The  musical  times 


JSTOR  (Organization) 


The  musical  times 


JSTOR  (Organization) 


Muse 

/>;/ 


v.  y  -i 


Digitized  by  Google 


THE 

^     .  „  •  - —  -< 

MUSICAL  TIMES 

AND 

SINGING-CLASS  CIRCULAR. 


VOL.  XXXIX. 


London:  NOVELLO  AND  COMPANY,  Limitbd 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
1898. 


Digitized  by  Goool; 


MUSIC  IN  VOL.  XXXIX. 

 -»o  «■ 

PIECES  WITH  SACRED  WORDS. 

No. 

660.  When  the  Sabbath  was  past    Myles  B.  Foster. 

661 .  Weary  of  earth  and  laden  with  my  sin   Ferris  Tozer. 

663.  Spirit  of  mercy,  truth,  and  love   ..       ..       ..  B.  Luard  Selby. 

665.  God  be  merciful  unto  us  . .       . .  . .  John  £.  West. 

66g.    See  amid  the  winter's  snow    John  E.  West. 

670.    Through  the  day  Thy  love  has  spared  us    Charles  L  N  a)  lor 

PIECES  WITH  SECULAR  WORDS. 

659.    Now  is  my  Chtoris  fresh  as  May   Battison  Haynes. 

662.  Come  away,  sweet  love   George  Rathbone. 

664 .  Sunset    Thomas  Adams. 

666.  Men  are  fools  that  wish  to  die   C  H,  Lloyd. 

667.  Phillis    C.  Hubert  H.  Parry 

668.  A  land  dirge   Charles  Wood. 


PORTRAITS  AND  ILLUSTRATIONS. 


No.  Page 

Bartholdy,  Felix  Mendelssohn  (Facsimile)   11 

Brewer,  Mr.  A.  Herbert  (Portrait)    600 

Coleridge-Taylor.  Mr.  (Portrait)    601 

669.  Cowen,  Frederic  Hymen  (Portrait).— November. 

„     Master  F.  H.  (Portrait)   715 

660.   Cummings,  W.  H.— February. 

668.    Dannreuther,  Edward  (Portrait)  —October. 

Davies,  Dr.  Walford  (Portrait)   240 

Fricker,  Mr.  H.  A.  (Portrait)   241 

667.   Hipkins,  A.  J.  (Portrait).— September. 

662.  Joachim,  Joseph  (Portrait).— April. 
666.    Klindworth,  Karl  (Portrait).— August. 

Lincoln  Cathedral  (Illustration)         ..  ..       ..  Hot 

659.    Macfarren,  Walter  (Portrait). — January. 

664.  Mackenzie,  Sir  A.  C.  (Portrait).— June. 
66r.   Manns,  August  (Portrait) — March. 

  »5» 

665.  Parry,  C.  Hubert  H.  (Portrait).— July. 

  443 

670.  Stanford,  C.  Villiers  (Portrait).— December. 

„     Master  Charlie  (Portrait)   787 

663.  Willis,  Henry  (Portrait).— May. 

,,        „  . .       . .       . .       . .       . .       . .       . .       . .       •  •  w 


Digitized  by  Googl 


I  N  DEX. 


LEADING  ARTICLES. 


Addition*]  Instruments 
A  Mid  Critic 
A  mateur  Critics 
Asvtiatcd  Board,  The. 
in  Australasia 


Eliminations 


fWtboven  sod  his  **  terms  " 

Cathedral  Organist,  The.  as  be  was 
Cor.  factors—  Native  or  Foreign ... 
Co»cn.  Frederic  Hymen  ... 

Cut  ci  on  strike   

Cumrntogs,  William  H  

Dannreuther,  Edward   


Page 

2 

.  LA 

■  iU 
sew 

i&Z 

7_<5 

§ 

6li 


IFrom  my  Study  Li,  ifi.ici,  3~i  4J2i 

'jiin*,  Alfred  Tames    581 

•  Him..  Dr.  E.  J ..  "  Nunc  Dimittis"  ...  25 
Mm 

1  fcfcim,  Joseph     ...    i:< 

Jadworth.  Karl   5.13 

scfarren,  Walter  

i  dscseozie,  Alexander  Campbell... 
Jicr.a,  August       ...  ... 

Vtr.<  elsaohn'a  Songs  without  Words  ... 
•I  j.k,  tome  Present  Aspects  of  no.  aio.%01. 

:<iu«M  name!   


U 

',''•1 
Hi 
Z20 


*t »  Festival  Composer  ... 
f  *•  Festival  Conductor  ... 

fsiorj  Musical  Degrees  .. 

Jrry.  Hubert  U  

/Top  "  Rehearsal,  A 


ill 

522 
7'9 

ill 

HI 


I  s*rtr"l.eeda  Novelties   663 

Has  present  Aspects  of  Music  153,  130, 303, 

ticrae  Recollections  431,  a  to  sett.  654.  7^ 
5'si»m,  Sir  John,  on  Cathedra!  Music „.  327 

Stanford.  Charles  Villiers    S3 

.Siruittre  of  Instrumental  Music,  The 

a.».  329 


T  "scanini.  Arturo  

Wagner  Novelty,  A   

J  >«  Haydn  a  Croatian  composer  ? 
^i  ;,,  Henry    1 


£21 


OCCASIONAL  NOTES. 

Analytical  Program  me  1  at  Boston 

Annua.  Music  at  

Allans  Collect  ion  of  Autngrapba.  The.. 
Ativ*^,    -Come,     Holy  Ghost.' 

Hivf-tv  of  ... 

A«»o«raphs    of    Beethoven,  Haydn 
Moi«rt.  snd  Schubert  


7*2 
ill 

Ui 

5*4 

20,  2i 


"'iJ*\  !?'     J     p*fcT.  Choirboy's 
Haody  Book   

rlotUte  °?10*  *Bd  v•*T*ncJr•M'«',,r*,••' 

H«u.i.r.  tL  C..  Death  of  '.'.'.      Z  Z 

7—  Annuity  to  bis  widow   

I  I'setl.  Mr.  J.  F„  New  Suite   

Etching  of  

years  st 


■'"ett.  y  F-< 
'•hms  Johsnnea 
;«>r»oth  Twenty 


"»•"  Eqasle,"  History  of 


718 

■ft 
is 

m 

n 

»;  1 

10 


,.  "  '  ,K«'B»  of  Athena."  New  Edition  of 
,  lUt  <-bristian  Sonday  School  Hymnal 


Page 

British  Composer,  A,  Anecdote  of     ...  30B 

British  Museum,  Annual  Report  of    ...  65I 

 Additions  to  Music   63Q 

 Addition!  to  MSS   633 

  Additions  to  Portraits  of  Musicians  639 

Bismark  and  Music    659 

Carol  Services  at  the  Foundling  Chapel  99 

Cathedral  Organist,  Anecdote  of  ...  308 
Cathedral   Organist  Appointments  to 

Canterbury  and  York    19 

Choral  Music.  Sir  Hubert  LL  Parry  on...  435 

Church  Music  at  the  Church  Congress  723 

  Condition  and  Progress  of         ...  19 

Cinematograph,  The,  Use  of  Wagner's 

"  Walkiire  "    166 

Cocks  and  Co.,  Messrs.  Robert  ( Sale)  ...  778 
C ole ridge -Taylor'a  "Hiawatha's  Wed- 
ding-Feast "    728 

Conductor,  The  Modern   308 

Conductors — Native  or  Foreign,  Sir  A. 

C.  Mackenzie  on   ...  798 

County  Council  Bye- Law  re  Musical 

Noises    383 

Cowen,  Mr.  F.  LL,  and  the  Irish  car 

driver    799 

Co  wen's  "  Ruth"  in  Berlin    18 

"Creation,"   Haydn,    Mia-reading  of 

Accompaniment  of  the  recitatives  in  166 

 Centennisl  of   236 

Crcaer,  Dr.  W.  (Personal)    718 

Dannreuther,  Mr.  P.,  Appreciation  of, 

by  Sir  Hubert  H.  Parry...    1XA 

 -  Correction  in  Biographical  Notice  225  | 

"  Deluge,"  The,  Oratorio  by  Bochsa   ...  717 

Dictionary  of  National  Biography,  Vol. 
L1IL.  Vol.  LIV.,  and  Vol.  LV.  qt.  vu.  S07  ■ 

Divine  Afflatus,  The,  Herr  Hausegger's 
enquiries  about   L& 

Dii.  W.  Cbatterton,  Error  in  Biographi- 
cal Notlca   630. 1 

Drum  language    . . .      ...  38a 

Easter  Hymn,  The,  History  of   237 

Elder  Conscrvatorium  of  Music,  The  1\ti 
Elgar's  "  King  Olsf,"  Review  in  the 

Rivnta  MuucaU  Iiahano    238 

English  launguage,  curious  specimen  of  392 

  Music  at  '1  on  louse   323 

Examination  Stories    122*  H<i 

"  Feis  Ceoll,"  The   302 

Fisher,  Dr.  Henry,  The  Pianist's  Mentor  2*8 
Flute,  Information  about  Italian  com- 
posers for  tha    229 

Folk-Song  Society,  Formation  of       ...  163 

Ford,  Mr.  Eineat  (Appointment)        ...  728 


Klindworth,   Karl,    Retirement  from 

Conscrvatorium  n 

 Visit  to  England   

Leeds  Festival  and  the  Low  Pitch 

—  Outline  Progrsmme  ...  ... 

Lincoln  Cathedral,  New  Organ  

  and  Peterborough  Festival,  1899  ... 

Liszt  accompanying  a  comic  song 

  Reminiscence  of,  in  Henry  Reeves 

Memoirs    

Lloyd,  Mr.  Edward,  Impending  Retire- 
ment   

London  County  Council,  The,  and  Sub- 
sidised Music    na 

  Musical  Festival  

"  Lux  Uenigna  '•  (Dykes)  


Page 

112 
211 

2Q 

i 

211 
736 

ill 

Lit 


Maitland,  Mr.  J.  A.  Puller,  Lectures  on 
Brahma   

Mascagni's  New  Opera,  "  Iris  "  

Maxims  for  young  pupils   728. 

Mendelssohn's  Water-Colour  Drawings, 
Mr.  Callcott  Horslev  on   

 •'  Midsummer    Night's    Dream  " 

Overture,  Mr.  C.  L.  Graves  on  ... 

  Unpublished  Letter  of   

"  Messiah,"  Handel's,  Royal  Choral 
Society's  performance  in  original 
form    m  

Monday  Popular  Concerts   

Mozart  Sketch-Book,  Discovery  of 

  Leopold,  Grave  of   

Music  and  the  Speaking  Voice,  Objec- 
tions to,  answered  ...   

Music  in  Mara   

Musical  Announcements,  Eccentricities 
of   

  Criticism,  Eccentricities  of  167.216. 

  Profesiion,  The,    "What   is  it 

coming  to?"   

Musicians'  Names  beginning  with 
B  and  M   

Musicians,  Verdi's  House  of  Repose  for 

Norwich  Cathedral,  New  Organ  ... 
Novello  Worka,  Annual  Soirit  of 


7J8 


JJ3 


226 

21 

Hi 

90 

m 


in 


7* 
^1 


Orchestral  Concerts,  Remarkable  Re- 
cords of   382 


Gladstone,  Mr.,  on  Music  

  Music  at  the  Funeral  of   

Gloucester  Festival,  Final  Meeting  of 

Stewards   

- —  Alterations  in  Programme  

Gotselin,  Sir  Martin,  as  a  Musician  ... 
Gould.  Rev.  S.  Baring,  and  English 

Opera  1 "  Red  Spider")  


1SJ 
HA 

211 
til 
ill 


Padrrewski,  M.,  and  Physical  Culture ... 

Parratt.  Sir  Walter  (Personal)  

Parry.  Dr.  Hubert,  Knighthood  ...  ... 

  Congratulations  on  Knighthood, 

and  Presentation   

 On  Choral  Music   

Petrucci,  Ottaviano  dei,  Fourth  Cen- 
tenary   

Pianists  and  Physical  Culture   

Printers'  Inaccuracies   

Programme  Music,  Imagination  of  Pro- 
gramme Annotators  on  .. 

Promenade  Concerts       ...  ., 


in 
455 

32Z 
527. 
211 


...  32? 


Handel's  Choruses,  Mechanical  render- 
ing of    2! 

Hatton,  J.  L.,  Subscription  lor  Daughters  798 
Hausegger.Herr  Friedrich  von,  Enquiries 

about  the  Divine  Afflatua    18 

"  Heart  of  Oak,"  Words  of    163 

Hopkins,  Dr.  B.  J  .,  Resignstion  2L  381 
  Dr.  E.  J.  (Personal)   228 

Irish  Presbyterian  Church,  The,  on 

Organs    392 

Italian  Opeta  Libretti,  Lord  Chester- 
field on    299 

Jacqu's,  Mr-  F  P.  Lectures  on  Eastern 

Music    tf>7 


Reeve,  Henry,  Memoirs  (Reminiscence 

of  Liszt)   222 

Richter.    Herr,    Address    to  Choir 

Anecdote   

  Created  a  Burgher  of  Vienna  ... 

Robinson,  Mr.  Joseph, Civil  List  Annoity 
Hummel,  Mr.  Franz,  Performances  as 

Pianist   

Ruskin   and   Wagner,    Residence  at 

Mornex   


1=0 


436 


St.  George's  School,  Windsor  (First 

Annual  Concert)  306 

St.  Paul's  Cathedral  Organ,  New  Tubular 

Pneumatic  Action    an 

  History  of  the  Organ,  by  Sit  George 

Martin     231 

  Ten    Years"    Report  of  Musical 

Set  vices   231 


iv 


INDEX. 


Page 

Salaman,   lit.    Charles,  Eighty-6fth 

Birthday   i  -/ 

Schubert  MSS  ,  Discovery  of    ...      ...  383 

Shedlock,  Mr.  J.  S  ,  Appointment  to 

,-!  -'  'i  t  t:j  1,  m   M  598 

Singing,  Three  Classes  of  the  Art  of  ...  45? 

Smart,  Miss,  Death  of    307 

  Sir  George,  Weber,  and  Thackeray  307 

Smiths.  The,  aa  Moaicians    oj 

Stainer,  Sir  John,  Annual  Report  on 

School  Music    236 

  Lilt  of  Work  at  Training  Collegea  307 

 (Personal)   Z25 

  "  Daughter  of  J  airus,"  Antigua   ...  433 

Stewart,  Sir  Robert,  Memorial  Statue  to  23B 

Stockhauaen,  Herr,  Jubilee  of    455 

Subsidised  Muaic    455 

Sullivan,  Sir  Arthur,  and  the  Crystal 

Palace  Company   7*8 

Temple  Church,  List    of   Music  for 

October.  189B    „.      ...  y_aj 

Tenor,  A  Phenomenal    yj5 

Tolstoi.  Count,  and  Wagner    3*3 

Troubadour  "  Bicycle  "    31} 

Verdi,  House  of  Repoae  for  Musicians  398 

Wade,  Joseph  Auguatine,  Registration 

of  Death    ...  ...   

Wagner'a    "  Holy    Supper    of  the 

A  poetics  "(New  Edition)   

 and  Count  Tolstoi   

  and  Ruskin,  Residence  at  Mornex 

  Better  Ke  arrangement  of  Choral 

Symphony  **      ...  ~ 

 Letters  to  Carl  Heckel  (hitherto 

unpublished)   

 Opera  io  Dreeden     ...      ...  ... 

 "  King  dee  Nibelungen,"  Cycle  at 

Covcnt  Garden   

  Unpublished  Letter   ... 

Walmialey'e  Evening  Service  In  D  minor 

at  King  s  College,  Cambridge  

Wedding  Music,  Anecdotes  of   

Wells.  Mr.,  '•  The  War  of  the  Worlds  " 

Music    —  m 

Welsh  Eisteddfod.  Queen's  Hall 
Wesley,  Samuel,  and  Samuel  Sebastian, 

Biographies  of   

Wilkinson,  Rev.  W.  Farley,  on  the 

Condition  and  Progreaa  of  Church 

Music       .   -.  ... 

William.  Mr.  C  Lee  (Personal)  

Wills,  Mr.  W.  G..  Pertialitv  for  Music 
Wood,  Mr.  Henry  J.  (Marriage)  


Grieg  Recital   

Guildhall  School  of  Music... 


597 

91 
5*3 
«$■ 

n 

5*3 

t» 
5»« 

456 

rto 


»» 

4<6 


LONDON  CONCERTS,  AND 
PROVINCIAL  FESTIVALS,  &c. 


Amateur  Orchestral  Concerts 
•'  Antigone  "  at  Bradfield  ... 
Aah  Wednesday  Concerts... 

Bach  Choir,  The   

Bergen  Festival   

Bispham,  Mr.  David  (Concert)  . 
Bournemouth  Musical  Festival . 
Bridlington  Musical  Festival 
British  Chamber  Concerts 
Buchmayer.   Herr  (Historical 
forte  Recitals)   


8 


.  244.313 

... 

.      ...  421 

...  310 

...  393 

...  22 

Piano- 

.      ...  sz 


Cheltenham  Festival  ("  The  Spectres 
Bride."  "  Athalie,"  Ac.)  

Choir  Benevolent  Fund  

Choral  Music  in  the  Yoikshlre  Pales  ... 

Clinton,  Mr.  G.  A  

Coleridge-Taylor.  Mr.  ("  Hiawatba'a 
Wedding-feast  "  at  Sunderland)  ... 

Co  wen.  Mr.  ("  Scandinavian  "S>mphony 
in  Milan)   

Cryatal  Palace  Concert*  16,247,  31ft,  3<y>, 


m 
m 

11 
£4 


Dawson,  Mr.  Frederick  (Concert! 
"  Dream  of  Jubal  "  at  Hackney  ...  ... 

Durham  College  of  Science  Choral 

Society    148 

Dykes,  John  Bacchus    aa 

Elderhorst  Quartet                  ...      ...  80* 

"  Elijah  "  at  Mile  End                       m  148 

"  Peis  Ceoil,"  The,  at  Belfast    ...      ...  300 

Fittner  Quartet    :  - 

Franaclla,  Mr.  (Concert)   423 

German,  Mr.  Edward  (Music  to  "  Much 

Ado  about  Nothing")                      ...  124 

Gloucester  Musicsl  Festival       110,  601.  jg 

Good  Friday  Concerts    ti*. 


Page 

  27 

50,  21°,  533.  boH 

m 


L.  C. 


(Dr. 


Handel  Society   

Ilenniker's,  Miss,  Chora)  Competitions 

in  Suffolk  81*. 

Highbury  Philharmonic  Society         Xh  MQ 

Hollands.  Miss  (Choir)    399 

Hoviogham  Musical  Festival    jjl 

Humperdinck,  Engelbert,  at  the  Phil- 
harmonic Society   24 

Imperial  Institute  475 

Incorporated  Society  of  Musicians      ...  uu 

Joachim,  Dr.,  Borwick,  Mr.  Leonard 
(Recital)   n     —  332 

"  KingOlafatCemberwell    31 

—  in  Australia   Jjt 

Klindworth,  Karl,  at  Frederick  Dawson's 

Concert     ...      ...    _  8oj 

Lamoureux  Concerts      16, 17X,  a«6.  3161 3J?2 
Leeds  Musical  Festival    ...      ...     471, 730 

London  Academy  of  Music  .„  ...  31^ 
 Church  Choirs  at  St.  Paul'a       -  ,  807 

—  School  Board  Vocal  display*      ...  535 

—  Sunday  School  Choir       _      ...  336 

MancinelUI    "  Era  e  Leandre  ■  in 

Msdrid       ...   33 

Maurel,  M.  (Lecture-Recital)    333 

Monday  and  Saturday  Popular  Concerts 

2Zi  99a  !2L  *42j  3J2 

Lectures:— 
Abney  Literary  Society  (Mr. 

Robaoa)  

Bermondsey  Settlement  (Mr.  J 

Borland)  

 (Mr.  J.  Leese)   

 (Mr.  E.  F.  Jacques) 

Boys'  School,   Or;  mark  Road 

Warriner)   

City  of  London  College(Sir  F. Bridge) 

233ii££ 

Greshsm  College  (Sir  F.  Bridge)  731,  B 
Imperial  Institute  (Col.  John  DavtiT-  410 
Knighton  Public  Hall,  Leicester  (Mr. 

E.  Van  der  Straeten)  „. 
Lecture  Hall  (Mr.  F-  Cunningham 

Woods)  

London  Institution  (Mr.  A.  Dolmetsch) 

—  (Mr.  Frederick  Cox)   

Musical  Association    (Dr.  Charles 

Maclean)...  »**   

 (Mr.  fcL  B.  Brigga)  

 (Rev.  O.  S  Vigoolea)   

 ( Mr.  J .  S.  Shedlock)   

Regent  Square  Presbyterian  Society 

(Mr.  B.  Fowles)   

Royal  Academy  of  Mutic  (Mr.  E.  F. 

Jacques)  

Royal  College  of  Organists  (Mr.  W. 

1_L  Hadow)   

. —  ( Mr.  C.  P.  Abdy  Williams) 
 (Mr.  C.  Welsh)   

—  (Mr.  F.  Shinn)   

Society  for  the  Encouragement  of 

Fine  Arts  (Mr.  E.  F.  Jacques)  Ui  319 
Stcinway    Hall    (Lecture  -  Recital) 

(Messrs.  Jacques  and  Aramia)  ...  477 
Stratford  Place  (Mr.  1.  S.  Shedlock)...  338 
Trinity  College, London  (Dr.  Bcnavia 

Hunt)   11K 

 (Mr.  E.  F.  Jacques)       ...      410, 476 

University  College,  Liverpool  (Dr.  HI 

Hile*)   leg 

Newman,  Mr.  Robert  (Benefit  Conceit)  390 

 (Wagner  Concerts)  ...      ...      ...  804 

"  Nibelungen  Ring,"  The   ii£ 

Nonconformist  Choir  Union    476 

Offenbach's  "Grand  Duchess"  st  the 
Savoy    S& 

Peterborough  Musical  Festival  473 

Philharmonic  Society  ...  144.  Ugi  tffc  464 
Promenade  Concerta      ...     ~.     648, 233 

Queen's  Hall  Choral  Society    98 

 Saturday  Afternoon  Concerts     2*.  171. 

S4S.473, 

Richter  Concert*    ...      ...        388. 4*  4. 71; 

Ripon  Cathrdral  Choir  Festival  ...  jj^ 
"Rose  of  Sharon"  (Finsbuiy  Choral 

Association)   aa& 

aaoyal  Academy  of  Music  lq,  too.  173.  *4Q.  3"), 

4-4,  LLii  ^ 

Royal  Artillery  Band    a6.  316 

Royal  Carl  Rosa  Opera  Company      ...  241 


4L 

3('.1 
lCj 

m 


833 

251 
I  tg 

m 

132 
176 

W 

124 
30 


47' 

Iti 


Paj 

Royal  Choral  Society  ...  u,  9JL  I7_L  244,  3c 

Royal  College  of  Music  ajk  tot,  173.850.  M 

423a334»* 

Royal  Opera,  C  oven t  Garden      3^  |g,  5J 

"  Saint  Ludmlla"  la  Vienna  ...  _ 
Salisbury    Cathedral  (Thanksgiving 

Service)    „.      ...      ...  3, 

Saturday  Popular  Concerta    S 

— — Symphony  Concerts  «   \ 

Simonetti.  Sigoor  iConcerts)    ; 

Stratford  Muaical  Featival       ...      194, 3. 

—  Presbyterian  Church   

Straus*,  Richard    ... 


"  The  Beauty  Stone  "  at  the  Savoy  ... 

The  Coming  Season   

"The  Legend  of  St.  David  "   

"  The  Redemption  "  at  Portamouth 
"The  Termagant"    (Mr.  Frederick 

Corder's  music  to)        ...  ... 

Tonic  Sol-fa  Choral  Festival   

Tournament  of  Song  in  the  Yorkshire 

Dales   

"  Trial  by  Jury  "  at  the  Savoy  ... 

Von  Dohnanyi,  Ernst  (Quintet)  


Wagner  Concert*  ...      ...      ...      380.  r 

Walern  Chamber  Concert*         148,  317,  | 
Workington  Competition*  and  Music 
Festival   mm       ...  n 

Ysaye  Symphony  Orchestra  fAlhambra 
Hall.  Brussels)    _.      ...  ic 


REVIEWS. 

Adams,  Thomas.  The  glory  of  the  God 

of  Israel    M 

•       A  Rainbow  of  Peace  

Adkios.  J.  E.    Magnificat  and  Nanc 

dimittis  in  D    ... 

Allitsen,  France*.    Since  we  parted. 

A  barn  r  c     ...  •••       •■*  ••• 

 O  like  a  Queen   

Arnott.  A.  Davidson.   It's  Hame,  and 

it's  Hame   ~- 

Banister,  Henry  Charles.  Interludes. 

Harmonising  of  Melodies  ... 
Baring-Gould,  S.    English  Minstrelsie 
Bessmont,  Alexanders.  Three  Shadows 
llispham,  David.   The  Biapham  Album 

of  Claaaical  Songs        ...      ...  w. 

Bloxham,  Walter.   Four  Short  Piece*... 
Bourne,  T.  W.   Nisi  Dominu*  ...  ... 

Braun,  Charles.  The  Snow  Queen  „ 
Bridge,  J.  Frederick.  Sing  unto  the  Lord 
Brown,  James.  A  Modern  School  for 

the  Violin   sVM 

Bunning,  Herbert.  Ninuphar  


Carter.  A.  C.R.  The  Year's  Music.  1807 

Coleridge-Taylor,  S.  Four  Character- 
istic Waluea   

  Hiawatha'*  Wedding-Feast 

Clutaam,  C.  H.   Suite  Moderne  

Cobb,  Gerard  F.  Twenty-four  Songs 
for  Little  People  I! 

Coenen,  Willem.  Thoa  wilt  remember 
ua   > 

Constantino  de  Crescenxo.  A  Night  in 
May   -      ...  Z 

Cunningham  Wooda,  F.  The  Village 
Organist    ...      _   *37.  * 


I  will  praise  Thee,  O 
Melody  from  the 


Davidson,  Frank. 

God  

De  Orellana,  L  A. 

'  Faust"  Ballet  1 

D'Hardelot,  Guy.  Without  thee  ...  I 
Dicka,  Ernest  A.     A   Handbook  of 

Examinations  in  Music  % 

Dictionary  of  National  Biography,  Vol. 

LI  1 1.,  Vol.  LIV.,  and  VoL  LV....  92,  394, } 


Ellia,  William  Ashton. 
ner'a  Prose  Work* 


Richard  Wag- 


Facer,  Thomas.  Novello's  Schoel  Music. 

A  Merry  Christmaa   

Ford,  Ernest.   Scene  Bacchaoale.  On 

Parting  ...   

Foster.  Myles  B.   Behold,  I  bring  you 

good  tidings   

Fox,  Arthur.   Three  Songs   

Frewin,  T.  tL     Folic  Farine.  Danse 

piquante    ~.  4°3« 


kJ  by  Google 


INDEX. 


Page 

German,  Edward.   Masque  from  Maaic 

to  "  As  you  like  it"    ioj, 

 Suite  for  Violin  and  Pianoforte  ...  403 

Greenish,  Frederick  R.  He  shall  swallow 
up  Death  in  Victory    ...  157 

Hsdow.W.  tL  An  Album  of  Five  Songs  183 
Harris.  Clement.    11   Penseroso  and 

L'Allegro   4°3 

Haase,  Max.    Neue  Lieder  und  Duette  318 

Hegar,  Fricdrich.    Manasae      ..      ...  315) 

Henderson.  \V.  J.    W  hat  is  good  M  uaic  ?  341 

Hoyte,  W.S.   Scherzo   3*9 

Humrerdinck,  Engelbert.  The  Seven 

Kids   Z41 

Hymn-Melodiea  and  Sequencea  for  the 

whole  year  h      ...  lis 

Incorporated  Society  of  Musicians     ...  343 

Jackman,  Percy.    There  is  a  garden  in 

bar  face   191 

Jacobi,  Georges.  Cinderella    745 

Jones,  i_L  Festing.  King  Bulbous  ...  34. 
Jordan,  C.  Warwick.  Coogregationat 

Hymn  Anthems  

 Rameau's  favourite  Gavotte  in  D...  232 

J  cue,  T.  R.  G.  A  Sunbeam  Messenger  322 

Kett,  George.  Ave  Veram    183 

Lardelli.G.  Norwegian  Boatmen's  Song  403 

—  Dan  Cupid  and  Doctor  Reason  ...  605 
Lavienac,  Albert.   The  Muaic-Dramss 

of  Richard  Wagner   603 

Lohr,  Harvey.  How  long  wilt  Thou 
forget  me  •  183 

Macfarren,  Walter.      Third  Scherzo. 

Sixth  Tarantella  429. 

Mackenzie,  A.  C.   Three  Dances  from 

the  Music  to  J.  M.  Barrie's  "Little 

Minister    -   33i!°4. 

Macpheraon,  Charles.  The  Office  for  the 

Holy  Communion     745 

Marks.  J.  Christopher.  Reverie  ...  1 04 
Martin,  George  C.  Original  Composi- 
tions   for  the  Organ,  and  Organ 

Arrangements    157, 3*8 

McEwcn,  Robert  F.    The  Rover  of 

Lochryan  104 

Meacharo,  C.J.  B.  Magnificat  and  Nunc 

dimittia  in  P    ...      ...  421 

Mcndelsaohn-Barthoidy,  F.  Andante 

with  Variation*  and  Allegro  in  B  flat  S4.S 
Mcyer.Hclmand,     Erik.  Standchen. 

Die  Linde  &I& 

Minshall,  E.   The  Organist's  Magazine 

of  Voluntaries   H6 

Modern  Composers.  A  Merry  Christmaa  &16. 
Moooie.J.A.  A  Woodland  Dream  ...  183 
Moor,  Emanuele.  Canzone  d'amore  ...  730 
Moorat,  Joseph  S.    Ten  Songs  from 

the  "  Hesperides"  of  Robert  Herrick  34 
Moore,  Graham  P.  Wanderer's  Nigbt 

Song  JJS 

Moore,  Thomas.   Tis  all  but  a  dream 

at  the  beat  §21 

Needharn.  Alicia  Adelaide.  Lang  Syne. 
This  life  U  a  fleeting  breatb.  My 
heart's  treasure   8lfi 

Nicholl.  William.  The  Auld  Fisher  ...  603 

Nunn,  E.  Cuthbert.  The  Fairy  Slipper  3^ 
Novello's  Parish  Choir  Book : — 

Noa.  332  to  348   103 

Mfc  35<>33*i31a*oUS       ...  s±i 

34810360,16210362   604 

—  Part -Song  Book : — 

No*.  779  to  ?S£  ••  Ifit 

 Original    Compositions   for  the 

Organ  :— 

No*,  i«,s  to   ...  103 

Zlil  10  lfH}   ,  ...  478 

ljoto22i  2Z3 

  The  Orpheus  :— 

No*.  303  to  306  ...      ...      hi      ...  ififi 

—  Octavo  Anthems  — 

Nos.  581^383  to  583,330  to  391      ...  236 

329 1 ofiei   623 

57'.  374.  ?8«.  586.  587    623 

  Collection  of  Words  Of  Anthems  in 

  Village  Chant  Book   815 

—  Octavo  edition  of  Trioa,  Quartets, 

Ac.,  for  Female  Voice*  :— 

No*.  312  to  320  Slfi 

 Octavo    edition    of    Two  •  Part 

Songs  for  Female  Voices:  — 
No*.  108  to  no  ...      ...      ...      ...  67 s 

Oesten,  Max.  Six  Easy  Pieces  for 
Violin  and  Pisnoforle  403 


Page 

Page.  Arthur.  An  April  Shower       ...  33 

Palliscr,  Sybil.   Blue-Bell    31 

 Just  ior  once   812 

Pearce,  Charles  W.     The    Man  nf 

Sorrow*.   Eaater  Cantata    184 

Prendergaat,  William.   The  Offic*  for 

the  Holy  Communion   i8j 

Richard*,  Arthur.  The  Waxwork  Car- 
nival   33 

Ridsdale,  C.  J.    Communion  Service, 

No.  3   183 

Roberts,  J.  Varley.   Advent.   Six  Short 

Anthems    233 

Robinson,  Hamilton.   Te  Deum  Lauda- 

mua  and  Benedictu*    402 

Robinson.    John    R.     The  Princely 

Chando*                      ...      ...      ...  S*a 

Roeckel,  Joseph.  Mignonette.  Poppies  603 

Ronald,  Landon.  Twelve  Song*       ...  §24 


lis 


103 


Salmon,  U,  Anthony.    The  Imperial 

Souvenir   

Sampson,  George.  Magnificat  and  Nunc 

dimittis.  O  Saving  Victim   

Saraain,  Camilla  da.  Novellette  in  D... 
Schumann,  Robert.   Song  of  Night  ... 

Schyralski,  M.  Forest  Scene*  

Shaw,  Thomas.  The  Sacred  Choralaton 
Shillington.  Mary.    Three  Two- Part 

Songs  in  Canon  Form.  Scherzo 
Smith,  Eleanor;   Or  ay  nor,  Jessie  L.; 

Root,  F.  W  ;  Atkinson,  F.  1_L  Sing- 

ing  Verses  for  Children  

Somervell,  Arthur.  Take,  O  take  those 

lip*  away.    Love'*  Apology   

Stainer,  J.  The  Village  Organist     232, 236 

  Six  Pieces  for  tbe  Organ    34 

Stephenson,  Edwin.  The  Melodrama...  33 
Stockhausen,  Ernst  von.  Iriache  Volka- 

lieder    ~   236 

Surette,  Thomas  W.   The  Eve  of  St. 

Agnc*       ...      ...      ...      ...      ...  336 

Taylor,  Sedley.  The  Lord  my  faithful 

Shepherd  ia    185 

Tosti,  F.  Paolo.   Sonnet   605 

Tschaikowiky,  P.   Impromptu  in  A  flat  104 

Vanderpump,  W.  C.  Dear  Lady       ...  67s 
Venables,  L.  C.  Choral  and  Orchestral 
Societies   3*8 

Wareing,  Herbert  W.  Princess  Snow- 
flake.  The  Court  of  Queen  Summer- 
gold    47a 

Weber,  Carl  Maria  von.     Album  of 

Eighteen  Song*   r8s 

Weingartner.  Felix.  Twelve  Poem*  ...  U» 
West,  John  E.   The  Office  for  the  Holy 

Communion   »  8jfi 

Westlake,  Frederick.  A  Match   104 

  Maaa  of  the  Holy  Name    47J 

White.  Maude  Valerie.  Cradle  Song  ...  5>3 
Withelmj,  August.    A  Modern  School 

for  the  Violin    -.  236 

Willis,  Kate.   Springtime.    The  Maid 

and  the  Elf   676 

Wilaon,  Archibald  W.   Magnificat  and 

Nunc  dimittia  in  D  and  G    322 

Wilson,  1L  Chilver.  Skipper*  Three  ...  10^ 
Wood,  Henry  J.  A  Waif  and  a  Stray...  33 


MUSIC  IN  THE  PROVINCES 
AND  ABROAD. 

America  264^  122,  481,  542,  606, 219a  6" 


Belfast 

Bergen  Musical  Festival  ... 


676,  bz 
in 


Birmingham      33,  ill,  186,  257.1  115,  4°3i  4Z2i 
M':i  ^,(,76,  74«.  s,- 


Bologna   ~      ...  4 

Bristol...     3!L  1 36,  -ut,  404^  480.  6?^  746, 


Cambridge 
Cologne 


40.480 
...  422 


Dublin...     40.  t86,  238.  ut.  404.  }J}.  746,  tat 

Dundee    32 

Dussetdorf,  "  Mors  et  Vita  "  at   322 

East  Anglia  ...  40,  m.  187. 238.  331, 404.  #80, 

Edinburgh  ...  41,  113,  187,  258,  332,677.  81B 
Exeter   H 


Page 

Foreign  Note*  to.  in.  194,  267,  Mfr  4to.  484. 

349.008.  680.  731,  823 
8.  K9.  333.  346.  677.  748. 

Liverpool   32,  114. 1B8.  loo.  333. 403,  346.  tog. 

677, 748.813 

Lower  Rhine  Festival   478 

Manchester  42,  113, 182^263,  3iL  421,  ili,  628, 

747.  am 

Montreal   408 

North  Staffordshire   32 

Northumberland  and  Durham      42,  116,  ray, 
26t.  134.  *<•,  ,T,  ';  ' 


Nottingham 
Oxford  ... 


41,  116. 161.  US.  547.  hia 
 13i  25i  48* 


Paris    43,  uZl       -^l.  V*.  21Zj  12^  342i  ^ 

Perth    m.  i8?.  HQ 

Sheffield  and  District  43,261,  333,  406, 6^8,  748 
Southern  Counties   itW 

Yorkshire  ._     44.  u6, 100,162,  333,748,821 


MISCELLANEOUS  CONCERTS, 
INTELLIGENCE,  &c 


Abbey  Glee  Club   

Alderman  Sir  Stuart  Knill  

Alexandra  Palace  Choir  

 "  Golden  Legend  "  at  the   

Allerton.  Mia*  Kina  (Recital)   

Allgemcinc  Deutsche  Musik-Verein  4r». 

Annunciation,  Church  of  the   

Antonictti,  Mr.  (Concert  at  Berlin)  lift 
Archer,  Mr.  Edgar  (Recital) 

Aasociated  Board,  The   

 (Six  Exhibitions)   

"  A*  you  like  it "  at  the  Alexandra  Palace 
Attwater,  Mr.  I.  P.  (Appointment) 
Aubrey,  Mr.  Mai 


faurice  (Concert) 


iil 

210 

342 

607, 

4SS. 
*') 


"Banner  of  St.  George,"  E.  Elgar'*,  at 

Worcester  ~      ...  834 

Bantock,  Mr.  Granville  (Concert)      ...  602 

Barker,  Miss  Emma  (Concert)   342 

Barns,  Miss  Ethel,  and  Phillips,  Mr.  C. 

(Concert)   813 

Barrett,  Miss  T.  (Concert)  ...  ._  339 
Battertea  Polytechnic  Choral  Society  266,  ^\ 

Bayrcuth  Festspielc.  Programme  of    ...  &A4 

Bentley,  Dr.  J.  M.  (Prize-winner)  ...  266. 
Berg,  Miss  Jessie,  and  Blumenthalr  Miss 

Clara  (Recital)    «fc 

Berlin  Allgemeine  Mustk-Zeitung      ...  49 

  Felix    Mendelssohn  -  Bartholdy 

Fund   S3| 

  Musical  Exhibition   33B 

Bernard  Carrodus  Quartet    ±2 

Bermondsey  Settlement  Choral  Union  48.408 

Bevan.  Mr.  Fred.  (Farewell  Dinner)   ...  410 

Blsckburne.  Mis*  Clara  (Concert)       ...  342 

Blaba,  Hcrr  (Concert)    823, 

Bloomfield-Zeisler,  Mrs.  (Recital)       ...  303 
Boesendorfcr,  Hcrr  Ludwig  ( Prize  Com- 
petitions)                                  ...  A 

Bohemian  String  Quartet         ...      264,  332. 

Bonavia,  Mia*  Btbel  (Recital)    342 

Boston  Symphony  Orchestra    75' 

Bow  and  Bromley  Choir  ("Judas  Macca- 

ba:us")                                            330,  730 

Bowick,  Mis*  Ellen,  and  Keel,  Mr.  V. 

(Concert)  ~    &JS 

Boxall,  Mr.  Douglas! Recital)    342 

Brennerbcrg,  Miss  Irene  von   333 

British  Chamber  Music  Concert*       ...  824. 

  Museum  Rifle  Association   338 

Brook,  Mis*  E  (Recital)    451 

BurmeUier,   Herr   Richard  (Appoint- 
ment)   829 

Buaoni,  Signor  (Recital)   2tt 

"  Caractacu*,"  by  Mr.  E.  F.lg*r  ...  60B 

Carmichael,  Miss  Mary  (Concert)       ...  423 

Carrcno,  Madame  (Recital)    424 

Carrodus  String  Quartet  (Concert)     ...  £23, 

Catford  Choral  Society    42 

Central  American  Exhibition     ...      ...  4°> 

Cerssoli,  Signorinc  (Recital)    41° 

Chaplin  Ttio  (Recital)    33Z 

Cheeseman.  The  Misses  (Recital)  .«  48 
Chelsea  and  Battcrsea  Choral  Society ...  Lil 
Cheltenham  New  Philharmonic  Society  iJii 
  Elgar'e"  King  Olaf"        ...  824 


xJ  by  Google 


vi 


INDEX. 


33.  3-Q,  vn,  4S6.  ygj 

oTo, '" 


Choir  Appointment* 

Chopin's  Portrait,  Reproduction  of  ...  &12 
Christmann,  Mdlles.  Emile  and  Gabrielle 

( Recital)   

Church  Music 


33.  ¥>.  if").  »4*. 
}«9.  Sail. 

  Sunday  School  Festival 

Ciril  Service  Vocal  Union 
Coeneo,  Mr.  Wiltem  (Concert)  .. 
Coleridge-Taylor,  Mr.  (Concert)...  ... 

Cologne  Musical  Festival  

—  String  Quartet   ... 

Composers'  Competitions ...  ... 

Cortesi,  Mdlle.  Eva  (Concert)   

Court  Theatre,  Weimar  ("  Fantaslo," 

Smyth,  Misa  E.)  

Cove,  Miss  Kate,  and  Elliott,  Miss  M 

(Concert)   

Cowen,  Mr.  F.  H. (Recital)   

Cravrn,  Mr.  L  (Recital)    ...  . 

Croydon  Orchestral  Society  

Crystal  Palace  Orchestral  Concert! 
Curtius  Concert  Club  (Concert)  


l 
SB 


1 


D'Albert.  Mr.  Eugene  (Recital)  ... 
Dalton,  Miss  Doris  (Concert)  ... 

Daly,  Miss  Florence  (Concert)   ...      ...  452 

«  De  Greef,  Mr.  A.  ( Recital)    ■ ; 

De  Lara,  Madame  Adelina  (Recital)    ...  47 

Denmark  Hill  Musical  Society  ...      ...  ill 

•'  Deutsche  Nachrichten  "  Competitioo...  21J 

De  Vergniol,  Madame  Anne  ( Recital) ...  549 

Dohnanyi,  Herr  Ernst  von  (Recital)  ...  Boa 

Dolmetsch,  Mr.  A.  (Concert)    47. 

Donlcersley,  Miss  Isabella  (Concert)    ...  ±V2 

■  Dreyscboclc,  Herr  Felix  (Recital)        ...  4M 

Dvorak  ("  Te  Deum")    119,  730 

Dubois,  Miss  Marie  (Recital)    540. 

Dulwich  Philharmonic  Society  ...      103.  itt 

Dye,  Mr.  A.  J.  (Concert)   "48 


Ealing  Choral  Society    26^  338 

Eayres,  Mr.  W.  U  ...   3ju 

Eisller,  Misses  Marianne  and  Clara    ...  481 

Eisteddfod  at  Queen's  Hall    110. 

Eisteddfod  Caerludd    Su 

Elderhorst,  Hetr  (Recitals)    733 

"  Elijah  "  at  the  Alexandra  Palace      ...  7\I 

  at  the  People'a  Palace    823 

Elvey,  George  ("  Gavotte  ancienne")  ...  104 

English  Ladies'  Orchestral  Society    ...  194 

Facts,  Rumours  and  Remarks  jri,  97,  167, 238. 

jsS.  aSi»     iiOj.  3S  ^ 

Fenn,  Miss  Snsetta  (Conceit)    jlH 

Festival  Committee                 ...      ...  4151 

Finsbury  Choral  Association    in 

Ford.  Mr.  Walter  I  Recital)    ^ 

Fowles,  Mr.  Ernest  (Recital)    uo, 

  Mr.  Godwin  (Appointment)        ...  >  - 

Kransella,  Mr.  ( Recital)  „  410 

Frkkenhaus,  Madame  (Concert)   318 

Friedheim,  Mr.  Arthur    \o\ 

Fry,  Mr.  Charles  (Costume  Recitals)  r^Mj 

Fryer,  Mr.  Herbert  (Recital)    8if 

Fusscll,  Miss  May  (Recital)    ^ 

Fyne,  Mr.  Clinton  (Recital)    48I 


Page 

Harvey,  Miss  Gertrude  (Scholarship)  ...  410 
Hast,  Mr.  Gregory,  and  Young,  Mr.  Dal 

(Concert)  303 

Hegner,  Mr.  Olio  (Recitals)  ...  410,  Ej 
Henschel,  Mr.  and  Mrs.  (Concert)  163.  118 
Hermann.  Professor  R.  (Appointment)...  6&1 
Hewitt,  Miss  Winifred  (Recital)        ...  1U 

Highbury  Philharmonic  Society   8*4 

Hillier,  Mr.  Louis  (Concert)    19a 

Hirschfield,  Miss  (Concert)   410 

Hollowsy,  Mr  J.  E.  (Garden  Party)  ...  ■ ; 
Holy  Trinity,  Padding  ton  (Service)    ...  48 

Imperial  Institute  Orchestral  Society 

176.  240.321 

Incorporated  Society  of  Musicians  1  !•_),  j  j  .<  4 '  i 

Ingle  ton,  Miss  Evelyn  (Recital)   Bi 

Islington  Presbyterisn  Church  (Service)  730 
Ivimey,  Mr.  Joseph  ( Presentation)     ...  48J 

Jackson,  Miss  Leonora  (Concert)       ...  7<;o 

lanotha.  Miss  (Concert)  

Jehin,  M.  Leon  (Coocerts)    263 

"  Judas  Maccabeus "  at  the  People's 
Palace   7  so 

Kendal,  Mrs.  (Recital)    90 

Kenney,  Miss  Rosa  (Recital)    uA 

Kensington  Town  Hall  (Concerts)      ...  47 

Ketelbey,  Mr.  Albert  W.  (Concert)      ...  409 

Kisch-Schorr,  Madame  (Recital)         ...  10 

Klengel,  Dr.  Paul  (Appointment)        ...  fiod 

Kreuz,  Mr.  Kmil    733 

Kruse  Quartet  Party  (Concert)   823 

Kuckey,  Mr.  E.  (Concert)   iw 

Kyrle  Choir   49^       lis,  Si^ 

Lambe,  Mias  Adelaide  (Recital)   481 

Esmond,  Mr.  Frederic  (Recital) ...  as,  1^3 
Lara,   Miss   Isidora,   and   Lott,  Mr. 

Douglas  ( Recital)   807 

Lee,  Miss  Kate  (Recital)   ...  340, 

Leeds  College  of  Music   410 

Leighton    House    Maintenance  Fund 

(Concerts)   814 

Lewisham  Parish  Church,  "Last Judg- 
ment "  (Spohr)   ,.      ...  42 

Leytonstone  Choral  Society    410 


Gambogi,  Signorina  

Gardner,  Mr.  Charles  (Concert)  

  Mr.  William  A.  (Concert)  

Gericke,  Herr  W.  (Appointment) 

German,  Edward  (Intermezzo,  Corona- 
tion March)   113. 

Gibson.  Mits  Louisa  ("book  on  the 
Theory  of  Music  ")   

Goldschmidt,  Mr  Ottolelected  President) 

Gomez,  M.  Manuel  (Clarinet  Quartet 
Pany)   

Gompertx.  Mr.  Richard  (Concert) 

Goodson,  Miss  K.,  Mr.  Marsick,  and  Mr. 
Locvensohn  (Concert)  

Gordon,  Miss  Blanche  (Concert) 

Gounod,  Monument  to   

Graener,  Herr  Paul  (Concert)   

Greene,  Mr.  Plunket,  and  Borwick,  Mr. 
Leonard    249. 

Grieg.  Dr.  Edvard  (Bergen  Musical 
Festival)   

Grimson  Family  (Concert)   

Grocers'  Company  Schools  (Concert)  ... 

Grylls,  Miss  Cordelia  (Recital)  

Guildhall  School,  Presentation  to  118, 


1 

111 

119 

m 

4Z 
TT 

m 
Hi 
au 

ia 
124 


Hadow,  Mr.  W.  Ji,  on  "Structure  of 

Instrumental  Music"    33ft 

Halle,  Lsdy,  on  lour    no 

Hambourg,  Mr.  Mark    249 

Hampitead  Academy  Choir    "46 

Handel  Society    no, 

Harmon,  Mr.  Percy  (Appointment)    ...  211 


North    Suburban  Choral 
Melbourne  ("  King  Olaf ") 


Union  of 


.Liebling,  Mr.  George  1  Recital)  28.173,  24,).  j-i 

Little,  Mr.  Arthur  (Recital)  _   4S1 

S48 


§22 

m 


London  Academy  ol  Music  (Concert) 

 and  Home  Counties  Amateur  Band 

Asaociation  

 and  Westminster  Bank  Orchestral 

Society      ...  .„   

—  Gregorian  Choral  Association  ... 

  Organ  School  (Concerts)    ...      pJJSj  <»i- 

 Sunday  School  Choir   igi 

 University  ( Examinations)   122. 

L6»e,  Misses  Anna  and  Louie  (Concert)  Bq& 
Lucas.  Misa  Stanley,  and  Johnstone. 

Miss  Lucie   482 

Lyndhurst  Road  Church  Chub*   400 

MacDougall.  Miss  (Recital)       ...  ULili 

Mackenzie,  Sir  Alexander  ( Presentation)  lj_> 

Mallinson,  Mr.  and  Mr.  Albert  (Concert)  82s 

Marlborough  Place  Amateur  Society  ...  263 

Mancinelli  s  "  Ero  e  Leandro  "  at  Venice  mi 
Marchesl,  Madame  Blanche  (Recital)    28,  uq. 

321. 7_U 

Marks.  Mr.  Mawson- ( Recital)    yj 

Matthsy,  Mrs.  Tobias  (Recital)   412 

"  May  Queen  "  (S.  Bennett)  at  the  Alex- 
andra Palace    400 

Meada.  Mr.  Ernest  (Recital)   49 

Mercier,  M. ,  Monument  to  Gounod  by...  679 

Miles,  Miss  Agnes  ( Recital)    \o\ 

Mitcham  Choral  Society  ...      ...      ...  jjjj 

Monte  Carlo  ( Festival  Concert )"   U  \ 

Moore.  Madame  Bertha  ( Recital)       ...  47 

Morecambe  Music  Competitioo   134 

Morley,  Mr.  John  (Concert)    482 

Mozart  Society   47^  26^  £21 

Multerrr,  Mdlie.  Lina    807 

Municipal  Opera  House    330 

Municipality  of  Paris  ( Prize  Competition)  iqj 
Musgrave,  Mr.  A.  R.  (Choral  Society)  ao\. 400 

Musical  Artists'  Society    tSz 

Musical  Competitiona    400 

Musicians'  Prayer  Union,  Formation  of  410 


National  Convention  of  Music  Teacher*  607 

 Co-operative  Festival    607 

Ncedham.  Alicia,  "  Hush  Song* "       ...  49. 

Nemes,  Mr.  Desider  (Recital)    482 

Newland-Smith.  Mr.  (Concert)   42 

Newstead,  Mr.  Graham  (Resignation) ...  im 

Nicholson,  Messrs   bob 

Niecka,  Professor  < Life  of  Schumann)  ...  410 
Nonconformist  Choir  Union  Festival 

(Report)    sio.  :v> 

North  London  Orchestral  Society       ...  42. 
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Ockleston-Lippa,  Mdme.  Kate  (Recital)  UQ, 
Organ  Appointments      33^  113,  toJL  23Q.  270. 

343,  4'3,  4^.  f'tu.tM, 
  Music     .'.i,  '<h,  17.-,  m.  ;t  1,  yv,,  40- , 

O'Sullivan,  Mr.  Denis  (Concert)  .  ...  263 
Oxford  University  (Examinations)      ...  S22 

Pachmann,  Vladimir  de  (Recitals)     y^L  474, 

Paderewsld,  Mr.  (Recital)   '  318 

Pancera.  Mdlle.  Ella    474 

Paque,  Mr.  Philip  (Appointment)        ...  833 

Paris  Prize  Competition   §22 

Park  Church  Choral  Society    48. 

Parratt.  Sir  Walter   237 

Parry,  Mr.  Edward  B.  (Recital)   4 to, 

Parsona,  Mr.  Herbert  (Recital)   174 

Pasaion  Play  at  Selzach   26B 

Patterson,  Miss  Elizabeth  (ReciUl)    ...  483. 

People's  Concert  Society   l8l 

  Palace  Choral  Society    jj» 

Peppercorn,  Miss  Gertrude  (Recital)  ...  aS 

Philharmonic  Society    zn 

Pinches,  Mr.  George  (Organ  Recital)  ...  104 
Pitt,  Mr.  Percy,  and  Frewin.  Mr.  T.  LL 

(Concert)   408 

Plain-song  and  Medieval  Music  Society 

(Annual  Report)   tig 

Powell,  Miss  Maud  I  Recital)    a-  7 

Pudor,  Dr.,  and  Madame  Sanna  Pudor 

von  Rliyn                                 ...  Sofi 

Queen's  Hall  Concerts    47. 

Randegger,  Signor  Alberto 
Reeves,  Mr.  Sims,  Testimonial  to 
Kendcll.  Mr.  (Organ  Recital)  ... 
Reynolds,  Miss  Edie  (Recital)  ... 

Rhondda  Glee  Society   

Richardson,  Dr.  A.  (Presentation) 

Richter  Concerts   

Rlhll.  Misa  Maud  (Recital) 
Ring,  Miss  Eleanor,  and  Fox,  Miss  E. 
Riss-Arbeau,  Madame  <  Recitals)... 
Roberts,  Miss  Marie  (Concert)  ... 
Rodbard,  Miss  Catherine  (Concert) 
Ronjitzkv,  Master  Wolodia  ( Recital) 
Rorke,  Miss  Mary  (Concert)      .. . 
Rosenthal.  Mr.  M.  (Recital) 
Ross  and  Moore,  Messrs.  (Recitals) 
Rossini's  "  Guillaume  Tell " 
Rowland,  Mr.  Campbell  (Presentation)  463] 
Royal  Academy  of  Music  ...        km.  6sJi.  750 
Royal  Amateur  Orchestral  Society  2--t,  t-1  .  .un 
Royal  College  of  Music  (Examinations)  (>  17 ,  1*24 
Royal  College  of  Organists  (Examina- 
tion-!  llA 

Royal  Military  Guards'  Chapel  (Service)  212 
Royal  Opera  (Announcements)  ...      ...  338 

Royal  Orchestral  Society   394 

Royal  Society  of  Musicians         166.  u-.  Szj 
Rudall.  Carte  and  Co.,  Messrs.  (Profes- 
sional Pocket  Book)   823 

Rueggrr,  Miss  El»a  (Concert)    ...      .. .  4*3 

Rummell,  Mr.  Franz  (Concert  Tourl 

193.  266,  Mtt 

Sabrino,  Senor  and  Senora  (Recital)  ...  734 
Sachs,  Mr.  Edward,  on  "  Stage  construe* 

tion"   „.      ...  241 

St.  Anne's,  Soho,  Bach's  "  Passion  "   ...  aoS 
St.  Anselm's,  Davies  St.,  "  Last  Judg- 
ment "(Spohr)    42 

St.  Cuthbert'a  Hall  Choral  Society     103, 409 
St.     Gabriel's,      Willesden  Green, 
"  Daughter  of  Jairus  "  (Staiuer)  ... 

St.  James's  Hall  (Concerts)   

St.    Margaret    Pattens,    Rood  Lane 

(Services)  

St.  Margaret's,  Westminster  (Wagncr'a 

"  Parsifal ")  

St.  Mark's,  Kenningtoo,  "  Mors  et  Vila" 

(Gounod)   

  Kensington,"  Stabat  Mater  " 

St.  Mary,  Brookfield.  "Last  Judgment  " 

(Spohr)   

St.  Paul's  Cathedral   48, 263*  338 

St.  Saviour's  Choral  Society     ...      ...  410 

St.  Stephen's.  Poplar   

"Stmson"  (Handel)  at  the  People's 

Palace   

Sauer,  Mr.  Emil  (Recital)  

Sauret,  Mr.  Emile  (at  Antsrerp) ...  M 

  Compositions  

Savoy  Theatre,    "  The  Gondoliers," 

revival  oi    ... 

Scharwcnka,  Professor  Xaver   

Schjelderup,  Madame  Hsoka  I  Recital)  7t4. 

Scoma.  Signor  (Crmcerl I  149 

"  Shamus  O'Brien."  by  Professor  Stan- 
ford    .   Lii 
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Sharpe,  Mr.  Ernest  (Recital)  ... 

Sbec,  Misa  Florence,  (Coocert)  

Sickert,  Mr.  Leonard  (Recital*   

Slavonic  Choral  Society,  Dvorak's  "  Te 

Deum "   

Slocomte,  Mr.  A.  J.,  and  Ould,  Miaa 

Kate  (Concert)   

Smyth,  Miaa  Ethel  M  ,  "  Fantasia  "  by 

jj^nfiQ 

South  Hampstrad  Orchestra    ISO. 

South  London  Choral  *.ssociaiion  ...  ill 
South  Place  Ethical  Society  (Concert)  339 
Stanford.  Professor  Villiera,  "  L'Allegro 

ed  il  Pensieroao"   »*i  124 

Staumon,  Madame  Cecilia  (Concert)  ...  8x4 

Steinway  Hall  (Concerts)  

Stewart,  Sir  Robert  P.  (Memoir  of) 
Stock  Exchange  Orcheatral  Society 

  Male- Voice  Choir   

Stockhausen.  Professor  Julius  ... 
Stoke  Newington  Choral  Association  46, 

Strolling  Players'  Orchestral  Society  i22i  221 

Such.  Mr.  Percy  (Concert)    48 

Sullivan,  Sir  A.,  and  Mackenxie,  Sir  A.  C. 

(Personal)  "1 

Summerscales  Musical  Competition   ...  212 


Temperance  Choral  Society   410 

Tew,  Mr.  Whitney  (Recital)    vu 

"The  Epic  of  Sounds."  Book  on,  by 

Miss  Freda  Wiownrth   jjS 

"The    Holy    Supper,"    Wagner,  at 

Queen's  Hall    49 

"  The  Princeaa  of  Parmesan,"  by  Mr.  M. 

Latham   1Q2 

Thomas,  Mr.  Goring  ("The  Swan  and 

the  Skylark")   }W 

Thome,  Mr.  E.  IL  (Concert)    Sj? 

Toms,  Miss  Gwendolen,  SutclifTe,  Mr.  J ., 

and  Williams,  Mr.  Arthur  (Concerts) 

Tonic  Sol-fa  College    400,607 

Toop,  Mr.  Augustus  (Concert)   10a 

Trinity  College  (Concerts)  i6lj_iK1£soJ 

Bag 

  London  Local  Examination* 

Trinity   Church    House,   "  Hymn  of 

Praise  "  (Mendetssohn)  

Trotter,  Dr.  Yorke,  Gluck'a  *'  Orpheus," 

performance  of,  by   

Tucker,  Miss  Ingram,  and  Aleiander, 

Miss  (Concert)   

Turin  Exhibition   

  International  Competition  

Torpin,  Professor   E.   LL  (Inaugural 

Address)     ...      ...      ...      ...  ••• 
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Union  Chapel,  Islington  ... 


...  ill 


Valllant,  Mdlle.  Gabrielle,  Stradivariua 

of    48a 

Vaodero.  Mdlle.  Olga,  and  Blanche!,  M. 

F.mile  (Recital)   215 

Verne,  Misa  Adela   410 

Victoria  Madrigal  Society  ^J2i  I3L  229 


Virgil  Technic  Clavier  Meth 


425 


Wagner's  "  Ring  "  at  Covent  Garden 

Waleon,  Messrs.  (Concert)    525 

Wandsworth  Choral  and  Orchestral 


Society 

Warner,  Master  LL  V.  (Concerts) 
Werner,  Mr.  Theodore  (Recital) 
Wcsche,  Mr.  Walter  (Dinner  to) 
West  Ham  Choral  Society 

  Philharmonic  Society 

West  Hampstead  Choral  Society 
West  London  Choral  Association 
Westminster  Orchestral  Society 


...  2f£ 

4^166 

...  122 

...  123 

...  46 

...  48 

...  log, 

...  i2i 

483.212 
...  iii 

...  131 


Wild,  Miss  Margaret  (Concert) ... 
Wimbledon  Male- Voice  Choir  1 
Weston's  Male- Voice  Choir  | 
Wilson,  Dr.  A.  W.  (Appointment) 

  Mr.  xLL( Recital)  

  Miis  Msud  (Concert) 

Winter,  Miss  Maud  (Concert)  ... 
W interbottom.  Mr.  Frank  (Bandmaster) 

Withers,  Mr.  B.  (Recital)  

Witting,   Miss   Agnes,  aad  Mathis, 

Madame  Elaie     ...  ...   

Wonnacott.  M  iaa  Grace  ( Recital) 
Worcestershire  Musical  Union  (Meet- 
ing) ... 


"Zut  weihe  des  Hauses  "  (Beethoven's), 

Autograph  of  ...   

^winucner,  Heir  Rudolph  (Recital)  ... 


...  131 
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Albanesi,  Lnigi   

Albertini-Boucarde,  Madame  Augusta. 

Allen,  George  Benjamin  

A I  sop,  James  Robert  ... 

Alvary,  Max  ...   

Argent.  Miss  IL  A....      ...      ...  , 

Atkins,  Frederick  

Bambridge,  George  Frederick  ... 

Barnett.  Joseph  Alfred   

Beare,  William   

Bchr,  Franx  

Bebrena,  Conrsd   

Bergson,  Professor  Michael 

Be&ana,  Antonio    , 

Bettini,  Alessandro  

Uisaccia,  Giovanni  

Boardman,  John  George  

Boehme,  Professor  Franx  Magnus 

Booth,  Mrs.  Josiah  

Booth,  Robert  Handel   

Brewster,  William  

Broadwood,  Walter  Stewart 

Calsi,  Joseph  Li   

Capocci,  Gaetano  

Carvalho,  Leon   

Comettaot,  Oscar  

Constantine,  Nathan   

Cowden- Clarke,  Mra.  Mary 
Curti,  Franx  

Davie*,  John  

Davis.  Frederick  William 

Desormes,  Louis   

Dietx,  Friedrich  Wilhelm  

Dvorak,  Olga  

Eichberg,  Oscar   

Elmore,  Frank   

Emery,  Fanny   

Ferrari,  Angelo   

Fillmore,  Professor  John  C. 

Fiori,  Ettore  

Furtado,  Charles  Fitch   

Gallet,  Louis  

Gladstone,  William  Ewart 
Glcich,  Professor  Ferdinand 
Goodban,  Henry  William 
Gouvy,  Theodore   

Hainauer,  Julius   

Harper,  Thomas  John   

Hartmann,  Emil   

Heynberg,  Desire  

Hignard,  jean  Louis  Arislide  ... 
Howell,  Edward   

Jonea,  Griffiths  Rhjs   

Kempe,  George  R  

Koestinger,  Franx  

Krantx,  Eugen   

Latter,  Richard   

Lavoix,  M.  Henri   

Lcfort,  Jules  

Lichner,  Heinrich  

Lucaa,  Frederick   

Luigini,  J  oseph   

Mangeot,  Edouard  Joseph 
Marmontel,  M.  Aotoine  Francois 

Ma  mice  1.  Teresa   

Maaon,  Mra.  L  Redfern  

Mayer,  Dr.  Wilhelm   

Mayer,  Louis   

Mela,  Vincenxo   

Nlruda,  Norman  

Neuendorf!,  Adolph  

Nicolini,  Signor   

Oesterlein,  Nicolaus   

Olivieri,  Gideoni   

Pache,  Johannes   

Paul,  Dr.  Oscar 

PolUni,  Hofrath   

Potts,  Stacey  Gardner 

Pourtou,  Leon   

Remenyi.  Edward  

Rety,  Madame   

Robinson,  Joseph  

Roentgen,  Engelbert 

Rose,  Robert  

Round,  Samuel   
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Samuel,  Adolph   

Savlt,  Victor  

Scadding,  William  

Schubert,  William  ... 

SchulborT,  Juliu  

Seidl,  Anton  

Sclle,  William  Christian  ... 

Sicgert,  Ferdinand  

Statbam,  Rev.  William  ... 
Stainer,  Rev.  Dr.  William 

Stott,  Miss   

Succo,  Reinhold   

Tchohadjian,  Dicran 
Thomas,  William  Freeman 
Turner,  John  Bradbury  ... 

Van  Damme,  M.  Pierre  ... 
Van  Gruisen,  Nicolas  L.  ... 
Van  Westerhnut.  Niccolo... 
Von  Arnold,  Professor  Yuurij 
Von  Has  linger.  Baron  Johann 
Von  Kboigsloew,  Professor 
Von  Weber,  Lieut-Col.  Carl 

Weis*.  Herr  ...   

Wcstlake,  Frederick 
White,  Frederick  Meadows 

White.  Louise   

Wilberforce,  Edward 

Wolff,  Heinrich   

WolfT,  Hermann   
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CORRESPONDENCE. 

Algernon  Ashton,  Mr.,  among  the  Tombs  6S* 
Analytical  Programmes  in  New  York  ...  122 

An  Appeal  for  Help  

Antics  of  Pianists  ...  ... 

A  Scotch  Violinist  

A  Suggestion  to  Musical  Publishers 
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Bristol  Musical  Festival   

Browning,  Robert,  as  a  Musician 

Choral  Communion  Services 

Church  Music  Statistics  

Creyghton'a  Cathedral  Music  ... 

Handel's"  Nisi  dominus"  

"  Hark !  the  Herald  Angels  sing  " 

Leeds  Musical  Festival   

St.  Magnus  
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BRIEF  SUMMARY  OF  COUNTRY 
AND  COLONIAL  NEWS 


Aberdeen 

Abergavenny... 

Andover 

Arbroath 

Armagh 

Auckland 

Basingstoke  ... 

Bedford 

Berkeley 

Biggleswade  ... 

Blackburn 

Bourne  End  ... 

Bowdon 

Bradfield 

Bridlington  ... 

Brierley  Hill ... 

Brighton 

Rristol 

Burnley 

Burton-on-Trent 
Bury  St.  Edmunds  . 

Calverley  ... 
Canterbury  ... 
Caythorpe  ... 

Chard  

Chelmsford  ... 
Cheltenham  ... 
Chesterfield  ... 
Chigwell 
Chorley 
Cirencester  ... 
Cockermouth... 
Cottiogley  ... 
Coventry  ... 
Crewkerne  ... 
Crickbowell  ... 
Croydon 
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Darlington   

Devize*   

Dover  

Dublin ... 

Dudley  

Dunedin  (New  Zealand) 
Duadee   


Earlestown 
Eas'.bourne 


Ely  ... 
Fpping 
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Feliiata 

Fcnay  Stratford 

Folkestone   

Forest  Gate  

Froaie ...      ...  ... 

Gloucester  ... 

Graresend   

Grett  Malvern 

Guernaey   

GuiUford   

Halffax  (Nova  Scotia) 

Harxisworth  

Huiiey  

Harogate   

Haviirden  *>aa 
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Holyhead 
Honiton 
Hull  ... 


Kendal... 
Keswick 
Knotticgley  . 

Leeda  ... 
Leicester 
Leyton... 
Lincoln 
Llanelly 
Louth  ... 
Lowestoft 
Luton  ... 

Manchester  . 
Margate 

Marlborough . 
Melbourne 
Moffat ... 


New  Brighton 
N  ewcast  le  •  on  -  Tync  ... 
Newport  (Fife) 
Newport  (Shropshire) 
Newtown   


Onear  ... 
Oxford ... 
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St.  Albane   
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Sac  Fernando  (Trinidad) 
Southaea   

Stirling   

Sunderland   

Sydney  (N.S.W.)   

Teddington  

Toowomba  (Queensland)  ... 
Trinidad 
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CHURCH  MUSIC:  SERVICES, ANTHEMS, &c 
THE  MUSICAL  TIMES. 


ANTHEMS,  CHORALS,  AND  HYMNS,  PRICE  THREE-HALFPENCE  EACH. 


444  A  day  in  Thy  count  Sir  Q .  A.  M  acfarran 

166*  Adeste  Fidetet  (O  come,  all  ye  faithful) 
166        Ditto     (English  tod  Latin  words) 

80  Again  my  mournful  eight    ...  Batti&hill 

Mi  A  Grace  (Give  thanks  to  God)  V.  Novello 

303  A  Hymn  of  Faith    Edited  by  J.  Barn  by 

37  Alia  Trinitabcata  (For  tbeae  and  all  Tby) 

17  All  people  that  on  earth      ...  Tallie 

179  Almighty  and  everlasting  God  Gibbons 

am  Almighty  and  merciful  God   Sir  j.  Goes 

17  And  He  shall  purify   Handel 

360  And  the  angel  said  onto  her    King  Hall 

Sir  G.  Elvey 
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339 
509 
376 
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426 
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46 
*59 
161 
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648 
460 
ST© 
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Aa  it  began  to  dawn      Myles  B.  Foster 

Ai  pante  the  hart    Spohr 

As  we  have  borne  (Easter)    ..J.  Barnby 

At*  Maria   -  Fran*  Abt 

Ave  V cram  (J esu, Word  of  God)  Moiart 

Ditto    W.S.Hoyte 

Ditto  -   Gounod 

Awake,  put  00  strength  Alice  Borton 
Awake  up,  my  glory  (Easter)  J.  Barnby 
Awake  np,  my  glory ...  Battison  Haynes 
Before  Jehorah'sawful  throne  M.  Madan 
Behold,  I  bring  you  good  tidings  Goes 
Behold,  I  bring  you  glad  tidings 

Giovanni  Croce 
Behold,  I  bring  yon  glad  tidings 

C.  W.  Smith 
Behold,  I  bring  yon  glad  tidings 

T.  L.  da  Vittoria 
Behold,  how  good  and  joyful  Dr.  Clarke 

Behold  now,  praise  Crcyghton 

Beholdnow, praise  the  Lord  G.J.  Bennett 
Behold  now,  praise  the  Lord  Dr.  Rogers 
Behold,  the  Angel  of  tbe  Lord  B.  Tours 
us  ...  J.  E.  West 
Various 
H.  H.  Pieraoo 
C.  V.  Stanford 
are  the  merciful  Dr.  H.  Hilea 
Bleaaed  are  they  ...  Berthold  Toore 
Blessed  are  they  that  fear  Sir  G .  Elvey 
Bleaaed  be  be  (female  voices)  Neukomm 
Blessed  be  the  Lord  God  ...  Dr.  Narcs 
Bleaaed  be  the  Lord  God  S.  S.Wesley 
Blessed  be  the  Lord  God     Earl  of  Mar 

Blessed  be  the  man   C.  Harris 

Blessed  be  the  narae(  Harvest  )H.  Gadsby 


Blessed  is  ha   

Bleaaed  la  He  (Easter) 
Blessed  la  the  people 
B  leasing  and  glory 


336  Call  tot 


...Dr.  Nares 
...  Gounod 
V.  Novello 
...Dr.  Boyce 
Spohr 
>  ...  Spohr 
W.  Beale 
J.  Barnby 
Oliver  King 
Meodelssohn 
G.  B.  Allen 
...  Farrant 
!membrance(s.Acho.)V.Novel]o 
"  La  Carita  -  (4  trebles)  Rossi oi 


Ditto  in  < 

Bow  down  Thine  ear 
Break  forth  into  joy 
Break  forth  Into  joy 
But  the  Lord  la  mindful 
By  tbe  waters  of  Babylon 
Call  to  remcm 
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465 
39 
*»7 
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346 
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37* 
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S«9 
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3«3 
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665 
421 

66 
373 

3t 
164 
439 
3S8 
646 
OJ4 

33 
338 
43> 
326 
204 

5»7 
202 
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177 


Christ  became  obedient  ...  J.  F.  Bridge 
Christ  being  raised  (Easter)  S.  Wehbe 
Christ  being  raised  (do.)  Sir  G.  Elvey 
Christ  is  risen  (do.)  Sir  G.  Elvey 
Christ  is  risen  (do.)  B.  H.  Thorne 
Christ  our  Pasaovcr(do.)  Sir  J.  Goes 
Christ  our  Pasaover(do.)  ...  B.  Tours 
Coroe,  Holy  Ghost  (s.Acho.)  T.  Attwood 

Come,  Holy  Ghost  ~   Douland 

Come  now,  and  let  ua  reason  R.  Briant 

Come  unto  Me    J.  S.  Smith 

Come,  weary  Pilgrims,  come    F.  Torer 

Comfort,  O  Lord    Dr.  Crotch 

Crossing  tbe  Bar       H.  H.  Woodward 

Cry  aloud  and  ahont   Croft 

Daughters  of  Jerusalem      Sir  G.  Elvey 


Deus  miaereatur    B.  Mammatt 

Doth  not  wisdom  cry  f  R.  Hairing 

Drive  far  from  ua  the  mortal  foeV.Novello 
Drop  down,  ye  heavens  ...       J.  Barnby 

Easter  Hymo  Arr.  by  V.  Novello 

Enter  not  into  judgment  T.  Attwood 
Envy!  eldest  born  of  hell  I  (£««i)  Handel 
Far  from  my  heavenly  home  Cb.  Vincent 
Fear  not,  O  Land  ...  Chaa.  H.  Lloyd 
Forgive,  blest  shade  ...  Dr,  Callcott 
For  these  and  all  Tby  meruea  Lancaster 

Four  Christmaa  Carole.  J.  Barnby 

Four  Chriatmas  Carols  ...   ...  Various 

Four  Hymns  for  Christmas ...  Various 
Four  Hymns  from  "  The  Hymnary  " 

Four  Hymn  Tunea   J.  Barnby 

Four  settings  of  the  Kyrie  ...  Schubert 
From  all  that  dwell  ...  Dr.  Walmisley 
From  the  rising  of  tbe  son  ...  Ouacley 
From  Thy  love  aa  a  Father  Ch.  Gounod 
Give  ear,  O  Lord  (Ave  Maria)  C.Obertbur 
Give  peace  in  our  time    W.  H.  Callcott 

Give  the  King   A.  H.  Brown 

Glory  be  to  God  on  high  V.  Novello 
Glory  to  God  in  the  highest  Pergolesi 
God  be  merciful  unto  ua  J.  E.  West 
God  hath  appointed  a  day  ( Easter)  Tours 

God,  my  King   Bach 

God  aave  the  noble  Caar 

God  save  the  Queen     ..      V.  Novello 

God  shall  wipe  away  all  tears  J .  T.  Field 


God  so  loved  the  world  .. 
God  so  loved  tbe  world  .. 
God  that  madest  ... 
God,  Who  madest 
Grant,  O  Lord  (Collect) 

Grant  to  us.  Lord   

Grant  us  Thy  peace 
Grant,  we  beseech  Thee 
Great  and  marvellous 
Hail,  goMen  Morn  I...  E 
Hallelujah)  For  unto  ua 
Hallelujah!  Hallelujah).. 
Hark!  the  herald  angels  sing    Dr.  Ions 
297   H  ark  1  the  herald  angels  sing  Mendelssohn 

76  A  77  Have  mercy,  O  Lord  

186  Hear,  holy  Power   


Sir  J.  Goss 
...  J.  Stainer 
C.  L.  Naylor 
E.  H.  Daviea 
Mosart 
...  J.  Barnhy 
Mendelssohn 
...  H.Lahee 
...Dr.  Boyce 
A.  Sydenham 
W.H.Monk 
V.  Novello 


304  Hearken,  O  Lord   ...    A.  C.  Mackenxie 

417  Hearken  unto  me,  my  people  A  Sullivan 

623  Hearken  unto  me,  ye  that  M.B.Foster 

333  Hear  me  when  I  call      ...      King  Hall 
32  &  33   Hear  my  prayer,  O  God     ...  Kent 

2  Hear  my  prayer,  O  Lord     ...  Winter 

213  Hearthe  voice  and  prayer  J.  L.  Hopkins 

337  Hear  us,  O  Saviour ...     M.  Hauptmann 

4  Hear  what  God  the  Lord      V.  Novello 

88  He  comes  ordained  of  yore  W.  Jackson 

361  He  in  tears  that  soweth       ...  Dr.  HUler 

349   He  is  risen  (Easter)   H.Gadaby 

157    Here  shall  soft  charity  Dr.  Boyce 

74  Holiest,  breathe  (Italian  Chorale) 

501  Holiest,  breathe        ...  G.C.Martin 

240  Holy.  Holy.  Holy,  Lord  God  J.  Bishop 

438  Holy  Spirit,  come,  O  come  G.C.  Martin 

392  Hosanoa  in  the  highest  ( Advent)  Stainer 
107  How  beautiful  upon  ...  R.  A.  Smith 
224  How  dear  arc  Tby  counsels  Dr.  Crotch 
247  How  goodly  are  Thy  tents  ...  Ouseley 

334  How  lovely  are  Thy  dwellings  ...  Spohr 
290  Hymns  for  Easter    Calkin  A  J.  Barnby 

48  Hymnus  Euchariaticus  ...      Dr. Rogers 

423  I  am  Alpha  and  Omega (Trinity)J. Stainer 

600  I  did  call  upon  the  Lord  frank  L.  Moir 

638    If  I  go  not  away   T.  Adams 

448  If  we  believe  that  Jesus  died  Sir  J.  Gosa 

193    If  ye  love  Me    W.  H.  Monk 

131    If  ye  love  Me   Tallia 

420    If  ye  love  Me    Dr.  C.  S.  Heap 

306    If  ye  love  Me   Sir  R.  P.  Stewart 

120  1  know  that  the  Lord  is  great  Ouseley 

116   Incline  Thine  ear    Himrael 

304  In  humble  faith  and  holy  love  Dr.Garrett 

98    In  Jewry  is  God  known  Dr.Clarke 

25  In  Judah  is  God  known  Mendelssohn 

190  In  manus  tuaa(Likeasthe  hart)  Novello 

238  In  the  beginning  (Christmas)  G.  B.  Allen 

322  In  the  beginning    (do.)   E.  H.  Thorne 

363  In  the  end  of  tbe  Sabbath      A.  Car  nail 

131  In  tbe  sight  of  tbe  unwise  Ouseley 

321    It  is  high  time  (Advent)  J.  Barnby 

34a   It  shall  come  to  pass   B.  Tours 

180  I  will  arise  (3  4  4  voices)    Rev.  R.  Cecil 

32   I  will  arise   Crcyghton 

294  I  will  alway  give  thanks 

J.  Baptists  Calkin 

394   I  will  feed  My  flock  J,  F.  Bridge 

233  1  will  lay  me  down  in  peace     C.  Stokes 

431  1  will  lay  me  down  ...    A.  C.  Mackenxie 

343  I  will  lay  me  down  ...    Dr.  A.  H.  Mann 

18S  1  will  lift  up  mine  eyes  ...  Dr.Clarke 

1 18  I  will  sing  of  mercy  (3  trebles)  Novello 

407  I  will  sing  of  Thy  power  Sir  A.  Sullivan 

618  I  will  sing  unto  the  Lord       H.  Purcell 

299  Jeeu.  blessed  Word  of  God  ... 

3*3  Jcsu,  give  Thy  servanu  (Ave  Maris 

StCltaa)       ...      ...      ...  ... 

617  Jeso.  priceless  Treasure    J.  V.  i 

393  J esu,  Lord  of  life  ...  G.  A.  Neumann 
182  Jesus  Christ  is  risen  to-day  ...  Dr.  Ions 
147  Jubilate  and  Kyrie  (in  F)  W.Jackson 
277  Kyrie  eleison  (Noa.  1  and  a) ... 
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THE  MUSICAL  TIMES-Continued. 

ANTHEMS,  CHORALS,  AND  HYMNS. 


179  Kyrie  eleisoo  (Nos.  1  to  4)  ...  VwioM 

191  Kyrie  cleison       Mendelssohn  ft  Weber 

ST*  Kyrie  eleisoo  (Nos.  1  to  4)    F.  Schubert 

331  Kyrie  eleisoo    F.  Schubert 

•19  Kyries  ...  W.  T.  Bett  and  Mendelssohn 

94  Laudate  nomen  Domini        Dr.  C.  Tye 

410  Leave  us  not  (Ascension)  ...  J.  Stainer 

6  Let  all  men  praise  the  Lord  MeadclssohD 

597  Let  every  soul  be  subject       J.  Stainer 

jji  Let  not  your  heart  ...  H.  G.  Trembath 

144  Let  the  words   J.  Baraby 

641  Let  a*  now  fear  the  Lord     J.  E.  West 

1:4  Let  us  now  go  (Christmas)  E.  J.  Hopkins 

513  Let  ss  now  go    (ditto)     ...J.  T.  Field 

471  Let  your  light  so  shine  ...      J.  Baraby 

388  Lift  thine  eyes   Mendelssohn 

36a  Like  silver  lamps   J.  Barnhy 

63  Lo,  my  Shepherd  is  divine     ...  Haydn 

380  Lord  Christ,  when  Thou  hadat  Haydn 

19  Lord,  for  Thy  tender    F arrant 

463  Lord,  for  Thy  tender    ...   G.  R.  Vicars 

370  Lord,  how  long  wilt  Thou  Mendelssohn 

401  Lord,  I  call  upon  Thee  .  .   ™  Ouseley 

49a  Lord,  I  call  upon  Thee     John  E.  West 

614  Lord,  I  call  upon  Thee  ...  A.  D.  Culley 

68  Lord,  let  me  know  mine  end...  Greene 

41  Lord  of  all  power  and  might...  Mason 

419  Lord,  we  pray  Thee     Dr.  J.  V.  Roberta 

S43  Lord,  who  shall  dwell    ...     Dr.  Rogera 

149  Luther's  Hymn 

66  Mcthinks  I  hear    Dr.  Crotch 

12  My  God,  look  upon  me  ...   J.  Reynolds 

478  My  soul  truly  waiteth    W.  Rea 

ait  Not  unto  us,  O  Lord    T.  A.  Walmialey 

233  Not  unto  us,  O  Lord    Lawcs  ft  Farrant 

47*  Not  onto  us,  O  Lord  J.  Barnby 

341  Now  la  Christ  risen  (Eaater  /  G.  B.  Allen 

612  Now  ia  Christ  risen    (do.)    J.  E.  West 

409  Now  on  the  first  day  (do.)     H.  Lahee 

21  Now  pray  we  for  our  country  Elixa  Flower 

84  Nnncdimittiain  C   Ebdon 

347  O  come,  let  us  sing  to  the  Lord  B.  Tours 

391  O  cocao  let  us  worship       ...  Himmel 

636  O  come,  Redeemer   J.  E.  West 

133  Ogive  thanks   Tucker 

449  O  give  thanka   W.  Jackson,  jun. 

606  OGod,wholslikeuntoTbee  M.  B.Foster 

tai  OGod.wholnThyheav'nlyhand  Handel 

460  O  have  mercy  upon  me       ..  H.  Leslie 

495  Oh  I  for  a  closer  walk  with  God 

M.  B.  Foatcr 

637  O  Holy  Babel   A.  C.  Mackenzie 

266  O  Holy  Ghost  ...  Sir  G.  A.  Macfarren 

139  O  bow  amiable   V.  Richardson 

368  O  how  amiable   J.  E.  West 

493  O  Lamb  of  God         Geo .  Ernest  Lake 

314  O  Lord  God, Thou  strength   Sir  J.  Goes 

201  O  Lord,  howmaaifold(Harveat)  J. Barnby 
28i»  Ditto  (Welsh  words)     ...      J.  Baraby 

486  O  Lord,  how  manifold  (Harvest) 

Sir  G.  A.  Macfarren 

314  O  Lord,  my  God   S.  S.  Wesley 

276  O  Lord,  my  God     ...     Rev.  C.  Malan 

125  O  Lord,  my  God    Palettrina 

163  O  Lord,  our  Governor   Marcello 

366  O  Lord,  Thou  art  my  God  ...  Ouseley 

94  O  Lord,  we  trust  alone  in  Tbce  Handel 

207  O  Lord,  Who  hast  taught  us    J.  Marsh 

484  O  love  the  Lord    A.  H.  Mann 

333  On  the  first  day  of  the  week  E.  M.  Lott 

82  O  praise  God  in  Hia  holiness  J.  Weldon 

96  O  praise  the  Lord         ...      J.  Weldon 

J68  O  praise  the  Lord   ™  ...     Sir  J.  Goss 


347 
264 
1S8 
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0  praise  the  Lord 
O  praise  the  Lord 
O  pray  for  (he  pesce 
O  Risen  Lord  (Ascension) 
O  Saving  Victim     ...  ... 

O  Saving  Victim   

O  Saviour  of  the  world  .~ 
U  fung  toGod(Noel) 
O  taate  and  see 
Out  of  the  deep. 


Moxsrt 
Earl  of  Wilton 
Dr.  Rogen 
...J.  Barnby 
...  B.  Toari 

...  F.  Kosnig 
Sir  J.  Goss 
Ch.  Gounod 
Sir  Arthur  Sullivan 
Mo  tart 


O  was  not  Christ  oar  Saviour  ...  J.  Shaw 
O  Zlon,  that  bringest  good  J .  Stainer 
Ponder  my  words,  O  Lord  L.  Colborne 
Praiacd  be  the  Lord  daily  ...  T 
Praiae.  0 

Rev.  E.  V.  Hall 
Praise  the  Lord,  O  Jerusalem    J.  Scott 

Praiae  the  Lord    Creyghtcn 

Praiae  the  Lord,  O  my  aoul  Dr.  W.  Child 
Praiae  the  Lord,  O  my  soul  H.  Lahee 
Praiae  thou  the  Lord  ...  Mendelssohn 
Praiae  ye  the  Lord  (Harvest)  Dr.  Garrett 

Pray  for  the  peace    V.  Novello 

Preserve  roe,  O  God  ...  C.  Salaman 
Protect  na  through  (s-s.x.)  Curschmann 

Rejoice  in  the  Lord  

Rejoice  in  the  Lord  

Rejoice,  O  my  people 
Remember  not.  Lord  ... 
Remember.  O  Lord  (3  trebles) 
Rend  your  heart     ...  J 
Round  Jerusalem  ... 
Save  me,  O  God 
See,  the  morning  star 

See  what  love   

Seek  ye  the  Lord 


Sir  G.  Elvey 
...  B.  Tours 
Mendelssohn 
H.  Purcell 
Boyce 
Calkin 


Dr.  Hiller 
C.  S.  Jekyll 
Dr.  E.  G.  Monk 
..  Mendelssohn 
C.Bradley 
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44 
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437 
341 

182 
34 
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237 
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221  Teach  me,  O  Lord  . 

127  Teach  me  Tby  way  . 
143  ft  144  Te  Denm  in  F 

139  Te  Deum  in  A  

340  Te  Deum  in  P  

403  The  angel  Gabriel  (Christmas)  H.  Smart 

6*9  The  eyes  of  all  wait  (Harvest)  A.  R. Gaul 

262  The  grace  of  God  (Christmas)  J.  Barnby 

330  The  hallowed  day  (Christmas)  J.  Stainer 

306  TbeHarvest-tideThankigiving  J. Barnby 
338  '  The  legend  of  good  St.  Christopher 

(Christmas  Carol)      ...  F.  J.  Sawyer 

369  The  light  hath  shined  (Xmas.)  E.Silas 

333  The  Lord  be  a  lamp       Sir  J.  Benedict 

39  The  Lord  descended   P.  Hayea 

481  The  Lord  ia  exalted      ...     J.  E.  West 

131   The  Lord  is  King    Pittman 

318  The  Lord  ia  my  Shepherd  Macfarren 


1  of  silent  night  (Carol)  S. 
Sing  and  rejoice  (Christmss)  J.  Barnby 
Sing,  O  daughter  of  Zion  (do.)  H.Gadsby 
Sing,  O  heavens  (Christmas)  B.  Tours 
Sing,  O  heavens  ...  A.  R.  Gaul 
Sing  praises  (Harvest)  H.  W.  Wareing 
Sing  praises  unto  the  Lord 

W.  A.  C.  Crukkahank 

Sing  the  battle   Dr.  B.  G.  Monk 

Sing  nnto  the  Lord  (Christmaa)  Novello 
Sleepers,  wake ;  ToGodoabigh: 

To  Thee,  O  Lord  Mendelssohn 

Sound  the  loud  timbrel   Avisoo 

Spare  na,  Lord  most  holy  B.  A. Sydenham 

Spirit  of  mercy    B.  L.  Selby 

Spring   F.  H.  Cowcn 

OuH  (JI  In)  SUUI  ...        Rev.H.  L.Jenner 

Sweet  ia  Thy  mercy  J.  Barnby 

Teach  me,  O  Lord  ...   ...     Dr.  Roger* 

...  T.  Attwood 
...  Croce 
...  W.  Jackson 
...  J.  T.  Cooper 
Dr.  S.  S.  Wesley 


380  The  Lord  la  my  Shepherd  H.  W.  Waxeing 

38  The  Lord  is  my  strength*  Easter)  Novello 

303  The  Lord  ia  my  strength  (do.)  W.H.MonJc 

398  The  Lord  ia  my  strength  (do.)  H.  Smart 

107  The  Lord  loveth    V.  Novello 

261  The  night  ia  for  apent   ...  M.Smith 

613  The  night  ia  far  apent  ...  Brace  Stcane 

472  The  radiant  morn  ...H.H.Woodward 

443  There  ia  a  green  hill  Lord  H.  Somerset 

46  There  ia  a  river.   V.  Novello 

te  There  waa  silence  to  Bethlehem's 

fields  (s.a  t.b.)   J.  Staloer 

586  There  were  shepherds  abiding  In 

the  field  (Christmaa)   B.  Tours 

609  There  were  shepherds  ...  M.  B.  Foster 

273  There  were  whisp'rings  ...  J.T.Cooper 

373  The  Russian  National  Anthem 

439  The  Son  of  God  goes  forth  A.  Sullivan 

398  The  etar  that  now  ia  shining     O.  King 

379  The  strain  upraise    A.  Sullivan 

649  The  strife  is  o'er   B.  Steane 

334  The  sun  shall  be     ...  H.  H.  Woodward 

384  They  nave  taken  away  my  Lord  J. Stainer 

23  Thine,  O  Lord,  ia  the  greatness  Kent 

4  Thou  art  gone  to  the  grave  Beethoven 

618  Thou  crownest  the  year      ...  J.  Booth 

249  Thou  knoweat,  Lord,  the  secrets  Purcell 

131  Thou  visit  est  the  earth  ...     Dr.  Greene 

333  Thon  wilt  keep  him       T.  T.  Trimnell 

634  Thou  wilt  keep  him   A.  D.  Culley 

464  Three  Introlta  or  Anthems  J.  B.  Calkin 

433  Thus  speaketb  the  Lord  of  boats  Stainer 

123  To  Thee,  great  Lord  (Moms)  Rossini 

431  Turn  Thee  again,  O  Lord     T.  Attwood 

419  Turn  Thy  face  from  my  aina  A.  Sullivan 

133  Turn  Thy  face  from  my  sins  T.  Attwood 

100  Unto  Thee,  O  Lord   Char  lea  King 

108  Veni,  Creator  Spiritna  Tallia 

19  Vital  Spark  ...  Harmoniaed  by  Novello 

661  Weary  of  earth   P.  Tozer 

316  We  march  to  victory;  and  The  day  is 

past  aud  over...   .4  J.  Barnby 

660  When  the  Sabbath  waa  paat 

M.  B.  Foster 

'73  While  all  things  were  in  quiet  silence 

O.  King 


JI7|  While  my  watch  I  am 


A  Singer's  Requiem   J .  F.  Bridge 

443  While  shepherds  watch'd  W.  T.  Beat 
498  While  the  earth  (Harveat)  ...  B.Tours 
396  Whosoever  drinketh  of  this  wster 

J.  T.  Field 

393  Whoso  hath  this  world'agood  J .  B.  Calkin 
181  Why  seek  ye  (Eaater)  E.J.Hopkins 
6ai  With  all  Thy  Hosts  ...  J.  E.  West 
636  Worthy  la  the  Lamb  ...  J.  F.  Barnett 
414   Ye  shall  dwell  in  the  land  ...  J.  Stainer 

(To  b*  coniimutdj 
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Abide  with  me  ...  R.  Dunatan 
A  lew  more  year*  ahall  roll  H.  Blair 
AUeluia!  now  is  Christ  risen 

T.  Adam* 

A 

AO 

AH  they  that  trust 
All  Thy  work* 
All  Thy  works  ... 
All  Thy  works 
AD  ye  who  weep  ... 
And  ell  the  people  eaw 
And  it  was  the  third  hour  Elvey 
And  Jacob  waa  left  alone  J.  Stainer 
And  the  wall  of  the  city  Oliver  King 
And  when  the  day  of  Pentecost 

C.  W.  Smith 
Art  thou  weary  —  C.  H.  Lloyd 
Ail  live,  saithtbe  Lord  K.T.  Chipp 
As  It  began  to  dawn  Ch.  Vincent 
Aa  Moses  lifted  tip  F. 
As  the  hart  puts  (s.s.t.b.) 

Ditto  (t.t.b.b.)  Gounod 
Ascribe  unto  the  Lord  T ravers 
Ascribe  onto  the  Lord  S.  S.  Wesley 
At  the  Lamb's  High  Feast  we  sing 
Rev.  B.  V.  HaU 
At  the  Sepulchre  H.  W.  Wareing 

Awake,  awake,  put  on      M.  Wise 
Awake,  thou  that  steepest  Stainer 
Awake  up,  my  glory         M.  Wiae 
Be  glad  and  rejoice  ...   B.  Steaae 
Be  glad,  O  ye  righteoua  H .  Smart 
Be  Thou  exalted       ...  C.  Baylcy 
Before  the  heavens  H.  W.  Psrker 
Behold.  God  is  great  E.W.Naylor 
Behold,  how  good  (A.T.T.B.) 

A.  J.  Caldlcott 
Ditto  (S-A.t.b.)  A.J.Caldicott 
Ditto  Hamilton  Clarke 

Behold,  I  bring  you       J.  Barnby 
Ditto  Rev.  E.  V.  Hall 

Ditto        J.  Maude  Crament 
Behold,  I  send  ...     J.  V.  Roberts 
Behold  My  servant     J.  F.  Bridge 
Behold  now,  praise     J.  B.  Calkin 
Behold.  O  God     ...    F.  W.  Hird 
Behold,  the  days  come  Woodward 
Behold,  two  blind  men  J.  Stainer 
Be  merciful  ...      ...     H.  Puree  1 1 

Be  merciful  E.  A.  Sydenham 
Be  peace  on  earth  ...  Crotch 
Be  ye  all  of  one  mind  A.B.Godfrey 
Be  ye  therefore  fottowers  of  God 

A.  S.  Baker 
Bleaaed  are  they  ...  W.  H.  Monk 
Blessed  are  they  ...  Arthur  Page 
Blessed  are  they  A.  W.  Batson 
Bleaaed  be  th*  God  S .  S .  Wesley 
Bleaaed  be  the  Lord  Dr.  Heap 
Bleaaed  be  the  Lord  C.L.  Williams 
Bleaaed  City  ...  A.  C.  Fisher 
Is  He       ...  C  H.Uoyd 
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Blessed  is  He  F.  E.  Gladstone 
Bleaaed  la  he ...  A.  C.  Mackenzie 
Blessed  is  the  mas  ...Sir  John  Goes 
Bleaaed  is  the  man  Clarke- Whltfeld 
Blessed  Jtw.Stabai  Mater  Dvorak 
Blessing,  glory,  wisdom  B.  Tours 
Bleaa  the  Lord  ...  M.  Kingston 
Bless  thou  the  Lord  Oliver  King 
Bless  thou  the  Lord  C.  Bsyley 
Ulow  ye  the  trumpet  Henry  Leslie 
Bow  Thine  ear  ...  W.  Bird 
Break  forth  into  joy  R.  Prentice 
Ditto  S.  Coleridge- Taylor 
Ditto  B.  Steane 

Brightest  and  best  Rev.  E.V.Hall 
Briog  unto  the  Lord  F.E.Glsdstone 
Brother,  thoo  art  gooe  Sir  J.  Goes 
By  Babylon'a  wave  Gounod 
By  the  rivers  of  Babylon  L.  Samson 
By  the  waters  of  Babylon  Boyce 
Ditto  ...     H.  Clarke 

Call  to  remembrance  J.  Battlshlll 
Christ  both  died  B.  W.  Naylor 
Christ  is  risen  ...  J.  M.  Crament 
Christ  is  risen  G.B.J.  Alt  ken 
Christ  la  rises  ...  J.  V.  Roberts 
Christ  our  Passover  Rsv.B.  V.Hall 
Chriat  the  Lord  Rev.  E.  V.  Hall 
Christians,  awake  ...  J.  Barnby 
Cleanse  me,  Lord  G.  F.  Wrigley 
Come,  and  let  us  return  Sir  J.  Goss 
Come,  and  let  us  return  W .  J  sckson 
Come,  Holy  Ghoet ...  J.  L.  Hattoo 
Come,  Holy  Ghost  Sir  G.  Elvey 
Come,  my  soul  ...  G.  C.  Martin 
Come  now,and  let  as  H.W. Wareing 
Come  unto  Him  ...  Gounod 
Come  unto  Me  (Bach)  J.  Stainer 
Come  unto  Me  H.  R.  Couldrey 
Coma,  ye  faithful  Rev.  B.  V.  Hall 
Daughters  of  Jerusalem  H.J.  King 
Dawns  the  day  ...  R.  H.  Legge 
Day  of  anger  (Requiem)  ...Moiart 
Death  and  life       Walter  Parratt 


Enter  not  into  Judgment  Dr.  Clarke 
Eternal  source  ...  F.  Brandeis 
Eye  hath  not  seen  (two-part) 

M.  B.  Foster 
Ditto,  ditto  (SJI.T.B.)  M.  B.  Foster 
Far  from  their  home,  our  fallen  race 
Rev.  H.  H.  Woodward 
Father,  hear  the  prayer  F.  Brandeis 
Father  of  Heaven  Dr.  Walroialey 
Father  of  Life  ...  S.J.  Gilbert 
Fear  not,  O  land  ...Sir  John  Goaa 
Flee  from  evil  Rev.  W.  J.  Clarke 
For  a  small  moment  ...  J.  Stainer 
For  ever  bleaaed  ...  Mendelssohn 
For  the  mountains...  L.  Samson 
Prom  the  deep  I  called  Spohr 
Give  ear,  O  Lord  T.  M.  Pattiaon 
Give  ear,  O  Shepherd  A.  Whiting 
Give  ear,  O  ye  heavens  Dr. 
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Give  the  Lord  ...  C.  H.  Lloyd 
Give  unto  the  Lord  H.  W.  Parker 
Glory  be  to  God  ...  S.  S.  Wesley 
God  b*9  Dsciciful  A*  H.  M4VQ0 
God  be  merciful  ...  S.S.Wealey 
God  be  merciful  unto  u*  C.  F.  Lloyd 
God  came  from  Teman  Dr  Steggall 
God  is  gone  up  ...  Dr.  Croft 
God  is  my  salvstion  C.  F.  Bowes 
God  ia  our  hope  Dr.  Greene 
God  ia  our  refuge  ...  Dr.  H.  Hilea 
God  ia  our  refuge  ...  A.  Foote 
God  said.  Behold  SirG. 
God  ao  loved  the  world  J.  V.  \ 
God,  that  madest  earth  A.  C.  Fisher 
God,  who  at  sundry  times  J.  H.  Mee 
Gnot.we  beseech  Thee  J.  V. Roberts 
Grant,  we  beseech  Thee  M.  Elvey 
Great  and  marvellous  Dr.  Monk 
Ditto  ...  J.  F  Bridge 

Great  is  Jehovah  ...  Schubert 
Great  is  our  Lord  M.  B.  Foster 
Great  ia  the  Lord  ...  Dr.  Hayea 
Great  is  the  Lord  Sir  F.  Ouseley 
Great  is  the  Lord  ...  B.  Steane 
Grieve  not  the  Holy  Spirit  Stainer 
Hail!  gUdJcning  Lit;ht  J.  T.  Field 
Hail !  gladdening  Light  Martin 
Hail,  thou  that  art ...  A.  Carnall 
Hail  to  the  Christ  ...  J.  Bsrnby 
Hallelujah,  Christ  is  risen  Steane 
Hsllclujsh !  the  Light  O.  King 
Happy  is  the  man  ...  E.  Proot 
Hsrk  the  glad  sound  E.  V.  HaU 
Hark,  the  herald  angels  E.  V.  Hall 

Hark!  what  newa  O.  King 

Harvest  Hymn  ...  F.  Toxer 
Have  mercy  upon  me  Kellow  J.  Pye 
Have  mercy  upon  me  J.  Shaw 
Have  mercy  upon  me  J.  Gosa 
Hear  me  when  I  call  T.  Distin 
Hear  my  prayer  ...  C.  Stroud 
Hear  my* prayer  Mendelssohn 
Hear  my  words      C.  H.  H.  Parry 


Hear.  O  God  ... 
Hear,  O  heavens 
Hear,  O  Lord 
Hear.  O  Lord 
Hear,  O  Lord 


A-  Friedlinder 
P.  Humphreys 
Sir  John  Goss 
C.  King 
Sir  F.  Ouseley 


Hesr,  O  Tbou  Shepherd  Dr.  Clarke 
Ditto  T.  A.  Walmlatey 

Hide  not  Thy  face  Kellow  J.  Pye 
Holy  Ghost,  to  earth  deacendlng, 

Ludmila   Dvorak 

Holy,  holy,  holy  ...  Dr.  Crotch 
Ho!  every  one  ...  G.C.Martin 
Ho!  everyone  J.  M.  Crament 
Honour  the  Lord  ...     J.  Stainer 

Hossnna    O.  Gibbona 

Hosanna  ...  Sir  G.  A.  MacCarren 
How  beautiful  are  the  feet  Handel 
How  excellent  is  Thy  ...Cowen 
How  long  wilt  Thou  Oliver 
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I  am  Alpha  ...       J.  V.  Roberts  3d. 

1  am  well  pleased    J.  Kheinberger  J«L 

I  beheld,  and  lo     ...      Dr.  Blow  64 

I  beheld,  and  lo   Elvey  6d. 

I  came  not  to  call        C.  Vincent  3d. 

I  cried  onto  the  Lord      Dr,  Heap  «d. 

1  declare  to  you     ...  Cruickahank  44 

I  desired  wisdom   ...     J.  Stainer  6d. 

I  did  call  upon  the  Lord    Pattison  44 

I  have  aet  God      ...      Dr.  Blake  fid. 

I  have  aet  God      ...    J.  Gold  win  3d. 

I  have  set  God     Hamilton  Clarke  4d. 

I  have  lurely  built ...      Dr.  Boyce  4& 

I  have  aurely  built  T.  T.  Trimncll  4d. 

I  beard  a  great  voice    G.  F.  Cobb  3d. 

I  heard  a  voice       Sir  John  Goaa  ad. 

I  taw  the  Lord      ...      J.  Stainer  6d. 

I  was  glad    ...      „.   T.  Attwood  4<L 

I  waa  glad    ...      „.  Sir  G.  Elvey  3d. 

I  waa  glad   C.  E.  Horsley  64. 

I  waa  glad    ...       T.  T.  Trimnell  41L 

I  waa  In  the  ipirit  ...      Dr.  Blow  6d. 

I  will  alway  give  thanks  Dr.  Clarice  3d. 

1  will  cry  unto  God     Dr.  Steggall  3d. 

1  will  extol  Thee     C.  M.  Hudson  4<L 

I  will  give  thank*  ...     J.  Barnby  4d- 

I  will  give  thank*  ...B.J.  Hopkins  6d- 

I  will  give  thanks      ...     Mozart  ad. 

I  will  go  unto        ...Dr.  Gauntlet!  ad. 

I  will  go  unto  the  altar   C.  Harris  3d. 

I  will  greatly  rejoice  Cruickahank  4d. 

I  will  lay  me  down ...     H.  Gadsby  ad. 

I  will  lay  me  down...  Dr.  H.  Miles  3d. 

I  will  lay  me  down  A.  C.  Edward*  3d. 

1  will  love  Thee.  O  Lord    J.Clark  4d. 
I  will  love  Thee,  O  Lord  my 

strength  ...  Matthew  Kingston  44 

I  will  magnify  Thee     J.  H.  Calkin  4A. 

I  will  magnify  Thee  Sir  John  Goa*  3d. 

I  will  magnify  Thee    ...    J.  Shaw  3d. 

I  will  magnify  Thee    ...    O.  King  A± 

I  will  mention  ...  Sir  A.  Sullivan  6d. 

1  will  not  leave  you    ...  B.  Steane  2d. 

1  will  open  rivers        E.  Pettman  3d. 
I  will  set  His  dominion  H.W.Parker  4<L 

I  will  sing  a  new  song  Dr.  Armes  84 

1  will  sing  of  Thy  power     Greene  <d. 

I  will  sing  unto  the  Lord  Wareing  3d. 

1  will  waah  my  hands  E.J.  Hopkins  3d. 

If  we  believe  that  Jeaus  died  Go**  3d. 

IfyeloveMe       H.  W*  Wareing  3d. 

IfyeloveMe    ...      ...  B.  Steane  ad. 

If  ye  then  be  risen     M.  B.  Foster  3d. 

If  ye  then  be  risen  ...    Dr.  Nay  lor  3d. 

In  Christ  dwellcth   Sir  John  Goss  3d. 

In  my  Father's  bouse     Crament  3d. 

...  E.  II. Thome  3d. 

...  Sir  G.  Elvey  Sd. 

F.  Toxer  4d. 

B.  Tours  3d. 

...     J.  Weldon  3d. 

S.  C.  Taylor  3d. 

In  the  fear  of  the  Lord  J.V.  Roberts  3d. 

In  the  Lord  ...        Sir  R.  Stewart  6d. 

Is  it  nothing  (2-pt.)    M.  B.  Foster  3d. 

Ditto  (4  voices)  M.  B.  Foster  3d, 

It  came  even  to  pas*  Ouieley  4d. 

It  is  a  good  thing  ...      J.  Barnby  6d. 

It  is  a  good  thing    T.  M.  Pattison  4d. 

It  shall  come  to  pass    Dr.  Garrett  6d. 

Jesu,  lover  of  my  soul     ...F.  lliffe  2d. 

Jesus  Christ  s  risen    Oliver  King  4d. 

Joy  in  harvest  B.  Steane  3d. 

J  udge  me,  O  God  ...  Mendelssohn  44 


loi 

In  that  day  ... 
In  the  beginning 
In  Thee,  O  Lord 
In  Thee,  O  Lord 
In  Thee,  O  Lord 
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G.  C.  Martin 
J.  Stainer 
.  R.  Dunstan 
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Lead,  kindly  Light... 
Lead,  kindly  Light.. 
Lead,  kindly  Light 
Lead,  kindly  Light 

D.  Pughe-Evan* 
Let  God  arise  ...  Dr.  Greene 
Let  God  arisa  T.  T.  Trimnell 
Let  my  complaint  ...E.  H.  Thome 
Let  not  thine  hand...  J.  Stainer 
Let  not  your  heart ...  M.  B.  Foster 
Let  not  your  heart  M.  B.  Foster 
Let  the  peace  of  God  J.  Stainer 
Let  the  righteous  ...  R.  F.  Lloyd 
Let  the  words  of  my  A.  D.  Culley 
Let  Thy  merciful  ear*  W.  B  Bell 
Let  ns  now  praise ...  E.  H.  Thome 
Lift  up  thine  ayes  ...Sir  John  Goss 
Lift  up  your  beads  ...J.  L.  Hopkins 
Ditto  S.  Coleridge-Taylor 
Lift  np  your  hearts ...  J.  Barnby 
Lighten  our  darkness  G.  R.  Vicars 
Light  of  the  world  ...  E.Elgar 
Like  aa  tbe  hart  Thorns 
Lo,  God,  our  God  ...  B. 
Lord,  how  are  they...      H.  Clarke 

Lord,  I  have  loved  F.  lliffe 

Lord,  let  me  know  mine  enJ  Goes 
Lord  of  all  power  ...  J.  Barnby 
Lord  of  our  life  ...  J.  T.  Field 
Lord  of  Ufa  ...  A.  C .  Mackenzie 
Lord  of  the  rich  and  golden  F.Tozer 
Lord  of  the  Harvest  J.  Barnby 
Lord,  Thou  art  God...  J.  Stainer 
Lord,  Thou  haat  ...  A.  Whiting 
Lord,  what  love  have  I  Dr.  Steggall 
Lord,  who  shall  dwell  Dr.  Roberts 
Lo,  summer  comes  again  J.  Stainer 
Lot  the  winter  B.  Farebrother 
Magnify  His  Name...  G.  C.  Martin 
Make*  joyful  noise  A.C.Mackenzie 
Make  me  a  clean  heart  J .  Barnby 
Ditto  A.  W.  Bauoo 

Man  goeth  forth  ...  A.  Camall 
Me  ye  have  bereaved  C.  Morales 
Mercy  and  truth  are  met  J.  Stainer 
Mineeyes  look  unto  Thee  H.  Baker 
Miserere  mei,  Dens  J.  Barnby 
Ditto.  E.  Pettman 

My  beloved  spake  ...  H.  Purcell 
My  God,  I  love  Thee  G.J.  Bennett 
My  God,  my  God  ...  Mendelssohn 
My  God,  look  upon  .  J.  L.  Hopkins 
My  heart  is  fixed  W.  Cruickahank 
My  heart  was  glad ...  A.  Cam  all 
My  heart  is  inditing  M.  B.  Foster 
My  hope  is  in  the 

Everlasting  ...  J.  Stainer 
My  mouth  shall  speak  J.  E.  West 
My  soul  is  weary  ...  Dr.  Beckwith 
My  soul  truly  waiteth  B.  Steane 
My  soul,  wait  thou  still  F.J.  Read 
Not  unto  u»,  O  Lord  H.  Gadsby 
Not  unto  us  ...  J.  E.  West 
Now  is  Christ  risen  T.  Adam* 
O  all  ye  people  ...  H.  Purcell 
O  be  joyful  in  the  Lord  G.  Martin 
O  clap  your  handa  ...T.T.Trimuell 
O  clap  your  hand*  ...  Dr.  Greene 
O  clap  your  hand*  ...  J .  Stainer 
O  clap  your  hand*  ...E.  H.  Thome 
O  come  before      ...  G.  C.  Martin 
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O  come  hither      ...  W.  Jackson 
O  come,  let  us  sing    M.  B. 
O  come  near  to  the  Cro* 
O  day  of  penitence ...  Gounod 


O  give  thanks 
O  give  thanks 
O  give  thanks 
O  give  thanks 
O  give  thanks 
O  give  thanks 
O  give  thanks 


..  Sir  G.  Elvey 
„  H.  Purcell 
..  William  Ret 
.  S.  S.  Wcalay 
.Sir  John  Goss 
B.  Steane 
..    B.  V.HaB 


A.  W. 

J.  V.  Roberts 
J.  Barnby 
T.  M.  Pattison 
...  Oliver  King 
T.  M.  Pattison 
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O  God,  have  mercy  . .  J.  B.  Calkin 
O  God,  the  King  of  Glory  H.  Smart 
O  God,  Thou  art  my  God  H.  Purcell 
Ditto  B.  L.  Selby 

O  God,  Thou  art  worthy  A.Sullivan 
O  God,  Thou  bast  ...  H.  Purcell 
O  God.  Who  hut  ...  A.  S. 
Ditto 
Ditto 
O  how  amiable 
O  bow  amiable 
O  how  amiable 
O  how  plentiful 
O  Jerusalem,  look  about  E.  Naylor 
O  Jesu  I  Victim  Rev.  J.  B.  Powell 
O  joyful  Light  ...  B.  Tours 
O  Lamb  of  God  ...  J.  Barnby 
O  Lord  God        ...  Ernest  Ford 

O  Lord  God   Dr.  Clarke 

O  Lord,  look  down ...  J .  BattiahUl 
O  Lord  of  hosts  ...  Kate  Boundy 
O  Lord,  our  Governor  H.  Gadsby 
O  Lord.  Thou  art  ...  Ch.  H.  Lloyd 
O  lovely  peace  ~.  Handel 
O  love  the  Lord  Sir  A.Sullivan 
O  my  heart  was  glad  A.  Camall 
Open  to  me  the  gate*  ...  F.  AdUm 
O  perfect  love  ...  J.  Barony 
O  praise  God  ...  Dr.  Clarke 
O  praise  God  T.  T.  Trimnell 
O  praise  God  ...  G.  C.  Martin 
O  praise  God  Theodore  Distln 
O  praise  our  God,  ye  people  Boyce 
O  praise  the  Lord  ...  J.  Barnby 
O  praise  the  Lord  T.  M.  Pattison 
O  praise  tbe  Lord  ...Sir  John  Goss 
O  praise  the  Lord  ...  Ouseley 
O  praise  the  Lord  ...  Zingarelli 
O  praise  the  Lord  W.  G.  Wood 
O  pray  for  the  peace  E.  H.  Thome 
O  Saving  Victim  (Nat)  Gounod 
Ditto  ...  Rossini 

Ditto  W.  A.  C.  Cruickahank 
O  Saviour  of  the  world  (a.t.t.b.) 

J.  V.  Roberts 
O  sing  unto  the  Lord  H.  Purcell 
O  sing  unto  tbe  Lord  Cruickahank 
O  taste  and  see     ...Sir  John  Goss 

Ditto  (Welsh  Words) 
O  taste  and  see     ...   A.  H.  Mann 
O  that  1  knew  where  I  might 

find  him  ...  Sir  W.  S.  Bennett 
O  where  shall  wisdom  Dr.  Boyce 
O  worship  the  King  Rev.  E.  V.  Hall 
O  worship  the  Lord...  Dr.  Hayes 
O  ye  that  love  the  Lord 

Sir  G.  Elvey 
Ditto  H.  W.  Wareing 
Ditto  F.  A.  W.  Docker 
Ditto  J.  Naylor 

Our  Father,  which  art  J.  Barnby 
Our  God  is  Lord  ...  E.  Mundella 
Out  of  tbe  deep     _    Dr.  Naylor 
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Oat  of  the  deep     F.  E.  Gladstone  3d 

Out  of  the  deep     ...  J.  B.  Calkin  3d. 

Plead  Thou  my  cause     ...  Max  art  Sd. 

Ponder  my  words  ...Henry  Gadsby  3d. 

Ditio         ...  F.  J.  Sawyer  ad. 

PraiseGodinHUholines*  B.Tours  3d. 

Praise,  my  soul     ...     E.V.Hall  3d. 

Praise  the  Lord    ...  SirG.EIvey  4d. 

Praise  the  Lord     Sir  J.  Benedict  Sd. 

Praise  the  Lord     ...     Dr.  Hayes  4d. 

Praise  the  Lord    ...        J.  Clark  3d. 

Praise  the  Lord     ...  S.  S.  Wesley  6d. 

Praise  the  Lord...  J.  M.  Craraent  40. 

Praia*  the  Lord...  J.  H.  Maunder  3d. 

Praise  the  Lord,  O  my  soul  Mozart  4d. 

Ditto  Sir  John  Goes  6d. 

Ditto  J.W.Elliott  3d 

Ditto  Dr.  Garrett  6d. 

Ditto  T.  P.  Royle  3d. 

Ditto  H.  Purcell  6d. 

Praise  the  Lord,  O  Jerusalem 

W.  H.  Bliss  3d. 

Ditto         Rev.  E.V.Hall  4d. 

Ditto  H.  Purcell  4d 

Prepare  ye  the  way...   Dr.  Garrett  3d. 

Prepare  ye  the  way...       M.  Wise  3d 

Prepare  ye  the  way  J.  M.  Crameot  41I. 

Rejoice  greatly       Henry  Gadsby  3d. 

Rejoice io  the  Lord       H.  Purcell  3d. 

Rejoice  io  the  Lord  F.  R.  Statham  «d. 

Rejoice  in  the  Lord   G.C.Martin  6d 

Rejoice  in  the  Lord      J.  Redford  3d 

Rejoice  in  the  Lord  Philip  Armes  Gd. 

Rejoke.O  ye  righteous  Rheinberger  3d. 

Remember  now     ...  Dr.  Steggall  4d. 

Remember,  O  Lord      Walmialey  4d. 

Read  your  heart    J.  Clippingdale  3d. 

Save.  Lord, and  hear  us  Dr.  Hayes  6d. 

Save  me,  O  God    ...J.  L.  Hopkins  id. 

Saviour,  abide  with  os  T.  Hsnforth  3d. 

Say  where  is  He  born  Mendelssohn  6d. 

Seek  ye  the  Lord     Hague  Kinsey  3d 

Seek  ye  the  Lord  Dr.  J.  V.  Roberts  3d 

Sing  aloud  with  KU<lne»  S.  Wesley  6d 

Sing  a  song  of  praise     J.  Stainer  3d. 

1  Ditto  (Welsh  words)     ...  3c. 

Sing  joyfully  onto  God     W.  Byrd  4d 

Sing-,  O  daughter  of  2  ion  Dr.  Rea  4d. 

Sing,  O  heavene  A.  C.  Mackenzie  6d. 

Sing,  O  heavens    T.  T.  Trimnell  4d. 

Sine  O  heavens     H.  D.  Wetton  4d 

Sing  praises  to  the  Lord  Dr.  Croft  4d. 

Sing  praises  unto  the  Lord  Gounod  fid. 

Sing  to  the  Lord  ...      J.  Barnby  4d. 

Sing  to  the  Lord   ...  Henry  Smart  is. 

Sing  to  toe  Lord  ...  Mendelssohn  8d. 

Sing  unto  God  (C bos.  only)  Purcell  ad. 

Sing  unto  the  Lord     J.  F.  Bridge  6d. 

Sing  onto  the  Lord       C.  Harris  3d. 

Sing  we  merrily    ...     E.  V.  Hall  4d. 

Sing  we  merrily  F.  A.  W.  Docker  4d. 

Stand  up  and  bless  the  Lord  Goss  4d. 

Sun  of  my  soul      ...    R.  Dunstan  3d. 

Teach  me,  O  Lord  John  W.Gritton  3d 

Teach  me,  O  Lord      G.  J.  Elvey  3d 

Thanks  be  to  God  ...J.  W.  Grittoo  3d. 

The  blessing  of  the  Lord  Mackenzie  3d. 

Ditto  J.  F.  Bridge  sd. 

The  day  is  past   J.  C.  Marks,  juo.  3d. 

The  Day  of  Resurrection  E.V.Hall  3d. 

The  day  Thou  gavest  Woodward  3d. 

The  earth  la  the  Lord's  Trimnell  4d. 

The  eyes  of  all ...  Orlando  Gibbons  4d. 

Th«  eyes  of  sll ...         T.  Adams  3d. 

The  eye*  of  all  ...       G.J.  Elvey  3d 


373.  The  eyes  of  all  ...  M.  B.  Foster 
448.  The  First  Christmas  J.  Barnby 
334.  The  first  day  of  the  week  B.Steane 
114.  The  fool  bath  said  Sir  W.Bennett 
271.  The  foot  within  his  heart 

bath  spoken  ...  J.  Kbelnberger 

413.  The  fost'ring  earth  J.L.Hopkins 

393.  The  glory  of  the  God  of  Israel 

T.  Adams 

177.  The  glory  of  the  Lord  ...Sir  J.  Goes 

243.  TbeGod  of  Jeahurun  ...SirJ.Gosa 

199.  The  hills  stand  about  G.  Gardner 

37a.  Ye  holy  angels  bright 

H.  W.  Richards 

313.  The  King  shall  rejoice  Stewart 

193.  The  Lord  gave     A.  C  Mackenzie 

270.  The  Lord  give  ear  J.  Rheinberger 

Mendelssohn 

312.  The  Lord  hsth  been    E.  T.  Chipp 

477.  The  Lord  bath  been  S.  S.  Wesley 

163.  The  Lord  hath  done  ...  H.  Smart 

214.  The  Lord  hear  tbee  J.  Barkworth 

348.  The  Lord  is  in     Dr.  G.  Saunders 

44.  The  Lord  is  great  ...    W.  T.  Best 

83.  The  Lord  is  King  Henry  Gadsby 
41.  The  Lord  is  King   T.  T.  Trimnell 

367.  The  Lord  is  King  ...  H.J.King 

39.  The  Lord  is  loving      Dr.  Gsrrett 

483.  The  Lord  is  loving.. .A.  W.  Batson 

30.  The  Lord  is  my  light   Dr  H.Hiles 

407.  The  Lord  is  my  light  C.W.Jordan 

132.  The  Lord  is  my  Shepherd  J.Shaw 
67.  Ditto  Schubert 

394.  Ditto  (S.A.T.B.)  Schobert 

303.  Ditto  C.  V.  Stanford 
243.  The  Lord  is  my  strength  Sir  J.  Goss 
398.  Ditto  S.  Coleridge-Taylor 
422.  The  Lord  is  risen    G.  M.  Garrett 

304.  The  Lord  preserveth  ...  Armes 
474.  The  Lord  shall  be    J.  V.  Roberts 

84.  The  Lord  that  made  J.  Turle 
112.  The  Lord  will  comfort...  Dr.  Hilts 
464.  The  Miserere,  8tc.  ...     J.  Stainer 

86.  The  morning  atara ...      J.  Stainer 

463.  The  night  is  far  spent  M.  B.  Foster 

174.  The  righteous  live ...      J.  Stainer 

233.  The  righteous  living  Mendelssohn 

133.  The  righteous  shall  flourish  Cslkin 
140.  The  souls  of  the  righteous  Nsres 
339.  The  souls  of  the  righteous  Elvey 
249.  Ditto  Mylea  B.  Foster 
283.  Ditto  Rev.  H.  H.  Woodward 
ag4-  Ditto  Wm.  Rea 
432.  The  Story  of  the  Cross  J.  Stainer 
437.  Ditto  M.  B.  Foater 
331.  Ditto  ...  A.  Somervell 
337.  Ditto  ...  J.V.Roberta 
360.  The  strong  foundations  F.l 
493-  The  whole  earth  J.V. 

jr.  The  wilderness     ...Sir  John  Goss 

tio.  The  wilderness     ...  S.  S.  Wesley 

19.  Therefore  with  angcla  V.  Novello 

376.  There  ia  a  green  hill  Gounod 

302.  There  is  no  condemnation  Irons 

83.  There  shall  a  Star ...  Mendelssohn 

600.  There  shall  be  an  heap    F.  Tozer 

374.  There  shall  come  forth 

O.  A.  Mansfield 

253.  There  was  a  marriage    J.  Stainer 

414.  There  was  war  in  heaven 

W.  A.  C.  Cruiclrsbsnk 

93.  These  are  they  which  came  Dykea 

324.  There  were  shepherds  C.  Vincent 

447.  Ditto            H.  W.  Wareing 

466.  Ditto  (Two-part)  M.  B.  Foster 
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316  There  were  shepherds  E. 

137.  They  that  go  down      T.  Aitwood 

346  They  that  go  down     G.J.  Elvey 

432.  1  hey  that  sow        A.  W.  Bstson 


aat.  Think,  good  Jeso  Mozart 

339.  Think  not  that  they    F.  Brandeia 

161.  This  is  the  day      ...  S.C.Cooke 

3«7.  This  U  the  day      Rev.  E.V.Hall 

13.  This  ia  the  day      ...  John  So  well 

4.  This  is  the  day     ...        J.  Turle 

46a.  This  is  the  dsy     A.  W.  Merchant 

263.  Thou  Judge  of  quick  81  dead  Wesley 

339.  Thou,  Lord,  art  merciful  Moiart 
Uiurtcerdta  Domini 

63.  Thou.  O  God.  art  praised  S.  Wesley 
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3d. 

Ditto  B.  L.  Selby  3d. 

Ditto  Sir  R.Stewart  4d. 

Ditto.         Rev.  E.V.  HaU  3d 

Tbou  abalt  shew  me     C.  Bowdlcr  3d. 

Thou  visitest  the  esrth     Csllcott  2d. 

Thou  visitest  the  earth  J.  B.  Calkin  4d. 

Thou  visitest  the  earth  J.  Barnby  4d. 

Tbou  visitest  the  earth   ..  Elliott  3d. 

Thou  wilt  keep  him  Dr.Gauntlett  3d. 

Tbouwilt  keep  him ...  S.S.Wesley  3d. 

376.  Thou  wilt  keep  him  C.  L.  Willisms  2d. 

484.  Thou  wilt  keep  him        P.  Armes  4d. 

Through  peace      ...J.  H.  Roberta  3d. 

Thus  saith  the  Lord    Dr.  Garrett  6d. 

Thy  mercy,  O  Lord  E.J.  Hopkins  64 

Thy  mercy,  O  Lord      G.  Garrett  6d. 

Thy  word  is  a  lantern    H.  Purcell  4d 

To  blesa  Thy  chosen  F.  Brsndcis  td. 

322.  To  Thee,  O  Lord    C.  L.  Williams  3d 

443-  Try  me,  O  God         A.  D.  Culley  ad. 

373.  Turn  Thy  face      ...  Dr.  Steggall  4d. 

160.  Unto  Thee  have  I  cried  SirG.EIvey  3d. 

601.  Unto  Thee,  O  God,  do  we  B.Steane  3d 

333.  Unto  ua  a  Child  ia  born  F.  Adlara.  4d. 

186.  Wash  me  throughly  S.S.Wesley  3d. 

386.  We  beseech  Thee  John  B.  West 
76.  We  give  Thee  thanks ...  Macfarren 
74.  We  have  heard       Sir  A.  Sullivan 

387.  We  shall  not  hunger  A.  Mackenzie 
127.  We  will  rejoice     ...      Dr.  Croft 

37.  What  are  these  ...  J.  Stainer 
233.  Whatsoever  ia  born  of  God  Oakaley 

338.  When  Christ,  Who  is  oar  life 

J.  V.  Roberts 
337.  When  God  of  old  Rev.  E.  V.  Hall 
489.  When  Jean*  W.  A.  C.  Cruickabank 
37a.  When  the  Lord  turned    E.  Prout 

363.  Where  Thou  reignest ...  Schubert 
69.  Wherewithal  ahall ...  SirG.EIvey 
26.  Ditto  ...  Dr.  H.Hiles 

173.  While  the  earth  remsineth  Dr. Heap  4d. 

463.  Ditto  C.  L.  Williams  3d 

361.  While  with  ceaseless  F.  Drsndeis  ad. 

339.  While  shepherds  watched  Barnby  4d 
341.  While  shepherds  watched    Elvey  3d. 

364.  Who  is  like  untoThee  A.  Sullivan  6J. 
417.  Who  ia  this?  ...  Fred.  Rayner  ad. 
113.  Who  Is  this  that  comcth  Dr.  Arnold  4d. 
181.  Whoso  dwelleth  ...  G.C.  Msrtin  4d 
269.  Why  aasemble  the 

heathen  J.  Khctr.hcr^cr  )d. 

23.  Why  rage  6ercely  ...  Mendelssohn  6d 

218.  Why  seek  ye  the  living  Alexander  3d. 

423.  Why  seek  ye  the  living      F.  Peel  *d 

468.  Why  seek  ye  the  liviog  M.  B.  Foster  3d. 

ao.  With  angels  J.  L.  Hopkins  3d 

aa.  Word  of  God  Incarnate  ...Gounod  3d 
373.  Ye  holy  Angela  bright 

H.  W.  Richards  3d* 

33a.  Ye  ahall  go  out  with  joy  J.  Barnby  4d 
(Toft* 


3d 

6d. 
3d 
4d. 
3d 
3d 


3d 
3d. 
6d 
3d. 
6d. 
3d 


London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


Novello'S  Short  Anthems 


A  SERIES  OF  SHORT  &  EASY  ANTHEMS 

ADAPTED  TO  THE 

Seasons  of  the  Church,  and  Suitable  for  Introits 

EDITED  BY 

The  REV.  W.  RUSSELL,  M.A.,  Mus.  Bac, 

Succentor  of  St.  Paul's  Cathedral, 

AND 

SIR  JOHN  STAINER,  M.A.,  Mus.  Doc. 


78. 
58- 
20. 

*4- 
36. 
60. 
3o. 

35- 
10. 

9 

a6. 
17- 
59 
40. 

»5" 
81. 

38. 

1. 
11. 
47- 
85. 
21. 

82. 
86. 
18. 
22. 

54- 
42. 

8. 

37- 
64. 
56. 
46. 

48. 
61. 
80. 
32. 
65- 
79- 

& 

73 

75' 
23 


Above  all  praise  and  all  majesty 
Almighty  and  Everlasting  God     ...  J.  S.  Smith  ijd. 
And  I  saw  another  Angel    ...      C.V.Stanford  2d. 

Arise,  O  Jerusalem  Oliver  King  i}d. 

Arise,  O  Lord,  into  Thy  resting-place  G.F.Cobb  ijd. 
Ave  Maria  (Give  ear  unto  my  prayer)  J.  Arcadelt  i|d. 

Beloved,  if  God  so  loved  us   J.  Barnbv  ijd. 

Beloved,  let  us  love  one  another  ...  G.  F.  Cobb  ijd. 


The  following  Numbers  are  now  ready  : — 

Mendelssohn  i&d.  [  72.  O  Key  of  David  (O  Clavis  David) ...  J.  Stainer 
74.  O  King  and  Desire  (O  Rex  gentium)  J.  Stainer 
70.  O  Lord  and  Ruler  (O  Adonai)      ...    J.  Stainer 

53.  O  Lord,  correct  me   James  Coward 

67.  O  Lord,  give  ear   W.  H.  Cummin  ks 

13.  O  Lord,  my  trust  is  in  Thy  mercy...    King  Hall 


Beloved,  now  are  we  the  sons 

God  ... 
Blessed  is  he  ... 
Blessed  is  the  man 
Christ  is  not  entered . 
Come,  let  us  worship 
Come  unto  Me 
For  it  became  Him  . 
For  our  offences  ... 
God  so  loved  the  world 
God,  Who  is  rich  in  mercy  .. 
Grant,  we  beseech  Thee 


of 

E  H.  Thome  ijd. 
B.  Luard  Selby  iid. 

 Oliver  King  ijd. 

E.  Faning  ijd 
Palestrina  i|d. 
...Matthew  Kingston  ijd. 

 Oliver  King  i|d. 

Mendelssohn  ijd 
..  Matthew  Kingston  ijd 
G.  M.  Garrett  i£d. 
Josiah  Booth  ijd 


Have  mercy  upon  me,  O  God      ...     J.  White 

If  any  man  sin    Thos.  Adams 

If  thou  shalt  confess  with  thy  mouth 

C.  V.  Stanford 


I  heard  a  voice  from  Heaven 

I  heard  a  voice  from  Heaven 

In  this  was  manifested 

It  is  of  the  Lord's  mercies  ... 

I  will  arise   

I  will  go  forth  in  the  strength 

I  will  magnify  Thee  ... 

I  will  wash  my  hands 

"esus  said  unto  the  people  ... 
esu.  Saviour,  I  am  Thine 
esa,    Who   from  Thy 
Throne  ... 

Tesu,  Word  of  God  (Ave  Verura) 

Lead  me,  Lord 

Let  our  hearts  be  joyful 

Let  the  words  of  my  mouth... 

Let  us  come  boldly  

Lord,  on  our  offences 

Lo,  the  Winter  is  past 


;JS: 

ad 
lid. 


Master,  what  shall  I  do  to  inherit 

eternal  life  

O  Day-spring  (O  Oriens)  ... 
O  Emmanuel  ... 
O  God,  Whose  nature 


G.  M.  Garrett 
...  Alan  Gray 
Chas.  H.  Lloyd 
E.  H.  Thome 
...   Cb.  Wood 
H.  Blair 
B.  Luard  Selby  1} 
A.  D.  Culley  ijd 

  J.  Stainer  ijd 

Bruce  Steane 
Father's 

F.C.Woods  3d. 

J.  White  i|d. 
S.  S.  Wesley  ijd. 
Mendelssohn 
H.  Blair 
.C.  H.  Lloyd 
Mendelssohn 
H.  Gadsby 


3« 
ijd 
1  id 
lid 


i$d. 
ijd. 
ijd. 
ijd. 

3d. 


15 

57- 

33 

43- 

71- 

84. 

7 
69. 
39 
44- 
45 

3- 
*4- 
76. 

49 
5- 

55- 
4- 

27 

88. 

3'- 
50. 


O  Lord,  rebuke  me  not 
O  Lord.  Who  hast  taught  us 

O  most  merciful   

O  praise  God  ... 
O  Root  of  Jesse  (O  Radix  Ji 
O  send  out  Thy  light ... 
Our  soul  on  God 
O  Wisdom  (O  Sapientia)  . 
O  ye  that  love  the  Lord 
O  ye  that  love  the  Lord 
Ponder  my  words,  O  Lord  . 
Praised  be  the  Lord  daily  ... 
Rejoice  greatly        ...  Rev 
Rejoice,  O  ye  people 
Shew  me  Thy  ways,  O  Lord 
Teach  me  Thy  way.  O  Lord 


H.  Lahee 
A.  G.  Iggnlden 
J.  W.  Elliott 
H.  Blair 
J.  Stainer 
J.  B  Calkin 
G.  M.  Garrett 
...    J.  Stainer 
...J.  W.  Elliott 
S.  Coleridge-Taylor 
..  Arnold  D.  Culley 
..  J.  Baptiste  Calkin 
H.  H.  Woodward 
Mendelssohn 
T  V.  Roberts 
W.  H.  Gladstone 
Man  Gray 


The  Angel  of  the  Lord 
The  great  day  of  the  Lord  is  near 

George  C.  Martin 
The  Lord  is  in  His  Holy  Temple  J.  W.  Elliott 
The  Lord  is  nigh  unto  them  W.  H.  Cummings 

The  Lord  is  the  True  God   J.  Baraby 

The  Lord  opened  the  Doors  of 


lAd. 

lid. 
iid. 

'& 

\\i 

iid. 
iid. 
iid. 
iid. 
ad. 
iid. 
iid. 
iid. 
iid. 
iid. 

iid. 
lid. 
iid 
3d. 
iid. 
iid. 


Heaven 

83.  The  Lord  redeemeth  the  soul 

52.  The  Path  of  the  Just  

12.  The  Pillars  of  the  Earth 

Lord's 
41.  The  Sacrifices  of  God 
34.  The  Salvation  of  the  Righteous 
87.  The  steps  of  a  good  man  ... 
66.  These  arc  they  which  follow  the  Lamb    J.  Goss 
Thou,  Lord,  our  refuge      ...  Mendelssohn 
Thou  shalt  shew  me  the  Path  of  Life  Alan  Gray 


F.  C.  Woods 
J.  B.  Calkin 
J.  V.  Roberts 
the 

Berthold  Tours 
H.  Blair 
Chas.  Vincent 
F.  Cambridge 


.C.  F.  Bowes  iid. 
.    J.  Stainer  iid. 

J.  Stainer  iid. 
.  Alan  Gray  ijd. 

To  be  continued 


n- 
28. 
29. 
16. 
11. 
2. 
63. 
6. 
68. 


To  Thee  do  I  lift  up  my  soul 

Try  me,  O  God   

Watch  ye  and  pray  

When  my  soul  fainted  within  m« 
Wherewithal  shall  a  young  man 
Who  are  we,  O  Lord 
Whom  have  I  in  heaven 


King  Hall 
Charles  Wood 
G.  R.  Vicars 
...J.  F.  Bridge 
...  Dr.  Alcock 
...C.  H.  Lloyd 
...  G.  J.  Elvey 
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Digitized  by  Google 


NOVELLO'S 

OCTAVO  EDITIONS  OF  SERVICES. 


,  T. — Magnificat  and  Nunc  dimittis  in  C  .. 

F.-Magnificat  and  None  dimittia  in  G 

,  G.  B.  J.— Magnificat  and  Nunc  in  E  flat.. 

Aldrich,  H.— Service  in  G.   Ed.  by  G.  C.  Martin 
Or  aingly :— Te  Deum,  ad.;  Jubilate,  ad.;  Kjrrie.  Creed, 
Sanctua  (i  and  a>,  and  Gloria  in  Excelaie,  6d.;  Magnificat 


a.  d. 
O  3 


o 
o 
I 


and  Nunc  dimittia,  ad. 

B.— Te  Deum  in  D  

B.— Magnificat  and  Nunc  dimittis  in  E  . . 
  Communion  in  E.  for  Parochial  Use  .. 

Ann  en,  Dr. — Communion  Service  in  A  . . 

Eyrie  (Noa.  i  and  a),  Gloria  tibi.  Creed,  So 
Sanctoa,  Gloria,  Benedictut  and  Agnua  Dei. 

 Communion  in  B  flat  (Unison) . . 

 Communion  in  G  

 Te  Deum  and  Jubilate  in  G    . . 

 Magnificat  and  Nunc  dimittis  in  G 

 Te  Deum  in  G  


o  3 


o 
i 


I  0 


Armstrong,  W.  D.— Nunc  dimittis  in  F 
Arnold,  0.  B.— Te  Deum  in  C 

-Service  in  F 


Or  singly:— Te  Deum,  j^d. ;  Jubilate,  »d.;  S.mctus  and 
Kyrie,  l«d. ;  Magnificat,  3d. ;  Nunc  dimittia,  I  Jd. 


Attwood,  Thomas 

lingly:— Te  Dei 
Tie,  ijd. ;  Magni 

Magnificat  and  Nunc  dimittis  in  C 

Baker,  Henry. — Service  in  F   

Or  aingly:— Te  Deum  and  Jubilate,  4d.  (Sol-fa,  ad.l;  Kyrie 
(Noa.  1  and  a).  Creed,  Suraum  corda,  Sanctua  and  Gloria 
tibi Domine,  Gloria, 6d. :  Magnificat  and  Nunc  dimittia,  3d. 

Baker,  A.  8.— Te  Deum  in  C   

Barnby,  J. — Service  in  E 
Te  Deum,  ad. ;  Benedictua,  6d. ;  Jubilate,  3d. ;  Introit,  Kyrie, 
Creed,   Offertory  Ser.tencea.  Sanctua,  and  Gloria,  ia.; 
M  agnificat  and  Nunc  dimittia,  ad. 

 The  Canticles,  in  Chant  form  

Te  Deum,  Benedictua,  Jubilate,  Magnificat,  Nunc  dimittia, 
Cantate  Domino,  and  Deua  miaereatur. 

  The  Canticles  with  Chants  (Cathedral  Psalter) 

  Te  Deum  in  D  (Unison)  (Sol-la,  xd.)  . . 

  Te  Deum  in  B  flat  (Unison)  

Sol-fa,  id. ;  voice  part,  ijd. 

  Offertory  Sentences   

Or  separate  Numbers,  ad.  each. 

  Magnificat  and  Nunc  dimittis  in  E  (Chant) 

 Magnificat  and  Nunc  dimittis  in  C  (Unison)  . . 

Also,  in  D,  for  4  voicea,  6d. 

 Magnificat  and  Nunc  dimittis  in  E  flat 

Barrett,  E.  B.— Te  Deum  in  E  flat  

Batson,  A.  W.— Magnificat  and  Nunc  dimittis  in  D 
Baylcy,  V.— Cantate  Domino  and  Deus  in  F 

Bennett,  0.  J. — Magnificat  and  Nunc  dimittis  in  G 

  Ditto.   Gregorian  Tones 

 •     Ditto  in  D  (partly  in  Unison)         ..  ■■ 

  Magnificat  and  Nunc  dimittis  in  A,  with  accom- 
paniment for  Orchestra  or  Organ 
The  Nunc  dimittia  arranged  for  a  Double  Choir,  3d. 

  The  Morning  and  Evening  Service  in  B  flat, 

together  with  the  Office  for  the  Holy  Communion 
Or  aingly:—!.  Te  Deum  laudamua,  4d. ;  a.  Benedictua,  3d.: 
J  Jubilate  Deo,  3d.;  a.  Kyrie  eJeiaon,  5  and  6.  Before  and 
After  the  G 01  pel,  7.  Credo,  8.  Suraum  corda,  9.  Sanctua, 
10.  Beoedictua  qui  venit,  it.  Agnua  Dei,  ia.  Gloria  in 
Kiceltia,      Amen  after  (he  Bleating,  ia.;  14.  Magnificat, 


o 
o 
8 
6 
3 

O  I* 

o  3 
o  9 


Bennett,  0.  J.— The  Morning  and  Evening  Service 
in  D,  together  with  the  Office  of  Holy  Com- 
munion (Unison)  . .       . .       . ,       . .       . . 
Or  aingly:— Te  Deum, 3d. ;  Benedicite,  3d.:  Benedictut,  3d.; 
Jubilate,  ad.;  Kyrie,  Gloria  tibi  and  La  at  tibi.  Credo, 
Surtum  corda.  Sanctua,  Benedictua,  Agnua  Dei,  Gloria 
in  Excelaie,  4d.;  Magnificat  and  Nuoc  dimittia,  ji. 

  Benedicite  in  E  flat       ..       ..       ..  .» 

  Benedicite  in  G   . .       . .       . .       . . 

Best,  W.  T. — Service  in  simple  Chant  form,  for  a 
Four-part  Chorus,  with  Organ 


-'r  ainglyj— Te  Deum  andjubila      •      '     ^  >; 
Te  Deum  in  C 


Creed,  Sanu.:s,  and  Gl, 


,  «id. ;  Mag.  and  Nunc  dim.,  3d. 


*  • 


Blair,  Hugh. — Communion  Service  in  F,  composed 
for  Parochial  use  . . 

  Ditto  in  G  (Male  Voicea) 

—  Magnificat  and  Nunc  dimittis  in  B  flat 

  Benedicite  in  G  . .       . .       . .  , 

  Te  Deum  in  D  


0 
1 

o 

2 


o 
o 

o 
o 
o 

o 

o 
o 
o 


Boyce  and  Arnold. — Service  in  A  

Or  aingly: — Te  Deum  (Boyce),  3d.;  Jubilate  and  Kyrie 
(Boyce),  rjd.;  Sanctua,  Kyrie,  and  Creed  (Arnold),  3d.; 
Magnificat  and  Nunc  dimittia  (Arnold),  3d. 

 Te  Deum  and  Jubilate  in  C     . .       . .       . . 

Brewer,  A.  H.— Te  Deum  in  B  flat  

 Jubilate  in  B  flat  

  Magnificat  and  Nunc  dimittis  in  A 

 Magnificat  and  Nunc  dimittis  in  B  flat 

Bridge,  Dr.  J.  P.— Communion  Service  in  D,  for 
Parochial  use   


1  o 


o   Apostles'  Creed  and  Lord's  Prayer. 

with  Organ  Accompaniment  

 Nicene  Creed    Monotone,  with  Organ  Accomp. 

Bridgewater,  Thomas. — Service  in  A 
Or  tingly -.—Te  Deum,  3d.;  Jubilate,  ijd.;  Sanctua  and  Kyrie, 
lid.;  Cantate  Domino  and  Deua  miaereatur,  4$d. 

o 

J 
3 


,  A.  H. — Te  Deum  laudamus  in  A 

  Magnificat  and  Nunc  dimittis  in  A 

  Benedictus  in  A  


o  6 


Calkin,  J.  Baptiste. — Service  in  D,  for  Parish  Choirs 

Or  aingly :— Te  Deum  and  Jubilate,  4  id.  (Sol-fa,  ad  ); 
Benedictua,  3d. ;  Sanctua,  Kyrie,  Creed,  and  Gloria,  aid.; 
Benedictut  and  Agnut  Dei,  3d.;  Magnificat  and  Nunc 
dimittia,  3d.  * 
 Service  in  B  flat  (Op.  40)   

Or  aingjy:— Te  Deum,  4d. ;  Benedictua,  ad.j  Jubilate,  3d.; 
Introit,  Kvrie  (Not.  1  and  a).  Before  and  After  the  Gotpel, 
Creed,  Offertory,  Suraum  corda,  Sancius,  and  Gloria,  ia.; 
Kyrie  and  Introit,  3d.;  Benedictua  and  Agnua  Dei,  4d. ; 
Magnificat  and  Nunc  dimittia,  <d. 
  Service  in  G   

Or  tingly :— Te  Deum,  6d.;  Benedictua,  ad. :  Jubilate,  3d.; 
Introit,  Kvrie  (Noa.  I  and  3),  Before  and  After  the  Goif-cl, 
Creed,  Offertory,  Suraum  corda,  Sanctua,  Gloria,  Bene- 
dictua, and  Agnus  Dei,  it.;  Magnificat  and  Nunc 
dimittia,  6d. 

  Te  Deum  in  D  (Unison  or  Harmony) . . 

  Communion  Service  in  C,  for  Parochial  use  . . 

  Benedictus  qui  Venit  and  Agnus  Dei  in  C  .. 

Calkin,  0. — Six  Kyriea        ..       ..  .. 

Carnal],  A. — Te  Deum  in  C  (Chant  form)  .. 

Carpenter,  T.  L.— Communion  Service  in  C,  for 
Parochial  use   

a,  F.— Communion  Service  in  G,  for 
ial  < 


a  d. 
1  6 


o  ij 

0  Ij 

1  o 

0  3 

1  o 
I  o 
o  6 
o  1} 
o  6 

o  9 


o  4 

o  3 
o  ij 

o  3 
o  4 


o  ij 
o  ij 

o  9 


o  3 

o  3 

0  3 

1  o 


2  o 


2  O 


0  3 

1  o 

o  3 
01J 

0  3 

1  o 
1  o 
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t.  d. 

Chipp,  E.  T.— Te  Deum  in  D   03 

  Te  Deum  and  Jubilate  in  E  flat         . .  ..06 

  Te  Deum  in 1  C  03 

— - —  Benedictus  in  D  •«  . .       . .  ..02 

 Jubilate  in  C       ..       ..       ..       ..  ..02 

Clarke,  Hamilton. — Magnificat  and  Nunc  in  B  flat   o  4 
—  Te  Deum  in  F  . .       . .  ..03 

  Magnificat  and  Nunc  dimittis  in  F    ..  ..04 

Clarke  Whitfeld,  J.— Service  in  E  09 

Or  singly:— Te  Deum,  3d.:  JubiUte.  ijd. ;  Sanctus  and 
Kyrie,  ijd.;  Creed,  jd.;  Magnificat  and  Nunc  dimittis, 3d- 

Clippingdale.  J.— Six  Kyries   o  i£ 

Cooke,  B. — Service  in  G    ..10 

Or  singly: — Te  Deum,  .jd. ;  Jubilate,  3d. ;  Kyrie,  Creed  and 
Sanctus,  6d. .  Magnificat  and  Nunc  dimittis ,  *d. 

Corfe,  C.  J. — Magnificat  and  Nunc  dimittis,  for 

Men's  voices  (without  Altos).  8vo  (Sol-fa,  ijd.)  o  4 
Cornell,  J.  H.— The  Apostles'  Creed         . .       . .    o  l| 

Croft.  Dr.  W.,  and  Elvey,  Dr.  8.— Service  in  A  . .    2  o 
Or  singly :— Te  Deum,  6d.;  Benedictus  (A.  H.  Prehder- 
oast),  6d. ;  JubiUte,  4d. ;  Kyrie,  Creed,  and  Sanctus,  6d. ; 
Magnificat,  *d. ;  Nunc  dimittis,  3d. 

Croft,  W.,  and  Purcell,  H.  —  The  Order  for  the 
Burial  of  the  Dead,  and  the  Psalms,  pointed  for 
chanting.   Edited  by  G.  C.  Martin    ..  ..10 

Cruickshank,  W.  A.  C— Communion  Service  in 

E  flat,  for  Parochial  use  . .       . .       . .  ..10 

 Magnificat  and  Nunc  dimittis  in  G     ..  ..04 

 Magnificat  and  Nunc  dimittis  in  B  flat  (Chant)    o  3 

Diitln,  T.— Magnificat  and  Nunc  in  G  (Male  voices)  o  6 
Dosaert,  F.  0.— Communion  Service  in  E  minor  . .    a  o 

Duncan,  E. — Service  in  G  i  6 

Or  singly : — r.  Te  Deum  laudamus,  *d.  a.  Jubilate  Deo,  3d. 
3.  Kyrie  eleison:  4.  Before  the  Gospel ;  5.  After  the  Gospel ; 
6.  Nicene  Creed;  7.  Sanctus:  8.  Gloria  in  excelsis,  6d. 
9.  Magnificat;  10.  Nunc  dimittis, 4d. 

Dykes,  Dr. — Service  in  F   10 

Or  singly:— Te  Deum,  3d.  (Sol-fa,  ijd.);  Benedictus,  ad.; 
Kyrie,  Gloria.  Creed,  Sursum  corda,  Sanctus,  and  Gloria, 
(3d.;  Magnificat  and  Nunc  dimittis,  3d. 
Sol-fa  Edition,  complete,  6d. 

Edwards,  C — Magnificat  and  None  dimittis  in  G  03 
Elgar,  E.— Te  Deum  and  Benedictus  in  F  ..10 

Elliott,  J.  W.— Te  Deum  in  F   03 

  Te  Deum  in  D  03 

 Jubilate  in  D   03 

■  '■'  Communion  Service  in  D   10 

  Magnificat  and  Nunc  dimittis  in  D    ..  ..04 

  Benedicite ..       ..       ..       ..       ..  ..02 

— —  Benedictus  in  D..       ..  ..  ..03 

  Apostles*  Creed  ..  o  tf 

Elliott,  M.  B. — Benedicite  b  G   o  1  * 

Elvey,  81r  George.— Magnificat  and  Nunc  dimittis 

in  E  06 

  Cantate  Domino  and  Deus  misereatur  in  D  . .    o  6 

 Communion  Service  in  E,  for  Parochial  use  . .    1  o 

 Benedictus  qui  venit  and  Agnus  Dei  in  E  ..03 

Eyre,  Alfred  J. — Communion  Service  in  E  flat   . .  10 

The  Benedictus  and  Agnus  Dei,  from  the  Service,  3d. 
  Benedicite  in  F    ..       ..       ..  ..01} 

Fanlng,  Eaton. — Magnificat  and  Nunc  dimittis  in  C   o  6 

Field,  J.  T.— Service  in  D  20 

Or  singjy:— Te  Deum,  4d.;  Benedictus,  ad.;  Jubilate,  3d.; 
Introit,  Kyrie  (Nos.  1  and  a),  Creed.  Offertory,  Sursum 
corda,  Sanctus,  Pater  Noster,  Gloria,  Benedictus  and 
Agnus  Dei,  is. ;  Magnificat  and  Nunc  dimittis,  4d.  (Sol-fa, 
1  id.) ;  Pater  Noster.  ad. 

  Communion  Service  in  F,  for  Parochial  use  . .  10 

  Te  Deum  and  Benedictus,  in  Chant  form     . .  04 

  Magnificat  and  Nunc  dimittis,  in  Chant  form     o  3 

  Te  Deum  inF..       ..       ..       ..  ..03 

  Benedictus  in  A  ..        ..       ..        ..       . .    o  ij 

  Magnificat  and  Nunc  dimittis  in  C  and  A    ..  03 

 The  Canticles  of  the  Church  (Set  to  Chants). 

Seta   06 

Fisher,  A.  C— Communion  Service  in  E  flat,  for 

Parochial  use   1  0 


a.  & 

Fisher,  A.  E.— Te  Deum  in  D   03 

 Te  Deum  in  A  04 

Ford,  Ernest. — Te  Deum  and  Jubilate  in  F  ..06 
  Magnificat  and  Nunc  dimittis  in  F     . .  ..06 

Foster,  M.  B.— Magnificat  and  Nunc  dimittis  in  A  06 

  Communion  Service  in  E  flat,  for  Parochial  use    1  o 

  Benedicite  in  F  04 

Frost,  P.  H.— Benedicite  in  D   02 

Oadsby,  Henry.— Service  in  C   20 

Or  singly :— Te  Deum,  6d. ;  Benedictus,  6d. :  Kyrie,  Creed, 
Sursum  corda,  Sanctus  and  Gloria,  6d.;  Magnificat  and 
Nunc  dimittis,  6d. 

  Te  Deum  in  E  flat   03 

 Magnificat  and  Nunc  dimittis  in  D  (Unison) ..    o  4 

Also  forFour  Voices,  4d. 
  Benedicite,  in  Chant  form   o  ij 

Garrett,  Dr.— Service  (No.  1)  in  D  20 

Or  singly :— Te  Deum,  3d.;  Benedictus,  3d.;  Jubilate,  3d.; 
Introit,  Kyrie,  Before  and  After  the  Gospel,  Creed,  Offertory, 
Sursum  corda,  Sanctus,  and  Gloria,  is. ;  Magnificat  and 
Nunc  dimittis,  4  d 

 Service  (No.  2)  in  F   20 

Or  singly:— Te  Deum,  4d.;  Benedictus,  4d. ;  Jubilate.  3d.; 
Introit,  Kyrie.  Gloria  tibi  Domine,  Gratias,  Creed, 
Offertory,  Sursum  corda,  Sanctus,  and  Gloria,  is.; 
Magnificat  and  Nunc  dimittis,  6d. 

 Service  (No.  3)  in  F.    For  Parish  Choirs      . .  10 

Or  singly:— Te  Deum,  3d.  (Sol-fa,  rM.) ;  Jubilate,  ad.; 
Introit,  Kyrie,  Creed,  Sanctus,  and  Gloria,  4d. ;  Mag- 
nificat and  Nunc  dimittis,  3d.  Sol-fa  Edition,  complete,  gid. 

 Service  (No.  4)  in  E  flat  20 

Or  singly:— Te  Deum,  4d. ;  Benedictus,  4d.;  Jubilate,  3d.; 
Kyrie  (t  and  a),  Gloria  tibi,  Gratias  tibi.  Creed.  Offertory 
Sentence,  Sursum  corda,  Sanctus,  Benedictus,  Agnus  Dei, 
and  Gloria  in  Excelsis,  is.;  Cantate  Domino  and  Deus 
misereatur,  Bd  . 

 Service  (No.  5)  in  E  and  E  flat  20 

Or  singly: — Te  Deum,  4d. ;  Benedictus.  46. ;  Jubilate,  3d.; 
Kyrie  (1  and  a),  Gloria  tibi,  Gratias  tibi.  Creed,  Offertory 
Sentence,  Sursum  corda,  Sanctus,  Benedictus,  Agnus  Dei, 
and  Gloria  in  Excelsis,  is.;  in  E  flat,  Magnificat  and  Nunc 
dimittis,  6d.  (Sol-fa,  ad.) 

 Service  in  A.   The  Office  of  the  Holy  Com- 
munion, for  Parochial  use   10 

 Magnificat  and  Nunc  dim.  in  B  flat,  for  t.t.d.b.    o  6 

 Benedictus  qui  venit  and  Agnus  Dei  in  A  ..03 

German,  J.  E.— Te  Deum  in  F   10 

Gibbons.  0.— Service  in  F,  transposed  to  G  ..  10 

Or  singly:— No.  1.  Te  Deum,  4d.;  a.  Benedic 
3.  Kyrie,  4.  Nicene  Creed,  3.  Sanctus,  4d.;  6.  Magnil 
7.  Nunc  dimittis,  46. 

Gladstone,  Dr.  F.  E.— Service  in  F  20 

Or  singly :— Te  Deum,  4d. ;  Benedictus,  4<1. ;  Jubilate,  3d.; 
Kyrie,  Gloria  tibi,  Creed,  Sursum  corda,  Sanctus,  Benedic- 
tus, Agnus  Dei,  and  Gloria,  is, ;  Msg.  and  Nunc  dim.,  6d. 

  Benedicite  (Chant  form)   03 

  Benedicite  (Unison  and  Organ)  in  G  ..       ..    o  ij 

  Magnificat  and  Nunc  dimittis  in  G     ..  ..06 

Godfrey,  A.  E.— Magnificat  and  Nunc  dimittis  in  G   o  4 

Goodhart,  A.  H. — Magnificat  and  Nunc  in  B  fiat.,    o  4 

Goss,  Sir  John.— Unison  Service  in  A.  Te  Deum..    o  4 

  Benedictus  and  Jubilate  in  A   ..       ..  ..04 

  Magnificat  and  Nunc  dimittis  in  A     ..  ..03 

  Te  Deum  and  Benedictus  in  C,  for  four  voices    o  4 

  Te  Deum  and  Benedictus  in  C,  for  four  voices 

(Welsh  words)   04 

  Te  Deum  and  Jubilate  in  A,  for  four  voices  . .  06 

Small  score  for  voices  only,  3d. ;  Sol-fa,  ad. 

  Benedictus  in  A,  for  four  voices         . .  ..03 

  Magnificat  and  Nunc  dimittis  in  A,  for  four  voices    o  4 

Sol-fa,  if d. 

 Te  Deum  in  D,  for  four  voices  04 

  Te  Deum  in  F  04 

 Cantate  Domino  and  Deus  in  C  (Unison)     . .  06 

Sol-fa,  lid. 

  The  Order  for  the  Burial  of  the  Dead,  with 

Psalms  pointed  for  chanting   10 

  Thanksgiving  Te  Deum  in  D  ..       ..       ..  06 

  Benedictus.    Ditto       ..       ..       ..  ..03 

—  Magnificat  and  Nunc  dimittis  in  E     ..  ..04 
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Gounod.— Communion  Service  (Menede  Piques)..  2  6 
  Ditto  (Mesne  Solennelle)   x  6 

Baking,  R.— Te  Deum  in  C  (Chant  form)  . .  ..03 

Hall,  King.  — Communion  Service  in  C,  Parochial  use   t  o 

  Magnificat  and  Nunc  dimittis  in  E  flat        ..  06 

  Magnificat  and  Nunc  dimittis  in  E  flat,  for 

Parish  Choirs   03 

  Morning  and  Evening  Service  in  B  flat        ..    x  6 

Or  singly:— T<t  Deum,  4*.;  Benedictus,  41I.;  Jubilate,  3d.; 
Magniffcat  and  Nunc  dimittis,  fid. 

Hall,  Rev.  B.  Y.— Communion  Service  in  C,  for 

Parochial  use   X  o 

  Ditto  in  E  flat,  ditto   x  o 

  Magnificat  and  Nunc  dimittis  in  D     ..  ..06 

— —  Magnificat  and  Nunc  dimittis  in  B  flat        . .  04 

Hamllton-Geu,  A.  W.— Jubilate  Deo  in  E  flat     . .   o  1 J 

  Magnificat  and  Nunc  dimittis  in  E  flat  ..04 

  Te  1  5eum  in  G  (Chant)  o  ij 

  Jubilate  in  Q  (Chant)  o  i\ 

Hanforth,  T.  W. — Magnificat  and  Nunc  in  G  ..04 

Hattertley,  P.  K.— Magnificat  and  Nunc  in  E  flat  06 

Hayes,  W.— Canute  Domino  and  Deus  misereatur 

in  E  flat     ..      ..       ..       . .       . .  ..06 

Haynes,  Battison. -Communion  in  E  flat,  for 

Parochial  use   10 

  Magnificat  and  Nunc  dimittis  in  D,  for  Men's 

voices   06 

—  Magnificat  and  Nunc   dimittis,  arranged  to 
Gregorian  Tones  03 

 Magnificat  and  Nunc  dimittis  in  E  flat        ..  04 

  Benedictus  and  Agnus  Dei       ..  ..OO 

  Pater  Noster  (Unison  and  Organ)  . .   o  a 

Herbert,  Edward.— Chant  Te  Deum  in  D  ..  o  3 
  Benedictus   03 

Hervey,  P.  JL  J.— Benedicite  in  A  flat  (ChantTorm)    o  1} 

Hopkins,  Edward  J.— Service  in  F  16 

Or  singly:— Te  Deum,  6d. ;  Benedictus.  Sanctus,  and  Kyrie, 
6d.;  Magnificat  and  Nunc  dimittis,  6d. 

  Magnificat  and  Nunc  dimittis  in  F,  partly  in 

Chant  form..       ..       ..       ..       ..  ..04 

Hopkins,  J.  L. — Te  Deum  in  G  (Sol-fit,  1  Jd.)  ..03 

Hughes,  P.  E.— Magnificat  and  Nunc  dimittis  in  D  04 

  Communion  Service  in  E,  for  Parochial  use  . .    1  o 

Hutchinson,  T.— Te  Deum  in  E  flat  . .  ..03 
  Benedictus  in  E  flat   03 

Iliffe,  P. — Communion  Service  in  C,  for  Parochial  use   1  o 

—  Magnificat  and  Nunc  dimittis  in  G  ..04 
  Ditto  (Male  Voices)  in  D  06 

Irons,  H.  8.— Te  Deum  in  G   03 

Voice  part,  i}d. 

J  ack  Bon,  W.  (Exeter).— Service  in  F         ..  ..08 
Or  singly:— Te  Deum.  3d.  (Sol-fa,  id.);  Jubilate  and  Kyrie, 
ijd.  (SoMa.  id.);  Sanctus,  Doxology.  and  Creed,  ad.; 
Cantale  Domino  and  Deus  misereatur,  3d. 

Kempt  on,  T. — Service  in  B  flat   o  g 

Te  Deum,  Jubilate,  Magnificat,  and  Nunc  dimittis. 

Kimmlns,  George  J.— Magnificat  and  Nunc  dimittis 

in  E  flat   . .  ..03 

King,  Charles.— Service  in  F   09 

Or  singly:— Te  Deura,  3d.;  Jubilate,  ltd.;  Sanctus  and 
Kyrie,  ijd.;  Creed,  3d.;  Magnificat  and  Nunc  dimittis,  3d. 

King,  Henry  John.— Service  in  F  20 

Or  singly:— No.  1.  Te  Deum  laudamua,  <d. ;  a.  Benedictus, 
jd. ;  3.  Kyrie  eleison,  4  and  5.  Before  and  After  the  Gospel. 
6.  Credo.  7.  Sutaum  corda,  8.  Sanctus,  p.  Benedictus  qui 
venii.  10.  Agnus  Dei,  11.  Gloria  in  Excels  is,  is.;  12.  Mag- 
nificat, 13.  Nunc  dimittis,  4<L 

  Service  in  B  flat  20 

Or  singly:— No.  1.  Te  Deum,  ad.:  a.  Benedictus,  3d.;  5. 
Jubilate,  3d.;  4— 'I-  Introit,  Kyrie,  Before  snd  After  the 
Gospel.  Nieene  Creed,  Sanctus,  Benedictus,  Agnus  Dei 
and  Gloria,  yd.;  is,  i).  Magnificat  and  Nunc  dimittis,  40. 


King,  Oliver.— Te  Deum  and  Jubilate  in  D,  with 
tree  accompaniment       . .       . .       . .       . . 

  Magnificat  and  Nunc  dimittis  in  D    . ,       . . 

—  Magnificat  and  Nunc  dimittis  in  C  .. 

Lane,  E.  B.— Te  Deura  in  F  

Littleton,  Alfred  H.— Te  Deum  and  Benedictus,  in 
simple  Chant  form        . .       . .       . .       . . 

—  Magnificat  and  Nunc  dimittis,  ditto 

 Te  Deum  in  E  flat 

Livett,  0.  M. — Communion  in  G,  for  Parochial  use 

Lloyd,  C.  Harford.— Service  in  E  flat 
Or  singly: — TeDeum.  4d.;  Benedicite, ad. ;  Benedictus,  3d.; 
Jubilate,  ad.;  Introit,  6d.;  Kyne  and  Gloria,  Creed,  Offer- 
tory Sentences,  Sursum  corda,  Sanctus,  Benedictus  and 
Agnus  Dei,  Gloria,  is.;  Magnificat  and  Nunc  dimittis,  6d. 

  Magnificat  and  Nunc  dimittis  in  F,  for  Solo 

Voices  (Sop.  and  Bar.),  Chorus  and  Orchestra 
  Magnificat  and  Nunc  dimittis  in  F     ..  .. 

—  Magnificat  and  Nunc  dimittis  in  D  .. 

Lbhr,  Harvey.— The  Office  for  the  Holy  Commu- 
nion in  A  minor,  for  Parochial  use 

—  Service  in  C 

Or  singly :— Te  Deum,  4d.;  Benedictus,  jd. ;  Jubilate,  3d. ; 
Kyrie  eleison,  Credo.  Sursum  corda.  Sanctus.  Gloria  in 
Bscclsia.  fid. ;  MaKnific*t  and  Nunc  dimittis,  4<L 

 Service  in  C  (Unison)  

Or  singly —Te  Deum,  3d.;  Benedictus,  3d. ;  Jubilate,  sd.; 
Kyrie  eleison.  Credo,  Sursum  corda,  Sanctus.  Gloria  Ln 
Exceisis,  44L;  Magnificat  and  Nunc  dimittis,  3d. 

Lutkln,  P.  C— Te  Deum  laudamus  in  C    . . 

Macfarren,  0.  A. — Unison  Service  .. 
Or  singly:— Te  Deum,  3d.;  Jubilate,  ijd.;  Kyrie,  Creed, 
Sanctus,  and  Gloria,  4 id. :  Magnificat  and  Nunc  dimittis,  3d. 

Macfarren,  Walter.— A  Simple  Service  in  C 
Or  singly  — Te  Deum,  3d.;  Jubilate,  Kyrie,  and 
Sd.;  Magnificat  and  Nunc  dimittis,  ad. 

  Magnificat  and  Nunc  dimittis  in  C  (Unii 

 Service  in  A        . .       . . 

Or  singly: — Te  Deura,  ad.;  Benedictus,  3d.;  Jul 
Kyrie,  ad. ;  Magnificat  and  Nunc  dimittis,  41L 

Macpherson,  C— Magnificat  and  Nunc  dimittis  in  F 

  Communion  Service  in  E  flat  

Macpherson.  8.— Magnificat  and  Nunc  in  E  flat 

  Magnificat  and  Nunc  dimittis  in  D    . . 

  Te  1  )eum  in  E  flat   


) 


  Benedictus  and  Kyrie  in  E  flat  

Macpherson,  0.  W.— Te  Deum  in  E  flat  (Chants).. 

Mammatt,  E. — Deus  misereatur  in  G        ..  .. 

  Cantate  Domino  and  Deus  misereatur  in  G  . . 

Sol-fa,  sd. 

Mann,  A.  H.— Magnificat  and  Nunc  dimittis  in  A  flat 

Marchant,  Arthur  W.— Te  Deum  in  E  flat 

 Magnificat  and  Nunc  dimittis  in  E  flat 

 Benedictus  in  E  flat 

Marks,  J.  C,  Jun. — Magnificat  &  Nunc  dimittis  in  D 

Martin,  Dr.  G.  C— Te  Deum  and  Benedictus  in  C 

  Te  Deum  in  A,  with  Antiphon  

 Communion  Service  in  C   

 Communion  Service  in  A        . .       . .       . . 

 Benedictus  qui  venit  and  Agnus  Dei  in  C 

 Magnificat  and  Nunc  dimittis  in  C 

 Magnificat  and  Nunc  dimittis  in  B  flat 

 Magnificat  and  Nunc  dimittis  in  G.   A  short 

Festal  Setting      . .       . .   

 Magnificat  and  Nunc  dimittis  in  A 

 Magnificat  and  Nunc  dimittis  in  Chant  form 

 Magnificat  and  Nunc  dimittisto  Irregular  Chants 

 Benedicite,  omnia  Opera.  Three  Settings  each 

Martin,  0.  P.  W.— Magnificat  and  Nunc  dimittis  in  E 

  Communion  Service  in  E  flat,  for  Parochial  use 

 Communion  Service  in  E,  for  Parochial  use 

M  each  am,  C.  J.  B.— Benedictus  and  Agnus  Dei  in  F 

Mendelssohn. — Service  in  A  .. 
Or  singly;— Te  Deum,  6d.;  Jubilate,  4d.;  Magnificat,  Sd.; 
Nunc  dimittis,  4d. 


s.  d. 

o  6 

°  4 

o  4 

o  3 

o  4 

o  3 

0  3 

1  o 

a  6 


o  6 

o  3 

0  4 

X  o 

1  6 


X  o 

0  4 

1  o 

O  6 


o  3 
X  o 


0  4 

1  0 

o  4 
o  3 

O  4 
o  4 

oil 


o  6 

o  3 

o  3 

°  3 


o 

o 
o 
i 
i 

o 

o 
o 


o  6 

o  6 

o  3 

o  3 

o  4 

0  4 

1  o 
I  o 

o  3 

x  6 


London:  NOVELLO  AND  COMPANY,  Limited. 


igmzeo  Dy 


Google 


OCTAVO  EDITIONS  OF  SERVICES-C<w*///i««/. 


■.  d. 

O  I 

o  3 

x  6 

0  4 

1  o 


Merbecke.— The  Nicene  Creed,  art.  by  J.  Stainer.. 
Miller,  0.  E. — Te  Deum  in  D         ..       ..  .. 

Moir, Frank  L.— Communion  Service  in  D..  .. 

 Magnificat  and  Nunc  dimittis  in  G 

Monk.  Dr.— Unison  Service  in  A.  Voices  and  organ 
Or  singly:— Te  Deum  and  Jubilate,  *!<!.;  Kyrie.  Creed, 

Sanctus,  and  Gloria,  tld-I  Magnificat  and  Nunc  diraitlia, 

3d.;  Te  Deum  (So)  tat.  id. 

 Apostles'  Creed  in  Q  o  a 

Monk,  W.  H. — Te  Deum  in  A   03 

Horley,  T. — Te  Deum  in  F  03 

Naylor,  C.  L. — Communion  Service  in  D,  arranged 

for  Parochial  use  ..       . .       . .  10 

Newton,  B. — Magnificat  and  Nunc  dimittis  in  F  ..  o 

Mann,  B.  C— Te  Deum  for  Parish  Choirs  in  F  . .  o 
 Magnificat  and  Nunc  dimittis  in  F  . .  o 

Ouseley,  8tr  Fred.— A  Chant  Service  for  the  Te 

Deum  in  D  (Voice  Parts,  ijd. ;  Sol-fa,  ijd.)  ..  o 
— —  Communion  Service  in  C  (easy)         . .       . .  o 

Page,  JL — Benedictus  and  Agnus  Dei  in  P..       ..  o 

Parker,  H.  W.— Service  in  E   a 

Or  singly:— No.  1.  Te  Deum,  6d.  :  s.  Benedictus,  46.;  3. 
Jubilate,  3d.;  4—13.  Kyrie,  Gloria,  Gratiaa,  Credo,  Offet- 
lorium.  Sursum  corda,  Sanctus,  Benedictus,  Agnus,  Gloria 
in  Excetsis.  t».:  14-15-  Magnificat  and  Nunc  dimitiis,6d. 

  Magnificat  and  Nunc  dimittis  in  E  flat  ..04 

Parry,  C.  Hubert  H.— Service  in  D  10 

Or  aingly:— Te  Deum.  3d.  (Sol-fa.  id.):  Benedict!*,  $d.: 
Kyrie.  Creed.  Saoctua,  and  Gloria,  4»d.;  Magnificat  and 
Nunc  dimittit,  4d. 

Porter,  8.— Service  in  D   09 

Or  singly:  —  Te  Deum,  3d.:  Jubilate,  tjd.:  Kyiie,  Sanctus, 
and  Creed,  3d. .  Magnificat  and  Nunc  dimitlli,  3d. 

Pratten,  W.  8.— Te  Deum  in  E,  in  Chant  form    ..  03 

Prout,  Ebcnexer.— Service  in  F   a  o 

Or  singly:— Te  Deum.  4d.:  Benedictot,  4d.;  Kyrie,  Creed. 
Saoctua.  end  Gloria. od  ;  Magnificat  and  Nunc  dimittis, 6d- 
 Magnificat  and  Nunc  dimittis  in  D  .. 

Pyne,  J.  Kendrlck.— Communion  Service  in  A  flat 

Reay,  Samuel.— Service  in  P.. 
Or  singly:— Te  Deum.  3J 
Suraum  corda,  Sanctos, 
Nunc  dimittit.  6d. 
Redhead,  Alfred.— Communion  Service  in  D,  ar- 
ranged for  Parochial  use  . .       ..  ..1 

Redhead,  R.— Te  Deum  in  D   o 

Roberta,  J.  Y.— Te  Deum  in  F  (Chant  formj       . .  o 

  Te  Deum  in  D  (Chant  form)   o 

 Te  Deum  in  C  (Chant  form)    . .       . .       . .  o 

  Te  Deum  in  G  (Chant  form)   o 

  Benedicite,  omnia  Opera,  in  B  flat    . .       . .  o 

 The  Lord's  Prayer  and  Apostles'  Creed  in  G . .  o 

 Nicene  Creed  in  G        . .       . .       . .       . .  o 

 Magnificat  and  Nunc  dimittis  in  C     ..       ..  o 

 Benedictus  in  Chant  form,  four  settings    each  o 

Rogers,  B, — Service  in  D    . .  o 

Or  singly:— Te  Deum,  3d.; Jubilate,  ifrd. ;  Kyrie.  Creed,  and 
Saoctua,  3d.;  Gloria  in  Escelala  (F.  Outeley),  iBd.;  Mag- 
ni6cat  and  Nunc  dimittis,  6d. 

Selby,  B.  Laard.— Service  in  A   

Or  singly:— Te  Deum,  *d.;  Benedictua,  4d.;  Jubilate,  3d.; 
Kyrie,  Creed.  Offertory,  Suraum  corda,  Sanctua,  arid 
Gloria,  od .;  Magnificat  and  None  dimittit,  6d. 
 Magnificat  and  Nunc  dimittis  in  E,  Men's  voices 

 Service  in  C   • 

Or  singly  :—Te  Deum.  4d. ;  Bencdictua,  4d.;  Jubilate,  }&.; 
Gloria  tibi,  Gratiaa,  Creed,  Suraum  corda,  Sanctus,  Bene- 
dictus, Agnua  Dei,  and  Gloria  io  Excelais,  is.;  Magnificat 
and  Nunc  dimittit,  6d. 
1       Service  in  F        ..  ..       ..  «• 

Or  aingly:— Te  Deum  laudamut,4d. ;  Benedictus.  4d. ;  Kyrie 
eleiaon, Credo.  Sanctus.  Benedictus  qui  venit  Agnua  Dei, 
Gloria  In  Excelais,  6d. ;  Magnificat  and  Nunc  dimittia.  «d. 

 Service  in  B  major   

Orsiogly:— Te  Deum,  4d.:  Benedictua,  4d. ;  Kyrie.  Credo, 
Sanctus,  Benedictua  qui  venit.  Agnua  Dei,  Gloria  in 
Excelais,  la. ;  Magnificat  and  Nunc  dimittia,  4d. 


Smart,  Henry.— Service  in  P.. 
Or  singly:— Ta  Deum,  id.  (Sol-fa,  ijd.l 


Benedictus.  4d.  ; 


Or_-.«n,.y:-Te  V™  *-^^^^ 
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Jubilate,  3d.;  Kyrie,  f5reed,  Suraum  corda,  Sanctua,  and! 
Gloria,  od. ;  Magnificat  and  Nunc  dimittia,  6d.   Sol-fa,  3d. 
Sol-fa  edition,  complete,  od. 
 Magnificat  and  Nunc  dimittis  in  B  flat 

Smith,  Boyton.— Chant  Service  in  E  flat  .. 

Te  Deum,  Benedictus,  Sanctus,  and  Kyrie. 

Theaame  Te  Deum  printed  in  F,  ijd 

  Magnificat  and  Nunc  dimittis  in  E  flat         . . 

  Magnificat  and  Nunc  dimittis  in  D  .. 

  Benedicite  in  A  flat       ..       .  • 

Smith,  C  W.— Magnificat  and  Nunc  dimittis  in  F 
Smith,  Dr.  John.— Service  in  B  flat  

Or  aingly:— Te  Deum,  6d. ;  Benedictua,  6d. ;  Jubilate,  <d.; 
Sanctus,  Kyrie,  and  Creed,  4d.;  Magnificat.  6d.;  Nunc 
dimittis, 4d.;  Cantate. 6d.;  Deua, 6d. 

Spark,  Dr.  W.— Magnificat  and  Nunc  dimittis  in  D, 
for  Voices  in  Unison  and  Organ  • 

Stainer,  Dr.— Service  (No.  1)  in  E  flat 
Ortingly:-Te  Deum,  6d.;  Benedictus,  «d  :  Jubilate,  3d.; 
lotroit,  Kyrie  (Noa.  1  and  a).  Before  and  After  the  Gospel 
Creed,  Offertory  Sentence*.  Suitom  corda,  Sanctua,  and 
Gloria,  is.;  Magnificat  and  Nunc  dimittis,  4d 

 Service  (No.  2)  in  A  and  D   

Or  singly:— Te  Deum,  4d.  (Sol-fa,  ad.i;  Benedictua,  3*-: 
Kyiie  (Not.  1  and  2),  Creed,  Oflertory  Sentences,  Saoctua. 
and  Gloria,  it.;  Magnificat  and  Nunc  dimittis,  6d. 
Sol-fa  edition,  complete,  od. 

 Service  (No.  3)  in  B  flat  ..       •«       •  • 

Or  tingly :— Te  Deum  in  B  flat,  64;  Benedictua  in  D,  3d.; 
Kyrie,  Before  and  After  the  Gospel,  Creed,  Suraum  corda, 
Sanctus,  Benedictus,  Agnus  Dei,  and  Gloria,  la.;  Mag- 
nificat and  Nunc  dimittis  in  B  flat,  6d. 

 Communion  Service  in  F,  for  Parochial  use 

 Magnificat  and  Nunc  dimittis,  set  to  Irregular 

Chants  for  Festivals.    No.  1  

 Magnificat  and  Nunc  dimittis,  in  Chant  form, 

for  Congregational  use.    No.  2  (Sol-fa,  ijd.)  .. 

 Te  Deum  in  C  (Sol-fa,  ijd.)    ..  .. 

 Te  Deum  in  G  (Congregational)        •  •       •  • 

—  Benedictus  qui  venit  and  Agnus  Dei  in  F 

—  Choir  Book  of  the  Office  for  Holy  Communion, 
containing  the  whole  of  the  proper  Plain  Song 
of  the  Priest's  part,  together  with  the  ancient 
Confiteor,  Pater  Noster.  &c,  and  the  Kyrie, 
Creed,  and  Gloria  of  Merbecke  

  Creed,  easy  form  for  Four  Voices,  or  Unison, 

with  Organ,  Folio  (Octavo,  ad.)  

Vocal  score,  without  accompaniment,  ijd. 

—  Magnificat  and  Nunc  dimittis  in  E  ..  •• 
 The  Canticles,  arranged  to  Gregorian 

First  Series 


Oralngly:-Te  Deum  (First  Tone),  *d.;  Benedictus  (Third 
Tone),  sd.;    Magnificat  (Firat  Parisian 


Tone),  Nunc 


t  6 


a  o 


Shaw,  James.— Magnificat  and  Nunc  dimittis  in  C 
  Communion  Service  in  G   


igri 

dimittia  (Second  Parisian  Tone),  3d. 

 Second  Series      ..       ..       ••  •• 

Or  tingly :— Te  Deum  (Third  Tone),  3<1-;  Benedictua  (Sixth 
Tone  Bt,  sd.;  Magnificat  (Fifth  Tone  D),  Nunc  dimittis 
(Third  Tone  B),  ad. 

 Third  Series 

Or  aingly :— Te  Deum,  3d.; 
Nunc  dimittia,  2d. 

 Fourth  Series  • 

Or  aingly :— Te  Deum,  3d. ;  Benedictua,  id.;  Magnificat  and 
Nunc  dimittia,  ad. 
  Magnificat  (St.  Saviour's  Tone) 

Stainer  and  Blazland.— Benedicite  

Stammers,  I.  H. — Communion  Service  in  E  flat  .. 

Stanford,  C.  Y. — Service  in  B  flat  .. 
Or  singly:— Te  Deum,  4d.:  Jubilate,  jd. ;  Benedictua,  4d.; 
Kyrie,  Creed,  Suraum  corda,  Sanctua,  and  Gloria,  od.; 
Magnificat  and  Nunc  dimittis,  4d.  . 

  Service  in  F,  with  the  greater  Third.  The 

Morning  and  Evening  Service,  together  with  the 
Office  for  the  Holy  Communion  (Op.  36) 

Or  singly:— No.  t.  Te  Deum  laudamua,  ;  a.  Benedictus, 
ad.;  3.  Jubilate  Deo,  3d.;  4.  Kyrie  eleiaon,  5.  Before  the 
Go*pel,  6.  After  the  Gospel,  7.  Credo,  8.  Suraum  cords, 
9.  Sanctua,  10.  Gloria  in  Exceltis,  11.  After  the  Benedic- 
tion, it.;  is.  Magnificat,  13.  Nunc  dimittis, 4d. 
 Service  in  A        . .       •  •       •  •  "*_,.** 

Or  aingly :— No.  1.  Te  Deum  laudamua,  4d.;  a.  Benedictus, 
4d.;  3.  Jubilate  Deo.  3^.  <•  "Vie  eleiaon;  y  Before  the 
Gospel;  6.  After  the  Gospel ;  7  Credo;  6.  Suraum  cords; 
0.  sinctus  ;  10.  Gloria  in  Excelais,  od{  Magnificat  ;  1*. 
Nunc  dimittia,  6d. 


t.  d. 
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Statham,  P.  R.— Magnificat  and  Nunc  dimittis  in 

E  flat  (Unison)  04 

Staton,  W. — Apostles'  Creed  o  ij 

Steane,  B.— Benedictus  in  F  03 

 J  ubilate  in  F    . .  ..03 

  Magnificat  and  None  dimittis  and  Veaper 

Hymn  in  F  03 

Steggall,  Dr.  C— Service  in  F   16 

Or  singly: — Te  Deum,  id. ;  Benedict  us,  3d.;  Jubilate,  3d.; 
Kyric,  Gloria  tibi.  La  us  tibi  Credo,  Sursum  eotdi, 
Sanctus,  Benedictus,  A,;nii*  Dei.  Gloria  la  Eacelsis,  6d.: 
Magoificat  and  Nunc  dimittis,  4<L 

  Te  Deum  in  A    . .       . .       . .       . .  ..03 

  Te  Deum  and  Benedictus  in  B  flat.  Male 

voices,  a.t.t.b  08 

  Magnificat  and  Nunc  dimittis  in  B  flat.  Male 

voices,  a.t.t.b  06 

  Magnificat  and  Nunc  dimittis  in  C,  for  Voices 

and  Orchestra      . .       . .       ..       ..  ..06 

  Canute  Domino  and  Deus  misereatur  in  C,  for 

Voices  and  Orchestra  06 

  Service  in  G       . .       . .       . .       . .  ..16 

Or  singly :— Te  Deum,  «d.;  Benedict ui,  jd. ;  Jubilate,  jd.; 
Kyrie,  Gloria  tibi,  laus  tibi,  Creed,  S  ir-sum  corda,  Sanctus, 
and  Gloria,  6d.;  Magnificat  and  Nunc  dimittis  (Sol-fa, 
ijd.),  ad. 

Stephens,  C.  E.— Te  Deum  in  C   03 

Stevens,  A.  TL— Magnificat  and  Nunc  dimittis  in  Q  o  4 
Stewart,  Sir  R.  P.— Service  in  G,  for  Parish  Choirs   1  o 

Or  singly:— Te  Deum,  3d.  I  Sol-fa,  tjd.l;  Jubilate,  ltd.; 
Introit,  Kyrie.  Creed,  Sancius,  and  Gloria,  41L ;  Magnificat 
and  Nunc  dimittis,  ad. 

  Service  in  E  flat  (Double  Choir)        . .  ..20 

Or  singly :— Te  Deum.  Jubilate,  is. ;  Caotate  and  Deus,  ts. 

Sullivan,  Arthur.— Te  Deum  in  D  (Sol-fa,  i|d.)  ..  03 

 Jubilate  and  Kyrie  in  D  03 

  Festival  Te  Deum   10 

Sumner,  H.  J.  H.— -Te  Deum  in  E  flat     . .  ..03 

Sydenham,  B.  A.— Magnificat  and  N  unc  dimittis  in  F  o  4 

Thorne,  E.  H. — Service,  chiefly  in  Chant  form     . .  16 
Or  singly :— Tc  Deum,  3d.;  Benedictus,  3d.;  Kyrie,  Before 
and  Alter  the  Gospel,  Creed,  Sursum  corda,  Ter  Sanctus, 
Sanctus,  and  Gloria,  ad. ;  Magnificat  and  N  unc  dimittis,  3d. 

—  Service  in  E  flat :  Te  Deum,  ad. ;  Benedictus, 
3d. ;  Jubilate,  2d. ;  Magnificat  &  N  unc  dimittis,  ad. 

 Te  Deum  and  Jubilate  in  G  06 

 Magnificat  and  Nunc  dimittis  in  G  ..06 

TUleard,  James.— Te  Deum  in  F  03 

 Jubilate  and  Kyrie  in  F  03 

  Festival  Te  Deum  in  G  03 

Tinney,  0.  E.— Magnificat  and  Nunc  dimittis  in  D  o  6 

Toop,  A. — Te  Deum  in  D   04 

Tours,  Berthold.— Service  in  F  (Unison)  . .  ..16 
Or  singly:— Te  Deum,  3d.;  Benedictus,  3d.;  Jubilate,  ad.; 
Kyrie.  Gloria  tibi,  Gratias.  Sursum  corda,  Creed,  Sancius, 
sod  Gloria.  6d. ;  Benedictus  and  Agnus,  ad. ;  Magnificat 
and  Nunc  dimittis.  3d. 

■       Service  in  F.    For  four  voices  . .       . ,  2  o 

Or  singly:— Te  Deum,  ad.  (Sol-fa,  sd.);  Benedictus,  ad. 
(Sol-la,  lfd.|;  Jubilate,  3d.;  Kyrie,  Gloria  tibi,  Gratias, 
Sursum  corda  (Sol-fa,  t*d.) ;  Creed,  Sanctus,  and  Gloria, 
9d. ;  Benedictus  qui  venit  and  Agnus  Dei,  6d. ;  Magnificat 
and  Nunc  dimittis,  *d.  (Sol-fa,  id.) 
Sol-fa  Edition,  complete,  od. 

  Communion  Service  in  C,  for  Parochial  use  ..    1  o 

  Magnificat  and  Nunc  dimittis  in  D    ..  ..06 

  Magnificat  and  Nunc  dimittis  in  B  flat        ..  06 

  Magnificat  and  Nunc  dimittis  in  D    ..  ..04 

Toier,  Ferris —Communion  Service  in  G  (for  Treble 

voices)   10 

- —  Te  Deum  in  D  03 


t.  d. 

T ravers,  John.— Service  in  F.  Edit,  by  G.  C.  Martin    1  o 
Or  singly:— Te  Deum,  ad.;  Jubilate,  3d.;  Kjrie.  Sanctus, 
and  Creed,  ad.;  Magnificat  and  Nunc  dimittis, ad. 

Trlmnell,  Thomas  Tallls.— Magnificat  and  Nunc 

dimittis,  on  a  Parisian  theme  (Chant  form)     . .  03 

  Kyrie  Eleison  and  Nicene  Creed  in  F  . .       . .   o  3 

  Magnificat  and  Nunc  dimittis  in  F,  for  Parish 

Choirs  03 

  Magnificat  and  Nunc  dimittis  in  C     ..  ..03 

 Magnificat  and  Nunc  dimittis  in  E  flat        . .    o  3 

 Festival  Communion  Service  in  C      ..  ..04 

  Canute  and  Deus  misereatur  in  E     . .  ..04 

  Te  Deum  in  D  03 

Tucker mann.  Dr.— Service  in  E  flat         ..  ..20 
Or  singly:— Te  Deum,  ad. ;  Benedictus  ad.;  Introit,  Kyrie, 
Gloria,  Before  and  After  the  Gospel.  Creed,  Sursumcorda, 
Preface  A,  Preface  B,  Sanctua,  and  Gloria,  is.;  Magnificat 
and  Nunc  dimittis,  ad. 

Turle,  J.— Service  in  Chant  form  04 

Or  singly  :-Te  Deum,  Jubilate,  and  Kyrie,  3d.;  Magnificat 
and  Nunc  dimittis,  sd. 

  Benedictus  (Chant  form)  in  D  02 

 Service  in  D   16 

Or  singly: — Te  Deum,  4d. ;  Benedictus,  ad.;  Jubilate,  3d.: 
Kyrie,  Sanctus,  Sc  Creed,  ad.;  Magnificat  A-  Nunc  dimittis, 4d 

Turpln,  E.  H.— Magnificat  and  Nunc  dimittis  in  F  04 

Vincent,  C— Te  Deum  in  D,  in  Chant  form        . ,  03 

Walmisley,  T.  Attwood.— Magnificat  and  Nunc 

dimittis  in  D  minor        . .       . .       . .  ..04 

 Service  in  D   16 

Or  singly:— No.  1.  Te  Deum,  4d. ;  No.  a.  Benedictus,  4d.; 
No.  3.  Kyrie,  No.  a.  Nicene  Creed.  No.  3.  Sanctus,  41L; 
No.  6.  Magnificat,  No.  7.  Nunc  dimittis,  4d. 

Walmisley,  T.  P.— Te  Deum  in  C  03 

  Jubilate  Deo  in  C   03 

— -  Magnificat  and  Nunc  dimittis  in  C      ..  ..03 

Warren,  R.  H.—Te  Deum  in  E  flat  06 

Wesley,  Dr.— Service  in  E.  Morning  and  Evening 
Service,  together  with  the  Office  for  the  Holy 
Communion,  edited  by  Dr.  G.  M.  Garrett      . .  26 

  Chant  Service  in  F   04 

Or  singly: -Te  Deum  ijd.  (Sol-fa,  ijdj;  Magnificat  and 
Nunc  dimittis,  2d. ;  Ditto  (Unison),  2d. 

 A  short  full  Service  in  F         ..       ..       ..    1  o 

Or  singly  :-Te  Deum,  4d.  (Sol-fa  tjd.) ;  Jubilate,  sd. ;  Kyrie. 
Sanctus,  and  Creed,  4d. ;  Magnihcatand  N  unc  dimittis,  4CL 

 Nicene  Creed  in  E   o  4 

Wesley,  8.— Service  in  F.    Edited  by  G.  C.  Martin    1  o 
Or  singly  :—Te  Deum.  4d.;  Jubilate,  3d.;  Kyrieand Sanctus, 
ad.  ;  Magnificat  and  Nunc  dimittis,  6d. 

West,  J.  E.— Te  Deu  m  in  B  flat      . •  .  •    o  < 

 Te  Deum  inG     ..       ..   03 

 Magnificat  and  Nunc  dimittis  in  A     ..  ..04 

 Magnificat  and  Nunc  dimittis  in  E  flat         . .  06 

 Magnificat  and  Nunc  dimittis  in  E  flat  (Male  w  )   o  6 

 Magnificat  and  Nunc  dimittis  in  C  (Male  w.)     o  6 

Westbnry,  0.  H.—Te  Deum  in  A  03 

Williams,  C.  L.— Magnificat  and  Nunc  dimittis  in  F  o  4 

  Magnificat  and  Nunc  dimittis  (Chant  form)    ..  o  3 

 Communion  Service  in  G,  for  Parochial  use  ..  1  <> 

 Te  Deum  and  Jubilate  in  A   o  0 

White,  J.— Magnificat  and  Nunc  dimittis  in  E  ..04 

Wood,  C— Magnificat  and  Nunc  dimittis  in  E  flat     o  4 

Wood,  W.  0. — Benedicite,  omnia  Opera,  in  D  o  13 
  Magnificat  and  Nunc  dimittis  in  B  flat        . .  06 

Woodward,  H.  H.— Communion  Service  in  D,  for 

Parochial  use       ..       ..       ..  ..10 

  Te  Deum  in  E  flat        . .       . .       . ,  ..03 

Wrigley,  0.  P.— Magnificat  and  Nunc  dimittis  in  F   o  3 
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1.  /  Ancient  Chant  in  F. 

2 .  }  Dr.  Aldrich  in  G. 

3.  [Dr.  Armes  in  B  flat. 

4.  (Dr.  Armes  in  A. 
..     in  A. 

Dr.  S.  Arnold  in  A. 
Thomas  Attwood  in  G. 
Thomas  Attwood  in  F. 
Henry  Baker  in  F. 

„    in  B  flat. 

}.  Barnby  in  £. 
.  Barnby  in  C. 
A.  Batten  in  D  minor. 
Beethoven  in  C. 
W.  T.  Best  in  F. 
W.  T.  Best  in  C  minor. 
..   in  A. 
„       „   in  D  minor. 
W.  T.  Best  in  B  flat. 

„       ..    in  G. 
Dr.  W.  Boyce  in  A. 
Dr.  Bridge  in  D. 

.,     in  A  flat. 
Thomas  Bridgewater  in  A. 
A.  Bryan  in  G. 
J.  Baptiste  Calkin  in  B  flat. 

„     in  B  flat. 
..  inD. 
F.  Cambridge  in  C. 
W.  Child  in  F. 
,,    in  G. 
32.  (Dr.  W.  Child  in  D. 
Dr.  Chipp  in  B  minor 
,,      .•    in  E. 

.,    in  E  minor. 
Dr.  Chipp  in  D. 

,.    in  D. 
Dr.  Clarke  in  E. 

in  C. 

Dr.  Clarke  in  E  flat. 
Dr.  Cooke  in  G. 
Dr.  Croft  in  A. 

W.  A.  C.  Cruickshank  in  E  flat 
W.  H.  Cummings  in  F  minor. 
Dr.  Dykes  in  F. 
„    in  F. 

47.  J  A.  J.  Eyre  in  E  flat. 

48.  J  Sir  George  Elvey  in  B  flat. 

49.  ( Eaton  Faning  in  C. 


5 
6 

7 

8. 

9 

10. 
11. 
12. 

13 
14. 

15 
16. 
17. 
18. 
19. 
20. 
21. 
22. 
»3- 
*4- 

*5- 
26. 

27. 

28. 


29.  (F.  C 
30.]  Dr. 
3i-l 


33 
34 
35- 
36. 

37- 
38. 

39 
40. 

41 

4«. 

43- 
44. 

45- 
46 


50. 
51. 
52- 
53 
54 
55- 
56. 

57- 


Eaton  Faning  in  F. 
H.  Farmer  in  F. 
R.  F arrant  in  G  minor. 
C.  J.  Frost  in  G. 
C.  J.  Frost  in  C. 
H.  Gadsby  in  C. 
Dr.  Garrett  in  B  flat  minor. 
,,       „     in  E. 


Six  Kyries 


Kyrie  (with  Nicene  Creed)  in  F 


58. 

59- 
60. 
61. 
62. 
63. 
64. 

65 
66. 
67. 
68. 

69 

70. 

7*- 

72- 

73 

74- 

75 

76. 

77 
78. 

79- 
80. 

81. 
82. 


|e.i. 

If  i 


(Dr.  Garrett  in  E. 
„       „     in  F  minor. 

..     in  D. 
Dr.  Garrett  in  F. 
O.  Gibbons  in  F. 
R.  Gladstone  in  G. 
Gounod  in  G. 
Gounod  in  D. 
J.  L.  Hatton  in  C. 

„       „     in  E. 
Dr.  Hayne  in  G. 
I  Dr.  Hiles  in  G. 
I E.  J.  Hopkins  in  A. 
Hopkins  in  F. 
Hopkins  in  C. 
inC. 
in  E  flat. 
W.  S.  Hoyte  in  D. 
Hummel  in  B  flat. 

„      in  D  minor. 
G.  F.  Jackson  in  E  flat. 
W.  Jackson  in  E. 

in  F  minor. 
A.  H.  Jackson  in  C. 

in  F. 

C.  King  in  F. 
,.    ,.   in  C. 
„    ,;    in  B  flat. 
C.  H.  Lloyd  in  E  flat. 
G.  A.  Macfarren  in  G. 

in  E  flat. 
W.  Macfarren  in  C. 
A.  C.  Mackenzie  in  A. 

In  F. 
—  Marbecke  in  F. 
G.  C.  Martin  in  F. 
94.  (G.  C.  Martin  in  G. 
95-1    »  in  E  flat. 

96.  i  Mendelssohn  in  G. 

97.  f  Mendelssohn  in  A. 

98.  \  Dr.  E.  G.  Monk  in  A. 

99.  (W.  H.  Monk  in  E  flat. 

100.  (W.  H.  Monk  in  F. 

101.  Mrs.  Bartholomew  in  A  flat. 

102.  I  „  „        in  B  minor 

103.  (Dr.  Nares  in  F. 

104.  Sir  F.  Ouseley  in  E  flat. 
105. 1    ..       ..  >nE. 

106.  [    „       „       in  B  minor. 

107.  (Sir  F.  Ouseley  in  A. 

108.  ,.  in  C. 

109.  C.  H.  H.  Parry  in  D  minor, 
no.  R.  Patrick  in  G  minor, 
in.  (S.  Porter  in  D. 

112.  \  H.  Purcell  in  B  flat. 

113.  IS.  Reay  in  F. 


F.  Schubert  in  G. 

in  F. 
in  E  flat, 
in  A  flat. 


114.  (Dr.  Rogers  in  D. 
115. 1  .,       ,.     in  E  minor. 
n6.]F.  Schubert  in  C. 
117.  ( .,       „      in  G. 

118. 
119. 
120. 
121. 

122.  ( B.  Luard  Selby  in  E  flat. 
123. 1      ,.        ,.  inD. 

124.  ]  J.  Shaw  in  G. 

125.  {  „     „    in  G. 

126.  (E.  Silas  in  F.  sharp  minor. 

127.  \  G.  J.  Skelton  in  G. 

128.  (Henry  Smart  in  F. 

129.  (Henry  Smart  in  F. 

130.  J  Boy  ton  Smith  in  E  flat. 

131.  )  Dr.  Smith  in  C. 

132.  {}.  Stainer  in  E  flat. 


133 
134. 
*35- 
136. 

137- 
138. 
139. 

140. 
141. 
142. 
143- 
144. 

*45  . 

146. 

147. 

148. 
149. 
150. 

131. 
152. 
153 
154- 

155- 
156. 

157- 


J.  Stainer  in  E  flat. 
„      „     in  A. 

„     in  F  sharp  minor. 

Dr.  Steggal!  in  G. 

in  F. 

Sir  R.  P.  Stewart  in  G. 

in  A. 

Sir  R.  P.  Stewart  in  E  minor. 

A.  Sullivan  in  D. 
T.  Tallis,  Doric. 
J.  Tilleard  in  F. 

E.  H.  Thorne  in  G. 

„        .,     in  E  minor 
T.  Tomkins  in  C. 

B.  Tours  in  F. 

B.  Tours  in  G. 

„   in  E  flat. 
T.  T.  Trimnell  in  C 
Dr.  Tuckerman  in  F. 

in  E  flat. 

J.  Turle  in  C. 
v..     ..    >n  F- 
J.  Turle  in  D. 

,.    in  E  flat. 
Dr.  Walmisley  in  D. 


158.  {Dr.  Walmisley  in  F. 
159- 1< 


[c.M.  von  Weber  in  E  flat. 


160.  (S.  Wesley  in  F. 

161.  \  Dr.  S.  S.Wesley  in  E. 
162. 1     „         .,  in  C  sharp 

163.  ( Dr.  S.  S.  Wesley  in  F. 

164.  \  A.  E.  Toier  in  G. 
165.I    »       »    ^  A  flat. 


OTHER  SETTINGS. 

(Parish  Choir  Book,  130   G.  Calkin  iid. 

 J.  Clippingdale  x*d. 

  Oliver  King  3d. 

 T.  T.  TrimneU  3d, 


! 
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ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


Patron:  Her  Majesty  the  Queen. 
:  H.R.H.  The  Duke  of  Saxe-Coburg  and  Gotha, 
Dim  or  Edinblroh.  K.G. 

Conductor:  Sir  Frederick  Bridge,  Mui.D. 


HAYDN'S  "CREATION'' 

On  THURSDAY.  January  a?.  at  8. 

Artists: 
Miss  ESTHER  PALL1SER. 
Mr.  BEN  DAVIES.  |       Mr.  ANDREW  BLACK. 

Organist:  Mr.  H.  L.  BALFOUR. 
BAND  AND  CHORUS,  ONE  THOUSAND. 

Price*:  Stall*,  75.  fid. ;  Arena.  St.;  Balcony  (Reserved).  JB.J 
Unreserved,  41.;  Gallery  (Promenade),  is. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  \V. 

Instituted  i8aa.   Incorporated  by  Royal  Charter,  1830. 

Patrons:  Her  Majesty  the  Quern  and  the  Royal  Fawily, 
President :  H.R.H.  The  Duke  or  Saxe-Coburg  and  Gotha. 
Principal :  Sir  A.  C.  Mackenzie,  Mui.  Doc. 

Lent  Term  begins  Thursday,  January  6.   Entrance  Examination 
therefor,  Monday,  January  3.  at  11. 
Prospectus,  Entry  Forms,  and  all  information  may  be  obtained  from 

F.  W.  RENAUT,  " 


THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON.  S.W. 

President:  H.R.H  THE  PRINCE  OF  WALES,  KG. 
Director:  C.  Hubert  H.  Parry,  Esq.,  D  C.L  ,  M  A.,  Mus.  Dot. 
Hon.  Sec.:  Chari.es  Morlev,  Esq.,  M.P. 

The  NEXT  TERM  begins  January  6. 

A  JUNIOR  DEPARTMENT  is  now  open  for  Students  up  to  16 
years  of  age,  at  reduced  fees. 

ASSOCIATE  of  the  R  C  M.  The  Syllabus  for  the  next  Examina- 
tion (April,  1808)  is  now  ready. 

ELEVEN  FREE  OPEN  SCHOLARSHIPS  will  be  competed  for 
next  February.  Last  day  for  sending  in  Entry  Forms,  accompanied 
by  Registrar's  stamped  Certificate  of  Birth,  January  3. 

Syllabus  and  official  Entry  Forms  may  be  obtained  of 

 FRANK  POWNALL.  Registrar 

THE  GUILDHALL   SCHOOL  OF  MUSIC— 
Established  by  the  Corporation  of  London,  1880. 
Principal:  William  H.  Cumminos.  Esq 
Students'  Orchestra  meets  Mondays,  6.30  p.m.   Classes  for  study  of 
Rudiments  of  Music,  also  Sight  Singing,  held  daily.    Full  particulars 
of  Secretary.  By  order  of  the  Committee, 

Victoria  Embankment.  Blackfriars, E  C.    HILTON  CARTER. Sec. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  Christmss  F.R  CO.  Examination  commences  on  Ian.  3,  1R98. 

The  Solo  Playing  tests  are  Sonata.  No.  4,  in  B  flat— Mendelssohn  ; 
Prelude  and  Fugue  in  B  minor— Bach  (Peters,  Vol  a,  No.  10;  Novello 
and  Co.,  Book;):  and  Introduction  and  Fugue,  Suite  in  E  major — 
|v mile  Bernard  (Novello  and  Co.). 

The  A-R.C.O.  Examination  commences  on  January  10. 

The  College  Library  is  open  daily  from  10  a.m.  to  5.  p.m.,  and  on 
Tuesdays  and  Thursdays  until  7  p  m. 

Members  desiring  practice  on  the  College  Organ  may  obtain  par- 
ticulars on  application. 

The  large  Hall,  and  sundry  smaller  rooms,  may  be  hired  for  concerts, 
meetings,  dec. 

E.H.TURPIN. Hon  Secretary. 

Hart  Street.  Bloomsbury.  W.C. 

UNIVERSITY  OF  DURHAM. 

Examinations  for  Degree*  in  Music  are  heldio  March  and  September, 
with  copies  of  fc 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 

LIST  OF  MR.  ROBERT  NEWMAN  S  CONCERTS, 

Season  1898. 


Full 
Bailey. 


papers,  of  Dr.  Arraes.  The 


THE  QUEEN'S  HALL 

SATURDAY   SYMPHONY  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 


:  Mr.  HENRY  J.  WOOD. 


THE  QUEEN'S  HALL  SYMPHONY  ORCHESTRA. 

Principal  Violin  Mr  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist   ..    Mr.  PERCY  PITT. 

THE  QUEEN  S  HALL  CHORAL  SOCIETY. 
Saturday  Aeternoons,  at  3. 
y  15,  a*.  19.  March  j,  ta,  19. 

rebruary  j,  ta,  19,  ao. 


I' 


a  e       Subscription  £3  3s. 
Reserved  Seats,  7s.  6d.,  5s.;  Unreserved,  3s.,  as.,  is. 
At  Robert  Newman's  Box  Office, Queen's  Hall,  Langham  Place,  W. 


LAMOUREUX  ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 


;  MONS.  CHARLES  LAMOUREUX. 


QUEEN'S  HALL  GRAND  ORCHESTRA  op  103 

Principal  Violin   ..    Mr.  ARTHUR  W.  PAYNE 


Afternoon  Concerts  —  February  a,  March  a,  April  ao. 
Evening  Concerts.— February  16,  March  ij,  May  4. 
Subscription  for  Three  Afternonn  Concerts  ) 

or  \  7*.  6d.,  an.  «d.,  ijs. 

Subscription  for  Three  Evening  Concerts  I 
Single  Tickets — Reserved,  10s.  60.,  7s.  6d.,  js. ;  Unreserved,  2s.  6d.,  is. 

At  Robert  Newman's  Box  Office,  Queen's  Hall,  Langham  Place,  W. 


Programmes  on  application  at  Robert  Newman's  Box  Office, 
Queen's  Hall,  1  angham  Place,  W 

THE 

QUEEN'S  HALL  SUNDAY  AFTERNOON 
ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 
Every  Sunday  Afternoon,  at  3.30. 

Conductor:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  ORCHESTRA. 

Principal  Violin  Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist         Mr.  PERCY  PITT. 


Robert  Newman's  Box  Office,  Queen's  Hall,  Langham  Place,  W. 

QUEEN'S  HALL  CHORAL  SOCIETY. 


Conductor:  Mr  HENRY  J.  WOOD. 


1898. 
January  1 
rebruary  1 , 

April  8.. 


..    "  ELIJAH."  at  v 

..    "STABAT  MATER."  ) 

"HYMN  OF  PRAISE,"/  ■  3" 
..    "REDEMPTION,"  at  3. 


Organist:  Mr.  PERCY  PITT. 


The  QUEEN'S  HALL  CHORAL  SOCIETY  will  also  »»ke  part  in 
several  of  Mr.  Newman's  Saturday  Afternoon  Concerts. 

Tickets,  7«.  fid.,  5s.,  as  6d  .  snd  is 

Robirt  NrwwAN's  Box  Office.  Queer  s  Hall.  I  argham  I  lace,  W. 
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PROFESSIONAL  NOTICES. 


MISS  LIZZIE  AUSTIN  (Soprano) 
(Silver  Medalist  and  Certificate.  R.A.M.) 
Opera,  Oratorio,  Concern,  Ac.   65,  Phitbcach  Gdn*.,  Earl's  Ct.,  S.W 

MISS  ETHEL  BARNARD  (Soprano) 

Brotue  and  Silver  Medal*,  Certificate  of  Merit,  and  Rutaor.  Memorial 

Prixeholdcr,  R.A.M. I 
German  Songs  a  specialty.   25,  Upper  Richmond  Road,  Putney,  S.W. 

MISS  LOUISE  CESTRIA  (Soprano) 

rioa.  Con  com.  Opera  RecitaU,  Ac.  Address,  45,  Bridge  St., 
;or,  W.B.  Healeyand  Son,  17.  Gt.  Marlborough  St.,  W, 

MISS  PUSSELLE  (Sopran*) 

Licentiate  (Artiat),  R.A.M. 
For  Concerts,  Oratorios,  Ac.   37,  Harrington  Square,  N.W. 


I- 


MRS.  GLOVER- EATON,  L.R.A.M.  (Soprano) 

(Worcester  Festival*). 
Oratorios,  Concerts,  At  Homes. 
December,  1897:  "Hear  my  Prayer"  (Worcester);  Miscellaneoui 
Concert,  Worcester  ;  "  Ancient  Mariner,"  Worcester  ;  "  Messiah," 
Dover ;  "  Creation,"  Leek. 

Address,  Messrs.  Elgar  Brothers,  Worcester. 
Private  address,  Stourport.   Terms  on  application. 


MADAME  GOODALL  (Soprano) 
For  Oratorios,  Conceits,  Ac.  Address,  Leeds. 


MISS  CORDELIA  GRYLLS  (Soprano) 

(Of  the  Crystal  Palace  Orchestral  Concerts,  Ac.) 
$,  Broadnurst  Gardens,  South  Hampstead,  N.W. 


MISS  LOTTIE  HEROD  (Soprano) 

Mackenzie  Terrace,  Woodley,  near  Stockport. 

MISS  ADA  LEE  (Soprano) 

For  Oratorios,  Concerts,  At  Homes,  Ac.   Address,  164,  Strand,  W.C. 

MADAME  ANNIE  NOKLEDGE  (Soprano) 

For  Oratorios  and  Ballad  Concerts. 
Address,  1,  Northgate.  Newark,  Notts. 


MISS  ELSIE  PATON  (Soprano) 

For  Oratorios,  Concert*.  Banquets,  Ac. 
Address,  323,  Burdetl  Road,  Limehouse,  R. 

MISS 


WINIFRED  PEAKE  (Soprano) 

Sainton  Dolby  Scholar,  Silver  Medalist  and  Cert.,  RA.M. 
For  Oratorios,  Concerts,  At  Homes,  Ac, 

In  Town  and  Province*. 
10,  Wedderburn  Rosd,  Hampstead,  N.W. 


MISS  MARGARET  PEARSON  (Soprano) 

Concerts,  Oratorios,  Ac.    For  terms,  Ac,  50  Bloom  St.,  Stockport. 


MISS  FLORENCE  VEREY  (Soprano) 

Oratorioa,  Concerts.  Ac. 
Apply,  care  of  N.  Vert,  Esq.,  6,  Cork  Street,  W. 


MISS  CLARA  WALKER  (Mezzo  or  Soprano) 

(Low  E  to  high  C). 
104,  LcwUham  High  Road,  New  Cross. 


MISS  NELLIE  ALLAUN  (Contralto),  I.S.M. 

Cert.  (Hons,  and  Adv.).    Concerts,  Ac,  10,  Grove  Terrace,  Leeds. 

MISS  ALICE  BER I  EN S H A W^(Contralto) 

For  Oratorios,  Concerts,  Ac,  Katherine  Terrace,  Aahton-under-Lyne. 

_ MADAME  ALISON  CAIRO  ( Contralto)"  ~ 

Oratorios,  Organ  Recitals,  *c. 
Loasie  House,  40.  St.  Margaret's  Road,  Croftnn  Park,  S.E. 

Aria,  "  O  rest  in  the  Lord  "(Mendelssohn  s"  Elijah"). — "Madame 
Alison  Caird,  a  contralto  vocalist,  «ang  the  solo  '  O  rest  in  the  Lord  ' 
in  a  fine,  clear  voice      City  i"rrn.  Novcmlier  14,  1^97. 

Cowtn's  "  Host!  Maidem."— "  Madame  Aliton  Caird  sang  the  seen  a 
'  Ask  of  yon  ruim  d  castle '  and  '  Yet  shine  tney  so  sadly.'  Her  rich, 
powerful,  and  beautifully  trained  voice  was  very  pleasing,  and  Norwood 
audiences  will  assuredly  wish  to  hear  her  rn  other  occasion*.  She 
wa*  also  associated  with  ...  in  the  trio  '  Hast  thou  wandered?'  and 
again  made  a  remarkable  impression.  It  is  very  evident  that  such  a 
perfect  contra'tn  voice  has  popular  capabluiea,  and  Madame  Alison 
Caird  will  doubtless  be  a  formidable  nvsi  in  the  profession."— Norwood 
Ntvs,  December  11,  1897. 

"Madame  Alison  C«ird  was  a  new-comer.  Her  fine  contralto  voice 
has  the  enviable  maturity  and  reliability  that  comes  of  experience. 
Unfortunately,  owing  to  the  whims  of  ihi  composer,  she  was  the  soloist 
heard  the  least,  but  what  she  did  was  arduous  and  somewhat  trying. 
She  proved  hersc  f  a  very  capable  and  conscientious  arti<t,  and  the 
merits  of  her  singing  were  quickly  detected  and  fully  recognised  by  the 
audience." — SotwooJ  Ret'irw,  December  it,  181)7. 

MADAME  CLARA  DORAN  (Contralto) 

For  Oratorios,  Organ  Recitala,  Concert*.  At  V 
  i9,  Malvein  Road,  Kilburn,  N.W. 


MISS  EMILY  POXCROFT.  A.L.A.M.  (Contralto) 

For  Oratorios,  Ballads,  Ac.   jf>,  Calabria  Road,  N. 

MISS  ADA  SLATER  (Contralto) 
For  Oratorios.  Concerts.  Ramiuets.  At  Homes. 
J4.  Dunsmure  Road.  Stamford  Hill,  N. 


MISS  ALICE  WOLST EN  HOLME  (Contralto) 

Oratorios,  Concerts,  Ac.   Address,  Oak  Bank,  Radcliffe,  Manchester. 

~M~R.  TOM  CHLD  (The  Yorkshire  Tenor) 

(Winner  of  the  100  Guineas  Ptire,  Music  Trades  Exhibition,  1896). 
Open  for  Sunday  Engagements. 
For  term*  and  vacant  dates,  address,  Calverlcy.  near  Leeds. 


MR.  WALTER  CLINCH  (Tenor) 
(Late  of  St.  George's  Chapel.  Windsor  Castle). 
For  Oratorios,  Concerts,  At  Homes.  Ac,  addics.".,  Athclc  House, 
Alfred  Road,  Acton,  W. 


MR.  VERNON  HENDERSON  (Tenor) 
For  Critiques  and  Terms,  apply,  22,  Powis  Square,  W. 


MR.  ALBERT  MONAGHAN  (Tenor) 

(York  Minster). 

"  He  possesses  a  tenor  voice  of  exceptional  quality  and  compass."— 
T.  Robtnion,  Eia.,  A  (ting  Organ%tt  and  ChoirmaUtr  0/  York  Mtnitcr. 
For  Oratorios,  Concerts,  Ac. 
"  vacant  dates,  address,  York  Minster. 


MR.  GWILYM  RICHARDS  (Tenor) 

Winner  of  Joseph  Mass  Memorial  Prise, 
„     „  Goldberg  Priie, 
H      ,,  Evill  Prixe, 
„     „  Rutson  Prize. 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concerts. 
For  Oratorioa.  Ballad  Concerts.   30,  Kcdburn  Street.  Chelsea,  S.W. 


MR.  HERBERT  STANSFIELD 

(Solo  Tenor,  York  Minster  Choir). 
For  Oratorios,  Concerts,  Ac,  94,  Lowther  Street ;  or.  Minster,  York 


MR.  JOSEPH  WILLIAMS  (Tenor) 

For  Concert*.  At  Homes,  Mssonic  Bsnquets,  Ac 

•  ,'s.S.E. 


Address,  M, 


Street,  St  John's 


MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorioa,  Concerts,  *c. 

•  Villa,  Buxton  Road,  Stratford,  E. 


MISS  MARIAN  JAY  (Solo  Violinist) 

(Pupil  of  M,  Erailc  Sauret,  Medalist  and  Cert.  R.A.M.) 
Concerts,  At  Homes.  Lemon*. 
*6,  Wigmore  Street,  W. 


M 


MISS    KATE    SHIELDS   (Soprano)  (Medalist, 
R.A.M  ),  booking  for  the  season.   Concerts,  Oratorio*,  Recital*. 
For  terms  and  Press  notices,  137,  Tweedale  Street,  Rochdale. 

R.  ALEXANDER  TUCKER  (Basso  Profundo), 

"  St.  Audries,"  Enfield,  N.    "  Is  perhaps  the  finest  Basso 
Profundo  amongst  English  vocalists  "—Tht  Shrtch. 

MR.   EGBERT    ROBERTS   (Bass,  Conductor, 
Italian  Church,  Hatton  Garden)  requests  that  communications 
I  respecting  Oratorioa,  Concerts,  or  Lemons  be  addreased,  43,  Peoton- 
ville  Road,  N.   Oratorio  and  Concert  Parties  arranged. 

MISS  MAUDE  BALLARD" 

(SOPRANO) 

Copy  of  testimonial  from  the  late  Sir  Joseph  Barney  shortly  before 
his  death-  "I  have  much  pleasure  in  recommending  Miss  Maude 
Ballard  a*  an  admirable  ainger,  possessed  of  a  very  good  voice  and 
considerable  dramatic  talent,  who  is  likely  to  make  a  good  position  in 
the  musical  world.  She  sang  Mendelssohn's  '  Loieley '  at  a  concert  I 
conducted  with  the  greatest  possible  success.  In  fact,  she  is  an  admirable 
musician,  and  one  who  could  be  relied  upon,  whether  on  the  stage  or 
concert  platf  >rm.— Joseph  B»snbv." 

"  In  the  absence  of  Mis*  Esther  Patliser.  through  illness,  her  solo, 
'  Hear  ye,  Uiael.'  was  undertaken  by  Miss  Maude  Ballard,  a  lady  who 
possess'*  that  extreme  rarity,  a  pure  and  perfectly  trained  soprano 
voice.  She  received  a  well-merited  encore.  Her  other  solo,  '  I  will 
extol  Tbee '  (Costa),  was  sung  very  well  indeed,  the  difficult  florid 
passages  being  executed  with  ease  and  brilliancy."—  Ktnsington  Sttcs. 
Press  notices,  terms,  and  photo.  iy  Herbert  Rd  ,  Stockwell,  S.W, 

MISS 

EMILY  DAVIES 

(DRAMATIC  SOI'RANO) 
For  Oratorio*,  Ballad  Concerts,  At  Homes,  Ac.    Address,  Severn 

Hnusr,  1 14,  Seven  Sisters'  Rrm<t,  l-'in^bury  Park.  N. 

MRS  S.  FORD~~ 


(SOPRANO) 
For  terms  and  Press  notices  address,  Avondale, 

WoKerhamntim. 


Park  Road,  E., 


MADAME  ADA  LOARING 

(SOPRANO) 
Mcrrion,  WelltiiKim  Road,  Peckham.  S.E. 


MISS  MARIE  ROBERTS 

(SOPRANO) 
Por  Oratorio  and  Miscellaneous  Concerts 
Address,  Fitxjohn's  Mansions,  Netherhall  Garden*,  N.W. 
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MISS 


BEATRICE  PALLISTER 

THE  NEW  YORKSHIRE  SOPRANO 
(Her  firu  Season). 


Engagements:— 
Shcmcd,  6;  Doncaster,  5;  Hunstanton,  7;  Thoroe,  2 ,  Hull,  Grant- 
ham, Sdby,  Chesterfield.  Deoby,  Wiotetlon,  Retford,  Favtrsham, 
Barmouth,  Crictieth,  Poole  Quty,  Oswestry,  Horncastlc,  Woodhcuse, 
Matlock,  Mosaic) . 

Terms  and  critiques  from  59,  Broxholmc  Lane,  Doncaster. 

MADAME  LAURA  S M A RT 

(SOPRANO) 
Oratorios,  Operatic  Recitals,  Datlad  Concerts. 

Bolingbroke  Grove,  Wandsworth  Common,  S.W.; 
or,  jo,  Church  Street,  Liverpool- 


MR.  JAMES  BRAND 

(BARITONE) 

Voice  naturally  adapted  in  quality  and  compass  (or  baritone  role*  of 
high  range. 

Terms,  Press  notices.  20.  Honiran  Road.  Kitburn,  N.W. 


MR.  FREDERIC  HOSKING 

(BARITONE) 

(Principal  Bs»s,  Church  of  the  Annunciation,  Bryanston  Street,  W.) 

"  Road  Camden  Road,  N.W. 


A  ldiess,  37,  Lawford  ] 


GERTRUDE  WESLEY 

<SOLO  HARPIST  AND  ME/ZO  SOPRANO). 
High  Street,  Doncaster. 


MISS  BERYL  CLIVE 

(CONTRALTO) 
Has  REMOVED  to  235,  New  Cross  Road,  London.  S.E. 


MISS  STONE-HUMPHRIES 

(CONTRALTO) 
I  of  Mr  Randegger). 


For  Ti 


sley.  Ponteftact. 


MK. 


ALBERT  E.  EDWARDS 


(ALTO) 


to  receive  Eogag 


35. 


ements  at  Church 
Dinners,  Glee  Clubs,  4c. 
Knowte  Road.  Brixton.  S.W 


MR.  BRIGHT  JONES 

ITENOR). 

For  i?rms.  apply.  Glenhurst,  Bath  ;  or,  N.  Vert,  Esq  ,  6.  Cork  St.,  W. 

ALFRED  KENNINGHAM 

(TENOR), 

Vicar-Choral,  St.  Paul's  Cathedral;  Organist  and  Choirmaster,  St. 
Dioniz  Church,  Parson's  Grcm;  Professor  of  Singing,  Ri.hmond 
School  of  Arts,  can  accept  Oratorio  and  Concert  Engagements. 
Voice  production  thoroughly  taught  and  explained.  Pupils  prepared 
for  examination  by  the  Associated  Board  of  the  Royal  Academy  and 
Royal  College.   Address,  Orphcui  Lodge,  Parson's  Green,  S.W. 

MR.  JOS.  REED 

(PRINCIPAL  TENOR.  TRINITY  COLLEGE) 
For  Oratorios,  Ballad  Concert  s.  Ac.   Terms,  Garden  Walk,  Cambridge. 


MR.  HARRY  STUBBS 

(TENOR) 
(St.  Paul's  Cathedral). 
9%,  Holland  Road,  Brixton.  S.W, ;  or,  Mr.  N.  Vert,  6.  Cork  St.,  W. 


MR.  WILLIAM  WILD 

1  TtiNOR) 

Of  the  Sir  Charles  and  Lady  Halle  South  African  Concert  Tour,  1693. 

( Pupil  of  Andrtw  Black,  Esq.) 
Specially  recommended  by  the  Late  Sir  Charles  Halle.   For  Concerts, 
Oratorio*,  Ac.  Grosvenor  Square,  Stalybridge. 

MR.  DAN  BILLINGTON 

(THE  CELEBRATED  YORKSHIRE  BARITONE) 
\V\dt  Press) 

of  the  Leeds  Festivals.  Sir  Charles  Halle's  aod  the 
Provincial  Concerts. 
For  terms,  apply,  34,  Hanover  Square,  Leeds. 


MR.  MONTAGUE  BORWELL 


Care  of  M 


(BARITONE) 

For  Oratorios,  Concerts.  4c  , 
Works  undertaken  at  sight  if  necess 


MR.  EDWARD  ILES 

(BARITONE). 
Address,  3t,  York  Stroct.  Gloucester  Place; 
or,  Mr.  N.  Vert,  6,  Cork  Street.  Burlington  Gardens,  W. 


MR.  BANTOCK  PIERPOINT 

(BARITONE). 
,,  44,  Plynvpton  Road,  Urondcsbory,  N.W. ; 
or.  N.  Vert,  6.  Cork  Street,  W.  


MR.  DANIEL  PRICE 

(BARITONE) 
Westminster  Abbey.   Address,  18.  Clarendon  Road.  W. 


MR.  JOHN  RIDDING 

(BARITONE) 
3,  Colebrookc  Row,  Islington,  N. 


MR.  CHARLES  TREE 

(Winner  of  the  100  Guineas  International  Baritone  Competition, 
London.  1896  ;  thirty  competed). 
For  Oratorio.  Opera,  Concern  (compass,  lower  F  to  upper  A). 
Address,  t,  Finbo rough  Road,  South  Kensington,  W. 


MR.  MUSGROVE  TUFNAIL 

(BARITONE). 
22.  Femdale  Road.  Clspham.  S  W.   


MR.  &  MRS. 

WALLIS  A.  WALLIS 

(BARITONE  AND  SOPRANO) 
For  Oratorios,  Concerts,  Ac  ;  also  to  Recite  with  Music. 
Duets  a  specialty. 
Tour  in  Scotland  and  North  In  January. 
,  Acton.  W. 


MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black,  Esq.). 
Terms,  Press  Notices,  4c, ;%  Coppice  Street,  Oldham. 


MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple). 
I  have  great  pleaaure  in  stating  that  Mr.  Edgar  Archer  has  a  fine 
abaritone  voice,  sings  well,  and  with  admirable  effect."— W1U.1AM 
H.  Cl'UMImos.  Principal,  Guildhall  School  of  Music. 

Oratorios,  Concerts,  4c.   Apply,  153,  Adelaide  Road,  N.W. 


MR.  ARTHUR  BARLOW 

(B*.SS). 

For  Oratorios,  Operas,  Concerts,  4c. 
Address,  19,  Oval  Road,  Regent's  Park,  N.W. ; 
or.  Mr.  N.  Vert.  f>,  Cork  Street.  W. 


MR.  CHARLES  HINCHLIFF 

(BASS,  St.  Andrew's,  Wells  Street.  W..  late  Pupil  of  Mr.  Santlcyi. 
For  Opera.  Oratorio.  Ballads.  4c  ;  also  Concert  Parties  provided. 
Address.  iU/clmere.  Grange  Koad.  Ealing,  W. 


MR. 


LLEWE  LLYN 


All  communications  respecting  ORATORIO,  CONCERTS,  4c  ,  to 
Hsaley's  Agincv,  17.  Great  Marlborough  Street,  London.  W. 


MR.  C.  MAGRATH,  A.R.C.M. 

(BASS) 

Address,  8.  Adelphi  Tcn-ace,  W.C. 

THE  CELEBRATED  SOLO  BOYS 

MASTER  SHOWELL  FORD 

AMD 

MASTER  ROLAND  FORD 


For 


(Of  the  Birmingham  Town  Hall  Concerts,  4c, 
For  Conceits,  Organ  Rrcital*,  Choir  Festivals,  4c. 
s  and  Press  notices,  address.  Mr.  S.  Ford,  Avond 


1  notices,  address.  Mr.  S.  Ford,  Avondale  Park 
Road,  E.,  Wolverhampton. 
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SOLO  HOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS. 
POLYTECHNIC,  REGENT  ST.,  W. 


President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Boy*  mpplied  for  Oratorios,  Festival  Services.  Concern,  4c.  The 
principal  boyi  now  singing:  — 

Master  STANLEY  MARCH  ANT 
Master  WILLIE  GAMMAGE 
Master  PERCY  HALE 

Master  HERBERT  HARDEN 
Master  WILLIAM  McLEAN 
Master  ALBERT  RUSSELL 

can  be  very  strongly  recommended  for  all  kinds  of  solo  work. 
Recent  Testimonials. 

"  Having  engaged  Master  Stanley  Marchant  on  many  occasions.  I 
am  happy  to  bear  testimony  to  the  sweetness  of  his  voice  and  the 
charm  of  his  sympathetic  singing."- William  H.  Cumminos.  Prin- 
cipal, Guildhall  School  of  Music,  May  so,  1897. 

"  The  Duchess  of  Albany  was  delighted  with  the  singing  of  Master 
Willie  Gammage,  and  his  manners  to  H.R.H.  were  simple,  unaffected, 
and  courteous."— (Signed)  Hon.  Richard  Morecombe,  April  9, 1897. 

"  Your  boys  are  excellent."— Sir  Frederick  Brii>oe,  Conductor, 
Royal  Choral  Society,  June  30, 1B96. 

"  1  have  often  been  charmed  with  the  sensibility,  the  phrasing,  and 
the  emotional  power  of  your  solo  boys'  renderings."— John  Spencer 
Cairwen,  Esq.,  President,  Tonic  Sol-fa  College,  Sept.  11, 1896. 


"I  have  the  pleasure  to  inform  you  that  your  boys  gave  us  very 
great  satisfaction  by  their  artistic  singing.  We  shall  hope  to  have 
them  again."— H-  W.  Sanoster,  Esq.,  Mus.  Doc,  St.  Saviour'a, 


at  satisfaction  by  their  artistic  singing.   We  ahall  hope  to  have 
m  again."-H  W.  S 
Eastbourne,  Sept.  7, 1897. 

•'  I  thank  you  very  much  for  the  boys'  (Masters  Hale  and  Marchant) 
most  valuable  help." — G.  Robertson  Sinclair,  Esq.,  Hereford 
Cathedral,  Oct.  10,  1897. 

"  Gammage  sang  splendidly,  and  I  hope  for  the  pleasure  of  having 
him  again.'  —A.  J.  Greenish,  Esq.,  Mus  Doc,  Oct.  15,  1897. 

"  Master  Albert  Russell  sang  very  nicely  indeed."— B.  AouTTER, 
Esq.,  Mus.  Doc,  St.  Peter's,  Streatham,  Oct  18, 1897. 

The  sixty  Chorus  Boys  who  have  been  so  brilliantly  successful  at 
the  Queen  a  Hall  Oratorio  Concerts,  conducted  by  Mr.  Randegger,  are 
available  for  engagements. 

The  principal  London  critique*  on  the  Boyj'  tinging  at  the  Queen'*  Hall 
Oratorio  Concert* : — 
The  Timet,  Jan.  4,  1897.— "The  choir,  materially  assisted  by  a  con- 
tingent of  boya  from  the  London  Training  School  for  Choristers, 
were  more  than  admirable  in  every  way,  their  quality  of  tone,  power 
of  expression,  and  precision  of  attack  being  as  remarkable  as  they  are 
uncommon. 

Daily  Telegraph,  Jan.  24,  1896 — "The  choruses  gained  in  effect 
through  the  strengthening  of  the  choir  by  a  contingent  of  boys  from 
the  '  London  Training  School  for  Choristers,'  whose  bright  young 
voices  were  heard  to  much  advantage." 

Homing  Pott,  April  4,  1896.—"  In  speaking  of  the  choir  mention 
ahould  be  made  of  the  excellent  singing  of  the  contingent  of  boys  from 
the  London  Training  School  for  Choristers." 

Standard.  Feb.  ia.  1896.— "The  sopranos  and 


MR. 


forced  by  a  large  contingent  of  boys  from  the  London  Training  School 
for  Choristers.     The  bright,  fresh  voices  of  the  juvenile 
with  those  of  the  female 


For  further  particulars,  testimonials,  &c, 
Polytechnic,  Regent  Street,  W. 


Mr.  James  Bates, 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


Ail  communications,  Church  Street,  Liverpool. 


Telegrams— "Cantor,  Liverpool.' 


ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY. 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Banquets,  &c.j  address,  D.  Jiumphreya, 


19,  The  Cloisters,  Windsor 


;  or,  N.  Vert.  Esq  ,  6,  Cork  St., 


HAND-BELL   SOLOIST.- Mr.  ARTHUR  J. 
MANGER.  Concerts,  Dinners,  At  Homes,  Ac   too.  " 


BLAXLAND'S  SOLO  BOYS 

Experienced.      Reliable.  Artistic. 
For  Church  Festivals,  Concerts,  Banquets,  &c. 


MASTER  WILLIE  CHILD  (Soprano) 

A  clever  and  art  iitic  solo  linger,  with  a  voice  of  exquisite  quality  and 
great  compass. 

Master  CHILD  has  had  an  experience  unsurpassed  in  the  Standard 
Works  [Latin  and  Enghth  words),  and  is  acknowledged  by  competent 
judgea  {vide  recent  testimonials  in  Musical  Times  for  Dec,  1897. 
of  Madame  Albani,  Madame  Janutha,  and  others)  to  be  a  singer  01 
tht  most  exceptional  merit. 


All 

Musical  1  imet 


experienced  Solo  Boys 
1  for  December). 


available  for 


Mr.  BLAXLAND  baa  resigned  the  appointment  of  Organist  and 
Choirmaster  at  Christ  Church,  Brondcsbury,  and  is  now  conducting 
the  music  at  St.  John's  Church,  Great  Marlboro'  Street.  The  pro- 
fessional quartet  from  this  church  can  be  engaged  for  Church 
Festivals,  4c. 

Mr.  BLAXLAND.  t,  Willcsden  Park  Houses.  Willesden  Green.  N.W. 

MR.  DUTTOX'S  SOLO  BOYS. 

MR.  DUTTON    (St.  Paul's  Cathedral)  supplies 
Boys,  personally  trained,  for  Church  Festivals,  Concerts, 


Sec 


Recent  unsolicited  Testimonials  from  Organists. 


Master  PERCY  GOUGH 

(disengaged  on  Sundays). 

Oct.  11,  1897  —SELECTION,  "CREATION"  and  WEBER'S 
"JUBILEE"  CANTATA.  "I  was  exceedingly  pleased  with 
Gough's  rendering  of  the  Solos, and  so  were  the  Congregation." — 

Org.,  Holy  Trinity,  Bexley. 

Oct.  18,  1897.— BALLADS.  "Cough  gave  the  greatest  satisfaction. 
Everyone  was  delighted  with  the  quality  of  his  voice  and  the  good 
training  he  has  received."—  Org..  S.John's,  Scvenoaks. 

Oct,  22,  1897— "CREATION."  "We  were  greatly  pleased  with 
Gough's  singing."— Org.,  S.  Augustine's,  Honor  Oak  Park. 

Dec.  13.  1897.-"  LAST  I  I'DGMENT."  "  Gough  sang  splendidly 
to-night."— Org  ,  Holy  Innoceots',  Hammersmith. 

Master  HAROLD  CURD 

(Solo  Boy.  St.  Alban's,  Holborn). 
Oct.  13,  1897.—"  HYMN  OP  PRAISE."   "  Curd  sang  beautifully  and 

was  much  appreciated."— Oig.,  Holy  Trinity,  Penge. 
Nov.  29,  1897.—  [GOD,  THOU  ART  GREAT."   "Curd  sang  very 

nicely,  and  everybody  was  charmed  with  him." — Org.,  S.  Paul's, 

Southwark. 

Dec.  3.  1897 -"GOD,  THOU  ART  GREAT."  and  SULLIVAN'S 
"FESTIVAL"  TE   DhUM.    "We  were  all  delighted  with 
Curd.    His  voice  is  excellent     I  trust  we  may  see  him  here  again 
soon." — Org..  S.  Andrew's.  Dover. 
Dec.  8.  1R97.-ORGAN  RECITAL    "We  were  very  pleased  with 
Curd's  singing— in  fact,  he  is  the  best  boy  we  have  heard  for  a 
long  time."— Org.,  S.  Michael's,  Rraintree. 
Mr.  DUTTON  has  several  other  good  boys  holding  Solo  appoint- 
ments. 

For  Terms.  &c,  address,  Mr.  Henry  J.  Dutton,  19,  Alpha  Road, 
New  Cross,  S.E. 


THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINFEN,  ANNIE  WILSON. 
Messrs.  AGER  GROVER,  MUSGROVE  TUFNAIL. 
Concerts,  Banquets,  Ac. 
Address,  Mr.  M.  Tufnail,  22,  Ferndale  Road,  S.W. 


MR.  W.  C.  AINLEY,  Mus.  Bac.  Cantab.  (1884), 
teaches  HARMONY,  COUNTERPOINT,  4c,  by  Corres- 
pondence.  Terms  moderate.   Eastfield  House,  Mirfield,  Yorkshire. 

D R.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oxford  (1897), Cambridge,  Dublin,  and  Durham  Universities,  Diplomas 
of  L  RAM  (1897,  4c),  A.Mus.  L.C.M.,  L.Mus.  L.C.M.,  F.R.C.O.. 
and  A.R.C.O. ;  Appointments  at  College  and  School  of  Music,  ana 
as  Chapel  Royal,  Cathedral,  and  Parish  Church  Organists;  Gold 
Medals,  1'ri/es,  "Honours"  and  Pass  Certificates  (of  the  Colleges  of 
Music)  to  the  number  of  500.  Harmony,  Counterpoint,  Orchestra- 
tion, and  Revision  of  Compositions,  by  Post,  to  correspondents 
anywhere.  Personal  instruction  in  Theory,  Singing,  Organ,  and 
Pianoforte.   Cambridge  House,  68.  Nelson  Street.  Manchester. 


REVISION   OF   MUSICAL  COMPOSITIONS. 
Dr.  Hon 00  Allison,  Mus  D.  68,  Nelson  Street,  Manchester. 

TO  COMPOSERS,  CONDUCTORS,  PUBLISHERS,  &c. 

R.  RUTLAND  BOUGHTON  undertakes  the 


M 

Band  and  the  arranging  and  revising  of 
lent  testimonials.    Address,  Be»c  n^fiel 


SCORING  of  COMPOSITIONS  for  Orchestra  and  Militar 
Dging  and  revising  of  same  for  publication 
Address,  Be»c  n*neld  Hons*'.  Aylesbury. 
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MR.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 
Dunclm,  teaches  HARMONY,  COUNTERPOINT,  Ac.  by 
post  Personal  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil  a 
residence;  or  at  84,  New  Bond  Street,  W.  School*  attended.  Addreaa 
Willeriley  Houae.  Old  Charlton. 

MR.  T.  H  EM  MINGS,  Mus.  Bac.Oxon.,  F.R.C.O., 
L.Mua.T.C.L  ,  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, Ac,  and  prepares  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Poat.  Latest  aucceaaea.  Mus.  Bsc, 
Oxford  and  Durham.  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  Ac. 
Sbeppard  Street,  Stoke-on-Trent. 

R.  F.  J.  KARN,  Mus.  Bac,  Cantab. ;  Mus.  Doc, 
Trinity  College,  Toronto;  L.Mus.  T.C.L..  gives  LESSONS 
Peraonallv  or  by  poat  in  HARMONY.  COUNTERPOINT,  FUGUE, 
FORM,  ORCHESTRATION.  ACOUSTICS,  Ac,  and  prepares  for 
Muaical  Ezamioationa.  Latest  aucceaaea :  MUS.  BAC,  DURHAM, 
March  and  September,  1897,  and  all  previous  years;  and  FIRST, 
March  and  September,  1897,  and  all  previous  years;  F.R.C.O.  and 
A.R.C.O.,  July,  1897;  A  R.C.M..  1896  and  1897;  CAMBRIDGE, 
FIRST  MUS.  BAC,  1896;  OXFORD,  MUS.  BAC,  FINAL  and 
FIRST.  1896  and  1897;  CAMBRIDGE,  MUS.  BAC;  LONDON, 
MUS.  BAC;  DUBLIN.  MUS.  BAC ;  L.R.A.M.  (Composition  and 
Pianoforte),  1806  and  1897;  Mua.  Bac.  and  Mua.  Doc,  Toronto; 
L.Mus.  and  A. Mus..  L.C.M.  ;  L.T.CL.  and  A.T.C.L.,  1896  and  1897; 
Senior  Local  K  A  M  and  Ft  C  M  Special  and  individual  attention 
given  to  Correspondents.  Upwards  of  400  Diplomaa  and  Degrees 
and  several  Gold  and  Silver  Medals  gained  by  pupila.  MSS.corrected 
for  publication;  Analysis  of  classical  works  for  Examinations.  Tcrma 
moderate.  Addreaa,  70,  Parkhill  Road,  London,  N.VV. 

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc. 
T.U.T..  L.Mus.  L.C.M.,  F  R.CO,  L.T.CL.  (Author  of  "The 
Student's  Harmony '  ),  Torquay.  PREPARES  by  Poat  for  MUSICAL 
EXAMINATIONS     MSS.  revised.    Examination  pieces  analysed 


SPECIAL  COACHING  for  A.K.C.M.  1895.1897. 
Sixteen  Successes.   Address,  Mr.  H.  H.  L.  Middleton,  Mus.B. 
(Cantab  ).  F.RX.O.,  L.R.A.M.,  A.R.C.M.,  Dollia  Road.  Finch] ey,  N. 

MR.  FREDERIC  W.  PARTRIDGE,  A.R.C.M. 
'strongly  recommended  by  Mr.  Santley).  teaches  the  ART  of 
SINGING  at  a  Studio  in  the  West-End,  or  at  his  private  residence, 
it.  Manor  Grove,  Bcckrnhatn,  S.E. 

R.  W.  E.  PITMAN,  Mus.  Bac.Oxon.,  F.R.C.O., 

teachea  HARMONY  and  COUNTERPOINT,  personally  or 
by  correspondence,  and  coaches  for  the  Universities,  Roysl  College 
of  Orgsnists,  and  other  Musical  Exams.  Thorough  grounding  in  the 
various  subjects.  For  terms,  address,  W.  E.  Pitman,  Sundridge, 
Sevenoaks. 


M 


COUN- 
nce. 


DR.  HAMILTON  ROBINSON,  Mus.  Doc, 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  King's  College, 
Lond.,  Organist  and  Choirmaster,  St.  Stephen's,  South  Kensington. 
EUtSS! '?,RTK  ,nd  ORGAN  LESSONS  HARMONY,  CO! 
TERPOINT.  COMPOSITION,  Ac,  personally  or  by  corresponde 
Preparation  for  University,  R.C  O.,  and  all  other  Examinatic 
Classci.   j4.  Baron's  Court  Road,  West  Kensington,  W. 

MR.  BRUCE  STEANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octavo  Anthema,  Ac.) 
prepares  rapidly  and  systematically  for  MUSICAL  EXAMS,  in  all 
subjects,  personally  or  by  post.  MSS.  corrected  and  revised  for 
publication.   Addreaa.  "  The  Leas."  Clyde  Road,  Wallington,  Surrey. 

MR.  R.  STOKOE.  Mus.  BacTCantab"  F. R.CO. , 
gives  ORGAN  LESSONS  at  Chriat  Church.  Down  Street. 
Piccadilly.    H  armony,  Counterpoint,  Ac 
86,  Rocsiter  Road,  Balham,  SW. 


,  taught  personally  or  by  post. 


DR.  TAYLOR,  Mus.D..  Oxon.,  F.R.C.O.,  L.T.CL. 
(Author  of  "Vocal  Score  Reading  Exercises "  and  "Figured 
Bass  and  Melody  Exercises,"  for  R.CO.  Students),  prepare*  CANDI- 

DR.  THOMAS  (Mus.  Doc,  Oxon. ;  O.  and  C,  St. 
Clement's;  Conductor)  desires  RESIDENT  PUPILS  to  train 
for  the  profession.    Univ.  Degree.   Carlyle.  Boscorabe,  Bournemouth. 


M 


R.  A.W.TOMLYN,  Mus.B..  Dunelm,  L.T.CL.. 

Bcrwick-on-Tweed, COACHES  CANDIDATES  for  University 
and  all  other  Exams,  by  post.  Every  possible  attention  and  assistsnce 
>s,  Final  Mua.  Bac,  Durham,  March,  1897. 


MR.  W.  H.  TUTT,  Mus.  Bac.  Cantab.,  L.R.A.M., 
teaches  HARMONY.COUNTERPOINT,  ACOUSTICS.  Ac. 
by  Correspondence.    Aahburn.  Dei  by  shire. 

MR.  W.  VVOLSTEN HOLME,  Mus.  Bac,  Oxon., 
teaches  HARMONY  and  COUNTERPOINT  by  correspon- 
dence. Compositions  revised.   86.  Oswald  Street.  Blackburn. 

MR.  WALTER  ROWLEYlthe  Lightning  Car"- 
tooniat),  Premier  exponent  of  rapid  Portraiture  and  Descriptive 
Vocalist,  can  be  ENGAGED  to  give  hia  ENTERTAINMENT  in  or 
near  London,  at  a  moderate  fee.  Celebrities  drawn  in  black  and' white 
in  forty  seconds.  Even  portrait  a  work  of  art.  Great  speciality  for 
Concerts.   Particulars,  ji.  Broke  Road.  Dalston,  N.E. 

\  R.C.M.  TEACHERS'  ^SINGING  EXAMT^ 

Miss  BESSIE  FURZE,  A.R.C.M..  COACHES  by  Corres- 


ponden 


ce.  in  Phyeiology  of  Voice, for  above  E> 
',  Newcastle-on  Tync. 


aa,  Holly  Avenue, 


GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 

Patron:  His  Grace  the  Archbishop  op  Canterbury. 
Preaidcnt:  The  Very  Rev.  Francis  Pioou,  D.D.,  Deaa  of  Bristol. 

A.G.C.M.  and  F.G.CM.  Diploma  Examination.  January  13.  1898. 
The  "  Mendelssohn  "  prize,  of  the  value  of  Two  Guineas,  is  awarded 
at  thia  Examination  to  the  Candidate  obtaining  the  highest  number 
of  marks. 

A  Bronze  Medal  will  be  awarded  for  the  beat  easy  Te  Deum  and  a 
Silver  Medal  for  the  best  original  hlinutt  for  the  Organ. 

The  Council  also  offer  two  Exhibitions,  each  of  the  value  of  £j,  to 
be  given  to  the  Candidate  who  shows  the  moat  conspicuous  merit 
in  the  art  of  organ  accompaniment. 

The  new  Calendar  ia  sent  (Poat- free)  for  fourteen  stampa. 
Free  register  for  Oiganists  requiring  appointments. 
Representatives  required  in  England  and  abroad. 
For  further  particulars,  spply  to 
 Dr.  Lewis.  Silvermead,  Twickenham,  S.W. 


LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC. 

Princes  Strbit,  Cavendish  Square,  W. 
Patron:  His  Grace  the  Archbishop  op  Cani hrhlhy. 

Established  in  1865  by  the  Rev.  Scotson  Clark,  Mua.  Bsc,  Oxon. 
Principals  and  Directors  of  Studies : 
Hemrv  Clark,  T.  H.  Yorre  Trotter,  M.A.,  Mus.  Doc,  Oxon. 

PRIVATE  LESSONS  in  ORGAN,  PIANOFORTE,  SINGING. 
VIOLIN.  CELLO,  FLUTE,  CLARINET.  GUITAR,  HARMONY, 
COUNTERPOINT.  ELOCUTION.  LANGUAGES,  Ac 

CLASSES  in  HARMONY,  Counterpoint,  Composition,  Orchestra- 
tion, and  Musical  Dictation,  under  the  direction  of  Dr.  Yorke  Trotter. 

ELOCUTION  CLASS  (Mr  Charles  Fry). 

ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 

SINGING  CLASSES  (Mr.  Walter  Mackway.  A.R.A.M.). 

SOLPEGE  CLASS  for  Children  (Mr.  I.  Mewburn  Levien). 

FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 

ORCHESTRAL  PRACTICES  are  held  weekly. 

DAY  and  EVENING  LESSONS  given  througho! 

PUPILS  CAN  ENTER  at  ANY  TIME. 

Prospectua  on  application  to 
 A.  J.  SCOTT,  Secretary. 


Victoria  College  Corporation,  Ltd. 
Incorporated  1891. 

VICTORIA  COLLEGE  OF  MUSIC. 

Patrons : 

The  Rt.  Hon.  The  Marcjuis  op  Lornb,  K.T. 
The  Rt.  Hon.  Thb  Earl  op  Dartmouth. 


BOARD  OF  EXAMINATION. 
J.  H.  Lewis,  Mus.  Doc.  D.CL  (Principal). 
Georoe  Prior,  Mus.  Doc,  Oxon.,  F.R.C.O.  (Registrsr). 
J.  M.  Bkhtlsy,  Mus.  Doc.  Cantab.,  Hon.  F.R.A.M. 

Metropolitan  Examinationa,  in  all  subjects  snd  for  all  grades, 
including  the  Diplomaa  of  Associate  I  A.  V. C  M  ).  Associate  in  Music 
(A  Mus.  V.C.M.),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Music 


(L.Mus.  V.C.M.).  will  be  held  April  14,  1898.    Last  day  of  „  .< 
March  a4- 

Next  Local  Theoretical  Examination,  April  14, 1898.  Local  Practical 
Examinations  are  now  beinr  held  at  the  varioua  Centres 


Gold.  Silver,  and  Bronze  Medala  are  offered  for  competition. 
The  Educational  Department  is  under  the  direction  of  Dr.  Prior. 
Local  Secretaries  required  for  towna  not  already  represented. 
Full  particulars  on  application. 

GEO.  A.  STANTON.  F.G.CM.,  Secretary. 
Central  Office:  11,  Burleigh  Street,  Strand.  W.C 


THE  STERN  CONSERVATOIRE  OF  MUSIC. 
Founded  1850.  —  Professor  Gustav  Hollaendbr,  Director, 
30,  Wilhelmstrassc,  Berlin,  S  W,  Conservatoire:  Development  in 
all  branches  of  Music.  Operatic  School:  Complete  Training 
for  the  Stage.  Orchestral  school  (compriaing  all  solo  and  all 
orchestral  instruments).  Seminary :  Special  Training  for  Teachers. 
Chorus  School.  Elementsry  Pisno  snd  Violin  School.  Principals : 
Frau  Prof.  Selma  Nicklats-Kempner,  Adolf  Schulxe.  Prof.  Benno 
Stolzenberg  (Vocal),  Prof.  Friedrich  Gernsheim,  Representing 
Director;  Ludwig  Bussler,  Hana  Pfitzner  (Composition,  Theory, 
Musical  History),  Felix  Dreyschock,  Albert  Eibcnschutx,  Prof.  Heln- 
rich  Ehrlich,  Prof.  Friedr.  Gernsheim,  A.  Papendick,  Otto  Singer, 
Alfred  Sormann,  E.  E.  Taubert,  L.  C  Wolf  (Piano);  Fr.  Poenitz 
(Harp,  Harmonium) ;  Otto  Dienel,  Royal  Musical  Director  (Organ) ; 
Prof.  Gustav  Hollaender,  Willy  Nicking  (Violin):  Anton  Hekking 
(Cello),  Emanuel  Reicher  (Dramatic  School).  Ac  Charges :  From  115 
marks  (£6  js.)  up  to  500  Msrks  (£aj)  annually.  Prospectuses  msy  be 
obtained  through  the  Conservatoire.  Pupila  received  at  any  tune. 
Consultation  hours  from  11  a.m.  to  1  p.m.  On  September  r,  1897. 
Prof.  Benno  Stolzenberg  (Vocal  and  Operatic  School).  Emanuel 
Reicher  (Dramatic  School),  Hans  Pfitzner  (Composition,  Piano),  Otto 
Singer  (Piano)  entered  the  staff  of  teachers  of  the  Conservatoire. 

ARTICLED  PUPIL.-Mr.  W.  S.  HOYTE, 
F.R.C  O ,  Organist  and  Director  of  the  Choir,  All  Stints', 
Margaret  Street,  W,  has  a  VACANCY  for  a  RESIDENT  ARTI- 
CLED PUPIL.  Exceptional  adNamages.  Address,  68, 
Road,  N.W. 
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BAKER  STREET  CHURCH  OF  ENGLAND 
HIGH  SCHOOL  FOR  GIRLS,  Ltd., 

6,  UPPER  BAKER  STREET.  N.W. 
(One  Minute  from  the  Metropolitan  Station). 
The  Rev.  Canon  Francis  Holland,  Chairman, 


rringer):  Mist  Constance 

A.R  A.M..  Mi»s  Kate  Robinson,  4c. 


Bache,    Miaa   Ethel  Boyt 


A  R.A.M., 


Jcsaie  Davies. 

VIOLIN  (under  the  direction  of  Heir  Josef  Ludwigi :  Herr  J.  Ludwig, 

Miss  Louisa  Nunn. 
ORGAN  (under  the  direction  of  Mr.  F.  A.  W.  Dockss,  A.R.A.M.. 
Organist  of  St.  Andrew's,  Wells  Street ;  Professor  of  the  Organ 
at  the  Guildhall  School  of  Music  and  the  London  Organ  School 
of  Music). 

SINGING  (under  the  direction  of  Mrs.  Hutchinson) :  Mrs.  Hutchinson, 

Miss  Margaret  Barter. 
ELOCUTION:  Miss  Chute. 

HARMONY  CLASSES:  Orchestral  Practice*,  during  Lent  and 
Christmas  Terms. 
For  Prospectus,  Ac,  apply  to  the  Headmistress,  Miss  Lilla  B. 

Strong,  6,  Upper  Baker  Street,  N.W.  

CHOIR  BOYS.  —  WANTED,  at  once,  ONE 
LEADER.  Aged  eleven  to  twelve  years.  Experienced.  £4  to 
£5  per  annum.  Apply  on  Tuesday*  or  Thursdays,  between  7  and  9 
p.m.,  at  St.  Michael  s  Church,  Burleigh  Street,  Strand,  W.C. 

ANTED,  LEADING  BOY,  for  St.  John's  Choir, 

Clapham  Rise.    Apply.  Vicar.  St.  John's.  Clapham  Rise,  S.W. 

A~LT0  W A N TED, St. James's C h urc h , Camberwcll . 
Good  service.   Address,  Vicar,  11,  Holland  Road.  Brixton. 

ALTO  WANTED,  Church.  N.W.  District.  Sunday 
Mornings  and  Afternoons.   Fully  choral.   Good  reader.  Com- 
municant.  August  holiday.   £it.   Letter  to  Green,  aj.  Cathcart 

Hill,  N. 

T 

stock  Hill.  Must  be  good 
and  two  Sunday  services. 
Haveratock  Hill,  N.W. 


W 


WO  TENORS  and  one  ALTO  (Lady),  £10  each 

WANTED,  for  the  Choir  of  *  Congregational  Church  in  Haver 


Practice  on  Thursday  evenings 
Apply.  W.  B-,  31,  Queen's  Crescent. 


THE  CITY  TEMPLE,  Holborn  Viaduct.— PRIN- 
CIPAL  TENOR  REQUIRED.  Sundays  (Morning  and 
Evening).  Choir  practice,  and  i-cstivals.  £1$  per  annum.  Apply,  by 
I'  iter,  to  the  Organist,  as  abave. 

/^HRIST   CHURCH   CATHEDRAL,  Oxford.— 

There  will  shortly  be  a  VACANCY  in  the  Choir  for  a  TENOR 
Voice.  Candidates  must  be  Communicant  members  of  the  Church  of 
England,  and  thoroughly  competent  to  undertake  Solo  and  Verse  work. 
They  must  not  be  above  thirty  years  of  age.  Written  applications, 
enclosing  copies  of  two  testimonials  as  to  musical  ability  and  two  a* 
to  personal  character,  should  be  sent  by  Saturday,  January  ij,  to  the 
Organist,  Dr.  Basil  Harwood,  Christ  Church,  Oxford,  who  will  give 
further  particulars. 

TENOR  W ANTED,  Wandsworth  Parish  Church. 
Salary,  fit.   Apply  to  the  Organist,  Mr.J.E.  Andrews,  Melrose, 
Melrose  Road,  Southhelds.  Wandsworth,  S.W, 

BASS,  or  DEEP  BARITONE,  WANTED,  for  the 
Choirof  St.  Peter's,  Cornhill.  Salary,  £12.  Write,  J.  T.  Smith, 
z.  Metal  Exchange  Buildings,  City. 

SOPRANO  (Cert.,  good  Voice).    WilTsiNG  for 
EXPENSES.   Ballads,  At  Homes.  Oratorios,  &c.  Addreas. 
letter  only.  M.,  36,  Dynham  Road,  West  Hampstead.  

SOPRANO  (Medalist,  Certificate,  Ac),  with  high 
flrxtble  voice  of  good  quality,  will  Rive  SERVICES  for 
EXPANSES  at  Oratorio,  <  'piratic  and  Ballad  Concerts,  Dinners,  At 
Homes.  For  Press  opinirns  and  testimonials,  address,  Vocalist, 
Messrs.  Novcllo.  Ewer  and  Co..  r,  Bcrners  Street,  W.  _____ 

AN  experienced  ALTO,  with  excellent  testimonials, 
desires  POST  in  or  near  London,  and  is  willing  to  join  Quartet 
Party  or  Glee  Club.  Quality,  Messrs.  NoveUo,  Ewer  and  Co., 
t.  Berners  Street,  W. 

ORGAN  I  ST  WANTED,  in  sTRXTchurch,  West- 
End.  Two  Services  on  Sund«ys  and  Feasts.  1  horough  know- 
ledge and  experience  in  plain-chant  iFrench  system).  Good  reader. 
Terms,  ffio  and  extras.  References  and  applications,  J.  D.,  Messrs. 
Novcllo,  Ewer  and  Co.,  t,  Bcrners  Street.  W. 

WANTED,  an  ORGANIST,  for  Temple  Street 
Woslc)  an  Chapel,  Kcighlcy,  Yorkshire.  One  who  is  thoroughly 
competent  to  trrin  a  mixed  choir  of  thirty.  Salary.  £Go  a  year.  A 
Three  manual  Organ,  with  yi  stops,  recently  rebuilt.  Applications, 
nurkrrt  "  <  rganist, "  may  he  sent  to  Rev.  Henry  Sopcr.  Superintendent 
Minister.  Kcighlcy,  on  or  before  January  t8.  :"<A 

ORG  A  N  1ST  W  ANTED]  Fii^Tclass  Choir-training 
essential.  Very  liberal  salary  to  realty  competent  m»n.  Prospect 
of  new  organ.  Fine  church.  Residential  district.  Address,  Vicar, 
St.  Margaret  s,  Ilkley.  

Assistant- organist  wanted,  to  play 

•A*.  Afternoon  Service  in  N.W.  district,  in  return  for  use  of 
three- mpnu.il  organ.  Apply,  by  letter,  to  B.  G.,  R  A  M.  Club,  Great 
Portland  Street,  W. 


ORGANIST  (experienced)  would  be  willing  to  act 
aa  ASSISTANT  in  return  for  practice  and  preparation  A. CO. 
Addreaa,  Bourdon,  44.  Raleigh  Road.  Homaey,  N.  ^^^^ 

ORG  AN  1  ST  and  C  H  0 1 R  M  ASTE  R,  of  considerable 
experience  (M  A.,  Mux.  Bac ,  F.R.C.O.),  ia  open  for  RE- 
ENGAGEMENT.  Midlands  or  Sooth  preferred.  Excellent  tevti- 
momals  Address.  Magistcr,  NoveUo,  Ewer  and  Co.,  t,  Bcrners  St..  W. 

TO  CLERGY.— An  experienced  ORGANIST  and 
CHOIRMASTER  (shortly  disengaged),  who  bat  met  with 
much  success  in  training  bo\s,  desires  a  similar  position  in  or  near 
London  (or  would  act  aa  OrganUt  only).  Applications  preferred  from 
Churches  where  there  is  a  full  Cathedral  Service  or  Choral  Commu- 
nion. Small  salary  if  congenial  sphere  of  work.  Accustomed  to 
voluntary  choir.  Addreaa.  Denham,  care  of  J.  W.  Vickera,  3.  Nieholaa 
Lane,  E  C.  

ORGANIST  and  CHOIR-TRAINER.  £200.— A 
Professional  Gentleman  ia  anxious  to  make  an  EXCHANGE 
for  similar  post  in  a  warmer  climatt.  Stipend,  £60.  Good  teaching 
connection,  Ac.  Fine  church ;  3- manual  organ.  Address,  Mus. 
Prof.,  Novcllo,  Ewer  and  Co  .  1,  Berners  Street,  W. 

WANTED,  VIOLIN,  VIOLA,  and  CELLIST  to 
join  Pianist  for  CONCERT  PARTY.  Good  Sight-readers 
and  enthusiastic  Musicians.  Chamber  mu«ic  by  Mendelssohn,  Grieg, 
Schumann.  Hummel,  Ac.  Address,  Herbert  G  res  ham,  58,  Grove 
Street,  Liverpool. 

T7LAUTIST    (Amateur)   wishes  to  arrange  with 
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amateur  Pianist  to  play  duets  and  trios,  cello ;  near  Baker  Street, 
hall  Street. 


M 


R.  H.  WHARTON  WELLS,  L.R.A.M.,  F.R.C.O., 

wishes  for  POST  of  VISITING  MUSIC  MASTER  in  a  good 
li_hest  references.    Theory  lessons  given  personally  or  by 
correspondence.   Allerton,  Montserrat  Road,  Putney,  S.W. 

'TUNER  WANTED  (principally  out  door  work). 

A  Must  be  a  good  workman  and  under  30  years  of  age.  A 
knowledge  of  American  Organs  necessary.  Situation  30  miles  from 
london.  State  salary  required  aod  full  particulars,  with  referencea,  to 
Octavo,  NoveUo,  Ewer  and  Co  ,  1,  Berners  Street,  W. 

PIANOFORTE- TUNER  and  REPAIRER.— 
WANTED,  first  week  in  the  New  Year, thorough  gond  TL'NER 
and  practical  REPAIRER  for  all  round  connection.  Must  also  under- 
stand tuning  and  repairing  of  American  Organs.  Permanent  situation 
to  steady  and  competent  man.  Apply,  first  by  letter,  stating  full 
particulars,  wages,  and  experience,  to  S.  E.,  r— 
60,  Berners  Street,  W. 


WANTED,  PIANOFORTETUNER,  ic.  Apply, 
Sparks  and  Son,  Littlehamptoa. 


PIANOFORTE  TUNER   seeks   permanent  AP- 
POINTMENT.  Reliable  references,  steady,  and  kaowledge  of 

American  Organs.    Tuner,  F.  P.,  Novello  and  Co.,  t,  Berners  St  .  W. 

MANAGER,  or  TUNER^SALESMAN  S  berth 
REQUIRED.  Very  succeaaful  salesman ;  good  tuner;  fair 
knowledge  of  American  Organs.  Good  testimonial  as  Manager  from 
la-.t  employer.    Address,  Manager, William  Street,  Hull. 

QTEADY  Young  Man  wants  SITUATION  (good 

O  Arm),  to  be  finished  off  as  good  fine  TUNER.  Apply,  E  D., 
15,  West  Arbour  Street.  Commercial  Road,  E.  


TUNER-SALESMAN  (Pianos  and  Music)  desires 
ENGAGEMENT.  Thoroughly  practical.  Highest  London 
references.  Energetic.  Would  manage  Branch.  Address,  Burton, 
Novello.  Ewer  and  Co  ,  1.  Berners  Street,  W. 

w 


w 


ANTED,  to  PLACE  ASSISTANT  in  Piano 

Tuning  Shop  for  one  year.  State  terms  to  Phillips'  Music 
Salon.  Newtown.  

ANTED,  for  a  Country  House,  Young  Man  as 

CLERK  and  ASSISTANT.  Must  be  able  to  try  pianos  and 
have  a  knowledge  of  the  sheet  music  trade.  State  age.  references,  and 
salary  required  to  Clericus,  Novcllo.  Ewer  and  Co .  1,  Berners  St.,  VV . 

TO  MUSIC  TEACHERS.  STUDENTS.  GLEE 

1  PARTIES,  Ac.-PRACTICE-ROOMS.  also  a  CONCERT- 
ROOM  to  seat  too  persons,  TO  UK  LET.  by  the  hour  or  for  longer 
periods;  ea«.h  room  is  furnished  with  a  (food  piano,  and  supplied  with 

"t'a  Piano  Ware- 


lirc  and  gas  when  needed     Terms  .. 

house,  1,-9,  Oxford  Road,  Manchester.  Artists  may  have  Utters 
adiiresned  to  Smith'a  City  Warehouse,  34,  Oxford  Street,  near  the 
Free  Trade  Hall.  

NEW   ORGAN    STUDIO,   with  Thrce-raanual 
PIPE  ORGAN,  blown  by  water.    Terms  for  Practice,  is.  per 
hour.    At  Smyth's  Music  Depot,  54,  London  Road,  Forest  Hill,  S.E. 


b1 


Jepot,  54, 

iRGAN  PRACTICE  (City),  is.  per  hour.  Three 

manuals,  CO.  pedals.   Willis  ifrom  Minories),  a.  Church  Row, 
I  Aldgatc,  E.G. 

ORGANS  (CHURCH).     Fine  toned,  modern,  2 
manuals,  pedal,  15  stops.    £95     Another,  f>  stops,  2 
I  £40.   Eustace  Ingram,  361,  Liverpool  Road,  London,  N. 
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ORGANS  (New  and  Second-hand)  for  SALE,  from 
£*>,  with  pedals.  Internments  for  Church,  Chapel,  and  College, 
boilt  on  the  most  modern  principles,  at  * 
bridge  Organ  Works,  Cambridge. 


ORGAN,  in  Country  Church,  for  immediate  SALE. 
Several  new  snd  second  hand  (Hearts,  with  3-2  manuals. 
W.  E.  Richardson,  Central  Organ  Works,  Hulrae,  Manchester. 


,RGAN, 

Several 
£.  Richardson, 

TWO  -  MANUAL  and  PEDAL  AMERICAN 
ORGANS,  at  Bargain  Prices  for  Cash.  A  165  guinea  "  Bell," 
two  manuals  and  pedals,  for  7)  guineas;  a  £70  "  Karn"  Organ,  with 
Sub-r's  Patent  Pedals. 35  guineas;  ao.vguinca  two-manual  Percussion 
"  Alexandre"  Harmonium,  22  slops,  1:  sells. 40  guineas  Also  several 
large  Organs  and  Harmoniums  by  Bell.  Karn,  Alexandre,  Tra>  ser,  le- 
al one-third  usual  price.  F.very  instrument  guaranteed.  Packing  or 
carriage  free.  Inspection  invited.  Messrs.  Stage:  and  Sons,  56,  Red 
Lion  Street,  Holborn. 

FOR   SALE.  —  Very  valuable  AMERICAN 
ORGAN.  used  at  Bayrcuth  in  "Parsifal."   Perry.  Manor 
House,  Uppingham. 

FOR  SALE.  —  ORGaTT    One  manual,  4  stops, 
pedals;  8  ft.  high,  6  ft.  wide.  Ornamental  front.  Blown  hand  or 
foot.    <"aj.  Few  lea,  99,  Durham  Road,  Birmingham. 

ORGAN   for   SALE. — Two   manuals,    10  stops. 
Bourdons  and  Pedals.   Neat  stained  case.  Decorated  front 
Can  be  seen  at  any  time  by  applying  to  G.  A.  Godball. 


ON  SALE.— TWO-MANUAL  ORGAN  (Bp.vino- 
ton).  Now  in  St.  John's  Church,  Monkstown,  Dublin.  To 
make  room  for  large  three-manual  organ  now  building.  Great  organ, 
7  stop*;  swell  organ,  8  stops  Pedal  open  diapason.  Price,  where  it 
stands,  £100.   Apply,  Peter  Conacher  and  Co.,  Huddersheld. 

Q  GUINEAS.~AMERICAN  ORGAN  (list  price, 

•o  guineas),  11  stops,  including  two  knee-stops  and  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana ;  two  octave  couplers,  hand- 
some high  case ;  in  use  about  four  months ;  ten  years"  warranty ;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  hl( ' 
instrument.  D'Almaine  and  Co.  (estabtiahed  112  years),  91, 
Pavement,  E.C.   Open  till  7.    Saturdays,  3. 


o 


RGAN  PEDALS  to  PIANOS. — New  method  of 

Attachment  by  TUBULAR  PNEUMATIC.  This  action  aur- 
all  mechanical  actions  for  prompt  and  Organ-like  Touch.   It  is 


less  expensive,  easy  to  attach,  and  docs  not  injure  the  most  delicate 
Pianoforte.  Prospectus,  with  full  description  snd  price  lists,  on 
application  to  Norman  Bros  snd  Beard,  Organ  Worka,  Norwich. 

1A  GUINEAS.— PIANO,  solid" irorTfrarne^riRht 

grand;  worth  30  guineas  ;  full  compass,  trichord,  celeste 
action.  Ac. ;  in  handsomely  carved  walnut  wood  case,  four  feel  in 
height ;  in  use  only  six  months ;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom ;  ten  years'  warranty  ;  easy  terms  arranged ; 
full  price  paid  will  be  allowed  if  exchanged  for  a  higher  class  instru- 
ment within  three  years.  D'Almaine  and  Co.  (established  11a  years), 
91,  Pinsbury  Pavement,  City.   Open  till  7.   Saturdays,  3. 


TO  be  SOLD,  by  Private  Tender,  in  one  lot,  as  a 
going  concern,  pursuant  to  a  judgment  of  his  Lordship  Mr. 
Justice  Byrne,  made  in  an  action  (Trotter  v.  Clark,  transferred  for 
trial  only  from  his  Lordship  Mr.  Justice  North)  for  dissolution  of 
partnership  the  BUSINESS  Goodwill  Assets  and  Effects  of  the 
LONDON'oRGAN  SCHOOL  and  INTERNATIONAL  COLLEGE 
of  MUSIC,  which  was  established  in  the  year  1865  by  the  late  Rev.  P. 
Scotson  Clark,  Mus.B.,  and  haa  been  and  is  now  being  carried  on 
at  12,  Princes  Street,  Cas'cndish  Square,  London,  W.  The  premises 
are  on  the  Portland  Estate  (being  held  by  underlease  from  the  lessee 
from  the  estate),  and  are  centrally  situated  and  in  close  proximity  to 
1  ststion  in  Oxford  Street  of  the  Central  London  Kailway, 


HARPSICHORD.— Fine    old    Instrument,  by 
Kiukmam.  in  perfect  working  order.  £40.  " 
E«at.   Perfect  order.   £25.   Motley.  HarplUal 
Station.  

\rIOLI  N.— "  CARRODUS,"    grand  INSTRU- 

V  MENT.  in  Crocodile  Leather  Case.  Cost  fi4  U«.  Will 
sacrifice  for  £10  ins.    Fowlea,  99,  Durham  Road,  Birmingham. 

PO R  SALE.— PIANO  and  ORGAN  M USIC  ;  and 

X  Theoretical  Works,  &c.  Write  for  list.  Pour-octave  Digitorium. 
Organist.  Bedsle.  Yorks. 

MUSIC  BUM  NESS  for  DISPOSAL.  Main 
Road.  No  opposition.  Been  in  same  hands  17  years.  Stock 
optional.  Rent,  £65.  Price-at  years'  Lease  and  Fixtures- £100. 
R.,  131,  New  Cross  Road.   


and  are  held  under  leaae.  which  has  about  31  years  still  unexpired,  at 
a  rent  of  £400  a  year,  and  have  been  adapted  at  a  large  coat  to  the 
requirements  of  the  school.  The  premises  comprise  a  concert-room, 
22  feet  high,  specially  built  and  adapted,  and  capable  of  holding  at 
least  200  people ;  12  rooms,  office,  excellent  cloak-room  and  lavatory 
accommodation,  large  basement,  containing  the  blowing  apparatus 
capable  of  supplying  five  manual  organs,  erected  by  Henry  Willis; 
two  hydraulic  high-pressure  engines  by  Watkins  and  Watson.  Power 
supplied  by  hydraulic  high- pressure  from  the  main  of  the  London 
Hydraulic  Company.  The  premises  are  lighted  hv  electricity,  and 
heated  by  hot  water  apparatus,  and  have  been  specially  padded  on  one 
side  to  deaden  sound. 

All  musical  subjects,  elocution,  and  modern  languages  are  taught 
at  the  school,  and  since  it  was  established  many  hundreds  of  pupila 
have  received  instruction. 

Included  in  the  sale  are  three  pipe  organs  and  various  other  musicsl 
instruments  and  all  necessary  trade  fixtures,  fittings,  and  furniture, 
together  with  the  valuable  goodwill. 

There  w  ill  also  be  included  in  the  sale  the  underlease  of  the  adjoining 
house.  No.  at,  Princes  Street,  of  which  about  31  years  are  unexpired  ; 
held  at  a  rent  of  £350  and  sub-let  for  a  term  of  which  about  17J  years 
are  unexpired  at  the  same  rent. 
Tenders  are  to  be  sent  in  a  sealed  cover,  addressed  to  the  Master. 

).  C.  F'ox,  Esq.,  Mr.  Justice  North's  Chambers,  Royal  Courts  of 
uttice.  Strand,  London,  not  later  than  the  17th  January,  1898 


Particulars  and  conditions  of  sale,  with  forms  of  tender,  may  be 
obtained  (gratis)  on  application  to  Messrs.  Bailcta,  Shaw  and 
Gilletl.  Solicitors,  5,  Berners  Street.  W  ;  Messrs.  Mackrell,  Maton 
and  Co.,  Solicitor".,  U,  Cannon  Street,  E.C,  and  Mr  W.  Walter 
Read.  Chartered  Accountant,  49.  Queen  Victoria  Street,  E.C. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  GOLD  MEDALS 


NICHOLSON  AND  CO. 

ORGAN  BUILDERS, 

PALACE  YARD,  WORCESTER. 

(ESTABLISHED  1841.) 
Sptcificatiom  and  EthmaUx  uni  fr$r. 


TR.  WILLIS  (from  Minories,  est.  1827),  Maker 
•  and  Importer  of  Brass  and  Wood  Instruments.  Harmonium 
Reeds,  Strings,  Wire,  Violins,  Concertinas,  &c.  2,  Church  Row, 
Aidgate,  E.C.  

•"TOWER  "   ORGAN   WORKS. —  Specifications. 

A  Rebuilding.  Repairs,  Voicing  and  Tuning  by  experienced 
Artists.    Pipes  and  Fittings.    Second-hand  Organs  and  Materials. 

T.  R.  Willis  (from  Minories).  %,  Church  Row,  Aidgate.  London,  E.C. 

HIGHEST  AWARDS  WHEREVER  EXHIBITED. 


Mr.Rrr  Mbhaus 


(REAL  IMPROVEMENTS. 
I  COMPACTNESS. 


N.B.— No  award  ever  obtained  by  any  Attachment  (London  or 

i  in  competition  with 


AINSWORTH'S 
Organ — Pedal — Combination 

PIANOS. 

ORIGINAL  PATENTEES  AND  OLDEST  MANUFACTURERS. 

AINSWORTH'S  O.P.C.  is  not  an  attachment,  but  is  an  elegant 
and  very  compact  Metallic-Coupler,  altogether  superior  to  attachments, 
and  requiring  less  than  half  their  apace.  Pedals  are  removable  at 
pleasure,  and  the  O.P.C.  suits  all  Pianos. 

THE 

SUPERIORITY  &  PERFECTION 

or  THE 

O.P.C. 

is  the  outcome  of  nearly  twenty  years'  study  and  experiment. 

AINSWORTH  (himself  an  Organist  of  over  twenty  years)  would  be 
pleased  for  you  to  have  his  List,  wherein  arc  described  bis  inventions, 
which  were  successful  in  obtaining  H.M.R.L.  Patent  thru*  for  rtal 
improvements,  and  which  also  are  recommended  by  the  entire  musical 
profession,  and  are  an  unparalleled  success.  Enquiries  respectfully 
solicited. 

Trade  and  Professional  terms,  with  List,  sent  free  on  enquiry- 
Fortign  enquiries  will  ensure  attention  by  covering  postage. 


AINSWORTH'S  CRESDIMO  ORGAN  WORKS, 

BRINSCALL.  CHORLEY  (England). 
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THE  MUSICAL  TIMES.— January  i,  189H 


Trinity  College  London  (Music) 

Instituted  1871. 
MANDEVILLE  PLACE,  MANCHESTER  SQUARE,  W. 


Director  of 


:  The  Right  Hoi..  LORD  COLERIDGE.  M.A..Q.C. 
Pftores&oit  E.  H.  TURPIN,  Mu..D. 


PaoKsson  BRADBURY  TURNER,  Mui.B 


SESSION  1897-1898. 
NEXT  TERM  commence  January  14. 

Professional  and  Amateur  Students  are  received  for  single  Studies 
or  Course.  The  fees  are  from  Five  Guineas  per  Term  for  the  Course, 
and  from  Two  Guineas  for  Single  Instrumental  or  Vocal  Studies,  and 
One  Guinea  for  Theoretical  Subjects. 

SUBJECTS  :  Pianoforte,  Solo  Singing,  Organ,  Violin,  Violoncello, 
Viola,  Flute,  Oboe.  Clarinet,  Harp.  Horn,  Trumpet  and  Cornet  a- 
Pistons,  Mandoline,  Guitar,  Double-Ban,  Bassoon,  Trombone,  Ac. 
Harmony,  Counterpoint,  Canon,  Fugue,  Composition.  Rudimentary 
Notation,  Musical  Form.  Orchestration,  Scoring  for  Military  Bands, 
Muaical  History.  Figured  Bass  Playing.  Improvisation,  Transposition, 
Sight-reading,  Ecclesiastical  Music,  Elocution.  Musical  Acoustics, 
Sight-singing,  Italian.  French,  German,  Ac.  Ensemble  Pianoforte 
Class,  and  Ensemble  Class  for  Pianoforte  and  Stringed  Instruments. 

The  Tuition  of  the  College  is  intended  to  serve  as  a  preparative  for 
the  Higher  and  Local  Examinations  of  the  College,  and  for  other 
public  examinations,  including  the  examinations  for  University 
Decreet. 

Weekly  Lectures  are  delivered  by  the  Warden  during  Term,  and  are 
especially  addressed  to  Students  intending  to  enter  foe  the  Higher 
Examinations. 

Studcnta*  Concert*  are  given  at  the  College  at  intervals  during 
Term. 

The  College  Choir,  under  the  direction  of  Dr.  Pringuer,  meets  on 
Tuesdays  at  five  o'clock. 

The  Orcheatral  Claaa  meet*  on  Saturday*  at  tour  o'clock,  under  the 
direction  of  Mr.  F.  Corder.  Next  Orcheatral  Concert  at  Queen  s 
Hall,  March  17. 

The  Orchestra,  the  Choir,  Lecturea,  and  Concerts  are  Free  to  all 


Lecture*  on  Ecclesiastical  Muaic  will  be  delivered  during  Lent 
Term  by  the  Rev.  H.  G.  Booavia  Hunt,  Mu*.  D.  An  Introductory 
Lecture  (free)  will  be  delivered  on  Monday,  January  17,  at  four  o'clock. 
Carda  of  invitation  can  be  obtained  from  the  Secretary. 

ctuaca,  and  all  further  information,  may  be  obtained  from  the 


SHELLEY  FISHER, 


Just  Published. 


TECHNIQUE 

AND 

EXPRESSION 

IN 

PIANOFORTE  PLAYING 

BY 

FRANKLIN  TAYLOR. 


PREFACE. 

In  the  course  of  my  experience  aa  a  teacher  of  the  pianoforte,  an 
experience  extending  over  many  years  certain  ideas  have  from  time 
to  time  suggested  themselves  to  me  which  have  proved  uacful- to 
myself,  at  enabling  me  to  express  more  clearly  that  which  I  deaired 
my  pupils  to  understand,  and  to  my  pupils,  tt  tending  to  ftcilitate 
their  comprehension  of  the  various  difficulties  they  have  had  to 
encounter,  at  the  tame  time  leading  them  to  perceive  the  most  prac- 
tical meant  of  overcoming  them,  and  thua  accelerating  their  general 
rate  of  progress 

These  suggestions  relate  to  both  the  mechanical  and  intellectual 
side*  of  the  study  of  pianoforte-playing,  or.  briefly,  to  Technique  and 
Expression,  the  chief  matters  implied  by  the  first  of  these  terms  being 
the  production  of  various  qualities  of  tone,  the  choice  of  suitable 
fingering,  and  the  best  methods  of  attacking  certain  difficulties;  while 
the  second,  which  may  perhaps  be  more  aptly  deaignated  the  meant  of 
expression,  includes  rhythm,  phrasing,  variety  and  gradation  of  tone, 
the  use  of  the  pedals,  ti  catrrt. 

This  book  i*  the  result  of  an  endeavour  to  set  down  my  idea*  in  a 
systematic  form,  and  I  put  it  forth  in  the  hope  that  it  may  prove  of 
service  to  some  of  my  fellow-teachers,  aa  likewise  to  any  earnest 
student  of  the  pianoforte  who  may  be  led  by  his  interest  in  the  subject 
to  read  what  I  have  written. 

With  numerous  Musical  Examplea  from  the  Great  M 
Price  Five  Shillings,  in  cloth,  (ill  lettered. 

and  New  York  .  Notillo  Ewii  and  Co. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 

AND  THE 

REST  OF  THE  ROYAL  FAMILY. 

John  Broadwood  &  Sons 

respectfully  draw  attention  to.  and  invite  inspection  of,  their 
newly  introduced  and  improved  straight  and  cross  strung 

HORIZONTAL 


UPRIGHT  PIANOFORTES. 


33,  GREAT  PULTENEY  STREET  (near  Regent  Street), 
LONDON,  W. 


Juat  Published. 

TWENTY-FOUR 


SONGS  FOR 
LITTLE  PEOPLE 


NORMAN  GALE 

thb  music  courosao  BY 

GERARD  F.  COBB. 

lOr.  33) 


Book  I. 
A  change  wanted. 
Bedfordshire. 
Bessie. 

Carrying  Angela. 
Late  for  Tea. 
Off  to  the  Sea. 
Out  early. 
Silver  Sammy. 
The  bad  Boy. 
The  Violin. 
Tim'*  Grace. 
Tubbing. 


IN  TWO  BOOKS. 


Book  II. 


A  Protest, 
A  Thief. 
Auntie  Nell. 
Aunt  Jan. 
Cradle  Song. 
Fairies  in  Fac 
Lost  Labour. 
Mustsrd  and  Cr 
Off  to  Africa. 
The  l-ORKal  Gardens. 
The  Swan. 

The  Walls  of  Jericho. 


PREFACE. 

The  words  of  these  Four  and  Twenty  little  Song*  have  been  selected 
from  Mr.  Norman  Gale's  delightful  volume  of  Children's  Poems.  A 
few  modifications  of  the  original  text  have  been  made  in  order  to 
facilitate  their  musical  rendering. 

Though  in  the  brat  instance,  no  doubt,  the  tongs  will  be  mainly 
sung  to  children  rather  than  by  them,  the  Composer's  aim  has  been  to 
observe  such  conditions  in  his  settings  as  to  make  it  easy  for  children 
to  join  in  singing  them  themselves  With  this  object  he  haa 
endeavoured  to  furnish  simple,  rhythmical  melodies  of  a  suitable 
compass,  and  it  will  be  found  that  in  the  case  of  sixteen  out  of  the 
twenty-four  aongs  the  vocal  range  is  cunrincd  to  the  octave,  whilst  in 
only  three  instances  does  it  exceed  nine  notes. 

Price  Two  Shillings  »nd  Sispcnce  cach. 

London  and  New  York    NOV!  I  :  o,  Eur*  and  Co. 


Digitized  by  Google 
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THE  ASSOCIATED  BOARD  of  the  R. A.M.  and 
K. CM  for  LOCAL  EXAMINATIONS  in  MUSIC. 
President— H.R.H.  the  PRINCE  OF  WALES,  KG. 

Thomas  Thmi.mii,  Esq.,  Chairman. 
G.  W.  Spbmcir  Lyttsltok,  C.B.,  " 


LIST  or  PROFESSORS  who  are 
Cave.  Carlo  Albaneii.  I 

E.  F.  Arbos.  Esq. 
{.  F.  Barnelt,  Esq. 
Marmaduke  M.  Barton,  Esq 

G.  I.  Bennett,  Esq.,  Mas.  Doc. 
A.  C.  Bent,  Esq. 

O.  Beringer,  Esq. 

H.  Blower,  Esq 

Sir  P.  Bridge,  Mus.  Doc. 
A.  Burnett,  Esq. 

F.  Cliffe,  E»q. 
F.  Corder,  Esq. 

P.  W.  Davenport.  Esq. 
J  St.  O.  Dykes,  Esq. 
H  R.  Eyers.  Esq. 

E.  Faoing,  Esq..  Mus.  Bsc. 
H.  Gadsby,  Esq. 
A.  Gibson,  Esq. 

F.  E.  Gladstone,  Esq.,  Mus  D. 
R.  Gompertr.  Esq. 
W.  B.  Hayues.  Esq. 
W.  S.  Hoyte,  Esq. 
H.  Inwards,  Esq. 
F.  Kine,  Esq. 
T.  B.  Knott.  Esq. 
Francis  Korbay,  Esq. 
C.  H.  Lloyd.  Esq  ,  Mus.  Doc. 


EXAMINERS  to  the  BOARD. 
Sir  G.  C.  Martin,  Mus.  Doc. 
T.  A.  Matthay,  Esq. 

G.  P.  Moore,  Esq. 
W.  Nicholl,  Esq. 
A.  O'Leary,  Esq. 
A.  Oswald,  Esq. 
W.  F.  Parker,  Esq. 

Sir  W.  Parratt,  Mus.  Doc. 

E.  Prout,  Esq.,  Mus.  Doc. 
A.  Randcggcr,  Esq. 

F.  J.  Read,  Esq.,  Mus.  Doc. 
H  R.  Rose.  Esq. 

E.  Sauret,  Esq. 

H.  F.  Sharpe,  Esq. 
A.  Somervell,  Esq. 

C.  V.  Stanford.  Esq.,  Mus.  Doc. 
P.  Taylor,  Esq. 
J.  Thomas,  Esq. 
W.  H.  Thomas,  Esq. 
A.  Visetti,  Esq. 

F.  Walker,  Esq. 
H.  Wessely.  Esq. 
F.  We»tlake,  Esq. 

W.  E.  Whitchouse,  Esq. 

C.  L.  Williams,  Esq  .  Mus.  Bac. 

C.  Wood,  Esq.,  Mus.  Doc. 


LOCAL  CENTRE  EXAMINATIONS. 
Last  day  for  receiving  applications.  January  74,  1898. 
See  Syllabus  A. 


LOCAL  SCHOOL  EXAMINATIONS. 
.  arranged  in  circuits,  will  be 
(a;  March-April.  (6)  June-July,  {ct  October-November. 
See  Syllabus  B. 


The  Board  h 
every  year,  un 

,  tenable  for  two  years 


R.C.M 


baa  decided  to  offer  for  competition  Two  Exhibitions 
til  further  notice,  one  for  the  R.A.M.  and  one  for  the 
tenable  for  two  years. 
Conditions  and  full  paiticulara  are  contained  in  the  Syllabus  for  1898. 
Copies  of  either  Syllabus  will  be  sent  Post  free  on  application  to  the 
Central  Office,  31,  Maddoz  Street,  London,  W. 

SAMUEL  AITKEN.  Hon 


With  this  Number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem,  entitled, 
"  There  is  a  green  hill  far  away"  by  Charles 
Gounod ;  and  a  Portrait  of  Mr.  Walter  Mac- 
farren,  specially  taken  for  this  paper  by  Mr.  y. 
Caswall  Smith. 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
JANUARY  1  1808. 


1898. 


Let  Wordsworth 
present  hour : 


strike  the  note  of  the 


From  low  to  high  doth  dissolution  climb, 

And  sink  from  high  to  low,  along  a  scale 

Of  awful  notes,  whose  concord  shall  not  fail ; 

A  musical  but  melancholy  chime, 

Which  they  can  hear  who  meddle  not  with  crime, 

Not  avarice,  nor  over-anxious  care. 

Truth  fails  not ;  but  her  outward  forms  that  bear 

The  longest  date  do  melt  like  frosty  rime, 

That  in  the  morning  whitened  hill  and  plain 

And  is  no  more  ;  drop  like  the  tower  sublime 

Of  yesterday,  which  royally  did  wear 

His  crown  of  weeds,  but  could  not  even  sustain 

Some  casual  shout  that  broke  the  silent  air, 

Or  the  unimaginable  touch  of  Time. 


Usually  at  this  season  we  speak  of  the 
departed  year,  its  changes,  pleasures,  and 
sorrows,  and  of  the  chances  which  the  young 
successor  brings  in  the  scarce-opened  wallet 
that  may  be  big  with  fate.  But  just  as  we  pay 
small  regard  to  the  faint  wind  that  goes  in 
advance  of  the  tempest  and  are  all  eyes  for  the 
sombre  threatening  it  heralds,  so,  now,  the 
change  from  Old  Year  to  New  is  absorbed  in 
the  mightier  interest  of  the  lapse  from  one 
century  to  another  which  has  come  within  an 
easily  measurable  distance.  There  is  a  fascina- 
tion in  the  moment  that  closes  the  greater 
division  of  time  and  opens  up  another  such  as 
compels  us  to  anticipate  it — to  wrench  it  from 
the  future  and  make  it  part  of  our  mental 
present.  But  whether  we  have  heart  to  do 
this  or  not,  it  is  certain  that  we  shall  see  little 
more  of  the  nineteenth  century,  and  that,  for  all 
practical  purposes,  we  may  at  once  begin  upon  its 
history  and  its  lessons  ;  doing  this  not  without 
awe  in  presence  of  a  retrospect  which  embraces 
the  most  eventful,  the  most  wonderful  period  in 
the  world's  recorded  history.  41  That  which  is 
nearest  us  touches  us  most,"  and  we  know  that 
the  vanished  peoples  of  former  centuries  believed 
themselves  to  be  living  in  the  very  crisis  of 
earthly  fortunes.  But  their  age  of  half-develop- 
ment and  slow  progress  is  as  nothing  to  the 
large  achievement  and  lightning  advance  of 
our  own  day. 

When  the  changes  in  music  during  the 
nineteenth  century  come  to  be  written,  and 
considered  at  a  proper  distance  from  their 
passion  and  turmoil,  it  will  appear  that  they 
are  significant  indeed.  Of  musical  truth  it 
may  specially  be  said,  in  the  words  of  the  Lake 
poet,  that  its  outward  and  ancient  forms  "  do 
melt  like  frosty  rime,  that  in  the  morning 
whitened  hill  and  plain  and  is  no  more." 
The  historian,  addressing  himself  to  this  kind 
of  human  effort,  will  find  his  hands  full  of 
change  marking  real  advance,  and  other  change 
big  with  degeneracy — a  complex  web  in  which 
good  and  evil  are  so  knotted  together  that  only 
keen  discernment  and  patient  handling  can 
disconnect  them.  But,  says  our  poet-seer, 
M  Truth  fails  not,"  and  with  that  assurance  we 
may  calmly  enter  upon,  not  only  the  New  Year, 
but  the  new  century  when  it  comes.  "  Truth 
fails  not."  The  history  of  music  confirms  our 
trust  in  the  saying.  Truth  has  never  failed. 
It  may  have  passed  behind  a  cloud  of  error  and 
been  momentarily  obscured,  like  the  sun  of  an 
April  day,  only  to  shine  out  again  in 
undiminished  lustre.  Nothing  untrue  can 
retain  its  hold  upon  music,  with  which  only 
whatsoever  things  are  pure  have  real  affinity. 
Let  us  take  renewed  faith  in  this  as  a  New 
Year's  Gift  and  as  the  best  preparation  for 
whatever  lies  beyond ;  as  an  assurance,  more- 
over, that  no  "casual  shout,"  no  "  unimaginable 
touch  of  Time  "  will  ever  bring  down  the  tower 
of  our  art ;  which  wears,  not  a  crown  of  weeds, 
but  an  unfading  crown  of  glory.  J.  B. 
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MR.  WALTER  MACFARREN. 

To  be  the  doyen  professor  at  the  Royal 
Academy  of  Music  and  to  bear  an  honoured 
name  in  English  music  are  no  slight  claims  to 
distinction.  But  the  man  who  can  also  point 
to  a  long  life  well  and  truly  spent  in  the  cause 
of  art,  deserves  "  honourable  mention,"  if  not  a 
place  on  the  roll  of  fame.  Such  an  one  is 
Mr.  Walter  Macfarren,  who  has  kindly  given 
us  an  opportunity  of  recording  some  of  the 
incidents  of  his  interesting  and  successful 
career. 

Walter  Cecil  Macfarren  was  born  on  August 
28,  1826,  at  24,  Villiers  Street,  Strand,  in  the 
same  house  where,  thirteen  years  before,  his 
distinguished  brother,  Sir  George  Alexander 
Macfarren,  drew  his  first  breath.  His  father, 
George  Macfarren,  has  been  described  as  a 
"  dancing-master,  dramatic  author,  and  jour- 
nalist." In  the  last-named  capacity  he  was 
editor  of  the  Musical  World,  and,  in  addition 
to  being  passionately  fond  of  music,  he  was 
a  fair  violinist.  Walter  Macfarren's  earliest 
recollections  are  in  connection  with  an  ill-fated 
theatrical  venture  of  his  father's.  The  elder 
Macfarren  had  taken  the  Tottenham  Theatre, 
afterwards  so  well  known  as  the  Prince  of 
Wales's  Theatre,  which  he  named  the  Queen's 
Theatre,  and  which  he  opened  with  a  stage 
performance  of  Handel's  "  Acis  and  Galatea," 
with  additional  accompaniments  by  Cipriani 
Potter.  Walter  Macfarren,  then  four  years  old, 
distinctly  remembers  "Where  shall  I  seek?" 
as  sung  by  James  Bennett  in  the  above  serenata, 
and  by  his  incessant  humming  of  the  air  gave 
the  earliest  proof  of  the  possession  of  a  musical 
ear.  This  theatrical  speculation  brought  disaster 
to  the  family,  and,  to  his  honour  be  it  said, 
G.  A.  Macfarren,  just  fresh  from  the  Academy, 
voluntarily  exiled  himself  to  the  Isle  of  Man  as 
music  teacher  in  a  large  school  in  order  to  help 
support  his  impoverished  kinsfolk  in  London. 

In  his  tenderest  years,  therefore,  Walter 
Macfarren  had  to  begin  earning,  or  part-earning, 
his  living.  At  the  age  of  nine  (in  1836)  he 
became  a  chorister  at  Westminster  Abbey 
under  James  Turle,  then  the  organist.  He  led  a 
very  hard  life.  The  "powers  that  be"  believed 
in  the  use  of  the  ferule.  On  one  occasion  young 
Macfarren  received  sixty  strokes,  and  upon  a 
remonstrance  being  made  as  to  the  severity  of 
the  punishment  whereby  he  had  been  beaten 
"  black  and  blue,"  he  was  consoled  by  the 
remark  that  the  next  time  he  would  be  beaten 
"  all  the  colours  of  the  rainbow " !  The 
choristers  were  absolutely  uncared  for.  Their 
education,  such  as  it  was,  had  to  be  picked  up 
at  odd  half-hours  at  any  little  school  to  which 
their  parents  chose  to  send  them.  There  were 
ten  choristers,  five  on  each  side  of  the  choir. 
Amongst  the  vicars  choral  at  that  time  were 
Richard  Lloyd,  the  father  of  Mr.  Edward  Lloyd, 
and  J.  W.  Hobbs,  the  father-in-law  of  Mr. 
W.   H.  Cummings.    A   great  event  of  the 


year  was  when,  at  Christmas-time,  "  little 
Johnny  Hobbs,"  as  he  was  called,  sang 
"  Comfort  ye"  ;  but  as  the  singer  happened  to 
be  fashioned  Zacchseus-like,  he  was  exalted  on 
a  box  in  order  to  be  seen  above  the  choir 
stalls.  The  services  were  disgracefully  rendered. 
There  were  supposed  to  be  three  men  on  each 
side,  but  very  often  the  service  was  sung  with 
only  an  alto  on  one  side  and  a  bass  on  the 
other!  Two  minor  canons,  whom  we  will 
designate  the  Rev.  Mr.  Adagio  and  the  Res'. 
Mr.  Presto,  took  a  month's  duty  in  turn.  The 
former,  who  intoned  very  slowly,  not  only 
lengthened  the  service  by  twenty  minutes,  but 
in  the  winter  time  was  looked  upon  by  the  boys 
as  a  thorough-going  Barabbas.  The  choristers' 
perquisites  were  the  unused  candles,  which,  at 
the  last  Amen,  they  immediately  blew  out  and 
pocketed ;  but  when  the  Rev.  Mr.  Adagio 
was  on  duty  the  game  was  not  worth  the 
candle.  As  a  Westminster  Abbey  boy,  young 
Macfarren  sang  at  the  Queen's  Coronation, 
when  he  was  in  the  orchestra  from  before  8a.m. 
till  3.30  p.m.  His  salary  was  £16  per  annum,  of 
which  the  organist  took  half ;  but  being  a  solo 
boy  he  frequently  received  tips  from  regular 
worshippers  at  the  Abbey,  one  of  whom — the 
great  Sir  Robert  Peel— gave  him  half-a-crown, 
accompanied  by  a  few  kindly  words  of  inter- 
esting appreciation  of  the  boy.  Another  source 
of  income  was  that  derived  from  frequent 
singings  at  City  dinners,  at  which  the  organist 
also  took  a  moiety  of  the  fees.  His  voice  never 
broke,  but,  like  Mr.  Edward  Lloyd's,  it 
gradually  became  lower. 

When  he  left  the  Abbey,  Walter  Macfarren's 
career  in  life  had  not  been  decided  upon.  He 
had  shown  some  facility  with  his  pencil,  and 
further  followed  this  pursuit  by  entering  (in 
1840)  the  drawing  academy  kept  by  George 
Foggo,  in  Leicester  Square,  on  the  site  of  the 
Empire  Theatre.  His  artistic  ambitions  were 
such  that  he  "  had  an  idea  "  of  contributing  to 
the  early  numbers  of  Punch  !  and  had  an 
introduction  to  Henry  Mayhew  with  this 
view,  but  nothing  came  of  it.  At  this  time  he 
sang  in  the  choir  at  the  Sunday  services  at 
King's  College,  one  of  his  colleagues  being 
W.  H.  Monk,  then  an  amateur  in  music.  Foggo 
and  his  academy  were,  however,  soon  given 
up,  and  young  Macfarren,  then  fifteen,  took  up 
commerce  by  accepting  a  situation  as  salesman 
and  to  "  try  the  pianos  "  at  the  music-shop  of 
Wright,  now  Potts  and  Co.,  at  Brighton.  He 
only  followed  these  commercial  pursuits  for 
three  months,  but  during  that  time  he  accom- 
panied Adelaide  Kemble,  when  she  called  at  the 
shop  to  try  over  something  new.  When  he 
returned  to  London  his  brother  George,  who 
had  terminated  his  Isle  of  Man  engagement, 
J  said  to  him  :  "  You  seem  to  be  very  unsettled. 
What  are  you  going  to  do?  If  you  decide  to 
j  go  in  for  music  I  can  help  you  "  ;  and  he  did 
I  to  the  extent  of  paying  the  fees  of  his  brother 
[Walter  at  the  Royal  Academy  of  Music. 
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Walter  Macfarren  entered  the  Royal  j  assisted  as  a  student  in  the  year  1H37  at  a 
Academy  of  Music  as  a  student  on  October  |  "  musical  farce  costume-concert."  As  it  was 
14,  1H42.  But  he  had  previously  made  a  considered  highly  improper  for  any  of  the  girl 
curious  public  appearance  there  in  a  feminine  students  to  take  part,  some  younger  brothers 
capacity.    His  brother  Basil,  who  died  young,  of   the  sterner  sex    were   requisitioned  to 


^"pr*~sent  the  female  characters.    Accordingly,  the  perform.! nee,  at  a  supper  served  in  the 

Walter  Macfarren,  attired  in  his  sister's  frock,  boys'  schoolroom,  the  Rev.  W.  W.  Ca/alet 

fade    his    hrst    appearance    at    the    Royal  proposed  the  health  of  the  ladies,  to  which 

Academy    of   Music   as    a    girl'     M  Signora  Master  Walter  Macfarren,   the  only  "lady" 

1  auarale  "    was    the    designation    bestowed  present,  did  not  respoud. 

'-Tor,  him;  and  he  well  remembers  that  after  At  the  Academy,  Walter  Macfarren  was  a 
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pupil  of  W.  H.  Holmes,  his  brother  G.  A. 
Macfarren,  and  Cipriani  Potter.  The  last- 
named  was  a  very  remarkable  man,  broad- 
minded  and  unfossilised  even  in  his  old  age. 
When  he  was  seventy-eight,  and  within  a  few 
weeks  of  his  death,  he  played,  with  his  old 
pupil  Macfarren,  duets  by  Schumann  and 
Brahms,  with  all  the  enthusiasm  of  a  youthful 
admirer,  till  two  o'clock  in  the  morning.  Potter, 
if  not  exactly  a  pupil,  was  fortunate  enough  to 
receive  various  hints  from  Beethoven.  Here  are 
two  Beethoven  stories,  as  told  to  Mr.  Macfarren 
by  Potter.  One  day  Potter  called  at  the 
great  man's  lodgings  when,  through  the  partly 
opened  door,  he  heard  Beethoven  practising 
on  a  pianoforte  horribly  out  of  tune.  The  English 
musician  stood  listening  for  twenty  minutes, 
and  when  he  entered  the  room  Beethoven 
sharply  said  :  "  I  believe  that  you  have  been 
listening  to  me  playing.  If  ever  you  do  that 
again  I  won't  look  at  any  more  of  your  scores." 
On  another  occasion  Potter  dined  with  Beet- 
hoven. The  soup  was  duly  placed  before  the 
composer  of  the  "  Choral  Symphony,"  but 
when  he  raised  the  lid  of  the  tureen  an  aroma 
of  a  somewhat  objectionable  nature  reached 
his  olfactory  nerves.  Beethoven  angrily  called 
his  housekeeper,  and  lifting  the  table  cloth, 
he  shot  the  whole  contents  of  the  tureen 
across  the  table. 

It  may  perhaps  be  convenient  at  this  point 
to  complete  Mr.  Macfarren's  record  at  the 
Royal  Academy  of  Music.  During  his  student- 
ship he  composed  a  Trio  in  C  minor,  which 
was  first  performed  at  an  Academy  concert, 
April  20,  1844,  and,  in  the  following  year,  an 
overture  entitled  "  Blue  Beard,"  on  which 
occasion  his  very  dear  friend  and  subsequent 
colleague,  Prosper  Sainton,  led  the  band.  His 
first  public  appearance  as  a  pianist  took  place 
during  his  student  days,  at  Chappell's  Rooms, 
in  1843,  when  he  played  with  W.  H.  Holmes, 
his  master,  Mozart's  Duet  in  F.  On  January 
1,  1846,  Mr.  Macfarren  was  appointed  an 
assistant  professor  of  the  pianoforte  at  the 
Academy,  and  two  years  later  to  a  full  pro- 
fessorship. He  has  therefore  been  teaching 
at  Tenterden  Street  for  fifty-two  years!  It 
would  be  impossible  to  name  even  the  best 
of  his  distinguished  pupils  during  that  long 
period ;  some  of  them  are  now  esteemed 
colleagues  with  him  in  the  Academy  profes- 
soriate. Suffice  it  to  say  that  seventy-four  of 
his  pupils  have  obtained  scholarships  and 
memorial  prizes  at  his  old  Alma  Mater.  In 
1S70  he  was  elected  upon  the  committee  of 
the  Academy,  a  position  he  still  holds;  he 
was  also  a  Director  from  1S76  to  1889.  In 
1873,  m  succession  to  John  Hullah,  he  was 
appointed  conductor  of  the  choir  and  orchestra, 
which  office  failing  eyesight  compelled  him 
to  resign  in  1880.  On  the  death  of  his 
brother,  Sir  G.  A.  Macfarren,  in  1887,  an 
influential  section  of  the  committee  desired 
him  to  offer  himself  for  the  office  of  Principal 


of  the  Academy ;  but  this  he  declined,  and 
threw  all  his  influence  into  furthering  the 
election  of  Dr.  (now  Sir  Alexander)  Mackenzie, 
who  was  subsequently  elected.  In  1896,  on 
the  attainment  of  his  Jubilee,  Mr.  Macfarren 
was  the  gratified  recipient  of  many  gifts  and 
addresses  from  past  and  present  pupils.  His 
colleagues  at  Tenterden  Street  gave  a  dinner 
in  his  honour,  when  they  presented  him  with 
an  address,  duly  signed  by  nearly  all  his  fellow 
workers  at  the  Academy.  We  may,  perhaps, 
be  allowed  to  mention  the  fact  that  this 
address  was  drawn  up  by  Sir  Alexander  Mac- 
kenzie ;  it  is  hardly  necessary  to  say  that  it 
is  amongst  Mr.  Macfarren's  most  precious 
treasures. 

The  other  events  of  Mr.  Macfarren's  long 
and  industrious  life  may  be  briefly  chronicled. 
One  of  his  earliest  pupils  was  his  much  lamented 
friend  Henry  Charles  Banister,  who  so  recently 
and  so  suddenly  has  been  called  to  his  rest. 
Their  friendship  began  in  1843,  when  Macfarren, 
then  aged  sixteen,  believes  he  gave  Banister 
his  first  lesson,  the  place  being  his  (Macfarren's) 
bedroom.  A  game  of  ball  was  more  to  the 
minds  of  these  two  boys ;  but  when  the  ball 
went  through  the  window-pane  the  lesson  was 
resumed  with  painstaking  earnestness.  At  that 
time  Walter  resided  with  his  brother  George 
in  the  upper  part  of  the  house  situated  at  the 
south-west  corner  of  Berners  Street  and  Oxford 
Street.  For  two  years  (1848-50)  Mr.  Macfarren 
was  organist  at  Harrow  School.  But  he  had 
not  a  single  pupil  there.  A  Harrow  boy  who 
went  in  for  the  study  of  music  in  those  days 
would  have  been  looked  upon  as  a  veritable 
milksop.  The  late  Dean  Vaughan  was  at  that 
time  head-master  and  showed  his  apprecia- 
tion of  his  organist's  work  in  the  following 
testimonial : 

Harrow,  Nov.  12,  1850. 
I  certify  that  Mr.  Walter  Cecil  Macfarren  has  been  for 
about  two  years  organist  of  the  Harrow  School  Chapel, 
and  that  daring  that  time  he  has  been  regular  in  his 
attendance,  obliging  in  his  attention  to  my  requests,  and 
proved  by  his  performances  to  possess  eminent  talent  as 
an  instrumental  musician. 

Chas.  J.  Vaughan,  D  D. 

Head  Master  of  Harrow. 

In  December,  1850,  and  in  January  of  the 
following  year,  Mr.  Macfarren  went  on  a 
concert  tour  with  Arabella  Goddard  and  other 
artists.  At  Brighton  they  once  had  an  audience 
of  seventeen  in  the  afternoon  and  thirty-five  in 
the  evening,  with  the  result  that  they  probably 
wished  themselves  at  "  Home,  sweet  home," 
Thalberg's  arrangement  of  which  was  in  the 
pianist's  repertoire.  For  twenty-one  years, 
from  1854,  Mr.  Macfarren  gave  chamber 
concerts  annually,  in  which  he  was  assisted  by 
some  of  the  first  artists  of  the  day;  and  in 
1882  he  gave  a  series  of  orchestral  concerts 
in  St.  James's  Hall,  the  whole  of  which  he 
conducted  entirely  from  memory,  the  soloists 
being  Joachim,  Sainton,  and  Piatti.  Since 
J 1880  he  has  given  many  musical  lectures  with 
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much  acceptance  in  various  parts  of  the 
country,  including  thirty  discourses  delivered 
at  the  Royal  Academy  of  Music. 

Mr.  Macfarren  has  been  a  prolific  composer. 
His  compositions  include  a  symphony,  10 
overtures,  2  trios,  2  sonatas  for  pianoforte  and 
violin,  and  1  for  pianoforte  and  violoncello. 
For  pianoforte:  1  concerto,  1  concertstiick,  24 
studies,  40  preludes,  and  upwards  of  100  other 
works  for  the  instrument.  To  this  record  of 
activity  must  be  added  3  services,  36  part- 
songs  and  madrigals,  and  about  40  or  50  songs, 
sacred  and  secular.  His  compositions  have 
been  played  at  the  Philharmonic  Society's 
concerts,  the  Crystal  Palace  concerts,  and  at 
the  leading  provincial  musical  festivals.  He 
has  been  the  reviewer  of  music  and  musical 
literature  on  the  staff  of  the  Queen  from  1862  to 
the  present  time.  He  has  edited  Beethoven's 
Pianoforte  Sonatas,  Mozart's  and  Sterndale 
Bennett's  Pianoforte  works,  the  Popular 
Classics,  which  have  now  reached  216  numbers; 
he  is  also  the  author  of  a  comprehensive 
Pianoforte  Method  and  of  the  widely-known 
41  Scale  and  Arpeggio  Manual." 

Mr.  Macfarren  is  so  widely  and  favourably 
known  as  the  composer  of  such  popular  part- 
songs  as  "  You  stole  my  love  "  and  the  "  Hunting 
Song"  ("Up,  up,  ye  dames")  that  special 
reference  may  be  made  to  his  incursion  into 
this  region  of  musical  composition.  Veteran 
readers  of  The  Musical  Times  who  possess 
the  volume  for  the  year  1850  will  find  in  that 
year  Mr.  J.  Alfred  Novello  offered  £\oo— eight 
guineas  **  premium  "  per  month — in  prizes  for 
contributions  to  "  Novello's  Part-Song  Book." 
The  initial  result  is  thus  recorded  in  these 
columns  of  July  i,  1850,  page  27  : 

NOVELLO'S  PART-SONG  BOOK. 

Published  on  the  15th  of  each  Month.— Price  is. 
Award  oj  the  First  Prize.— Out  First  Prize  of  Eight 
Guineas  has  been  awarded  to  the  music  adapted  to  the 
stanzas  "  Harvest  Song,"  and  sent  in  for  competition 
inscribed  with  the  motto — 

Go,  little  book,  from  this  my  solitude 
I  cast  thee  on  the  waters— go  thy  ways  1 

And  if,  as  I  believe,  thy  vein  be  good, 

The  World  will  find  thee  after  many  days." 

On  opening  the  sealed  letter  similarly  inscribed,  the 
successful  composer  was  found  to  be  Walter  Cecil 
Macfarren.  38.  Albert  Street,  Mornington-crescent.  The 
successful  Part- Song  will  be  printed  on  the  15th  July. 
There  were  58  candidate  compositions,  many  of  them  of 
great  merit. 

The  adjudicator  was  the  then  editor  of  the 
series,  Dr.  E.  G.  Monk,  who,  after  the  first 
award,  was  joined  by  John  Hullah.  Walter 
Cecil  Macfarren  not  only  obtained  the  first 
prize  (the  words  were  by  Mrs.  Newton 
Crosland),  but  also  a  similar  distinction  in  the 
following  month.  But  Mr.  Novello  said  that 
this  dual  success  would  not  do,  so  the  prize 
was  given  to  Elizabeth  Stirling  for  her  setting 
of  "  All  among  the  barley."  However,  nothing 
daunted,  Walter  Macfarren  again  competed  for 
the  third  **  first  prize  "  and  got  it !    This  was 


awarded  to  him  ;  but  the  publisher  told  him 
that  he  must  not  compete  again.  The  story  of 
the  composition  of  "  You  stole  my  love  "  may 
best  be  told  in  the  composer's  own  words. 

•'  The  production  of  my  most  popular  four- 
part  song,  •  You  stole  my  love,'  thirty  years 
ago,  was  almost  like  a  fluke,  and  is  worth 
recounting.  The  late  Mr.  Henry  Littleton 
(Novello  and  Co.)  commissioned  me  to  set  to 
music  as  part-songs  four  poems  by  Mrs. 
Cowden  Clarke,  entitled  *  Spring,'  •  Summer,' 
•  Autumn,'  and  *  Winter.'  When  I  delivered 
them  to  him,  and  the  question  of  terms  arose, 
he  said,  *  Well,  write  two  others,  making  up  a 
set  of  six,  and  I  will  give  you  so  much  more." 
Mr.  Littleton,  being  asked  by  me  about  the 
words,  and  being  anxious  to  lose  no  time  in 
publishing  the  songs,  at  once  took  down  an  old 
book  from  his  shelves,  saying, '  Here,  take  this ; 
you'll  find  some  words  there.'  The  book  was 
Percy's  '  Reliques,'  from  which  I  extracted  the 
quaint  words  of  '  You  stole  my  love,'  written 
by  Anthony  Munday,  1553,  and  'Dainty  love,' 
both  of  which  were  composed  and  written  down 
before  I  went  to  bed  that  night,  or  rather  at 
two  o'clock  in  the  morning.  'You  stole  my 
love '  was  taken  up  by  Henry  Leslie,  whose 
choir  first  sang  it  on  February  18,  1869,  and 
many  times  afterwards,  always  with  success  and 
generally  with  an  encore.  I  well  remember," 
Mr.  Macfarren  laughingly  says,  "  the  actual  first 
performance  of  that  part-song.  It  formed  an 
illustration  of  one  of  a  series  of  lectures  given 
by  my  brother  George  at  the  London  Institution, 
in  February,  1868,  on  'The  secular  music  of 
England  from  the  earliest  to  the  present  time,' 
when  it  was  sung  by  an  amateur  choir  of  ladies 
and  gentlemen  conducted  by  Mr.  Joseph 
Heming,  a  jeweller,  who  was  the  virtual 
founder  of  Henry  Leslie's  choir."  Old  Academy 
students,  like  the  present  writer,  will  well 
remember  Mr.  Macfarren's  enthusiastic  pres- 
tissimo when  conducting  this  part-song  some 
twenty  years  ago  in  Tenterden  Street. 

The  subject  of  our  sketch  is  often  taken  to 
be  a  Scotchman,  by  reason  of  the  "  Mac  "  in 
his  name ;  but  he  can  lay  no  claim  to  that 
nationality.  Once,  at  a  Scotch  banquet,  he 
felt  much  aggrieved  at  finding  his  "  Highland 
War  Song,"  for  male  voices,  set  down  in  the 
programme  as  "  Traditional  "  ! 

We  must  now,  though  more  briefly  than  we 
could  wish,  refer  to  a  few  of  the  interesting 
persons  with  whom  Mr.  Walter  Macfarren  has 
been  brought  into  contact.  And  in  this  con- 
nection the  place  of  honour  must  be  accorded  to 
Mendelssohn,  who  treated  him  "  like  a  brother." 
Walter  Macfarren  was  a  boy  of  fifteen  when,  in 
1842,  he  was  introduced  to  Mendelssohn.  The 
composer,  knowing  that  he  was  a  brother  of 
George  Macfarren,  took  a  kindly  interest  in 
the  boy,  and  asked  him  if  he  would  like  to 
hear  his  (Mendelssohn's)  "Scotch"  Symphony, 
which  was  to  be  first  performed  at  the  approach- 
ing Philharmonic  concert.    The  boy  replied 


14 


THE  MUSICAL  TIMES.— January  i,  1898. 


that  he  had  no  ticket,  whereupon  Mendelssohn 
wrote  upon  one  of  his  cards  a  request  for  his 
admission  to  the  rehearsal.  Mr.  Macfarren 
well  remcmhers  the  infinite  pains  Mendelssohn 
took  on  that  preparative  occasion,  and  his 
kindly,  courteous  bearing  towards  the  gentle- 
men of  the  orchestra.  In  that  skittish  passage 
in  the  last  movement  of  the  "  Scotch  " 
Symphony  where  the  flute  and  the  oboe  chase 
one  another,  Mendelssohn,  not  being  satisfied 
with  the  rendering,  rushed  up  to  Ribas  and 
Grattan  Cooke,  the  flautist  and  oboeist,  and, 
placing  himself  between  them,  patiently  waited 
till  they  obtained  the  effects  he,  as  patiently, 
indicated  to  the  players  as  he  sat  beside  them. 
"  Infinite  pains!  "  How  much  there  is  in  the 
full  meaning  of  these  words  as  exemplified  by 
Mendelssohn  throughout  the  whole  of  his  life- 
work  ! 

Mr.  Macfarren  remembers  more  than  one 
instance  of  Mendelssohn's  skill  in  extemporiza- 
tion. On  June  15, 1844,  at  Erat's  Harp  Saloon, 
23,  Berners  Street,  the  Society  of  British 
Musicians  invited  Mendelssohn  to  a  private 
performance  of  works  by  English  composers. 
Mendelssohn,  who  was  most  kindly  received, 
spontaneously  extemporized  upon  themes  from 
a  trio  by  C.  E.  Horsley,  a  song  by  G.  A. 
Macfarren,  and  a  glee  by  James  Calkin,  in  a 
very  remarkable  manner,  winding  up  with  an 
impromptu  fugue  on  the  three  subjects.  Mr. 
Macfarren  had  asked  Mendelssohn  to  contribute 
to  his  album,  but  owing  to  the  incessant  claims 
upon  his  time  during  his  visit  to  London,  there 
was  some  delay  in  the  request  being  granted. 
But  one  day  he  happened  to  meet  Mendelssohn 
in  Cramer's  music  shop,  when  the  composer  of 
the  '*  Scotch"  Symphony,  laying  his  hand  affec- 
tionately on  his  young  friend's  shoulder,  said  : 
"  You  think  that  I  have  forgotten  your  album, 
but  it  is  not  so.  Send  it  to  me  to-night,  and  I  will 
write  something  in  it."  The  next  day  the 
album  was  returned  enriched  with  a  charming 
little  original  song,  which,  by  Mr.  Macfarren's 
permission,  we  reproduce  in  facsimile  on 
page  11  of  the  present  number. 

When  Professor  Joachim,  as  a  boy  of 
thirteen,  first  came  to  England,  Walter  Mac- 
farren, five  years  his  senior,  used  to  play  his 
accompaniments  at  concerts  and  parties.  In 
the  album  above  referred  to  the  eminent 
violinist  contributed,  in  1844,  part  of  the 
cadenza  he  then  played  in  Beethoven's  Violin 
Concerto,  and,  in  1862,  in  the  same  book,  he 
wrote  a  much  more  elaborate  cadenza,  thus 
showing  how  much  his  powers  had  matured  in  the 
eighteen  years'  interval.  Mr.  Macfarren's  first 
meeting  with  the  late  Charles  Halle  gave 
rise  to  an  amusing  incident.  It  was  in  1848, 
when  Halle  first  settled  in  London.  Stern- 
dale  Bennett,  a  dear  and  valued  friend  of 
Mr.  Macfarren's,  gave  a  party  at  his  house, 
1 5,  Kussell  Place,  Fitzroy  Square.  Walter  Mac- 
farren, who  was  always  on  the  qui  vive  for  any 
new  pianoforte  compositions,  was  present  and 


played  Chopin's  "  Scherzo  in  B  flat  minor," 
then  a  novelty.  During  the  evening  Halle  was 
announced,  and  on  being  asked  to  play  he  said  : 
"  I  will  give  you  something  that  you  are  sure 
not  to  have  heard  before  "  ;  and,  sitting  down 
at  the  keyboard,  he  dashed  off  Chopin's  Scherzo 
in  B  flat  minor  !  "  Oh  !  "  said  Bennett,  "you 
must  not  think  that  we  are  such  benighted 
people ;  that  was  played  on  this  very  piano 
only  two  hours  ago  by  my  young  friend 
here,  Walter  Macfarren  "  ! 

"  Can  you  tell  us  anything  about  J.  W. 
Davison  ?  "  we  ask  Mr.  Macfarren ;  the  Mr. 
Davison  who,  we  need  scarcely  remind  our 
readers,  exercised  for  many  years  such  power 
in  English  musical  life  by  reason  of  his  position 
as  the  trenchant  and  distinguished  musical  critic 
of  The  Times.  "  I  knew  J.  W.  Davison  most 
intimately,"  replies  Mr.  Macfarren.  "He  resided 
about  1843-45  over  a  bootmaker's  shop, 
No.  1,  Berners  Street,  which  is  now  absorbed 
in  the  great  No.  1,  the  fame  of  which  is 
known  throughout  the  civilised  world.  There 
4  J.  W.  D.'  received  at  his  'Matinees 
d'Invitation '  all  the  musical  notabilities  of  the 
day ;  and  there  I  passed  many  an  hour  with 
him  in  interesting  talk  and  pianoforte  duet 
playing,  and,  let  me  add,  in  the  less  profitable 
occupation  of  smoking  cigars.  J.  W.  Davison, 
to  his  eternal  honour  be  it  recorded,  throughout 
his  career  as  musical  critic  of  The  Times, 
Saturday  Review,  and  many  other  periodicals, 
and  as  proprietor  of  the  Musical  World  and 
the  Musical  Examiner,  strenuously  supported 
all  that  was  best  and  noblest  in  musical  art,  and 
especially  advocated  the  claims  of  English 
musicians  to  consideration.  Personally  I  owe 
a  great  deal  to 'J.  W.  D.,'  for  he  stimulated 
and  encouraged  me  from  the  dawn  of  my  career. 
I  remember  that  when  I  was  a  boy  he  gave 
me  Mendelssohn's  "Barcarolle  in  A"  to  learn  by 
heart,  and  I  still  cherish  the  copy  with  his 
inscription  upon  it.  This  was  in  1841  ;  and  I 
believe  his  last  contribution  to  The  Times,  in 
the  month  of  August,  1880,  was  a  sympathetic 
notice  of  my  Symphony  in  B  flat,  performed  at 
the  Promenade  Concerts  at  Covent  Garden, 
(under  the  direction  of  Mr.  F.  H.  Cowen."  Mr. 
Macfarren  can  tell  many  stories  of  the  remark- 
able "J.  W.  D.,"  who  was  noted  for  his  un- 
punctuality  at  dinner  parties.  Unlike  Charles 
Lamb — who  made  up  for  coming  late  to  his 
office  by  leaving  early  —  Davison  arrived  late  and 
stayed  late.  Sometimes  he  failed  to  appear  at  all. 
Once  Mr.  Macfarren  gave  a  dinner  to  a  few 
friends  at  the  Arts  Club,  of  which  he  has  long 
been  a  member  and  is  now  on  the  committee. 
The  guests  included  Mr.  Santley  and  Mr.  Joseph 
Bennett.  After  waiting  a  long  time,  whereby 
the  dinner  was  spoilt,  it  became  known  that 
the  cause  of  the  delay  was  the  non-appearance 
of"  J.  W.  D."  "  Oh,"  said  Mr.  Bennett, "  I  left 
Davison  fast  asleep  at  his  brother's  lodgings  ; 
he  won't  wake  up  till  to-morrow  morning." 
Davison  was  a  most  brilliant  conversationalist, 
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an  attribute  which  was  not  without  its  draw- 
backs at  a  dinner  party,  because  the  courses 
were  greatly  prolonged  by  his  volubility,  and 
44  J.  W.  D."  would  never  allow  the  servant  to 
remove  his  plate  until  he  had  partaken  of  its 
contents.    At  a  similar  function  some  years 


him  on  the  borders  of  literature.  Collectors  of 
Cruickshankiana  remember  him  as  the  author 
of  "  Points  of  Misery,"  a  book  projected  by 
Robert  Cruickshank  in  emulation  of  his  brother 
George's  44  Points  of  Humour."  He  also 
supplied  the  letterpress  of  the  "  English  Spy," 


ago  (the  incident  is  not  related  by  Mr.  Mac-  j  now  a  rare  and  costly  work — costly  because  of 
farren),  Mr.  Davison  arrived  an  hour  late  and  1  Robert  Cruickshank's  excellent  coloured  plates 


stayed  on  till  2  a.m.  He  talked  so  much  after 
dinner  that  his  cigar  was  constantly  going  out. 
The  consequent  frequent  lighting  up  of  the 
fragrant  weed  attracted  the  attention  of  Wil- 
heimj,  the  violinist,  one  of  the  guests,  who,  in 
the  small  hours  of  morning,  said  to  the  musical 
critic  of  The  Ttmes :  44  Mr.  Davison,  you  do 
smoke  more  matches  than  cigars !  " 


containing  portraits  of  men  and  women  promi- 
nent in  society.  Another  effusion  from  the 
same  pen  is  *4  Fitz-Alleyn  of  Berkeley,"  in 
which  the  relations  of  the  notorious  Colonel 
Berkeley  (afterwards  Earl  Fitzhardinge)  and 
Miss  Foote,  the  actress,  are  set  forth  in 
a  vein  of  strong  sympathy  with  the  lady. 
At    the   time  of   the  Bunn  letters,  West- 


In  conversation  with  Mr.  Macfarren  it  is  macott  was  editor  of  both  the  Argus  and 

difficult  to  realise  that  he  is  in  his  seventy-  the  Age.     It  was  chiefly  for  the  Sunday 

second  year.    Many  a  man  half  his  age  might  paper  that  the  "poet"  worked.    There  he 

envy  his  vigour  and  enthusiasm.    The  amount  spread  himself  at  large,  supplying  political 

of  work  he  gets  through  is  quite  extraordinary  leaders,  lyrics,  reviews,  impromptus — anything, 

— in  fact,  work  is  to  him  the  elixir  of  life.    He  in  fact,  that  Westmacott  could  be  induced  to 

has  a  buoyant,  sunny  disposition,  and,  musician-  take.     This  necessitated  frequent  correspon- 

like,  he  keenly  enjoys  a  joke.    He  is  au  fait  at  dence,  which  Westmacott,  on  his  side,  care  ifully 

telling  a  story,  and  his  bright,  hearty  laugh  is  preserved 


highly  contagious.  His  memory  for  music, 
men,  and  events  is  really  remarkable.  The 
various  testimonials,  gifts,  and  photographs 


The  letters  arc  rather  oppressive  in  their 
atmosphere  of  secrecy.  "  Private,"  or  44  Private 
and  confidential,"  appears  upon  nearly  all  of 


which  adorn  his  house  in  Osnaburgh  Terrace,  them,  while  the  contents  of  many  betray 
Regent's  Park,  where  he  has  resided  for  anxiety  for  the  suppression  of  the  writer's  name 
upwards  of  thirty  years,  testify  to  the  high  in  connection  with  the  intelligence  supplied, 
esteem  in  which  he  is  held  by  his  friends  and  .This  can  easily  be  understood,  in  view  of 
numberless  pupils.  May  he  be  spared  many  Bunn's  position,  where  it  was  dangerous  to 
years  to  enjoy  the  blessings  of  health  and  j  make  enemies.  Moreover,  these  documents 
happiness,  and  the  strength  to  continue  carry-  j  reveal  something  of  the  inner  working  of  the 
ing  on  those  important  duties,  the  discharge  of  journalistic  machine  in  the  very  early  thirties, 
which  has  brought  him  so  much  distinction  j  The  second  in  the  collection,  for  example,  runs 
during    his   long  professional    career.    And  thus: 

when  life's  shadows  fall  around  him,  may  he      44  Mon  ami,— Mrs.  Braham  is  very  anxious 


abundantly  experience  the  fulfilment  of  the 
promise,  44  at  evening-time  it  shall  be  light." 


FROM  MY  STUDY. 


I  have  lately  come  into 
numerous   autograph  letters 


of 


for  the  literary  fame  of  Miss  Hamilton  (a 
daughter  of  Sir  Ralph  Hamilton),  who  has 
just  written  a  novel  called  4  What  a  World  it 
is !  '  and  you  will  be  gratifying  her  beyond 
measure  if  you  will  insert  the  enclosed,  to- 
morrow, in  the  best  place  your  room  (space) 
will  permit.    You  seem  to  have  made  a  hit  with 


possession 

addressed  by  the  ladies  at  the  4  Grange,'  and  I  told  Mrs. 
Alfred  Bunn  to  Charles  Westmacott.  As  Braham  you  were  such  a  good-naturtd  fellow 
these  were  written  more  than  sixty  years  ago,  that  I  was  sure  you  would  do  it.  Here's  a 
and  as  the  persons  connected  with  them  have '  good  joke  for  your  4  Theatricals'"  ! — Unfor- 
left  the   stage  of  life,  the  documents  fairly  innately,  Westmacott  in  this  case,  as  in  many 


belong  to  history,  and  may  be  dealt  with  as 
such.  Bunn  here  comes  forward  in  a  capacity 
which  to  many  will  be  new.  As  an  impresario 
and  a  poet — above  all,  perhaps,  as  the  genius 
who  discovered  44  hollow  hearts  that  wear  a 
mask  " — he  is  familiar  to  the  reading  public. 
But  few  know  him  in  his  capacity  as  a  society 


others,  cut  out  the  joke  as  44  copy."  To  enjoy 
it  one  must  search  the  files  of  the  Age. 

Bunn  often  appealed  to  the  editor  as  a  good- 
natured  fellow.  Here  is  another  case,  mixed 
up  with  a  forcible  reference  to  Paganini : 

44  I  want  to  get  a  second  edition  for  my  oI«! 
friend,  Reynolds,  and  as  the  enclosed  is  v<  1 


journalist — a  picker-up  of  social  news  and  a  applicable    to    that    insolent    Italian  thiei, 

retailer  of  the  same  to  the  scandal-loving  Paganini,  I  think  you  are  such  a  good-natured 

newspapers  of  the  day.    The  journal  with  fellow  that  you'll  pop  it  under  4  Theatricals ' 

which  he  chiefly  had  dealings  was  a  Sunday  to-morrow,  following  any  remarks  you  make 

sheet  called  the  Age,  conducted  by  Westma-  about  this  imputant  (sic)  fiddler,  who  may  well 


cott.  This  gentleman  made  a  considerable 
figure  in  his  time  among  those  who  stood  with 


be  said  to  have  got  out  of  a.  scrape  by  postponing 
his  concert." 
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In  all  open  correspondence  it  seems  that 
Bunn  was  spoken  of  as  "  Mr.  Smith  "  :  '*  Will 
you  send  '  Mr.  Smith  '  a  cheque  for  £10,  if  not 
inconvenient  ?  "  This  in  return  for,  amongst 
other  things,  a  paragraph  containing  "  some 
truths  that  will  hit,"  and  hit  too  hard,  the 
writer  feared,  for  his  editor's  acceptance. 

Bunn — who,  by  the  way,  never  dates  these 
letters — appears  to  have  been  at  one  time  in 
pecuniary  difficulties  in  Dublin,  where  he  had  a 
theatre.  Referring  to  his  situation,  he  writes  : 
44  If  I  could  show  you  the  beautiful  offer  of  the 
little  lady  to  send  me  every  jewel  and  thing  she 
possessed  in  life,  and  to  come  and  play  a  month 
here,  you  would  believe  you  had  not  formed  an 
erroneous  impression  of  her  excellent  heart." 
This  •«  little  lady,"  or  "  little  woman,"  is  several 
times  mentioned  in  the  correspondence,  but 
never  referred  to  by  name.  She  appears,  how- 
ever, to  have  won  a  good  position,  and  was 
certainly  a  protegee  of  Bunn,  who  asks  West- 
macotts  good  offices  on  her  behalf  with  more 
than  usual  earnestness. 

Bunn  was  not  above  exploiting  the  editorial 
influence  with  artists.    He  writes  : 

"  Farren  has  been  trying  for  Vestris,  and  is 
waiting  for  her  answer.  If,  therefore,  you 
would  step  down  to  her  theatre  this  evening  by 
\  before  7,  and  try  to  get  her  for  me,  I  should 
be  much  your  debtor.  Her  playing  for  him  a 
week  before  will  take  the  gilt  off  the  ginger- 
bread, and  he  is  to  have  her  answer  to-night. 
If,  therefore,  you  could  do  two  things — viz.,  get 
her  for  me,  and  get  her  to  excuse  herself  to 
Farren  from  having  made  a  previous  promise 
to  another  (not  naming  who),  I  should  call  you 
the  prince  of  diplomatists." 

Here  is  an  impromptu  which,  presumably, 
Westmacott  did  not  use,  inasmuch  as  it 
remains  in  the  letter.  The  quatrain  was 
suggested  by  a  question  whether  the  silk  net 
worn  by  Fanny  Kemble  concealed  the  redness 
of  her  arms : 

That  artificial  white  you  tee  her  wear 
To  hide  the  red  which  nature  planted  there, 
So  disconcerts  her  that,  ashamed  to  view  it. 
She  does  not  hesitate  to  blush  quite  through  it. 

Bunn  was  sometimes  on  delicate  terms  with 
Westmacott,  who,  as  responsible  editor,  had 
the  fear  of  a  libel  action  before  his  eyes  and  in 
his  heart.  At  one  time,  indeed,  Westmacott 
was  in  the  habit  of  submitting  the  more  risky 
of  Bunn's  society  pars,  to  a  council  of  his 
friends— a  course  against  which  Bunn  protested, 
not  unnaturally.  This  state  of  affairs  culminated 
in  a  letter  from  Westmacott,  which  the  con- 
tributor read  as  closing  the  engagement.  Bunn 
replied  : 

"  As  to  any  « libellous '  matter,  it  was  an 
express  understanding  that  you  had  the  privilege 
to  reject,  revise,  or  alter  anything  sent  you,  and 
the  'nomination,'  therefore,  existed  with  your- 
self, and  still  does.  You  will  do  me  the  favour 
of  admitting  that  the  contributions  your  friends 
advise  you  not  to  accept  were  at  all  events  your 
own  seeking,  for  I  can  conscientiously  state  that 


no  human  consideration  should  induce  me, 
even  my  dearest  tie,  to  admit  I  ever  wrote 
an  article  for  the  paper  under  your  control, 
and  I  trust  to  your  honour  to  deny  that  I  have 
ever  done  so." 

As  is  well  known,  Bunn  introduced  Malibran 
to  England,  and,  apparently  at  the  close  of  the 
season,  entertained  the  great  artist  and  a  select 
circle.  It  does  not  appear  in  the  correspondence 
under  what  circumstances  the  subjoined  letter 
was  written,  but,  presumably,  Westmacott  had 
addressed  some  ironical  remarks  to  Bunn, 
provoked  by  his  not  having  received  an 
invitation : 

"  A.  Bunn  presents  his  compts.  to  Mr. 
Westmacott,  and,  as  he  does  not  give  a  '  grand 
farewell  fete '  this  evening,  he  is  not  entitled 
to  the  acknowledgments  Mr.  W.  has  sent.  A 
petit  sou  per  to  Mdme.  Malibran's  personal 
friends,  and  only  the  performers  who  have 
played  in  her  operas,  is  given,  which  is  too 
unimportant  to  admit  of  a  general  invite  to 
those  accustomed  to  more  sumptuous  enter- 
tainments. A.  Bunn  is  sorry  to  hear  Mr. 
Westmacott  is  going  out  of  town,  or  he  would 
have  been  most  happy  to  see  him." 

Bunn  followed  up  the  letter  from  which  the 
foregoing  extract  is  taken  with  another  on  the 
same  theme : 

«•  At  the  time  I  received  your  letter  on 
Saturday  (to  which  I  replied)  I  had  arranged 
expressly  to  confine  my  invitations  to  the  parties 
named  in  my  letter  to  you,  purposely  omitting 
the  press,  and  the  party  I  presume  you  allude 
to  came  by  a  second-hand  request  late  in  the 
day.  Some  of  my  most  intimate  and  valued 
friends  attached  to  journals  I  did  not  ask,  not 
to  give  offence  to  others ;  though  at  the  same 
time,  the  affair  being  strictly  confined  and 
private,  it  could  not  be  presumed  that 
one  could  ask  all  one's  acquaintance.  I  am 
incapable  of  humbugging  anyone  I  like,  or 
of  offending  them  or  slighting  them.  I 
like  you,  have  laboured  with  you  and  for 
you,  without  fee  or  reward,  have  been 
grateful  to  you  for  good  service,  and  always 
ready  to  return  it.  I  knew  nothing  of  your 
admissions  being  refused  till  your  note  told 
me  of  it.  I  never  ordered  it.  It  was  a 
benefit,  as  my  books  and  my  treasurer  can 
prove.  I  disclaim  any  intention  of  insulting 
you,  which  is  the  farthest  from  my  thoughts,  as 
it  ought  to  be,  living  on  terms  of  intimacy  and 
connected  in  business.  I  should  really  have 
thought,  Westmacott,  such  trifles  were  beneath 
your  notice.  At  all  events,  I  can  clear  my 
conscience  by  saying  I  never  dreamed  of 
insulting  you,  and  there  is  no  man  I  should  at 
all  times  be  happier  to  see." 

Various  little  breezes  of  this  kind  ruffled  the 
friendship  of  editor  and  contributor,  both  of 
whom  were  sensitive  and  very  ready  to  take 
offence  on  small  provocation.  M.  le  Comte 
D'Orsay  was  sensitive  too,  as  the  following 
shows : 
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44 1  have  had  a  letter  from  Le  Comte  D'Orsay 
about  the  French  Plays,  in  which  he  says  : 
4  Will  you  ask  Westmacott,  whom  everybody 
tells  is  a  good  fellow,  not  to  allow  me  to  be  hit 
in  his  journal  ? '  He  has  since  called,  thinking 
to  catch  you  behind  the  scenes,  but  you  have 
been  1  a-roving,  a-roving '  the  last  week  I 
Where?  Where?" 

Here  are  two  interesting  paragraphs  on 
professional  affairs.  The  Captain  Polhill 
mentioned  was,  at  that  time,  manager  of 
Drury  Lane  Theatre : 

44  In  consequence  of  the  great  attraction  of 
4  Othello,'  Polhill  offered  Macready  a  present 
for  his  performance  of  Iago,  which  the  latter 
declined,  on  the  principle  that  he  was  but 
fulfilling  a  duty  for  the  salary  he  received." 

44  Laporte,  who  never  has  a  thought  in  his 
head  until  he  has  seen  the  Drury  Lane  play- 
bills, got  hold  of  a  celebrated  tragedian  in 
an  unguarded  moment  and  endeavoured  to 
coax  him  to  Covent  Garden  Theatre.  A  par- 
ticular friend  and  adviser  of  the  great  actor 
came  in  very  apropos  and  apprised  Mounseer 
of  an  existing  article  with  Captain  Polhill  for 
the  present  season." 

Bunn  had  his  pet  aversions : 

44  The  author  of  the  Olympic  address  is  John 
Hamilton  Reynolds,  brother-in-law  of  that 
4  comic  annual '  Hood,  and,  if  it  was  to  have 
been  in  the  family,  the  one  that  could  write  it 
should  have  done  so.  The  4  Revels '  are  the 
joint -production  of  Planche  and  Charles  Dance. 
Xhe  conceit  of  this  latter  genius  is  very  fair 
game  for  attack — who  has  no  talent  whatever 
but  that  of  a  tenth-rate  drawing-room  impro- 
visatore,  and  people  of  real  talent  are  sick  of 
him  and  every  other  4  blood '  of  the  same 
kydney  (sic) !  " 

The  name  of  Miss  Foote  occurs  in  a  letter 
from  Dublin.  Westmacott  was  a  staunch 
friend  of  this  lady  (which  perhaps  accounts  for 
44  Fitz-Alleyne  of  Berkeley"),  and  it  is  not 
unlikely  that  he  offended  against  truth  in  the 
manner  suggested  by  Bunn  : 

1  shall  do  all  I  can  for  Miss  Foote,  for  many 
reasons.  She  opened  on  Monday,  and,  owing 
to  the  most  horrid  weather,  we  had  only 
£50  7s.,  but  mind,  don't  say  a  word  of  this ; 
swear  in  any  paper  you  control  that  the  house 
was  crammed.  She  was  greatly  received,  and 
every  paper  the  following  morning  high  in  her 
praise.  I  spoke  to  each  respective  critic  per- 
sonally, in  consequence  of  the  wish  expressed 
in  your  letter.  .  .  .  Miss  F.  is  really  a  charm- 
ing girl,  and  there  is  nothing,  upon  my  soul, 
that  I  will  not  do  for  her  ;  but  her  mother  is  a 
horror  of  the  first  class,  and  I  shall  decline  all 
further  converse  with  her." 

Braham  paid  court  to  Westmacott  through 
Bunn;  hence  the  subjoined  letter : 

44  About  half-an-hour  after  I  sent  my  note  to 
you.  Braham  drove  up  to  my  door,  and  has 
asked  me  to  say  that  he  shall  he  happy  if  you  will 
do  penance  to-morrow  week  and  dine  with  him. 


.  .  .  You'll  be  entertained  like  a  prince,  and 
good  fellows  should  know  one  another.  I  gather 
from  him  that  he  is  extremely  anxious  to 
4  reverse  the  decree'  in  last  Sunday's  Age 
about  his  voice,  and  it  will  be  personally 
gratifying  to  him  and  the  amiable  ladies  of  his 
Family  (who  take  in  the  paper)  if  you  would  give 
him  one  of  your  generous  lifts  to-morrow.  He 
is  anxious  for  the  idea  to  be  removed  that  his 
powers  are  in  the  least  declined,  and  certain  it 
is  that  I  never  heard  such  effect  produced  as  by 
him  in  the  4  Bay  of  Biscay '  last  night — encored 
and  re-encored.  I  have  saved  you  the  trouble 
of  writing  half-a-dozen  lines  overleaf,  if  they 
are  worth  inserting." 

This  open  and  above  board  attempt  to  nobble 
Westmacott  is  diverting,  and  the  editor,  if  he 
did  not  resent  it,  must,  indeed,  have  been  a 
'•good-natured  fellow."  He  was  not  nobbled, 
at  least  on  that  occasion,  as  a  subsequent  letter 
shows : 

44  What  I  called  on  you  about  was  a  remark 
on  Braham's  singing  last  Sunday.  He  was,  at 
dinner,  expressing  his  regret  to  me  that  he  did 
not  know  you,  but  asked  me  to  speak  to  you. 
He  laughed  immoderately  at  being  called  4  My 
Ancient,'  and  it  is  good  fun,  but  there  never 
was,  and  never  will  be,  a  voice  like  his,  and 
any  reference  to  its  decline  takes  away  4  the 
golden  opinion.'  He  sticks  up  for  you  on  all 
occasions,  and  having  asked  me  if  you  were 
a  good-natured  fellow,  and  I  having  said 

•decidedly,  a  d  d  good-natured  fellow,' 

perhaps  it  will  not  be  out  of  your  way  to  say 
that  his  4  Comfort  ye,  My  people,'  was  sung 
with  all  the  sublimity  of  voice  and  expression 
that  ever  characterised  this  incomparable 
singer." 

This  is  very  open  and  strenuous  wire- 
pulling, but  Bunn  could  forward  to  Westma- 
cott paragraphs  not  very  flattering  to  Braham. 
Here  is  one : 

"In  the  provinces,  Macready,  Young,  and 
Braham  all  failed  at  Plymouth,  and  Braham 
has  just  done  failing  at  Bristol ;  his  benefit 
there  last  Monday.  He  is  going  to  appear  in 
'Masaniello'  at  Bath,  whence  Kean  is  just 
returned  to  town,  having  done  very  well  indeed 
there." 

Another  epistle  contains  a  question  which 
needs  interpretation  and  finds  none:  44  Where 
do  you  get  your  4  invisible  fence,'  and  what  do 
you  pay  ?  and  do  you  happen  to  have  any 
stained  glass  in  town  ?  "  This  is  as  cryptic  as 
Mr.  Sergeant  Busfuz  found  Pickwick's  44  Never 
mind  the  warming-pan."  44  Who  does  mind 
the  warming-pan  ? "  demanded  the  Sergeant , 
but  what  about  the  stained  glass  in  the  present 
case  ?  Had  Bunn  been  reading  the  lines  of  a 
brother  poet — 

Life,  like  a  dome  of  many-coloured  glua, 
St»in»  the  white  radiance  of  eternity. 

No  doubt  there  was  a  stain  somewhere. 

I  shall  return  to  these  letters  when  opportunity 
serves.  X. 
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Tub  circumstances  attending  the  lamented  death 
of  Mr.  H.  C.  Banister  were  of  such  a  deeply  pathetic 
nature  as  to  call  for  special  mention.  Eighteen 
years  ago  he  began  to  teach  at  the  Koyal  Normal 
School  and  Academy  of  Music  for  the  Blind  at 
Upper  Norwood,  where  he  very  soon  adapted  himself 
to  the  circumstances  of  his  afflicted  pupils,  by  whom 
he  was  simply  idolised.  Within  the  last  two  years 
he  had  learned  the  somewhat  difficult  Braille  method 
of  writing  in  order  to  be  able  to  communicate  with 
his  blind  pupils ;  a  letter  to  one  of  them  is  now  on 
the  frame  unfinished.  It  was  characteristic  of  Mr. 
Banister  that  he  should  give  gratuitous  lessons  to 
some  of  his  old  blind  pupils,  thereby  strengthening 
the  bond  of  mutual  esteem  and  affection  which  knit 
him  and  them  together.  One  such  pianoforte  lesson 
he  gave,  or  partly  gave,  on  the  morning  of  Saturday, 
November  20  last.  According  to  his  usual  custom, 
he  met  his  young  blind  friend  at  Streatham  Hill 
Station  and  led  her  to  his  house.  He  was  then  in 
his  usual  health.  But  while  giving  her  the  lesson, 
he,  without  a  moment's  warning,  (ell  lifeless  at  the 
feet  of  his  sightless  pupil.  The  attempts  of  this  poor 
blind  girl  to  find  means  of  calling  assistance  to  her 
dead  master  inexpressibly  intensify  the  pathos  of 
the  sad  surroundings.  Nothing  could  have  been 
more  in  harmony  with  Mr.  Banister's  kind-hearted- 
ness and  deeply  religious  nature  than  to  have  been 
thus  suddenly  called  from  performing  a  Christlike 
act  to  his  eternal  rest.  His  mortal  remains  were 
laid  to  rest  in  the  Crystal  Palace  Cemetery,  when 
a  choir  of  blind  pupils  from  Norwood  sang  '*  God  is 
a  spirit,"  with  touching  sweetness,  over  the  open 
grave  of  their  revered  master. 


Mr.  Banister  had  a  little-suspected  vein  of  humour. 
Two  stoiics  illustrative  of  this  were  current  at  the 
Royal  Academy  of  Music  twenty  years  ago.  To  a 
lady  pupil  who  had  brought  him  a  harmony  exercise 
in  which  the  melody  had  a  predilection  for  the  third 
space  and  fourth  line  of  the  treble  stave,  Mr.  Banister 
remarked:  "This  melody  is  rather  see-dy."  On 
another  occasion,  also  in  one  of  his  ladies'  classes, 
he  was  looking  over  an  exercise  from  which  "con- 
secutive fifths''  were  not  absent.  In  making  the 
corrections  he  emphasised  the  importance  of  avoiding 
such  shucking  errors.  "But,  Mr.  BanMcr,"  replied 
the  fair  one,  "  Beethoven  wrote  consecutive  fifths!  " 
"Ah!  yes,"  solemnly  answered  the  professor,  "and 
when  you  can  compose  music  like  Beethoven,  you 
may  write  consecutive  fifths." 


The  performance  of  an  English  oratorio  in  Germany, 
especially  in  Berlin,  is  an  event  calling  for  more 
than  passing  notice.  We  refer  to  Mr.  F.  H. 
Cowrn's  "  Kuth,"  which  was  well  rendered  at  the 
Singakadcmie,  Berlin,  by  the  Cecilia  Union,  one  of 
the  most  famous  of  choral  societies  tn  Germany,  on 
November  22.  under  the  direction  ol  Professor  Alexis 
Hollander,  conductor  of  the  Society  ami  a  musician 
of  hi*h  standing.  Mr.  Cowen  has  received  two 
interesnnn  letters  from  Professor  Hollander,  who 
took  great  pains  in  the  preparation  of  "  Kuth"  for 
public  performance,  in  reference  to  our  countryman's 
oratorio,  from  one  of  which,  written  on  the  day 
following  the  conceit,  we  make  the  following  appre-  | 
ciativc  extract : — 

Yuur  •'  Kuth  "  was  produced  yesterday  with  great  t uccens. 
I  call  it  ({feat  tuccevs  when  choir  and  orchestra  t»how 
enthusiasm  for  tl  eir  work,  and  ihc  c<  Id  and  cautious  public 
of  Berlin  break  out  into  applause  at  every  possible  oppor- 
tunity, not  only  at  the  end  of  each  pan.  but  also  in  the 
couise  of  the  neif'rmance.  1  was  'iuih  the  outi*t  a  warm 
admirer  of  '•Ruth";  the  choir  became  more  enthusiastic 


at  each  rehearsal,  and  at  the  two  full  rehearsals  unmistak- 
able sympathy  with  the  work  was  shown  by  all  concerned. 
The  performance,  showing  thorough  grasp  of  every  detail, 
was  really  an  artistic  achievement  of  which  we  were  all 
justly  proud,  and  I  only  wish  it  were  possible  to  give  a 
repetition  of  it  shortly.  I  am  really  sorry  to  part  with 
"  Ruth,''  for  I  now  know  every  note  of  the  score  so 
thoioughly  that  I  could  conduct  it  from  memory.  For  me 
it  is  a  composition  of  high  value,  notwithstanding  certain 
features  to  which,  as  with  every  other  work,  objection  may 
be  taken.  Quite  masterly  is  the  handling  of  choir  and 
orchestra ;  the  clearness  and  effectiveness  of  the  orchestra- 
tion are  also  enchanting.  At  the  same  time,  the  inner 
purport  of  the  music  strikes  me  as  appropriate  and  full 
of  character,  while  certain  parts  are  really  powerful  and 
touching. 

Mr.  Fran/  Ruuwel,  the  well-known  English 
pianist,  who  of  late  years,  when  not  on  tour  as  a 
ptanistt  ambulant  (as  Liszt  called  himself),  has  resided 
in  Dessau,  celebrated  there,  on  November  24  last, 
the  twenty-fifth  anniversary  of  his  first  appearance  in 
public.  For,  as  we  learn  from  German  papers,  it 
was  on  November  24,  1872,  that  he  appeared  as  a 
"  finished  *'  artist — if  an  artist  may  ever  be  said  to 
be  "  finished  " — at  the  Brussels  Conservatoire,  where, 
in  the  previous  August,  as  the  favourite  pupil 
of  M.  Brassin,  he  had  won  the  first  prize  for  piano- 
forte playing  by  his  rendering  of  Beethoven's  longest 
and  most  arduous  Sonata— viz.,  that  in  B  flat  (Op.  106). 
During  these  twenty-five  years'  activity  he  has  played 
in  660  concerts,  which  took  place  in  154  towns  of 
14  different  countries,  326  works  by  6t  composers. 
These  comprised  27  concerted  works  and  153  solos, 
59  chamber  music  works,  and  24  transcriptions,  all 
of  which,  with  the  exception  of  the  chamber  music 
works,  were  played  from  memory.  Mr.  RummeL,  a 
pian:st  of  whom  Englishmen  should  be  proud,  may 
count  upon  a  warm  recognition  on  his  next  visit  to 
England. 

The  water-colour  drawings  and  pen-and-ink 
sketch  by  Mendelssohn,  which  formed  the  Supple- 
ments to  our  December  number,  have  called  forth 
many  manifestations  of  appreciative  interest.  Not 
the  least  gratifying  testimony  is  that  of  Mr.  J.  Callcott 
Horsley,  R.A.,  who,  in  sending  "sincere  congratu- 
lations," expresses  his  "admiration  for  the  perfect 
manner  in  which  Mendelssohn's  drawings  and  jtu 
d'esprit  have  been  reproduced."  He  also  testifies  to 
"  the  taste  and  skill  displayed  in  arranging  the  con- 
tributions of  my  old  friend  Felix  Moscheles,  as  well 
as  those  I  was  glad  to  supply."  Mr.  Horsley 
concludes  his  appreciative  letter  with  these  words  : 
"  To  all  who  had  the  high  privilege  of  personally 
knowing  dear  Mendelssohn,  your  article  and  its 
illustrations  will  be  a  possession  of  lasting  value,  as 
it  will  be  to  the  public  at  large  who  have  true  'music 
in  their  souls.'  "  We  omitted  to  state  that  the  water- 
colour  drawings  were  reproduced  the  exact  size  of 
their  miniature  originals. 


The  September  and  October  numbers  of  the  Neus 
Deutsche  Rundichau  ccntain  the  an»>wei8  to  a  series 
of  questions  addiessed  by  Herr  Fiiedrich  von 
Hause^ger  to  a  number  of  German  authors  and 
artists  with  a  view  to  analysing  the  divine 
affla'u*.  The  results  of  the  inquiry  may  not  be 
sufficiently  solid  to  lay  a  scientific  foundation  for 
a  new  system  of  aesthetics,  but  they  make  interesting 
and  sometimes  amusing  reading.  Humperdinck,  for 
example,  informs  his  interrogator  that  he  is  commonly 
inspired  in  the  time  "just  before  sunset  until  the 
advent  of  night,"  though  he  abstains  from  mentioning 
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what  artificial  illuminant  he  employs  in  this  twilit 
hour  while  transcribing  his  thoughts  to  paper.  He 
further  remarks  that  "  the  morning  is  admirably 
adapted  for  composition,  provided  one  has  had  a  good 
night."   That  is  an  observation  the  soundness  of 
which  will  appeal  to  many  others  besides  musicians. 
The  redoubtable  Richard  Strauss  does  not  contribute 
much  to  the  symposium  beyond  recalling  the  fact  that 
he  was  six  years  old  when  he  composed  his  first 
piece — a  polka  in  quick  time.    Perhaps  the  most 
startling   answer,    however,  was   that   of   Fulda,  I 
the  dramatist,  who  observes  that  "  in  times  of , 
general  melancholy  my  imagination  evokes  humorous  | 
pictures,"  and  vice  vtrsd.    This  faculty,  however,  is  j 
not  shared  by  everybody.    It  will  be  remembered 
that  the  least  successful  of  all  Verdi's  operas  was  the 
comic  opera  "  Un  giorno  di  Regno,"  written  during 
a  period  of  severe  domestic  bereavement. 


It  may  not  be  without  interest  to  reprint  the 
following  extract  from  the  Preface  to  the  new  edition 
of  Beethoven's  "The  Ruins  of  Athens,"  which,  with 
a  new  libretto  by  Mr.  Paul  England,  Messrs.  Novello, 
Ewer  and  Co.  have  just  issued,  merely  adding  that 
the  dialogue  of  the  old  edition  has  been  eliminated, 
and  that  therefore  the  work  can  now  be  performed 
as  an  ordinary  cantata.  This  characteristic  work  of 
Beethoven's  in  its  new  English  version  is  to  be 
performed  by  the  Royal  Choral  Society  at  the  Royal 
Albert  Hall,  under  the  direction  of  Sir  Frederick 
Bridge,  on  March  16. 

Tbe  mutie  of  "The  Rains  of  Athens,"  with  the 
exception  of  the  Overture  and  "  Twine  ye  the  garlands," 
was  not  published  till  1846.  nearly  twenty  years  after  the 
composer's  death. 

The  first  performance  of  any  portion  of  the  work  in 
England  was  by  the  Philharmonic  Society  at  their  concert 
of  July  8,  1844.  Mendelssohn,  who  conducted  the 
concert,  had  brought  manuscript  copies  of  "  The  Rums  of 
Athens"  with  him,  and  thus  introduced  the  work  into  this 
country.  The  selection  on  that  occasion  consisted  of 
No*.  2,  3,  4,  7,  9,  and  10  ol  the  present  edition,  and  the 
solo  vocalists  woe  Miss  A.  Williams  (sister  to  Mrs.  Lockey) 
and  Herr  Staudigl. 

Nearly  two  years  later  (on  March  5,  1846)  a  stage  per- 
formance took  place  at  the  Princess's  Theatre,  Oxford 
Street,  for  which  the  late  William  Bartholomew,  who  had 
translated  the  Philharmonic  selection,  made  a  very  free 
adaptation  of  Kotzebue's  original  masque.  In  the  second 
part  of  the  work.  Mr.  Baitholomew  transferred  the  action 
from  Athens  to  London,  one  of  the  scenes  being  "  The 
facade  of  tbe  Royal  Exchange,  the  Bank  of  England,  and 
the  statue  of  the  Duke  of  Wellington  " !  Some  of  the 
principal  characters  in  Shakespeare's  drzmas  passed  across 
the  Mage,  and  there  was  a  "dance  by  a  group  of  fairies 
from  the  'Midsummer  Night's  Dream.'"  It  is  further 
recorded  that  "  A  fairy  ballet  was  introduced  in  the 
festivities,  to  which  music  has  been  cleverly  arranged  from 
the  Pastoral  S>mphony  and  the  well  known  Septet  in 
E  flat,  so  that  the  whole  of  the  mu»ic  was  Beethoven 
and  no  alloy  "  ! 

The  present  edition,  unlike  that  previously  published  in 
England,  contains  the  whole  of  Beethoven's  music;  the 
two  numbers  which  have  been  restored  are  the  "  Interlude" 
and  the  Recitative  (Nos.  5  and  6).  It  i*  hoped  that  this 
new  issue  of  the  work  will  help  to  make  Beethoven's 
••  The  Ruins  of  Athens  "  better  known  and  more  generally 

The  Cathedral  Precentor  of  former  times  was 
content  to  discharge  the  routine  duties  appertaining 
to  his  office,  which,  the  late  Samuel  Sebastian  Wesley 
would  have  said,  included  constant  collisions  with 
the  organist.  But  in  the  pre-ent  day  there  are 
welcome  indications  that  he  is  using  his  influence  for 
good  throughout  the  diocese.   One  such  Precentor 


is  that  of  Peterborough  Cathedral,  the  Reverend  W. 
Farley  Wilkinson,  who,  at  a  Diocesan  Conference, 
held  at  Leicester  in  October  last,  read  an  interesting 
paper  on  "The  condition  and  progress  of  church 
music  in  the  Diocese  of  Peterborough."  Precentor 
Wilkinson  did  not  merely  generalise  on  his  subject ; 
he  is  too  thorough  and  practical  a  man  for  that.  He 
issued  a  schedule  of  ten  questions  to  the  clergyman 
of  every  parish  having  a  population  of  100  and 
upwards.  356  copies  of  these  schedules  were  filled 
up  and  returned  to  him.  An  analysis  of  some  of  the 
valuable  statistics  thereby  gained  may  not  be  without 
interest  to  our  readers.  To  Question  I.,  in  regard  to 
the  reading  of  music  by  the  church  choirs,  the 
replies  were  as  follows : — 

Choirs  reading  by  Staff  notation        . .  215 
Choirs  reading  by  Tonic  Sol-fa  notation 

(all  the  members,  or  some)          . .  38 

Choirs  reading  (sic)  by  ear       ..       ..  115 

In  giving  the  statistics  of  Question  II. — viz.,  "Voice- 
production  " — the  Precentor  wisely  remarks : 

Attention  to  voice  training  is  greatly  needed  also  in  the 
case  of  adult  male  members  of  our  choirs,  and  a  few  good 
lessons  on  the  subject  would  probably  soon  be  productive 
oft 


The  replies  to  Question  VI.,  as  to  the  Psalter  used, 
elicit  a  very  strong  testimony  in  favour  of  the 
"  Cathedral  Psalter."    Here  are  the  figures  :— 

Tbe  Cathedral  Psalter  219 

Monk  and  OuBeley's  Psalter  > .  • .  66 
The  Magdalen  Psalter   ..  ..  si 

Other  Psalters  than  the  above  . .  from  8  to  1 

Similar  results  are  shown  in  regard  to  the  kind  ot 
chant  book  used  (Question  VII.) : — 

Cathedral  Psalter  Chants  . .  184 

The  Chants  of  Elliott's  Psalter  . .  78 

Monk  and  Ouseley's  Chants     ..  ..  29 

The  Westminster  Chants        . .  . .  18 

Other  collections  than  above    . .  from  7  to  1 

Various     ..          ..          . .  ..52 

It  seems  (Question  VIII.)  that  only  171  of  the  356 
churches  possess  organs,  a  smaller  proportion  than 
we  should  have  expected.  Question  X.  forcibly 
demonstrates  the  hold  which  the  Anglican  chant 
has  upon  the  churches  in  the  Peterborough  Diocese. 
The  figures  are  very  significant : — 

Churches  in  which  Anglican  chants  are 

used  319 

NJi.—ln  36  of  ihese  Chorehe*.  Gregoriana  are 
occationalty  o»cd. 

Churches  where  Gregorian  chants  only 

are  used    7 

We  regret  that  we  have  not  space  to  quote  from 
Precentor  Wilkinson's  excellent  paper;  but  the 
above  information  sufficiently  indicates  the  zeal  with 
which  he  discharges  these  unofficial  duties  beyond 
the  walls  of  the  mother-church — duties  which  must 
prove  of  excellent  service  to  the  cause  of  church 
music  in  the  diocese  of  Peterborough.  Similar  work 
of  this  interesting  nature  has  been  undertaken  by  the 
Precentor  of  Truro  Cathedral,  the  Reverend  Aug. 
B.  Donaldson,  who  also  issued  a  schedule  of  questions 
in  that  diocese;  but  as  the  latest  return  is  that  of 
the  year  1895  we  shall  await  his  next  report  before 
commenting  upon  the  statistics  in  Cornwall.  Mean- 
time, while  cordially  commending  these  efforts,  we 
shall  be  glad  to  hear  of  any  such  methods  for 
awakening  interest  in  church  music  in  other  dioceses. 


Two  important  Cathedral  organist  appointments 
have  been  made  during  the  past  month — Canterbury 
and  York.   At  Canterbury,  Dr.  W.  H.  Longhurst, 
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who  retires  on  a  pension,  is  succeeded  by  Mr.  H.  C. 
Perrin,  organist  of  St.  Michael's,  Coventry;  and  at 
York  Minster,  Mr.  T.  Tertius  Noble,  organist  of  Ely 
Cathedral,  follows  the  late  Dr.  Naylor.  Dr.  Long- 
hurst's  length  of  service  at  Canterbury  must  surely 
be  unique.  The  veteran  organist  was  born  in 
Lambeth,  October  6,  1819,  and  two  years  later  his 
parents  removed  to  Canterbury.  In  1828  he  was 
admitted  a  chorister  in  the  Cathedral,  the  solo  boy 
at  that  time  being  George  Job  Elvey,  afterwards  of 
St.  George's  Chapel,  Windsor.  In  1836  he  was 
appointed  assistant-organist,  master  of  the  choristers, 
and  lay-clerk,  and  in  1873  he  succeeded  to  the 
organistship.  Dr.  Longhurst  has  therefore  maintained 
an  unbroken  connection  with  Canterbury  Cathedral 
for  seventy  years !  May  he  experience  much  happiness 
in  his  retirement  after  a  long,  useful,  and  active  life 
devoted  to  the  cause  of  Cathedral  music. 


Macmillan's  Magazine  for  December  contained  an 
interesting  and  amusing  article,  entitled  "  Some 
humours  of  the  composing  room,"  the  said  "  humours  " 
having  reference  to  compositors  in  a  printing  office, 
and  not  to  the  operations  of  composers  of  music  in 
their  sanctums.  As  supplementary  to  the  examples 
furnished  in  the  article  above  referred  to,  we  give 
the  following  from  a  newspaper  issued  not  a  hundred 
miles  from  Fleet  Street.  In  reference  to  the  changes 
which  annually  take  place  in  the  choir  of  the  Royal 
Choral  Society,  there  recently  appeared  the  follow- 
ing decomposing  sentence :  "In  a  vast  force  of 
800  voices,  death,  of  course,  must  cause  some  gas  "  ! 
On  the  next  day,  and  in  the  same  periodical,  the 
omission  of  the  word  "  duet "  was  responsible  for 
the  following  startling  statement:  "Pianoforte 
playing,  once  a  fashionable  accomplishment,  has 
again  been  brought  into  popularity."  In  a  provincial 
paper,  dated  the  3rd  ult.,  we  are  informed  that 
"  Someone  has  said  that  Schubert's  No.  9  Symphony, 
like  the  No.  90  Beethoven,  can  only  be  undertaken 
after  much  fasting  and  prayers."  Very  probably ; 
and  the  utterance  of  that  sapient  "  someone " 
can  only  be  swallowed  after  a  hearty  meal!  A 
"broken  letter"  often  gives  a  wrong  meaning  to  a 
sentence,  sometimes  of  a  somewhat  painful  nature. 
In  a  certain  hymnal,  in  which  occurs  the  evening 
hymn,  "  Through  the  day  Thy  love  has  spared  us," 
we  find  these  lines,  the  italicised  letter  being  the 
cause  of  the  perversion  : 

Through  the  silent  watchf  a  guard  ua, 
Let  do  foe  our  peace  molest. 

The  appropriateness  of  the  last-quoted  line  is  obvious 
to  those  suffering  from  a  painful  complaint  known  to 
Hippocrates  and  other  ancient  writers  as  "podagra," 
but  in  the  present  day  designated  by  a  four-lettered 
word  beginning  with  "  g  "  and  ending  with  "t." 


The  organ  in  St.  Paul's  Cathedral  is  being  supplied 
with  a  new  tubular-pneumatic  action  by  the  veteran 
Henry  Willis,  the  original  builder  of  the  instrument. 
The  swell  and  choir  sections  of  the  organ,  which  are 
situated  on  the  South  side  of  the  choir,  have  already 
been  done,  and  the  great  and  solo  divisions,  located 
on  the  North  side,  will  be  proceeded  with  immediately. 
The  organ  is  played  at  the  North  side  ;  but  during 
the  temporary  silence  of  the  great  and  solo,  it  will 
be  played  at  a  two-manual  console,  which  Mr.  Willis 
has  erected,  for  the  time  being,  at  the  South  side  of 
the  choir.  Although  Sir  George  Martin  has  been 
temporarily  deprived  of  the  use  of  his  favourite 
swell  manual,  those  of  the  initiated  attending  the 
services  lately  have  been  struck  by  the  ingenious 
manner  in  which,  in  playing  the  accompaniment*, 


he  has  manipulated  his  shrunken  instrument.  It  is 
satisfactory  to  learn  that  henceforth  the  organ  in 
our  Metropolitan  Cathedral  is  to  be  tuned  to  the  low 
pitch. 

We  understand  that  at  a  recent  meeting  of  the 
Leeds  Musical  Festival  committee  it  was  unani- 
mously decided  to  adopt  the  low  pitch  at  the 
approaching  Festival,  with  the  result  that  the 
Corporate  Property  Committee  of  the  City  Council 
has  agreed  to  recommend  to  the  Council  that  the 
organ  in  the  Town  Hall  should  be  tuned  to  the 
diapason  normal. 

The  Times  of  the  8th  ult.  contained  the  following 
interesting  information  in  regard  to  autographs  of 
Beethoven,  Haydn,  Mozart,  and  Schubert : 

We  hear  from  Bonn  that  the  whole  of  the  precious 
musical  collection  of  the  famous  firm  of  Artaria  has  come 
into  the  possession  of  a  learned  and  enthusiastic  musician 
in  Bonn,  Herr  Erich  Prieger.  The  collection  includes  a 
number  of  unpublished  works  by  Haydn  and  some  smaller 
compositions  by  Mozart  and  Schubert ;  but  the  chief 
treasures  are  the  autographs  of  Beethoven,  among  which 
are  some  unprinted  songs,  the  oratorio  "  The  Mount  of 
Olives,"  the  E  flat  Trio  (Op.  70),  the  two  last  Sonatas  for 
pianoforte,  and  a  great  part  of  the  Mass  in  D,  as  well  as 
the  finale  of  the  Choral  Symphony.  As  the  present 
possessor  was  responsible  for  that  beautiful  facsimile  of  the 
Sonata  in  A  flat  (Op.  26)  which  delighted  all  Beethoven 
lovers  a  few  years  ago,  we  may  hope  that  something  more 
may  be  done  of  the  same  kind. 

FACTS,  RUMOURS,  AND  REMARKS. 

The  Lord  Mayor  of  Leeds  seems  to  be  a  wag  in 
his  way.  Addressing  a  recent  meeting  of  the 
Festival  committee,  he  said  :  "  We  shall  all  be 
interested  to  hear  the  Te  Deum  by  Dr.  Stanford, 
though  it  is  in  Latin  and  is  to  occupy  an  hour." 
There  was  laughter  at  this,  and,  so  encouraged,  his 
lordship  went  on  :  "  Although,  perhaps,  the  G  erman 
name  of  Herr  Humperdinck  might  lead  some  to 
think  his  work  would  be  the  longest  and  the  dullest 
(more  laughter),  he  had  been  promised  that  it  should 
not  last  much  more  than  half-an-hour  in  performance, 
and  those  who  have  heard  his  '  Hansel  and  Gretel ' 
would  no  doubt  find  that  the  new  work  would  come 
up  to  their  best  expectations."  It  is  pleasant  to 
have  a  prosaic  business  meeting  thus  enlivened,  but 
the  Lord  Mayor  should  not  joke  at  the  expense  of 
anything  German.  William  II.  has  a  few  ships  and 
an  "  only  brother,"  whose  instructions  are  to  "dash 
his  mailed  fist "  in  the  face  of  anybody  rash  enough 
to  cross  the  Fatherland.  Alderman  Tetley  was  on 
safer  ground  when,  referring  to  the  fact  that  the 
guarantee  fund  had  gone  up  to  £28,000,  he  congratu- 
lated the  company  upon  the  courage  of  guarantors. 
Well,  no  courage  is  required  in  a  guarantor  when  it 
is  as  absolutely  certain  as  anything  can  be  that 
not  a  farthing  will  be  called  for  I 

I  do  not  presume  to  question  the  discretion  of  the 
committee  in  inviting  a  new  work  from  Humperdinck. 
They  probably  did  so  advisedly.  But  I  cannot 
refrain  from  congratulating  the  composer  upon  his 
luck.  Here  is  a  gentleman  who,  with  the  help  of 
pretty  folk-themes,  has  written  an  agreeable  fairy 
opera,  and,  without  such  aid,  has  composed  some 
not  very  remarkable  music  for  a  fairy  play.  Of  a 
truth  he  has  earned  his  distinction  cheaply  and 
easily.    Fortunate  Humperdinck  ! 

The  recent  Triennial  Musical  Festival  at  Birming- 
ham has  resulted  in  £5,000  being  handed  over  to  the 
General  Hospital.     The  receipts  were:  Sales  of 
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tickets,  £10,450 ;  sale  of  schemes,  £292 ;  donations 
and  collections,  £3,271 ;  donations  after  the  festival, 
£257,  or  a  total  in  all  of  £14,282.  The  payments 
included:  Principals,  £2,129;  orchestra,  £2,249; 
and  chorus,  £1,408  The  total  payments  were  £9,135, 
and,  after  deducting  this  from  the  income,  there  was 
a  favourable  balance  of  £5,147. 


I  learn  through  the  usual  channels  of  information 
that,  at  a  recent  meeting  of  the  Hereford  Festival 
stewards,  the  executive  committee  recommended 
that  of  their  guarantee  of  £5,  £2  7s.  6d.  should  be 
returned  to  each  of  the  232  stewards.  That  this  was 
possible  was  considered  very  satisfactory,  especially 
as  the  opening  service  on  Sunday,  instituted  at 
Hereford  for  the  first  time,  cost  £51  6s.,  and  the  sum 
returned  to  each  steward  in  1894  was  half-a-crown 
less.  It  was  stated  also  that  there  was  every 
prospect  of  £1,100  being  handed  to  the  charity, 
being  upwards  of  £200  more  than  at  Worcester  last 
year.  Prebendary  Ashley,  the  hon.  secretary,  added 
that  the  receipts  were  £100  more  than  on  the  last 
occasion.  The  total  expenditure  was  £3,747  9s.  8d., 
and  the  total  receipts  £3,167  16s.,  leaving  a  deficit 
on  the  working  of  £579  13s.  8d.  The  reports  were 
considered  highly  satisfactory  and  were  adopted.  It 
is  good  to  find  the  stewards  pleased  under  circum- 
stances involving  a  loss  on  the  working  of  nearly 
£600.  It  shows  upon  how  firm  a  foundation  the 
Festival  of  the  Three  Choirs  stands. 


A  school-boy,  called  upon  to  define  Melody  and 
Harmony,  wrote  :  "  Define  Melody  you  hear  it  is  a 
very  nice  melody,  etc.,  etc.,  and  Harmony  suppose 
a  person  sat  down  and  a  piece,  and  somebody  else 
sat  down  and  played  something  that  went  with  it, 
you  would  say  it  harmonised."  This  young  gentle- 
man is  in  a  fair  way  to  obtain  a  certificate  from  some 
examining  body. 

A  German  musical  critic  proposes  to  treat  with 
silence  those  artists  whom  he  finds  unworthy  of 
notice,  and  a  commentator  remarks  that  this  is  the 
best  possible  way  to  abate  the  plague  of  concerts. 


Mr.  Sousa  and  his  band  arc  coming  across  the 
Atlantic  next  summer  for  a  European  tour.  They 
are  under  contract  to  an  English  syndicate,  and,  I 
read  in  the  Musical  Courier,  they  will  "maintain 
American  principles  while  abroad  by  taking  American 
printing  with  them."    Generous  men ! 

The  printer's  boy  is  at  present  operating  in  South 
London,  and  almost  surpassed  himself  lately  by 
turning  "  Mors  et  Vita  "  into  «*  Morsel  Viter."  It  is 
now  more  than  ever  probable  that  he  will  come  to 
a  bad  end. 

A  report  of  a  school  concert  recently  given 
contains  some  fine  flowers  of  speech.    I  will  make  a 

little  posey  of  them.    "  Miss    very  gracefully 

recited  in  sympathetic  manner  a  ballad  of  infantile 
experience  in  the  improvisatory  inditing  of  *  Papa's 
letter,"  by  a  little  maid  of  summers  few."    44  Miss 

 sang  it  with  intuitional  perception."     44  Both 

(pieces)  were  excellent  in  their  respective  spheres  of 
harmony."  I  read,  too,  of  44  physical  melody," 
whatever  that  may  be. 

A  journal,  Die  Militartnusik,  devoted  to  the  branch 
of  art  indicated  by  its  name,  has  appeared  in  Berlin. 
Theodor  Kawitsch  is  the  editor. 


The  Gazttta  Musicals,  of  Milan,  speaks  in  high 
terms  of  the  Mendelssohn  reproductions  which 
appeared  in  last  month's  number  of  The  Musical 
Times. 

We  have  not  long  to  wait  for  a  44  Life  of  Brahms." 
Mr.  Keimann  is  engaged  upon  it,  and  already  the 
first  volume  has  been  published  in  Berlin.  It  will, 
no  doubt,  speedily  be  translated  for  the  benefit  of 
English  readers. 

Carl  Loewb  has  a  monument  at  last.  It  is  a 
statue  representing  the  composer  in  the  act  of  con- 
ducting. Loewe  was  an  organist  in  Stettin  for 
many  years,  and  there,  appropriately  enough,  the 
memorial  stands. 

In  Berlin  the  proximate  publication  of  some 
carillon  tunes  by  Sebastian  Bach  is  announced. 
They  were  written  for  the  Prince  of  Anhalt- 
Coethen  during  Bach's  term  of  service  under  that 
petty  potentate. 

A  lady  writes  to  a  musical  contemporary :  44  Fresh 
from  the  delights  of  the  Mottl  Wagner  Concerts  and 
with  the  glorious  music  of  the  4  Ring '  still  in  my 
ears,  I  came  down  to  this  quiet  little  country  place 
for  a  few  days'  rest.  Great  was  my  surprise  to  hear 
Wagner's  music  here,  from  a  most  unexpected  quarter. 
I  awoke  the  first  morning  with  a  distinct  impression 
of  having  heard  Siegfried's  'Wandering  Song.'  I 
sat  up  and  listened,  thinking  I  might  have  been 
dreaming ;  but  no,  there  it  was  again.  ...  A  lusty 
young  cock  crowed  over  and  over  again  (the  notes  to 
4  Aus  dem  wald  fort ').  .  .  .  One  of  the  cows  also 
turned  out  to  be  musical,  but  she  had  not  yet  the 
Bhout  of  the  Valkyries  or  the  song  of  the  Rhine 
Maidens."  If  that  cock  and  that  cow  (why  was  it 
not  a  bull  ?)  be  a  result  of  the  41  Mottl  Wagner 
concerts,"  it  appears  that  some  risk  is  run  by 
attendance  at  them. 

I  am  glad  to  learn  that  the  Falmouth  Philharmonic 
Society,  conducted  by  my  old  friend,  Mr.  J.  G.  Patey, 
has  gallantly  attacked  "  Elijah  "  and  come  off 
victorious,  or,  as  a  local  reporter  puts  it,  44  achieved 
another  grand  success  in  their  rendering  for  the  first 
time,  Mendelssohn's  sublime  oratorio."  We  must  all 
wish  success  to  the  Cornish  amateurs  in  their  efforts 
14  onward  and  upward,"  and  it  certainly  appears 
that  local  appreciation  is  not  wanting.  The  press 
encourages,  as  per  following  sample  :  44  This  ended, 
the  choir  rose  cn  masse,  and  plunged  with  dashing 
style  into  the  first  chorus,  4  Help,  Lord,'  with  its 
pathetic  terminal  wailings.  The  fugues  were  caught 
up  firmly  and  deliberately,  and  this  leading  effort, 
closing  amid  the  plaudits  of  the  audience,  augured 
well  for  the  success  of  the  campaign."  Tackling  so 
well  the  44 fugues"  in  44  Help,  Lord,"  must  indeed 
have  been  an  augury. 

With,  I  doubt  not,  well-deserved  praise  of  the 
performance,  the  reporter  blended  some  description 
of  the  work.  He  says,  44  4  The  fire  descends  from 
heaven '  is  a  chorus  of  wild  delight,  the  excess  of 
joy  at  the  end  being  worked  off  by  a  telling  minor 
passage."  Again,  as  to  the  rendering  of  the  great 
chorus  which  closes  Part  I.,  "'Thanks  be  to  God,' 

!  was  full  of  spirit ;  heart  and  soul  sang,  the  band 
caught  the  infection,  one's  hair  seemed  to  lift,  and 
the  house  was  fairly  brought  down."  But  all  is  not 
quite  well  with  the  singers,  and  Mr.  Patey  must  look 

I  to  it :  44  The  veterans  had  one  eye  for  the  conductor 
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and  the  other  for  their  music— the  audience  they  qualifying  to  become  a  Corney  Grain  or  a  George 
ignored.   The  recruits  saw  not  their  leader— their  Grossmith.    One  night  he  heard  John  Parry, who," 


,    —  -      ......     "  ■    -_»■■•.  ii^ui  lie  ii.uu  juiiii  1  any,  win., 

eyes  were  glued  to  their  books  when  they  were  not  |  he  records, "  was  exceedingly  kind  in  showing  me  one 
;ods.'  "    With  such  a  candid  mentor  or  two  of  his  dodges."    At  the  first  concert  of  the 

Jk  AllUt      &  Ik  ___.      -_■_--  a  ■i>Il_>   -  T  I      ______      _    .    »    _    _  f  \  _  1*1  T  »         •  •  m  •  •  a       __.  _    -.  _ 


'  playing  to  the  go 

among  them,  no  doubt  the  recruits  will  soon  master 
the  squint  in  which  the  veterans  seem  to  be 
proficient. 


The  eternal  war  between  parson  and  organist  adds 
considerably  to  the  gaiety  of  this  nation  from  time 
to  time,  but  nothing  more  funny  has  occurred  for  a 
long  while  than  an  incident  reported  in  the  Norfolk 
Daily  Standard  of  the  16th  ult.  "  Not  a  hundred  miles 
from  Heigham  "  stands  a  prosperous  parish  church, 
the  congregation  of  which  were  astonished,  one 
Sunday  evening,  at  hearing  the  boom  of  the  Dead 
March  in  "  Saul "  by  way  of  closing  voluntary. 
"With  bated  breath  they  rose,  and  silently  and 
reverently  they  stood  until  the  last  note  of  Handel's 
great  composition  had  vibrated  through  the  chancel. 
And  then,  in  subdued  whispers,  as  they  slowly  filed 
along  the  aisle,  they  asked,  '  Who  is  it  ?  *  Was  it  some 
dignitary  of  Church  or  State,  a  city  magnate,  or, 
perchance,  had  some  beloved  parishioner  passed 
away  ?  " 

QufTE  fittingly,  the  clergyman  was  the  first  to 
obtain  the  desired  information.    Says  the  Norfolk 


It  appears  that  the  organist  of  the  church  had  been 
dismissed,  and  this  action  of  the  powers  was  not  looked 
upon  favourably  by  all  the  parishioners.  A  well-known 
gentleman  and  a  friend  of  the  dismissed  had  been  asked  to 
officiate  on  the  Sunday  night  in  question.  But  he  also, 
it  appears,  had  not  been  treated  with  so  much  courtesy  as 
he  had  been  led  to  expect,  and  when  the  vicar,  still 
surpliccd  and  greatly  moved,  arrived  at  the  organ-stonl 
and  asked  lor  an  explanation,  he  received  the  cool  rcplv, 
"  Oh,  'tis  lor  our  late  organist  "  Curtain! 

JoserH  Bennett. 


Cambridge  University  Musical  Society,  May  1,  1844, 
the  future  composer  of  many  devotional  hymn-tunea 
sang  two  comic  songs.  The  following  extract  from 
a  report  of  the  concert  in  the  Cambridge  ChronicU  of 
May  4,  1844  (though  not  reprinted  in  this  bio- 
graphy), may  here  find  a  place  : 

.  .  .  Mr.  Dykes,  who  also  ably  presided  during  the 
evening  at  the  piano,  sang  a  pretty  little  ballad,  which, 
we  believe,  was  his  own  composition.  Most  deservedly 
was  he  encored,  when  he  threw  the  room  into  fits  ol 
laughter,  by  an  imitation  of  Parry  in  his  songs  of  "  The 
nice  young  man  "  and  "  Berlin  wool."  The  whole  style 
of  this  gentleman's  performances  stamps  him  at  once  as  a 
thorough  musician. 


after  his  ordination  Dr.  Dykes  never  sang 
In  May,   1847,  he  heard 


But 

another  comic  song. 

"Elijah,"  at  Exeter  Hall,  performed  under  Men- 
delssohn's direction.  He  speaks  with  impressionable 
enthusiasm  of  the  work  as  "perfectly  unequalled  in 
musical  description  by  anything  I  have  ever  heard, 
or  could  possibly  have  conceived." 

Appointed  curate  at  Mai  ton,  Yorkshire,  he  gave  the 
villagers  a  lecture  on  Sound  "  which  occupied  two 
and  three-quarter  hours! — he  thought  it  was  too 
long.  Dykea  found  very  congenial  work  upon  being 
appointed  minor  canon  and  precentor  of  Durham 
in  1S49.  He  not  only  discharged  his  duties  with 
reverential  zeal,  but  also  played  the  organ  for  six 
months  during  the  illness  of  Henshaw,  the  Cathedral 
organist.  It  is  interesting  to  find  that,  in  1864,  he 
was  approached  in  regard  to  the  vacant  precentorship 
of  Westminster  Abbey.  His  well-known  Service 
in  F  was  commissioned  by  Messrs.  Novello  and  Co., 
and  in  reference  thereto  he  records  in  his  diary : 
'•  May  5/*  [1866]  .—Novello  sent  back  my  Te  Deum  to 
alter  Hosts  into  Sahaoth,  and  offer  me  fifteen  guineas 
if  I  would  finish  the  whole  Service — make  it  com- 


JOHN   BACCHUS  DYKES. 
Although  more  than  twenty  years  have  passed 
since  the  death  of  this  eminent  composer  of  hymn-  I  ,*  "u'"  c  u"*n         PIcasam  reterence  to  sir 

tunes,  his  recently  issued  biography^  comes  with  great  '"b  j  .  Iner'  Thu9  in  a  ,ettcr  to  nis  brother, 
acceptance.  The  outward  aspects  of  Dr.  Dykes's  trIedenc  Dykes,  written  in  January,  1872,  he  says: 
life,  with  one  ecclesiastical  exceDtinn  "  1  8UPP°*e  you  have  heard  that  Stamer  is  appointed 


plete  for  Morning,  Evening,  and  Holy  Communion. 
May  the  Chief  Musician  show  me  what  to  do  !  " 
There  is  more  than  one  pleasant  reference  to  Sir 


life,  with  one  ecclesiastical  exception,  were  com 
paratively  uneventful.  Sprung  from  an  evangelical 
family,  he  was  born  at  Hull,  March  10,  18-.3.  went 
to  Cambridge,  took  holy  orders,  became  curate  of 
Malton,  Yorkshire,  subsequently  minor  canon  and 
precentor  of  Durham  Cathedral,  was  for  the  last 
thirteen  years  of  his  life  vicar  of  St.  Oswald's, 


ppose  you  have  heard  that  Stainer  is  appointed 
to  S.  Paul's  in  the  room  of  Goss — an  admirable 
appointment.  As  a  Churchman  and  a  musician,  he  it 
the  very  man  for  the  post.  ...  He  will  be  much 
missed  in  Oxford." 

But  we  must  now  turn  to  what  was  really  the  life- 
work  of  Dr.  Dykes,  those  compositions  which  have 
made  his  name  so  widely  and  so  favourably  known — 


Durham,  and  died  at  St.  Leonard's,  January  2  .  1876*  P  »?  h'S  name  SO  wide,v  and  80  favourably  known- 
aged  nearly  fifty-three  years.  •  1  his  hymn-tunes.    He  wrote  about  300.  many  of  which 
The  musical  incidents  in  the  life  of  thi._.fl,ntlu_i^  h3ave  <*t«ined  great  popularity.    The  tune  "Lux 

Benigna  (to  •'  Lead,  kindly  Light ")  "  came  into  his 
head  while  walking  along  the  Strand,  in  London." 


The  musical  incidents  in  the  life  of  this  saintly  and 
gifted  man  are  not  the  least  interesting  features  of 
this  biography.  As  a  boy  of  ten  he  played  the  organ 
in  his  grandfather's  church,  St.  John's  Church,  Hull 
His  musical  gifts  were  fully  acknowledged  when,  in 
October,  1843  he  became  an  undergraduate  at  Cam- 
bridge.  He  played  the  pianoforte  at  the  meetings  of 
the  Peterhouse  Musical  Society.  This  Society  was 
shortly  afterwards  merged  into  a  larger  one,  now  so 
well  known  as  the  Cambridge  University  Musical 
Society,  of  which  Mr.  Dykes  and  (to  use  Dykes's  own 
words)  ■•  that  splendid  fellow  Thomson,"  now  Lord 
Kelvin,  were  the  leading  spirits,  the  latter  playing 
second  horn  in  the  orchestra.  During  his  under 
graduate  days  it  almost  seemed  as  if  Dykes  were 


"  L'/Vni  Lc"««  of  John   na«»iu<i  Dvket  MA    Mu*  Doc 


That  to  "  Jesu,  Lover  of  my  Soul,"  was  written  in 
"  a  very  pretty  cottage  "  where  he  resided  in  Durham, 
called  "  HoUingside  Cottage,"  which  gave  the  tune 
its  name.  "  Horbury,"  to  "  Nearer,  my  God,  to  Thee," 
was  so  called  after  the  village  of  that  name,  near 
Wakefield ;  "and  it  was  to  him  a  perpetual  reminder 
of  the  peace  and  comfort  he  found  there."  In  regard 
to  a  tune  for  the  hymn  "O  Paradise,"  he  wrote  to  Dr. 
W.  H.  Monk  :  "I  suppose  the  difficulty  in  arriving 
at  a  satisfactory  tune  for  •  O  Paradise  '  must  remind 
one  that  Paradise  itself  is  not  to  be  attained  without 
a  struggle."  Dr.  Dykes,  who  contributed  only  seven 
tunes  to  the  first  edition  of  "  Hymns  Ancient  and 
Modern,"  had  much  to  do  with  the  subsequent 
editions.  He  seems  to  have  had  an  affection  for  one, 
at  least,  of  the  old  repeat  tunes—"  Milcs's  Lane." 
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"  This  old  favourite,"  the  biography  tells  us,  "  Dr. 
Dykes  was  anxious  to  retain  in  '  Hymns  Ancient 
and  Modern,'  while  some  of  his  colleagues  objected." 
At  that  time  he  was  staying  at  Tenbury  with  Sir 
l-rcderick  Ouseley,  Sir  John  Stainer  bein^  another 
visitor, and  the  diary  records :  "August  nth  [1871], 
Friday. — At  10,  set  to  work.  Energetic  discussion 
on  '  Miles's  Lane.'  Finished.  (D.  G.)."  "  Miles'a 
Lane  "  was  ultimately  inserted  in  "  Hymns  Ancient 
and  Modern,"  but  not  without  an  unwarrantable 
editorial  alteration  of  Shrubsole's  original  melody. 

The  temptation  to  further  quotation  from  this 
deeply  interesting  book  must  be  resisted.  We 
cordially  recommend  it  to  our  readers.  The  editorial 
work  of  at  ranging  the  authentic  materials,  supplied 
by  a  sister  and  niece  of  Dr.  Dykes,  has  been 
excellently  done,  and  there  is  a  good  portrait  of  the 
subject  of  this  valuable  memoir.  Wc  must,  however, 
in  conclusion,  quote  the  following  estimate  of  Dr. 
Dykes's  life-work  from  the  pen  of  his  biographer : 

Who  that  has  rang  his  hymn  tones  does  not  fee)  that 
they  came  to  him  as  inspirations  ?  He  rarely  wrote  a  tune 
unless  the  words  were  sent,  or  suggested  to  him,  and  then 
the  tone  seemed  at  once  to  adapt  itself  to  the  words.  This 
is  probably  the  secret  of  the  success  of  his  tunes.  They 
came  from  bis  heart  arid  found  their  way  into  the  hearts 
of  others.  It  mattered  not  who  applied  to  hhn  for  tunes, 
whether  churchmen  or  dissenters,  high  or  low,  rich  or  poor, 
the  wof  k  was  given,  ungrudgingly,  as  work  for  God. 

Such  being  the  spirit  of  the  man,  it  is  no  wonder 
that  at  his  death  the  sum  of  £10,000  was  quickly 
subscribed  to  a  fund  for  the  benefit  of  his  widow  and 
children — the  contributions  rapidly  flowing  in  from 
all  parts  and  from  all  sections  of  the  Christian 
Church.   

CHURCH  MUSIC. 

From  time  to  time  the  question  of  style  in  Church 
music  comes  to  the  fore.  Quite  recently  this  matter 
has  engaged  the  thoughts  of  serious-minded  men. 
Probably  more  will  be  heard  of  this  last  earnest  effort 
to  call  attention  to  this  topic.  The  bases  of  the 
question  clearly  lie  in  the  conditions  under  which 
Church  music  has  its  raison  d'etre  the  primary  and 
supreme  condition  is  the  fact  that  Church  music 
should  be  worship  music,  addressed  to  the  "  King 
of  kings " ;  the  second  is  the  appeal  to  human 
listeners,  that  they  may  uplift  their  thoughts  heaven 
wards. 

There  have  been  and  are  those,  and  the  number 
includes  Abbe:  Liszt  and  Wagner,  who  protest 
against  the  possible  perversion  of  Church  music  by  a 
too  large  infusion  of  the  emotional  and  dramatic 
elements.  They  point  to  the  sublimely  devotional 
attitude  of  Palestrina  and  the  composers  of  the  six- 
teenth century,  who,  it  must  be  confessed,  had  but 
small  means  of  enunciating  purely  emotional  not  to 
say  sensuous  and  dramatic  types  of  musical  thought, 
at  hand,  and  wrote  their  music,  as  it  were,  with  down- 
cast  eyes,  but,  albeit,  prayerful  and  praiscful  hearts, 
in  that  reverential  counterpoint  which  prompted 
Chorley  to  say:  "These  never-ending,  intermingled 
lines  of  counterpoint  must  surely  be  the  musician's 
type  of  eternal  harmony."  True,  the  limited 
resources  of  the  art  of  his  day  prevented  Palestrina 
from  attempting  the  not  altogether  effective  and 
somewhat  objectionable  ecclesiastical  rhapsodies 
invoked  by  the  mention  of  heaven  and  its  glorious 
conditions  of  eternal  life,  and  expressing  by  chords 
arpeggioed  on  the  harp  and  sustained  on  the  organ, 
and  thus  obviously  adopting  the  stage  and  drawing- 
room  conceptions  of  piety  in  the  divine  art. 
On  the  other  side,  it  is  clear  the  old  contrapuntal 
no  longer  meet  the  requirements  of  our 


larger  Cathedral  offices  and  modern  emotional 
impressions,  delightful  and  characteristic  as  they 
were  as  chancel  music.  Another  danger  in  the 
sphere  of  Church  eloquence  and  Church  music 
is  a  tendency  displayed  by  preachers  to  some  extent, 
and  Church  musicians  perhaps  in  a  larger  degree, 
to  make  capital  and  reputation,  if  possible,  out  of 
the  performance  of  sacred  duties,  in  which  the  sense 
of  human  personalities  should  be  carefully  kept  in 
the  background  ;  even  though  these  same  person- 
alities have,  in  perfectly  well  -  ordered  minds,  their 
power  for  good. 

The  season  of  Advent,  more  and  more  recognised 
year  by  year,  has  brought  about  many  performances  of 
Spohr's  "  Last  Judgment,"  Mendelssohn's  "  St. 
Paul,"  as  at  the  Parish  Church,  Marylebone,  and 
Mozart's  "  Requiem,"  a  selection  being  given  at 
Holy  Trinity  Church,  Sloane  Street,  under  the 
direction  of  Dr.  Huntley,  and  with  Mr.  Alcock  as 
organist. 

The  great  performance  of  Spohr'a  work  was,  of 
course,  the  one  given  in  St.  Paul's  Cathedral,  under 
the  direction  of  Sir  George  Martin;  and  it  is  interest- 
ing to  note  the  effect  of  this  rendering  upon  musical 
people  from  our  Colonies  and  the  Par  West  of 
America ;  so  does  the  finest  musical  thought  "  girdle 
the  earth." 

Of  the  numerous  renderings  of  Spohr's  great  work 
of  the  season,  the  "  Last  Judgment,"  mention  must 
be  made  of  one  at  Wimborne  Minster,  on  the  15th 
ult.,  directed  by  Mr.  J.  Edis  Tidnam ;  and  at  Cirencester 
the  same  work  was  effectively  presented  under  the 
guidance  of  Mr.  A.  H.  Gibbons. 

A  well  thought-out  musical  service  was  lately 
given  at  St.  Paul's  Church,  Upper  Alton,  Illinois, 
U.S.A.,  as  a  "Memorial  Thanksgiving  Service  "  in 
memory  of  the  late  Dr.  G.  M.  Garrett,  whose  music 
finds  a  wide  and  increasing  acceptance  in  America. 
The  pieces  included  a  Prelude  in  A  flat  major, 
Evening  Service  in  F,  and  "  Harvest "  Cantata. 
These  works  were  rendered  with  marked  care  and 
great  effect  by  Mr.  W.  D.  Armstrong,  who,  as  one  of 
Dr.  Garrett's  pupils  and  admirers,  directed  the 
performance  in  loving  reverence  and  skill. 

To  Mr.  Armstrong  and  his  choir  all  British 
musicians  should  gratefully  tender  earnest  thanks  for 
a  gracious  and  duly  appreciated  interest,  both 
fraternal  and  international,  in  the  works  of  one  of 
our  eminent  musical  worthies. 

ORGAN  MUSIC. 
Op  the  many  events  of  a  busy  organ-playing 
month,  perhaps  there  is  nothing  to  record  of  greater, 
if  of  equal  importance,  than  the  opening  by  Dr. 
Peace,  the  distinguished  organist  of  St.  George's 
Hall,  Liverpool,  of  the  new  organ  at  the  McEwan 
Hall,  University  of  Edinburgh.  The  instrument 
may  be  regarded  as  one  of  the  latest  as  well  as  one 
of  the  best  of  organs  built  by  the  Electric  Organ 
Company. 

One  does  not  know,  however,  whether  it  is  just 
to  admire  the  skill  of  Mr.  R.  Hope-Jones  without 
sympathising  with  htm  in  connection  with  the 
task  he  has  had  to  perform  in  "stowing  away," 
for  no  other  phrase  can  be  used,  his  fine  organ.  One 
cannot  also  refrain  from  wondering  at  the  folly  of 
those  who  build  great  and  splendid  halls  without 
adequate  room  for  either  organ  or  orchestra,  or  both. 
Even  in  London,  where  a  fore-knowledge  of  musical 
requirements,  and  especially  a  recognition  of  orchestra 
wants,  might  be  expected,  it  is  possible  to  point  to 
a  number  of  costly  town  halls  and  concert-rooms  in 
which  a  reprehensible  want  of  thought  has  been 
displayed  in  this  direction. 
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We  are  thus  instructed  concerning  an  arrange- 
ment which  might  almost  be  ascribed,  in  the  words 
of  the  old  Scotch  proverb,  as  the  work  of  someone 
"with  a  bee  in  his  bonnet,"  for  the  McEwan  Hail 
is  not  constructed  to  contain  its  noblest  ornament. 

Here  is  the  official  statement :  "The  space  available 
in  the  hall  has  been  utilised  for  the  '  Choir '  organ 
and  one  stop  from  the  'Solo'  department.  These 
are  concealed  by  a  handsome  carved  oak  case  con- 
taining the  pipes  of  the  4  Pedal '  Dulciana.  In  a 
passage  behind  the  platform  and  underneath  the 
gallery  is  placed  the  'Pedal'  Open  Diapason.  In 
the  same  passage,  on  the  other  side  of  a  column, 
stands  the  light  wind  *  great '  organ,  and  at  a 
distance  of  twenty  feet  in  the  opposite  direction  the 
heavy  wind  Agfeat'  organ.  On  the  landing  of  a 
staircase  leadteg  to  the  upper  gallery  are  placed  the 
16-ft.  Diaphone  and  the  '  Pedal '  Bourdon  and  Flute. 
In  a  room  above  the  principal  staircase  the  '  Swell ' 
and  the  greater  part  of  the  '  Solo '  find  a  resting- 
place.  The  32-ft.  Diaphone  has  to  make  itself  heard 
in  the  Hall  through  a  small  semi-circular  opening 
near  the  roof.  In  a  cellar  below  the  platform  are 
placed  the  bellows,  together  with  the  electric  motor 
which  operates  them." 

Without  doubting  Mr.  Hope-Jones's  skill,  or  con- 
sidering the  result  of  his  powers  of  making  the  most  of 
a  bad  position,  it  is  a  plain  duty  to  strongly  protest 
against  the  continuance  of  arrangements  which,  to 
say  the  least,  show  a  marked  neglect  of  the  conditions 
and  dignity  of  the  art  of  music  at  a  time  when  we 
are  claiming  to  be  a  musical  nation. 

It  would  be  unjust  not  to  record  the  good  general 
effect  of  Mr.  Hope-Jones's  new  Edinburgh  organ, 
which  is  a  large  instrument  with  four  manuals  and 
pedal,  including  all  the  builder's  more  notable  inven- 
tions. Dr.  Peace  gave  a  judicious  and  excellent 
selection,  including  Bach's  Prelude  and  Fugue  in  D, 


Daughter  of  J  aims  "  was  an  important  and  leading 
feature  of  the  musical  service. 

In  the  fine  old  historic  church  of  Austin  Friars, 
now  the  Dutch  church,  the  organist,  Mr.  Rudolph 
Loman,  gave  one  of  his  excellent  monthly  recitals 
on  the  18th  ult.,  in  which  good  renderings  of  music 
by  Bach,  Merke),  Guilmant.and  Dubois  were  included 
in  a  well-chosen  programme. 

THE  ROYAL  CHORAL  SOCIETY. 

The  highly  trained  choristers  of.  the  Royal  Choral 
Society  have  seldom  given  a  more  effective  performance  of 
Berlioz's  "  Faust "  than  that  which  took  place  at  the  Albert 
Hall,  on  the  gth  ult.  This  in  no  small  measure  arose  from 
the  improvement  which  has  taken  place  with  regard  to  the 
orchestra  since  Sir  Frederick  Bridge  has  assumed  the 
direction,  and  which,  owing  to  the  nature  of  the  work,  was 
specially  noticeable  on  this  occasion.  Great  credit  is  also 
due  to  the  choir  for  the  poetical  manner  in  which  the  scene 
on  the  banks  of  the  Elbe  was  interpreted,  particularly  the 
opening,  which  was  a  very  fine  example  of  what  English 
choristers  can  do.  There  was  a  certain  lack  of  vigour  now 
and  again  in  the  male  choruses,  which,  however,  would 
probably  not  have  been  noticed  save  for  the  general  high 
standard  attained.  The  conductor  came  through  his  trying 
ordeal  with  flying  colours,  and  secured  a  distinct  success. 
Miss  Ella  Russell,  Mr.  Ben  Da  vies,  Mr.  Daniel  Price, 
and  Mr.  Andrew  Black,  the  latter  sustaining  the  part  of 
Mtphiitophtlts  with  his  usual  dignity  and  dramatic  percep- 
tion, were,  it  is  hardly  necessary  to  say,  most  capable 
exponents  of  the  solos. 


ENGELBERT  HUMPERDINCK  AT  THE 
PHILHARMONIC  SOCIETY. 

We  daresay  quite  one-half  of  the  large  audience  at  the 
final  concert  of  this  Society's  first  autumn  season,  on  the 
2nd  ult.,  had  come  for  the  express  purpose  of  seeing  Herr 
Humperdinck.  The  directors  thought  the  opportunity  a 
,  capital  one  for  teaching  the  audience  the  commendable 
with  a  fine  rendering ;  Wesley's  "Holsworthy  Church  virtue  of  patience,  for  they  placed  a  Haydn  symphonv 
Bells,"  Choral  Song  and  Fugue,  typical  movements  and  a  Volkmann  violoncello  concerto  at  the  head  of  a 
by  M.  Guilmant,  and  a  popular  Fantasia  of  his  own  programme  of  brobdignanian  proportions!  The  symphony 
on  "Scotch  melodies."  was  the  lovely  No.  2  of  the  Salomon  set,  in  D,  which  even 

During  the  month  Mr.  E.  H.  Lemare  has  given  a  under  ,hcsc  somewhat  "  trying"  circumstances  did  not  fail 


well-varied  and  admirable  series  of  recitals  at  St. 
Margaret's,  Westminster.  Mr.  E.  H.  Thome  has 
played  at  Christ  Church,  Newgate  Street,  a  good 
selection,  including  his  own  "Variations  on  an 
Original  Theme,"  and  Mr.  A.  C.  Fisher's  interesting 
treatment  of  the  "  Adeste  Fideles." 

On  the  9th  ult.  Mr.  Burnham  Horner  gave  an 
admirable  selection  at  Christ  Church,  Lee  Park, 
including  a  Minuet  by  Gigout,  Prelude  by  Rach- 
maninoff, and  Basso  Ostinato  by  Arensky,  in  five-four 
measure. 

Mr.  W.  J.  Lancaster  and  Mr.  R.  E.  Parker 
recently  gave  attractive  recitals  at  the  Royal 
Technical  Institute,  Salford. 

Dr.  C.  J.  Frost  has  been  continuing  his  instructive 
and  excellent  recitals  of  high-class  organ  music  at 
the  Goldsmiths'  Institute.  He  patriotically  does 
much  to  make  the  best  English  organ  music  known, 
his  programme  for  the  16th  ult.  including  music  by 
Smart,  Hilcs,  E.  J.  Monk,  and  J.  F.  Barnett. 


to  soothe  the  impatient  Humperdinckians'  savage  breasts. 
The  tedious  concerto,  however,  produced  a  soothing  effect 
of  a  different  kind,  in  that  it  sent  many,  the  writer  included, 
where  Wynken,  Blynken,  and  Nod  went  "  to  fish  for  the 
herring-fish,"  which,  it  will  be  remembered,  were  really 
stars.  The  bright,  particular  "star"  of  the  evening  in 
I  question  made  his  "  first  appearance  in  England  "  about 
an  hour  after  the  concert  began,  when  some  of  the  audience 
I  were  doubtless  already  thinking  of  going  home !  Herr 
Humperdinck  had  a  most  friendly  reception,  as  was  but 
right  in  the  case  of  the  composer  of  the  delightful  "  Hansel 
und  Gretel."  The  first  piece  which  be  conducted  waa 
the  gloomy,  almost  tragic,  Prelude  to  Act  III.  of  his 
"  Children  of  the  King,"  a  beautiful  composition  remark- 
able for  deep,  acute  feeling  and  splendid  workmanship. 
His  novelty  was  a  recently  composed  overture  to 
the  same  play.  It  is  an  important  work,  not  so  freshly 
melodious  as  the  Overture  to  "  Hansel  und  Gretel," 
but  even  more  polyphonic,  more  elaborate,  and  more 
gorgeously  scored.  It  is  full  of  vigour  and  dash,  it 
sounds  well  from  the  first  note  to  the  last,  and  the 
interest  is  sustained  throughout,  though  the  backbone 


Mr.  R.  Sharpe  gave  an  admirable  recital  at  [  of  strongly  melodious  subject-matter  is  lacking  There 
Southampton  recently,  his  scheme  including  good  j»  a  great  abundance  of  themes,  and  they  are  bandied 


specimens  of  the  modem  English  and  French  schools 
At  St.  John's  Church,  New  Clee,  Mr.  A.  J.  Lancashire 
gave  a  recital  on  the  12th  ult.,  including  works  by 
Bach,  Merkel,  and  Lemaigre,  and  the  late  Sir  K.  P. 
Stewart's  very  effective  Fantasia  in  D. 

Dr.  EnniB  recently  opened  the  new  and  excellent 
Willis  organ,  at  St.  Luke's,  the  Avenue,  Kew  Gardens 


in  Humperdinck's  well-known  masterly  fashion  ;  but  they 
are  not  always  of  a  distinguished  type,  and  only  once,  near 
the  end,  docs  the  composer  indulge  for  a  short  while  in  a 
genuine  stream  of  prolonged  melody.  The  rest  consists 
largely  of  very  ingenious  and  homogeneous  treatment  of 
somewhat  "  scrappy  "  material.  We  need  hardly  say  that 
it  does  not  in  the  least  suggest  a  fairy  tale.  It  is  a  serious 
work  of  art  written  in  the  most  elaborate  and  most  modern 


Hia  scheme  included  well  executed  specimens  of  the  Btyle.  Herr  Humperdinck  knows  that  fairy  tales  are  the 
leading  writers  of  organ  music,  and  Stainer's  "The  1  most  serious  things  in  the  world  to 
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wishes  everyone  of  his  audience  to  be  like  unto  them.  The 
effective  work  was  well  played,  and  the  audience  enthusias- 
tically expressed  their  delight.  Madame  Marchesi  sang  a 
beautiful  devotional  song,  "  Sonntagsruhe,"  with  a  chaste 
yet  rich  orchestral  accompaniment,  by  Hen  Humperdlnck. 
and  the  little  ditty  "  Ein  Miinnlein  steht  im  Walde,"  from 
"Hansel  und  Gretel."  In  this  the  orchestra  played  some 
sorry  pranks,  which  must  have  caused  both  composer 
and  singer  a  very  bad  minute.  The  lady  also  sang  the 
air  "  O  ma  lyre  immortelle,"  from  Gounod's  "  Sapho," 
although  her  voice  is  hardly  suited  for  such  pseudo- 
grandiose  music-  Mr.  Frederic  Lamond  gave  a  superb 
performance  of  Tschalkowsky's  B  flat  minor  Pianoforte 
Concerto.  We  cannot  conceive  a  finer  one  Herr 
Popper  added  to  the  length  of  the  concert  by  two 
small  violoncello  solos,  a  transcription  of  Schumann's 
"  Traumerei "  and  a  minuet  of  his  own ;  and  after  a  goodly 
portion  of  the  audience,  wearied  with  two  and  a  half  hours 
of  solid  music,  and  unmindful  of  the  respect  due  to  the 
conductor,  had  been  allowed  to  depart,  Sir  Alexander 
Madcentie  raised  his  baton  to  conduct  the  first  concert 
performance  of  his  overture  to  Mr.  Barrie's  play  "The 
Little  Minister."  The  beautifully  scored  piece  came  as  a 
delightful  surprise,  for,  as  played  by  the  splendid  Philhar- 
monic orchestra,  it  revealed  point  after  point  not  noticeable 
at  the  theatre.  The  spirit  and  brightness  of  the  music  are 
irresistible,  and  even  the  somewhat  sentimental  second 
subject  ("Little  Minister"  theme),  a  genuine  "tune "of 
forty-four  bars'  length ,  does  not  interrupt  the  merry  flow  of 
the  merriest  and  most  taking  orchestral  piece  that  Sir 
Alexander  has  ever  written.  Though  placed  at  the  end  of 
an  absurdly  long  concert,  it  made  a  palpable  hit  and  it 
:  fail  to  do  so,  wherever  played. 


RICHARD  STRAUSS. 

"Vent,  vidi,  vici!"  Julius  Csesar's  laconic  despatch 
might  have  been  quoted  by  Herr  Richard  Strauss  after  his 
first  appearance  before  an  English  audience  at  the  last  of 
Mr.  Schulz-Curtius's autumn  season  of"  Wagner"  concerts, 
at  the  Queen's  Hall,  on  the  7th  ult.  His  "  victory  "  was 
to  all  appearances  complete,  for  he  was  the  recipient  of 
enthusiastic  applause  and  many  recalls,  and  the  huge  and 
brilliant  audience  could  not  have  given  him  a  warmer 
welcome  or  bid  him  a  heartier  farewell  and  "  Auf  Wieder- 
sehen  "  if  he  had  been  an  old  favourite  whose  music  they 
had  long  known  and  prized  as  "  a  thing  of  beauty  and  a 
joy  for  ever."  We  beg  leave  to  doubt  whether  all  those 
who  so  generously  showered  applause  upon  the  young 
master  really  derived  any  genuine  pleasure  from  his 
music ;  but  that  the  occasion  was  a  great  one  for  Germany's 
foremost  living  composer  cannot  be  gainsaid.  Richard 
Strauss  is  only  thirty-three,  but  already  he  enjoys  the 
distinction  in  his  native  country  of  being  at  once  the  most 
wildly  eulogized  and  the  most  bitterly  abused  musician  of 
the  day.  The  man  who  can  set  musicians  and  critics 
by  tbe  ears  as  Strauss  has  done  and  will  continue  to 
do  is  no  ordinary  mortal ;  and  after  studying  his  gradual 
but  most  rapid  development  since  his  Op.  1 — a  harmless 
"Festmarsch  fur  grosses  Orchester "— and  hearing  the 
splendid  performances  of  two  of  his  ripest  works  on  the  7th 
ult.,  the  writer  would  fain  be  "  on  the  side  of  the  angels  " 
and  hail  him  a  genius  who  will  probably  force  his  music 
upon  tbe  world,  whether  the  world  likes  it  or  not.  Richard 
Strauss  is  a  great  power  that  cannot  be  any  longer 
ignored,  much  less  annihilated  by  adverse  criticism  and 
heated  warfare  of  words.  We  may  abominate  his  music,  and 
there  were  passages  in  "  Tod  und  Verklarung  "  that  seemed 
abominable  at  a  first  hearing ;  but  we  cannot  but  grow 
enthusiastic  over  tbe  grandeur  and  masterfulness  alike  of 
tbe  conception  and  execution  of  his  tone-poems,  and  we  shall 
have  to  endure  that  which  now  seems  almost  unendurable. 
Orchestral  players  may  protest  that  his  music  cannot  be 
played ;  they  will  have  to  learn  to  play  it,  just  as  their 
predecessors  had  to  do  in  the  case  of  Beethoven's  Choral  and 
Schubert's  C  major  Symphonies  and  Wagner's  "  Tristan." 
They  will  ere  long  even  confess  to  owing  him  a  debt  of 
gratitude,  because  he  is  the  one  composer  who  has  ventured 
to  carry  orchestral  technique  beyond  the  limits  of  Wagner 
and  Liszt's  most  daring  flights,  and  has  given  them  those  1 


new  worlds  to  conquer  for  which  they  must  surely  be 
sighing  after  their  terrible  surfeit  of  Wagner  selections. 
"Tod  und  Verklarung"  is  Strauss's  Op.  24  and  the  third 
of  the  five  symphonic  poems  he  has  written  so  far,  being 
preceded  by  "  Don  Juan "  (Op.  ao)  and  "  Macbeth " 
(Op.  23).    It  is  based  on  a  poem  of  some  sixty  lines,  in 
which  the  poet-composer  describes  in  impressive  language 
a  dying  man's  death  struggle ;  how  in  the  delirium  of  fever 
he  sees  his  whole  life  pass  before  his  inner  eye :  the 
innocence  and  happiness  of  childhood,  the  fight  for  the 
highest  ideals  of  his  manhood,  tbe  world's  cruel  "  Halt " 
whenever  he  seemed  to  be  within  reach  of  his  goal,  his 
ever- renewed  struggle  in  spite  of  the  greatest  obstacles, 
"Excelsior"  his  only  watchword,  his  death  ere  he  has 
finished  his  task  on  earth  or  attained  his  ideal,  and  finally 
his   apotheosis,  in   which   be   finds  what   he  vainly 
sought  in  life  :  "  Welterlosung,  Weltverklarung  t  "  Hardly 
a  new  subject  to  "  yearn  for  musical  expression,"  but  one 
that  would  appeal  strongly  to  a  typically  German  composer 
like  Strauss,  who  is  a  thinker  and  an  idealist,  as  well  as  a 
realist  at  the  same  time — an  idealist  in  his  choice  of  such 
subjects  as  admit,  as  this  one  does,  of  the  widest  application 
to  human  kind  generally,  instead  of  an  individual  only, 
and  a  realist  in  his  means  of  expression,  in  which  be  carries 
his  poetic  idea  to  its  logical  conclusion  with  a  consistency 
that  is  often  cruel  in  its  disregard  of  the  laws  of  beauty. 
We  are  no  lovers  of  programme  music,  but  since  Strauss 
will  give  us  none  other,  we  accept  the  position  and  do 
our  best  to  make  ourselves  familiar  with  his  "stories," 
without  which  much  of  his  music  might  appear  incoherent, 
extravagant,   and  unlovely,  though  even  then  no  one 
could  deny  the  consummate  musicianship  and  brilliant 
imagination  it  displays.    "Very  clever"  it  will  be  voted 
by  many.    Yes,  but  the  cleverness  is  not  merely  that 
of  a  musician  who  has  learned  everything  there  is  to 
learn.    Something  like  genius  scintillates  in  these  scores, 
or  we  are  greatly  mistaken ;  cleverness  alone  could  not 
create  a  "  Tod  und  Verklarung."   That  Strauss  can  write 
beautiful  music  which  holds  us  spellbound  by  its  magic 
suggestiveness,  the  opening  section  describing  the  awesome 
stillness  of  the  death  chamber  proves,  while  in  the  Finale 
(Verklarung)  he  builds  up  an  impressive  movement  of 
imposing  yet  simple  grandeur  on  the  seven  notes  of  the 
"  Ideal     motif  in  a  manner  which  proclaims  him  a 
master  of  musical  architecture.    It  is  in  the  middle 
portion,  describing  "  Life's  fitful  fever,"  that  his  dramatic 
gifts  run  riot,  and  while  here  again  the  graphic  power 
of  the  music  is  astonishing,  there  are  some  discordant 
bars  that  sounded  quite  brutal.    Altogether  an  extra- 
ordinary work  I     As  for  his  "  Till   Eulenspiegel,"  we 
have  now  heard  it  five  times,  and  our  appreciation  of 
this  strikingly  original  and  most  amusing  jtu  d'esprit, 
the  most  remarkable  orchestral  Humoreske  ever  penned, 
grows  by  leaps  and  bounds.    What  a  contrast,  this  most 
merry  piece  after  "Tod  und  Verklarung,"  and  what 
"clever"  musician  could  have  written  two  such  utterly 
different  and  yet  equally  masterful  works?   "Till"  is  a 
great  advance  on  its  predecessor  in  many  ways,  especially 
such  very  important  matters  as  melody,  beauty,  and  clear- 
ness, while  the  orchestration  is  a  perfect  marvel  even  in 
these  days  of  brilliant  scoring.    Both  tone-poems  are  in 
one  sense  an  advance  beyond  Liszt  and  Wagner,  though 
few  dared  to  think  an  advance  possible.    But  Strauss  has 
written  tbe  word  "  Progress  "  on  his  banner.   To  him  there 
is  no  standing  still,  much  less  a  going  back  to  the  sweet 
simplicity  of  pre-Beethovenism.    There  is  no  standing 
still  in  art  but  stagnation  and  degeneration.    Whither  he 
and  his  friends  and  colleagues,  Felix  Weingaertner  and 
Max  Schillings,  will  lead  it  we  should  not  care  to  con- 
jecture.   Excepting  a  few  uncouth-sounding  passages  for 
the  brass  in  "Tod  und  Verklarung,"  both  works  were 
superbly  played,  under  the  composer's  direction  ;  the  per- 
formance of  "  Till  Eulenspiegel  "  was,  in  fact,  a  masterpiece 
of  what  we  might  call  illustrative  playing.    The  concert 
opened  with  Mozart's  delicious  "  Kleine  Nachtmusik  "  for 
strings,  of  which  a  very  refined  and  expressive  performance 
was  given.    The  rest  of  the  programme  consisted  of 
Wagner's  " Tannhauw,"  "  Meistersinger,"and  "Tristan  " 
Preludes,  and  the  "  Charfreitagszauber  "  from  "  Parsifal," 
in  which  Herr  Strauss  proved  himself  a  somewhat  unequal 
conductor. 
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piece,  the  second  of  three  forming  the  "  Divertissement " 
from  the  incidental  music  written  by  Massenet  to  a  modern 
version  by  Leconte  de  Lisle  of  the  "  Eumenides "  of 
.Escbylos,  produced  at  the  Paris  Odeon  in  1S73.  The 
-ecood  series  of  these  concerts  is  announced  to  begin  on 
the  2nd  proa. 


CRYSTAL  PALACE  CONCERTS. 
At  the  last  of  the  Saturday  concerts,  previous  to  the 
usual  Christmas  recess,  held  on  November  27,  Mr.  Manns 
introduced  a  new  symphonic  sketch,  or  series  of  sketches, 
entitled  "  La  Mer,"  by  M.  Paul  Gdson.  The  four  sections  of 
tbe  work  consist  of  an  opening  Allegretto,  in  which  a  theme 
expressive  of  tbe  sea  is  introduced,  sailors'  songs  and 
dances,  a  calm  twilight  scene,  and  a  descriptive  storm 
piece.  Though  not  marked  by  any  exceptional  individu- 
ality, these  sketches  are  clever  pieces  and  picturesquely 
scored.  An  excellent  paraphrase  of  the  accompanying 
poem  by  Mr.  Eddy  Levis,  which  has  served  as  a 
"  programme  "  to  the  composer,  was  provided  by 
Mr.  Paul  England.  M.  Gabrilowitscb,  the  clever  young 
Russian  virtuoso,  played  the  solo  in  Liszt's  E  flat 
Concerto  with  remarkable  agility  and  aplomb,  and 
Miss  Esther  Palliser  sang  in  her  beat  style  Mozart's 
"  Dch  vieni,"  and,  to  an  orchestral  accompaniment, 
Wagner's  "  Traume,"  "  Dora,  mon  enfant,"  and  "  L'at- 
tente."  The  programme,  which  was  conducted  throughout 
with  bis  wonted  skill  and  animation  by  Mr.  Manns,  was 
completed  by  Sullivan's  "Macbeth"  and  Rossini's 
"William  Tell"  Overtures. 


QUEEN'S  HALL  SATURDAY  AFTERNOON 
CONCERTS. 

The  autumn  series  of  Mr.  Newman's  Saturday  afternoon 
concerts  at  the  Queen's  Hall  was  concluded  on  the 
4th  ult.  At  the  performance  on  the  previous  Saturday, 
Mr.  Henry  J.  Wood  conducted  for  the  first  time  Beet- 
hoven's Choral  Symphony  in  D  minor  and  secured  a  highly 
meritorious  interpretation  of  the  mighty  work.  The 
%-ocal  quartet  consisted  of  Miss  Luetic  Hill,  Madame 
Marian  McKenzie,  Mr.  Lloyd  Chandos,  and  Mr.  Watkin 
Mills,  and  the  low  pitch  enabled  the  choir  to  keep  in  tune 
without  undue  strain.  The  renderings  of  Grieg's  first 
"  Peer  Gynt "  Suite  and  Saint-Sacns's  symphonic  poem 
"  Le  Rouet  d'Omphale"  were  remarkable  for  delicacy  and 
finish,  and  Herr  David  Popper's  fine  playing  in  bis  attrac- 
tive Violoncello  Concerto  in  E  minor  (Op.  24),  written  in 
1872.  was  an  enjoyable  feature  of  the  afternoon.  Out  why 
did  he  omit  the  third  movement  and  play  the  other  two  in 
reverse  order  ?  As.  however,  the  executant  was  the 
composer,  presumably  bis  "  intentions  "  were  fulfilled. 

The  concert  on  the  4th  ult.  was  remarkable  for  the 
variety  of  the  programme,  the  contributing  composers 
being  Gluck,  Mozart,  Weber,  Beethoven,  Berlioz,  Wagner, 
Liszt,  Massenet,  and  Saint-Sacns.  In  its  entirety  the 
performance  was  the  finest  of  tbe  series,  and  a  memorable 
feature  was  the  intensity  of  expression,  verve,  and  dramatic 
force  with  which  was  interpreted  the  Paris  version  of  the 
overture  and  "  Venusberg  "  music  from  Wagner's  "  Tann- 
hauscr."  An  impressive  rendering  of  Beethoven's  Fifth 
Symphony  in  C  minor  was  also  given,  together  with  the 
Overtures  to  "  Ipigenie  en  Aulide,"  "  Die  Zauberflote,"  and 
"  Obcron."  The  vocalist  was  Miss  MacDougall,  who  sang 
effectively  Berlioz's  "  La  Captive"  and  tbe  Indian-like  air, 
"  Desir  de  rOrient,"  from  Saint-Sacns's  early  opera  "  La 
Princesse  Jaune."  These  concerts  are  to  be  resumed  on 
the  1 5th  insL.  when  it  is  to  be  hoped  that  the  claims  of 
Lavish  composers  will  not  be  totally  ignored. 


LAMOL'REUX  CONCERTS. 

Thb  Queen's  Hal!  orchestra,  under  the  direction  of  M 
Lamoureux,  has  shown  marked  improvement  at  each 
performance,  until  there  can  be  no  doubt  it  has  surpassed 
M.  Lamoureux's  own  French  body  of  instrumentalist*. 
The  English  players  produce  a  fat  richer  quality  of  tone, 
possess  a  greater  grip  and  depth  of  expression,  while 
they  have  acquired  the  unity  of  bowing  and  delicate 
softness  in  tnaniuimi  passages  which  were  such  distinctive 
features  of  the  interpretations  of  their  French  rivals. 
Under  these  conditions  the  concerts  have  been  of  unusual 
interest.  That  on  November  24  included  Mendelssohn's 
"  Reformation  "  Symphony,  a  work  that  contains  much  of 
the  most  characteristic  writing  of  this  composer  and  has 
too  long  been  neglected  at  orchestral  concerts.  The 
programme  also  contained  Cesar  Franck's  symphonic 
poem  "  Le  Chasseur  M audit,"  and  Saint- Saens's  work 
in  like  form,  "  La  jeonesse  dHercule,"  all  of  which  were 
finely  interpreted. 

With  tbe  exception  of  the  Overture  to  Wagner's 
"  Tannhauaer,"  the  concert  on  the  1st  ulL  consisted 
entirely  of  French  music,  and  comprised  the  first  per- 
formance in  England  of  a  Symphony  in  F,  by  Leon 
IkK-Umaon,  born  in  1862,  and  who  died  suddenly  in 
October  last.  The  symphony  is  decidedly  the  best  work  of 
this  composer  which  has  been  heard  in  this  country.  The 
theme*  of  the  opening  number,  to  which  the  slow  movement 
is  annexed,  are  striking  and  suggestive,  and  they  are 
treated  with  great  contrapuntal  skill,  command  of  tone 
colour,  and  with  poetical  effect.  The  centre  number, 
reckoning  according  to  the  breaks  made  in  performance, 
is  entitled  "  Intermede  Varies, "  and  is  remarkably  vigorous 
and  stirring.  The  Finale  (presto)  is  preceded  by  a 
"  Recitative"  (Andante)  in  which  effective  use  is  made  of 
modified  versions  of  the  principal  themes  of  tbe  preceding 
movements,  and  the  conclusion  is  very  spirited.  Other 
attractive  pieces  heard  on  this  occasion  were  the  Prelude 
to  the  second  act  of  E.  Chabriera  "  Gwendoline."  a  tragic 
opera  in  two  acts,  produced  in  Brussels  in  1S86;  Saint- 
Sacns's  fine  "  Marche  I  kroique  "  (Op.  34).  and  a  dainty  little 


ROYAL  ARTILLERY  BAND. 

No  concerts  are  better  attended,  or,  as  a  rule,  prove 
more  interesting  than  those  at  the  Qusen's  Hall  conducted 
by  Cavalicre  Zavertal,  whose  orchestra  is  as  capable  of  doing 
justice  to  a  famous  symphony  as  to  light  instrumental 
pieces  Exercising  perfect  control  over  his  forces,  he  secures 
effects  that  are  too  often  in  other  quarters  conspicuous 
by  their  absence.  Furthermore,  on  nearly  every  occasion 
this  able  musician  contrives  to  light  upon  some 
work  that,  though  worth  attention,  is  comparatively 
little  known  to  the  metropolitan  musical  public.  An 
instance  of  this  occurred  on  November  26,  when  Jadassohn's 
Serenade  in  B  flat  was  an  important  feature  of  the  pro- 
gramme. All  the  notable  points  of  this  graceful  and  refined 
work  were  neatly  brought  out ;  indeed,  the  expressive  slow 
movement  (Nocturne)  could  not  have  been  more  delicately 
rendered.  Very  successful  too  was  the  performance  of 
the  "Evening  Reverie"  from  Saint-Sacns's  "Algerian" 
Suite,  the  effect  of  which  upon  the  imagination  so  much 
depends  upon  finished  interpretation.  Mr.  Elgar's  bright 
"  Imperial "  March  told  well,  and  amongst  the  other 
pieces  were  Saint-Sacns's  symphonic  poem  "  Le  Rouet 
d'Omphale,"  Weber's  Overture  "  The  Ruler  of  the  Spirits," 
and  the  introduction  to  the  second  act  of  Humpcrdmck's 
"  Konigskinder."  Cavaliere  Zavertal  and  his  band  were 
throughout  warmly  congratulated  on  their  successful 
exertions.  Another  attractive  programme  drew  a  large 
audience  on  the  t7th  ult.,  when  a  capital  performance  of 
Mozart's  Symphony  in  E  flat  was  cordially  welcomed. 
The  Prelude  to  "Lohengrin,"  Zeflner's  "Hochzeits 
March,"  and  a  taking  Overture,  "  Loyal  hearts,"  composed 
by  the  conductor  for  the  Diamond  Jubilee,  were  also 
rendered  in  a  style  that  commanded  hearty  approval. 


OFFENBACH'S  "GRAND   DUCHESS"   AT  THE 

SAVOY 

Considerable  interest  was  excited  when  it  was  an- 
nounced that  the  management  of  the  Savoy  Theatre  had 
decided  to  revive  Offenbach's  "  La  Grande  Duchesse  de 
(ierolslcin,"    for  the  traditions  of   the  French  ef>era 
I  omique  and  those  of  the  Savoy  Theatre  were,  to  put  it 
mildly,  somewhat  diverse.    Either  an  xsthetical  revolution 
would  be  witnessed  in  the  Gilbert  and  Sullivan  temple  or 
Offenbach  must  be  washed,  mangled,  and  dipped  in 
l  English  starch.    The  latter  course  has  been  pursued,  and 
|  to  those  who  are  not  troubled  with  a  memory  of  the 
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English  version,  the  result  is  amusing  to  a  certain 
degree — a  g*y  artistic  spectacle,  mo*t  refined,  and  intensely 
proper.  It  is  really  delightful  to  hear  this  music  again, 
which  sparkles,  and  dances,  and  rattles  along  in  a  con- 
tinuous stream  of  ear-haunting  melody,  with  an  audacious 
humour  ail  its  own,  that  even  triumphs  over  the  clumsy 
wordiness  of  the  text  to  which  it  is  tied.  Miss  Florence  St. 
John's  embodiment  of  the  title-rWr  is  excellent  according 
to  the  Savoy  version  of  the  heroine.  Miss  Florence  Perry, 
as  Wanda,  acta  and  sings  with  piquant  vivacity,  and 
Mr.  Charles  Kenningham  also  sings  well  as  Fritt.  Mr. 
I'jssmore's  personation  of  the  burlesque  Commandtr-in- 
Ckuf.  and  Mr.  William  Elton  and  Mr.  Henry  Lytton, 
in  toe  respective  parts  of  Baron  Puck  and  Princ*  Paul, 
render  excellent  service,  as  do  also  Mr.  George  Humphrey 
and  Mr.  Charles  Brookfield.  Mr.  Francois  Cellier  conducts 
a  well-balanced  orchestra,  and  the  stage  mounting  is  of  the 

"1  at  this  theatre. 


MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

We  can  now  conclude  our  record  of  these  performances 
to  the  end  of  the  year.  Brahms  was  strongly  represented 
at  the  concert  of  Saturday  afternoon,  November  27,  first 
by  his  abstruse  though  masterly  Quartet  in  C  minor 
(Op.  51,  No.  1).  excellently  led  by  Madame  Soldat,  and 
subsequently  by  the  deceased  master's  far  more  genial 
Sonata  in  A  Cor  pianoforte  and  violin  (Op.  100),  in  which 
the  lady  violinist  was  joined  by  Mr.  Lamond,  who  played 
as  a  solo,  and  very  finely,  Schumann's  Fantasia  in  C 
(Op.  17).  Beethoven's  great  Pianoforte  Trio  in  B  flat 
(Op.  97)  concluded  the  programme. 

The  concert  of  the  following  Monday  may  be  dismissed 
with  the  remarks  that  Madame  Soldat  and  Mr.  Lamond 
were  again  the  leading  violinist  and  pianist  respectively, 
and  that  familiar  works  by  Mozart,  Beethoven,  and  Brahms 
were  rendered  in  a  highly  acceptable  manner.  A  great 
event  on  Saturday,  the  4th  ult.,  was  the  re-appearance  of 
Dr.  Edvard  Grieg,  who  is  extraordinarily  popular  in  this 
country.  He  was  first  represented  by  his  picturesque 
Quartet  in  G  minor  (Op.  27),  led  by  Mr.  Johannes  Wolff, 
and  then  he  came  in  person  on  to  the  platform  and  played 
four  of  his  •*  Lyrische  Stucke  "  with  exquisite  grace.  The 
concert  ended  with  the  distinguished  visitor's  extremely 
eifective  Sonata  in  G  minor  for  pianoforte  and  violin 
(Op.  i}).  Miss  Esther  Palliser  gave  much  satisfaction  in 
several  songs  by  Dr.  Grieg  and  Mr.  P.  H.  Co  wen. 

Monday,  the  6th  ult.,  was  emphatically  a  ladies'  nipht 
Lady  Halle  made  a  welcome  re-appearance  and  led 
Heethoven's  Quartet  in  C  (Op.  59,  No.  3)  in  her  best 
manner,  subsequently  playing  as  a  solo  the  Romance 
from  Joachim's  Hungarian  Violin  Concerto.  The  pianist. 
Miss  Clotilde  Kleeberg,  after  interpreting  Beethoven's 
beautiful  Sonata  in  D  (Op.  10,  No.  3),  joined  Mr.  Paul 
Ludwig  in  Saint-Sac  ne's  Sonata  in  C  minor  (Op.  3a)  for 
pianoforte  and  violoncello,  of  which  a  fine  performance 
was  given.  Mr.  Plnnket  Greene  was  admirable  as  the 
vocalist. 

On  the  following  Saturday  Mr.  Eugene  d'Albert's 
Quartet  in  E  flat  (No.  2)  was  repeated,  and  it  certainly 
improves  on  acquaintance,  albeit  there  is  a  suspicion  of 
labour  in  portions  of  the  work  Miss  Kleeberg  was  again 
the  pianist,  and  may  be  thanked  for  offering  Schumann's 
l  on  ely  though  rarely-played  "  Waldscenen  "  (Forest  Scenes), 
Op.  82,  which  she  did  in  a  way  that  could  not  have  been 
easily  surpassed,  even  by  the  composer  s  widow.  A  brief 
programme  was  concluded  with  Beethoven's  "  Kreutzer " 
Sonata,  elegantly  if  not  very  powerfully  rendered  by  Miss 
Kleeberg  and  Mr.  Kruse. 

On  Monday,  the  13th  ult.,  Dr.  Grieg  again  appeared,  and 
of  course  there  was  a  full  house.  He  played  four  of  his 
early  but  original  Humoresken  (Op.  6)  and  finished  the 
F'ograrome  with  his  favourite  Sonata  in  F  for  pianoforte 
and  violin  (Op.  8),  in  which  he  was  joined  by  Lady  HaII6. 
It  was,  as  may  be  easily  imagined,  a  very  enjoyable  perform- 
ance. Miss  Isabel  MacDougall  sang  three  of  Grieg's  Litder 
and  other  songs  ,n  an  agreeable  manner. 
,w  «  ant«-Christmas  season  came  to  a  dose  on  Saturday, 
•  ult.,  when  the  fog  was  so  dense  that  the  audience 

in  bL  James's  Hall  was  extremely  small.  Mozart's 


Quartet  in  C,  No.  6  of  the  set  dedicated  to  Haydn,  was 
excellently  played  by  Lady  Halle  and  her  coadjutors. 
Mr.  Slivinski  gave  an  extremely  fine  performance  of 
Chopin's  Sonata  (Op.  35)  with  the  Funeral  March,  and 
Schumann's  beautiful  Pianoforte  Trio  in  F  (Op.  80)  con- 
cluded the 


BRITISH  CHAMBER  CONCERTS. 

The  novelty  at  Mr.  Ernest  Fowles's  third  "British 
Chamber  Concert,"  which  took  place  on  November  23,  at 
the  Queen's  (Small)  Hall,  was  the  first  production  of  a 
Sonata  in  D  minor  for  pianoforte  and  violin,  by  W.  F. 
Hurlstone,  effectively  rendered  by  Mr.  Ernest  Fowles  and 
Mr.  Jasper  SutclifTe.  The  first  movement  of  this  work 
excites  little  more  than  esteem  for  its  musicianly  develop- 
ment, but  the  Andantt  modtrato  and  final  Schertattdo  are 
excellent  and  possess  considerable  individuality.  Mr. 
Fowles's  refined  and  neat  rendering  of  "  Three  Character- 
bilder "  (why  not  "  Characteristic  sketches  ?  ")  for  solo 
pianoforte,  by  Algernon  Ashton,  was  a  pleasing  feature  of 
the  evening.    Mr.  Arthur  Waleon  was  the  vocalist. 

At  the  concluding  concert,  on  the  9th  ult.,  the  first 
performance  was  given  of  a  Modern  Suite  for  pianoforte 
alone  (Op.  20),  by  Percy  Pitt.  This  was  excellently  played 
by  Mr.  Fowles,  the  work  consisting  of  a  Prelude,  Minuetto, 
Ballade,  Scherzo,  and  Valse,  and  proving  very  agreeable 
music.  Other  notable  compositions  were  a  melodious 
Sonata  in  B  for  pianoforte  and  violin,  by  B.  Luard  Selby ; 
the  remarkably  clever  Quintet  in  F  sharp  minor  for 
clarinet  and  strings,  by  Coleridge -Taylor ;  and  Four 
Meditations  for  pianoforte  and  clarinet,  by  Richard  H. 
Walthew.  Mr.  Charles  Draper  was  the  clarinettist,  and 
the  string  parts  in  the  quintet  were  capably  played  by 
Messrs.  J.  SutclifTe,  W.  SutclifTe,  L.  Fowles,  and  White- 
house.  Mr.  Arthur  Thompson's  refined  singing  provided 
agreeable  variety.  This  concert  closed  the  fourth  season 
of  the  enterprise,  which,  it  is  to  be  hoped,  in  the  interest  of 
British  chamber  music,  has  received  sufficient  support  to 
justify  the  r— 
scheme. 


GRIEG  RECITAL. 

Dr.  Grieg's  second  recital,  which  took  place  on  the 
15th  ult.,  at  St.  James's  Hall,  was  no  less  largely  attended 
than  the  first.  The  personal  interest  indeed  was  increased 
on  the  latter  occasion  by  Madame  Grieg  being  the  vocalist. 
This  lady  has  arrived  at  that  period  in  life  when  experience 
lends  valuable  help  to  the  singer,  and  as  she  is  entirely  at 
one  with  the  spirit  of  her  husband's  lyrics,  there  is  much  to 
learn  from  her  interpretation  of  the  dainty  songs,  which, 
by  their  unaffected  nature,  spontaneity,  and  pronounced 
nationality  in  idiom,  have  won  so  many  ardent  admirers. 
The  programme  began  with  the  picturesque  and  charac- 
teristic String  Quartet  in  G  minor  (Op.  27),  which  was  most 
effectively  interpreted  by  Messrs.  Johannes  Wolff,  Inwards, 
Gibson,  and  Paul  Ludwig.  The  composer  himself  joined  the 
first-named  in  the  Sonata  in  C  minor  (Op-  45),  the  finest 
of  the  three  works  in  this  form,  for  violin  and  pianoforte, 
and  in  the  "  Intermezzo  "  (Op.  56)  and  the  Alia  Menuetto 
from  the  first  Sonata  in  h  (Op.  8).  Dr.  Grieg  also 
rendered  some  of  his  small  pianoforte  pieces  with  his  usual 
delicacy  of  touch  and  refined  and  piquant  style. 


HERR  BUCHMAYERS  HISTORICAL 
PIANOFORTE  RECITALS. 

As  a  rule  historical  pianoforte  recitals  are  unsatisfactory; 
partly  because  it  is  almost  impossible  to  give  an  adequate 
idea  of  the  musical  progress  of  centuries  in  the  limited 
time  ordinarily  at  disposal,  and  partly  because  there  are 
few  pianists  who  are  in  sufficient  sympathy  with  the  earlier 
writers  to  create  anything  but  languid  interest  in  their 
works.  The  inevitable  exception,  however,  must  be  admitted 
in  the  two  recitals  given  respectively  on  the  7th  and 
18th  ult.,  at  the  Queen's  (Small)  Hall,  by  Herr  Richard 
Buchmayer,  of  Dresden.  This  pianist  has  manifestly 
studied  the  early  clavier  composers  with  the  zeal  of  an 
enthusiast,  and  his   interpretations   of  long-forgotten. 
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and  in  many  instances  quite  unknown  pieces  were  dis- 
tinguished by  a  warmth  of  expression  and  keen  sympathy 
with  the  music  that  seemed  to  bring  back  to  the  strains 
the  play  of  human  sentiment  which  had  caused  their  birth. 
The  most  curious  works  brought  forward  by  Herr  Buch- 
mayer  were  the  first  and  second  of  the  six  "  Biblical 
Sonatas"  by  Johann  Kuhnau,  concerning  which  Mr.  I.  S. 
Shedlock  gives  such  an  interesting  account  in  his  book  on 
"  The  Pianoforte  Sonata,"  and  the  first  three  of  which  have 
been  published  by  Messrs.  Novello.  The  programmes  of 
the  two  played  on  this  occasion  are  respectively  the  "  Fight 
between  David  and  Goliath  "  and  "  How  Saul  was  cured 
by  David's  Music,"  the  meaning  of  the  different  sections 
being  set  forth  with  a  clearness  that  rivals  the  efforts  of 
the  latest  exponents  of  the  descriptive  symphonic  poem. 
Indeed,  were  it  not  for  the  trifle  of  dates  (Kuhnau  died  in 
1722),  one  would  be  inclined  to  say  that  the  Biblical  Sonatas 
showed  the  influence  of  Liszt.  Their  influence,  however, 
on  Bach  was  shown  by  the  performance  of  the  Leipzig 
master's  "  Capriccio  sopra  la  Lontananza  del  suo  Fratello 
Dillettisimo "  (Caprice  on  the  departure  of  his  beloved 
brother),  a  genuine  piece  of  programme  music,  opening 
with  an  Arioso  of  great  beauty.  Herr  Buchmayer's  selec- 
tion also  included  several  pieces  from  the  valuable 
unpublished  book  of  Andreas  Bach,  one  of  the  treasures  of 
the  Leipzig  Town  Library.  The  most  striking  of  these 
were  some  clever  and  impressive  variations,  by  Jan  Peter 
Sweelinck  (1562- 162 1),  on  a  song  entitled  '•  My  young 
life  has  an  end  " ;  Variations  on  a  Ballet,  clear  in  design 
and  finished  in  workmanship,  by  Johann  Adam  Reinken 
(1623- 1722)  ;  and  a  Prelude,  Fugue,  and  Postlude  of 
remarkably  pensive  and  introspective  character,  by  Georg 
Bohm  (1661-1734),  the  last-named  pieces  possessing 
peculiar  interest  as  good  examples  of  the  genius  of 
one  whose  works  form  an  important  link  between 
the  compositions  of  Bach  and  those  of  his  pre- 
decessors. A  country  dance,  or,  to  give  it  its  Flemish 
title,  •'  Boeredans,"  by  John  Bull,  from  an  unpublished 
MS.  in  the  British  Museum,  also  deserves  mention.  It 
has  a  fine  tune  and  is  thoroughly  English  in  its  masculine 
and  direct  expression,  and  should  certainly  be  published. 
An  exceedingly  interesting  series  of  characteristic  pieces 
by  Francois  Couperin,  including  a  charming  "  Air  de 
VieMe,"  was  admirably  played,  and  a  beautiful  Prelude  and 
Fugue  for  clavier  or  lute,  by  Bach,  the  fugue  possessing 
peculiar  grace  and  dignity.  Few,  indeed,  of  the  principal 
early  masters  were  omitted,  and  the  list  of  works  by  more 
modern  composers  was  no  less  comprehensive_  Amongst 
these  was  given  a  very  fine  performance  of 
Variations  in  E  flat  (Op.  35). 


delivered  with  apparently  consummate  ease.  Mr.  Lamond 
is,  in  his  way,  a  giant  at  the  keyboard. 

Mr.  Emil  Sauer,  termed  in  his  programmes  briefly  as 
"  Sauer,"  gave  recitals  in  St.  James's  Hall,  on  the  8th  and 
1 6th  ult ,  and  displayed  more  wonderful  manipulative 
dexterity  than  ever.  Hebasnot  the  sentiment  of  Paderewski, 
or  the  profound  feeling  in  Schumann  and  Brahms  shown  by 
Leonard  Borwick;  but  the  manner  in  which  his  fingers 
travel  over  the  keys  is  little  short  of  miraculous.  At  his  first 
recital  last  month  Sauer  started  with  Beethoven's  Sonata 
Pathltique,  which  did  not  suit  him  very  well,  but  his  inter- 
pretation of  Schumann's  Carnaval  was  delightful  in  every 
sense.  Mr.  Sauer's  three  "  Impressions  de  la  Foret "  are 
charming  little  pieces.  The  second  recital  was  dedicated 
wholly  to  Chopin  and  included  the  two  Sonatas  in  B  flat 
minor  (Op.  35)  and  in  B  minor  (Op.  58)  and  many  smaller 
pieces.  The  audience  would  not  be  satisfied  until  the  good- 
natured  pianist  had  accorded  no  fewer  than  three  extra 
pieces. 

Signor  Busoni  concluded,  on  the  10th  ult.,  his  series 
of  six  recitals  at  St.  James's  Hall,  having  in  tbem 
demonstrated  his  right  to  be  placed  amongst  the  best 
pianists  of  to-day.    His  readings  were  somewhat  deficient 
in  emotional  warmth  of  expression  and  the  individuality 
which  so  surely  attracts  a  following;  but  his  interpretations 
were  always  earnest,  intellectual,  and  in  themselves  con- 
]  sistent,  added  to  which  he  possesses  an  executive  command 
1  of  his  instrument  that  seems  to  laugh  at  the  most 
I  exacting  passages.   Such  qualifications  excite  the  esteem  of 
J  all  who  take  a  lively  interest  in  music  and  naturally  caused 
I  the  attendances  to  increase.    It  is  unnecessary  to  criticise 
in  detail  the  programmes,  but  it  may  be  said  that  they 
I  comprised  a  comprehensive  selection  from  the  chief  master- 
pieces which  have  been  written  for  the  pianoforte. 

Madame  Kisch-Schorr  gave  a  pianoforte  recital  on 
November  29,  at  St.  James's  Hall,  and  played  a  well 
varied  selection  of  pieces  in  an  agreeable  manner,  being, 
however,  most  successful  in  those  of  smaller  calibre. 


PIANOFORTE  RECITALS. 

Miss  Gertrude  Peppercorn-  gave  a  pianoforte  recital 
at  St.  James's  Hall,  on  November  25,  when  her  programme 
included  Beethoven's  Sonata  in  F  minor  (Op.  57)  and 
pieces  by  Brahms,  Schumann,  and  Chopin.  Miss  Pepper- 
corn, who  may  be  regarded  as  a  high-class  executant  at  the 
keyboard,  will  do  much  better  with  a  little  more  experience, 
for  her  technique  is  already  excellent. 

Mr.  George  Liebling  completed  his  series  of  pianoforte 
recitals  for  the  present  on  the  2nd  ult.,  his  programme 
at  St.  James's  Hall  including  Beethoven's  Mozart-like 
Andante  in  F,  originally  intended  as  a  slow  movement 
for  the  "  Waldstein  "  Sonata,  Schubert's  "  Wanderer  " 
Fantasia  (Op.  15),  and  other  works  of  great  difficulty. 
All  were  rendered  with  almost  perfect  accuracy  but  with 
an  unpleasant  measure  of  coldness.  The  same  defect  was 
apparent  at  his  last  recital,  on  the  13th  ult.  Mr  Liebling 
should  endeavour  to  cultivate  more  warmth  of  style,  for 
no  fault  can  be  found  with  his  technique. 

Mr.  Frederic  Lamond  is  a  pianist  of  prodigious  powers, 
and  it  would  seem  that  he  desires  to  rival  the  late  Hans 
von  Biilow,  for  he  gave  a  recital  at  St.  James's  Hall,  on  the 
3rd  ult  ,  the  programme  consisting  of  Beethoven's  five 
greatest  Sonata",  O.r  53,  57,  106,  no,  and  in  This  was 
a  herculean  task,  but  it  was  accomplished  in  the  coolest 
possible  manner.  This  is  not  implying  that  Mr.  Lamond's 
manner  was  cold — on  the  contrary,  it  was  broad  and 
intellectual,  as  befits  the  interpretation  of  the  Bonn 
master's  utterances ;  but  the  most  difficult  passages  were 


MADAME  BLANCHE  MARCHESI'S  RECITAL. 

Among  the  most  esteemed  vocal  artists  now  before 
the  public  Madame  Blanche  Marchesi  justly  holds  a  fore- 
most place,  and  her  recital  in  St.  James's  Hall,  on  Tuesday 
afternoon,  November  30,  was,  of  course,  fully  attended. 
She  commenced  with  an  air  from  Handel's  "  Alcina," 
and  followed  on  with  the  impressive  "  Prayer  of  St. 
Bernard,"  by  Massenet.  Later  in  the  programme  Madame 
Marchesi  displayed  her  unsurpassable  qualities  as  a 
mistress  of  vocal  art  in  pieces  by  Scarlatti,  Taubert. 
Brahms,  Saint-Saens,  Bemberg,  Blumenthal.  and  last, 
but  not  least,  Schubert,  in  the  "Erl-King."  In  all  of 
these,  but  especially  in  the  final  piece,  Madame  Marchesi 
evinced  purity  of  voice,  method,  and  intelligence  almost 
beyond  comparison.  As  the  daughter  of  a  gifted  mistress 
in  her  art,  Madame  Blanche  Marchesi  may  take  credit  to 
herself  that  she  does  honour  to  her  mother's  name. 


AMATEUR  ORCHESTRAL  CONCERTS. 

There  is  no  diminution  whatever  in  the  activity  of  the 
numerous  and  well-trained  orchestral  associations  carried 
out  almost  strictly  by  amateurs,  who  play  with  scarcely 
less  facility  than  professional  artists.  For  example,  the 
Stock  Exchange  Orchestral  Society  and  Male- Voice  Choir 
Bhowed  itself  in  excellent  form  under  its  new  honorary 

'  conductor,  Mr.  Arthur  W.  Payne.  It  is  true  the  per- 
formances at  the  Queen's  Hall,  on  the  6th  ult.,  were  as 
a  rule  somewhat  sluggish  as  compared  with  those  under 

i  Mr  George  Kitchin,  who  is  unfortunately  prostrated  by 
illness ;  but  Mr.  Payne,  who  is  not  only  a  first-rate 
violinist  but  a  good  musician,  will  swiftly  infuse  more  spirit 
into  his  orchestra  without  much  doubt.  Mr.  Hamish 
MacCunn's  Overture  "  The  Land  of  the  Mountain  and 
the  Flood"  was  at  the  head  of  the  scheme,  and  the 
principal  feature  was  Beethoven's  C  minor  Symphony, 
which  was  rendered  with  all  due  force,  but  with  scarcely 
sufficient  spirit.  The  male-voice  choir  did  very  well  indeed 
in  selections  by  Hatton,  Stevens,  Clowes  Bayley,  and  C.  Lee 
Williams.    The  orchestra  and  choir  of  this  Association 
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continue  to  improve  and  are  now  scarcely  lurpasaable  in 
their  way. 

The  Westminster  Orchestral  Society  gave  its  thirty-eighth 
concert  at  the  Town  Hall,  in  Caxton  Street,  on  Wednesday, 
the  8th  ult,  under  the  direction  of  Mr.  Stewart  Macpherson. 
The  programme  opened  with  three  of  Dvorak's  "  Slavonic  " 
Dances  (Op.  46),  and  included  Beethoven's  Symphony  in  D 
(No.  2).  capitally  played,  and  a  suite,  in  four  movements, 
from  Sir  Arthur  Sullivan's  thoroughly  national  music  to 
the  ballet  "  Victoria  and  Merrie  England."  Mr.  Donald 
Heins  displayed  a  bright  and  silvery  tone  as  a  violinist,  and 
Miss  Georgina  Delmar  was  acceptable  as  the  vocalist. 

The  Royal  Amateur  Orchestral  Society  began  its  twenty- 
sixth  season  on  the  8th  ult.,  at  the  Queen's  Hall,  under  its 
newly  appointed  conductor,  Mr.  Ernest  Ford.  This 
musician's  talent  and  skill,  both  as  a  composer  and 
director  of  orchestral  forces,  have  been  shown  in  faithful 
and  conspicuous  service  at  the  Empire  Theatre,  and  the 
Royal  Amateur  instrumentalists  may  be  congratulated  on 
having  secured  so  able  a  commander.  The  programme 
included  Haydn's  Symphony  in  D  (the  second  of  the 
Salomon  set),  Mendelssohn's  Overture  to  "  Ruy  Bias,"  and 
No*,  x  and  3  of  Dvorak's  characteristic  "  Legends," 
originally  written  as  pianoforte  duets,  but  subsequently 
orchestrated  by  the  composer.  These  works  were 
meritoriously  rendered,  especially  the  genial  symphony, 
and  the  orchestra  also  ably  supported  Mr.  Douglas  Boxall, 
a  very  promising  young  pianist,  who  gave  a  brilliant 
rendering  of  the  solo  part  of  Liszt's  "  Fantaisie  Hongroise." 
The  vocalists  were  Madame  Julia  Lennox  and  Mdlle. 
Otta  Brony.   

ROYAL  ACADEMY  OF  MUSIC. 

The  Tecterden  Street  students  have  seldom  given  more 
satisfactory  proofs  of  the  soundness  of  the  training  they 
receive  under  Sir  Alexander  Mackenzie's  genial  rule  than 
during  the  recent  autumn  term.  In  accordance  with  an 
excellent  and  now  happily  established  custom,  a  concert 
was  given  on  the  8th  ult.,  at  the  Imperial  Institute, 
pleasing  features  of  which  were  the  effective  interpretation, 
by  Miss  Gertrude  Drinkwater,  Miss  Jane  Spicer,  Mr. 
Whitworth  Mitton,  and  Mr.  Ford  Waltham.  of  Miss  Liza 
Lehmann's  clever  song  cycle  "  In  a  Persian  Garden,"  and 
the  respective  admirable  violin  and  pianoforte  playing  by 
Miss  Elsie  Southgate  and  Miss  Marguerite  Elzy. 

It  was  a  happy  thought  and  a  graceful  act  to  devote  the 
usual  autumn  term  orchestral  concert,  which  took  place 
on  the  16th  ult.,  at  the  Queen's  Hall,  to  the  first 
performance  in  London  of  Professor  Villicrs  Stanford's 
"  Requiem,"  and  it  is  to  be  hoped  that  it  may  mark  the 
further  interchange  of  like  courtesies  and  manifestations  of 
mutual  appreciation  between  the  professors  of  the  two 
schools.  It  would  seem  that  so  perfect  is  the  harmony  and 
spirit  of  abnegation  which  exists  between  the  professors  at 
the  Royal  College  and  also  amongst  those  of  the  Royal 
Academy,  that  the  pupils  are  never  permitted  to  bring 
forward  the  compositions  of  their  respective  teachers.  It 
is  highly  commendable  that  the  professors  should  be  so 
keenly  alive  to  the  sensitiveness  of  the  musician's  tempera- 
ment ;  but  as  many  of  our  best  composers  are  on  the  staff 
of  either  one  or  the  other  of  these  Institutions,  the  students 
are  consequently  kept  in  considerable  ignorance  of  much 
modern  English  muoic.  This  is  undesirable  from  many 
points  of  view,  and  the  interchange  of  compositions  would 
seem  to  suggest  an  admirable  remedy.  How  loyally  the  works 
emanating  from  the  sister  Academy  would  be  treated  may  be 
gathered  from  the  zeal  and  intelligence  displayed  in  the 
interpretation  of  Professor  Stanford's  "  Requiem."  The  part- 
writing  in  this  work  frequently  presents  no  small  difficulties, 
as  the  Birmingham  choristers  found ;  but  they  were  boldly 
attacked  and  admirably  overcome,  the  performance  in  its 
entirety,  under  the  direction  of  Sir  Alexander  Mackenzie, 
being  undoubtedly  one  of  the  most  successful  achievements 
of  the  Royal  Academy  students.  Two  vocal  parties  were 
formed,  the  first  consisting  of  Miss  Gertrude  Drinkwater, 
Miss  Jane  Spicer,  Mr.  William  Maxwell,  and  Mr.  Ford 
Waltham,  the  second  comprising  Miss  Ethel  Wood,  Mrs. 
Franks,  Mr.  Whitworth  Mitton,  and  Mr.  Frederick 
Ranalow.  In  the  matter  of  balance  of  tone  the  former  was 
the  best,  Miss  Wood's  fine  soprano  voice  frequently  being 


permitted  to  overpower  those  of  her  companions;  but 
individually  the  singers  showed  well  trained  skill  and 
marked  intelligence  in  their  respective  solo  passages, 
and  they  were  ably  supported  by  the  choir  and  orchestra. 
The  fine  music  was  fully  appreciated  by  a  large  audience, 
who  insisted  upon  the  composer  personally  acknowledging 
the  applause.  It  should  be  added  that  the  "  Requiem  " 
was  preceded  by  Saint-Saens's  Concerto  in  A  minor  (Op. 
33)  for  violoncello,  the  solo  part  of  which  was  played  with 
remarkable  skill  by  Mr.  Dezso  Kordy,  and  two  movements 
from  Rubinstein's  Pianoforte  Concerto  in  D  minor  (Op.  70), 
the  soloist  in  the  latter  being  Miss  Marion  White. 

The  customary  dramatic  and  operatic  performances  at 
the  Institution  took  place  respectively  on  the  16th  and 
17th  ult.  On  the  first  occasion  the  pieces  chosen  were 
a  comedietta  in  one  act,  entitled  "  A  case  for  eviction,"  by 
Theyre  Smith,  and  W.  S.  Gilbert's  fairy  comedy  in  three 
acts,  entitled  "  The  Wicked  World."  The  former  trifle 
was  brightly  played  by  Mr.  Henry  W.  Stanley,  Miss  Ethel 
Hall,  and  Miss  Agnes  Jonea;  and  in  the  latter  the 
principal  parU  were  personated  with  considerable  success 
and  sense  of  humour  by  Misa  Annie  M.  Child,  Miss 
Margaret  Chatwin,  and  Messrs.  Cecil  Rose,  Arthur 
I L.  Soames,  and  Maengwyn  Davies.  On  the  17th  ult. 
the  students  of  the  operatic  class,  under  the  direction 
of  Mr.  G.  H.  Betjemann,  were  heard  in  the  first  and 
second  acts  of  Flotow's  "  Martha "  and  Sullivan  and 
Gilbert's  "Trial  by  Jury."  The  most  complete  embodi- 
ment in  "  Martha  "  was  Mrs.  Julia  Frank's  personation  of 
Nanty,  which  was  excellent.  Very  efficient  service  was 
also  rendered  by  Misa  Margaret  Drysdale  and  Messrs. 
Whitworth  Mitton,  Robert  Hyett,  Ford  Waltham,  and 
Robert  Radford.  In  "Trial  by  Jury"  the  part  of  the 
Plaintiff  was  humorously  embodied  by  Miss  Ethel  M. 
Wood,  and  much  dramatic  perception  was  shown  by  Mr. 
Haigh  Jackson  as  the  jfudgt.  The  choruses  were  vivaci- 
ously sung,  and  the  accompaniments  were  skilfully  played 
by  Mr.  Cuthbert  F.  Whitemore.  A  pleasing  episode  in 
the  evening  was  a  little  speech  from  Sir  Alexander 
Mackenzie,  telling  the  students  that  Professor  Villicrs 
Stanford  wished  them  to  know  how  highly  he  thought  of 
their  rendering  of  the  "  Requiem,"  and  that  Mr.  Ramsden 
had  been  so  impressed  with  the  excellence  of  the  teaching 
that  could  secure  such  a  performance  that  he  had  given 
the  Students'  Fund  a  cheque  for  a  hundred  guineas. 

The  competition  for  the  Lady  Jenkinson  Thalberg 
Scholarship  took  place  on  the  9th  ult.,  and  the  winner  was 
Elsie  E.  Horne  (of  London).  The  competition  for  the 
Heathcote  Long  Prize  took  place  on  the  nth  ult.  The 
prize  was  awarded  to  Cuthbert  F.  Whitemore  (of  Clifton). 
The  examiners  highly  commended  C.  H.  W.  Hickin  and 
G.  D.  Cunningham.  The  Bonamy  Dobree  Prize  was 
competed  for  on  the  13th  ult.  The  prize  was  awarded 
to  Bertie  Withers  (of  London).  The  examiners  highly 
commended  Arthur  C.  Maney.  The  competitions  for  the 
Rutson  Memorial  Prizes  (for  contraltos,  and  baritones 
and  basses)  also  took  place  on  the  same  day.  The  prizes 
were  awarded  to  Gertrude  Booth  (of  Cambridge)  and 
Reginald  Chalcraft  (of  Alton).  The  examiners  highly 
commended  Miss  Norah  Reade.  The  following  scholar- 
ships and  prizes  were  competed  for  on  the  17th  and 
iSth  ult. :  Sainton  Dolby  Prize,  awarded  to  Gertrude 
Drinkwater  (of  Cardiff);  highly  commended:  Edith  A. 
Hensler  and  Sarah  Gomersal) ;  commended  :  Marianne  S. 
Hann,  Minnie  Phillips,  and  Hettie  West.  Hine  Prize, 
awarded  to  Arthur  Erskine  Newstead  {<>(  London).  Potter 
Exhibition,  awarded  to  Cyril  W.  Cole  (of  Quinton, 
Northamptonshire).  Westmorland  Scholarship,  awarded 
to  Ethel  Mary  Wood  (of  Holmfirth).  The  examiners 
highly  commended  Alice  Coleman  and  Christine  M.  E. 
Warner,  and  commended  Edith  M.  Nutter  and  Margaret 
G.  Cooper. 

ROYAL  COLLEGE  OF  MUSIC. 
Brahms's  String  Quartet  in  C  minor  (Op.  5t,  No.  1) 
is  perhaps  as  bard  a  nut  to  crack  as  anything  in  chamber 
music,  if  we  except  Beethoven's  posthumous  Quartet.  It 
was  not  surprising,  therefore,  that  the  four  young  students, 
William  Read,  Mary  Noverre,  Edward  Bchr,  and  R. 
Purcell  Jones,  who  performed  the  work  at  the  concert  of 
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November  30,  did  not  do  much  more  than  play  the  notes, 
and  these  without  obtaining  the  balance  necessary  to  bring 
out  important  inner  parts.    Perhaps  insufficient  rehearsals 
were  the  cause  of  this  defect — at  any  rate,  we  heard 
hardly  one  note  of  the  very  important  viola  melody 
in  the  Allegretto.   The  performance  of  Schumann's  Piano- 
forte Quartet  by  William  Scott,  Wilfred  Mander,  Edward 
Behr,  and  Robert  Grim  son  suffered  through  a  different 
cause — vis.,  the  breathless  hurrying  (most  likely  due  to 
nervousness)  of  the  violinist.    Scott  played  the  pianoforte 
part  with  great  fluency  and  exceptional  refinement.  The 
Hon.  Norah  Dawnay  sang  Brahms's  "  Licbestreu  "  and 
"  Meine  Liebe  ist  grun  "  quite  charmingly.  Her  voice  is  a 
very  sympathetic  mezzo-soprano  which  she  produces  with 
perfect  ease.  Her  intonation  is  absolutely  true  and,  except 
for  a  few  too  hard  consonants,  she  pronounces  German  excel- 
lently. She  cannot  yet  reveal  the  emotional  depth  of  such  a 
masterpiece  of  expression  as  "  Liebcstreu  " ;  that  will  come 
in  time.    The  College  possesses  a  real  live  prodigy  in 
young  Haydn  Wood,  a  bright-looking  little  lad,  all  smiles 
and  collar,  who  plays  the  fiddle  as  if  it  were  the  easiest 
thing  in  the  world,  as  easy  as  eating  jam  tarts.  Seriously, 
the  boy  is  quite  exceptionally  gifted,  for  be  played  Vieux- 
temps's  difficult  Air  Vari6  in  D  with  an  assurance  and 
ease  that  seemed  almost  uncanny.    Francis  Harford,  who 
also  pronounces  German  extremely  well,  sang  Schumann's 
tedious  Ballade  "Bclsatcar."  William  Hurlstone  pro- 
duced a  Capriccio  for  the  pianoforte  of  his  own  com- 
position, and  played  it  exceedingly  well.   It  is  an  elaborate, 
boldly  conceived,  spirited,  and  effective  piece,  that  does 
not  in  the  least  suggest  a  student's  'prentice  hand.  The 
composer  is  evidently  one  who  will  have  to  be  reckoned  with 
ere  long.    The  final  concert  of  the  term  brought  a  surprise 
in  the  shape  of  an  English  Symphony,  the  first  (excepting 
students'  works)  we  remember  hearing  at  the  College.  We 
welcome  the  innovation  heartily,  for  unless  some  of  the 
best  specimens  of  native  musk  are  played  by  and  before 
students,  what  is  there  to  prevent  their  coming  lo  the  sorry 
conclusion  that  high-class  English  music  is  practically 
non-existent  ?    Perhaps  we  may  now  expect  to  hear  Dr. 
Parry's  splendid  No.  4  in  E  minor,  which  has  only  been 
pl«)ed  once — viz..  at  the  Richter  concerts  of  1889,  for  which 
it  was  composed.  Mr.  Cowen's  "  Scandinavian  "  Symphony, 
which  was  chosen  for  performance  on  the  14th  ult.,  is  not 
his  best  orchestral  work,  in  our  opinion ;  but  it  has  carried 
hi»  name  and  fame  abroad,  bes'des  being  a  favourite  here. 
We  consider  his  "Niagara"  Symphony  (No.  5)  a  finer 
wcrk,  and  should  therefore  have  preferred  it  on  this 
occasion.    Unfortunately,  the  performance  of  the  "  Scan- 
dinavian "   was    by    no    means    irreproachable.  The 
first  movement  was  rattled  through    in    a  somewhat 
careless,  unsympathetic  manner :   there  vv-jg  hardly  an 
attempt  at  phrasing  in  the  strings;  the  violoncellos  were 
out  of  tune  and  the  first  violins  did  not  seem  to  care  whether 
they  played  their  difficult   passages  correctly  or  not. 
Amends  were  made  in  the  poetic  Atlngiu  and  the  dainty 
Scherto,  which   went    excellently,  even  including  the 
parage    for    the    treacherous  horns,   in  the  boat  on 
the  rjord!    The  Finale  was  given  wiih  spirit  and  a  sort  of 
rough,  not  altogether  inappropriate  vigour.    The  concert 
opened »ith  the  "Coriolan"  Overture  (Beethoven)  Herbert 
Fr>er  played  Grieg's  Pianoforte  Concerto  with  commend- 
able poetic  feeling  and  highly  developed  technique.  Mary 
Noverre  was  somewhat  overweighted  in  Bruch's  Violin 
Romance  in  A  minor.    We  have  heard  her  play  much 
better   on   other  occasions.      Morf\d<)    William*  sang 
the    air    "  O  del    mio    dolce    ardor, "    from  Gluck's 
"  Paride  ed  Helena  "  but  her  exaggerated  use  of  the 
p^rtttmmio  was  ill  suited  to  the  classic  dignity  of  the  mu  ic. 
K.  Marine  Davies  attempted  Handel's  "  Na-ce  al  Bosco," 
the  "divisions"  of  which  florid  air  were,  however,  quite 
beyond  ihe  stage  at  which  he  has  arrived  in  his  studies  at 
prcent.    Finally  we  have  to  notice  the  production  of  two 
p»ri->ongs  for  female  voices :  "A  Litany  "("  Drop,  drop, 
slow  teats  ")  and  "  L«>ve-sick  Strephon  "  ("  From  White's 
and  Wi'l's  "),  by  William  Hurlstone.    They  are  charmingly 
written  piece*,  but  more  remarkable  for  smooth  workman- 
ship than  melodic  invention.    They  were  faiily  well  sung 
and  misfit  have  gone  perfectly  if  some  of  ihe  ladies  in  the 
choir  had  not  looked  upon  them  aa  solos  in  which  to 
distinguish  themselves  individually. 


At  the  conclusion  of  the  Christmas  term,  on  the  iflth  alt., 
the  following  awards  were  made: — Council  Exhibitions: 
Ethel  Wilson  (pianoforte),  £15 ;  Claude  Hawcroft  (violin), 
£5;  Agnes  H.  Bailey  (violin),  £15;  Sybil  Matmin 
(viola),  £15. 

A  competition  also  took  place  tor  the  Norfolk  and 
Norwich  Scholarship,  which  was  awarded  to  Elizabeth 
Broom  (singing).  Laura  Mortiock  being  proxime. 

The  Hopkinson  Gold  Medal  for  pianoforte  playing  was 
awarded,  after  competition,  to  Maud  Gay  (scholar)  and  the 
Forsyth  Prize  to  Thomas  F.  Dunhill. 

The  Dove  Prize  was  awarded  jointly  to  William 
Hurlstone  (composition  scholar)  and  Mary  Noverre  (violin 
scholar). 

GUILDHALL  SCHOOL  OF  MUSIC. 

Thb  students  of  this  Institution  ably  acquitted  them- 
selves, on  the  16U1  ult.,  in  a  performance  of  "  The  Golden 
Legend,"  at  St.  James's  Hall,  under  the  direction  of  the 
Principal,  Mr.  W.  H.  Cumminga.  That  there  should  be 
shortcomings  by  the  chorus  as  well  as  by  the  soloists  was 
not  surprising,  but  these  were  less  numerous  and  leas 
serious  than  might  reasonably  have  been  expected. 
Throughout  there  was  evidence  of  careful  rehearsal  and  of 
close  attention  to  the  conductor,  who  certainly  did  his  best 
to  secure  a  satisfactory  issue.  The  general  effect  of  the 
chorus-singing  would  have  been  improved  by  a  more  even 
balance  of  the  respective  divisions.  The  ladies  were 
greatly  in  the  majority,  but  their  make  companions  strove 
to  counterbalance  this  by  extra  effort,  and  occasionally 
succeeded — notably    in    the    beautiful  unaccompanied 

Evening  Hymn."  which,  being  rendeted  with  much 
smoothness  and  delicacy,  in  addition  to  the  pitch  being 
steadily  maintained  to  the  close,  evoked  an  irresistible 
demand  for  repetition.  The  level  choral  passage*  were 
generally  well  delivered.  Miss  Jessie  Bradford  sym- 
pathetically  rendered  the  music  of  Elsie,  and  Mr.  Montagu 
Borwell  evinced  keen  perception  of  the  subtlety  and  humour 
of  Lucifer,  as  illustrated  with  such  masterly  effect  by  Sir  A. 
Su  livan.  Mr.  Henry  Franckiss.  Miss  Maude  Clough,  and 
Mr.  Epstein,  on  the  whole,  justified  tbeir  selection  for  the 
parts  of  Prince  Henry,  of  Ursula,  arid  of  the  Forester 
respectively.  The  ' 
liberally  bestowed. 

MUSICAL  ASSOCIATION. 

At  the  meeting  of  the  Musical  Association  on  the  14th 
ult.,  at  the  Royal  College  of  Organists,  Mr.  W.  H.  Hadow 
read  a  thoughtful  paper,  entitled  "  Form  and  Formation  of 
Music,"  which,  however,  chiefly  concerned  past  and  present 
styles  of  press  criticism.  These  the  lecturer  roughly 
divided  into  two  classes,  severally  naming  the  writers 
"  Formalists"  and  "  Impressionists."  Obviously  those  to 
whom  such  appelations  can  be  justly  applied  represent 
extreme  views  which  do  not  characterise  serious  press 
criticism  of  to-day;  bat  there  was  much  that  was 
interesting  in  Mr.  Hadow's  endeavours  to  create  a  tine 
basis  for  criticism,  and  although  the  essentials  announced 
have  long  been  known  and  guided  those  who  hold  respon- 
sible positions  in  the  critical  world,  they  were  pleasantly 
presented  and  with  considerable  literary  skill.  Mr.  Hadow 
thinks  that  the  old  critics,  who  judged  everything  by 
the  standard  of  es'ablished  precedent,  sre  largely  respon- 
aible  fur  the  Impressionist,  "who  tells  us  roundly  that 
laws  only  exist  to  give  genius  the  pleasure  of  breaking 
them,  .  .  .  and  that  criticism  should  be  restricted  to 
the  personal  note."  Doubtless  this  is  so,  but  although 
the  Imprrssionist  may  be  everywhere,  his  value  as  a 
judge  is  pretty  accurately  estimated  by  the  public.  A 
strong  argument  in  support  of  the  necessity  of  form  in 
music  was  "  that  in  music  the  relation  between  form  and 
idea  is  much  more  intimate  than  in  literature.  The  latter 
may  often  give  us  exan  pie  of  a  thought  clearly  seen  but 
marred  in  the  statement  by  words  or  clumsy  language;  in 
that  of  tnus'C  imperfect  form  means  imperfect  conception, 
and  inadequate  expression  is  a  mark  of  weakness  or 
confusion  in  the  idra.  A  false  rhyme  in  a  stanza  of  verse 
implies  no  more  than  an  incorrect  ear,  the  thing  said  may 
be  true  in  spite  of  it ;  a  false  rhyme  in  a  melody  ' 
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in  addition,  an  ill-balanced  mind,  and  the  meaning  of  the 
passage  suffers  in  consequence.  Indeed,  it  ia  hardly  too 
much  to  say  that  in  music  form  and  conception  are  the 
obverse  and  reverse  of  the  same  set  of  relations,  and  that 
we  cannot  properly  estimate  the  one  without  thereby 
judging  the  other."  Mr.  Hadow  showed  in  felicitous 
manner  that  the  chief  requisite  of  music  was  that  it  should 
be  organic,  that  it  should  "  build  together  in  unity  a 
diversity  of  separate  parts,"  and  that  "  to  insist  upon  this 
formal  organisation  is  not  to  depreciate  the  idea  but  to 
emphasise  it.  Design  and  expression  are  not  antagonistic 
— they  are  hardly  ever  separable.  Expression  without  design 
would  be  mere  stammering;  design  without  expression 
would  be  merely  academic  accuracy,  which  is  a  synonym 
for  bad  design."  From  these  and  like  considerations  Sir. 
Hadow  drew  the  deduction,  which  has  long  been  recognised 
by  competent  critics,  that  design  is  subject  to  development 
in  common  with  other  branches  of  mustcal  art. 

After  the  usual  commendatory  words  on  the  paper  by 
the  chairman,  who  was  Sir  John  Stainer,  some  remarks 
were  made  by  Mr.  John  Taylor,  Mr.  Southgste,  and 
others,  relative  to  a  regret  expressed  by  Mr.  Hadow  at 
the  clumsiness  and  mdefiniteness  of  musical  nomencla- 
ture, these  comments  being  amusingly  capped  by  Mr.  C. 
A.  Barry,  who  read  a  paragraph  written  by  hrm  twenty 
years  ago  in  which  it  was  proposed  that  the  Musical 
Association  should  deal  with  this  matter. 


THE   HIGHBURY  PHILHARMONIC  SOCIETY. 

The  excellent  concerts  given  by  the  enterprising  Highbury 
Philharmonic  Society,  under  the  conductortthip  of  Mr.  Betje- 
mann,  were  resumed  at  the  Athenaeum,  on  November  23, 
distinction  being  given  to  this  occasion  by  the  production 
of  a  setting,  by  Richard  H.  Walthew,  ot  the  "  Ode  to  a 
Nightingale."  by  John  Keats.  The  work  is  laid  out  for 
baritone  solo,  chorus,  and  orchestra,  and  is  distinguished 
by  the  same  happy  union  of  accentuation  and  sentiment 
between  the  text  and  the  music  which  form  so  admirable 
a  feature  in  this  clever  young  composer's  "  Pied  Piper  of 
Hamelin  "  and  other  compositions.  The  passages  for  the 
solo  voice,  while  calling  for  a  well-trained  singer  to  do  them 
justice,  are  not  difficult,  and  are  of  a  nature  that  would 
appeal  to  vocalists  possess!  ng  a  refined  and  sympathetic  style. 
They  were  excellently  rendered  » n  this  occasion  by  Mr. 
Ban  toe  k  Pierpoint,  and  the  expressive  choruses  and  clcveily 
scored  accompaniments  were  intelligently  interpreted. 
Another  novelty  was  a  ufita  for  soprano  solo  and  orchestra, 
entitled  ■•  Daybreak,"  by  MissClarisse  Mallard, who  has  gone 
to  Longfellow  for  her  text.  Miss  Mallard's  setting  is  a  very 
creditable  effort  of  a  young  composer  who,  it  may  be  remem- 
bered, has  also  written  an  "  Elfentanz  "  for  orchestra  and 
a  "  Concert-overture,"  which,  mortover,  have  been  played 
by  the  Stock  Exchange  Orchestral  Society.  Miss  Medora 
Hen  son  sang  the  solo  with  her  usual  earnestness,  and  Miss 
Mallard  was  heartily  called  to  the  platform  at  the  close. 
The  second  part  of  the  programme  was  occupied  with 

Dvoiak's  characteristic  cantata  "The  Spectre's  Bride,"  the 
solos  in  which  were  effectively  sung  by  the  above-mentioned 

vocalists  and  Mr.  Edward  Lloyd. 


good  reason  to  be  satisfied  with  the  performance,  for 
though  the  orchestra  {ably  led  by  Mr.  T.  E.  Gatehouse)  was 
somewhat  deficient  in  strings  and  a  proper  balance  was  not 
always  obtained  either  between  its  two  chief  divisions, 
strings  and  wind,  or  between  orchestra  and  chorus,  yet 
sufficient  justice  was  done  to  Mr.  Elgar's  masterpiece  to 
enable  the  audience  to  recognise  much  of  the  beauty  and 
strength  of  the  music  That  they  should  have  appreciated 
it  at  its  full  worth  was  hardly  to  be  expected,  for  we  know 
from  experience  that  each  fresh  bearing  reveals  points 
of  interest  and  beauties  of  theme,  expression,  and  poetic 
or  dramatic  signi6cance  not  previously  noticed  ;  such  are 
the  wealth  of  ideas  and  the  tm  barren  dt  richtssei  of  the 
mosaic-like  detail  work  in  this  cantata.  As  we  pointed 
I  out  after  the  Crystal  Palace  performance,  there  is, 
perhaps,  too  much  detail  in  Mr.  Elgar's  score.  Ear 
and  mind  find  it  no  easy  matter,  under  the  circumstances, 
to  follow  the  extremely  rapid  course  of  the  music.  If 
the  latter  were  merely  sound  and  fury,  signifying  nothing, 
it  would  not  matter  ;  but  that  is  just  what  it  is  not. 
Almost  every  bar  deserves,  as  it  invites,  close  attention  ; 
and  meanwhile  the  glowing  orchestration  rushes  past  the 
ind  su'feits 


bewildered  listener  and 


him  with  sonorous  sound 


as  he  breathlessly  endeavours  to  follow  the  story  and 
Mr.  Elgar's  ingenious  and  frequently  very  subtle  use  of 
the  Lritmoliven  that  illustrate  and  elucidate  it,  or  to  take  in 
the  thousand  and  one  more  or  leas  important  points  that 
claim  attention.  This  and  the  Schubert-like  super- 
abundance of  subject-matter  may  be  faults,  but  we  prefer  to 
count  them  the  very  virtues  wbich  raise  the  work  so  highly 
above  the  level  of  the  average  cantata.  Mr.  VenaMe*' 
excellent  choir  had  taken  great  pains  with  its  difficult 
task,  and,  making  allowance  for  an  occasional  sign  ot 
weakness  in  the  attack  (due,  no  doubt,  to  the  fact 
that  no  rehearsal  with  the  orchestra  had  taken  place) 
and  the  comparative  weakness  of  the  tenors,  we  can 
award  hearty  praise  for  the  way  in  which  the  splendid 
choruses  were  sung.  The  very  beautiful  romantic  prologue, 
which  transports  us  as  with  one  bound  into  Saga  land,  the 
powerful  "Challenge  of  Thor,"  the  weird  "Wraith  of 
Odin,"  and  the  graphic  and  roprearive  "  Death  of 
Olaf "  were  given  with  appropriate  expression  and 
spirit,  while  the  delightfully  melodious  ballad  "A  little 
bird  in  the  air  "  was  sung  with  a  good  swing,  though 
somewhat  slower  than  Mr.  Elgar  takes  it.  It  was 
enthusiastically  re-demanded,  but  Mr.  Venables  declined 
the  compliment.  The  soloists  were  Miss  C.  Talbot,  Mr  C. 
Ellison,  and  Mr.  A.  Walenn.  Miss  Talbot's  clear,  high, 
snd  well-trained  soprano  voice  did  ample  justice  to  the 
parts  of  Gudrun,  S'grid,  and  Tkyri  vocally,  though  not 
altogether  dramatically  ;  almost  the  exact  opposite  may  be 
said  of  Mr.  Walenn.  his  dramatic  expression  outshining  his 
vocalisation.  Mr.  Ellison  as  Olaf  sermed  somewhat  over- 
weighted, though  at  times  he  sang  with  good  e fleet.  Mr. 
Venables  conducted  with  conspicuous  ability. 


"  KING  OLAF"  AT  CAMBERWELL. 
Whoc  Mr.  Elgar's  aptendid  Hanley  Festival  cantata 
has  started  on  a  triumphal  career  in  the  provinces  (it  is 
included  in  the  prospectuses  of  about  a  dozen  of  the  leading 
provincial  societies),  London  is  still  wailing  for  a 
thoroughly  adequate  petformance  of  what  is,  in  many 
respects,  the  most  remarkable  cantata  produced  by  a 
British  composer  since  "The  Golden  Legend  "  Suburban 
London  is  fortunately  more  enterprising  than  that  part 
of  London  proper  which  frequents  the  Royal  Albert 
Hall,  St.  James's  and  Queen's  Hails,  and  one  of  the 
hot  suburban  musical  societies,  the  South  London  Choral 
Association,  has  had  the  courage  10  give  a  performance 
of  Mr.  Elgar's  elaborate  and  very  fully  scored  work  with 
a  complete  orchestra.  The  c  ncert  to>>k  place  at  the 
South  London  Institute  of  Music,  on  November  24.  when  the 
iterpriaewas  rewarded  by  attracting  a  crowded 
The  conductor,  Mr.  Leonard  C. 


"THE  REDEMPTION"  AT  PORTSMOUTH. 

(By  our  Special  Correspondent.) 

The  natural  associations  of  Portsmouth  might  well 
be  considered  nautical  rather  than  musical ;  but  the  visitor 
I  from  London  who  listened  to  an  excellent  performance  of 
Gounod's  "  Redemption  "  there,  on  the  evrning  of  the  qth 
ult.,  could  not  fail  to  be  impressed  wiih  the  musical 
r* sources  of  our  premier  naval  port.     The  concert  was 
given  by  the  Borough  of  Portsmouth  Philharmonic  Society, 
which  was  established  in  1881  by  Mr  J.  W.  D.  Pillow, 
organist  of  the    Parish   Church,   Portsea,  under  whose 
popular  direction  it  flourished  until  1893,  when,  to  the 
great  regret  of  the  membrrs.  he  resigned  owing  to  ill- 
I  health.     Mr.  Pillow  was  followed  by  Mr.  A.  Williams, 
I  whwe  recent  appointment  to  the  bandmistership  of  the 
Grenadier  Guards  necessitated  his  removal  to  London. 
I  Mr.   Willisms   has   been   succeeded   by    Mr.  Frederick 
'  Rutland,  who  entered  upon  his  duties  at  the  beginning  ot 
the  present,  the  seventeenth,  season.    During  its  sixteen 
years'  existence  the  Society  has  performed  twenty  five 
oratorios  and  cantatas,  of  which    Elijah  "  and  "  Creation  " 
have  been  performed  four  times,  "  Th< 
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twice,  &c,  the  last  annual  report  giving  an  excellent  record 
of  "  something  attempted,  something  done." 

The  concert  at  which  we  had  the  pleasure  of  attending 
on  the  9th  ult.  presented  several  features  of  interest.  In  the 
first  place,  the  fine  Town  Hall  was  crowded  by  an  audience 
who  followed  Gounod's  descriptive  music  with  evident  appre- 
ciation. Secondly,  the  occasion  was  the  first  appearance 
of  the  new  conductor,  Mr.  Frederick  Rutland,  who  bids 
fair  to  maintain  the  best  traditions  of  his  predecessors. 
The  band  was  not  only  complete,  but  numbered  sixty-three 
performers,  eleven  of  whom  were  ladies,  the  fair  sex 
including  the  "  leader,"  Miss  Ethel  Rutland,  four  other 
violinists,  two  viola  players,  three  violoncellists,  and  one 
oboeist. 

The  chorus,  numbering  about  200  voices,  sang  with 
admirable  taste,  precision,  and  expression.  A  common 
fault  of  amateur  chorus  singers — want  of  attack — was  at 
times  noticeable,  but  in  so  comparatively  small  a  degree 
that,  with  careful  attention  on  the  part  of  each  individual 
singer,  it  ought  very  soon  to  be  entirely  eradicated.  The 
same  comment  is  applicable  in  regard  to  deficiency  in 
rhythmic  feeling.  But  the  Portsmouth  singers  showed  so 
much  aptitude  and  intelligence  in  their  work  that  we  feel 
sure  these  remarks  will  be  received  in  the  spirit  in  which 
they  are  offered. 

Speaking  generally,  we  may  say  that  the  performance 
attained  to  a  highly  commendable  level  of  excellence.  It 
is  true  that  there  were  moments  when  Gounod's  chromatic 
progressions  tried  the  capabilities  of  some  of  the  orchestral 
players ;  but  there  was  an  earnestness  of  purpose,  stimulated 
by  a  zeal  for  high  artistic  attainment,  which  deserves  that 
hearty  recognition  which  we  ungrudgingly  give. 

The  soloists  were  Miss  Margaret  Barter,  the  possessor  of 
a  bright  and  pleasant  voice,  who  thoroughly  merited  the 
encore  she  obtained  for  her  beautiful  rendering  of  "  From 
Thy  love  as  a  Father  " ;  Miss  Edythe  Gammon,  Madame 
Hope-Glenn,  Mr.  Samuel  Masters,  Mr.  Francis  Harford, 
and  Mr.  Arthur  Barlow,  all  of  whom  sang  with  intelligence 
and  feeling.  Mr.  W.  Monk  Gould  (the  honorary  organist 
of  the  Society)  rendered  efficient  service  at  the  organ. 

Finally,  the  Portsmouth  Philharmonic  Society  is  doing 
excellent  work.  Its  enthusiasm,  its  resources,  and  its 
praiseworthy  efforts  alike  give  cause  for  congratulation 
and  emulation. 

MR.  WILLEM  COENEN'S  PIANOFORTE 
RECITAL. 

Under  the  auspices  of  the  London  Academy  of  Music, 
Mr.  Willem  Coenen  gave  a  pianoforte  recital  at  the 
Pavilion,  Brighton,  on  November  24,  before  a  large 
audience,  who  frequently  showed  their  admiration  of  bis 
brilliant  gifts  as  a  pianist  by  hearty  applause.  The  pro- 
gramme included  Mendelssohn's  Prelude  and  Fugue  in  E 
minor  ;  Beethoven's  Sonata  (Op.  57) ;  two  of  Mr.  Cucnen's 
own  compositions,  "  Twilight "  and  "  Les  Eiincelles";  a 
romance  by  Grieg ;  a  sonata  by  Scarlatti ;  Rubinstein's 
"  Rcve  Angllique " ;  studies  by  Chopin,  Liszt,  and 
Rubinstein;  and  Liszt's  grand  fantasia  on  "Norma." 
With  his  pupil.  Miss  Nelly  Gellatly,  who  has  an  excellent 
touch  and  musical  intuition,  Mr.  Coenen  played  Moscheles's 
duct  fjr  two  pianofortes,  "  Hommage  a  Handel,"  for  the 
excellent  rendering  of  which  the  perlorrrers  were  enthusi- 
astically recalled.  The  vocalist  was  Miss  Florence  Oliver, 
who  contributed  Mr.  Coenen's  sympathetic  song  "  Thou 
wilt  remember  us,"  which  was  heartily  encored.  The 
recital  was  in  every  respect  a  great  success. 


MR.  COWEN'S  "  SCANDINAVIAN  "  SYMPHONY 
IN  MILAN. 

An  excellent  performance  of  Mr.  Frederic  H.  Cowen's 
"  Scandinavian  "  Symphony  was  given  on  the  5th  ult.,  at 
La  Scala,  of  Milan,  at  one  of  the  grand  orchestral 
concerts  conducted  by  Signor  Leandro  Campanari.  Two 
movements  of  the  work  had  already  been  produced  here  in 
1&82,  under  Faccio's  direction  ;  but  the  present  was  the  first 
occasion  of  its  performance  in  its  entiret> ,  ar  d  the  reception 
it  met  with,  both  on  the  part  of  the  audience  and  the  press, 
was  a  most  enthusiastic  one.    The  Corrier*  delta  Stra,  in 


giving  a  most  appreciatory  notice  of  the  event,  says, 
inter  alia:  "Mr.  Cowen's  symphony  is,  without  doubt, 
a  work  of  the  highest  artistic  value,  replete  with 
originality  and  characteristic  elements  and  pervaded 
by  a  spuit  of  buoyancy  which  render  it  a  pleasure 
to  listen  to.  The  opening  Allegro,  with  its  sure  and 
admirable  handling  of  the  principal  themes,  need  not  shun 
comparison  with  the  best  examples  of  the  classical  reper- 
tory. And  these  special  features  are  still  more  clearly 
emphasized  in  the  final  movement,  which  may  be  described 
as  brilliant  and  vigorous.  Exquisitely  poetic  is  the  Adagtu. 
while  the  Scherzo  abounds  in  charm  and  originality,  and 
with  its  transparent  texture  and  scintillating  brightness 
cannot  fail  to  be  a  source  of  veritable  enjoyment.  It  was 
a  distinct  success,  and  the  conductor  at  its  conclusion  was 
greeted  with  prolonged  and  exceptionally  hearty  applause.'' 

"SAINT  LUDMILA  *'  IN  VIENNA. 

The  first  performance  in  Vienna  of  Antonin  Dvorak's 
oratorio  "  St.  Ludmila  "  took  place  on  November  14,  at 
the  opening  concert  of  the  season  of  the  famous  Gesell- 
schaft  der  Mus>kfreunde.  Since  its  original  production, 
at  the  Leeds  Festival  in  1886,  the  work  has  been  frequently 
produced  at  different  places  in  the  composer's  native 
Bohemia,  and  has  been  permanently  placed  on  the 
repertory  of  the  Prague  National  Theatre.  The  present 
performance,  which  was,  of  course,  given  in  the  German 
language,  was  an  excellent  one,  under  Herr  von  Perger's 
direction,  and  with  Mesdames  Wilhelmj  and  Schemmel, 
Herren  Giessen  and  Hesch  as  the  highly  satisfactory  repre- 
sentatives of  the  solo  parts.  As  regards  the  reception 
accorded  to  the  work  by  the  numerous  audience,  its  success 
was  complete,  the  development  of  the  various  stages  of  the 
oratorio  being  followed  with  intense  interest,  while  in  the 
organs  of  the  press  also  the  distinctive  merits  of  the  music 
are  spoken  of  in  terms  of  high  appreciation.  The  composer, 
who  was  present,  met  with  a  most  hearty  reception,  and  at 
the  conclusion  of  each  part  bad  to  bow  his  acknowledg- 
J  ments  of  the  applause  bestowed.  We  give  the  following 
brief  extracts  from  notices  contained  in  some  of  the 
leading  Viennese  journals  :— 

The  Neue  Muttkalitche  Presse  says :  "  If  there  is  one 
amongst  living  composers  capable  of  arousing  in  us  a  fresh 
interest  in  oratorio,  it  is  Dvorak.  With  the  fertility  of 
invention,  the  technical  resources,  and  the  mastery  of  form 
possessed  by  the  old  masters,  he  combines  the  most 
modern  acquirements  of  richest  orchestral  colouring  and  of 
subtle  instrumental  effects.  His  melodies,  moreover,  are 
independent  of  the  ephemeral  taste  of  a  period,  for  they  have 
their  root  in  the  soul  of  a  people.  His  art  is  essentially 
national,  yet  at  the  same  time  it  is  likewise  cosmopolitan." 

The  Wiener  Abendpoit  says:  "In  'St.  Ludmila'  the 
characteristic  spirit  of  both  the  old  and  the  more  modern 
masters  is  most  happily  blended  .  .  •  There  is  a  delicate 
Schumanne*que  poetry  in  the  graceful  chorus  1  Blossoms 
born  of  teeming  Springtime.'  Replete  with  intense  devotion, 
and  anon  with  passionate  fervour,  is  the  choius  '  Hear 
when  we  call.'  Ludmila' i  air,  '  I  long  with  childish 
longing,'  is  a  most  fascinating  number  and  characteristic 
in  it*  form.  Again,  the  final  choius  in  the  first  part,  4  Now 
all  gives  way,'  is,  like  many  of  the  succeeding  ones,  most 
masterly  in  its  elaboration  and  highly  effective  .  .  .  The 
success  achieved  by  '  St.  Ludmila'  in  Vienna  should  lead! 
to  a  general  acceptance  of  the  work  also  in  Germany." 

The  Neues  Wuner  Tagblntt  says :  "In  the  magnificent 
choius  '  Now  all  giveB  way,'  with  its  grand  fugal  develop- 
ment, we  seem  to  witness  the  collapse  of  an  entire  world. 
Again,  the  scene  of  the  appearance  of  Bonvoj  and  his 
meeting  with  Ludmila  is  so  admirably  realised  that  we 
appear  to  live  through  it  ourselves.  The  composer,  thanks 
to  an  admirable  performance,  has  achieved  a  complete 
triumph." 

Die  Keichswekr  says :  "  A  remarkable  freshness  and 
gracefulness  breathes  in  the  lighter  choral  numbers,  such 
a«  the  one  '  Blossoms  born  of  teeming  Springtime  '  and  the 
hunting  chorus  *  Gaily  through  forest.'  The  composer's 
spiritual  relationship  with  Smetana  is  frequently  apparent, 
more  particularly  in  the  air  of  Ivan,  '  I  greet  thee,  my 
daughter.'  The  beautiful  work  fascinated  and  < 
the  audience." 
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MANCINELLI'S  "ERO  £  LEANDRO"  IN  MADRID. 

Sionor  Luioi  Mancinblli's  opera  "Ero  c  Leandro" 
achieved  a  most  brilliant  success  on  its  first  stage  repre- 
sentation, on  November  30,  at  the  Teatro  Real,  of  Madrid. 
The  work  had  been  most  carefully  mounted  and  the 
performance,  with  Madame  Darclee  and  Signor  De 
Marchi  as  excellent  representatives  of  the  principal  parts, 
was  a  most  satisfactory  one,  under  the  composer's  direction. 
Nor  was  there  any  lack  of  enthusiastic  appreciation  of  the 
work  on  the  part  of  the  numerous  and  distinguished 
audience  present,  which  included  the  Queen  of  Spain  and 
the  Royal  Princesses.  Number  after  number  had  to  be 
repeated,  and  at  the  conclusion  of  the  performance  the 
composer  and  leading  interpreters  were  recalled  again  and 
again.  Similarly  appreciative  and  even  enthusiastic  are 
the  notices  contained  in  the  leading  journals  of  Madrid  :— 

La  Epoca  thus  graphically  describes  the  attitude  of  the 
audience:  "Upon  the  first  appearance  of  Luigi  Mancinelli 
to  take  bis  seat  in  front  of  the  orchestra,  but  little  notice 
was  taken  of  his  arrival.  The  public  seemed  indifferent 
and  some  opposition  even  mingled  with  the  first  demon- 
strations of  applause.  Soon,  however,  the  plaudits  became 
general  and  there  came  moments  when,  as  in  the  first  duet 
between  the  lovers,  the  audience  rose  en  mats*  to  break 
out  into  perfectly  frantic  applause,  interrupting  for  the 
moment  the  progress  of  the  scene  with  vociferous  acclama- 
tions. And  these  manifestations  were  repeated  many 
times  during  the  evening." 

La  Correspondent  says :  "  *  Ero  e  Leandro '  is  without 
question  an  important  work,  appertaining  to  the  true 
modem  Italian  school  as  represented  by  the  great  Verdi, 
and  infinitely  superior,  both  as  regards  its  artistic  and 
technical  merits,  to  all  other  works  by  the  younger  genera- 
tion of  Italian  composers  which  we  have  beard  here.  All 
honour  to  the  Maestro  Mancinelli.  May  he  continue  to 
produce  works  of  true  art  such  as  the  present." 

The  Heraldo  de  Madrid  says :  "  There  can  be  no  doubt 
that  the  score  of  '  Ero  e  Leandro '  is  the  work  of  a 
composer  possessing  great  imaginative  powers.  It  embodies, 
moreover,  not  a  few  novel  harmonic  and  surprising 
sonorous  effects.  The  composer  is  an  adept  in  the 
utilisation  of  the  characteristic  timbre  of  every  instrument 
in  the  orchestra,  which  enables  him  to  obtain  dazzling 
combinations  and  a  variety  of  colour  which  it  would  be 
difficult  to  surpass." 

El  Diario  Ilustrado  says :  "  The  triumph  achieved  by 
'  Ero  e  Leandro '  could  not  have  been  more  complete  nor 
yet  more  justly  deserved.  There  are  great  beauties 
contained  in  this  work,  much  genuine  inspiration,  charm 
of  melody,  passages  of  true  sublimity,  and,  withal,  perfect 
marvels  of  instrumentation.  B otto's  verses  also  include 
many  beautiful  lines,  which  were  greatly  appreciated." 


supply  a  diverting  entertainment  for  children,  but  would 
also  provide  amusement  for  their  elders.  The  music  is 
extremely  simple,  but  possesses  distinctive  attractiveness  by 
its  assimilation  of  folk-song  characteristics,  and  vivacity  is 
imparted  to  the  solos  by  the  interjectional  remarks  of  the 
chorus.  The  annexation  of  the  Bridal  chorus  from 
Wagner's  "  Lohengrin "  for  the  marriage  festivities  in- 
creases the  humour  of  the  work.    It  should  be 


in  addition  to  the  characters  mentioned  in  the  arguti 
there  are  speaking  parts  for  King  Cole  and  LittU  Red 
Riding-Hood.  Unlimited  diversity  of  dress  and  any 
number  of  assistants  can,  of  course,  be  introduced  in  the 


The  Bispham  Album  of  Classical  Songs. 
edited  by  David  Bispham. 

An  April  Shower.  Cantata  for  Treble  Voices.  Words 
by  Bernard  Page.    Music  by  Arthur  Page. 

A  Waif  and  Stray.  Song.  Words  by  Edward  Oxenford. 
Music  by  Henry  J.  Wood. 

The  Mermaxden.  Song.  Words  by  J.  Oatey.  Music 
by  Edwin  Stephenson. 

[Forsyth  Brothers.] 
Mr.  Bispham  has  selected  two  songs  by  Schubert — 
namely,  "An  die  Musik  "  (To  Music)  and  "  Der  Zwerg  " 
(The  Dwarf)— and  eight  well-known  lyrics  by  Schumann, 
the  whole  forming  a  convenient  selection  for  baritone 


singers,  to  suit  the  compass  of  whose  voices  several  of  the 

examples  have  been  transposed.  Mr.  Bispbam's  editorial 
I  work  comprises  breath  and  accent  marks,  which  will  be 

helpful  to  the  imperfectly  trained  singer,  and  in  "  The 
I  Dwarf  "  attention  is  called  to  the  necessity  of  alteration  of 

tone  colour  in  certain  passages,  a  matter  much  overlooked 

by  vocalists. 

Mr.  Page's  cantata  is  melodious  and  simple  and  well 
adapted  for  use  in  schools.  The  choruses  are  written  in 
two  parts,  and  the  vocal  solos  only  call  for  very  mc  " 


REVIEWS. 

The  Waxtrork  Carnival.  A  Humorous  Operetta.  The 
words  written  by  Bernard  Page.  The  music  composed  by 
Arthur  Richards.    (Novelto's  School  Music.) 

[Novello,  Ewer  and  Co.] 

Tub  argument  of  this  amusing  operetta  is  set  forth  as 
follows:  "Julius  Caesar  and  Mary,  Queen  of  Scots,  are 
engaged,  and  arrange  with  the  waxworks  to  be  married 
and  hold  high  carnival  in  their  room.  Unfortunately,  some 
nineteen  hundred  years  previously,  Julius  Ctesar  had 
plighted  troth  with  the  proud  English  Queen,  Boadicea, 
who,  bearing  of  his  faithlessness,  stops  the  ceremony  by 
announcing  an  action  for  breach  of  promise.  This  rouses 
the  indignation  of  the  chorus,  who,  in  the  second  part, 
give  vent  to  their  woes.  Julius  Caesar  comforts  them  by 
the  assurance  that  Henry  VIII.  has  looked  favourably  on 
Boadicea,  and  that  it  is  highly  probable  some  agreement 
may  be  made.  Eventually  two  marriages  take  place  instead 
of  one,  and  Henry  and  Boadicea,  Julius  Ciesar  and  Mary, 
are  united  amid  great  rejoicings,  which,  however,  are  brought 
to  an  abrupt  close  by  the  clock  announcing  daybreak, 
and  the  waxworks  go  to  sleep  as  the  curtain  falls.  The 
quaint  humour  of  this  plot  has  been  tersely  developed  in  a 
series  of  lyrics  an 


tunities  afforded  for  variety  of  costume. 

"  A  Waif  and  Stray  "  follows  the  path  of  Gounod's 
"  Worker  "  and  meets  a  like  reward.  The  vocal  part  is 
well  laid  oat  for  the  voice  and  the 
tasteful  and  musicianly. 

Mr.  Stephenson's  "  Mermaiden "  sings  an  attractive 
song,  although  she  is  much  given  to  say  "Ah-lee,"  the 
meaning  of  which  is  not  quite  clear,  but  it  rhymes 
beautifully  with  "me  "  and  "sea,"  which  may  account  for 
its  frequent  repetition.  The  music  is  melodious  and  the 
pianoforte  part  effective.  "  But  never  a  voice  from  the 
ship  "  replies,  and  one  feels  1 
isle" 


rather  sorry  for  the 


Three  Dances  from  the  Music  to  f.  M.  Barrie's 
LittU  Minister.'* 


Tht 

By  A.  C. 


Arranged  for  tbe  Pianoforte. 
[Novello,  Ewer  and  Co.] 

It  has  widely  been  admitted  that  tbe  requirements  of 
incidental  music  to  the  drama  have  never  been  better  met 
than  by  Sir  Alexander  Mackenzie  in  his  score  for  Mr. 
Barrie's  fascinating  comedy  "  Tbe  Little  Minister,"  pro- 
duced at  the  Hay  market  Theatre  on  November  6  last. 
The  "Three  Dances"  comprise  the  "Lilt,"  which,  with 
one  of  tbe  composer's  pieces  "  From  the  North,"  forms 
the  introduction  to  the  second  act,  and  the  "Pastoral" 
Dance  and  the  stirring  "  Ecossaise  "  which  constitute  the 
subsequent  entr'actes.  Many  pianists  who  have  witnessed 
the  performance  will  doubtless  be  glad  of  the  opportunity 
thus  afforded  to  renew  at  will  acquaintance  with  this 
music ;  but  apart  from  the  pleasant  memories  which  may 
be  linked  with  tbe  strains,  the  dances  are  bright  and 
vivacious  pieces.  They  demand  a  decisive  and  crisp 
touch,  but  are  by  no  means  difficult  either  to  read  or  play. 
The  "Lilt"  is  rendered  peculiarly  distinctive  by  tbe 
unexpected  strong  accentuation  occasionally  thrown  on 
the  second  beat  of  the  bar  and  by  the  drft  use  of  Scotch 
musical  idiom.  The  latter  attribute  is  still  more  noticeable 
in  the  "  Ecossaise,"  which  seems  to  have  come  direct  to 
the  composer's  brain  from  the  wild  and  breezy  Highlands. 
These  features  must  be  thoroughly  appreciated  by  tbe 
pianist  in  order  to  do  justice  to  this  music,  which  in  spirit 
and  style  is  essentially  Scotch. 
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Six  Pitcetfor  the  Organ.   Composed  by  J.  Stainer. 
[Noveilo,  Ewer  and  Co.] 

Sir  John  Stainer  has  hitherto  almost  entirely  restricted 
the  exercise  of  his  muse  within  the  domain  of  vocal  music. 
The  high  reputation  which  he  has  long  sustained  as  an 
organist,  especially  in  regard  to  his  remarkable  powers  of 
extemporisation,  has  often  raised  the  question :  "  Why  does 
not  Stainer  write  for  the  organ  ?  "  It  is  quite  possible  that 
the  Oxford  Professor  has  lung  had  a  portfolio  full  of  good 
things  only  waiting  to  see  the  light.  But  in  any  case  we 
gladly  welcome  these  attractive  specimens  of  his  handiwork 
(and  pedal  work),  assuring  him  that  in  thus  giving  to  the  world 
this  volume  of  organ  music  he  is  rendering  his  brother 
organists  excellent  service,  and  at  the  same  time  increasing 
—if,  indeed,  that  were  necessary—his  fame  as  an  English 
church  composer. 

The  first  of  these  "  Six  Pieces "  is  a  melodious 
Andante  in  A  flat,  founded  upon  a  motto  of  five  notes 
suggestive  of  an  invitation — which  one  gladly  accepts— to 
play  through  the  succeeding  pages.  Here  is  the  invitation 
motto,  given  out  by  the  pedals  alone : — 

Soft  rtlt.covfltdtoSu. 

ptd.  p~~ 

This  figure  is  deftly  woven  into  the  texture  of  the  music  in 
an  exceedingly  happy  manner.  The  next  number  is  a 
Bach-like  Prelude— which  flows  pleasantly  along— and 
Pughetta,  the  latter  having  the  following  tuneful  subject, 
announced  in  the  tenor — 


WE 

— * 

No.  3  is  an  Adagio  in  E  flat  for  the  diapasons,  having  a 
broad,  dignified  melody,  relieved  by  a  fanciful  episode  in 
pleasant  contrast  to  the  main  theme.  The  concluding  bars 
of  this  movement,  with  its  pianissimo  ending  on  a  reiterated 
tonic  pedal,  is  the  musical  embodiment  of  a  benediction 
breathing  perfect  peace.  The  title  of  No.  4,  "  On  a  Bass," 
is  very  suggestive  of  a  Professorial  pill  to  be  taken  between 
the  other  pieces.  In  many  a  similar  example  of  "  learning  " 
(so-called)  the  superstructure  is  "ground  out"  in  a  manner 
as  forbidding  as  its  "  ground  bass."  But  the  treatment  of 
this  "  On  a  Bass "  shows  how  impossible  it  is  for  a  man 
of  Sir  John  Stainer's  temperament  to  write  dry,  pedantic 
music  We  shall  be  greatly  surprised  if  this  ingenious  and 
highly  interesting  piece  does  not  find  its  way  into  many 
recital  programmes.  Following  an  Impromptu  in  E  is 
a  Reverie  in  A  flat  of  melodic  beauty.  In  this,  as  in 
the  other  five  numbers,  the  composer's  poetic  feeling  is 
never  absent. 

Finally,  the  charm  of  these  organ  pieces  lies  in  what  we 
may  designate  their  heart-music.  Their  form,  spontaneity, 
mciodic  freshness,  and,  that  somewhat  rare  quality, 
simplicity  should  ensure  for  them  eager  acceptance.  We 
feel  sure  that  this  volume  will  find  its  way  into  the  hands, 
and  its  contents  into  the  heart,  of  every  organist  who  can 
appreciate  that  which  is  true  and  beautiful  in  the  art  of 
music. 

King  Bulbous.  Comic  Opera  for  Schools  and  Classes. 
Writteo  by  P.  H.  Crib.  Composed  by  Henry  Festing 
Jones  (Op  8).    (Novello's  School  Music.) 

(Noveilo,  Ewer  and  Co  j 

"Kino  Bulbous"  is  of  greater  dimensions  than  the 
majority  of  this  excellent  series  and  would  take  about  two 
hours  to  perform.  It  is  in  three  acts.  In  the  first,  King 
Bulbous,  his  Qutcn,  and  two  daughters  are  pic-nicing  with 
their  court  in  a  wood.  Two  pages  in  attendance,  the  sons 
in  disguise  of  a  neighbouring  king,  are  in  love  with  the 
Printtssts  Lulu  and  Lolo,  who  are  «ubsequently  carried  off 
by  robbers.  Act  II.  presents  the  robbers'  cave,  from  which 
the  Princesses  are  rescued  by  their  lovers,  who,  in  Act  III., 
force  King  Bulbous  to  give  his  consent  to  their  marriage. 
The  dialogue  is  in  rhymed  verse,  which  possesses 
considerable  humour  and  is  brightly  and  neatly  written, 
and  is  taken  part  in  by  all  the  chief  characters.  The 
vocal  solos  are  melodious,  flowing,  and  graceful  in  char- 
acter, and  make  but  small  demands  on  vocal  abilities. 


The  chief  robber,  who  rejoices  in  the  name  of  Burglar  Bill, 
has  a  satirical  song  on  the  training  necessary  for  success  in 
his  profession,  and  two  of  the  lyrics  are  furnished  with  an 
independent  violin  part,  which  increases  their  attractiveness. 
There  are  several  vocal  duels,  and  interspersed  in  the 
choruses  are  short  solo  passages  which  might  be  sung  by 
minor  characters.  Provision  is  made  for  a  dancer  in  a 
rhythmic  gavotte  and  a  movement  in  waltz  measure,  and 
there  is  also  a  "  Grotesque  Dance  "  for  the  robbers,  and,  in 
short,  all  the  material  for  a  merry  evening. 

English  Minstrelsie.    Vol.  VIII.    Edited  by  S.  Baring 
Gould.    [Edinburgh  :  T.  C.  and  E.  C.  Jack.] 

Thb  present  volume  completes  this  admirable  contribu- 
tion to  our  collections  of  national  songs.  The  name  of  the 
editor  is  a  sufficient  guarantee  for  the  excellence  of  the 
publication,  and  bis  "notes  and  historical  introductions'* 
are  not  only  of  permanent  value,  but  of  great  interest.  It 
is  no  wonder  that,  in  his  closing  words,  Mr.  Baring-Gould 
expresses  "  the  real  joy  "  it  has  been  to  him  to  be  engaged 
on  the  work,  which  he  has  regarded  as  a  labour  of  love. 
May  his  labours  meet  with  due  reward.  The  portraits  of 
Nancy  Dawson  and  Nell  Gwynne  make  Vol.  VIII.  as 
attractive  in  regard  to  illustrations  as  the  previous  issues, 
and  the  complete  indices  to  be  found  at  the  end  of  this 
volume  are  all  that  can  be  desired,  the  chronological  index 
being  specially  useful. 

The  Snow  Queen.    An  Operetta  for  Children's  Voices. 
The  words  written  by  Mrs.  George  Martyn.   The  music 
composed  by  Charles  Braun.    (Novello's  School  Musk.) 
[Noveilo,  Ewer  and  Co.] 

There  are  only  five  principal  characters  in  this  operetta, 
and  one  of  these,  that  of  the  Frost  Gtnius,  is  entirely 
a  speaking  part.  Story  and  music  are  alike  simple,  but 
the  former  is  well  constructed  on  traditional  dramatic 
lines,  and  the  latter  is  well  within  the  musical  abilities  of 
young  people.  There  are  three  scenes,  severally  "  An  open 
space  in  a  village "  (Winter),  "  A  woodland  glade  " 
(Spring),  and  "Outside  the  Snow  Queen's  Palace,"  the 
action  being  centred  in  the  rescue  of  a  little  boy  from 
the  last-named  place,  where  he  has  become  a  prisoner, 
owing  to  his  persisting  in  going  out  in  a  snowstorm. 
There  are  five  vocal  solos,  but  the  chief  parts  of  the 
music  are  for  chorus  in  two  parts.  Pleasing  features  of  the 
work  are  three  melodious  and  rhythmic  dances,  which 
might  not  only  be  made  to  considerably  enhance  the 
attractiveness  of  the  performance,  but  could  scarcely  fail 
to  increase  the  enjoyment  of  the  exponents. 

It's  Hamt,  and  it's  Home.  Words  by  Allan  Cunningham. 
Music  by  A.  Davidson  Arnott. 

Blut-Btll.  Words  by  G.  Hubi  Newcombe.  Music  by 
Sybil  Palliser. 

[E.  Ascherberg  and  Co.] 

Mr.  Davidson  Arnott  is  one  of  the  most  promising  of 
our  young  composers,  and  bis  setting  of  Mr.  Cunningham's 
lines  will  certainly  increase  the  esteem  which  his  efforts  have 
excited  amongst  musicians.  "  It's  Hame,  and  it's  Heme," 
is  a  modern  Scotch  ballad  of  the  best  class.  Words  and 
music  are  alike  instinct  with  genuine  feeling,  and  a  sym- 
pathetic baritone  singer,  with  such  a  ditty,  could  scarcely 
fail  to  appeal  successfully  to  an  audience. 

Miss  Sybil  Palliser  is  known  as  a  brilliant  pianist,  and 
in  her  song,  "  Blue-Bell,"  distinct  talent  is  shown  aa  a 
composer.  The  simple  and  unaffected  nature  of  the  words 
is  admirably  echoed  in  the  unpretentious  and  melodious 
music,  and  the  song  is  as  dainty  as  the  flower  in  praise  of 
which  it  has  been  written. 

Ten  Songs  from  the  "  H*sp*ridts"  of  Robert  Htrritk. 
Set  to  music  by  Joseph  S.  Moorat.    [George  Allen,  j 

The  composer  of  the  songs  in  this  attractive  gift-book 
has  been  content  to  clothe  Herrick's  charming  lyrics  with 
simple  music,  snd,  on  the  whole,  he  has  been  successful, 
bis  Betting  of  "  I  call  and  I  call "  being  a  typical  reflection 
of  the  poet's  artless  lines.  The  full-page  illustrations,  by 
Mr.  Paul  Woodroffe,  add  to  the  interest  of  this  seasonable 
publication  ;  but  the  printing  of  the  music  is  hardly  up  to 
the  standard  of  the  other  portions  of  the  book. 
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Abide  with  me    ...     R.  Dunmn   3d.  386. 
A  few  more  yean  shall  roll  H.  BUir 
B.  Luard  Setby 
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All  they  that  trust ...       Dr.  Hiller 
All  Thy  works     ...  E.H.  Thome 
All  Thy  works     ...       J.  Barnby 
All  Thy  works     ...      G.  H.  Ely 
All  ye  who  weep  ...      ...  Gounod 

And  all  the  people  saw    J.  Stainer 
And  It  was  the  third  hour  Elvey 
And  Jacob  was  left  alone  J .  Stainer 
And  the  wall  of  the  city  Oliver  King  3d. 
And  when  the  day  of  Pentecost 

C.  W.  Smith  3d. 
Art  thou  weary  ...  C.  H.  Lloyd  6d. 
As  I  lire,  saith  the  Lord  K.T.Chipp  3d. 
As  it  begun  to  dawn  Ch.  Vincent  3d. 
A»  Moses  lifted  up  F.  Gostelow  3d. 
As  the  hart  pants  (s.s.T.e.)  Goonod  3d. 

Ditto        (t.t.b.b.)  Gounod  3d. 
Ascribe  unto  the  Lord       T ravers  6d. 
Ascribe  onto  the  Lord  S.S.  Wesley  8d. 
At  the  Lamb's  High  Feast  we  sing 
Rev.  B.  V.  Hall 
At  the  Sepulchre   H.  W.  Wareing 
Awake,  awake,  put  on    J.  Stainer 
Awake,  awake,  put  on      M.  Wise 
Awake,  thou  that  sleepest  Stainer 
Awake  up,  rr.>  glory  M.  Wise 

Be  glad  and  rejoice  ...  B.  Stearic 
Be  glad,  O  ye  righteous  H.  Smart 
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Be  Thou  exalted       ...  C.  Baylcy 
H.  W.  Parker 

(A.T.T.B.) 

A.  J.  Caldicott 
(.)  A.  J.  Caldicott 
Hamilton  Clarke 
>u  J.  Barnby 
Rev.  E.  V.  Hall 
J.  Maude  Crament 
...  J.  V.  Roberts 
J.  B.  Calkin 
Behold,  O  God  ...  F.  W.  Hird 
Behold,  the  days  come  Woodward 
Behold,  two  blind  men  J.  Stainer 

Be  merciful   H.  Purccll 

Be  merciful         E.  A.  Sydenham 
Be  ye  therefore  followers  of  God 
A.  S.  Bsker 

Blessed  are  they  .. 
n  leased  are  they  .. 
Blessed  are  they 
Blessed  be  the  God 
Blessed  be  the  Lord 
Blessed  be  the  Lord 
Blessed  City 
is  He 
He 
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.  Arthur  Page 
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Dr.  Heap 
C.L.  Williams 
...  A.  C.  Fisher 
...  C.  H.  Lloyd 
F.  E.  Gladstone 
Blessed  it  he...  A,  C.  Mackenzie 
Blessed  is  the  man  ...Sir  John  Goes 
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Blessed  Jesu, Stabot  liattr  Dvorak  6d. 

Blessing,  glory,  wisdom  B.  Tours  4d. 

Bless  the  Lord      ...  M.  Kingston  4d. 

Bless  thou  the  Lord    Oliver  King  3d. 

Bless  thou  the  Lord       C.  Bayley  4d. 

Blow  ye  the  trumpet  Henry  Leslie  3d. 

Bow  Thine  ear      ...        W.  Bird  3d. 

Break  forth  into  joy     R.  Prentice  6d. 

Ditto       S.Coleridge-Taylor  3d. 

Ditto  B.  Steane  3d. 

Brightest  and  best  Rev.  E.V.Hall  46. 

Bring  unto  the  Lord  F.E. Gladstone  3d. 

Brother,  thou  art  gone  Sir  J.  Goss  4d. 

By  Bah)  Ion's  wave  Gounod  6d. 

By  the  rivers  of  Babylon  L.  Samson  4d. 

By  the  waters  of  Babylon    Boyce  4d. 

Ditto  ...     H.  Clarke  4d. 

Call  to  remembrance   J.  Battishill  6d. 

Christ  both  died      E.W.Naylor  3d. 

Christ  is  risen  ...  J.  M.  Crament  3d. 

Christ  is  risen       G.  B.  J.  Alt  ken  3d. 

Christ  is  risen     ...  J.  V.  Roberts  3d. 

Christ  our  Passover  Rev.E.V.Hsll  3d. 

Christ  the  Lord    Rev.  E.  V.  Hall  3d. 

Christians,  awake  ...      J.  Barnby  3d. 

Cleanse  me,  Lord    G.  K.  Wrigley  3d 

Come,  and  let  us  return  Sir  J.  Goss  3d. 

Come,  sod  let  us  return  W.  Jackson  3d. 

Come,  Holy  Ghost ...  J.  L.  Hat  too  4d. 

Come,  Holy  Ghost    Sir  G.  Elvey  4d. 

Come,  my  soul      ...  G.  C.  Martin  4d. 

Come  now,and  let  uiH.W. Wareing  4d. 

unto  Him    ...        Gounod  id. 

onto  Me  (Bach)    J.  Stainer  3d. 

unto  Me      H.  R.  Couldrey  3d. 

Come,  ye  faithful  Rev.  E.  V.  Hall  3d. 

Daughters  of  Jerusalem  H.J.  King  3d. 

Dawns  the  day    ...   R.  H.  Legge  3d. 

Day  of  anger  (Requiem)  ...Mozart  6d. 

Death  and  life      Walter  Parratt  3d. 

Distracted  with  care      ...  Haydn  4d. 

Enter  not  into  Judgment  Dr.  Clarke  3d. 

Eternal  source    ...    F.  Brandeis  3d. 

Eye  bath  not  seen  M.  B.  Foster  3d. 
Far  from  their  home,  our  fallen  race 

Rev.  H.  H.  Woodward  3d. 

Father,  hear  the  prayer  F.  Brandeis  3d. 

Father  of  Heaven   Dr.  Walmisley  3d. 

Father  of  Life       ...  S.J.Gilbert  3d. 

Fear  not,  O  land   ...Sir  John  Goss  6d. 

Flee  from  evil    Rev.  W.  J.  Clarke  3d. 

For  a  small  moment  ...  J.  Stainer  3d. 

For  ever  blessed    ...Mendelssohn  3d. 

For  the  mountains...    L.  Samson  3d. 

From  the  deep  I  called        Spohr  6d. 

Give  ear,  O  Lord    T.  M.  Pattison  3d. 

Give  ear,  O  Shepherd  A.  Whiting  3d. 

Give  ear.  O  ye  heavens  Dr.  A  rates  3d. 

Give  the  Lord      ...  C.  H.  Lloyd  8d. 

Give  unto  the  Lord  H.  W.  Parker  4d. 

Glory  be  to  God    ...  S.S.  Wesley  sd. 


341.  God  be  merciful  ...  A.  H.  Mann 
49.  God  be  merciful  ...  S.S.Wesley 
236.  God  be  merciful  unto  us  C.  P.  Lloyd 
103.  God  came  from  Teman  Dr.  Steggsll 
12B.  God  is  gone  up  ...  Dr.  Croft 
131.  God  is  our  hope  ...  Dr.  Greene 
101.  God  is  our  refuge  ...  Dr.  H.  Hiles 
333.  God  is  our  refuge  ...  A.  Foote 
73.  God  said,  Behold  SirG.  Macfarrcn 
473-  God  so  loved  the  world  J.V.Roberts 

343.  God, that madcat earth  A.C.Fisher 

344.  God,  who  at  sundry  times  J.  H.  Mee 

388.  Grant  .we  beseech  Tbee  J.  V.Roberta 
530.  Grant,  we  beseech  Thee  M.  Elvey 
187.  Great  and  marvellous  Dr.  Monk 
317.  Ditto  ...  J.F  Bridge 
323.  Great  is  Jehovah  ...  Schubert 
136.  Greet  is  the  Lord  ...  Dr.  Hayes 
337.  Great  is  the  Lord  Sir  F.  Ooseley 
481.  Greet  Is  the  Lord  ...  B.  Steane 
340.  Grieve  not  the  Holy  Spirit  Stainer 
427.  Hail!  gladdening  Light  J.  T.  Field 
545.  Hail!  gladdening  Light  Martin 
326.  Hail,  thou  that  art...  A.  Carnal! 
360.  Hail  to  the  Christ  ...  J.  Barnby 
499.  Hallelujah.  Christ  is  risen 
383.  Hsllelujah  !  the  Light  O. 
J73-  Happy  is  the  man  ...  E.  Prout 
487.  Hark  the  glad  sound  E.V.Hall 
343-  Hark,  the  herald  angels  E.V.  Hall 

444.  Hark!  what  newa  O.  King 

404.  Harvest  Hymn  ...  F.  Toxer 
377.  Have  mercy  upon  me  Kellow  J.  Pye 
401.  Have  mercy  upon  me  J.  Shaw 
535.  Have  mercy  upon  me       J .  Goss 

389.  Hear  me  whec  I  call  T.  Distin 
146.  Hear  ray  prayer  ...  C.  Stroud 
339.  Hear  my  prayer  Mendelssohn 
442.  Hear  my  words  C.  H.  H.  Parry 
310.  Hear,  O  God  ...      A-  Friedllnder 

138.  Hear,  O  heavens  P.  Humphreys 
94.  Hear,  O  Lord  Sir  John  Goss 

139.  Hear,  O  Lord  ...  C.  King 
162.  Hear,  O  Lord  Sir  F.  Ouseley 
303.  Hear,  O  Thou  Shepherd  Dr.  Clarke 
3*3.  Ditto  T.  A.  Walmisley 
376.  Hide  not  Thy  face  Kellow  J.  Pye 
330.  Holy  Ghost  to  earth  descending, 

Ludmila   Dvorak 

Holy,  holy,  holy  ...  Dr.  Crotch 
Ho!  every  one  ...G.C.Martin 
Ho!  everyone  J.  M.  Crament 
Honour  the  Lord  ...     J.  Stainer 

Hosanna    O.  Gibbons 

Hosanna  ...  Sir  G.  A.  Macfarrcn 
How  beautiful  are  the  feet  Handel 
How  eicelleot  is  Thy  ...Cowen 
How  long  wilt  Thou 
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The  Lord  redeemcth  the  sou       ..       J.  Baptiate  Calkin 

0  aend  out  Thy  light         ....  „ 

If  any  man  sin  Thomas  Adams 

1  heard  a  voice   Alan  Gray 

The  steps  of  a  good  man  P.  Cambridge 
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Frederic  H.  Cowen. 
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 R.  F.  Lloyd. 

James  Shaw. 

A  Shadow   Jacques  Blumenthsl. 

To  Sylvia  Schubert-West. 

O  happy  eyea   E.  Blgar. 

Pack,  clouds,  away  W.  A.  C.  Cruickshank. 

A  wet  sheet  and  a  flowing  sea   ..      ..       ..        R.  H.  Evans. 

The  Fairy  Queene   ..      Alexandra  Thomson. 

How  soft  the  ahadea   King  Hall. 

The  Queen— God  bleas  her !  Myles  B.  Foster. 

If  I  had  but  two  little  wings  C.  H.  H.  Parry. 

In  Sherwood  lived  stout  Robin  Hood  . .      . .        C.  H.  Lloyd. 

Airs  of  summer  softly  blow   H.  Elliot  Button. 

Sleep,  baby  J.  Christopher  Marks. 
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Now  is  my  Chloris  Battiaon  Haynea. 
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Rest  thee,  my  little  one   Thomas  Facer 

The  sea  hath  many  a  thousand  sands.. C  Hubert  H.  Parry 
Turn  all  thy  thoughts  to  eyes  ..      ..         „  „ 
Every  sweet  with  sour  is  tempered     ..    Arthur  Berridge 
God  save  the  Queen        . .     Arrd.  by  J.  Frederick  Bridge 
Huntsmen's  Chorus,  from  "  Der  Freischuu  "  (s-a.t.b.) 

C.  M.  von  Weber 

Mark  when  she  smile*    C.  H.  Lloyd 
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A  Cavalier's  Song  Percy  Pitt  3d. 

The  Flirt  J.  F.  Bridge  3d. 

The  leaves  to  one  another  say  ..      ..        C.  H.  During  3d. 

The  moon  looks  down   „      „  ad. 

Far  down  the  green  valley        ....  „      „  ad. 

Street  music  Hamilton  Clarke  4d. 

The  kiss   J.  Baroby  3d. 

In  laudem  amoris   „  3d. 

There's  life  to  be  seen   George  Miller  4d. 

A  Hunting  Song   Edward  Peirs  3d. 

The  hunt  is  up    John  Bennet  3d. 

When  the  cock  begins  to  crow  ..      ..       Henry  Purcell  3d. 

Two  Snails   J.  Frederick  Bridge  3d. 

Shall  I  look  to  ease  my  grief?  C.  H.  Lloyd  3d. 

Hark,  hark!  the  lark   Hamilton  Clarke  3d. 

The  Queen— God  bless  her !     ..      ..    Myles  B.  Foster  3d. 
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You  stole  my  love  (arranged  by  F.  Maxson)  W.  Macfarren  ad. 

Moonlight    Hamilton  Clarke  <± 

The  Snow   E.  Elgar  6d. 

Fly,  singing  Bird    fid. 

To-day  and  to-morrow       ..      ..         Hamilton  Clarke  <d. 

England    I.  L.  Hatton  3d. 

Hurrah  for  merry  England  ..       ..        H.  Hugh  Pierson  ad. 

Frost  Bound  Herbert  W.  Wareing  3d. 

The  wings  of  sleep   C.H.Lloyd  3d. 

Night  music  Herbert  W.  Wareing  3d. 

A  song  in  snowtime   „  „  ad. 
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Ail  hail  the  glorious  reign  ..      F.  H.  Cowen  $d 
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The  Fairy  Slipper.    A  Children's  Opera.  (Novello's 
Music.)    By  E.  Cuthbert  Nunn. 

[Novello,  Ewer  and  Co.] 

"  The  Fairy  Slipper  "  has  for  its  basis  the  ever-welcome 
story  of  Cinderella,  which  in  this  instance  has  been  deftly 
arranged  as  a  children's  opera.  The  incidents  are  developed 
in  three  scenes,  diagrams  for  the  effective  grouping  of 
which  are  given,  together  with  directions  for  the  costumes. 
There  are  seven  principal  characters,  all  of  whom  have 
short  speaking  parts,  and  an  unlimited  number  of  youthful 
folk  can  be  utilised  as  fairies,  guests,  and  flunkeys.  The 
only  scenery  required  is  a  representation  of  the  "  Kitchen 
in  the  Baron's  mansion,"  and  a  "  Ballroom  in  the  palace," 
both  easy  of  accomplishment  even  in  the  "Theatre  Royal, 
Back  Drawing-room."  The  work  begins  with  an  overture 
for  pianoforte  duet,  based  upon  themes  subsequently  heard 
during  the  course  of  the  play.  The  first  vocal  number  is 
a  gay  trio  for  the  Baron  and  his  eldest  daughters,  which 
shortly  afterwards  is  followed  by  a  song  for  Cinderella. 
These  numbers  may  be  taken  as  indicative  of  the  general 
style  of  the  music,  which  is  above  the  average  of  merit  in 
works  of  this  class,  and  distinguished  by  humorous  fancy, 
rhythmic  melody,  and  skilful  musicianship.  The  care 
which  has  manifestly  been  bestowed  by  the  composer  is 
particularly  noticeable  in  the  pianoforte  accompaniments 
to  the  songs,  which,  although  simple,  possess  considerable 
independence  and  interest.  In  addition  to  the  overture 
there  is  a  spirited  march  and  a  "  Graceful  Dance "  of 
attractive  character. 

The  Imjerial  Souvenir.  Devised  and  Edited  by  H. 
Anthony  Salmon*.    [D.  Nutt.l 

This  little  book,  published  at  the  modest  price  of  a  shilling, 
although  coming  as  an  echo  of  the  Diamond  Jubilee  year, 
is  by  no  means  to  be  considered  dt  irop  on  that  account. 
It  consists  of  "  a  translation  of  the  third  verse  of  the 
National  Anthem  metrically  rendered  into  fifty  of  the  most 
important  languages  spoken  in  the  Queen's  Empire."  The 
languages  range  from  English  to  Tshi,  and  include  Popo, 
Oriya,  Pashtu,  and  other  euphonious  tongues.  In  one  of 
these  it  seems  that  the  music  has  to  be  sung  through  twice 
in  order  to  get  all  the  syllables  in  !  The  illustrations  include 
a  special  design  drawn  by  Sir  VV.  B.  Richmond,  R.A.,  and 
an  excellent  photograph  of  the  Queen,  with  a  facsimile  of 
her  signature  in  English  and,  we  presume,  Hindustani. 

MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 

Owinq  to  M.  Paderewski's  inability  to  give  the  pianoforte 
recital  on  November  28  as  originally  arranged,  Messrs. 
Harrison  found  it  necessary  to  transpose  the  engagement  for 
the  second  and  fourth  concerts  of  their  series  respectively ; 
consequently  the  celebrated  Halle'  band,  conducted  by 
Mr.  Frederic  Co  wen,  appeared  at  the  second  concert,  and 
M.  Paderewski's  visit  is  now  postponed  until  the  final 
concert  in  March.  The  place  of  honour  in  the  programme 
was  assigned  to  Schumann's  Fourth  Symphony.  Mr. 
Co  wen  bad  fully  grasped  its  poetic  purport,  and  gave  a 
truly  artistic  rendering  of  it.  Wagner's  "  Tannhauser" 
Overture  and  Tschslkowsky's  air  and  variations  from  the 
Suite  (No.  3)  in  G  (Op.  55)  helped  to  make  an  admirable 
orchestral  programme.  Miss  Ella  Russell,  Madame 
Alice  Gomez,  and  Mr.  Kennerley  Rumford  were  the 
vocalists,  and  Madame  Nettie  Carpenter  played  Saint- 
Saens's  Violin  Concerto  in  A  major  (Op.  20). 

The  Festival  Choral  Society  has  entered  this  year 
upon  a  new  venture,  and  has,  in  addition  to  three  choral, 
included  three  orchestral  concerts  in  its  scheme  for  the 
season.  The  first  of  the  latter  series  was  given  in  the 
Town  Hall,  on  the  2nd  ult.,  under  Dr.  C.  Swinnerton 
Heap's  condnctoTship.  The  programme  was  entirely 
devoted  to  works  by  Brahms  and  Schubert,  the  principal 
features  of  the  concert  being  centred  in  the  fine  perform- 
ance of  Brahma's  "  Tragi&che"  Overture,  the  same 
composer's  Violin  Concerto  in  D  major  (Op.  77),  superbly 
and  faultlessly  given  by  Miss  Gabriel  Wietrowetz,  and 
Schubert's  Ninth  Symphony  in  C  major.  The  chorus  was 
present  on  this  occasion  and  gave  an  impressive  rendering 


The  most  notable  feature  of  our  busy  musical  season, 
and  one  that  aroused  a  great  deal  of  enthusiasm,  was  the 
visit  of  Dr.  Edvard  Grieg,  who.  with  M.  Johannes  Wolff, 
gave  a  pianoforte  and  violin  recital  in  the  Town  Hall, 
on  the  26th  ult.  The  programme  opened  with  the  third 
of  his  pianoforte  and  violin  sonatas,  and  the  concert- 
giver  played  for  his  soli  "  Aus  Holberg's  Zeit "  and  two 
numbers  from  his  "  Popular  Life  in  Norway."  Madame 
Medora  Henson,  who  was  the  vocalist,  gave  nine  of  the 
best  known  Lieder. 

Dr.  Winn  gave  his  second  orchestral  concert  on  the 
roth  ult.,  in  the  Town  Hall,  the  principal  novelty  being 
Lisrfs  "  Les  PreMudes."  The  other  pieces  consisted  of 
Mendelssohn's  "  Ruy  Bias"  Overture,  Saint-Saens's 
"Danse  Macabre,"  and  some  excerpts  from  Wagner's 
music-dramas.  Miss  Louise  Nanney  achieved  a  decided 
success  by  her  finished  and  artistic  violin  playing.  The 
orchestra  was  in  splendid  form,  and  Dr.  Winn  had 
evidently  bestowed  care  and  attention  in  the  preparation 
of  the  works  enumerated. 

Mr.  George  Halford's  third  and  fourth  orchestral  concerts 
took  place  in  the  Town  Hall,  on  November  30  and  the  14th 
ult.  His  orchestra  is  making  wonderful  advance  under  his 
careful  and  efficient  training,  and  he  has  already  given 
proof  of  undoubted  talent  as  a  conductor.  The  principal 
novelties  introduced  at  these  concerts  consisted  of 
Glarounow's  "  Poeme  Lyrique  "  and  Rimsky-Korsakow's 
"  Caprice  Espagnol."  The  symphonies  given  included 
Brahma's  No.  2  in  D  and  Schubert's  "  Unfinished."  Mr. 
Robert  Kaufmann  appeared  as  the  vocalist  at  the  third 
concert,  and  M.  Siloti,  the  eminent  Russian  pianist,  at  the 
fourth. 

The  Royal  Society  of  Artists'  musical  matinees  in  con- 
nection with  the  Autumn  Exhibition  were  brought  to  a 
successful  close  on  Saturday,  the  itth  ult.  The  concert 
was  the  120th  given  under  Mr.  Oscar  Pollack's  direction, 
and  their  popularity  has  steadily  increased  from  then- 
inception  up  to  the  present  time. 

Cowen's  "  Sleeping  Beauty  "  was  given  in  the  large 
Lecture  Theatre  of  the  Midland  Institute,  on  the  17th 
ult.,  by  Mr.  A.  R.  Gaul's  ladies'  singing  classes,  assisted 
by  a  number  of  gentlemen,  to  a  pianoforte  and  harp 
accompaniment. 

An  excellent  all-round  performance  of  "Elijah"  was 
given  in  the  Town  Hall,  on  the  18th  ult.,  by  the 
Birmingham  Choral  Union,  under  Mr.  Thomas  Facer's 
able  conductorship. 

Mr.  Max  Mossel's  first  drawing-room  concert  of  the 
season  was  given  in  the  Grosvenor  Rooms  of  the  Grand 
Hotel,  on  the  16th  ult.  The  concert  consisted  of  a  piano- 
forte and  vocal  recital,  interpreted  by  Mr.  l^onard  Borwick 
and  Mr.  Plunket  Greene. 

The  Midland  Musical  Society,  under  Mr.  H.  M.  Steven 
son,  gave  the  first  part  of  Dr.  Stanford's  oratorio  "  The 
Three  Holy  Children  "  and  Gaul's  popular  cantata  "  The 
Holy  City,"  in  the  Town  Hall. 


MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 

Chief  amongst  the  many  concerts  that  have  taken  place 
during  the  past  month  was  the  performance  of  "  The 
Messiah  "  by  the  Bristol  Choral  Society,  on  the  18th  ult. 
More  than  600  performers  took  part,  under  the  direction  of 
Mr.  George  Riseley,  who  had  devoted  much  time  to  the 
careful  preparation  of  the  familiar  work.  The  solos  were 
entrusted  to  Miss  Emily  Squire,  Miss  Jessie  King,  Mr. 
Lloyd  Chandos,  and  Mr.  Douglas  Powell. 

Performances  of  sacred  cantatas  in  places  of  worship  are 
becoming  more  general  in  Bristol  and  the  suburbs.  Amon  5 
the  many  that  took  place  during  Advent  were  a  rendering, 
on  November  28,  of  Spohr's  "  Last  Judgment,"  at  St. 
Andrew's,  Montpelier,  the  soloists  being  Miss  Perry,  Mr. 
Cann.sndMr.  A.  Wilmut;  that  of  Gaul's  "Holy  City," 
at  St.  Mary's,  Tyndall's  Park,  on  the  7th  ult.,  the  chief 
singers  being  Miss  Chambers,  Miss  Annie  Boucher,  Mr. 
W.  S.  Spray,  and  Mr.  W.  H.  Wickcs  ;  and  ao  interpretation 
of  Spohr's  "God,  Thou  art  Great,"  solos  by  Miss  A. 
Sharland,  Mrs.  Mathews.  Mr.  T.  Rush  worth,  and  Mr. 
R.  Culverwell,  at  St.  Bartholomew's  Church. 
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Two  of  the  younger  male-voice  glee  societies  have 
given  their  annual  "  ladies'  night."  The  gleemen  sang  to 
a  large  audience  in  the  Victoria  Rooms,  on  the  9th  ult., 
new  and  familiar  part-songs  and  glees,  the  degree  of 
excellence  with  which  they  were  rendered  showing  that 
they  had  been  well  prepared.  Miss  Lucile  Hill  sang  several 
songs  charmingly,  and  Mr.  W.  J.  Kidner  conducted  with 
bis  customary  good  judgment.  On  the  nth  ult.  the 
Bristol  iEolian  Choir,  all  tonic  sol-faists,  entertained 
their  friends  in  St.  Philip's  Vestry  Hall,  when  they  sang 
with  admirable  precision  and  expression.  Mr.  G.  A.  Sleigh, 
the  enthusiastic  conductor,  and  his  singers  are  to  be 
congratulated  on  the  success  attending  their  efforts.  Miss 
Manon  Harris  and  Miss  Clara  Aldersley  contributed 

The  Glasgow  Select  Choir  sang  in  Bristol  on  November 
29.  J.  L.  Roeckel's  pretty  cantata  "The  Honrs"  was 
represented,  on  the  10th  alt.,  by  the  Teachers'  Musical 
Society,  under  the  direction  of  Mr.  W.  J.  Kidner.  Miss 
Marion  Harris,  Mr.  James  Boddy,  and  Mr.  A.  E.  Colston 
were  the  soloists. 

The  Clevedon  Philharmonic  Society  gave  a  performance 
of  Gounod's  "Mease  Solennelle"  and  selections  from 
Sullivan's  "  Prodigal  Son."  at  its  concert  on  the  15th  ult. 

At  the  Christmas  concert  of  the  Weston-super-Mare 
Philharmonic  Society,  on  the  16th  ult.,  Barnett's  "  Ancient 
Mariner  "  and  Rossini's  "  Stabat  Mater  "  were  given. 

MUSIC  AT  CAMBRIDGE. 
(From  our  own  Correspondent.) 
The  Wednesday  Popular  Concerts,  after  a  chequered 
career  of  eight  years,  have  come  to  an  end,  and  in  their 
place  has  arisen  a  new  organisation,  called  "  The  Masonic 
Hall  Concerts."  These  performances  are  more  or  less  of 
a  private  character,  prices  are  high,  and  the  comfort  of  the 
audience  is  to  be  more  studied  than  is  posnible  in  tbe 
ill-seated  Guildhall.  They  will  doubtless  prove  highly 
attractive  to  tbe  select  few ;  but  it  is  a  pity  that  the  shilling 
paying  democracy  will  be  entirely  excluded,  and  the  series 
cannot,  therefore,  be  considered  a  force  in  the  popularisation 
of  the  best  music.  Mr.  Noble's  music  to  "  The  Wasps  " 
was  noticed  in  the  November  number  of  The  Musical 
Times,  and  the  only  other  event  that  requires  mention  here 
is  the  performance  of  a  miscellaneous  programme  in 
Trinity  Chapel  by  tbe  University  Musical  Society.  The 
chief  piece  was  the  Credo  from  Bach's  B  minor  Mass.  This 
terribly  exacting  work  was,  on  the  whole,  very  creditably 
given.  If  there  were  unsteadiness  here  and  there,  particu- 
larly in  the  opening  chorus,  the  "  Et  resurrexit "  and 
"  Confiteor  "  went  with  great  swing,  and  tbe  effect  of  the 
"  Et  expecto,"  where  the  full  resources  of  the  magnificent 
organ  were  brought  in,  waa  overwhelming.  Miss  Kate 
Thomas,  Miss  Evelyn  Downes,  and  Mr.  Norman  Alston 
were  admirable  soloists.  Dr.  Sweeting  played  the  organ 
part  with  conspicuous  skill  and  taste  and  Dr.  Gray  con- 
ducted. The  audience  was  miserably  small,  considering 
that  such  a  magnificent  work  was  to  be  performed. 


MUSIC  IN  DUBLIN. 
(Faou  oua  own  Correspondent.) 
In  addition  to  its  regular  homes  of  music  and  the 
drama,  Dublin  bas  just  thrown  open  to  the  public  the  new 
Lyric  Concert  Hall,  Burgh  Quay,  which  accommodates 
about  1 ,500  persons.  The  hall  was  opened  on  November  26, 
since  when  several  concerts  have  been  given,  under  the 
management  of  Mr.  Farley  Sinkins,  with  leading  vocalists 
and  instrumentalists,  including  Miss  Ella  Russell,  Madame 
Antoinette  Sterling,  Mr.  Plunket  Greene,  Signor  Salvi, 
Sign  or  De  Angclis  (violin),  and  the  child-pianist,  Bruno 
Mcindel. 

The  Dublin  Musical  Society  gave  its  first  concert  for 
the  season  on  November  25,  at  the  Royal  University 
Buildings,  Earlsfort  Tetrace,  under  the  direction  of  Dr. 
Joseph  Smith.  Dvorak's  "  Spectre's  Bride,"  with  a  miscel- 
laneous second  part,  made  up  the  programme,  and  the 
principal  singers  were  Madame  Marie  Duma,  Mz.  Otto 
Dene,  and  Mr.  Andrew  Black.    Tbe  same  Society  gave 


a  Christmas  performance  of  "The  Messiah,"  on  the  20th 
nit.,  with  Miss  Prendergast,  Miss  Alice  Lamb,  Mr.  Lloyd 
Chandos,  and  Mr.  Lawrence  Mooney. 

"  The  Messiah  "  was  also  given  as  a  Christmas  oratorio 
in  St.  Patrick's  Cathedral,  on  the  17th  ult.,  under  the 
direction  of  Mr.  Charles  Marchant,  Cathedral  organist. 

On  the  1st  ult.  a  performance  of  "  The  Messiah  "  took 
place  in  the  New  Town  Hall,  Rath  mines,  with  band  and 
choir  of  150  performers,  under  the  direction  of  Mr.  Raymond 
Revelle. 

The  Dublin  University  Choral  Society  opened  its  sixty- 
first  season,  on  the  nth  ult.,  with  Oliver  King's  cantata 
"  The  Romance  of  the  Roses "  and  selections  from 
Gounod's  opera  "  Mirella.  The  solo  parts  were  entrusted 
to  Miss  Agnes  Neacy  (prise  soprano  of  the  "  Feis  Ceoil  ") 
and  Mr.  G.  Matthews,  and  the  choir  of  150  voices  was 
ably  conducted  by  Mr.  Charles  Marchant. 


MUSIC  IN  EAST  ANGLIA. 

(From  our  own  Correspondent.) 

The  Norwich  Festival  Committee's  first  interim  concert 
took  place  on  the  6th  ult.,  in  St.  Andrew's  Hall,  when 
Gounod's  "  Faust "  was  performed.  Tbe  dramatis  persona 
were  disposed  as  follows:  Margarita,  Madame  Alice  Esty ; 
Siebtl  and  Martha,  Miss  Kirkby  Lunn ;  Faust,  Mr.  John 
Child;  Vaitntini,  Mr.  William  Dever;  n&MtphistopheUs, 
Mr.  Alec  Marsh.  The  choruses  were  well  sung,  and 
the  Norwich  Philharmonic  Society  was  responsible  for 
the  orchestral  part  of  the  work.  Dr.  Horace  HUl  con- 
ducted and  Dr.  Bunnett  rendered  useful  work  at  the 
organ. 

Sir  Frederick  Bridge,  being  honorary  president  of  the 
Norwich  Orchestral  Union,  conducted  by  Mr.  Ernest 
Har court,  attended  the  concert  given  by  the  Society  on  the 
10th  ult.,  when  his  dramatic  cantata  "  Boadicea  "  was  per 
formed,  under  the  composer's  baton.  Madame  Marie 
Mallia,  Miss  F.  Barton,  Mr.  W.  H.  Gunston,  and  Mr. 
Dennham  Barri  formed  the  solo  quartet.  Sir  F.  Bridge'* 
music  received  a  fair  (if  not  perfect)  interpretation.  A 
novelty  in  tbe  second  part  was  a  new  orchestral  eulogy  by 
Mr.  E.  Harcourt,  entitled  "  Salve  I  Victoria  Regina,"  tor 
orchestra,  soprano  solo,  and  chorus.  Tbe  second  part 
included  Handel's  Organ  Concerto  in  D  minor,  the  solo 
part  being  artistically  played  by  Sir  F.  Bridge,  who  was 
also  heard  in  three  charming  sketches  by  Schumann. 

With  the  sympathetic  assistance  of  Dr.  Bates,  Mr. 
Walter  Hansell  organised  a  very  enjoyable  evening's 
entertainment  at  the  Church  of  England  Young  Men's 
Lecture  Hall,  on  November  30,  when  the  opportunity  was 
taken  of  introducing,  for  the  first  time  in  bis  native  city, 
Mr.  Owen  Morgan,  whose  debut  in  the  Queen's  Hall  last 
June  was  favourably  noticed  in  the  London  press,  Mr. 
Morgan  possesses  a  robust  tenor  voice  which  he  uses  with 
artistic  care. 

The  annual  concert  on  behalf  of  the  Eastern  Counties 
branch  of  tbe  Commercial  Travellers'  Benevolent  Institution 
took  place  in  St.  Andrew's  Hall,  Norwich,  on  November 
26.  The  vocalists  were  Miss  Sarah  Berry,  Miss  Rosrow, 
Mr.  James  Leyland,  and  Mr.  Harold  Charles,  while  Mdlle 
Murkens  and  Miss  Marguerite  Swale  were  responsible  fo> 
violin  and  pianoforte  solos  respectively.  Dr.  Bunnett 
contributed  some  organ  solos. 

1  ne  ureal  larmoutn  musical  society  commenced  ita 
season  on  the  7th  ult,  with  a  very  creditable  performance 
of  Haydn's  "  Creation."  The  chorus,  although  weak  in 
tenors,  showed  high  proficiency.  Tbe  band  also  acquitted 
itself  admirably.  Much  of  the  increased  improvement 
in  connection  with  the  Society  is  due  to  the  zealous 
efforts  of  Mr.  Hay  don  Hare,  who  was  recently  installed 
as  conductor.  The  vocal  trio  consisted  of  Madame  Alice 
Esty,  Mr.  John  Child,  and  Mr.  Alec  Marsh.  During  the 
interval  tbe  late  secretary,  Mr.  W.  D.  Tom  kins,  was 
presented  with  a  handsome  study  chair  by  the  members  of 
the  Society. 

The  King's  Lynn  Musical  Society  gave  its  first  concert 
of  tbe  season  on  the  8lh  ult.,  Mendelssohn's  "  St.  Paul  *' 
being  the  work  chosen.  Under  the  conductorship  of  Mr. 
A.  H.  Cross,  a  very  satisfactory  performance  took  place. 
The  principal  vocalists  were  Mrs.  C.  W.  NelsonLowe. 
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Mrs.  Monkman.  Mr.  Joseph  Reed,  and  Mr.  Arthur  Bartow. 
Mr.  F.  W.  B.  Noverre  led  the  band,  while  Mr.  J.  H.  Pratt 
and  Mr.  W.  O.  Jonea  presided  at  the  pianoforte  and  organ 
respectively. 

Under  the  conductorsbip  of  Mr.  A.  S.  Wilde,  a  successful 
performance  of  Mendelssohn's  "Son  and  Stranger"  was 
given  at  Wymondbam,  on  the  8th  ult.  The  parts  were 
most  creditably  filled  by  local  vocalists. 

The  Downham  Market  Choral  Society  selected  Gluck's 
"Orpheus"  (concert  form)  as  the  principal  piece  at  its 
concert  of  the  9th  ult.  With  the  assistance  of  Miss 
Margaret  Cooper  (Eurydice)  and  Miss  Edith  Nutter 
(Orpheus),  a  creditable  performance  resulted.  Mr.  O. 
Farrant  conducted  and  the  orchestra  was  led  by  Mr.  F.  W. 
B.  Noverre. 

The  Kirkley  (Lowestoft)  Madrigal  Society  gave  its  third 
concert  on  the  7th  ult.  Mr.  Philip  Chignell  is  the  leading 
spirit  in  the  Society,  and  under  his  conductorahip  some 
madrigals  and  part-songs  were  successfully  given.  Miss 
Evelyn  Ray,  Mr.  G.  E.  Jeffries,  and  Mr.  J.  J.  Manning 
were  responsible  for  several  songs,  and  Mr.  E.  E.  Abbott 
played  two  violin  solos  in  a  masterly  manner. 

The  Beccles  Choral  Society  selected  Haydn's  "  Creation  " 
for  its  initial  concert  this  season,  which  took  place  on  the 
13th  ult.  Mr.  W.  W.  Harvey  conducted  a  chorus  and 
band  numbering  about  100  performers,  who  did  their  work 
with  great  excellence.  The  solo  vocalists  were  Miss 
Percival  Allen,  Mr.  James  Leyland,  and  Mr.  Edward  lies. 


MUSIC  IN  EDINBURGH. 
(From  our  own  Correspondent.) 

First  in  point  of  interest  last  month  was  the  visit  of 
Dr.  Grieg  to  the  country  whence  his  name  and  ancestry 
were  transplanted  to  his  now  native  Norway.  The  dis- 
tinguished composer  was  greeted  by  an  enthusiastic 
audience,  which  severely  taxed  the  capacity  of  the  Music 
Hall.  Dr.  Grieg  had  the  sympathetic  support  of  M. 
Johannes  Wolff  in  selections  from  his  violin  and  pianoforte 
compositions,  and  he  gave  the  utmost  pleasure  to  his 
appreciative  hearers  in  his  own  rendering  of  the  "  Holbergs" 
Suite  and  other  pieces.  Madame  Medora  Henson  sang 
some  of  Grieg's  beautiful  songs. 

The  first  visit  of  the  Hess  Quartet  offered  a  rare  treat 
to  Edinburgh  music-lovers.  The  most  enjoyable  numbers 
in  an  excellent  programme  were  Schubert  in  D  minor 
and  Beethoven  in  G  major. 

The  eleventh  series  of  Messrs.  Paterson's  orchestral 
concerts  was  inaugurated,  on  the  6th  ult.,  by  the  Scottish 
Orchestra,  under  Mr.  Kes  and  its  old  leader,  M.  Sons. 
Volkmann's  fine  Symphony  in  D  minor  had  more  justice 
done  to  it  than  Beethoven's  Symphony  in  B  flat  experienced 
on  the  13th.  M.  Petschnikoff  was  the  violinist,  and  in  a 
Wieniawski  concerto  and  two  charming  Tschalkowsky 
pieces  won  the  evident  favour  of  the  audience. 

The  festivities  connected  with  the  inauguration  of  the 
McEwan  Hall  culminated,  on  the  15th  ult.,  in  an  orchestral 
concert  arranged  by  the  Students'  Representative  Council. 
Mr.  McEwan's  princely  gift  to  the  University  cost  about 
,£120.000,  and  in  its  noble  proportions  and  beautiful  decora- 
tions it  can  challenge  comparison  with  any  building  of  the 
kind  in  the  country.  At  the  inauguration  ceremony  the 
brilliant  audience  bad  an  opportunity  of  hearing  Dr.  Peace 
give  a  recital  on  the  huge  Hope-Jones  organ.  At  the 
orchestral  concert  the  programme  included  Brahms'a 
"Academic"  Overture,  Beethoven's  C  minor  Symphony, 
Ac,  while  the  vocal  numbers  were  in  the  capable  hands  of 
Miss  Ella  Russell  and  Mr.  Ben  Davies. 

Space  is  left  only  for  the  bare  mention  of  the  second 
historical  concert  at  the  University,  arranged  by  Professor 
Niecks,  at  which  Mr.  Collinson  conducted  the  performance 
of  English  Cathedral  music  by  the  St.  Mary's  Cathedral 
choir.  The  feature  of  the  programme  was  the  Pureed 
selection.  Anthems  by  Greene,  Weldon  ("Hear  my 
crying "),  Boyce,  and  others  were  also  given,  and  the 
programme  was  varied  by  organ  solos  from  the  works  of 
Purcell,  Arne,  and  others,  played  by  Mr.  Collinson. 

On  the  nth  ult.  Spohr's  "Last  Judgment"  was  per- 
formed at  the  Advent  Service  in  St.  Paul's,  under  the 
direction  of  Mr.  W.  Prendergast,  organist  of  the  church. 


MUSIC  IN  GLASGOW. 
(From  our  own  Correspondent.) 
The  opening  of  the  regular  musical  season  took  place 
on  the  evening  of  November  30,  when  the  Glasgow 
Choral  Union  and  the  Scottish  Orchestra  united  in  a 
performance  of  Berlioz's  "Faust."  This  season's  orchestra, 
notwithstanding  many  changes  in  its  personnel,  is  an 
excellent  one  in  every  important  respect.  Mr.  Sons 
again  leads  the  eighty  instrumentalists  and  Mr.  Kes  is,  ot 
course,  the  conductor  of  the  orchestral  adjunct  of  the 
scheme.  Mr.  Joseph  Bradley,  the  esteemed  choir- 
master of  the  Union,  conducts  the  choral  concerts. 
Under  Mr.  Bradley's  baton  the  performance  of  "  Faust " 
was  singularly  free  from  blemish,  the  choristers  acquitted 
themselves  admirably,  the  orchestra  was  kept  well  in  hand, 
and  the  soloists  were  Miss  Jenny  Taggart,  Messrs.  Ben 
Davies,  Lempriere  Pringle,  and  Walter  Harvey.  The  last- 
named  is  a  young  Glasgow  baritone  who  has  evidently  a 
bright  career  before  him.  On  the  4th  ult.  the  first  popular 
concert  was  given  in  presence  of  an  enormous  audience, 
the  spare  scats  in  the  orchestra  being,  indeed,  crowded. 
A  very  familiar  feast  of  light,  yet,  in  its  way,  good  music 
was  provided,  and  Mr.  Atherton  Smith,  another  local 
vocalist,  sang  in  a  highly  promising  manner.  At  the 
second  classical  concert,  on  the  7th  ult.,  M.  Petschnikoff, 
the  new  violinist,  made  his  first  appearance  here.  His 
technique  is  excellent,  and  in  pieces  like  Wieniawaki's 
concertos  he  takes  foremost  rank.  The  programme  con- 
tained Volkmann's  Symphony  in  D  minor  (a  composition 
which  failed  to  attract  any  interest,  and  for  reasons  not 
far  to  seek)  and  Liszt's  Hungarian  Rhapsody  (No.  1).  Mr. 
Kes  did  well  to  include  Beethoven's  C  minor  Symphony 
in  his  programme  for  the  nth  ult.,  the  second  "Pop." 
of  the  scries.  The  ever  popular  work  was  magnificently 
played,  and  the  programme  otherwise  contained  Handel's 
Largo  and  the  introduction  to  the  third  act  of  "  Lohen- 
grin." Miss  Mabel  Berrey  sang  and  was  heartily 
received. 

What  will  in  all  probability  prove  the  outstanding  feature 
of  the  Choral  and  Orchestral  Union  season  was  reserved 
for  the  evening  of  the  14th  ult.,  when  Miss  Marie  Brema,  who 
sang  no  fewer  than  nine  times,  was  most  enthusiastically 
received.  The  orchestral  pieces  in  the  programme  included 
Mr.  Hamish  MacCunn's  bright  and  engaging  suite  for 
orchestra  "  Highland  Memories,"  wherein  the  young 
Greenock  composer  gives,  it  is  pleasing  to  say,  free  vent 
to  his  melodic  gifts;  Beethoven's  Symphony  (No.  4)  in 
B  flat,  and  Cherubini's  Overture  to  "  Medea." 


MUSIC  IN  LIVERPOOL. 
(From  our  own  Correspondent.) 

At  the  Philharmonic  concert  given  on  the  7th  ult. 
Tschaikowsky's  Pianoforte  Concerto  in  B  flat  took  the 
most  prominent  place  in  the  programme,  and  for  a  very 
fine  rendering  of  this  delightful  work  thanks  are  alike 
due  to  Mr.  F.  H.  Cowen,  the  conductor,  and  Mr.  F. 
Lamond,  the  solo  performer.  Handel's  Messiah,"  which 
has  for  some  years  past  alternated  with  Mendelssohn's 
"  Elijah "  at  Christmas  time,  was  announced  for  the 
2 ist  ult.,  and  as  usual  brought  the  first  half  of  the  series  of 
subscription  concerts  to  a  close.  In  high  favour  as  usual 
have  stood  a  ladies'  and  a  smoking  concert  given  under 
the  auspices  of  the  Liverpool  Orchestral  Society  by  Mr. 
A.  E.  Rodewald.  At  the  first-named,  Dvorak's  Symphony 
in  G  and  Dr.  C.  H.  Parry's  Theme  and  Variations  in  E 
minor  divided  the  honours,  the  latter  composer  conducting 
his  own  composition. 

The  Schiever  Quartet  initiated  another  series  of  its 
excellent  chamber  afternoons  in  the  concert-room  of  the 
College  of  Music,  on  the  nth  ult.,  a  Beethoven  programme 
being  rendered  in  that  refined  manner  to  which  those  who 
are  familiar  with  the  work  of  the  artists  in  question  have 
always  been  accustomed.  The  same  quartet  filled  the 
programme  at  the  small  concert-room,  St.  George's  Hall, 
the  following  day,  at  one  of  the  Sunday  Concerts.  The 
latter  had  on  the  two  or  three  previous  occasions  been 
devoted  to  ballads  and  the  like,  a  solitary  exception  being 
a  Wagner  performance,  with  an  orchestra  of  ninety  players, 
under  the  direction  of  Mr.  W.  I.  Argent. 
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Chamber  concerts  have  also  been  given  at  the  Hall  of 
the  College  of  Music  by  Messrs.  Weingartner,  father  and 
ton,  well  known  as  conscientious  and  artistic  musicians ; 
and  by  Mr.  Leopold,  a  more  recent  comer  to  the  ranks  of  the 
local  professorate,  who  has  deservedly  acquired  an  excellent 
reputation.  The  College  itseli  closed  its  doors  for  the 
vacation  with  a  very  good  students'  concert,  which  included 
Beethoven's  First  Symphony  in  C,  conducted,  as  usual,  by 
Mr.  Courvoisier. 

On  the  14th  ult.  the  Post  Office  Choral  Society  gave  its 
annual  charity  concert,  the  object  selected  for  benefit  being 
the  School  for  the  Blind.  The  chief  work  selected  was 
Gade's  "P»yche,"  and  Mr.  Clarke  conducted  with  the 
accustomed  happy  result.  At  the  pro-Cathedral  Dr.  Armes 
directed  his  "  St.  John  the  Evangelist,"  on  the  2nd  ult., 
and  it  was  repeated  on  the  9th  ult.  For  these  excellent 
performances  credit  is  due  in  the  main  to  Mr.  F.  H. 
Burst  all. 

At  Chester,  Sir  Frederick  Bridge's  "  Flag  of  England" 
was  announced  by  his  brother,  Dr.  J.  C  Bridge,  for  the 
20th  ult. 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 

VVk  are  so  frequently  told  by  young  half-fledged  amateurs, 
puftcd  out  with  their  new  fancies  ana  bursting  with  anxiety 
to  proclaim  them,  that  our  old  standard  favourites,  and 
especially  our  long-loved  oratorios,  are  doomed,  that  it 
was  really  consoling  on  Thursday  and  Friday  evenings, 
the  16th  and  17th  ult.,  to  find  that,  in  spite  of  a  drenching 
rain,  which  must  have  caused  many  people  to  think  twice 
before  venturing  out,  all  the  unreserved  parts  of  the  Free 
Trade  Hall  were  crowded  fully  an  hour  ere  the  tuning  of 
the  instruments  began.  A  "  Messiah  "  night  here  means 
an  audience  of  upwards  of  4,000,  and  surely  the  record 
must  have  been  broken  on  the  first  evening  of  the  festival 
wherewith  we  annually  inaugurate  Christmas.  On  the 
Saturday  night  there  was  just  as  large  a  gathering  in  the 
same  room,  and  a  dense  crowd  in  the  smaller  Association 
Hall.  Where,  then,  are  the  signs  of  decay,  or  of  that 
slow  awakening  from  our  insular  obtuseness  which 
is  so  often  prophesied  ?  Mr.  Cowen  was  fortunate  in 
having  to  guide  a  choir  so  well  trained  by  Mr.  Wilson, 
supported  by  an  organist  so  ready  and  quick  of  resource 
as  Mr.  Fogg,  and  an  orchestra  so  talented  and  com- 
plete as  is  the  Halle  corps  of  instrumentalists ;  and  he 
enjoyed  the  co-operation  of  such  experienced  soloists  as 
Messrs.  San t ley  and  Lloyd,  whose  good  services  we  have 
for  many  years  enjoyed  at  this  season.  Miss  Ada 
Crossley  is  welcome  in  sacred  works  foe  many  reasons — 
because  of  the  quiet  composure  of  her  style,  of  that  self- 
reliance  which  frees  the  conductor  as  welt  as  the  audience 
from  all  anxiety,  and  for  a  general  completeness  of  rendering 
of  her  work.  It  was  the  first  time  that  to  Madame  Alice 
Esty  the  soprano  music  of  "  The  Messiah  "  had  been 
entrusted  at  the  Hall*  concerts.  Mr.  Lane,  also,  on  the 
Saturday  evening  was  fortunate.  His  large  choir  is  gaining 
fulness  of  tone  and  promptness  of  attack,  and  he  secured 
an  excellent  staff  of  soloists  in  Misses  Palliser  and  Butt 
and  Messrs.  Ben  Davies  and  Andrew  Black 

Of  the  Thursday  evening  concerts  preceding  the  Christ- 
mas oratorio  few  words  must  suffice.  Sir  Charles  Hafle\ 
on  the  very  first  night  of  his  orchestral  concerts — so  many 
years  ago — gave  us  some  extracts  from  Berlioz's  "  Faust," 
and  he  afterwards  found  it  advisable  to  have  the  whole 
work  adapted  for  English  performance.  In  no  work  did 
the  Manchester  choir  so  revel  or  appear  to  such  a  l  vantage. 
Could  a  second  and  equal  success  be  drawn  from  the 
same  pen  everybody  would  be  delighted.  But  it  must  be 
a  stronger  work  than  "The  Childhood  of  Christ,"  suit- 
able enough  for  a  small  suburban  choral  society,  but 
not  for  performance  on  a  grand  scale.  Nor  will  "  Les 
Troyeni "  serve.  In  spite  of  every  exertion  on  the  part  of 
all  concerned,  it  proved  excessively  wearisome  on  the  2nd 
ult.  At  the  concert  of  the  following  Thursday,  the  oth 
ult.,  TschaJkowsky's  "  Pathetic  "  Symphony  was  given 
again,  and  received  with  the  enthusiasm  which  a  splendid 
presentation  of  a  most  original  work  deserved.  Mr. 
Cowen  was  loudly  applauded  for  a  rendering  which 
could  scarcely  be  equalled  by  any 


has  never  been  surpassed  here.  Mrs.  Helen  Trust  always 
sings  with  acceptance,  but  the  Free  Trade  Hall  is  rather 
large  for  her  ;  and  the  intonation  of  M.  Gorski 
appeared  to  be  disturbed  by  some  over-eagerness  to 
an  effect.  The  Violin  Concerto  of  Beethoven  has  so  often 
been  played  here  by  the  greatest  artists  that  perhaps  a 
keen  criticism  was  unavoidably  excited. 

At  the  second  Harrison  concert,  on  the  8th  ult.,  Miss 
Ella  Russell  sang  delightfully,  as  she  generally  does  in 
suitable  music;  and  Herr  Popper,  Mr.  Jack  Robertson. 
Madame  B  ur  me  ister- Petersen,  and  other  artists  were  there. 
But  it  is  no  disparagement  to  them  to  say  that  the  interest 
centred  in  the  re-appearance  of  Lady  Halle  on  the  platform 
where  she  has  so  often  proved  the  unequalled  refinement  of 
her  style,  the  absolute  truth  of  her  intonation,  and  the  pure 
liquid  quality  of  her  tone.  That  she  could  not  again  mount 
the  oft-trodden  boards  without  some  strong  emotion  was 
evident,  but  bo  soon  as  she  became  absorbed  in  Spohr's 
beautiful  Adagio  the  instinct  of  the  artist  conquered  the 
pain  of  the  woman ;  and  everybody  hoped  that  now, 
after  more  than  two  seasons  of  voluntary,  but  perfectly 
natural,  withdrawal  from  the  subscription  concerts,  we 
may  again  often  greet  her  as  in  evenings  gone  by. 

No  concert  of  the  Brodsky  series  has  been  more  interest- 
ing than  that  of  the  15th  ult.  Between  one  of  Haydn  - 
most  pleasing  quartets  and  Beethoven's  Op.  132 — the 
interpretation  of  which  could  not  have  been  surpassed— 
there  was  a  glorious  pianoforte  trio  by  Arensky,  followed 
by  the  Jiasso  Osiiuato  of  the  same  composer,  interf 
by  M.  Siloti,  who  played  with  a  reserve  of  force 
refreshing  in  these  days  when  almost  every  pianist  1 
bent  upon  smashing  the  instrument.  The  Sckerxo  of  the 
trio  was  irresistibly  redemanded,  and,  indeed,  the  first 
Allegro  and  the  slow  movement  might  have  been  repeated 
to  the  intense  pleasure  of  a  crowded  and  musically 
educated  audience. 

Mr.  Sachs,  with  his  male-voice  choir,  gave  a  concert  on 
the  6th  ult.,  in  the  doomed  concert  ball,  with  a  good  pro- 
gramme, including  Dr.  C.  H.  Lloyd's  "  Longbeard's  Saga"  ; 
and  on  the  8th  ult.  Or.  Watson,  with  his  Vocal  Society, 
appeared  for  the  second  time  this  winter,  giving,  together 
with  many  other  interesting  morceaux,  John  Wriglcy  s 
motet  "  He  brought  down  my  strength.'' 

The  closing  concert  at  the  College  of  Musk  was  more 
than  usually  attractive,  showing  a  rapid  expansion  of 
artistic  feeling  among  the  students.  Dr.  C.  S  winner  too 
Heap  takes  the  place  of  Sir  F.  Bridge  for  the  next  two 
years  as  external  examiner  to  the  Victoria  University. 


MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 
(From  our  own  Correspondent.) 

On  the  9th  ult.  the  Durham  Amateur  Orchestral 
gave  a  very  successful  concert  in  the  Town  Hall, 
Mozart,  Haydn,  Reinecke.  Gounod,  and  Giuck  - 
scnted  in  the  programme,  and  the  vocalist 
Jeannie  Appleby,  who  has  recently  completed  her  studies 
at  the  Royal  College  of  Music.  The  conductor  was 
Mr.  Wallerstein. 

The  Northern  Musicians'  Benevolent  Society  gave  its 
annual  concert  in  the  Town  Hall,  Newcastle,  on  the  7th 
ult  The  programme  included  Beethoven's  Pianoforte 
Concerto  in  C,  with  Miss  Ethel  Amers  as  soloist;  Mac 
kenzie's  "  Burns  "  Rhapsody.  Grieg's  Peer  Gyrrt  »  Suite, 
the  Overture  to  Wagner's  "  Flying  Dutchman,"  and  other 
works.  The  orchestra  numbered  about  eighty  performers, 
all  local  musicians,  who  give  their  services  gratuitously  oe 
these  occasions  to  aid  the  funds  of  the  Society  in  which 
they  are  all  interested.  The  vocalist  was  Madame  GoodaJl. 
and  Mr.  J.  H.  Beers  was  the  conductor. 

On  the  14th  ult.  a  performance  of  Spohr'a  "Last 
Judgment"  was  given  in  the  Cathedral  Church  of  St 
Nicholas,  Newcastle  A  small  orchestra  was  engaged  for 
the  occasion  and  Mr.  J.  E  Jeffries  conducted.  The  work 
waa  very  creditably  performed. 

The  South  Shields  Choral  Society  gave  its  first  concen 
of  the  season  in  the  Royal  Assembly  Hall,  South  Shield  *- 
on   the   15th    ult.    The    principal  works  perforrned 
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"Ncenia,"  tbe  soloists  being  Miss  Jeanie  Rankin,  Mr. 
D.  S.  Macdonald,  and  Mr.  Charles  Copland.  The  orchestra 
numbered  about  aoo  and  Mr.  M.  Fairs 


A  remarkably  fine  performance  of  "  The  Messiah  "  was 
given  in  the  Town  Hall,  Newcastle,  on  the  15th  alt.,  by 
the  Newcastle  and  Gateshead  Choral  Union,  under  the 
conductorship  of  Mr.  James  M.  Preston.  The  soloists  were 
Miss  Maggie  Davies,  Madame  Marie  Bellas,  Mr.  Lloyd 
Chandos,  and  Mr.  David  Hughes.  The  choruses  were 
admirably  sung  by  a  choir  of  400  voices  and  created  much 
enthusiasm.  This  Society  is  doing  excellent  work  in 
reviving  the  standard  oratorios,  which  have,  during  recent 
years,  been 


rarely  heard  in  this  locality,  and  iu  continued 
prosperity  may  be  ardently  wished  for. 

The  Sunderland  Philharmonic  Society  announced  a 
Christmas  performance  of  "  The  Messiah  "  for  the  27th 
uh.f  in  tbe  Victoria  Hall,  Sunderland,  with  Miss  Helen 
I  axon.  Miss  Muriel  Foster,  Mr.  Tom  Child,  and  Mr. 
William  Thornton  as  soloists,  Mr.  J.  M.  Preston  as 
organist,  and  Mr.  N.  Kilbnrn  as  conductor. 

On  the  16th  ult.  the  Alnwick  Choral  Union  gave  a 
performance  of  Haydn's  "  Creation,"  in  the  Corn  Exchange, 
Alnwick,  under  the  direction  of  Mr.  C.  E.  Moore,  and  with 
Miss  Maud  Wadham,  Mr.  D.  T.  Macdonald,  and  Mr.  G.  W. 
Moore  as  soloists.  A  small  orchestra  was  engaged,  and 
Mr.  C  S.  Wire  presided  at  tbe  pianoforte 

Parts  I.  and  II.  of  "Tbe  Messiah"  were  performed  at 
St.  Peter's  Church,  Newcastle,  on  the  17th  ult.  Mr.  A. 
Docksey  presided  at  the  organ  and  Mr.  T.  W.  Ritson 
conducted. 

Miss  Hildegard  Werner  gave  her  silver  jubilee  concert 
on  the  7th  ult.,  in  the  Assembly  Rooms,  when  an  excellent 
programme  was  rendered  by  several  artists.  During  the 
evening  Miss  Werner  received  some  valuable  gifts,  including 
a  gold  bracelet  and  purse  of  sovereigns,  presented  by  Lady 
Browne,  and  a  silver-mounted  ebony  baton  by  tbe  Ladies' 


MUSIC  IN  NOTTINGHAM. 
(From  oua  own  Correspondent.) 

A  choir  holding  two  challenge  shields,  six  first  prises, 
four  second,  and  three  third,  deserves  prominent  notice  in 
a  journal  so  largely  devoted  as  is  The  Musical  Times  to 
the  encouragement  of  choral  singing.  Such  is  tbe  record 
of  tbe  Nottingham  Tabernacle  Temperance  Prize  Choir, 
conductor,  Mr.  Riley,  accumulated  in  about  ten  years.  Its 
career  has  been  one  of  steady  progress,  culminatiog  in  the 
capture  of  the  Curwen  challenge  shield  at  the  National 
Temperance  Choral  Union  Festival  at  the  Crystal  Palace 
last  July  ;  and,  for  the  second  time,  the  winning  of  the 
National  Grand  Challenge  Shield  at  the  Autumn  Festival 
recently  held  at  Portsmouth.  The  shields  were  presented 
before  an  enormous  audience  on  November  25. 

Tbe  first  of  Miss  Cantelo's  classical  concerts  was  held 
in  tbe  Albert  Hall,  on  the  3rd  ult.,  when  the  Cologne 
Quartet,  led  by  Mr.  Willy  Hess,  was  announced  to  appear. 
Its  playing  aroused  enthusiasm,  especially  in  the  Dvorak 
Pianoforte  Quintet.  Miss  Cantelo  and  Mr.  Hess  gave  a 
capital  rendering  of  Brabms's  Sonata  for  violin  and 
pianoforte 

The  Stapleford  Choral  Society  performed  Bam  by 's 
"  Rebekah "  and  Mendelssohn's  "Hear  my  Prayer"  on 
the  7th  ult.  The  soloists  were  Miss  Maggie  Jaques,  Mr. 
Hamlyn  Crimp,  and  Mr.  Herbert  Baker.  Mr.  E.  Swift 
accompanied  on  the  organ. 
The  Mansfield  Harmonic  Society  is  doing  good  work 
Mr.  Marshall  Ward.  On  the  7th  ult.  it  gave  "  The 
11  tbe  principals  being  Miss  Helene  Mearns, 
K  Tennien,  Mr.  H.  Stansfield.  and  Mr.  W.  H. 
Dawson  (from  York  Minster). 

Tbe  committee  of  the  Mechanics1  Institution  organised  a 
classical  matinee,  on  the  20th  ult.,  in  place  of  tbe  organ 
recitals  which  have  been  continued  with  fluctuating  success 
for  several  years.  The  attendance  was  gratifying  alike  to 
promoters  and  performers,  who  hardly  expected  to  find 
such  enthusiasm  in  a  Satnrdsy  afternoon  popular  audience. 
With  Mr.  Arthur  Richards  at  tbe  pianoforte,  Mr.  Ellenberger 


(violin),  and  Mr.  E.  Thorpe  (violoncello)  the 
was  in  more  than  safe  hands. 

On  the  9th  ult.  Messrs.  Ellenberger  and  Thorpe 
menced  their  annual  series  of  chamber  concerts.  Tbe 
programme  included  Dvorak's  Pianoforte  Trio  (Op.  90), 
which  proved  a  welcome  novelty.  Messrs.  Ellenberger. 
Johnson,  Thorpe,  and  Miss  K.  Ellenberger  were  the  artists. 


MUSIC  IN  OXFORD. 
(From  our  own  Correspondent.) 

Three  local  societies  have  given  concerts  on  a  con- 
siderable scale  during  the  past  autumn.  Tbe  Oxford 
Gleemen,  with  the  Reading  Orpheus  Society,  who  joined 
them  on  this  occasion,  gave  Grieg's  "  Landerkennung," 
Schumann's  "Luck  of  Edcnhall,"  and  Mendelssohn's 
"  To  the  Sons  of  Art,"  in  the  New  Town  Hall,  and  the  effect 
of  these  two  fine  choirs  in  combination  with  an  excellent 
orchestra  was  exceedingly  grand.  In  the  same  place  "  The 
Messiah  "  received  a  good  performance  from  the  Choral  and 
Philharmonic  Society,  conducted  by  Mr.  Betjemann,  and 
Bach's  "  Christmas "  Oratorio  was  also  well  rendered 
under  the  direction  of  Dr.  Harwood.  Rumour  asserts 
with  a  good  deal  of  persistency  that  all  these  concerts 
resulted  in  severe  financial  losses  to  those  concerned.  It 
can  only  be  hoped  that  these  reports  are  exaggerated,  but 
it  could  be  in  no  way  cause  for  surprise  if  they  were  true. 
The  number  of  concerts  of  all  kinds  that  have  been 
compressed  into  eight  weeks  is  almost  incredible.  Three 
perhaps  may  be  mentioned  —  the  Richter  concert,  the 
Albani  concert,  and  the  Patti  concert.  Besides  these,  the 
Classical  concerts  and  the  Balliol  concerts  have  been  in 
full  swing.  Gratifying  as  all  this  musical  activity  may  be 
from  one  point  of  view,  it  hardly  admits  of  doubt  that,  if  it 
crushes  the  local  choral  societies  out  of  existence,  it  will 
have  done  more  harm  than  good. 

The  academic  side  of  music  in  Oxford  during  the  past 
term  has  been  of  exceptional  interest.  Tbe  lecture  of  the 
Professor  of  Music,  elicited  by  the  tercentenary  of  the  publi- 
cation of  Morlev's  "  Plaine  and  Easie  Introduction,"  was 
marked  by  the  learning  and  humour  that  we  expect  from 
him.  The  syllabus  of  tbe  lecture,  given  to  every  member 
of  the  audience,  was  remarkable  for  the  beautifully  executed 
fae-simiUt  that  adorned  it.  The  wise  will  preserve  them 
with  care.  The  illustrations  were  very  beautiful  and  were 
well  sung  by  the  excellent  body  of  musicians  known  as 
"The  Professor  of  Music's  Choir."  Tbe  other  lecture  of 
importance  was  delivered  by  Mr.  Hadow,  and  consisted 
of  an  account  of  a  book  published  in  tbe  Austrian 
Empire  to  prove  the  influence  of  Croatian  folk-songs  on 
Haydn's  music.  The  general  result  of  this  interesting 
discourse  was  to  produce  an  absolute  conviction  that 
Haydn  had  been  enormously  and  consciously  under 
the  influence  of  Croatian  popular  songs,  a  piece  of  fresh 
information  of  the  highest  interest.  An  announcement  has 
since  been  made  that  Mr.  Hadow  is  just  about  to  issue  a 
pamphlet  on  the  subject. 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 
(From  our  own  Correspondent.) 

Spohr's  "  Last  Judgment  "  was  performed  in  the  Parish 
Church,  Sheffield,  on  the  10th  ult.,  under  Mr.  T.  W. 
Hanforth.  Tbe  choir  was  augmented  and  brass  and 
drums  supplemented  the  organ. 

The  Sl  Peter's  Abbcydale  Choral  Society  performed 
Bennett's  "  Woman  of  Samaria,"  on  the  14th  ult.,  under 
the  direction  of  Mr.  W.  Gadsby,  when  the  work  was 
adequately  rendered.  The  principals,  most  of  whom  were 
members  of  tbe  Society,  acquitted  themselves  admirably. 
On  the  same  date  the  Attercliffe  Christ  Church  Choral 
Society  gave  an  excellent  performance  of  Romberg's 
"Lay  of  the  Bell." 

The  Sheffield  Amateur  Instrumental  Society,  under 
Dr.  Coward's  conductorship,  has  won  an  enviable  reputa- 
tion, and  its  latest  concert,  also  on  the  14th  ult.,  will 
do  much  to  enhance  it.  Schumann's  Symphony  (No.  1) 
in  B  flat  major  formed  the  principal  piece  in  a  pro- 
gramme which  included  Massenet's  "  Scenes  T' 
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•  selection  from  "  Aid*,"  and  overtures  by  Nicolai  and 
Sterndale  Bennett. 

The  Mansfield  Harmonic  Society  performed  "  The 
Messiah,"  on  the  7th  ult.,  in  the  Town  Hall.  Mr.  F. 
Marshall  Ward  conducted. 

Sterndale  Bennett's  "  May  Queen "  was  performed,  on 
the  8th  ult.,  by  the  Doncaster  Musical  Society.  Mr.  H. 
Mackenzie  directed  an  excellent  rendering  of  the  popular 
work.  The  soloists  were  Madame  Goodall,  Miss  A. 
Whitehead,  Mr.  H.  Stansfield,  and  Mr.  J.  A.  Schofield. 
Mr.  C.  Reasbeck  led  the  band. 

The  Ripley  Choral  Society  performed  "  The  Messiah  " 
on  the  8th  ult.  Band  and  chorus  numbered  about  100 
performers.  The  solo  vocalists  were  Mrs.  Haynes,  Miss 
Beastall,  Mr.  L.  Parker,  and  Mr.  T.  Kanshaw.    Mr.  J. 


Elgax's  "  King  Olaf "  was  performed  on  the  20th  ult. 
by  the  Sheffield  Amateur  Musical  Society.  To  this  old 
established  Society  Sheffield  music-lovers  are  mainly 
indebted  for  the  introduction  of  new  works,  and  "  King 
Olaf"  had  a  reception  which  fully  justified  its  inclusion 
in  the  Society's  repertory.  The  singing  of  the  several 
dramatic  and  descriptive  choruses  was  marked  by  much 
excellence  of  tone,  attack,  and  expression,  the  vivid 
"Challenge  of  Thor"  chorua  and  the  section  entitled 
"  The  Wraith  of  Odin  "  being  worthy  of  especial  praise. 
The  principals  were  Madame  Henson,  Mr.  William  Green, 
and  Mr.  Joseph  Lycett.  The  elaborate  score  was 
admirably  played,  Mr.  J.  Peck  leading  the  band.  Mr.  J. 
W.  Phillips  was  organist  and  Mr.  Schdllhammer  conducted. 

The  Ashbourne  Choral  Society  performed  Cowen's 
"St.  John's  Eve,"  on  the  16th  ult.  Mr.  W.  H.  Tutt 
conducted. 

Performances  of  "  The  Messiah  "  were  given  at  three 
of  the  Sheffield  Theatres  on  Christmas  Day,  and  during 
the  week  previous  the  oratorio  was  given  at  Heeley, 
Cherrytree,  and  in  the  Music  Hall,  Sheffield. 


MUSIC  IN  THE  SOUTHERN  COUNTIES. 
(From  our  own  Correspondent.) 

The  Sarum  Choral  Society  made  its  first  appearance 
this  season,  on  the  15th  ult.,  at  the  Council  Chamber, 
Salisbury,  in  a  miscellaneous  programme,  which  included 
Hamish  MacCunn's  choral  ballad  "  Lord  Ullin's  Daughter." 
The  annual  Advent  performance  of  Spohr's  "  Last 
Judgment"  was  given  in  Salisbury  Cathedral  on  the 
7th  ult.  For  some  reason  the  purely  instrumental  portions 
of  the  oratorio,  which,  on  previous  occasions,  have  been 
played  in  a  masterly  manner  by  the  organist,  Mr.  C.  F. 
South,  were  omitted.  The  solos,  by  members  of  the 
Cathedral  choir,  and  choruses  were  carefully  sung,  and 
Mr.  South,  at  the  organ,  did  all  that  was  possible  with  the 
accom  pan  imen  ts . 

At  Andover,  on  the  gth  ult.,  Mr.  Q.  H.  Westbury's  choir 
gave  a  very  successful  Mendelssohn  concert  in  the  Assembly 
Room.  The  choral  numbers  included  the  Psalms  "  Come, 
let  us  sing,"  and  "As  the  hart  pants";  the  orchestra 
contributing  the  "  Cornelius  "  March  and  the  Adagio  from 
the  "  Scotch  "  Symphony.  The  principal  vocalists  were 
Madame  Eva  Scorey,  Mrs.  Rogers,  and  Mr.  Burlingham. 

The  principal  feature  of  the  concert  given  by  the  Wi in- 
born e  Chora)  Society,  assisted  by  the  Harmonic  Society, 
on  the  7th  ult.,  was  Macfarren's  cantata  "  May  Day." 
The  rendering  of  the  work  was,  on  the  whole,  satisfactory, 
the  soloist  being  Miss  E.  M.  V.  Rogers.  An  efficient 
orchestra,  which  contributed  in  no  small  measure  to  the 
success  of  the  concert,  was  led  by  Signor  Bertoncini,  and 
Mr.  H.  J.  Eaton  was  the  conductor. 

An  interesting  programme  of  Christmas  music  was 
given,  on  the  7th  ult ,  in  the  Congregational  Church, 
BiMcombe  (Bournemouth),  under  the  conductorship  of  Mr. 
S.  W.  Chandler.  The  selection  included  Sir  Joseph 
Barnby's  anthem  "  It  is  high  time  to  awake."  Dr.  Vincent's 
"  There  were  Shepherds,"  and  a  number  of  carols. 

The  Southampton  Philharmonic  Society  gave  an  admir- 
able performance  of  Mendelssohn's  "  Hymn  of  Praise," 
on  the  7th  ult.,  under  the  conductorship  of  Mr.  H.  M. 
Pike.  The  solos  in  the  work  were  well  sung  by  Miss 
Amy  Harding  and  Mr.  Bright  Jones,  and  the  choruses 
gave  evidence  of  much  careful  training. 


On  the  1 6th  ult.  the  Dorchester  Vocal  Association  gave  a 
very  satisfactory  performance  of  Henry  Smart's  cantata 
"  The  Bride  of  Dunkerron,"  conducted  by  Mr.  E.  A.  Lane. 
The  chorus  numbered  about  eighty,  and  there  was  besides 
a  very  compact  orchestra,  led  by  Mr.  Stone.  The  principal 
vocalists  engaged  were  Miss  Maggie  Purvis,  Mr.  E. 
Branscombe,  and  Mr.  Bantock  Pierpotnt. 


MUSIC  IN  YORKSHIRE. 
(From  our  own  Correspondent.) 

The  past  month  has  been  a  fairly  busy  one  in  Leeds, 
and  of  six  or  seven  concerts  at  least  three  may  be  described 
as  of  some  artistic  moment.  First  in  order  of  merit 
and  of  time  comes  the  subscription  concert,  on  November 
24,  at  which  the  Halle"  band  was  heard  to  more  than  com- 
mon advantage  in  the  now  almost  hackneyed  "  Pathetic  " 
Symphony,  with  pieces  by  Beethoven,  Wagner,  Dvorak, 
and  Liszt.  In  Sir  Charles  Hallo's  later  years,  aa  his 
energy  flagged,  slovenly  performances  marred  the  well- 
deserved  fame  of  the  Manchester  Orchestra.  It  is  no 
reflection  upon  his  memory  to  hold  that  Mr.  Cowen  has, 
by  his  careful  attention  to  points  of  detail,  raised  the 
standard  of  finish  to  a  point  higher  than  the  band 
has  attained  for  many  years  past.  Some  of  the 
performances  at  this  Leeds  concert  deserve  to  be 
called  brilliant,  notably  those  of  the  Symphony  and 
Liszt's  first  Rhapsody.  A  special  feature  of  the  concert 
was  a  very  finished  rendering  of  Brahma's  "  Nanie,"  by 
the  chorus  of  the  Philharmonic  Society.  The  Leeds 
Symphony  Society,  an  amateur  body,  gave  a  concert  on 
the  7th  ult.,  when  its  playing  of  the  "  Unfinished " 
Symphony  and  other  standard  works  evidenced  a  healthy 
progress,  manifested  most,  perhaps,  in  the  Nocturne  from 
the  "  Midsummer  Night's  Dream  "  music.  Mr.  Grim sh aw 
conducted  very  ably  and  Mr.  Gordon  Heller  sang  some 
well-chosen  songs.  The  wave  of  enthusiasm  for  orchestral 
music  has  hardly  as  yet  reached  Leeds,  but  by  a  singular 
coincidence  the  third  important  concert  of  the  month  was 
also  of  orchestral  music,  the  Leeds  Orchestra,  a  young  and 
promising  Society,  giving  one  of  its  not  too  frequent 
concerts  on  the  16th  ult.  Mr.  N.  H.  Bell,  organist  of  one 
of  the  Leeds  churches,  gave  a  really  brilliant  performance 
of  the  solo  part  in  Beethoven's  C  minor  Pianoforte 
Concerto,  and  the  orchestra,  under  Mr.  E.  Elliott's  con- 
ductorship, was  heard  in  two  movements  from  Schubert's 
great  Symphony  in  C,  Beethoven's  "  Prometheus"  Over- 
ture, and  some  lighter  pieces.  Mr.  Elliott  also  took  part, 
with  Mr.  Rawdon  Briggs,  in  Bach's  Concerto  in  D  minor 
for  two  violins. 

The  remaining  Leeds  concerts  to  be  chronicled  are  of 
less  artistic  importance.  One  given  by  the  Glasgow 
Select  Choir,  aided  by  the  pipers  of  the  Black  Watch, 
gave  a  pleasant  glimpse  into  the  humour  and  sent: 
ment  of  Scottish  music,  and  attracted  a  large  and 
enthusiastic  audience.  Equally  popular  was  a  concert, 
given  on  the  8th  ult.,  in  aid  of  the  Railway  Guards* 
Friendly  Society,  at  which  Miss  Maggie  Davies,  Madame 
Hope-Glenn,  Mr.  Lloyd  Chandos,  and  Mr.  Watkin  Mills 
were  the  solo  singers;  Miss  Ethel  Heap  playing  violin 
pieces,  and  the  Leeds  Parish  Church  Quartet  contributing 
glees.  On  the  toth  ult.  little  Bruno  Steindel  gave  a 
pianoforte  recital,  and  on  the  r.|tb  ult.  the  second  of 
the  Messrs.  Haddock's  Musical  Evenings  took  place,  the 
Meister  Glee  Singers  proving  as  popular  as  ever.  Miss 
Faliero  and  Miss  Ada  Crossley  also  sang,  and  Miss  Edith 
Robinson  pla>ed  violin  solos  with  much  accomplishment. 
Two  youthful  pupils  at  Messrs.  Haddock's  College  made 
their  public  dibut  as  pianist  and  violinist  respectively, 
and  showed  unmistakable  promise.  We  may  take  it 
as  a  welcome  sign  that  the  Leeds  Corporation  are  not 
indifferent  to  music,  that  during  the  continuance  of  a 
loan  exhibition  in  the  Public  Art  Gallery  they  have 
arranged  for  a  series  of  free  lecture  recitals  on  the  great 
composers  for  the  pianoforte,  which  have  been  given  by 
Mr.  Charles  Wilkinson,  a  local  pianist.    These  have  been 


attended  by  large  audiences,  and,  apparently,  thoroughly 
appreciated.  This  is  the  m»re  satisfactory  since  it  may- 
be regarded  as  a  stepping-stone  towards  supplying  what 
is  the  most  crying  of  all  wants  in  the  English  provinces — 
that  of  local  orchestras  subsidised  out  of  public  1 
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At  Bradford  excellent  performances  of  Dvorak's  "  Stabat 
Mater"  and  Goring  Thomas's  "Swan  and  the  Skylark" 
were  given  at  the  subscription  conceit,  on  the  10th  alt.  The 
chorus  of  the  Bradford  Festival  Choral  Society  has  never 
done  better  work,  and  we  recollect  no  occasion  on  which 
the  numerous  pitfalls  for  choralists  in  Dvorak's  exacting 
music  were  more  satisfactorily  avoided.  The  soloists  were 
Miss  Palliser,  Miss  Ada  Crosslev,  Mr.  Herbert  Grover,  and 
Mr.  Andrew  Black,  who  did  well,  though  the  first  and  last- 
named  were  out  of  voice.  The  orchestra  was  the  Halll 
band,  the  conductor  Mr.  Cowen,  whose  tempi  in  the  "  Stabat 
Mater  "  were  open  to  question,  though  they  had  the  doubtful 
advantage  of  giving  more  variety  than  the  composer 
intended.  The  Bradford  Permanent  Orchestra  gave  its 
second  concert  on  November  20  and  its  third  on  the  18th 
ult.  At  the  former  three  movements  from  Beethoven's 
Eighth  Symphony  were  played  creditably,  but  with  less 
success  than  attended  Stanford's  spirited  "  Shamus 
O'Brien"  Overture  and  some  minor  pieces.  Mr.  Alec 
Marsh  and  Miss  Alice  Esty  were  the  vocalists.  The  latter 
was  of  less  moment,  the  orchestral  pieces  being  of  a 
lighter  type  and  outnumbered  by  an  extra  allowance  of 
songs.  On  the  16th  ult.  the  Messrs.  Harrison  gave  one 
of  their  ballad  concerts,  at  which  Miss  Palliser,  Madame 
Gomez,  Mr.  Robertson,  and  Mr.  Fergusson  sang,  Herr 
Popper  being  violoncellist,  Madame  Burmeister-Petersen, 
pianist,  and  Mr.  Henley,  violinist. 

At  the  fifth  of  the  Huddersfield  subscription  concerts, 
on  November  23,  Madame  Albani  was  the  chief  attraction 
and  sang  a  varied  selection  of  solos,  ranging  from  "  Let 
the  bright  Seraphim  "  to  the  latest  drawing-room  ballad. 
In  the  absence  of  Mr.  Kaufmann,  the  Swiss  tenor,  Mr.  G. 
Fergusson  appeared  as  the  other  vocalist;  Miss  Wietrowetz 
played  some  violin  solos  in  masterly  fashion,  and  Dr.  Peace 
showed  bis  brilliant  powers  as  a  solo  organist.  At  the 
annual  conversazione,  on  the  7th  ult.,  the  chief  entertainer 
was  Mr  Charles  Fry,  assisted  by  Miss  Olive  Kennett  in  a 
scries  of  recitations,  including  Longfellow's  "  King  Robert 
of  Sicily,"  with  Mr.  John  £.  West's  orchestral  setting. 
On  the  14th  ult.  the  Halle*  band  was  responsible  for  the 
programme  of  the  sixth  concert,  which  was  one  of  the  most 
enjoyable  of  the  series,  Schumann's  Fourth  Symphony, 
Max  Bruch's  G  minor  Violin  Concerto  (ably  played  by 
Mr.  John  Dunn),  and  Tschaikowsky's  masterly  variations 
from  the  Suite  in  C  were  perhaps  the  most  striking  features 
of  a  very  interesting  programme.  Mr.  Cowen  conducted 
and  Miss  Mabel  Berrey  was  the  vocalist.  The  Glee  and 
Madrigal  Society  gave  one  of  its  concerts  of  glees,  part- 
songs,  and  the  like,  on  November  30,  under  Mr.  J.  E. 
Ibeson's  conductorship.  Miss  Bertha  Beanland's  violoncello 
solos  gave  a  variety  to  the  programme. 

At  Dewsbury  the  Orchestral  Society,  an  amateur  body, 
gave  a  capita)  concert  on  November  30.  when  a  remarkably 
well  arranged  programme  failed  to  meet  with  anything  like 
an  adequate  response  from  the  public.  Spohr's  Ninth 
Concerto  was  most  artistically  played  by  Mr.  Rawdon 
Brings,  and  the  band  made  a  plucky  effort,  as  successful  as 
could  possibly  be  expected  under  the  circumstances,  in  the 
"  Hebrides"  Overture  and  pieces  by  E.  German  and  other 
living  composers,  under  Mr.  G.  H.  Hirst's  careful  direction. 
The  vocalist  was  Miss  Ruby  Shaw.  Mr.  Frederick  Dawson 
gave  a  pianoforte  recital  at  Keighley,  on  the  7th  ult.,  and 
met  with  his  usual  success.  The  Batley  Choral  Society 
performed  the  "  Creation  "  on  the  same  evening,  with  Mrs. 
Helen  Trust,  Mr.  Tom  Child,  and  Mr.  W.  Thornton  as 
principals,  and  under  the  conductorship  of  Mr.  John 
Bowling.  On  November  29  the  "  Hymn  of  Praise  "  and 
Bamby's  "  Rebekah  "  formed  the  programme  of  a  successful 
concert  given  by  the  Pudsey  Choral  Union,  of  which  Mr. 
Jowett  is  conductor.  Miss  Kate  Shields,  Miss  Crosthwaite, 
Mr.  Tom  Child,  and  Mr.  Walker  Lawson  were  the  soloists, 
the  last-named  being  a  new-comer  who  promises  to  make 
a  very  useful  concert  baritone.  Wallace's  "  Maritana,"  a 
singular  choice  for  a  choral  society's  concert,  but  a  popular 
one  in  this  part  of  the  world,  was  given  by  the  Harrogate 
St.  Cecilia  Society,  on  the  14th  ult.,  Miss  Elster,  Miss 
Sadee,  Messrs.  Arthur  and  Homer  being  the  principals,  and 
Mr.  Buckley  the  conductor.  The  same  worlc  was  chosen 
by  the  Keighley  Musical  Union  for  its  concert  on  the 
1 8th  ult.,  when  Madame  Sadler-Fogg,  Miss  Kay,  Mr. 
Brearley,  and   Mr.   Hoyle  were   the  principals.  The 


"  Hymn  of  Praise  "  was  the  work  selected  for  the  Ilkley 
Vocal  Society's  concert,  on  the  7th  ult.,  under  Mr. 
Akeroyd's  conductorship,  and,  though  "  The  Messiah " 
season  has,  at  the  time  of  writing,  only  just  begun,  we 
have  already  to  chronicle  performances  at  Armley,  under 
Mr.  Pickard ;  at  Farsley,  under  Mr.  Hullay ;  at  Frizinghall. 
under  Mr.  Fitton ;  and  at  Oak  worth,  under  Mr.  Moore. 
On  the  1  sth  ult.  Barnett's  "  Building  of  the  Ship  "  was 
I  performed  at  Cleckheaton,  Mr.  W.  H.  Wright  being  the 
conductor. 

An  excellent  performance  of  "  The  Golden  Legend  "  is 
to  be  credited  to  the  York  Musical  Society,  on  the  7th  ult., 
when  the  improvement  shown  in  the  chorus  singing  since 
Canon  Hudson  became  conductor  seems  to  have  been 
fully  maintained.  The  soloists  were  Miss  Agnes  Nicholls, 
Mrs.  Burrell,  Mr.  W.  Green,  and  Mr.  Andrew  Black.  The 
York  Musical  Union,  whose  care  is  for  chamber  music,  had 
a  very  enjoyable  concert  on  November  20,  when  the 
admirable  Brodsky  Quartet  came  over  from  Manchester  and 
went  through  a  delightful  programme,  including  Mozart's 
Quartet  in  F  (one  of  his  latest  works  of  the  kind)  and 
Grieg's  Quartet  in  G  (Op.  27),  in  addition  to  movements 
by  Haydn  and  Schubert.  -  At  Scarborough, .  Mr.  Owen 
Williams  is  the  promoter  of  some  artistic  chamber  concerts. 
The  third  of  the  eleventh  season  took  place  on  the 
13th  ult.,  when  Mendelssohn's  D  minor  Trio  (Op.  49) 
and  a  Pianoforte  and  Violin  Sonata  in  E,  by  binding, 
were  the  most  important  things  in  the  programme, 
the  rest  of  which  was  made  up  of  solos.  The 
artists  were  Mr.  Cass  (violin),  Miss  Alderson  Smith 
(violoncello),  Mr.  Owen  Williams  (pianoforte),  and  Miss 
Edith  Child  (contralto).  "  Acia  and  Galatea  "  and  Gade's 
"  Erl-King's  Daughter  "  were  given  on  the  7th  ult,  by  the 
Scarborough  Choral  Union,  of  which  Mr.  Pitcher  is  the 
honorary  conductor.  Miss  Bishop  and  Messrs.  Brearley 
and  Fergusson  were  the  principals.  The  Selby  Abbey 
Choral  Society  had  its  "Messiah"  celebration  on  the 
1 6th  ult.,  in  the  fine  old  Abbey  Church.  The  principals 
were  Miss  Marjorie  Eaton,  Miss  Enid  Grimshaw,  Mr. 
Brearley,  and  Mr.  Peacock,  and  Mr.  Egglesham  conducted. 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 

The  next  novelty  to  be  brought  out  at  the  Oplra  will 
be  a  lyrical  drama  in  three  acts  by  M.  Samuel  Rousseau, 
entitled  "  La  Cloche  du  Rhin  "  (the  libretto  from  the  pen 
of  MM.  Montargueil  and  Ghensi),  rehearsals  of  which  are 
now  going  forward.  M.  Vidal's  "Gauthier  d'Aquitaine  "  is 
likewise  in  course  of  preparation. 

At  the  Opera  Comique  the  first  performance  took  place,  on 
November  27,  of  M.  Massenet's  opera  "Sapho."  The  work 
is  in  five  acts,  the  libretto,  by  MM.  Henri  Cain  and  Arthur 
Bernede,  being  founded  upon  M.  Daudet's  well-known  novel 
bearing  the  same  title.  As  regards  the  score,  it  may  be 
said  to  be  written  with  a  view  chiefly  to  its  vocal  elements, 
which  the  orchestra  merely  serves  to  support  and  place 
in  relief  without  assuming  any  symphonic  significance. 
It  is  above  all  dramatic  music  we  have  here,  and  although 
some  objections  might  be  raised  concerning  the  somewhat 
ultra-realistic  character  of  certain  scenes,  the  dramatic 
spirit  pervading  the  work  communicated  itself  to  the 
audience  and  its  success  has  been  considerable.  The 
Sapho  of  Madame  Calvd  is  a  most  touching  conception  of 
the  part  and  met  with  very  general  appreciation.  Mdlle. 
Wyns  and  M.  Leprestre  also  came  in  for  a  good  share  of 
the  applause,  while  MM.  Marc  Nohel,  Grease,  Jacquet, 
and  Dufour  were  equally  efficient  in  their  respective  parts. 
The  first  performance  also  took  place  here  of  two  one-act 
works — viz.,  a  pastorale,  "  Dapbnis  et  ChloeV'  by  M.  Busscr, 
a  pleasing  enough  little  piece,  without  being  particularly 
original ;  it  was  charmingly  interpreted  by  Mdlles.  Guiraudon 
and  Tiphaine,  MM.  Dumontier  and  Badiali ;  the  other  was 
a  comic  opera  by  M.  Hirschman.  entitled  "  L' Amour  a  la 
Bastille,"  with  music  of  the  lighter  order,  well  rendered  by 
Mdlle.  Laisnc,  MM.  Clement  and  Bemaert 

M.  Chevillard  continues  to  develop  his  qualities  as  an 
excellent  conductor,  and  the  continued  prosperity  of  the 
Lamoureux  concerts  seems  thus  to  be  assured.  There  was 
a  first  hearing,  at  the  concert  of  the  5th  ult.,  of  fragments 
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of  a  little-known  work  by  Cesar  Franck,  "  Rebecca " ; 
sacred  music  of  somewhat  austere  simplicity.    The  pro- 

J;  ram  me  also  included  the  first  performance  of  two  numbers 
rom  "Scenes  de  ballet,"  by  M.  Hut-— a  prelude  and 
a  "  Bacchanale,"  which  obtained  great  applause,  and 
"L'Enterrement  d'Opbelie,"  by  M.  Bourgault-Ducoudray, 
a  poetical  little  piece,  pervaded  by  a  sweet  and  expressive 
melancholy.  At  the  concert  of  the  12th  ult.  we  heard  for 
the  first  time  the  "  Prelude  de  Fiona,"  of  M.  Bachelet,  a 
thoughtful  and  cleverly-written  work,  not,  however, 
calculated  to  attract  the  attention  of  the  general  public 
Bach's  Concerto  for  two  violins  received  a  fine  inter- 
pretation on  the  part  of  MM.  Geloso  and  Secchiari. 

At  the  Colonne  concert  of  November  ax  the  first  per- 
formance here  of  the  overture  of  Wagner's  "  Die  Feen  " 
was  included  in  the  programme,  a  fact  which  perhaps 
merits  a  record,  although  little  more  than  a  historical 
interest  attaches  to  this  early  work  of  the  Bayreuth 
Herr  Richard  Strauss,  of  Munich,  took  part  in  the 
rt  of  November  28,  and  conducted  his  symphonic 
poems  "Tod  und  Verklarung  '  and  "Till  Eulenspiegel," 
two  works  which,  with  their  rich  instrumentation  and 
elevated  aesthetic  qualities  certainly  prove  him  to  be 
a  musician  of  the  first  rank.  He  was  greatly  applauded, 
as  was  also  Madame  Stratus,  who  interpreted  some 
of  her  husband  s  songs  At  the  concert  of  the  5th 
ult.  M.  Dubois  conducted  his  own  violin  concerto,  a 
work  exceedingly  well  written  for  the  solo  instrument,  bot 
wanting  in  inspiration.  M.  Marteau  was  the  interpreter, 
and  both  be  and  the  composer  scored  a  distinct  success. 
At  the  same  concert  Mr.  Harold  Bauer,  just  returned  from 
a  brilliant  tour  in  Germany  and  elsewhere,  gave  a  superb 
and  immensely  appreciated  interpretation  of  the  Pianoforte 
Concerto  in  E  flat  by  Beethoven.  The  concert  of  the  12th 
ult.,  owing  to  the  indisposition  of  M  Colonne,  was  con- 
ducted by  MM.  Vincent  d'Indy  and  Pierne. 

The  famous  Society  des  Concerts  du  Conservatoire  gave 
its  first  performance  of  the  season  on  the  12th  ult.,  the 
programme  including  Weber's  "  Euryanthe  "  Overture,  a 
Rhapsody  by  Lalo,  and  Beethoven's  Ninth  Symphony. 
These  concerts  now  take  place  at  the  Opera,  which  was 
lpletely  filled  by  an  enthusiastic  audience 


The  Borough  of  West  Ham  Choral  and  Orchestral 
Society  inaugurated  its  fourth  season  in  a  most  spirited 
manner  at  the  Stratford  Town  Hall,  on  November  25. 
The  places  of  honour  were  allotted  to  Sir  Frederick  Bridge's 
hymn  "  The  Rock  of  Ages  "  and  the  cantata  "  The  Flag 
of  England,"  each  conducted  by  the  composer,  who  was 
most  warmly  received.  The  extremely  favourable  verdict 
delivered  on  the  spirited  setting  of  Rudyard  Kipling's 
stirring  ballad  at  the  Albert  Hail  in  May  was  fully  ratified 
by  the  audience  at  the  other  extremity  of  the  metropolis. 
The  patriotic  tone  of  the  work,  so  clearly  and  effectively 
reflected  in  the  music,  was  acknowledged  in  the  heartiest 
manner,  the  performance  being  a  triumph  for  all  con- 
cerned. The  solo  part  was  impressively  sung  by  Miss 
Teresa  Blamy,  and  the  choralists  ably  acquitted  themselves. 
With  Mr.  Douglas  Powell  as  so  lout  the  numerous  beautiful 
passages  in  "  The  Rock  of  Ages "  also  went  well, 
baton  Faning's  "  Song  of  the  Vikings,"  H.  E.  Nichol's 
"  Ode  to  Music,"  and  violin  and  organ  solos,  by  Miss 
Marie  Rodrique/  and  Mr.  G.  B.  Gilbert  respectively,  were 
also  in  the  programme,  these  works  being  given  under  the 
baton  of  Mr  W.  Harding  Bonner,  the  painstaking  con- 
ductor of  the  Society. 

Ma.  H.  Lank  Wilson's  vocal  recital  at  Steinway  Hall, 
on  the  ()th  ult.,  included  several  old  English  melodies 
arranged  by  himself.  Among  them  were  "The  happy 
lover."  "The  beggar's  song,"  "  False  Phillis."  and  "Come, 
let  us  be  merry."  to  the  contrasted  spirit  of  which  he 
personally  did  justice  Equally  successful  was  Miss  Hilda 
Wilson  with  "The  Forsaken  Maid"  and  "  The  Slighted 
Swain,"  though  her  artistic  gifts  naturally  found  more 
grateful  exposition  in  Schubert's  lovely  "  Ave  Maria  "  and 
"Impatience."  In  other  fields  of  vocal  composition,  Mr. 
Lane  Wilson's  excellent  voice  and  sty  le  were  acceptably 
displayed  in  Handel's  "  Si  tra  i  ceppi."  which  every 
baritone  is  expected  to  sing  at  some  stage  of  his 


Bensted  made  a  most  favourable  impression  by  a  refined 
rendering  of  "  As  when  the  dove"  ("  Acis  and  Galatea"). 
Mr.  Bernhard  Carrodus,  the  violinist,  played  with  taste  and 
breadth  Saint-Sacns's  Rondo  and  Wieniawski's  "  Legende." 
The  pianist  was  Miss  Eva  Lonsdale,  who  gave  a  dashing 
Etude  in  C  sharp  minor  of  her  own  composition,  and 
Schumann's  "  Traumeswfrren  "  with  adequate  point  She 
also  joined  Mr  Carrodus  in  a  neat  performance  of  a  duet 
by  Niels  Gade. 


The  Trinity  College  concert  (mainly  choral)  at 

proved  su< 


in  M 


's  "Pensee  d'Automne."     Miss  Kate 


St. 

Martin's  Town  Hall,  on  the  14th  ult.,  proved  such  a 
success  that  the  policy  adopted  will  doubtless  be  repeated 
when  occasion  offers.  Dr.  Henry  J.  Pringucr  has  done 
so  much  with  the  choir  that  it  can  now  take  its  fair  share 
of  responsibility  in  public  performances.  Some  of  the 
members  have  excellent  voices,  and  the  conductor  baa  the 
entire  force,  mustering  nearly  a  hundred,  completely  under 
control.  They  sang  with  precision  and  commendable 
regard  for  expression  Mendelssohn's  noble  setting  of  the 
Psalm  "Judge  me,  O  God,"  Benet's  delightful  old 
madrigal  "All  creatures  now  are  merry,"  Smart's  part- 
song  "  The  Break  of  Day,"  Callcott's  glee  "  O  snatch  me 
swift,"  Jackson's  "  Lord  Ullin's  Daughter,"  and  Eaton 
Faning's  "  Moonlight,"  a  catalogue  sufficiently  varied  to 
enable  judgment  to  be  formed  respecting  the  qualifications 
of  the  choir.  There  is  no  reason  why  such  a  body  should 
not  be  a  powerful  support  to  the  College.  Miss  Bu*hnell. 
Miss  Suzanne  Stokvis,  Miss  Florence  Hughes,  and  Mr 
Richard  F.  Tate  sang  solo  airs  tastefully,  and  instrumental 
pieces  were  contributed  by  Mrs.  Blazey  (pianoforte),  Mr. 
Claude  J.  E.  Russell  (pianoforte),  and  Miss  Edith  Evans 
(violoncello). 

The  Hampstead  Academy  Choir  did  credit  to  Madame 
Lottie  Williams,  the  principal  of  the  Academy,  and  to 
Mr.  George  Aitken,  the  conductor,  at  a  concert  at  the 
Vestry  Hall,  Haverstock  Hill,  on  the  7th  ult.  "Acts 
and  Galatea"  formed  the  first  part,  and  proved  thoroughly 
acceptable  to  the  large  audience,  its  melodious  solos 
and  picturesque  choruses  being  rendered  with  both  care 
and  intelligence.  It  is  eminently  gratifying  to  meet  with 
a  body  of  choralists  so  appreciative  of  Handel's  secular 
masterpiece.  Madame  Minna  Fischer  sang  the  beaut: 
ful  music  of  Galatea  with  taste  and  feeling,  and  her 
claims  to  approval  were  increased  by  the  fact  thtt 
she  took  up  the  part  at  short  notice  owing  to  the 
indisposition  of  Miss  Margaret  Hoare.  Mr.  Reynolds 
Wood  (Acis),  Mr.  J.  G.  Blanchard  {Damon),  and  Mr.  Adotrh 
Fowler  (Fotypkemui)  also  evinced  zeal  and  spirit.  For  the 
second  part  there  were  Mr.  Hamish  MacCunn's  "  Lord 
Ullin's  Daughter,"  sung  by  the  choir  with  appropriate 
energy  ;  solo  pieces  by  the  artists  named,  and  instrumental 
performances  by  Madame  Lottie  Williams  (pianoforte). 
Mr.  Ernest  Harman  (violin),  and  Mr.  H.  T.  Halfpenny 
(violoncello).    Mr.  Herbert  L.  Cooke  was  at  the  organ. 

On  the  14th  ult,  the  Catford  Choral  Society,  under  the 
direction  of  Mr.  Alfred  Furse,  gave  its  first  concert  ot 
the  present  season  at  St.  James's  Hall,  Forest  Hill.  The 
programme  included  Professor  Stanford's  "The  Revenge 
and  Sir  Frederick  Bridge's  "  The  Flag  of  England, '  both  oi 
which  works  were  sung  with  precision  and  dramatic  point. 
There  was  a  tendency  to  sing  flat  in  Professor  Stanford  s 
ballad,  but  the  choir  atoned  for  this  by  its 
rendering  of  "The  Flag  of  England,"  which  work 
evidently  greatly  relished  by  choir  and  audience  alike 
The  soprano  solo  was  sung  very  effectively  by  Miss  Kate 
Cherry.  The  choir  was  also  heard  in  Mr.  Eaton  Faning's 
"The  Miller's  Wooing"  and  G.  A.  Macfarren's  "Three 
Fishers."  Miss  Ethel  Brissenden,  the  hon.  accomp*m>t 
to  the  Society,  played  in  good  style  and  with  excellent 
effect  Mendelssohn's  "Variations  Serieuses  "  and  Mosr 
kowski's  "En  Automne,"  and  Mr.  Herbert  WaJeon  * 
violoncello  solos,  by  Cesar  Cui,  Noel  Johnson,  and  Popper 
(of  course !),  deserve  special  mention.  Miss  Cherry  and 
Mr.  Samuel  Masters  sang  a  number  of  songs,  and  Mr. 
Furse  conducted  with  his  usual  energy  and  inspiriting 
enthusiasm. 

The  Stoke  Newington  Choral  Association,  one  of  the 
most  promising  of  younger  suburban  musical  societies, 
distinguished  itself,  on  the  Oth  ult.,  at   Morley  Hall. 
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Hackney,  by  a  telling  performance  of  Cowen's  "  St.  John's 
Eve."  This  charming  cantata,  which  is  not  to  frequently 
given  in  central  London  as  its  merits  warrant,  was  closely 
followed  by  the  large  audience,  to  many  of  whom  it  was 
evidently  a  novelty.  Miss  Maggie  Purvis  sang  the  grateful 
music  of  the  heroine  with  thorough  appreciation  of  its 
opportunities  ;  Madame  Marie  Hooton  was  satisfactory  as 
the  elderly  Margaret,  and  the  representatives  of  the  young 
Squirt  and  Robert  the  Villager  respectively  were  Mr. 
Edward  Branscombe  and  Mr.  John  Sandbrook,  neither  of 
whom  missed  a  point.  There  were  evidences  of  pood 
material  and  of  zealous  exertion  in  the  chorus  (numbering 
120),  and  the  capability  of  the  orchestra  may  be  estimated 
from  the  fact  that  it  comprised  many  members  of  the  ist 
Life  Guards'  band.  Mr.  Percy  Taylor  conducted  with  care 
and  decision.  A  society  evincing  so  much  discrimination 
and  enterprise  in  the  choice  of  works  for  performance 
deserves  hearty  encouragement. 

Mr.  Richard  Gompertz  opened  his  second  chamber 
concert,  on  the  ist  ult.,  at  the  Queen's  (Small)  Hall,  by  a 
meritorious  performance  of  Professor  Yilliers  Stanford's 
third  String  Quartet  in  D  minor  (Op.  64),  first  produced  by 
this  party  on  November  n,  1896.  Since  that  date  the 
composer  has  quickened  the  time  of  the  slow  movement 
from  Adagio  molto  to  Andante  iqtani  fantasia),  a  remarkable 
alteration,  but  one  which  certainly  accentuates  the  dramatic 
nature  of  the  number.  The  quartet  greatly  improves  on 
further  acquaintance  and  is  undoubtedly  one  of  the  finest 
examples  of  British  chamber  music.  The  other  quartets 
heard  on  this  occasion  were  those  in  E  flat  by  Karl 
Dittersdorf  and  in  A  minor  (Op.  51,  No.  2)  by  Brahms. 
Miss  Agnes  Witting  was  a  very  acceptable  vocalist. 
Dvorak's  characteristic  Quartet  in  E  flat  (Op.  5r), 
Brahms's  beautiful  example  in  like  form  in  B  flat  (Op.  67. 
No.  3),  and  the  first  movement  from  the  Quartet  in  C  minor 
(posthumous),  by  Schubert,  were  the  instrumental  works 
selected  for  the  third  concert,  on  the  15th  ult.,  the  enjoy- 
ment of  which  was  much  increased  by  the  finished  singing 
of  Miss  Filliinger. 

Amokg  other  concerts  which  have  been  given  since  our 
last  issue,  and  which  space  does  not  permit  us  to  notice  in 
detail,  are  the  folk  wing:  at  St.  James's  Hall,  on  the  7th  ult., 
by  Miss  Maude  Rthll ;  at  the  Queen's  (Small)  Hall,  by  Mr. 
Harold  Charles,  on  the  3rd  ult.,  whose  programme  included 
Miss  Lehmann's  song  cycle  "  In  a  Persian  Garden " ; 
Mr.  Luard  Selby,  on  the  8th  ult.,  when  several  of  his  own 
compositions  were  played  and  sung ;  Miss  Hilda  Stapylton, 
on  the  17th  ult.;  and  a  vocal  and  pianoforte  recital,  on  the 
same  evening,  by  Miss  Olga  Leonow  and  Mr.  Charles 
Inches.  At  Steinway  Hall,  by  Madame  Teresa  Tosti  and 
Herr  Rudolph  Panzer,  on  November  24;  Miss  Gertrude 
Lynes.  on  November  26;  Madame  Madeline  Freidheim,  on 
November  30;  Master  Basil  Gaunttett  (who  has  made 
considerable  progress  in  his  playing  since  last  heard),  on 
the  7th  ult.  ;  and  Mrs.  Halkett,  on  the  13th  ult.  At 
Kensington  Town  Hall,  on  the  14th  ult.,  a  chamber  concert 
by  Miss  Winifred  Holiday  and  Mr.  Jasper  Sutdiffe.  At 
Porunan  Rooms,  on  November  27,  the  4th  and  nth  ult., 
by  the  Mozart  Society ;  and  on  the  16th  ult.  by  the  North 


Mr.  Newuandsmith,  a  very  promising  young  violinist, 
who  has  formed  a  party  for  the  performance  of  instrumental 
trio*,  gave  a  chamber  concert,  on  the  7th  ult.,  at  the 
Queen's  (Small)  Hall,  that  demands  notice  by  reason  of  the 
enterprise  shown  in  the  production  of  two  new  works  of 
this  class,  and  the  performance  of  Smetana's  fine  Pianoforte 
Trio  in  G  minor  (Op.  15),  introduced  to  London  music- 
lovers  at  one  of  Mr.  Walenn's  chamber  concerts  on 
November  17,  1896.  The  most  important  of  the  novelties 
was  a  Pianoforte  Trio  in  A  (Op.  54),  entitled  *'  Walzer 
Marachen  "  (Fairy-tale  waltzes),  by  Edward  Schutt.  This 
proved  a  vivacious  and  dainty  composition,  consisting  of 
three  movements.  The  other  trio,  by  J.  C.  Holbrook,  only 
comprised  movements  severally  beaded  "  Weakness  "  and 
"  Strength."  The  former  was  perceptible  in  both  numbers, 
the  latter  in  neither.  The  executants  of  the  above  works 
Messrs.  Newlandsmitb,  Earnshaw,  and  Mummery, 
playing  exemplified  the  saying  that  "union  is 
strength."  Some  songs  were  sung  by  Miss  Lucia  Fydell 
and  recitations  given  by  Miss  Margery  Dale. 


Ma.  Walter  Ford's  vocal  recital  at  Queen's  (Small) 
Hall,  on  the  14th  ult.,  possessed  somewhat  uncommon 
features.  The  only  instrumental  pieces  were  supplied  by 
the  ensemble  pianists,  Messrs.  Hobs  and  Moore,  who  with 
remarkable  unanimity  of  feeling  gave  on  two  pianofortes 
Chopin's  Rondo  in  C,  the  Allegro  con  sfirito  from 
Mozart's  Sonata  in  D,  and  the  waltzes  arranged  by 
Brahms  specially  for  Fran  Tausig  thirty  years  ago.  Mr. 
Ford's  agreeable  and  cultivated  tenor  was  heard  in 
numerous  songs  in  German,  Italian,  and  English.  He 
sang  with  notable  refinement  Brahms's  "  Minnelied  "  and 
immediately  afterwards  showed  refreshing  brightness  of 
style  in  Jensen's  animated  ditty  "  Margreth  am  Thore." 
Miss  Fillunger,  who  was  in  excellent  voice,  gave  with 
splendid  effect  Schubert's  "  Die  junge  Nonne,"  admirably 
accompanied  by  Mr.  Henry  Bird.  Her  rendering  of  the 
same  composer's  "  Der  Jungling  an  der  Quelle"  and 
"  Aufldsung  "  was  also  replete  with  sympathetic  touches. 

The  Victoria  Madrigal  Society  at  St.  Martin's  Town 
Hall,  on  the  2nd  ult.,  marked  the  commencement  of 
its  second  season  by  bringing  forward  Massenet's 
"  Narcissus."  This  early  work  of  one  of  the  most  popular 
of  French  composers  manifests  little  of  the  dramatic 
power  since  developed,  but  it  is  graceful,  melodious,  and 
generally  pleasing.  There  is  nothing  in  the  score  to 
surpass  the  "  Hymn  to  Apollo,"  a  really  telling  number. 
Mr.  Samuel  Masters  sang  the  air  of  Narcissus,  Miss  Lucy 
Clarke  gave  the  recitatives  describing  the  legend,  and 
judgment  characterised  the  rendering  of  the  choruses 
under  the  baton  of  Dr.  G.  Stanley  Murray.  Walmisley's 
madrigal  "  Sweete  Floweres  "  and  Pearsall's  "  Who  shall 
win  my  lady  fair?"  were  sung  with  adequate  expression. 
Justice  was  also  done  to  the  conductor's  "  Conscript 
Son*  "  and  setting  of  "  The  Sands  of  Dee."  Mr.  Frederic 
Griffith,  the  pianist,  both  in  the  cantata  and  in  the  solos, 
did  valuable  service. 

Madame  Bertha  Moore,  at  Steinway  Hall,  on  the  3rd 
ult.,  introduced  an  elegant  musical  piece  called  "  Good 
night,  Babette,"  one  of  Mr.  Austin  Dobson's  poems  set  to 
music  by  Miss  Liza  Lehmann.  The  spice  of  dramatic  element 
contained  in  this  work  and  in  the  musical  duologue  "  The 
Holly  Branch  "  (by  Charles  Thomas  and  Harriet  Young) 
effectively  afforded  the  concert-giver  scope  foe  manifesting 
her  ability.  She  derived  conscientious  assistance  from  Mr. 
Charles  Copland  in  the  first-named  and  from  Mr.  Franklin 
Clive  in  the  second.  In  these  works,  as  in  some  solos, 
Madame  Bertha  Moore  sang  with  the  utmost  refinement. 
Miss  Lehmann's  music  has  the  great  recommendation  of 
melodious  charm  and  general  brightness.  The  vocalists, 
besides  the  two  already  mentioned,  who  appeared  were 
Madame  Dews,  Messrs.  Lawrence  Kellie,  Kennerley 
Rumford,  and  Maurice  Farkoa.  Miss  Edie  Reynolds  and 
Mr.  Paul  Ludwig  respectively  played  violin  and  violoncello 
pieces. 

Madame  Adblina  de  Lara's  exceptional  ability  as  a 
pianist  was  unmistakably  manifested  at  her  concert  at  the 
Hampstead  Conservatoire,  on  the  13th  ult.  As  a  soloist 
her  efforts  were  restricted  to  a  group  of  short  pieces  by 
Chopin,  Schubert,  Rachmaninoff,  and  Stojowski ;  but  her 
brilliant  and  finished  performance  of  these  testified  to  a 
command  of  differing  schools  of  thought  and  expression, 
combined  with  the  artistic  skill  to  do  justice  to  each.  Her 
interpretation  was  characterised  by  the  highest  intelligence. 
Madame  de  Lara  also  did  her  share  towards  a  spirited 
reading  of  Schumann's  Quartet  in  E  flat,  in  which  her 
associates  were  Messrs.  John  Dunn,  Hobday,  and  Ould. 
Mr.  Dunn  neatly  played  Bruch's  Romance  for  violin  in 
A  major  (pianoforte  accompaniment  given  by  Mr.  Landon 
Ronald),  and  Arensky's  Trio  in  D  minor  (Op.  32),  rendered 
by  Madame  de  Lara  and  Messrs.  Dunn  and  Ould,  brought 
the  concert  to  a  satisfactory  termination. 

Mr.  Arnold  Dolmetsch  gave  distinction  to  the  ballad 
concert,  on  November  24,  at  the  Queen's  Hall,  by  a  recital 
of  music  of  the  seventeenth  and  eighteenth  centuries,  on 
the  instruments  for  which  the  music  originally  was  written. 
The  effect  was  heightened  by  the  performers  being  dressed 
in  Louis  XV.  costumes,  and  although  the  tones  of  the 
virginals  and  harpsichords  are  too  weak  for  this  spacious 
hall,  the  pieces  by  Christopher  Simpson  and  Marin  Marias, 
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p laved  by  Miss  Helenc  Dolmetsch  on  a  fine  specimen  of  the 
viol  da  gamba,  were  fully  appreciated.  Mrs.  Bertha  Moore 
and  Mr.  Charles  Copland  sang  a  quaint  pastoral  dialogue 
between  a  Nymph  and  a  Shethtrd,  by  John  Jenkins,  and 
Mr.  Jack  Robertson  was  equally  successful  in  his  rendering 
of  a  charming  setting,  by  an  anonymous  composer,  of 
Shakespeare's  "  Oh,  Mistress  mine." 

An  important  and  interesting  prize  competition,  open  to 
competitors  of  all  nationalities,  has  been  instituted  by 
Herr  Ludwig  Boesendorfer,  the  eminent  pianoforte  manu- 
facturer of  Vienna,  to  signalise  the  twenty-fifth  anniversary 
of  the  inauguration  of  the  Boesendorfer  Concert  Hall  by 
Hans  von  Biilow,  and  as  a  tribute  to  the  memory  of  the 
great  pianist.  Three  prizes  of  2,000, 1,200,  and  800  crowns 
respectively  arc  to  be  given  for  a  Pianoforte  Concerto  with 
orchestral  accompaniment,  the  successful  competitors 
retaining  all  proprietary  rights  in  their  compositions,  and 
the  scores  to  be  sent  in  to  arrive  in  Vienna  not  later  than 
July  1  in  the  present  year.  Four  pianists — viz.,  Herren 
Epstein,  Leschetizky,  Rosenthal,  and  Grunfeld,  and  an 
orchestral  conductor,  Herr  Gericke,  are  the  members  of 
the  jury. 

The  Bernhard  Carrodus  String  Quartet  gave  the  third 
concert  of  the  series  on  the  16th  ult.,  at  Queen's  (Small) 
Hall.  The  leading  feature  of  the  programme  was  Dvorak's 
imposing  Quintet  for  pianoforte  and  strings,  played  with 
considerable  breadth  and  with  correct  spirit  throughout  by 
Mrs.  Ralph,  Messrs.  B.  M.  Carrodus,  R.  Carrodus,  W. 
Richardson,  and  J.  F.  Carrodus.  In  artistic  value  the  next 
best  performance  was  that  of  Bach's  Chaconne,  by  Mr. 
Bernhard  Carrodus,  who,  besides  mastering  the  executive 
difficulties  of  the  composition,  displayed  taste  and  know- 
ledge of  effect.  Mr.  Wilson  Pember  was  the  vocalist  in  lieu 
of  Madame  Bertha  Moore. 

Spohr's  "Last  Judgment"  was  given  in  St.  Paul's 
Cathedral  on  November  30,  according  to  the  excellent 
custom  which,  for  several  years,  has  prevailed  here  on  the 
first  Tuesday  in  Advent.  Nowhere  is  this  impressive  work 
heard  to  greater  advantage,  the  vast  area  of  the  building 


certainly  Miss  May  Fussell  displayed  remarkable  facility  as 
a  violoncellist  at  the  recital  she  gave  with  Miss  Gwendolyn 
Toms  in  the  Queen's  (Small)  Hall,  on  Thursday,  the  9th  ult 
The  programme  was  well  arranged,  and  both  artists 
played  well,  the  latter  as  pianist.  Mr.  Plunket  Greene's 
vocal  selections  were  interesting,  as  they  always  are,  and 
the  entertainment  was  therefore  enjoyable,  though  par- 
ticulars need  not  be  cited. 

Mr.  Alfred  J.  Dye's  annual  concert  took  place  at 
the  Queen's  (Small)  Hall,  on  the  13th  ult.,  when  he  received 
valuable  assistance  from  Madame  Zippora  Monteith,  Miss 
Lucie  Johnstone,  Mr.  Charles  Chilley,  Mr.  Arthur  Walenn, 
Mr.  Herbert  Walenn,  and  Miss  Beatrice  Thome.  Mr.  Dye 
introduced  some  new  songs,  and  also  took  part,  with 
Miss  Beatrice  Thome  and  Mr.  Herbert  Walenn,  in 
Mendelssohn's  D  minor  Trio  and  a  pianoforte  duet  by  the 
late  C.  E.  Stephens.  Mr.  R.  Woodthorpe  Browne  acted 
as  accompanist. 

The  choral  society  connected  with  Park  Church,  High- 
bury, performed  a  selection  from  "  The  Messiah,"  with 
orchestral  accompaniment,  on  the  7U1  ult.  The  principals 
were  Miss  Kate  Munro,  Miss  Lillian  Comer,  Mr.  James 
Girdwood,  and  Mr.  Seemer  Betts.  The  programme 
included  Haydn's  "  Clock "  Symphony  and  German's 
"Henry  VIII."  Dances,  which  were  rendered  by  the 
orchestra  in  a  very  effective  manner.  Mr.  Frederick  Me 
presided  at  the  pianoforte  and  Mr.  John  Cook  1 


serving  to  intensify  its  lofty  dignity  and  earnestness.  The 
general  rendering  of  the  oratorio  by  which  Spohr  is  best 
remembered  in  this  country  was  as  satisfactory  as  on 
preceding  occasions  under  the  conductorship  of  Sir  George 
Martin,  which  is  saying  a  great  deal.  The  solos,  like  the 
choruses,  were  devotionally  rendered,  and  there  was  an 
efficient  orchestra. 

A  dramatic  and  musical  recital  was  given  by  the  Misses 
Cheeseman  at  the  Athenaeum,  Camden  Road,  on  the  2nd 
ult.,  assisted  by  Mr.  Haydn  Grover,  Mr.  Arthur  Walenn 
(vocalist),  Mr.  Gerald  Walenn  (violin),  Miss  Mary  Philpott 
(accompanist),  and  Mr.  William  Stewart  (reciter).  A 
special  feature  was  the  recitation,  by  Miss  F.  Cheeseman, 
of  Longfellow's  "  Old  Clock  on  the  Stairs,"  with  musical 
accompaniment  by  Haydn  Grover ;  the  music,  which  was 
very  melodious,  gave  additional  effect  to  the  words,  without 
in  any  way  being  obtrusive,  and  the  piece  was  very  heartily 
applauded. 

Ma.  William  A.  Gardner  gave  his  seventh  annual 
concert  at  Stanley  Hall,  Highgate  Road,  on  the  14th  ult. 
The  most  notable  feature  of  the  concert  was  the  artistic 
rendering  of  Saint-Saens's  Concerto  in  G  minor  by  Mr. 
Gardner's  pupils,  Miss  Grace  Furniss  and  Miss  Ethel 
Bayne,  accompanied  by  the  orchestra  of  the  Highgate 
Philharmonic  Society,  directed  by  Mr.  Gardner.  Other 
artists  who  appeared  were  Miss  C.  A.  Waldron,  Mr.  P. 
Sessions,  Mr.  d'Arcy  Clayton,  Mr.  H.  Wynn  Reeves 
(violin),  and  Mr.  Bertie  Withers  (violoncello). 

The  West  Ham  Philharmonic  Society  gave  its  first 
concert  of  the  season  at  the  Town  Hall,  Stratford,  on  the  i 
9th  ult.  The  chief  feature  of  the  evening  was  Beethoven's 
C  minor  Symphony,  which  was  performed  in  a  very 
creditable  manner.  The  orchestral  performances  gave 
evidence  of  good  work  being  done,  the  Prelude  to  the  third 
Act  of  "  Lohengrin  "  receiving  a  well-merited  encore.  The 
soloists  were  Miss  Lilian  Coomber,  Rev.  R.  Spurrell,  and 
Miss  Agnes  Comer  ford  (harp),  who  were  much  appreciated. 
Mr.  H.  A.  Donald  ably  conducted. 

The  violoncello  is  scarcely  a  handy  instrument  for  a 
young  lady,  but  it  is  now  essayed  by  many  aspirants,  and 


The  Cologne  String  Quartet,  consisting  of  Me 
Willy  Hess,  F.  Grutzmacher,  J.  Schwartz,  and  W.  Seibett. 
gave  its  first  concert  in  London  on  the  2nd  ult.,  at  the 
Queen's  (Small)  Hal),  and  rendered  Brabms's  Quartet  in 
A  minor  (Op.  51,  No.  2),  and  others  by  Beethoven  in  C 
(Op.  59,  No.  3)  and  Schumann  in  A  minor  (Op.  41,  No.  1). 
in  a  manner  that  indicated  great  individual  ability  and 
careful  rehearsal.  We  shall  probably  hear  more  of  this 
party  next  season. 

Mr.  Percy  Such,  the  gifted  young  English  violon- 
cellist, gave  a  very  successful  first  concert  on  the  3rd  ult., 
at  the  Berlin  Singakademie,  with  the  co-operation  of  the 
Philharmonic  orchestra,  and  in  Schumann's  A  minor 
Concerto  and  another  by  DavidofT  gained  the  admiration 
of  his  audience.  The  Allgtmeint  Musik  Ztitung  praises 
the  young  artist's  brilliant  technical  acquirements  and 
considers  his  future  to  be  a  most  promising  one. 

Mr.  Leonard  C.  F.  Robsox  delivered,  on  the  6th  ult,  a 
concert-lecture,  at  the  Abney  Literary  Society,  Stoke  New- 
ington,  on  Shakespeare's  "  Midsummer  Night's  Dream." 
The  lecturer  was  assisted  in  the  musical  illustrations  by 
Miss  M.  L.  Cowley,  Mrs.  H.  Green,  Mr.  Bertram  Gill,  and 
Mr.  H.  W.  Bull.  An  interesting  feature  of  the  occasion 
was  a  selection  from  "  Pyramus  and  Thisbe."  a  mock 
opera  by  J.  F.  Lampe,  published  in  1745. 

The  Bermondsey  Settlement  Choral  and  Orchestral 
Union  gave  a  very  successful  concert  in  the  Town  Hall, 
Bermondsey,  on  the  9th  ult.,  when  Spohr's  "  Last  Judg 
ment"  and  Mendelssohn's  "Hear  my  Prayer"  were 
performed  by  full  orchestra  and  chorus.  The  soloists  were 
Miss  Helen  Jaxon,  Miss  Jessie  King,  Mr.  James  Horn- 
castle,  and  Mr.  R.  E.  Miles.  Mr.  John  E.  Borland  was, 
as  heretofore,  an  efficient  conductor. 

A  special  Advent  service  was  held  at  Holy  Trinity, 
Bishop's  Road,  on  the  16th  ult.,  when  Handel's  "  Messiah  " 
was  sung  by  the  choir  of  the  church,  augmented  by  eighty 
vocalists.  The  solo  parts  were  taken  T>y  Master  Percy 
Hale,  Mr.  Percy  Coward,  Mr.  Harry  Stubbs,  and  Mr. 
George  Stubbs.  Mr.  F.  G.  James  played  the  trumpet 
obbligalo,  the  organist  was  Mr.  H.  W.  Richards,  and  Mr. 
Edwin  Barnes  conducted. 

Master  H.  Vernon  Warner,  son  and  pupil  of  Mr.  H. 
E.  Warner,  organist  of  Kew  Church,  played  before 
the  Prince  and  Princess  of  Wales,  and  the  influential 
house  party  recently  gathered  together  at  Welbeck  Abbey, 
on  the  16th  ult..  by  special  invitation  of  the  Duchess  of 
Portland,  when  the  little  boy's  wonderful  performances  on 
the  pianoforte  were  greatly  appreciated  and  commended  by 
the  distinguished  guests. 
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On  the  12th  ult.  a  performance  of  Spohr's  "  Last  judg- 
ment" was  given  at  the  Church  of  St.  Mary  Broekfield, 
Dartmouth  Park  Hill.  The  solo  parta  were  sung  by 
Master  Hale  (soprano),  Mr.  H.  Sowerby  (tenor),  and  Mr. 
W.  P.  Rivers  (bass).  A  string  orchestra  of  about  twenty 
members  assisted  in  the  performance,  and  Mr.  Herbert  Try 
played  the  organ  part,  specially  arranged  by  Dr.  J.  M. 
Ennis,  who  conducted. 

The  6rst  concert  of  the  Civil  Service  Vocal  Union's 
seventeenth  season  was  given  in  the  Great  Hall  at  Cannon 
Street  Hotel,  on  the  2nd  ult.,  under  the  conductorship  of 
Mr.  Alfred  Furse,  when  the  choir  sang  excellently.  Solos 
were  contributed  by  Messrs.  Samuel  Masters,  W.  A. 
Peterkin,  T.  J.  Morgan,  and  Herbert  Walenn  (violoncello). 
Mr.  J.  H.  Maunder  accompanied. 

The  Kyrle  Choir,  under  the  direction  of  Mr.  F.  A.  W. 
Docker,  gave  a  performance  of  Rossini's  "  Stabat  Mater  " 
and  Spohr's  "Last  Judgment,"  on  the  1st  ult.,  in  All 
Hallows'  Church,  Bromley-by-Bow,  when  the  soloists 
were  Madame  Edwardes,  Madame  Lily  Howard.  Mr.  John 
Probert,  and  Mr.  Reginald  Chalcraft.  Dr.  E.  H.  Turpin 
accompanied  on  the  organ. 

"  The  Holy  Supper"  (Wagner)  will  be  performed  at  the 
Queen's  Hall  Saturday  Symphony  Concerts  in  the  early 
part  of  1 808.  As  this  work  requires  four  separate  male-voice 
choirs,  special  aid  from  tenors  and  basses  will  be  required. 
Any  gentlemen  willing  to  assist  at  the  rehearsals  and  per- 
formance are  requested  to  apply  immediately  to  Mr.  Robert 
's  Hall. 


Miss  MacDougall's  second  recital,  which  took  place 
on  the  2nd  ult.,  at  the  Queen's  (Small)  Hall,  was  made 
distinctive  by  her  artistic  rendering  of  Cornelius's  "  Wei- 
nachtslieder "  ("Christmas-eve  songs"),  a  charming  song 
cycle  of  six  lyrics  in  this  composer  s  best  manner.  Very 
pleasant  variety  was  given  by  the  pianoforte  playing  of 
Mias  Katie  Goodson. 

At  the  special  Advent  services  at  St.  Mark's,  Kennington, 
selections  were  given  from  Gounod's  "  Mors  et  Vita,"  with 
orchestra.  Gounod's  "  Marche  Solennelle"  was  played  as 
concluding  voluntary.  The  solos  were  sung  by  members 
of  the  choir,  assisted  by  Miss  Georgina  Tear.  Dr.  Hamilton 
Robinson  presided  at  the  organ  and  Mr.  Warren  Tear 


Mr.  Ernest  Meads  and  Mr.  Edgar  Archer  gave  a 
dramatic  and  vocal  recital  at  the  Hampstead  Conservatoire, 
00  the  3rd  ult.,  with  much  success.  Mr.  Meads,  in  his 
varied  recitations,  proved  himself  to  be  an  excellent  elocu- 
tionist, and  Mr.  Archer,  the  possessor  of  a  fine  bass  voice, 
sang  several  songs  with  intelligence  and  musical  feeling. 

i4/>ro/ojoftbe  Donizetti  centenary, the  Berlin  Allgemeine 
Musik  Ztitung  presents  its  readers  with  an  amusing  and 
clever  portrait  of  the  composer,  done  by  himself,  which, 
though  a  caricature,  is  easily  recognisable  and  characteristic. 
The  original,  which  has  never  before  been  reproduced,  is 
in  the  possession  of  Herr  Siegfried  Ochs,  in  Berlin. 

The  Dean  and  Chapter  of  Southwark  have  voted  a 
present  of  fifty  guineas  to  Dr.  A.  Madeley  Richardson,  "in 
acknowledgment  of  his  great  services  this  year  in  bring- 
ing the  music  of  St.  Saviour's  to  a  remarkable  state  of 
efficiency  in  so  short  a  time." 

Miss  Catherine  Rodbard  gave  a  successful  concert  on 
the  13th  ult.,  at  the  Assembly  Rooms,  Balham,  when  she 
was  assisted  by  Madame  Antoinette  Sterling,  Mr.  Fredk. 
Ranalow,  Miss  Marian  Jay,  Miss  Mary  Whittingham,  and 
Mr.  Claude  Pollard. 

Spohr's  "Last  Judgment"  was  sung  at  St.  Anselm's, 
Daviea  Street,  on  the  evening  of  the  16th  ult.  and  on  the 
following  Sunday  afternoon,  under  the  direction  of  Mr. 
David  J.  Thomas.  SoloisU  and  choir  acquitted  themselves 
very  creditably. 

Her  Majesty  the  Quebn  has  been  graciously  pleased 
to  accept  a  copy  of  Alicia  Adelaide  Needham's  new  album 
of  twelve  "Hush  Songs."  T.R.H.  the  Princess  of  Wales 
and  the  Duchess  of  York  have  also  been  pleased  to  receive 


Spohr's  "Last  Judgment"  was  sung  at  the  Parish 
Church,  Lewisham,  on  the  1st  and  15th  ult.,  by  the 
regular  choir  of  the  church,  under  the  direction  of  Mr. 
Frederic  Leeds,  who  efficiently  presided  at  the  organ. 

At  the  Central  American  Exhibition  at  Guatemala, 
which  has  just  been  closed,  the  "  Bechstein  "  pianofortes 
were  awarded  the  first  prize— the  highest  distinction  given 
at  the  Exhibition. 

Mr.  Albert  Joll,  organist  and  choirmaster  of  St. 
George's  Church,  Campden  Hill,  Kensington,  gave  an 
organ  recital  at  St.  George's  Church,  Perry  Hill,  Cat  ford, 
on  the  1  st  ult. 

At  the  meeting  of  the  Abbey  Glee  Club,  on  the  14th  ult., 
Sir  John  Stainer  was  proposed  as  an  honorary  member 
by  the  president,  Sir  Arthur  Blomfield,  and  seconded  by 
Mr.  North. 

An  orchestral  and  choral  society  is  being  formed  at 
Stepney  Meeting  House.    Mr.  John  Howell,  - 
above,  will  supply  all  particulars. 


FOREIGN  NOTES. 
Berlin.— A  cycle  of  Mozart's  operas  was  given  at  the 
Royal  Opera  from  the  4th  to  the  nth  ult.,  including,  on 
the  5th  ult.  (the  death  anniversary  of  the  composer),  the 
performance  of"  Maurerische  Trauermusik,"  the  Symphony 
in  G  minor,  and  the  Requiem.  The  Meiningen  orchestra, 
under  the  direction  of  Herr  Fritz  Steinbach,  gave  four 
concerts  here  during  November,  its  performances  being 
greeted  with  storms  of  applause.  The  receipts  of  these 
concerts  are  to  be  devoted  to  a  Brahms  monument  fund. 
A  most  enthusiastic  reception  was  also  accorded  to  the 
Paris  pianist,  M.  Risler,  who  appeared  here  for  the  first 
time  in  one  of  the  Philharmonic  concerts  and  at  recitals 
given  by  him  on  the  4th  and  nth  ult.  The  well-known 
Stern'sche  Gesangverein  was  able,  on  the  6th  ult.,  to 
celebrate  the  fiftieth  anniversary  of  its  foundation.  Professor 
Julius  Stern,  the  founder,  retired  from  the  conductorship  in 
1874,  and  among  subsequent  conductors  were  Max  Bruch, 
Ernst  Rudorff,  and,  for  a  short  period  also.  Julius  Stock- 
hausen.  The  festival  concert  given  on  this  occasion 
included  the  "  Gloria"  from  Beethoven's  "  Missa  Solennis," 
the  third  part  of  Schumann's  "  Faust,"  and  numbers  by 
Bach,  Mendelssohn,  Bruch,  Gernsheim,  and  others.  Frau 
Marie  Goetze,  Herr  van  Rooy,  and  Professor  Joachim 

were  amongst  the  soloists.  Dr.  Martin  Blumner,  the 

excellent  director  of  the  Singakademie,  was  the  recipient 
of  numerous  tokens  of  esteem  on  the  occasion  of  his 
seventieth  birthday,  on  November  21.^— An  interesting 
and  valuable  biography  of  Brahms,  with  an  analysis  of  his 
works,  from  the  pen  of  Dr.  Heinrich  Reimann,  has  just 
been  issued  by  the  Berlin  Publishing  Society  "Harmonic." 

 On  the  occasion  of  the  recent  fiftieth  anniversary  of 

the  death  of  Mendelssohn,  the  composer's  grave  in  the 
old  churchyard  of  Holy  Trinity  was  visited  by  a  great 
number  of  musicians  and  art-lovers  in  the  capital.  It  had 
been  decorated  by  a  profusion  of  Mowers  and  wreaths 
contributed  by  members  of  the  Mendelssohn  family  and 
by  numerous  admirers  of  the  master.  Amongst  the  latter 
may  be  instanced  the  Oratorio  Society  of  Baltimore,  whose 
handsome  laurel  wreath,  as  having  been  the  first  to  arrive, 
occupied  a  conspicuous  place  attached  to  the  simple  marble 
cross  which  marks  the  final  resting-place  of  the  composer 
of  "  Elijah." 

Breslau. — Herr  Theodor  Loewe,  the  enterprising 
director  of  the  Opera  in  this  town,  is  to  be  the  successor  of 
the  late  Herr  Pollini  in  the  management  of  the  Hamburg 
Stadt-Theater. 

Brooklyn  (New  York).— Under  the  auspices  of  a 
number  of  German  choral  societies  here,  a  monument 
erected  to  Mozart  was  unveiled,  on  October  23,  in  Prospect 
Park,  a  choir  of  some  thousand  voices  taking  part  in  the 
proceedings. 

Carlsruhe. — The  romantic  opera  "Alar,"  by  Count 
Geza  Zichy,  was  brought  out  at  the  Court  Theatre  for 
the  first  time  on  the  3rd  ult.,  the  birth  anniversary  of 
the  Grand  Duchess  of  Baden,  under  the  direction  of  Herr 
Mottl,  and  very  well  received,  the  composer  being  present. 
The  work  is  likewise  being  mounted  at  the  Berlin  Opera. 
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Cass  el. — A  posthumous  opera  by  Spohr,  who  for  many 
years  filled  the  post  of  Capellmeister  at  the  Court  Theatre 
in  this  town,  is  to  be  brought  out  at  this  Institution  in  the 
course  of  the  present  season.  Some  special  interest 
attaches  to  this  work,  entitled  "  Dm  Kreuzfahrer,"  inasmuch 
as  in  it  the  composer  of  "  Jessonda"  is  said  to  have  fore- 
shadowed to  some  extent  the  artistic  principles  underlying 

the  modern  music-drama-  Herr  Heinrich  Zdllner's  new 

comic  opera,  "  Das  holzerne  Schwert,"  was  brought  out 
here  with  great  success  on  November  24,  and  is  now  also 
being  mounted  at  Berlin,  Leipzig,  and  Schwerin. 

Darmstadt.— The  new  comic  opera  "Das  Unmog- 
lichste  von  Allem,"  by  Anton  Urspruch  (the  libretto  of 
which  is  an  adaptation  of  Lope  de  Vega's  comedy  "  El 
mayor  impossibile  "),  already  successfully  produced  recently 
at  Carlsruhe,  again  achieved  a  brilliant  success  on  its  first 
performance  at  the  Hof-Theater,  on  November  30.  Both 
the  composer  and  the  principal  performers  were  recalled 
many  times. 

Dessau.— A  musical  curiosity !  The  Duke  of  Anhalt 
is  the  possessor  of  an  antique  clock  to  which  some  musical 
works  are  attached  playing  a  number  of  tunes.  These, 
according  to  tradition,  are  all  of  them  original  compositions 
by  Johann  Sebastian  Bach,  and  emanating  from  the  period 
(1717-1723)  during  which  the  great  Cantor  was  in  the 
service  of  Prince  Leopold  of  Anhalt- Koethen.  The  tunes, 
with  their  harmonies,  have  recently  been  noted  down,  for 
the  first  time,  by  the  Dessau  Court- Capelkneistcr,  Herr 
August  Klughardt,  and  are  about  to  be  published  by 
Messrs.  Breitkopf  and  H artel,  of  Leipzig. 

Hamburg.  —  The  first  performance  here  of  Herr 
Bungert's  "Odysseus"  took  place  at  the  Stadt-Theater 
on  November  26,  when  the  reception  accorded  to  the 
remarkable  work  by  a  numerous  and  critical  audience  was 
as  enthusiastic  as  on  the  occasion  of  its  pnmiire  last  year, 
at  the  Royal  Opera,  Dresden. 

Leipzig. — Dr.  Georg  Gohler,  of  Zwickau,  has  been 
appointed  the  successor  of  Dr.  KreUschmar  in  the  con- 
ductorahip  of  the  famous  Riedel'sche  Gesangverein.  Dr. 
Kretzschmar,  whose  retirement  from  the  post  on  account 
of  ill-health  is  greatly  regretted,  has,  however,  accepted 

the  honorary  directorship  of  the  Society.  Herr  Leo 

Grill,  the  highly  esteemed  professor  at  the  Conservatorium, 
celebrated  last  month  the  twenty-fifth  anniversary  of  his 
appointment  at  that  Institution. 

Madrid. — M.  Saint- Saens  was  the  conductor  of  three 
orchestral  concerts  of  the  Sociedad  de  Conciertos,  last 
month,  devoted  entirely  to  his  own  works ;  and,  on  the 
1 2th  ult.,  the  first  performance  here  of  "  Samson  et 
Dalila  "  took  place  at  the  Opera-house.  The  distinguished 
French  composer,  who  was  received  throughout  with 
marked  enthusiasm,  has  been  nominated  a  member  of  the 
Royal  Academy  of  Spain. 

Milan. —  Signer  Guiseppe  Martucci,  the  distinguished 
musician  and  director  of  the  Bologna  Conservatoire,  gave 
a  series  of  three  concerts  here,  between  the  5th  and  1 2th 
ult.,  devoted  respectively  to  compositions  by  Bach,  Beet- 
hoven, and  Schumann 

Prague  —Zdenko  Fiebich  has  completed  a  new  opera, 
entitled  "  Scbarta,"  which  will  be  first  brought  out  at  the 
National  Theatre  here.  Smetana's  grand  opera  "  Libuscha  " 
was  given  at  this  theatre  on  November  25,  the  excellent 
conductor,  M.  Adolf  Cech,  being  accorded  a  perfect 
ovation  by  the  audience  on  the  occasion,  which  marked  the 
thirty-fifth  anniversary  of  his  official  connection  with  the 
establishment. 

Riga. — Herr  Hans  Schmidt,  a  well-known  musician  and 
poetical  author  here,  has  had  the  happy  idea  of  connecting 
by  a  series  of  elucidatory  verses,  founded  upon  Tieck's 
story  of  *'  Die  schone  Magelone,"  the  cycle  of  Brahms's 
Litdtr  bearing  the  same  title.  The  verses  are  intended  to 
be  recited  at  intervals  between  the  different  songs  and 
greatly  assist  in  the  general  appreciation  of  the  purport  of 
the  latter 

Rome.— At  the  initiative  of  Signor  Ernesto  Pacelli, 
municipal  Councillor,  it  is  proposed  to  establish  in  this 
capital  a  National  Lyrical  Theatre,  to  be  subventioned 
both  by  the  municipality  and  by  government,  and  where 
performances  of  opera  are  to  be  given  throughout  the  year. 
The  closing  of  La  Sea  I  a  Theatre  cannot  fail  to  assist 
in  the  realisation  of  this  important  scheme. 


Stettin.— A  new  choral  work,  "The  Maid  of  Orleans," 
the  libretto  founded  upon  Schiller's  drama,  the  music  by 
Professor  A.  Lorenz,  was  produced  for  the  first  time  on 
November  25,  by  the  Musikverein,  and  proved  a  work  of 
considerable  importance,  replete  with  melody  and  dramatic 
energy.  It  met  with  an  enthusiastic  reception  under  the 
direction  of  the  composer. 

Vienna. — Tschaikowsky's  "Eugen  Onlguin  "  was  given 
for  the  first  time  at  the  Imperial  Theatre,  on  November  ig, 
under  Herr  Mahler's  direction,  and  with  Fraulein  Rensrd 
and  Herren  Schroedter  and  Ritter  in  the  leading  parts.  The 
reception  of  the  work  was  a  very  favourable  one.  A  new 
three-act  operetta,  "  Die  Blumen-Mary,"  by  Herr  Carl 
Weinberger,  the  composer  of  several  successful  similar 
works,  is  making  full  houses  just  now  at  the  Theater-an- 

der-Wien.  It  is  stated  that  the  authorities  here  have 

recently  discovered,  in  a  desk  formerly  in  the  possession  of 
Brahms,  a  very  considerable  number  of  letters  written  to 
the  master  by  Wagner,  Liszt,  and  others,  which  cannot  fail 
to  prove  of  special  and  peculiar  interest. 

Weimar.— Wagner's  "  Siegfried"  was  produced  at  the 
Court  Theatre  for  the  first  time  on  the  2nd  ult.,  the  per- 
formance (without  any  of  the  customary  "cuts'),  under 
Herr  Stavenhagen's  direction,  being  an  excellent  one.  The 
periodical  "crisis"  in  the  principal  conductorship  at  the 
Court  Theatre  has  again  set  in,  Herr  Stavenhagen  having 
sent  in  bis  resignation,  which  has  been  accepted  by  the 
Grand  Duke.  As  in  the  case  of  his  predecessor  in  office, 
Eugene  d  Albert,  differences  with  the  Intendant,  Herr  von 
Vignau,  are  said  to  be  the  cause,  and  the  conductorship  will 
once  more  become  vacant  at  the  end  of  the  present  season. 

Wiesbaden. — The  twenty-fifth  anniversary  of  the  Wies- 
baden Conservatorium  fur  Musik,  under  the  able  direction 
of  Herr  Albert  Fuchs,  was  celebrated,  on  November  26,  by 
a  concert  of  chamber  music,  and  by  an  excellent  perform- 
ance, on  the  following  day,  of  Handel's  "Acis  and 
Galatea,"  with  Herr  Mottl's  amplifications  of  the  score. 


OBITUARY. 

"  Caradog  "  is  dead  :  he  drew  his  last  breath  at  Ponty- 
pridd on  the  3rd  ult.   The  patronymic  of  "  Caradog  "— 
which  name  signifies  "  Full  of  love  "—was  Griffith  Ruvs 
Jones,  and  therefore  it  is  hardly  necessary  to  say  that  he 
was  a  Welshman .   He  was  born  at  Trecynon,  December  2  r, 
1834,  became  a  village  blacksmith,  and  afterwards  a  hotel 
proprietor.  But  his  claims  to  notice  in  these  columns  are  as 
a  well-known  and  enthusiastic  choir  leader  in  the  Princi- 
pality, where  he  had  a  deservedly  high  reputation.  He 
was  an  accomplished  violinist,  and  while  still  in  his  teens 
aspired  to  become  a  choir  leader.    The  first  Eisteddfod 
choir  he  trained— he  was  then  only  nineteen— he  led  to 
victory.    It  consisted  of  only  seventeen  performers  and  the 
test  piece  was  Beethoven's  "  Halleluiah  to  the  Father '.  " 
The  chief  event  in  the  career  of  "  Caradog  "  was  when 
he  brought  a  large  choir  from  South  Wales  to  compete 
at  the  National  Music  Meetings  at  the  Crystal  Palace  in 
1872  and  1873.   On  the  latter  occasion  one  of  the  Welsh 
boys  who  sang  in  the  chorus  has  since  become  known  to 
fame— his  name  is  Ben  Davies.    Those  who  were  present 
on  the   former  occasion  are  not  likely  to  forget  the 
tremendous  effect  made  by  these  enthusiastic  Wdsh 
singers  in  Mendelssohn's  "  The  night  is  departing  "  under 
the  still  more  enthusiastic  direction  of  the  victorious 
"  harmonious  blacksmith  " — "  Caradog." 

We  regret  to  record  the  death,  on  the  5th  ult., at  Cardiff  , 
after  a  lingering  illness,  of  Frederick  Atkins.  The 
deceased  musician  was  born  at  Cromhall,  Gloucestershire, 
in  1830,  but  when  very  young  he  came  to  Cardiff,  where  he 
has  lived  nearly  all  his  life.  Until  1889  Mr.  Atkins  was 
organist  of  St.  John's  Church,  Cardiff,  where  he  had  been 
a  chorister.  His  other  organ  appointments  included  the 
Roman  Catholic  Church  at  Cardiff,  to  which  he  was 
appointed  at  the  age  of  twelve.  At  one  time  he  held  a 
mastership  at  Cowbridge  Grammar  School,  and  went  to 
Oxford  with  a  view  of  entering  the  Church.  Mr.  Frederick 
Atkins,  who  was  well  known  and  highly  respected  in 
Cardiff  and  South  Wales,  took  the  degree  of  Bachelor  in 
Music,  at  Oxford,  in  1859,  at  the  same  time  as  Sir  John 
Stainer.  His  son,  Mr.  Ivor  Algernon  Atkins,  is  the  recently 
appointed  organist  of  Worcester  Cathedral. 


d  by  Google 


THE  MUSICAL  TIMES.-January  i,  1898. 


5* 


John  Daviks,  of  Dowlais,  died  on  the  3rd  ult.  The 
deceased,  born  in  183 1,  wai  the  brother  of  Mr.  Dan  Davie*, 
the  renowned  choir  leader,  to  whom  he  acted  as  assistant ; 
and  on  several  occaaions  the  famous  Dowlais  Choir  was 
trinmphant  at  Eisteddfod  contests  under  his  direction. 

Hofrath  Pollini,  the  well  known  operatic  manager, 
died  suddenly,  of  heart  disease,  on  November  26,  at  Ham- 
burg. He  has  been  director  of  the  Hamburg  Stadt-Theater 
since  1874,  an  Institution  which  he  raised  to  a  leading 
position  in  Germany,  particularly  as  regards  the  performance 
of  opera.  Not  a  few  young  vocalists,  who  subsequently 
obtained  celebrity,  have  gained  their  first  operatic  experience 
at  the  Hamburg  Stadt-Theater.  In  1882.  as  will  be  re- 
membered, the  distinguished  impresario,  with  Dr.  Hans 
Richter  as  conductor,  gave  the  first  representations  in 
England  of  Wagners  "  Die  Meistersinger  "  and  "Tristan 
und  Isolde,"  at  Drury  Lane  Theatre.  H err  Pollini  (whose 
real  name  was  Bernhard  Pobl)  was  born  at  Cologne  in 
1S3S,  and  began  his  career  as  an  operatic  baritone  at  the 
theatre  of  his  native  town.  He  was  only  recently  married 
to  the  well  known  prima  donna,  Mdlle.  Bianca  Bianchi. 

Madame  RtfTY,  a  once  famous  singer  under  her  maiden 
name  of  Amelie  Faivre,  died  in  Paris,  on  November  20,  at 
the  age  of  sixty-one.  She  was  for  a  number  of  years 
principal  contralto  at  the  Theatre  Lyrique  and  created 
the  part  of  SirM  in  Gounod's  "Faust."  Her  husband, 
the  late  M.  Charles  Rety,  was  for  many  years  the  musical 
critic  of  Le  Figaro. 

The  death  is  announced,  on  the  12th  ult.,  at  Leipzig,  of 
Engelbert  Roentgen,  the  highly  esteemed  leading 
violinist  of  the  Gewandhaus  orchestra  and  of  the  Stadt- 
Theater.  He  was  a  pupil  of  David,  at  the  Leipsig 
Conservatorium,  and  for  many  years  a  professor  of  his 
instrument  at  that  Institution.  A  highly  cultured  musician 
and  violinist  of  the  first  rank,  he  but  rarely  appeared  in 
public  as  a  solo  performer,  owing  to  his  extreme  nervous- 
ness. He  was  the  author  of  some  valuable  critically 
revised  editions  of  the  violin  compositions  of  Bach  and 
Beethoven.  His  son,  Julius  Roentgen,  is  well  known  in 
the  mnsical  world  as  an  excellent  pianist  and  composer. 

We  have  also  to  record  the  following  deaths : — 

On  November  ij.at  Dorchester  {Mass.),GiDEONi  Ouvieru, 
vocal  teacher  in  the  United  States,  aged  forty-six. 

On  November  15,  at  Czernowitz,  Fanny  Emery,  pianist 
and  teacher. 

On  November  21,  at  Colorjna  Veneta  (Italy),  Vincenzo 
Meu,  formerly  well  known  vocalist,  composer  of  "II 
Casino  di  Camj  agna"  (produced  in  Milan  and  Paris)  and 
other  operatic  works,  aged  seventy-six. 

On  November  28.  at  Leipzig,  Ferdinand  Siegert,  for 
many  years  conductor  of  the  Lehrer  Gcsangverein,  aged 
forty-eight. 

On  November  29, at  Breslau,  Re tN hold  Succo.  organist 
and  vocal  teacher  and  professor  at  the  Berlin  Royal 
Hochschule  fur  Mustk  rince  1874,  in  bis  sixty-first  year. 

On  the  5th  ult.,  at  New  York,  Adolfh  Neuendorff, 
composer  and  orchestral  conductor,  aged  fifty-four. 

On  the  7th  ult.,  at  Creuznach,  Hermann  Wolf,  com- 
poser and  musical  director. 


CORRESPONDENCE. 

A  SUGGESTION  TO  MUSIC  PUBLISHERS. 

TO  THE  EDITOR  OF  M  THE  MUSICAL  TIMES." 

Sia,— May  I  be  permitted  to  make  another  suggestion 
to  muaic  publishers?  It  is  that  the  date  of  publication 
should  be  printed  on  all  works  issued  by  them.  The  want 
of  this  is  greatly  felt  by  those  who  have  to  search  into 
past  musical  history,  and  it  would  be  a  distinct  gain  to 
future  writers  were  such  a  plan  adopted.— Yours  truly, 

R.  A.  M. 


CREYGHTON'S  CATHEDRAL  MUSIC. 

TO  THE  EDITOR  OF  "  THE  MUSICAL  TIMES." 

Sir, — A  voice  from  this  part  of  the  world  may  perhaps 
add  a  little  interest  to  the  music  of  the  above-named 
composer.    I  was  a  chorister  boy  in  Wells  Cathedral  in 


1852,  and  subsequently  assistant-organist  under  the  late 
C.  W.  Lavington.  It  was  a  part  of  my  duty  to  copy 
music  for  the  choir,  and  I  have  good  cause  to  remember 
the  trouble  it  gave  me  to  decipher  the  notes  from  the  worn- 
out  copies.  Creyghton's  muaic  was  very  popular  with  our 
choir  at  the  time,  and  visitors  who  came  to  Walls  invariably 
requested  copies  of  the  services  and  anthems  which  they 
heard  finely  rendered  by  the  choir.  In  1851  it  was  not  so 
easy  to  obtain  printed  music,  and  then  only  folio  size, 
which  was  very  expensive.  It  was,  therefore,  a  saving  to 
the  Chapter  to  have  the  music  copied,  and  it  was  largtly 
my  duty  to  do  the  work.  It  is  possible  that  I  may  be 
blamable  for  incorrectly  transcribing  it.  I  wrote  rapidly, 
and  as  I  knew  the  music  by  heart  I  may  have  frequently 
trusted  too  much  to  my  memory.— Yours  faithfully, 

J.  Svmmers. 
The  College  of  Music,  Perth,  Western  Australia. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 
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Armagh.— On  the  14th  ult.  a  special  Advent  service  was 
held  in  the  Cathedral.  The  music  selected  for  the  occasion 
was  "The  Last  Judgment"  fSpohr).  The  solos  were 
impressively  sung  by  the  following  members  of  the  choir : 
Masters  Mitchell,  Blax,  and  Marks;  Messrs.  Crook,  Owen, 
Tar  le  ton,  Archer,  Dean,  and  Merriman.  The  choiusi* 
were  excellently  sung.  Dr.  T.  Osborne  Maiks  ^rganist 
and  choirmaster)  presided  at  the  organ. 

Basinostoke. — The  Choral  Society  gave  its  first  concert 
of  the  ninth  season  on  the  14th  ult.,  when  the  programme 
included  Stanford's"  Pbaudrig  Croboore,"  Elgar's  chorus 
"  It  comes  from  the  misty  ages,"  and  part-songs.  The 
Society  was  assisted  by  "The  Recital  Trio"-  Miss  Marie 
Olson  (pianist),  Miss  Ethel  Bains  (violinist),  and  Mr. 
Charles  Phillips  (vocalist).  Mrs.  H.  Seymour  and  Mr.  Cyiil 
Miller  were  the  accompanists  and  Mr.  H.  E.  Powell 
conducted. 

BeDFcRD. — The  124th  concert  of  the  Bedford  Musical 
Society  was  given  in  the  Corn  Exchange,  on  the  7th  ult., 
when  a  commendable  deviation  from  the  beaten  track  was 
made  in  the  presentation  of  Handel's  "Joshua."  The 
chorus  was  in  excellent  form,  and  they  evidently  enjo>ed 
singing  Handel's  vigorous  music.  The  principals  were 
Miss  Alice  Simons,  Miss  Jessie  Browning,  Mr.  Reginald 
Brophy,  Mr.  Ralph  Pears*,  and  Mr.  S.  Heath.  Unfor- 
tunately there  was  no  organ,  which  proved  to  be  a  serious 
drawback  in  such  a  performance.  Mr.  P.  H.  Dicmer,  who 
conducted,  as  usual,  had  a  specially  hearty  greeting  on  his 
first  public  appearance  after  his  recent  illness. 

Biggleswade. -The  Choral  Society  performed  Handel's 
"  Messiah  "  with  much  acceptance  on  the  oth  ult.  The 
band  and  chorus,  of  about  100  performers,  gave  an  excellent 
account  of  themselves,  and  the  soloists — Miss  Annie 
Nortedge,  Miss  Lizzie  Neal,  Mr.  Harry  Stobbs,  and 
Mr.  W.  H.  Brereton — admirably  acquitted  themselves  in 
their  respective  parts.  Miss  Miller  and  Mr.  E.  P.  Cooper 
presided  at  the  pianoforte  and  organ  respectively,  and 
Mr.  J.  G.  Cooper  conducted  with  conspicuous  ability. 

Blackburn. — The  first  concert  of  the  twenty-third 
season  of  the  St.  Cecilia  and  Vocal  Union  took  place  on 
the  13th  ult.,  when  a  fine  performance  of  Mendelssohn's 
"Elijah"  was  given  in  the  Exchange  Hall.  The  choir 
specially  distinguished  itfelf  and  showed  the  results  «f 
skilful  training  -tone  and  attack  being  most  commendable  ; 
and  the  tfTorts  of  the  band,  numbering  aboot  fifty  per- 
formers, were  equally  praiseworthy.  The  principal  vocaliM  s 
were  Miss  Alice  A.  Simons,  Miss  Jessie  Browning,  Mr. 
Bright  Jones,  and  Mr.  WaUrin  Mills.  Mr.  S.  H. 
Broughton  and  Mr.  John  Ward  rendered  valuable  assist- 
ance at  the  harmonium  and  organ  respectively,  and  Mr. 
James  H.  Rooks  conducted  with  maiked  tact  and  efficiency. 

Brapfield. — Gade's  "  ErI- King's  Daughter"  was  per- 
formed at  Bradrield  College,  on  the  18th  ult.,  by  the 
members  of  the  College  Musical  Society,  the  soloists  being 
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Mr.  Ivor  Potter,  and  Masters  Brooke  and  Bannerman, 
pupils  of  Bradfield  College.  The  chorus,  numbering  about 
fifty  boys  and  masters,  has  much  improved.  The  orchestra, 
consisting  chiefly  of  boys,  under  the  leadership  of  Mr. 
J.  K.  Hayes,  of  Oxford,  besides  accompanying  the  cantata, 
gave  a  spirited  rendering  of  two  movements  from  a  Haydn 
symphony.  Mr.  N.  Cawley  was  most  efficient  in  filling 
in  the  wind  parts  on  the  pianoforte,  and  Mr.  Abdy  Williams 
conducted. 

Brierley  Hill.— The  Choral  Society  gave  Mendels- 
sohn's "St.  Paul,"  on  the  20th  ult.,  in  the  Town  Hall. 
The  artists  were  Miss  Aimee  Wathen,  Miss  Minnie  Hackett, 
Mr.  J.  T.  Birch,  and  Mr.  B.  Poole.  The  band  was  led  by 
Mr.  D.  Poole  and  conducted  by  Mr.  Joseph  Lewis,  Mr.  J. 
S.  Lewis  presiding  at  the  organ. 

Briohton.— The  Brighton  and  Hove  Philharmonic 
Society  gave  a  concert  at  the  Hove  Town  Hall,  on  the 
17th  ult.,  when  the  orchestra  played  Beethoven's  Sym- 
phony in  C  minor,  Schumann's  Concerto  in  A  minor 
(soloist,  Miss  Beatrice  Hallettl.the  Prelude  to  the  "  Meister- 
singers,"  and  one  of  Dvorak's  Sclavonic  Dances,  under 
the  able  direction  of  Dr.  F.  J.  Sawyer.  The  artists  who 
assisted  were  Miss  Lilian  Burgess,  Mr.  Francis  Harford 
(vocalists),  and  Mr.  Charles  Fry  (reciter.)  During  the 
evening  Dr.  Sawyer  played  on  the  beautiful  new  Willis 
organ  Guilmant's  "  Lamentation,"  and,  with  the  orchestra, 
Handel's  Concerto  in  B  flat  for  organ  and  strings,  the 

latter  piece  being  conducted  by  Mr.  John  Crapps.  The 

Brighton  Sacred  Harmonic  Society  performed  Costa's 
"  Eli "  in  the  Dome,  on  the  19th  ult.,  with  full  band  and 
chorus,  under  the  able  and  experienced  direction  of  Mr. 
Robert  Taylor.  The  chorus  specially  distinguished  them- 
selves, and  the  solo  numbers  were  safe  in  the  hands  of 
Miss  Lea  Bowles  (a  native  of  Brighton),  Miss  Edith  Hand*, 
Mr.  James  Gawthrop,  and  Mr.  Bantock  Pierpoint.  Mr.  P. 
J.  Stames  efficiently  presided  at  the  organ. 

Chard. — The  Chard  Harmonic  Society  gave  a  successful 
concert  on  the  19th  ult.,  when  it  performed  Gade's 
"  Erl-King  s  Daughter,"  with  a  band  and  chorus  of  about 
eighty  performers.  The  piece  was  admirably  rendered, 
the  principals  being  Miss  Marion  Harris  (soprano)  and 
Mr.  Montague  Worlock  (baritone),  of  Bristol.  The  Rev. 
H.  Dymond,  rector  of  Chaffcombe,  was  the  honorary  con- 
ductor; Mr.  Frank  L.  Bartlett,  of  Salisbury,  led  the 
orchestra;  and  Mr.  F.  G.  Risdon  was  the  pianoforte 
accompanist. 

Chelmsford.  —  An  excellent  performance  of  "  The 
Messiah"  was  given,  on  the  7th  ult.,  by  the  Musical 
Society,  under  the  conductorship  of  Mr.  F.  R.  Frye.  The 
soloists  were  Miss  Ella  Wright,  Madame  Eliza  Thomas, 
Mr.  Iver  McKay,  and  Mr.  W.  H.  Br  ere  ton. 

Darlington  — The  Darlington  Choral  Society,  which 
has  now  been  established  for  upwards  of  forty  years,  gave 
a  Christmas  performance  of  Handel's  "  Messiah  "  in  the 
Drill  Hall,  on  the  16th  ult.,  when  the  band  and  chorus 
numbered  200  executants.  The  choruses  were  admirably 
sung,  and  the  band  showed  its  capabilities  to  the  greatest 
advantage.  The  principal  vocalists  were  Madame  Zippora 
Monteilh,  Madame  Marie  Bellas,  Mr.  Tom  Child,  and 
Mr.  Duncanson.  Mr.  G.  Newby  Watson  led  the  band, 
Mr.  C.  Stephenson  presided  at  the  organ,  and  Mr.  T. 
Henderson  was  an  efficient  conductor. 

Dover. — A  performance  of  Handel's  "  Messiah "  was 
given  by  the  Dover  Choral  Union,  in  the  Town  Hall,  on 
the  8th  ult.  The  soloists  were  Mrs.  Glover  Eaton,  Miss 
Emily  Foxcroft,  Mr.  James  Gawthrop,  and  Mr.  Henry 
S unman.  There  was  a  full  band  and  chorus  of  150  per- 
formers, conducted  by  Mr.  H.  J.  Taylor,  and  Mr.  F.  E. 
Fletcher  presided  at  the  organ. 

Dudley. — The  first  concert  of  tbe  season  of  the  Dudley 
Choral  Society  was  given  on  the  1st  ult.,  and  consisted  of 
Schumann's  Advent  Hymn,  Elgar's  "  The  Black  Knight," 
Haydn's  String  Quartet  in  G  (Op.  64,  No.  4).  and  Mendels- 
sohn's "  Loreley."  The  solo  music  in  the  first  and  last- 
mentioned  works  was  rendered  by  Miss  Aimee  Wathen, 
Mr.  H.  Such  was  the  leader  of  a  small  but  efficient  band, 
and  Dr.  A.  T.  Froggatt  conducted.  The  string  quartet 
was  played  by  Messrs.  Such,  Woolley,  J.  A.  Beard,  and 
J.  Owen. 


Dunkdin  (New  Zealand). — The  Dunedin  Orchestral 
Society  gave  its  third  concert  of  the  tenth  season  at  the 
Agricultural  Hall,  on  October  6,  under  the  capable 
direction  of  Mr.  James  Coombs.  The  chief  features  of  the 
programme  were  Schubert's  "  Unfinished"  Symphony  and 
the  Overture  to  Mendelssohn's  "Son  and  Stranger,"  which, 
with  other  selections,  were  excellently  rendered  by  the  band 
of  fifty-five  performers.  Mr.  E.  Parker  was  tbe  leader  and 
Mrs.  W.  Manson  sang. 

Eccles.— The  Ecdes  Parish  Church  Choral  Society 
gave  its  first  concert  of  the  season  on  the  13th  ult.,  of  . 
which  the  chief  feature  was  Dr.  Hiles's  "  Tbe  Crusaders." 
The  tenor  solos  were  effectively  sung  by  Mr.  W.  Lalande, 
Miss  Mia  Withers  played  two  violin  pieces  by  Wieniawski, 
Madame  Hahn  conducted,  and  Mr.  C.  Taylor  was  tbe 
accompanist. 

Exeter.— Mr.  S.  J.  Bishop,  of  Exeter  Cathedral,  gave 
two  concerts  at  the  Royal  Public  Rooms,  on  November  26. 
when  he  was  assisted  by  Madame  Gomez,  Madame 
Norledge,  Mr.  Chilley,  Mr.  William  Henley,  and  Mr. 
Arthur  Cooke.  The  programmes  were  as  varied  as  tbe 
performers  were  excellent.  The  Exeter  Orchestral  Society 
gave  a  concert  in  the  same  rooms,  on  the  2nd  ult.,  when 
the  programme  included  the  Prelude  to  Act  III.  of 
"  Lohengrin,"  the  Allegretto  from  Beethoven's  Eighth 
Symphony,  Schubert's  ballet  music  from  "  Rosamundc.  " 
Auber's  Overture  "  La  Sirene,"  and  other  selections.  Dr. 
Edwards  gave  a  fine  rendering  of  Mendelssohn's  Pianoforte 
Concerto  in  G  minor,  and  Miss  Annie  Boucher  sang  with 
much  acceptance.   Mr.  R.  B.  Moore  conducted  with  skill, 

and  Mr.  C  E.  Ball  was  an  efficient  leader.  The  Exeter 

Oratorio  Society  gave  its  "  annual  festival  "  in  the  Victoria 
Hall,  on  the  17th  ult.,  the  work  selected  being  "  Elijah." 
The  chorus,  of  over  200  voices,  and  the  band,  of  sixty  per- 
formers, were  admirably  balanced  and  rendered  Mendels- 
sohn's familiar  music  in  a  manner  which  calls  for  high 
praise.  The  general  verdict  was  that  the  oratorio  had  been 
magnificently  rendered.  Tbe  principal  vocalists  were 
Madame  Emily  Squire,  Miss  Lilian  Hovey,  Mr.  Humphrey 
Jones  (of  the  Cathedral  choir),  and  Mr.  Watkin  Mills. 
The  organ  was  safe  in  the  skilful  hands  of  Mr.  Vinnicombe. 
and  Dr.  Edwards  (of  Barnstaple)  deserves  hearty  congratu 
lations  upon  having  conducted  the  performance  with 
marked  success. 

Handsworth.— The  first  concert  of  the  fourth  series  of 
the  St.  James's  Choral  Society  was  held  in  the  Public  Hall, 
on  the  xGth  ult.,  when  Mendelssohn's  "  Hymn  of  Praise" 
was  performed.  The  solos  were  taken  by  Miss  Constance 
Yorke  and  Mr.  Hamlyn  Crimp.  The  accompaniments  were 
played  by  MiBS  Cleobury  (pianoforte)  and  Mr.  B.  Nock 
(harmonium).  Mr.  Richard  Richards,  organist  of  St. 
James's  Church,  conducted. 

High  Wycombe.— Rossini  s  "  Stabat  Mater"  was  the 
chief  attraction  at  the  concert  given  by  the  Wycombe 
Choral  Association,  at  the  Central  Hall,  on  the  6th  ult., 
when  the  performance  of  this  ever  popular  work  reflected 
great  credit  on  all  concerned.  The  soloists  were  Miss 
Louise  Burns  (the  possessor  of  a  beautiful  voice),  Miss 
Lucie  Johnstone,  Mr.  Ager  Grover,  and  Mr.  Robert  Grice, 
all  of  whom  sang  with  much  intelligence  and  acceptance. 
Mr.  J.  G.  Wrigley,  as  on  former  occasions,  discharged  the 
duties  of  conductor  and  accompanist  with  conspicuous 
ability. 

Hollinwood.— Dr.  C.  Lee  Williams'scantataMBethany" 
was  sung  at  the  Parish  Church,  on  Sunday,  the  12th  ult., 
under  the  direction  of  Mr-  John  E.  Campbell,  organist  ot 
the  church  The  soloists  were  Mr.  H.  Chadderton,  Mr. 
A.  Liley,  Miss  May  Allen,  and  Master  Willie  Ashworth. 

Knottingley. — Rossini's  "  Stabat  Mater"  was  the  work 
selected  for  performance  by  the  Knottingley  Choral  Society, 
in  the  Town  Hall,  on  the  14th  ult.,  to  open  its  second 
season.  The  band  and  chorus  gave  evidence  of  the  careful 
training  it  had  received  under  its  talented  conductor, 
Mr.  Mark  Hill.  The  soloists  were  Mrs.  L.  E  Wilson. 
Miss  Madeline  Stone  Humphreys,  Mr.  Austin  Mahony.and 
Mr.  Walter  Ridley,  who  sang  their  respective  parts  with 
1  sympathetic  feeling.  Miss  Metcalfe  was  the  pianoforte 
'  accompanist  and  Mr.  Chambers  led  the  band. 
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Lb  eos. — The  m  embers  of  the  Wood  house  Moor  Wes- 
leyan  Choir,  assisted  by  numerous  friends  from  the 
neighbouring  choirs,  gave  a  most  successful  performance  of 
selections  from  "  The  Messiah  "  on  Sunday,  the  12th  ult. 
The  principals  were  Madame  Ashworth  (soprano).  Miss 
M.  Rankine  (contralto),  Mr.  T.  Brearley  (tenor),  and  Mr. 
W.  C.  Luddaby  (bass).  Mr.  A.  H  Ashworth  conducted 
and  Mr.  H.  Horsfall  (organist  and  choirmaster  of  the 
church)  presided  at  the  organ.  The  Rev.  A.  Hoyle  gave  a 
short  and  most  suitable  address  on  Handel  and  his  work. 

Plymouth. — The  Plymouth  Philharmonic  Society  gave 
a  most  successful  concert  in  the  Guildhall,  on  the  1st  ult. 
The  programme  included  Weber's  "  Der  Freiscbutx " 
Overture.  Saint-Saens's  Prelude  to  "  Le  Deluge,"  German's 
"  Richard  III."  Overture,  Massenet's  "  Le  dernier  Sommeil 
de  la  Vierge  "  (for  strings  only),  and  Elgar's  "  Imperial 
March,"  all  of  which  were  excellently  rendered  by  the 
orchestra.  Variety  was  introduced  into  the  selection  by 
two  double  choruses  from  "  Israel  in  Egypt,"  some  part- 
songs,  and  a  characteristic  chorus,  "  Cobbler's  Song,"  by 
Mr.  Hermann  L6hr,  which  was  performed  for  the  first 
time.  Mrs.  Helen  Trust,  Miss  Clara  Butt,  and  Mr.  Arthur 
Walenn  contributed  some  well-chosen  songs  with  much 
acceptance,  and  Mr.  Arthur  C.  Faull  conducted  his  forces 
of  270  performers  in  a  manner  deserving  of  the  highest 

praise.  Mr.  Winterbottom  gave  his  second  symphony 

concert,  in  the  Stonehouse  Town  Hall,  on  the  10th 
ult.  The  programme  included  A.  N.  Wight's  Overture 
"  The  merry  month  of  May  " ;  Serenade  for  flute,  violin, 
and  viola,  by  Beethoven ;  a  Symphony  (Op.  8),  by  F.  W. 
More  ton  (organist  of  St.  James  the  Great  Church,  Devon- 
port),  performed  for  the  first  time;  Serenade  for  strings, 
Mozart ;  and  German's  Suite  in  D  minor. 

Wbllinoton  (New  Zealand).— Mr.  Maughan  Barnett's 
Musical  Society  gave  the  second  concert  of  its  third  season, 
on  October  7,  in  the  Opera  House.  The  first  part  of  the 
programme  consisted  of  Hamish  MacCunn's  "  Lord  Ullin's 
Daughter,"  and  a  concert-overture  in  E  minor  and  an 
unaccompanied  madrigal  by  Mr.  Maughan  Barnett ;  the 
second  part  being  devoted  to  Mendelssohn's  "  Athalie," 
with  Madame  Eveleen  Carlton  and  the  Misses  Parsons  as 

soloists.  The  Wellington  Orchestral  Society's  concert 

took  place  on  October  26.  Included  in  the  programme 
were  Cherubini's  "  Abencerrages  "  Overture,  the  valse  from 
Tschaikowsky's  "  Dornrdschen  "  ballet  suite,  the  Scherzo, 
Notturno,  and  Wedding  March  from  Mendelssohn's  "  Mid- 
summer Night's  Dream,''  "  Toreador  et  Andalouse  "  from 
Rubinstein's  "  Bal  Costume  "  Suite,  and  two  of  Brahms's 
Hungarian  Dances.  Mr.  Maughan  Bamett,  who  conducted, 
played  Beethoven's  E  flat  Pianoforte  Concerto,  and  Mr.  J. 
Hill  sang  songs  by  Godard,  Chaminade,  and  MacDowell. 
Mr.  J.  H.  O.  Schwartz  conducted  the  Beethoven  Concerto. 

Woking. — A  successful  concert  was  given  in  the  Public 
Hall,  on  the  14th  ult.,  by  the  new  Orchestral  and  Choral 
Society.  The  first  part  consisted  of  Staincr's  "  Daughter 
of  Jairus,"  and  the  difficulties  of  the  work  were  attacked  in 
very  creditable  style  by  both  chorus  and  orchestra.  The 
second  part  included  the  march  and  chorus  from  "Tann- 
hauser,"  'Mar  it  ana"  Overture,  and  Handel's  "Largo." 
Mr.  T.  E.  Gatehouse  was  leader  of  the  orchestra  and  solo 
violinist,  in  which  latter  capacity  he  was  encored  for  a  fine 
performance  of  Hubay's  "  Scenes  de  la  Czarda."  The 
vocalists  were  Miss  Ogilvy,  Mr.  E.  Binford  Eyre,  and  Mr. 
W.  H.  Brereton,  and  Mr.  Patrick  White  conducted  with 
marked  ability.  We  heartily  wish  the  promoters  of  con- 
certed music  in  Woking  the  success  which  so  auspicious 
a  beginning  deserves. 

Organ  Appointments.  —  Mr.  S.  Exton  Swaffield, 
Organist  and  Choirmaster  to  All  Saints',  Windsor — Mr. 
Harrison  White.  Organist  and  Choirmaster  to  New  Court 
Chapel,  Tollington  Park. 

Choir  Appointments. — Mr.  John  A.  Lash,  Choirmaster 
to  All  Saints'  Church,  Forest  Gate.— Mr.  Harold  E. 
Mackinlay,  Choirmaster  to  Islington  Presbyterian  Church. 
—Mr.  Nelson  Stokes,  Choirmaster  to  SS.  Simon  and 
Jude,  Salford. 


TO  CORRESPONDENTS. 

*.*  Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  alt  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 

ANSWERS  TO  CORRESPONDENTS. 

R.  G.  W.  H.— (t.)  Thomas  Oliphant's  book  on  Madrigals 
is  out  of  print.  The  "  Brief  account  of  the  Madrigal 
Society"  and  "A  short  account  of  Madrigals"  are 
only  small  pamphlets,  which  are  superseded  by  his  "La 
Musa  Madrigalesea,"  a  book  of  338  pages,  published 
in  1837,  which  might  be  picked  up  second  hand. 
(2.)  Th.re  is  no  other  work  on  the  history  of  madrigals 
other  than  those  you  mention.  Sir  Frederick  Bridge's 
Gresham  Lectures  we  believe  are  not  published.  (3.) 
The  madrigal  by  Arcadelt,  "  //  bianco  e  dolce  cigno," 
is  published  in  The  Musical  Times,  No.  183,  where 
it  is  transposed  from  F  to  A,  and  the  words  are  freely 
adapted  to  the  music.  (4.)  In  singing  "  The  Dirge 
of  Darthula  "  {Brahms)  to  English  words,  the  "  h  " 
should  be  sounded  in  both  instances  ("  Darthula  "  and 
Truthil  ") ;  in  "  Seldma  "  the  second  syllable  should 
be  sung  with  a  broad  "  a." 

B.  H. — The  •'  Twelfth  Mass,"  usually  attributed  to  Mozart, 
is  classed  by  such  reliable  experts  as  Kochel  as  amongst 
the  doubtful  works  of  that  composer.  Parts  of  it  may 
have  been  written  by  Mosart,  but  the  music  is  very 
unequal,  and  the  Mass  may  not  improbably  be  the  work 
of  some  other  composer,  "  touched  up  "  by  the  composer 
of  the  "Jupiter"  Symphony. 

H.  J.  B. — The  music  of  the  song  entitled  "  The  Skipper  and 
his  Boy  "  was  composed  by  Virginia  Gabriel  to  words 
written  by  Hamilton  Aide.  We  are  unable  to  state 
if  the  incident  of  the  song  is  a  true  one,  or  to  give  the 
period  to  which  it  refers,  or  to  localise  the  part  of  the 
coast  at  which  it  happened,  supposing  it  to  have  realty 
occurred. 

Musicus — The  ten  scholarships  were  competed  for  at  the 
National  Training  School  of  Music  on  February  12, 
1876,  five  being  given  by  Mrs.  Freake,  four  by  the 
Society  of  Arts,  and  one  by  Mr.  Frank  Morrison. 
There  were  109  candidates,  and  the  examiners  were 
Messrs.  Jchn  Ilullah,  W.  G.  Cusins,  and  Otto  Gold- 
schmidt. 

X. — The  large  organ  by  Mr.  Willis  still  stands  in  the 
Alexandra  Palace.  You  are  probably  thinking  of  the 
instrument,  by  another  builder,  formerly  in  the  Albert 
Palace,  Battersea,  but  which,  upon  being  sold,  was 
removed  to  Scotland. 

Baritone. — The  following  metronomic  rates  are  suggested 
for  Mendelssohn's  "  Three  Preludes  and  Fugues  for 

the  Organ"  (Op.  37).     No.  1.  ei_84;  m  .  -  66. 

No.  a.  J  .  -  56 ;  d  -  63.  No.  3.  J  -  144  ;  &  -  66. 

W.  B.  (Morpeth). — The  2-4  signature  at  the  "Amen"  in 
Elvey's  "In  that  day"  undoubtedly  indicates  a  quicker 
rate  of  speed  than  in  the  preceding  solo  and  chorus,  as 
suggested  by  the  character  of  the  music. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

BEETHOVEN,  L.  VAN— "Tbe  Ruins  of  Athens." 
A  Cantata.    New  Edition.    The  English  word*  written  and 
adapted  by  Paul  England,    is.  6d. 

PLGAR,  EDWARD—"  Chanson  de  Nuit."  Pour 

J-/   Violnn  et  Piano.  i».  6d. 

G AUL,  A.  R. — "The  Union  Jack."   1st  Violin,  Cd.; 
and  Violin,  6d. ;  Viola,  6d.;  Violoncello  and  Bass,  6d.;  Wind 
Parta.  3». 

HIGGS,  H.  M.— "Our  Queen"  (Qnick  March). 
Arranged  for  Military  Band  by  Htmtv  T.  Demi  ETON.  5*. 

THE  VILLAGE  ORGANIST.— A  series  of  Pieces 
for  Church  and  general  u«e.    Edited  by  J.  Stainer  and  F. 
Cunningham  Woods.   Volume  1.  (Book*  1  to  6),  cloth,  6s. 

ARSHALL,  FLORENCE  A.— The  Choral 

Dances  (Minuet,  Waltzes,  and  Galop).    For  Two-part  Chorus 
of  Girls'  Voices,  from  "  Prince  Sprite,"  a  Fairy  Operetta,  is. 

MACKENZIE,  A.  C— Overture  to  J.  M.  Barrie's 
"  The  Little  Minister."   Arranged  for  Pianoforte  Dnet  by  the 
Composer.   2s.  6d. 

  Overture    to   J.    M.    Barrie's    "The  Little 

Minister."  1st  Violin,  ts. ;  md  Violin,  is. ;  Viola,  is. ;  Violoncello 
and  Bass,  is.  6d. 

Three  Dances  (Entr'actes),  from  "The  Little 

"  1st  Violin,  is. ;  2nd  Violin,  is  ;  Viola,  is. ;  Violoncello 
,ia.6d. 

HAND  LEY,  EDWARD — Words  only,  "The 
Children's  Supplement."  bound  together  with  word*  only 
**  Hymns  Ancient  and  Modern,"  No.  3.   Clotb,  yi. 

FACER,  THOMAS— "A  Merry  Christmas." 
Cantata.  For  Schools.  The  words  written  by  Shapcott 
Winslkv.  Staff  and  Tonic  Sol  fa  Notations  combined,  it.  Tonic 
Sol-fa,  6d.    Book  of  words,  7s.  6d.  per  100. 

MOON  IE,  J.  A.—"  A  Woodland  Dream."  Cantata. 
For  Solo  Voice*  and  Two-part  Chorus,  with  Accompaniment 
of  small  Orchestra.  For  the  use  of  Schools,  Academies,  and  Colleges. 
Written  by  Shapcott  WtMi.tr.  Staff  and  Tonic  Sol-fa  Notations 
combined,  is.   Tonic  Sol-fa,  od.   Book  of  words,  7s.  6d.  per  100. 

THE  SCHOOL  MUSIC  REVIEW.   No.  67.  Con- 
tain*  the  following  Music  in  both  Notations :— "  The  stars 

wrrc  shining."  Carol.  For  Mex/o-Soprano  Solo  and  Two-part 
Chorus.  By  Josiam  Booth.  "  See  the  morning  star."  Christmas 
Carol  For  s.s  a.  By  E.  G.  Monk.  Common  Chromatics.  Tunea 
suitable  for  Memorising,  ijd. 

VJOVELLO'S   SCHOOL   SONGS.  —  Edited  by 

W.  G.  McNauont.    Published  in  two  forma.   A .  Voice  Parts, 
in  Stall  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment 
Bvo  aixe ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.     A.  B. 
No.  289.    O  world,  bow  fair  dost  thou  seem 

Franz  Abt     lid.  — 
„  388.   Sabbath  Repose      ....  „  id. 

BLAIR,  HUGH—"  BlesRed  are  they  who  watch." 
A  Cantata  for  Advent.    For  Soprano  Soto  and  Chorus,  with 
H>mns  to  be  sung  by  the  Congregation.  Words  only,  7s.  6d.  per  100. 

BRIDGE,  F.— "The  Cradle  of  Christ"  ("  Stabat 
Mater  spccio&a  ").    A  Canticle  for  Christmas.   Woids  only, 

5s.  per  too. 

BARN  BY,  JOSEPH— "O  perfect  love."  Hymn. 
For  Holy  Matrimony.  The  word*  written  by  D.  F.  Blommeld. 
(No.  361.  Novello's  Pariah  Choir  Book.)  lfrd. 

FIELD,  J.  T.— (in  A).    Pater  Noster.    (No.  364. 
Novello's  Parish  Choir  Book.)  ad. 

BISHOP,  HENRY— "Majestic  night."  Four-part 
Song.   For  a.t.t.b.  (No.  310.  The  Orpheus.)  id. 

PURDAY,  C.  H.— "Lead,  kindly  Light."  The 
words  written  by  John  Henry  Newman.    (No.  366.  Novello's 
Parish  Choir  Book.)  id. 

SUTTON,  MRS.  CLAUDE  HOPE— (in  E  flat). 
Magnificat  and  Nunc  dimittis.  3d. 

HYSON,  J.  B.— Diamond  Commemoration  Hymn, 
June  20,  1897.  2d. 

MORETON,  H.VERNON.— The  Compline  Hymn, 
'•  Te  Lucis  ante  Terminum  *'  (A.  &  M.,  No.  15).  2d. 

pORTM"  AN,  C.  G.— Burial  Sentences,  id. 

BERGMANN,  FRITZ — "  I  sing  the  birth."  A 
Christmas  Carol.   The  words  written  by  Ben  J  on  son.  tjd. 

GAUL.  ALFRED  R. — "  Angels,  from  the  realms 
of  glory."  Carol.  For  Church  use.   Words  by  James  Mokt- 
oomery.  jd. 


DURING  THE  LAST  MONTH— <*«*»••/<<. 

TONES,  LLEWELLYN— "Thou  art  Heaven's 
J  Twilight."  A  Christmas  Carol  The  woids  written  by  Bur  abet* 
Constable  Ellis,  id. 

PRICE,  E.  A.—"  In  fields  by  night  the  Shepherds 
lay."  Carol.   Staff  and  Tonic  Sol-fa  Notations  combined,  id. 


WHATMOOR,  FREEMAN—"  Hear  ye  not  the 
Angel  legions?"    Christmas  Carol.    Words  by  Frank 
Silvester,  id. 

EGGLESTON,  JOHN  W.— "  Where  shall  wisdom 
be  found'"  Anthem.  For 


Bass.  3d. 


Soto.  Alto,  Tenor,  and 


H 
H 
M 


HANDEL,  G.  F.— "O  Lovely  Peace."  Anthem. 
For  Harvest  ox  other  Festivals.    (No.  588.  Novello's  Octavo 
Anthems)  *d. 

BAIRSTOW,  ED.  C  — "Sweet  day,  so  cool." 
Four-part  Song,  s.a.t.b.  (Unaccompanied).  The  word*  written 
by  Groror  Herbert  (1593-1632).  (No.  782.  Novello's  Part-Song 
Book.)  3d. 

BUCK,  DUDLEY— "In  absence."  Quartet.  For 
Male  Voices  (t.t.b.b.).   The  words  written  by  PnotBB  Cart. 
(No.  309.  The  Orpheus.)  3d. 

riOUNOD,    CH.— "Judex  sedenti  in  Throno" 

K        <  •  Mora  et  Vita  ").   (No.  736.*  Novello's  Octavo  Choruses.)  4d. 

OLLI NGWORTH,    WM.  — "When  evening 

spreads  her  modest  pay."   Glee.  For  a.t.t.u.  ad. 

W.  B. — Lockers  Park  School  Song.  The  words 

•   written  by  R.  II.  P.  ad. 

ARKS,  T.  OSBORNE— "Who  is  Sylvia?" 

Part  Song.    For  t.t.b.b.    Tbe  words  written  by  Shake- 

SriARR,  3d. 

R ELTON,  HELEN  E.  — "Songs  for  Children." 
Words  by  R.  L.  Steverson  and  Others.  6d. 

WALMISLEY,  T.  F. — "  Music,  all  powerful." 
Glee.  For  Male  Voice*.  The  words  written  by  H.  K.  White. 
(No.  311.  The  Orpheus.)  ad. 

pOENEN,  WILLEM— "  Thou  wilt  remember  us" 

(in  E  fist).  Sscred  Song.  For  Soprano  or  Tenor.  The  words 
written  by  the  Rev,  Horatius  Bonar.  ts. 

HAYNES,  BATTISON— "  The  ould  plaid  shawl." 
Song.  Tbe  word*  written  by  Francis  A.  Fahy.  No.  t.  in  B  fiat . 

No.  3,  in  D.   *s.  each. 

PUGH-EVANS,  D.— "The  widow's  lullaby" 
("  Can  y  weddw  ").  Song.  For  Merzo-Soprano  'or  Contralto 
voice.  The  Welsh  word*  written  by  the  Rev.  Urn  Davieb,  English 
translation  by  R.  Morris  Lewis,  cs. 

\X7 EST,  JOHN  E.— "  Marjorie."    Gavotte.  For 

V  •     the  Pianoforte.  4s. 

FORD,   ERNEST— Melody  from  the  "Faust" 
Ballet   For  Violin  and  Pianoforte,   is.  fid. 

OVELLOS  PUBLICATIONS  in  the  TONIC 

SOL-FA  NOTATION.   Edited  by  W.  G.  McNapobt. 
No.  1003.    Home  is  home,  however  lowly,   s  a  t.b. 

G.  M.  Garrett  id. 

„  1004.  Behold  my  servant,  s.a.t.b.  ..  F.  Bridge  ijd. 
.,   iooj.   The  shepherd  *  waking,  s.a  t.b. 

Eaton  Fanino  ijd. 
„   1C07.   Come,  shepherds,  fotlow  me.  s.a  t  r. 


N 


1008.  Dickory, 


H 


]om«  Bbmet  id. 

.  W.  SCMAJtTAU  id- 


F.  MENDELSSOHN  BARTHOLDY— "  Mid- 

summer  Night's  Dream."   Vocal  music  only.  ad. 


HINTS  ON  CHOIR  TRAINING 

W.  G.  McNAUGHT. 

Reprinted,  with  additions,  prom 

"THE  SCHOOL  MUSIC  REVIEW." 

This  Pamphlet  is  intended  for  Choratiat*  a*  well  a*  for  Choral 
Society  Conductors.  All  the  points  thst  contribute  to  make  a  fine 
choral  performance  are  succinctly  treated.  For  Choir*  preparing  to 
enter  choral  competitions  these  hints  will  be  found  especially  useful 
The  heads  under  which  adjudicators  take  notes  are  described  and 
discussed,  and  a  list  of  suiublc  test  pieces  for  competitions  is  given. 

Price  Tw  iperce. 


London  and  New  York ;  Novello.  Ewer  and  Co. 
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SPECIAL  NOTICE. 


To  tnsure  insertion  in  proper  position  Adver- 
tisements should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  each  Month. 


MISS  ELLA  CHALLIS  (Soprano) 

Oratorio,  Opera,  Concerts,  At  Home*. 
48,  Tollington  Park,  N. 

MADAME  CONWAY  (Soprano) 

444.  Moss  Lane  Eaat,  Oxford  Road,  T " 


MISS  MARJORIE  EATON  (Soprano) 

"•ton  sang  most  chsrmingly.''-Norsw©a1  JVrsn. 
137.  Catherine  Street,  Aahton-tmder-Lyne. 


MISS  FANNIE  SELLERS  (Soprano) 

For  Oratorios,  Concerts,  Recitals,  Ac,  Crag  Cottage,  Kn 


MISS  ALICE  SIMONS  (Soprano) 

(Late  Parepa-Rosa  Scholar  and  Medalist,  R  A.M.    Pupil  of 
Signor  Manuel  Garcia). 
Open  to  receive  Engagements  in  Orator  15    Ballad  Concent,  Ac. 
 Apply  to  19,  Stamford  Hill,  N.  

MISS  LILIAN  TURNBULL  (Soprano) 

For  Oratorios,  Ballad  Concerta,  At  Homes,  Banquets,  Ac. 
Address.  10,  Cecile  Park,  Crouch  End,  N. 


MISS  MARY  WILLIS  (Mezzo-Soprano) 

For  Oratorios,  Operas,  Concerts,  or  Private  Lessons,  address, 

9,  Rochester  Terrace,  Camden  Road,  N.W. 


MISS  FLORENCE  CROFT  (Contralto) 
MR.  D-ARCY  CLAYTON  (Tenor) 

7j.  Brecknock  Road,  N.W. 


MRS.  KATE  LEE  (Contralto) 

For  Oratorios,  Concerts,  Pupils,  Ac. 
41,  Rosary  Gardens,  Gloucester  Road,  S.W. 


M  K.  J.  G.  BLANCHARD 

(Principal  Tenor,  Italian  Church,  Hatton  Garden). 
For  Oratorioa,  Concerts.  Ac. 


N.W. 


MR.  WILFRED  LALANDE  (Tenor) 

 5.  Elm  Grove  Wcaste,  Manchester.  

MR.  HARRY  TUDOR  (Tenor) 
For  Concerts,  Oratorios.  Opera  Recitals,  Ac 
Sprtngfnld,  Gorton,  Manchester. 


MR.  BINGLEY  SHAW  (Baritone)  has  returned 
to  Town  from  his  successful  Concert  Tour  in  South  Africa. 
Now  booking  ENGAGEMENTS  for  Oratorio.  Operatic,  and  Ballad 
Concerta,  Masonic  Ceremonies,  Church  Festivals;  also  Singing 
Lessons.   64,  Berners  Street,  W. 

MR.  ERN EST  TURN ER  (Baritone),  now  booking 
Oratorios,  Ballad  Concerts,  Ac.    Terms  and  Press  notices,  care 
of  Bradford  Concert  Agency,  St.  George's  Hall,  Bradford. 

MR.  ROLAND  HOYLE 

(BARITONE) 
(Of  Sir  Charles  Halle's  and  Principal  Provincial  Concerts). 
Terms,  Press  notices,  Ac.   22,  Quern  St  ,  Cheetham,  Manchester. 


-Oxford 


MR.  HENRY  SUN  MAN 

(BASS) 
Licentiate  (Artist),  R.A.M. 
"The  Red  Cross  Knight"  (Prout). — "Mr.  Sunman's  Aim  bass 
voice  at  once  captured  the  goodwill  of  his  audience.  The  composer 
has  given  some  taking  airs  to  Caur  dt  Lwn,  and  Mr.  Sunman's  inter- 
pretation of  them  was  marked  by  his  usual  dramatic  force  and  artistic 
hnish."— I.ramincton  Chrenulr.  November  jr>,  1H97. 

"The  Messiah."— "Our  local  favourite,  Mr.  II  Sunman,  »ang  the 
bats  songs  and  recitatives  with  great  fervour  and  effect,  and  > 
certainly  the  most  acceptable  soloist  to  the  aud 
Journal,  November  27.  1897. 

"Elijah."-"  The  heaviest  part  of  the  solo  work  naturally  fell  on 
Mr.  Sunman.  He  is  the  possessor  of  a  magnificent  bass  voice,  and 
this  was  heard  to  the  greatest  advantage  in  the  declamatory  music 
given  to  the  frophtl.  His  rendering  throughout  was  thoroughly  con- 
scientious and  artistic,  and  be  ssng  so  consisten  cy  well  that  we  cannot 
indicate  any  particular  recitative  or  air  aa  more  deserving  of  prsisc 
than  any  of  the  others."  -Gloutnttr  Cttiim.  December  t,  1S97. 

"Chkistma*  Oratorio"  (Bath)  —"The  bass  solos  were  safe  in  the 
hands  of  Mr.  Sunman.  who  sang  the  numbers  allotted  to  him  with  force 
and  dignity."— Oxford  Iimrs,  December  it,  1897. 

"The  Messiah."— "  Mr.  Henry  Sunman  is  a  powerful  baas,  and 
sang  with  the  utmost  acceptance-  —  Potcr  Standard,  Dec.  tt,  189;. 

"The  Messiah."— "  As  regards  Mr.  Sunman,  it  is  only  n»cesssry 
to  mention  his  magnificent  rendering  of  '  Why  do  the  nations,"  which 
thoroughly  aroused  the  enthusiasm  of  the  audience,  as  also  did  the 
airs  'The  people  that  walked  in  darkness'  and  'The 

 a  '-'-Abtntdon  lirtatd.  December  18.  1897. 

Please  address.  Christ  Church  Cathedral.  Oxford. 


MISS  ALICE  MARY  SMITH 


Care  ofM, 


(Mr*.  Alfred  Dymes) 
e  of  the  Royal  College 
HARPIST. 
C.  Holdernesse  and  Co  ,  105.  New 


X. 


'  A  splendid  combination  of  musical  talent."— Lincoln  L* 

THE  CLAYTON  QUARTET. 

For  complete  or  part  programme. 
Miss  FLORENCE  CROFT  (Contralto) 
1  ETHEL  BEETLESTONE  (Violinist  and  Soprano). 

Mr.  D  ARCY  CLAYTON  (Tenor). 
Mr.  FRANK  WILSON  (Humorist  and  Baritone). 
Address,  Mr.  Clayton,  75,  Brecknock  Road.  N.W. 


A. 


R.C.M.  EXAMINATIONS. — Miss  BEATRICE 

-  WHICKER.  A.R.  CM.  (certificated  ex-Student  of  RAM  ),  gives 
PIANOFORTE,  SINGING,  and  HARMONY  LESSONS  in  West- 
for  Examinations    Schools  visited.  Cor 
8,  Derby  Villas,  Forest  Hill,  S.E. 
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MR.  STEDMAN'S  MUSICAL  AGENCY 

(Established  1877). 
Artists  for  Opera.  Theatre,  Oratorio,  At  Home*.  Banquets.  4c. 
Choir  Boys  and  Girls. 

58,  Berners  Street,  W.   


THE  VIRGIL  CLAVIER  PIANOFORTE 
METHOD.  —  Mr.  STIEBLER  COOK.  ARAM,  gives 
LESSONS  on  the  above  system  (recommended  by  Paderewski,  Von 
Bulow,  Oe  Pachmann).  By  far  the  most  rapid  and  certain  means  yet 
devised  for  acquiring  a  perfect  technique.  For  particulars,  address, 
17,  Keppet  St..  Russell  Sq  ,  W.C. ;  or.  Secretary,  Metropolitan  College 
of  Music, 415.  Holloway  Road,  N.,  where  Mr.  Cook  also  receives  Pupils. 

rOICES  TRAINED  (Altos  included)  and  Sight- 

Singing  and  the  PIANOFORTE  TAUGHT  by  Mr.  W.  A. 
FROST  (Vicar-Choral  of  St.  Paul's  Cathedral),  at  16,  Amwell  Street. 
Myddelton  Square,  B.C.  Many  of  Mr.  Frost's  Pupils  have  obtained 
Cathedral  and  other  Choir  Appointments  in  open  competitions. 
Latest  success,  at  St.  John's,  Great  Marlborough  Street,  W. 

D~R.  C.  J.  FROST  requires  a  NON-RESIDENT 
ARTICLED  PUPIL.    Unuaual  advantages.    72.  VVickham 
Koad,  Brockley,  S  B.  

R.  HENRY  J.  B.  DART,  Organist,  St.  James's, 


V 


M 


Paddington,  Musical  Director  of  Borough  Polytechnic 
Institute,  haa  a  VACANCY  for  an  ARTICLED  PUPIL  (Resident  or 
Non -Resident).  Complete  preparation  for  the  profession.  14,  Kilburn 
Priory,  N.W.  

A WELL-KNOWN  London  Organist  can  receive 
a  RESIDENT  PROFESSIONAL  PUPIL  -  ASSISTANT. 
Very  favourable  terms  to  talented  student.  Practical  training 
experience,  and  introduction  when  competent.  Mus.  Doc.  Met 
Novello,  Ewer  and  Co.,  :,  Berners  Street,  W. 


CHORISTERS  (Boys)  WANTED,  for  West-End 
Church  (R.C.).   Terms,  from  £$.   Apply,  by  letter,  staling  age 
and  qualifications,  to  Conductor,  1 14,  Mount  St.,  Grosvenor  Sq.,  W. 

OLUNTEER  TENOR  WANTED.  Coln^iunion 

and  Set  Services.   George  Norris,  St.  Mary's,  Graham  Street. 


V 


TENOR  (£16)  WANTED,  at  once,  for  Christ 
Church.  Blackfriars  Road,  S.E.  Two  Services  on  Sundays  and 
a  weekly  Rehearsal,  Good  reader  indispensable.  Apply,  by  letter,  to 
Mr.  Ernest  Winchester,  16,  Lambert  Road,  Brixton,  S.W. 

BASS  WANTED,  for  St.  Stephen's,  Walbrook,  E.C. 
Must  be  Communicant  and  good  reader.  Strictly  regular 
attendance  required.  Salary,  £ix.  Addreas,  the  Organist,  giving 
particulars  aa  to  compass,  experience,  Ac. 

ORGANIST  and  CHOIRMASTER  WANTED, 
for  Clapham  Presbyterian  Church.  Salary,  £50  per  annum. 
Applications  up  to  January  7  next,  with  copiea  of  testimonials,  to  be 
sent  to  J.  Brownlie,  at  the  Church,  Clapham  Road. 

ORGANIST  and  C HOI RMASTE R,  or  MUSIC 
MASTER,  requirea  POSITION  in  or  near  London  Free  after 
January.  Excellent  references.  Address,  A.R.C.O.,  Messrs  Novello, 
Ewer  and  Co.,  1,  Berners  Street,  W. 

iRGANISTS, 

requiring  only  a 

ihV 

An.  'hems,  Ac,  from  34  copies  and 
Lonadon.    Established  1872. 


COMPOSITIONS  by  R.  MACHILL  GARTH. 

DRAMATIC  ORATORIO,  "  EZEKIEL." 

To  be  performed  in  Bradford  March  t,  by  augmented  Chorus  and 
Orchestra.  Owing  to  the  demand,  and  to  obviate  the  necessity  of 
re-publishing  separate  Chorus  Parts,  Vocal  Score,  reduced  price,  is. 
"The  solo  work  abounds  with  charming  melodies,  the  choruses 

are  vigorous  and  very  effectively  written,  and  should 

popular."-«ai/. 

"THE  WILD  HUNTSMAN." 

A  LEGEND 

For  Solo,  Chorus,  sod  Orchestra.   Price  is. 
"  This  work,  we  may  ssy  at  once,  is  most  melodious  and  dramatic. 
It  is  a  masterly  and  scholarly  example  of  the  best  features  of  the 
modern  '  romantic '  school  of  composition."—  Weekly  Stmt. 

"THE  CHARGE  OF  THE  LIGHT  BRIGADE." 
A  Dramatic  Setting  for  Chorus  and  Orchestra.    Price  3d.    Sol-fa,  id 
"  Mr.  Machill  Garth  ia  in  music  what '  Keats'  is  in  poetry.  Bat  he  is 
also  full  of  fire  and  enthusiasm  of  his  own,  aa  witness  this  piece. 
Citizen. 

Festival  Setting. 
MAGNIFICAT  AND  NUNC  DIMITTIS  in  E  FLAT. 

Price  Sd. 

"  This  is  a  splendidly  written  sen-ice.  and  should  rank  amongst  our 
principal  festival  services.  It  is  scored  for  full  orchestra,  and,  if  well 
sung,  would  have  a  magnificent  effect."—  Yorkshire  UnsKtan. 

ANTHEM. 

"I  HAVE  SURELY  BUILT  THEE  AN  HOUSE." 
For  Solo,  Tenor,  Bass.  Quartet,  and  Chorua.  Price  3d. ;  Tonic  Sol  fa.  3d. 
Composed  for  the  Largs  U  P.  Church.and  performed  by  the  augmented 
Chorus  at  the  re-opening  of  the  U.f>.  Church,  Bradford. 

"  A  cleverly  written  anthem,  full  of  interest  from  first  to  last.  Every 
choir  should  make  a  point  of  studying  it."— Nevs. 

R.  Machill  Garth,  Inverkip,  Renfrewshire. 

13  y~LO  R  A I N  E  HO  LLO  WAY,  F.R.C.O. 
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CHOIRMASTERS,    and  others 
limited  number  of  their  compositions,  should 
for  DINHAM.  BLYTH  &  CO.'S  SPECIMENS  (free).  Kyriea, 

upwards.    26,  Fenchurch  Street, 


A  IN  experienced  TUNER  and  REPAIRER  seeks 

ENGAGEMENT  in  London  or  country.   Aged  26.    Tall  and 
of  gentrlemanly  appearance.   Apply,  Tuner,  201,  Lewisham  Rd  ,  S.E. 

TR^V ELLE  R.  —  A    thoroughly  experienced 

A  Mu'.Sician.of  good  address  and  excellent  refe 
Either  Mr  xsic  or  Instruments.  E.Cross,  Parbold, 


BOOK  KEEPER   and   SALESMAN    D I S- 
ENG1  AGED  after  January  8.    Pianoa,  Music,  Small  Goods. 
8  years'  experience    GoodRefs.    Moderate  Salary.    Apply,  Kntre 
'*'*    Novello,  Ewer  and  Co..  1,  Berners  Street,  W. 


Nous,  Messi 


ASSISTANT -SALESMAN  (smart)  desires  RE- 

A  ENGAGEMENT.  Thoroughly  experienced.  Well  up  in 
Calalorues  Smfyl  Gooda.  Ac.  T.,  Messrs.  Novello,  Ewer  and  Co  , 
1.  Berners  StreetT  W.  

A VOCALIST,  on  receipt  of  38.  6d.,  will  send,  post- 
free.  ADDRET  SSES  of  300  CONDUCTORS  or  SECRETARIES 
of  Choral  Societies  .  in  London  and  the  Provinces.  Write,  "  Sop  " 
care  of  M usual  Nev;7,  130,  Fleet  Street,  E.C 


T  I  ST  of  COM  Fl-OSE  RS  who  are  prepared  to  TREAT 

>f  their  own  Published 
Unused  copiea).  Corres 


J-»   for  the  SALE  t  and  EXCHANGE 'of  their  own  Published 
•ositions  (Authors'  Property  exclusively,  Unused 


Composi 

pondence  invited. 
G.  W.  J.  Potter,  Bedi  'ord  Road,  South  Woodford 


E  DEUM   LAUDAMUS  in  F.    Chant  Form. 

Third  Thousand.  Price  ad. 

E  DEUM   LAUDAMUS   in  C.   Suitable  for 

Feativats.    Price  3d. 

MAGNIFICAT  and   NUNC  DIMITTIS  in  C. 

a>  1    Second  Edition.    Price  3d. 

London  and  New  York:  Novello,  Ewer  and  Co. 


T 


THE  SCHOOL  MUSIC  REVIEW, 


OH  TBI  1ST  OP  BvIBV  Month.    Price  ijd.  ANNUAL 

Subscription,  ihcludimo  Postage,  ss. 
THE  SCHOOL  MUSIC  REVIEW  foe  JANUARY 


General  Notes. 

Tonic  Sol-pa  and  Pitch  Questions. 

Answers  to  Theory  Questions. 

Specimen  Theory  Questions. 

Musical  Terms  in  Common  Use. 

Voice  Peoduction  and  Reaoino. 

School  Sioht  Sinoino  Reader. -Both  Notations. 

Beeathino  Exerciser. 

Review. 

Correspondence. 

Diary  op  comino  Choral  Competitions. 
Miscellaneous  Items. 


-.  (Songs,  Ac.) 

T.  B.  Spinney.  19,  Endr.less  St.,  Salisbury.   (Songs,  Te  Deum.  Ik.) 
E  Curtis,  jo.  Gayford  ;  «d..  Shepherd's  Bush.   (Pianoforte  Solos  ) 
W.  Talbot.  3.  Main  Stre*  et,  Cadoxton,  Barry.   ("  Louise  Gavotte," 
eaay,  effective  teaching  piec«      Song,  "  To  meet  in  the  morn.") 
James  J.  Mone,  ioi,  Grove,/  Street,  Liverpool. 
For  insertion  in  list,  addrt  ss,  30,  Upham  Park  Road,  Chiswick. 


THE  SCHOOL  MUSIC  REVIEW, 

The  JANUARY  Number  contains  the  following  music:— 

"Were  we  Fairies,  You  and  I."    Two-part  Song  for  s.s.  (from 

"  King  Bulbous").   By  H.  Festino  Jones. 
"  I  had  a  little  Doooy."  Junior  Unison  Song.  By  J.  W.  Elliott. 
Specimen  Tests.   For  Pupil  Teachers  and  Schools. 
Exercises  on  the  Sharp  ath  and  the  Flat  7TH. 
Also,  Extra  Music  Supplement,  containing  "  Violets."  Trio 

for  s.s. a.,  Unaccompanied.   By  H.  Elliot  Button.   (No.  1S3, 

Novcllo's  School  Songs.    Price  id.) 

The  Untie  an  J  Exercises  can  always  be  obtained  separately.  Price  itf. 
London  and  New  York:  Novello,  Ewbr  and  Co. 


WANTED,  words  for  SACRED,  SEMI-SACRED, 
and  SECULAR  SONG  (to  set  to  music).    J.  H.  Moore. 
J3.  High  Street.  Poplar,  E. 

JUBILATE  DEO  in  C.    By  P.  Tottenham  Lucas. 

•'  "  A  bright  and  spirited  chant  Betting."—  Organist  and  Choirmaster' 
Dec,  1897.  Specimen  from  the  Composer,  Rhossili,  S» 
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Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK and  SI M PSON,  Auctioneers, 
7.  Leicester  Square,  London.  W.C.,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  aoth  of  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stocks,  Manufacturers'  Plant.  Ac,  are  held  as  occasion  may 
require.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.    Terms  on  application. 

CASSOCKS,  800  Tailor-made  (black  and  coloured), 
Priests'  and  Choir  Surplices,  Stoles,  Altar  Linen,  Bags,  Ac. 
Cassocks  and  Surplices  cut  out  and  placed  for  making.  Very  mode- 
rate pricea.  Surplice,  The  Church  Agency,  Ltd.,  6,  Southampton 
et,  Strand. 

COMPLETE  AND  REVISED  EDITION. 


THE 

BRISTOL  TUNE  BOOK 

CONTAINING 

905  TUNES  AND  CHANTS. 
A  COMPANION  TO  ALL  HYMN  BOOKS. 


Although  nearly  every  denomination  has  its  own  Tune  Book, 
the  wealth  of  special  tunes  sod  metres  contained  in  the  Bristol 
Tune  Book  renders  it  ' 


No.  17.    Limp  Cloth 

18.    Cloth  Boards,  red  edges   6  o 


s.  d. 
5  © 


ig. 
20. 


Small  Edition 
Tonic  Sol-fa 


3  6 
3  6 


London  and  New  York:  Novello,  Ewer  and  Co. 
Bristol:  W.  Crofton  Hemmons,  Stephen  Street. 
And  all  Booksellers  and  Musicsellers. 


Just  Published. 

THE  CHILDREN'S  SUPPLEMENT 

■  SINO  A  COLLECTION  OP 

HYMNS  FOR  CHILDREN'S  SERVICES 
WITH  MUSIC 

EDITED  BY 

THE  REV.  EDWARD  HANDLEY,  M.A., 

Magdalen  Coll.,  Oiford. 


New  Tunes  have  been  specially  written  for  this  book  by  Sir 
JOHN  STAINER,  Dr.  CHARLES  W  PEARCE,  Dr  CHARLES 
VINCENT,  Dr.  STEGGALL,  Mr.  MYLES  BIRKET  FOSTER, 
Dr.  J.  VARLEY  ROBERTS,  and 


Price  Three  Shillings  snd  Sixpence. 
Words  ODly.  cloth.  Threepence ;  paper  covers,  Twopence. 
Ditto,  bound  together  (with  Words  of  Hymns,  A.  &  M.),  cloth,  76. 


London  and  New  York :  Novillo,  Ewe*  and  Co. 

Price  3s.  6d ,  cloth,  red  edges. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  ALBAN'S,  HOLBORN,  containing  nearly  170 
Tunes,  for  Long,  Common,  Short,  and  Peculiar  Metres ;  together  with 
several  Gregorian  Hymns  and  Antiphons ,  the  Eight  Gregorian  Tone* ; 
the  Music  of  the  Reproaches;  the  Seven  Last  Words;  and  Litany 
'  New  York:  Novello,  Ewss  and  Co. 


Third  Thousand. 

'E  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 
Dtb.  Price  ad. 

1  New  York :  Novello,  Ewer  and  Co. 


M 


Fourth  Thousand. 

AGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 

By  William  S.  Vihnino,  Mus.  Bsc.  Csntab.   Price  3d. 
London  and  New  York:  Novbllq,  Ewsb  and  Co.  

ILL'S  EASY  VOLUNTARIES.  —  "Nleasiah," 
I    "  Judas,"  "  Elijah,"  "  St.  Paul,"  "  Creation."  is.  each  book. 
London  and  New  York:  Novello,  Ewe*  and  Co. 


Now  Ready.   On  the  tat  of  each  Month.  aa8  Cols.  ad. ;  Post  free,  3jd. 

USICAL   OPINION    and    MUSIC  TRADE 

REVIEW,   ijo.  Holborn  Bars,  E.C. 


M 


CHURCH  MUSIC 


BV 


EDWARD  BUNNETT,  Mus.D.,  Cantab, 


SERVICES. 
Two  Settings  of  the  Venite  (In  Chant  Form) 

No.  a  (in  A)  

Te  Deum  in  E 


Benedictus  and  Jubilate  in  E 

■  Ni 


No.  1  (in  G|. 
  si. 

::  ::  ::  It 

Msgnificat  and  Nunc  dimittis  in  E   ,3d. 

Cantate  and  Deua  in  E   3d. 

Communion  Service    od. 

Precea  and  Responses   4d 

Tonic  Sol-fa. 

Magnificat  snd  Nunc  dimittis  in  F   ij 

•«  ••  «  fi  


s 


ANTHEMS. 

If  we  believe.    Easter  Anthem   4<L 

Ditto.   Tonic  Sol-fa   i*d. 

The  Lord  is  my  Shepherd    3d. 

I  wss  glad   3d. 

Ditto.   Tonic  Sol-fa   ad. 


POUR  PASTORAL  PART-SONGS. 

1.   O'er  silv'ry  waters.   Four  voices   3d. 

a.   Day  is  dawning.   Four  voices    3d. 

3.  Sing  00,  sweet  bird.   Four  voices   3d. 

4.  Lo !  Autumn  leaves   30. 


Twelve  Short  Easy  Pieces 
Three  Short  Andantes 
Largo  in  E  flat 


ORGAN. 


Ave  Maria 


net  as.  od. 
„  as.  od. 
„     is.  od. 


is.«3d 


and  New  York  :  Novbllo,  Ewbb  and  Co. 


COMPOSITIONS 


BY 


T.   MEE  PATTISON. 


CANTATAS. 


The. 

Do.  do.  (C 
The  Lay  of  the  Last  Mi 

Do.  do. 
May  Day 
The  Miracles  of  Christ  (Sacred) 

ANTHEMS,  &c. 


(Choruses  only)  i 


Thou  vuitest  the  earth  (Harvest)  

I  know  that  my  Redeemer  livelh  (Eaater) 
There  were  shepherds  (Christmaa) 

Thirteen  Offertory  Sentences   

Six  Kyries   

Te  Deum  laudamus  (in  F)  

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  sod  Concluding  Voluntaries  .. 

Five  Concluding  Voluntariea   

London  and  New  York !  Novbllo,  Bwbe  and  Co. 


Staff. 

Sol-fa 

S. 

d. 

s.  d 

S 

6 

0  6 

I 

0 

a 

6 

I 

0 

1 

O 

0  6 

I 

0 

0  6 

0 

3 

0  1 

0 

t 

0 

3 

0 

a 

0 

* 

2 

a 

3 

is.  SI- 


NEW SACRED  CANTATA. 

THE  ROLLING  SEASONS 

By  CALEB  SIMPER. 

Price  is.  6d.  net ;  Sol-fa,  is.  net. 
Orchestral  parts  are  published. 
The  work  occupies  about  thirty-five  minui 
From  the  A  Idtrnty  Gaitttt :  "  We  strongly  1 
choirmasters  to  get  it,  for  a  more  tuneful,  n 
composition  we  have  seldom  heard.  The  whole  of  the  < 
treat  to  hear." 

From  the  Belfast  Nrmt  Lctttr  :  "An  attractive  and  splendid  little 
work  ;  abounds  in  exquisite  paasagea— exceedingly  bright  and  tuneful 
The  Symphony  is  a  most  charming  number,  the  brass,  the  reeds,  and 
strings  in  turn  contributing  to  make  quite  a  pretty  lone-picture.  The 
wi.rk  was  followed  with  grest  interest  by  the  large  audience,  which 
frequently  testified  its  approval  with  enthusiastic  1 


The  following  new  Music  will  be  ready  about  January  so: — 

THANKS  BE  To  GOD.    Eaater  Anthem  4d 

HOLY  COMMUNION  SERVICE  in  D  ad 

Complete,  with  Benedictus  and  Agnus  Dei. 

BENF.DICITE  (No  3)    Very  effective   ad. 

STORY  OF  THE  CROSS  (No  3)  ad 

A  Devotionsl  snd  Congregational  Setting. 

Wbbkbs  &  Co  ,  14,  Hanover  Street,  Regent  Street,  London,  W. 
Chicago,  U.S.A. :  Clayton  F.  Summv  Co.,  aso,  Wabash  Avenue. 


Just  Published. 

TWO  SONGS.— "The  links  of  love"  and  "Love 
at  heart."   By  twa  Catrcabt.  as.  net. 

London  and  New  York :  Novbllo,  Ewer  and  Co. 
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MUSIC  FOR  LENT. 


ANTHEMS. 


•All  ye  who  weep  Ch.  Goanod 

Art  thou  weary  C.  H.  Lloyd 

♦As  pants  the  hart  Spahr 

De  merciful  unto  me   H.  Purcell 

Be  merciful  unto  me   E.  A.  Sydenham 

Be  not  Thou  far  from  me,  O  God  F.  W.  Hird 

Blessed  are  they  that  mourn   A.  W.  Batson 

Blessed  Je»u,  Fount  of  Mercy   Anton  Dvorak 

 W.  Beale 

  W.  Byrd 

. .      . .  Ch.  Gounod 

 W.  Hovce 

 H.  Clarke 

,  J.  Battishill 

,  K  Farrant 

Mendcltaohn 

  J.  Goss 

 W.  Jackson 


Bow  down  Thine  ear,  O  1 
Bow  Thine  car.  O  Lord . .  ., 
•By  Bsbylon's  ware 
By  the  water*  of  Babylon 
By  the  water*  of  Babylon 
Call  to  remembrance      ..  .. 
Call  to  remembrance  .. 
'Cast  thy  burden  upon  the  Lord 
•Come,  and  let  M  return.. 
•Come,  and  let  u*  return. . 

Come,  let  us  worship  PaJeatrina 

•Come  now,  and  let  ua  reason  together       ..  R.  Briant 

Come  now,  and  let  ua  reason  together       . .     H.  W.  VY arcing 

•Come  unto  Him  Ch.  Gounod 

Come  unto  Me  J.S.Bach 

Come  unto  Me  H.  R.  Couldrey 

Come  unto  Me  ..  ••  M.  Kingston 

Come  unto  Me  J.  S.  Smith 

•Comfort,  O  Lord  W.  Crotch 

..  G.J.  Elvey 
..    H.  J.  King 
..  J.Haydn 
. .  T.  At t  wood 
W.  J.  Clarke 
Mendelssohn 
Spohr 
. .  C.  Oberthur 
T.  M.  Pattison 
..  A.  Whiting 
..  J.Arcadelt 
J.  Goss 
M.  Kingston 
J.  V.  Roberts 
J.  Stsiner 
J.  Booth 
..     M.  Elvey 
J.  V.  Roberts 


Daughters  of  l« 

Daughters  of  J« 

Distracted  with 
•Enter  not  into  jud 

Flee  from  evil   

For  our  otTencea  

From  the  deep  

Give  ear,  O  Lord  

♦Give  ear,  O  Lord  

Give  ear,  O  Shepherd  of  Israel 

Give  ear  unto  my  prayer  .. 
•God  so  loved  the  world 
•God  so  loved  the  world  .. 
•  God  so  loved  the  world 
•God  so  loved  the  world 

Grant,  we  beseech  Thee.. 

Grant,  we  beseech  Tbee. . 

Grant,  we  beseech  Thee. . 

Have  mercy  upon  me,  O  God  . . 


Have  mercy  upon  me 
Have  mercy  upon  me 
Have  mercy  upon  me 

•Hear  me  when  I  call 

•  Hear  my  prayer  .. 

•Hear  my  prayer  .. 
Hear  my  prayer  .. 
Hear  my  brayer 
Hear,  O  Lord 
Hear,  O  Thou  Shepherd 
Hear,  O  Thou  Shepherd 

•Hear  the  voice  and  prayer 
Hear  us,  O  Saviour 
He  in  tears  that  i 
Hide  not  Thy  Face 
How  long  wilt  Thou 

•Hymn  of  Peace 


1 


J.  Goss 
Ba 


iarnby 
K  J  Pye 
I.  Shaw 
.      I.  Whi 
King  Hi 
.       J  K« 
Mendelssohn  ad. 
.     C.  Stroud  ad. 
Winter  i&d, 
J.  Goss  id. 
rke-Whitf 


law  30. 

lite  lid 

lall  lid. 

cot  30. 


.J.  Clarke- Whitfeld 
.   T.  A.  Walraisley 
I.  L.  Hopkins 
M.  Hsuptmann 
F.  Hillcr 
.      ..      K.J  Pye 
O.  King 
W.  H.  Callcott 


•I  came  not  to  call  C.  Vincent 

•Incline  Thine  ear   Himmel 

In  Thee,  O  l-ord   S.  Coleridge-Taylor 

•In  Thee,  O  Lord   B.  Tours 

In  Thee,  O  Lord  J.  Weldon 

Is  it  nothing  to  you  ?  (Two-part,  tut.)  M.  B.  Poster 

la  It  nothing  to  you  ?    . . » .  t  n  1        . .  M.  B.  Foster 

I  will  arise   C.  Wood 

I  will  cry  unto  God   C.  Stcggall 

•I  wrestle  and  pray   J.C.Bach 

•  esu.  Blessed  Word  of  God  Ch  Gounod 

csu,  Lord  of  life  and  glory  G.  A.  Naumann 

esu.  Saviour.  I  am  Thine   B.  Steane 

esu,  Word  of  God  Incarnate  Ch.  Gounod 

esu.  Word  of  God  Incarnate  ..      ..      ..         W.  S.  Hoyte 

esa,  Word  of  God  Incarnate   Mozart 

esu.  Word  of  God  Incarnate  J.  White 

ndge  me,  O  God  F.  A.  G.  Ouselrv 

Lead,  kindly  Light   R.  Dunstan 

Lead,  kindly  Light    C.  L.  Naylor 

•Lead,  kindly  Light   J.  Stalner 


Lead  me,  Lord   S.  S.  Wesley 

Let  my  complaint   B.  H.  Thome 

Let  the  word*  of  my  mouth   J.  Barnby 

Let  the  words  of  my  mouth   H.Blair 

Let  the  word*  of  my  mouth  A.  D.  Culley 

Let  u*  come  boldly   C.  H.  Lloyd 

Like  as  the  hart  T.  Adam* 

Like  as  the  hart  V.  Noveilo 

'Lord,  for  Thy  tender  mercies'  sake  R.  Farrant 

Lord,  for  Thy  tender  mercies'  sake  G.  R.  Vicars 

Lord,  I  csll  upon  Thee  A.  D.  Culley 

Lord,  I  call  upon  Thee  F.  A.  G.  Ouselcy 

Lord,  I  call  upon  Thee  J.  E.  West 

Lord,  on  our  offences.   Mendelssohn 

Lord,  Thou  haat  searched   A.  Whiting 


I.  Barnby 
A.  W.  Batson 
G.  J.  Bennett 
J.  L.  Hopkins 


. .  J.  Reynolds 
. .  Ch.  Gounod 


Make  me  a  clean  heart 
Make  me  a  clean  heart  . . 
My  God,  I  love  Thee 
My  God.  look  upon  me  . 
•My  God.  look  upon  me  . 
O  come  near  to  the  Cross 

O  day  of  penitence   Ch.  Gounod 

O  God.  Thou  hast  cast  us  out  H.  Purcell 

O  have  mercy   H.  Leslie 

O  Jesu !  Victim  blest  J.  B.  Powell 

•O  Lamb  of  God  I.  Barnby 

O  Lamb  of  God  G.  E.  Lake 

O  Lord,  correct  me   J.  Coward 

O  Lord,  give  ear  W.  H.  Cummings 

O  Lord  God  of  ray  salvation  (Male  voices). .       . .       E.  Ford 

O  Lord  Cod  Thou  strength   J.  Goes 

O  Lord,  look  down   J.  Battishiil 

•O  Lord,  my  God  C.  Malan 

•O  Lord,  my  God   S.  S.  Wesley 

O  Lord,  rebuke  me  not   H.  Lahee 

O  most  merciful   J.  W.  Elliott 

O  saving  Victim  W.  A.  C.  Cruickshsnk 

O  saving  Victim  Ch.  Gounod 

•O  saving  Victim  F.  Ktcnig 

O  saving  Victim   Rossini 

O  ssving  Victim   B.  Tours 

•O  Saviour  of  the  world   J.  Goas 

O  Saviour  of  the  world  (a.t.t.o.)     . .      ..        I.  V.  Roberts 

Gut  of  the  deep  F.  E.  Gladstone 

Out  of  the  deep   Mozart 

Out  of  the  deep  J.  Naylor 

O  ye  that  love    S.  Coleridge-Taylor 

O  ye  that  love    J.W.Elliott 

Ponder  my  words.  O  Lord   A.  D.  Culley 

•Remember  not.  Lord  H.  Purcell 

'Remember  now  thy  Creator  C.  Stcggall 

Remember,  O  Lord   T.  A.  Walmisley 

•Rend  your  heart  I.  B.  Calkin 

Rend  your  heart   J.  Clippingdale 

Save  me,  O  God  C.  5.  Jekyll 

•Seek  ye  the  Lord  C.  Bradley 

•Seek  ye  the  Lord   J.  V.  Robert* 

Show  me  Thy  wsys    J.  V.  Roberta 

Spare  us.  Lord,  most  holy   E.  A-  Sydenham 

•Teach  me.  0  Lord   T.  Attwood 

♦Teach  me,  O  Lord   B  Roger* 

Teach  me  Thv  way   W.  H.  Gladstone 

•The  path  of  the  itisl    J.V.Roberts 


The  sacrifices  of  God 
•There  is  a  green  hill 
•There  is  a  gTeen  hill 
'The  Story  of  the  Cross  . 
•The  Story  of  the  Cross 
♦The  Story  of  the  Cross 
•The  Story  of  the  Cross  . 

Think,  good  Jesu  .. 
♦Through  peace  to  light 

Thus  saith  the  Lord 

Try  me,  O  God  (a.t.t.b.) 


H.  Blair 
Gounod 
Lord  H.  Somerset 
M.  B.  Foster 
A.  Somervell 
I.  Stainer 
.  V.  Robert* 
Mozart 
t,  H.  Roberta 
G.  M.  Garrett 
A.  D.  Culley 


J 


Try  me.  O  God   C.  Wood 

Tum  Thee  again,  O  Lord   T.  Attwood 

•Turn  Thy  fate  from  my  sins  ..       ..  T.  Attwood 

Turn  Thy  face  from  my  sins   C.  Stcggall 

♦Turn  Thy  face  from  my  sins    ..  . .       ..A.  Sullivan 

Unto  Thee  have  I  cried  G.  J.  Elvey 

Wash  me  throughly    S.  S.  Wesley 

Watch  ye  and  pray    G.  R.  Vicar* 

Word  of  God  Incarnate  Ch.  Gonnod 

Ye  who  from  His  ways  have  turned  . . 
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Antktmt  marktd  thui  *  to  bt  had  in  Tome  Sol-fa,  id.,  ifrf., 
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Carefully  Revised  &  Entirely  New  English  Version. 

THE 

PASSION 
OF  OUR  LORD 

(ACCORDING  TO  ST.  MATTHEW) 

SBT  TO  MUSIC  BY 

JOHN  SEBASTIAN  BACH. 

The  Eholish  Translation  and  Adaptation  by  the 
REV.  DR.  TROUTBECK,  D.D. 
PRICE  TWO  SHILLINGS  AND  SIXPENCB. 


London  and  New  York :  Novillo,  Ewer  and  Co. 


THE  ABRIDGED  VERSION 

AS  USED  IN 

ST.  PAUL'S  CATHEDRAL 
or  the 

PASSION  OF  OUR  LORD 

(ACCORDING  TO  ST.  MATTHEW) 

EET  TO  MUSIC  BY 

JOHN  SEBASTIAN  BACH. 

Price  One  Shilling  and  Sixpence. 

York:  Novsllo,  Ewkr  and  Co. 


THE 

PASSION 
OF  OUR  LORD 

(ACCORDING  TO  ST.  JOHN) 

SET  TO  MUSIC  BT 

JOHN  SEBASTIAN  BACH. 


The  Enolisr  Translation  and  Adaptation  by 
REV.  DR.  TROUTBECK,  D.D. 


PRICE  TWO  SHILLINGS. 
Paper  boards,  3s.  6d. ;  cloth,  gilt,  4s. 

London  and  New  York:  Novello,  Ewer  and  Co. 


IS  IT  NOTHING  TO  YOU 

AN  EASY  CANTATA 
For  use  during  the  Season  of  Lent,  and  on  Good  Friday,  specially 


BY  TUB 

REV.  E.  V.  HALL,  M.A. 

Late  Precentor  of  Worcester  Cathedral. 


Price  Eightpence.  Tonic  Sol-fa,  Threepence. 
Words,  will  fttusic  to  the  Hymn.,  price  Twoperv 


This  is  an  attempt  to  provide  music  for  Lent  and  for  Good  Friday 
of  the  limplest  kind,  for  use  in  country  churches.  The  music  is  inter- 
.Pcr»ed  with  well-known  hymns,  in  which  the  congregation  may  be 
invited  tp  join.  The  Cantata  may  be  used  at  a  special  service  on  flood 
l-riday  afternoon  or  evening,  or  on  any  day  in  Lent,  and  requires  only 
a  solo  voice  and  a  small  choir. 

London  and  New  York :  Novsllo,  Ewer  and  Co. 


THE  EPIPHANY 

OR 

MANIFESTATION  OF  CHRIST  TO  THE  GENTILES 

A  SACRED  CANTATA 

FOR  SOLI,  CHORUS,  AND  ORGAN 

THE  MUSIC  COMPOSED  BY 

H.  J.  EDWARDS. 

Price  Two  Shillings. 
London  and  New  York  :  Novello,  Ewfr  and  Co. 


THE  LAST  NIGHT  AT 
BETHANY 

A  SHORT  CHURCH  CANTATA 


t  WORDS  WEJTTEM  AND  COMPILED  8Y 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  BY 

C.  LEE  WILLIAMS. 


Price  ss. ;  paper  boards,  ss.  M. 
Tonic  Sol-fa,  One  Shilling. 
String  Parts,  8s.  6d. ;  Wind  Parte,  1  ja.  6d. ;  Full  Score.  MS. 
Words  only,  7s.  fid.  per  too. 


and  New  York :  Novello,  Bwee  and  Co. 


GETHSEMANE 

A  CHURCH  CANTATA 

THE  WORDS  WRITTEN  AMD  COMPILED  BY 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  BY 

C.  LEE  WILLIAMS. 


Price  Two  Shitlings. 
Paper  boards,  Two  Shillings  and  Sixpence. 
Words  only,  7s.  fid.  per  100. 
String  Parts,  10*.  6d.   Wind  Parts  and  Full  Score,  MS. 


London  and  New  York  :  Novello,  Ewer  and  Co. 


VEXILLA  REGIS 

(THE  ROYAL  BANNERS  FORWARD  GO) 
The  Latin  Words  from  "The  Seven  Great  H 
Translated  by  the  Rev.  J.  M.  Nbalb,  D.D 

SET  TO  MUSIC  BY 

H.  R.  SHELLEY. 


Vocal 


and  New  York .  Novsllo,  Ewer  and  Co. 


THE  REQUIEM 

PROM 

"  MORS  ET  VITA  " 

CH.  GOUNOD. 


8vo,  paper  cover 
Paper  boards 

Full  ! 


..  sa.  fid. 
.  .  SB.  od. 
£•  ss.  od. 


New  York :  Novello.  Ewbr  and  Co. 
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THE 

STORY  OF  THE  CROSS 

FOR  VOICES  AND  ORGAN 

WITH  SHORT  INTERLUDES,  GIVING  OPPORTUNITY 
FOR  MEDITATION 

T"P  WORDS  IV  THB 

REV.  E.  MONRO 

SBT  TO  MUSIC  BY 

J.  STAINER 
MYLES  B.  FOSTER 
ARTHUR  SOMERVELL 


J.  VARLEY  ROBERTS. 

PRICE  THREEPENCE  EACH  SETTING. 
Tonic  Sol  fa, ' 


THE 


STORY  OF  THE  CROSS 


REV.  E.  MONRO. 


WORDS  ONLY.    Price  it.  6d.  per  100. 
Large  Type  Edition,  as.  6d.  per  too. 

London  and  New  York:  Novbllo,  Ewbr  and  Co. 


THE  CRUCIFIXION 

A  MEDITATION 

OSt  THE 

Sacred  Passion  of  the  Holy  Redeemer 

The  Words  selected  and  written  bt  the 
REV.  W.  J.  SPARROW-SIMPSON.  M.A. 
set  to  music  bt 

J.  STAINER. 

Vocal  Scorb,  Paper  Covkr,  One  Shillino  and  Sixpence. 
Paper  Boards,  Two  Shillinos.      Tonic  Sol-pa,  Ninrpbmcb. 

WOBDS  ONLY,  WITH  HYMN  TUNES.  TwOPENCB. 

Words,  Complete  Ten  Shillinos  per  Hundred. 
Words  op  Hymns,  Five  Shillinos  per  Hundred. 


London  and  New  York:  Novello,  Ewer  and  Co. 


PASSION  MUSIC 

FROM  THE  ORATORIO  "ST.  PETER" 


or 


SIR  JULIUS  BENEDICT. 

Vocal  Score,  One  Shilling  and  Sixpence. 
London  and  New  York:  Novsllo,  Ewer  and  Co. 


THE  VERSICLES  &  RESPONSES 

AS  USED  IN 

ST.  PAUL'S  CATHEDRAL 

(FERIAL  USE) 
edited  by 

J.  STAINER,  Mus.  Doc, 

AND 

G.  C.  MARTIN,  Mus.  Doc. 

Price  Fourpence. 
London  and  New  York :  Novsllo,  Ewer  and  Co. 


Will  b«  ready  on  January  3. 


A  NEW 

CANTATA 

POR 

LENT 

entitled 

PENITENCE 

PARDON  «» 
BV  PEACE 

J.  H.  MAUNDER. 

For  two  Solo  Voices.  Soprano  (or  Tenor)  and  Baritone,  and  Chorus. 

Words  selected  from  Holy  Scripture  by 
The  REV.  W.  J.  BETTISON,  M.A.,  Vicar  of  Leytonstone. 
The  Hymns  and  Tunes  for  the  Congregation,  viz.  :— 
"  I  heard  the  Voice  of  Jesus  say," 
"  Lord,  in  this  Thy  mtrcy's  day,"  and 
"  How  bright  these  glorioua  spirits  shine," 
Hymns  Ancient  and  Modern,"  by  permission  of  the  proprietors. 


The  Cantata  occupies  35  minutes  in  performance,  and  may  be  sung 
in  its  entirety  at  the  end  of  a  service  ;  or,  if  used  as  a  separate  Service, 
the  three  parts  may  be  sepsrated  if  preferred  by  suitable  Collects 
Lessons,  or  Addresses.  Each  part  is  also  available  for  separate  use  as 
an  Anthem. 

The  work  can  be  effectively  rendered  by  the  i 
in  Pariah  Choirs. 

Price  One  Shilling  and  Sixpence. 
Tonic  Sol-fa.  One  Shilling.   Words  only,  Two  " 


London  and  New  York :  Novello,  Ewer  and  Co. 


Specimen  Copy  for  six  stamps  to  any  Organist  or 
application  to  the  Composer,  San  Remo,  Bromley, 


THE  BENEDICITE 


SET  to  music  BY  THE  POLIOWINO 

MODERN  COMPOSERS. 


GEORGE  J.  BENNETT  (in  E  flat) 
GEORGE  1.  BENNETT  (in  G)  .. 
GEORGE  1.  BENNETT  (in  D) 

W.  T.  BEST   

HUGH  BLAIR  

F.  BRIDGE,  James  Turle,  and  Dr.  Hayes 
B.  ~ 


J.  W.  ELLIOTT  

ALFRED  J.  EYRE  (with  a  Quadruple  Chant  for  the  Te 

ALFRED  J.  EYRE  (No  a.  in  F)  

MYLES  B.  FOSTER  (in  F.  Chant  Form)  

PERCY  H.  FROST   

HENRY  GADSBY  (In  G.  Chant  Form)  

F.  E.  GLADSTONE  (Chant  Form)  

F.  E.  GLADSTONE  (Unison)   

F.  A.  I.  HERVEY  (in  A  flat).    From  the  Canticles  (second  set) 

W.  HUGHES   

FREDERICK  ILIFFR  (No.  1)   

C.  HARFORD  LLOYD   

GEORGE  C.  MARTIN  (No.  t,in  F;  No.  a. In  E  flat ;  No. 3,  io G) 

each 

T.  R.  MATTHIWS   

C.  E.  MILLER  (second  setting)   

EDGAR  PETTMAN  (No.  i.in  C;  No.  a.  set  to  Double  Chants). 

Cathedral  Psalter  pointing  

EDGAR  PETTM  »  N  (in  E  flat) 


VARLEY  ROBERTS  (in  B  flat)  

BOYTON  SMITH  (in  A  flat)  

CHAS.  W.  SMITH  (in  C).    For  s.a  t.t.b.,  also  simplified  form 

for  S.A.T.B  

.  STAINER  and  B.  Blaxlano   

.  STAINER.  R.  de  Lacy,  A.  Gibrs,  and  F.  Chamfneys 

.  STAINER,  W.  Winn,  and  F.  Walker  

.  STAINER  (in  D).    From  the  Canticlea  (second  set) . . 

.  BARNHY   » 

OHN  FOSTER  I 

ilONTEM  SMITH  (two  < 
.  TURLE  (two  settings). 

:.  A.  WICKES  (two  settings)  

OHN  E.  WkST  (in  C)   

W.  G.  WOOD  (in  D)   

London  and  New  York:  Novello.  Ewer  and  Co. 
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NOVELLO'S  COLLECTION 
or 

RESPONSES  TO  THE  COMMANDMENTS 

Edited  bv  GEORGE  C.  MARTIN, 

Organist  of  St.  Paul's  Cathedral. 

in  cloth,  Five  Shillings ,  or,  47  Numbers  at  Twopence  each. 
London  and  New  York :  Novbllo,  Ewer  and  Co. 


'HE  PRECES  and  RESPONSES,  with  LITANY, 
According  to  TAI.LIS. 
Arranged  for  Four  Voices,  by  JOSEPH  BARNBY. 
Pnce  Fourpence.  Tonic  Sol-fa,  T 


THE  PRECES  and  RESPONSES,  with  LITANY, 
According  10  TALL1S. 
Arranged  for  Four  Voices,  by  JOSEPH  BARNBY. 
Containing  the  Confession,  harmonised   (Ely  use);    also  Organ 
to  Lord'*  P"J/«.AP91,1?1'  »n<l  Niccne  Creeds. 

Price 


*HE   FERIAL  RESPONSES,  with  LITANY. 

Edited  by  JOSEPH  BARNBY. 
:  Fourpence.  Tonic  Sol-fa,  Fourpence. 


THE  PRECES  and  RESPONSES,  with  LITANY, 
Set  in  Monotone.   The  simplest  Form  of  an  Intoned  Service. 
By  JOSEPH  BARNBY. 
Price  Fourpence. 
London  and  New  York :  Novbllo.  Ewit  and  Co. 

In  the  Press. 

NEW  EASTER  ANTHEM 

BY 

F.  R.  GREENISH, 

Mus.  Doc,,  Oxon. 
"HE  SHALL  SWALLOW  UP  DEATH  IN  VICTORY." 
(Ready  about  February  1.) 
difficulty.   Very  suitable  for  Parish  Choirs.   Will  form  a 


valuable  addition  to  this  composer's  popul 


Organists,  and  Choirmasters  desiring  speci 
to  Or.  F.  R.  Greenish,  Haverfordwest, 
immediately  on  publication. 

London  and  New  York:  Novbllo,  Ewer  and  Co. 


popular  Church  Music.  Clergy, 
specimen,  please  send  post-card 
west,  and  a  copy  shall  be  sent 


minnooa ,  ana  includes  enspters  on  t 
Voices  of  the  Past,  and  the  Old  Italia 
from  the  Author,  a,  Hijhwood  Rosd.  I 
Joseph  Williams.  3x,  Great  Portland  I 


MR.  DAVIDSON  PALMERS  NEW  WORK. 

THE  RI GHTlY'^Rv^  VOICE. 

By  E.  DAVIDSON  PALMER,  Mus.  Bac,  Oxon. 

Embodies  the  results  of  investigstions  and  experiments  extending 
over  many  years,  and  of  a  kind  never  carried  out  before ;  contains  an 
account  of  the  Author's  own  voice  and  vocal  experience  in  boyhood  and 
manhood;  and  includes  chapters  on  the  Teachings  of  Physiology, 

Italian  Method.   Msy  be  obtained 
.Upper  HolIoway.N.;  or.  from 

T  NTRODUCTION  to  the  STUDY  of  THEORY. 

A    A  Sequel  to  the  "  Elements  of  Music,"  and  intended  to  prepare 
the  Student  for  Professor  Prout's  Series  of  Theoretical  Works.  By 
Franklin  Peterson.   Second  Edition.   Cr.  8vo,  bound,  net  is. 6a. 
ELEMENTS  of  MUSIC.   Third  Edition.    Bound,  net  is. 
Aloekeb  and  Co..  199.  Regent  Street,  and  aa,  Newgate  Street. 

EBENEZER  PROUTS  WORKS. 
Bound,  each  net  $s. 
HARMONY :  Its  Theory  and  Practice.   Tenth  Edition. 
COUNTERPOINT:  Strict  and  Free.   Fifth  Edition. 
DOUBLE  COUNTERPOINT  and  CANON.  Second 
FUGUE.   Third  Edition. 
FUGAL  ANALYSIS.   Second  Edition. 
MUSICAL  FORM.   Third  Edition. 
APPLIED  FORMS.   Second  Edition. 

Auoener  snd  Co..  199.  Regent  Street,  snd  aa,  Newgste  Street. 

MOSZKOWSKTS  PIANOFORTE  ALBUMS.— 
Album  of  Eight  Pieces  for  Piano  Solo  (Edit.  No.  8,341),  net  as. 
Album  or  Five  Pieces  for  Piano  Duet  (Edit.  No.  8,586),  net  as. 
Auobmer  and  Co.,  199,  Regent  Street,  and  aa,  Newgate  Street. 
Library  and  School  Department,  81,  Regent  Street,  W. 


CTEPHEN  HELLERS  PROGRESSIVE 

O  STUDIES  for  the  PIANOFORTE,  critically  revised,  phrased, 
and  f.ngered,  by  Herrmann  Scholtz. 

6.187.  aj   Studies  to  cultivate  the  feeling  for  rhythm  and 

expression.  Op.  47.   Net  as. 

6.188.  30  Studies  (preparatory  to  Op.  4}).    Op.  46.    Net  ts. 

6.189.  ao  Melodious  Studies.    Op.  43.   Net  as. 

Auobmer  and  Co.,  199,  Regent  Street,  and  aa,  Newgate  Street. 


THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 
FOR  UNISON  SINGING 

VERSE  BV 

Maud  Baldwick 

COMPOSED  BV 

ALFRED  R.  GAUL. 


Tonic  Sol-fa  Edition,  Price  Sixpence.  "^Vords,  7s.  6d.  per 
1  and  New  York  :  Novbllo,  Ewer  and  Co. 


Ninth  and  Tenth  Thousand. 


ALFRED  R.  GAUL'S 

PASSION  SERVICE 

NEW  SACRED  WORK 
for  the  sbason  or 

LENT  AND  GOOD  FRIDAY. 


"  Scholarly  writing,  combined  with  unmistakable  talent,  and  eminently 
adapted  to  the  purpose  for  which  it  was  written  and  composed.  The 
work  will  probably  be  largely  used,  and  Mr.  Gaul  have  to  be  con- 
gratulated upon  another  success."—  S ktJfttU  I  mi  t prudent. 

"  The  course  of  sacred  events  connected  with  the  Passion  is  laid  out 
by  the  writer  so  as  to  form  a  series  of  six  distinct  '  scenes.'  The 
subjects  of  these  divisions,  each  occupied  with  a  particular  stsge  of  the 
Mystery,  are  respectively— ' The  Traitor  at  the  Table,'  'The  Denial,' 
'  The  Condemnation  before  Pilate,'  'The  Mockery  on  Calvary,'  '  The 
Shsdow  of  Death,'  and  '  The  Holy  Sepulchre.'  The  style  of  the  com- 
position resembles  generally  thst  of  Mr.  Gaul's  previous  writings — the 
same  effective,  grsteful  part-writing,  and  the  same  expressive  snd 
melodious  treatment  of  the  solo  voice.  In  those  sections,  notsbly  thst 
of  the  Unjust  Condemnation,  where  the  realistic  element  is  predomi- 
nant, the  composer  has  manifested  his  ability  to  write  with  dramatic 
force  and  intensity  as  well  as  with  lyric  charm.  In  this  respect  the 
choral  writing  distinguished  itself  in  comparison  with  that  in  the 
'  Holy  City,'  and  other  of  the  composer's  works.  Mr.  Gaul  has  not 
written  new  hymn  tunes  for  the  author's  lyrics ;  the  tunes  selected 
are  from  among  those  in  ordinary  congregational  use.  Altogether 
considered,  Mr.  Gsul's  new  work  will,  undoubtedly,  gTestly  enhance 
high  reputation  in  the  line  of  sacred  composition."- 


Price, 


r,  as.  6d. ;  psper  boards,  3a.; 
Words  only,  7s.  6d.  per  100. 
The  loan  of  Orchestral  Parts  on  application  to  the  Composer. 
London  and  New  York :  Novbllo,  Ewer  and  Co. 


TOILERS  OF  THE  DEEP 

CANTATA 

FOR   FEMALE  VOICES 

Verse  by  JAMES  STRANG 

MUSIC  BV 

ALFRED  R.  GAUL. 

CONTENTS. 

Introduction  and  Chorus—"  Toiling  and  toss'd  on  the  restless  sea." 

Cradle  Sono— "Come,  my  baby,  come  away." 

Chorus — "  Oh,  ho!  for  the  winds  that  blow. ' 

Ballad — "  A  mermaid  dwelt  in  days  of  old." 

Trio—"  The  twilight  grey  is  falling." 

Sono — "O  manly  hearts  that  brave  the  ses." 

Chorus—"  Dark  and  darker  grows  the  night." 

Chorus — "  A  prayer  for  those  at  sea." 

Intbrsibxxo — "  Break  of  day." 

Dubt— "Through  golden  mists  of  morn." 

Cradle  Sono— No.  a. 

Chobus— "  Now  let  songs  of  gladness  rise." 

"  This  charming  work  bears  all  the  best  marks  of  the  composer's 
characteristically  graceful  style.  The  libretto  is  of  s  high  order  of 
merit,  and  worth  the  music,  which  from  first  to  last  is  attractive  and 
without  a  dull  page."— Birmingham  Daily  Gatttte. 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodious  and 
captivating  in  this  brsnch  of  composition.  Taking  the  Cantata  as  a 
whole,  it  is  a  delightful  work,  replete  with  artistic 
Birmingham  Daily  Mail. 


Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred. 

id  New  York  :  Novbllo,  Ewer  and  Co. 


Digitized  by  Google 


6a  THE  MUSICAL  TIMES.-Januarv  i,  1898. 

THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 

EDITED  BY 

J.  STAINER  and  F.  CUNNINGHAM  WOODS. 

Price  One  Shilling  each  Book. 


PREFACE. 

'THIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 

(Each  book  consists  of  20  pagts  of  music.) 
BOOK  1. 


1.  The  Good  Shepherd  Myles  B.  Foster 

2.  Andante   W.  Warder  Harvey 

3.  Andante  con  moto  A.  R.  Gaul 


4- 


Judex,  from  "  Mors  et  Vita  "  . .  Gounod 

7.  Soft  Voluntary  . .       . .       . .    H.  A.  Harding 

8.  Slow  March    . .       . .       . .  F.  Cunningham  Wood; 


Christmas  Bella  ..       ..       ..        G.  J.  Elveyl  Q.    A  Song  of  Praise      ..       ..       ..       ..I.  Stakier 


5.  Minuet   Philip  Hayes  j  10.   Andante  in  G  minor  E.  H.  Fellowes 

BOOK  2. 

1.  Allegretto   F.  Cunningham  Woods  1  6.   Tempo  di  Minuetto  Myles  B.  Foster 

2.  Larghetto        . .  J.  Barnby  7.   Andante  con  moto,  from  Quartet  in 

3.  Adagio   W.  Warder  Harvey  |  D  minor    Schubert 

4.  Concluding  Voluntary   A.  R.  Gaul  j  8.   Adagio  William  Sterndale  Bennett 

5.  Introductory  Voluntary  . .  E.  F.  Rimbault  |  9.   Introductory  Voluntary  . .  Daniel  Mclntyre 

BOOK  3. 

1.   Andante  Tranquillo   C.  H.  Lloyd  1  4.   Gavotte,  from  "  Semele "  . .  Handel 

a.    The  Village  March   Ferris  Tozer  j  5.    An  Evening  Prayer     . .       . .       Alfred  W.  Torolyn 

3.    Romance,  from  Serenade  for  Strings        . .     Mozart  1  6.    Heaven  and  the  earth  display  ("  Athalie' )  Mendelssohn 

BOOK  4. 

1.    Meditation   Battiaon  Haynes  1 4.   Concluding  Voluntary  Cuthbert  Harris 

a.   Allegro  moderate       . .               W.  John  Reynolds  5.    Introductory  Voluntary  E.  H.  T orpin 

3.   Funeral    March,    from    Pianoforte  1 6.   Solemn  March   C.  H.  Lloyd 


(Op.  44)   Schumann  l 

BOOK  6. 

Agnus  Dei       . .       . .       . .  F.  Cunningham  Woods  5.   Allegro  con  brio  Frederick  A.  Keene 

'6.   Communion   W.  Wols ten  holme 

7.  Allegro,  from  Finale  to  oth  Pianoforte  Trio  Haydn 

8.  Concluding  Voluntary  Cuthbert  Harris 

K  OK  6. 

6.  Forsake  me  not,  Duet  from 
"The  Last  Judgment"    ..       ..  Spohr 

7.  Allegro  modcrato       . .  W.  Warder  Harvev 

8.  Minuet   Samuel  OuM 


t 

2.  Minuet,  from  9th  Pianoforte  Sonata . .  Mozart 

3.  Jerusalem  Ccelestis  (" Mors  et  Vita")  ..  Gounod 

4.  Andante  Grazioso    Kate  Boundy 


x.  O  Sahitaris  Hostia  Myles  B.  Foster 

2.  Slow  March,  from  the  4th  Sonata   . .  Boyce 

3.  O  great  is  the  depth,  from  "  St.  Paul  "  Mendelssohn 

4.  Processional  March   J.  Warriner 

5.  Largo,  from "  Xerxes "        ..       ..  Handel 

The  above  Six  Books  together  in  One  Volume,  handsomely  bound 

in  cloth,  gilt  lettered,  price  6s. 

BOOK  7. 


1.  Impromptu      . .       ..       ..       ..  John  E.  West 

2.  Minuet,  from  Pianoforte  Sonata 

(Op.  10,  No.  3)    Beethoven 

3.  Introductory  Voluntary        ..       ..  S.  J.  Rowton 


5.  Sunday  Song   Max  Oesten 

6.  Minuet    and   Trio,    from  Quartet 

(Op.  9,  No.  1)   Haydn 

7.  Pastorale    Alfred  W.  Tomlyn 


4.    March  Oliver  O.  Brooksbank  I  8.    Religioso   T.  L.  South  gate 

BOOK  8. 

1.   Elegy   C.  H.  Lloyd  '  6.   Andante  in  F,  from  String  Quartet  in 


2.  Rondo,  from  No.  6  (Pieces  de  Clavecin)     ..  Couperin 

3.  Andante  Grazioso  Frederick  A.  Keene 

4.  Soft  Voluntary   Ferris  Tozer 

5.  Allegretto  Pastorale    . .  W.  John  Reynolds 


D  minor       . .  ....       . .  Mozart 

Meditation    W.  Wolatenholme 

Finale,  from  Pianoforte  Trio  (Op.  88)  Schumann 
Canon  Battrson  Haynes 


BOOK  9. 

1.  Larghetto   F.  Cunningham  Woods    6.   Andante  con  moto  John  Francis  Barnett 

2.  Recessional  March   E.  H.  Fellowes    7.   Andante  Religioso  Alfred  W.  Tomlyn 

3.  All  men,  all  things  ("  Lobgesang  ") . .      Mendelssohn    8.    Evensong   Cuthbert  Harris 

4.  Allegro  poco  maestoso  W.  G.  Cusins    9.    Minuet,  from  Quartet  in  G  minor  ..       ..  Schubert 

5.  Communion  Alfred  R.  Gaul   10.    Melody  in  A  W.  H.  Callcott 

To  be  continued. 
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ALFRED  R.  GAUL'S  CANTATAS. 

"UNA 

Sixth  and  Seventh  Thousand. 


PRODUCED  AT  THE  NORWICH  MUSICAL  FESTIVAL, 
OCTOBER  4,  189J. 


"  '  Una  '  is  quite  one  of  his  beat."— Musical  Standard. 

"The  result,  in  the  present  case,  leaves  no  doubt  that  into  all  the 
places  which  know  hit  previous  compositions  '  Una  '  will  find  a  way 
and  become  as  much  a  favourite  as  its  forerunners.  .  .  .  Mr.  Gaul 
considers  before  aU  things  the  elegance  and  symmetry  of  his  melodic 

"  We  believe  that  Mr.  Gaul  has  attained  greater  popularity  with 
until  English  provincial  choral  societies  than  any  other  composer 
living  or  dead.  "-London  Daily  Graphic. 


Jost  Published. 


♦  THE  TEN  VIRGINS 

Third  Edition.   Ninth  and  Tenth  Thousand. 
This  Edition  contains  the  additional  Soprano  air  "  Sun  of  my  soul." 


"  The  work  will  certainly  go  through  Saxontiom  in  the  wake  of  its 
prcdecesaors  from  the  same  pen." — London  Daily  Telegraph. 

"  Must  attain  popularity  wherever  heard.  Infinitely  superior  to  any 
previous  effort  of  toe  composer." — Liverpool  Daily  Courier. 

"  A  distinct  advance  upon  any  of  its  predecessors."— Birmingham 
Daily  I'oU. 

"  That  •  The  Ten  Virgins '  is  a  much  finer  work  than  the  everywhere 
favourite  '  Holy  City  *  we  have  no  doubt  whatever."— Birmingham 
Daily  Gazette. 


PRODUCED  WITH  THE  UTMOST  SUCCESS  BY  THE 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 


*JOAN  OF  ARC 

Staff  Edition.  Twentieth  to  Twenty-fifth 


'  The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  ■  access, 
it  may  safely  be  said,  without  fear  of  exaggeration,  that  never 
ire  have  they  performed  a  work  more  saliafactory  to  themselves 
or  more  interesting  to  the  audience  than  'Joan  of  Arc.'"—  Water* 
Timet. 

"  One  of  the  most  delightful  Concerts  ever  given  by  the  South 
Shields  Choral  Society  was  that  of  last  evening,  when  the  principal 


piece  was  '  Joan  of  Arc.'   We  cannot  speak  too  highly  of  Mr.  Gaul's 
'  interesting  description,  snd  will  doubtless 
-Shield,  Daily  K, 


work,  which  is  of  the 
soon  be  a  favourite  with 


FinH  and  Sixth  Thousand. 
PRODUCED  AT  THE  CRYSTAL  PALACE,  JULY  9,  1892. 


'ISRAEL  IN  THE 
WILDERNESS 

"  The  work  was  given  under  Mr.  Gaul's  own  direction  by  some  3,000 
singers,  accompanied  by  the  Palace  orchestra.  Mr.  Gaul  has  pre- 
sented in  no  previous  work  better  characteristics  or  more  successful 
efforts  than  are  to  be  found  in  '  Israel  in  the  Wilderness.'  The 
popular  composer  was  enthusiastically  cheered  at  the  close  of  the 
'  ^-Musical  News. 

atas  have  been  specially  planned  to  meet  the  require- 
Societies,  the  greater  portion  being  choral. 


Price,  paper  cover.  as.6d.;  paper  boards.  3s.;  cloth,  gilt,  4*  ;  Tonic 
Sol-fa.  is. ;  Vocal  Parta,  each  is.   Words  only,  •  7s.  6d. ;  t  js.  per  100. 
The  loan  of  Orchestral  Parta  on 


TO  BE  PERFORMED  AT  THE  ROYAL  ALBERT  HALL, 
MARCH  16,  1898. 

A  NEW  EDITION  OF 

THE  RUINS  OF  ATHENS 

A  CANTATA 

THE  MUSIC  COMPOSED  BY 

L.  VAN  BEETHOVEN 

THE  KKfcLlSH  WORDS  WRITTEN  AND  ADAPTED  BY 

PAUL  ENGLAND. 


>1  fo 


EXTRACT  FROM  PREFACE, 
m  of  the  libretto  of  "  The  Ruins  of  Athens,"  no  less 


LONDON  ft  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


The  origi 

than  the  vetsion  hitherto  current  in  England,  has  greatly  operated 
against  the  general  acceptance  of  Beethoven's  sccompanying  music, 
characterise  and  beautiful  though  it  is.  In  order,  therefore,  to 
remove  this  drawback,  and  to  make  the  work  of  practical  value  to 
choral  societies,  the  present  edition  has  been  cast  in  the  form  of  a 
cantata.  The  connecting  dialogue  of  Kotrebue's  original  has  thereby 
been  eliminated,  and  a  slight  re-arrangement  of  the  musical  numbers, 
after  No  5,  has  been  found  advantageoua. 

The  present  edition,  unlike  that  previously  publisher!  in  England, 
contains  the  vholt  of  Beethoven's  music ;  the  two  numbers  which 
have  been  restored  arc  the  "Interlude"  and  the  Recitative  (Nos.  5 
and  6).  It  is  hoped  that  this  new  issue  of  the  work  will  help  to  1 
Brethoven's  "The  R  * 


:  Ruins  of  Athens"  better  known  snd 


Price  One  Shilling  and  Sixpence. 


Poll  Score  sod  Orchestrsl  Parts,  for  use  with  this  Edition, 
may  be  had  on  hire  from  the  Publishers. 
London  and  New  York:  Novkllo,  Ewer  and  Co. 


WORKS 


CHORAL  SOCIETIES  AND  CHOIRS. 

 —  a.  d. 

THE  SILVER  STAR.  Cantata.   Ladies' voices      ..      ..  t  6 

THE  LORD  IS  MY  SHEPHERD.  8ro    o  8 

BY  THE  WATERS  OF  BABYLON.  8vo    r  o 

Both  for  Chorus,  without  Soloists. 

EVENTIDE.  Part-Song.  8vo    o  s 

By  N.  KILBURN,  Mus.B.,  Cantab. 

London  snd  New  York  :  Novtllo,  Ewf.r  snd  Co. 

A  Copy  of  the  JANUARY  NUMBER  will  be  posted  free 
to  any  person  not  acquainted  with  the  Paper. 

THE  MUSICAL  HERALD,  the  most 
widely  read  of  all  the  musical  journals,  given  por- 
traits and  biographies  of  leading  musicians,  with  interviews ; 
answers  freely  questions  of  general  interest  relating  to 
pianoforte,  organ,  violin,  mandoline,  wood  and  brass 
instruments,  history,  voice  culture,  harmony  ;  recommends 
music  for  all  needs;  has  a  monthly  ptiae  competition; 
publishes  a  monthly  part-song ;  reports  concerts ;  corrects 
musical  compositions ;  reviews  new  books. 

Price  Twopence  per  number. 
Offices :  8  and  9.  Warwick  Lane,  London,  E  C. 

NE\V" ORCHESTRAL  PUBLICATIONS 
AND  EDITIONS. 

Messrs.  HA WKES  and  SON  have  to  announce  the  following 
important  works:  — 
Selection  from  Giacomo  Puccini's  Opera  "  The  Bohemians." 
New  Edition  of  "  Tannhauser  "  Overture.    By  Richakd  Wagner . 
New  Orchestral  Suite.  "  Norwegian  Scenes."   By  Albert  E.  Matt. 

Full  details  on  application  to  Hawus  and  Son,  Penman  Street, 
Piccadilly  Circus,  London,  W. 

COMPOSERS  and  PUBLISHERS  of  MUSIC 

V>  set  to  original  texts  by  Greek  and  Roman  Poets  (*.g,  /Eschylus, 
Sophocles,  Euripides,  Horace,  Ovid,  t.a.\  are  respectfully  requested  to 
communicate  with  K.  P.  Koehler,  Bookseller,  21,  Tlubchcnweg, 
under  the  cipher  CP.,  No.  8)9. 

HUMOROUS  PART~SONG  FOR  S.A.T.B. 

TOM,  THE  PIPER'S  SON.    By  A.  Ben  Allen, 
Composer  of  "  Dickory,  dickory ,  dock."   Price  jd. 

'ork:  Novsixo,  Ewss  and  Co. 
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Messrs.  FORSYTH  BROS.'  Latest  Publications. 

DEDICATED,  BY  PERMISSION,  TO 

H.R.H.   PRINCESS  CHRISTIAN   OF  SCHLESWIG-HOLSTEIN. 

THE  BISPHAM  ALBUM 

OF 

CLASSICAL  SONGS 

SELECTED  AND  EDITED  BY 

DAVID  BISPHAM 

BEING  TEN  SONGS  BY 

SCH.UBERT  AND  SCHUMANN. 

No.  I  No. 

1.  AN  DIE  MUSIK   Schubert.      6.    NAEBODY   Schumann. 

2.  DER  ZWERG   .  7.    WHEN  THRO'  THE  PIAZZETTA 


3.  IHRE  STIMME  Schumann. 

4.  DER  HIDALGO.. 

5.  SOMEBODY 


8.  ROW,  GENTLY  ROW 

9.  MY  SOUL  IS  DARK  .. 
10.    THE  CLOWN  S  SONG 


These  Snng>  have  been  carefully  selected  from  among  those  which,  hitherto  not  accessible  except  in  the  composers'  complete  works, 
have  undeservedly  fallen  into  comparative  neglect.  The  success  which  has  attended  Mr.  Bispham's  performances  of  them  recently  has 
induced  the  belief  that  a  convenient  reprint  would  be  welcomed  by  a  large  number  of  music-lovers  anxious  to  gain  a  better  acquaintance  with 
•11  the  songs  of  Schubert  and  Schumano.  The  songs  have  all  been  provided  with  expression  marks,  minute  indications  of  tempo,  and 
arks  by  Mr.  BUphara.  PRICE  3s.  NET 


"  The  Bispham  Album,  whose  merits  need  no  recapitulation." — Manchester  Courier. 
"The  marks  of  expression,  indications  of  tempo,  style,  &c,  furnished  by  the  accomplished  editor 
are  extraordinarily  full,  and  will  be  the  equivalent  of  a  valuable  lesson  to  purchasers  of  the  volume." — 
Observer  (London),  October  24,  1897. 

The  singer's  indications  as  to  phrasing  and  interpretation  are  obviously  of  the  utmost  value."— 

Musical  Standard.   

SONGS.  •■  d. 

BARNS,  ETHEL— The  Humble  Swain  40 

(Sung  by  Mr.  CHAKLBS  PHILLIPS  ) 

HILLIER,  LOUIS  ft. -La  Petite  Fille  aux  Etoiles  (The 

Maiden  and  the  Stars)   40 

(Sung  by  Madame  Blanche  Marchssi.) 
WOOD,  HENRY  J.-A  Waif  and  Stray.    In  A  flat  ..40 
 Ditto.   In  F  40 


VOCAL  DUETS. 
WILM,  NICOLAI  VON— Two  Duets.  Op.  134  ..40 
"  •  A  Venetian  Night'  is  a  splendid  Utile  compo»ition."-Jf«i»d*«l*r 
G ma 'Man. 

SCHULTZ,  EDWIN— Three  Duets.  Op.  181  40 

  Three  Duets.   Op.  187  40 

 Three  Duets.   Op.  »ot  40 

"W.ll  find  favour  with  cultivated  singers  and  their 


Daily  Nan. 

Great  originality,  combined  with  an  otter  absence  of  conven- 

to 


PIANO.  s.  d. 

HELMUND,  MEYER  E.- Nachtat&cke.  Op.  13s      ..  each   3  0 
It    Im  Mondachcto. 

3!  /wicgcBprach. 
4.  Unler  i" 


HILLIER,  LOUIS  H  -Tarantella  d'Amore   40 

(Just  published.) 
Dedicated  to  and  played  by  Mdlle.  Ella  Pa»C8Ra. 
Played  by  M.  Ds  Greek. 
JAKOBOWSKI,  EDWARD— Three  Piano  Pieces      ..  each   3  0 
t.   In  Olden  Time  (Stately  Dance), 
a.  Graceful  Walt*. 
3.   Dance  of  Spirits. 
"Worth  the  sttention  of  piant  students  .  .  .  the  last-named  being 
extremely  characteristic."— Liverpool  Pott. 


tionalisms,  which  render  the  works  highly  interesting  Sure 

with  success.... 'Waldvoglein'...  a  very  fine  composition.  '  Sommer-  |  RAMSAY,  MANSELL  B.— Bourree   3 

nachl  '  .  .  .  a  very  fine  alow  movement,  showing  excellent  w 


very  fine  alow  movement,  ahowing  excellent  workman-    Hunting  Song    a  6 

ship," —  iianchtitt r  Guardian.                                                                                  m.-.l.  ,  A 
•^There  are  comparatively  so  few  duets  written  for  mexxo  and         *    ,  „ 

baritone  that  Mr.  Schulu'e  works  are  additionally  welcome."—  Tht           Styrian  Dance   30 

—  Pavilion  March   30 


BANTOCK,  GRANVILLE. 

TWELVE    PIANOFORTE    PIECES  (in  Ten  Numbers,  each  3s.) 


1.  RHAPSODIE. 

8.  MEDITATION. 

3.  PHANTASY. 

4.  SCHERZO. 

5.  NOCTURNE. 


6  ft  7.   LEGEND  awo  PREGHIERA. 

6.  MAZURKA. 
9  4  10.   INTERMEZZO  ahd  SERENADE. 
11.  CAPRICE, 
it.  ROMANCE. 


Tht  Musical  Times  says :  "  Mr.  Granville  Bantock  is  one  of  the  most  promising  composers  of  what  may  be 
termed  the  young  English  school  of  writers.  . .  .  Tbe  moat  attractive,  perhaps,  are  the  Meditation,  Scherzo,  Legend,  and 
Mazurka,  but  each  possesses  considerable  individuality,  and  they  are  a  series  of  short,  brilliant,  and  moderately 
difficult  pieces  that  will  form  a  valuable  addition  to  tbe  repertory  of  any  pianist." 

"  Challenge  attention  by  their  evidently  artistic  aim."— Manchester  Guardian. 

"  Full  of  character,  unconventional,  and  a  pleasant  and  welcome  addition  to  our  pianoforte  literature." — The 
Musician.   

FORSYTH  BROS.,  267,  REGENT  STREET,  LONDON,  W., 

AND 

126  &  128,  DEANSGATE,  MANCHESTER. 
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jutt  Published. 

SIX  PIECES 

fob 

THE  ORGAN 

COMPOSED  BY 

J.  STAINER. 

CONTENTS. 
I.   Andante.                     III.  Adagio. 

(Prelude.                       IV.   On  a  Bass. 
"  iFughetta.                     V.  Impromptu. 
VI.  Reverie. 

Price  Four  Shilling*. 

London  and  New  York:  Novbllo,  Bwu  end  Co. 

Just  Published. 

THE  FULL  ORCHESTRAL  SCORE 

OP 

JOB 

AN  ORATORIO 

FOR  TREBLE,  TENOR,  BARITONE  AND  BASS  SOLI, 
CHORUS  AND  ORCHESTRA 

BY 

C.  HUBERT  H.  PARRY. 

Price  4»s. 

London  and  New  York :  Novbllo,  Ewbr  and  Co. 

JUST  PUBLISHED. 

ORIGINAL  HYMN  TUNES 

by 

JOSEPH  BARNBY. 

246  Tunes,  complete,  io  oae  Vol.,  188  pp..  Demy  8vo,  Cloth. 

Price  Three  Shilling*  end  Sixpence. 
London  end  New  York:  Novbllo,  Bwbb  and  Co. 

Just  Published. 

DON  JUAN'S  SERENADE 

SONG  FOR  A  BARITONE  OR  BASS  VOICE 
With  Accompsniment  for  the  Pianoforte 

A.  TOLSTOI 

(English  Translation  by  Lady  Macparren) 

THE  MUSIC  COMPOSED  BY 

P.  I.  TSCHAIKOWSKY. 

Price  Two  Shillings 
London  and  New  York  :  Novello,  Ewer  and  Co. 

Jutt  Published. 

SONG  OF  NIGHT 

(Nachtlibd) 

COMPOSED  FOR  CHORUS  AND  ORCHESTRA 

BY 

ROBERT  SCHUMANN. 

(Op.  108.) 

THE  WORDS  TRANSLATED  FROM  THE  GERMAN  OF 
F.  HEBBEL 

MISS  G.  E.  TROUTBECK. 

Price  Ninepence. 
London  and  New  York:  Novello,  Ewn  end  Co. 

Just  Published. 

MARJORIE  GAVOTTE 

FOR  THE  PIANOFORTE 

COMPOSED  BY 

JOHN   E.  WEST. 

Price  Two  Shillings. 
Band  Parts  for  Small  Orchestra:  Strings,  Two  Shillings  ; 
Wind,  Two  Shillings  and  Threepence. 

London  and  New  York:  Novello,  Ewer  and  Co. 

Now  Ready. 
THE 

WESTMINSTER  ABBEY 
HYMN-BOOK 

COMF1LBO  UNDER  THB  AUTHORITY  OF  THB  DSAN  OF  WESTMINSTER, 

BV  THB 

REV.  JOHN  TROUTBECK,  D.D., 
Priest  in  Ordinary  to  the  Queen,  and  Precentor  of  Westminster. 

WITH  TUNES 

COMPILBD  AMD  ABBANOEO  UNDER  THE  MUSICAL  EDITORSHIP  OF 

FREDERICK  BRIDGE. 

MUS.  DOC. 

Onanist  and  Master  of  the  Choristers  of  Westminster  Abbey; 

Containing  all  the  best  known  and  moat  popular  tunes,  in  addition 
to  upwards  of 

ONE  HUNDRED  NEW  TUNES 

now  published  for  the  first  time,  many  having  been  written  expressly 
for  the  work  by  Barnby,  Bridoe,  Coweh,  Myles  B.  Fostbr, 
Garbbtt,  Gounod,  Macrbncib.  Mabtin,  Maunder,  W.  H.  Monb, 
Parry,  Stainbr,  Tours,  West,  and  others. 

Demy  8vo,  cloth.   Price  Four  Shillings. 
Hymns  only,  price  One  Shilling. 

London  and  New  York:  Novbllo  Ewbb  and  Co. 

Just  Published. 

CHANSON  DE  NUIT 

POUR  VIOLON  ET  PIANO 

COMPOSEE  PAR 

EDWARD  ELGAR. 

Price  One  Shilling  end  Sixpence. 
London  end  New  York:  Novr.t.1.0,  Ewer  and  Co. 

Second  Edition. 

NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  3s. ;  Choral  Parts,  is.  each.  Alao, 

GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.  Price  is. 

COMPOSED  BT 

EDWIN  C.  SUCH, 

Mus.  Bsc,  Cantab. 
London  and  New  York:  Novbllo,  Ewbb  and  Co. 

Digitized  by  Goc 
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COMPOSITIONS 


WALTER  MACFARREN. 


PART-SONGS. 

Spring   

Summer  

Autumn     ..       ..       ..       ..  ..   

Winter  ..  ..  . .       ..       . .       , . 

You  stole  my  love  ..   

Tonic  Sol-fa.  id. 
Ditto,  freely  adapted    for    Female  Voices  (s  s.a.a.).  By 
Frederick  Maxson  

Tonic  Sol-fa,  td. 

Dainty  love   

Hunting  Song   ..       ..  .. 

Tonic  Sol-fa.  id. 

Summer  Song   

Tne  Curfew  Bell  

The  Warrior   

Love's  Heigh,  Ho  !   

Good  night,  good  rest  

The  Fairies 


..  d. 

o  ii 

o  3 

o  1} 


o  1 
O  I) 

o  3 


Tonic  Sol-fa,  ijd. 
"  Tonic  Sol-fa.  id.' 


Morning  Song 

Go,  pretty  birds  

More  life  

Tonic  Sol-fa,  id. 

Sweet  Content  

Sea  Song  

The  stars  are  with  the  voyager 

Autumn  (t.t.b.b.)  

Highland  War  Song  (t.t.b.b.)  

Shortest  and  longest  (t.t.b.b  ) 

Windlass  Song  (t.t.b.b.)   

Tonic  Sol-fa,  ijd 
O  ladv,  leave  thy  silken  thread 

Love  s  parting  

Shepherds  all  and  maidens  fair 

Tonic  Sol-fa.  ijd. 

N'ght,  sable  goddess  !  

Hence,  all  you  vain  delights  

Swallow,  swallow,  hither  wing 

Harvest  Song   

Tonic  Sol-fa,  id. 
An  Emigrant's  Song  


0 
o 


o 
o 
o 

o 
o 
o 
o 


SERVICES. 

Morning  and  Evening  Service  in  A  i 

Or,  separately :  Tc  Deum,  ad. ;  Benedictos,  3d.;  jubilate, 
Kyrie  eleison,  4d. ;  Magnificat  and  Nunc  dimittia,  ad. 

Morning  and  Evening  Service  in  C  o 

Or,  separately :  Te  Deum,  3d. ;  Jubilate,  Kyrie, Sanctus,  id. ; 
Magnificat  and  Nunc  dimittia,  id. 

Magnificat  and  Nunc  ditnittis  (Unison)  0 


PIANOFORTE  SOLOS. 

Two  Bounces  (No.  1)  in  C  minor   1 

Ditto       (No.  2)  in  C  major   1 

Cradle  Song    ..I 

Les  EtincelTes  (Galop)   a 

Fantasia  on  G.  A.  Macfarrens  Opera  da  Camera,  "The 

Soldier's  Legacy  "   a 

Second  Gavotte  in  E  flat    1 

La  Joveuse  (Valse  brillante)   2 

Two  Mazurkas  (No.  1)  in  B  flat  minor    1 

Ditto       (No.  a)  in  P   1 

Two  Nocturnes  (No.  1)  in  E  minor   1 

Ditto        (No.  a)  in  E  major   1 

Scherzo    a 

Spinning  Song   1 

Sweet  and  low  (Barnby),  transcribed    I 

Sadowa  (Fantasia)    a 


FOR  PIANOFORTE  AND  VIOLONCELLO. 


Sonata  in  E  minor 


ORGAN. 


Prelude  in  G 


o  3 


o  3 

o  3 

o  2 

o  3 

o  3 

o  3 

o  3 


o  2 


FOR  PIANOFORTE  AND  VIOLIN. 

First  Sonata  in  F  60 

Second  Sonata  in  D  60 


6  o 


o  6 


London  and  New  York:  Novello,  Ewer  and  Co 


Just  Published. 


THE  WIDOW'S  LULLABY 

(CAN  Y  WEDDW) 
SONG  FOR  MEZZO-SOPRANO  OR  CONTRALTO 

THI  WORDS  WRITTEN  BY  THE 

REV.  BEN  DA  VIES  (Ystalyfera) 

THE  ENOLISR  TRANSLATION  BV 

K.  MORRIS  EVANS 


D.  PUGHE-EVANS. 


Price  Two  Shillings. 
London  snd  New  York:  Novkllo,  Ewer  and  Co. 


Just  Published. 


THOU  WILT  REMEMBER  US 


SACRED  SONG 


THE  REV.  H.  BONAK 

THE  MUSIC  COMPOSED  BT 

WILLEM  COENEN. 


In  D  flat  and  E  flat.   Price  Two  ! 

I  New  York  :  Novello,  Ewer  and  Co. 


Just  Published. 


THt 


CHORAL  DANCES 

MINUET— WALTZES— GALOP 

For  Two-part  Chorus  of  Girls'  Voices  from 

PRINCE  SPRITE 

A  Fairy  Operetta 


COMPOSED  BV 


FLORENCE  A.  MARSHALL. 


Price  One  Shilling. 
Parts  for  Violins  (tst  and  and),  with  Viola  and  Violoi 
can  be  had  from  the  Publishers. 


London  and  New  York  ;  Novello,  Ewer  and  Co. 


SECOND  EDITION,  REVISED. 


BEETHOVEN 

AND  HIS 

NINE  SYMPHONIES 

BY 

GEORGE  GROVE,  C.B. 

Price,  cloth,  gilt,  Six  Shillings. 

"  I  recognise  it,  without  the  smsllest  hesitation,  as  one  of  the  most 
important  and  valuable  among  recent  contributions  to  musical  litera- 
ture. .  .  .  The  best  informed  of  professional  musicians  may  learn  a 
great  deal  about  the  master -wot  In  of  Beethoven  from  Sir  Georce 
Grove,  whose  wide  reading  and  acute  perceptivenesa  have  enabled  hint 
to  marshal  an  astonishing  arTay  of  facts,  and  whose  intimate  acquaint- 
ance with  the  spirit  of  the  master  has  qualified  him  to  throw  light  upon 
pages  which,  to  many,  are  still  obscure.  ...  I  most  be  satisfied  with 
the  remarks  already  made,  earnestly  recommending  all  who  recognise 
Beethoven's  greatness  as  shown  in  his  immortal  Symphonies  to 
obtain  Sir  George  Grove's  volume,  and  walk  in  the  luminous  paths 
through  which  be  ia  ready  to  conduct  all  who  truat  his  guidance."- 
Datiy  TtUgraph.   

and  New  York:  Novello,  Ewer  and  Co. 
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THE  MUSIC  TO  J.  M.  BARRIE'S 

THE  LITTLE  MINISTER 

Composed  for  l lie  production  of  the  Play  at  the  Haymarket  Theatre, 
November,  1897 

BY 

A.  C.  MACKENZIE. 

(Op.  J7  ) 


J  oat  Pabliahed. 

THREE  DANCES 

(ENTR'ACTES) 

1.  LILT.    2.  PASTORAL  DANCE.    3.  ECOSSAISE. 

Price  Two  ShiMinRj  and  Sixpence. 
String  Parts  for  Fall  or  Small  Orchestra,  Four  Shillings  and  Sixpence. 
Wind  Parts  and  Fall  Score,  MS. 
Military  Band  Arrangement  (in  the  Press). 


J  est  Published. 

THE  OVERTURE 

Arranged  for  Pianoforte  Duet  by  the  Composer. 

Price  Two  Shillings  and  Sixpence. 
String  Parts  for  Fall  or  Small  Orchestra,  Four  Shillings  and  Sixpence. 
Wind  Parts  and  Full  Score,  M  S. 

London  and  New  York .  Novbllo,  Ewer  and  Co. 
Just  Published. 


THREE  PIECES 

FOB  THB 

PIANOFORTE 

1.  PRELUDE  ik  F  minor. 

2.  ROMANCE  IK  A  plat. 

3.  ETUDE  im  F. 

COMPOSED  BY 

A.  ARENSKY. 

(Op. 

Price  Two  Shilling*  each. 
London  and  New  York:  Novbllo,  Ewbb  and  Co. 
Just  Published. 


OUR  QUEEN 

QUICK  MARCH 
BARNBVS  PATRIOTIC  CHORUS 

VICTORIA— OUR  QUEEN 

COMPOSED  BY 

H.  M.  HIGGS. 

Price  Two  Shillings. 

Military  Band  Arrangement,  by  Henry  T.  Dunkbrton, 

Bandmaster,  Scots  Guards,  5s. 
Strbg  Pant  for  Full  or  Small  Orchestra,  **. ;  Wind  Parts,  js.  3d 

LWod  and  New  York:  Novbllo.  Ewbb  and  Co. 


J  twt  Published. 

INTERMEZZO 

Prelude  to  Act  HI. 
FROM  THE  MUSIC  TO 

"HENRY  VIII." 

COMPOSED  BV 

EDWARD  GERMAN. 

Arranged  for  the  Pianoforte  by  Thb  Composbb. 

Price  Two  Shilling*. 
String  Parts,  ja. ;  Wind  Parts,  4s.  3d. 

London  and  New  York :  Novbllo,  Ewbb  and  Co. 
Just  Published. 

CORONATION  MARCH 

Pbslvdb  to  Act  IV. 
FROM  THE  MUSIC  TO 

"HENRY  VIII." 
E  D  W  A  R  D°*  G  E  R  M  A  N . 

Arranged  for  the  Pianoforte  by  The  Composbb. 

Price  Two  Shillings. 
String  Parts,  as.;  Wind  Parts,  41.  $d. 

London  and  New  York :  Novbllo,  Ewe*  and  Co. 
Just  Published. 

MASQUE 

FROM  THE  MUSIC  TO 

"AS  YOU  LIKE  IT" 

COMPOSED  BT 

EDWARD  GERMAN. 

Arranged  for  the  VIOLIN  AND  PIANOFORTE  by  Tub  Compose*. 

No.  1.  Woodland  Dance.         No.  b.  Children's  Dance. 

No.  3.  Rustic  Dancb. 

Price  Three  Shillings  and  Sixpence. 

London  and  New  York:  Novbllo,  Ewbb  and  Co.  

Just  Published. 

THE 

CHALLENGE  OF  THOR 

DRAMATIC  CHORUS 

For  Mixed  Voices,  with  Accompaniment  for  Orchestra 
or  Pianoforte 

THB  WORDS  WRITTEN  BV 

LONGFELLOW 

THE  M0E1C  PROM  THE  CANTATA 

KING  OLAF 

COMTOSKD  BY 

EDWARD  ELGAR. 

Price  Fourpence.   Tonic  Sol-la,  Twopence- 
London  and  New  York:  Novbllo.  Ewbb  and  Co. 


Digitized  by  Google 
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A   WOODLAND  DREAM 


CANTATA 


For  Solo  Voices  and  Two-part  Chorus,  with  Accompaniment  of  Small 
,  for  the  use  of  Schools,  Academies,  and  Colleges 


WRITTEN  BY 

SHAPCOTT  WENSLEY 

COMPOSED  BY 

J.  A.  MOONIE. 

Price  Two  Shilling. 
(Staff  and  Tonic  Sol-fa  Notations  combined). 
Tonic  Sol-fa  Edition,  Ninepcnce. 
Book  of  Words,  7s.  6d.  per  100. 

London  and  New  York  :  Novello,  Ewlr  and  Co. 


Just  Published. 
THE 

EVE  OF  SAINT  AGNES 

DRAMATIC  BALLAD 

From  the  Poem  by  Keats 

SOLI,  CHORUS.  AND  ORCHESTRA 
■r 

THOMAS  WHITNEY  SURETTE. 


Price  Two  Shillings. 


York:  Novello,  Ewi«i 


Just  Published. 

THE  WAXWORK  CARNIVAL 

A  HUMOROUS  OPERETTA 

THE  WORDS  WB1TTBK  BY 

BERNARD  PAGE 

THE  MUSIC  COMPOSED  BY 

ARTHUR  RICHARDS. 


Price  (both  Notations  together  !  Two  Shillings.  Tonic  Sol-fa  edition  8d. 
Book  of  Words,  its.  6d.  per  too. 

London  and  New  York :  Novello,  Ewe*  and  Co. 


Just  Published. 

THE  FAIRY  SLIPPER 

("  The  Story  of  Cinderella  ") 
A  Children's  Opera 
IN  THREE  TABLEAUX 

WRITTBM  AND  COMPOSED  BY 

E.  CUTHBERT  NUNN. 


Price  (both  Notation!  together  !  Two  Shillings. 

Book  of  Words,  us.  6d.  per  loo. 


New  York:  Novello,  Ewer  and  Co. 


.8d. 


Just  Published. 


KING  BULBOUS 

A  COMIC  OPERA  FOR  SCHOOLS  AND  CLASSES 

WEITTBN  BY 

P.  H.  CRIB 

COMPOSED  by 

HENRY  FESTING  JONES. 

(Op.  8.) 

Price  Two  Shillings.  Tonic  Sol-fa  Edition,  3d. 
Book  of  Words,  16*.  8d.  per  100. 

London  and  New  York :  Novello.  Bweb  and  Co. 


Just  Published. 

THE  SNOW  QUEEN 

AN  OPERETTA  FOR  CHILDREN'S  VOICES 

THE  WORDS  WEITTBN  BY 

MRS.  GEORGE  MARTYN 

THE  MUSIC  COMPOSED  BY 

CHARLES  BRAUN. 


Price  One  Shilling. 
Tonic  Sol  fa  Edition,  6d.    Book  of  Wi>rd&,  il»  fid.  per  100. 


London  »nd  New  York:  Novello,  Ewer  and  Co. 


Just  Published. 

REVERIE 


VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

J.  CHRISTOPHER  MARKS. 

Price  Two  Shillings. 
London  and  New  York :  Novello,  Ewer  and  Co. 


Just  Published. 

A  SUNBEAM  MESSENGER 

SONG 

THE  WORDS  WRITTEN  BY 

MRS.  HENRY  CREWE 

THE  MUSIC  COMPOSED  BY 

T.  R.  G.  JOS£,  Mus.D. 


London  snd  New  York  :  Novello,  Ewer  and  Co. 


NEW  PART-SONG  FOR  S.A.T.B. 

NYMPHS  OF  THE  OCEAN 

BT 

W.  W.  PEARSON. 


Octavo.  Threepence. 
London  and  New  York:  Novello,  Ewi 


I  Co. 


Dr.  ROLAND  ROGERS'  NEW  PART-SONGS 

FOR  S.A.T.B. 

THREE  FISHERS  WENT  SAILING 

Words  by  Kimosley. 
Old  Notation,  Fourpence ;  Sol-fa,  Twopence, 

AND 

THE  STORM 

Words  by  Adelaide  Proctor. 
Old  Notation,  Fourpence :  Sol-fa,  Twopence. 
^Composed,  by  request,  for  the  Uatley  Annual  Competition,  Nov  ,  1897  1 
"An  immense  success." 

London  snd  New  York:  Novello,  Bwer  and  Co 

"      PRACTICAL  HINTS 

ON  THE 

TRAINING  OF  CHOIRBOYS 

(New  and  Enlarged  Edition  of,  1897) 

By  G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaster  of  St.  Agnes'  Chapel,  Trinity  Parish, 
New  York. 

Manual  for  the  use  of  Clergymen,  Choirmasters,  School ' 
and  others  interested  in  the  culture  of  Boys'  Voices. 
Price  Three  Shillings  and  Slipence. 
London  and  New  York :  Novrllo,  Ewer  and  Co. 


Digitized  by  Google 
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Music  for  Female  Voices 

WITH  ACCOMPANIMENT  FOR  THE 

PIANOFORTE 

AND 

OTHER  INSTRUMENTS. 


1.  d. 


A.  C.  MACKENZIE.— O  THOU  DIVINE  URANIA'S  SON. 
Duel  for  s  a.,  with  Accompaniment  for  Pianoforte  Duet, 

Triangle,  and  Cymbalt  06 

  REJOICE,  POR  LOVE  IS  LORD.   Duet  for  i  t.,  with 

Accompaniment  for  Pianoforte  Duet,  Triangle,  and  Cymbal*  o  4 
EDWARD  ELGAR-— THE  SNOW.   Trio  for  s.s.c,  with 

Accompaniment  for  Pianoforte  and  Two  Violint  ..06 

Tonic  Sol-fa  o  1} 


  PLY,  SINGING  BIRD.  Trio  for  s.s.a..  with  „ 

meDt  for  Pianoforte  and  Two  Violins   ..  O 

Tonic  Sol-fa  o 

Violin  Pant,  6d.  each. 
HAMILTON  CLARKE  —TO  DAY  AND  TO  MORROW. 
Trio  for  s.s.c..  with  Accompaniment  for  Pianoforte,  Cas- 

taneta,  Triangle,  and  Tambourine   o 

Tonic  Sol-fa  o 

  TO  THE  WOODS.  Trio  for  s.s.c.,  with  Accompaniment 

for  Pianoforte,  Caataneta,  Triangle,  and  Tambourine     . .  o 

Tonic  Sol-fa  o 


MOONLIGHT, 
for 


Vocal  Wsltz  for  s.s.c,  with  Accom- 
Triangle,  and  Tarn- 


Tonic  Sol-fa  o 

  SUMMER.   Trio  for  s.s.a.,  with  Accompaniment  for 

Pianoforte,  Caataneta,  Triangle,  and  Tambourine    ..      . .  O 

Tonic  Sol-fa  o 

FLORENCE  MARSHALL— CHORAL  DANCES  (Minuet, 
Waltzes,  and  Galop)  from  "  Prince  Sprite,"  a  Fairy 
Operetta,  with  Accompaniment  for  Pianoforte  and  Strings 

iad  lib  )  

Slriog  Parta  (in  the  Preas). 

I  New  York  :  Novello,  Ewer  and  Co. 


4 
•» 

4 


1  o 


G.  RICOKDI  AND  CO. 

Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Italian  VIOLINS  i  Stradivarius  Model). 
Best  Italian  STRINGS. 

Italian  PLECTRUM S. 


PRICE  LIST  MAT  BE  HAD  OK  APPLICATION  TO  O.  RICORDI  AKD  CO. 


RICORDI'S  "SPECIAL"  EDITION 

Op  VOCAL  TUTORS,  SOLFEGGI,  amd  EXERCISES, 

With  Pianoforte  Accompaniment  (Full  Music  Size),  as  used  at  the 
al  College  of  Music,  the  Royal  Academy  of  Muaic,  the  Guildhall 
School  of  Muaic,  and  by  all  the  leading  Professors  of  Singing. 

Net  Price 

Vol  ».  d. 

1.  G.  NAV A.— Elementary  Solfeggi  for  Medium  Voice.  Book  I.  1  6 
t.  —  Elementary  So'feggi  for  Medium  Voice.  Book  II.  ..16 
j.           Elementary  Solfeggi  for  Medium  Voice.    Book  III.  ..  16 

4.           Twenty-four  Solfr cki  for  Contralto  and  Baaa.    Book  I    t  6 

5.           Twenty-four  Solfeggi  for  Contralto  and  Baas.  Book  II.    1  6 

6.           Twenty-four  Solfeggi  for  Contralto  and  Basa.  Complete   3  6 

7.           Twenty-four  Solfeggi  for  Mezzo-Sop.  and  Bar.    Book  I.    1  6 

8.           Twenty-four  Solfeggi  for  Mezzo-Sop.  and  Bar.  Book  II.   1  6 

9.          Twenty-four  Solfeggi  for  Mezzo-Soprano  and  Baritone. 

Complete   a  6 

10.  F.  LAM  PERTI.— Daily  Exerciees   to 

11.           First  Leaaona  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.   Book  1  16 

12.           Pirat  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.   Book  II  16 

I}.           First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.  Complete   26 

14  G.  NAV A  - Fifty-one  Progressive  Melodies  for  Soprano  or 

Tenor  (Op.  38).   Book  1  16 

1  j.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).   Book  I!  16 

16.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).  Compie  e  36 

17.  N.  VACCAJ.— Practical  Method  of  Italian  Singing  ..       ..  16 

18.  G.  NAVA.-Practical  Method  of  Vocaliaation  for  Bass  or 

Baritone  36 

19.          Elements  of  Vocalisation  for  Soprano  or  Tenor  16 

ao.  G.  CONCONE.— Fifty  Singing  Lessons  for  Medium  Voice..    1  o 

»i.          Forty  Singing  Leaaona  for  Baas  or  Baritone  ..to 

33.           Forty  Singing  Lesson*  for  Contralto   10 


NEW  FOREIGN  PUBLICATIONS. 


3  o 

6  o 
8  o 


«5 

6 


5 

9 
6 

3 

4 
8 


I 
■  1 


net  3  6 


G.  Ricordi 


May  be  had  of  all  Musicsellere.  and  of 
rdi  and  Co.,  365,  Regent  Street,  Load 


  s.  d. 

ARENSKY,  A.-Concerto.  For  Pianoforte  and  Orchestra.  New 
edition  :— 

Full  Score  net  34  o 

Orchestral  Parts  ,   «4  ° 

Pianoforte  Part  80 

BIBL,  R.— Funeral  Fugue  (In  memoriam I  Brahms)  00  Two 

Themes  from  Brahma's  "  Requiem."  For  Organ  . .  net 
BRAHMS.  J.— Five  Waltzes.    Arranged  for  Two  Pianofortes 

(Duet)  by  the  Composer.   Op.  39  net 

  -Texte.  VotUtandige  Sammlung  der  von  Johannea  Brahms 

componirten  und  musikaliach  bearbeiteten  Dichtungen  net 
  Sonate  (in  D),  for  Pianoforte  and  Violin,  Op.  78.  Arranged 

for  Pianoforte  and  Violoncello  

CAPOCCI.  P.— Fifth  Sonata  (in  C  minor).   For  Organ.. 
CUI.  C— Five  Short  Duels.    For  Flute  and  Violin,  with  Piano- 
forte Accompaniment.  Op.  36    ..  complete.net 
DUBOIS,  TH. — and  Concerto,  for  Pianoforte  and  Orchestra. 

Arranged  for  Two  Pianofortes  net 

ENNA.  AUG.— Concert  (in  D).   For  Violin,  with  Pianoforte 

Accompaniment   net 

ERICHSON,  A.  — "  I t!ylle  a  la  Rococo."    For  Pianoforte. 

GABRILOWITSCH,  O.— Five"P!eceV.  For  Pianoforte.  Op.  1  :— 
No.  1.  Petite  Serenade.    No.  a.  Melodie  orientale.    No.  t. 
Velse  lente.   No.  4.  Romance.  No.  5.  Menuet       . .  each 
GUILMANT,  A. — 6th  Sonata.    For  Organ  Pttu.) 
HAHN,  R.— Caprice  mrlancholique.    For  Two  Pianofortes  .. 
IPPOLITOFF -IWANOW,  M.-Quartet  (in  A  minor).  For 
Strings.   Op.  13:— 

Pull  Score  net 

Parts 

jXMBOR,  E.  —  Airs  et  Danses  ancienncs  hongroises.  For 
Pianoforte  Duet.   Two  Books  each  book  7 

 Quatuor  (in  G  minor).     For  Two  Violina,  Viola,  and 

Violoncello.   Op.  33  1} 

KLEINMICHEL,  R.-"Russkija  Pjesni" 
and  Melodies).    For  Pianoforte  Solo 

LOESCHHORN,  A.  —  Five  Pieces.  For 

Menuet  

„  3.  Intermezzo   

„   3,  Albumblatt  

„   4.  Scherzino   

„   j  Capricietto 

  Four  Pieces.   For  Pianoforte.  Op  300  — 

No.  t.  Gavotte  

"  2- 
tt  3- 

MOHR,  H.-Polacca.     For  Two  Pianofortea  (eight 

Op.  48  6 

  The  same    For  Tuo  Pianofortes  (eight  hands)  and  Strings  11 

OLSEN.  O.—  "  Miniaturea."   Suite.    For  String  Orchestra  :  — 

Score   net  4 

Parts   4 

PACHULSKI.  H-  Suite  (a  la  memoire  de  Tschalkowsky). 

Prelude,  Scherzo,  Momento  lirico,  Sceneadc  ballet.  Op.  13:— 

Full  Score  net  20 

  The  same.   For  Pianoforte  Duet   ,  to 

PHIL1PP.  1.— Velse  caprice,  aur  des  themes  de  Strauss.  For 

Two  Pianofortea   net  4 

RAMEAU,  J.  PH-O-uvres  completes.     Publiees  sous  U 

direction  de  C.  Saint-SaKns.  Vol.111.  Cantatas..  net  to 
RITTER,  A  — "  Olaf  "s  Wedding  Dance."  For  Pianoforte  Duet  to 
  "  Suraum  Corda."    Fantaaia  for  Orchestra.   Arranged  for 

Pianoforte  Duet    to 

ROSENTHAL,  M.— "  Papitlons."    For  Pianoforte  Solo      net  3 

SAINT-SAENS.— "  Samson  and  Dalila."   Cantabile,  arranged 

for  Pianoforte  Solo     3 

SCHUTT,  E.— Walxer-Marchen.   For  Pianoforte  Duet  ..is 

  Elegle  Slave.    For  Violin  and  Pianoforte  30 

  Valse  bluette.    For  Violin  and  Pianoforte  30 

SEMENOFF,  A.— Douxe  Etudes  srtistiques.    For  Flute.  Two 

Rooks   each,  net 

SODERMANN,  A  — "  Brollops  March."   For  Pianoforte  Duet 

and  Strings  net 

SOKOLOW,  N.  —  Suite.    For  Violoncello  and  Pianoforte. 

Op.  36  complete 

No.  1.  Prelude.   No.  3.  Nocturne.   No.  3.  Scherzo. 
TANE^EW.-Quatuor  (in  D  minor).    For  Two  Violina,  Viola, 
and  Violoncello.   Op.  ;  :— 

Full  Score  

TSCHAlKOWSKY,  P.-"  Divertimento."    For  Two  Piano- 
fortea (Duet  K  (From  Suite,  Op.  4 \)   60 

 "Caase-noisette."      Suite  for  Orchestra,   arranged  for 

Pianoforte  Solo   net   6  0 

  Polonaiae  (from  "  Eugen  Oneguin").   Arranged  for  Piano- 
forte, Violin,  and  Violoncello   80 

  "  Hopak,"     Danse  Kosaque  (from  "Mazrppa").  For 

Pianoforte  Duet   30 

  Arioso  (from  "  Pique  Dsme").    For  Violoncello  and  Piano  j  o 

 "  Symphonic  pathetique."   For  Two  Pianos  (Duet)      net  15  o 

VENEZIA,    FRANCO    DA.-"  Pieces   romantiques."  For 
Pianoforte  Soto.   Op.  y. — 

Book  I.   Capriccio,  Berceuse,  Intermezzo  net  4  o 

„    II.    Epithalame,  Landler,  Finale  40 

(in  D  major).   For  Pianoforte  Solo  40 

Sold  at  half-price,  if  not 


3  » 
a  6 
8  r> 


net   t  6 


LONDON  A  NEW  YORK  :  NOVELLO.  EWER  AND  CO. 


Digitized  by  Google 


70 


THE  MUSICAL  TIMES.— January  i,  1898. 


THE 

Communicant's  Choral  Card 

CONSISTING  OF 

SURSUM  CORDA,  SANCTUS,  GLORIA  IN  EXCELSIS.  AMD 
THREEFOLD  AMEN 

ARRANGED  BY 

The  Rev.  W.  H.  BLISS,  M.A.,  Mus.  Bac. 

Price  id. ;  on  Card,  ijd. 

A  SIMPLE  CHORAL  COMMUNION  CARD 

COWMSTINO  OF 

KYRIR.  BEFORE  AND  AFTER  THE  GOSPEL,  SURSUM 
CORDA,  SANCTUS,  GLORIA  IN  EXCELSIS,  amd 
THREE  FOLD  AMEN. 

ARRANGED  AMD  COMPOSED  »Y 

Rev.  F.  R.  BRYANS,  B.A. 

On< 


And  New  York  :  Novcllo,  Ewbii  and  Co. 


THE  PARISH  HYMN 

WRITTEN  B-Y  THE 

REV.  W.  CUNLIFFE 

TUNE  BY 

GEORGE  C.  MARTIN. 


O  God,  our  Father,  n  compassion  hear 

Our  prayer  to  Thee,  and  in  Thy  love  draw  near; 

Forgive  oar  tin,  and  ever  with  us  atay 

In  clood  or  aunahine  through  the  live-long  day. 

t. 

Come,  Lord,  and  bless  this  Pariah  with  (he  grace 
Which  helps  Thy  children  in  the  Christian  race ; 
Breathe  on  dead  souls,  and  rouse  them  into  life  ; 
Give  courage,  hope,  and  conquest  in  the  strife. 


Prevent  the  young:  their  faltering  footsteps  guide, 
Ar.d  for  their  weakness  heavenly  help  provide ; 
Be  Thou  their  strength,  as  years  on  years  i 
And  to  the  aged  give  Thy  heavenly  peace. 


Let  all  oor  brethren  In  this  Parish  feel 
That  Thou,  alone,  canst  all  our  evils  heal : 
Draw  them  to  seek  Thee  in  Thy  House  of  Prayer, 
And  to  Tby  footstool  all  their  burdens  bear. 

5- 

Our  clergy  bless,  and  teach  them  souls  to  win, 
To  guide  the  wanderers  from  the  patha  of  sin  : 
Give  them  their  people's  love,  and  reverence  due ; 
And,  when  downcast,  their  fading  hopes  renew. 

6. 

Make  us  receive  their  message,  which  is  Thine, 
And  clothe  the  Living  Word  with  power  Divine : 
And  to  our  souls  do  Thou  Thyself  | 
As  we  partake  the  Holy  Sacrament. 


Bleaa  all  who  labour  in  Tby  sacred  cause 
With  loyal  hearts  to  teach  Thy  holy  laws ; 
Give  them  Thy  light,  without  which  all  is  night, 
Till  faith  and  hope  be  lost  in  perfect  sight. 

8. 

Dear  Father,  by  Thy  Spirit  help  us  now 

With  deep  humility  the  knee  to  bow; 

And  when,  at  last,  of  death  we  cross  the  ford, 

Take  us  to  dwell  with  Thee,  through  Christ  our  Lord.  Amen. 


Price  Three-Halfpence.   Words  only,  price  as.  6d.  per  100. 
London  and  New  York:  Novsllo,  Ewer  and  Co. 

WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS  for  S.A.T.B. 


Gaily  thro'  the  greenwood 

Ditto,   Duet  for  Sopranos 
A  Happy  New  Year 
Songs  of  praise  the  angels  *an, 
Fairy  Revels,  ijth  thousand ; 


56th  thousand  3d. 


Glory.. 


2nd 
5th 
8lh 
Hth 


Aoglia  I  land  of  the  brave    ..      ..  2nd  ,, 

',  ye  balmy  brecrea,  blow   10th  „ 

London  and  New  York:  Notsllo,  Ewer  and  Co. 
Composer,  ji,  Barton  Arcade, 


*d 

3d. 
3d- 
each  3d. 

!<>• 
3d. 


NOVELLO,  EWER  AND  CO.'S 

ALBUMS  FOR  PIANOFORTE 


AND 


STRINGED  INSTRUMENTS 


The 


in  these  Albums  are  so  arranged  that  if  any  Part, 
of  Parts,  in  addition  to  the  First  Violin  and  Pianoforte, 


I  they  will  sound  complete. 
No.  1. 

SUITE  OF  FOUR  PIECES 

By  ARNOLD  DOLMETSCH. 
Price  as.  6d.   Separate  String  Parts,  6d.  each. 

No.  a. 

SUITE  OF  FIVE  PIECES 

By  HENRY  PURCBLL. 
Price  aa.  6d.  Separate  String  Parts,  6d.  each. 

No.  3. 

THREE  DANCES 

From  the  Music  to  "Henry  VIII." 
By  EDWARD  GERMAN. 
Price  js.  Separate  String  Parts,  is.  each. 

No.  4- 

GAVOTTE  IN  D 

By  RAMEAU. 
Price  aa .  6d.  Separa  te  String  Parts,  6d.  each. 

No.  5. 


SIX  PIECES  from  the  WATER  MUSIC 

2. 


By  G.  F.  HANDEL. 
1.  Bourree  in  P.       |    3-  Minuet  to  F.       I    J  Aria  in  G. 
a.  Air  in  F.  I    4-  Hornpipe  in  P.    |    6.  Allegro  in  D. 

Price  3S.  6d.  Separate  Siring  Parte,  6d.  each. 

No.  6. 

TWO  BOURREES 

By  G.  P.  HANDEL. 
Price  as.  Separate  String  Parte,  6d.  each. 

No.  7. 

BENEDICTUS 

From  Six  Piecea  for  the  Violin. 
By  A.  C.  MACKENZIE. 
Price  J*.  Separate  String  Parts ,  Cd  eac  h . 

No.  8. 

JUDEX  from  "MORS  ET  VITA" 

By  CHARLES  GOUNOD. 
Price  3s. ;  Separate  String  Parts,  6d.  each. 

No.  9. 

WEDDING  MARCH 

By  MENDELSSOHN 
Price  aa.  6d.   Separate  String  Parta,  6d.  each. 

No.  io. 

WAR  MARCH  ("Athaue") 

By  MENDELSSOHN. 
Price  aa.  6d.   Separate  String  Psrts,  6d.  each. 

No.  it. 

CORNELIUS  MARCH 

By  MENDELSSOHN. 
Price  aa.  Cd.   Separate  String  Pans,  6d.  each. 

No.  ta. 

FUNERAL  MARCH 

By  MENDELSSOHN. 


No.  13. 

GAVOTTE 

X  LA  MOOS  AMCIEMME 

By  GEORGE  ELVEY. 
Price  as.   Separate  Striog  Parts,  6d.  each. 
To  bt  CuntiHtitd. 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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just 


THE  SONGS 


LE  NOZZE  DI  FIGARO 


MOZART 

EDITED,  WITH  MARKS  OF  EXPRESSION  AND  PHRASING, 

BY 

ALBERTO  RANDEGGER. 


SONGS  by  H.  WALFORD  DAVIES. 

OUR  LADY  OF  THE  SNOWS 
Poem  by  Rudyard  Kiplino. 

HYMN  BEFORE  ACTION 
.......  Poem  by  Rudyard  Kiplino 

Ad  libitum  accompaniment  for  Chonia  of  Men'*  voice.,  in  four  parts.  4d. 

YE  JACOBITES  BY  NAME 
Poem  by  Robert  Burks. 

THE  FAREWELL 
Poem  by  Robert  Burns. 

THE  LAWLANDS  O'  HOLLAND 
Old  Ballad. 

A  SONG  OF  INNOCENCE 
1  by  William  Blake. 


PREFACE. 

Mowt's  keen  appreciation  of  the  subtleties  of  the  words  he  set  to 
mask  is  often  to  evident  that,  without  a  thorough  understanding  of 
their  significance,  it  would  be  impossible  to  ting  the  music — to  the 
spirit  of  which  the  words  are  closely  allied— in  strict  accordance  with 
:  c  composer's  intention. 

With  this  object  in  view  a  special  English  version  has  been  adapted, 
to  express,  at  nearly  as  possible,  the  liUral  meaning  of  the  original 
Italian  teat, 
la  these  translations  no  attempt  has 


the  song*,  if  desired. 

In  any  case  they  will  prove  valuable  to  singers  who  are 
with  the  Italian  language. 


Tbt  alterations,  cadences,  Ac-,  added  in  small  type  over  the  original 
mask,  are  used  by  many  eminent  artists.  The  Editor,  however,  does 
not  hold  himself  responsible  for  them,  and  leavea  their  adoption  or 

1  of  the 


Price  Two  Shillings  each. 
London  and  New  York :  Novbllo,  Bwbr  and  Co. 


SONGS  by  GRAHAM  P.  MOORE. 

NO  ANSWER 
Poem  by  Robert  Rbinick. 

WANDERER'S  NIGHT  SONG 
Poem  by  Eichendorpp. 

TO  THE  ABSENT  ONE 
Poem  by  Goethe. 

A  RED,  RED  ROSE 
Poem  by  Robbrt  Burns. 

THE  DREAM  OF  YOUTH 
Poem  by  Oelbermann. 

HOW  WONDROUS  FAIR  THOU  ART 
Poem  by  Strachwite. 


BOOK  I. 
Soprano  (The  Countess). 
1.  PORGI  AMOR.  1.  DOVE  SONO. 

3.  AL  DESIO  DI  CHl  T'ADORA. 

BOOK  2. 
Soprano  (Susanna  and  Cnernbino). 
1.  DEH  VIENI.  NON  TARDAR. 
1  NON  SO  PIO  COSA  SON.  S.  VOI,  CHE  SAPETF 

4.  UN  MOTO  DI  GIOJA. 

BOOK  3. 
Baritone  (Figaro). 
1.  SE  VUOL  BALLARB.  t.  NON  Pit)  ANDRAI. 

3  APR1TE  UN  PO'  QUEGL'  OCCHI. 

BOOK  4. 

Bab  1  TONE  and  Base  (The  Count  and  Bartolo). 

1.  VEDRb  MENTR'  10  SOSPIRO. 
a.  LA  VENDETTA. 

PRICE  TWO  SHILLINGS  EACH  BOOK. 


la  the  Preaa,  uniform  with 

THE  SONGS 

DON  GIOVANNI 

COMPOSED  BY 

MOZART 

sotted,  with  mares  op  expression  and  phrasino, 

BY 

ALBERTO  RANDEGGER. 


LONDON  a  NEW  YORK :  NOVBLLO,  BWBR  AND  CO. 


Price  Two  Shillings  each, 
and  New  York:  Novello,  Ewer  and  Co. 


ENGLISH  LYRICS 

SBT  TO  MUSIC  BY 

C.  HUBERT  H.  PARRY. 
THIRD  SET. 


TO  LUCASTA,  ON  GOING  TO  THE  WARS 
Poem  by  Lovelace. 

IF  THOU  WOULD'ST  EASE  THINE  HEART 
Poem  by  Beddoes. 

TO  ALTHEA.  FROM  PRISON 
Poem  by  Lovelace. 

WHY  SO  PALE  AND  WAN 
Poem  by  Sucklino. 

THROUGH  THE  IVORY  GATE 
Poem  by  Julian  Sturois. 

OF  ALL  THE  TORMENTS 
i  by  William  Walsh. 


FOURTH  SET. 


THINE  EYES  STILL  SHINED  FOR  ME 
Poem  by  Emerson. 

WHEN  LOVERS  MEET  AGAIN 
Poem  by  Lanodon  Elwyn  Mitchell. 

WHEN  WE  TWO  PARTED 
Poem  by  Byron. 

WEEP  YOU  NO  MORE 
Poem  Axon. 

THERE  BE  NONE  OF  BEAUTY'S  DAUGHTERS 
Poem  by  Byron. 

BRIGHT  STAR 
Poem  by  Keats. 

Price  Four  Shillings  each  Set. 
and  New  York:  Novello,  Ewer  and  Co. 


Digitized  by  G 


72 


THE  MUSICAL  TIMES. — January  i,  1898. 


NOVELLO,  EWER  AND  CO.'S 

LIST  OF  WORKS  SUITABLE  FOR 

NEW  YEAR  PRESENTS. 


J.S.BACH. —Hit  Work  and  Influence  on  the  Music  of 
Germany,  1685-1:50    By  Philipp  Spitta.  Three  Vola. 

cloth  42 

JOSEPH  BARNBY.  —  Original  Hymn  Tunes.    246  Tunea, 
complete  in  One  Volume.    iM  pp.,  demy  8vo. .       ..  cloth  3 

STERN  DALE  BENNETT—  Twelve  Songa    a 

BERLIOZ.— A  Treatise  00  Modern   Instrumentation  and 

Orchestration  8vo,  cloth  13 

BEETHOVEN. — Sonataa.   A.  Ziumermann     ..   folio,  cloth  at 

  Ditto  . .     Elegantly  bound  in  whole  Morocco,  Ac.  jt 

—  Ditto  8vo,  cloth  7 

J.  BLUMENTHAL.— Two  Books  of  Song         . .  paper,  each  4 

 Ditto    .  •  ■  ■  cloth,  each  6 

PREDERICK  CHOPIN.  — As  a  Man  and  Musician.  By 

Frrdkkicx  Niecks.    Two  Vols  25 

CAPTAIN  C.  R.  DAY. — The  Music  and  Muaical  Instruments 
of  Southern  India  and  the  Deccan.  Illustrated  with  Seventeen 

Plates.    Handsomely  bound   73 

  Ditto.   Artist's  proof  copies,  on  finest  Japanese  paper    . .  147 

CATHEDRAL  PRAYER  BOOK  (With  Music) :- 

No.  1.  Demy  8vo,  620  pp.,  large  type.   With  Canticles  and 
Psalter  pointed  for  chanting  .  .Cloth,  bevelled,  red  edgea 
No.  2.  Demy  8vo.  502  pp.,  large  type.   With  Canticles  and 
Psalter  pointed,  act  to  appropriate  Chants  (Cathedral 
Psalter  Chants)  ..  Cloth,  bevelled,  red  edges 

No.  j.  Imperial  32mo,  692  pp.,  Pocket   Edition.  With 


6  o 


6  o 


for  chanting. 
Cloth,  bevelled,  red  edgea 
A  large  variety  of  Special  Bindings  in  Stock. 

CATHEDRAL  PARAGRAPH  PSALTER       ..  ..cloth 
CHRISTMAS  CAROLS.— New  and  Old.  Rev.  H  R.  Bramlev, 
MA,  and  J.  Stainer.   Beautifully  Illustrated     cloth,  gilt 
Library  Edition,  with  historical  Preface.    Roxburgh  binding 

E.  DAN  NREUTHER.— Musical  Ornamentation,  from  Diruta 
to  modern  times.    Two  Vols  each 

  Ditto  paper  boards  „ 

F.  G.  EDWARDS. — The  History  of  Mendelssohn's  Oratorio 

"  Elijah  "   

J.  W.  ELLIOTT.— National  Nursery  R  . 

Beautifully  Illustrated  and  elegantly  bound 
CARL  ENGEL  -The  Literature  of  National  Muaic     . .  cloth 
the  Early  History  of  the  Violin  Family 

cloth 

and  hia  Nine  Sym- 

 cloth,  gilt 

Elegantly  bound  in  whole  calf. 


3  6 


3  6 


MO/ART.    Sonatas    8vo,  cloth,  gilt 

LIFE  OF  MOZART.    By  E.  Holmes.    Including  his 
Correspondence  ..      ..  ..      ..      .-  cloth 

LIFE  OF  MOZART.  By  Otto  Jahh.  Tranalated  from 
the  German  by  Pauline  D.  Towhsend.  with  Five  Por- 
traits and  Preface  by  Sir  George  Grove,  D.C.L.  Three 

Vols  cloth 

EMMA  M UNDELLA. — The  Day  School  Hymo-Book 

cloth,  bevelled  red  edges 
NOVELLO.  EWER  AND  CO.'S  PIANOFORTE  ALBUMS. 
Edited  by  Berthold  Tours  :— 

Piecea  by  Varioua  Composers.   Seventeen  Vola. 

cloth,  gilt,  each 

ORATORIOS.  OPERAS, and  CANTATAS  (Novello's  Original 
8vo  Edition). 

Any  of  the  above  can  be  had  in  Roan,  rounded  corners,  red 
and  gilt  edges,  price  3s.  in  exceaa  of  the  marked  price  of  the 
oaper  cover  edition. 
ALBERTO  RANDEGGER— Sacred  Songa  for  Little  Singers. 

Words  by  P.  R.  Haveroal.    Illustrated  cloth,  gilt 

RUBINSTEIN.— Eighteen  Two-part  Songs       . .    cloth,  gilt 
SCHUMANN.  —  Original  Compoaitiona  for  the  Pianoforte. 
Edited  by  A.  Zimukrmanh.   Vol.1.  folio,  cloth,  gilt 

  Ditto,  ditto   8vo,  cloth,  gilt 

  Ditto,  ditto.   Vol.11  folio,  cloth,  gilt 

  Ditto,  ditto.   Vol  III  folio,  cloth,  gilt 

  Pianoforte  Album  for  the  Young  cloth,  gilt 

  Songa.    Vol.  I.  Edited  by  N.  Macfarren  folio.cloth,  gilt 

Vocal  Album.   Containing  thirty  of  hi*  moat  celebrated 


cloth,  gilt   3  6  I  

1  and  Songa.  cdi 


SIR  GEORGE  GROVE. - 

phoniea  

HANDEL.-" 


gilt  edges,  fol 


 Ditto   ..  folio.cloth  16 

  Ditto. 

cloth,  gilt  edges,  toned  paper  25 

  Ditto,  ditto  cloth,  red  edges  21 

DR.  EDUARD  HANSLICK. — "  The  Beautiful  in  Music."  A 
contribution  to  the  revival  of  Musical  ./Esthetics.  Trana- 
lated by  Gustav  Cohen  cloth  6 

MORITZ  HAUPTMANN.— The  Letters  of  a  Leipzig  Cantor. 
Tranalated  and  arranged  by  A.  D.  Coleridob.   Two  Vols. 

cloth,  gilt  21 

H.  HERKOMER.— Six  Easy  Piecea  for  the  Violin.   Illustrated  6 
—  Ditto.    Superior  paper,  illustrations  on  Japanese  vellum, 
only  a  limited  number  printed  (numbered  and  signed)       ..  21 

LADY  ARTHUR  HILL.— Holiday  Songa  % 

A.  J.  H1PKINS. — A  description  and  History  of  the  Pianoforte 


Songs  cloth,  gilt 

SOUVENIR  SONG  BOOK.  Containing  Forty-one  Songa  for 
Children  by  the  best  English  and  American  Composers 

Isrgc  8vo.  paper  cover 
J.  STAINER  — A  Theory  of  Harmony.   With  Queationa  and 

Exercises  for  the  use  of  Students  cloth 

  A  Dictionary  of  Musical  Term*.   By  J.  Stainer  and  W. 

A.  Barritt  large  8vo,  cloth 

SUNLIGHT  OP  SONG.— A  Collection  or  Sacred  and  Moral 
Song*.   With  Forty-six  Illustrations    .  .handsomely  bound 

Ditto   paper  boards 

FRANKLIN  TAYLOR  — Technique  and  Expression  in  Piano- 
forte Playing  cloth,  gilt  lettered 

TWELVE  NEW  SONGS.     By  some  of  the  best  and  best 
known  Britiah  Composers.    Edited  by  H.  Boultoh.  With 
handsome  Frontispiece  by  Frank  Dicksee.  R. A.    ..  cloth 
WESTMINSTER   ABREY   HYMN  BOOK,  with  Tune*. 

Edited  by  Prbpericx  Bridoe  ..  ..  demy  8vo,  cloth 
  Ditto.   Hymns  only        ..  ..       ■•       ••  .. 
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3  O 
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3  6 
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4  6 
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7  6 
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Cheaper  Edition  of  mott  of  the  aftow  may  alio  be  had.   For  particulars 


3  o 


and  the  older  Keyboard  Stringed  Instruments   paper  boards 
JENNY  LIND.-A  Record  and  Analysis  of  the  "Method  '  of 
the  late  Jenny  Lind-Goldachmidt.    By  W.  S.  Rockstro 

cloth  2 

A.  C.  MACKENZIE. — Eighteen  Songs  ..    cloth,  gilt  7 

MENDELSSOHN.— Pianoforte  Works  (including  the  Lieder 

ohne  Worte)  folio,  cloth,  gilt  21 

  Ditto,  ditto.  Elegantly  bound  in  whole  Morocco 

folio,  gilt  edge*  51 

  Ditto,  ditto   8vo.  cloth,  gilt  10 

  Lieder  ohne  Worte.  The  only  complete  edition.  Eight 

books  (with  Portrait  of  Compotcr)   folio  t2 

  Ditto,  ditto  folio,  cloth,  gilt  8 

  Ditto,  ditto.    Elegantly  bound  in  whole  Morocco  . .  folio  47 

  Ditto,  ditto,  ditto   8 vo,  gilt  edge*  17 

  Ditto,  ditto   8 vo,  cloth,  gilt  6 

  Ditto,  ditto  cloth,  gilt  4 

  Symphonies  I  Solo]  folio  12 

—  Symphonies  (Duet)  ij 

  Overture*  (Solo)   12 

  Overtures  (Duet)  15 

  "Elijah."   Arranged  by  B.Tours   „  j 

 Song*  folio,  cloth,  gilt  21 

  Song*   8vo,  cloth,  gilt  6 

  Songa  (Deep  Voice)   8vo.  cloth,  gilt  8 

MOORE.-Irish  Melodies    8vo,  cloth,  gilt  4 

  Ditto   , .  folio,  doth,  gilt  2! 

MOZART.— Sooata*   folio,  cloth,  gilt  18 

  Ditto  bound  in  whole  calf  extra,  gilt  edges  48 


FREDERIC  ARCHER.— The  Orgsnist's  Journal  ..  cloth  15 
J.  S.  BACH.— Grand  Studies.   Consisting  of  Prelude*,  Fugue*, 

Toccata*,  4c  to 

W.  T.  BEST.— Arrangement*  from  Scores  of  the  Great  Masters 

Five  Vols.   cloth,  each  3« 

  Fifteen  Celebrated  Marches.   Arranged  from  Scores  of  the 

Great  Maaters . .    . .  4 

  Collection  of  Pieces  for  Church  Use  cloth  it 

  Six  Concert  Pieces  8 

SIR  JOHN  GOSS.— Collection  of  Voluntaries    ..       ..doth  3 
— -  The  Organist'a  Companion.    Four  Vola.      ..  cloth,  each  5 
CH.  GOUNOD.-A  Selection  of  Movements  from  "The  Re- 
demption." Arranged  by  Dr.  G.  C.  Martin  j 

  A  Selection  of  Movements  from"  Morset  Vita."  Arranged 

by  Dr.  G.  C.  Ma*tin  $ 

HANDEL.— Six  Organ  Concertos  7 

  Choruses.   Arranged  by  H.  G.  Nixon.   Two  Vols.     each  20 

JOHN  HILES.— Hand-Book  for  the  Organ   3t 

  Short  Voluntaries.    Five  Vols.  cloth,  each  5 

L£FEBURE  Wf\LY. — Six  Grand  Offertoires  2 

  The  Modern  Organiat   cloth  12 

J.  LEM MENS.—  Four  Organ  Piecos  in  the  Free  Style  ..       ..  6 

 TrnisSonates    7 

MENDELSSOHN -Six  Grand  Sonatas,  and  Three  Prelude* 

and  Fugues.    Edited  bv  W.  T.  BasT  3 

  Twelve  Lieder  ohne  Worte.   Arranged  for  Organ 

S.  NEUKOMM.  —  Elementary  Method  for  the  Organ  or 

Harmonium  cloth  10 

C.  H.  RINK.-Practical  Organ  School.  Edited  by  W.  T.  Best 

cloth  11 

DR.  W.  SPARK.  — The  Organist's  Quarterly  Journal.  Nine 

Vols   cloth,  each  21 

THE  VILLAGE  ORGANIST  — Books  1-6.  in  One  Volume, 

elegantly  bound  in  cloth   ..6 

DR.  W  J.  WESTBROOK. 
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o 
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Vols. 

-  The  Young  Organist. 


-Voluntaries  for  the  Organ.  Three 

. .  cloth,  each  10 
Two  Vols  cloth,  each  7 
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ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


Patron:  Hir  Majesty  the  Quibh. 
President:  H.R.H.  The  Duke  of  SaxeCoburo  *md  Gotha, 
Duke  or  Edinburoh,  K.G. 

Conductor:  Sir  Frederick  Bridge,  Mus  D. 


GOUNOD'S    "  REDEMPTION  " 

Oh  ASH  WEDNESDAY,  February  a3.  at  8. 
Artists: 

Mis.  ELLA  RUSSELL.       I       Mr.  P.  BROZEL. 
Miss  MAGGIE  PURVIS  Mr  DANIEL  PRICE. 

Madame  BELLE  COLE.       |       Mr.  WATKIN  MILLS 
Organist:  Mr.  H.  L.  BALFOUR. 
BAND  AND  CHORUS,  ONE  THOUSAND. 

Price* :  Stall*,  7*.  6d. ;  Arena.  6*. ;  Balcony  (Reserved),  j». ; 
Unreserved,  4*.:  Gallery  (Promenade),  la. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 
Instituted  i8aa.  Incorporated  by  Royal  Charter,  1830. 


1:  Her  Majesty  the  Queen  and  the  Royal  Family. 
President :  H.R.H-  The  Duke  or  Saxe-Cobi-ro  and  Gotha. 
Principal :  Sir  A.  C.  Mackenzie,  Mut.  Doc. 

Entrance  Exami- 


Lent  Half-Term  begins  Thursday,  February  17 
cation  therefor,  Monday.  February  14.  at  a. 
Lectures  by  H.  Lesingham,  Esq  ,  February  1,  9,  and  16,  at  3.15. 
i  by  Walter 


Lecture* 


March  i,  9.  16, 13.  and  30 
Rec 


Last 


Macfarren,  Esq.,    F.R.A.M.,  February  23, 

cital  at  Queen's  Hall,  February  to.  at  3. 
•  Concert  at  St.  James's  Hall,  February  28.  at  3. 
Prospectus,  Entry  Forms, and  atl  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT.  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON.  S.W. 

Preaident:  H  R  H.  THE  PRINCE  OF  WALES.  K  G. 
Director:  C.  Hubert  H.  Parry,  Esq.,  D.C.L.,  M  A,  Mus.  Doc. 
Hon  Sec:  Charles  Morley,  Esq.,  M.P. 

HALF-TERM  begins  February  17.    NEXT  TERM.  Mav  j. 

ASSOCIATE  of  the  R  CM.    Next  Examination.  April,  1098. 
cay  for  entering.  March  9 

The  DOVE  SCHOLARSHIP  for  VIOLONCELLO  will  be 
retri  for  in  March. 

Syllabus  and  official  Entry  Forms  may  be  obtained  of 

 PRANK  POWNALL,  Registrar. 

THE  GUILDHALL  SCHOOL  ^F  MUSIC— 

Established  by  the  Corporation  of  London,  1880. 
Principal :  William  H.  Cummihgs,  Esq. 
Students'  Orchestra  meets  Mondays,  6.30  p.m.   Classes  for  study  of 
Raduaents  of  Music,  also  Sight  Singing,  held  daily.   Full  particulars 
of  S«rciarv.  By  order  o(  the  Committee. 

Victoria  Embankment,  Blackfriars.E.C.    HILTON  CARTER, Sec. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  Solo  Plsyiog  tests  for  the  Midsummer  Fellowship  Examina- 
tion are.  Toccata  and  Fugue  in  E  major — Bach;  Prelude  in  C  (Six 
P««e«)-StalneT ;  and  Sonata  in  C  shsrp  minor— Basil  Harwood. 

The  College  Library  is  open  daily  from  10  a.m.  to  5  p.m.,  and  on 
Tcttdays  and  Thursdays  until  7  p.m. 

Members  desiring  practice  on  the  College  Organ  may  obtain  par- 
'icilais  on  application 

The  large  Hall, and  sundry  smaller  rooms,  may  be  hired  for  concerts, 

E.  H.  TURPIN.  Hon.  Secretary. 


.  W  C 


UNIVERSITY  OF  DURHAM. 

Rumination* for  Degree*  in  Music  arc  held  in  March  and  September. 
Pall  particulars,  with  copies  of  former  papers,  of  Dr.  Armes,  The 


QUEEN'S  HALL, 

LANGHAM  PLACE.  W. 


LIST  OF  MR.  ROBERT  NEWMAN'S  CONCERTS, 
Season  1898. 


THE  QUEEN  S  HALL 

SATURDAY   SYMPHONY  CONCERTS. 

t  of  Mr.  Robert  Newman  ) 

Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  SYMPHONY  ORCHESTRA. 

Principal  Violin  Mr  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist    ..    Mr.  PERCY  PITT. 

THE  QUEEN'S  HALL  CHORAL  SOCIETY. 
Saturday  Afternoons,  at  3. 
February  5.  is.  19.  a6.         |         March  5,  ta,  19. 


Reserved  Seats,  7*.  fid.,        Unreserved,  3*.,  as.,  I*. 
At  Robert  Newman's  Box  Office,  Queen's  Hall,  Langham  Place,  W. 

LAMOUREU^TORCHESTRAL  CONCERTsT 

(Under  the  management  of  Mr.  Robert  Newman.) 


Conductor:  MONS.  CHARLES  LAMOUREUX. 


QUEEN'S  HALL  GRAND  ORCHESTRA  or  103  PrsroRMER*. 
Principal  Violin   ..    Mr.  ARTHUR  W.  PAYNE. 


Afternoon  Concerts  —  February  a,  March  a,  April  10. 
Evenino  Concerts.- February  16,  March  13,  May  4. 

Subscription  for  Three  Afternoon  Concerts  i 

or  27s.  6d.,  an.  6d.,  13*. 

Subscription  for  Three  Evening  Concerts  I 
Single  Tickets— Reserved,  10s.  6d..  7s  6d.,  js, ;  Unreserved,  I*.  6d.,  1* 
At  Robert  Newman's  Box  Office,  Queen's  Hall,  Langham  Place,  w! 


Programmes  on  application  at  Robert  New  man's  Box  Office, 
11  Hall,  l  angham  Place,  W. 


THE 

QUEEN'S  HALL  SUNDAY  AFTERNOON 
ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 
Every  Sunday  Afternoon,  at  3 .30. 


Conductor:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  ORCHESTRA  or  90  ptm,»«..v 

Principal  Violin  Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist    ..    Mr.  PERCY  PITT. 

Robert  Newman's  Box  Office,  Queen's  Hall,  Langham  Plscc,  W. 


QUEEN'S  HALL  CHORAL  SOCIETY. 

Conductor:  Mr.  HENRY  J.  WOOD. 


1898. 
February  »s 

April  8.. 


"STABAT  MATER,"  I 
"  HYMN  OF  PRAlSE.-f 
"REDEMPTION,"  at  3. 


at  3. 


Mr  PERCY  PITT. 


The  QUEEN'S  HALL  CHORAL  SOCIETY  will  *l*o  take  psrt  in 
several  of  Mr.  Newman's  Saturday  Afternoon  Concerts. 

Tickets,  7s.  6d.,  5s..  as  6d  ,  and  is. 

Robbrt  Newman's  Box  Office.  Queen's  Hall.  Langham  Tlace,  W. 
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PROFESSIONAL  NOTICES. 

Miha  ALICE  UKK I  liN      AW  (Contralto) 
For  Oratorios,  Concerts,  4c,  Katherine  Terrace,  Ashton-under-Lyne. 

MISS  FLORENCE  ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Med»H»t.  R  A  M  ). 
Oratorios,  Conceri»^Lcbsoni^Ac.,  «»,  Conduit  Street. 

MADAME  ALISON  CAIRD  (Contralto) 

Oratories,  Orpin  Recitals,  Concerts,  4c. 
Losale  House,  40,  St.  Margaret's  Road,  Crofton  Park,  S.E. 

MISS  LIZZIE  AUSTIN  (Soprano) 

(Silver  Medalist  and  Certificate.  R.A.M.) 
Opera,  Oratorio.  Concerts,  4c.   6),  Pbilbeach  Gdos.,  Karl's  Ct  ,  S.W. 

'*  Madame  Atiaon  Caird  was  the  singer,  and  in  two  sacred  »ong» 
displayed  a  voice  of  exceptional  beauty,  and  dramatic  power  of  a  high 
order.     Her  articulation  was  very  good."  —  Kensington  Exprtu, 
January  15,  1S98. 

"The  vocalist,  Madame  Alison  Caird,  gave  'Lord,  Thou  hast 
searched  me  out,'  from  Sterndale  Bennett'a  '  Woman  of  Samaria,'  her 
binding  of  which  was  marked  by  an  exquisite  calmness  and  repose, 
combined  with  deep  feeling.    Her  second  solo  was  Mendelssohn's 
'  But  the  Lord  is  mindful  of  Hia  own,'  and  of  this  she  gave  a  grand 
rendering."—  Etut  London  Observer,  January  1;,  1898. 

"  Thia  lady  evidently  quickly  won  ncr  way  into  the  affections  of  the 
people,  who  seemed  captivated  by  her  fine  clear  voice.    In  her 
rendering  of  'But  the  Lord  la  mindful'  {'St.  Paul')  and  '  O  Lord, 
Thou  haat  searched  me  out'  (Sterndale  Bennett),  she  was  heard  to 
aplendid  advantage,  and  our  impression  certainly  waa  that  there  is  a 
great  future  before  this  cultured  artist."—  Etutern  i'oit  and  City 
Chronicle,  January  ij,  1898. 

MISS  ETHEL  BARNARD  (Soprano) 

(Bronzs  and  Silver  Medala.  Certificate  of  Merit,  and  Rutson  Memorial 

Prixeholder,  R.A.M.) 
German  Songs  a  specialty.  35,  Upper  Richmond  Road,  Putney,  S.W. 

MISS  LOUISE  CESTRIA  (Soprano) 

For  Oratorio*,  Concerts,  Opera  Recitals,  4c.   Address,  45,  Bridge  St., 
Chester;  or,  W.  B.  Healcyand  Son,  17.  Gt.  Marlborough  St.,  W. 

MISS  ELLA  CHALLIS  (Soprano) 
Oratorio.  Opera,  Concerts,  At  Home*. 
48,  Tolhnjrton  Park.N. 

MADAME  CONWAY  (Soprano) 

444,  Mosa  Lane  Bast,  Oxford  Road,  Manchester 

MADAME  CLARA  DORAN  (Contralto) 

For  Oratorioa,  Organ  Recitala,  Concerts,  At  Homes. 
39,  Malvern  Road,  Kilburn.  N.W. 

w  AT  w  r\  §-»      %  at    ■          w        w-a  •  «n      *^  A\         s\  *VT      /  <"•*  1 

MISS  MAKJORIE  EATON  (Soprano) 

"  Coknla."— "  Misa  Eatoosang  moat  charmingly." — Norwood  News. 
Oratorios,  Concerts,  4c.  137,  Katherine  Street,  Ashton-under-Lyne. 

MISS  EMILY  FOXCROPT.  A.L.A.M.  (Contralto) 

For  Oratorioa,  Ballads.  &c.   76,  Calabria  Road,  N. 

%  £  i  £>  0     k  xt  xt    r*  w  x~y  t*t~*  t  f  ry  n    , c?  \ 

MISS  AMY  FLETCHER  (Soprano) 

Oratorios,  Organ  Recital*,  and  Ballad  Concerts. 
4j.  Aberdeen  Road,  Highbur>'  Grange.  N. 

rn.tr     A     *  -*w      A     *fc   gx                    a>   my£X\  A  S  k  «  «  #         •  *>   M  ^  *>       *  ^                   •          -  ^»                                 A  ■ 

MADAME  JENNY  HOLDEN  (Contralto) 

For  Oratorios,  Concerts,  4c. 
For  term*,  press  notices,  aDd  photo,  Ashton-under-Lyne,  Manchester. 

MISS  PUSSELLE  (Soprano) 

Licentiate  (Artist),  R.A.M. 
For  Concerts,  Oratorios,  4c.   37,  Harrington  Square,  N.W. 

MRS.  KATE  LEE  (Contralto) 

For  Oratorio*,  Concerts,  Pupils,  4c. 
41,  Rosary  Gardens,  Gloucester  Road,  S.W. 

MADAME  GOODALL  (Soprano) 

For  Oratorio*,  Concerts,  Ac.  Address,  Leeds. 

%  AT     A\     f\    A    %  AT  T>        A1-*  T"*  Tl  ST*  WW     *     Vt  1  V           ✓ %  *J      W  St  f                i  r\              .             1  .  V 

MADAME  STEPHANIE  OLIVE  (Contralto) 

For  Concerts,  Oratorios,  Operettas.  Recitals.  4c.   Vacant  date*  and 
terms,  6j,  Fortcss  Road.  N.W. 

MISSTCORDELI  A  G RYLLS  (Soprano) 

(Of  the  Crystal  Palace  Orchestral  Concerts,  4c.) 
3.  Broadhurst  Gardens.  South  Hampstead,  N.W. 

MISS  ADA  SLATER  (Contralto) 
For  Oratorios,  Concerts,  Banquets,  At  Homes. 

54,  Dunsmure  Road,  Stamford  Hill,  N. 

MISS  LOTTIE  HEROD  (Soprano) 

Mackenzie  Terrace,  Woodley,  near  Stockport. 

MISS  ALICE  WOLSTEN HOLME  (Contralto) 

Oratorioa,  Concerts,  Ac.   Address,  Oak  Bank,  Radclifle,  Manchester. 

MISS  BESSIE  HOLT  (Soprano) 

For  Oratorio*,  Concerts,  Ac.,  addreaa,  Rawtenetall,  near  Manchester. 

MR.  CHARLES  RAY  (Solo  Alto) 

(Principal  Alto,  Holy  Trinity,  Sloane  Street,  S.W.,  and  of  "The 
Amphton  Gleemen  ") 
May  be  engaged  for  Orstorioa,  Church  Festivals,  Special  Lenten 
Services,  Concerts,  Glee  Clubs,  4c.   Exceptional  voice.  Excellent 
testimonials.   Address,  21,  Oakley  Road,  Canonbury,  N. 

MISS  ADA  LEE  (Soprano) 

For  Oratorios,  Concerts,  At  Homes,  4c.   Address,  164,  Strand,  W.C. 

MADAME  ANNIE  NOKLEDGE  (Soprano) 

For  Oratorios  and  Ballad  Concerts. 
Address,  1,  Northgate,  Newark,  Notts. 

MR.  J.  G.  BLANCHARD 

(Principal  Tenor,  Italian  Church,  Hatton  Garden). 
For  Oratorios,  Concerts,  4c.   Address,  41,  Savernake  Road,  N.W. 

MISS  ELSIE  PATON  (Soprano) 

For  Oratorios,  Concerts,  Banquets,  Ac. 
Address,  iaj,  Burden  Road,  Limchouse,  E. 

MR.  TOM  CHILD  (The  Yorkshire  Tenor) 
(Winner  of  the  100  Guioeaa  Prise,  Music  Trades  Exhibition,  1896). 
Open  for  Sunday  R  n^aRc-menl*. 
For  terms  and  vacant  dates,  address,  The  Poplars,  Cslvcrley,  near  Leeds. 

MISS  WINIFRED  PEAKE  (Soprano) 

Sainton-Dolby  Scholar,  Silver  Medalist  and  Cert.,  R.A.M. 
For  Oratorios.  Concerts,  At  Homes,  4c, 

In  Town  »nd  Provinces. 
10,  Wedderburn  Road,  Hampstead,  N.W. 
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MR.  WALTER  CLINCH  (Tenor) 

(Late  of  St.  George 'a  Chapel.  Windsor  Castle). 
For  Oratorios,  Comerts,  At  Homev  4c,  address,  Athole  House, 

Alfred  Road.  Acton.  W. 

MISS  MARGARET  PEARSON  (Soprano) 

Concerts.  Oratorioa,  4c.   For  terras,  4c.,  50,  Bloom  St.,  Stockport. 

MR.  GEORGE  GREENE  (Tenor) 

Address.  The  Cathedral,  Liverpool. 

MISS  ALICE  SIMONS  (Soprano) 

(Late  Parera-Koba  Scholar  and  Medaliat.  R.A.M.    Pupil  of 
Signor  Manuel  Garcia). 
Open  to  receive  Engagements  In  Oratorios,  Ballad  Concerts,  4c. 
Apply  to  10.  Stamford  Hill,  N. 

ivi  i\.  vc»i\£NWii  rj  n, ix  u txzsvj ix  ( 1  enor) 
For  critiques  and  terms,  apply,  it,  Powis  Square,  W. 

MR.  EDWIN  KELLETT  (Tenor) 

Oratorioa.  Concerts. 
Address,  Kuot  ting  ley ;  or,  care  of  Joahua  Marahsil  and  Co.,  LtdU  Bank 
Street.  Bradford. 

MISS  LILIAN  TURNBULL  (Soprano) 

For  Oratorio*,  Ballad  Concerts,  At  Homes,  Banqueta,  4c. 
Address.  10,  Cccile  Park,  Crouch  End,  N. 

MISS  FLORENCE  VEREY  (Soprano) 

Oratorioa,  Concerts,  4c. 
Apply,  care  of  N.  Vert.  Esq.,  6.  Cork  Street.  W. ;  or,  63,  Lower 
Addiscoirtbe  Road,  Croydon. 

MR.  GWILYM  RICHARDS  (Tenor) 
Winner  of  Joseph  Mass  Memorial  Prise, 
„      „  Goldberg  Prixe, 
„      „  Evill  Prize, 
.,     „  Rutson  Prixe. 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concert*. 
For  Oratorios,  Ballad  Concerts.  30,  Redburo  Street,  Chelsea,  S.W. 

MISS  AMY  NEWTON  LUCAS  (Mezzo-Soprano) 

For  Oratorios,  Concerts,  At  Homes,  4c. 
"Judas  Maccabeus."  —  "The  soprano  was  Miss  Lucas,  who 
increased  the  reputation  the  made  here  some  time  ago.   She  is  the 
possessor  of  a  cultured  voice  of  much  power  and  richness  and  after 
each  of  her  numbers  she  had  to  bow  her  acknowledgments.  Miss 
Lucas  haa  a  future."— Th*  Driffield  Otntrvtr  and  East  Riding  Adver- 
tiser, December  iB.  1807. 

Mill  House,  Worcester  Park,  Surrey. 

MR.  CHARLES  SAUNDERS  (Tenor) 

Witham's  Terrace.  Mossley  Road,  Ashton-under-Lyne. 

«  m  w~\        ■  ■  w<m  ■*>  tr-\  r\  arx  ran     a"*  *sr»  a   *v  *             w  w^  w  w^ 

MR.  HERBERT  STANSFIELD 
(Solo  Tenor,  York  Minster  Choir). 
For  Orstorlos,  Concerts,  4c,  94,  Lowiber  Street ;  or,  Minster,  York. 

ft  M  ¥  O  O     fX  T     A  WX  A      XX  T  A   W     XT        XX      .  A  A                                O  V 

MISS  CLARA  WALKER  (Mezzo  or  Soprano) 

(Low  E  to  C  in  alt). 
104,  Levmham  High  Koad,  S.E. 

MR.  HARRY  TUDOR  (Tenor) 
For  Concerts.  Orstnrios,  Opera  Recitals,  4c. 
Springfield.  Gorton.  Manthcater. 

MISS  MARY  WILLIS  (Mezzo-Soprano) 
For  Oratorios,  Operas.  Concerts,  or  Private  Lessons,  address, 
9,  Rochester  Terrace,  Camden  Road,  N.W. 

MR.  JOSEPH  WILLIAMS  (Tenor) 

For  Concern.  At  Homes.  Masonic  Banqueta,  4c. 
Address,  at,  Bolden  Street,  St.  John's.  S.E. 
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MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorio*,  Concern,  &c. 
Address,  Saxonbury  Villa,  Buxton  Road,  Stratford.  E. 

MRS.  S.  FORD 

(SOPRANO) 

For  terms  and  Press  notices,  address,  Avondale,  Park  Road,  E., 

Wolverhampton. 

MADAME  ADA  LOARING 

(SOPRANO) 
Merrioo,  Wellington  Road.  Peckham,  S.E. 

MR.  W.  H.  DAWSON  (Baritone) 

(York  Minater). 

For  Oratorios,  Concerts,  Ac.  ij,  New  Walk  Terrace ;  or,  Minater.  York. 

MR.  GEO.  H.  WILSON  (Baritone) 

(Pupilof  J  B.  Smith  Esq  ) 
Address*  Broad  Street!  Ely,  Cam os. 

MR.  WALTER  G.  WOODCOCK  (Baritone) 

(Gold  Medalist,  LAM) 
For  Oratorios,  Concerts,  38,  Buckleigh  Rd.,  Streatham  Common,  S.W. 

MISS 

BEATRICE  PALLISTER 

THE  NEW  YORKSHIRE  SOPRANO 
(Her  first  Season). 

sncrrtelri,  o    uoncaster,  j;  Hunstanton,  7 ;  Thome,  2.  Iii.ll.  Grant 
ham,  Selby,  Chesterfield,  Denby,  Winterton,  Retford,  Favershsm, 
Barmouth,  Criccieth,  Poole  Quay,  Oswestry,  Horncastle,  Woodhouse, 
Matlock,  Mossley. 

Terms  and  critiques  from  59,  Broxholme  Lane,  Doncaater. 

MR.  J.  W.  METCALFE  (Bass) 

For  Oratorios,  Concerts,  &c. 
"Messiah."— "Mr.  Metcalfe's  was  probably  the  best  rendering  of 
Handel's  songs  we  have  had  for  last  quarter  of  a  century.   He  was 
artistic  in  all  of  the  airs,  and  had  a  suitable  vocsl  organ  with  which  to 
sine;  such  massive  songs  as  '  But  who  may  abide  '  and  '  Why  do  the 
nations.'  "—Burnley £*frnt>  ^hrc<Mlber  **'  1897 ' 

DR.  J.  M.  ENNIS  (D.Mus.,  Lond.) 

(Solo  Pianist  and  Conductor). 
For  Concerts  or  Lessons  (Pianoforte,  Harmony,  Counterpoiot,  Com- 
position).  Address,  u,  Alwyne  Villas,  Canonbury,  N. 

MISS  MARIAN  JAY  (Solo  Violinist) 
(Pupil  of  M.  Emile  Sauret.  Medaliat  and  Cert.  R A.M.) 
Concerts,  At  Homes.  Lessons. 
36.  VVigmore  Street,  W. 

MISS  A.  F.  VERNET,  L.R.A.M.  (Violoncellist) 

ConeertiTAb.  or^tt^^.^00-- 

MADAME  LAURA  SMART- 

(SOPRANO). 
Oratorios,  Operatic  Recitals,  Ballad  Concerts. 
Address,  106,  Bolingbroke  Grove.  Wandsworth  Common,  S.W.; 
or,  jo,  Chord.  Street.  Liverpool. 

MR.  ARTHUR  STERNE 

(Pupil  of  Madame  Emil  Behnke) 
Teacher  of  Singing,  4tc.  For  terms,  24,  Fairfax  Road,  Bedford  Park, 
London,  \V. ;  and  Trinity  College,  Cambridge. 

MR.  AUGUSTUS  TOOP,  A.R.C.O. 
Organiat  and  Musical  Director,  St.  Peter's,  Vere  Street,  W. 
Accompanist,  Teacher  of  Organ.  Piano,  and  Singing. 
6o,  Bcrners  Street,  W. 

GERTRUDE  WESLEY 

(SOLO  HARPIST  AND  MEZZO-SOPRANO), 
High  Street,  Doncaster. 

CHANCE  OF  ADDRESS. 

A/TISS  NELLIE    ALLAUN  (Contralto),  I.S.M, 

i-VA    Cert.  (Hons,  and  Adv.).  Concerts.    6,  Cavendish  Rd.,  Leeds. 

(THE  PREMIER  WELSH  CONTRALTO). 
Address,  care  of  Richard  Elliott,  a6,  Wellington  Street,  Strand,  W.C. 

VI  K.   EGBERT    ROBERTS  (Bass,  Conductor, 
Italian  Church,  Hstton  Garden)  requests  that  communications 
respecting  Oratorios,  Concerts,  or  Lessons  be  addressed,  45,  Pcnlon- 
ville  Rosd,  N.   Oratorio  and  Concert  Parties  arranged. 

MISS  BERYL  CLIVE 

(CONTRALTO) 
Has  REMOVED  to  23s,  New  Cross  Road,  London.  S.E. 

\JfR-    ERNEST   TURNER    (Baritone)   (of  St. 

,    James's  Hall  and  Provincial  Concerts).   Address,  8.  St.  Mar- 
garet's Place.  Bradford .  or,  37,  Caveraham  Rd.,  Kentish  Town,  N.W. 

MISS  STONE-HUMPHRIES 

(CONTRALTO) 
(Pupil  of  Mr.  Randegger). 
For  terms,  Press  notices,  address,  Womersley,  Pontcfract. 

MISS  MAUDE  BALLARD 

(SOPRANO) 

Copy  of  testimonial  from  the  late  Sir  Joseph  Barney  shortly  before 
his  death:  "I  have  much  pleasure  in  recommending  Miss  Maude 
Ballard  as  sn  admirable  singer,  possessed  of  a  very  good  voice  and 
considerable  dramatic  talent,  who  is  likely  to  make  a  good  position  in 
the  musical  world.  She  sang  Mendelssohn's  •  Loreley '  at  i  concert  I 
conducted  with  the  greatest  possible  success.  In  fact,  she  is  an  admirable 
musician,  and  one  who  could  be  relied  upon,  whether  on  the  stage  or 
concert  platform— Josr.ru  Bakmbt." 

*'  la  the  absence  of  Miss  Esther  Palliser.  through  illness,  her  solo, 
Hesr  ye,  Israel,'  was  undertaken  by  Miss  Maude  Ballard, a  lady  who 
possesses  that  extreme  rarity,  a  pure  and  perfectly  trained  soprano 
voice.  She  received  a  well-merited  encore.  Her  other  solo, '  I  will 
extol  Thee  (Costs),  wss  sung  very  well  Indeed,  the  difficult  florid 
passages  being  executed  with  ease  and  brilliancy."— Kt»unelon  Ntwi 

r*e*a  notices,  terms,  sod  photo,  13,  Herbert  Rd.,  Stock  well,  S.W. 

MR.  BRIGHT  JONES 

(TENOR), 

For  terms,  apply,  Glenhurst,  Bath  ;  or,  N.  Vert,  Esq.,  6,  Cork  St.,  W. 

ALFRED  KEN N INGHAM 

(TENOR). 

Vicar-Choral,  St.  Paul's  Cstbedral ;  Organist  and  Choirmaster,  St. 
Dioiits  Church,  Parson's  Gre<n  ;  Professor  of  Singing,  Richmond 
School  of  Arts,  csn  accept  Oratorio  and  Concert  Engagements. 
Voice  production  thoroughly  taught  and  explained.    Pupils  prepared 
for  examination  by  the  Associated  Board  of  the  Royal  Academy  and 
Royal  College.   Address,  Orpheus  Lodge,  Parson's  Green,  S.W. 

MISS 

EMILY  DAVIES 

(DRAMATIC  SOPRANO) 

MR.  JOS.  REED 

(PRINCIPAL  TENOR,  TRINITY  COLLEGE) 
ForOratorios,  Ballad  Concerts,  fltc.   Terms,  Garden  Walk,  Cambridge. 

MR.  THURGATE  SIMPSON 

(TENOR).  * 
Oratorio.  Operatic  Recitals,  Ballada.   Specially  engaged  for  Oratorio. 
For  terms,  dates,  Ac.   Address,  Collyhurst,  Manchester. 

MISS  MAGGIE  JAQUES 

(SOPRANO) 

FxnauARY  Enoagembnts:— 
Aahtotvundcr  Lyne,  February  t;  Derby,  a;  Market  Rasen,  3; 
Fulbeck,  4  :  Birmingham,  5 ;  Chspel-en-le-Frith,  7  ;  Howden,  8 ;  Dun 
fermline.  tj;  Alrdrie,  16;  Windermere,  17. 

Terms.  Ac  ,  address.  3.  Eagle  Parade,  Buxton,  Derbyshire. 

MR.  MONTAGUE  BORWELL 

(BARITONE). 

For  Oratorios,  Concerts,  Sec; 
Works  undertaken  at  aigbt  if  necessary. 
Care  of  Mendelssohn  Psrry.  11.  Northumberland  Mansions,  W. 

MR.  JAMES  BRAND 

(BARITONE) 

Voice  naturally  adapted  in  quality  and  compass  for  baritone  r6le*  01 

high  range. 

Terms,  Press  notices,  20,  Honiton  Road,  Kilburn,  N.W. 
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MR.  C.  W.  FREDERICKS 

(TENOR  VOCALIST) 
(Of  the  Trocadero,  Paris;  Crystal  Palace  and  St.  James's  Hall, 
London;  and  Hereford  Musical  Festivals.  Vicar-Choral, 
Lichfield  Cathedral). 
"  Mr.  Charles  Fredericks  has  sang  at  my  home.    I  find  he  possesses 
a  charming  tenor  voice  of  good  compass  and  pure  quality,  which  he 
uses  to  great  advantage,  particularly  in  oratorio  music. 

"Chaki.es  Gol<mod." 
"Crystal  Palace  Company,  London,  S.E. 
"  I  was  to  favourably  impressed  by  your  highly  artistic  rendering  of 
the  pieces  which  you  sang  at  the  concert  here  recently,  that  I  have 
placed  you  on  the  list  of  those  tenor  vocalists  whom  I  consider  worthy 
of  an  occasional  engagement  at  our  very  best  class  of  concerts,  tod  1 
hope  that  I  may  soon  have  a  chance  to  hear  you  here  again. 

"  Al'OUlT  Mamms." 
EXTRACTS  FROM  PRESS  NOTICES. 
"St.  Paul."— "Mr.  Fredericks,  whose  reputation  as  a  tenor  had 
preceded  him.  at  once  established  himself  as  a  favourite.   His  per- 
formance was  simply  magnificent." — Seurport  Advertiser,  Dec.  if.  1897. 

"  Messiah."— "  Mr.  C.  W.  Fredericks,  of  Lichfield  Cathedral,  was 
an  efficient  tenor."—  Wakefuld  Free  Prtu,  December  II,  1897. 
"Judas  Maccabaus."— "  Mr.  Fredericks  received  loud  applause  lor 
e  air  'Sound  an  alarm,' which  was  splendidly  rendered."—  Wands- 


MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple). 
"I  have  great  pleasure  in  slating  that  Mr.  Edgar  Archer  has  a  fine 
baas-baritone  voice,  sings  well,  and  with  admirable  effect." — William 
H.  Cumminos,  Principal,  Guildhall  School  of  Music. 

4c.   Apply.  153.  Adelaide  Road.  N.W. 


MR.  ARTHUR  BARLOW 

(BASS). 

£w«ttikie< 


Note 


6,  Beech  Mansions  ' 


MR. 


LLEWELLYN 


the 

uortk  Tinus,  December  18,  1897. 

"Lord  or  the  Islis."— "  Mr.  Fredericks  sang  his  parta  with  the 
masterly  and  easy  style  for  which  he  is  famed"-Cai»»u>c*  Advtrtittr, 
May  8,  1897. 

"Elijah."— '•  Mr.  Fredericks,  of  Lichfield  Cathedral,  faithfully 
accounted  for  the  tenor  items."— Perthshire  Journal,  March  31,  1897. 

"  Mr.  C.  W.  Fredericks  enchanted  the  audience  by  his  sweet  rendering 
of  the  air  '  If  with  all  your  hearts.'  "-Perthshire  Adwtiur,  March  3'. 

^  Creation." — "  Another  air  of  the  more  '  popular '  order  fell  to  Mr. 
Fredericks,  and  for  *  In  native  worth '  he  received  an  unmistak- 
able encore,  a  compliment  well  earned."—  Wellingborough  Sent, 
January  19,  1897. 

Address?  Mr.  Fredericks.  Vicar-Choral.  Cathedral,  Lichfield ;  or, 
148.  Trinity  Road.  Wandsworth,  London,  S.W.  Telegraphic  address, 
"  Fredericks,  Lichfield,1' 


MR.  FREDERIC  HOSKING 

(BARITONE) 

(Principal  Bass,  Church  of  the  Annunciation,  Bryanston  Street,  W.J 
Address,  37,  Lawford  Road,  Camden  Road,  N.W. 


MR.  EDWARD  ILES 

(BARITONE). 
Address,  31,  York  Street,  Gloucester  Place; 
or,  Mr.  N.  Vert,  6,  Cork  Street,  Burlington  Gardens,  W. 


MR.  BANTOCK  PIERPOINT 

(BARITONE). 
Address,  44,  Plympton  Road,  Brondesbury,  N.W. ; 
or,  N.  Vert,  6,  Cork  Street.  W. 

MR.  DANIEL  PRICE 

(BARITONE), 
Westminster  Abbey.   Address,  18,  Clarendon  Road,  W. 

MR.  CHA R L E S^TREE 

(Winner  of  the  too  Guineaa  International  Baritone  Competition, 
London,  1896;  thirty  competed). 
For  Oratorio,  Opera,  Concerts  (compaas.  lower  F  to  upper  A). 
1,  Finborough  Road.  S.W. ;  or.  Mr.  Hcaley,  17,  Great  Marlborough  St. 

Mr:  MlJSGROVE"f  ufnail 

(BARITONE). 
11.  Ferndale  Road,  Clapham,  S.W. 

MR.  ARTHUR  WALENN 


(BARITONE). 
Mr.  N.  Vert.  6,  Cork  Street,  W. ;  or, 
 Dartmouth  Park  Hill.  N. 


H 


MR.  &  mrs. 

WALLIS  A.  WALLIS 

(BARITONE  AND  SOPRANO). 
For  Oratorios,  Concerts,  &c;  also  to  Recite  with  Music. 
Duets  a  specialty. 
Engaged   Tour  in  Scotland  and  North  in  January. 
 Address,  Sharon,  Acton.  W. 

MR.  CUARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black,  Esq  ). 
 Terms,  Press  notices,  &c.  79,  Coppice  Street,  Oldham. 


MR.  JXO.  W.  GREENWOOD 

(BASS-BARITONE). 
For  Oratorios,  Operas,  Concerts,  Ac. 
  Addre«»,  41,  (Queen's  Road.  Halifax. 


MR.  JOHN  BROWNING 

(PRINCIPAL  BASS.  Leeds  Parish  Church). 
Oratorios,  Concerts,  Ac.   Address.  Parish  Church.  Leeds. 


All  communications  respecting  ORATORIO,  CONCERTS,  Ac  .  to 
Healbv's  Agencv,  17.  Great  Marlborough  Street,  London,  W. 

MR.  HENRY  SUNMAN 

(BASS), 
Licentiate  (Artist).  R.A.M 

"The  Red  Cross  Khioht  "  (Prout)  — "  Mr.  Sunman's  fine  bass 
voice  at  once  captured  the  goodwill  of  his  audience.  The  composer 
has  given  some  taking  airs  to  Cer*r  it  Lion,  and  Mr.  Sunman's  inter- 
pretation of  them  was  marked  by  his  usual  dramatic  force  and  artistic 
finish." — /  {.:»::ngton  Chronicle,  November  10,  1897. 

"The  Messiah."— "Our  local  favourite,  Mr.  H.  Sunman,  sang  the 
bast  songs  and  recitatives  with  great  fervour  and  effect,  and  was 
certainly  the  moat  acceptable  soloist  to  the  audience."—  Oxford 
Journal,  November  27,  1897. 

"Elijah."—  "  The  heaviest  part  of  the  solo  work  naturally  fell  on 
Mr.  Sunman.  He  is  the  possessor  of  a  magnificent  bass  voice,  and 
this  was  heard  to  the  greatest  advantage  in  the  declamatory  muaic 
given  to  the  Prophet.  His  rendering  throughout  was  thoroughly  con- 
scientious and  artistic,  and  he  sang  so  consistently  well  that  we  cannot 
indicate  any  particular  recitative  or  air  as  more"  deserving  of  praise 
than  any  01  the  others."—  Gloutt'ter  Citizen.  December  1,  1897. 

"Christmas  Oratorio"  (Bach).— "The  bass  solo*  were  safe  in  the 
hands  of  Mr.  Sunman.  who  sang  the  numbers  allotted  to  him  with  force 
and  dignity." — Oxford  Times.  December  11,  1897. 

"The  Messiah." — "Mr.  Henry  Sunman  ia  a  powerful  bass,  and 
sang  with  the  utmost  acceptance' —Dover  Standard,  Dec.  ti,  1897. 

"The  Messiah."— "As  regards  Mr.  Sunman.  it  is  only  necessary 
to  mention  his  magnificent  rendering  of  '  Why  do  the  nations,'  which 
thoroughly  aroused  the  enthusiasm  of  the  audience,  aa  also  did  the 
airs  '  The  people  that  walked  in  darkness '  and  '  The  trumpet  shall 
sound.'" — Abingdon  Httaltl,  December  18,  1897. 

•' Christmas  '  (Macfarren),  at  the  Guildhall.  Plymouth. — 
"The  rcci t.  and  song  with  chorus,  'A  Chiistmas  Tale,'  relating  the 
old  story  of  King  Alfred  and  the  beggar,  was  magnificently  sung  by 
Mr.  Henry  Sunman,  L. R.A.M  .  whose  rich,  powerful  bass,  which  he 


with  expression  and  animation,  waa  exactly  suited  to  the  work. 
.  .  .  Mr.  Sunman  made  two  more  appearances,  rendering  'The 
Village  Blacksmith' and  Gounod's  '  Nazareth,'  both  with  full  orchestral 
accompaniment,  and  afforded  a  perfect  treat,  his  singing  of  the  latter 
being  particularly  finished."—  Western  Daily  Mercury,  Dec.  28,  1897. 
Please  address,  Christ  Church  Cathedral,  Oxford. 

THE  CELEBRATED  SOLO  BOYS 

MASTER  SHOWELL  FORD 
MASTER  ROLAND  FORD 

(Of  the  Birmingham  Town  Hall  Concerts,  Sec.) 
For  Concerts,  Organ  Recitals,  Choir  Festivals,  4c. 
and  Preas  notices,  address,  Mr.  S.  Ford,  Avondale 
Road,  E.,  Wolverhampton. 


SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

The  following  twelve  Solo  Boys  can  be  strongly  recommended  for 
Oratorios,  Festival  Services,  Concerts,  Organ  Recitals.  Ac.  :  Masters 
STANLEY  MARCH  ANT  (Christ  Church.  Lancaster  Gate).  WILLIE 
GAMMAGE  (Benchers' Chapel.  Gray  s  Inn),  WILLIAM  MtLEAN 


(St.  Peter's.  Cranlev  Gardens).  PERCY  HALE  (Holy  Trinitv.  Sloan* 
Square),  HERBERT  HARDEN  (Hampstead  Parish  Church)'. JAMES 
McBEAN  (Holy  Trinity,  Wandsworth',  HENRY  JEFFRIES  (St. 
Margaret's,  Westminster).  ALBERT  Rl'SSELL  (All  Saints'.  North 
Kensington),  ARTH  l'  K  W 1 1)  LAKE  iSt.  Peter's,  Hammersmith), 
WILLIAM  EVEKED  (Christ  Church.  Brondesbury).  STANLEY 
SMITH  (St.  Marks,  Hamilton  Terrace),  REGGIE  HERN  St. 
Mark's,  North  Audley  Street).  The  boys  can  be  heard,  by  appoint- 
ment, at  their  practising  rooms,  which  are  n-arly  opposite  the  Queen's 
Hsll.  Langham  Place.  For  copies  of  recent  testimonials,  critiques. 
Ac  ,  addiess.  Mr.  Jami>  Batis,  Polytechnic,  Regent  Street,  W. 
Telegrams:  "  Bates."  Polytechnic,  London. 
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MR. 


BLAXLAND'S  SOLO  BOYS 


Reliable.  Artiitic. 
For  Church  Festivals.  Concerts,  Banquets,  4c. 


MASTER 


WILLIE  CHILD 

(SOPRANO). 

Master  CHILD  has  had  an  espcrience  nnsurpassed  in  the  Standard 
Works  ^La^^n  and  English  words),  and  is  acknowledged  by  competent 
judges  (vide  testimonials  in  Uusical  Times,  Dec,  1897,  of  Madame 
At. HAM.  Madame  J  AN  0  1  Ha.  and  others)  to  be  a  singer  of  the  most 
exceptional  merit.   

Recent  Testimonials. 
"The  Messiah,"  January  14,  St.  Peter's,  Eaton  Square,  S.W. 
"Jan.  19,  1898.— I  should  have  written  to  you  before  about  your 
excellent  solo  boy  (WILLIE  CHILD).    Technically  and  emotion 


ally  hia  performance  of  the  solo  work  in  1  The  Messiah  1  was  of  the 
highest  order,  and  1  may  safely  say  that,  during  a  long  experience,  I 
have  never  heard  anything  of  the  kind  which  gave  me  equal  satisfac- 
tion. From  the  conductor's  point  of  view  the  feeling  of  absolute 
safety  which  he  inspired  is  not  his  least  valuable  recommendation. 

iSigned)  "  G.  F.  HUNTLEY,  Mus.  Doc.,  Cantab. 
*  Org.  and  CM,  St.  Peters,  Eaton  Sq.,  S.W." 
"  To  Mr.  Blaxland."   

"The  Prodigal  So*  "  and  Ballads,  Jan.  j.  1898. at  Richmond. 

"Master  CHILD  has  a  beautiful  soprano  voice.  ...  His  finest 
achievement  was  the  aria  '  O  that  thou  hadst  hearkened,'  sung  with 
much  fervour  and  expression,  a  remark  which  applies  to  all  his  other 
efforts." — Tne  Richmond  and  Twickenham  Times,  Jan.  H,  1898. 

"  Master  WILLIE  CHILD,  a  talented  treble.  .  .  .  His  particularly 
sweet  voice  and  sympathetic  style  won  him  well  deserved  applause.  .  .  . 
a  superb  rendering  of '  Angels  ever  bright  and  fair.'  .  .  .  bis  reception 
was  immense." — The  Herald,  Jan.  8,  1898. 

"Master  WILLIE  CHILD  .  .  .  gifted  with  a  voice  of  delicious 
quality  .  .  .  sang  with  beautiful  expreaaion."—  The  Surrey  Comet, 
Jan.  8,  1898.   

"  I  was  charmed  by  Maater  CHILD'S  singing,  and  consider  his 
voice  one  of  the  most  sympathetic  and  sweet  sopranos  I  have  heard. 

"G.  B1SACC1A." 

"  Dec.  13.  1897."   

Mr.  BLAXLAND  has  resigned  the  appointment  of  Organist  and 
Choirmaster  at  Christ  Church,  Brondesbury,  and  is  now  conducting 
the  music  at  St.  John's,  Great  Marlboro'  Street.  The  professional 
quartet  from  this  church  can  be  engaged  for  Church  Festival!. 

Terms  on  application  to 
Mr.  BLAXLAND,  2,  Willesdcn  Park  Houses,  Willesden  Green,  N.W. 

MR.  DUTTON'S  SOLO  BOYS. 

MR.  DUTTON   (St.  Paul's  Cathedral)  supplies 
Boya,  personally  trained,  for  Church  Festivals,  Concerts, 
At  Homes,  Sec. 

Recent  unsolicited  Testimonials  from  Organists. 

Master  PERCY  GOUGH. 


Oct.  it. 


CREATION"  and  WERER'S 


1897-SELECTION, 
JUBILEE "  CANTATA.   "I  was  exceedingly  pleased  with 


Gough's  rendering  of  the  solos,  and  so  were  the  Congregation." — 

Org.,  Holy  Trinity,  Bexley. 
Oct.  18,  1897.— BALLADS.   "  Gough  gave  the  greatest  satisfaction. 

Everyone  was  delighted  with  the  quality  of  hia  voice  and  the  good 

training  he  has  received."— Org..  S.  John's,  Sevenoaks. 
Oct.  21,  i8o7.-"CREATION."    "We  were  greatly  pleased  with 

Gough's  singing."— Org.,  S.  Augustine's,  Honor  Oak  Park. 
Dec.  13.  1897.-"  LAST  JUDGMENT."    "Gough  sang  splendidly 

to-uight."— Org.,  Holy  Innocents',  Hammersmith. 

Master  HAROLD  CURD 

(Solo  Boy,  St.  Alban's,  Holborn). 
Oct.  xj.  1S97.-"  HYMN  OF  PRAISE."   «  Curd  sang  beautifully  and 
was  much  appreciated."— Org..  Holy  Trinity,  Penge. 

J9.  1897.—  'GOD.  THOU  ART  GREAT."  "Curd  sang  very 
nicely,  and  everybody  was  charmed  with  him."-Org.,  S.  Paul  a, 
Southwark. 

j.  1897 -"GOD,  THOU  ART  GREAT,"  and  SULLIVAN'S 
"FESTIVAL"  TE  DEUM.  "  Wc  were  all  delighted  with 
Curd.  His  voice  is  excellent.  I  trust  we  may  see  him  here  again 
soon." — Org.,  S.  Andrew's,  Dover. 
Dec.  8.  1^97— ORGAN  RECITAL.  "We  were  very  pleased  with 
Curd's  singing— in  fact,  he  is  the  best  boy  we  have  heard  for  a 
long  time.  —Org.,  S.  Michael's,  Braintree. 
Dec.  17.  l897  — " 1  ,n«nk  y°u  'or  "ending  such  an  excellent  boy  as 
Harold  Curd.  Hissinging  gave  us  infinite  pleasure."— Conductor, 
Tetbury  Philharmonic  Society. 

Mr.  DUTTON  haa  several  other  good  boys  holding  Solo  appoint- 
ments 


For  Terms.  4c, 
New  Cross,  S.E. 


Mr.  Henry  J.  Dutton,  19.  Alpha  Road, 


HAND-BELL    SOLOIST.- Mr.   ARTHUR  J. 
MANGER.   Concerts,  Dinners.  At  Homes.  4c.    too,  " 
Koad.  Brockley,  S.E. 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


All  communications,  Church  Street,  Liverpool. 

 Telegrams— "Cantor.  Liverpool."  

THE 

MANCHESTER  OPERATIC  RECITAL 
AND  CONCERT  PARTY 

are  now  booking  dates. 
Miss  LOUIE  FIDLER.        Miss  STANLEY  BURGESS. 
Mr.  THURGATE  SIMPSON.       Mr.  TOM  INCE. 
Mr.  STEANE  LOUCH. 


Pianoforte,  Mr.  WM.  LOUCH,  L.R.A.M. 

For  terms,  datea,  die,  address. 
Secretary',  Steane  Louch,  6,  Nelson  Street,  Oxford  Road,  Manchester. 


THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINFEN,  ANNIE  WILSON, 
Messrs.  AGER  GROVER.  MUSGROVE  TUFNAIL. 
Concerts,  Banquets,  4c. 
Address.  Mr.  M.  Tufnail,  29,  Ferndale  Road,  S.W. 

ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY. 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banquets,  Ac,  address, 
D.  Humphreys,  19,  The  Cloisters,  Windsor  Castle  ;  or,  N.  Vert.  Esq.. 
6,  Cork  Street,  W. 

T he'~georgian  singers 

(Of  the  Imperial  Institute  Concerts). 
MR.  FRED.  NAYLOR  (Alto) 
(Gentleman  of  the  Choir  of  St.  George's  Chapel  Royal  and  Her 
Majesty's  Private  Chapel,  Windsor  Caatle). 
MR.  JAM  I  s  DEMPSTER  (Tenor) 
(Eton  College  Chapel  Choir  and  Robinson  Prixe  Scholar, 
Guildhall  School  of  Music). 
MR.  HARRY  CARVER  (Baritone  and  Humorist). 
MR.  BELL  KEMPTON  (Bass) 
(Gentleman  of  the  Choir  of  St.  George's  Chapel  Royal  and  Her 
Majesty's  Private  Chapel,  Windsor  Caatle). 

For  Concerts,  Banquets,  At  Homes,  Garden  Parties,  Ac. 
Whole  Concerta  arranged. 

The  Quartet  have  their  own  Accompanist,  and  their  rifiertoire  includes 
Songs,  Part-Songs,  Glees,  Madrigals,  Humorous  Songs 
and  Sketches,  Plantation  Songs,  &c. 
Terms  on  application  to  Mr.  Bell  Kcmpton,  16,  The  Cloisters, 
Windsor  Castle.  

MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
teaches  HARMONY,  COUNTERPOINT,  4c,  by  tones- 
pondence.   Terms  moderate.   Eastfield  House.  Mirfield.  Yorkshire. 

DR.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  Ml  S  B  at 
Oxford  (1897), Cambridge,  Dublin,  and  Durham  Universities,  Diplomat 
of  L.R.A.M.  (1897,  4c),  A. Mus.  L.C.M.,  L.Mus.  L.C.M..  F.R.C.O. 
and  A.R.C.O. ;  Appointments  at  College  and  School  of  Music,  and 
aa  Chanel  Royal.  Cathedral,  and  Parish  Church  Orgsnists;  Gold 
Medals,  Prizes,  "Honours"  and  Paaa  Certificates  (of  the  Colleges  of 
Music)  to  the  number  of  joo.  Harmony,  Counterpoint,  Orchestra- 
tion, and  Revision  of  Compositions,  by  Post,  to  correspondents 
anywhere.  Personal  instruction  in  Theory,  Singing,  Organ,  and 
Pianoforte.   Cambridge  House,  68,  Nelson  Street,  Manchester. 

EVISION  OF  MUSICAL  COMPOSITIONS. 

Dr.  Morton  Allison,  Mus.D.   68,  Nelson  Street,  Mancbeater. 


R 


TO  COMPOSERS,  CONDUCTORS,  PUBLISHERS,  4c. 

MR.  RUTLAND  BOUGHTON  undertakes  the 
SCORING  of  COMPOSITIONS  for  Orcheatra  and  Military 
Band  and  the  arranging  and  revising  of  ssme  for  publication.  Excel- 
lent testimonials.   Address,  Beaconafield  House,  Aylesbury. 


M 


R.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 
Dunelm.  teaches  HARMONY.  COUNTERPOINT,  4c,  by 
post.  Personal  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil  s 
residence;  oral  84,  New  Bond  Street,  W.  Schools  attended.  Address, 
Willeraley  Houae,  Old  Charlton.  

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc. 
T.U.T.,  L.Mus.  L.C.M.,  F  R.C.O,  L.T.C.L.  (Author  of  "The 
Student  s  Harmony  "),  Torquay.  PREPARES  by  Post  for  MUSICAL 
EXAMINATIONS.    MSS.  rei 
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MR.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 
L.Mus-T.C.L  ,  rivet  LESSONS  In  HARMONY,  COUNTER- 
POINT, Ac,  and  prepare*  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Lstest  successes.  Mus.  Bac., 
Oxford  and  Durham,  L.R.A.M..  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  4c. 
Shepp»rd  Street,  Stoke-on-Trent. 

DR.  F.  J.  KARN,  Mua.  Bac,  Cantab.;  Mub.  Doc, 
Trinity  College,  Toronto;  LMui.,  T.C  L..  five*  LESSONS 
Personally  or  by  Poat  in  HARMONY,  COUNTERPOIN  T,  FUGUE, 
FORM.  ORCHESTRATION,  ACOUSTICS,  4c,  and  prepare*  for 
Musical  Examinations.  Latent  luccesaea :  LONDON  MUS.  BAC, 
December,  1S97;  L.R.A.M.  (Pianoforte),  1898;  F.R.C.O.  and  A.R.C.O., 
January.  1898;  MUS.  BAC,  DURHAM,  March  and  September.  1897, 
and  all  previous  yean;  and  MUST,  March  and  September,  1897,  and 
all  previous  yeani ;  A.R.C.M.,  t6tf  and  1S97  ;  OXFORD.  MUS.  BAC, 
FINAL  and  FIRST.  1806  and  1897;  CAMBRIDGE.  FINAL  and 
FIRST  MUS.  BAC;  DUBLIN,  MUS.  BAC;  L.R.A.M.  (Com- 
position),  1897;  Mua.  Bac  and  Mna.  Doc,  Toronto;  L.Muv  and 
A. Mus.,  L  CM. ;  L.T.C.L.  and  A  T.C.L.,  1896  and  1897;  Senior 
Local  R. A.M.  and  R.CM.  Special  and  individual  attention  given  to 
Correspondents.  Upwards  of  430  Diploma*  and  Degrees  and  several 
Gold  and  Silver  Medals  gained  by  pupils.  MSS.  corrected  for 
publication ;  Analysis  of  classical  works  for  Eiaminations.  Terms 
moderate.   Address,  70,  Parkhill  Road,  London,  N.W. 


VOICE  PRODUCTION,  STYLE,  AND  ARTISTIC  SINGING. 

MR.  F.  ST.  JOHN  LACY,  a.r.a.m.,**. 


MR.  W.  E.  PITMAN,  Mua.  Bac, Oxon.,  F.R.C.O., 
teaches  HARMONY  and  COUNTERPOINT,  personally  or 
by  correspondence,  and  coaches  for  the  Universities,  Royal  College 
of  Organists,  and  other  Musical  Exams.  Thorough  grounding  in  the 
various  subjects.  Por  terms,  address,  W.  E.  Pitman,  Ivy  Lodge, 
Kenley,  Sam*1. 


R.  W.  JOHN  REYNOLDS,  Mus.  Doc,  Lond., 

L-Mus;} JT.CL.^rg*inist,  St.  Michaels,  CornRill),  prepares 


Receives  Pupils  at  his  residence.  Albany  Chambers,  York  Street, 
Queen  Anne's  Gate,  S.W.  (St.  Jame*'*  Park  Station). 
N.B.— Mr.  St.  John  Lacy  does  not  accept  concert  engagement*. 

VOICES  TRAINED  (Altos  included)  and  Sight- 

V  Singing  and  the  PIANOFORTE  TAUGHT  by  Mr.  W.  A 
FROST  (Vicar-Choral  of  St.  Paul's  Cathedral),  at  16,  Amwell  Street, 
Myddelton  Square,  E.C  Many  of  Mr.  Frost's  Pupils  have  obtained 
Cathedral  and  other  Choir  Appointment*  in  open  competition*. 
Latest  successes,  at  St.  John's,  Great  Marlborough  Street  (Alto),  and 
St.  Andrew'a.  Queen  Victoria  Street  (Basa). 

~OICE  -  TRAINING.— DAVIDSON  PALMER'S 

METHOD.  Of  the  utmost  importance  to  Tenors;  also  to 
Boy  Singer*  at  the  changing  period.  For  tcrroa  for  lessons,  address, 
E.  Davidson  Palmer,  Mus.  Bac,  Oxon.,  x,  Highwood  Road,  Upper 
Holloway,  N. 

GUILD  OF  CHURCH  MUSICIANSr 

LONDON. 


V 


CANDIDATES  for  MUSICAL  EXAMINATIONS,  personally  or 
by  Post.  Many  successes.  Particular*  on  application.  66,  Highbury 
Grove.  London,  N. ;  or,  at  the  Church. 

D~R~H  AM  I  LTO  N~  ROBINSON,  Mus.  Doc, 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  King's  College, 
Lond-.  Organist  and  Choirmaster,  Si.  Stephen's,  South  Kensington. 
PIANOFORTE  and  ORGAN  LESSONS  HARMONY,  COUN- 
TERPOINT. COMPOSITION.  4c,  personally  or  by  correspondence. 
Preparation  for  University,  R.C.O..  and  all  other  Examination*. 
Classes.   54,  Baron's  Court  Road,  West  Kensington,  YV. 

M R.   BRUCE    STEANE   (Composer  of   "The  1 
Ascension,"  contributor  to  Novello's  Octavo  Anthem*.  4c.) 
prepare*  rapidly  and  systematically  for  MUSICAL  EXAMS,  in  all 
subjects,  personally  or  by  Pott.    MSS.  corrected  and  revised  for 
publication.    Address,  "  The  Leas,"  Clyde  Road,  Wallington,  Surrey. 

MR.  R.  STOKOE,  Mus.  BacT CarUabT~F.R.C.O., 
gives  ORGAN  LESSONS  at  Christ  Church.  Down  Street. 
Piccadilly.  Harmony.  Counterpoint,  4c,  taught  personally  or  by  Post. 
86,  Rossiter  Road,  Balaam,  S.W.  

DR.  TAYLOR,  Mus.D.,  Oxon.,  F.R.C.O.,  L.T.C.L. 
(Author  of  "Vocal  Score  Reading  Exercises"  and  "Figured 
Baas  and  Melody  Exercises."  for  R.C.O.  Students),  prepare*  CANDI- 
DATES for  MUSICAL  EXAMINATIONS  by  Post.  Addresa, 
Wolverbimptoo  Ko*d,  Stafford. 

DR.  THOMAS  (Mus.  Doc,  Oxon. ;  O.  and  C,  St. 
Clement's;  Conductor)  desire*  RESIDENT  PUPILS  to  train 
for  the  profession.    Univ.  Degree.   Carlyle.  Hose om be.  Bournemouth. 

MR.  A.  W.TOMLYN,  Mus.B..  Dunelm,  L.T.C.L., 
Berwick-on-Tweed, COACHES  CANDIDATES  for  University 
and  all  other  Exams,  by  Post.  Every  possible  attention  and  assistance 
guaranteed.   Lateat  succes*.  Final  Mua.  Bac,  Durham,  March,  1897. 

MITW.  H.  TUTTTMus.  Bac:.  Cantab.,  L.R.A.MT, 
teache*  HARMONY, COUNTERPOINT,  ACOUSTICS,  4c. 
by  correspondence.   Ashburn,  Derbyshire. 

PROFESSOR  J.  E.  VERNHAM,  King's  Coll., 
Lond..  LECTURER  in  HARMONY,  COUNTERPOINT,  and 
VOICE- PRODUCT  ION,  4c,  Organist  and  Choirmaster  of  St. 
Paul'*.  Kniehtsbridge,  gives  Lesson*  in  all  subjects  and  prepares 
Pupils  for  Examinations.  

MR.  W.  WOLSTEN HOLME,  Mus.  Bac,  Oxon., 
teachea  HARMONY  and  COUNTERPOINT  by  correspon- 
dence.  Compositions  revised.    S6,  Oswald  Street.  Blackburn. 

AR-C-M.^TEACHERS'  SINGING  EXAM.  — 
•  Miss  BESSIE  FURZE,  A.R.C.M  .  COACHES  by  corres- 
pondence, in  Physiology  of  Voice, for  above  Exam,  at  Holly  Avenue, 
Jesmond,  Newcastle  on-Tyne. 

SPECIAL  COACHING  for  A. RCMT^i 895-1897, 

» J  Sixteen  Successes ;  1897-1898,  L  R.A.M.,  Seven  Successes. 
Address.  Mr.  H.  H.  L.  Middltton,  Mus.B.  (Cantab),  F.R.C.O, 
L.R.A.M..  A.R.C.M..  Dollis  Road,  Finchley.  N.   

THE  TRAINING  of  ALTOS.-LESSONS  in 
VOICE  PRODUCTION  and  SINGING  given  by  MUNRO 
DAVISON.  L.R.A.M.  (Singing).  F.R.C.O..  L.T.C.L.,  Professor  of 
Alto  Singing.  Guildhall  School  of  Music ;  Solo  Alto,  Temple  Church. 
4c;  Professor  of  Singing,  Organ,  Pianoforte,  and  Harmony,  142,  Stroud 
Green  Road.  N.  

MR.  FREDERIC  VV.  PARTRIDGE,  A.R.C.M. 
(strongly  recommended  by  Mr.  Santley),  teaches  the  ART  of 
SINGING  at  a  Studio  in  the  West-End,  or  at  hi*  private  residence, 
11,  Manor  Grove,  Beckenham,  S.E. 


Hi*  Grace  the  , 

President :  The  Very  Rev.  Francis  Pjoou,  D.D.,  Dean  of  Bristol. 

A.G.C.M.  and  F.G.C.M.  Diploma  Examination.  July  7,  1898.  The 
"  Mendelssohn  "  Prize,  of  the  value  of  Two  Guineas,  is  swarded  at  this 
Examination  to  the  Candidate  obtaining  the  highest  number  of  marks. 

MuMtal  Examination  for  Clergv.  This  Examination  has  been 
formulated  with  the  object  of  testing  the  muaical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Services.   July  7,  iSoS. 

A  Bronre  Medal  will  be  swarded  for  the  best  Kyrie,  with  Gloria 
Tibi  and  Gratias  Tibi. 

A  Bronre  Medal  for  the  best  Anthem. 

A  Silver  Medal  for  the  best  original  Air  with  Variations  for  the 
Organ. 

The  Council  also  offer  two  Exhibitions,  esch  of  the  value  of  £5,  to 
be  given  to  the  Candidate  who  shows  the  most  conspicuous  merit 
in  the  art  of  organ  accompaniment. 

Annual  Membership  Subscription,  10s.  6d.   Life,  £5  5s. 

Choir  Enrolment,  1 '  1  zs. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  (tamp*. 
Free  register  for  Organists  requiring  appointment*. 
Representative*  required  in  England  and  abroad. 
For  further  particulars,  spply  to 
 Dr.  Lewis.  Silverme.d,  Twickenham,  S.W. 

LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC. 

Pat NCSt  Strset,  Cavendish  Square,  W. 
Patron:  His  Grace  the  Archbishop  or  Canterbury. 
EatabUsbedin  1863  by  the  Rev.  Scotson  Clark.  Mus.  Bsc,  Oson. 
Principals  and  Directors  of  Studies : 
Henry  Clark,  T.  H.  Yorke  Trotter,  M.A.,  Mus.  Doc,  Oxon. 
PRIVATE  LESSONS  in  ORGAN,  PIANOFORTE.  SINGING, 
VIOLIN,  CELLO,  FLUTE.  CLARINET.  GUITAR.  HARMONY, 
COUNTERPOINT,  ELOCUTION.  LANGUAGES.  4c. 


CLASSES  in  HARMONY.  Counterpoint,  Composii 
Ion.  and  Musical  Dictation,  under  the  direction  of  Dr 
ELOCUTION  CLASS  (Mr.  Charlca  Fry) 


Yorke  Trotter. 


ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 
SINGING  CLASSES  (Mr.  Walter  Mackway.  A.R.A.M.). 
SOLFEGE  CLASS  for  Children  (Mr.  J.  Mewburn  Levien). 
FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 
ORCHESTRAL  PRACTICES  are  held  weekly. 
DAY  and  EVENING  LESSONS  given  throughout  the  year. 
PUPILS  CAN  ENTER  at  ANY  TIME. 


on  applicstion  to 


A.  J.  SCOTT,  Secretary. 


Victoria  College  Corporation,  Ltd. 
Incorporated  1891. 

VICTORIA  COLLEGE  OF  MUSIC. 

Patrons: 

The  Rt.  Hon.  The  Marquis  op  Lornr,  K.T. 
The  Kt.  Hon.  The  Earl  op  Dartmouth. 


BOARD  OF  EXAMINATION. 
J.  H.  Lswis,  Mus.  Doc,  D.C.L  (Principal). 
Georob  Prior,  Mus.  Doc,  Oxon.,  F.R.C.O.  (Registrar). 
J.  M.  Brntley,  Mus.  Doc,  Cantab.,  Hon.  F.R.A.M. 
Metropolitan  Examinations,  in  all  subject*  and  for  all  grade*, 
including  the  Diplomaa  of  Associate  (A. V.C.M.).  Associate  in  Music 
(A  Mus.  V.C.M.),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Music 
(L.Mus.  V.C.M.),  will  be  held  April  14,  1898.    Last  day  of  entry 
March  14. 

Next  Loesl  Theoretical  Examination,  April  14, 1898.  Local  Practical 
Examinationa  are  now  being  beld  at  the  various  Centres. 
Gold.  Silver,  and  Bronre  Medals  are  offered  for  competition. 
The  Educational  Department  ia  under  the  direction  of  Dr.  Prior. 
Local  Secretaries  required  for  towns  not  alreat 
Full  particular*  on  application. 

GEO.  A.  STANTON,  F.G.C.M., 
Central  Office  :  11.  Burleigh  Street.  Strand.  W.C 

with  Three-manual 


NEW  ORGAN  STUDIO, 
PIPE  ORGAN,  blown  by  wster. 
At  Smyth'.  Music  Depot,  54.  " 
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DR.  HOCH'S  CONSERVATOIRE  for  all  branches 
of  Music,  in  I- rank  fort -on- the- Maine.  The  Summer  Term 
commences  March  I.  Director,  Professor  Dr.  B.  Scholx.  Tuition  is 
given  by  Messrs.  Director  Dr.  B.  Scholr,  Professor  J.  Kwast.  L.  t'xielli. 
P.  Meyer,  E.  Engesaer,  Music  Director  A.  Gluck,  K.  Friedberg,  sod 
Ch.  Eckel  (in  Pianoforte) J  Mr.  H.  Gclhaar  (in  Organ);  Professor 
H.  Heermann.  Professor  Naret-Koning  and  F.  Basaermann,  Concert- 
meister  A.  Heaatin  Violin  and  Viola);  Professor  B.  Cossmann.  Professor 
Hugo  Becker  (in  Violoncello)  ;  W.  Seltrechl  (in  Contra-Bass);  M. 
Kretrtchmar  (in  Flute);  K  Muns  (in  Oboe);  L.  Mohter  (in  Clarinet) ; 
F.  Thiele  (Fagotto) ;  C.  Preusae  (in  Horn);  J.  Wohllebe  (in  Trum- 
pet) ;  Frau  Professor  Scnroeder-Haofstaengl  and  Hen-en  A.  Sitter- 
manni.  J.  M.  Hemsing,  S.  Rigutini,  Prau  Buff-Hedinger,  Frl.  CI.  Sohn, 
and  Frl.  A.  Kolb  (in  Singing);  Director  Dr.  Scholx  and  Messrs. 


sr  J.  Knorr,  C.  Breidenstein,  and  B.  Sekles  (in  Theory  and 
Composition);  Professor  V.  Valentin  (in  German  Literature);  Mr.  K. 
Hermann  (in  Declamation  and  Mimics);  Frl.  del  Lungo  (in  Italian 
Language).  Prospectus  to  be  had,  gratia  and  post-free,  from  the 
Secretary  of  the  Dr.  Hoch's  Conservatoire,  4,  Eschersheimerland- 
strasse.  Applications  for  entry  should  be  made  immediately  aa  only 
a  limited  number  of  pu|  " 


o)  entered  the 

TO  MUSIC  TEACHERS,  STUDENTS,  GLEE 

1  PARTIES,  ic-PRACTICE-ROOMS,  also  a  CONCERT- 
ROOM  to  seat  100  persons,  TO  BE  LET,  by  the  hour  or  for  longer 
periods;  each  room  is  furnished  with  a  good  piano,  and  supplied  with 
tire  and  gas  when  needed.  Terms  moderate.  Smith's  Piano  Ware- 
house. 170,  Oxford  Road,  Manchester.  Artists  may  have  letters 
addressed  to  Smith's  City  Warehouse,  34,  Oxford  Street,  near  the 
:  Trade  Hall. 


ORGANISTS,  CHOIRMASTERS,  and  others 
requiring  only  a  limited  number  of  their  compositions,  should 
tend  for  D1NHAM,  BLYTH  &  CO.'S  SPECIMENS  (free).  Kyriea, 
Anthems,  4c,  from  24  copiea  and  upwards.  i8,  Fenchurch  Street, 
London.    Established  1872. 

CONCERT  ORGANISERS,  CHORAL  SOCIETY 
CONDUCTORS,  &c,  before  arranging  6xturei  ahould  atate 
their  requirements,  with  approximate  date.  Unique  facilitiea  offered. 
Address,  Secretary,  Albion  Concert  Bureau,  198,  Regent  Street, 
London    Telegrams:  Intonate,  London.   Literature  on  application. 

WALENN  CHAMBER^  CONCERTS^ 

(Second  Series) 
(Under  the  direction  of  Mr.  Cecil  Barth) 
QUEEN'S  (Small)  HALL, 
Tu*sr»AT,  February  22 ;  Tumoay,  March  19;  Ti  esdat,  April  l5, 
commencing  at  8.15. 
Artists: 

I  Misa  ESTHER  PAI.LISER. 
Madame  MARIAN  McKENZIE. 


Vocalists 

I  Mr.  ARTHUR  WALENN. 
j  Miss  DOROTHEA  WALENN. 
(Mr.  GERALD  WALENN. 
Mr.  HERBERT  WALENN. 
I  Miss  MAUDE  RIHLL. 

Mias  DORA  BRIGHT. 
I  Mr.  HERBERT  PARSONS. 
Conductor— Mr.  GEORGE  CLUTSAM. 


Violin  .. 
Violoncello 


GRAND  EISTEDDFOD, 

QUEEN'S  HALL,  W. 

■  mi.mm     fC*V»  ALBERTO  RaMDECiGER,  HCB.R  A.M. 

Adjudicator* .  JDav1d  jENKIMSi  Eiq  (  Mu,  Gic  Cantab. 
Thursday  Evehjko,  February  *|.  1898. 

CHORAL  AND  SOLO  COMPETITIONS 

(Vocal  and  Instrumental)  open  to  all-comers. 
Preliminary  Competitions,  February  aj.    No  entrance  fees. 


THE  STERN  CONSERVATOIRE  OF  MUSIC. ' 
Founded  i8jo.  —  Professor  Gvstav  Hollaemoer,  Director, 
to,  Wilhclmstrasse.  Berlin,  S.W.  Conservstoire :  Development  in 
ail  branches  of  Music.  Operatic  School:  Complete  Training 
for  the  Stage.  Orchestral  School  (comprising  all  solo  and  all 
orchestral  instrumental.  Seminary:  Special  Training  for  Teachers. 
Chorus  School.  Elementary  Piano  and  Violin  School.  Princlpala: 
Fran  Prof.  Selma  Nicklass-Kempner,  Adolf  Schulze,  Prof.  Bcnno 
Stoteenbcrg  (Vocal);  Prof.  Friedricn  Gernsheim,  Representing 
Director;  Ludwig  Bussler,  Hans  Pfitaner  (Composition,  Theory, 
Musical  History);  Felix  Dreyschock,  Albert  Eibenschutr,  Prof.  Hein- 
rich  Ehrlich,  Prof.  Friedr.  Gernsheim,  A.  Papendick,  Otto  Singer, 
Alfred  Sormann,  B.  E.  Taubert,  L.  C.  Wolf  (Piano);  Fr.  Poenitz 
(Harp.  Harmonium) ;  Otto  Dienel,  Royal  Musical  Director  (Organ) ; 
Prof.  Gustav  Hollaender.  Willy  Nicking  (Violin):  Anton  Hekking 
(Cello) ;  Emanuel  Reicher  (Dramatic  School),  &c  Charges  :  From  115 
marks  (£6  js.)  up  to  500  Marks  (£aj)  annually.  Prospectuses  may  be 
obtained  through  the  Conservatoire.  Pupils  received  at  any  time. 
Consultation  hours  from  11  a.m.  to  1  p.m.  On  September  1,  1897, 
Prof.  Benno  StoUenberg  (Vocal  and  Operatic  School),  Emanuel 
Reicber  (Dramatic  School),  Hans  Pfitaner  (Composition,  Piano),  Otto 


Seats:  Reserved — Stalls  and  Grand  Circle,  7s.  6d.,  js..  3s.;  Unre- 
served—Arena, z». ;  Area,  Balcony,  and  Orchestra,  ts. 

For  further  information,  Syllabus,  and  Official  Entry  Forms,  apply 
to  the  General  Secretary. 

E.  MAENGWYN  DAVIES. 

54,  Claverton  Street,  S.W. 


CIXTEENTH  MUSICAL  COMPETITION- 
S' TWELVE  GUINEAS  in  PRIZES  again  offered.  Condition*, 
copy  of  hymns,  and  specimen  copy  of  previous  prize  tunes  Post-free 
for  Three-halfpence.   Jas.  Broadbent,  13,  Brunswick  Place,  Leeds. 

CHOIR  BOYS.  —  WANTED,  at  once,  ONE 
LEADER.  Aged  eleven  to  twelve  yean.  Experienced.  £410 
£5  per  annum.  Apply  on  Tuesday*  or  Thursdays,  between  7  and  9 
p.m.,  at  St.  Michael  a  Church,  Burleigh  Street.  Strand.  W.C.  

CHORISTERS  (Boys)  WANTED,  for  West-End 
Church  (R.C.).    Terms,  from  £8.   Apply,  by  letter,  stating  age 
and  qualifications,  to  Conductor,  114.  Mount  St.,  Grosvenor  Sq.,  W. 

BOY  TREBLE^  WANTEr3Tfor~Private  Choir. 
Good  voice  essential    Under  u  preferred.  Board,  lodging,  and 
»alary.    F.  Lcvick.  Welbeck  Abbey,  Worksop,  Notts. 

ALTO  WANTED,  for  City  Church.    Apply,  by 
letter,  Geo.  F.  Grover.  133,  Alder*gate  Street.  E.C.  Stipend. 
£io  per  annum.  

ALTO  and  TENOR  WANTED,  for  St.  Andrew's 
Church,  Stoke  Newington.  N.   Salary,  from  £t*  to  £13  each. 
Apply  to  C.  J  C.  Boddington,  166,  Lordship_Rd  .  Stoke  Newington,  N. 

A VACANCY  has  occurred  in  the  Choir  of  St. 
James's,  Camberwell.  for  TENOR  (Voluntary).  Good  Service*. 
Oratorio  performances.    S.  S.,  43,  Loughborough  Road,  Brixton. 

TENOR  WANTED,  St.  John's,  Great  Marlborough 
Street.  Experienced  in  Church  work.  Masse*:  Gounod, 
Guilmant.  &c.  (English  word*);  Csthedral  Psalter.  Good  sight-reader 
and  artistic  singer.  Salary,  £30.  Apply,  by  letter  only.  Mr.  Tjlaxland. 
»,  Willcsden  Park  House*.  Willesden  Green,  N.W.   


BASSES,  TENORS,  and  ALTOS  (expenses  only) 
WANTED,  for  Choir.  St.  John's.  Great  Marlborough  Street. 


Men  desiring  to  obtain  experience  in  high-class  Church  music,  apply, 
by  letter  (marked  Voluntary),  to  Mr.  Blaxland,  a,  Willesden  Park 
Houses,  Willesden  Green,  N.W.  

BASS  (deep,  not  Baritone)  WANTED,  for  the 
American  Church  in  Paris.  Good  voice,  reliable  reader,  and 
thorough  experience  in  Anglican  Church  music  essential.  Cathedral 
Service.  Three  years'  engagement.  Salary,  £110  first  year;  £tao 
afterward*.  Single  man  preferred.  Apply,  by  letter  only,  stating  age 
and  past  experience,  and  enclosing  copies  of  testimonials,  to  Mr. 
Augustus  Toop,  60,  Berners  Street,  W.  

~  ISS  ESTELLA  LI N D EN  (Soprano),  2*  years 

principal  Soloist  at  West-End  Church,  desires  APPOINT- 
MENT as  PRINCIPAL  VOCALIST  in  London  Church.  16,  St. 
Stephen's  Road,  Bayswater,  W. 


M 


MISS  INGRAM  TUCKER  (Deputy  Contralto 
Soloiat.  City  Temple)  i*  disengaged  for  an  APPOINTMENT 
as  PRINCIPAL  VOCALIST  ina  London  Church.  Twyaham,  Whet- 
stone, N. 

The  above  two  artist*  may  also  be  engaged  together,  for  Ducts,  Arc. 

COPRANO  (Cert.,  good  voice)  will  sing  for  expenses. 
O  Ballads,  At  Home*.  Oratorio*,  4c.  Addre**.  letter*  only. 
M  ,  56,  Dynham  Road,  West  F 


MEDALIST,  R.A.M.  and  Sc.  Arts  (Soprano),  will 
give  SERVICES  for  expenses.  Extensive  riptrtoire.  Oratorios, 
Concerts,  &c.    Medalist,  Messrs.  Novello  tV  Co.,  i,  Berners  Street,  W. 


ALTO   (experienced)  open  to  accept  CHURCH 
APPOINTMENT.  Quartet  or  Glee  Club.   F.  C.  5.6,  Sparsholt 
Road,  Crouch  Hill,  N, 


LADY  (experienced)  seeks  POST  as  TEACHER 
of  PIANOFORTE  and  THEORY  in  School  or  College  of 
Music.  Holds  L. R.A.M.  and  A  R  C  M.  diplomas.  Address,  H.  M., 
Messrs.  Novello,  Ewer  and  Co.,  t,  Berners  Street,  W. 

MUSICAL  EDITOR  ~7md~~(or)  PUBLISHING 
MANAGER.— A  well-known  Cantata  and  Anthem  Composer 
is  DISENGAGED.  Energetic ;  good  connection.  Address,  William 
Lane  Frost,  care  of  Curwcn's,  Warwick  Lane,  London.  Cantatas, 
Ac,  scored  and  arranged. 

~~ N~AiR.C.a  unwell  educated 7Public~School). 

Composer,  with  some  literary  experience,  wishes  to  obtain 
POST  on  the   Staff  of  Musical  Magazine.    Ross,  91, 
Road,  N. 


A' 


ORGANIST  REQUIRED,  for  the  Parish  Church 
of  St.  Botolph  Without,  Bishopsgate.  in  the  City  of  London. 
Salary,  £60  per  annum.  Service*:  Sundays,  great  Festival*,  and  one 
night  weekly ;  two  Choir  Practices.  An  additional  payment  of  £v> 
for  training  the  Choir  is  made  by  the  Rector.  Apply,  stating  qualifi- 
cations and  age.  with  copies  of  testimonials,  by  February  14,  1898,  to 
F.  G.  Fitch.  15,  Devonahire  Square,  Bishopsgate,  E.C.  Canvassing 
prohibited. 

ORGANIST  and  CHOIRMASTER  WANTED, 
for  St.  James's  Church.  Bath.  Must  be  a  thoroughly  capable 
Musician,  and  accustomed  to  train  a  Choir.  Address  (by  letter  only), 
with  copies  of  testimonials,  the  Vicar  and  Churchwardens,  a,  St. 
James's  Street  (South),  Bath. 
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Trinity  College  London  (Music) 

Instituted  1872. 
MANDBVILLE  PLACE.  MANCHESTER  SQUARE,  W. 


The  Rioht  Hon.  Lord  COLERIDGE,  M.A.,  Q.C. 

Professor  E.^hVtURPIN,  Mus.D. 

Director  of  Examinations; 
Professor  JAMES  HIGGS.  Mus.B. 

Professor  J.  GORDo'n'VaUNDERS,  Mus.D. 


RTY-NINTH  HALF-YEARLY  HIGHER  EXAMINATIONS. 


Diplomas  and  certificates  were  presented  at  the  public  distribution 
by  the  Warden  (Professor  E.  II .  Turpin,  Mus.D.)  on  Wednesday, 
January  19.  1S98,  to  the  following  successful  candidates: 

Liclntiatss  in  Music— John  W.  Bertenshaw,  Mus  B..  Henry1  H. 
Hancock,  William  Rlgby,  Mus.B.,  James  T.  W.  Wicksey.Mus  B. 

Associates  in  Music. — Mary  G.  Atkinson,  Guillermina  M  A. 
Christie,  Eroeat  C  lough,  Mary  Dixon.  Annie  J.  Forbes,  Christina 
Goudie,  Annie  F.  Goulding.  Jane  Harrison,  George  W.  Lloyds,  Eliza- 
beth H.  Lumsden.  Harold  F.  Morris,  Hilda  C.  Nichols.  Richard 
Robinson,  Crosby  Smith,  William  C.  Somerville. 

Preliminary  Certificates  for  Associate  in  Music— Elsie  B. 
Bate,  Eleanor  Rcyncll,  Aubrey  B.  Weston. 

Matriculation  Certificates.— Honours :  Kathleen  G.  Bingham, 
Georgina  E.  C.  Gosselin.  lsa  A.  Kempaon.  Pass ;  Mary  Dixon, 
Evelyn  A.  Duke,  Ada  C.  Harper,  Blanche  M.  C.  Mitchell.  Edith  E. 
Kobbins,  Mary  L.  Scott,  Adela  V.  Tunnicliffe.  Evelyn  M.  Walkley, 
Ernest  G.  White,  Beatrice  F.  Weaver,  John  Wright. 

Associate  Pianists.  — Mabel  Boorman,  Beatrice  C.  Brown, 
Henrietta  E.  Kitson,  Kathleen  B.  Turton. 

Certificated  Pianists.— Gertrude  Austin,  Eda  A.  Brain,  Frances 
A.  Browne,  Beatrice  M.  Clark,  Isabella  Gumming,  Maud  Cuttell, 
Mary  E.  Finlavson,  Ada  Gray,  Ada  A.  H.  Hilleary.  Olive  C.  W.  Hills, 
Joseph  Hull,  Maggie  Jooes,  Martha  M.  Jones.  Lenora  K.  Jartnan, 
Lilian  li.  Marshatkay,  Elsie  F.  B.  Martin,  Muriel  Martin,  Esther  S. 
Mathers,  Jessie  Orange,  Alice  M.  Probyn,  Lucy  Ramsey,  Lilian 
Rogers,  Helen  M.  Smith,  Sophie  C.  Von  dcr  Heyde,  Beatrice  F. 
Weaver,  Maude  A.  West,  (Catherine  M.  Woks. 

Certificated  Organists.— Arthur  Dyson, 

Associate  Violinist.— Edith  C.  Tapscott. 

Certificate  Violinist —Janet  M  Bucknall. 

Associate  Vocalists.— Agnes  M.  Groser.  Harry  W.  Kemp. 

Certificated  Vocalists.— Rebecca  G.  Ashton,  Jane  A.  Bowkcr. 
Eli  Wilton. 

Practical  Licentiate  (Pianist).— Joseph  Ormesher. 

Practical,  Licentiate  (Vocalist). — Munro  Davison. 

Harmont  Certificates.— George  Austin,  William  Bradley,  Nellie 
Eaataway.  George  T  Firth.  Emily  C.  Griffiths,  Francis  W.  Harri», 
lame.  II.  Mould,  Alice  J.  Norton,  Florence  E.  D.  O'Neill,  Fanny 
Winterbottom 

Counterpoint  Ci rtificates.  —  Honours :  Susan  K.  Farrow, 
Robert  B.  Kettleweil.  Pass:  George  Austin,  William  Bradley, 
Florence  E.  D.  O'Neill,  Ellen  M.  Shorrock. 
Number  of  Candidates,  204  ;  total  number  of  passes,  94  ;  absent,  5 
Examiners:  G.  E.  Bambridge.  F.T.C.L.;  Henry  C.  Banister  (the 
late) ;  Francesco  Berger ;  Henry  R.  Bird,  F.T.C.L. ;  William  Creser, 
Mus.D.;  A.  E.  Drinkwater,  M  A  Charles  Edwards;  Alfred  Gilbert, 
P.T.C.L.;  Arthur  J.  Greenish,  Mus.D.;  Professor  James  Higgs, 
Mus.B.;  Rev.  H.  G.  Bonavia  Hunt,  Mus.D.  ;  E.  H.  Lemare ;  Haydn 
Keeton,  Mus.D.;  Tivadar  Nache/ ;  F.  G.  Milford  Ogbourne;  C.  W. 
Pearce,  Mus.D. ;  J.  Sims  Reeves;  Professor  Gordon  Saunders,  Mus.D. ; 
r.  John  Troutbeck,  D.D.;  Professor  E.  H.  Turpin,  Mus.D.;  and 


A.  H. 


Troutbeck,  D.D. 
ralker.  B.A..  Mus  D. 

By  Order, 


SHELLEY  FISHER.  Secretary 


In  the  Pi 


TO  BE  PRODUCED  BY  THE  ROYAL  CHORAL  SOCIETY. 
AT  THE  ROYAL  ALBERT  HALL,  MARCH  16,  1898. 


THE 

GATE  OF  LIFE 

DRAMATIC  CANTATA 

FOR 

Soprano,  Tenor,  and  Bass  Soli.  Chorus,  and  Orchestra 

THE  VERSI  WRITTRM  DY 

SHAPCOTT  WENSLEY 

THE  MUSIC  COMPOSED  BY 

FRANCO  LEON  I. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 

AND  THE 

REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of,  their 
newly  introduced  and  improved  straight  and  cross  strung 

HORIZONTAL 


AND 


UPRIGHT  PIANOFORTES. 


33,  GREAT  PULTENEY  STREET  (near  Regent  Street), 
LONDON,  W. 


Just  Published. 


TO  BE  PERFORMED  BY  THE  ROYAL  CHORAL  SOCIETY 
AT  THE  ROYAL  ALBERT  HALL,  MARCH  16.  189S. 

A  NEW  EDITION  OF 

THE  RUINS  OF  ATHENS 

A  CANTATA 

THL  MUSIC  COMPOSED  BY 

L.  VAN  BEETHOVEN 

THE  ENGLISH  V.OKOS  U  RUTIN  AND  ADAPTED  BY 

PAUL  ENGLAND. 


EXTRACT  FROM  PREFACE. 

The  original  form  of  the  libretto  of  "  The  Ruins  of  Athens,"  no  less 
than  the  version  hitherto  current  in  EngUnd,  has  greatly  operated 
against  the  general  acceptance  of  Beethoven's  accompany  ing  music, 
characteristic  and  beautiful  though  it  is.     In  order,  therefore,  to 


Price  Two  Shillings. 
and  New  York :  Novello,  Ewrr  and  Co. 


remove  this  drawback,  and  to  make  the  work  of  practical  value  to 
choral  societies,  the  present  edition  has  been  cast  in  the  form  of  a 
cantata.  The  connecting  dialogue  of  Kotzebue's  original  has  thereby 
I  been  eliminated,  and  a  slight  re-arrangement  of  the  musical  numbers, 
after  No.  },  has  been  found  advantageous. 

The  present  edition,  unlike  that  previously  published  in  England, 
contains  the  wkclt  of  Beethoven's  music;  the  two  numbers  which 
have  been  restored  are  the  "  Interlude "  and  the  Recitative  (Nob.  j 
and  6).  It  is  hoped  that  this  new  issue  of  the  work  will  help  to  make 
Beethoven's  "  The  Ruins  of  Athens"  better  known  and  1 
appreciated. 

Price  One  Shilling  and 

Full  Score  and  Orchestral  Parts,  for  use  with  this  Edition, 
may  be  had  on  hire  from  the  Publishers. 
1  and  New  York;  Novello,  Ewi  h  and  Co. 
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SAMUEL  AITKEN,  Hon.  Secretary. 

With  this  Number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem,  entitled, 
"Alleluia!  now  is  Christ  risen,"  by  Thomas 
Adams;  and  a  Portrait  of  Mr.  II'.  //. 
Cummings,  specially  taken  for  this  paper  by 
Mr.  y.  Caswall  Smith. 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
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MR.  WILLIAM  H.  CUM  MINGS. 

The  musical  book-lover  and  antiquary  who 
is  privileged  to  make  the  acquaintance  of 
Mr.  W.  H.  Cummings's  library  is  very  soon 
tempted  to  break  the  tenth  commandment. 
This  remarkably  fine  collection,  of  which  the 
books  number  4,500  volumes,  contains  some  rare 
treasures.  Upon  the  well -filled  shelves  aretomes 
from  the  libraries  of  Henry  VIII.,  Edward  VI., 
Charles  I.,  Charles  II.,  Oliver  Cromwell,  and 
Handel's  patron,  the  Duke  of  Chandos.  The 
Handel  section  is  quite  unique.  Here  is  the 
great  man's  will  in  his  own  autograph,  the 
inventory  of  his  household  goods— such  as  they 
were— and  one  of  his  handsome  lace  sleeve 


ruffles.  The  fine  portrait  of  Handel,  which 
Hawkins  considered  to  be  the  best  likeness  in 
existence  of  the  master,  and  therefore  the  most 
valuable  of  all— that  painted  for  the  composer 
by  F.  Kyte — is  one  of  the  gems  of  the  collection. 
There  is  also  another  portrait,  by  Hudson  ; 
and  Mr.  Cummings  possesses  the  original 
pastel  of  the  celebrated  Goupy  caricature  of 
Handel,  also  a  bronze  bust  by  Roubiliac,  in 
addition  to  a  letter  in  French  from  Handel  to 
his  brother-in-law. 

The  walls  of  the  pleasant  Dulwich  house 
which  Mr.  Cummings  has  built  for  himself 
are  adorned  with  other  oil  portraits  of  distin- 
guished musicians.  We  gaze  upon  the  features 
of  John  Bull ;  of  Abel,  the  celebrated  viol-da- 
gamba  player,  by  Gainsborough ;  William 
Shield;  Dr.  Dupuis;  Weber,  painted  in  London 
shortly  before  his  death  at  103,  Great  Portland 
Street ;  Corelli ;  and  Benjamin  Cooke.  There 
is  also  a  large  collection  of  line  engravings  of 
musicians.  Hardly  less  interesting  are  two 
old  keyboard  instruments — one  is  a  Clavier- 
Gebunden  (about  1650),  the  other  is  a  Spinet 
(1720)  by  Mahoon.  Amongst  the  large  collec- 
tion of  autographs  is  to  be  found  manuscript 
music  by  Bach,  Beethoven,  Handel,  Haydn, 
Mozart,  Purcell,  Lawes,  Locke,  Arne,  Sterndale 
Bennett,  Bishop,  and  Mendelssohn's"  Wedding 
March,"  as  arranged  by  him  for  the  pianoforte, 
besides  many  letters  from  musical  celebrities. 

There  is  a  manuscript  score  of  the  music 
to  "  Macbeth,"  believed  by  Mr.  Cummings  to 
be  in  Purcell's  handwriting.  The  collection  of 
printed  books  is  no  less  interesting.  Here  is 
the  first  edition  of  J.  S.  Bach's  "Die  Kunst 
der  Fuge"  (1752),  the  third  book  of  the 
"  Clavierubung"  (1727),  engraved  on  copper  by 
Bach  himself;  a  perfect  copy  (probably  unique) 
of  Purcell's  "  Don  Quixote,"  all  the  editions  of 
Morley's  "  Plaine  and  Easie  Introduction,"  a 
complete  and  unique  set  of  the  Salmon  and  Locke 
controversial  essays,  and  many  other  scarce 
works  dear  to  the  heart  of  the  musical  antiquary. 
Special  mention  must  be  made  of  a  fine  copy 
of  Goudimel's  Psalms  (1565)  which,  in  England 
at  least,  is  said  to  be  unique.  Mr.  Cummings 
has  given  commendable  attention  tohisbindings, 
which  are  in  excellent  taste.  A  set  of  Couperin, 
for  instance,  is  appropriately  clothed  in  white 
vellum,  while  Beethoven  is  rightly  clad  in  royal 
red.  Mr.  Cummings's  son,  Mr.  Norman 
Cummings,  has  just  completed  an  excellent 
catalogue  of  his  father's  library,  which  we 
sincerely  hope  will  ultimately  be  printed,  at  least 
for  private  circulation  ;  such  a  volume  would 
be  invaluable  for  the  purposes  of  reference. 
Turning  from  the  books,  the  pictures,  and  the 
manuscripts  to  their  distinguished  owner,  we 
may  gather  from  his  own  lips  a  few  particulars 
concerning  his  successful  and  honourable 
career. 

William  Hayman  Cummings  was  born  at 
Sidbury,  Devonshire,  August  22,  183 1.  The 
family  soon  afterwards  removed  to  London, 
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and  the  boy's  earliest  recollection  is  the  funeral 
of  Thomas  Attwood,  organist  of  St.  Paul's, 
which  took  place  on  March  31,  1838,  nearly 
sixty  years  ago.  Attwood  was  buried  in  the 
vaults  of  the  Cathedra),  and  Mr.  Cummings 
vividly  remembers  seeing  the  coffin  being 
brought  into  the  sacred  edifice,  and  also  that 
there  were  very  few  people  present  at  the 
interment.  Young  Cummings  began  his  musical 
life  by  becoming  a  chorister  of  St.  Paul's 
Cathedral.  In  those  days  the  singing  men 
held  very  easy-going  views  in  regard  to  the 
matter  of  duty,  and  it  was  not  an  uncommon 
thing  for  altos,  tenors,  and  basses  to  absent 
themselves.  On  such  occasions  the  service 
became  "parochial"  (so-called) — that  is  to  say, 
there  was  no  music  and  the  boys  got  a  holiday. 
Mr.  William  Hawes,  of  flogging  notoriety,  was 
the  master  of  the  St.  Paul's  boys  as  well  as  of 
the  Children  of  the  Chapel  Royal.  The  voice- 
training  methods  of  this  castigating  gentleman 
were  original  and  somewhat  after  this  manner. 
He  would  get  a  dozen  boys  round  him  at  the 
grand  pianoforte,  upon  the  side  of  which  was 
duly  deposited  a  lady's  riding- whip.  The  smallest 
boys  were  in  front,  and  if  any  boy  sang  a  wrong 
note  the  whip  was  exercised  upon  the  poor  little 
fellow  who  happened  to  be  nearest  to  this 
unfeeling  tyrant.  Even  the  buns  with  which 
dear  old  Miss  Hackett  was  ever  treating  the 
St.  Paul's  boys  failed  to  ameliorate  the  stings 
of  these  constant  chastisements;  and  matters 
ultimately  became  so  outrageously  cruel  that 
Cummings's  father  applied  to  the  Court  of 
Chancery  and  obtained  the  release  of  his  son 
from  the  whip-loving  Mr.  Hawes. 

The  Temple  Church  had  recently  been 
restored  and  adapted  for  a  full  choral  service. 
Master  Cummings  became  a  Temple  chorister, 
and  it  is  interesting  to  record  that  he  sang  at 
the  opening  service  of  the  renovated  sanctuary, 
the  actual  date  being  November  20,  1842. 
The  event  is  important,  for,  be  it  noted,  the 
Temple  choir  was  then  the  only  surpliced  choir 
in  London,  with  the  exception  of  St.  Paul's, 
Westminster  Abbey,  and  the  Chapel  Royal. 
Here  is  a  preliminary  notice  of  the  opening 
from  the  Musical  World  of  November  17, 
1842: 

Temple  Church.— This  venerable  structure,  which  has 
undergone  a  complete  repair  and  splendid  renovation,  will 
be  opened  for  Divine  service  on  Sunday  next;  when 
Boyce's  Service  in  A,  the  responses  and  chant  by  Tallis, 
King's  Anthem,  "  O  pray  for  the  peace  of  Jerusalem,"  and 
Handel's  "  Hallelujah  "  will  be  sung  by  Messrs.  Hobbs, 
Hawkins,  Horncastle,  Calvert,  and  the  newly  appointed 
choristers,  under  the  direction  of  Mr.  Turle  and  Mr.  Goss. 

In  the  following  year  (1843)  Mr.  (now  Dr.) 
E.  J.  Hopkins  was  appointed  organist  of 
the  Temple,  and  Chorister  Cummings  soon 
became  his  pupil  for  the  organ.  At  that  time 
Cummings,  who  received  his  general  education 
at  the  City  of  London  School,  lived  at  3,  Red 
Lion  Square,  in  a  large  house  (now  demolished) 
which  contained  an  organ.  Hedeputised  a  good 
deal  at  various  churches,  and  remembers  that 


the  pedal  touch  of  the  organ  at  Christ  Church, 
Newgate  Street,  was  so  heavy  that  he  had  to 
stand  on  each  note  before  it  would  go  down- 
in  fact,  it  proved  to  be  a  kind  of  musical 
treadmill.  He  conducted  a  Temple  Choral 
Club,  which  consisted  of  his  fellow  choristers, 
who  were  also  "  players  upon  instruments  " ; 
thus  he  was  ever  picking  up  musical  knowledge 
of  various  kinds,  which  proved  to  be  of  good 
service  to  him  in  after  life.  There  is  a  great 
deal  in  the  art  of  "  picking  up."  During  his 
choristership  at  the  Temple  Church,  Master 
Cummings  sang  amongst  the  altos  at  the  first 
performance  of  the  revised  version  of  41  Elijah," 
at  Exeter  Hall,  April  18,  1847,  under  the 
composer's  direction.  He  sat  in  the  front 
row  of  the  altos,  and  his  enthusiastic  singing 
attracted  the  notice  of  Mendelssohn,  who  asked 
Cummings  his  name,  wrote  it  upon  one  of  his 
own  visiting  cards  and  gave  it  to  the  youthful 
singer. 

One  day,  after  his  voice  had  broken,  his 
organ  master,  Dr.  Hopkins,  told  him  that  an 
organist  was  wanted  at  Waltham  Abbey. 
It  is  interesting  to  record  the  fact,  discovered 
by  Mr.  Cummings,  that  Tallis  was  a  former 
organist  of  Waltham  Abbey ;  he  retained  his 
appointment  until  the  dissolution  of  the  Abbey 
in  1540,  when  he  was  dismissed  with  20s.  for 
wages  and  20s.  for  reward.  Having  donned 
a  tail  coat,  in  which  he  felt  very  uncomfortable, 
Cummings  applied  for  the  post  at  Waltham 
and  obtained  it.  When  he  had  an  engage- 
ment on  Saturday,  he  would  go  to  Waltham 
Abbey  on  the  Sunday  morning,  leaving  Red 
Lion  Square  at  5  a.m.  and  walking  the 
intervening  fifteen  and  three-quarter  miles  in 
time  for  the  eleven  o'clock  service !  It  was 
at  Waltham  Abbey,  and  during  the  organist- 
ship  of  Mr.  Cummings,  who  adapted  the  tune, 
that  Mendelssohn's  music  to  41  Hark !  the 
Herald  Angels  sing  "  was  first  sung.  The  cir- 
cumstances attending  the  adaptation  were  fully 
recorded  in  The  Musical  Times  of  December 
last. 

After  leaving  Waltham,  Mr.  Cummings  com- 
menced his  long  and  distinguished  career  as 
a  tenor  singer.  He  began  by  being  a  deputy 
at  the  Temple  Church,  at  the  Chapel  Royal 
(for  Mr.  Charles  Lockey),  and  "perpetual 
deputy"  for  Mr.  J.  W.  Hobbs,  at  Westminster 
Abbey.  When  the  appointment  of  solo  tenor 
at  the  Temple  Church  became  vacant,  it  was 
offered  to  Mr.  Cummings,  at  a  salary  of  sixty 
guineas,  and  he  was  to  attend  in  person  when 
it  suited  him."  He  was  subsequently  appointed 
a  Gentleman  of  the  Chapel  Royal.  One  day 
Robert  Barnby  said  to  him :  "  Why  don't  you 
go  under  Hobbs  ?  "  Mr.  Cummings  not  only 
became  an  "  apprenticed  "  pupil  of  that  distin- 
guished tenor  for  three  years,  but  subsequently 
married  his  daughter,  Clara,  named  after  her 
godmother,  Clara  Novello,  now  the  Countess 
Gigliucci.  Mr.  Cummings  made  his  first  great 
success  as  a  tenor  vocalist  in  the  capacity  of  a 
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substitute  for  Mr.  Sims  Reeves.  One  afternoon 
the  late  G.  W.  Martin  came  to  Cummings  and 
said:  "  Reeves  cannot  sing  for  me  in  'Judas' 
at  Exeter  Hall;  you  must  take  his  place.  If 
you  don't,  I  can't  give  my  concert."  Cummings 
had  good  reason  for  hesitating  to  accept  this 
"eleventh  hour"  request  as  he  had  not  studied 
the  part.  Martin  then  said:  "I'll  give  you 
twenty  guineas  if  you'll  do  it,"  and,  suiting  the 
action  to  the  word,  he  took  twenty  sovereigns 
out  of  his  pocket  and,  counting  them,  said, 
"  There,  take  those  on  account."  Such  an 
opportunity  was  not  to  be  lightly  thrown  away. 
Cummings  diligently  set  to  work  to  get  up  the 
part,  with  the  result  that  he  made  a  great 
success,  and  from  that  time  he  was  fairly 
launched  upon  the  sea  of  prosperity  as  a 
leading  tenor  singer. 

Mr.  Cummings  very  soon  appeared  at  the 
various  musical  festivals,  where  his  natural 
musicianship  and  exceptional  reading  powers, 
in  addition  to  his  "  tuneful  voice,"  were  turned 
to  excellent  service.  Some  of  his  experiences 
as  a  singer  may  now  be  related.  For  the 
Birmingham  Festival  of  1864  Sir  Arthur  Sullivan 
had  composed  his  cantata  "  Kenilworth,"  the 
tenor  music  in  which  he  wrote  expressly  for 
Mario.  As  an  intimation  had  been  received  from 
the  great  Italian  tenor  that  illness  prevented  him 
from  coming  to  Birmingham,  Mr.  Cummings 
was  asked  if  he  would  sing  Mario's  part  at 
sight.  He  consented  and  scored  a  triumphant 
success.  In  addition  to  being  thanked  by  the 
committee  for  having  rendered  this  valuable 
service,  he  was  presented  with  the  handsome 
gold  watch  chain  he  now  wears.  Throughout 
the  festival  he  sang  nearly  all  the  music  assigned 
to  Mario.  But  he  declined  to  sing  the  tenor 
part  in  Verdi's  quintet  "  E  scherzo  od  e  folia  " 
unless  it  could  be  rehearsed  with  the  other 
vocalists  and  the  orchestra.  Upon  telling 
Costa  his  decision,  the  great  conductor  face- 
tiously replied :  "  You  are  quite  right ;  that 
scherzo  is  no  joke  !  " 

At  the  Norwich  Musical  Festival  of  1866 
at  which  Sir  Arthur  Sullivan's  "In  Memoriam" 
Overture  was  produced),  Mr.  Sims  Reeves 
and  Mr.  Cummings  were  engaged  as  principal 
tenors,  the  latter  being  referred  to  as  "  that 
very  improving  artist."  As  Mr.  Sims  Reeves 
was  indisposed,  his  place  was  taken  by 
Mr.  Cummings  throughout  the  week.  A 
journal  remarked  :  "  What  would  have  become 
of  the  tenor  music  of  the  festival  had  not  Mr. 
Cummings  been  there  we  can't  imagine.  He 
undertook  everything  that  his  distinguished 
comrade  was  unable  to  perform,  some  of  the 
pieces  at  a  moment's  notice,  and  many  without 
any  possible  preparation."  Amongst  the  latter 
was  the  Romance  "  O  ma  maitresse,"  from 
Felicien  David's  "  Lalla  Rookh."  There  was 
no  copy  of  this  air — then  introduced  to  the 
English  public  for  the  first  time — in  the  hall. 
The  orchestra  had  their  parts  in  MS.  and 
Benedict  the  full  score,  also  in  MS.  Without 


any  hesitation  Cummings  volunteered  to  sing 
from  the  full  score,  whilst  Benedict  conducted 
from  a  first  violin  part  I  It  resulted  in  a 
tremendous  success,  and  the  song  was  for 
years  afterwards  one  of  the  most  effective  in 
Cummings's  repertoire.  He  subsequently  intro- 
duced the  song  into  America,  where  he  caused 
it  to  become  very  popular. 

The  following  concert  experiences  may 
best  be  narrated  in  Mr.  Cummings's  own 
words :  "  On  one  occasion  I  was  engaged  to 
sing  the  principal  tenor  part  in  1  Acis  and 
Galatea '  at  a  concert  in  a  well-known  county 
town.  Although  the  conductor  was  a  doctor  of 
music,  he  was  apparently  so  unfamiliar  with 
the  work  that  he  had  failed  to  discover  that 
two  principal  tenors  were  required — one  to 
take  the  part  of  Acis  and  the  other  that  of 
Damon.  When  we  were  about  to  proceed  to 
the  platform,  I  enquired  the  whereabouts  of 
Damon.  '  Oh  1 '  replied  the  doctor  of  music 
conductor,  •  I  had  not  noticed  that  another 
tenor  was  required.  Do,  for  heaven's  sake, 
sing  both  parts,'  whereupon  I  answered,  '  for 
Handel's  sake  I  will,'  and  I  did."  "At  the 
Tercentenary  Shakespeare  Festival,  held  at 
Stratford-on-Avon,  in  April,  1864,  I  played  the 
part  of  A  miens  in  '  As  you  like  it.'  An  enormous 
wooden  theatre  was  built,  capable  of  holding 
between  three  and  four  thousand  people. 
Whilst  singing  the  song  •  Blow,  blow,  thou 
winter  wind,'  I  was  standing  exactly  under  the 
drop-curtain.  Unfortunately  someone  in  the 
wings  accidentally  touched  the  spring  which 
caused  it  to  descend.  I  saw  it  falling  and 
when  it  almost  touched  my  head,  I  quietly 
advanced  a  step  or  two  and  continued  singing 
the  song.  I  should  have  been  injured,  or 
perhaps  killed,  but  for  my  presence  of  mind. 
The  incident  was  noticed  by  the  audience,  who 
at  the  conclusion  gave  vent  to  their  excitement 
by  tremendous  cheers." 

Here  is  a  typical  Wesley  story  as  told  to  us 
by  Mr.  Cummings.  «•  At  one  of  the  morning 
rehearsals  for  a  Gloucester  Festival,  Dr.  S.  S. 
Wesley,  the  conductor,  seemed  to  be  more  than 
usually  absent-minded,  and  he  wasted  a  con- 
siderable amount  of  time.  At  length  Henry 
Blagrove,  the  leader  of  the  violins,  whispered 
to  me,  'The  orchestra  are  becoming  very 
impatient,  do  try  to  get  the  Doctor  to  go  on.' 
I  immediately  stepped  up  to  the  conductor's 
desk  and  said  :  '  Dr.  Wesley,  will  you  kindly 
run  through  my  music  at  once ;  I  want  to  get 
away  ? '  4  Why  such  haste  ? '  he  slowly  replied. 
Knowing  his  weakness  for  fishing,  I  thought 
to  enlist  his  sympathy  by  saying :  •  I  want  to 
make  arrangements  for  some  grayling  fishing.' 
At  the  sound  of  the  word  'fishing'  Wesley 
instantly  put  down  his  baton  and,  folding  his 
arms,  said  :  4  Grayling  fishing !  you  get  grayling 
fishing,  a  young  man  like  you  !  It  is  shameful. 
Here  am  I,  an  old  fisherman,  and  never  had 
such  a  chance.'  More  conversation  —  of  a 
piscatorial  rather  than  a  musical  nature — 
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followed,  with  the  result  that  Wesley  forgot  all 
about  the  rehearsal  and  the  music  ;  he  was 
only  aroused  from  his  rod-and-line  reverie  to 
a  consciousness  of  the  bow-and-fiddle  business 
in  hand  by  the  band  calling  him  to  '  attention ' 
in  that  manner  peculiar  to  them  when  applause 
is  their  theme." 

Mr.  Cummings  has  not  only  sung  at  innumer- 
able concerts  in  every  part  of  Great  Britain, 
but  he  has  also  paid  two  professional  visits 
to  the  United  States — the  first  in  1871 — 
where,  as  in  his  native  country,  his  artistic 
singing  was  always  highly  appreciated.  He 
has  also  appeared  in  opera  at  the  Gaiety 
Theatre  and  elsewhere.  But  it  was  as  a  concert 
singer,  and  especially  in  oratorio,  that  Mr. 
Cummings  undoubtedly  made  his  mark. 
Sterndale  Bennett  held  him  in  such  esteem  that 
he  composed  the  air  "  His  salvation  is  nigh 
them  that  fear  Him  "  expressly  to  suit  Mr. 
Cummings's  voice,  and  as  the  singer  for  whom 
it  was  written  shows  us  the  manuscript  of  the 
song  in  Bennett's  own  hand,  he  calls  our 
attention  to  the  excision  of  several  bars  in  this 
devotional  air  which  Bennett  made  at  Mr. 
Cummings's  suggestion.  One  of  the  severest 
tests  to  which  a  singer  can  be  put  is  in  the 
rendering  of  the  recitative.  Many  vocalists 
who  can  sing  an  air  with  tolerable  acceptance 
utterly  fail  in  their  attempts  to  vocalise  unmea- 
sured music.  It  is  no  exaggeration  to  say  that 
Mr.  Cummings  was  one  of  the  best  exponents  of 
the  difficult  art  of  recitative  singing.  The  secret 
of  his  success  was  painstaking  earnestness, 
patient  and  serious  practice,  and  indomitable 
perseverance.  Of  how  many  young  singers  in 
the  present  day  can  this  be  said  ?  Some  of 
them,  who  make  such  haste  to  become  famous, 
may  be  surprised  to  learn  that  Mr.  Cummings, 
while  preparing  for  his  greatest  success — the 
tenor  solos  in  Bach's  "  St.  Matthew  "  Passion — 
spent  a  whole  week  in  studying  one  recitative ! 
But  such  is  the  fact.  Moreover,  in  preparing 
this  particular  work,  he  carefully  read  and 
pondered  the  Gospels  and  books  bearing  upon 
the  subject  of  the  Crucifixion,  in  order  that  his 
whole  nature  might  be  impregnated  with  the 
solemn  character  of  the  subject-matter  so  nobly 
illustrated  by  Bach. 

The  first  time  that  Mr.  Cummings  sang 
the  tenor  solos  in  the  "  St.  Matthew  "  Passion 
was  at  Messrs.  Novello's  oratorio  concerts, 
Exeter  Hall,  April  6,  1870,  when  everyone 
was  struck  by  the  devotional  fervour  of  his 
singing  of  those  deeply  expressive  recitatives 
and  airs.  But  he  created  a  still  more  profound 
impression  in  the  same  work  exactly  a  year 
later  in  Westminster  Abbey,  when  the  hearts 
of  the  listeners  in  that  venerable  sanctuary 
were  thrilled  at  the  intensely  pathetic  delivery 
of  the  words,  "  And  he  went  out  and  wept 
bitterly."  Was  there  any  special  cause  for  the 
sad,  sad  tone  in  the  singer's  voice  ?  Yes  :  Mr. 
Cummings  had  just  lost  his  father. 

As  a  teacher  of  singing  Mr.  Cummings 


1 

has  had  great  experience ;  and  no  one  could 
better  demonstrate  to  his  pupils  the  highly 
important,  but  far  too  much  neglected,  practice 
of  singing  every  word  with  distinct  enunciation. 
From  1879  to  1896  he  was  one  of  the 
professors  of  singing  at  the  Royal  Academy  of 
Music,  of  which  he  is  now  an  honorary  member, 
and  he  still  serves  on  the  Committee  of 
Management.  He  also  taught  singing  at  the 
Royal  Normal  College  and  School  for  the  Blind 
at  Upper  Norwood,  where  his  patience  and 
his  kindly  nature  were  much  appreciated  by  his 
afflicted  pupils.  In  1882  Mr.  Cummings  became 
chorus-master  of  the  now  defunct  Sacred 
Harmonic  Society,  and  subsequently  conductor 
in  succession  to  Halle.  He  was  Precentor 
of  St.  Anne's,  Soho,  1886-88,  and,  for  some 
years,  honorary  organist  and  choirmaster  of  the 
Chapel  of  Ease,  Dulwich.  The  beautiful  spinet 
already  referred  to  is  graced  by  a  silver  plate- 
bearing  the  following  inscription  : — 

Presented  to  William  Hayman  Cummings,  Esquire,  by 
some  of  his  friends  in  Dulwich  and  its  neighbourhood,  as 
a  slight  recognition  of  his  great  services  in  the  Dulwich 
College  Chapel  of  Ease,  and  especially  of  his  kind  and 
gratuitous  labours  as  organist  and  choirmaster.  April 
5th,  1 88 1. 

In  1884  he  was  made  a  Fellow  of  the  Society 
of  Antiquaries,  a  distinction  which  he  fully 
deserved. 

In  June,  1896,  Mr.  Cummings  was  elected 
Principal  of  the  Guildhall  School  of  Music,  in 
succession  to  the  late  Sir  Joseph  Barnby.  He 
has  found  that  the  post  is  by  no  means  a 
sinecure  in  a  huge  establishment  attended  by 
3,700  pupils.  Since  his  accession  to  office 
the  present  Principal  has  planned  many  new 
schemes  which  greatly  increase  the  value  of  the 
school  curriculum,  one  of  the  latest  being  the 
establishment  of  a  weekly  practice  of  chamber 
music. 

As  a  writer  and  lecturer  upon  music  Mr. 
[Cummings  is  widely  known.  His  biography 
of  Purcell— a  subject  upon  which  he  is  the 
authority— in  the  "Great  Musicians"  series, 
is  a  standard  work  on  that  great  English 
master.  His  little  book  on  "  The  Rudiments 
of  Music,"  in  Novello's  series  of  Primers,  has 
had  an  enormous  circulation,  and  the  same 
publication  includes  the  "  Biographical  Dic- 
tionary of  Musicians."  Mr,  Cummings  has 
contributed  articles  to  Sir  George  Grove's 
"  Dictionary  of  Music  and  Musicians "  and 
the  "  Dictionary  of  National  Biography."  He 
has  been  a  frequent  contributor  to  these 
columns,  one  of  the  most  valuable  being  the 
series  of  articles  on  the  history  of  "  God  save 
the  King,"  which  appeared  in  The  Musical 
Times  during  the  year  1878.  He  has  lectured 
on  many  musical  subjects  at  various  places, 
including  a  series  on  "  English  Schools  of 
Composition  "  at  the  Royal  Institution  in  1894. 
His  compositions  include  "The  Fairy  Ring,'' 
a  cantata  produced  at  St.  James's  Hall, 
May  24,  1872;   a  Morning  Service  in  D; 
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anthems,  part-songs,  prize  glees,  and  many 
songs.  He  has  edited  Purcell's  "  King  Arthur  " 
and  some  of  the  Purcell  Society's  publications. 

Very  few  musical  men  possess  the  business- 
like qualifications  of  Mr.  Cummings.  He  is  a 
man  of  affairs  in  the  best 'sense  of  the  term. 
In  his  capacity  as  one  of  the  Vice-presidents 
of  the  Musical  Association  (of  which  he  is  one 
of  the  original  members),  as  a  leading  spirit  in 
the  management  of  the  Incorporated  Society 
of  Musicians,  and  as  Treasurer  of  the  Phil- 
harmonic Society  (in  succession  to  the  late 
Charles  Edward  Stephens)  since  1892,  Mr. 
Cummings  has  proved  himself  to  be  an  admir- 
able speaker  and  the  possessor  of  tact,  common- 
sense  wisdom,  and  untiring  energy.  But  it  is 
more  especially  in  the  Treasurership  of  that 
ancient  Institution,  the  Royal  Society  of 
Musicians,  which  he  has  held  for  twenty-one 
years,  that  his  administrative  qualities  find  full 
scope  and  his  sympathetic  nature  a  fine  outlet. 

We  cannot  more  fittingly  conclude  this 
biographical  sketch  of  a  much  esteemed 
man  in  the  musical  profession  than  by  the 
following  anecdote,  which,  we  may  add,  was 
related  to  us  by  Mr.  Cummings  some  years 
ago,  without  the  least  thought  of  its  publica- 
tion. The  incident  brings  out  one  of  the  best 
traits  in  his  character — his  kind-heartedness. 

The  Royal  Society  of  Musicians,  with 
commendable  generosity,  occasionally  gives 
relief  to  musicians  in  necessitous  circumstances 
who  are  not  members  of  the  Society.  One  such 
case  was  that  of  the  late  Joseph  Warren,  a 
musical  antiquary  of  the  best  type,  who,  shortly 
before  his  death  (in  1881),  had  felt  the  pinch  of 
poverty.  With  characteristic  kindness  and 
thoughtful  consideration  of  Warren's  feelings, 
Mr.  Cummings  avoided  any  official  letter  with 
its  "  a  receipt  in  due  course  will  oblige,"  but  took 
the  money  himself  to  Bexley,  where  he  visited 
the  old  antiquary  several  times.  Warren  had 
parted  with  nearly  all  his  books  ;  but  one  day, 
very  shortly  before  his  death,  he  drew  from 
under  the  mattress  on  which  he  was  lying  a 
small  vellum-bound  book,  in  its  original  binding, 
5  inches  in  height  and  3  in  width.  The  book 
was  a  perfect  copy  of  Goudimel's  Psalter  of 
1565,  which  is  said  to  be  unique  in  this 
country.  Warren,  in  handing  the  precious 
volume  to  the  kind  treasurer,  feebly  said : 
"I  want  you  to  accept  this  book  from  me," 
adding,  "I  don't  want  it  to  go  to  America." 
Mr.  Cummings,  taken  greatly  by  surprise, 
began  to  say  that  he  could  not  accept 
it  as  a  gift,  when  Mrs.  Warren  motioned  to 
him  to  be  silent.  After  he  had  left  the  sick 
room,  Mr.  Cummings  said  to  the  old  anti- 
quary's wife:  "Mrs.  Warren,  this  is  a  very 
valuable  and  rare  book,  and  it  is  very  kind  of 
your  husband  to  give  it  to  me.  But,  knowing 
your  circumstances,  I  cannot  possibly  accept 
it  without  sending  you  something  in  return." 
The  "something"  took  the  form  of  a  cheque 
for  Forty  Pounds ! 


FROM  MY  STUDY. 

Thf  death  of  "  Lewis  Carroll  "  has  served  to 
stimulate  the  interest  shown  for  a  long  time 
past  in  the  literature  of  the  nursery.  Beyond 
question  the  subject  has  a  certain  fascination 
even  for  children  of  the  larger  growth.  And 
this  is  not  strange.  The  rhymes  and  jingles, 
the  strange  tales  and  delightfully  unmeaning 
verse,  the  simple  tunes  handed  down  from 
generation  to  generation — all  these  belong  to 
that  other  self  of  ours  who,  as  we  look  back 
upon  him,  seems  so  impossible,  yet  whose 
reality  we  cherish  in  love  of  the  little  ones  that 
to-day  attest  it.  Not  more  wonderful  is  it  that 
grown  up  children  often  seek  to  get  behind  the 
traditional  lore  of  the  nursery  to  see  how  it 
was  made  and  to  discover  what  it  means.  Our 
smaller  brethren  and  sisters  are  moved  by  no 
such  curiosity.  They  accept  as  sufficient  that 
which  appears  on  the  surface.  The  falling 
down  of  Jack  and  Jill,  after  their  praiseworthy 
attempt  to  fetch  water  from  a  height,  is  simply 
a  falling  down,  the  sensations  of  which  every 
child  has  realised.  That  suffices  for  him,  and 
to  treat  the  event  as  symbolical,  to  point  out  a 
higher  meaning,  though  it  may  not  end  in  dis- 
illusion— for  a  child's  faith  is  strong — would 
certainly  bore  him.  Curiosity  comes  later, 
and  must  be  powerful  indeed  when  it  discovers 
that  "  Alice  in  Wonderland  "  really  illustrates 
a  game  of  chess.  The  pleasure  of  exercising 
it,  however  futile  the  effort,  is  undoubtedly 
great,  and  not  even  the  most  inane  jingle  has 
escaped  notice,  or  remained  free  from  those 
who  would  build  a  theory  upon  it.  Nursery 
tunes  give  no  scope  for  more  than  speculation 
as  to  their  origin  and  earlier  forms,  and  even 
that  range  of  inquiry  is  narrowed  by  com- 
parative absence  of  material. 

Apropos,  I  have  just  laid  hands  upon  a  work, 
entitled  "  An  Essay  on  the  Archaeology  of  our 
Popular  Phrases  and  Nursery  Rhymes,"  by 
John  Bellenden  Ker,  Esq.  (Longman,  1835). 
The  author,  looking  at  the  ditties  we  have  all 
sung  in  the  days  of  our  simple  faith,  pronounces 
them   "  unmeaning   metrical  farragoes,"  and 
asks  himself  the  question  why  such  things  enjoy 
a  popularity  that  is  "  repugnant  to  the  nature 
of  language  and  the  feelings  of  common  sense." 
Struck  by  this  anomaly  (which  children  cannot 
perceive),  our  author  sought  to  get  behind  the 
present  form  of  the  ditties,  to  discover,  if  pos- 
sible, some  actual  sense  and  reason  for  their 
existence.  Doing  so,  an  ingenious  idea  occurred 
to  him,  and  he  asked  himself :  "Can  the  sound 
of  the  present  version  guide  me  in  reaching  an 
earlier  version  of  the  words?"    He  says:  "  I 
am  persuaded  they  appeared,  originally,  during^^^ 
the  existence  of  a  form  of  our  speech  in  whicipft^ 
the  sound  of  the  form  the)  now  present^WP^ 
carried  the  sense  they  were  intended  to  ex* 
In  this  view,  by  referring  the  sound  o* 
present  form   to  words  which  at  tha 
belonged  to  our  language,  I  have  endea 
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to  restore  them  to  the  state  in  which,  I  believe, 
they  were  first  produced.  In  all  those  I  have 
tried  by  this  test,  I  have  found  connected 
meaning  to  be  the  result."  This  is  not  quite 
convincing,  because,  in  referring  to  the  speech 
of  our  Saxon  forefathers  for  words  the  sound 
of  which  resembles  that  of  the  modern  versions, 
no  two  investigators  would  be  likely  to  agree. 
The  field  of  work  is  one  more  or  less  of 
conjecture,  and  one  cannot  be  sure  of  facts. 
However,  our  author  continues : 

41  The  reinstated  specimens  are  not  offered 
as  models  of  composition,  nor  as  the  effusions 
of  superior  genius,  but  simply  for  that  which  I 
believe  them  to  have  been.  To  me,  they  seem 
popular  Pasquinades,  elicited  by  the  soreness 
felt  by  the  population  at  the  intrusion  of  a 
foreign  and  onerous  Church  sway,  bringing  with 
it  a  ministry  to  which  a  goaded  people  imputed 
fraud  and  exaction.  As  such,  these  composi- 
tions gained  that  popularity  which  is  now 
continued  to  them  as  traditionary  jingles.  The 
disguise  of  their  true  form  I  believe  to  be 
owing  to  the  nature  of  their  original  import,  and 
to  have  been  suggested,  to  those  interested  in 
neutralising  such  import,  by  the  unparalleled 
change  which  was  then  rapidly  supervening  in 
our  language.  The  common  origin  and  nature 
of  both  forms  rendered  such  artifice  feasible  to 
zeal  and  ingenuity." 

Putting  Mr.  Ker's  theory  more  tersely,  it 
amounts  to  this:  (1)  The  originals  of  our 
nursery  rhymes  and  songs  were  satirical 
attacks  upon  the  rapacity  of  the  Church,  which 
was  sufficient  to  ensure  their  popularity ;  (2) 
as  the  language  changed,  the  clergy,  while 
preserving  the  sound,  altered  the  sense,  and 
made  the  satires  harmless  by  turning  them 
really  into  nonsense.  This  strikes  us,  at  first, 
as  decidedly  far  fetched ;  but  the  leading  pro- 
position may  not,  after  all,  be  wide  of 
the  mark.  In  the  unlettered  ages,  popular 
rhymes  and  songs,  transmitted  from  mouth 
to  mouth,  were  the  weapons  of  the  oppressed 
against  oppressors.  Mr.  Ker's  theory  largely 
depends,  of  course,  upon  the  actual  rela- 
tions of  the  Saxon  clergy  and  the  poorer 
classes.  In  his  "  Saxons  in  England," 
Mr.  Kemble  places  that  relation  in  a 
favourable  light.  This  he  does,  however, 
by  quoting  largely  from  official  documents, 
supposed  to  regulate  the  conduct  of  the  clergy. 
Many  other  authorities  agree  more  closely 
with  what  we  know  of  human  nature,  whether 
clerical  or  lay  ;  among  them,  Mr.  Toland, 
referring  to  Milton's  History  of  Britain," 
observes :  "  We  have  not  this  history  as  it 
came  out  of  the  author's  hands ;  for  the  licensers, 
those  sworn  officers  to  destroy  learning,  liberty, 
and  good  sense,  expunged  several  passages  of 
it,  wherein  he  exposed  the  superstitious  pride 
and  cunning  of  the  monks  in  the  Saxon  times, 
but  which  were  applied  by  the  sagacious 
licensers  to  Charles  the  Second's  bishops." 

The  reader  may  be  interested  in  some 


examples  of  what  our  author  conceives  to  be 
the  Saxon  originals  of  the  nursery  rhymes  now 
in  vogue.  Let  me  first  present  one  of  the  most 
familiar  among  the  latter  : 

The  lion  and  the  unicorn 
We.c  fighting  for  the  crown; 
The  Hon  beat  the  unicorn 
AU  round  the  town. 
Some  gave  him  white  bread, 
Some  gave  him  plum  cake, 
And  sent  him  out  of  town. 

Guided  by  the  sound  of  these  lines,  Mr.  Ker 
produces  the  subjoined  Anglo-Saxon  version  : 

Die  laeyen  end  die  u  nick  oe'ren 
Wetr-vecht '  Ding  I  Voer  dij  Krouwn  t 
Die  laeyen  biedt,  die  u  nick  oe'ren 
All  rouwbond  er  bnuwt  dij  toe  bun. 
Sie  Oom  geev'  hem  wyte  breed, 
Sic  Oom  ceeV  hem  blaem  keck. 
End  acyn  t'hem  boude  af  to  ehun. 

In  modern  English  the  Saxon  version  means : 

"  Fight  against !  contest  t  lay  your  claws 
upon  him  who  comes  to  load  you  with  fresh 
rates,  and  with  eager  intention  to  put  a  fresh 
yoke  upon  your  neck.  Like  a  surly  mastiff, 
growl  at  him  who  offers  to  assess  you  afresh, 
and  put  another  yoke  upon  your  neck.  Be 
sure  you  make  the  fellow  comprehend  your 
reproof,  that  you  blast  him  properly,  and  that 
you  make  known  to  him,  by  some  practical 
sign,  that  the  sooner  he  betakes  himself  to  his 
own  den  the  better  for  him." 

Who  would  have  thought  that  behind  our 
combative  acquaintances,  the  Lion  and  the 
Unicom,  lay  this  "  ignorant  impatience  of 
taxation  "  ? 

Now  let  us  take  the  legend — 

Hie!  diddle  diddle, 

The  cat  and  the  fiddle, 

The  cow  jumped  over  the  moon. 

The  little  dog  laughed  to  aee  *uch  iport 

While  the  dish  ran  after  the  spoon. 

Again  guided  by  the  sound,  Mr.  Ker  arrives  at 
the  subjoined  Saxon  version — 

Hye!  died  t'el,  died  t'el 

De  guit  end  de  vied  t'el, 

De  Kauw  j  hummt :  Hoeve  eerdij  raoe  aen, 

De  lij  t'el  dogbe  laft  tot  sij  aui  sport ; 

Hou  yl  te  dies  .  "  Kan  !  haft  er  dij  spat  aen." 

Which  means : 

"  You  that  work  hard  for  your  bread,  do 
contrive  among  yourselves  to  shame  the  com- 
mon thief  and  mischief-maker.  This  Jack-daw 
(priest)  keeps  on  repeating,  *  Plough  the  land 
duly,  be  painstaking,  my  man,'  and  this  curse  to 
every  virtue  continues  harping  on  in  the  same 
strain  till  he  is  stopped  short.  Be  sure  you 
salute  him  at  once  with,  •  My  active  fellow, 
take  you  this  spade  and  get  your  own  bread 
with  it  honestly,  and  don't  filch  from  others.'" 

One  other  example  will  suffice  : 

Taffy  was  a  Welshman,  Taffy  was  a  thief; 
Taffy  came  to  my  house  and  stole  a  leg  of  beef ; 
I  went  to  Taffy's  house, Taffy  was  not  at  home  ; 
Taffy  came  to  my  bouse,  and  stole  a  marrow  bone. 

Our  Welsh  friends  have  always  resented  this 
stanza  as  a  libel  on  their  honesty.  According 
to  Mr.  Ker,  it  is  nothing  of  the  kind,  and  has 
no  reference  to  them  at  all.  Here,  according 
to  our  authority,  is  the  original  verse : 

Tuyf  je  was  er  wee  helsch  m'aen,  Tuyf  je  was  er  diet 
Tuyf  >e  gee  em  l  Oom  hye  huys  ■  aen  stocl  er  lecck  af  beef* 
Hye  wennt  toe  Tuyf  hys  huys ;  Tuyf  je  was  nae'l  aet  hou 'em, 
Tuyf  je  geft  'cm  t'Oom  hye  huys,  aen  ttoelermaer  rouwboo  bun. 
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This  being  interpreted,  means  : 

•4  Tuyf  (the  priest),  by  his  calling,  has  ever 
proved  a  grievance  to  us  all.  Tuyf  has  ever 
proved  a  diminisher  of  our  property.  Tuyf  will 
hardly  ever  let  my  cousin  Farmer  leave  his 
house,  while  up  in  the  pulpit  he  shudders  at 
the  very  name  of  the  profane  layman.  The 
farmer  places  his  house  and  its  contents  at  the 
disposal  of  Tuyf,  and  Tuyf,  for  the  sake  of 
what  he  can  take  out  of,  is  condescending  and 
officious  to  the  master  of  it.  Tuyf  will  hardly 
ever  let  my  cousin  Farmer  leave  his  house, 
while  up  in  his  pulpit  he  turns  the  austere  and 
unsympathising  denouncer  of  affliction  upon 
the  whole  class." 

Though  Mr.  Ker's  process  is  decidedly  not 
convincing,  it  is  full  of  interest,  and  does  not 
lack  plausibility.  To  think  that  our  innocent 
children,  singing  their  nursery  songs,  are 
playing  with  materials  that,  in  their  original 
form,  made  Wat  Tyler  and  Jack  Cade,  and 
through  one  of  them  gave  the  City  arms  its 
dagger  ! 

Lady  Morgan's  44  France  in  1829-30"  contains 
an  attractive  chapter  on  music — a  chapter, 
moreover,  which  cannot  fail  to  divert  those 
who,  having  later  developments  in  mind,  note 
that  the  sprightly  authoress  champions  the 
music  of  Rossini  as  a  triumph  of  the  romantic 
and  the  dramatic  over  a  frigid  and  inexpressive 
classicism.  She  appears  to  look  upon  Rossini 
as,  in  later  years,  other  amateurs  regarded 
Wagner ;  yet  between  the  composer  of  the 
"  Ring  "  and  the  composer  of  "  William  Tell  " 
what  a  difference  ! 

Lady  Morgan  states  that  when  she  first 
visited  France  Rossini  was  scarcely  known 
even  by  name,  nor  had  he  much  advanced  on 
her  second  visit,  in  1818.  At  that  period,  the 
Princess  Volkonska  gave  amateur  representa- 
tions of  Italian  operas,  of  which  she  was 
herself  the  prima  donna.  44  On  one  evening, 
when  we  were  invited,  the  4  Italiana  in  Algieri ' 
was  represented,  but  nobody  knew  anything 
about  it.  The  first  few  phrases  of  the  over- 
ture were  startling,  and  the  audience  began  to 
exhibit  symptoms  of  surprise  rather  than  of 
admiration.  The  music  was  marked  by  that 
brio,  that  gaiety,  for  which  even  'Don  Juan' 
had  not  prepared  them,  and  to  which  neither 
Cherubini  nor  Paer  had  accustomed  their 
unawakened  organs.  At  this  distance  of  time 
I  am  amazed  that  it  did  not  cause  more  emotion 
in  ourselves,  but  great  novelties  perhaps 
occasion,  in  the  first  instance,  a  shock  that  is 
not  gracious.  It  struck  us,  however,  sufficiently 
to  cause  enquiries  after  his  name— for  it  was 
not  in  the  list  of  Maestri  celebrated  in  France. 
Somebody  in  the  next  box  said  that  the  piece 
was  by  a  young  composer  called  Rossini,  of  the 
Teatro  San  Mose,  at  Venice." 

Eleven  years  later  Lady  Morgan  found 
Rossini  the  centre  of  musical  life  in  the  French 
capital.    His  4  Comte  Ory  '  was  running  at  the 


Academie,  so  long  barred  against  Italian  music, 
and  everybody  was  impatiently  awaiting  the 
debut  of  "William  Tell."  "Having  called 
one  morning  at  his  apartments,"  writes  our 
authoress,  44  Madame  Rossini  conducted  us 
into  her  bedroom,  as  Rossini  was  busy  in  the 
saloon,  trying  some  of  the  scenes  of  his  new 
piece.  He  had  been  working  till  a  late  hour 
the  night  before,  and  when  he  joined  us  he 
seemed  weary  and  exhausted."  Here  Lady 
Morgan  declares  her  belief  that  the  stories  of 
Rossini's  indolence  were  not  true,  resting  her 
faith  on  the  general  principle  that  he  who 
makes  for  himself  a  high  and  durable  reputation 
must  be  industrious. 

As  Lady  Morgan  had  to  leave  Paris  before 
the  production  of  "William  Tell,"  Rossini 
kindly  gave  her  tickets  for  a  night  rehearsal. 
I  pass  over  her  general  description  of  the 
scene.  Of  the  composer  she  says :  44  Rossini, 
with  a  roll  of  paper  in  his  hand,  and  leaning 
heavily  upon  his  stick,  bent  his  anxious  face 
over  the  orchestra,  and,  from  time  to  time,  in 
the  gentlest  voice  and  most  supplicating  tone, 
4  hinted  a  fault  and  hesitated  dislike,'  as  the 
4  caro  violoncello '  was  too  piano,  or  the  4  Signor 
mio  flauto '  was  too  forte."  That  is  a  good 
description.  Lady  Morgan  gives  a  very  just 
estimate  of  the  work,  then  going  on  to  say 
that  it  is  the  music  of  liberty,  following  on 
with  an  interesting  disquisition  :  44  What  it  is 
that  constitutes  the  local  character  of  music,  or 
its  adaptation  to  express  the  various  passions 
of  the  moral  world,  escapes  the  scrutiny  of 
philosophers,  and  is  not  to  be  rendered  in 
books  of  instruction,  or  the  mere  learned 
treatises  of  the  writers  of  systems.  It  is 
incapable  of  definition,  but  it  exists  deep 
in  the  innermost  soul  of  genius,  an  instinctive 
perception — a  feeling  independent  of  reason. 
The  mechanical  composer  knows  it  not ;  the 
imitator  cannot  repeat  it  ;  but  when  produced 
by  the  magic  of  imaginative  inspiration,  it  is 
felt  and  acknowledged  in  the  applause  of 
multitudes,  who  are  totally  unable  to  explain 
the  causes  of  their  pleasure."  Apparently,  it 
did  not  occur  to  Lady  Morgan  that  her 
recognition  of  the  music  in  44  William  Tell  "  as 
the  music  of  liberty  may  have  been  due  to 
the  suggestion  of  the  subject,  the  poetry,  the 
scenery,  and  the  incidents.  Had  simply  the 
music  been  performed,  what  then  would  she 
have  seen  in  it  beyond  its  merits  as  such  ?  In 
these  matters  nothing  is  so  easy  as  self- 
deception.  X. 

CRITICS  ON  STRIKE. 

Provincial  readers  of  The  Musical  Times 
cannot  fail  to  have  been  struck  by  the 
extraordinary  apparent  dearth  of  concerts 
which  prevailed  in  London  from  the  middle 
of  December  to  the  middle  of  January.  Un- 
thinking non-musical  observers  may  no  doubt 
be  tempted  to  ascribe  this  cessation  of  musical 
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activities  to  the  Christmas  holidays,  but  aiof  their  critical  terminology  were,  in  con 


Hanwell  correspondent  has  placed  us  in  the 
possession  of  a  mass  of  information  which 
places  an  entirely  different  and  altogether 
astounding  construction  on  the  situation. 
Briefly  put,  his  communication  may  be  sum- 
marised as  follows :  During  the  whole  of  the 
period  mentioned  above  concerts  were  being 
held  at  the  rate  of  from  fifty  to  seventy  per 


sequence,  exhausted  by  the  strain.  They 
dwelt,  again,  upon  the  notorious  perversity 
displayed  by  certain  performers  for  deviating 
from  the  vernacular  and  singing  in  a  variety 
of  foreign  and  outlandish  tongues.  In  par- 
ticular they  instanced  the  outrageous  and 
extravagant  versatility  of  one  popular  bass 
singer,  who,  at  one  of  his  recitals,  sang  in 


week,  but  owing  to  a  resolute  and  practically  French,  German,   Italian,   English,  Modern 
lock-out    on    the    part    of   the  Greek,  and  the  Irish  brogue!    Where  was 


Were   they  to  spend  their 


unanimous    lock-out  on 

Musical  Critics'  Federation,  none  of  these  I  this  to  end? 

entertainments  were  noticed  in  any  of  the  hard-earned  leisure  in  mastering  Patagonian, 
newspapers.  Conferences  were  held  between  Japanese,  Bohemian,  and  Matabele,  in  order 
representatives  of  the  Federation  and  of  the  to  keep  pace  with  this  morbid  craze  for 
Amalgamated  Society  of  Singers  and  Players  ;  preposterous  polyglottism  ?  Finally,  they 
appeals  were  made  to  Archbishops,  Cardinals,  j  denounced  in  scathing  terms  the  recru- 
and  members  of  the  Cabinet  to  effect  a  recon-  descence  of  the  prodigy  nuisance,  the  abuse  of 
ciliation  between  the  conflicting  parties  ;  and  encores,  the  introduction  into  the  concert-room 
even  the  German  Emperor  was  approached  by  of  the  semi-obscurity  of  Bayreuth,  and  roundly 
telegram  in  the  hopes  of  his  consenting  to  act ;  declared  that  unless  their  demands  were  con- 


as  arbitrator  in  the  dispute ;  but  after  a 
month's  hostilities  the  A.S.S.P.  triumphed  all 
along  the  line,  the  critics  returned  to  work, 
and  the  status  quo  has  been  re-established  in 
its  integrity. 

Inasmuch  as  the  Great  Strike  was  precipitated 
by  the  action  of  the  critics,  it  may  be  as 


ceded  they  would  absolutely  refuse  to  notice 
any  concerts  whatsoever  within  or  without  the 
four-mile  radius.  The  irreducible  minimum  of 
these  demands  was  ultimately  formulated  as 
follows : 

(1)  An  Eight-Concert  Week,  allowing  two 
concerts  for  Saturdays,  exclusive  of  operatic 


well  at  the  outset  to  state  as  briefly  as  may  performances. 

be  tlTe  grounds  which  induced  them  to  (2)  No  singer  to  be  allowed  to  perform  in 
take  this  momentous  step,  and  the  demands  more  than  three  languages,  or  two,  if  one  be 


which  they  formulated  as  the  indispensabl 
preliminaries  to  their  resuming  their  normal 
functions.  They  pointed  out  that  the  number 
of  concerts  held  in  the  metropolis  had  prac- 
tically trebled  in  the  space  of  the  last 
thirty  years,  and  that  this  enormous  multi- 
plication of  musical  entertainments  carried 
with  it  no  corresponding  increase  in  their 
emoluments.  They  further  asserted  that  the 
conscientious  discharge  of  his  duties  by  a 
modern  musical  critic  involved  a  simultaneous 
ubiquitousness  on  his  part  compared  with 
which  the  exploits  of  Sir  Boyle  Roche's  bird 
were  the  merest  child's  play,  and  that  whereas 
a  course  of  esoteric  Buddhism  might  possibly 
provide  them  with  one  astral  body,  three  or 


extra- European. 

(3)  No  performer  to  be  allowed  to  appear  in 
public  under  the  age  of  eight,  unless  the  piano- 
forte be  fitted  with  a  patent  incubator. 

(4)  No  concert  to  last  more  than  two  hours. 

(5)  No  conjuring,  contortion,  prize  fighting, 
44  imitations,"  thought  reading,  or  bicycle  riding 
to  be  allowed  at  ballad  or  classical  concerts. 

The  effect  produced  by  this  announcement, 
which  was  formally  communicated  to  the 
Secretary  of  the  Amalgamated  Society  of 
Singers  and  Players,  can  better  be  imagined 
than  described.  Six  days'  grace  were  allowed 
for  the  consideration  of  the  ultimatum,  and 
during  those  six  days  it  is  not  too  much  to  say 
that  musical  London  was  in  a  state  of  positive 


four  at  the  least  would  be  required  to  meet  I  ferment.  But  the  A.S.S.P.  never  wavered  for 
the  exigencies  of  the  situation.  Failing  this  a  moment.  It  is  asserted,  indeed,  that  two 
resource,  they  were  obliged  to  rush  from  one  weak-kneed  trombone  players  and  a  suburban 
concert  hall  to  another  in  a  manner  which  not  tenor  named  Tremolini  advocated  a  concilia- 
only  imposed  a  severe  tax  on  their  wardrobe  tory  policy,  but  with  these  exceptions  the 
and  physique,  but  was  incompatible  with  members  were  unanimous  in  repudiating  the 
that  mental  habit  of  equanimity  so  essen-  demands  of  the  critics.  In  support  of  this 
tial  to  the  dispassionate  discharge  of  their  \non-possnmus  attitude  they  adduced  a  multitude 
critical  functions.  These  charges  constituted  of  undoubtedly  cogent  and  formidable  argu- 
the  gravamen  of  their  indictment,  but  a  host  of  ments.  As  regards  the  Eight-Concert  Week, 
minor  complaints  were  also  preferred.    For  they  pointed  out  that  unless  concerts  were  to 


example,  it  was  pointed  out  that  the  inclusion 
of  a  host  of  new  features  in  so-called  musical 
entertainments— dancing,  recitation,  "cantilla- 
tion,"  &c  — entailed  on  the  musical  critic 
studies  of  an  encyclopaedic  range,  in  order  to 
keep  pace  with  this  expansive  construction  of 
the  term  "concert."    The  ordinary  resources 


last  all  day,  it  would  reduce  their  opportunities 
of  public  appearance  on  an  average  to  about 
once  in  two  years— which  was  absurd.  Turn- 
ing to  the  linguistic  problem,  they  declared 
that  polyglot  performers  were  a  logical  and 
indisputable  outcome  of  Imperial  expansion, 
the  modern  passion  for  foreign  travel,  and, 
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finally,  of  the  widespread  recognition  of  the 
principle  of  nationality  in  music.  The  boy- 
cotting of  performers  under  the  age  of  eight 
years  they  stigmatised  as  a  most  arbitrary  and 
unprincipled  attempt  to  stifle  the  natural 
efflorescence  of  genius,  and  a  flagrant  violation 
of  the  dictum  maxima  debetur  pueris  reverentia. 
It  was  also  ludicrously  inconsistent  with  the 
popular  movement  now  on  foot  to  include  Baby 
Suffrage  as  one  of  the  foremost  planks  in  the 
programme  of  the  Radical  party.  As  to 
demands  (4)  and  (5),  they  were  beneath  the 
dignity  of  detailed  discussion.  In  a  word,  the 
ultimatum  of  the  critics  was  rejected  in  toto 
and  the  Great  Strike  began. 

It  might  have  been  supposed  that  in  regard 
to  organisation  the  advantages  would  have 
been  all  on  the  side  of  the  critics,  owing  to 
their  being  a  much  smaller  body.  But  as  a 
matter  of  fact  the  solidarity  of  the  performers 
was  unshaken  from  the  outset,  while  a  certain 
amount  of  suspicion  attached  to  the  attitude 
of  some  of  the  critics.  This  involved  the 
"  picketing  "  of  the  principal  concert  halls  of 
the  metropolis,  and  in  the  foggy  weather  which 
prevailed  about  Christmas  the  inclemency  of  the 
atmosphere  told  heavily  on  the  constitutions  of 
the  members  of  the  federation.  An  unfortunate 
incident  which  occurred  outside  St.  James's 
Hall,  when  the  representative  of  the  Brixton 
Sentinel,  who  was  suspected  of  being  a  "black 
leg,"  was  roughly  handled  by  his  colleagues, 
rescued  by  the  police,  and  conveyed  away  in  a 
motor-cab,  created  a  painful  impression ;  and 
to  make  matters  worse,  the  proprietors  of 
certain  newspapers,  instead  of  supporting  their 
representatives,  stopped  their  salaries  as 
long  as  they  refused  to  send  in  their 
"copy."  Again,  the  performers,  revelling 
in  the  consciousness  of  their  freedom  from 
censorship,  indulged  in  the  most  extravagant 
eccentricities.  Thus  one  popular  pianist 
created  a  great  sensation  by  giving  a  concert 
at  which  the  pianoforte  was  supported  on  the 
back  of  a  strong  man,  while  a  vocal  recital  was 
held  at  Queen's  Hall  in  which  all  the  songs 
were  sung  in  VolapOk  to  the  accompaniment 
of  a  steam  barrel-organ.  The  public,  instead  of 
discountenancing  these  extravagances,  flocked 
to  witness  them  in  unheard  of  numbers,  and 
the  free  list  was  entirely  suspended.  It  was  at 
this  stage  of  the  conflict  that  the  Kaiser  was 
approached  by  some  benevolent  amateurs 
with  a  view  to  his  acting  as  arbitrator,  but  his 
prompt  answer,  "  I  raise  my  glass  to  the  heroic 
opponents  of  the  reptile  press  —  Wilhelm," 
obviously  precluded  the  possibility  of  his 
adopting  a  judicial  attitude.  Lord  Salisbury 
declined  to  intervene,  on  the  ground  that  the 
failure  of  the  concert  of  Europe  had  indisposed 
him  to  undertake  any  further  efforts  in  the 
interests  of  harmony. 

As  for  the  memorable  but  abortive  con- 
ference between  the  representatives  of  the 
critics  and  the  artists,  which  lasted  from 


January  7  to  13,  a  brief  outline  of  what  took 
place  must  suffice.  A  profound  impression  was 
created  by  the  pathetic  appeal  of  that  accom- 
plished writer,  Mr.  Vernon  Pshaw,  who 
described  how  he  had  attended  four  concerts 
on  the  same  afternoon,  with  the  result  that  he 
not  only  lost  his  umbrella,  but  got  the  pro- 
grammes so  mixed  up  in  his  head  that  he  found 
it  almost  impossible  to  write  a  notice  of  any  of 
them.  Mr.  Albert  Berkeley  described  how  in 
his  heroic  efforts  to  bicycle  from  St.  James's 
Hall,  after  hearing  a  new  vocalist,  to  the 
Queen's  Hall,  in  time  to  hear  a  new  violinist,  he 
collided  with  a  sandwich-man,  was  summoned 
for  "  scorching,"  and  had  to  pay,  in  addition  to 
the  fine  and  costs,  a  handsome  solatium  to  the 
injured  man.  The  arguments  already  set  forth 
at  the  beginning  of  this  article  were  re-stated 
with  no  lack  of  energy  and  eloquence ;  but  the 
artists,  relying  on  the  support  of  the  public, 
and  exhilarated  by  the  Kaiser's  telegram, 
refused  to  give  way  on  any  single  point. 
Financially  their  position  had  improved,  while 
that  of  the  critics  had  deteriorated.  From 
acting  on  the  defensive,  they  were  now  the 
aggressors,  and  showed  no  disposition  to  deny 
themselves  the  fruits  of  victory.  Still,  on  one 
or  two  points  they  were  prepared  to  give  way. 
Contortionists  were  banished  from  the  concert 
platform,  and  a  Roumanian  baritone,  who  had 
announced  a  vocal  recital,  at  which  he  would 
sing  while  performing  on  the  trapeze,  was 
ordered  to  amend  his  programme.  It  was 
proposed  that  the  age  for  the  appearance  of 
infant  prodigies  (with  incubator),  fixed  by  the 
critics  at  eight,  should  be  reduced  to  four. 
The  eight-concert  week  was  rejected,  but  it 
was  suggested  as  a  compromise  that  no  critic 
need  attend  more  than  four  concerts  in  the 
same  day,  or  more  than  three  in  the  same 
afternoon.  As  regards  the  linguistic  question, 
the  artists  offered  to  sacrifice  Sanskrit,  Maeso- 
Gothic,  Coptic,  Mingrelian,  Phuphluntine, 
Salicylic,  Dalecarlian,  Carthaginian,  Koumiss, 
Pyro-Gallic,  and  the  Ballybunnion  dialect  of 
North  Kerry.  That  the  critics  were  so  in- 
fatuated as  to  reject  these  generous  terms  will 
hardly  be  credited,  but  it  is  none  the  less  true. 

Over  the  final  scenes  of  this  terrible  feud 
we  gladly  draw  a  veil.  The  stubborn  refusal  of 
the  critics  to  withdraw  an  iota  of  their  demands, 
followed  suddenly  and  unaccountably  by  their 
utter  collapse  and  abject  surrender,  will  ever 
remain  one  of  the  most  extraordinary  psycho- 
logical puzzles  of  this  or  any  other  century. 
Various  explanations,  more  or  less  plausible, 
have  been  put  forward,  the  most  convincing 
being  that  which  attributes  this  change  of 
front  to  the  collective  interference  of  the  critics' 
wives.  Anyhow,  the  fact  remains  that  by 
January  15  they  were  back  at  their  work,  and 
the  notices  which  appeared  in  the  newsgjflj^ 
issues  of  Monday,  January  17,  cont£ 
traces  of  that  dissatisfaction  wl 
prompted  the  lock-out  a  month  or  so  ] 
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It  may  be  that  this  calm  is  deceptive,  like  that 
which  precedes  a  storm,  and  we  are  therefore 
glad  to  hear  it  rumoured  that  a  prominent  M.P. 
intends  at  an  early  date  to  recommend  the 
formation  of  a  permanent  board  of  arbitration 
for  the  settlement  of  such  disputes  as  that 
which  has  recently  convulsed  the  musical 
world. 

Some  recent  performances  of  Sir  A.  C.  Mackenzie's 
"  Dream  of  Jubal "  have  served  to  revive  an  objection 
— advanced  mainly  by  the  younger  line  of  critics — 
against  any  combination  of  music  and  the  speaking 
voice.  In  so  far  as  this  objection  is  a  question  of 
taste,  there  is,  of  course,  no  possible  reward  in 
disputing  it.  It  Beems,  however,  to  be  a  modern 
discovery,  unless  a  peculiar  feature  in  Rousseau's 
"  Pygmalion,"  may  be  taken  as  representing  that 
author's  views  on  the  point.  The  monologue  in 
"  Pygmalion,"  and  also  the  few  words  of  dialogue 
in  the  closing  scene,  are  accompanied  by  music,  the 
application  of  which  is  limited  to  the  performer's 
pantomime,  leaving  the  voice  to  speak  alone.  So 
far,  the  contention  of  our  present  objectors  finds 
support.  But  the  preponderance  of  opinion  and 
practice  on  the  other  side  is  overwhelming.  We  will 
not  go  back  to  the  Greek  drama,  concerning  which 
little  bearing  on  the  question  is  known,  and  mistakes 
are  easy.  There  is,  however,  the  practice  of  our 
own  stage,  which  at  emotional  moments  very  often 
combines  the  spoken  words  with  music,  and — what 
is  more  to  the  point — we  have  the  high  example  of 
illustrious  masters.  Beethoven  united  the  orchestra 
and  the  speaking  voice  in  "  Fidelio,"  Mendelssohn  in 
"  Antigone,"  Schumann  in  his  "  Manfred,"  and  so 
on.  The  practice  of  these  composers  may  not  be 
identical,  but  they  all  admitted  the  principle  involved, 
and  that  is  the  point  at  issue.  It  may  be  stated, 
further,  that  the  public  do  not  appear  to  be  in  agree- 
ment with  the  critics  aforesaid.  The  "  Dream  of 
Jubal,"  in  which  accompanied  recitation  is  carried  to 
the  farthest  possible  point,  has  become  a  favourite 
work,  more  often  performed  than  any  other  of  Sir  A. 
C.  Mackenzie's  larger  compositions;  and  it  should 
also  be  noted  that  the  accompanied  recitation  of 
ballads,  and  short  poems  generally,  haB  come  into 
something  like  a  fashion-  Of  course,  all  this  does  not 
prove  that  our  objectors  are  wrong  ;  but  it  warrants 
us  in  hesitating  before  we  agree  that  they  are  right. 


Much  depends  as  regards  effect,  and,  through 
effect,  as  regards  opinion,  upon  the  manner  in  which 
accompanied  recitation  is  carried  out.  Let  us  con- 
cede that  it  is  not  pleasant  to  hear  a  reciter 
shouting  at  the  top  of  his  voice  in  order  to  force 
words  through  a  mass  of  musical  sound.  But  that 
is  an  abuse  of  the  true  process.  The  composer  of 
accompaniment  to  recitation  should,  so  to  speak, 
take  himself  into  strict  custody  before  beginning. 
Reticence  and  restraint  are  the  conditions  under 
which  he  should  work— reticence  at  times  when  the 
spoken  word  does  not  obviously  call  for  music ; 
restraint  when  it  does.  The  aim  should  be  to 
strengthen  at  proper  moments  the  impression  made 
by  the  text,  but  never  at  the  cost  of  that  impression, 
which  necessarily  stands  first  and  foremost.  Let 
the  speaking  do  its  perfect  work  unhampered.  In 
recompense,  the  composer  should,  following  Sir  A. 
C  Mackenzie's  admirable  example,  avail  himself 
of  fitting  opportunities  for  interludes,  during 
which  he  can  express  himself  more  fully  in  the  sense 
'"it  preceding.    Under  these  conditions  we 


see,  in  accompanied  recitation,  everything  to 
encourage  and  nothing  for  which  to  apologise.  It 
is  a  legitimate  form  of  art,  and  should  be  cultivated 
to  its  highest  point,  not  abused. 


vtext 


Imagination  is  a  necessary  part  of  the  equipment 
of  the  programme-annotator.  But  in  unskilful  hands 
imagination  may  run  riot,  even  unto  that  domain 
designated  by  a  similar  word  (riot)  minus  its  first 
vowel.  An  example  of  this,  if  not  of  the  mock-heroic, 
or  Broica-mockery,  is  furnished  in  the  interesting 
letter,  printed  in  another  column  (p.  122),  from 
Mr.  H.  E.  Krehbiel,  the  eminent  musical  critic 
and  writer  on  music,  of  New  York.  So-called 
"  programme "  music,  when  the  themes  are  not 
labelled  by  the  composer,  affords  a  fine  field  for  the 
exercise  of  the  imaginative  faculty.  Sometimes, 
however,  water  is  the  environment,  wherein  the 
mere  imaginationist  may  soon  get  out  of  his  depth. 
Without  in  the  least  degree  imputing  a  verdict  of 
"  found  drowned  "  in  all  such  cases,  the  subjoined 
examples  from  analyses  of  Sterndale  Bennett's 
charming  overture  "The  Naiades"  illustrate  how 
the  same  melodies  may  conjure  up  totally  different 
associations  in  the  minds  of  two  accredited  writers 
upon  music.  We  give  two  of  the  themes  from  that 
fanciful  work,  followed,  in  parallel  columns,  by  the 
said  divergent  impressions.  The  first  is  an  episode, 
thus : — 


Str.  piu. 


which  is  said  to  portray — 

The  splashing  of  large  water-  > 
drops,  tossed  from  the  wavelets,  ; 
which  assume  the  human  shape  of  I 
the  Naiades. 

Here  is  the  second  subject— 

Cantabilt. 

VI.:.  ^.  ^ 


Fair)'  bells  tinkling  their  glad- 
ness. 


pp  Cellos  in  8»«. 
Ob.„ 


mm 


-A — I   J,  1 

— _•    -a*  - 


*  "  &c. 


and  its  respective  impressions — 

The  love  looks  of  the  damsels 
of  the  deep,  whereby  they  allure 
mortals  to 


As  though  some  water  deity 
sang  while  floating  on  the  bosom 
of  a  stream 
disturbance. 


The  former  of  the  above  fancies,"  referring  to  the 
second  subject,  suggests  expression  in  countenance, 
while  the  latter  implies  expression,  or  possibly  the 
want  of  expression,  in  vocal  utterance. 


More  than  one  hundred  years  ago  the  "  Surprise  " 
Symphony  was  first  performed,  under  the  direction  of 
its  genial  and— j>ace  Mr.  Hadow — Croatian  composer, 
41  Papa  "  Haydn.  The  place  of  execution  was  the 
Hanover  Square  Rooms;  the  date,  March  23,  1792. 
Haydn  is  said  to  have  introduced  that  startling  chord 
in  the  slow  movement,  which  gave  the  symphony 
its  name,  in  order  to  arouse  his  soporific  audience 
from  their  after-dinner  slumberousness.  "  There  all 
the  women  will  scream,"  remarked  Haydn  to  his 
friend  Gyrowetz.  Although  the  programme-annotator 
had  not  sprung  into  existence  in  those  days,  the 
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mantle  of  imagination  seems  to  have  been  cast 
around  the  shoulders  of  a  writer  in  a  newspaper 
called,  appropriately  enough  for  our  purpose,  the 
OracU !  This  imaginative  scribe  described  the 
point  of  the  "  Surprise  "  Symphony  in  the  following 
surprising  manner : — 

Act  2d.  opened  with  a  first  performance  of  the  Grand 
Overture  composed  by  Haydn  for  this  evening.  The 
Second  Movement  was  equal  to  the  happiest  of  this  great 
Master's  conceptions.  The  Surprise  might  not  be  unaptly 
likened  to  the  situation  of  a  beautiful  Shepherdess,  who, 
lulled  to  slumber  by  the  murmur  of  a  distant  Water-fall, 
starts  alarmed  by  the  unexpected  firing  of  a  fowling-piece. 
The  flute  obligato  was  delicious. 

Not  only  the  "  flute  obligato,"  but  the  "  beautiful 
Shepherdess,"  the  M  distant  Water  fall,"  and  especially 
the  "  fowling-piece  "  are  all  "  delicious."  There  can 
be  nothing  but  the  highest  commendation  of  this 
novel  way  of  working  the  critical  oracle  by  that 
critic  of  the  OracU. 


Somb  little  time  back  we  were  told  that  Handel's 
"  Messiah "  was  growing  obsolete,  but  the  recent 
correspondence  in  the  Standard  with  reference  to 
the  present  unsatisfactory  manner  of  rendering  its 
choruses  is  a  proof  of  the  wide  and  lively  interest 
still  taken  in  Handel's  masterpiece.  To  quote  the 
critic  of  the  Standard:  "It  is  obviously  inconsistent 
that  the  solos  should  be  sung  with  all  the  devotional 
fervour  of  which  the  singer  is  capable,  and  the 
choruses  rendered  with  the  expressionless  rhythmic 
beat  of  a  machine."  As  in  most  cases,  there  are 
doubtless  faults  on  both  sides.  The  soloists, 
apparently  forgetful  of  the  epic  nature  of  the  work, 
often  seek  to  infuse  dramatic  intensity  into  their 
singing,  which  emphasises  the  coldness  of  manner  in 
which  it  has  become  customary  to  deliver  the 
choruses.  Solo  vocalists  may  therefore  be  asked  to 
remember  that  the  spirit  of  "The  Messiah"  is 
subjective  and  that  to  seek  to  make  it  dramatic  is 
to  destroy  its  character.  On  the  other  hand,  there 
is  need  for  the  choristers  to  remember  that  they 
are  dealing  with  the  truths  which  form  the 
foundation  of  Christianity,  and  that  to  treat  the 
text  merely  as  syllables  for  vocalisation  is  to  rob 
the  music  of  its  object.  That  little  or  no  thought 
is  given  to  expression  in  the  choruses  must 
have  been  painfully  apparent  to  all  thoughtful 
musicians  who  have  attended  the  various  perform- 
ances of  the  oratorio  this  Christmas.  The  invari- 
ability of  tone-colour,  the  utter  absence  of  exuberant 
thanksgiving  in  the  "  Hallelujah "  Chorus  were 
especially  noticeable  to  all  who  listened  with  open 
ears.  There  can,  indeed,  be  little  doubt  that  with 
the  increase  in  the  use  of  choirs  the  attention  of  con- 
ductors and  choristers  has  been  more  and  more 
devoted  to  the  acquirement  of  mechanical  accuracy 
in  accentuation  and  articulation  until  everything 
else  has  been  well-nigh  forgotten.  To  quote  the 
critic  of  the  Ohserver:  "If  anyone  fancies  that 
Handel  meant  his  choruses  to  be  so  sung,  we  will 
ask  that  person  whether  he  would  like  the  solos  to 
be  delivered  in  the  same  way,  and  if  not,  why  not  ?  " 
The  same  writer  also  remarks  that  "  Handel's 
rhythms— those  of  his  quick  movements  especially — 
have  much  affinity  with  those  of  the  dance ;  and, 
unfortunately,  it  is  just  this  feature  that  most 
strongly  appeals  to  the  music-loving  but  thoughtless 
amateurs  who  form  the  bulk  of  English  choirs."  It 
may,  however,  confidently  be  asserted  that  a  few 
words  from  a  conductor  who  had  the  courage  of  his 
opinions  would  break  down  this  unna'ural  and 
monotonous  style,  which  if  persisted  in  will  become 
detrimental  to  the  life  of  the  oratorio. 


Wagner's  "The  Holy  Supper  of  the  Apostles" 
has  just  been  issued  by  Messrs.  Novell  >  and  Co. 
in  their  cheap  octavo  series  of  oratorios  and  cantatas, 
and  it  may  not  be  without  interest  to  quote  the 
following  extracts  from  the  Preface  of  the  new 
edition  of  this  very  remarkable  sacred  work  by  a 
great  operatic  composer : 

"  The  Holy  Supper  of  the  Apostles"  J"  Das  Liebesmahl 
der  Apostel  ")  was  composed  by  Richard  Wagner  in  1843, 
when  he  was  thirty  years  of  age.  He  had  already  written 
"The  Flying  Dutchman,"  but  "  Tannhauser "  had  not 
then  been  commenced ;  therefore  the  present  composition 
is  one  of  the  Bayreuth  master's  early  works.  Wagner  was 
at  that  time  Hofcapellmeister  at  Dresden  with  a  salary  of 
£225.  His  duties  were  to  conduct  at  the  "  Opera-theatre," 
to  look  after  the  music  at  the  Hofkirche  on  Sundays,  and 
to  direct  the  Court  orchestral  concerts.  In  addition  to 
these  routine  duties,  which  he  discharged  for  seven  years, 
Wagner  became  conductor  of  the  "  Liedertafel,"  a  choir 
of  male  voices  established  in  1839,  which  doubtless  had 
something  to  do  with  his  having  been  appointed  conductor 
of  a  great  "  Mannersangerfest,"  held  at  Dresden  in  July, 
1843.  ft  was  for  this  festival  gathering  of  men's  voices 
that  he  composed  "  The  Holy  Supper  of  the  Apostles," 
which  was  first  performed  in  the  Frauenkirche,  Dresden, 
July  6,  1843,  under  his  direction.  The  band  and  chorus, 
the  latter  assembled  from  various  places,  numbered  about 
1,000  performers.  The  first  performance  of  the  work  in 
England  took  place  at  the  Birmingham  Musical  Festival, 
September  1,  1876,  the  conductor  being  the  late  Sir 
Michael  Costa. 

As  in  his  operas,  Wagner  wrote  his  own  words  for  this 
"  Scriptural  Scene."   The  subject  is  suggested  by  the 
4th  chapter  of  the  Acts  of  the  Apostles,  ending  with  the 
31st  verse.    The  music  is  laid  out  for  a  choir  of  Disciples, 
sometimes  divided  into  three  separate  sections,  and  a  choir 
I  of  Apostles,  twelve  bass  voices.    A  short  passage  of 
twenty-five  bars  (p.  38)  is  indicated  to  be  sung  by  "  voices 
from  above."    The  earlier  portion  of  the  work  is  sung 
I  without  accompaniment.    During  the  last  chord  of  the 
[  vocal  phrase  "  Be  not  afraid,"  sung  by  the  "  voices  from 
I  above,"  the  orchestra  enters  with  fine  effect  in  the  form  of 
a  roll  on  the  drums  on  C  lasting  for  thirty  bars,  beginning 
\  pianissimo  and  gradually  increasing  to  fortissimo.  There 
'  are  four  drums,  three  of  which  (2,  3,  4)  are  tuned  to  C. 
Wagner  begins  his  roll  with  the  third  drum,  at  bar  19 
the  fourth  drum  is  added,  and  four  bars  latex  the  second 
[  drum  is  introduced  for  rhythmic  purposes. 

The  orchestral  score  consists  of  piccolo,  two  flutes,  two 
oboes,  two  clarinets,  four  bassoons,  serpent,  four  horns, 
four  trumpets,  three  trombones,  tuba,  four  kettle-drums 
(three  of  which,  as  already  stated,  being  tuned  to  C),  and 
strings. 

We  understand  that  this  fine  work,  which  is  practi- 
cally unknown  in  England,  is  shortly  to  be  performed 
at  one  of  Mr.  Robert  Newman's  orchestral  concerts,  at 
the  Queen's  Hall.  It  would  also  make  a  fine  impression 
at  the  Royal  Albert  Hall,  sung  by  Sir  Frederick 
Bridge's  noble  army  of  tenors  and  basses. 


The  most  recent  instalment  of  the  "  Dictionary 
of  National  Biography"  (Vol.  LIII.)  contains  the 
lives  of  all  the  illustrious  Smiths.  Very  few 
musicians  bearing  that  familiar  patronymic  seem  to 
have  been  considered  worthy  of  a  place  in  this 
monumental  Walhalla.  (The  "  Harmonious  Black- 
smith "  is  really  not  a  Smith,  but  a  myth.)  Of  the 
half-dozen  musical  Smiths  here  biographised  the  two 
worthiest  are  foreign-born,  thus  showing  the 
catholicity  of  the  M  Dictionary."  The  organ 
building  fame  of  Father  Smith — as  he  was  called 
is  well  k  mwn  ;  but  it  may  not  be  so  well  know 
he  munificently  bequeathed  "one  shilling  a 
not  to  "  his  sisters,  his  cousins,  and  his  aun 
to  "  his  brothers,  his  sisters,  his  nephews, 
nieces."  The  other  German-made  Smith  was 
Christopher  of  that  ilk,  M  Handel's  man,"  to  » 
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the  composer  of  41  The  Messiah  "  bequeathed  all  his 
manuscript  scores,  which  are  now  in  the  Royal 
music  library  at  Buckingham  Palace.    But  what 
became  of  Handel's  working  library  of  books  and 
musical  scores,  other  than  his  own  compositions, 
printed  and  in  manuscript  ?    No  writer  on  Handel, 
so  far  as  we  know,  has  raised  this  rather  important 
question.    Another  German  name,  as  well  as  an 
eminent  organ-builder,  appears  in  the  notice  of  John 
Snetzler,  who  having  made  money  in  England 
returned  to  his  native  land ;  but,  after  being  "  so 
long  accustomed  to   London  porter  and  English 
fare,"  he  forsook  his  German  surroundings  and 
came  back  to  London.     Reginald  Spofforth,  the 
composer  of  one  of  the  most  popular  glees  ever 
written — "  Hail !  smiling  morn  " — worthily  finds  a 
place.   There  is  an  interesting  biography,  by  Mr. 
Joseph  Knight,  of  Harriett  Smitbson,  the  wife  of 
Hector    Berlioz  —  to    whom    that  love-stricken 
composer  referred  in  his  memoirs  as  "  la  belle 
Smidson,"  the   "  artiste  inspiree  dont  tout  Paris 
delirait."    The  degree  methods  of  Dr.  Nicholas 
Staggins  would  have  staggered   the  present-day 
Union  of  Graduates  in  Music.   The  account  has 
quite  a  Gilbertian  flavour  :  "  In  1682  he  was  admitted 
Mus.  Doc.  of  Cambridge — it  was  said  through  interest 
and  without  due  tests  "  !    But  was  Staggins  anathe- 
matised for  this  false  doctoring  ?    No ;  he  was  most 
handsomely  rewarded.    We  read  :  "  To  meet  such 
allegations,  a  grace  was  passed  on  July  2,  1684, 
constituting  Staggins  Professor  of  Music  at  the  Univer- 
sity " !    It  is  perhaps  not  altogether  surprising  to 
learn  that  Staggins  was  found  dead  in  his  bed. 


The  singing  of  carols  at  Christmastide  has  long  been 
a  permanent  institution  in  our  churches ;  but  nowhere 
do  the  simple  strains  seem  more  appropriate  than  in 
the  Foundling  Hospital  Chapel,  and  Mr.  H.  Davan 
Wetton,  the  talented  organist,  never  had  a  more 
happy  thought  than  when  he  conceived  the  idea  of 
these  carol  services,  which  were  given  in  the 
afternoons  of  Christmas  Day  and  the  following 
Sunday.  That  the  carol  singing  was  enjoyed  by  the 
children  was  manifest  from  the  intelligent  manner  in 
which  they  took  up  the  unison  passages  entrusted  to 
them.  "Good  King  Wenceslas,"  of  course,  was 
there,  and  the  story  of  "  The  First  Nowell  "  was  told 
again  with  sympathetic  zeal.  *'  Who  is  this  ?  " 
(words  by  Mr.  Chatterton  Dix,  music  by  Mr.  Mylcs  B. 
Foster)  was  also  excellently  sung,  as  were  also  Dean 
Farrar's  "  In  the  field  with  their  flocks  abiding"  (set 
by  Mr.  John  Farmer)  and  Henry  Smart's  "Jesus  in 
the  manger."  The  most  charming  effects,  however, 
were  produced  in  Barnby's  "  Cradle-song  of  the 
Blessed  Virgin "  and  in  M  Sleep,  baby,  sleep,"  by 
Thomas  Adams,  the  little  singers  in  these  carols 
frequently  attaining  a  beautiful  pianissimo.  To 
attend  such  services,  beautiful  in  their  sweet 
simplicity,  is  to  link  together  many  hallowed 
associations. 


Dr.  E.  J.  Hopkins  is  about  to  relinquish  the  active 
duties  of  the  organiMship  of  the  Temple  Church, 
which  he  has  so  efficiently  and  honourably  discharged 
for  nearly  fifty-five  years.  We  understand  that  the 
Benchers  of  the  two  Honourable  Societies,  with  their 
accustomed  liberality,  and  to  mark  their  high  t>ense 
of  Dr.  Hopkins's  long  and  faithful  services,  have 
arranged  for  their  distinguished  organist  to  retire 
upon  his  full  salary;  and  they  have  most  con- 
siderately decided  that  this  arrangement  Khali  be 
carried  into  effect  with  as  little  delay  as  possible,  in  [ 


order  that  Dr.  Hopkins,  while  still  hale  and  hearty, 
may  have  a  full  opportunity  of  thoroughly  enjoying 
the  rest  and  leisure  that  his  retirement  will  afford 
him.  They  will  also  permit  him  to  continue  to 
retain  the  title  of  Honorary  Organist  of  the  Temple 
Church.  A  biographical  sketch  of  Dr.  Hopkins, 
with  a  new  portrait  of  him,  a  view  of  the  interior 
of  the  Temple  Church,  and  other  illustrations, 
appeared  in  The  Musical  Times  for  September, 
1X97.  The  many  friends  of  the  genial  and  venerable 
"  father  of  English  organists  "  will  unite  in  wishing 
him  much  happiness  in  his  well-earned  retirement. 


The  outline  programme  of  the  Leeds  Musical 
Festival,  to  be  held  in  October,  is  now  practically 
settled.  The  old  and  well-tried  masterpieces  will  be 
worthily  represented  by  Bach's  B  minor  Mass,  Beet- 
hoven's "  Choral  "  Symphony,  and  Mendelssohn's 
"  Elijah,"  all  of  which  afford  full  scope  for  the  glorious 
voices  of  the  Yorkshire  chorus-singers.  Two  of  the 
Festival  novelties — Professor  Stanford's  Latin  "Te 
Deum  "  and  a  short  composition  by  Herr  Humper- 
dinck— have  already  been  referred  to  in  these  columns. 


It  is  also  very  satisfactory  to  leam  that  the  general 
committee  of  the  Leeds  Festival  have  unanimously 
adopted  the  recommendation  of  the  executive 
committee  that  Mr.  Edward  Elgar  should  write  a 
new  choral  work  for  the  festival.  This  novelty  is  to 
be  a  dramatic  cantata  entitled  "  Caractacus,"  for  four 
principal  soloists,  orchestra,  and  chorus.  Mr  Elgar 
informs  the  committee  that  the  work  is  sketched  as 
follows:  "Scene  I.,  a  British  camp.  Scene  II., 
Druid  scene.  Then  follow  three  other  scenes,  which 
are  still  under  consideration— that  is,  whether  or  no 
we  shall  make  them  into  two.  The  final  scene  is  a 
Roman  triumph,  a  great  choral  and  orchestral  climax. 
The  whole  of  the  music  is,  in  general,  like  my  '  King 
Olaf.'  "  The  subject  of  Caractacus  admirably  lends 
itself  to  vigorous  dramatic  treatment,  which  is  one 
of  Mr.  Elgar'B  strong  points,  and  of  which  "  King 
Olaf  "  is  a  fine  example.  The  new  cantata  for  Leeds 
will  furnish  Mr.  Elgar  with  a  splendid  opportunity  to 
still  further  demonstrate  his  remarkable  dramatic 
powers,  and  we  may  rest  assured  that  he  will  fully 
realise  all  the  expectations  that  have  been  formed  ot 
him  as  one  of  our  foremost  native  composers. 


A  sketch-book  by  Mozart,  the  existence  of  which 
had  hitherto  been  unknown  to  lovers  of  the  master,  has 
just  come  to  light  in  Berlin,  having  been  lent  by  the 
owner,  for  the  purpose  of  inspection  and  verification, 
to  the  committee  of  the  Berlin  Mozart  Gemeinde. 
The  book,  as  the  inscription  on  the  cover  in  the  hand 
of  Mozart's  father  indicates,  dates  from  London,  in 
the  year  1764,  when  the  composer  was  eight  years 
old,  and  there  can  be  no  doubt  whatever  of  its 
genuineness.  It  contains  forty-two  leaves,  filled  with 
more  or  less  developed  ideas,  many  of  them  most 
charming  little  fragments,  and  furnishing  most 
interesting  and  important  evidence  of  the  early 
development  of  this  heaven-born  genius.  We  are 
glad  to  learn  that  the  Mozart  Gemeinde,  in  their 
next  periodical  issue,  intend  publishing  a  number  of 
these  sketches,  some  of  them  in  fac  simile,  a  pro- 
ceeding which  will  be  welcomed  by  music-lovers  the 
whole  world  over. 


The  January  number  of  the  Berlin  Neue  Deutsche 
Rundschau  contains  a  number  of  hitherto  unpublished 
and  highly  interesting  letters  written  by  Wagner  to 
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his  friend  Car]  Heckcl,  of  Mannheim,  the  zealous 
early  champion  of  the  cause  of  the  Bayreuth  master. 
The  letters  are  important,  more  particularly,  on 
account  of  the  glimpse  afforded  by  them  of  the 
struggles  preceding  the  realisation  of  the  Festspiele. 
It  also  appears,  from  a  note  appended  by  Heckel,  that 
there  exist  (according  to  Frau  Cosima's  admission) 
four  complete  dramas  from  the  pen  of  Wagner, 
entitled  respectively  "  Luther,"  "  Friedrich  der 
Grosse,"  44  Hans  Sachs,"  and  "  Herzog  Bernhard  von 
Weimar  "—truly  a  tantalising  statement  for  the 
admirers  of  the  master. 


MARY  VICTORIA  COWDEN  CLARKE. 


The  great  Artaria  collection  of  musical  autographs 
has  recently  passed  into  the  possession  of  Dr.  Erich 
Prieger,  of  Bonn.  It  includes  various  autographs  of 
Haydn,  Mozart,  Schubert,  and  Beethoven,  all  in 
their  way  interesting ;  those,  however,  of  Beethoven 
are  by  far  the  most  important.  In  addition  to  a  great 
number  of  sketch  books,  which  have  been  partly 
examined  by  Nottebohm,  some  unpublished  songs 
and  an  unprinted  opera  tntr'acte  of  the  year  181 3  may 
be  named  :  the  oratorio  "  Christus  am  Oelberg " 
("Mount  of  Olives"),  the  E  flat  Pianoforte  Trio 
(Op.  70,  No.  2),  the  last  two  pianoforte  sonatas  (Op. 
110,  in  A  flat,  and  Op.  m,  in  C  minor),  and  the 
cavatina  from  the  Quartet  (Op.  130).  With  these, 
however,  the  list  is  not  exhausted ;  there  are  treasures 
even  greater:  the  Credo,  Sanctus,  Benedictus,  and 
Agnus  Dei  from  the  "  Missa  Solemnis,"  and  the 
choral  portion  of  the  Ninth  Symphony.  Dr.  Prieger 
is  a  Beethoven  enthusiast,  and  it  is  satisfactory  to 
know  that  these  priceless  relics  of  the  master  are  in 
his  safe  keeping. 

The  autographs  of  Beethoven's  works  are,  indeed, 
scattered  in  various  countries,  including  our  own ;  and 
some  have,  unfortunately,  suffered  mutilation.  Among 
such  is  the  Pianoforte  Sonata  in  G  (Op.  79),  the  first 
movement  of  which  has  quite  recently  been  acquired 
by  Messrs.  Hill  and  Sons.  Against  the  word  Sonata 
on  the  title-page  is  written  "  autograph — di  Beet- 
hoven," and  a  foot-note,  signed  "  Wm.  H.,"  says  : 
"  These  words  are  in  dementi's  handwriting ;  the 
present  specimen,  therefore,  contains  autographs  of 
two  of  the  greatest  masters  of  this  age."  The 
writing  of  the  music  is  neat ;  there  are  in  all  nine 
pages  of  music;  the  paper  is  oblong,  with  eight 
staves  on  the  page. 

Messrs.  Obach  &  Co.,  of  20,  Cockspur  Street, 
have  sent  us  a  beautiful  etching,  by  Professor 
Wilhelm  Unger,  of  the  late  Johannes  Brahms.  It  is 
a  companion  plate  (i8\  in.  by  148  in.)  to  the  same 
publishers'  Beethoven  and  Wagner,  and  represents 
the  lamented  master  in  the  last  year  of  his  life,  an 
aged  man,  with  long  white  beard.  There  be  those 
who  still  consider  Brahms  to  have  been  merely  an 
uninspired  dry-as-dust ;  but  many  others  who  love 
his  music  and  revere  the  master  to  whom  they  owe 
some  of  the  happiest  and  most  ennobling  moments  of 
their  lives.  To  such  we  recommend  this  beautiful 
memento  of  a  great  musician  and  a  noble  man. 


Mr.  August  Manns,  who  has  so  pre-eminently 
maintained  the  cause  of  music  at  the  Crystal  Palace 
for  more  than  forty  years,  has  kindly  promised  to 
supply  material — which  is  sure  to  be  of  a  deeply 
interesting  nature — for  a  biographical  sketch  of  him 
in  our  March  number.  A  new  portrait  of  the 
veteran  conductor,  specially  taken  for  The  Musical 
Times,  will  accompany  this  account  of  his  life-work. 


Burn,  London,  June  22,  1809. 
Died,  Genoa,  January  12,  1898. 

The  distinguished  literary  circle  which  used  to 
meet  at  the  house  of  Vincent  Novello  has  lost  one 
of  its  last  two  or  three  members  in  the  person  of 
Mrs.  Cowden-Clarke,  whose  death,  we  much  regret 
to  record,  took  place  at  the  Villa  Novello,  Genoa, 
on  the  12th  ult. 

The  eldest  of  Vincent  Novello's  eleven  children, 
Mrs.  Cowden-Clarke  was  born,  as  was  also  her 
father,  at  what  was  then  No.  240,  Oxford  Street 
(situated  nearly  opposite  the  Marble  Arch),  on 
June  22,  1809,  the  same  year  in  which  Mendelssohn, 
Tennyson,  and  Mr.  Gladstone  first  saw  the  light. 
She  was  named  Victoria  after  her  father's  friend, 
the  Rev.  Victor  Fryer,  to  whom  Novello  dedicated 
his  first  musical  publication,  "A  Collection  of  Sacred 
Music,"  the  issue  of  which,  in  181 1,  laid  the 
foundation  of  the  house  of  Novello  &  Co.  As  a  child, 
Victoria  Novello  acquired  that  intense  love  of 
Shakespeare  which  not  only  became  deep-rooted 
in  her  nature,  but  bore  such  splendid  fruit.  She  very 
early  developed  her  literary  faculties,  her  first  appear- 
ance in  print  being  a  paper  entitled  "  My  Arm-chair," 
which  she  contributed  to  Hone's  "  Table  Book." 

Amongst  the  men  of  letters — Keats,  Lcigb  Hunt, 
and  Charles  Lamb  being  the  shining  lights— who 
frequented  Vincent  Novello's  house  was  Charles 
Cowden-Clarke,  whose  father  kept  a  school  at  Enfield 
at  which  Keats  was  a  pupil.  His  name  is  imperish- 
ably  linked  with  the  dawning  genius  of  the  young 
poet,  Keats,  who  in  a  poetical  epistle  (1816)  "To 
Charles  Cowden  Clarke"  addresses  him  as  "you  first 
taught  me  all  the  sweets  of  song,"  and  which  contains 
the  couplet : 

Who  read  for  me  the  connet  (welling  loudly 
Up  to  iu  climax,  and  then  dying  proudly  1 

Charles  Cowden-Clarke,  more  than  twenty  years 
her  senior,  felt  in  love  with  Mary  Victoria  Novello 
and  married  her  on  July  5,  1828,  when  she  was 
nineteen  years  of  age.  They  spent  their  honeymoon  at 
the  "Greyhound,"  Enfield,  the  bridegroom's  native 
place,  where  Charles  Lamb  was  then  living.  The 
genial  author  of  "  A  Dissertation  upon  Roast  Pig  " 
failed,  however,  to  come  across  their  honeymoon 
path ;  but  he  afterwards  wrote  to  Mr.  Clarke : 
"  Benedicks  are  cloBe ;  but  how  I  totally  missed  you 
at  that  time,  going  for  my  morning  cup  of  ale  daily 
[at  the  "  Greyhound  "],  is  a  mystery.  'TwaB  stealing 
a  match  before  one's  face  in  earnest.  But  certainly 
we  had  not  a  dream  of  your  propinquity.  ...  I 
promise  you  the  wedding  was  very  pleasant  news  to 
me  indeed."  Charles  Lamb,  "  the  cordialest  of  hosts," 
told  the  young  bride  that  he  never  stammered  when 
he  told  a  lie  ! 

After  their  marriage  Mr.  and  Mrs.  Cowden-Clarke 
took  up  their  abode  with  the  Novello  family.  Under 
that  hospitable  roof  they  came  into  contact  with  such 
celebrities  as  Coleridge,  the  Kembles,  Malibran, 
Mendelssohn,  Landseer,  Hazlitt,  Douglas  Jerrold, 
and  many  others,  some  already  mentioned,  eminent 
in  literature  and  art.  It  was  Leigh  Hunt  who 
introduced  Mrs.  Cowden-Clarke  to  Charles  Dickens 
— "dear  Charles,"  as  he  was  always  called  in  the 
Novello  family.  "  I  hear  you  have  been  playing 
Mrs.  Malaprop  lately,"  remarked  the  author  of 
"  Pickwick  "  to  Novello's  daughter,  an  observation 
which  resulted  in  an  invitation  from  him  to  her  to 
assist  in  some  amateur  theatrical  performances  which 
were  stage-managed  by  Dickens,  who  was  "  supreme 
as  manager,  super-excellent  as  actor,  and  ardently 
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enthusiastic  in  his  enjoyment  of  exercising  his  skill 
in  both  capacities."* 

During  the  course  of  their  happy  married  life  Mr. 
and  Mrs.  Cowden-Clarkc  were  much  engaged  in 
literary  pursuits,  the  former  in  writing  for  the  press 
and  in  lecturing  in  various  parts  of  the  country,  while 
his  gifted  wife  devoted  herself  to  those  Shakespearian 
studies  which  brought  her  well-earned  fame.  Her 
magnum  opus  originated  in  quite  a  commonplace  way. 
In  1829,  the  year  following  her  marriage,  Mrs.  Cowden- 
Clarke  was  staying  with  her  husband's  sister  at 
Standerwick,  when  one  morning  at  breakfast  someone 
remarked  that  there  was  no  Concordance  to  Shake- 
speare in  existence.  The  young  guest — she  was  then 
only  twenty— then  and  there  resolved  to  undertake 
the  work.  That  very  morning,  during  a  walk  to 
Warminster,  she,  with  her  Shakespeare  in  her 
hand,  jotted  down  an  outline  of  her  plan  and  wrote 
the  first  line  of  her  intended  book.  For  the  next 
sixteen  years  she  industriously  pursued  her  self- 
imposed  task,  and  ultimately  produced  a  monu- 
mental book  of  reference  which  will  long  preserve 
her  name  in  English  literature.  The  Concordance ' 
was  soon  followed  by  "The  Girlhood  of  Shakespeare's 
Heroines";  and,  conjointly  with  her  husband,  a 
copiously  annotated  edition  of  the  great  poet's  works, 
with  preface  and  story  of  his  life  (1869),  which 
was  followed,  in  1879,  by  "The  Shakespeare  Key; 
unlocking  the  treasures  of  his  Style,  elucidating 
the  peculiarities  of  his  Construction,  and  displaying 
the  beauties  of  his  Expression,  forming  a  Companion 
to  •  The  Complete  Concordance  to  Shakespeare.' " 
Mrs.  Cowden-Clarke'a  numerous  books  and  essays 
include  "  The  Life  and  Labours  of  Vincent  Novello  " 
(which  originally  appeared  in  The  Musical  Times), 
and  English  translations  of  Cherubini's  "  Counter- 
point," Catel'8  "  Treatise  on  Harmony,"  and  Berlioz's 
"  Instrumentation." 

Mrs.  Cowden-Clarke  edited  The  Musical  Times 
from  1853  to  1856.  During  her  editorship  Leigh 
Hunt  wrote  several  articles,  and  she  herself  con- 
tributed a  series  entitled  "  Music  among  the  Poets 
and  Poetical  Writers,"  which,  beginning  February  1, 
1S55,  waB  continued  for  nearly  four  years. 

In  1S56  Mr.  and  Mrs  Cowden-Clarke,  with  the  other 
members  of  the  Novello  family,  left  England  and  settled 
at  Nice;  but  since  1861  they  have  resided  at  the  Villa 
Novello,  Genoa.  On  March  13,  1877,  Mrs.  Cowden- 
Clarke  lost  her  husband,  who  died  in  his  ninetieth 
year,  and  now  she  herself  has  been  called  to  her  rest 
at  the  age  of  eighty-eight.  Less  than  two  years  ago 
she  published  a  most  interesting  book  entitled  "  My 
Long  Life:  an  autobiographic  sketch"  (Fisher 
Unwin).  The  pages  of  this  pleasantly  written 
volume  reflect  the  tranquillity  of  a  mind  at  perfect 
peace,  and  breathe  a  spirit  of  unalloyed  happiness 
in  the  retrospect  of  a  long  life  well  and  truly  spent  in 
works  of  supreme  value  and  usefulness.  To  such  a 
sweet  nature  death  would  come  as  gently  as  the 
calm  twilight  at  the  close  of  a  long,  sunny  day. 


WAS  HAYDN  A  CROATIAN  COMPOSER? 

Mr.  W.  H.  Hadow,  in  a  deeply  interesting  book.t 
has  set  himself  the  task  of  answering  this  ethnologi- 
cal question.  We  may  say  at  the  outset  that,  with 
admirable  skill,  he  emphatically  replies  in  the  affirma- 
tive. Haydn  has  hitherto  been  classed  amongst  the 
 — -- —  —  _ —  1 

•  Mm.  Cowden-Clarke  repeated  her  impersonation  of  Mrt.  Malxprop  , 
at  Wealwood  Houae,  Sydenham,  on  July  aj,  iG.  17 ,  1BP1,  when  in  her  I 
;jrd  year,  these  being  her  laat  appeal  ancti  as  10  at  tress. 

t  "A  Croatian  Compoaer:  notei  towards  the  atudy  of  Joaeph  1 
Haydn."   By  W.  H.  Hadow.  M  A  ,  Fellcw  of  Worcester  CoUege, 
Oxford.   Sceley  and  Co..  Limited.  1897. 


great  composers  that  have  been  "  made  in  Germany." 
But  after  reading  these  well-written  and  highly 
instructive  pages,  very  little,  if  any,  doubt  can  exist 
that  Haydn  is  a  Slavonic  product.  Let  us  follow 
Mr.  Hadow  in  his  cleverly  demonstrated  argument. 
At  the  outset  he  frankly  acknowledges  his  indebted- 
ness to  a  Croatian  musician,  Dr.  Frantisek  S.  Kuhac, 
first  for  a  full  use  of  his  pamphlet  "  Josip  Haydn  i 
Hrvatske  Narodne  Popievke ;  reprinted  from  the 
Vienac,  Zagreb,  1880,"  and,  secondly,  for  musical 
quotations  from  his  "  Juzno-slovjenske  Narodne 
Popievke:  Zagreb,  1878-1881,"  a  large  and  valuable 
collection  of  South-Slavonic  folk-songs,  to  which 
reference  has  already  been  made  in  these  columns. 
(The  Musical  Times,  November,  1893,  p.  652.)  Mr. 
Hadow  is  one  of  the  comparatively  few  writers  on 
music  in  this  country  who  does  not  rest  satisfied 
with  second-hand  information.  Accordingly  he  paid 
a  visit  to  Croatia  last  year,  where  he  saw  Dr.  Kuhac, 
and  where  he  obtained  fresh  information  on  the  spot. 

After  making  a  strong  claim  for  nationality  in 
music,  Mr.  Hadow  proceeds  to  furnish  proof  of  the 
Croatian  element  in  Haydn's  compositions.  He 
contrasts  the  inevitable  four-bar  unit  of  measurement, 
carrying  with  it  the  corresponding  stanza  of  eight  or 
sixteen  or  thirty-two  of  the  German  or  English  folk- 
song, with  the  wider  range  of  stanza  to  be  found,  for 
instance,  in  the  melodies  of  Haydn's  quartets,  the 
latter  being  a  characteristic  feature  of  Slavonic 
tunes.  Croatia  has  not  had  any  reputation  as  an 
artistic  nation ;  in  this  respect  she  has  been  under  a 
cloud.  But  Mr.  Hadow  assures  us  that  "  throughout 
the  country  the  love  of  music  prevails " ;  and  Dr. 
Kuhac  declares  that  one  in  every  three  of  the 
population  "either  sings,  plays,  or  composes." 
Moreover,  there  is  a  significant  Croatian  proverb  to 
the  effect  that  "  an  age  is  known  by  its  music." 
Speaking  of  the  country  itself,  Mr.  Hadow  says 
that  "  few  towns  are  more  charming  than  Agram,  few 
regions  more  delightful  than  the  long  fertile  valley 
of  the  Save  in  which  it  lies."  He  gives  an  amusing 
instance  of  the  places  having  two  names — one  the 
German,  used  for  official  purposes;  the  other  Slavonic, 
for  the  benefit  of  the  population.  "  Wishing  to  make 
pilgrimages,"  he  says,  "  to  Eisenstadt,  where  Haydn 
was  Kapellmeister,  and  to  Zeljez,  where  Schubert 
taught  music  to  Countess  Esterhazy,  I  took  a  ticket  at 
Vienna  for  the  first  of  these  places,  only  to  find,  when 
my  watch  informed  me  of  my  destination,  that 
Eisenstadt  and  Zeljez  were  the  same  place,  and  that 
the  name  upon  the  railway  station  was  Kis  Martom." 
Similar  varieties  of  spelling  are  characteristic  of  the 
names  of  people.  Dr.  Pohl,  for  example,  gives  no  less 
than  fourteen  variants  of  spelling  the  family  name 
of  Haydn,  and  there  are  at  least  six  in  documents 
relating  to  the  composer  himself.  The  name  Haydn, 
be  it  remarked,  is  very  widely  spread  in  Croatian 
villages;  and  both  on  his  father's  and  mother's  side 
Joseph  Haydn  was  of  Slavonic  descent.  The  com- 
poser had  also  a  Slavonic  love  of  sport,  which  has  left 
his  name  at  Eisenstadt  in  the  following  proverb  :  "  To 
je  lovac  i  ribar  kao  Haydn ;  i.e.,  as  good  a  shot  and 
fisherman  as  Haydn."  No  one  with  the  least  sense 
of  humour  can  fail  to  enjoy  and  appreciate  the  strong 
jocose  element  in  Haydn's  music,  its  genial  fun 
being  as  spontaneous  and  refreshing  as  a  bubbling 
stream  on  a  summer's  day.  Humour,  like  sport,  is 
a  marked  attribute  of  the  people,  although,  as  Mr. 
Hadow  records,  it  is  sometimes  primitive,  as  when 
a  Croat  will  tell  you :  "  It  is  as  true  as  that  two  and 
two  make  seven  "  ;  and  again,  though  somewhat  on  a 
higher  level,  as  the  gibe  at  the  Bosnian  brethren, 
"  who  were  ordered  to  abstain  from  something 
in  Lent,  and  therefore  took  no  water  in  their  wine  !  " 
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After  referring  to  Haydn's  religious  feeling  and  other 
similarities  between  the  composer  and  the  Croat 
peasantry,  Mr.  Hadow  brings  forward  the  strongest 
point  of  his  argument— viz.,  the  remarkable  resem- 
blance of  Haydn's  melodies  to  the  Croatian  folk  songs. 
Here  are  his  words  : — 

Some  of  his  tunes  are  folk  songs  in  their  simplest  form, 
some  are  folk  sorgs  altered  and  improved,  the  vast  majority 
are  original,  but  display  the  same  general  characteristics. 
He  would  stand  wholly  outside  the  practice  of  the  great 
composers  if  he  wrote,  by  habitual  preference,  in  an  idiom 
that  was  not  his  own. 

His  acquaintance  with  these  folk-tunes  must  have  begun 
from  his  earliest  years.  .  .  .  The  common  employment  of 
folk  songs  dates  from  the  Symphony  in  D  major  (1762) 
to  the  Salomon  Symphonies  of  1795  [?  179 1]  ;  they  find 
their  way  into  everything — hymns,  quartets,  divertimenti ; 
not,  of  course,  because  Haydn  had  any  need  to  take  them, 
but  because  he  loved  them  too  well  to  leave  them  out. 

Mr.  Hadow  then  proceeds  to  give  many  examples 
in  music  type  in  support  of  his  most  intertsting  con- 
tention, the  authorities  for  the  folk-songs  being  taken 
from  Dr.  Kuhac's  invaluable  collection.  It  would  be 
unfair  to  Mr.  Hadow  to  quote  from  these  convincing 
examples,  we  must  therefore  refer  the  reader  to  the 
book  itself,  in  the  purchase  of  which  half-a-crown  will 
be  well  invested.  The  last  specimen  is  that  of  the 
well-known  tune,  the  Austrian  National  Anthem, 
which  Haydn  was  commissioned  to  compose  in  1797. 
The  beginning  of  this  noble  tune  is  derived  from  a 
genuine  Croatian  folk-song,  one  of  the  five  variants  of 
which  we  venture  to  reproduce  : — 

Variant  from  Cembe — 


Vjn-uora-no     ae    ja  viuntm  mi-loprtdio 


s*  1 


V  ju  -  tro  ra  -  no    se     ja  vata-ncm  ma-  lo    prcd  ro  -  rom. 

After  demonstrating,  in  quite  a  fascinating  manner, 
how  Haydn  gradually  evolved  or  did  "  beat  out  the 
melody  by  which  he  has  given  voice  to  a  nation's 
patriotism,"  Mr.  Hadow  proceeds,  though  this  seems 
almost  superfluous,  to  defend  Haydn  from  any 
charge  of  plagiarism.  His  concluding  words,  upon 
nationalism  in  music,  are  as  pregnant  with  earnest 
thought  as  they  are  eloquent  in  their  admirable 
diction.  This  little  book  Bhould  find  its  way  into  the 
hands  of  every  earnest  musical  student  in  the  country. 

THE  "ASSOCIATED  BOARD" 
EXAMINATIONS  IN  AUSTRALASIA. 

Mr.  Samuel  Aitken,  the  Honorary  Secretary  of 
the  Associated  Board  of  the  Royal  Academy  of 
Muaic  and  the  Royal  College  of  Music,  and  Mr.  C. 
Lee  Williams,  late  organist  of  Gloucester  Cathedral, 
returned  from  Australia  on  the  24th  ult.,  where  the 
latter  has  discharged  the  duties  of  examiner  to  the 
Board.  Mr.  Aitken,  who  is  full  of  enthusiasm  for  his 
work,  has  kindly  supplied  us  with  the  following  infor- 
mation in  regard  to  his  experiences  at  the  Antipodes. 

Mr.  Williams  and  Mr.  Aitken  landed  at  Sydney  on 
September  18,  and  at  once  proceeded  to  organise 
the  examinations.  The  first  were  held  in  Queens- 
land, and  commenced  at  Toowoomba  on  October  1. 
Proceeding  to  Rockhampton,  Mr.  Williams  examined 
there  on  October  4,  and  afterwards  returned  to 
Brisbane,  October  7.  The  Brisbane  examinations 
occupied  three  days.  A  distribution  of  certificates 
and  medals  was  held  there,  at  which  the  acting 
Premier,  Sir  Horace  Tozer,  presided.  Mr.  Aitken 
has  made  a  special  feature  all  through  of  giving  the 
results  of  the  examinations  at  the  end  of  each  day ; 
and  in  all  cases  within  twenty-four  hours  of  the  final 


examination  a  public  meeting  has  been  held  and  the 
distribution  of  awards  has  been  made.  This  was 
adopted  not  only  at  Brisbane,  but  also  at  Sydney, 
on  which  occasion  Lord  Hampton  officiated;  at 
Melbourne,  where  Lord  Brassey  acted  in  a  similar 
capacity;  at  Hobart  (Tasmania),  and  at  Welling- 
[ton  (New  Zealand).  The  Associated  Board  has 
examined  altogether  about  800  candidates  in  the 
Australasian  colonies  and  Gibraltar. 

It  is  interesting  to  record  that,  generally  speaking, 
a  much  higher  standard  of  musical  excellence  has 
been  attained  than  was  anticipated.  Mr.  Williams 
writes :  "  At  many  centres,  notably  Sydney,  Mel- 
bourne, Brisbane,  and  Rockhampton,  I  found  candi- 
dates that  would  have  passed  with  credit  the  Local 
Centre  Examinations  in  England,  and  the  vocal 
talent  in  Wellington  (New  Zealand)  I  must 
specially  mention  as  far  above  the  requirements 
of  the  present  syllabus;  and  I  feel  sure  that  future 
examinations  will  prove  this  to  be  correct.  In 
Sydney,  Melbourne,  and  Brisbane  I  found  a 
few  individual  cases  of  such  extremely  high 
merit  that  I  can  only  suppose  there  must  be 
teaching  power  in  these  cities  of  a  very  high  order 
indeed."  In  consequence  of  the  requirement  of  the 
syllabus  a  much  larger  percentage  of  passes  has 
been  obtained  than  is  customary  in  the  examinations 
of  the  Associated  Board  ;  but  this  has  been  fully 
explained,  and  as  the  Colonies  next  year  will  have 
precisely  the  same  examinations  as  those  prepared 
for  the  United  Kingdom,  Colonial  candidates  will  have 
no  cause  for  complaint.  One  remark  of  Mr.  Williams's 
is  worth  repeating  :  "  Those  who  failed  were  chiefly 
'  very  young  candidates,  who  seemed  to  require  an 
Elementary  Examination  before  attempting  anything 
!  further."  We  are  sure  that  this  will  be  very  satis- 
factory to  the  Colonies.  Although  the  passes  ha%e 
come  out  sixty-five  per  cent,  as  against  the  entries, 
the  Honours  awarded  have  been  only  three  per  cent. 
It  was  explained  to  the  Australian  candidates  that 
the  Honours  of  the  Associated  Board  are  by  no 
means  easy  to  obtain. 

As  showing  the  desire  of  the  Associated  Board  to 
worthily  advance  the  cause  of  genuine  examinations 
in  the  Colonies,  we  cannot  do  better  than  quote  from 
a  speech  delivered  by  Mr.  Aitken,  at  Melbourne, 
under  the  presidency  of  Lord  Brassey : 

I  should  like  to  remark  that  the  innovation  of  elementary 
examinations  by  this  Board  was  tried  for  the  first  time  last 
year  in  the  United  Kingdom,  and  it  has  been  attended  with 
conspicuous  success.  Its  immediate  effect,  as  far  as  our 
Home  Examinations  are  concerned,  is  that  it  has  nearly 
doubled  our  school  candidates  for  the  present  year. 

Now  I  am  inclined  to  think  that  the  chief  work  that 
this  Board  will  do  on  its  advent  to  Australia  is  to  raise  the 
tone  of  teaching.  It  has  set  a  high  standard,  and  it  means 
to  maintain  that  high  standard,  and  although  the  examina- 
tion this  year  has  not  been  quite  like  those  we  have  had 
in  the  United  Kingdom,  I  do  not  think  you  will  have  any 
occasion  to  find  fault  with  the  scheme  which  will  shortly 
be  set  forth  in  the  syllabus  for  next  year. 

I  wish  to  say  to  >ou  that  one  of  the  objects  I  have  dearest 
at  heart  is  to  see  these  examinations  placed  upon  a  paying 
and  financially  successful  basis,  and  as  soon  as  that  is  the 
case  it  will  give  me  the  greatest  possible  pleasure  to 
recommend  to  my  Board  the  formation  of  scholarships  for 
students  similar  to  those  which  have  recently  been 
instituted  in  the  Mother  Country  in  every  colony  in 
Australasia. 

We  may  add  that  Mr.  Chamberlain  has  cor- 
dially given  his  official  approval  of  this  important 
section  of  the  Associated  Board's  work;  and,  further, 
I  Mr.  Aitken,  during  his  recent  tour,  personally  gave  in 
{  each  province  of  the  colony  a  gold  and  silver  medal 
to  the  candidates  gaining  the  highest  number  of  marks 
in  the  lower  and  higher  divisions  respectively. 
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CHURCH  MUSIC. 

One  interesting  feature  of  the  music  sung  during 
the  Christmas  and  New  Year  festival  season  has 
been  a  more  extended  recognition  of  Bach's 
"  Christmas  "  Oratorio.  Many  years  ago  the  work 
was  sung  annually  at  St.  George's,  Bloomsbury, 
under  the  auspices  of  the  Royal  College  of  Organists, 
and  directed  by  Mr.  R.  Limpus.  This  was  probablv 
the  first  Church  use  in  this  country  of  this  fine 
work.  These  annual  performances  ceased,  however, 
in  the  time  of  the  first  hon.  secretary  and  founder 
of  the  Institution  just  named.  For  some  time  little 
was  heard  of  the  "  Christmas  "  Oratorio.  Now  it  is 
again  to  the  fore,  and  there  are  signs  of  an  appre- 
ciation so  distinct  in  character  as  to  give  rise  to  the 
hope  that  it  is  at  last  to  take  its  rightful  place  as  one 
of  the  musical  associations  of  Christmastide. 

One  of  the  difficulties  in  the  way  of  its  general  use 
in  a  complete  form  is  its  length.  The  busy  people  of 
this  world  seem  little  inclined  to  put  aside  a  succes- 
sion of  evenings  for  attendance  at  a  series  of  musical 
services,  at  which  the  several  sections  of  this  work, 
dealing  with  the  several  festivals  of  the  season  are 
performed  upon  the  appropriate  days. 

Amongst  recent  performances  of  portions  of  this 
oratorio  may  be  mentioned  one  under  the  direction 
of  Mr.  T.  Popplewell  Royle,  at  St.  Olave's,  Wood- 
berry  Down.  Upon  this  occasion  the  beautiful 
contralto  solos  were  heard  to  full  advantage,  having 
been  rendered  by  Madame  McKenzie. 

Bach's  "Christmas"  Oratorio  is  not  only  replete 
with  tuneful  themes,  fine  counterpoint,  and  harmony 
even  now  quite  modern  in  its  resources,  but  it 
contains  many  interesting  features  of  a  picturesque, 
not  to  add,  dramatic  character. 

An  examination  of  the  various  "  forms  "*  presented 
in  the  fine  solos  and  bright,  effective  choral  move- 
ments will  reveal  many  striking  advances  in  the 
direction  of  the  logically  evolved  plans  often  desig- 
nated "  instrumental  forms." 

It  may  be  pointed  out  that  the  germs  of  logical 
statement  can  be  traced  very  far  back  in  the  annals 
of  Church  music;  and  perceptions  of  the  principles 
underlying  almost  all  modern  musical  constructions 
may  be  recognised,  even  in  the  music  of  the  great 
contrapuntal  period. 

The  ancient  Introit,  preceding  the  Mass,  followed 
by  an  appropriate  verse  from  a  Psalm,  with  the 
M  Gloria  Patri,"  to  be  in  turn  succeeded  by  the 
repetition  of  the  Introit,  it  is  not  going  too  far  to 
describe  as  a  distinct  application,  by  accident 
perhaps  rather  than  design,  of  the  episodical  method 
of  construction.  Then,  as  every  student  knows,  the 
vocal  church  fugue,  like  the  instrumental  fugue,  has 
its  recurring  subject  presentations  intermingled  with 
episode  sentences ;  thuB  resting  upon  a  basis  similar 
to  that  of  the  rondo  form.  To  go  back  again  to  an 
early  period,  the  musical  texts  known  as  eanti  fermi 
were  types  of  the  Leitmotiv,  as  in  a  fugue  with  or  on 
a  chorale,  in  which  the  church-song  did  duty  as  a 
"leading  theme"  in  the  midst  of  the  surrounding 
contrapuntal  activity.  To  take  another  illustration, 
a  sixteenth-century  canticle  form  with  an  alternative 
chant  verse  expressed  the  principle  of  the  episodical 
method  of  composition. 

The  Church  music  of  the  Neapolitan  and  other 
schools  bordering  upon  or  included  in  the  "great 
transition  period "  supplies  frequent  signs  of  the 
growth  of  the  "  form  "  instincts,  within  as  without 
the  classic  lines  of  Church  music.  The  sacred  art  of 
Bach  and  Handel  also  carries  forward  the  development 
of  constructive  method. 

In  the  Viennese  Church  school  of  the  eighteenth 
century,  formed  by    Haydn,    Mozart,  and  their 


followers,  it  is  true  the  musical  forms  had  become 
strong  enough  to  definitely  divide  into  the  various 
sections  of  the  Binary  and  Episodical  plans  the  verbal 
paragraphs  of  the  Mass,  and  at  times  to  cause  an 
unwarranted  disregard  of  the  character  of  the  sacred 
text.  Still,  the  fact  remains  that  the  development  of 
musical  construction  was  not  unduly  impeded  in 
Church  music  by  the  verbal  exigencies  and  contra- 
puntal genius  of  sacred  choral  music.  The  large 
acceptance  and,  it  must  be  recorded  with  satisfaction, 
prudent  employment  of  the  principles  of  musical 
"  form  "  in  our  modern  English  Church  music  are  in 
harmony  with  methods  observable  in  the  growth  of 
Church  music  in  the  course  of  several  centuries. 


ORGAN  MUSIC. 

Not  so  many  years  ago  most  of  our  Cathedral 
organs  were  unworthy  of  their  position  as  regards 
tone,  capacity,  and  mechanism.  A  great  change  has 
happily  taken  place,  and  doubtless  the  few  remaining 
ineffective,  worn-out  instruments  will  soon  be  either 
removed  or  rebuilt.  The  new  organ  for  Lincoln 
Minster  will  ere  long  be  placed  in  that  glorious 
building.  The  organ  in  Winchester  Cathedral  has 
been  recently  rebuilt. 

An  appeal  has  been  made  by  the  Dean  of  Gloucester 
and  Mr.  A.  H.  Brewer,  the  Cathedral  organist.  The 
statement  sets  forth  that :  "  The  original  organ  was 
built  by  Harris  about  200  years  ago,  and  underwent 
several  important  alterations  in  the  latter  part  of  the 
last  century.  Bishop  added  to  it  about  1830,  and  in 
1847  it  was  entirely  rebuilt  by  Willis.  It  was  again 
rebuilt  nine  years  ago  by  the  same  firm,  but  several 
stops  have  still  to  be  put  in  in  order  to  complete  the 
design  that  was  then  made,  and  the  sum  of  £650  will 
have  to  be  raised  for  the  purpose  of  carrying  out  the 
work.  The  following  is  the  list  of  stops  required  : — 
Solo  organ  complete,  to  include  tuba,  clarinet, 
orchestral  oboe,  and  harmonic  flute ;  Swell  organ — 
I  contra-fagotto,  16  ft. ;  Choir  organ — clarinet ;  Pedal 
organ — ophicleide  and  octave.  The  Dean  and  Mr. 
Brewer  feel  confident  that  the  public  will  agree  the 
additions  are  really  necessary  in  order  to  make  the 
instrument  worthy  of  the  Cathedral,  and  capable  of 
rendering  the  large  amount  of  modern  church  music 
I  used  in  the  services,  recitals,  and  festivals." 

Remembering  the  great  services  rendered  to  the 
art  for  generations  by  the  Gloucester  musical 
festivals,  the  enlightened  policy  pursued  by  the 
Dean  and  Chapter  in  providing  frequent  special 
musical  services  and  organ  recitals,  and  the  historical 
interest  attached  to  the  great  church  in  many  ways, 
this  call  to  complete  the  fine  Cathedral  organ  so 
worthily  and  effectively  employed,  will,  it  may 
be  hoped,  meet  with  a  satisfactory  and  prompt 
response. 

Recitals  of  considerable  artistic  interest  have  been 
given  during  the  past  month.  At  Leeds  Town  Hall, 
on  the  1st  ult.,  Mr.  W.  E.  Belcher,  the  city  deputy- 
organist,  gave  an  excellent  scheme,  in  which  season- 
able Christmas  music  naturally  found  acceptable 
recognition.  The  selection  included  Guilmant's 
musicianly  treatment  of  the  "  Adeste  Pideles  "  and 
an  ancient  "Noel"  song;  Pastorale  in  E,  by  G. 
Morandi  ;  Christmas  Offertoire,  on  a  Picardy 
melody.byJ.Griaon;  and  "The  March  of  the  Magi," 
by  T.  Dubois.  Organists  cannot  be  charged  with  the 
prevailing  tendency  to  limit  programme  materials 
to  the  latest  successful  novelties,  a  tendency  quite 
as  narrow  and  unsatisfactory  in  its  way  as  the  habit 
of  clinging  to  a  few  standard  works  on  the  ground  of 
abiding  success  and  interesting  associations.  In 
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this  connection  it  is  satisfactory  to  note  that  Mr 
Belcher's   New  Year's  day  programme  and  other  1 
schemes  evidence  an  interest  in  Mendelssohn's  organ 
sonatas  which  is  general  enough  to  be  almost  counted 
a  revival. 

Equally  satisfactory  in  another  direction  is  an  I 
all-round  evidence  of  the  more  general  and  ready 
recognition  of  English  music,  notably  modern 
English  organ  music.  Sir  John  Stainer's  beautiful 
"  Six  Pieces "  form  the  latest  illustration  of  the 
interest  taken  by  our  organ  players  in  our  national 
art.  The  Prelude  in  C  major  has  been  selected  by 
the  Council  of  the  Royal  College  of  Organists  as 
one  of  the  Fellowship  solo-playing  tests  at  the 
Midsummer  examination.  The  recital  programmes 
afford  from  day  to  day  testimony  of  the  wide  and 
general  acceptance  of  these  scholarly  and  effective 
rr.ovcmcnts. 

At  St.  Matthew's  Church,  Northampton,  Mr.  W.W. 
Starmer,  of  Tunbridge  Wells,  gave  a  recital  on  the 
9th  ult.  The  selection  included  an  Adagio  and 
Allegro  Fugato,  by  John  Stanley;  Choralvorspiel,  "  In 
Dir  1st  Freude,"  by  Bach,  one  of  a  type  of  that  great 
master's  organ  works  too  much  neglected ;  Berens' 
Fantasia  in  C  minor,  and  well-known  movements  by 
Dubois,  whose  organ  music  is  now  extensively  played 
both  here  and  on  the  Continent.  The  programme  of 
a  concert  at  the  Royal  Albert  Hall,  on  the  9th  ult., 
included  the  Adagio  ma  non  troppo  (No.  3  of  "  Six 
Pieces,"  by  Stainer),  played  by  Mr.  Tonking.  Mr. 
Rudolph  Loman  gave  his  monthly  recital,  on  the 
11th  ult.,  at  the  Dutch  Church,  Austin  Friars.  His 
programme  included  Merkel's  Sonata  in  D  minor 
(No.  5) ;  Guilmant's  Scherzo  in  F,  a  form  no  longer 
a  novelty  in  the  music  specially  written  for  the  organ  ; 
and  Widor's  popular  Toccata  in  F. 

A  question  on  a  recent  examination  paper  of  the 
R.C.O.  has  reference  to  the  English  organ  music  of 
the  eighteenth  century.  It  is  important  to  note  that 
much  of  this  is  being  unworthily  neglected.  There 
is  a  large  number  of  voluntaries  and  concertos 
written  by  J.  Stanley,  Arne,  Boyce,  Greene,  and 
other  "  makers  of  music  "  of  that  period,  that  will 
well  repay  the  attention  of  our  organ  players,  despite 
the  vagaries  known  as  "cornet"  (the  old  stop  of 
artificial  harmonies),  flute,"  and  "  trumpet  "  solos, 
and  a  fair  amount  of  characteristic  old-fashioned 
ornamentation  of  the  day.  In  this  connection,  it 
should  be  added,  organ  music  written  in  the  early 
part  of  the  present  century  by  S.  Wesley,  W. 
Russell,  and  others  deserves  resuscitation,  as  con- 
taining many  movements  of  charming  tunefulness, 
vigorous  thought,  and  genuine  dignity. 

An  admirable  organ  was  lately  placed  in  the 
Blackburn  Road  Congregational  Chapel,  Bolton,  the 
work  of  Messrs.  Willis.  The  instrument  is  one  of 
those  most  useful  organs  with  about  forty  draw* 
stops,  of  three  manuals  and  pedal  organ,  containing 
all  the  truly  artistic  organist  may  reasonably  desire, 
but  without  any  organ-building  extravagances  and 
luxuries,  only  suitable  to  large  buildings,  which  so 
many  players  set  their  hearts  upon,  in  the  form  of 
tubas,  heavy  pedal  reeds, and  other  manifestations  of 
power,  pure  and  simple.  The  instrument  was  opened 
by  Mr.  H.  L.  Balfour.  That  gentleman'B  programme 
contained  some  typical  organ  sonata  music,  as  the 
first  movement  from  Dr.  Hopkins's  very  charming 
Sonata  in  A  and  Rheinberger's  fine  .Sonata  in  F 
sharp  major,  a  work  of  great  dignity  and  character. 

Particulars  of  recitals  of  interest  given  at  St. 
Matthew's,  Denmark  Hill,  by  Dr.  Warriner,  and 
upon  the  Electric  Organ  Company's  fine  instrument 
at  St.  George's,  Hanover  Square,  by  Mr.  C.  E.  Jolley, 
came  too  late  for  further  reference. 


FACTS,  RUMOURS,  AND  REMARKS. 
Judged  by  a  concert-notice  which  has  reached  me, 
the  Manx  man  as  musical  critic  is  diverting,  what- 
ever he  may  not  be.  Of  a  tenor  it  is  said,  " he  sang 
very  well,  though,  perhaps,  a  trifle  slow,  this  being 
particularly  noticeable  at  the  end  of  the  verse  where 
he  took  an  octave  for  a  crotchet.  Otherwise  his 
excellent  voice  was  heard  to  advantage."  Undue 
slowness,  or  anything  else,  might  result  from  taking 
an  octave  for  a  crotchet.  The  critic,  eulogising  the 
soprano,  remarks:  "Perhaps  Mrs.  Nicholls'  only 
fault  was  that  she  held  her  book."  Of  the  bass  we 
read  that  he  has  a  "  rhythmical  voice,"  and  that,  in 
the  choruses,  "  his  superior  vocal  organ  could  be 
distinctly  heard  and  easily  distinguished." 

The  Boy  has  recently  been  at  work  in  Dublin,  in 
the  office  of  the  Evening  Mail,  and,  as  usual,  gave 
special  attention  to  the  musical  criticisms.  He 
turned  "  rich,  flexible  voice "  into  "  rich,  flexible 
vocal" ;  described  Mr.  Dan  Jones  as  "the  well-known 
Welsh  ttnor"— a  slap,  apparently,  at  abounding  con- 
sonants—remarking also  that  "  he  took  the  pace  " 
(place)  of  Mr.  Evan  Cox,  and  sang  "  the  Green  Islt 
of  Erin  "  and  "  The  Sailor  Grave."  This,  if  not  the 
Boy's  best  achievement,  bears  his  well-known  mark 
of  distinction. 

Mr.  Tobias  Matthay  calls  my  attention  to  Aldo 
Antonietti,  a  young  violinist  who  is  half  an  English- 
man by  blood,  and  wholly  one  by  birth  and  training. 
His  mother  was  a  professor  of  singing  formerly  known 
as  Miss  Grace  Bolton.  "  Antonietti,"  writes  Mr. 
Matthay,  "  was  first  taught  by  his  father,  but,  for  some 
considerable  number  of  years,  has  been  a  pupil  of  the 
Royal  Academy  of  Music,  where  I  have  watched  his 
career  with  great  interest  and  expectancy.  Lately, 
he  has  been  playing  at  our  concerts  with  enormous 
virtuosity  and  real  musical  intelligence.  At  an 
Academy  concert,  not  long  since,  he  played  Mendels- 
sohn's Concerto  so  wonderfully  finely  that  many 
musicians  who  heard  htm  preferred  his  reading  to  that 
of  Sarasate,  given  a  few  days  before.  He  is  only 
sixteen,  and  is  a  real  wonder-artist— a  musician  all 
round,  ravenously  fond  of  all  kinds  of  music,  and 
composes  most  charmingly  and  freshly  too."  This  is 
high  praise,  and  we  are  all  delighted  to  see  a  new 
and  brilliant  star  on  the  horizon. 

The  Ulster  Times  of  the  15th  ult.  contained  a 
wonderful  criticism  on  a  performance  of  "  The 
Messiah  "  by  the  Portadown  Philharmonic  Society. 
Not  much  less  than  two  columns  and  a  half  are 
devoted  to  the  opinions  of  the  writer,  yet,  considering 
the  character  of  those  opinions,  readers  had  no 
ground  for  complaint.  I  will  quote  some  fairly 
representative  passages  that  it  may  be  seen  how  far 
the  writer  is  qualified  for  distinction  as  a  "  new  " 
critic. 

Referring  to  the  chorus,  the  Irish  journalist 
observes:  "The  delivery  and  reading  of  some  of  the 
choruses  was  (sic)  absurd.  The  Hallelujah  chorus, 
for  example,  was  turned  out  worse  than  any  other 
chorus  in  the  book — that  is,  having  regard  to  its 
capabilities.  It  was  stiff,  monotonous,  and  heavy. 
It  was  one  long,  dull  moan  of  dread  indifference." 
The  members  did  not  acquit  themselves  well  in  other 
ways.  They  are  described  as  taking  their  places  and 
arranging  themselves  in  much  the  same  way  that  a 
heap  of  rubbish  would  arrange  itself  when  thrown 
from  a  grape."    What  can  that  mean  ?    "  As  artists 
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they  could  not  sit  down  properly,"  while,  in  rising, 
they  came  up  "  in  batches  at  a  time."  Poor  chorus  ! 
But  their  critic  is  unrelenting,  and  goes  on  :  "  Their 
pronunciation  wes  horrid,  and  bad  beyond  anything 
we  had  ever  heard  before.  In  this  chorus,  the 
sopranos  .  .  .  were  simply  execrable.  They  screamed 
their  F's  until  their  voices  cracked  and  tore  into 
shreds."  "The  Hallelujah  chorus  .  .  .  was  simply 
butchered,  and  the  life  thrashed  out  of  it." 


Our  critic,  beirg  quite  impartial,  does  not  spare 
the  principal  lingers.  1  he  ttnor  took  "  Every  valley '' 
as  if  after  a  good  dinner,  ar.d  he  was  about  to  lounge 
in  peace  and  contentment  with  the  whole  world." 
"His  stage  manner  wants  patching."  The  toprano 
was  "either  lookirg  over  her  shoulder  at  him  (the 
conductor),  or  up  through  her  front  hair  at  him.  .  .  . 
She  cairieB  her  rcore  on  her  left  arm,  much  as  a 
hotel  waiter  carries  his  napkin  or  duster.  .  .  .  As  soon 
as  she  haB  finished  her  solo,  she  ignores  the  existence 
of  the  instruments,  and  gives  a  tug  at  the  end  of  it, 
then  throws  the  symphony  at  us  much  in  the  same 
way  as  one  throws  a  bone  at  a  dog,  and  with  a  snap 
of  her  jaw  and  a  glance  of  her  grand  eyes  says : 
•There  now,  you've  got  it.  Much  good  may  it 
do  you!'" 

Concerning  the  bass  soloist,  this  promising  writer 
observes  :  "  In  the  air,  '  But  who  may  abide,'  he  was 
simply,  to  use  a  vulgar  expression,  out  of  it.  .  .  .  In 

fact,  Mr.           was  afraid  to  open  his  mouth,  the 

contour  of  which  is  rather  flat,  and  not  such  a  mouth 
as  could  give  proper  expression  to  an  awful  warning 
like  this."  The  critic  further  remarks  that  the 
Society  can  "  supply  some  fun  for  their  friends." 
Whatever  may  be  lacking  in  that  regard,  he  himself 
is  able  to  furnish,  and  the  gaiety  of  Portadown  is  thus 
assured,  unless,  indeed,  the  writer  should  be  called 
away  to  entertain  a  larger  circle. 

The  programme  of  the  Saturday  concerts  fixed  to 
begin  at  the  Crystal  Palace,  on  March  12,  is  prefaced 
by  the  following  note  : — 

It  will  be  seen  firm  the  Outline  Pre  grammes  of  the 
Eight  Conceits  that  tbey  b&ve  been  constructed,  more 
prominently  than  of  late  seasons,  on  the  conservative  lines 
of  Musical  Art,  and  that  the  lion's  share  of  their  contents 
has  been  selected  from  the  popular  woika  of  the  older 
matters  of  immoital  fane,  without,  however,  excluding 
woiks  of  contemporary  composers  of  eminence,  or  those  of  j 
young  aspirants  of  promise. 

From  the  numerous  requests  received  frcm  the  Sub-  ( 
scribers,  it  is  believed  that  this  ecru  me  will  give  general  | 
satisfaction. 

I  have  not  the  slightest  desire  to  over-rale  the  signifi- 
cance of  these  official  words,  but  do  hope  and  believe  ' 
that  they  indicate  a  return  to  good  taste  on  the  part 
of  a  public  long  seduced  by  the  noise  and  glitter  of ' 
much  modern  orchestral  music.    The  spell  of  sensa-  1 
tionalitm  in  its  very  nature  cannot  endure.    It  is 
largely  dependent  upon  novelty  and  surprise,  and  ' 
when  those  qualities  vanish,  the  charm  also  departs. 


Of  the  forty-one  works  definitely  promised  in  the  1 
Ctystal  Palace  programme,  twenty-nine  are  German, 
seven  are  English,  and  three  French  ;  cne  is  Spanish 
and  another  Bohemian.  The  Russian  and  Scan- 
dinavian schools  are  not  represented  at  all,  and  there 
is  not  a  single  piece  of  Italian  origin.  Wagner's 
name  appears  in  the  list  only  three  times,  but  Beet- 
hoven stands  for  eleven  compositions,  Mendelssohn 
fnr  three,  and  Sullivan  also  for  three.  Two  unnamed  [ 


works  by  British  musicians  (also  unnamed)  will  have 
to  be  added  to  the  home  list.  Of  the  twenty-three 
chosen  composers,  seventeen  are  no  longer  with  us. 
Those  still  living  are  A.  C.  Mackenzie,  Saint- Saenp, 
Sarasate,  Sullivan,  MacCunn,  and  Dvoiak.  Save 
Mr.  MacCunn,  these  are,  comparatively  speaking, 
veterans. 

It  may  be  of  interest  to  compare  the  programme 
of  the  forthcoming  Lamoureux  concerts  with  that  of 
the  Crystal  Palace.  Of  the  thirty  works  in  the 
former  list  not  one  is  English,  at  which,  of  course,  no 
Englishman  is  surprised.  Of  the  masters  commonly 
known  as  classical,  only  three  have  a  place — Beet- 
hoven, who  contributes  six  works ;  Brahms,  who  is 
down  for  two,  and  Cherubini,  represented  by  his 
"  Anacreon  "  Overture.  Of  German  composers  ante- 
Wagner,  only  Beethoven  appears,  and  Wagner  has 
as  great  a  show  as  his  one  chosen  predecessor.  The 
mark  of  the  programme  is  its  preference  for  the 
younger  French  composers,  who  are  well  represented 
by  Franck,  Massenet,  DTndy,  Du  Coudray,  Chevil- 
lard,  Breton,  Chabrier,  dkc.  Only  two  Sclavonic 
musicians  have  a  place.  Are  the  public  weary  of  the 
Tartar  school  ? 

There  is  a  breeziness  about  the  musical  critic  of 
the  Johannesburg  Standard  and  Diggers'  Ntws  which 
cannot  fail  to  command  admiration.  In  a  recent 
article  I  read :  "  The  pikes  de  resistance  were,  how- 
ever, the  Liebmann  Sisters,  the  two  unaffected 
maidens  in  virginal  white.  .  .  .  Miss  Alice  Liebmann 
opened  fire  with  the  1  Reverie.'  And  when  she  had 
instilled  as  much  dreamy  soul  and  brain  into 
Vieuxtemps  as  that  master  could  have  wished,  she 
changed  the  theme  and  strummed  on  the  fecund 
violin  and  Spanish  bolero  arrangement.  Then  there 
was  an  interval,  and  the  bouquets  were  stored 
behind,  and  men  drank."  It  may  be  urged  that  this 
style  is  not  dignified.  But  we  must  consider  that 
Johannesburg  is  too  young  for  dignity,  and  probably 
loves  breeziness.  Yet  not  all  Johannesburg,  for  a 
correspondent  out  there  writes  indignantly  com- 
plaining of  so  much  flippancy.  Ah,  well !— many 
men,  many  minds.  Joseph  Bennett. 


THE  ROYAL  CHORAL  SOCIETY. 

One  of  the  largest  audiences  which  have  been  attracted 
by  the  Royal  Choral  Society  assembled  at  the  Albert  Hall 
on  New  Year's  Day,  when  was  given  the  now  expected 
annual  performance  of  Handel's  masterpiece.  The  choir 
was  not  in  its  full  strength,  many  seats  being  vacant  among:- 1 
the  tenors,  and  the  basses  appearing  less  numerous  than 
usual.  This  naturally  affected  the  balance  of  tone,  but  as 
regards  precision  of  attack  there  was  no  falling  away  from 
the  high  standard  of  former  years.  Less  precision 
and  more  regard  to  expression  were  indeed  desirable. 
With  highly  trained  choirs  unanimity  has  been  cultivated 
to  such  perfection  in  the  choruses  of  "  The  Messiah  "  that 
the  dance  rhythms  with  which  they  have  such  affinity  have 
become  unduly  emphasised,  and  the  work  rendered  less 
impressive  than  it  would  be  were  more  attention  paid  to 
the  meaning  of  the  text.  No  such  fault,  however,  can  be 
found  with  the  rendering  of  the  solos,  which  were  sung 
with  all  possible  intensity  of  expression  by  Madame  Albam, 
Miss  Clara  Butt,  Mr.  Edward  Lloyd,  and  Mr.  Watkin 
Mills.  Mr.  H.  L.  Balfour  presided  at  the  organ  and  Sir 
Frederick  Bridge  conducted. 


QUEEN'S  HALL  CHORAL  SOCIETY. 

An  excellent  performance  of  Handel's  "  Messiah  " 
given  on  Christmas  Day  by  the  Queen's  Hall  Choral 
Society,  under  the  direction  of  Mr.  Henry  J.  Wood. 
Following  exaggerated  and  petrified  uadition,  the  choruses 
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were  sung  with  little  expression,  hot  with  commendable 
ttcision  in  attack  and  articulation.  The  soloists  were 
Madame  Clara  Samuell,  Miss  MacDougall,  Mr.  Ben 
Davies,  and  Mr.  Norman  Salmond,  all  of  whom  gave 
expressive  interpretations  of  their  respective  parts. 

On  New  Year's  Day  Mr.  Wood  conducted  a  performance 
of  Mendelssohn's  "Elijah,"  the  choral  portions  of  which 
were  sung  with  admirable  appreciation  of  their  dramatic 
character,  with  the  exception  of  the  first  of  the  "  Baal " 
cr>oruse*,  in  which  a  return  was  made  to  the  stiff 
and  wooden  accentuation  accepted  as  orthodox  in 
-The  Messiah."  Mr.  Santley  was  the  exponent  of 
the  part  of  the  Profhtt,  and  sang  the  famous  air, 
•  Is  not  His  word  like  a  fire,"  with  a  vigour  and 
fervency  that  aroused  the  enthusiasm  of  his  listeners.  The 
-oprano  and  contralto  solos  were  effectively  rendered  by 
Madame  Henson  and  Miss  Ada  Crossley,  and  Mr.  Lloyd 
lhandos  was  the  principal  tenor  vocalist.  Miss  Winifred 
Wynne,  Miss  Anita  Sutherland,  Mr.  James  Ley  land,  and 
Mr.  Mervyn  Dene  formed  an  efficient  second  solo  quartet, 
and  Mr.  Percy  Pitt  played  the  organ  with  admirable 
discretion  and  skill. 


SATURDAY  SYMPHONY  CONCERTS. 


Ma. 


MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

Mr.  Arthur  Chappell  resumed  his  popular  concerts  at 
St.  James's  Hall,  on  the  3rd  ult..  with  Mendelssohn's  early 
Quartet  in  E  flat  (Op.  12),  which  was  excellently  inter- 
preted by  Lady  Halle  and  Messrs.  Haydn  Inwards,  Gibson, 
and  Paul  Ludwig.  Lady  Halle  gave  a  brilliant  rendering  ot 
Tartini  s  Violin  Sonata  in  G  minor  of  reputed  demoniacal 
origin ;  Miss  Fanny  Davics  played  Beethoven's  Sonata  in 
E  fiat  (Op.  81),  and,  subsequently,  associated  with  Mr. 
Paul  Ludwig,  concluded  the  evening  with  two  movements 
from  Rubinstein's  Sonata  in  D  (Op.  18).  a  dismemberment 
of  an  accepted  work  to  be  condemned.  Miss  l.sabel 
MacDougall's  singing  of  Peter  Cornelius's  "  Weihnachts 
lieder"  (Christmas-eve  songs)  was  a  very  pleasurable 
feature  of  the  concert. 

On  the  8th  ult.  Beethoven's  Septet,  performed  by 
Lady  Halle  and  Messrs.  Gibson,  Clinton,  Paerech,  Wotton, 
Reynolds,  and  Paul  Ludwig,  attracted,  as  usual,  a  large 
audience,  and  Haydn's  Quartet  in  G  (Op.  64)  closed  the 
afternoon.  The  soloists  were  Miss  Fanny  Davies,  Mr. 
Paul  Ludwig,  and  Mr.  Meux,  the  last-named  singing  with 
admirable  expression  and  finish. 

The  following  Monday,  Lady  Halle  and  Messrs.  Haydn 
Inwards,  Gibson,  and  Paul  Ludwig  opened  the  evening 
with  Dvorak's  Quartet  in  E  flat  (Op.  51),  and  Lady  Halle. 
~:a-A  k„  m    ciTvinklr!  and  Mr.  Paer*.ch.  trave  a  highly 


Robert  Newman  has  earned  the  thanks  of  those 
in  the  welfare  of  British  music  by  including  at 
least  one  work  by  a  native  composer  in  most  of  the 
programme*  announced  for  performance  during  his  new 
season  of  symphony  concerts  at  the  Queen's  Hall.  The 
opening  concert,  on  the  15th  ult.,  attracted  a  large  audience, 
•.vbich  was  regaled  with  fine  performances  of  TscnaJkowsky's 
'•  Pathetic  "  Symphony,  the  "  Parsifal "  Prelude,  with  the 
Finale  to  Act  III,  Mr.  Cowen's  "Four  Old  English 
Dances,"  and  a  new  suite  from  Johan  Halvorsen's  music  to 
an  old  Indian  drama, "  Vasantasena."  This  novelty  proved 
distinctly  disappointing,  for  the  Norwegian  composer 
pre  sents  nothing  new  or  striking.  We  have  heard  all  his  sham 
Hindoo  music  with  its  cheap  local  colouring  in  melody  and 
c  rchestration  before,  and  we  are  heartily  tired  of  this  ar.d 
all  similar  absurd  attempts  at  reproducing  the  characteristics 
cf  Indian  music  on  European  instruments.  We  hope  Ilerr 
Halvorsen,  who  is  undoubtedly  a  clever  composer,  will  in 
future  devote  himself  to  Norwegian  music  and  write  as  he 
feels,  not  as  he  thinks  a  Hindoo  ought  to  feel.  As  for  Mr. 
Cowen's  delightful  little  dances,  we  were  once  more  struck 
with  the  charm  of  their  dainty  subject- matter  and  the 
pellucid  orchestration.  The  treatment  of  the  wood-wind 
especially  is  quite  suggestive  of  the  "  unpremeditated  art" 
of  Schubert.  The  dances  were  beautifully  played  and 
greatly  enjoyed.  A  successful  dibut  was  made  by  Miss 
Emma  d'Egremont,  a  contralto  singer  gifted  with  a  capital 
voice  and  unmistakable  musical  feeling.  She  sang  the 
air  "  O  toi  qui  m'abandonnes,"  from  Meyerbeer's 
Le  Prophete,"  and  Schubert's  superb  song  "  Die  junge 
Sonne  "  with  much  expression  and  thorough  mastery  over 
their  difficulties. 

At  the  second  concert,  on  the  22nd  ult.,  Mr.  Cowen's 
"  Scandinavian  "  Symphony  received  a  splendid  interpreta- 
tion. As  we  listened  to  the  many  beauties  of  the  opening 
Allegro,  as  revealed  ty  Mr.  Wood's  sympjthetic  and 
highly- finished  performance,  we  wished  that  all  those 
students  could  have  been  present  who,  some  weeks  ago, 
rattled  through  this  fine  movement  at  the  Royal  College 
conceit  in  the  most  casual  way.  They  would  have  learned 
a  valuable  lesson.  Mr.  Wood's  reading  of  the  beautiful 
Adagio,  the  delicious  Schnto,  and  the  vigorous  Finale 
displayed  his  rare  gifts  and  the  fine  qualities  of  the  music 
to  the  fullest  advantage.  The  "  Pilgrims'  March,"  from 
Berlioz's  "  Harold  in  Italy"  Symphony,  was  included  in 
the  programme,  and  the  concert  opened  and  closed  with 
the  "  Meistersinger"  and  "Lohengrin"  Preludes  respec- 
tively. M.  Achille  Rivardegave  a  refined  performance  of 
Mendelssohn's  Violin  Concerto,  and  Mr.  Orme  Darvall 
sang  the  elaborate  scena,  "  Die  Frist  ist  um,"  from 
Wagner's  "  Flying  Dutchman."  He  has  a  fine  bass 
voice,  and  sang  with  good  effect,  dramatically  and 
emotionally ;  but  he  does  not  yet  form  his  notes  with  all 
requisite  firmness,  and  his  pronunciation  of  the  German 
text  was  far  from  distinct. 


aided  by  M.  Slivinski  and  Mr.  Paerech,  gave  a 
finished  reading  of  Brahms's  delightful  Trio  in  E  flat 


ghly 
Jat 

(Op.  40)  for  pianoforte,  violin,  and  French  horn.  M. 
Slivinski  contributed  a  brilliant  performance  of  Schumann's 
"  Etudes  en  forme  de  Variations  "  (Op.  13),  but  seemed  to 
labour  under  the  impression  that  speed  was  the  most 
important  attainment.  Madame  Medora  Henson  sang  on 
attractive  selection  of  songs  by  Grieg  and  Schubert. 

An  exceptionally  refined  and  highly-finished  performance 
of  Schubert's  charming  Quartet  in  A  minor  (Op.  29),  by 
the  same  string  players  as  those  of  the  preceding  Monday, 
opened  the  concert  on  the  15th  ult.,  which  was  concluded 
with  Saint-Sacns's  Quartet  in  B  flat  (Op.  41)  Miss  Fanny 
Davies  was  thoroughly  at  home  in  Schumann's  "Krets 
lcriana,"  and  Lady  Halle  was  heard  once  more  in  the 
familiar  Romance  in  G  from  Dr.  Joachim's  "  Hungarian  " 
Concerto.  Mr.  Francis  Harford,  who  made  his  first 
appearance  at  these  conceits  on  this  occasion,  made  a 
favourable  impression  in  songs  by  Schubert,  Berger,  and 
Villiers  Stanford.  . 

Smetana's  characteristic  Quartet  in  E  minor  formed  an 
attractive  feature  of  the  following  Monday  concert  and  was 
conscientiously  interpreted,  although  with  lack  of  intensity 
of  expression,  by  Lady  Halle  and  Messrs.  Haydn  Inwards, 
Gibson,  and  Hugo  Becker.  A  very  fine  performance, 
however,  was  subsequently  given  by  Miss  Fanny  Davies, 
Lady  Halle,  and  Herr  Becker  of  the  revised  version  of 
Brahms'*  beautiful  Trio  in  B  (Op.  8).  Mr.  Whitney 
Mockridge  was  the  vocalist. 

Schubert's  magnificent  Quintet  in  C  (Op.  163)  was 
rendered  in  a  most  finished  manner,  on  the  22nd  ult.,  by 
Lady  Halle  and  Messrs.  Haydn  Inwards,  Gibson,  Herbert 
Walenn,  and  Hugo  Becker.  Mr.  Frederick  Dawson  gave 
an  admirable  performance  of  Chopin's  Impromptu  in  F 
(Op  36)  and  took  part  in  Schumann's  Pianoforte  Trio  in 
D  minor  (Op.  63),  m  which  he  preserved  a  praisewoithy 
balance  of  tone  with  the  strings.  Some  song*,  tastefully 
sung  by  Mr.  JameB  Leyland,  completed  the  selection. 

RECITALS  FOR  CHILDREN.  YOUNG  AND  OLD. 

The  two  recitals  anntunced  by  Madame  Blanche 
Marchesi  and  Mrs.  Kendal,  and  which  took  place  respec- 
tively on  the  4th  and  17th  ult.,  at  St.  James's  Hall,  proved 
to  attractive  to  "  children,  young  and  old,"  that  very  few 
seats  were  vacant  on  either  occasion.  The  programmes 
consisted  of  an  excellent  selection  of  songs  having  reference 
to  children  and  childhood's  days,  and  a  no  less  admirable 
choice  of  fairy  tales.  Madame  Marchesl  was  prevented 
by  ill-bealth  from  taking  part  in  the  second  recital,  but  at 
the  first  she  sang  with  her  usual  exquisite  finish  Massenet  s 
"  Les  Enfants,"  Gabriel  Frure's  "En  Piiere,"  and  other 
appropriate  lyrics  by  Taubcrt,  Brabms.ard  Chaminade.  At 
the  second  performance  her  place  was  taken  by  Mns 
Esther  Palliser,  who  proved  a  most  able  substitute,  and 
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who  rendered  Wagner's  "  Dors,  mon  enfant,"  Schubert's 
"  Haiden  Roslein,"  Brahms's  "  Sandmannchen,"  and  other 
lyrics  with  the  utmost  charm  and  sympathy.  Comment  is 
scarcely  necessary  concerning  Mrs.  Kendal's  reading,  but 
it  may  be  said  that  this  talented  actress  was  manifestly  at 
one  with  her  subject,  and  was  singularly  happy  in  her 
expression  of  the  earnestness  and  quaint  humours  of 
childhood.  Her  most  successful  efforts  were  in  Hans 
Andersen's  amusing  story  "  The  Butterfly  "  and  in  Little 
Pictures  of  School  Life,"  by  Miss  Maude  Valerie  White, 
the  effectiveness  of  the  latter  being  enhanced  by  that  lady's 
musical  illustrations  at  the  pianoforte,  and  the  singing  of 
an  incidental  "  Evening  Hymn  "  by  Mr.  Stedman's  choir 
boys.  Other  accompaniments  were  played  by  Miss  Miriam 
Timothy  on  the  harp,  Mr.  J.  M.  Coward  on  a  Mustel 
organ,  and  by  Mr.  Henry  Bird  on  the  pianoforte. 


HIGHBURY   PHILHARMONIC  SOCIETY. 

Distinction  was  given  to  the  second  concert  this  season 
of  the  Highbury  Philharmonic  Society  (which  took  place 
on  the  18th  ult.,  at  the  Highbury  Athenaeum)  by  the  first 
performance  in  London  of  Mr.  Arthur  Somervell's  cantata 
"  The  Power  of  Sound,"  specially  written  for  the  Wakefield 
Musical  Festival  of  1895,  and  produced,  in  April  of  that 
year,  at  Kendal,  where  these  festivals — or  competitions — 
are  annually  held.  Mr.  Somervell  has  selected  his  text 
from  Wordsworth's  poem  "  On  the  Power  of  Sound,"  and 
has  set  it  in  eight  musical  numbers.  The  first  of  these  is 
a  chorus,  which  is  preceded  by  a  short  instrumental 
introduction.  The  chorus  is  bold  and  diatonic  in  character, 
the  intervals  of  the  principal  theme  striding  over  the  scale 
with  an  assured  step.  This  opening  portion  is  effectively 
contrasted  by  a  second  section  in  the  subdominant,  in 
which  the  measure  is  changed  from  common  to  six-eight, 
and  the  music,  following  the  spirit  of  the  text,  becomes  more 
suave  in  character.  A  solo  for  tenor  or  soprano  follows,  the 
words  of  which  are  the  fourth  stanza  of  the  poem  "  Blest 
be  the  song."  This  contains  some  charming  passages  and 
gives  place  to  a  chorus,  "  When  civic  renovation  dawns," 
in  which  effective  use  is  made  of  musical  idiom  common  to 
old  English  songs.  The  next  number  is  laid  out  for 
mezzo-soprano  solo  and  chorus  in  four  parts,  for  first  and 
second  soprano  and  first  and  second  contralto.  The  most 
memorable  portion  of  the  work,  however,  is  the  chorus 
"  The  pipe  of  Pan,"  laid  out  in  the  form  of  an  old  English 
country  dance,  and  possessing  immense  vigour  and 
rhythmic  force.  The  stanza,  "  By  one  pervading  spirit," 
is  also  set  as  a  solo  for  tenor  or  soprano,  and  the  last 
number  concludes  with  an  effective  and  well-developed 
choral  fugue.  In  its  entirety  the  cantata  is  a  favourable 
example  of  its  composer's  talent,  and  will  be  found  well 
suited  to  small  choral  societies.  It  was  excellently 
interpreted  on  this  occasion  by  Mr.  Betjemann's  intelligent 
choir  and  orchestra,  the  solos  being  sympathetically  sung 
by  Miss  Nina  Faliero.  The  remainder  of  the  programme 
was  occupied  by  the  concert-room  version  made  by 
C.  O.  Sternau,  and  translated  into  English  by  the 
Rev.  J.  Troutbeck.  of  Weber's  opera  "  Preciosa."  This 
work  contains  some  of  Weber's  most  graceful  melodies, 
and  the  chorus  "The  stars  in  their  gladness"  is 
probably  one  of  his  widest  known  compositions.  The 
overture  is  too  popular  to  need  comment.  In  this 
arrangement  the  story  is  chiefly  told  in  melodrama, 
which  was  excellently  delivered  by  Madame  Rose  Dafforne. 
Prtciosa's  song  was  charmingly  rendered  by  Mis*  Faliero, 
and  full  justice  was  done  to  the  extremely  melodious  and 
vivacious  choral  and  instrumental  portions,  under  the  able 
direction  of  Mr.  G.  H.  Betjemann. 


ROYAL  ACADEMY  OF  MUSIC. 

Mr.  E.  F.  Jacques  began,  on  the  12th  ult.,  at  the  Royal 
Academy  of  Music,  a  series  of  three  lectures  of  exceptional 
interest  on  Eastern  music  Mr.  Jacques,  who  must  have 
made  a  special  study  of  the  subject  for  some  time  past, 
spoke  extemporaneously  throughout,  and  in  his  first 
discourse  gave  a  singularly  clear  explanation  of  the  Indian 
system  of  music.  In  his  preliminary  remarks  Mr.  Jacques 
that  the  music  of  Southern  India  was  the  most 


developed  Eastern  music  as  far  as  we  knew.  That  of  other 
nations  might  be  more  so,  but  it  was  only  of  Indian 
music  that  we  possessed  reliable  information.  Before  the 
appearance  of  Captain  C.  R.  Day's  work  on  "  The  Music 
and  Musical  Instruments  of  Southern  India  and  the 
Deccan,"  even  this  was  practically  a  sealed  book  to 
Europeans.  Thanks  to  this  volume,  and  the  labours  of  a 
still  more  comprehensive  but  unhappily  uncompleted  worlt 
on  Oriental  music  by  A.  M.  Chinnaswami  Mudaliyar,  the 
basis  of  Indian  music  was  now  capable  of  being  under- 
stood. The  system  was  most  developed  in  Southern  India, 
which,  from  geographical  reasons,  had  been  less  disturbed 
by  hostile  invasions  than  the  North.  The  scales  were 
seventy-two  in  number  and  were  divided  into  two  chief 
branches,  the  one  being  based  upon  a  combination  of 
two  tetrachords  whose  extreme  notes  formed  a  perfect 
fourth,  as  in  our  major  6cale  C — F,  G— C;  while  in 
the  other  the  F  was  sharpened.  The  extreme  notes  of 
these  tetrachords  were  never  altered,  but  only  the  two 
intermediate  notes.  Thus  the  lower  tetrachord  of  the 
first  great  division,  say  C  to  F,  was  treated  as  follows: 
(1)  C,  D  flat,  E  double  flat,  F;  (2)  C,  D  flat,  E  flat.  F; 
3)  C,  D  flat,  E  natural,  F;  (4)  C,  D.  E  flat,  F. 
(5)  C,  D,  E,  F ;  and  (6)  C,  D  sharp,  E,  F.  The  upper 
tetrachord  was  treated  in  precisely  the  same  manner, 
and,  as  any  combination  of  these  tetrachords  was  per- 
mitted, there  resulted  thirty-six  scales,  each  possessing 
distinctive  intervals.  The  same  method  was  pursued  with 
the  other  great  division  of  the  octave  (C— F  sharp, 
F  sharp— C),  the  total  number  of  scales  being  seventy-two. 
This  remarkably  comprehensive  system,  of  course,  included 
our  major  mode,  but  the  favourite  scales  of  Indian 
musicians  were  those  which  had  the  semitone  between 
the  first  and  second  notes  of  the  tetrachord.  Further 
tonal  variety  was  obtained  by  a  complex  method 
of  omission  or  selection  and  use  of  certain  notes  of 
the  seventy-two  scales.  In  some  melodies  the  fourth 
and  seventh  notes  would  be  omitted,  which  had  given 
rise  to  the  assumption  that  the  Indian  scale  wa* 
pentatonic.  In  others,  certain  notes  would  be  avoided 
in  ascending,  but  employed  in  descending  passages,  or  tu< 
versa.  The  series  so  formed  were  called  "  ragas,"  and 
the  ingenuity  of  Indian  musicians  had  been  devoted  for 
centuries  to  the  development  of  these  tonal  variations, 
until  there  were  said  now  to  be  in  existence  a  thousand  and 
one,  none  of  which  could  possess  less  than  five  note?. 
Native  players  were,  however,  more  famed  for  the  skilful 
use  of  a  particular  "  raga "  or  "  ragas "  than  for  the 
knowledge  of  a  large  number ;  and  probably  very  few 
knew  them  all.  It  was  remarkable  that  the  names  of  the 
notes  of  the  scale  had  affinity  with  our  system  of 
sol-fa  titles.  The  Indian  names  were  as  follows:— 
Ri,  Ga,  Ma,  Pa.  Da,  Ni,  being  the  first  syllables  of  the 
words  Shad  jama  (peacock),  Rishaba  (ox),  Gandhava  (goat), 
Madhyama  (heron),  Panchama  (cuckoo),  Daivata  (norsei. 
and  Nishada  (elephant).  With  regard  to  these,  Mr 
Jacques  pointed  out  that  the  most  important  note, 
the  first,  fourth,  and  fifth,  were  named  after  birds, 
and  the  others  after  animals.  Indian  rhythms  were 
very  different  from  European.  The  most  favoured 
were  five,  seven,  and  nine,  the  latter  not  counted  in  three 
threes,  but  alternate  five  and  four.  Their  accentuate 
was  no  less  distinctive. 

At  the  second  lecture,  delivered  on  the  19th  ult.. 
Mr.  Jacques  showed  the  difference  which  existed  between 
the  scale  systems  of  India  and  ancient  Greece 
Whereas  the  proclivities  of  the  Hindoos  were  to  use 
and  develop  everything,  those  of  the  Greeks  were  selective, 
and  thus  the  latter  only  adopted  certain  Eastern  scales 
which  appealed  to  their  keen  sense  of  proportion.  The? 
dispensed  with  double  flats  and  only  depressed  by  a 
semitone  the  second  and  third  notes  of  the  tetrachord* 
Thus  their  first  scale,  called  "Dorian,"  corresponded 
to  the  white  notes  on  the  keyboard  from  E  to  li- 
the second,  the  "  Phrygian,"  from  D  to  D ;  and 
the  third,  the  "  Lydian."  from  C  to  C  The 
inversions  of  the  tetrachords  of  these  scales  were  respec 
tively  named  "  Hypo-  Dorian,"  "Hypo-Phrygian."  w 
"  Hypo-Lydian."  The  Lydian  scale  looked  like  our 
I  major  mode,  but  it  had  the  important  difference  that  the 
key-note  was  not  C.  but  F  ;  the  same  system  being  appl"» 
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to  the  "  Phrygian  "  and  "  Dorian  "  scales.  Many  other 
details  were  described  with  admirable  lucidity,  and  the 
intereat  of  the  lectures  was  further  increased  by  the 
rendering  of  a  number  of  Indian  songs  by  Miss  Ethel  M. 
Wood  and  Mr.  Ranalow,  whose  admirable  singing  of  the  \ 
singularly  difficult  music  merits  hearty  praise.  Some  Greek 
wigs  were  also  finely  sung  by  M.  Aramis,  the  Greek 
baritone,  and  two  of  the  most  popular  Indian  airs  and 
variations  were  excellently  played  on  the  violin  by  Mr. 
P.  Miles.  It  should  be  added  that  the  Indian  songs  at 
the  first  lecture  were  all  sacred  (Kruthis)  and  composed  by 
Tagarajayya,  who  might  be  termed  the  Schubert  of 
Southern  India ;  and  at  the  second  discourse  were  taken 
from  a  selection  of  popular  tunes  made  by  Rajah  Surindro 
T. 


ROYAL  COLLEGE  OF  MUSIC. 

Students'  concerts  do  not,  as  a  rule,  inspire  in  the 
critic's  breast  the  hope  of  combining  the  performance  of 
hit  duty  with  the  enjoyment  that  should  come  of  listening 
to  gTeat  masterpieces.  Indeed,  the  prospect  of  hearing, 
say,  Beethoven's  B  flat  Pianoforte  Trio  played  by  three 
young  students  is  generally  the  reverse  of  pleasing.  The 
great  work  we  have  just  named  is  one  of  those  efforts  of 
genius  which  one  would  rather  not  hear  interpreted  by 
pupils.  But  since  it  was  included  in  the  programme  of 
the  258th  College  concert,  on  the  20th  ult.,  we  must 
mention  the  fact  that  Ada  Thomas  (pianoforte),  William 
Read  (violin),  and  Robert  Grimson  (violoncello)  were  the 
performers,  and  played  the  notes  and  observed  the 
expression  marks  in  their  parts  with  conscientious  care  and 
x>me  effect.  Schubert's  String  Quartet  in  A  minor 
1  Op.  29)  is  a  less  trying  work,  and  accordingly  was 
grven  with  more  satisfactory  results  by  Mary  Noverre, 
C.  Barre-  Squire.  Edward  Behr,  and  R.  Purcell  Jones,  the 
emotional  qualities  of  the  beautiful  music  being  well 
reproduced.  Lai  lie  Hodder's  singing  of  Marcello's  air 
'Quella  Fiamma"  was  a  distinct  improvement  upon  her 
previous  efforts.  Her  voice  is  growing  strong  and  beautiful 
throughout  its  wide  range.  She  sings  with  much  feeling 
and  dramatic  impulse,  and  ber  enunciation,  especially  ber 
treatment  of  the  vowels,  deserves  high  commendation. 
She  may  be  warned  against  a  slight  tendency  to  tremolo 
and  exaggerated  expression.  Gwilym  Evans,  who  has  a 
genuine  light  tenor  voice  of  agreeable  quality,  sang  Men- 
delsMibn's  Rhenish  Folk-song  smoothly  and  unaffectedly, 
his  intonation  being  delightfully  true.  Ethel  Wilson,  a  very 
young  pupil,  was  asked  to  battle  with  the  tremendous 
difficulties  of  Brahms's  pianoforte  variations  on  a  theme  by 
Paganini  (Op.  35,  No.  1).  To  say  that  she  overcame  them 
all  would  not  be  in  accordance  with  facts;  but  we  can 
readily  forgive  some  wrong  and  missed  notes  in  view  of  the 
many  good  qualities  which  her  performance  displayed — e.g., 
an  excellent  touch  and  wrist  action  ;  a  rich,  full  tone,  and 
«uch  breadth  and  strength  as  well  as  refinement  as  are 
not  often  found  in  one  so  young.  Altogether  a  highly 
pupil. 


In  the  afternoon  Mr.  Joseph  Seymour  read  a  paper,  in 
the  grand  hall  of  the  Hdtel  Cecil,  on  "  The  Irish  Feis 
Ceoil."  The  words  "  Feis  Ceoil  "  (pronounced  "  Faysh 
Kyole")  were  explained  as  signifying  "Festival  of  music," 
or  "  Musical  Festival,"  the  former,  "  Feis,"  being  asso- 
ciated with  the  ancient  gatherings  of  the  bards  at  Tar  a, 
presumably  referred  to  by  Thomas  Moore  in  the  line, 
"The  harp  that  once  thro'  Tara's  halls."  The  modern 
"  Feis  Ceoil,"  first  celebrated  in  Dublin  in  May  of  last 
year,  lasted  six  days,  and  was  a  musical  gathering  con- 
sisting of  prize  competitions  for  composers  and  performers, 
and  four  concerts.  At  the  next  meeting,  to  be  held  at 
Belfast  on  May  2  of  this  year,  the  scheme  includes 
the  performance  of  Sir  Arthur  Sullivan's  cantata  "  The 
Golden  Legend."  The  "  Feis  Ceoil "  was  now  a  regis- 
tered association,  having  its  head-quarters  at  Dublin,  and 
had  caused  the  formation  of  a  large  number  of  musical 
societies  in  various  parts  of  the  country.  Much  more 
interesting  information  was  given,  which  went  to  show 
that  the  "  Feis  Ceoil "  is  doing  excellent  work  and  is 
deserving  of  every  support.  In  the  discussion  which 
followed.  Dr.  Prout  testified  to  the  musical  feeling  shown 
in  many  of  the  compositions  sent  in  by  Irish  candidates, 
which  only  needed  proper  development  to  contribute  to  the 
fame  of  Irish  music. 


THE  INCORPORATED  SOCIETY  OF  MUSICIANS.! 

The  annual  conference  of  the  Incorporated  Society  was 
this  year  held  in  London,  the  head-quarters  chosen  being  ' 
the  Hotel  Cecil.  The  opening  meeting  was  held  at  the 
Mansion  House,  on  the  4th  ult..  the  Lord  Mayor  occupying 
t  he  chair  to  receive  the  Society,  but  subsequently  giving  place 
to  Sir  John  Stainer.  After  Mr.  Edward  Chadfield,  the 
general  secretary,  had  read  the  annual  report,  from  which 
it  appeared  that  190  new  members  had  been  elected 
during  the  year  and  £500  had  been  added  to  the  reserve 
fund.  Sir  John  Stainer  delivered  an  address,  in  the  course 
of  which  he  commented  upon  the  utility  of  the  Society  to 
its  members,  the  immense  advance  made  in  recent  years 
by  the  art  in  this  country,  and  dwelt  upon  the  harm  done 
to  the  progress  of  music  by  incompetent  and  amateur 
teachers.  It  was  this  class  who  largely  supported  the 
trade  in  valueless  certificates  and  unfairly  competed  with  j 
the  capable  and  efficiently  trained  musician.  In  conclusion, 
the  speaker  expressed  a  hope  that  this  matter  of  musical 
teaching  would  receive  Government  attention. 


The  evening  was  occupied  by  an  invitation  concert, 
which  does  not  call  for  comment. 

Dr.  Swinnerton  Heap  was  the  chairman  of  the  following 
day,  and  in  his  opening  remarks  expressed  a  regret,  widely 
shared  by  music-lovers,  that  to  many  new  works  ol 
sterling  merit  by  British  composers  were  rarely  heard 
after  their  first  production.  Dr.  Frank  J.  Sawyer  subse- 
quently read  a  paper  on  "  The  tonic  basis  of  Music,"  in 
which  be  exhaustively  proved  what  has  been  long  accepted 
by  practical  and  thoughtful  musicians.  His  listeners  were 
complacently  satisfied  with  this  demonstration  until  he 
attacked  the  tonic  sol-fa  notation,  which  he  vigorously  and 
totally  condemned,  and  declared  "  we  can  never  sufficiently 
deplore."  This,  of  course,  led  to  a  lively  discussion,  and 
Dr.  Sawyer,  in  replying  to  a  vote  of  thanks,  said  that,  as 
usual,  the  least  important  point  had  been  seized  upon,  but 
that  he  was  glad  to  have  found  such  an  excellent  red 
herring  to  draw  across  the  track  at  this  meeting. 

In  the  afternoon  a  large  number  of  the  members  accepted 
an  invitation  from  Messrs.  Broadwood  to  visit  their 
pianoforte  factories,  and  to  listen  to  an  address  at  Pulteney 
Street  from  Mr.  Walter  Macfarren,  who,  in  a  genial 
manner,  related  some  of  the  notable  facts  connected  with 
the  development  of  the  business  and  its  connection 
with  famous  executants. 

This  dissipation  was  corrected  on  the  following  morning 
by  a  paper  from  Dr.  Iliffeon  Bach's  "  Forty-eight  Fugues," 
in  which  their  construction  was  exhaustively  analysed  and 
explained,  and  followed  by  a  discussion,  taken  part  in  by 
Professor  Prout,  Dr.  Hiles  (who  presided),  Dr.  Frost,  Mr. 
Isaacs,  and  Mr.  H.  Davies.  In  the  afternoon  Mr.  George 
Langley  followed  with  a  paper  on  "  Wagner's  musical 
expression  of  human  emotion,  as  exemplified  by 
'  Lohengrin,'  "  scarcely  a  well  chosen  subject  for  such  an 
occasion,  but  worked  out  with  painstaken  detail  that 
would  doubtless  have  surprised  the  composer  had  he  been 
present.  Still  less  happy  was  Mr.  Howard  Swan's  sub- 
sequent account  of  a  "  discovery  "  he  bad  made  regarding 
the  relation  between  sound  and  light,  which  he  explained 
to  be  the  existence  of  a  force  which  circulated  through  the 
nervous  system.  If  Mr.  Swan  pursues  this  subject  tn  the 
light  of  modern  science  he  will  doubtless  make  other 
"  discoveries." 

Perhaps  the  most  notable  event  ol  the  conference  was 
the  performance,  during  a  concert  in  the  evening,  of  Tallis's 
Forty-part  Motet  by  a  choir  of  about  400  voices,  under  the 
direction  of  Dr.  Mann.  It  is  not  a  work  that  one  yearns 
to  hear  twice,  but  it  is  a  remarkable  example  of  the 
glorification  of  early  contrapuntal  ingenuity.  The  last 
performance  was  on  May  20,  1890,  at  the  Holborn  Restau- 
rant, when  Dr.,  now  Sir,  Frederick  Bridge  was  the  con- 
ductor. The  musical  doings  of  the  conference  were  closed 
with  the  interpretation  of  a  toy  symphony,  in  the  execution 
of  which  fifteen  doctors  of  music  and  twenty-nine  musicians 
took  part,  conducted  by  Professor  Prout. 

The  conference  was  closed  on  the  7th  ult.  by  a  banquet. 
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at  which  Mr.  W.  H.  Cummings  presided  with  his  usual 
geniality  and  happy  flow  of  speech.  Everybody  seemed 
well  pleased  with  everybody  else  during  the  week,  but  it  is 
obvious  that  there  is  room  for  advance  in  the  selection  of 
subjects  brought  forward  for  consideration  and  discussion 
on  these  occasions. 


MUSICAL  ASSOCIATION. 

"Modern  Sensationalism"  was  the  promising  title  of 
the  paper  contributed  by  Dr.  Charles  Maclean  to  the 
meeting,  on  the  10th  ult.,  of  the  Musical  Association.  As 
the  writer  was  detained  on  the  Continent,  the  paper  was 
read  at  short  notice  by  Mr.  T.  L.  Sauthgate,  who  must 
have  found  it  a  somewhat  uncongenial  task,  as  the  view 
taken  of  the  subject  was  not  that  generally  accepted. 
Dr.  Maclean  began  by  stating  that  "the  term  sen- 
sationalism need  not  necessarily  oe  used  in  a  bad  sense  " 
and  that  "  all  speech  was  sensational  at  early  stages  of 
society."  These  statements  were  passable,  although  they 
indicated  a  different  meaning  of  the  term  sensationalism 
than  that  commonly  conveyed  by  the  word  to-day.  The 
writer  was  not  happy  in  his  estimation  of  the  great 
masters.  Meyerbeer  was  declared  to  be  "the  arch- 
sensationalist,  in  a  bad  sense,  of  his  day."  Berlioz  "  was 
no  doubt  a  sensationalist  of  the  most  aggravated  type." 
Liszt  "never  emerged  from  the  false  atmosphere"  of 
"  empty  flashiness  "  and  "  extravagance."  Tschaikowaky 
"  belonged  to  that  class  of  writers  .  .  .  who  write  an 
emptiness  one  day  and,  soaring  high  the  next  day,  expect 
thetr  reputation  to  attach  to  the  latter  while  the  former  is 
ignored."  Rubinstein  "  was  a  much  greater  man  than  Tschai- 
kowsky,  simply  because  his  leonine  genius  came  out  even 
in  the  smallest  thing  he  did,  and  in  fact  because  he  was  an 
original  composer."  Only  Wagner  met  with  entire  appro- 
bation. Verdi  was  apparently  forgotten,  and  Richard 
Strauss,  beyond  the  statement  that  he  was  obviously  a 
"sensationalist"  and  "probably  the  most  powerful 
wielder  of  the  orchestra  now  alive,"  was  left  "  to  the 
adjudication  of  the  audience."  Dr.  Maclean's  opinions 
were  more  acceptable  in  reference  to  sensationalism  in 
musical  design  and  orchestration.  In  the  former  it 
naturally  is  found  chiefly  in  programme-music  and  in  the 
latter  it  is  observable  in  "  neglect  of  the  mezzo-tint,  patchi- 
ness  of  colour  without  reference  to  design,  and  tricks  on 
individual  instruments."  Moat  music  -  lovers  will  agree 
also  that  "  the  dignified  school  of  Joachim  still  seems  to 
produce  the  best  violinists,"  and  that  with  regard  to 
pianists  "  the  school  known  in  this  country  as  that  of 
Sterndale  Bennett  still  produces  the  players  who  give  the 
most  pleasure."  It  is  also  obvious  that  "  the  question  of 
operatic  sensationalism  is  practically  in  effect  very  little 
else  than  the  question  of  operatic  realism  "  ;  but  the  state- 
ment that  Wagner  "  did  little  more  than  substitute  one  set 
of  conventions  for  another "  is  calculated  to  excite  the 
wrath  of  Bayreuth.  The  paper  concluded  with  some 
remarks  on  criticism,  and  would  be  critics  may  ponder 
with  advantage  over  the  following  requirements  of 
the  position :  "  A  critic  must  have  powers  imaginative 
and  analytical ;  a  quick  sympathy,  untrammelled  by  con- 
vention or  technical  precept ;  a  natural  sensibility ;  force 
and  kindly  affections;  a  vigorous  and  well-disciplined 
understanding  ;  a  judicial  composure,  dwelling  above  the 
fitful  region  oi  prejudice;  above  all,  he  must  have  experi- 
ence." This  being  Dr.  Maclean's  commendable  definition 
of  a  critic,  it  was  very  satisfactory  to  hear  his  opinion  that, 
"  in  point  of  fulfilling  these  conditions,  our  country 
compares,  on  the  whole,  favourably  with  any  other." 

As  may  be  anticipated,  many  of  the  foregoing  opinions 
were  combated  in  the  subsequent  discussion.  Mr. 
Cunningham  Woods,  who  presided,  said  that  Dr.  Maclean 
seemed  to  think  that  as  soon  as  a  man  became  national  in 
his  music,  he  became  a  sensationalist — a  sentence  that 
neatly  explained  the  basis  of  many  of  Dr.  Maclean's 
opinions.  Mr  Southgate  manifestly  gave  expression  to 
the  sentiments  of  those  present  when  he  said  that,  con- 
sidering the  period  in  which  Meyerbeer  lived,  he  thought 
we  had  more  reason  to  be  grateful  to  Meyerbeer  for  his 
operas  than  to  find  fault,  and  that  although  some  of  Berlioz's 
orchestral  effects  were  sensational,  he  was  undoubtedly  a 
national  composer.    In  bis  opinion,  also,  Tschaikowaky 


had  no  thought  of  sensationalism  when  composing,  but 
merely  strove  to  express  the  Slavonic  temperament.  Dr. 
Harding  thought  that  Dr.  Maclean  had  fallen  into  the 
error  he  had  striven  to  describe,  and  that  his  paper  was  one 
of  the  most  sensational  which  had  ever  been  read  before 
the  Association. 

At  the  conclusion  of  the  discussion,  Mr.  Standisb  ex- 
hibited the  recently-invented  flute  by  M.  Georgi.  The 
advantages  of  this  instrument  are  that  it  entirely  dispenses 
with  all  keys  and  is  held  like  the  oboe  and  clarinet,  Mr. 
Arthur  Green  played  several  solos  on  the  Georgi  flute,  and, 
subsequently,  Mr.  Finn  followed  on  the  Boehm  flute.  In 
richness  of  tone  in  the  third  octave  the  comparison  was 
decidedly  in  favour  of  the  latter  instrument,  but  allowance 
must  be  made  for  the  greater  experience  and  skill  of  the 
player  and  possible  improvements  still  to  be  made  in  the 
Georgi  flute.  The  exhibition  excited  much  interest,  and 
Mr.  Welsh,  in  describing  previous  efforts,  said  that  the 
advantages  offered  by  the  Georgi  flute  would  undoubtedly 
cause  it  to  have  a  fair  trial. 


WORKINGTON  COMPETITIONS  AND  MUSIC 
FESTIVAL. 

The  little  town  of  Workington  (Cumberland)  enjoyed 
a  veritable  feast  of  music  on  the  1st,  2nd,  3rd,  and  4th  ult. 
For  many  years  past  similar  gatherings  have  been  held,  but 
the  present  festival  far  exceeded  in  importance  all  its 
predecessors.  All  day  long,  00  the  1st,  3rd,  and  4th,  there 
were  competitions  of  junior  and  senior  choirs,  solo  singers, 
quartets  (instrumental  and  vocal),  violinists  and  pianists  in 
several  classes,  cornet  players,  trombone  players,  harpists, 
sight  singers,  &c.  The  number  of  competitors  and  the 
eagerness  they  displayed  were  amazing.  In  all,  about  900 
i  ndi  viduals  competed  for  the  £  1 25  pri  zes,  medals,  &c.,  offered . 
The  St.  Cuthbert's  Choir,  from  Carlisle,  won  the  chief 
choral  prize,  the  Seaton  Wesleyans  coming  second.  The 
challenge  shield,  given  by  Canon  Rawnsley,  in  the  junior 
choir  section,  was  held  last  year  by  the  West  Seaton  School 
Board  Choir,  but  on  this  occasion  it  was  gained  by 
the  Carlisle  Fawcett  Boys  (Mr.  W.  H.  Reid).  who  sang 
with  great  delicacy  the  trio  arrangement  of  Barnby's 
"Sweet  and  low."  West  Seaton  had  to  put  up  with 
the  sight  singing  prize.  The  Derwent  folk  (Mr.  Hannah) 
were  successful  in  the  male-voice  section.  On  the  evening 
of  the  1st  ult.  "  Elijah "  was  performed  with  a  small 
professional  band,  imported  for  the  occasion,  the  soloists 
being  Miss  Bertha  Rossow,  Miss  Bellas,  Mr.  G.  Richards, 
and  Mr.  W.  Cradock.  On  the  2nd  ult.  (Sunday) 
"  The  Messiah  "  was  performed  with  the  same  cast,  except 
that  Madame  Belle  Cole  replaced  Miss  Bellas.  On  the 
3rd  ult.  a  popular  miscellaneous  concert  was  given  with 
much  success.  Dr.  McNaught  adjudicated  the  competitions 
and  conducted  the  oratorios.  Mr.  Owen  Lloyd  and  Miss 
Annie  Patterson  (Mus.  Doc.,  of  Dublin)  assisted  in  the 
harp  section,  which  was  a  most  attractive  feature.  Miss 
Patterson  al*o  gave  a  lecture  on  "  Irish  music,"  in  which 
she  was  assisted  by  the  harp-playing  of  Miss  Kathleen 
Purcell,  of  Bath.  Mention  is  due  of  the  successful  labours 
of  Mr.  Scott  in  preparing  the  chorus  for  the  oratorios,  and 
of  Mr.  Goddard,  another  local  professor,  for  his  frequent 
assistance  throughout  the  festival  with  the  accompaniments. 
But  when  all  is  said  regarding  the  work  of  the  promoters, 
the  main  credit  for  the  existence  and  life  of  the  scheme 
must  be  given  to  Mr.  W.  Griffiths.  He  should  be  supremely 
satisfied  with  the  widespread  importance  of  the  scheme  he 
initiated  many  years  ago  and  has  assiduously  laboured  at 
ever  since.  The  effect  of  these  gatherings  upon  the  taste 
and  the  whole  life  of  the  hundreds  of  young  people  who 
take  part  cannot  be  over-estimated. 


BRITISH  MUSIC  IN  BRUSSELS. 

A  concert,  devoted  chiefly  to  music  by  British  com- 
posers, wa«  given,  on  the  9th  ult.,  at  the  Alhambra  Hall, 
Brussels,  by  the  Ysiye  Symphony  Orchestra,  this  being 
the  first  of  a  series  of  performances,  e ^ch  similarly  dedicated 
to  the  musical  productions  of  a  particular  nation,  to  be 
given  here  during  the  next  few  weeks.    Professor  C. 
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Villiers  Stanford,  as  a  distinguished  representative  of 
contemporary  British  art,  had  been  invited  to  conduct 
The  programme  included  works  by  Sir  Alexander  Mackenzie, 
Or.  Hubert  Parry,  Professor  Stanford,  and  some  few 
examples  from  the  old  English  masters;  the  solo  inter- 
preters were  Mr.  Leonard  Borwick  and  Mr.  Plunket 
Greene,  both  making  their  first  appearances  in  the  Belgian 
capital  on  this  occasion.  The  same  may  be  said  as  regards 
the  works  produced.  English  music,  except  amongst  the 
British  residents  here,  had,  in  fact,  bsen  hitherto  almost 
entirely  unknown  in  Brussels,  and  the  existence  of  a 
vigorous,  characteristic  and  independent  modern  British 
school,  as  revealed  by  the  present  performance,  came  as  a 
surprise  to  many  amongst  the  numerous  audience,  who 
showed  their  appreciation  throughout  by  most  hearty 
applause.  The  concert,  in  short,  was  a  complete  success. 
N'or  should  we  omit  to  add  a  word  in  praise  for  its  important 
share  in  so  satisfactory  a  result  of  the  orchestra,  the 
excellent  qualities  of  which  Professor  Stanford  took  occa- 
sion to  specially  acknowledge,  both  at  the  rehearsal  and 
at  the  conclusion  of  the  concert.  A  highly  appreciative 
notice  of  the  performance,  from  the  pen  of  M.  Maurice 
Kufferatb,  is  published  in  the  leading  Brussels  musical 
journal.  Le  Guide  Musical,  of  which  he  is  the  editor,  and 
the  following  extracts  from  which,  as  emanating  from  the 
pen  of  so  distinguished  a  musical  author  and  critic,  cannot 
fail  to  prove  interesting  to  our  readers : — 

"  One  of  the  principal  works  in  the  programme,"  says 
M.  Kufferath,  "was Professor  Stanford's  '  Irish '  Symphony, 
a  very  fine  composition,  broadly  cmceived,  clearly 
developed,  richly  instrumented,  and  deriving  its  specially 
characteristic  features  from  the  legitimate  use  made  in  tt 
of  the  racy  popular  melodies  of  Ireland.  Altogether,  the 
symphony  is  a  work  of  high  value,  destined,  we  are  per- 
suaded, to  remain  on  record  as  one  of  the  most  finished 
examples  of  English  musical  art  of  the  present 
time.  Dr.  Hubert  Parry's  '  Symphonic  Variations  * 
enlisted  the  interest  of  the  musicians  present  rather 
than  of  the  general  audience.  They  are  essen- 
tially a  production  of  science,  a  masterly  exercise  of 
thematic  elaboration,  interesting  more  particularly  on 
account  of  the  ingenuity  of  its  developments.  The 
'  Britannia '  Overture  of  Sir  Alexander  Mackenzie 
represents  a  fine  piece  of  orchestral  writing,  effective  in 
its  sonority  and  exhilarating  in  its  rhythms.  As  regards 
the  soloists,  Mr.  Plunket  Greene,  the  possessor  of  a  fine 
and  most  flexible  baritone  voice,  completely  justified  the 
great  reputation  enjoyed  by  him  on  the  other  side  of  the 
Channel ;  while  Mr.  Leonard  Borwick  proved  himself  a 
most  delightful  pianist,  whose  playing  possesses  an  almost 
feminine  charm,  which  enthrals  the  listener.  The 
AndanU  from  Schumann's  Concerto,  as  interpreted  by 
him.  was  a  perfect  thing,  reptete  with  subtle  poetic 
suggestion,  chaste,  reserved,  altogether  in  keeping 
with  the  spirit  and  character  of  the  work  .  .  .  Not  less 
charmingly  rendered  were  a  number  of  short  pieces 
by  Purcell,  Mendelssohn,  and  Chopin,  at  the  con- 
clusion of  which  the  pianist  was  recalled  four  times. 
The  series  of  ancient  Irish  and  Welsh  songs, 
charmingly  sung  by  Mr.  Plunket  Greene,  ranked  not  least 
amongst  the  surprises  afforded  by  this  concert,  and  were 
immensely  appreciated,  especially  those  entitled  'All 
through  the  night'  and  'Hugh  Maguire.'  Effectively 
instrumented  by  Professor  Stanford,  these  form  part  of  a 
highly  interesting  collection  of  Irish  and  Welsh  songs 
published  by  Messrs.  Novello  and  Co.,  of  London,  repre- 
senting a  perfect  treasure  store  of  beautiful  and  fascinating 
melodies.  A  very  characteristic  air  by  the  seventeenth 
century  master,  Greene,  also  formed  part  of  the  programme. 
To  sum  up,  the  English  concert  was  a  novel  experience  for 
us,  and  a  most  interesting  one." 


Am  English  festival  concert  is  to  be  given  at  Monte 
Carlo  on  the  aoth  inst.  The  programme  will  be  entirely 
composed  of  orchestral  works  by  British  composers.  M. 
Tivadar  Nachez,  who  has  been  specially  engaged  for  this 
concert,  will  play  Sir  Alexander  Mackenzie's  Benedictus 
and  Frederic  Cliffe's  Violin  Concerto,  which,  it  will  be 
remembered,  was  composed  for  the  last  Norwich  Festival 
and  played  by  M.  Nachez  on  that  occasion. 


REVIEWS. 

Novella's  Parish  Choir  Book.    Nos.  339-348. 

[Novello,  Ewer  and  Co.] 

The  issue  of  this  series  goes  on  with  undiminished  flow. 
No.  330  is  a  hymn  entitled  "Hjw  shall  we  teach  our 
children  to  proclaim,"  the  words  written  by  Dean  Hole, 
of  Rochester,  and  the  music  composed  by  Sir  George  C. 
Martin.  The  hymn  is  in  commemoration  of  Queen 
Victoria's  Nurses"  and  the  music  is  calculated  to  enforce 
the  spirit  of  the  word*.  School  teachers  will  do  well  to 
take  notice  of  this  simple  but  effective  work.  No.  340  is 
the  Te  Deum  composed  by  Sir  John  Goss  for  the  thanks- 
giving service  at  St.  Paul's  Cathedral,  on  February  27, 
1872,  for  the  restoration  to  health  of  H.R.H.  the  Prince  of 
Wales.  The  setting  is  one  of  the  best  examples  of  this 
composer's  church  music  and  is  admirably  suited  for 
festival  services.  Six  settings  of  the  Kyrie  eleison,  by 
J.  Clippingdale,  forms  No.  341.  and  will  doubtless  be 
acceptable  in  churches  where  this  is  the  only  part  of  the 
Communion  service  which  is  sung.  No.  342  is  a  re-issue 
of  the  Magnificat  and  Nunc  dimittis  in  unison,  by  Sir 
John  Goss,  and  is  an  excellent  specimen  of  its  class.  A 
simple  arrangement  in  chant  form,  by  M.  B.  Elliott, "of 
the  Benedicite  provides  No.  343.  and  the  two  following 
numbers  are  settings  of  the  Magnificat  and  Nunc  dimittis, 
by  Charles  E.  Tinney  and  G.  F.  Wrigley  respectively. 
The  former  is  of  festive  character,  and  would  interest 
a  capable  and  well-trained  choir.  The  latter  is  more 
simple  in  nature,  but  it  is  very  bright,  and,  although  pre- 
senting a  few  difficulties,  it  is  effectively  written  for  the 
voices.  Nos.  316  and  317  have  been  supplied  by  Herbert 
Brewer,  and  consist  of  the  Te  Deum  and  Jubilate,  com- 
posed for  the  Gloucester  and  Bristol  Diocesan  Choral 
Union,  in  June  of  this  year.  In  both  these  settings  Mr. 
Brewer  has  mide  much  and  effective  use  of  voices  in 
unison,  and  the  music  is  of  that  broad  and  diatonic 
character  suitable  to  large  bodies  of  singers.  In  No.  348 
the  Apostles'  Creed  will  be  found  set  to  music  in  monotonic 
recitation,  by  Edwird  Cruse  The  harmonies  for  the  organ 
are  simple  and  appropriate  and  have  already  won  wide 
acceptance. 

Singing  Verses  for  Children.  Words  by  Lvdia-Avery- 
Cooniey.  Music  by  Eeanor  Smith,  Jessie  L.  Gaynor, 
F.  W.  Root,  and  F.  H.  Atkinson.  Pictures  by  Alice 
Kellogg  Tyler.    [Macmillan  and  Co.] 

Considerably  more  than  "a  rattle  and  a  straw"  are 
now  apparently  deemed  necessary  to  meet  the  requirements 
of  childhood's  amusements,  much  thought  and  skill  are 
lavished  on  efforts  to  cultivate  artistic  perception  in  the 
brains  of  little  folks,  and  of  such  endeavours  the 
handsomely  got  up  volume  of  "  Singing  Verses  for 
Children  "  is  a  striking  example.  The  verses  are  neatly 
turned,  and  are  distinguished  by  poetical  fancy.  The 
settings,  with  regard  to  the  capabilities  of  children,  are  not 
so  satisfactory.  Comparatively  few  young  singers  can  sing 
effectively  below  the  treble  stave,  especially  down  to 
B  and  C  as  demanded  in  several  of  the  songs,  while  three 
lyrics  are  made  impossible  to  the  majority  of  those  for 
whom  they  are  intended  by  the  requirement  of  a  vocal 
range  of  an  octave  and  a  fourth.  If,  however,  the  music 
is  not  always  well  suited  to  the  children,  Mamma  will 
doubtless  come  to  the  rescue,  and  in  so  doing  will  find 
much  that  will  prove  pleasurable  to  herself  as  well  as  her 
listeners.  The  tinted  illustrations  are  excellent.  They 
are  admirably  drawn,  possess  the  humour  inseparable 
from  all  true  delineations  of  childhood,  and  are  charac- 
terised by  a  lively  and  pleasing  fancy. 

Original  Compositions  for  the  Organ.    Nos.  255-258. 
[Novello,  Ewer  and  Co.] 

Thb  first  of  these  four  numbers  is  a  commemoration 
march,  "Victoria — our  Queen,"  founded  on  themes  from 
Barnby's  patriotic  chorus.  This  bright  and  effective 
composition  is  by  Mr.  John  E.  West,  who  is  not  only  an 
excellent  musician,  but  a  skilful  organist,  and  therefore  it  is 
admirably  set  out  for  the  instrument.  The  violin— which 
strict  Scotch  folk  used  to  designate  "  the  sinfu*  wee  fiddle  " 
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— has  now  almost  become  canonized  in  the  services  of  the 
Church.  Therefore  No.  256  of  this  series,  a  Romance  for 
violin  and  organ  in  D,  will  be  very  welcome,  especially 
when  it  bears  all  the  high  qualities  which  are  associated 
with  the  name  of  Mr.  Hamilton  Clarke.  The  melodious- 
ness of  the  Romance  is  no  less  attractive  than  its  natural 
simplicity.  The  esteemed  Professor  of  Music  at  Durham 
University  and  the  organist  of  the  Cathedral,  Dr.  Philip 
Armes,  contributes  the  next  two  numbers.     The  first 


(No.  257)  is  a  Pastorale  in  F,  in  the  usual  6-8  time,  which 
(lows  alone  very  tunefully  and  with  characteristic  charm. 
The  second  (No.  258)  is  an  Introduction  and  Fugue  in  C. 
It  may  be  taken  for  granted  that,  coming  from  the  pen  of 
so  distinguished  a  theorist,  this  short  composition  will  be 
academically  correct ;  but,  in  addition  to  its  intrinsic  merit, 
no  slight  recommendation  lies  in  its  absolute  freedom  from 
difficulty.  It  is  well  within  the  capacity  of  the  majority  of 
organists. 

Scent  Bacchanale,  from  the  "  Faust "  Ballet,  Pianoforte 
Solo.    By  Ernest  Ford. 

Melody  from  the  "  Faust"  Ballet.  Composed  by  Ernest 
Ford.    Arranged  for  Pianoforte  solo  by  I.  A.  de  Orellana. 

Impromptu  in  A  flat.  Pianoforte  Piece.  By  P.  Tschai- 
kowsky. 

Reverie.  For  Violin  and  Pianoforte.  Composed  by  J. 
Christopher  Marks. 

Shippers  Three.  Song.  Words  by  Clifton  Bingham. 
Music  by  H.  Chilver  Wilson. 

[Novello,  Ewer  and  Co.] 

The  music  written  by  Mr.  Ford  for  the  "  Faust "  ballet 
at  the  Empire  is  one  of  this  clever  young  musician's  most 
notable  achievements,  and  the  present  arrangement  of 
the"Brindisi,"  "  Valse,"  and  "Bacchanale"  will  doubtless 
prove  very  acceptable  to  a  large  number  of  pianists.  They 
contain  few  difficulties  and  provide  vivacious  music  for  the 
home.  The  "  melody  "  is  one  of  the  most  pleasing  portions 
of  the  ballet  and  it  has  been  effectively  arranged  for  the 
household  instrument.  It  would  form  a  good  study  for  the 
cultivation  of  the  legato  touch  and  independence  of  the 
fingers,  and  a  sympathetic  pianist  could  make  the  piece 
very  expressive.  Admirers  of  Tschaikowsky's  genius  may 
be  recommended  the  Impromptu  in  A  flat,  which  will  be 
found  a  suggestive  and  poetical  little  piece.  Mr.  Marks's 
"  Reverie"  is  a  simple  composition  of  considerable  charm 
and  is  capable  of  being  read  at  sight  by  executants  of 
average  ability.  "  Skippers  Three  "  is  a  sea  song  of  the 
good  old  times,  when  English  sailors  had  plenty  of  oppor- 
tunity of  showing  their  pluck  and  prowess.  In  the  present 
instance  "  The  brave  Skippers,  one,  two,  three,"  have  only 
one  gun  between  them,  but  they  manage  to  defeat  their 
foe  and  remain  "masters  of  the  sea,"  which  is  highly 
satisfactory. 


On  Parting.   Words  by  Byron.    Music  by  Ernest  Ford. 
A  Match.    Words  by  Swinburne.    Music  by  Frederick 
Westlake. 

There  is  a  Garden  in  her  Face.  Words  by  Thomas 
Campion.    Music  by  Percy  Jackman. 

The  Rover  of  Lochryan.    Words  by   Hew  Ainstie. 
Music  by  Robert  F.  McEwen. 

[Weckes  and  Co.] 

The  above  tongs  form  part  of  a  commendable  issue  ' 
entitled,  somewhat  unnecessarily,  "  An  English  Series  of  1 
Original  Songs,"  but  the  lyrics  are  worthy  of  the  attention 
of  cultured  vocalists.  Mr.  Ford's  setting  of  Byron's  lines 
is  spontaneous  and  grateful  to  sing.  The  accompaniment 
will  interest  a  good  pianist  and  trouble  a  bad  one.  The 
words  of  "The  Match"  are  somewhat  enigmatical,  but 
atonement  is  made  by  the  straightforwardness  of  the  music, 
a  balance  if  not  a  union  of  sentiment  being  thus  estab- 
lished. The  old  ballad  style  has  been  successfully  imitated 
in  "  There  is  a  garden  in  her  face  "  and  the  music  is, 
moreover,  graceful.  "  The  Rover  of  Lochryan  "  is  directed 
to  be  sung  "  With  Enthusiasm  "—note  the  capital  E— and 
calls  for  vigorous  treatment  by  both  vocalist  and  accom- 
panist. So  given,  it  would  have  a  stirring  effect,  and  it 
may  be  recommended  to  contraltos  who  possess  a  dramatic 
style. 


Overture  to  "  The  Little  Minister."  By  A.  C  Mackenzie 
Arranged  for  Pianoforte  duet  by  the  Composer. 

[Novello,  Ewer  and  Co.] 

The  enjoyment  still  nightly  experienced  by  large  audiences 
at  the  Haymarket  Theatre  by  Mr.  J.  M.  Barrie's  charming 
play  "The  Little  Minister,"  produced  in  November  last, 
is  not  a  little  enhanced  by  Sir  Alexander  Mackenzie's 
vivacious  incidental  music,  of  which  the  overture  is  the 
most  important  portion.  Judging  by  its  reception  when 
performed  for  the  first  time  in  a  concert-room  by  the 
Philharmonic  Society,  on  December  2  last,  at  the  Queen's 
Hall,  the  work  promises  to  rival  in  popularity  the  com 
poser's  "  Britannia  "  Overture.  There  are  good  reasons 
for  this,  for  the  themes  possess  both  life  and  beauty,  and 
their  treatment  and  the  orchestration  are  most  masterly 
The  bagpipe-like  strains  with  which  the  overture  opens  at 
once  suggest  the  locality  to  which  the  music  has  reference, 
and  it  is  difficult  to  keep  the  feet  still  when  the  rollicking 
first  subject  comes  bounding  in  and  with  unflagging 
vivacity  pursues  its  headlong  career  until  subdued  by  the 
serene  beauty  of  the  second  subject,  one  of  the  most 
charming  melodies  Sir  Alexander  has  invented.  The  reel 
which  forms  the  Coda  closes  the  work  in  a  most  spirited 
manner,  and,  in  its  entirety,  the  overture  can  scarcely  fail 
to  have  an  exhilarating  effect  on  the  attentive  listener. 
The  characteristics  of  the  music  have  been  well  preserved 
in  the  pianoforte  version,  and  the  duet,  while  easy  to  read 
and  play,  is  decidedly  a  brilliant  piece. 

Novello' s  Part-Song  Book     Nos.  779-781. 

[Novello,  Ewer  and  Co  ] 

"The  Huntsmen's  Chorus,"  from  Weber's  romantic 
opera  "  Der  Freischutz,"  which  forms  No.  779  of  thi» 
series,  will  doubtless  prove  a  welcome  addition.  The 
original  version  was  for  alto,  tenor,  and  first  and  second 
bass ;  but  the  present  arrangement,  for  soprano,  alto,  tenor, 
and  bass,  is  equally  effective,  and  as  ladies  have  followed 
the  chase  since  the  time  of  Diana,  there  is  presumably  no 
inappropriatenesa  in  their  singing  "  The  joy  of  the  hunter 
on  earth  all  surpasses."  Nos.  780  and  781  have  been 
supplied  by  C.  H.  Lloyd,  who  has  gone  to  Edmund 
Spenser  for  his  text  and  taken  that  poet's  "  Mark  when  she 
smiles  "  and  "  Thomalin,  why  sytten  we  soe  ?  "  the  wordt 
of  the  latter  being  derived  from  "The  Shepbeaxdc's 
Calendar."  The  music  of  both  these  part-songs  i» 
distinguished  by  artistic  perception  and  accomplished 
musicianship,  and  is  of  a  character  that  will  interest  wen 
trained  choirs. 

Masque  from  the  Music  to  "  As  you  like  it."  Composed 
by  Edward  German.  Arranged  for  Violin  and  Pianoforte 
by  the  Composer. 

Gavotte  Ancienne.  Composed  by  George  Elvey 
Arranged  as  a  quintet  for  Pianoforte  and  Stringed  Instru 
ments  by  Berthold  Tours. 

[Novello,  Ewer  and  Co.] 

The  selection  from  Mr.  Edward  German's  incidental 
music  to  Mr.  George  Alexander's  production  of  Shale 
speare's  "  As  you  like  it."  at  the  St.  James's  Theatre 
comprises  the  "  Woodland,"  "  Children's."  and  "  Rustic 
dances  from  the  Masque  in  the  last  act  of  the  play.  The 
first  is  an  Allegro  modtrato  in  G  minor,  which  is  thoroughly 
English  in  conception  and  possesses  attractive  individuality 
The  "Children's"  dance  is  an  Andantino  quasi -AlUgrett. 
in  G  of  a  graceful  character,  which  provides  an  admirable 
contrast  to  that  which  has  gone  before,  and,  it  may  be 
added,  to  that  which  follows.  Those  who  saw  the  pro 
duct  ion  will  doubtless  remember  that  this  dance  was  one 
of  the  prettiest  portions  of  the  Masque,  and  to  such  the 
present  version  will  have  pleasing  association.  The 
"  Rustic  "  dance  is  full  of  vigour  and  joviality.  A  notable 
effect  is  produced  at  the  change  of  rhythm  from  2-4  to  6  S 
measure,  the  passage  being  led  up  to  with  remarkable 
cleverness  and  resulting  in  a  most  spirited  conclusion 
The  pieces  as  arranged  form  an  attractive  series  and  art 
well  worthy  of  the  attention  of  thote  who  possess  average 
command  of  the  violin  and  pianoforte. 

Sir  George  Elvey's  Gavotte  A  la  mode  ancienne  has  been 
arranged  in  this  instance  by  the  late  Berthold  Tours  tor 
the  pianoforte  and  the  usual  string  quartet  in  an 
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ROYAL  ACADEMY  OF  MUSIC. 

METROPOLITAN  EXAMINATION,  1897-8. 

The  following  Candidates  have  passed  :— 

In  HARMONY. — Aa  TEACHER.— Minnie  Hailstone-  Examiners:  Messrs.  F.  W.  Davenport,  Battison  Hajrnes,  and  F.  Corder 
(Chiirman). 

In  SINGING.— As  PERFORMERS.— Jessy  Frankland.  Mary  Haynes,  Eva  Spinney,  Mary  Beatrice  Tobin. 

As  TEACHERS.— Henry  H.  Sowerbutta.  Elizabeth  Virtue  Waite.  Examiners:  Messrs.  A.  Randegger,  F.  Walker,  and  W.  H 
Cummings  (Chairman). 

In  PIANOFORTE. — As  PERFORMERS  and  TEACHERS.— Mary  Armstrong,  Alice  Mary  Bulleid.  Madeline  Mary  Campbell.  Lydie 
Rachel  de  Mouilpied,  Agnes  Isabel  Fencings,  Jessie  S.  Gardner,  Naomi  Anne  Greenhill.  Nellie  Hills,  Dorothy  Hue- Williams.  Ruby  Kettle, 

Ieesie  Evelyne  Mayes,  Marian  Isabel  Miller.  Margaret  Ellen  Nicol,  Helen  Ogilvie,  Mary  Catherine  Parsey,  Laura  Pechell,  Myra  Louise  Ou6rce. 
label  Annie  Bright  Rutland,  Felix  Gerald  Swinstead,  Marian  Jane  Symons.  Ann  Musgrove  Todd.  Wilhelm  Albert  VolW,  Mabel  Flora  Vale* 

As  TEACHERS.— Lucy  Andrews.  Kathleen  S.  Straiten  Apnlin,  John  Post  Attwater,  Helen  Elisabeth  Drummond  Baker,  Alice  Masters 
Balean,  Haydn  Thomas  Beeston,  Winifred  Hilda  Bigg,  Allan  Lee  Biggs,  Charlotte  Reld  Bingham,  Margaret  Phyllis  Binaa.  Constance 
Blackwetl,  Edith  Florence  Briggs,  Helen  Broadbent,  Violet  Mary  Bruce,  Emma  Gertrude  Bullick.  Emily  Fox  Bunston,  Bernard  J.  Buscot, 
Eveline  Hannah  Buttertield,  Ethel  Estella  Caines,  Anna  Grace  Carr,  Lilian  Amy  Carter,  Blaie  Emma  Chard,  Alice  Maude  Clark.  Marguerite 
Rose  Clevely,  Edith  Amelia  Conigrave,  Beatrice  Mary  Louisa  Cooke,  Mary  Elizabeth  (Ellice)  Cooper,  Margaret  Clark  Corstorphine. 
Florence  Ethel  Davies,  Hannah  Mabel  Davis,  May  Frances  Davis,  Nina  Marion  Davis,  Reginald  de  la  Haye,  Albert  Ernest  Denman,  Lilian 
Kate  Lucy  Devia  (Lilian  Hot  brook),  Kate  Douglas,  Edith  Mary  Downing,  Jane  Duff,  Louisa  Sheeres  Dunstan,  Evelyn  Kate  Edwardes,  Annie 
H.  Evans,  Charlotte  Mary  Fullford,  Edith  Nellie  Gaine,  Frances  Mary  Gibbon,  Alexander  Martin  Gifford.  Elizabeth  Laura  Goodey,  Anna 
Mary  Gould,  Blanche  Eleanor  Greening,  Lily  Louisa  Griffith,  Joyce  Scott  Guthrie,  Agnes  Elsie  Hackney,  Ethel  Marian  Hall.  Laura 
Hammond,  Edith  Harvey,  Marion  Hill  Hawken.  Sarah  Anne  Haxell,  Amelia  Maud  Sinclair  Hind, Elinor  Mary  Hodges,  Alice  Margaret  Hogg. 
Katharine  Howard  Holderness,  Margaret  Ellen  Holmes,  Bertha  Maud  Rosa  Holt,  Ernest  Home.  Constance  Mar}-  Horrocks,  Rebecca  Clin 
Hoskins,  Elizabeth  Jane  Hunt,  Kate  Igglesden,  Muriel  Wearne,  Percival  Iredale,  Frances  Ann  Jackson,  Amy  Florence  Annie  James,  Annie 
Edith  James,  Eva  Harrison!  oscelyne,  Florence  Moore  Kinnish,  Eva  Margaretha  Klepper,  Annie  Mary  Lackington,  Clara  Beatrice  Laverack, 
Lucy  Melissa  Layng,  Amy  Gertrude  Leigh,  Frank  William  Lesterleigh,  Fanny  Elizabeth  Lewis,  Bessie  Loader,  Emma  Helena  Lord,  Emily 
Maud  Lucas,  Amelia  Mack,  Mumilla  Macpberson,  Mary  Margaret  Manduell,  Agnes  Julia  Martin,  Jean  W.  Martyn,  Helen  Mary  Massey, 
Edith  May  Mather,  Sarah  Anne  Mather,  Elfriede  Henrictte  Marie  Meyer,  Edward  Plummer  Mills,  Ella  Elizabeth  Morse,  Alice  Louise  Mullett, 
Murielle  Augusta  Nixon,  Gertrude  Noel,  Nellie  North,  A.  Catharine  Oldfield,  Louisa  Crew  Parsons,  Sarah  Ann  Partoon,  Florence  Adela 
Pickworth,  Emma  Gertrude  Race,  Blanche  Helena  Rennie,  Elizabeth  Robinson,  John  Arthur  Rodgers,  Margaret  Alfreds  Roper,  Isabella  Rocs. 
Eleanor  Frances  Salisbury,  Marion  Wayland  Savage,  Amelia  Seppings,  Lsurs  Elizabeth  Shallcroaa,  William  Henry  Sharps,  Edith  Mary  Slack. 
Ada  Glades  Smith,  Daisy  Smith,  Marianna  Alice  Smith,  Lilian  Sparrow.  Evelyn  Spencer,  Mabel  Emily  Spry,  Margaret  Stanford,  Mary  Anna 
Sophia  Tarbit,  Mary  Jane  Taylor,  jane  Forrest  Templet  on,  Josephine  Mary  Thompson,  Rose  Camfteld  Thompson,  Eva  May  Turner,  Thekla 
Editha  Uhlhorn-Zillhardt.  Harry  Venn,  Alice  Walker,  Edith  Mary  Walker.  Frances  Emily  Walker,  Aurora  Mary  Alice  West,  Mary  Wheldon. 
Eleanor  Beatrice  Wilkins,  Anna  Carr  Wilkinson,  John  Herbert  Williams,  Flora  Louisa  Willoughby,  Leonora  Maria  Ramsay  Wilson,  Fanny 
Wiltshier,  Ethel  Winder,  Edith  Hester  Yates.  Examiners:  Tobiaa  Matthay,  F.R.A.M  ;  A.  Schfoeseer,  Hon.  R.A.M.;  Walter  Macfarren, 
F.R.A.M.  (Chairman);  H.  R.  Eyers.  F.R.A.M.;  Septimus  Webbe.  A.R.A  M. ;  F.  Westlake,  F.R.A.M.  (Chairman);  Carlo  Albanesi,  Hon. 
R.A.M.;  T.  B.  Knott.  A.R.A. M. ;  Oscar  Beringer,  Hon.  A.R.M.  (Chairman). 

In  ORGAN  — Edgar  C.  Broadhurst,  Isaac  Davidson,  Walter  Groocock,  Edward  Emanuel  Harper,  Arthur  PoIIitt.  Examiners :  Messrs. 
Rowland  Briant,  Henry  R.  Rose,  and  C.  Steggall  (Chairman). 

In  VIOLIN.-As  PERFORMER  and  TEACHER. — Lucy  Eveline  File. 

Aa  TEACHERS.— Thomas  Barrstt,  Lillian  Dyke.  Fanny  Mary  Eveleigh,  Margaret  Mary  Maud  Lancelyn  Green,  Zoe  May  Wadely. 
In  VIOLONCELLO.-As  PERFORMER  and  TEACHER.— Enid  Margaret  Helen  Scott. 
Aa  TEACHER— Algernon  Samuel  Salter. 

In  HARP.— As  PERFORMER  and  TEACHER  — Anna  Elizabeth  Maude  Carnes. 

In  DOUBLE-BASS.— Aa  PERFORMER  and  TEACHER— Adolf  Lotter.  Examiners:  Messrs.  F.  Corder,  G.  H  Betjemann,  and 
John  Thomaa  (Chairman). 


CONCONE'S  LESSONS 

NEW  EDITION 

WITH   MARKS  OF   EXPRESSION   AND  PHRASING 

BY 

ALBERTO  RANDEGGER. 


Price  One  Shilling  and  Sixpence  each. 


50  LESSONS  FOR  THE  MEDIUM  PART  OF  THE  VOICE. 

25  LESSONS.     A  SEQUEL  TO  THE  FIFTY  LESSONS  FOR  THE  MEDIUM 

PART  OF  THE  VOICE. 
15  VOCALISES.    A  SEQUEL  TO  THE  TWENTY-FIVE  LESSONS  FOR  THE 

MEDIUM  PART  OF  THE  VOICE. 
40  LESSONS  FOR  CONTRALTO. 
40  LESSONS  FOR  BASS  OR  BARITONE. 

The  sterling  value  and  great  usefulness  of  Concone's  Lessons  have  been  so  long  recognised  and  so  generally 
admitted,  that  their  extensive  adoption  caused,  as  a  natural  consequence,  the  issue  of  numerous  editions  in  almost 
every  country  where  the  study  of  the  Art  of  Singing  is  cultivated.  No  edition,  however,  which  has  hitherto  come 
under  my  notice,  seems  to  me  as  correct,  complete,  and  reliable  as  it  should  be. 

I  have  endeavoured  to  rectify  this  deficiency  by  adding  in  the  present  edition  signs  of  expression  and  phrasing, 
where  I  considered  it  expedient  to  do  so,  completing,  and  in  some  cases  altering,  the  breathing  marks,  and  altogether 
carefully  revising  the  whole  work.— Alberto  Randeogkr. 
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manner,  so  that  "  any  one  or  all  of  the  string  parts  may  be 
omitted  without  disturbing  the  completeness  of  the  com- 
position." Musical  courtesy  csn  obviously  go  no  farther, 
and  if  Wagner  had  adopted  this  principle  he  would  have 
saved  his  executants  much  worry.  Whether  the  Bayreuth 
master's  genius  would  have  been  equal  to  this  method 
may  be  questionable ;  but  there  can  be  no  doubt  as  to  the 
success  of  the  procedure  in  the  present  instance,  and  the 
Gavotte,  rendered  with  whatever  strings  may  be  available, 
is  an  effective  piece  likely  to  appeal  in  equal  degree  to  the 
heads  and  toes  of  its  listeners. 

Intermesso.  Coronation  March.  From  the  Music  to 
"  Henry  VIII."  By  Edward  German.  Arranged  for  the 
Pianoforte  by  the  Composer.    [Novello,  Ewer  and  Co.] 

The  "Three  Dances"  from  Mr.  Edward  German's 
incidental  music  to  "  Henry  VIII."  may  be  said  to  have 
travelled  over  the  world,  and  further  excerpts  from  the  same 
score  can  scarcely  fail  to  be  acceptable  to  a  large  number 
of  pianists.  Both  the  "  Intermezzo"  and  the  "Coronation 
March  "  are  characterised  by  the  same  spontaneity  which 
so  largely  constitutes  the  attractiveness  of  the  dances,  and 
both  form  pleasing  and  effective  pianoforte  pieces.  The 
March  is  the  more  brilliant  of  the  two,  and  if  played  with 
due  spirit  would  be  decidedly  stirring.  Neither  will  present 
executive  difficulties  to  average  executants. 


MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 

The  Festival  Choral  Society  gave  its  forty-second  annual 
Christmas  performance  of  "The  Messiah,"  on  Boxing 
night,  in  the  presence  of  one  of  the  largest  assemblies  that 
has  ever  been  known  to  have  been  present  in  our  Town 
Hall.  Dr.  C.  Swinnerton  Heap  conducted  a  very  fine 
performance,  the  singingof  the  chorus  being  of  the  highest 
excellence  throughout.  The  principal  artists  included  Miss 
Rosina  Hammaoott  (soprano).  Miss  Alice  Lamb  (contralto), 
Mr.  Herbert  Grover  (tenor),  and  Mr.  David  Hughes  (bass). 
Mr.  C.  W.  Perkins  presided  at  the  organ  with  his 
accustomed  tact  and  skill. 

An  artistic  musical  matinee  was  given  at  the  Edgbaston 
Assembly  Rooms,  on  the  8th  ult.,  which  took  the  form  of 
a  pianoforte  and  vocal  recital  interpreted  by  Madame 
Marie  Fromm  (pianoforte),  pupil  of  Madame  Schumann ; 
Mrs.  Montague  Fordham  (soprano),  and  Mr.  Ernest  Sharpe 
(baas).  The  principal  novelty  was  the  first  performance  in 
England  of  a  cycle  of  seven  songs,  given  in  German,  by 
the  Danish  composer,  Lange-Muller,  entitled  "  Sulamith 
Lieder."  The  accompaniments  are  extremely  beautiful 
and  almost  symphonic  in  character,  and  were  most 
effectively  played  by  Madame  Fromm. 

The  most  prominent  event  at  the  beginning  of  January 
is  the  annual  conversazione  in  connection  with  the 
Midland  Institute,  which  lasts  four  nightB  ;  and  since  the 
amalgamation  of  the  Birmingham  Amateur  Opera  Society 
with  the  Midland  Institute,  operatic  performances  have 
proved  the  chief  feature  of  attraction  at  these  functions. 
This  year  the  Amateurs  presented  Gilbert  and  Sullivan's 
"  The  Gondoliers."  The  performance  was  the  best  pro- 
duction ever  attempted  by  them,  and  reflected  great  credit 
upon  all  con  cerned.  Mr.  E.  W.  Priestley  conducted,  and 
the  stage  management  was  in  the  experienced  hands  of 
Messrs.  France  and  Monckton. 

An  afternoon  concert  was  given  at  the  Edgbaston 
Assembly  Rooms,  on  the  15th  ult.,  in  aid  of  the  St.  Anthony 
Home  for  Destitute  Girls.  The  artists  were  three  sisters 
of  the  talented  Grimson  family,  who  gave  an  admirable 
rendering  of  Beethoven's  delightful  Serenade  Trio  (Op.  8) 
in  D  for  violin,  viola,  and  violoncello.  The  programme 
also  included  Grieg's  Pianoforte  and  Violin  Sonata  in  G 
major  (Op.  13),  graphically  interpreted  by  the  Misses  Annie 
and  J  essie  Grimson ;  and  pianoforte,  violoncello,  and  violin 
solos  by  the  Misses  Annie,  Amy,  and  Jessie  Grimson 
respectively.    The  vocalist  was  Miss  Eva  Spinney. 

Mr.  George  Halford's  fifth  orchestral  concert  of  the 
present  season  attracted  a  large  audience  to  the  Town 
Hall  on  the  18th  ult.  He  has  under  him  an  excellent  bodv 
of  players,  who  understand  their  conductor,  and  the  result 
is  that  we  are  in  a  fair  way  of  attaining  the  highest  artistic 


level  in  the  rendering  of  purely  orchestral  works.  One 
important  feature  of  these  concerts  is  the  introduction  to 
local  audiences  of  works  of  universal  fame  that  have  not 
enjoyed  a  hearing  in  this  city,  and  in  this  direction  Mr. 
Hal  ford  is  doing  useful  and  interesting  work.  The  novelty 
of  the  evening  consisted  of  Tschaikowsky's  Fantasia  on 
Shakespeare's  "  Tempest,"  an  early  work  by  the  Russian 
composer  (Op.  18).  The  Fantasia  is  in  one  movement 
and  the  themes  introduced  have  a  direct  musical  bearing 
upon  the  chief  incidents  in  the  drama.  The  performance, 
considering  its  enormous  difficulties,  was  a  very  fine  one 
in  every  respect.  The  other  pieces  were  Smetana's 
overture,  " Die Verkaufte  Braut," Mendelssohn's  "Scotch" 
Symphony,  and  Brahms's  14  Akademische  Fest"  Overture. 
Miss  Marie  Fillunger  was  the  vocalist  and  showed 
cultured  vocalisation  in  her  admirable  singing  of  songs  by 
Schubert  and  Brahms. 

The  Birmingham  Festival  Choral  Society  gave  a  magni- 
ficent performance  of  Sir  Arthur  Sullivan's  ever-welcome 
dramatic  cantata  "The  Golden  Legend,"  in  the  Town 
Hall,  on  the  20th  ult.,  in  the  presence  of  a  crowded 
auditorium.  The  principal  parts  were  admirably  sustained 
by  Madame  Marie  Duma,  Miss  Lilian  Hovey,  Mr.  Charles 
Saunders,  and  Mr.  Andrew  Black.  To  Mr.  F.  W.  Bright, 
a  local  basso  and  member  of  the  Society,  was  assigned 
the  small  part  of  the  Forester.  Mr.  C.  W.  Perkins  rendered 
valuable  service  at  the  organ  and  Dr.  Heap  conducted 
with  great  tact  and  judgment.  The  chorus  was  in  excellent 
form  throughout  and  the  playing  of  the  orchestra  was 
faultless  in  every  way.  Bach's  sacred  cantata  "  O  Light 
everlasting,"  performed  here  for  the  first  time  at  the  recent 
musical  festival,  followed  "The  Golden  Legend."  The 
choristers  acquitted  themselves  in  a  most  praiseworthy 
manner  and  showed  greater  familiarity  with  the  work 
than  they  did  at  the  festival. 


MUSIC  IN  EAST  ANGLIA. 
(From  our  own  Correspondent.) 
The  only  musical  event  of  any  importance  in  Norwich 
during  the  Christmas  holidays  was  the  re-appearance,  after 
many  years'  absence  from  the  city,  of  Mr.  Aptommas,  who 

fave  a  harp  recital  in  the  concert-room  of  the  School  of 
lusic,  on  December  30.  Mr.  Aptommas  repeated  his  recital 
on  the  18th  and  20th  ult,  at  the  rooms  of  the  Young  Men's 
Christian  Association. 

Dr.  Bunnett's  organ  recitals  re-commenced  on  the  15th 
ult.,  when  the  recently  elected  "Norfolk"  Scholar  at  the 
Royal  College  of  Music,  Miss  Marion  Broom,  made  her 
first  appearance  in  Norwich.  Possessed  of  a  rich  contralto 
voice  and  good  style,  Miss  Broom  may  be  expected  to  do 
credit  to  her  native  county  and  to  her  professors. 

The  Choral  Society  of  Cley-next-the-Sea  gave  a  sacred 
concert  on  the  5th  ult.,  in  the  Town  Hall,  conducted  by 
Mr.  H.  Parker.  The  cantata  "  Jesus  of  Nazareth  "  filled 
the  first  part  of  the  programme,  in  which  Miss  Bustard. 
MissCraske,  andMessrs.  A  E.  Bolton,  J.  Bustard,  W.  E. 
Newton,  H.  and  J.  Porter  did  useful  work.  In  the  second 
half  Mr.  T.  J.  Preston,  a  tenor  vocalist,  of  Holt,  sang 


MUSIC  IN  EDINBURGH  AND  PERTH. 
(From  our  own  Correspondent.) 

On  New  Year's  Day  the  Choral  Union  gave  its  annual 
mid-day  performance  of  "  The  Messiah,"  in  the  Music  Hall, 
before  a  very  large  audience.  The  choruses  were  sung  in 
an  excellent  style,  which  spoke  volumes  for  the  conductor's 
skill  and  the  patience  of  the  singers.  The  effect  of  some  of 
the  fine  choruses  in  the  second  part  was  somewhat  marred 
by  the  hurried  tempo  adopted  by  Mr.  Collinson.  Madame 
Esty  and  Mr.  Alec  Marsh  each  scored  a  great  success. 

At  the  third  meeting  of  the  tenth  session  of  the  Edin- 
burgh Bach  Society,  Professor  Prout  delivered  a  lecture  to 
a  large  gathering  of  the  members.  The  genial  professor 
chose  the  second  book  of  the  "  Forty-eight "  for  his  subject, 
and  played  and  explained  a  good  round  dozen  of  the 
preludes  and  fugues. 

On  the  1 8th  ult.,  at  the  fourth  meeting  of  the  same 
Society,  Mr.  Arnold  Dolmetsch  gave  one  of  his  delightful 
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concerts  on  ancient  instruments,  in  the  Freemasons'  Hall,  symphonic  poem  "  Ultava,"  Saint-Saens's  prelude  to  the 
The  programme  included  concertos  for  one  and  two  "  Deluge  " — with  its  beautiful  violin  solo  played  to  admira- 
harpsichords.  a  sonata  for  flute,  viol  d'amore,  viol  da  tion  by  Mr.  Sons — and  songs  by  Miss  Florence  Oliver  of  a 
gamba,  and  harpsichord,  and  solos  for  these  instruments  ,  somewhat  ambitious  type.  The  lady  again  sang  at  the 
and  for  the  lute.    Mr.  Dolmctsch  was  assisted  by  Madame  Saturday  popular  concert  on  the  8th  ult.,  when  Haydn's 


and  Miss  H£lene  Dolmetsch,  and  by  Messrs.  Winram, 
O'Brien,  and  Herbert  Laubach.  Miss  May  Gibb  won 
general  approval  by  her  rendering  of  two  songs. 

Messrs.  Pater  son's  orchestral  concerts  were  brought  to 
a  conclusion  on  the  24th  ult.,  and  everyone  awaits  with 
interest  and  considerable  anxiety  the  decision  of  the  Scottish 
Orchestra  directors  as  to  whether  the  company  should 
undertake  another  season. 

On  the  17th  ult.  the  crying  necessity  for  a  larger  hall 
was  once  more  shown.  Messrs.  Pater  son  could  have  filled 
the  Music  Hall  nearly  twice  over  to  hear  Mr.  Kirkhope's 
Choir,  conducted  by  Mr.  Kes,  and  accompanied  by  the 
Scottish  Orchestra,  give  a  performance  of  the  first  and 
third  acts  of  "  Lohengrin."  Waiving  all  the  well-worn 
questions  as  to  the  desirability  of  such  performances,  it 
must  be  conceded  that  the  musical  result  was  very 
satisfying.  A  novel  arrangement  of  the  chorus  and  of  the 
relative  position  of  chorus  and  orchestra  was  not  so 
successful  as  was  hoped.  The  audience  was  veryenthusiastic 
in  its  recognition  of  the  conductor  and  performers.  The 
soloists  were  Mesdames  Ella  Russell  and  Emily  Squire,  and 
Messrs.  Brozel,  Price,  Sandbrook,  and  Atherton  Smith. 

On  the  19th  ult.  the  third  University  concert  was  given 
in  the  Music  Class  Room,  when  Professor  Niecks  presented 
a  most  interesting  programme  of  chamber  music  for 
pianoforte  and  wind  instruments.  Messrs.  Fransella  (flute), 
Malsch  (oboe),  Clinton  (clarinet),  Borsdorf  (horn),  Wotton 
1  bassoon),  and  Miss  Adela  Verne  (pianoforte)  worked 
together  in  delightful  accord,  and  an  audience  very 
inadequate  to  the  interest  and  importance  of  the  occasion 
was  delighted  by  Mozart's  lovely  Quintet  in  E  flat  and 
Beethoven's  scarcely  less  beautiful  work  in  the  same  key. 
Compositions  by  Rubinstein  (Op.  55),  Saint-Sains  (Op.  79), 
and  Rietz  (Op.  41)  completed  the  programme. 

On  the  20th  ult.  Miss  Isabel  MacDougall  gave  her  first 
concert  here,  and  a  delightful  programme  attracted  a  large 
audience  to  the  Music  Hall.  Miss  Wild  accompanied  and 
played  several  solos. 

The  Perth  Orchestral  Society  gave  its  annual  concert  in 
December  and  showed  a  marked  advance  in  its  per- 
formances of  Beethoven's  First  Symphony.  Cherubim's 
"Anacreon"  Overture,  and  other  pieces  of  a  lighter 
character,  were  well  and  carefully  rendered.  Mr.  Andrew 
Black  was  the  vocalist. 


Symphony  (No.  9  of  the  Salomon  set)  and  a  movement 
from  Mozart's  Concerto  in  E  flat  for  violin  and  viola  were 
accorded  a  hearty  welcome. 

The  Russian  school  was  again  to  the  front  on  the 
nth  ult.  with  Glazounoft's  Fourth  Symphony — yet  another 
example  of  straining  after  effect.  Mr.  Kes's  orchestral 
transcription  of  Schumann's  "Etudes  Symphoniques " 
was  interesting  in  its  way,  showing,  at  all  events,  bis 
reverence  for  the  familiar  themes.  Mr.  Adolf  Brodsky,  the 
principal  of  the  Manchester  College  of  Music,  played 


MUSIC  IN  GLASGOW. 
(From  our  own  Corresfondbnt.) 
Thb  annual  New  Years  Day  performance  of  "The 
Messiah  "  drew  to  St.  Andrew's  Hail  an  audience  which 
filled  in  every  corner  our  leading  concert-room.  This  is, 
of  course,  no  new  experience.  The  soloists  provided  by 
the  management  of  the  Choral  Union  for  the  occasion 
were  Miss  Ella  Russell  and  Madame  Belle  Cole,  Mr.  T. 
Henry  B  rear  ley  and  Mr.  Daniel  Price     The  Scottish 


Mendelssohn's  Violin  Concerto,  and  earned  (or 
a  distinct  success  by  reason  of  his  pure  tone  and  artistic 
method. 

At  the  popular  concert  on  the  15th  ult.  the  outstanding 
feature  of  the  evening  was  Tschaikowsky's  "  Pathltique  " 
Symphony,  played  in  admirable  style,  and  Miss  Ella 
Russell  sang  in  her  well-known  cultured  manner.  The 
last  choral  concert  of  the  series  took  place  on  the  18th  ult., 
when  the  first  and  third  acts  of  "  Lohengrin  "  were  given. 
The  Eha  of  the  cast  was  the  lady  just  named,  and  the  other 
soloists  were  Madame  Emily  Squire,  Messrs.  Philip  Brozel, 
John  Sandbrook,  Atherton  Smith,  and  Daniel  Price.  The 
Glasgow  Choral  Union  sang  the  choruses,  the  accom- 
paniments were  in  the  safe  charge  of  the  Scottish 
Orchestra,  and  Mr.  Bradley  conducted.  The  orchestra 
has,  by  the  way,  received  an  invitation  to  proceed  to 
Holland  for  a  week's  tour  at  the  close  of  our  local  season. 
Concerts  will  be  given  in  Amsterdam,  Haarlem,  Rotterdam, 
The  Hague,  &c. 

The  Paisley  Choral  Union  gave  its  first  concert  for  the 
season  on  the  7th  ult.,  when  this  interesting  Society  revived 
Macfarren's  "  Lady  of  the  Lake,"  a  work  which  has  always 
enjoyed  favour  on  the  banks  of  the  Cart.  Misses  Emily 
Davies  and  Florence  Oliver,  Messrs.  Iver  McKay,  Atherton 
Smith,  and  James  Fleming  sang  the  solos,  a  contingent  of 
forty  performers  from  the  Scottish  Orchestra  played  the 
accompaniments,  and  Mr.  James  Barr  conducted  with 
all  his  customary  skill. 

Miss  Isabel  MacDougall,  a  lady  well  known  in  Glasgow 
circles,  gave  a  vocal  recital  in  the  Queen's  Rooms,  on  the 
evening  of  the  17th  ult.,  when  she  was  assisted  by  Miss 
Margaret  Wild,  a  pianist  of  considerable  ability.  Miss 
MacDougall  drew  upon  Scarlatti,  Saint- Saens,  Schubert, 
and  Grieg,  and  also  showed  how  well  she  could  warble 
both  an  Irish  and  a  Scotch  ditty.  She  will  be  heartily 
welcomed  back  to  Glasgow. 


MUSIC  IN  LIVERPOOL. 

(From  our  own  Correspondent.) 

One  of  the  best  performances  on  record,  so  far  as  the 
memory  of  local  events  may  be  carried  back,  was  that  ol 
Handel's  "  Messiah,"  given  by  the  Musical  Society,  under 
Mr.  D.  O.  Parry,  on  December  28.    This  chorus,  indeed. 


Orchestra  supplied  the  accompaniments  and  Mr.  Joseph  may  lay  claim  to  being  one  of  the  finest  in  Lancashire. 
Bradley  conducted.  Handel's  work,  again  under  the  and  is  at  present  keeping  well  to  the  front  the  traditions  of 
auspices  of  our  premier  choral  society,  was  repeated  on 
the  evening  of  the  12th  ult.,  when  another  very  large 
audience  found  its  way  to  the  City  Hall.  On  this  occasion 
the  Choral  Union  had  the  assistance  of  the  Glasgow 
Amateur  Orchestral  Society,  and  the  soloists  were  Miss 


its  earlier  namesake,  which,  a  quarter  of  a  century  ago. 
was,  under  the  late  James  Sanders,  a  local  landmark  cf 
musical  excellence.  The  attack,  equality  of  tone,  and 
clearness  of  execution  were  such  as  is  not  often  realised  by 
the  average  chorister  of  the  present  day,  and  upon  the 


Maggie  Davies,  Miss  Kirkby  Lunn— quite  as  much  at  result  all  concerned  are  to  be  congratulated.  The  principal* 
home  in  oratorio  as  in  opera— Mr.  Harry  Berrey,  and  Mr.  (were  Miss  Helen  Jaxon,  Miss  Dora  Barnard,  Mr.  J.  S 

Robinson,  and  Mr.  Hargreaves  Hudson,  who  sang  th* 
music  originally  allotted  to  Mr.  Andrew  Black 
admirably.    Dr.  A.  L.  Peace  was  at  the  organ,  and 


Bantock  Pierpoint.  At  the  orchestral  concert  on  the 
4th  ult.,  the  seventh  of  the  series,  the  novelty 
in  the  programme  took  the  shape  of  Rimsky- Korsakoff's 


"Scheherazade"  Suite. 
Kes    and   his  orchestra 


It 


be   doubted  if  Mr.  1  was  a  good  orchestra. 


ducing   us   to   the    Russian   composer ;  but. 


have  gained  much  by  intro-  '    The  first  concert  of  tl 


on 


cond  half  of  the  Philharmonic 
th  ult.,  with  a  programme  in 

other  hand,  it  falls  to  be  noted  that  so  far  as  the  Scottish  which  Haydn's  familiar  Symphony  in  B  flat  held  the  place 
Orchestra  season  has  already  gone,  Mu§covite  musicians  of  honour,  the  other  chief  features  being  Tschaikowsky'* 


the  series  took  place  on  th 


have  had  a  tolerably  big  innings.  With  one  exception  Capriccio  Italien  for  orchestra,  Vieuxtemps'a 
thry  have  not  succeeded  in  arousing  any  particular  interest,  [  Appassionata  for  violin — delightfully  played  by  La<!v 
and  the  suite  just  named  is  in  turn  eccentric,  feeble,  and  Halle— and  Mendelssohn's  "  Hear  my  Prayer,"  in  wb»c£> 
The  programme  otherwise  contained  Smetana's  '  the  solo  was  rendered  by  Madame  Albani.  The 
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of  the  Society  and  its  conductor,  Mr.  F.  H.  Cowen,  axe  to 
be  congratulated  upon  the  fact  that  Bach's  "  St.  Matthew  " 
Passion  music  has  been  selected  for  the  final  concert  to 
be  given  in  Lent.  It  has  been  a  reproach  to  this  Society 
that  this  fine  work  has  not  had  an  earlier  bearing,  and,  for 
that  matter,  nothing  from  the  pen  of  the  great  Leipzig 
Cantor  comes  to  memory  as  having  been  given  in  the 
Philharmonic  Hall  since  Max  Bruch  conducted  the 
"  Magnificat "  about  twenty  years  ago. 

On  the  Cheshire  side  of  the  Mersey  the  Wallasey 
Choral  and  Orchestral  Society,  a  newly  formed  organisa- 
tion, gave  Handel's  "  Messiah,"  on  December  30,  under 
Mr.  J.  F.  Swift;  and  at  Rock  Ferry  the  long  established 
Amateur  Musical  Society  has  performed  Hoffman's 
*-  Melusina,"  under  Mr.  W.  R.  Pemberton.  At  Birkenhead, 
the  Claughton  Orchestral  Society  has  given  an  excellent 
performance  of  Dr.  J.  C.  Reynolds1*  ••  Childhood  of 
Samuel."  a  highly  interesting  and  melodious  cantata, 
under  the  conductorship  of  the  composer.  Spohr's 
"  Last  Judgment "  has  also  been  given  by  members  of  the 
long  established  Birkenhead  Cambrian  Choral  Society, 
under  the  same  conductor,  at  Christ  Church,  Claughton. 

The  second  chamber  concert  of  the  Schiever  series  took 
place  at  the  hall  of  the  College  of  Music,  on  the  15th  ult., 
the  regular  members  of  the  string  quartet  being  sup- 
plemented by  Mr.  W.  H.  Dagas,  a  clever  pianist. 

Among  other  events  of  the  past  month  has  been  brought 
to  the  front  a  movement  for  the  revival  of  the  Liverpool 
Vocalists'  Union,  which,  under  Mr.  T.  C.  Jones,  was  for  a 
lengthy  period  one  of  the  most  important  factors  in  the 
musical  life  of  the  second  city.  It  is  to  be  hoped  that  the 
proposals  in  question  may  result  in  something  tangible ; 
at  the  same  time,  could  not  the  restoration  of  the  Apollo 
Glee  Club,  which  has  been  only  a  name  fur  a  score  of 
years  or  so  back,  be  attempted  ?  In  days  gone  by,  and 
for  a  period  extending  over  three  generations,  the  company 
which  used  to  meet  at  the  sign  of  "  The  Clock "  was 
one  of  the  most  deservedly  noteworthy  among  musical 
1  in  the  North  of  England. 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 
The  chiefly  interesting  events  in  our  musical  life  during 
the  opening  month  of  the  year  were  the  first  performance 
here  of  Sir  A.  C.  Mackenzie's  "  Dream  of  Jubal  "  and  the 
re-appearance,  after  so  long  an  interval,  of  Lady  Halle  at 
the  concerts  with  which  her  name  is  for  ever  associated, 
and  at  which,  for  so  many  seasons,  she  was  perhaps  the 
greatest  attraction.  Sir  Alexander  Mackenzie's  idyll  has 
been  rather  long  in  finding  a  place  in  our  programmes, 
which,  happily,  are  growing  much  less  exclusive  than  of  old, 
so  that  we  may  hope  in  future  to  keep  more  in  accordance 
with  the  times.  The  performance  was,  generally,  worthy 
of  the  work ;  and  proved  how  thoroughly  both  choir  and 
orchestra  enjoyed  their  duty,  and  bow  zealously  Mr. 
Cowen  and  the  chorus-director,  Mr.  K,  H.  Wilson,  had 
undertaken  the  presentation  of  this  important  com- 
position. The  sympathy  of  the  principals,  Misses 
Palliser  and  Bertenshaw,  Messrs.  Ll  oyd  and  Black,  was 
shown  by  the  heartiness  with  which  the  solo  strains  were 
sung.  The  recitation  of  Mr.  Charles  Pry — always  associated 
with  "  The  Dream  " — was  in  admirable  taste  throughout, 
and  would  almost  reconcile  us  to  that  alternation  of  speaking 
and  singmg  which  is  carried  farther  in  Sir  Alexander 
Mackenzie's  idyll  than  in  any  other  cantata  we  remember. 
Mendelssohn's  music  to  "Athalie"  is  purely  incidental 
and,' to  a  certain  extent,  may  be  said  to  be  extraneous ;  but 
when,  in  concert  performance,  the  recited  portions  of  the 
drama  necessary  to  the  understanding  of  the  position  are 
curtailed  as  much  as  possible,  the  duality  of  the  mode  of 
interpretation  is  always  felt  to  be  a  weakness.  In  "  The 
Dream  "  there  is  a  yet  greater  return  to  what  in  the  old 
form  of  English  opera  was  a  conmituiunal  defect.  The 
mixture  of  song  and  recitation,  however  good  each  may 
be— and  both  were  truly  admirable  here  on  the  6th  ult.— 
prevents  either  mode  of  utterance  attaining  due  climax  of 
effect.  Of  portions  of  the  musical  *etting  of  the 
frequently  highly  poetic  words  «{  Mr.  Joseph  Bennett 
it  would  be  difficult  to  speak  too  highly.  Sir  Alex- 
ander   Mackenzie  has  risen  to  the  full  height  of  the 


librettist's  demand ;  bis  melodious  endowment  is,  far  and 
away,  beyond  what  may  be  found  in  any  similar 
Continental  work  of  this  generation;  his  power  of 
orchestration  is  unquestioned ;  and  we  are  sincerely 
thankful  that  there  is  none  of  that  groping  after  mysterious 
depth  of  effect  which  is  so  characteristic  of,  and  so  utterly 
wearisome  in  much  of  the  ambitious  German  music- writing 
of  to-day.  We  hope  soon  to  hear  at  these  concerts  Sir 
Alexander  Mackenzie's  masterly  Overture  to  "  The  Little 
Minister,"  which  was  so  enthusiastically  received  at  the 
last  Philharmonic  concert  in  London. 

Turning  to  the  programme  of  the  13th  ult,  it  would  be 
impossible  to  pass  over  without  warmest  praise  the  per- 
formance of  Mendelssohn's  most  charming  "  Melusine  " 
Overture  and  of  the  little  Grieg  pictures,  "The  first 
meeting  "  and  the  "  Norwegian  dance."  The  orchestra 
has  never  been  so  thoroughly  held  in  hand  and  bad  its 
different  sections  kept  in  such  subordination ;  and  the  pro- 
minence which  the  scoring  gives  to  the  wood-wind  afforded 
a  good  opportunity  of  judging  how  unsurpassed  are  the 
delicacy  and  general  excellence  of  that  division  of  the 
Manchester  force.  Possibly  the  presence  of  Lady  Halle 
stimulated  everybody  to  the  utmost  exertion,  as  it  prompted 
every  member  of  the  band  to  spring  to  his  feet  when  she 
appeared.  We  have  many  times  been  compelled  to  acknow- 
ledge the  perfection  of  Lady  Halle's  playing  in  purity 
of  tone,  in  unvarying  truth  of  intonation,  in  executive 
skill,  and,  above  all,  delicacy  of  phrasing  and  complete 
devotion  to  the  intention  of  the  composer  whose  ideas  she 
undertakes  to  convey  to  her  audience.  And,  now  that  the 
ice  has  been  broken  and  the  natural  pain  surmounted, 
nothing  could  possibly  minister  more  to  the  success  of  the 
Halle  concerts  than  the  oft-coming  of  one  of  the  greatest 
violinists  of  the  age.  Miss  Jaxon,  a  Liverpool  pupil  of 
the  Royal  College  of  Music  (London),  made  her  first 
appearance  here;  but  we  await  further  opportunities  of 
judging  what  use  she  is  capable  of  making  of  her  pure 
and  well-trained  mezzo-soprano  voice.  The  audience 
recognised  the  nervousness  with  which  her  first  song,  "  Let 
the  bright  seraphim,"  was  commenced,  and  warmly  gave 
Miss  Jaxon  that  sympathetic  welcome  which  was,  probably, 
all  that  she  wanted  in  order  to  lead  to  a  more  comfortable 
display  of  her  powers  when  she  comes  again. 

It  has  not  been  given  to  any  but  the  very  greatest  of  the 
masters  to  have  such  infinite  variety  of  resource  and 
consummate  musicianship  as  to  make  it  possible,  without 
weariness,  to  listen  to  a  long  programme  entirely  drawn 
from  the  works  of  one  composer.    And  yet  there  is  a 
strong  inducement  to  those  desiring  to  meet  a  popular 
demand  to  bring  to  a  hearing  the  most  attractive  com 
positions  of  the  hero  of  the  hour.    We  have  scarcely  yet 
escaped  from  the  extreme  violence  of  the  Wagner  mania, 
and  begun  to  settle  down  to  a  calm  estimate  of  the 
position  which  Wagner  will  ultimately  occupy  in  the 
musical    Walhalla.     Already  his  successor   has  been 
discovered ;  and  even  a  new  school  demands  attention 
The  "  Pathetic  "  Symphony  of  Tschaikowsky  excited  an 
interest  which  refuses  to  be  satisfied  until  the  portfolio  of 
its  highly  talented  author  has  been  thoroughly  ransacked 
To  that  splendid  orchestra  which  Mr.  Cowen  is  evidently 
determined  to  raise  to  the  highest  eminence  we,  in  this 
part  of  the  kingdom,  look  for  help  in  our  attempt  to  gauge 
the  progress  which,  during  the  last  thirty  years,  music  has 
made.     So  far,  the  opinion   is  almost  universal  that 
Tschaikowsky,  although  a  master  of  orchestration,  scarcely 
inferior  to  Berlioz,  but  having,  like  Wagner,  his  pet  tricks, 
and  although   gifted  with  an  imagination  fertile  and 
brilliant,  had  not  that  ability  to  mould  his  movements  con 
sistently,  an  ability  which  the  great  masters  so  assiduously 
cultivated.    Without  this  no  work  has  thoroughly  main 
tained  the  place  in  the  public  esteem  to  which,  primarily, 
some  novelty  of  expression  or  of  device  seemed  to  entitle  it. 
The  opinion  is  also  held  that  Tschaikowsky  lacked  not  only 
the  power  of  continuity,  but  also  a  e'ear  judgment  as  to  the 
intrinsic  value  of  his  themes,  and  of  phrases  which  he  often 
repeats  with  a  freedom  unwarranted  r>y  their  triviality.  In 
the  Fifth  Symphony  in  E  minor  (given  here  for  the  second 
time  on  the  aoth  ult.)  there  is  abundant  evidence  of  this 
tast  failing,  especially  in  the  first  and  la»t  movements.  The 
ilow  movement  is  of  higher  merit;  the  melody  given  to  the 
turn,  and  so  exquisitely  played  by  Mr.  Paersch,  is  charming 
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and  were  it  not  (or  the  incongruity  (far  exceeding  any 
requirement  of  neceuary  variety)  the  Andante  would  oft 
bear  repetition  apart  from  its  fellow  sections.  The  third 
movement  has  not  a  tithe  part  of  the  voluptuous  *'  go  "  of 
the  valse  selected  from  the  serenade  for  strings  (Op.  48). 
Considering  the  very  limited  riptrtoire  of  violoncellists, 
Mr.  Fucbs  was  quite  justified  in  again  playing  the  Varia- 
tions (Op.  33)  and  the  Peczo  Capriccioso  (Op.  62),  and 
nobody  now  before  the  public  could  have  more  skilfully 
rendered  them.  Of  the  songs  which  Mr.  Kennerley 
Rumford  introduced,  "  Nur,  wer  die  sehnsucht  kennt,"  is 
really  charming. 

Mr.  Brod&ky  arranged  the  scheme  of  his  fourth 
chamber  concert  with  his  usual  foresight,  and  with  a 
true  devotion  to  the  supremacy  of  Beethoven.  Upon 
Tschaikowaky's  String  Quartet  in  C  (Op.  29)  it  is  un- 
necessary to  dwell.  It  was  followed  by  the  Quartet  in 
G  minor  of  Brahms,  which  was  almost  perfectly  given, 
Miss  Olga  Neruda  being  at  the  pianoforte,  with  her  beautiful 
crisp  touch,  legitimate  style,  and  artistic  adaptation  of  the 
tone  to  the  force  of  the  stringed  instruments,  which  have 
not  developed  as  the  clavier  has  in  recent  times.  But. 
delightful  as  was  Brahms — in  spite  of  a  too  persistent 
worrying  of  some  of  his  themes— he  was  but  the  inter- 
mediate step  between  Tschaikowsky  and  Beethoven,  whose 
Quintet  in  C  (Op.  29)  was  so  refreshingly  welcome. 

The  first  performance  of  "  Samson  "  by  the  Philharmonic 
Choir,  under  Mr.  Lane's  direction,  on  the  22nd  ult.,  was 
noteworthy  and  encouraging;  not  because  of  the  band, 
which  was,  probably,  as  efficient  as  the  resources  of  a 
young  society  would  permit,  especially  when  considerable 
liberality  was  exercised  in  securing  the  services  of 
Mesdames  Ella  Russell  and  Marian  McKeniie,  with  Messrs. 
Lloyd  Chandos  and  Santley,  but  because  of  the  evident 
development  of  our  local  resources.  Decidedly  the  best 
features  of  the  performance  were  the  choruses,  especially 


obbligato  being  assigned  to  Mr.  TomKnson.  The  whole  eon- 
cert  was  exceptionally  good.  Mendelssohn's  "  Walpurgis 
Night,"  the  third  act  of  "  Tannhauser,"  and  a  miscellaneous 
selection  is  the  programme  announced  for  the  next  coocert. 
From  the  progress  of  the  rehearsals  under  Mr.  Wood  a 
great  treat  is  anticipated. 

The  annual  report  of  the  Nottingham  Nonconformist 
Choir  Union  shows  steady  progress  in  the  Society,  which 
may  be  expected  to  send  a  record  contingent  to  the  Crystal 
Palace  next  summer.  The  full  rehearsals  under  Mr.  John 
Adcock,  and  the  various  sectional  concerts  in  different 
quarters  of  the  city,  are  doing  good  work  in  choral  singing 
and  in  sustaining  interest  amongst  members  of  the  affiliated 
choirs. 

The  Philharmonic  Choir  is  being  re-organised,  onder  the 
conductorship  of  Mr.  Ralph  Homer,  who  has  been  recently 
appointed.  A  revival  of  byegone  successes  will  be  a 
welcome  result. 

Again  Messrs.  Ellenberger  and  Thorpe  provided  the 
patrons  of  their  classical  concerts  with  a  genuine  treat  on 
the  20th  ult.  They  enlisted  the  services  of  the  Rev 
H.  L.  D.  de  Rrisay,  whose  clarinet  playing  in  two  Medita- 
tions by  Walthew  and  in  Mozart's  Clarinet  Quintet  gained 
loud  applause.  Miss  Margaret  Clark  and  Mr.  Ellenberger 
gave  a  vigorous  and  evenly  balanced  rendering  of  Bach's 
Double  Concerto.  Borodine's  String  Quartet  in  D,  with 
Wolfram' 1  song  from  "  Tannhauser "  and  Bemberg's 
"  Despair,"  well  sung  by  Mr.  Lakin,  completed  the 
programme.  Miss  Alice  Hogg  rendered  efficient  assistance 
at  the  pianoforte. 


MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 

(From  our  own  Correspondent.) 

There  have  been  very  few  concerts  of  any  importance  | 
in  this  district  during  the  past  month.  The  Newcastle 
Chamber  Music  Society  gave  its  second  concert  of  the 
season  in  the  Assembly  Rooms,  Newcastle,  on  the  19th 
ult.  The  executants  were  Sen  or  Arbos,  Mr.  Ferdinand 
Weist-Hill.  Mr.  A.  Hobday,  Mr.  W.  H.  Squire,  and  Mr. 
James  M.  Preston,  and  the  vocalist  was  Miss  Marie 
Fillunger.  The  principal  pieces  in  the  programme  were 
suing  quartets  by  Dvorak,  in  E  flat  (Op.  51),  and  Borodine, 
in  D  major  (No.  2),  and  Brahms's  Sonata  in  G  major 
(Op.  78)  for  violin  and  pianoforte.  All  the  works  were 
thoroughly  well  played  and  the  concert  was  highly 
successful. 

The  Newcastle  and  Gateshead  Choral  Union  announced 
a  popular  performance  of  Haydn's  "  Creation,"  in  the 
Town  Hall.  Newcastle,  for  the  26th  ult.,  with  Mdlle.  Bertha 
Rossow,  Mr.  Joseph  Reed,  and  Mr.  Lempriere  Pringle  as 
principals.  This  excellent  Society,  under  the  conductorship 
of  Mr.  James  M.  Preston,  is  supplying  a  want  which  has 
been  greatly  felt  during  recent  years,  by  giving  periodical 
performances  of  standard  oratorios  in  an  adequate  manner. 
It  is  satisfactory  to  know  that  the  laudable  efforts  of  those 
concerned  have,  so  far,  met  with  the  success  they  have  so 
fully  merited. 


MUSIC  IN  NOTTINGHAM. 
(From  our  own  Corrrspondbnt.) 
Thr  annual  "  Messiah  "  concert  of  the  Sacred  Harmonic 
Society  took  place  on  December  27,  and  was  noteworthy 
a*  being  the  occasion  of  the  first  public  appearance  of 
Mr  Henry  J.  Wood  (of  the  Queen's  Hall  Concerts)  as 
conductor.  Despite  a  short  rehearsal  with  the  orchestra 
(which  was  largely  composed  of  local  players),  Mr.  Wood 
secured  •  very  good  rendering  of  the  accompaniments  and 
proved  himself  a  valuable  acquisition  to  the  Society.  The 
soloists  were  Miss  Lilian  Coomber.  Miss  Jeanie  Rankin. 
Mr.  James  Leyland,  and  Mr.  Watkin  Mills;  the  trumpet 


MUSIC  IN  YORKSHIRE. 
(From  our  own  Correspondent.) 
Since  our  last  chronicle  was  written  "Music  in  York- 
shire "  has  been  to  a  large  extent  synonymous  with 
Handel's  "  Messiah,"  of  which  the  usual  number  of 
performances  took  place  during    the    week  preceding 
Christmas.    Not  more  than  a  few  representative  ones  can 
be  mentioned  here.   At  Huddersfield  the  Choral  Society's 
chorus  is  very  much  at  home  in  Handel's  choral  music, 
and  it  may  be  seriously  doubted  whether  anywhere  else, 
all  the  world  over,  is  as  much  justice  done  to  it,  so  far  as 
its  grandeur  and  masculine  vigour  are  concerned.  In 
other  respects  the  performance  on  December  17  was  not 
remarkable,  but  followed  local  traditions  rather  slavishly 
Miss  Palliser,  Miss  Jeanie  Rankin,  Mr.  Leyland,  and  Mr. 
Hughes  were  the  principals,  and   Mr.  John  Bowling 
conducted.     On    December    20    Mr.    Alfred  Benton 
conducted  at  Motley  a  performance  which  was  remark 
able,  in  that  it  was  intended  to  include  several  of 
the    pieces    usually    omitted,    the    series   of  pieces 
following  the  trumpet  air  being  restored  to  the  pro- 
gramme, though  in  the  end  some  had  to  be  omitted 
Pram's  score  was  used,  with  the  addition  of  the  trombones 
in  the  more  important  choruses,  and  the  soloists  were  Mis 
de  Boufflers,  Miss  Frood,  Mr.  Tom  Child,  and  Mr.  Ineson 
The  following  evening,  at  Dewsbury,  we  bad  the  Handd 
Mozart-Franz  score  without  alteration,  save  the  restoration 
of  the  original  version  of  "The  trumpet  shall  sound,"  for 
which  wind  parts  have  been  written  by  Mr.  G.  Hirst,  the 
Society's  conductor.   The  principals  in  a  really  excellent 
all-round  performance  were  Madame  Duma.  Miss  Thorn  tor 
Mr.  Child,  and  Mr.  Ineson.  On  the  22nd,  Professor  Stanford 
conducted  "  The  Messiah  "  for  the  first  time  since  he  became 
conductor  to  the  Leeds  Philharmonic  Society.  His  reading 
of  the  work  was,  as  may  be  imagined,  a  thoroughly  artistic 
and  intelligent  one,  and  displayed  many  points  of  interest 
The  Umfn,  speaking  generally,  were  slower  than  common, 
at  any  rate  in  these  parts,  where  such  choruses  as  "All  we, 
like  sheep."  are  rushed  through  at  a  breakneck  speed  It 
is  to  be  hoped  the  precedent  set  by  Dr.  Stanford  will  lead 
to  a  more  dignified  treatment  of  Handel's  music.  Another 
novelty  was  the  adoption  of  an  alternative  second  part  to 
the  air  "  Why  do  the  nations  ? "  contained  in  the  "  Dublin  " 
conducting  score  now  at  St.  Michael's  College,  Tenbory. 
and  reproduced  in  Chrysander's  fac-nmilt  of  the  autograph 
It  is  in  the  form  of  a  recitative,  and  leads  with  capitale/feci 
direct  into  the  chorus  "  Let  us  break."     Madame  Album 
Miss  Sarah  Berry,  Mr.  Lloyd  Chandos,  and  Mr.  Watkin 
Mills  were  the  soloists.   The  last  of  the 
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have  selected  as  types  is  that  of  the  Halifax  Society,  on 
December  23.  when  the  performance,  if  hardly  up  to  the 
high  standard  of  finish  one  is  accustomed  to  with  this 
Society,  was,  in  many  respects,  an  excellent  one.  The 
soloists  were  particularly  good,  Miss  Helen  Jaxon  pleasing 
by  her  simple  unaffected  expression  as  much  as,  if  not 
more  than,  Mr.  Ffrangcon-Davies  by  his  artistic  and 
dramatic,  if  rather  highly-coloured  reading  of  the  baas 
solos.  Mr.  Brearley,  the  tenor,  and  Miss  jeanie  Rankin, 
the  contralto,  were  thoroughly  satisfactory,  and  Mr.  T. 
Smith  conducted.  It  is  worthy  of  note  that  the  trumpet 
obbligato  was,  on  each  of  these  occasions,  played  by  Mr. 
John  Tomlinson,  a  Leeds  musician,  who  in  this  particular 
work  is  not  surpassed  by  any  trumpeter  we  have  heard,  in 
London  or  the  provinces. 

Beyond  "  Messiah"  concerts  there  is  little  to  chronicle. 
The  Royal  Carl  Rosa  Company  has  visited  Bradford, 
and  given  a  "holiday"  programme  of  popular  operas 
like  "  Maritana,"  "  Bohemian  Girl,"  " Carmen," 
"  Mignon,"  "  Faust,"  and  "  Trovatore,"  with  "  Tann- 
hauser "  thrown  in  as  a  makeweight.  On  the  7th 
ult.  the  Messrs.  Haddock  gave,  at  Bradford,  one  of  their 
concerts  of  English  chamber  music,  and  repeated  it 
the  following  day  at  Leeds.  Mr.  J.  F.  Barnett  was  the 
composer  honoured  on  this  occasion,  and  he  furnished  a 
programme  of  agreeable  music,  including  a  pianoforte 
and  violin  sonata,  a  violoncello  solo,  songs,  pianoforte 
pieces,  and  a  string  quartet,  the  last-named  evincing 
a  virility  for  which  the  earlier  part  of  the  programme 
hardly  prepared  one.  On  the  nth  ult.  the  Meister 
Glee  Singers  were  the  popular  favourites  at  another 
of  the  Huddcrsfield  Subscription  Concerts,  Miss  Maggie 
Daviea  being  the  soprano,  Miss  Stewart,  the  harpist,  and 
Mr.  Pearson,  the  organist.    A  particularly'  interesting 

Bromley  Booth,  a  soloist  of  great  promise.  At  the 
Bradford  Subscription  Concert,  on  the  14th  ult.,  the  Halle- 
band,  under  Mr.  Co  wen,  played,  among  other  tilings, 
Schumann's  Fourth  Symphony  and  the  air  and  variations 
from  Tachaikowsky's  third  Orchestral  Suite.  Mr.  Slivinski 
played  Saint-Sacns's  G  minor  Concerto  with  a  sensitive 
touch,  a  brilliant  technique,  and  thoroughly  artistic  taste, 
and  Miss  Olitzka  was  the  vocalist.  On  the  17th  ult.  the 
second  of  Miss  Eisele  and  Mr.  Rawdon  Briggs's  chamber 
concerts  was  given  in  Leeds,  the  programme  including 
pianoforte  trios  by  Beethoven  and  Schumann  and  Brahms's 
Sonata  for  pianoforte  and  violoncello  (Op.  38).  On  the 
following  evening,  at  the  third  of  the  Messrs.  Haddock's 
musical  evenings,  Beethoven's  Septet  was  the  chief  thing 
in  a  miscellaneous  programme,  and  was  well  played  by 
Messrs.  Edgar  Haddock.  Speelman,  Fuchs,  Hoffmann, 
Norton,  Lai  and  e,  and  Paersch;  all.  save  the  leader, 
members  of  the  Halle  orchestra.  Mr.  Ayres  was  the  pianist 
and  Miss  Alice  Esty  and  Mr.  Alec  Marsh  were  the 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 

There  is  nothing  of  special  interest  to  notice  in  the 
doings  at  the  Opera,  where  "  Die  Meistersinger  "  continues 
to  bring  in  large  receipts.  The  five  hundredth  performance 
here,  on  the  6th  ult.,  of  "  Romeo  et  Juliette,"  with  Mdlle. 
Acktl  and  M.  Saleza  in  the  title  parts,  does,  however, 
merit  a  record.  Mdlle.  Delna  has  been  engaged  for  a 
term  of  three  years. 

The  lamented  death  of  M.  Carvalho  has,  of  course,  some- 
what delayed  the  bringing  out  of  M.  Bruneau's  "  L'Attaque 
du  Moulin."  M.  Albert  Carre\  the  new  director,  has 
appointed  M.  Vizentini  stage  manager  and  M.  Messager 
director  of  the  choral  forces,  while  MM.  Daubc*  and  Luigini 
remain  at  their  posts  aa  conductors,  and  M.  Henri  Carvalho 
continues  to  be  general  secretary. 

Much  of  interest  has  been  brought  forward  during  the 
past  few  weeks  at  the  Lamoureux  concerts.  At  that  of 
December  19  a  symphonic  poem,  entitled  "Thamar,"  by 
BalakiricfT,  was  given  here  for  the  first  time,  a  somewhat 
lengthy  but  interesting  work;  while  M.  Albert  Geloso,  a 
violinist  of  the  first  rank,  gave  a  fine  rendering  of  Bach's 
"  Chaconne,"  and  his  brother,  Clsar  Geloso,  played  the 
Pianoforte  Concerto  in  G  minor,  by  Saint- Saens,  with 


marked  success.  In  the  concert  of  December  26  Dvorak  s 
Violoncello  Concerto  was  produced  for  the  first  time,  and 
received  full  justice  at  the  hands  of  Herr  Hugo  Becker, 
a  violoncellist  with  an  excellent  technique  at  his  command, 
whose  success  was  complete.  On  the  same  occasion 
we  also  heard  Rimsky- Korsakoff's  symphony  "  Antar,"  in 
four  movements,  a  decidedly  interesting  composition, 
and  much  applauded,  especially  the  parts  superscribed 
"Les  devices  du  pouvoir"  and  "Lea  dclices  de  la 
vengeance."  The  performances  of  the  gth  ult.  included 
two  charming  new  songs  by  M.  G.  Marty,  "C'estlevent 
qui  m'a  fait  pleurer  "  and  "  Berceuse,"  effectively  rendered 
by  Madame  Marty  and  greatly  appreciated  by  the  audience. 
The  succeeding  concert  of  the  16th  ult.  was  conducted 
once  more  by  M.  Lamoureux  himself,  who  on  his  re- 
appearance was  treated  to  a  most  flattering  ovation.  The 
pianist  on  this  occasion  was  Mr.  Leonard  Borwick, 
whose  interpretation  of  Schumann's  Concerto  was 
truly  exquisite  and  his  success  proportionately  great. 
Mr.  Borwick's  triumph  attained  its  climax  after  his 
subsequent  rendering  of  a  Prelude  by  Rachmaninoff  and  a 
Caprice  by  Scarlatti-Tausig.  Tschaikowsky's  "Pathetic" 
Symphony  was  played  here  for  the  first  time  on  this 
occasion. 

Referring  to  the  Colonne  concerts,  that  given  on  the 
16th  ult.  only  requires  to  be  specially  mentioned, 
inasmuch  as  all  the  remaining  ones  have  been  devoted  to 
Berlioz's  "  La  Damnation  de  Faust,"  the  performance  of 
which  still  continues  to  be  a  lucrative  speculation.  The 
concert  in  question,  in  addition  to  Beethoven's  immortal 
Ninth  Symphony,  included  a  fine  performance  of  "  Istar," 
symphonic  variations  from  the  pen  of  M.  Vincent  d'Indy. 

The  Concerts  du  Conservatoire  continue  to  take  place  at 
the  Opera  and  to  command  the  highest  attainable  figure 
as  regards  receipts.  Recent  performances  included,  inter 
alia,  fragments  from  "Les  Beatitudes,"  by  Cesar  Franck, 
with  Mdlle.  Grandjean,  MM.  Afire,  Delmas,  and  Bartet  in 
the  solo  parts. 

Towards  the  end  of  December  last  two  of  the  usual 
obligatory  compositions  sent  in  by  present  laureates  of  the 
Prix  de  Rome  obtained  a  public  hearing.  They  were  "  Les 
Nuits,"  of  De  Musset,  set  to  music  oy  M.  Carraud,  and 
indicating  a  musician  of  marked  artistic  temperament ;  and 
"Tobie,'7  a  poem  by  M.  Collin,  with  a  somewhat 
monotonous  subject,  a  difficulty  which  the  composer, 
M.  Silver,  has  striven  to  surmount  in  a  very  musicianlikc 
manner.  The  interpreters  were  Mdllea.  Marsy  and  Blanc, 
MM.  Manguicre  and  Cazeneuve,  both  pieces  being  very 
favourably  received. 

The  Crystal  Palace  orchestral  concerts,  on  Saturday 
afternoons,  will  be  resumed  on  the  12th  prox.,  and  be 
continued  until  April  30.  Sir  Alexander  Mackenzie's 
"Three  Dances,"  from  bis  incidental  music  to  Mr.  J.  M. 
Barrie's  play  "  The  Little  Minister,"  are  found  in  the  first 
programme,  and  at  the  second  and  last  concerts  of  the 
series  there  is  respectively  promised  a  "  New  Piece  for 
Orchestra,  by  a  British  Composer";  but  with  these 
exceptions  the  selections  consist  of  well-known  works, 
chiefly  by  Continental  composers.  From  a  preliminary 
note  it  seems  that  this  policy  has  been  adopted  owing  to 
"the  numerous  requests  from  subscribers,"  who,  it  may 
therefore  be  hoped,  will  generously  support  the  scheme. 
The  third  concert  will  be  devoted  entirely  to  Beethoven, 
In  Manor iam  the  master's  death  on  March  26,  1827, 
and  the  assistance  of  the  Crystal  Palace  Choir  will  be 
sought  for  Mendelssohn's  motet  "  Hear  my  Prayer,"  to  be 
sung  on  April  2,  with  Miss  Susan  Strong  as  the  soloist ; 
and  on  April  23  for  the  same  composer's  "  Hymn  of 
Praise"  and  Bishop's  serenade  "Sleep,  gentle  lady.'' 
The  solo  instrumentalists  comprise  Lady  Halle,  Mdlle. 
Kleeberg,  and  Messrs.  Joachim,  Belinski,  Renard,  Lamond, 
and  Gabrilowitsch  ;  and  the  principal  vocalists  announced 
are  Mesdames  Ella  RuBsell,  Clara  Samuell,  Susan  Strong, 
Marian  McKenzie,  Rosa  Green.  Marie  Berg,  Isabel 
MacDougall,  and  Messrs.  Henry  Piercy,  Arthur  Walenn, 
Andrew  Black,  and  Santley.  Mr.  August  Manns,  of  course, 
conducts,  and  doubtless  has  still  further  developed  the 
executive  abilities  of  bis  orchestra.  The  Thursday  and 
Saturday  evening  concerts  will  be  resumed  on  the  17th 
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prox.,  with  a  "Grand  Irish  Concert"  in  celebration  of  St. 
Patrick's  Day,  and  at  the  performance  on  the  31st  proa, 
there  will  be  sung  Rossini's  "  Stabat  Mater."  Miss 
Ella  Russell,  Miss  Esther  Palliser,  SignorinaGiulia  Ravogli, 
Mr.  Edward  Lloyd,  and  Mr.  SantTey  have  been  secured 
for  Good  Friday  afternoon,  and  a  miscellaneous  concert  on 
'«  Handel  Festival  Scale,"  at  which  Madame  Adelina  Patti 
will  appear,  is  fixed  for  June  25. 

Royal  College  of  Organists. — January  examinations. 
The  following  have  passed  the  examination  admitting 
to  Fellowship: — F.  Attenborough  (Burton-on-Trent),  E. 
C.  Bairatow  (London),  K.  H.  Bellairs  (Oxford),  R. 
Garrett  Cox  (Bletchley).  J.  H.  Curran  (London),  J.  R. 
Dear  (London),  L.  A.  Hamand  (Uxbridge),  H.  H.  Hancock 
(Blandford),  J.  N.  Ireland  (London),  W.  Riley  (Bury), 
A.  Thompson  (Lancaster),  H.  C.  Warrilow  (Dartford), 
J.  H.  Williams  (London),  and  H.  Woolley  (Blackpool). 
The  following  have  qualified  for  the  Associateship : — J.  W. 
Armitage  (Huddersfield),  P.  A.  Black  (Strathview),  W.  E. 
G.  Bloxham  (London),  F.  Boothroyd  (Doncatter),  T.  W 
Brooks  (Cambridge),  A.  N.  Bulmer  (Morecambe),  A.  Cold- 
well  (Holmfirth),  C.  H.  Collins  (Huddersfield).  E.  P.  Cross 
(London),  W.  T.  Crossley  (Bradford),  E.  J.  Cunnah 
(Gwyersyllt),  G.  D.  Haller  (Hornsea),  T.  H.  Hannay 
(London),  A.  Hilton  (Manchester),  R.  Kinder,  jun. 
(Philadelphia,  U.S.A.),  H.  C.  Lake  (Plymouth),  S.  G. 
Metxger  (Altrincham),  E.  Pearson  (Manningham).  W.  E. 
Pope  (Yateley),  E.  C.  Schofield  (Garforth),  E.  B.  Slinn 
Boscombe),  F.  W.  Sturgess  (London),  J.  F.  Sykes 
Huddersfield),  A.  J.  Tattam  (Southampton),  R  A.  Taylor 
Kidderminster),  A  Toop  (London),  E.  Tregoning  (Gulval), 
E.  E.  Vinnicombe  (Chagford),  E.  Watson  (Liverpool),  and 
W.  G.  Whittaker  (Heaton). 

At  Trinity  College,  London,  on  the  19th  ult.,  on  the 
occasion  of  the  distribution  of  diplomas  and  certificates 
gained  at  the  forty-ninth  half-yearly  Higher  Examinations, 
Dr.  E  H.  Turpin,  the  warden,  delivered  an  address 
containing  some  excellent  advice  to  the  students.  Virtually 
his  text  was  perseverance,  self-reliance,  self-help,  and  the 
adoption  of  a  high  standard.  Everything  must  not  be  left 
to  the  teacher :  the  pupil  must  exercise  thought  as  well  as 
industry  Specially  important  was  it  that  all  the  funda- 
mental principle*  of  the  art  of  music  should  be  thoroughly 
mastered  ;  indeed,  Dr.  Turpin  deemed  this  so  important 
that  he  considered  it  would  be  a  good  thing,  as  was  the 
practice  in  olden  days,  to  go  back  to  the  beginning  after  a 
certain  stage  of  efficiency  had  been  attained.  Without 
perfect  grounding  it  was  impossible  to  make  much 
headway.  He  deprecated  haste,  which  often  resulted  in 
nervousness,  and  thereby  the  marring  of  good  work,  and 
maintained  that  a  period  of  rest— at  least  a  month— should 
be  taken  between  the  preparation  and  the  examination. 
A  large  number  of  students  attended  to  receive  their 
testimonials  of  efficiency. 

The  concerts  given  by  the  boys  of  the  GrocersCompanys 
Schools,  at  Hackney  Downs,  are  always  of  sufficient 
importance  to  call  for  special  record.  At  the  Christmas 
entertainments  given  this  season  "The  Mikado"  was  the 
attraction.  This  popular  comic  opera  has  often  been 
performed  by  amateurs,  but  we  doubt  whether  any  group 
of  school  pupils  have  ever  before  given  a  performance  so 
complete  and  satisfactory  in  every  respect  as  was  heard 
on  this  occasion.  The  voices  are  admirably  trained  in  this 
school,  but  the  surprising  thing  was  to  find  boys  acting 
with  the  ease  and  skill  of  old  stagers.  Pooh-Bah  (H.  E. 
Bagf>s).  The  Mikado  (J.  R.  Hopkins),  Nattki  Poo  (E.  M. 
Gull),  Ko  Ko  (P.  R.  Friswell),  and  Yum  Ynm(E.  M.  Pennj 
were  excellent.  The  stage  arrangements  were  all  that  could 
be  desired.  The  whole  performance  was  superintended  by 
Mr.  Ernest  Newton,  music-master  of  the  school,  and  the 
Rev.  H.  Gull,  the  head  master  of  the  school-  We  under- 
stand that  the  school  boys  will  perform  Mackenzie's 
"  Dream  of  Jubal "  at  Easter. 

Sir  Alexander  Mackenzie  has  recently  been  presented 
with  a  large  and  very  handsome  silver  cup  by  Messrs 
Harrison  and  Cyril  Maude  in  recognition  of  his  beautiful 
incidental  music  to  "  The  Little  Minister,"  written  for  the 
production  of  Mr.  Barrie's  play  at  the  Haymarket  Theatre. 
Sir  Alexander  has  also  received  fiom  Professor  Stanford  a 


handsomely-bound  copy  of  the  MS.  full  score  of  that 
composer's  "  Requiem,"  together  with  the  score  of  his 
"  Phaudrig  Crohoore,"  as  an   appreciation  of  the  fine 


performance  of  the  former  work  given  by  the  students  ot 

under  the  direction  of 

Principal. 
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Alderman  Sir  Stuart  Knill  has  presented  to  the 
Guildhall  School  of  Music  a  magnificent  silver  Jubilee 
Commemoration  Cup,  in  memory  of  his  Mayoralty.  The 
cup  is  to  be  held  one  year  by  an  eminently  deserving 
student,  whose  name  will  be  inscribed  upon  it,  and  who 
will  also  receive  a  silver  medal.  The  cup  will  remain  at 
the  School  in  perpetuity,  but  the  medal  will  become  the 
personal  property  of  the  winner.  The  first  award  has  just 
been  made  to  a  very  successful  contralto  singer,  Miss 
Maude  Clough. 

The  Denmark  Hill  Musical  Society,  assisted  by  the 
church  choir,  numbering  about  150  voices,  gave  Mrs.  Joseph 
Robinson's  sacred  cantata  "  God  is  Love,"  in  St.  Matthew's 
Church,  Denmark  Hill,  on  the  18th  ult.  The  choruses  were 
excellently  sung,  and  the  solos  were  given  by  Masters 
McLean  and  Pavitt,  Messrs.  Bainbridge,  Hardwicke. 
Malcolm,  Macfarlane,  and  George  Harrison.  Dr.  J 
Warriner  (organist  of  the  church  and  conductor  of  the 
Society)  accompanied  the  singers,  and  Mr.  W.  A.  J 
Ponton  afterwards  gave  an  organ  recital. 

M.  Arthur  df.  Gref.f,  the  Belgian  pianist,  who.  since  the 
year  1890,  has  appeared  several  times  in  London,  gave  a 
pianoforte  recital  on  the  18th  ult.,  at  St.  James's  Hall,  and 
played  a  selection  of  pieces  by  Grieg  with  fascinating 
delicacy  and  appreciaton  of  thtir  romantic  and  fantastic 
character.  He  was  also  successful  in  pieces  by  Scarlatti 
and  Saint-Si. ;ns,  but  his  reading  of  Beethoven's  Sonata  in 
F  minor  (Op.  57)  was  somewhat  deficient  in  breadth  of 
phrasing  and  depth  of  expression. 

The  Kyrle  Choir,  under  the  direction  of  Mr  F.  A.  W. 
Docker,  gave  a  performance  of  "The  Messiah,"  at  St. 
Luke's  Church,  Bermondsey,  on  the  12th  ult.  The  soloists 
were  Madame  Edwards,  Miss  Grainger  Kerr,  Mr.  Frederick 
Williams,  and  Mr.  Edwin  Webster.  On  the  19th  ult.  the 
choir  rendered  "  Elijah  "  in  Holy  Trinity  Church,  Canning 
Town.  The  soloists  were  Miss  A.  Wilmot  Briggs,  Miss 
Marion  Arber,  Mr.  Herbert  Clinch,  and  Mr.  Robert  Greir. 
Dr.  E.  H.  Turpin  accompanied  on  the  organ 

Professor  Villiers  Stanford's  "  L" Allegro  ed  3 
Pensieroso  "  Symphony  was  performed,  for  the  first  time 
in  Amsterdam,  on  December  30,  by  the  excellent  orchestra 
of  the  Concertgebouw,  under  the  composer's  direction.  The 
reception  given  to  the  work  by  the  very  numerous  audience 
was  a  most  favourable  one,  Professor  Stanford  being 
recalled  several  times  at  the  conclusion  of  the  performance, 
and  highly  appreciative  notices  have  appeared  in  various 
newspapers. 

Miss  Rosa  Kensf.y  gave  an  interesting  dramatic  and 
musical  recital  on  the  nth  ult.,  at  the  Steinway  Hall. 
Miss  Kenney,  Miss  Winifred  Watson,  and  Mr.  Grahame 
Herington  were  responsible  for  the  recitations,  some  of 
which  were  tastefully  accompanied  at  the  pianoforte  by 
Mr.  Franz  Liebich,  and  Miss  Beatrice  Frost  and  Mr.  W 
A.  Sanderson  sang  a  good  selection  of  songs  in  a  refined 
manner. 

Mr.  Aldo  Antonietti,  the  son  of  an  Italian  father  and 
English  mother,  one  of  the  most  brilliant  violinists  who 
have  ever  been  trained  at  the  Royal  Academy  of  Music, 
recently  gave  an  orchestral  concert  at  Berlin  with  oxer 
whelming  success.  A  great  future  is  predicted  for  this 
remarkable  young  artist,  now  only  sixteen  years  of  age. 
who,  after  giving  a  concert  at  Milan,  will  shortly  be  heard 
in  London. 

Dr.  H.  G.  Bonavia  Hunt  delivered  a  lecture  on  the  17th 
ult.,  at  Trinity  College,  London,  on  "Ecclesiastical  Music. " 
This  lecture  was  introductory  to  a  course  of  six,  intended 
for  the  clergy  and  candidates  for  Holy  Orders  desirous  of 
instruction  in  the  rendering  of  the  "  Priest's  Part "  in  choral 
services  of  the  Church.  These  discourses  may  be  warmly 
recommended  to  those  for  whom  they  are  designed. 

Mr  Otto  Goldschmidt  has  been  elected  President  of 
the  Madrigal  Society.  This  is  the  first  time  that  the  office 
has  been  held  by  a  professional  musician. 
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Tub  ninth  annual  report  of  the  Plain-song  and  Medizval 
Muaic  Society  records  that  "  the  list  of  members  shows  a 
steady  increase,  bat  is  still  far  too  small,  considering  the 
number  of  amateurs  who  are  interested  and  of  professional 
musicians  who  ought  to  be  interested  "  in  the  objects  of 
the  Society.  Mr.  H.  B.  Briggs,  14,  Westbourne  Terrace 
Road,  is  the  honorary  secretary. 

Tub  Incorporated  Society  of  Musicians  has  decided  to 
offer  two  prizes  of  £2$  each  for  (1)  the  best  sonata  for 
violin  and  pianoforte,  or  violoncello  and  pianoforte,  and 
fa)  for  the  best  trio  or  quartet  for  pianoforte  and  strings. 
The  competition  is  open  only  to  members  of  the  Society. 
The  adjudicators  are  Professor  Prout,  Dr.  Hiles,  and  Mr. 
S.  Midgley. 

The  opening  of  the  Gloucester  Musical  Festival  has 
been  postponed  to  September  n,  a  week  later  than  usual, 
owing  to  the  meeting  of  the  British  Association  having 
been  fixed  for  the  first  week  in  that  month.  Dr.  C.  Harford 
Lloyd  will  write  an  orchestral  work  for  the  Sunday  service, 
and  Miss  Ellicott  will  also  write  a  short  orchestral  piece 
for  the  secular  concert. 

Handel's  "Athaliah"  will  be  revived  by  the  Handel 
Society,  at  the  Queen's  Hall,  on  the  5th  ult.  The  occasion 
will  be  of  special  interest  to  lovers  of  Handel,  this  work 
not  having  been  given  in  London  for  a  great  many  years, 
although  some  of  the  choruses  have  been  heard  from  time 
to  time  at  the  Handel  Festivals. 

Mr.  Edward  German  will  provide  the  music  for  Mr. 
George  Alexander's  production  of  "Much  Ado  about 
Nothing,"  at  the  St.  James's  Theatre,  including  an  original 
March,  music  for  the  church  scene,  and  certain  dances, 
among  which  is  a  "  Bounce"  to  be  danced  by  the  entire 
company  in  the  ball-room. 

The  autograph  of  Beethoven's  Overture  "  Zur  Weihe  des 
Hauses."  forming  part  of  the  Artaria  collection  recently 
sold  in  Vienna,  has  been  presented  by  the  owners  to  the 
trustees  of  the  Viennese  Museum,  this  interesting  MS.  not 
being  included  in  the  number  acquired  by  Dr.  Prieger,  of 
Berlin. 

A  grand  Eisteddfod  is  to  be  held  at  the  Queen's  Hall 
on  the  evening  of  the  24th  inst.  We  are  informed  that 
the  entries  are  very  numerous,  especially  from  English 
competitors,  and  the  prospects  of  the  meeting  are  very 
favourable  Mr.  E.  Maengwyn-Davies,  54,  Claverton 
Street,  is  the  honorary  secretary. 

The  Christmas  and  Epiphany  Services  at  St.  Margaret 
Pattens,  Rood  Lane,  were,  musically,  very  successful. 
Mr.  W.  M.  Wait's  cantata  "God  with  us"  was  exceed- 
ingly well  rendered,  on  the  gth  ult.,  under  the  direction  of 
the  composer,  who  is  the  organist  and  choirmaster  of  the 
church. 

Mr.  Emile  Sauret  has  given  some  highly  successful 
performances  recently  at  Antwerp,  Warsaw,  and  other 
Continental  places,  where  his  rendering  of  the  A  minor 
Concerto  by  Vieuxtemps  and  of  his  own  Ellgie  et  Rondo 
(Op.  48)  aroused  the  enthusiasm  of  his  audience. 

Miss  Blanche  Gordon,  a  promising  young  English 
contralto  and  pupil  of  Sims  Reeves,  gave  her  first  concert 
at  the  Steinway  Hall,  on  the  20th  ult.,  and  made  a  favour- 
able impression,  owing  to  the  rich  tone  of  her  voice  and 
clear  articulation. 

Mr.  Arthur  Dolmetsch  gave,  on  the  17th  ult.,  at  the 
London  Institution,  an  interesting  historical  lecture  on 
"Musical  Ornamentation"  in  the  sixteenth,  seventeenth, 
and  eighteenth  centuries,  a  subject  exhaustively  treated 
by  Mr.  Dannreuther  in  one  of  Messrs.  Novel lo's  primers. 

DvorAk's  *'  Te  Deum  "  was  performed  for  the  first  time 
in  Europe  at  a  recent  concert  of  the  Slavonic  Choral 
Society,  in  Vienna,  under  the  direction  of  M.  Hubad. 
producing  a  very  favourable  impression. 

Sib  Arthur  Sullivan  and  Sir  Alexander  Mackenzie 
have  had  the  honour  of  being  elected  Members  of  the 
Royal  Academy  of  Music  of  Sweden. 

Lady  Hallb  will  shortly  leave  England  for  a  tour  in  the 
United  State*  and  Canada. 


FOREIGN  NOTES. 

Amsterdam. — The  opera  "Cleopatra,"  by  the  Danish 
compof  er  August  Enna,  brought  out  here  for  the  first  time 
on  November  30  last,  has  proved  so  successful  that  its 
performance  has  been  repeated  quite  a  number  of  times 
since. 

Bayrbutii. — During  his  recent  sojourn  in  Rome,  Herr 
Siegfried  Wagner  gave  a  reading  at  the  pianoforte  to  a 
private  circle  of  the  two  completed  acts  of  a  comic  opera 
upon  which  he  has  been  for  some  time  engaged.  The 
subject  of  the  work,  which  is  in  three  acts,  is  taken  from  a 
popular  German  tale,  and  the  score,  so  far  as  completed, 
while  exhibiting  some  excellent  workmanship,  is  said  to  be 
following  in  the  direction  pointed  by  "  Hansel  and  Gretel " ; 
Humpcrdinck  having  been  Herr  Wagner's  principal  musica. 
instructor.  The  new  work  by  the  son  of  the  Bayreuth 
master  is  to  be  brought  out  this  year  at  the  Munich  Opera, 
when  it  cannot  fail  to  excite  much  curious  interest. 

Berlin. — The  anniversary  of  Weber's  death,  December 
18,  was  chosen  for  the  celebration  in  a  special  manner  of 
the  six  hundredth  performance  at  the  Royal  Opera  of  his 
ever  green  "  Freischiitx,"  this  being,  moreover,  by  far  the 
largest  number  of  performances  of  any  one  opera  on  record 
here.  The  gala  representation,  at  which  the  Emperor  was 
present  from  first  to  last,  was  initiated  by  the  "  Euryanthc  " 
Overture,  followed  by  a  graceful  little  one-act  play,  written 
for  the  occasion  by  Herr  Ernst  von  Wildenbruch,  and 
entitled  "  Hosterwitz,"  the  name  of  the  village  near 
Dresden  where  Weber  resided  during  the  summer  months 
and  where  he  wrote  bis"  Freischutz."  A  ftrwAur*  containing 
a  representation  of  the  composer's  house  at  Hosterwitz,  a 
facsimile  of  the  play-bill,  and  other  details  connected  with 
the  memorable  first  production  here  of  the  work  in  182 1, 
were  distributed  in  the  house  and  forms  an  interesting 

iouvtnir  of  the  occasion.  In  celebration  of  the  sixtieth 

birthday  of  Max  Bruch,  which  occurred  on  the  6th  ult.,  a 
festival  concert,  consisting  exclusively  of  works  by  that 
composer,  was  given,  on  the  and  ult.,  at  the  Bechstein 
Hall,  before  a  numerous  audience.  The  performances 
included  several  choral  numbers,  the  String  Quartet  in  E 
(Op.  10),  the  Fantasia  for  two  pianofortes  (Op.  11),  the 
second  Violin  Concerto,  and  a  number  of  songs.  There 
was  a  formidable  array  of  distinguished  artists — Mesdames 
Carre  no,  Joachim,  and  Marx  Goldschmidt.  MM.  Sarasate, 
Joseph  Hofmann,  the  Halir  Quartet,  and  others — while 
the  choral  works  were  exceedingly  well  rendered  by 
the  Philharmonic  choir,  under  Herr  Siegfried  Ochs's 
direction. 

Breslau. — Herr  L.  Emil  Bach's  one-act  opera  "  The 
Lady  of  Longford  "  was  brought  out  on  December  15,  at 
the  Stadt-Theater,  under  Hen  Loewe's  direction,  and 
fairly  well  received. 

Budapesth. — The  tenor  Broulik,  who  (as  mentioned  by 
us  at  the  time)  had  been  summarily  dismissed  by  the 
management  of  the  National  Opera  some  months  since  for 
declining  to  appear  for  the  fourth  time  within  one  week  in 
a  principal  Wagnerian  part,  has  just  been  awarded  25,000 
francs  damages  and  his  costs  by  the  Court  of  Appeal. 

Carlsruhe. — The  third  concert  of  the  season  of  the 
Opera  orchestra,  under  Herr  Mottl's  direction,  included  the 
first  performance  of  the  "  Wallenstein  "  Trilogy,  originally 
intended  to  furnish  symphonic  preludes  to  the  three 
divisions  of  Schiller's  drama,  by  M.  Vincent  d'Indy.  The 
nobly  conceived  work,  with  its  interesting  thematic  develop- 
ments and  brilliant  orchestral  effects,  produced  a  highly 
favourable  impression.  At  the  same  concert,  Mdlle.  Elsa 
Ruegger,  the  young  Belgian  violoncellist,  was  accotded  a 
most  flattering  reception. 

Coburo. — Herr  Carl  Pohlig,  for  some  years  conductor 
at  the  Hamburg  Stadt-Theater,  and  engaged  in  the 
management  of  last  year's  Bayreuth  Festspiele,  has  been 
appointed  to  the  conductorship  at  the  Court  Theatre  here 

Coloonb — M.  Charles  Lefebvre's  oratorio  "Judith," 
with  Madame  Moran-Olden,  of  Munich,  and  Herr  Orelio. 
of  Amsterdam,  in  the  solo  parts,  was  produced  for  the  first 
time  at  the  Gurzenich  Concert  of  December  21,  under 
Dr.  Wullner's  direction,  and  exceedingly  well  received. 

 A  new  comic  opera,  "  Der  Prinz  wider  Willen,"  by 

Herr  Otto  Lohse,  was  brought  out  with  great  success,  on 
the  1st  ult.,  at  the  Stadt  Theater. 
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Frankfort-on-Main. —  Spinelli's  opera  "A  Basso 
Porto  "  was  produced  for  the  first  time  on  the  6th  alt.,  at 
the  Stadt-Theater,  with  considerable  success,  several 
numbers,  including  a  chorus,  having  been  redemanded. 

Geneva, — M.  E.  Jacques- Dalcroze's  new  lyrical  comedy 
"  Sancho "  was  brought  out  with  great  success  at  the 
Grand  Theatre,  on  December  13.  The  composer,  a  pro- 
fessor at  the  Geneva  Conservatoire,  is  already  favourably 
known  in  England  by  some  of  his  chamber  compositions 
and  his  "  Poeme  Alpestre,"  produced  at  St.  James's  Hall 
An  opera,  "Janie,"  from  his  pen  was  performed  some 
years  ago,  both  here  and  at  one  or  two  German  theatres. 
The  librettist  of  the  present  work,  M.  R.  Yve-Plessis. 
effectively  deals  with  some  of  the  humorous  episodes  in 
the  career  of  the  worthy  squire,  Sancho  Panza,  and  has 
afforded  the  composer  numerous  opportunities  for  equally 
effective  musical  treatment.  The  score,  while  frankly 
Wagnerian  in  its  employment  of  representative  themes 
and  the  "continuous  melody,"  nevertheless  betrays  a 
marked  individuality,  fully  entering  into  the  spirit  of  gaiety 
pervading  the  various  situations,  and  also  containing 
passages  of  exquisite  tenderness  and  poetic  charm.  The 
performance  was  a  very  satisfactory  one,  and  has  been 
repeated  a  number  of  times  since.  The  new  work  will 
probably  also  be  brought  out  ere  long  at  Carlsruhe,  under 
Herr  Mottl's  direction. 

Hamburg. — Both  Hcit  Pierson,  of  Berlin,  and  Herr 
Loewe,  of  Breslau,  having  declined  the  direction  of  the 
Hamburg  Stadt-Theater,  the  succession  of  the  late  Herr 
Pollioi  has  been,  it  is  said,  finally  accepted  by  Herren 
Bittong  and  Bachur,  both  having  been  for  a  number  of  years 
associated  with  the  management  of  that  establishment.  Herr 
Bittong  was  also  the  stage  manager  on  the  occasion  of  the 
first  performance  in  England  of  "  Die  Meistersinger  "  and 
"Tristan  and  Isolde,"  at  Drury  Lane  Theatre,  in  1882. 
It  is  stated  that  Herr  Pollini  has  left  an  autobiography 
which  should  contain  some  valuable  material  for  a  con- 
temporary history  of  the  operatic  stage. 

Leipzig. — In  consequence  of  the  annually  increasing 
number  of  pupils  at  the  Conservatorium  an  additional  vocal 
professorship  has  just  been  created  at  this  famous  Institution, 
and  Herr  Wolfgang  Knudson,  of  Christiania,  has  been 
appointed  to  the  post.  Herr  Knudson,  who  is  a  teacher  of 
considerable  ability,  has  already  filled  a  sim 
the  Cologne  Conservatorium.  By  way  of 
also,  a  course  of  interesting  lectures  is  being  given  here  by 
Dr.  Ernst  Groth,  on  the  literature  of  the  nineteenth  century 
and  its  influence  upon  music.  The  sum  of  ten  thousand 
marks  has  been  handed  to  the  directors  of  the  Conserva- 
torium by  Fraulein  Emma  Gramann,  in  memory  of  her 
late  brother,  Carl  Gramann,  the  well-known  composer,  and 

former  pupil  of  the  Institution.  Dr.  Edvard  Grieg  has 

been  staying  here  for  the  past  few  weeks.  Paderewski 

is  about  to  resume  his  career  as  a  concert  pianist  and  is 
announced  to  make  his  appearance  at  the  Gewandhaus 
concert,  on  the  3rd  inst.,  when  he  will  play  Chopin's 
F  minor  Concerto  and  some  smaller  pieces.  The  con- 
ductor will  be  Herr  Nikisch,  who  has  just  concluded  an 
engagement  for  life  at  the  Gewandhaus. 

Lille  —Mr  Isidore  de  Lara's  opera  "  Moina,"  first 
brought  out  some  months  ago  at  Monte  Carlo,  has  been 
performed  here  several  times  recently  and  received  with 
marked  favour. 

Madrid. — A  new  opera  appertaining  to  the  modern 
Spanish  school,  entitled  "  La  Revoltoaa,"  the  libretto  by 
Fernandez  Shaw  and  Lopez  Silva,  the  music  by  A.  Chapi, 
was  brought  out  on  December  18,  at  the  Royal  Opera, 
with  immense  success.  M.  Camille  Saint-Saens,  who  was 
present  on  the  occasion,  was  greatly  struck  with  the 
merits  of  the  work,  which  be  pronounced  a  veritable 
fhef-d'auvre. 

Mannheim.— An  excellent  first  scenic  representation  of 
Liszt's  "  Saint  Elizabeth  "  was  given  on  December  18,  at 
the  Court  Theatre,  under  Hen-  von  Reznicek's  direction. 
Fraulein  Heindl  was  an  admirable  representative  of  the 
titular  part,  and  the  choral  portions  of  the  work  were  most 
effectively  rendered. 

Milan  —In  connection  with  the  congress  of  sacred 
music  recently  held  here  in  commemoration  of  the  fifteenth 
century  of  the  death  of  St.  Ambrose,  the  performance  at 
the  Church  of  Santa  Maria  delle  Graxie  of  a  sacred  trilogy, 


■■lar  position  at 
iew  departure. 


entitled  "  La  Passione  di  Cristo,"  formed  the  principal 
musical  feature  of  the  proceedings,  and  attracted  the 
attention  of  all  musicians  present,  at  whose  request  the 
pcriormancc  was  repeated.  ine  composer  01  mis  un 
doubtedly  important  and  remarkable  work,  the  Abbt 
Lorenzo  Perosi,  is  a  young  man  of  twenty-five,  a  former 
pupil  of  the  Milan  Conservatorio,  who  has  already  written 
several  masses.  The  trilogia  is  about  to  be  published  by 
Copra,  of  Turin. 

Moscow.— Mr.  Eugene  d'Albert,  who  recently  gave  a 
series  of  concerts  both  here  and  at  St  Petersburg,  in  which 
some  of  his  own  compositions  were  included,  has  met  with 
such  an  enthusiastic  reception  that  he  will  probably  ere 
long  visit  the  country  again.  Herr  Gustav  Kogel,  the 
Frankfort  Cspellmeister,  is  again  conducting  the  Philhar- 
monic concerts  here  this  season  with  brilliant  success  -  

A  new  opera  by  Rimsky- Korsakoff,  entitled  "  Sadki,"  is 
about  to  be  brought  out  at  the  Imperial  Opera,  the  event 
being,  of  course,  looked  forward  to  with  intense  interest. 
Borodine's  "  Prince  Igor  "  is  likewise  in  preparation. 

Munich. — Hen  von  Possart,  the  Intendant  of  the  Royal 
Opera,  has  been  nominated  an  honorary  member  of  tbc 
Mozarteum,  in  Salzburg,  in  recognition  of  the  artistic 
services  rendered  by  him  in  initiating  the  model  performances 

periodically  given  here  of  Mozart's  operas.  Fraulein 

Hertha  Ritter,  an  excellent  young  vocalist,  gave  a  highly 
successful  concert  here  recently.  She  is  a  daughter  of  the 
late  Alexander  Ritter,  the  composer  of  "  Der  13 ai bier  von 
Bagdad,"  and  one  of  the  most  talented  pupils  of  Eugen 
Gura. 

Palermo. — The  Cercolo  Artistico  has  opened  a  com- 
petition offering  a  prize  of  two  thousand  lire  for  a  musical 
comedy  in  one  act  with  or  without  chorus,  the 
being  confined  to  composers  of  Italian  nationality. 

Parma  — The  post  of  director  of  the  Conservatoire  in 
this  town,  which  had  been  vacant  for  some  time,  baa  at 
length  been  filled  by  the  appointment  of  Signor  Giovann 
Tebaldini,  chapel-master  01  St.  Antonio,  in  Padua,  and 
well-known  author  on  musical  subjects. 

Prague. —  Heinrich  Hofmann's  new  choral  work 
"  Prometheus "  was  produced  here  for  the  first  time  on 
December  20,  by  the  pupils  of  the  Conservatorium  and  the 
choristers  of  the  German  Theatre,  under  the  direction  of 
Herr  Laubner,  and  met  with  an  enthusiastic  reception. 
 At  the  National  Theatre,  Zdenko  Fiebich's  new  three- 
act  opera  "  Sharka  "  was  brought  out  on  the  5th  ult . 
under  Herr  Cech's  direction,  and  received  with  high  favour 
The  libretto,  by  Agnes  Schulz,  is  founded  upon  a 
Bohemian  legend,  and  the  score,  while  considerably 
influenced  by  Wagner,  is  nevertheless  by  no  means  devoid 
of  originality  and  marks  a  distinct  advance  upon  its  pre- 
decessors by  the  same  composer. 

Rome. — At  an  orchestral  concert  given  here  last  month 
a  highly  favourable  reception  was  accorded  to  a  new 
symphonic  poem  by  Signor  Bossi,  the  director  of  the  Liceo 
Benedetto  Marcello,  in  Venice.  The  work,  which  is 
entitled  "  II  Cieco,"  has  been  inspired  by  Pascoli's  poerr. 

similarly  named.  Madame  Teresina  Tua,  the  famous 

violinist,  has  taken  up  her  residence  during  the  winter  in 
this  capital,  where  she  is  giving  lessons  to  a  number  of 
specially  gifted  pupils. 

St.  Petersburg. — A  season  of  German  opera,  extending 
over  five  weeks,  is  to  be  opened  next  month  at  the  Th«?Atrr 
Marie,  under  the  conductorship  of  Herr  Theodor  Loewe,  of 
Breslau.  The  performances  will  consist  chiefly  of  Wagner's 
operas,  but  Goldmark's  "The  Cricket  on  the  Hearth  "  and 
Humperdinck's  "  Hansel  and  G  ret  el "  are  likewise  included 

in  the  scheme.  Herr  Arthur  Nikisch,  who,  just  previous 

to  Christmas,  conducted  one  of  the  concerts  of  the  Imperii 
orchestra,  aroused  the  enthusiasm  of  his  audience  to  such 
a  degree  that  at  the  conclusion  of  the  performance  some  of 
his  most  ardent  admirers  literally  carried  the 
conductor  in  triumph  through  the  hall, 
climate  and  the  time  of  year,  who  is  1 
the  genuine  warmth  of  such  a  reception  ? 

Stockholm. — A  female  tenor,  Madame  Gonti-Geialer. 
has  caused  some  sensation  here  in  leading  parts  at  the 
Royal  Opera.  The  journals  are  full  of  admiration  of  her 
sonorous  voice  and  excellent  training. 

Vienna.— An  influential  committee,  with  Baron 
Bezecny  as  president  and  Herren  Mahler  aad  Rkhter  as 
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its,  has  been  formed  here  for  the  purpose  of 
ing  a  monument  to  Brahms  in  one  of  the  public 
places  of  the  capital.  Preliminaries  have  already  been 
entered  into,  and  there  is  every  probability  of  a  speedy 
realisation  of  the  scheme.  A  marble  tablet,  with  a  portrait 
of  the  master  in  relievo,  is  also  to  be  shortly  unveiled  at 
the  favourite  resting-place  of  Beethoven  in  the  Helenen- 
Thal,  at  Baden,  near  Vienna.   The  historical  spot  has 

hitherto  been  marked  only  by  a  plain  inscription.  At 

of  the  recent  Philharmonic  concerts,   under  Dr. 


Richter's  direction,  a  new  violin  concerto  by  Herr  Hans 
Koester  was  produced  for  the  first  time  and  received  with 
marked  favour.  A  choral  work,  "  Sylvester-Glocken," 
by  the  same  talented  young  composer,  was  likewise 
to  obtain  a  first  hearing  at  a  concert  of  the  Berlin  Phil- 
harmonic choir  last  month.  In  connection  with  the 

jubilee  celebrations  of  the  Emperor  Francis  Joseph's  reign, 
in  May  next,  a  grand  competition  of  military  bands  is 
being  arranged.  It  is  expected  that  bands  from  all  parts 
of  Europe  will  take  part  and  prizes  to  the  total  amount  of 

fifteen  thousand  florins  will  be  distributed.  A  blind 

violinist,  Herr  Otto  Steinheimer,  gave  a  concert  here  on 
December  30,  and  in  Goldmark's  Violin  Concerto,  variations 
by  Joachim,  and  other  pieces,  proved  himself  a  complete 
master  of  his  instrument  and  was  greeted  with  salvos  of 

applause.  A  viola  d'amore  player,  it  is  not  uninteresting 

to  note,  has  just  been  engaged  for  the  Opera  orchestra,  in 
the  person  of  Herr  Sterner,  to  be  employed  when  the 
occasion  arises. 

Weimar. — Herr  Kryzanowski  has  been  appointed  to 
succeed  Herr  Stavenhagen  in  the  conductorsnip  at  the 
Court  Theatre. 

OBITUARY. 

The  death  of  George  Benjamin  Allen  took  place 
at  Brisbane,  Queensland,  on  November  30,  1897.  The 
deceased  musician,  who  was  a  somewhat  prolific  composer, 
was  born  in  London,  April  21,  1822.  He  was  a  chorister 
at  Westminster  Abbey,  and  afterwards  a  bass  singer  in  the 
choir  of  Armagh  Cathedral.  He  originated  and  executed 
the  scheme  for  building  the  Ulster  Hall,  Belfast.  After 
being  organist  of  All  Saints',  Kensington  Park,  he  went  to 
Australia,  where  he  settled,  first  at  Melbourne,  and,  since 
1890,  at  Brisbane.  Mr.  Allen  made  several  successful  tours 
with  his  well-organised  opera  company.  He  graduated 
Bachelor  of  Music  at  the  University  of  Oxford  in  1852. 

The  Rev.  William  Statham  died  on  the  7th  ult.  He 
had  been  for  thirty  years  vicar  of  Eldesmere  Park,  and  was 
well  known  in  musical  circles,  holding  the  degree  of  Mus. 
Doc.,  Dunelm,  long  before  the  diplomas  granted  by  the 
Northern  University  were  placed  on  their  present  footing. 
Deceased  was  sixty-two  years  of  age. 

On  December  30,  at  64,  Myddelton  Square,  Louise,  the 
beloved  wife  of  James  C.  N.  White  (Birkbeck  Institution). 
For  many  years  associated  with  the  Sacred  Harmonic 
Society,  Leslie's  Choir,  Crystal  Palace,  Handel  Festival, 
and  other  choral  associations. 

The  only  grandson  of  Carl  Maria  von  Weber,  Lieu- 
tenant-Colonel Carl  von  Weber,  an  officer  in  the  Saxon 
army,  died  at  Dresden  on  December  16.  Unlike  his 
father,  who,  although  the  author  of  an  excellent  biography 
of  the  composer  of  "  Freischutz,"  was  not  musically  gifted, 
Carl  von  Weber  was  an  accomplished  musician  and  an 
occasional  contributor  to  the  press  on  subjects  connected 
with  the  art.  He  also  wrote  and  adapted,  with  consider- 
able ability,  a  new  libretto  to  his  grandfather's  posthumous 
comic  opera  "  Die  drei  Pintoa,"  the  clever  completion,  by 
Herr  Mahler  (now  director  of  the  Vienna  Opera),  of  the 
unfinished  score  of  which  first  brought  that  gentleman's 
name  prominently  before  the  public,  the  work  having  been 
repeatedly  performed  some  years  ago  at  leading  German 
and  Austrian  theatres.  The  only  surviving  sister  of  the 
deceased  is  married  to  the  well-known  poet,  Hen  Wilden- 
bruch,  of  Berlin. 

The  death  is  announced,  on  December  20,  at  Naples,  at 
the  mature  age  of  eighty-two,  of  Giovanni  Bisaccia,  a 
distinguished  vocalist  in  his  day,  and  a  composer  of  talent. 
A  pupil  in  composition  of  Donizetti,  he  wrote  several  comic 
operas,  including  "  Dom  Taddeo,"  successfully  brought 
out  at  the  Teatro  Nuovo,  Naples,  in  1858.   A  popular  j 


vocal  teacher  in  his  later  years,  be  also  occupied  the  post 
of  chapel-master  at  the  church  of  San  Ferdinando,  in  which 
capacity  he  produced  a  number  of  sacred  compositions. 

M.  Henri  Lavoix,  the  well-known  musical  critic  and 
author,  died  in  Paris,  on  December  27,  in  his  fifty-second 
year.  He  was,  for  a  number  of  years,  attached,  in  an 
official  capacity,  to  the  Bibliotheque  Nationale,  and  some 
few  years  since  was  appointed  librarian  at  the  Bibliotheque 
Sainte  Genevieve.  He  was  the  author  of  a  History  ot 
Music,  a  History  of  Instrumentation,  an  interesting  volume 
entitled  "  Les  Traducteurs  de  Shakespeare  en  Musique," 
and  other  works.  As  a  critic  he  contributed,  amongst 
other  journals,  to  the  Qatttte  Afusicalt,  the  Revue  de  France, 
and  the  jfournal  Offxcitl.  He  also  edited  a  valuable 
collection  of  French  Motets  of  the  twelfth  and  thirteenth 
centuries. 

M.  LfioN  Carvalho,  the  famous  director  of  the  Paris 
Opera  Comique,  did  not  live  to  see  the  completion,  now 
fast  approaching,  of  the  handsome  new  building  erected  on 
the  site  of  the  theatre  which  was  destroyed  in  the 
memorable  conflagration  of  May,  1888.  His  death,  which 
occurred  on  December  20.,  at  the  age  of  seventy-two.  has 
deprived  the  French  capital  of  the  services  of  a  most  able, 
keen-sighted,  and  resourceful  operatic  manager,  whose 
name  will  always  remain  especially  associated  in  the 
history  of  the  art  with  the  early  successes  of  Gounod  in 
the  domain  of  opera.  Appointed  director,  in  1856,  of  the 
now  defunct  Theatre  Lyrique,  M.  Carvalho  at  once  showed 
his  discernment  in  bringing  out  a  number  of  more  or 
less  important  works  by  the  younger  generation 
of  French  composers,  the  success  of  many  of  which 
was,  it  must  be  admitted,  considerably  aided  by 
the  assumption  of  leading  parts  by  his  wife,  the  late 
Madame  Miolan  Carvalho.  The  list  of  these  interesting 
premieres  is  a  long  one,  and  it  will  suffice  to  mention 
Gounod's  "Le  Medecin  malgre  lui,"  "Faust,"  "Philemon 
et  Baucis,"  "Mireille."  and  "  Romeo  et  Juliette" ;  Bizet's 
"  Les  Pecheors  de  Perles  "  and  "  La  Jolie  Fille  de  Perth  "  ; 
Reyer's  u  La  Statue,"  and  Joncieres's  "  Sardanapale "  in 
order  to  show  the  artistic  importance  of  the  managerial 
activity  of  the  deceased  at  the  Theatre  Lyrique.  In  1876 
M.  Carvalho  succeeded  Du  Locle  in  the  directorship  of  the 
Opera  Comique,  where  his  success  was  equally  marked 
from  an  artistic  and  financial  point  of  view.  Amongst  the 
distinguished  vocalists  who  made  their  Paris  debut  under  his 
management  here  may  be  instanced  Mesdames  Van  Zandt, 
Calve,  Delna,  and  Sybil  Sanderson.  After  the  destruction  of 
the  theate,  and  the  removal  of  the  company  to  its  temporary 
quarters  in  the  Place  du  Chatelet,  M.  Carvalho  resigned, 
but  again  resumed  the  management  three  years  later,  in 
1 89. 1.  He  was  a  native  of  the  West  Indies  (his  real 
name  being  Carvaflle),  studied  for  some  years  at  the 
Paris  Conservatoire,  and  commenced  his  career  as  an 
operatic  basso. 

The  South  American  impresario,  Anoelo  Ferrari, 
died  at  Buenos  Ayres  on  December  29,  at  the  age 
of  sixty-eight.  He  was  a  native  of  Italy,  a  brilliant 
pianist,  and  early  in  life  established  himself  in  the  Argentine 
Republic  as  a  professor  of  his  instrument.  For  the  last 
twenty  years,  however,  he  haH  been  the  highly  successful 
manager  of  operatic  companies  performing  the  most 
important  works  of  the  European  repertory  in  Brazil, 
Uruguay,  and  elsewhere.  He  was  also  the  director  of  the 
Buenos  Ayres  Grand  Opera  House,  said  to  be  the  largest 
in  the  world,  where  his  management  was  attended  with 
brilliant  success. 

An  artist  greatly  esteemed  in  Italy,  Signor  Loigi 
Albanesi,  died  on  the  10th  ult.,  at  Naples,  at  the  age 
of  seventy-seven.  Born  at  Rome,  the  son  of  a  much- 
sought  miniature  painter,  he  made  his  musical  studies 
under  Ernest  Coop  and  Polidoro,  and  eventually  acquired 
considerable  reputation  as  a  pianoforte  virtuoso  and 
teacher  of  his  instrument,  in  which  latter  capacity  he 
has  formed  many  excellent  pupils.  An  earnest  and 
imaginative  musician,  he  has  published  over  150  com- 
positions for  the  pianoforte,  an  oratorio,  "  Le  settc 
parole  di  Gesu  Cristo,"  several  masses,  and  a  number  of 
motets  with  organ  accompaniments.  He  was  the  father 
of  Mr.  Carlo  Albanesi,  who  succeeded  the  late  Mr.  Thomas 
Wingham  in  a  professorship  at  the  Royal  Academy  of 
Music. 
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The  death  is  announced  in  Paris,  on  the  17th  ult.,  of 
M.  Antoine  Francis  Marmontel,  the  distinguished 
pianoforte  teacher,  among  whose  pupils  were  Bizet,  Joseph 
Wieniawski,  Vincent  d'Indy,  Dubois,  and  many  other 
musicians  of  note.  He  was  the  successor  of  Zimmermann, 
in  1848,  as  pianoforte  professor  at  the  Conservatoire,  and 
has  published  a  number  of  works  for  teaching  purposes. 
He  had  nearly  completed  his  eighty-second  year. 

Signor  Nicolini,  the  one-time  popular  operatic  tenor, 
chiefly  known  of  late  years  as  the  husband  of  Madame 
Patti,  died  on  the  18th  ult.,  at  Pau,  after  a  painful  and 
protracted  illness.  He  was  the  son  of  a  Breton  innkeeper 
named  Nicolas,  and  was  born  at  Tours,  in  February,  1834, 
having  thus  nearly  completed  his  sixty-fourth  year.  After 
studying  successfully  at  the  Paris  Conservatoire,  he 
began  his  career  at  the  Opera  Comique  in  1855,  the 
engagement  here,  although  not  marked  by  any  special 
success,  extending  over  four  years.  He  afterwards  went  to 
Italy,  where  he  sang  at  Milan,  Florence,  and  other  principal 
towns,  and  rapidly  established  himself  in  the  favour  of  the 
Italian  public.  His  first  appearance  at  Covent  Garden 
Theatre,  in  1866,  was,  however,  not  an  unqualified  success. 
His  voice,  a  tenor  of  the  robusto  order,  and  fine  stage 
presence  gained  him  many  admirers;  but  the  persistent 
tremolo,  which,  in  common  with  many  other  singers  of  the 
period,  he  affected,  offended  the  ears  of  connoisseurs.  He, 
however,  knew  how  to  profit  by  the  criticisms  passed  upon  him 
in  this  respect,  and  when,  in  1871,  he  once  more  appeared 
in  London,  this  time  at  Drury  Lane,  with  the  indicated 
defect  in  his  method  greatly  modified,  his  acceptance  as  a 
principal  "  star  "  of  the  lyrical  stage  became  general,  and 
he  was  engaged  by  Mr.  J.  H.  Mapleson  for  several  seasons 
in  succession,  amongst  his  most  admired  parts  being 
Faust,  Lohengrin,  anaRaoul,  in  "  Les  Huguenots."  Signor 
Nicolini  had  been  associated  with  Madame  Patti — since 
1868  the  Marquise  de  Caux — both  in  this  country  and  in 
various  professional  tours  on  the  Continent,  and  upon  the 
legal  release  of  either  party  from  their  previous  matri- 
monial engagements,  the  association  became  one  for  life. 
They  were  married  at  a  village  church,  near  the  well- 
known  estate  of  Craig  y  Nos,  acquired  by  the  diva,  where 
henceforth  Signor  Nicolini  lived  the  life  of  a  country 
gentleman,  participating  in  the  immense  popularity  enjoyed 
by  his  gifted  wife  throughout  the  neighbourhood. 

We  have  atso  to  record  the  following  deaths  : 

On  December  13,  at  St.  Louis  (U.S.),  Louis  Mayer, 
violoncellist,  musical  author,  and  composer  of  considerable 
reputation  in  America,  aged  sixty. 

On  December  24,  at  Limbach,  Johannes  Pacue,  cantor 
and  popular  vocal  composer,  aged  forty. 

On  December  25,  at  Breslau,  Julius  Hainauer,  founder 
of  the  well-known  music  publishing  firm,  aged  seventy. 

On  December  26,  at  Frankfort-on-Main,  Friedrich 
Wilhelm  Dietz,  violinist  of  the  Museum  orchestra,  and 
composer  of  chamber  music,  a  pupil  of  Spohr,  aged  sixty 
five. 

On  December  31,  at  St.  Augustine's  Road.  Camden 
Square,  London.  Charles  Fitch  Furtado,  professor  of 
music,  aged  eighty-one. 

On  the  4th  ult.,  at  Breslau,  Heisrich  Lichner,  Royal 
musik-dircctor,  composer  of  choral  works,  aged  fifty-nine. 

On  the  6th  ult.,  at  Rome,  Gaetano  Capocci,  chapelmaster 
of  San  Giovanni  di  Laterano.  since  1854,  member  of  the 
St.  Cecilia  Academy,  distinguished  composer  of  Church 
music,  aged  eighty-six. 

On  the  nth  ult.,  at  Milan,  Antonio  Besana.  formerly  a 
director  of  La  Scala  Theatre,  founder  and  president  of  the 
Municipal  Music  Schools,  and  other  musical  institutions, 
aged  eighty-seven. 

On  the  13th  ult ,  at  1,  Dawson  Place,  London,  the 
Maestro  Ettore  Fiori.  for  many  yearn  professor  of 
singing  at  the  Royal  Academy  of  Music,  who  was  born  at 
Leghorn,  in  1824. 


CORRESPONDENCE. 

ANALYTICAL  PROGRAMMES  IN  NEW  YORK. 
to  thb  editor  of  "the  musical  times." 

Sir, — Will  you  accept  an  American  contribution  to 
the  interesting  matter  which  Mr.  J.  S.  Shedtock  has 
given  us  on  the  subject  of  analytical  programmes  ?  When 
1  wrote  my  monograph  on  the  history  of  the  Philharmonic 
Society  of  New  York  (published  by  Novello,  Ewer  and  Co. 
in  1892),  I  was  put  in  possession  of  a  complete  set  of  the 
Society's  programmes.  At  the  second  concert,  given  on 
February  18,  1843,  Beethoven's  "Eroica"  Symphony  was 
played,  and  the  programme  wa»  provided  with  the  following 
elucidation  of  its  contents  :— 

"  This  great  work  was  commenced  when  Napoleon  was. 
First  Consul,  and  was  intended  to  portray  the  workings  of 
that  extraordinary  man's  mind.   In  the  first  movement  the 
simple  subject,  keeping  its  uninterrupted  way  through 
harmonies  that  at  times  seem  in  almost  chaotic  confusion, 
is  a  grand  idea  of  Napoleon's  determination  of  character 
The  second  movement  is  descriptive  of  the  funeral  honours 
paid  to  one  of  bis  favourite  generals,  and  is  entitled 
•  Funeral  March  on  the  death  of  a  hero.'   The  winding  up 
,  of  this  movement  represents  the  faltering  steps  of  the  last 
I  gazers  into  the  grave,  and  the  listener  hears  the  tears  fall 
on  the  coffin  ere  the  funeral  volley  is  fired,  and  repeated 
I  faintly  by  an  echo.   The  third  movement  (Minuet  and 
1  Trio)  describes  the  homeward  march  of  the  soldiery,  and 
the  Finale  is  a  combination  of  French  revolutionary  airs 
put  together  in  a  manner  that  no  one  save  a  Beethoven 
could  have  imagined." 

For  twenty-five  years  this  singular  note  appeared  at 
intervals  in  the  programmes  of  the  Philharmonic  Society, 
until  an  indignant  protest  from  one  of  my  predecessors,  as 
music  reviewer  for  the  Tribune  newspaper,  led  to  its 
banishment. — Yours  very  respectfully, 

H.  E.  Khehmel. 

New  York,  December.  1897. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

We  do  not  hold  ourselves  responsible  for  any  opinions  expressed  in  tht\ 
summary,  as  all  the  notices  are  either  collated  from  the  local  papers  01 
supplied  10  us  by  correspondents. 


University  or  London.— The  following  have  satisfied 
the  examiners:  B.Mus.  examination  —  George  Daniel 
Rawle  and  John  Latham  ;  Intermediate  examination  in 
music—Arthur  Beeley,  James  Stuart  Corley,  Charles 
James  Kennedy,  O.  Scott,  Ernest  William  Wallis.  Eleanor 
Copland  Finlay,  and  Harry  Ernest  Hunt. 


Andover. — Mr.  Arthur  C.  Bennett's  annual  concert  to^k 
place  in  the  Town  Hall,  on  the  nth  ult.,  when  his  pupils 
played  Mozart's  "Jupiter"  Symphony,  the  "Figaro" 
Overture,  and  other  pieces  ;  Miss  Ethel  Wood  met  with  a 
hearty  acknowledgment  of  her  singing  of  the  "Jewel  "  song, 
while  Mr.  David  Jones  and  Mr.  Prosper  Burnett  were 
warmly  received. 

Arhroath. — Selections  from  Handel's  "Messiah,"  with 
orchestral  accompaniments,  were  given  in  Abbey  Parish 
Church,  on  December  29,  by  the  choir,  which  numbered 
about  fifty  voices.  Mr.  H.  Hollingworth  led  the  orchestra, 
Mr.  W.  Brooke  presided  at  the  organ,  and  Mr.  T.  Booth, 
organist  of  the  church,  conducted. 

Bourse  End. — The  fourth  annual  concert  of  the  Stanyon 
Choral  Society  took  place  in  Woodburn  Town  School 
on  the  13th  ult.,  under  the  able  conductorshipof  Mr.  T.  W. 
Lardner  (organist  of  Great  Marlow  Parish  Church).  The 
concert  began  with  a  careful  and  effective  rendering  ot 
Stainer's  sacred  cantata  "  The  Daughter  of  Jairus."  The 
second  part  of  the  concert  was  miscellaneous.  The 
soloists  were  Miss  Miriam  Jackson  (soprano),  Mrs.  Weaver 
(contralto),  Mr.  W.  R  Maxwell,  and  Mr.  E.  C  \Y 
Oldham.  Miss  Hunt  was  the  violinist,  and  the  accom 
panists  were  Mrs.  Edward  Sladen  and  Mr.  W.  S.  Yale, 
at  the  pianoforte  and  organ  respectively. 

Bowdon. — At  the  annual  meeting  of  the  Bowdon  Downs 
Congregational  Church,  held  on  the  12th  ult.,  a  mural 
tablet  of  alabaster  with  granite  bordering,  to  the  memory 
of  the  late  Mr.  John  Mills,  was  unveiled  in  the  church. 
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The  inscription  of  the  tablet  runs :  "  In  memory  of  John 
Mills,  of  Northwold,  Dunham  Massey,  honorary  organist 
and  choirmaster  from  1868  to  1883.  This  tablet  was 
placed  here  by  the  choir  in  recognition  of  his  devoted 

Bristol. — The  famous  Bristol  Madrigal  Society  at  its 
ladies'  night,  on  the  13th  ult.,  sang,  with  its  accustomed 
excellence,  a  number  of  madrigals  of  the  sixteenth  century, 
together  with  compositions  by  musicians  of  the  present  day, 
including  a  charming  piece  entitled  "Robin  Hood,"  by 
Dr.  C.  H.  Lloyd. 

Blrton-on-Trknt.— A  very  successful  performance  of 
"  The  Messiah  "  was  given  on  December  30,  by  the  Musical 
Society,  under  the  skilful  direction  of  Dr.  Plant.  The 
solos  were  taken  by  Madame  Blanche  Powell,  Miss  Minnie 
Cullis,  Mr.  William  Green,  and  Mr.  Bantock  Pierpoint. 
Mr.  Fred.  Ward  again  led  the  orchestra  and  Mr.  W.  S. 
Dove  presided  at  the  organ. 

Dublin. — A  most  attractive  and  interesting  concert  was 

S'ven  on  the  19th  ult.,  in  the  Antient  Concert  Rooms,  by 
r.  Arthur  McConnell.  The  Ben  Edar  Glee  Choir,  who, 
under  Mr.  McConnell's  baton,  won  the  first  prize  for  small 
choral  societies  at  the  first  Feis  Ceoil,  contributed  several 
pieces  in  a  most  capable  manner.  The  Bohemian  Quartet, 
Miss  Ruby  McConnell,  Miss  Frances  McConnell,  Mr. 
Dan  Jones,  Mr.  E.  Gordon  Cleather,  with  Mr.  Arthur  Darly 
as  solo  violinist,  and  Mr.  H.  Hartey  as  solo  pianist,  also 
helped  to  make  up  a  programme  perfectly  unique  in  its 
all-round  excellence. 

Gloucester. — Mr  Joseph  Bennett,  in  his  capacity  as 
president  of  the  Choral  Society,  gave  a  highly  interesting 
lecture  on  "  Beethoven :  the  Man,"  at  the  Guildhall,  on  the 
19th  ult  Miss  Fanny  Davies  and  Madame  Medora  Henson 
gave  illustrations  of  the  master's  pianoforte  and  vocal 
music.  The  Mayor  of  Gloucester  was  in  the  chair,  and 
the  lecture  was  listened  to  with  great  interest  by  a  large 
audience. 

Gravesend.— Sir  Frederick  Bridge's  "Cradle  of  Christ" 
was  sung  at  Milton  Parish  Church,  on  December  26.  The 
soloists  were  Masters  Arthur  Allen  and  Cyril  Hubbard, 
and  Mr.  Walter  Fletcher.  Mr.  C.  Burrows  Moss  presided 
at  the  organ. 

Great  Malvern. — A  sacred  concert  was  given  on 
December  30,  in  Holly  Mount  Church,  by  the  members  of 
the  choir,  when  the  cantata  entitled  "  The  Holy  Child " 
(T.  Adams)  formed  the  first  part  of  the  programme.  The 
second  portion  was  of  a  miscellaneous  character.  The 
vocalists  were  Miss  Picksley,  Mrs.  Rhodes,  Miss  Ethel 
Moffatt,  and  Mr.  Springhalt.  Miss  Picksley  and  Mr.  Spring- 
hall  played  respectively  Mackenzie's  "  Benedictus  "  and 
Tboml's  Andante  Religioso.  Miss  B.  Gwillam  was  a 
valuable  accompanist. 

Rawtbnstall.— Miss  Bessie  Holt  gave  a  successful 
concert  at  the  Co-operative  Hall,  on  the  4th  ult.,  when  she 
had  the  valued  co-operation  of  Madame  Antoinette  Sterling, 
who,  as  usual,  charmed  her  audience.  The  gifted  concert- 
giver  was  heard  to  great  advantage  in  several  songs,  which 
she  sang  with  marked  ability  and  expressive  feeling.  Mr. 
Abram  Hamer  contributed  some  violin  solos  with  acceptance 
and  Mr.  Fred.  Hamer  was  an  efficient  accompanist. 

Rotherham.— The  Rotherham  Choral  Society  gave 
its  annual  performance  of  "  The  Messiah  "  in  the  Drill 
Hall,  on  December  27,  under  the  able  conductorshipof  Mr. 
Thomas  Brameld.  Miss  Maggie  Jacques,  Madame  Jenny 
Holden,  Mr.  Thurgate  Simpson,  and  Mr.  Dan  Billington 
were  the  principal*,  and  the  performance  gave  full 
satisfaction. 

St.  Ai  .bans.— The  St.  Albans  Oratorio  Society  performed 
"  The  Messiah,"  on  the  nth  ult ,  in  the  Assembly  Room, 
Town  Hall,  under  the  able  direction  of  Mr.  W.  H.  Spcer. 
The  choruses  were  admirably  rendered  and  the  orchestra 
gave  a  good  account  of  itself.  The  soloists  were  Madame 
Bertha  Rossow,  Mrs.  E.  Gentle,  Mr.  G.  H.  Perrins,  and 
Mr.  Robert  Grice.  Miss  Daisy  Etheridge  was  the  first 
violin  and  Mr.  George  Rose  rendered  good  service  at  the 
pianoforte 


Sydney,  N.S.W.— The  Sydney  Philharmonic  Society 
has  performed,  during  the  season  just  closed,  Berlioz's 
"  Faust "  (twice),  "  Hinemoa,"  by  Mr.  Alfred  Hill,  an 
Australian  composer;  Sullivan's  "Martyr  of  Antioch," 
Haydn's "  Creation."  and  "  The  Messiah  "—a  very  creditable 
record.  For  the  present  year  it  is  contemplated  to  give 
Saint  Saens's  "  Samson  and  Delilah,"  Gade's"  Psyche,"  a 
repetition  of  Berlioz's  "  Faust,"  and  Sullivan's  "  Golden 
Legend."  The  Sydney  Amateur  Orchestral  Society  has  also 
done  excellent  work,  having  added  to  its  repertoire  numerous 
important  works,  including  Mendelssohn's  "  Reformation  " 
Symphony  and  Beethoven's  C  minor  Symphony.  Signor 
Haxon  is  conductor  of  both  societies. 


Oroan  Appointments  —Mr.  Alfred  S.  Johnson,  Organist 
and  Choirmaster  to  St.  George's  Parish  Church,  Dublin  — 
Mr.  James  Downie,  Organist  and  Choirmaster  to  New 
Kilpatritk  Parish  Church.— Mr.  Alfred  Furse,  Organist 
and  Choirmaster  to  Wesleyan  Church,  Barry  Road, 
Dulwich.—  Mr.  H.  Caledfryn  Williams,  Organist  and 
Choirmaster  to  Willesden  Presbyterian  Church. — Mr.  B. 
M.  Waugh,  Organist  and  Choirmaster  to  Christ  Church, 
Everton,  Liverpool. — Mr.  W.  T.  Winkworth,  Organist  and 
Choirmaster  to  the  Parish  Church,  Thatcham,  Newbury. 


TO  CORRESPONDENTS. 

*.*  Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions ;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  {in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 

ANSWERS  TO  CORRESPONpENTS. 

G. — (x)  For  information  on  the  subject  of  madrigals  and 
their  composers  consult  the  article  "  Madrigal "  in 
Grove's  "Dictionary  of  Music  and  Musicians."  You 
will  find  biographies  of  the  several  composers  therein 
referred  to  in  the  same  work,  or  in  the  "  Dictionary  of 
National  Biography."  (2)  Romberg's  "Lav  of  the 
Bell,"  Barnby's  "  Rebekah,"  Van  Bree's  "  Sr.'  Cecilia's 
Day,"  Cowen's  "  St.  John's  Eve,"  or  "  King  Harold." 
by  F.  Cunningham  Woods.  Either  of  these  works  will 
probably  answer  your  purpose  and  interest  your  choir. 

A.  B  —  Haydn's  Symphony  in  C,  headed  "  Roxelane,"  was 
so  designated  by  the  composer  because  the  slow  move- 
ment consists  of  a  series  of  variations  upon  a  French 
romance,  entitled  "  Roxelane."  This  section  of  the 
symphony  was  arranged  for  pianoforte  solo  by  Haydn, 
and  may  be  found  in  any  collection  of  his  pianoforte 
works.  Haydn  used  the  first  movement  of  the 
symphony,  but  with  a  different  ending,  as  the  overture 
to  his  comic  opera  "  //  Man  do  della  luna." 

A  W.  G. — For  biographical  information  concerning  Dr. 
Edvard  Grieg  consult  the  following:  "  Edvard  Grieg, 
et  la  musique  Scandinave,"  by  Ernest  Closson.  This 
is  a  reprint  from  the  Guide  Musical  and  is  published 
bv  Messrs.  Schott  and  Co  ;  also  articles  in  the  Spectator 
for  May  18,  1888 ;  the  Woman  at  Home,  January, 
1894  ;  The  Musical  Times.  February,  1894;  and  in 
the  Century  Magazine,  March,  t8gj. 
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Folk-Song. — "  Traditional  Tunes,"  ediUd  by  Mr.  F. 
Kidson,  is  published  by  Messrs.  C.  Taphouse  and  Son, 
Oxford.  The  soups  edited  by  Miss  Lucy  Brotulwood, 
to  -which  you  refer,  are  probably  "  English  County 
Songs,"  published  by  Messrs  Cramer  and  Co.  "  Songs 
and  Ballads  of  Northern  England,"  edited  by  Messrs. 
Stokoe  and  S.  Reav,  are  pu<  Uished  by  Walter  Scott, 
Limited,  N  ewcastle-on-Tyne. 

R.  G.  W.  H. — The  following  is  a  list  of  the  unaccompanied 
choral  music  by  Brahms  -.—Op.  22,  Marienlieder  (two 
books);  Op.  29,  two  motets,  five  voices;  Op.  62,  seven 
songs  for  choir  ;  Op.  74,  two  motets  ;  Op.  931.  six  songs 
and  romances  ;  Op.  104,  six  songs  ;  Op.  109,  "  Pest  und 
Gedenkspruchc" ;  and  Op  110,  three  motets,  four  and 
eight  voices. 

W.  E.  R. — For  information  upon  the  practical  use  of  the 
baton  consult  the  chapter  headed  "  The  orchestral  con- 
ductor. Theory  of  his  art"  in  Berlioz's  "  Treatise  on 
modern  instrumentation  "  (Novello) ;  also  the  article 
"  Time-beating,"  by  the  late  W.  S.  Rockstro,  in  Grove's 
"Dictionary  of  Music  and  Musicians." 
Enquirer.— Full  directions  as  to  the  proper  method  of 
performing  "  the  turns,  shakes,  &>c,  in  Bach's  music  " 
will  be  found  in  Part  I.  of  Mr.  Dannreuther's  primer 
"  Musical  Ornamentation,"  pp.  159-210  (Xovello,  Ewer 
and  Co.,  price  5s.) 
T.  H. — The  part-song  by  Mendelssohn,  "  Awake,  the  starry 
midnight  hour  "  (No.  25  of  Novello's  Part-Song  Book), 
is  an  arrangement  for  four  voices  of  the  Volkslied 
"Farting  and  Meeting"  (Op  47.  No  4),  No.  38  of 
Novella's  complete  edition  of  Mendelssohn's  songs. 
H.  de  St. — A  very  good  arrangement,  from  the  quartet, 
of  Haydn's  "  Hymn  to  the  Emperor"  (The  Austrian 
National  Anthem)  is  contained  in  the  Haydn  Album, 


Peters' s  edition,  No.  1822. 
C.  A.  G. —  We  cannot  possibly 


undertake  to  give  "  the 


approximate  value  of  a  beautiful  little  violin  "  even 
"tn  good  condition."  You  had  better  submit  it  too 
reliable  firm  like  Messrs.  W.  E.  Hill  and  Son,  38,  New 
Bond  Street,  W. 

M.  C. —  We  regret  that  we  do  not  know  of "  any  Amateur 
Musical  Societies,  whose  object,  at  least  in  part,  is  to 
promote  general  musical  knowledge  amongst  its 
members." 

C.  N.  W. — We  gave  full  particulars  of  the  Boesendorfer 
prite  competition  for  a  pianoforte  concerto  in  our 
January  issue,  page  48.  There  is  really  nothing  more 
to  add. 

F.  W.  G. — We  are  unable  to  state  "at  which  University  it 
would  be  easiest  to  pass  in  Musical  Degrees."  Resi- 
dence is  notat  present  a  condition  at  any  University. 

Careful.—//  is  of  the  greatest  importance  that  you  should 
entrust  the  re-building  of  the  organ  to  a  firm  who  have 
a  high  reputation  for  absolutely  reliable  mechanism. 

Baritone. — Use  your  own  judgment  as  to  the  disposition 
of  the  hands  so  long  as  the  passages  are  played 
correctly  and  smoothly. 

F.  H.—The  "  Cradle  Songs  of  many  Nations"  was  published 
by  Messrs.  Ward  and  Lock  in  1882. 


MR.  CHARLES  KNOWLES 

V  (BARITONE). 

Of  the  Crystal  Palace  and  principal  Provincial  Concent. 
Lbbdi  Choral  Unioh.—"  Samson  and  Dblilah."— "  Mr.  Charles 
Knowles  sustained  a  dual  rdle  in  a  style  to  show  the  rapid  progress  he 
has  made  of  late.     His  singing  throughout  was  to  the  point  and 
clever."— Leeds  Uercury,  November  4.  1&77. 

Wanmu    Choral    Soctr.Tr. —  "  Mussiah." — "  Mr.  Chsrle* 


i  acquitted  himself  excellently  in  the  heavy  work  which  fell  to 
him."—  Wakefield  Express,  December  II,  1^7. 

Orchestral  CoNCtRT.— "  Mr.  Charles  knowles  next  appeared  and 
sang  Mendelssohn's  'I  am  a  roamer '  in  so  excellent  a  manner  as  lo 
gain  a  hearty  encore,  which  he  responded  to  with  '  Revenge.'  Mr. 
Knowles  gave  Gounod's'  Nazareth,  which  was  vociferously  encored, 
and  he  favoured  the  audience  with  1  The  Wolf.'  .  .  .  We  hope  soon  to 
be  favoured  with  a  revisit."—  Walsall  Advertiser,  January  1,  1898, 

STocKroRT  S  S.  Choir.—"  Mr.  Charles  Knowles  was  in  line  voice 
and  created  a  very  good  impression.  1  Honour  and  arms  '  was  greeted 
with  loud  applause,  which  undoubtedly  was  well  earned  .  .  .  Mr. 
Knowles  followed  with  a  clever  enunciation  of '  Nazareth,'  for  which 
he  was  louJly  applauded,  and  he  repeated  the  last  verse." — Stockport 
Chronicle,  January  tq,  1N0S. 

For  terms,  dates,  Ace.  address,  6t,  Burley  Street,  Leeds. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

PARKER,   HORATIO— "  The   Legend  of  St. 
Christopher."  A  Dramatic  Oratorio.   For  Solo  Voices,  Chorus, 
Orchestra,  and  Organ.   The  verse  by  Isabella  Parker,  js. 

THE  VILLAGE  ORGANIST.  A  series  of  Pieces 
for  Church  and  general  use.   Book  to.   ts.  (For  Contents,  sec 
page  138.) 

GERMAN,  EDWARD— Coronation  March  (Pre- 
lude to  Act  IV'.).   From  the  Music  to  "Henry  VIII.  tat 
Violin,  6d. ;  2nd  Violin,  6d. ;  Viola,  6d. .  Violoncello  and  Bass,  6d. 

  Intermezzo  (Prelude  to  Act  III.).    From  the 

Music  to  "  Henry  VIII."  1st  Violin,  6d. ;  2nd  Violin,  6d. ;  Viola,  Gd. . 
Violoncello  and  Bass,  6d. 

WAGNER,  RICHARD— "The  Holy  Supper  of 
the  Apostles"  ("Das  Liebesmahl  der  Apostel").   A  Scrip- 
tural Scene.   For  Men's  Voices,  with  full  Orchestra,  is. 

MAUNDER,  J.  H.  — "  Penitence,  Pardon,  and 
Peace."  A  short  Lenten  Cantata  (Suitable  also  for  Advent 
and  General  use).  For  Soprano  (or  Tenor)  and  Baritone  Soli  and 
Chorua.  The  words  selected  from  Holy  Writ  by  the  Rev.  W.  J. 
Bettison.  is.  6d. ;  board  covers,  is. .  Tonic  Sol-fa,  is.  Words  only, 
zs.  per  100. 

MANCINELLI,  LUIGI— Prologue  to  ■  Ero  e 
Leandro."    An  Opera  in  Three  Acts.    Words  by  Tobia 
Gorrio,  translated  by  Mowurav  Marrai.  is. 

THE    ORGANIST    AND  CHOIRMASTER'S 

1     DIARY,  t8oS.  Cloth,  2s.  6d. 

KING,  OLIVER— "The  Romance  of  the  Roses." 
Cantata.   For  Soprano  and  Tenor  Soli,  Chorus,  and  Orchestra. 
The  words  written  by  Ellis  Walton.  Book  of  words,  7s.  6d.  per  100. 

THE  SCHOOL  MUSIC  REVIEW.  No.  66.  Con- 

1      taint  the  following  Music  in  both  Notations :-"  Were  we 


N' 


A' 


fairies,  you  and  I."  Two-part  Song  for  s.s.,  from  "  King  Bulbous, 
composed  by  H.  Fb&tino  losts.  "I  had  a  little  Doggy."  Junior 
Unison  Song.  By  J.  W.  Elliott.  Specimen  Tests  for  Pupil  Teachers 
nd  Schools.  Exercises  on  the  sharp  4th  and  the  flat  7th.    1  jd. 

OVELLO'S   SCHOOL   SONGS.  — Edited  by 

W.  G.  McNauoht.  Published  lo  two  forma.  A .  Voice  Parts, 
in  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
Svotiie;  B.  Voice  Parta  only  in  Tonic  Sol-fa  Notation.      A.  25. 

No.  291.   In  the  Twilight.   Unaccompanied  Trio 

Fran*  Abt     ijd.  — 

ADKINS,  J.  E. — (in  D).     Magnificat  and  Nunc 
dimittis.  6d. 

pANE,  LAURENCE— (in  D).     Magnificat  and 

V>    Nunc  dimittis.  3d. 

MARTIN,  GEORGE  C— (in  A  flat).    Te  Deum 
laudatnus  and  Bencdictus.   For  a.t.t.u.  6d. 

CMITH,  BOYTON— (in  E  flat).    Magnificat  and 

O    Nunc  dimittis.  (No.  367.  Novello's  Parish  Choir  Book.)  3d. 

DAMS,  THOMAS  — "Alleluia  !  now  is  Christ 

risen."  Anthem.    For  Easter.    (No.  392.  Novello's  Octavo 
Anthems.)  3d. 

BARNBY,  JOSEPH— "Let  all  our  brethren  join 
in  one."  Hymn  for  Harvest  Thanksgiving.  The  words  written 
by  A.  C.  Aimgfr.   (No.  36$.  Novello's  Parish  Choir  Book.)  id. 

BENNETT,  W.  STERNDALE— "O  na  wyddwn 
pa  Ic  y  cawn  ef"  ("O  that  I  knew  where  I  might  find  Him"). 
(Rhif  40.  Anthemau  Novello.)    Pris  3c 

BOYSON,  AMBROSE  — "Here,  Lord,  we  offer 
Thee."   Hymn.   The  words  by  the  Rev.  Gerald  Blurt.  3d. 

CROSS,  SYDNEY—"  I  heard  a  voice  from  heaven." 
For  use  in  the  Burisl  Service.   On  Card.  6c. 

FOSTER,  MYLES  B.—"  When  the  Sabbath  was 
past."  Anthem.  For  Easter.  tjd. 

HAYES,  WILLIAM— "Mawr  yw  yr  i6n  " 
("  Great  is  the  Lord  ").  (Rhif  23-  Anthemau  Novello.)  4c. ; 
Sol-ffa,  i*c. 

"ACFARLANE,  WILL  C— "  Happy  is  the  man 

that  findeth  wisdom."   Anthem.   For  Four  Voices.  15c 

MESSITER,  A.   H.— "O  praise  the  Lord." 
Psalm  117.   Ablution  Anthem.  12c 
OBLE,  H.  C.  A.  — "There  shall  be  no  more 

pain."  Hymn.  The  words  written  by  M.  I.  Maci'Mersoh.  id. 

SELBY,  BERTRAM  LUARD  — "O  God,  Thou 
art  my  God."    Anthem.     For  Tenor  and  S01 
Chorus.  (No.  $85,  Novello's  Octavo  Anthems.)  <d. 

SHORT,  JOSEPH—"  Out  of  the  depths." 
Solo.    For  a  Baritone  Voice.  6d. 

CKELDING,  DINELLI— Vesper  Hymn.  Words 

O    by  the  Rev.  A.  C.  Mactherson.  id. 

ACKENZIE,  A.  C— "  For  the  flame  of  love  is 

as  fire"  ("Rose  of  Sharon").  (No.  777-  Novello's  Octavo 
Choruses.)  4d. 
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DURING  THE  LAST  MONTH-<o«/».«J. 

HARWOOD,  BASIL — "  Tell  me,  I  charge  you 
A  Four-part  Song.  For  s.a.t.8.  The  verse  written  by  1> 
Amory.  6d. 

MULHOLLAND,   H  A  Y  D  N— "  Dreamland." 
-      Four-part   Song.     For  sa.i.i.     The   words  written  by 

CHRISTINA  RoSSETTI.  ad. 

PRENDERGAST,  ARTHUR  H.  D.— Echo  Song. 
Written  by  Addison  (1672-1719),  and  set  to  music  as  a  Male- 
voice  Part-Song  (or  Chorus  and  Echo  Quartet  (t.t.b  b .).  jd. 

  "  Golden  Slumbers."     Lullaby.    Written  bv 

Thomas  Deeker  (two),  and  act  to  musk  as  a  Part -Song  for  Male 
Voices  (t.t.b.h  ).  3d. 

PEARSON,  W.  W.— "Three  Merry  Fishers." 
Humorous  Part-Sons;.  For  s.a.t.b.  The  words  written  by  G.  Wm. 
Ollbtt.  3d. 

SULLIVAN,  ARTHUR  — "  Wreaths  for  our 
graves."   Choral  Song.    The  words  written  by  L.  F.  Massey. 
(No.  78}.  Novello's  Part-Song  Bock.)  M. 

THOMAS,  A.  GORING  — "  Fairest  of  lands." 
Soprano  Solo  and  Chorus  of  Female  Voices.   From  "  The  Sun 
Worshippers."  «d. 

BORTON,  LADY—"  Immortality."   Sacred  Sodr. 
The  words  written  by  Jamls  Montgomery.  3s. 

COENEN,  WILLEM — "  Come  unto  Me."  Sacred 
Song.   No.  3,  in  G.  23. 

TSCHAIKOWSKY,  P.  I.—"  Don  Juan's  Sere- 
nade."  Song.  For  a  Baritone  or  Bass  Voice,  with  Accompani- 
ment for  the  Pianoforte.  The  words  written  by  A.  Tolstoi  (English 
translation  by  Lady  Macparrrn).  as. 

NOVELLO'S  ORIGINAL  COMPOSITIONS  for 
the  ORGAN.  s.  d. 

No.  159.   Pastoral  or  Offertory   ..       Hamilton  Clares   t  o 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Edited  by  W.  G.  McNauoht. 

No.  1006.    Summer  Eve.   s.s.s  a.  J.  L.  Hattoh  1  Jd. 

„   1009.    Now  is  my  Chloris  fresh  as  May.   Por  s.a.t.b. 

Battison  Hayhes  id. 
„    1017.    O  thou  whose  beams.    For  A.T.T.B  ». 

Sir  John  Goss  3d 


40.   O  na  wyddwn  pa  le  y  cawn  ef  (O  that  I  knew 
where  1  might  6nd  Him) 

W.  Sterndalb  Bennett 


ijc. 


TSCHAIKOWSKY,  P. —  "Nature  and  Love." 

Short  Cantata.  For  two  Soprani  and  Contralto  Soli  and  Three- 
part  Chorus  of  Female  Voices.  4J. 


ROBERT  COCKS  &  CO.'S 

PUBLICATIONS. 
ORGAN  RECITAL  MUSIC. 

COMPOSITIONS  and  ARRANGEMENTS  by  Edwin  H.  Lemare 
Complete  list,  Post-free  on  application. 

THE  RECITAL  SERIES  of  ORIGINAL  ORGAN 
COMPOSITIONS.  By  E.  H.  Lemare.  Amhurst  Webber, 
W.  Wolstenholme.  Filippo  Capocci,  DEvry,  M.  E.  Rossi,  H.  A. 
Wheeldon,  and  Alfred  Rollins.  Collected  and  edited  by  Edwin  H. 
Lemare,  Organist  of  St.  Margaret's,  Westminster. 


NEW  WORK. 

THE  ORGANIST. 

A  COLLECTION  of  ORIGINAL  COMPOSITIONS  and 
ARRANGEMENTS  for  the  ORGAN  (pedal  obb.). 
Jast  issued,  Book  I.,  containing  Six  Movements,  by  Alfred 
Rr.DHEAu.    Post-free,  is. 


T 


HE  CANDIDATES'  PRACTICAL  SCALE  and 
ARPEGGIO  HANDBOOK.   By  Graham  P.  Moore. 
Specially  arranged  for  the  use  of  Student?  preparing  for  the  Exami- 
nat.ons  (Pianoforte)  of  the  Associated  Board  of  the  R  A  M  and  R.C.M. 

Compiled  in  strict  accordance  with  the  Syllabus  of  the  Associated 
Board,  each  book  containing  full  directions  as  to  the  requirements  of 
the  Examiners. 

Issued  in  four  books,  each  being  complete  in  itself  snd  containing 
only  those  Scales  required  for  the  respective  Examinations. 
Book  1.  Contains  all  Scales  and  Arpeggi  required  for  the  Local 
School  Exams.   Lower  Division  ..  net 

Book  1.  Contains  all  Scales  snd  Arpeggi  required  for  the  Local 
School  Exams.   Higher  Division  ..  net 

3.  Contains  all  Scales  and  Arpeggi  required  for  the  Local 
Centre  Exams.   Junior  Grade  net 

4.  Contains  all  Scales  and  Arpeggi  required  for  the  Local 
Centre  Exams.   Senior  Grade : — 

Part  1.   Scales  net  J 

Part  a.  Arpeggi  net  2 


s.  d. 


1  6 
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ROBERT  COCKS  &  CO.'S 

PUBLICATIONS— con/iMMefi. 


EDUCATIONAL  WORKS  for  the  R.A.M.  and  R.C.M.  Associated 
Board,  Trinity  Coll.,  and  other  Examinations. 

A  DOLPHE  SCHLOESSERS  COMPLETE 

l\    SCALE  and  ARPEGGIO  TUTOR  for  the  PIANOFORTE. 

Containing  all  the  Scales  and  Arpeggi  required  by  Candidates  pre- 
paring for  the  Metropolitan,  Local,  Trinity  College,  and  other  Exami- 
nations, including  the  Associated  Board  of  the  R.A.M.  and  R.C.M. 

Specially  printed  in  very  clear  Notation,  with  the  necessary 
directions  for  practice. 

Editions  with  English  and  Poreign  fingering  :—  s.  d. 

Scales  only   40 

Arpeggi  only   40 

Complete  (Scales  and  Arpeggi),  79  pages  60 

ROBERT  COCKS  &  CO.'S  NEW  EDITION  OF 

STANDARD    CLASSICAL  PIECES, 

Revised  and  edited  by  a  Professor  of  the  R.A.M.  187  Nos.  now 
ready  (list  free). 

A DOLPHE    SCHLOESSERS  CLASSICAL 
MUSIC.   73  Nos.  (list  free). 


Post-free  on  application. 

THE  PROFESSOR'S  DESCRIPTIVE  LIST 
(Catalogue  No.  9)  of  SONGS,  CANTATAS,  OPERETTAS, 
DUETS,  TRIOS,  PART-SONGS,  METHODS,  STUDIES,  Ac. 
(74  pages),  with  extracts  from  criticisms  which  have  appeared  in  the 
principal  London  and  Provincial  papers,  forming  a  valuable  aid  to 
the  selection  of  vocal  music  for  the  class-room,  drawing-room,  or 
concert  hall. 


Post-free  for  six  1 

A   BOOK  OF  SONG  WORDS  :  containing  in  a 

XX  handy  form  the  Words  of  One  Hundred  Songs,  with  the  Names 
of  Authors  and  Composers,  and  the  keys  and  compass  of  all  editions 
published. 

Will  be  found  of  great  assistance  in  the  selection  of  Songs  by 
Professionals  aa  well  as  Amateurs,  and  most  useful  to  those  Vocalists 
who,  preferring  to  sing  without  a  copy  of  the  music,  are  not  always 
sure  of  remembering  the  words. 

:  ROBERT  COCKS  tc  CO..  6.  New  Burlington  Street,  W. 
Music  Publishers  to  H.M.  The  Queen  and 
H.R.H.  Tub  Prince  or  Wales. 

MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano) 
Duets,  Csntillations,  Ac.   Address,  Sharon,  Acton,  W. 


MR.  JOHN  COATES 

(BARITONE). 

At  liberty  for  Concerts,  At  Homes,  Ac,  39,  Chivalry  Road,  S.W. 


MR.  GORDON  HELLER 

(BARITONE) 
A.R  CM.  (Double  Diploma), 
an,  Blenheim  Terrace,  Leeds. 


flQ  —SOPRANO  (Lady)  WANTED,  for  Church  at 

™  Lewisham.   Two  Services  and  one  week  evening.  Apply, 

X.  T.,  Messrs.  Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

WANTED,   ALTO,  for  SL    Gabriel's,  Pimlico. 
Good  reader  indispensable.   Salary,  £1$.   Apply,  E.  Douglas 
Smith,  t6t,  Ledbury  Road,  Bayswater,  W. 

C CONTRALTO  Vocalist,  willing  to  assist  at  Con- 
y  certs.  Organ  Recitals,  Ac., for  expenses.   Apply,  Blanche  Smith, 
53,  Greek  Street,  Soho,  W. 

T~UN ER  WANTED,  for  out  door  work.    Must"  be 
first-class  workman  and   thoroughly   experienced.  Apply, 
enclosing  photo,  to  Allegro,  Messrs.  Novello  and  Co.,  1,  Berners  St.,  W. 

TWO  ADDRESSES  ON  MUSIC" 

DELIVERED  FROM  THE  CHAIR  OF  MUSIC, 
UNIVERSITY,  EDINBURGH. 

SIR  HERBERT  OAKELEY. 

Price  Sixpence. 
Edinburgh  :  Jambs  Thin,  Publisher  10  the  University. 
"  Sir  Herbert  Oakcley,  Emeritus  Professor,  University  of  Edinburgh, 
has  published  two  '  Inaugural  Addresses,' selected,  on  account  of  their 
special  fitness  for  a  popular  audience,  from  those  delivered  by  him  st 
various  times.  Sir  Herbert  spoke  always,  not  with  authority  only— 
though  his  words  had  the  weight  due  to  admirable  scholarship  -but 
with  grace  and  charm.  His  utterances  were  invariably  characterised 
by  wide  knowledge,  critical  acumen,  and  liberal  thought.  Thus,  in  the 
lectures  before  us,  we  have  not  only  an  eloquent  demonstration  of  the 
value  of  music  aa  an  educational  agent,  but  abundant  evidence  of  a 
capacity,  too  rare  amoog  schoolmen,  to  regard  the  subject  from  sit 
points  of  view,  and  to  lend  it  all  possible  aid  by  apt  allusion  and 
illustration."—  Tht  GloU. 
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SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  t.  d. 

Two  Lines  .030 

Three  Lines   034 

For  every  additional  Line   o  0  to 

HaJf  a  Column  a  o  o 

A  Column  400 

A  Page   7  10  0 

Special  Pages  (Cover,  &c.)  by  arrangement. 
A  remittance  should  be  sent  with  each  Advertisement. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  proper  position  Adver- 
tisements for  March  should  reach  the  Office 
NOT  LATER  THAN  THE  EIGHTEENTH 
of  this  Month. 


SUITABLE  FOR  EASTER. 


RESURGAM 

A  SACRED  CANTATA 

JOSEPH  C.  BRIDGE,  M.A.,  D.Mus., 

Organist  of  Chester  Cathedral. 
(Performed  with  great  success  at  the  Chester  Festival,  1897.) 
Vocal  Score,  One  Shilling  and  Sixpence.    Full  Score  and  Band  Parts 

can  be  had  on  loan  from  Composer. 
The  work  takes  thirty  minutes  in  performance,  and  the  Solos  and 
Choruses  arc  within  the  powers  of  an  ordinary  good  Church  Choir. 
The  Solo  parts  are  for  Contralto  and  Tenor,  but  may  be  sung  by  boys 
if  necessary. 

London  and  New  York:  Novtllo,  Ewrr  and  Co. 

VfEW  "CHANl    and   K Y R I E    BOOK. — M r.  T. 

1>  SIMPSON  (Compiler  and  fcditor  of  the  Burnley  Tune  Book) 
has  nearly  ready  for  the  Press  an  extensive  COLLECTION  of 
CHANTS,  KVKIES.  GLORIAS,  &c,  embracing  all  the  well-known 
compositions  along  with  many  new  ones,  and  is  i>pen  to  receive  a  few 
more  Chants,  &c  .  for  insertion  after  approval.    The  collection  will 


THE  SCHOOL  MUSIC  REVIEW, 

Published  on  thb  i»t  of  evert  Month.  Price  i»d.  Annual 
Subscription,  incluoino  Postage,  ts. 

THE  SCHOOL  MUSIC  REVIEW  for  FEBRUARY 
contains:— 

General  Notes. 

The  Tonic  Basis  or  all  Music.   By  Dr.  Frank  J.  Sawyer. 
Helps  to  Sioht  Sinoing  fxom  both  Notations.   By  F.  C.  Field 

Hyde,  L.R.A.M.,  Ac. 
School  Sioht  Sinoino  Reader. 
Thb  Choral  Pisces  for  comino  Competitions. 
Sight  Sinoino  in  Sydney  Schools. 
Ward's  Staff  Notation  Tonal  Modulator. 
A  Musical  Utopia. 
Workington  Festival. 
Correspondence. 
Miscellaneous  Items. 

THE  SCHOOL  MUSIC  REVIEW, 

The  FEBRUARY  Number  contains  thb  followino  music:— 

"See  the  conquering  hero  comes."  Trio  and  Daet  from  "Judas 


Maccabeus."   By  Handel. 
"The  coming  of  Spring"  (Fruhlings  Aukunft).  Unix 

By  Robert  Schumann.  From  Kinderlieder.  Op.  79. 
Specimen  Tests  for  Pupil  Teachers  and  Schools. 
Exercises  on  the  Sharp  4TH  and  the  Flat  7™. 


ie  a  large  tiumber  of  Chant  Settings  to  the  Tc  Dcum  and  Bene- 
j,  as  well  as  new  settings  to  the  Daily  Psalms  and  has  been  over 
twenty  year,  in  compilation.   Address,  S3,  Manchester  Road,  Burnley. 


Also,  Extra  Music  Supplement,  containing  "To-dat."  Two- 
pan  Song.  From  "  Every-day  Songs  for  Boys  and  Girls  "  By 
E.  J.  Troup.   (No.  4B6,  Novello's  School  Songs.   Price  id.) 

Tht  II uric  and  Extrcitet  can  alwayt  bt  obtaimJ  upataltly.  Prict  i\J 


London  and  New  York:  Novbllo,  Ewer  and  Co. 


ORGANS  for  SALE  or  HIRE.— New  Organs  :  13 
stops,  13  stops,  17  stops,  31  stops,  and  30  stops.  Second-hand 
Organs,  nearly  new:  15  stops,  17  stops,  jo  stops,  21  stops.  One-manual 
Organ  for  £10.  Organs  built  to  any  specification,  and  constructed  on 
the  most  improved  principles,  at  low  prices.  A.  Monk's  Organ  Works. 
5joA,  Holloway  Road,  London. 

IMPORTANT  NOTICE. 


THE  NEW  ORGAN  SEAT 

(By  Royal  Utters  Patent) 
INVALUABLE  TO  ALL  ORGAN  PLAYERS. 
The  most  important  Invention  of  modern  times. 

USED  AND  RECOMMENDED  BY  LEADING  ORGANISTS 
(A  Book  of  Testimonials  will  shortly  be  published.) 

May  be  affixed  to  existing  Seats  without  any  altera 
tion  or  expense. 


Price  25s.  each.   Carriage  paid. 

TO  OK  OBTAINED,  WHOLESALE  AND  RETAIL,  FROM 

THE  ARCADE  MUSIC  COMPANY,  READING; 

OR,  DIRECT  FROM  THE  PATENTER, 

MR.  JOSEPH  MEES,  STOURBRIDGE. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  js. ;  Choral  Parta,  is.  each.  Also, 

"  GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli,  and  Orchestra.   Price  is. 
composed  at 

EDWIN  C.  SUCH, 

Mus.  Bac,  Cantab. 


and  New  York  :  Novbllo.  Ewbr  and  Co. 
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WANTED,  March  25,  ORGANIST  and  CHOIR- 
MASTER, Holy  Trinity  Church,  Swansea.   Full  servicea. 
Recital*.   Salary.  £60.  Apply,  enclosing  testimonials,  to  Vicar. 

A  SS ISTA  NT-ORGAN  I  ST,  Presbyterian  Church, 

f\  Richmond.  Surrey.— WANTED.  STUDENT,  who  will  give 
Services  in  return  for  experience  and  expenses.  Full  muaical  service. 
Apply,  by  letter  (enclosing  testimonials),  to  R.  P.  Hart,  7,  Ulva  Road, 
Putney,  S.W.    

0~RGANIST  and  CHOIR-TRAINER.  £200. —A 
Professional  Gentleman  is  anxious  to  make  an  EXCHANGE 
for  similar  post  in  a  warmer  climate.  Stipend,  £60.  Good  teaching 
connection,  &c.  Fine  church;  3-manual  organ.  Address,  Mus. 
Prof.,  Novello,  Ewer  and  Co..  1.  Berners  Street,  W.  

Organist  (R.c.).  present 

V>/    years,  woutd  CHANGE  to  anothei 
one.   R.  V  .  Messrs.  Novello,  Ewer  and  Co..  1,  Berners 


appointment  many 

organ  is  a  good 
rs  Street.  YV. 


ORGANIST  and  CHOIRMASTER,  of  considerable 
experience  (M.A.,  Mus.  Bac,  F.R.C.O.),  is  open  for  RE- 
ENGAGEMENT.    Midi*  nda  or  South  preferred.   Excellent  tc«li- 
Addresa,  Magister,  Novello,  Ewer  and  Co.,  1,  Berners  St.,  W. 


ORGANIST  requires   ENGAGEMENT  in  Pro- 
testant Church.   Small  salary.  Address,  A.  Crawley.  11,  Oak- 
hurst  Grove,  East  Dulwich,  S.E, 

ORGANIST  and  CHOIRMASTER,  F.R.C.O.. 
seeks  RE-ENGAGEMENT.  Present  post  two  snd  a  half 
vears.  Accustomed  to  Kccitala ;  excellent  testimonials.  Apply. 
C  W  ,  Messrs.  Novello,  Ewer  and  Co..  r,  Berners  Street,  W. 

O ORGANIST-  and  C H O I R  M ASTER,  of  great 
experience,  desires  another  APPOINTMENT  as  above.  Will 
be  at  liberty  alter  Easter.  Good  Choir-trainer  and  Recitalist 
F.R.C.O.,  36,  Pyrland  Road,  Canonbury,  N.  _   

ASSISTANT  -  ORGANIST,   experienced   in  full 
Choral  Services,  will  give  his  SERVICES  at  good  Church. 
W.  district  preferred.   W.  K  ,  y}.  Pembridge  Road,  W. 

ASSISTANT-ORGANIST  (30)  wants  ENGAGE- 
MENT.  Bass  Voice.    H  S  .  R^A  M..  Tcnierden  Street,  W. 

A- SS I  ST  A  N  T^ORGANi  S  T.— A  Mem'bTrof  T.S.M. 
and  Otonisn  (ten  years'  experience  as  O.  and  C.)  would  accept 
APPOINTMENT  as  above  ;  also  to  assist  with  pupils  (org.,  piano, 
violin,  dec).  Non-resident.  Coaching  for  Mus.  Bac.  might  be 
ted  as  part  payment.   Address.  Oxonian,  Fant  School  of  Music, 


accept 


A GENTLEMAN  of  good  musical  ability,  having 
had  considerable  first-clan  experience,  is  anxious  to  join 
mother  in  Business.  Could  introduce  small  capital  and  would  be 
willing  to  take  complete  cootrol.  Particulars  to  No.  411,  Messrs. 
Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

GOOD  TUNER  WANTED"     Must  be  "able  to 
Repair,  and  good  knowledge  of  Harmoniums  and  Organs. 
Apply,  Amfield's  Music  Warehouse,  Dolgelley,  Notth  Wales. 

ANTEDTpIANO  TUNER^    State  age.  reTeT 
and  salary,  to  Waddington  Bros.,  9,  W< 


w 

Leei!». 


WANTED,  TUNER,  who  can  also  act  as  Sales- 
man in  spare  time.   Pianos,  sheet  music,  and  small  goods. 
Seaside  town.  Apply,  stating  terms.  Sparks  and  Son,  Littlchampton. 

TU  N  EiTand  R  EG  U  LATOR~vVANTEd7  for  "per" 
mancnt  Situation,  by  old-established  firm.  Must  be  thoroughly 
efficient.  State  age,  capabilities,  reference*,  and  enclose  photo,  10 
Provinces,  Novello,  Ewer  and  Co.,  i,  Berners  Street,  W. 

WANTED,  for  India,  a  good,  steady,  all-round 
workman  as  PIANOFORTE  TUNER,  REGULATOR,  and 
REPAIRER.  Age  not  under  14.  Good  climate.  Hills  In  summer. 
Address.  B.carc  of  J.  W  Vipers,  5.  Nicholas  Lane.  B.C.  

WANTED,  for  the  Country,  an  experienced 
PIANOFORTE  TUNER.  Muat  also  thoroughly  understand 
American  Orpins  and  Harmoniums.  T.  A.,  Messrs.  Novello,  Ewer 
and  Co  ,  1,  Rrrners  Street,  W. 


RANTED,  First-class  TUNER  of  PIANO- 
FORTES and  AMERICAN  ORGANS.  Must  be  thoroughly 
competent  and  reliable.  Highest  references.  Apply,  with  photo, 
stating  salary  required  and  experience.  J.  Herbert  Marshall.  Leicester. 

irUNER,  steady  and  reliabier^ecks~  ENGAGE^ 

A  ME  NT.  Good  character.  Knowledge  of  American  Organs, 
ordinary  Repairs,  4c.  Tuner,  P.E.,  Messrs.  Novello,  Ewer  and  Co., 
:.  tier  nets  Street,  W. 


AN  experienced  TUNER  and  REPAIRER  seeks 
ENGAGEMENT.    Thorough  knowledge  of  Harmoniums  and 
American  Organs.  Highest  references.  Apply,  tot,  Lcwisham  Kd  ,  S.E. 

TUNER  or  MANAGER.  —  Young ~M an  desires 
BERTH  as  Out-door  TUNER  or  MANAGER  of  »m»II  Music 
Business.  Good  testimonlsl  from  former  employer  as  Tuner  and 
Manager.  Successful  Salesman.  Abstainer.  Apply  to  Tuner. 
1,  Bcauuctcrt,  Leighton  " 


TTUNEK  -  SALESMAN  (First-Class).— Gentleman 

1  requires  APPOINTMENT  in  nmi-cUta  House  ;  used  to  high- 
class  work.  Highest  references.  F.  B  ,  Novello,  Ewer  and  Co., 
1,  Berners  Street,  W. 

PlAN O FO RTE  T UNE R  desi res  ENGAGEMEN T 
in  or  near  London,  as  OUT-DOOR  TUNER.   British  Piano- 
forte Co.,  Crown  Place,  Kentish  Town. 

\X7ANTED,  A>PRENTICE"o~tlir~MUSIC 


VV     TRADE.  Good 


IK.  Good  opportunity  lor  capable  youth.  One  ju*t 
leaving  school  preferred.  Board  in.  Phillips  and  Co.,  tj,  Clap  ham 
Common,  S.W. 

A SSI  STANTw  ANTED."  Young  Man  for  Counter, 
with  knowledge  of  Tuning  and  Repairs  preferred.  State  salary 
required,  references,  and  enclose  photo,  I'Glow,  Music  Stores, 
Falmouth. 

MANAGER  for  a  PIANO  BUSINESS  WANTED. 
One  who  can  tune.  Must  be  a  successful  Salesman.  Salary 
and  commission.  Manchester  district.  Apply,  R.  N.,  Novello,  Ewer 
and  Co.,  1,  Berners  Street,  W. 

MnJSlCSElJLERS"  WANTED,  ~ every whereTlo 
take   SOLE    LOCAL    AGENCY   for  our  Publications. 
Harmonic  Publishing  Company,  Wandsworth,  London. 

A~ YOUNG  GENTLEMAN  ( zi )  d esires  SITU A- 
TION  ma  Music  Warehouse.  Can  play  piano  and  organ  well. 
Good  Salesman.  Excellent  references.  M.  S.  S.,  Novello,  Ewer  and 
Co.,  1,  Berners  Street.  W. 

r?OR   DISPOSAL. — Good  TUNING  CONNEC- 

1  TION,  with  small  MUSIC  BUSINESS,  in  provincial  town, 
populous  centre.  Very  little  competition.  In  same  hands  17  years ; 
exceptional  reasons  for  disposal.  Small  stock,  low  price.  Addrets, 
Equity,  Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

PI  AN kTbUS  INE  S  S  for  SALE,  a  few  miles  out  of 
Manchester,  doing  a  nice  three  years'  trade,  and  capable  of  exten- 
sion. Amount  required  to  take  over  as  going  concern,  about  £2,000. 
Apply,  R.  H.,  Novello,  Ewer  and  Co.,  1.  Berners  Street.  W. 

ORG  A  N~P  RACT I C  E.  ~  Th  ree  manuals  and  pedals. 
One  shilling  per  hour.    The  South  London  Organ  Studio, 
Mj^Coldharbour  Lane,  close  to  Brixton  Station.  

ORGAN  PRACTICE  (City),  18^  per  hour.  Three 
manuals,  CO.  pedals.   Willis  (from  Mioories),  1,  Church  Row, 
Aldgate,  E.C.   

A  TWO-MANUAL  PIPE  ORGAN,  with  Pedals, 

■La  recently  built  for  a  gentleman's  private  room,  is  now  FOR 
SALE.  Would  suit  Chapel,  Mission  Room,  or  any  place  of  worship. 
Apply,  by  appointment,  Organ  Factory,  7,  Jeffrey's  Place,  Camden 
Town,  N.W.  

PTOR  SALE.  — TWO  MANUAL  ORGAN,  with 

*-  Pedal  a.  Now  in  use  at  New  Road  Congregational  Church, 
Bury.   For  particulars,  apply.  G.  Webb,  West  Bank,  Bury. 


s 


F.COND  HAND  OKOANS  for  SALE. 


1.  A  fine  Two-manual  Organ  by  Robson.   26  stops,  full  1 

handsome  case.   Now  standing  in  our  factory.   Price  ft». 

2.  The  Lewis  Organ,  now  standing  in  the  Congregational  Chapel 

at  Croaby.  Two  manuals  and  pedals,  14  stops,  full  comp»»a. 
Spotted  metal,  as  good  as  new.  Built  in  1891.  Price  £300. 
Apply  to  Mr.  E.  L.  Roberts.  1$,  Alexandra  Road,  Crosby, 
Liverpool,  or  to  the  undersigned. 
Also  three  or  four  smaller  Organs,  one  and  two-manual.  Apply  to 
Norman  and  Beard,  34.  Queen  Victoria  Street.  London,  E  C. 

ON  SALE,  the  TWO-MANUAL  ORGAN  now 
in  St,  Mary's,  Bangor,  to  make  room  for  large  three-manual 
Organ.  Great  Organ,  7  stops ;  Swell  Organ,  5  stops.  Pedal  Organ, 
Bourdon,  three  couplers,  three  composition  pedals.  Price  where  it 
mane's,  £123.   Apply,  Junior  Vicar,  Bangor. 

ORGAN  for  SALE.    Three  manuals,  31 

stops,  3  reeds    Price  verv  low.   Apply,  Dowling  Bros., 
Muiicsl  Depot,  131,  Fortess  Road,  N.W. 


cc 


o 


RGANS  (CHURCH).    Fine  toned,  modern,  2 
manuals,  pedal,  13  stops.   £93    Another,  6  stops,  a  manuals. 
£40.   Eustace  Ingram,  361,  Liverpool  Road,  London.  N. 

ORGANS  (New  and  Second-hand)  for  SALE, from 
£*o,  with  pedals.  Instruments  for  Church,  Chapel,  and  College, 
built  on  the  most  modern  principles,  at  Bedwell  and  Sons',  Cam. 
bridge  Organ  Works,  Cambridge.  

KG  AN,  in  Country  Church,  for  immediate  SALE. 

'  Several  new  and  second  hand  Organs,  with  31  manuals. 
W,  E.  Richardson,  Centrsl  Organ  Works,  Holme.  Manchester. 

Q  GUINEAS.  — AMERICAN  ORGAN  (list  price, 

to  guineas).  11  stops,  including  two  knee-stops  and  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana ;  two  octave  couplers,  hand- 
some high  case;  in  use  about  four  months;  ten  years'  warranty;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  higher-class 
instrument.  D'Almaine  and  Co.  (established  113  years),  91,  Finsbury 
,  E.C.  Open  till  7.   Saturdays,  3. 


O1 
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FOR    SALE,  a   BARGAIN.— A  Finetoned 
CHURCH  ORGAN,  with  8a7  pipes,  in  oak  case.  Excellent 
condition. 

SPECIFICATION. 

Great  Organ.— Open  diapason,  8  ft  ;  atop  diapason  treble,  8  ft. ;  do., 
do,  bass,  8  ft. ;  flute,  4  ft.;  principal,  4  ft. ;  twelfth,  l§  ft. ;  fifteenth, 
9  ft. ;  sesquialtra,  various  ;  clarinet,  8  ft. 

Small  Organ.— Bourdon,  16  ft.;  open  diapason,  8  ft.;  Lieblich 
treble.  8  fl. ;  do.,  bass.  8  ft.;  gemshorn,  4  ft.;  piccolo,  a  ft.;  vox 
humana,  8  ft. ;  oboe,  8  ft. ;  tremblant- 

Pedai  Organ  - Opt  n  diapason,  16  ft.;  3}  octaves  radiating  pedals  ; 
couplers :  swell  to  great,  swell  to  pedals,  great  to  pedals,  i  composition 
pedals  to  great  organ. 

Messrs.  MILSOM  and  SON,  of  15.  Milsom  Street,  Bath,  have 
instructions  from  the  Trustees  of  the  Masonic  Hall,  Bath,  to  aclt  the 
above  organ  for  the  sum  of  £70.   

ON  SALE.-T\V0.MANU^l7bRGA¥TBE^fr. 
to*).  Now  in  St.  John's  Church,  Monkstown,  Dublin.  To 
make  room  for  large  three-manual  organ  now  building.  Great  organ, 
7  stops;  swell  organ,  8  stops.  Pedal  open  diapason.  Price,  when  it 
stands,  £100.   Apply,  Peter  Conacher  and  Co  ,  Huddrrsfield. 


14 


GUINEAS. — PIANO,  solid  iron  frame  upright 

grand  (list  price  23  guineas);  full  compass,  trichord,  celeste 
action,  &c. ;  in  handsomely  carved  walnut  wood  case,  four  feet  in 
height ;  in  use  only  six  months;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom;  ten  years'  warranty ;  easy  terms  arranged ; 
full  price  paid  will  be  allowed  if  exchanged  for  a  higher  class  instru- 
ment within  three  years.  D'Almaine  and  Co.  (established  113  years), 
91,  Finsbury  Pavement,  City.   Open  till  7.   Saturdays,  3. 


B 


ECHSTEIN 


PIANO;  upright.    Slightly  used. 

ix,  PeVfkhurnt  R*>*d.  Holloway. 


ORGAN  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  This  action  sur- 
passes all  mechanical  actions  for  prompt  and  Organ-like  Touch.  It  it 
less  expensive,  easy  to  attach,  and  does  not  injure  the  most  delicate 
Pianoforte.  Prospectus,  with  full  description  and  price  lists,  on 
application  to  Norman  Bros,  and  Beard,  Organ  Works,  Norwich. 

HIGHEST  AWARDS  WHEREVER  EXHIBITED. 


»"»  M«-«{^M^TPNR^SEMENTS- 

N.B.— No  award  ever  obtained  by  any  Attachment 
elsewhere)  when  in  competition  with 

AINSWORTH'S 
Organ — Pedal— Combination 

FOR 

PIANOS. 

ORIGINAL  PATENTEES  AND  OLDEST  MANUFACTURERS. 

AINSWORTH'S  O.P.C.  is  not  an  attachment,  but  is  an  elegant 
and  very  compact  Metallic-Coupler,  altogether  superior  to  attachments, 
and  requiring  lea.  than  half  their  space.  Pedals  are  removable  at 
pleasure,  and  the  O.P.C.  suits  all  Pianos. 

THE 

SUPERIORITY  &  PERFECTION 

OF  THE 

O.P.C. 

is  the  outcome  of  nearly  twenty  years'  study  and  experiment. 

A1NSWORTH  (himself  an  Organist  of  over  twenty  years)  would  be 
pleased  for  you  to  have  his  List,  wherein  are  described  his  inventions, 
which  were  successful  in  obtaining  H.M.R.L.  Patent  Ihrut  for  rtal 
improvements,  and  which  also  are  recommended  by  the  entire  musical 
profession, 
solicited. 

Trade  and  Pro 

Foreign  enquiries  will 

AINSWORTH'S  CRESDIMO  ORGAN  WORKS, 

BR1NSCALL,  CHORLEY  (England). 


THE  OLD  FIRM. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1841.) 


P.  CONACHER  4  CO.. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  GOLD  MEDALS. 


Br  Royal  Appointment. 


NORMAN  &  BEARD, 

Organ  Builders, 
NORWICH  AND  LONDON 

(Established  1870), 

Have  recently  restored  the  following  Organs :— 

BOMBAY  CATHEDRAL; 
ST.  PAUL'S,  PADDINGTON; 
THE  TEMPLE  CHURCH,  LONDON; 
ALL  SAINTS',  MARGARET  STREET.  LONDON. 
N.B.— Estimates  for  New  Organs  or 


Testimonial  from  Dr.  PEACE,  of  Liverpool:— 

"  January  14,  1897. 
"  1  have  much  pleasure  in  expref  sing  my  high  opinion  of  the  Organ 
you  have  erected  is  Trinity  Presbyterian  Church,  Birkenhead.  As 
regards  its  genera)  quality  of  tone,  the  instrument  possesses  those 
characteristics  which  are  always  associated  with  high-class  workman 
ship,  whilst  the  mechanical  part  of  it  is  everything  that  the  most 
exacting  could  wish. 

"  So  far  aa  my  experience  with  your  work  goes,  I  think  it  is  decidedly 
one  of  the  best  instruments  you  have  built,  and  I  think  the  congrega- 
tion has  every  reason  to  be  congratulated  on  the  possession  of  a  really 
excellent  specimen  of  genuine  artiatic  Organ-building. 

"  Yours  very  truly, 

"A.  L.  PEACE." 


NORMAN  &  BEARD, 

14,  QUEEN  VICTORIA  STREET,  LONDON,  E  C. 
Telephone  416,  Bank. 


"TOWER"   ORGAN   WORKS. —  Specifications. 

A     Rebuilding,  Repairs,  Voicing  and  Tuning  by  experienced 


Artists.   Pipes  and  Fittings. 

T.  R.  Willis  (from  Minoriesl,  s,  Church  Row,  Aldgate,  London.  E  C 


Organs  and  Materials 

lag 


TR.  WILLIS  (from  Minories,  est.  1827),  Maker 
•    and  Importer  of  Braas  and  Wood  Instrument 
Reeds,  Strings,  Wire,  Violins,  Concertinas,  Ac.  1, 
Aldgate,  B.C. 


PAUL  WERNER 

(COURT  PIANOFORTE  MAKER). 

DRESDEN. 


These  high-class  UPRIGHT  and  GRAND  PIANOFORTES  are 
unrivalled  for  excellence  of  tone,  touch,  finish,  and  design. 
Price  List  free  on  application.   Liberal  discount  for  caah. 
Sole  Agents: 
BREITKOPF  AND  HARTEL, 
Music  Publishers,  54.  Great  Marlborongh  Street,  London,  W. 

Auction  Rooms  specially  for  the  Sate  of  Musical  Property. 

MESSRS. PUTTICK and  SIMPSON,  Auctioneers, 
7,  Leicester  Square.  London,  W.C.,  bold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  20th  of  every 
month.  Salea  of  Muaical  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stocks,  Manufacturers'  Plant,  Ac.,  are  held  aa  occasion  may 
require.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
J^n tc  S  j  I  l  .     I  l r m s  oq  ftppliCAlsOci. 
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pASSOCKS,  BLACK  and  COLOURED,  tailor- 

V^/  made  Surplice*.  Stolea.  Altar  Linrn,  Haps.  Priest '■  wifr  haa 
Urge  at-  ck  re.dy.  Caasotka  and  5>uri>iiceacut  and  p  aced  for  making. 
Apply,  tett.r  only.  Surplice.  6.  Southampton  Street,  Strand,  W.C. 


FOR  SALE,  a  Set  of  "  THE  MUSICAL  TIMES" 
from  1844  to  189),  in  3j  volume*,  bound  in  cloth  (not  uniform). 
Vol.  13  in  missing  and  the  letterpress  in  Vols  1  and  a  ia  incomplete. 
For  further  particular*,  apply  to  Mr.  J.  Alaop,  17,  Devon  Square, 
Newtjn  Abbot. 

/COMPOSERS  and   PUBLISHERS   of  MUSIC 

V./  act  to  original  text*  by  Greek  and  Roman  Poet*  (<  jf.,  jfvschylut, 
Sopboclr*.  Huitpide*.  Horace,  Ovid,  t.a  ■  are  respectfully  requeated  to 
communicate  with  K.  F.  Koehlcr,  Bookseller,  21,  Taubchenweg, 
Leipzig,  under  the  cipher  CP.,  No.  819. 

"complete  and  revised  edition. 


the 


BRISTOL  TUNE  BOOK 


CONTAININO 


905  TUNES  AND  CHANTS. 


A  COMPANION  TO  ALL  HVMN  BOOKS. 


Although  nearly  every  denomination  haa  its  own  Tune  Book, 
the  wealth  of  special  tunea  and  metre*  contained  in  the  Bristol 
Tune  Book  reader*  it  indispensable  to  every  well-equipped 
Choir. 

a.  d. 

No.  17.    Limp  Cloth  ..  50 

„  18.  Cloth  Boards,  red  edges  6  o 
„  19.  Small  Edition  ..  ..36 
„  20.    Tonic  Sol-fa     . .  ..36 

London  and  New  York :  Novello,  Ewer  and  Co. 

Bristol:  W.  Crofton  Hemmons,  Stephen  Street. 

And  all  Booksellers  and  Musicsellers. 

Just  Published. 

THE  CHILDREN'S  SUPPLEMENT 

B!  ISO  A  COLLECTION  OP 

HYMNS  FOR  CHILDREN'S  SERVICES 
WITH  MUSIC 

EDITED  BY 

THE  REV.  EDWARD  HANDLEY,  M.A., 

Magdalen  Coll ,  Oxford. 


New  Tone*  have  been  specially  written  for  thi*  book  by  Sir 
JOHN  STAlNER,  Dr.  CHARLES  W  PEAKCE.  Or  CHARLES 
VINCENT.  Dr.  STEGGALL,  Mr.  MYLES  BIRKET  FOSTER, 
Dr.  J.  VARLKY  ROBERTS,  sod  many  other  eminent  Musiciana. 


Price  Three  Shillings  and  Sixpence. 
Word*  only,  cloth,  Threepence ;  paper  covers.  Twopence. 
Ditto,  bound  together  (with  Words  of  Hymns,  A.  &  M.),  cloth,  jd. 

London  and  New  York:  NovatLO.  P.wrr  and  Co. 


Price  3s.  6d  ,  cloth,  red  edge*. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  ALBAN  S,  HOLBOKN,  containing  nearly  170 
Tunes,  for  Long,  Common,  Short, and  Peculiir  Metro;  together  with 
several  Gregorian  Hymn*  and  Antiphon*;  the  Eight  Gregorian  Tonca; 
the  Muiic  of  the  Reproaches;  the  Sevrn  La*t  Word*;  and  Litany 
Tunea.  Ac,    I-ondnn  and  New  York:  Novello.  Ewes  and  Co. 

Third  Thousand 

TE  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 
Dye.    Price  4d. 

London  and  New  York :  Novkllo.  Ewe*  and  Co. 


Fourth  Thouaand. 

BENEDICITE,  OMNIA  OPERA.    Set  to  Music 
by  W.  H  Hollow**.    Price  2d. 
"  A  varied  and  pleabiog  setting." — AlumcSttltr  Ctntritr. 

ALSO, 

HE  IS  RISEN.    Anthem  for  Easter.    Duet  and 
Chorus.    Price  3d. 
Loudon  and  New  York  :  Novello,  Ewit  and  Co. 


CHURCH  MUSIC 

EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Two  Settings  of  the  Veoite  (in  Chant  Form).   No.  1  (io  G), 

No.  a  (in  A)  

Te  Deum  io  E   

Benedictu*  and  Jubilate  in  E  

Magnificat  and  Nunc  dimtttis  in  E  

Cantatc  and  Deu*  in  E  

Service 


Tonic  Sol-fa. 
Magnificat  and  Nunc  dimitti*  io  F 

x  >•  H  A 

>•  •>  .1  E 


3d. 
3d. 

2d 


ANTHEMS. 

If  we  believe.   Easter  Anthem   4a. 

Ditto    Tonic  Sol-fa   i4d. 

The  Lord  is  my  Shepherd    30. 

1  was  glad   3d. 

Ditto.   Tonic  Sol-fa   zd. 


FOUR  PASTORAL  PART-SONGS. 

O'er  ailv'ry  watcra.    Four  voices   3d. 

Day  ia  dawning.    Four  voice*    3d. 

Sing  on.  aweet  bird.    Four  voices   3d. 

Lo !  Autumn  leave*     jd. 


ORGAN. 

Twelve  Short  Easy 
Three  Short  At 
Largo  in  E  flat 
Minuctto 
Ave  Maria 

London  and  New  York  :  Novello,  Eweb  and  Co. 


net  as.od. 


„  ia.  6d. 
„    is.  6d. 


COMPOSITIONS 
T.  MEE  PATTISON. 


CANTATAS 


Staff.  Sol-fa. 
s.  d.    s.  d. 

The  Ancient  Mariner   *6  06 

Do.        do.     (Choruses  ©oly)   ..      ..  ..10 

The  Lay  of  the  Last  Mlnatrel   S  6 

Do.  do.         (Choniaes  only)  . .  ..to 

May  Day   10  06 

The  Miracles  of  Christ  (Sacred)  10  06 

ANTHEMS,  Ac. 

All  Thy  works  ptaiae  Thee  (Harveat)  03  01 

Thou  visiteat  the  earth  (Harvest)  OS 

I  know  that  my  Redeemer  It veth  (Easter)        ..  ..05 

There  were  shepherds  (Christmas)   o  s 

Thirteen  Offertory  Sentences   04 

Six  Kyriea   OS 

Te  Deum  laudamua  (in  P)  03 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries     ..      ..     3s.  rid. 

Five  Concluding  Voluntaries   la.  64. 

London  and  New  York :  Novello.  Ewe  a  and  Co. 


By  LORAINE  HOLLOWAY,  F.R.C.O. 


M 


TTE  DEUM   LAUDAMUS  in  F.    Chant  Form. 

1     Third  Thouaand.   Price  ad. 

E  DEUM   LAUDAMUS   in  C.   Suitable  for 

Festivals.    Price  3d. 

AGNIFICAT  and   NUNC  DIMITTIS  in  C. 

IV J.    Second  Edition.   Price  3d. 

London  and  New  Y<  rk  r  Novello.  Ewer  and  Co.   

FOR  LENT. 

benediciteTomnia  opera 

In  F 

By  J.  PERCY  BAKER,  Mus.B.,  A.R.A.M. 

listen  to.   Interesting  for  both 


Price  Fc 

Easy  aa  a  chant.   Melodioua  to 
chnir  ard  organist. 

A  Specimen  Copy  free,  on  application  to  the  Com  posse,  Willersley 
House,  Old  Chariton 

Fourth  Thousand. 

AGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 

By  William  S.  Vinhino,  Mus.  Bac,  Cantab.   Price  3d. 
London  and  New  Yi>rk:  Novbllo.  F.wse  and  Co 


M 


ILL'S  EASY  VOLUNTARIES.  —  "  Messiah," 

M  Judaa,"  *' Elijah."  **  St.  Paul,"  *'  Creation."   1  a.  each  I 
London  and  New  York:  Novbllo,  Ewes  and  Cr. 
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NEW  EASTER  MUSIC,  &c, 
By  CALEB  SIMPER. 

•THANKS  BE  TO  GOD.   N«w   4d- 

New  and  attractive.   Splendid  Solo*  for  Soprano  (or  Tenor)  and 
Bass,  with  effective  Choruses. 

•NEW  EASY  COMMUNION  SERVICE  in  P  4<i 

Complete,  with  Bencdiuus  and  Agnus  Dei. 

NEW  BENED1C1TE  (No.  j)  id. 

A  Congregational  s-  Ming.   Very  melodiotH. 

NEW  STORY  OF  THE  CROSS  (No  })  id. 

A  charming  arrangement,  well  harmonised. 

♦IF  YE  THEN  BE  RISEN,   jth  1,000  4d. 

Also  the  following  universal  favourites  :— 

•O  LET  YOUR  iONGS  BE  UF  HlM.    9th  I.OOO  3d. 

"And  behold  I  am  alive.    10th  1,000   4d. 

•To  Him  be  Globv.   8th  1,000   3d. 

'Kim.  of  kings.    New  and  very  popular  Easter  Anthem. .       ..  ad. 

Twenty  fifth  Thousand.    Now  ready. 

•Chbist  our  Passover.    New  Easter  Anthem,    loth  1,000      ..  <d. 

•I  AM  Hi  THAT  LlVETM.     17th  I.OOO  ad. 

Sung  at  several  Choral  Festivals. 

Hi  l»  bisih  (87th  ed.).   O  lino  to  th*  Lobo  (7th  1.000)    each  3d, 

Why  seek  ye  ujth  ed).    Ir  we  believe  ( i6ih  i.ooo)    ..    each  3d. 

And  inou  thbrb  was  a  obbat  earthquake.   13th  1,000   ..  3d. 

The  Lord  is  my  stbbnoth.   13th  1,000    3d. 

Hallelujah!  now  is  Christ  risen.   l7thr,ooo..  3d. 

An  easy  arrangement  of  a  portion  of  Handel's  "  Hallelujah  "  Chorus. 

•This  is  the  Lord's  doing,   jth  1,000    3d 

•Awake,  thou  that  sleefest.    17th  1,000   3d. 

Christ  is  rises.    14th  edition   4d. 

Easy  Holy  Communion  Service  in  E  flat.    i6lh  1,000..       ..  *d. 

•Easy  Holy  Communion  Service  in  G.  jth  1,000        ..      . .  ad. 

Holy  Communion  Sebvice  in  F.    12th  edition   6d. 

Popular  Festal  Chant  Tb  Deum  in  A  flat.   8th  t.ooo        . .  ad. 

Te  Dbum  in  G.  17th  edition.  4d.   Tt  Deum  in  F.  35th  edition  3d. 

Celebrated  Magnificat  and  Nunc  dimittii  in  F.  79th  edit.  4d. 
Sung  at  Fifteen  Choral  Festivals. 

Favourite  Maqnificat  and  Nunc  dim.  in  E  flat,  29th  edition  4d. 
Sung  at  Three  Choral  Feativals. 

Magnificat  and  Nunc  dimittis  in  G.   13th  edition    ..      ..  46. 

New  Festal  Maonificat  and  Nunc  dim.  in  B  flat.   3rd  1,000  4d. 

"New  Magnificat  and  Nunc  dimittis  in  D.  14th  edition  ..  4d. 
Partly  in  unison.   Already  a  great  favourite. 

Popular  Brmedicitbs  in  A,  B  Sat,  F,  and  E  flat  ..      ..  each  2d. 

Te  Deum  in  E  flat.   Easy  Service.   8th  edition   3d. 

•Magnificat  and  Nunc  dimittis  (No.  6).   7th  edition  ..  4d. 

"•Anniversary  Selections  (Net.  1  and  .4)  each  2d. 

Those  marked  (•)  are  also  published  in  Tonic  Sol-fa. 

NEW  SACKED  CANTATA. 

THE  ROLLING  SEASONS 

By  CALEB  SIMPER. 

Price  is.  6d.  net ;  Sol-fa^  is^net. 

The  work  occupies  about  thirty-five  minute*  in  perl 
From  the  Atdtrniy  GasttU:  "  We  strongly  advise  all 
choirmasters  to  get  it,  for  a  more  tuneful,  melo 
composition  we  have  seldom  heard.   The  whole  of  the  Cantata  was  a 
treat  to  hear." 

From  the  Brl/ail  Ntms  Ltitrt :  "An  attractive  and  splendid  little 
■work:  abounds  in  esquisite  passages-  exceedingly  bright  sod  tuneful. 
The  Symphony  is  a  moat  charming  number,  the  brass,  the  reeds,  and 
strings  in  turn  contributing  to  make  quite  a  pretty  tone-picture.  The 
work  was  followed  with  great  interest  by  the  large  audience,  which 
frequently  testified  its  approval  with  enthusiastic  applause." 

Weeef.s  &  Co  ,  14,  Hanover  Street,  Regent  Street,  London,  W. 
,  U.S.A.:  Clayton  F.  Summv  Co.,  220,  Wabash  Avenue. 


WINCHESTER'S 
CHURCH 
MUSIC. 


FOR  LENT. 


u.nC  with 


roo)  •  • 
th  five 


THE  STORY  OF  THE  CROSS  (Words  only,  1 
THE  STORV  OF  THE  CRObS,  Another  Sett 

Metrical  Lilany  Tunes 
THE  CROSS.  Special  H>  mn  for  Lent  1  Words  only,  is.  per  too) 

BEN  fc  DICIT  H.    Three  Sellings  each 

THE  LITANY  ..       ..       ..      •  •  ., 

SIX  KYRIF.S,  zd  ;  Four  others  in  D   

BENEDICTUS.  id.Unothcr.  i,d);  CANTATE  DOMINO.. 
GREGORIANS:  Vcnite,  id. ;  Te  Deum,  ijd. ;  l«cnedictu»,  ijd  . 

Magnificat  and  Nunc  cimittis,  id.;  Deus  Miscrealur 
VERS1CLES.  PkECES  and  RESPONSES  (minor  key)  .. 

FERIAL  RESPONSES   

ANTHEM — "  Blessed  is  He  that  cometh  "  (Palm  Sunday)    . . 

FOR  EASTER. 


a.  d. 

o  l| 

O  I 

o  1 

O  2 

O  2 

o  ■« 

O  2 


lujah  I 

ANTHEM — "  I  will  give  1 
ANTHKM— "The  Lord  is  my  ! 

TE  DEUM.    Service  in  F  

JUBILATE   

BENEDICTUS  

COMMUNION  SERVICE  in  F  

AGNUS  DEI.  id..  BENEDICTUS  QUI  VENIT  .. 
TEN  OFFERTORY  SENTENCES.    For  s  a  t  b,  .. 
MAGNIFICAT  and  NUNC  DIMITTIS  in  F.. 
MAGNI KICAT  and  NUNC  DIMITTIS  in  G.. 
GRAND  FESTIVAL  MARCH  for  OKGAN  .. 
TEN  ORIGINAL  COMPOSITIONS  for  ORGAN  .. 


0  3 


o 
o 
O 
0 

o 
o 

0 

o 
■ 
1 
4 


BOUND  VOLUMES  OF 

WINCHESTER'S  CHURCH  MUSIC  SERIES. 

Nos.  1  to  50,  bound  in  cloth,  gilt,  4a. 


Hart  and  Co.  22.  Paternoster  Row,  E.C. 


FOR  THE  LENTEN  SEASON  AND  GOOD  FRIDAY. 
Third  Edition. 


EDWYN  A.  CLARE'S 

NEW  AND  ATTRACTIVE 

EASTER  ANTHEMS. 
CHRIST  SHALL  GIVE  THEE  LIGHT 

8th  1,000.    Price  3d.   Very  pleasing,  easy,  and  melodious. 

THANKS  BE  TO  GOD 

7th  t,ooo.    Price  4d. 
Contains  melodious  and  expressive  Solos  for  Bass  and  Soprano  (or 
Tenor),  with  two  animated,  imitative,  and  telling  Choruses.  Also, 
He  is  risen  (13th  1,000).   Why  seer  ye  (toth  1,000)       . .  each  3d. 

Hallelujah  !  now  is  Chbist  risen,  oth  1,000  3d 

Now  is  Christ  riser.   Ith  1,000   3d. 

The  Lord  reioneth.   jth  1,000  (Tonic  Sol -fa,  2d.)        ..      ..  3d. 

Praise  the  Lori\  O  Jerusalem.    17th  1,000   3d. 

A  popular  and  easy  Anthem,  suitable  for  any  season. 
Magnificat  asd  Nunc  dimittis  in  D.   oth  i.oro  ad. 
Sung  at  a  Choir  Festival  at  Peteraham,  New  South  Wales. 

I  New  York  :  Novbllo,  Ewer  and  Co. 


SONG   OF  THE  PASSION 

(According  to  St.  John) 

A  SACRED  CANTATA 

For  Solo,  Recitative  (Male  Voices),  and  Chorus,  with 
introduced,  to  be  sung  by  the  Congrrgation. 
thb  words  specially  written  bt 

MILDRED  GAUNTLETT 

WILLI  AM  "IT  VINNING, 

Mus.B., 


One  Shilling  and 


We  do 


id  New  York :  Novello.  Ewbr  and  Co. 

Opinions  of  the  Press. 

"  This  composition  is  the  work  of  a  comj 
not  aec  how  it  could  be  better  done." — Church  Times. 

"The  work  is  well  laid  out,  and  no  doubt  will  be 
during  the  coming  season."— Mutual  Snri. 

"  The  choruses  are  vi«  idly  dramatic,  and  their 
form  striking  features  of  the  Cantata."— Hulk  Journal . 

"  A  moat  interesting  and  dramatic  work." — Nt      •„•:.  Daily  J, 

"The  choral  writing  shr.ws  the  practical  hand  of  the  musician,  and 
altogether  the  work  is  well  written."— Birmingham  Daily  Poit. 

The  -following  List  contains  some  of  the  Churches 
where  this  Cantata  has  HEr.N  rrndered:— 
London:— St.  Peter's,  Bays  water;  All  Saints',  Norfolk  Square,  St. 
Matthew's.  Denmark  Hill  .  St.  Paul's,  Chiswick  ;  Church  of  the  Good 
Shepherd,  Mar)lebone;  St  Peter's,  Brockley;  St.  George's,  Bloom- 
bury;  St.  John's,  Brnckley;   St.  Matthias,  Stoke  Newington ;  S". 
Matthew's,  Ealing    The  Cathedral  Newcastle;  St.  Ann's,  Newcastle 
St  Mary's.  Bathwiik;  in  Bristol;  Holy  Trinity.  Brighton;  Holy 
Trinity  Church.  Formby ;  Christ  Church,  Epsom;  Parish  Church. 
Runcorn ;    Holy   Trinity,  Twickenham ;   St.  Alton's,  Teddlnctor 
Holy  Trinity,  Leghill ;    St.  Giles,   South   Mimms;    All  Saint. 
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Just  Published. 
A  NEW 

CANTATA 

MM 

LENT 

ENTITLED 

PENITENCE 

PARDON  and 


PEACE 


J.  H.  MAUNDER. 


Words  selected  from  Holy  Scripture  by 
The  REV.  W.J.  BETTISON,  M.A.,  Vicar  of  Leytonatooe. 
The  Hymns  and  Tunes  for  the  Congregation,  vii.;- 
"  I  heard  the  Voice  of  Jesus  say." 
"  Lord,  in  this  Thy  mercy's  day,"  and 
"  How  bright  these  glorious  spirits  shine," 
from  "  Hymns  Ancient  and  Modern,"  by  per  mission  of  the  proprietors. 

The  Cantata  occupies  35  minutes  in  performance,  and  may  be  sang 
in  its  entirety  at  the  end  of  a  service  ;  or.  if  used  aa  a  separate  Service, 
tire  three  parts  may  be  separated  if  preferred  by  suitable  Collects, 
Each  part  ia  also  available  for 


Price  One  Shilling  and  Sixpence. 
Tonic  Sol-fa.  One  Shilling.    Words  only,  Two  Shillings  per  hundred. 

Sfuuijt  News,  January  15,  1898.  says:  "The  music  is  throughout 
appropriate,  devotional,  and  effective,  and  appears  to  ua  by  far  the 
best  from  Mr.  Maunder's  pen  that  we  have  hitherto  aeen.  The 
choruses  are  not  difficult  for  an  ordinarily  well-trained  choir  to  sing, 
white  the  soloa  for  baritone  and  soprano,  if  making  more  demands  on 
the  executanta,  are  both  melodious  and  expressive  of  the  text. .  .  .  We 
have  no  hesitation  in  cordially  recommending  choirmasters  to  add  Mr. 
1  to  the  rlfertoire  of  their  choirs." 

New  York :  Novello,  Ewer  and  Co. 


cation  to  the  Composer,  ! 


Kent 


SUITABLE  FOR  ANY  FESTIVAL. 

ANTHEM 

AWAKE,  PUT  ON  THY  STRENGTH 

jth  Thousand.   Pi  ice  4*.   Tonic  Sol-fa,  ad, 

BY 

F.  R.  GREENISH,  Mus.  Doc,  Oxon. 


Immensely  popular.    Free  from  difficulty,  but  full  of  variety  and 
extremely  melodious  throughout.    Sung  at  Haveifordwe»t  Choral 
Festival  (joo  voices);  Wellingborough  (750 voices) ;  Longwood  Church 
Festival,  with  orchestra ;  Centenary  Hall,  Sydney,  with  orchestra 
and  elsewhere. 

Interesting  to  the  singers ;  impressive  and  effective  to  the  listeners. 
Very  highly  spoken  of  by  the  musical  press. 

Specimen  copy  sent  free,  and  loan  of  band  parti  If  required,  on 
application  to  Dr.  F.  K.  Greenish,  Haverfordweat. 
 London  and  New  York  :  Novello,  Ewer  and  Co. 

NEW  WORK  on  the  AMERICAN  ORGAN 


now  of  the  Mechanism,  Stops,  Construction,  Ac, 
with  Drawings  op  the  various  parts, 

AND  CONTAINING 

Dteectionk  por  the  most  eppectivs  Combinations  op  the  STors, 

ALSO  POR  TUNINO  AND  RtOLLATINO  AMERICAN  OrOANS 

By  J.  C.  SPANSWICK. 

"  The  book  is  fully  illustrated,  deals  with  every  part,  and  is  indis- 
pensable."- Commonwealth. 

"  Mr.  Spanswiik's  thorough  up-to-date  little  work  tells  you  every- 
thing."— Chei  Tower. 

London:  Met/lee  and  Co  ,  4s,  Great  Marlborough  Street,  W. 

1807. 

Price  Two  Shillings  net. 
Now  ready.    F'cap.  8vo,  cloth,  as.  td  ,  Pest  free. 

THE  RIGHTLY-PRODUCED  VOICE.  By  E. 
Davidson  Palmkr,  Mus.  Bsc,  Oson.  Voices  with  and  without 
registers.— Falsetto;  its  true  nature  and  how  it  may  be  transformed.— 
Account  of  the  Author's  own  voice  and  vocal  experience.— The  speaking 
voice  of  manhood. —Teachings  of  Hhyti'  logy.  —  The  proper  treat- 
ment of  women  s  and  boys'  voice*.— The  old  Italian  method,  and  the 
training  of  Tenors.    May  be  obtained  from  the  Author,  a,  Highwood 

PortLdPs1,«"0WW*5r'  fr°m  J°"P"  W,LUA,,S-  »  Gfe»« 


POPULAR  FESTIVAL  ANTHEMS 

E.  A.  SYDENHAM. 

THE  LORD  IS  MY  LIGHT  ..  (Tonic  Sol-fa,  iM.)  ..  ..  3d. 

GREAT  IS  THE  LORD  ..  (      Ditto,     lid.)  ..  ..  3d 

O  GIVE  THANKS  ..  (      Ditto,     ijd.)  ..  ..  3d. 

SING  UNTO  THE  LORD  ..  (      Ditto.     ijd.)  ..  ..  3d. 

are  especially  suitable  for  Church  Festivals. 

and  New  York:  Novillo,  Ewer  and  Co.  

TWELVE  SHORT  AND  EASY  FULL 
ANTHEMS.  For  Parish  Choirs.  The  Music  composed  by 
Frederick  Ilippb,  Mus.  Doc.,  Oxon.  Each  Anthem  singly,  as 
under: — 

No.   1.    Lord.  I  call  upon  Thee ;  haste  Thee  unto  me       ..  ad. 
♦No.  J.    I  look  for  the  Lord ;  my  soul  doth  wait  for  Him    ..  3d. 
tNo.  3.  Worship  and  praise  the  Lord,  for  He  Is  good       ..  3d. 
t No.  4.   O  worship  the  Lord  in  the  beauty  of  holiness       . .  3d. 
•♦No.  5.   Thou  that  aitteth  between  the  Cherubim*   ..  ..3d. 

MNo.  6.   I  will  magnify  Thee.  O  God,  my  King  ad. 

No.  7.    My  song  shall  be  of  mercy   ad. 

tNo.  8.  The  Lord  is  King  3d. 

No.  9.   Fret  not  thyself  3d. 

tNo.  10.   Awake  up  my  glory  3d. 

tNo.  tt.    Blow  up  the  trumpet   3d. 

tNo.  ia.   Beholl  now,  praise  the  Lord  ad. 

Thoee  Not.  marked  ♦  consist  of  two  movements ;  each  of  these 
movements  may  be  used  separately  as  a  Short  Anthem.  Those  marked 
t  may  appropriately  be  used  on  Festivals. 

"  These  little  Anthems  are  decidedly  superior  to  many  of  their  class. 
In  sttempting  to  write  down  to  the  sbiiity  of  an  average  parochial 
choir,  many  composers  seem  to  think  that  to  be  easy  it  is  also  neces- 
sary to  be  common-place.  Into  this  error  Mr.  Iliffe  haa  not  fallen. 
His  melodies  are  pleasing,  and  his  harmonies  good.  He  seems  to  have 
a  partiality  for  beginning  with  the  Dominant  rather  than  with  the 
Tonic  chord,  aa  we  fii,d  this  peculiarity  in  three  out  of  the  six  Anthems 
before  us;  the  effect,  however,  is  by  no  means  onpleaaant.  The 
Anthems  show  real  musical  feeling,  and  can  be  recommended  for 
general  use,  especially  as  they  are  quite  within  the  reach  of  any  choir 
making  the  least  pretensions  to  musical  efficiency."— Mutual  Timet. 

"  In  these  unpretentious  works  Mr.  Iliffe  haa  succeeded  in  producing 
something  far  beyond  the  region  of  common-place,  and  we  can  most 
heartily  commend  them  to  those  choirs  for  whom  they  ere  professedly 
written.  .  .  .  The  very  neat  workings  of  the  subject  ...  a  pedal 
passage  here  and  there,  suggest— as  is  elsewhere  visible  through  the 
entire  set— that  Mr  Iliffe  ia  capable  of  writing  more  elaborate  and 
weightier  works  than  these.  —Slantkester  City  Newt. 

"  These  little  Anthems  are  simple  and  beautiful."— ADunttum. 

London  and  New  York:  Novello.  Bwbr  and  Co.  

WORKS  BY 

GEO.  J.  TREDAWAY 

(Organist  to  His  Grace  the  Duke  of  Newcastle). 

I.  A  VADE  MECUM  FOR  CHURCH  CHOIRS.  Comprising  every 
Office  in  the  Hook  of  Common  Prayer  set  to  the  Ancient  Plain- 
song,  according  to  authentic  Use.  90  pp.   Price  is. 

a.  MERBECKE'S  HOLY  COMMUNION  OFFICE  I 
above),    ta  pp.    Pi  ice  3d. 

3.  The  aame,  with  Ambrosian  "  Te  Ileum  "  in 
ia  pp.    Price  3d. 

London  :  "  Organist  and  Choirmaster  "  OfBce,  0.  Berners  St.,  W. 

PRACTICAL  HINTS 

ON  THE 

TRAINING  OF  CHOIRBOYS 

(New  and  Enlarged  Edition  of,  1897) 

By  G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaater  of  St.  Agnes'  Chanel,  Trinity  Parish, 
New  York. 

Manual  for  the  use  of  Clergymen,  Choirmasters,  School  Teachers, 
and  others  interested  in  the  culture  of  Boys'  Voices. 

Price  Three  Shillings  and  Sixpence. 
London  snd  New  York :  Novello,  Ewsr  and  Co. 

WORKS   by   F.    DAVENPORT,    Professor  of 
Harmony  and  Compositional  the  Royal  Academy  of  Music. 
Published  under  the  aut>  ority  of  the  Committee  of  the  R.A  M. 

ELEMENTS  OF  MUSIC.    Crown  8vo,  13. 

"  In  the  space  of  some  fifty  pages,  the  reader  will  find  all  that  is 
necessary  to  be  known  about  the  pitch  of  notes,  interv.lt  and  scales, 
rests,  time  and  abbreviations,  and  will,  we  doubt  not,  also  find  how 
much  there  is  of  which  h  -  was  ignorant  concerning  these  subjects, 
although  he  had  already  flattered  himself  that  he  had  masteied  their 
elements  a  long  time  ago." — Saturday  Review. 

ELEMENTS  OF  H ARMONY&COUNTERPOINT. 

Crown  Kvo,  as.  6d. 
This  Work  is  intended  to  meet  a  growing  demand  for  a  more 
concise  and  simpler  <xio>iiion  of  the  Day  theory.    It  includes  an 
much  of  the  s<  ience  of  Counterpoint  as  is  necesssry  for  siudrnts  who 
enter  for  the  Royal  Acsdrm>,  Local,  and  other  similar  « 
London:  Loxomans,  Green  and  Co. 
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MUSIC  FOR  LENT. 


ANTHEMS. 


'All  ye  who  weep  Ch.  Gounod 

Art  thou  weary  C.  H.  Lloyd 

*  A*  panta  the  hart . .  ..  . .  ..Spohr 

Be  merciful  unto  me   H.  Purcell 

Be  merciful  unto  me   E.  A.  Sydenham 

Be  not  Thou  far  from  me.  O  God  F.  W  Hird 

Blesaed  are  they  that  mourn   A.  W.  Batson 

Blessed  Jeau,  Fount  of  Mercy   Anton  Dvorak 

Bow  down  Thine  ear,  O  Lord  W.  Beale 

Bow  Thine  ear,  O  Lord   W.  Byrd 

'By  Babylon's  wave   Ch.  Gounod 

By  the  waters  of  Babylon   \V.  Boyce 

By  the  watera  of  Babylon   H.Clarke 

Call  to  remembrance   . .  J.  Baitishill 

Call  to  remembrance  R.  F arrant 

'Cast  thy  harden  upon  the  Lord        ..       ..  Mendelssohn 

'Come,  and  lei  ua  return   I.  Goaa 

'Come,  and  let  ui  return  W.  Jackson 

Come,  let  us  worship  Paleatrina 

'Come  now,  and  let  ua  reason  together       ..  R  Brian! 

Come  now,  and  let  u*  reason  together  H  .  W.  Wareing 

'Come  unto  Him  Ch.  Gounod 

Come  unto  Me  J.  S.  Bach 

Come  unto  Me  H.  R  Couldrey 

Come  unto  Me   ..       ..  M.Kingston 

Come  nnto  Me  J.  S.  Smith 

Vomfort,  O  Lord  W.  Crotch 

Daughteri  of  Jerusalem   G  J.  Elvey 

Daughters  of  Jerusalem   H.J.King 

Distracted  with  care    J.Haydn 

'Enter  not  into  judgment   T.  Attwo- d 


Flee  from  evil 

For  our  offence*  

From  the  deep  

Give  ear,  O  Lord  

'Give  ear,  O  Lord  

Give  ear,  O  Shepherd  of  Israel 
Give  ear  unlo  my  prayer 


W.J.Clarke 
Mendelssohn 
, .       . .       . .  Si,  nhr 

. .  C.  Oherthur 
T.  M.  Pattison 
. .  A.  Whiting 

 J.  Arcade  1 1 

'God  ao  loved  the  world   I  .  Goaa 

'God  so  loved  the  world   M.  Kingston 

'God  so  loved  the  world   J.  V  Robert* 

'God  ao  loved  the  world  J.  Stainer 

Grant,  we  beseech  Thee   J.  Booth 

Grant,  we  beseech  Thee  M.  Elvey 

Grant,  wc  beseech  Tbee   J.  V.  Roberts 

Have  mercy  upon  me,  O  God   I  Goss 

Have  mercy  upon  me  J.  Barnby 

Have  mercy  upon  me  K.J  Pye 

Have  mercy  upon  me   J.Shaw 

Have  mercy  upon  me   J.  White 

'Hear  me  when  I  call   King  Hall 

'Hear  my  prayer   )  Kent 

'Hear  my  prayer   Mendelsohn 

Hear  my  prayer  C.  Stroud 

Hear  my  prayer   Winter 

Hear,  O  Lord    J.  Go»» 

Hear,  O  Thou  Shepherd   J.  Clarke-Whitfcld 

Hear,  O  Thou  Shepherd   T.  A.  Walmisley 

•Hear  the  voice  and  prayer    t.  L.  Hopkin* 

Hear  ua.  O  Saviour    M.  Ha  uptmann 

He  in  tear*  that  soweth   F.  Hiller 

Hide  not  Thy  Face    K.  J.  Pye 

How  long  wilt  Thou      ..    O.King 

•Hymn  of  Peace   W.  H.  Cal'cott 

•I  came  not  to  call  C.  Vincent 

'Incline  Thine  ear   Himmrl 

In  Thee.  O  Lord   S.  Coleridge- Taylor 

•in  Thee,  O  Lord  B  lours 

In  Thee.  O  Lord  J.  Weldon 

ll  it  nothing  to  you'  (Two-part,  s.a.)  ..  M.  B.  Poster 
I*  it  nothing  to  you  '  (4  a  t  »  )  ..         M.  B  Fo,tcr 

I  will  arise  . .   C.  s*  ood 

I  will  cry  unto  God   C  Stegg.ll 

•I  wrestle  and  pray   J  ,C.  Hach 

•Jesu.  Blessed  Word  of  God   ..  Ch  Gounod 

,  esu,  Lord  of  life  and  glory  G.  A.  Naumatin 

esu.  Saviour.  I  am  Thine      ..   B.  Si-ane 

•  eau,  Word  of  God  Incarnate  Ch  Gounod 

•  eau.  W"rd  of  G  >d  Incarnate   W.  S  Hoyte 

•  esu,  Word  of  God  Incarnate  ..    M  -zarl 

eau,  Word  of  G  d  lucarnate   J.  Write 

udge  me.  O  God  F.  A.  G.  Outeley 

>ead.  kindly  Light   K  Dun  tan 

Lead,  kindly  Light    C.  L,  Nay  lor 

•Lead,  kindly  Lignt   J.  Stainer 

Anthtmt  marked  Mm  •  Ij  t>t 


ft 
3d. 

t 

6d. 

t 

6d. 

4d. 

6d. 

iM. 
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3d. 
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3d 
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4d 
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.Jd. 
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I 

2d. 

■id 

3d. 

3d. 

3d. 

3d 

I'd. 

3d. 

ad. 

■  Id 
i  Xd. 

■  id. 

14.1. 

.id. 


Lead  me.  Lord    S.  S.  Wesley 

Let  my  complaint. .  . .      ••        E.  II.  Thorne 

Let  the  words  of  my  mouth  J.  Barnby 

Let  the  words  of  my  mouth   H.  Blair 

Let  the  word*  of  my  mouth  A.  D.  Culley 

Let  us  come  boldly   C.  H.  Lloyd 

Like  aa  the  hart  T.  Adams 

'Like  aa  the  hart  V'.  Novello 

'Lord,  for  Thy  tender  mercies'  sake  R.  Farrant 

I-ord,  for  Thy  tender  mercica'  sake  G.  R.  Vicar* 

Lord,  I  call  upon  Thee  A  D.  Culley 

Lord,  I  call  upon  Thee  F.  A.  G  Ouscley 

Lord,  I  call  upon  Thee  J  E.  West 

Lord,  on  our  offences   Mend  Isaohn 

Lord,  Thou  haat  eearched   A.  Whiting 

Make  me  a  clean  heart  I.  Barnby 

Make  me  a  clean  heart   A.  W.  Battoo 

My  God.  I  love  Thee   G.  J  Bennett 

My  God  look  upon  me   J.  L.  Hopkins 

'My  God.  look  upon  me  J  Reynold* 

O  come  near  to  the  Cross  • .       •  •       . .  Ch.  Gounod 

O  day  of  penitence   Cn.  Gounod 

O  God,  Thou  haat  cast  us  out  H  Purcell 

O  have  mercy      ..    ..       ..      H.  Leslie 

OJesu!  Vwtim  blest  J.  B  Powell 

•O  Lamb  of  God  J.  Barnby 

O  Lamb  of  God  G  E  Lake 

O  Lorn,  correct  me   J.  Coward 

0  Lord,  give  ear  W.  H.  Cum  rings 

O  Lord  God  of  my  salvation  (Male  voices). .       ..  E.Ford 

■  )  Lord  God,  Thou  strength   J.  Goss 

O  Lord,  look  down   J.  Ratiishill 

♦O  Lord,  my  God  C.  Malan 

•O  Lord,  my  God   S.  S.  Wealey 

O  Lord  rebuke  me  not  ..   H.  Lahee 

O  m  'St  merci  ul   J.  W.  Elliott 

O  saving  Victim  ,       ..     \V.  A.  C.  Cruickshank 

O  saving  Victim   .  .  Ch.  Gounod 

'(>  saving  Victim  ..       ..   F.  Kocnig 

O  saving  Victim   Rossini 

O  saving  Victim   B.  T->urs 

•O  Saviour  of  the  world   J.  Goss 

0  Saviour  of  the  woild  (A  t.t.b  )      ..       ..         J.  V.  Koberts 

Out  of  the  deep  F.K.Gladstone 

Out  of  the  deep   Morart 

1  'ut  of  the  deep  J-  Naylor 

O  ye  thai  I jve    S.  Coleridge-TayU  r 

0  it  that  love    J  W.  Elliott 

Ponder  my  word*.  O  Lord      ..       ..       ..       ..A.  D  Culley 

•Kemember  not,  Lord     ..       ..  ..       ..    H.  Pureed 

•  Keincmb'-i  no*  ti>y  Creator     ..   C.  Stegeall 

Remember  O  Lord   T.  A.  Walmisley 

•Kend  your  heart  J  B  CaLin 

Rend  vour  heart   J.  Clippingdale 

Save  me.  O  G"d  C.  S  Jekyll 

•Seek  ye  the  Lord  C.  Bradley 

•Sck  ye  toe  Lord   I.  V,  Koberts 

Show  me  Thy  ways    J.  V.  Roberts 

Sp:ire  ut.  Lord  most  holy       ..       ..       ..  K.A.Sydenham 

•  I  each  me.  O  Lo  d         ..   T.  AtlWOOd 

'Teach  me.  O  L->rd   B  Roger* 

1  each  me  Tny  way   W.  H  Gladstone 

•Th^  path  ol  the  just    J.  V.  Roheri* 

The  sacrifices  oi  God     ..       ..       ..       ..        ..  H.Blair 

'There  i«  a  green  hill  ..  ..       ..  Gounod 

•  I  here  is  a  grern  IvII   Lord  H.  Somerset 

•The  Story  of  the  Cros*   MB  Foster 

•The  Story  of  the  Cros*   A.  Somervell 

•Tne  StOi  y  of  toe  Cross  ).  Stainer 

The  Moy  of  the  Cross   J.  V.  Kobeits 

Think  good Jesu   .       ..       ..       ..       ..       ..  Mniart 

•Through  peace  to  light   J.  H.  Roberts 

Thus  saith  the  Lord    G  M.Garrett 

Tr>  me.  <)  Go.1  (a.t  T.n.)    A.  D.  Culley 

Try  me,  O  God   C  Wood 

Turn  Thee  again,  O  L'-rd   T.  Att wood 

'Turn  Tny 'ace  from  my  sios    ..       ..       ..       ..  T.  Atlwood 

Turn  T  y  fne  (mm  my  -ins   C.  S'eggall 

•Turn  T  iy  face  from  <nv  sin*   A  Sullivan 

U  t  <  T.i'e-  have  I  nied  G  |.  Rlvey 

Wash  me  throughly    S.  S  Wesley 

Witch  ye  and  p  ay    O.  R.  Vicar* 

Wciido'  God  Incarnate  Ch.  Gounod 

Ye  who  from  Hi.  ways  have  turned  ..       ..  Mr, 

Tonic  Sol-fa,  id.,  l^d.,  and  2d.  tack. 


id. 
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THE  PASSION  OF  OUR  LORD.    (According  to 
St.  Matthew.)  J.  S.  Bach.   Octavo,  paper  cover,  m.  6d. 

THE  PASSION  OF  OUlT LORD.    J.  S.  Bach. 
Abridged,  as  used  at  St.  Paul's  Cathedral.    Octavo,  »-  «- 
Book  of  Word*,  with  Mu»ic  to  the  Chorale*.  6d. 

THE  PASSION  OF  OUR  LORD.   (According  to 
St.  John.)  J.  S.  Bach.  Octavo,  paper  cover,  as. ,  paper  board*. 
2*.  6d. ;  cloth,  gilt.  as. 


'THE  PASSION  OF  CHRIST.     G.  F.  Handel. 

A     Octavo,  ja. ;  paper  board*,  3*.  6d. ;  cloth,  pit,  j». 

THE  PASSION  OF  OUR  LORD.     (The  Seven 
Word*  of  Our  Saviour  on  the  Cross.)  J.  Havdn.  Octavo,  is. ; 
paper  boards,  2*.  6d. ;  cloth,  gilt,  4s. 


THE  PASSION  OF  OUR  LORD.    (The  Seven 

A    Words  of  Our  Saviour  on  the  Cross  )  Ch.  Got- nod.  Octavo,  I*. 

THE  PASSION  OF  OUR  LORD.     ("  Der  Tod 
Jesu.") 


gilt,  4*- 


C.  H.  Grauk.  Octavo,  is. ;  paper  board*,  2*.  6d. ;  cloth, 


'pHE   PASSION    or   UUK   I.<JKI>.  H: 


Schutx.  Octavo,  i*. 


OUT  OF  DARKNESS.    (Psalm  exxx.)    For  Soli, 
Chotu*.  and  Orchettra.  Gboro  Henschel  (Op.  30).  js.  6d. 


0UT  OF  DARKNESS   (De  Profundi*)  (Psalm 

V-/    mm.)   For  Soli.  Chorus,  and  Orchestra.    Composed  by  Ch. 


Gounod.  English  or  Latin  words.  Octavo,  is.;  paper  board*. 
Full  Score,  15s. ;  String  Parti,  4s.  6d. ;  Wind  Part*,  7*. ;  Vocal  P, 


1*.  6d. ; 
art*. }». 


Z ION'S  WAYS  DO  LANGUISH.    Soprano  Solo 
and  Cboru*.  from  "  Gallia  "  (Motet).  Cm.  Gocnod.  Octavo,  1*. 

THE  MISERERE,  &c,  as  used  in  St.  Paul's 
Cathedral   Lenten  Services.     Arranged  by  J.  Staines. 
Octavo,  3d.   

MISERERE  MEI,  DEUS.   The  Music  composed 
by  J.  Barnby.   Octavo,  3d. 


ISERERK  MEI,  DEUS.  Set  to  the  well-known 


M  Ancient  Chant,  as  arranged  and  harmonised  by  Vincent 
Novcllo  ;  from  the  Appendix  to  the  Accompanying  Harmonic*  to  the 
Brief  Directory'  of  Plain-iong.  by  the  Rev.  Thomas  Helmori,  M.A. 
Price  ad.   

MISERERE  MEI,  DEUS.    The  Music  composed 
by  Edoar  Pettmam.   Price  ijd. 

London  and  New  York:  Novello,  Ewii  and  Co 


Just  Published. 

THOU  WILT  "REMEMBER  US 

SACRED  SONG 

THE  WORDS  WRITTEN  BV 

THE  REV.  H.  BONAR 

THE  MUSIC  COMPOSED  BY 

WILLEM  COENEN. 


In  D  flat  and  E  flat.   Price  Two  Shilling*  each. 
London  and  New  York  :  Novello,  Ewer  and  Co. 


IS  IT  NOTHING  TO  YOU 


For. 


AN  EASY  CANTATA 

the  Season  of  Lent,  and  on  Good  Friday, 
adapted  for  Country  Choir* 


REV.  E.  V.  HALL,  M.A. 

Late  Precentor  of  Worceiter  Cathedral. 


Price  EiKhtpcoce.  Tonic  Sol-fa,  Threepence 
Word.,  will  rfu»ic  to  the" 


Thia  is  an  attempt  to  provide  music  for  Lent  and  for  Good  Friday 
of  the  simplest  kind,  for  use  in  country  churches.  The  music  is  inter- 
»per»ed  with  well-known  hymns,  in  which  the  congregation  may  be 
invited  to  join.  The  Cantata  may  be  used  at  a  special  service  00  Good 
Friday  afternoon  or  evening,  or  on  any  day  in  Lent,  and  require*  only 
a  solo  voice  and  a  small  choir. 

London  and  New  York :  Novello,  F.wbr  and  Co. 


THE  LAST  NIGHT  AT 
BETHANY 

A  SHORT  CHURCH  CANTATA 

THE  WORDS  WRITTEN  AND  COMPILED  BY 

JOSEPH  BENNETT 

THE  MOSIC  COMPOSED  BY 

C.  LEE  WILLIAMS. 


Price  2*. ;  paper  boards,  ts.  6d. 
Tonic  Sol-fa,  One  Shilling. 
String  Parts,  8s.  6d. ;  Wind  Parts.  13s.  6d. ;  Full  Score,  MS. 
Words  only,  7s.  6d.  per  too. 


London  and  New  York:  Novsllo,  Ewer  and  Co 


GETHSEMANE 

A  CHURCH  CANTATA 

THE  WORDS  WRITTEN  AND  COMPILED  BV 

JOSEPH  BENNETT 

THE  MUSIC  COMPOSED  BY 

C.  LEE  WILLIAMS. 


Price  Two  Shillings. 
Paper  boards,  Two  Shillings  and  ! 
Words  only,  7s.  6d.  per  too. 
String  Parts,  to*.  6d.   Wind  Parts  and  Full  Score,  MS. 


and  New  York:  Novello,  Ewer  and  Co. 


VEXILLA  REGIS 

(THE  ROYAL  BANNERS  FORWARD  GO) 

The  Latin  Words  from  "The  Seven  Great 

I  by  the  Rev.  J.  M.  Neale,  D.D 

SET  TO  MUSIC  BY 

H.  R.  SHELLEY. 


Vocal  Score,  paper  cover,  Two  Shillings  and  Sixpence. 
London  and  New  York;  Novello,  Ewer  and  Co. 

THE  REQUIEM 


FROM 


"MORS  ET  VITA" 

CH.  GOUNOD. 


8V0.  PAPER  COVER 
PaJKK  HOARDS 

Full  Score 


•  *  •  •  •  • 


..  ts.oo. 
..  3s.od. 
/ats.od. 


New  York:  Novello.  Ewer  and  Co, 


In  the  Pri»s. 


FOR  GOOD  FRIDAY. 


PARAPHRASE 


or  TIIL 


ANIMA  CHRISTI 

"SOUL  OF  JESU,  MAKE  ME  HOLY" 
(Prayer  of  St.  Ignatius) 

SET  TO  MUSIC  BY 

W.  H.  STOCKS. 


Price  Three  Halfpence. 
London  and  New  York:  Novello,  Ewlr  and  Co. 
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THE  STORY  OF  THE  CROSS,  for  Voice*  and 
Organ,  with  Short  Interludes,  giving  opportunity  f< 
tion.   By  J.  Staihbb.   Price  jd.;  Tonic  Soi-U.  ,w 


THE  STORY  OF  THE  CROSS,  for  Voices  and 
Organ,  with  Short  Interludes.   By  Mylbs  B.  Foster.  Price 
3d. ;  Tonic  Sol-fa.  t,d.  

THE  STORY  OF  THE  CROSS,  for  Voices  and 
Organ,  with  Short  Interlude*.     By  Akthvr  Sombbvbll. 
Price  3d. ;  Tonic  Sol-la.  ijd. 


THE  STORY  OF  THE  CROSS,  for  Voices  and 
Organ,  wiih  Short  Interlude*.    By  J.  Vailey  Roberts 
Price  3d.r  Tonic  Sol  fa.  i*d. 

THE  STORY  OF  THE  CROSS.    By  the  Rev. 
E.  Mobro.   Word*  only.   Price  i».  6d.  per  too.   Large  Type 
Edition,  as.  6d.  per  too. 

London  and  New  York:  Novello,  Ewer  and  Co. 


THE  CRUCIFIXION 

A  MEDITATION 


Sacred  Passion  of  the  Holy  Redeemer 

The  Words  selected  and  written  bt  the 

REV.  W.  J.  SPARROW  SIMPSON,  M.A. 

SET  TO  MUSIC  BT 

J.  STAINER. 

Vocal  Score,  Paper  Cover,  One  Shillino  amd  Sixpence 
Paper  Boards,  Two  Shillings.      Tohic  Sol-fa,  Ninetence. 
Words  onlt,  with  Hvmh  Tunes,  Twopbncb. 
Words,  Complete,  Ten  Shillinos  per  Hundred. 
Words  op  Hymns,  Piva  Shillinos  psr  Hundred 

Also,  separately  from  the  above : 

GOD  SO  LOVED  THE  WORLD 

ANTHEM  POR  FOUR  VOICES 

(Unaccompanied) 
TmrbavHalppbnce;  Tonic  Sol-pa,  One  Pennt. 


and  New  York:  Novello,  Ewer  and  Co. 


PASSION  MUSIC 

FROM  THE  ORATORIO  "ST.  PETER " 

BT 

SIR  JULIUS  BENEDICT. 


Shilling  and 


New  York:  Novello,  Ewer  and  Co. 


Just 


LEAD,  KINDLY  LIGHT 

HYMN 

THE  WORDS  WRITTEN  BT 

JOHN  HENRY  NEWMAN 

THE  TUNE  COMPOSED  BY 

C.  H.  PURDAY. 


Price  One  Peonv 


and  New  York:  Novello,  Eweb  and  Co 


THE 


CROSS  OF  CHRIST 

CANTATA  FOR  LENT  AND  PASSION  TIDE 

THE  WOBDS  SELECTED  PBOM  THE  HoLT  SCRIPTURES,  INTLRSPERSI  : 


W.  MAURICE  ADAMS 

THE  MUSIC  COMPOSED  BT 

THOMAS  ADAMS. 

Price  One 


Tonic  Sol-fa  Edition,  prica  Si 
Word*  only,  7*.  6d.  per  1 


Also,  separately  from  the  above, 

NEARER,  MY  GOD,  TO  THEE 

Anthem  for  ! 


London  and  New  York :  Novello, 


SAVIOUROF  THE  WORLD 

(SALVATOR  MUNDI) 
A  SACRED  CANTATA 

The  Words  written  and  abraxged  from  Holy  Scbiptibe  by 
FREDERIC  E.  WEATHERLY.  M.A. 

THE  MUSIC  COMPOSED  BY 

ARTHUR  E.  DYER, 

Mus.  Doc.,  Oxon. 


Price  Two  Shillings  and 


New  York:  Novbllo,  Ewer 


THE  BEN EDICITE 

SET  TO  MUSIC  BY  THE  POLLOWINO 

MODERN  COMPOSERS. 


BENNETT 
BENNETT  (in  G) 
BENNETT  (in  D) 


(in  B  flat) 


GEORGE 
GEORGE 
GEORGE  . 
W.  1    BES r 

HUGH  BLAIR  

F.  BRIDGE,  James  Tcble,  and  Dr.  Hayes 


li 


B.  C. 


J  W.  ELLIOTT  

M.  B.  ELLIOTT  (in  G)  

ALFRED  J.  EYRE  (with  a  Quadruple  Chantfor  the  Te  Dcum) 

ALFRED  J.  EYRE  (No.  a,  in  F)   

MYLES  B.  FOSTER  (in  F.  Chant  Form)  

PERCY  H.  FROST   

HENRY  GADSBY  (in  G.  Chant  Form)  

F.  E.  GLADSTONE  (Chant  Form)  

F.  E.  GLADSTONE  (Unison)   

F.  A.J.  HF.KVEY  (in  A  flat).    From  the  Canticles  (second  act) 

W.  HUGHES   

FREDERICK  ILIFFE  (No.  1)   

C.  HARFORD  LLOYD    ..  „  .. 

GEORGE  C.MARTIN  (No.  1.  in  F;  No.  2,  in  E  flat ;  No.3.  in  G) 

each 

T.  R.  MATTHEWS   

C.  E.  MILLER  (second  setting)   

EDGAR  PET  T  MAN  (No.  i.in  C;  No.  a,  act  to  Double  Chants). 

Cathedral  Psalter  pointing  

EDGAR  FETTMlN  (in  E  flat) 


* 

2 

ve- 
st 

I 


J.  VARLEY  ROBERTS  (in  B  flat) 
BOY1 


TON  SMITH  (in  A  flatl 
CHAS  W  SMITH  (in  C).    For  s.a.t.t.b.,  i 

for  s.a.t.b  

.  STAIN B R  and  B.  Blaxlamd   

STAINER.  R.  t>E  Lacy.  A  Gibbs,  and  F.  Champneys 

.  STAINER.  W.  Winn,  and  F.  Walker  

.  STAINER  (in  D).    From  the  Canticles  (second  »«). . 

BARN BY   

.OHN  FOSTER   

MONTEM  SMITH  (two  settings)  

J.  TURLF:  (two  settings)  

C.  A.  WICKES  (two  setting!)  

JOHN  E.  WhST  (in  C)   

W.  G.  WOOD  (in  D)   

London  and  New  York:  Novello,  Eweb  and  Co. 
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THE 


Communicant's  Choral  Card 

COXSI8TINO  OF 

SURSUM  CORDA,  SANCTUS.  GLORIA  IN  EXCELSIS,  and 
THREE-FOLD  AMEN 

ARRANGED  BY 

The  Rev.  W.  H.  BLISS,  M.A.,  Mus.  Bac. 

Price  One  Penny ;  on  Card,  Three-Halfpence. 


A  SIMPLE  CHORAL  COMMUNION  CARD 


CONSISTING  OF 


KYRIE,  BEFORE  AND  AFTER  THE  GOSPEL,  SURSUM 
CORDA,  SANCTUS.  GLORIA  IN  EXCELSIS,  MS 
THREE-FOLD  AMEN. 

ARBAMOEO  AMD  COMFOSBD  Br 

Rev,  F.  R.  BRYANS,  B.A. 


On  Card,  Threepence. 
London  sod  New  York  :  Novello,  Eweb  and  Co. 


Just  Published. 


BENEDICITE  IN  G 


tir 


GEORGE  J.  BREWER. 


MAGNIFICAT  AND  NUNC  DIMITTIS  m  E  PLAT. 

Price  Fourpence. 

London  and  New  York :  Novello,  Ewbb  and  Co.  

THE  VERSICLES  &  RESPONSES 

At  USED  IN 

ST.  PAUL'S  CATHEDRAL 

(FERIAL  USE) 

BDITBD  BY 

J.  STAINER,  Mus.  Doc. 

ANO 

G.  C.  MARTIN,  Mus.  Doc. 

Price  Fourpence. 
London  and  New  York :  Novello.  Ewbb  and  Co.  

NOVELLO'S  COLLECTION 

RESPONSES  TO  THE  COMMANDMENTS 

Edited  by  GEORGE  C.  MARTIN, 

Organist  of  St.  Paul's  Cathedral, 
in  cloth,  Five      .lings;  or,  47  Numbers  at  Twopence 
London  and  New  York:  Novbllo,  Ewer  and  Co. 


'HE  PRECESand  RESPONSES,  with  LITANY, 

According  to  TALLIS. 
Arranged  for  Pour  Voices,  by  JOSEPH  BARNBY. 
Price  Fourpence.    Ionic  Sol-fa,  Fourpence. 


♦HE  PRECES  and  RESPONSES,  with  LITANY, 

According  to  TALLIS. 
Arranged  for  Four  Voicea,  by  JOSEPH  BARNBY. 
iog  the  Confession,  harmonised   (Ely  nse);    also  Organ 
npaniraents  to  Lord's  Prsyer,  Apostles'  and  Niccne  Creeds, 
by  Dr.  J.  F.  BRIDGE. 
Price  Siipence. 


♦HE   FERIAL  RESPONSES,  with  LITANY. 

Edited  by  JOSEPH  BARNBY. 
Price  Fourpence.   Tonic  Sol-fa, 


THE  PRECES  and  RESPONSES,  with  LITANY, 
Set  in  Monotone.   The  simplest  Form  of  an  Intoned  Service. 
By  JOSEPH  BARNBY. 
Price  Fourpence. 
id  New  York:  Novello,  Ewbb  and  Co. 


THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 
FOR  UNISON  SINGING 

VERSE  BY 

Maud  Baldwick 
ALFRED™  R°."gAUL. 

Price  One  Shilling. 
Tonic  Sol-fa  Edition,  Price  Sixpence.  Words,  7s.  66.  per  too. 
1  and  New  York  :  Novbllo,  Ewbb  and  Co. 


Ninth  and  Tenth  Thousand. 

ALFRED  R.  GAUL'S 

PASSION  SERVICE 

NEW  SACRED  WORK  " 

FOB  THE  SEASON  OF 

LENT  AND  GOOD  FRIDAY. 


"  Scholarly  writing,  combined  with  unmistakable  talen  t.  and  eminently 
adapted  to  the  purpose  for  which  it  was  written  and  composed.  The 
work  will  probsbly  be  largely  used,  and  Mr.  Gaul  have  to  be  con- 
gratulated upon  another  success."— ShtffitU  Independent. 

"  The  course  of  sscred  events  connected  with  the  Passion  is  laid  out 
by  the  writer  so  aa  to  form  a  series  of  six  distinct  '  scenes.'  The 
subjects  of  these  divisions,  each  occupied  with  a  particular  stage  of  the 
Mystery,  are  respectively-' The  Traitor  at  the  Table,'  'The  Denial,' 
'  The  Condemnation  before  Pilate,"  '  The  Mockery  on  Calvary.'  '  The 
Shadow  of  Death.'  and  '  The  Holy  Sepulchre.'  The  style  of  the  com- 
position resembles  generally  that  of  Mr.  Gaul's  previous  writings— the 
same  effective,  grateful  psrt-writing,  and  the  same  eapressive  and 
melodious  trestment  of  the  solo  voice.  In  those  sections,  notably  that 
of  the  Unjust  Condemnation,  where  the  realistic  clement  is  predomi 
oant,  the  composer  hss  msnifested  his  ability  to  write  with  dramatic 
force  and  intensity  ss  well  ss  with  lyric  charm.  In  this  respect  the 
choral  writing  distinguished  itself  in  comparison  with  that  in  the 
'  Holy  City.'  and  other  of  the  composer's  works.  Mr.  Gaul  baa  not 
written  new  hymn  tunes  for  the  author'a  lyrica ;  the  tunes  selected 
are  from  among  those  in  ordinary  congregational  use.  Altogether 
considered,  Mr.  Gaul's  new  work  will,  undoubtedly,  greatly  enhance 
his  already  high  reputation  in  the  Une  of 
Uuiual  Standard. 


Price,  paper  cover,  is.  6d. ;  paper  boards,  jb.; 

Words  only,  7s.  6d.  per  100, 
The  loan  of  Orchestral  Parts  on  application  to  the  Comfoebb. 

1  and  New  York:  Novbllo.  Ewbb  and  Co.  


TOILERS  OF  THE  DEEP 

CANTATA 

FOR   FEMALE  VOICES 

Verse  by  JAMES  STRANG 

MUSIC  BY 

ALFRED  R.  GAUL. 

CONTENTS. 

Inteoductioh  and  Chorus—"  Toiling  and  toee'd  on  the  restless  sea." 

Cradle  Sono— "Come,  my  baby,  come  away," 

Chobus—"  Oh.  ho!  for  the  winds  that  blow. ' 

Ballad—"  A  mermaid  dwelt  in  days  of  old." 

Tbio— "  The  twilight  grey  is  falling." 

Sum,-"  O  manly  hearts  that  brave  the  sea. 

Chobus—  "  Dark  and  darker  grows  the  night." 

Chorus — "  A  prsyer  for  those  st  sea." 

Intermezzo—"  Break  of  dsy." 

Dubt — "Through  golden  mists  of  morn." 

Cradle  Sono— No.  a. 

Chobus—"  Now  let  songs  of  glsdness  rise." 

"This  charming  work  bears  sll  the  best  marks  of  the  composer's 
characteristically  graceful  style.  The  libretto  is  of  a  high  order  ot 
merit,  and  worth  the  music,  which  from  first  to  Isst  is  attractive  and 
without  s  dull  psge."-  Birmingham  Daily  Gaulte. 

"  Mr.  Gaul  baa  written  nothing  finer,  nor  more  melodious  sna 
captivating  in  this  brsnch  of  composition.  Taking  the  Cantata  as  a 
whole,  it  is  s  delightful  work,  replete  with  artistic  workmanship.  - 
Birmingham  Daily  Mail.   


Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred. 

1  New  York:  Nomio.Ewtn 


I  Co. 
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ANTHEMS  FOR  EASTER. 


Above  sll  praise  and  all  majesty   Mcr.de'nohn 

*AU  men.  all  things   Mendelssohn 

A»  Chrm  was  raised   G.  A.  Macfarren 

•As  il  began  to  dawn   M  B.  Foster 

As  it  began  10  dawn    C.  Vincent 

*Aa  Mo  Mrs  lifted  up  the  serpent   F.  Gostclow 

As  we  have  borne  J .  Bam  by 

At  the  Lamb's  high  feast  E  V.  Haft 

At  the  Sepulchre  H.  W.  Wareing 

*Awaltc,  thou  that  s  lee  peat  I,  Stsiner 

•Aw  ake  up,  my  glory  J  Barnby 

Awake  up.  my  glory  U  Hayne* 

Awake  up,  my  glory  M.  Wise 

Be  glad,  0  ye  righteous  H.  Smart 

•Behold,  the  Angel  of  the  Lord  B.Tours 

•Behold  the  Lamb — All  glorv  to  the  Larab     ..       ..  Spohr 

•  Blessed  be  the  God  and  Father   S.  S.  Wesley 

Blessed  be  Thou   Kent 

Blessing  and  glory   Boyce 

•Blessing,  glory   B.  Tours 


Bteak  forth  into  joy.. 
•Bieak  forth  into  joy 
•Break  forth  into  joy 
•Break  forth  into  joy 
;  raised  f 


. .  J.  Barnhy 
S.  Coleridge-Taylor 
..    T.  R.  Preotice 
..      . .  B.  Steane 
..        G.  J.  Elvey 
..      ..S.  Webbe 
..     E.  W.  Naylor 
..  G.  B.  J.  Aitken 
..    J.  M.Crament 
G.  J.  Elvey 
..    E  H.  Thorne 
J.V.Roberts 


J.Gosa 
V.  Hall 


..E. 
G  A.  Macfarren 
..  B.Tours 
E.  V.  Hall 
E.  V.  Hall 
O.  Ki 


King  Ud. 
Ch.  Gounod  3d. 


•Christ  being  raised  from  the  desd 
Christ  being  raised  from  the  dead 
Christ  both  died 
Christ  is  riaen 
Christ  is  risen 
Christ  is  risen 
•Christ  is  risen 
♦Christ  is  risen 
'Christ  our 

Christ  our  Passover..  .. 
C  hriat  our  Passover 
•Christ  our  Passover 
'Christ  the  Lord  is  risen  to  <?ay 
Come,  ye  faithful 
For  it  became  Him..  .. 
For  oa  the  Christ  .. 

•1  rom  Thy  love  as  a  Father    Ch.  Gounod 

Give  thanks  unto  God    ,.  Spohr 

God  hath  appointed  a  day..   B  Tours 

God,  Who  is  rich  in  mercy   G.  M  Garrett 

•Halleluiah!  Handel 

Hallelujah  I  Christ  is  risen    B.  Steane 

•Hearken  unto  M   M  B.  Foster 

•He  is  risen   H.  Gadsby 

•If  sre  believe  that  Jesus  died   J.  Gosa 

If  we  believe  that  Jesus  died   G.  A.  Macfarren 

If  ye  then  be  risen  J.  Naylor 

1  declare  to  you  the  Gospel  . .  W.  A.  C.  Cruickshank 

j.  B  Calkin 
..      J.  Clarke- Whitfeld 
..  W.A.  C.  Cruickshank 
J.  B.  Calkin 
B  L.  Selby 
..      ..        A.  Sullivan 
..  M.Greene 
A.Sullivan 

 O.  King 

..  ..  M.  Greene 
  Spohr 


T 

id. 

$ 

3d 

3d 

«d. 
6d. 

a 

itd 

t 

ijd. 

3d. 
6d. 
3d- 

f 

3d. 
3d. 

I 

3d. 

T 

2d. 
ltd. 

3d. 
3d. 


Lord  Christ  1  when  Thou  hadst  overcome  ..  Haydn 

•Lord.  Thy  arm  hath  been  uplifted    Spohr 

•Lo.  the  winter  is  past   B.  Farebrother 

Lo,  the  winter  is  past       ..      ..      ••       ..         H.  Gad»by 

Magnify  His  Name   G.  C.  Mania 

H.  Purctll 
A.  Carnall 
H  Gadsby 
..T.  A  Waltnislcy 
G  B.  Allen 
J  E  West 
..  H.  Lahee 
a<        M.  Greene 
. .  1.  Stainer 
..     E.  It  Thorne 
..    T  T.  Tiirm.ell 
M.  B  Fo>ier 


My  beloved  spake 

My  heart  was  glad  .. 

Not  unto  us,  O  Lord 
•Not  unto  us,  O  Lord 

'Now  is  Christ  risen  

•Now  is  Christ  risen  

'Now  on  the  6rst  day  of  the  week 

O  clap  your  hands 
•O  dap  your  hands  .. 

O  clap  your  hands   ..  .. 

O  clap  your  hands  ..  .. 

•O  come,  let  us  sing  

•O  give  thanks   

O  give  thanks   

'On  the  first  day  of  the  week 

Open  to  me  the  gates 
'Praise  His  awful  Name 

Praise  Jehovah  .. 
•Rejoice  in  the  Lord 
'Rejoice  in  the  Lord         ..  . 

Rejoice  in  the  Lord 

Rejoice.  O  ye  people        ..  . 
'Sing  praises  unto  the  Lord 
•Sing  prsiscs  unto  the  Lord 


J.  Goss 
S  S.  We 


W.  A  C 


esley 
E  M  Lott 
..  F  Ad'am 
..  Spohr 
Mendelssohn 
J  B  Calkin 
G  J  Elvey 
G  C.  Minin 
Mendelssohn 
.  Cruickshank 
Ch.  Gounod 

Sing  to  the  Lord   Mende'ssoho 

Thanks  be  to  God  J.  W.  Gntton 

The  Day  of  Resurrection   E.  V.  Hall 

•The  end  of  the  Sabbaih   A  Carnsll 

•The  hrat  day  of  the  week..   B.  Steane 

The  l-ord  hath  brought  us        ..       ..      ..     E.  H  Thome 

'The  Lord  hath  done  great  things        ..       ..       ..  H  Smart 

•The  Lord  is  King   J.  Pittman 

•The  Lord  is  King  T.  1  Trmnell 

The  Lord  is  my  strength  S.  Cole- idge-Ta>  lor 

•The  Lord  is  my  strength   W.  H  Monk 

•The  Lord  is  my  strength 
'The  Lord  is  my  strength 
•The  Lord  is  risen  .. 
•The  strain  upraise  . . 
•The  strife  is  o'er 
•They  have 


V.l 
..  H 
G-  M.  Garrett 
A  Sullivan 
..  B.  Steane 

Jl. 


I  will  alway  give 
•I  will  alway  give 

I  will  greatly  rejoice 
•I  will  magnify  Thee 

I  will  magnify  Thee 
•I  will  mention 

I  will  sing  of  Thy  power 
•I  will  sing;  of  Thy  pc 

^js  Chtist  is  risen 
God  aiise 


This  is  the  day       ..    S  C.  Cook.. 

This  is  the  nay    F.  V.  Hall 

This  is  the  day   G.  A.  Macfsrreo 

Thiaistheday   A.  W.  Marchant 

•This  is  the  day   J.  Sewell 

Thiaistheday   J  Turle 

V.  hen  Chriat.  Who  is  our  life,  shall  appear  . .  J .  V  Rolens 
When  my  soul  fainted  within  me        ..       ..       J.  F  Hndge 

•Who  is  like  unto  Thee  ?   A.  Sullivsn 

•Why  rage  fiercely  the  heathen?   Men  elsaohn 

Why  seek  ye  the  In  me  '  ■ .   A.  Alexander 

Why  seek  ye  the  living  ?  (Two-part)    ..  M  B.  Foster 

Why  seek  ye  the  living  ?  ..  ..  E.J.Hopkins 

Why  seek  ye  the  living  ?  F  Peel 

Worthy  the  Lamb— Hallelujah  I   Crotch 

•Worthy  is  the  Lamb    J.  F.  Ban.ett 

•Worthy  ia  the  Lamb    Handel 


Anthems  marked  thus  *  to  be  had  in  Tonic  Sol-fa,  id.,  i\d.,  and  2d.  each. 


HYMNS  FOR  EASTER. 


J.  BARNBY.  Christ  the  Lord  is  rise 
W.  T.  BEST.  Jesus  Christ  is  rissh 
Dr.  IONS.  Jesus  Christ  is  risen  to-dat 
J.  B.  CALKIN.   Lioht'r  olitt'eiro  uorh 
V.  NOVELLO.  Jrsus  Christ  is  riskh  to-day 


Nina  H.uhs  with  Tukes  from  "THE  HVMNAKY  " 


lid. 

3d. 

I|d. 

•id. 

Ijd. 

Id. 


Far  be  sorrow,  tears,  and  sighing 

..C.  Steggall. 

Welcome,  happy  morning  t  age  to  sgc  sh 

all  say 

Come,  ye  faithful,  raise  the  strain 

. .  A  Sullivan. 

At  the  Lamb's  high  feast  we  sing 

German. 

Jesus  Christ  is  risen  to-day 

Ch.  Gounod. 

EASTER  HYMN 

(MANE  PRIMA  SABBATI) 

SRT  TO  MUSIC  FOR 

SOPRANO  AND  TENOR  SOLI.  CHORUS,  AND  ORCHESTRA 
(OR  ORGAN) 


GEORGE  J.  BENNETT. 

for  the  Festivsl  of  the  Sons  of  the  Clergy,  St.  Paul  s 
Cathedral,  itgj. 

Price  One  Shilling.  


CAROLS  FOR  EASTER. 

Rsr.  T.  HELMORE.  Carols  for  Eastrr-tidr.  Words,  i,d.; 
Melody,  6d  Vocal  i 


J.  T.  FIELD.    Four  Easter  Carols 

The  Crown  is  on  the  Victor's 
Christ  is  risen  I 
Welcome, 


E.G.  MONK.   Siro  the  battle  sharp  amo 


Carol  lid 
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NEW  ANTHEMS 

FOR 

EASTER. 

Juft  Published. 


WHEN  THE  SABBATH  WAS  PAST 

COMPOSED  BY 

MYLES  B.  FOSTER. 


Price  Three-Halfpence :  Tonic  Sol-la,  Three-Halfpence. 


ALLELUIA!  NOW  IS  CHRIST  RISEN 

COMPOS  ID  BY 

THOMAS  ADAMS. 


Price  Threepence  ;  Tonic  Sol  fa,  Three-Halfpence. 


Will  be  Published  immediately. 

I  HEARD  A  GREAT  VOICE 

COMPOSED  BY 

GERARD  F.  COBB. 
Pi  ice  Threepence:  Tonic  Sol-fa,  Three-Halfpence. 

I  WILL  GO  UNTO  THE  ALTAR  OF 

GOD 

COMPOSED  BY 

CUTHBERT  HARRIS. 


Price  Threepence;  Tonic  Sol-fa,  Three-Halfpence. 
London  and  New  York :  Novbllo,  Ewer  and  Co. 

NEW  EASTER  A  NTH E M 
F.  R.  GREENISH, 

Mus.  Doc,  Oxom. 
HE  SHALL  SWALLOW  UP  DEATH  IN  VICTORY. 

Price  Threepence. 

Tenor  Recitative ;  expressive  and  effective  Treble  Solo ;  Quartet  or 
Semi-Chorus ;  and  Full  Chorus. 

Free  from  any  kind  of  difficulties,  but  full  of  variety,  and  written  in 
she  Composer's  usual  melodious,  devotional,  and  musicianly  style. 
Very  suitable  to  any  average  Farish  Choir,  and  certain  to  be  a  useful 
«Wition  to  Dr.  Grecaish's  popular  Church  Music.  Specimen  copy 
s<nt  free,  on  application  to  Dr.  V.  R.  Greenish,  Haverfordwest. 

 London  and  New  York :  Novbllo.  Ewer  and  Co.  

Just  Published. 


TE  DEUM  LAUDAMUS 
BENEDICTUS 

(Chant  Form) 
Set  to  Music  in  the  Key  of  A  flat 
FOR  MEN'S  VOICES 

GEORGE  C.  MARTIN. 

Price  Sixpence. 
Landon  and  New  York :  Novello,  Bwta  and  Co. 

RIDE  ON!  RIDE  ON  IN  MAJESTY 

HYMN  FOR  PASSION  SUNDAY 
Words  by  the  Very  Rev.  Dean  Milman 

SET  TO  MUSIC  BY 

ARTHUR  HENRY  BROWN. 

Price  Three-Halfpence. 
London  and  New  York:  Novello,  Ewbr  and  Co. 


Just  Published. 

WREATHS  FOR  OUR 
GRAVES 

C  HORAL  SONG 

THE  WORDS  WRITTEN  BY 

L.  F.  MASSEY 

THE  MUSIC  COMPOSED  DY 

ARTHUR  SULLIVAN. 

Price  Sixpence  ;  Tonic  Sol-fa,  Threepence. 

London  and  New  York :  Novrlxo,  E»  i  »  and  Co. 
Rendy  Immediately. 

THE 

CATHEDRAL 

Prayer  Book  and  Psalter 

(WITH  WELSH  WORDS). 


No.  5.  The  Psalter,  with  Canticles  and 
Proper  Psalms,  set  to  appropriate 
Chants,  with  Morning  and  Evening 
Prayer,  &c. 

DEMY  Svo.  CLOTH,  is.  6d. 


Tonic  Sol-pa  Edition,  in  the  Press. 


London  and  New  York:  Novello,  Ewlr  and  Co. 
Now  Ready. 

THE 

WESTMINSTER  ABBEY 
HYMN-BOOK 

Compiled  under  the  authority  op  the  Dean  op  Westminster, 

BY  THE 

REV.  JOHN  TROUTBECK,  D.D., 

Priest  in  Ordinary  to  the  Queen,  and  Precentor  of  Westminster. 

WITH  TUNES 

Compiled  and  arranged  under  the  musical  editorship  or 

FREDERICK  BRIDGE, 

MUS.  DOC, 

Organist  and  Master  of  tha  Choristers  of  Westminster  Abbey, 
Gresham  Professor  of  Music. 

Containing  all  the  best  known  and  moat  popular  tunes,  in  addition 
to  upwards  of  HUNDRED  NEW  TUNES 

now  published  for  the  first  lime,  many  having  been  wrilten  expressly 
for  the  work  by  Barnby,  Bridge,  Cowen,  Mvles  B.  Fostbk. 
Garrett,  Gounod.  Mackenzie.  Martin,  Maunder,  W.  H.  Musk, 
Parr»,  Stainf.r,  Tours,  West,  and  others. 


Demy  Bvo,  cloth.   Price  Four  Shillings. 
Hymns  only,  price  One  Shilling. 

London  and  New  York:  Novillo.  Ewer  and  Co. 
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THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 


EDITED  BY 


J.  STAINER  and  F.  CUNNINGHAM  WOODS. 


Price  One  Shilling  each  Book. 

Books  1  to  6,  elegantly  bound  in  one  Vol.,  cloth,  6s.  ;  Book*  7  to  12,  elegantly  bound  in  one  Vol.,  cloth,  6s 


PREFACE. 


'PHIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 


I: 

9. 
10. 


1. 
2. 
3. 

4- 
5- 
6. 

I 
9 


I. 
2. 
J- 


1. 
2 
3- 
4- 

t 


1. 
Z. 

3- 
4- 

i 

i 


The  Good  Shepherd  Mylet  B.  Potter 

Andante    W.  Warder  Harvey 

Andante  con  moto  A.  R.  Gaul 

Christmas  Bella   G.  J.  F.lvey 

Minuet    Philip  Have* 

Judex,  from  "  Mora  Ct  ViU  "    Gounod 

Soft  Voluntary    H.  A.  Harding 

Slow  March  P.  Cunningham  Woods 

A  Song  of  Praiae  J.  Stainer  i 

Andante  in  G  minor   E.  H.  Fellowes 


BOOK  2. 

Allegretto   P.  Cunningham  Woods 

Larghetto   J.  Barnby 

Adagio   W.  Warder  Harvey 

Concluding  Voluntary   A.  R.  Gaul 

Introductory  Voluntary  E.  F  Rimbaull 

Tempo  di  Minuet  to  Mylea  B  Foster 

Andante  con  moto,  from  Quartet  in  D  minor . .       . .  Schubert 

Adagio   William  Sterndalr  Bennett 

Introductory  Voluntary  Daniel  Mclntyre 


BOOK  3 


Andante  Tranquillo 
The  Village  March  .. 
Romance,  from  Serenade  for 
Gavotte,  from  "  Semcle  "  . . 
An  Evening  Prayer 
Heaven  and 


C.  H.  Lloyd 
Ferris  Torer 
Mozart 
Handel 
Alfred  W.  Toml; 


BOOK  1. 

Meditation  Battison  Haynes 

Allegro  moderato   W.  John  Reynolds 

Funeral  March,  from  Pianoforte  Quintet  (Op.  44)    . .  Schumann 

Concluding  Voluntary   Cuthbert  Harris 

Introductory  Voluntary   E.  H.  Turpin 

1  March  ..  ..      «.C.  H.Lloyd 


BOOK  5. 

Agnus  Dei  

Minuet,  from  oth  Pianoforte  Sonata 
Jerusalem  driest  is  ("  Mors  et  Vita  ") 
Andante  Grazioao  ..       ..  .. 

Allegro  con  brio 


P.  Cunningham  Woods 
Mozart 
Gounod 
Kate  Boundy 
Frederick  A.  Keene 

Communion  W.  Wolatenholme 

Allegro,  from  Finale  109th  Pianoforte  Trio  ..  ..  Haydn 
Concluding  Voluntary   Cuthbert  Harris 


BOOK  C. 

O  Salutaris  Hostia  Mylea  B.  Foster 

Slow  March,  from  the  4th  Sonata    Boyce 

O  great  is  the  depth,  from  "  St.  Paul "  . .      . .  Mendelasohn 

Processional  March  J.  Warriner 

Largo.  Irom  "Xeries"    Handel 

Forsake  me  not,  Duet  from  "  The  Last  J  udgment ". .  Spohr 

Allegro  moderato   W.  Warder  Harvey 

  Samuel  Quid 


9 


t 

7- 
8. 

1. 
a. 
3 
4- 

t 

I: 


BOOK  7 


Impromptu 

Minuet,  from  Piaooforte 
Introductory  Voluntary' 

March  

Sunday  Song 


(Op.  10,  No.  3) 


John  E.  West 

ncptno*  en 
S  J  Rowtoo 
Oliver  O.  Biookabank 
.Mas  Oesten 


Minuet  and  Trio,  from  Quartet  (Op.  9,  No.  1). .  Haydn 

Pastorale   Alfred  W  Tomlyn 

Religioao   T.  L.  Southgate 

BOOKS. 

Elegy    ..       ..       ..       ..  .. 

Rondo,  from  No.  6  (Piece*  de  Clavecin) 

Andante  Grarioso  

Soft  Voluntary   

Allegretto  Paatoraie  

Andante  in  F,  from  String  Quartet  In  D 

Meditation  , 

Finale,  from  P.anofoite  Tiio  (Op.  88) 


i.C  H.  Lloyd 
. .  Coupe  rin 

Frederick  A.  Keene 
Ferris  Toxer 
W.John  Reynolds 
M 


BOOK  9. 

Larghetto   P.  Cunningham  Woods 

Recesaional  March  E.  H.  Fellowes 

All  men,  all  things  ("  Lobgcsang  ")  . .  Mendelssohn 

Allegro  poco  maeatoao    W.  G.  Cusins 

Communion   Alfred  R.  Gaol 

Andante  con  moto  John  Francis  Harnett 

Andante  Religioto  Alfred  W.  Tomlyn 

Evensong   Cuthbert  Harris 

Minuet,  from  Quartet  in  G  minor    J 

Melody  in  A  W.  H. 

BOOK  10. 

Allegro  moderato  E 

'•         ■   ■  v  . .        . .  Fi 

While  my  wutth  I  am  keeping,  Choral  from  "The 

Redemption "   

M>.  '-i--t.it  1  ■  r:   E.  D  t»r> 

Slow  Air.  from  Suite  de  Piece*  

Allegretto  Pastorale   H.  A.  J 

Allegretto  Grarioso.  from  the  last  Movement  of  4th 

Pianoforte  Sonata        ..       ..      ..      ..  .. 

Hallelujah  Chorus,  from  "The  MeaaUh"  .. 

BOOK  11. 


Mozart 
Handel 


rasiOTaic 

Gavotte,  from  the  lath 
Evensong 
Minuet,  from 
znd  Set) 

Allegretto   

Marche  Funebre  (Op.  7a,  No.  a) 

Communion    ..        a  •        •  • 
Prelude  in  E 


for  a  Violins  and  Cello 


in  B  flat  (No.  a, 

  Handel 

Oliver  Brooks  bank 

  Chopin 

.  .W.  Wolatenholme 
,  S.  Bach 

g.  a.: 


BOOK  12. 

Berceuae  (Op.  77.  No.  3)   Alexandre  Guilmant 

Introductory  Voluntary  Hamilton  Clarke 

Prayer    Bruce  Steam 

Melody    S.  Coleridge- Ta> lor 

Eventide    Clowe*  Bayley 

Postlude    Josiah  Booth 

Jubilant  March   W.  John  Reynold-* 


To  be  continued. 
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JUST  PUBLISHED. 


ORIGINAL  HYMN  TUNES 


BV 


JOSEPH  BARNBY. 

1  one  Vol.,  188  pp.,  Demy  8vo,  Cloth. 


New  York :  Novbllo,  Bwu  and  Co. 


SIX  PIECES 


THE  ORGAN 


COMPOSED  BV 


J.  STAINER. 


CONTENTS. 


I.  Andante. 
(Prelude. 
,L  iFugheita. 


VI.  Reverie. 


III.  Adagio. 

IV.  On  a  Bass. 
V.  Impromptu. 


PRICE  FOUR  SHILLINGS. 


DAILY  TELEGRAPH. 
"  Six  Pieces  for  the  Organ  "  are  from  the  experienced  and  scholarly 
pen  of  Sir  John  Stainer.  The  book  opens  with  a  meditative  Andante  of 
grest  beauty— a  movement  of  which  one  does  not  readily  tire.  In 
succession  wc  have  a  capital  Prelude  and  Pughetta,  an  Adagio  of 
varied  character  and  effect ;  a  very  interesting  and  ingenious  move- 
ment "  On  a  Baas,"  an  Impromptu,  and  a  Reverie,  which  brings  the 
set  to  a  worthy  end.  No  organist  should  be  without  ' 
e  likely  to  become  popular. 


DAILY  CHRONICLE. 
In  Sir  John  Stainer  n  "  Six  Pieces  for  the  Organ  "  are  exhibited 
taste,  vigour,  and  the  perfect  knowledge  of  the  resources  of  the 
instrument  that  only  practical  experience  can  bring.  The  Pughetta 
following  the  Prelude  la  a  particularly  pleasing  example  of  this  able 
musician's  ripened  manner. 

MORNING  ADVERTISER. 
In  organ  rauaic  Messrs.  Novello  are  always  rich  in  quantity  and 
quality,  and  among  the  pieces  before  us  which  may  be  specially  recom- 
mended for  the  student  and  the  Church  are  six  by  Sir  John  Stainer. 

CHURCH  TIMES. 
"  Six  Piece*  for  the  Organ  "  by  John  Stainer,  are  all  alike  admirable, 
and  will  charm  every  true  musician.  The  first,  third,  fifth,  and  sixth 
art  sweetly  smooth  and  tuneful.  A  tprightly  Pughetta  of  excellent 
subject  forma  No.  3.  "On  a  Base,"  No.  4,  is  remarkably  varied,  and 
constitutes  a  hoc  and  telling  piece. 

BRISTOL  TIMES  AND  MIRROR. 
Sir  John  Stainer  has  written  for  the  organ  six  charming  pieces — an 
Andante,  a  Prelude  and  Pughetta,  an  Adagio,  a  piece  founded  on  a 
Hass  theme,  an  Impromptu,  and  a  Reverie,  which  are  brought  together 
in  one 


THE  SCOTSMAN. 
Stainer  is  the  writer  of  "  Six  Pieces  for  the  Organ,"  which 
ly  writing  and  agreeable  manner  may  be  warmly 


LONDON  ft  NEW  YORK:  NOVELLO,  EWER  AND  CO. 

WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS  for  S.A.T.B. 


..  jCth 

..  and 

..  5th 

..  8th 


Gaily  thro'  the  _. 

Ditto,    Duet  for  Sopranos 
A  Happy  New  Year  .. 
Songs  of  praise  the  angels  sang 

Fairy  Revels,  nth  thousand;  England's  Glory..  8th 

Angfia !  land  of  the  brave  2nd  , 

Blow,  ye  balmy  breerea.  blow   10th  , 

London  and  New  York:  Novbllo,  Ewbb  and  Co 
Composbk,  51,  Barton  Arcade,  Manchester. 


3d. 

2d. 

3d. 

i 

s 


Just  Published. 

DON  JUAN'S  SERENADE 

SONG  FOR  A  BARITONE  OR  BASS  VOICE 
With  Accompaniment  for  toe  Pianoforte 

THB  WORDS  WRITTEN  BY 

A.  TOLSTOI 

(English  Translation  by  Lady  '•'  •  .1 

THE   MUSIC  COMPOSED  BY 

P.  I.  TSCHAIKOWSKY. 


Price  Two  ! 
ew  York  :  Novello,  Ev 


Just  Published. 


THREE  PIECES 


FOR  THE 


PIANOFORTE 

1.   PRELUDE  in  F  MtwOB. 
2    ROMANCE  IN  A  plat. 
3.   ETUDE  m  F. 


A.  ARENSKY. 

(Op.  4*  ) 
Price  Two  Shillings  each. 
London  and  New  York:  Novbllo,  Ewbr 


TWENTY-FOUR 


SONGS  FOR 
LITTLE  PEOPLE 

THE  WORDS  WRITTEN  BY 

NORM  AN  GALE 


GERARD  F.  COBB. 

(Op.  3$ ) 


Boon  I. 


A  change  want 
Bedfordshire. 
Bessie. 
Carrying  1 
Late  for  Tea. 
Off  to  the  Sea. 
Out  early. 
Silver  Sammy. 
The  bad  Boy. 
The  Violin. 
Tim's  Grace. 
Tubbing. 


IN  TWO  BOOKS. 

Book  IL 
A  Protest. 
A  Thief. 
Auntie  Netl. 
Aunt  Jan. 
Cradle  Seng. 
Fairies  in  f-aces 
Lost  Labour. 
Mustard  and  Creaa. 
Off  to  Africa. 
The  'Logical  Gardens 
The  Swan. 

The  Walks  of  Jericho. 


PREFACE. 

The  words  of  theae  Four  and-Twenty  little  Songs  have  been  selected 
from  Mr.  Norman  Gale's  delightful  volume  of  Children's  Poems.  A 
few  modification!,  of  the  original  text  have  been  made  in  order  to 
facilitate  their  musical  rendering. 

Though  in  the  brat  instance,  no  doubt,  the  songs  will  be  mainly 
sung  to  children  rather  than  by  them,  the  Composer  s  aim  has  been  to 
observe  such  conditions  in  bis  settings  as  to  make  it  easy  for  children 
to  join  in  singing  them  themselves.  With  this  object  be  hss 
endeavoured  to  furnish  simple,  rhythmical  melodies  of  a  suitable 
compass,  and  it  will  be  found  that  in  the  case  of  sixteen  out  of  the 
twenty-four  songs  the  vocal  range  is  confined  to  the  octave,  whilst  in 
only  three  instances  does  it  exceed  nine  1 


Price  Two  Shillings  and  Sixpence  each. 
London  and  New  York :  Novlllo,  Ewer  and  Co. 
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Music  for  Female  Voices 

WITH  ACCOMPANIMENT  FOR  THE 

PIANOFORTE 


OTHER  INSTRUMENTS. 


A.C.  MACKEN/IE.-OTHOU  DIVINE  URANIA'S  SON 
Duet  for  s  A.,  with  Accompaniment  for  Pianoforte  Duct, 
Triangle,  ind  Cymbals. .    ..       ..  ..06 

  REJOICE,  FOR  LOVE  IS  LORD.    Duct  for  s  a  .  with 

Accompaniment  for  Pianoforte  Duet,  Triangle,  and  Cymbals  o  4 

EDWARD  ELGAR. — THE  SNOW.   Trio  for  s.s.c.,  with 

Accompaniment  for  Pianofone  and  Two  Violins  ..06 

Tonic  Sol-fa  o  1} 

Violin  Parts,  6d.  each. 
  FLY,  SINGING  BIRD.  Trio  for  s.s.a.,  with  Accompani- 
ment for  Pianoforte  and  Two  Violins  of, 

Tonic  Sol-fa  o  ij 

Violin  Parts.  6d.  each. 
HAMILTON  CLARKE. -TO-DAY  AND  TO-MORROW. 
Trio  for  s.s.c,  with  Accompaniment  for  Pianoforte,  Cas- 
tanets, Triangle,  and  Tambourine   04 

Tonic  Sol-fa  o  ij 

  TO  THE  WOODS.  Trio  for  s.s.c.  with  Accompaniment 

for  Pianoforte,  Castanets,  Triangle,  and  Tambourine  ..04 

Tonic  Sol-fa  o  i£ 
  MOONLIGHT.    Vocal  Waltz  for  s.s.c.,  with  Accom- 
paniment for  Pianoforte,  Castanets,  Triangle,  and  Tam- 
bourine  04 

Tonic  Sol  fa  o  ij 

  SUMMER.    Trio  for   s.s.a.,  with  Accompaniment  for 

Pianoforte,  Castanets,  Triangle,  and  Tambourine    ..  .04 

Tonic  Sol-fa  o  1* 
FLORENCE  MARSHALL-CHORAL  DANCES  (Minuet, 
Waltzes,  and   Galop)    from  "  Prince    Sprite,"  a  Fairy 
Operetta,  with  Accompaniment  for  Pianoforte  and  Strings 

(a J  lib.)  10 

String  Parts  (in  the  Press). 

don  and  New  York  :  Novei  lo,  E»  i  k  and  Co. 


G.  RICORDI  AND  CO. 

Best  Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Beit  Italian  VIOLINS  (Stradivarius  Model). 
Best  Italian  STRINGS 

Best  Italian  PLECTRUMS. 

Ml"  LIST  MAY  BE  MAD  ON  APPLICATION  TO  O.  S1C0SDI  AND  CO. 


Price 
a.  d 


RICORDPS  "SPECIAL"  EDITION 

Or  VOCAL  TUTORS.  SOLFEGGI,  and  EXERCISES. 

With  Pianoforte  Accompaniment  (Full  Music  Sire),  as  used  at  the 
Royal  College  of  Music,  the  Royal  Academy  of  Music,  the  Guildhall 
School  of  Music,  and  by  all  the  leading  Professors  of  Singing 

Net  I 

Vol. 

1.  G.  NAVA. —  Elementary  Solfeggi  for  Medium  Voice.  Book  I. 
S.           Elementary  Solfeggi  for  Medium  Voice.    Book  II.  .. 

3           Elementary  Solfeggi  for  Medium  Voice.   Book  III.  .. 

4    Twenty  four  Solfeggi  for  Contralto  and  Bass.    Book  I 

5.           Twenty-four  Solfeggi  for  Contralto  and  Bass.  Book  II. 

  Twenty  four  Solfeggi  for  Contralto  and  Basa.  Complete 

  Twenty-four  Solfeggi  for  Mezzo-Sop.  and  Bar.    Book  I 

—  Twenty-four  Solfeggi  for  Mezzo-Sop.  and  Bar.  Book  II. 
9    Twenty-four  Solfeggi  for  Mezzo-Soprano  and  Baritone. 

Complete   a 

to  F  LAM  PERTI.— Daily  Exercises   1 

11    First  Lessons  in  Singing  for  Soprano,  Mezzo- Soprano 

or  Tenor.   Book  I  

iz.           First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.   Book  II  

13    First  Leaaona  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.  Complete   

14.  G.  NAVA  — Fifty-one  Progressive  Melodies  for  Soprano  or 

Tenor  (Op.  j»)    Book  I  

I  J.    Fifty  one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).    Book  II  I 

16.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(<»p.  38).   Complete  s 

17  N.  VACCAJ  —  Practical  Method  of  Italian  Singing  . .  I 
G.  NAVA  — Practical  Method  of  Vocalisation  for  Bass  or 

Baritone   t 

— -  Elements  of  Vocalisation  for  Soprano  or  Tenor  . .  a 
G  CONCONE.-Ftfty  Singing  Lessons  for  Medium  Voice. .  1 
  Pony  Singing  Lessons  for  Bass  or  Baritone  ..1 

—  Forty  Singing  Lessons  for  Contralto   1 


t  6 


a  6 
I  6 


10 


19 

at. 
at. 


May  be  had  of  all  Musicsellers,  and  of 
RteoBDi  and  Co.,  165.  Regent  Street.  " 


JUST  PUBLISHED. 


TECHNIQUE 

AND 

EXPRESSION 

IN 

PIANOFORTE  PLAYING 

BY 

FRANKLIN  TAYLOR. 

With  numerous  Musicat  Examples  from  the  Great  Masters. 

Price  Five  Shillings,  In  cloth,  gilt  lettered. 


WESTMINSTER  GAZETTE. 
A  work  by  that  well-known  authority  on  sue.  matters,  Mr.  Franklin 
Taylor,  on  "  Technique  and  repression  in  Pianoforte  Playing."  may 
be  safely  commended  to  all  students  of  what  Wagner  once  styled  the 
"  House  ho  d  orchestra." 

ATHEN/EUM. 

Mr.  Franklin  Taylor  has  written  much  and  of  great  value  as  a 
theorist,  his  latest  essay  equalling  the  best  of  his  previous  utterances 
as  regards  pianoforte  manipulation  .  ■  .  Mr.  Franklin  Taylor  displays 
intimate  knowledge  of  (he  requirements  of  youthful  atpiranta  who  seek 
to  gain  excellence  in  the  works  of  auch  modern  masters  as  Schumann. 
Chopin,  Urahms,  and  Rubinstein.  .  .  .  The  treatise  is  noteworthy  for 
a  happy  mixture  of  classical  and  modern  systems  of  teaching  the 
pianoforte  so  far  as  regards  advice  to  the  earnest  student. 

BRISTOL  TIMES  AND  MIRROR. 
Everything  from  the  pen  of  the  author  of  this  work  is  welcomed  by 
pianisti,  students,  teachers  and  matured  players,  because  there  i» 
purpose  in  all  he  writes,  and  because  of  the  help  and  instruction  to  be 
derived  therefrom.  The  present  volume,  fresh  from  the  press  of  Messrs 
Novello  and  Co.,  is  one  of  the  best  •  f  the  kind.  Hard-working  students 
who  read  it  attentively,  in  conjunction  with  their  daily  practice,  will 
rind  their  work  greatly  aided  thereby.  The  publication  may  be  in  a 
great  measure  used  as  a  guide-book  or  key  to  the  splendid  series  of 
Progressive  Exercises- 52  numbers  in  all— arranged  by  the  same  famous 
protestor,  and  issued  by  the  same  firm,  as  well  as  by  advanced  and 
skilled  pianists.  ...  Every  phase  and  detail  of  pianoforte  playing  is 
fully  dealt  with  in  a  clear  and  intelligible  way,  and  illustrated  by 
copious  extracts  taken  from  the  works  of  all  the  greatest  pianoforte 
composers  and  players.  The  volume  is  printed  on  excellent  paper,  and 
is  strongly  bound. 

BIRMINGHAM  DAILY  GAZETTE. 
"  Technique  and  Expression  in  Pianoforte  Playing  "  is  a  book  of  11 
closely-printed  pages,  octavo,  wherein  are  set  down  with  great  system 
and  lucidity  the  observations  and  the  experience  of  a  lung  and  suc- 
cessful career  of  teaching  .  .  .  The  suggestions  which  relate  to  the 
mechanical  and  intellectual  sides  of  pianoforte-playing  we  regard  . 
invaluable,  and  again  we  envy  the  favoured  youth  of  the  present  age, 


WWW 

shoulders  of  men  who  have  struggled  unaided;  reaping  a  rich  harvest 
sowed  with  infinite  labour  by  their  predecessors. 

YORKSHIRE  POST. 
Mr.  Franklin  Taylor,  both  by  repute  and  by  his  writings,  is  known 
as  one  of  the  most  systematic  teachers  of  pianoforte  technique  in  thi* 
country.  .  .  .  "Technique  and  Expression  in  Pianoforte  Playing  "  is 
an  excellent  manual  by  an  expert  who  can  express  himself  clearly,  and 
has  ideas  worth  the  expressing.  .  .  .  Over  aoo  examples  from  classical 
pianoforte  music  add  to  the  value  of  the 

that 


manual,  which  may  be  strong! 
not  only  to  students,  but  also  to  the  half  taught  teachers 

LEEDS  MERCURY. 
"  Technique  and  Expression  in  Pianoforte  Playing  "  is  the  title  of  s 
book  through  which  l-'ranklin  Taylor  seeks  to  express  some  thoughts 
and  theories  that  a  long  course  of  teaching  has  served  to  recommend 
Mr.  Tavlor  is  emphatically  practical,  and  his  remarks  are  capable  of 
bearing  much  good  ftuit.  .  .  .  The  chapters  on  Expression  and 
Fingering  will  be  found  particularly  useful  and  suggestive. 

GLASGOW  HERALD. 
Mr.  Tavlor  writes  with  clearness  and  point,  and  gives  the  reader  the 
benefit  0/  his  lengthened  experience  as  a  teacher  of  the  pianoforte. 
The  text  is  illumined  by  copious  score  illustrations. 

SCOTSMAN. 

As  a  recognised  authority  on  his  subject,  Mr.  Franklin  Taylor  may 
fairly  claim  the  attention  of  teachers  and  students  of  the  pianoforte 
for  his  book  00  "  Technique  and  Expression."  His  practical  experience 
in  imparting  instruction  has  taught  him  10  understand  the  common 
difficulties,  and  how  to  overcome  them  ;  while,  as  the  editor  of  one  of 
the  most  exhaustive  series  of  technical  studies  published,  he  has  the 
advantage  of  a  very  wide  range  of  knowledge  of  pianoforte  music. 
The  present  book  is  an  attempt  to  set  down  and  illustrate  tbc 
suggestions  and  methods  which  he  has  found  useful  in  the  practical 
wort  of  pianoforte  teaching.  .  .  .  The  book,  which  is  plentifully 
supplied  with  musical  examples  from  the  best  composers,  deals  with 
the  subject  in  a  sensible  and  businesslike  fashion;  and  to  students 
and  teachers  it  may  be  lecommended  as  one  of  the  best  bo  ka  of  its 
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SIR  CHARLES  HALLE'S" 

PRACTICAL  PIANOFORTE  SCHOOL. 


Section  1,  No.  1.— THE  POPULAR  PIANOFORTE  TUTOR 

(12  Nos.).  I  Section  3  — MODER/ 

„     4.— DIFFICl 
Section  5 —VERY  DIFFICULT  (26  Nos). 


Section  i. — ELEMENTARY  (12  Nos).  1  Section  3 —MODERATELY  DIFFICULT  (30  Nos  ). 

2- — EASY  (30  Nos  ).  „     4. — DIFFICULT  (40  No*.). 


SIR  CHARLES  HALLE'S  MUSICAL  LIBRARY. 

(APPENDIX  TO  HIS  PIANOFORTE  SCHOOL.) 

Sectioh  A.-ELEMENTARY  (tj  Nos.l.  I  Section  B.-EASY  (30  Not.). 

Sictiow  C.-MODEKATRLY  DIFFICULT  (jo  No*). 


EDGAR  HADDOCK'S  PRACTICAL  VIOLIN  SCHOOL. 

Suction  : -ELEMENTARY.  I  Suction  1. — EASY. 

Sfcifos  v— MODERATELY  DIFFICULT. 


LOHR'S  SCHOOL  SONGS. 

FOR  EQUAL  VOICES  IN  UNISON.  AND  TWO  AND  THREE  PARTS. 

The  latett  additions  to  thit  Stritt  incluJt : 
(Two  Parts)    J  J  Clippingdale    The  1 i,ie?  o{  ,he..F'.eld  <s«red  Duel)  .. 


;  of  l)«y 

^o»^  of  the  Scented  Wood  H.  A.  Maclean.  B.A. 

Cherry  Ripe  (Duet)     .  .An.  by  Rev.  A.  W.  Batson,  Mus  Bac.  Oson. 


Hunting  Song  (Unison)  1  ..  . 

Morning  (Two  Part.)      i h  A" 


DiU>. 


FULL  CATAt.OGVKS  OS  APPLICATION. 

Dedicated,  by  permission,  to 
H.R.H.  PRINCESS  CHRISTIAN  OF  SCHLESWIG  HOLSTEIN. 


THE  BISPHAM  ALBUM  OF  CLASSICAL  SONGS. 

Selected  and  Edited  by  DAVID  BISPHAM. 

BEING  TEN  SONGS  BY  SCHUBERT  AND  SCHUMANN. 

Price  38.  Net. 


"  The 


marks  of  expression,  indications  of  tempo,  style.  &c  .  furnished  by  the  accomplished  editor,  are  extraordinarily  full,  and  will  be  the 
of  a  valuable  lesson  to  purchasers  of  the  volume."-  Observer 


BANTOCK,  GRANVILLE. 
TWELVE   PIANOFORTE  PIECES  (in  Ten  Numbers,  each  3s.). 

"  All  are  original  in  a  remarksMe  degrre.  and  there  are  beautiful  and  effective  passage*  by  the  score."—  Timet. 

"1  form  a 


They  arc  a  series  of  short,  brilliant,  and  moderately  difficnit  pieces  that  will  form  a  valuable  addition  to  the  rfptrtoire  of  anv  pianist."— 

HuiuM  Ttmn. 

PIANO  SOLO. 


NEW  SONGS. 

  s  d 

BARNS,  ETHEL— The  Humble  Swain  4  *> 

(Sung  by  Mr.  Charles  Phillips  ) 

PITT,  PERCY-  Nature's  Lul'aby  40 

(Sung  by  Madame  Lucu  t  Hill  ) 

YOUNG,  FILSON— Forget  not  thou   40 


 _  s  d 

HILLIER,  LOUIS  H.— Impressions  of  Venice    ..       ..   each   j  o 
{a)  Sulla  L^guna. 
th)  Campana  de  Venecia. 
"  Estremtly  effective."—  Timet. 

  Tarantella  d'Amore  to 

I  Played  by  Mdllc.  Pakckba  and  M.  ut  GREir.) 


JUST  PUBLISHED. 


HELMUND,  E.  MEYER. 


FOUR  PIECES  FOR  PIANO  (Op.  152). 

s.  d.  [  '  d 

t.    Polka  Eicentrique  j  0    3.    Gavotte  Pompadour  3  o 


j.    Souvenir   }  o  \  4.   Gavotte  Lyrique  J  0 

CANTATA  FOR  FEMALE  VOICES. 


PAGE,  ARTHUR. 
AN  APRIL  SHOWER  (Words  by  Bernard  Page),    is.  6d. 


The  subject  will  prove  a  happy  thought  to  many  a  schoolmistress  and  mother  of  a  family  of  girls.  .  .  .  The  music  is  light,  easy,  and 
jl  and  the  poetry  flows  merrily." — Datlv  Nrwi. 

The  setting  is  light  and  graceful,  and  the  composer  has  imparted  many  delightful  qualities  to  his  work-"— Nottingham  Daily  Guard  an. 

FORSYTH  BROS.,  267^~REGENT  STREET,  LONDON,  W, 

AND 

126  &  128,  DEANSGATE,  MANCHESTER. 
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jutt  Published. 


THE 


Legend  of  St.  Christopher 

A  DRAMATIC  ORATORIO 

FOR  SOLO  VOICES,  CHORUS.  ORCHESTRA,  AND  ORGAN 


ISABELLA  PARKER 

THE  MUSIC  8T 

HORATIO  PARKER. 

(Op  .4 1) 


Price  Five  Shilling*. 


and  New  York:  Novkllo,  Ewm  and  Co. 


Joat 


To  be 


on  March  t?.  by  the  Queen  1  Hall  Choral  Society. 
Conductor,  Mr.  Hknkv  J.  Wood. 


A  NEW  OCTAVO  EDITION 

Of 

THE  HOLY  SUPPER  OF 
THE  APOSTLES 

(DAS  LlCBBtMAHL  OEM  ArOSTKt) 

A  Scriptural  Scene 
POR  MEN'S  VOICES.  WITH  FULL  ORCHESTRA 


RICHARD  WAGNER. 

Price  Two  Shilling 

London  and  New  York  :  Novr.i.Lo.  E»k  and  Co. 
Jutt  PnWUbcd. 

PRODUCED  AT  THE  BIRMINGHAM  TRIENNIAL 
MUSICAL  FESTIVAL.  1897. 

HAMLET 

SYMPHONIC  POEM 

COMPOSID  BY 

EDWARD  GERMAN. 


String  Parta.  6a.  6d. ;  Wind  Parta  and  Pull 


MS 


New  York  :  Novbllo,  Ewii  and  Co. 


Jutt  Publuhed. 


SIXTH  SONATA 

(In  B  minob) 

FOR  THE  ORGAN 


ALEXANDRE  GUILMANT. 

(Op.  86.) 
Price  Four  Shillings  net. 
Londoe  and  New  York :  Novbllo.  Evil  and  Co. 


COMPOSITIONS 


W.  H.  CUMMINGS. 


CANTATA.  ..  d 

The  Fairy  Ring      2  6 

Vocal  Parta,  ia. ;  String  Parta,  ira. ;  Wind  Parta  and  Poll 
Score.  MS.;  Harmonium  (in  lieu  of  Wind  Parta).  5a. ; 
Boi.k  of  Worda,  7a.  6d.  per  no. 


SONGS. 

Life'a  Twilight  

Yellow  lie  the  corn  riga  , 

The  face  of  an  angel  (in  D  and  E)  

ANTHEMS. 
O  Lord,  give  ear  onto  my  prayer   

Folio  Edition,  6d. 
The  Lord  ia  nigh  unto  them  (.«  tht  PrtuU 

PART  SONGS,  GLEES,  &c. 

Victoria  (a. a  t. it  )  

Oh  !  were  I  but  •  drop  of  dew  (s.a.t.b.)   

Folio  Edi-ion.  Cd. 
Song  ahould  breathe  of  acenta  and  flower*  (A.T.T.n.) 

Oh  1  the  summer  night  U  t. tub  )  

Love  ia  a  sweet,  yet  a  cruel  thing  (s.s.a.t.T.b  ),  from 

Fairy  Ring"  , 

Pemce  to  the  dreamer  (*.a.t.o  ).  from  '•  The  Fairy  Ring " 

EDUCATIONAL  WORKS. 

Rudiments  ol  Muaic   

Paper  boarda.  ta.  6d. 
Biographical  Dictionary  of  Muticiana   

Paper  boarda,  2a.  fd. 


The 


2  o 
2  o 
t  o 


o  2 


o  J 
o  >i 

o  3 

O  6 


1  o 
t  o 


London  and  New  York:  Novkllo,  Ewbb  and  Co. 

"Dr.  ROLAND  ROGERS*  NEW^ PART-SONGS 

FOR  S  A  T  B. 


THREE  FISHERS  WENT  SAILING 

Words  by  Kinosliy. 
Old  Notation,  Fourpence;  Sol  fa.  T« 


THE  STORM 

Worda  by  Adblaide  Pboctob. 

Old  Notation,  Fourpence ;  Sol-fa,  Twopence. 
(Composed,  by  requeat.  foe  the  Bailey  Annual  Competition,  Not  ,  1897  1 
"  An  immenae  success." 

London  and  New  York:  Novbllo,  Ewbb  and  Co. 


Popular  Part-Songs  for  S.A.T.B. 


By  W.  W.  PEARSON. 


Nymphs  of  the 

The  Skaters  3d. 


3d 


i 
i 

id 
id 

Jd. 

S 


The  I  . 
Evening 
'Sweet  to  live  (38th  thoa.) 
•Welcome,  young  Spring  I.. 
•The  Angler,  mth  thou.).. 
The  Dream  of  Home 
Summer  and  Winter 
•Departed  Joya       ..  .. 
There 'a  beauty  In  the  1 
Soldier,  reat ! 
Woodi  in  Winter 


Bd. 

td. 

Bd. 


Id. 
Id. 


The  Lake 
••Tii  Morn  .. 
Sweet  Spring  (Madrigal) 
The  River 

Over  the  mountain  aide 
Soul  of  living  muaic 
The  Stormy  Petrel  .. 
The  Coral  Grove  .. 
Pibroch  of  Donuil  Dhu 
Blow,  Weatern  Wind  I 
Stan  of  the  Night  .. 

HUMOROUS 

•Three  Dough  tie  Men.  (64th  thouaand)   jd. 

Three  Children  Sliding.  (10th  thouaand)   3d. 

A  Ryghie  Mrrrie  Gette   «d. 

The  Snow-white  Doe  ..      ..      ..      . .      ..  ad. 

•Ben  Bowleg*  (Edwabd  Oxsnpoxm   3d. 

The  Carrion  Crow    3d. 

Call  John  I   Jd. 

Three  Merry  Fiaher*.    (Joat  publiabed)   3d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orche.tral  Act 


PART-SONGS. 


The  Iron  Horse  ,.  4d.  I  The  Otean  \£ 

Off  to  Sea   ad.    'The  Ironfoundera  (36th  thou  )  }J 

lager  Chorua  3d      The  Cycliata  «<t 

The  Lifeboat  ad.  I 

Orcheatral  Parta  on  application  to  the  CouroxtB,  Rlmham.  Dereham 
Tonic  Sol-fa  Editions  at  half  the  above  pricea  of  thoac  marked  * 
London  and  New  York :  Novbllo,  Ewbb  and  Co. 
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ALFRED  R.  GAUL'S  CANTATAS. 

*UNA 


Sixth  ahi>  Seventh  Thousand 


PRODUCED  AT  THE  NORWICH  MUSICAL  FESTIVAL, 
OCTOBER  4.  189J. 


•  Una '  ii  quite  one  of  hit  bett."-*f usical  Standard. 

"  The  result,  in  the  present  case,  leaves  no  doubt  that  into  all  the 
placea  which  know  hit  previous  compositions  '  Una  '  will  find  a  way 
and  become  aa  much  a  favourite  a*  its  forerunners.  .  .  .  Mr.  Gaul 
considers  before  all  things  the  elegance  and  symmetry  of  hit  melodic 
phrases."  —  Mutual  Times. 

"  We  believe  that  Mr.  Gaul  has  attained  greater  popularity  with 
small  Engliah  provincial  choral  societies 
living  or  dead."— London  Daily  Graphic. 


*  THE  TEN  VIRGINS 

Third  Edition.   Ninth  and  Tenth  Thousand. 
Thia  Edition  containa  the  additional  Soprano  air  "  Sun  of  my  soul." 


"  The  work  will  certainly  «o  through  Saxondom  in  the  wake  of  ita 
predecessors  from  the  same  pen."— London  Daily  Telegraph. 

"  Mutt  attain  popularity  wherever  heard.  Infinitely 
previoua  effort  of  the  composer. '-Livrrfoo/  Dotty  Conner. 

"  A  distinct  advance  upon  any  of  its  predecessor 
Daily  Post. 

"  That  '  The  Ten  Virgins '  is  a  much  finer  work  than  the  everywhere 
favourite  '  Holy  City '  we  have  no  doubt  whatever."— Birmingham 
DetUy  Oatitte. 


PRODUCED  WITH  THE  UTMOST  SUCCESS  BY  THE 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 


JOAN  OF  ARC 


"  The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  success, 
and  h  maty  safely  be  said,  without  fear  of  exaggeration,  that  never 
before  have  they  performed  a  work  more  satisfactory  to  themselves 
or  more  interesting  to  the  audience  than  'Joan  of  Atx."'-~Wcst*rn 
Ttnut. 

"  One  of  the  most  delightful  Concerts  ever  given  by  the  South 
Choral  Society  waa  that  of  latt  evening,  when  the  principal 


was  "  Joan  of  Arc'  We  cannot  speak  too  highly  of  Mr.  Gaul't 
which  it  of  the  moat  interesting  description,  and  will  doubtless 
k  a  favourite  with  choral  societfes."-S*icW«  Daily  New. 


PRODUCED  AT  THE  CRYSTAL  PALACE,  JULY  9,  189a. 


t ISRAEL  IN  THE 
WILDERNESS 

"  The  work  was  given  under  Mr.  Gaul's  own  direction  by  tome  3,oro 
singers,  accompanied  by  the  Palace  orchestra.  Mr.  Gaul  hat  pre- 
aented  in  no  previous  work  better  characteristics  or  more  successful 
than  are  to  be  found  in  '  Israel  in  the  Wilderness.'  The 
om poser  waa  enthusiastically  cheered  st  the  close  of  the 
*e."-M utical  Newt. 

•  above  Cantatas  have  been  specially  planned  to  meet  the  require  - 
1  of  Musical  Societies,  the  greater  portion  being  choral. 


Price,  paper  cover,  it.  6d.  ;  paper  boards,  js  ;  cloth,  gilt,  4a. ;  Tonic 
Sol-fa,  11. ;  Vocal  Parte,  each  is.   Words  only,  *  7s.  6d. ;  1 5s.  per  too. 
The  loan  of  Orchestral  Partt  on  application  to  the 


THE  MUSIC  TO  J.  M.  BARRIE  S 

THE  LITTLE  MINISTER 

Composed  for  the  production  of  the  Play  at  the  Haymarket  Theatre, 

November,  1S97 

BY 

A.  €.  MACKENZIE. 

fOp.  57  ) 


Jtnt  Published. 

THREE  DANCES 

(ENTR'ACTES) 


LILT.    2.  PASTORAL  DANCE.    3.  ECOSSAISE. 


String  Partt  for  Full  or  Small  Orchestra,  Four 

Wind  Parts  and  Full  Score.  MS. 
Military  Band  Arrangement  (in  the  Press) 


Just  Published. 

THE  OVERTURE 

Arranged  for  Piaooforte  Duet  by  the  Composer. 

Price  Two  Shillings  and  Sixpence. 
Full  or  Small  Orchestra,  Four  Shillings  and 
Wind  Partt  and  Full  Score,  MS. 


London  and  New  York  :  Novxllo,  Ewer  and  Co. 


LONDON  At  NKW  YORK :  NOVBLI.O,  EWER  AND  CO. 


THE  MUSICAL  TIMES. 
CASES 

FOR  BINDING  THE  NUMBERS  for  the  PAST  YEAR, 

VOL.  XXXVIII., 

ym  ready,  and  may  be  had  of  all  Music  sellers  in  Town  and 
Country. 

Cloth,  bbvexlbd  boabds,  handsome  disioh  in  black, 

Price  is.  6d. 

Title-page  and  Index  may  be  had  gratis  on  application. 
Caeca  for  the  Volumes  from  1877  (Vol.  xviii.)  can  also  be  had. 
London  and  New  York :  Novblm),  Ewu  and  Co. 


Just  Published.   8vo.  3d. 

THREE  MERRY  FISHERS 

Humorous  Part-Song  for  s.a.t.b. 

W.  W.  PEARSON, 

Composer  of  "  Three  Doughtie  Men.'' 
London  and  New  York  :  Novn.1.0.  Ewer  and  Co. 


FORTY-SIXTH  ANNUAL  ISSUE. 
Now  Ready. 

THE  MUSICAL  DIRECTORY, 
ANNUAL  &  ALMANACK  for  1898 

CONTCNTS— 

Namct  and  Addresaes  of  all  Professora  of  Music,  Muticsellcrs,  In- 
strument Manufacturers,  Dealers,  &c  ,  throughout  the  Kingdom. 
Obituary  Notices,  Principal  Musical  evenia  of  the  past  year  in 
London  and  the  Provinces,  New  Copyright  Music  published  during 
the  past  year,  Miscellaneous  information. 

Price,  paper  cover.  3s. ;  by  Post.  js.  3d. 
„     crimson  clcth,  4s.;  by  Post,  4%.  3d. 
RvDAt-L,  Caxtk  snd  Co..  n,  T 


Now  Ready.    On  the  1st  of  each  Month.  aa8  Colt.  ad. ;  Post-free,  j-d 

MUSICAL    OPINION    and    MUSIC  TRADE 
REVIEW.    150,  Holborn  Bars,  E.C. 


HUMOROUS  HART-SONG  FOR  S.A.T.B. 

'OM,  THE  PIPER'S  SON.    By  A.  Ben  Allen, 

Compoter  of  "  Dickory.  dickory,  dock."_  Price  3d. 


Digitized  by  Google 
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CHAPPELL  &  CO.'S  PUBLICATIONS. 

THE  BEHNKE  VOICE-TRAINING  METHOD. 

Prut,  in  paptr  covers,  Taw  Shillings ,  in  cloth,  Thrtt  Shillings. 

VOICE-TRAINING  PRIMER 

By  MRS.  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

Ad  easy  Catechism  of  Vocal  Physiology  and  Musical  Theory,  for  the  nae  of  Vocal  Student!  generally.  This  work  is  also  intended  as  a 
Text-Book  for  preparing  Candidates  for  Vocal  Examinations,  particularly  those  of  the  Associated  Board  of  the  R.C.M.  and  R.A  M,  the 
Incorporated  Society  of  Musicians,  and  Trinity  College,  London.  It  contain*  in  one  volume  all  the  information  required  for  answering  the 
vivd  00c t  question*  of  Examiners.        _ 

Sixtieth  Thousand.   Price,  in  paper  coven,  One  Shilling  and  Sixpence;  in  cloth.  Three  Shillings. 

VOICE-TRAINING  EXERCISES 

In  Six  separate  Books,  for  Soprano,  Mezzo- Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 


Third  and  Improved  Edition.   Price,  in  paper  covers.  One  Shilling  and  Sixpence ;  in  cloth.  Three  Shillings. 

VOICE-TRAINING  STUDIES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

"This  work  contains  £4  Progressive  Studies  in  different  styles,  and  i*  intended  aa  a  companion  or  supplementary  volume  to  '  Voice  - 
Training  Exercises.'  Those  of  a  more  cavUtbtlr  character  are  to  be  used  as  Solfeggi,  the  others  are  to  be  sung  as  Vocalises-  In  this  Second 
Kdition  the  accompaniments  have  been  simplified.  Highly  favourable  opinions  of  these  Studies  have  been  expreaaed  by  Sir  John  Staiocr. 
Sir  Robert  Stewart,  Mr.  W  H.  Cummings.  and  other  eminent  authorities." 

POPULAR  WORKS  FOR  CHORAL  SOCIETIES 


LP  TO  DATE;  or.  The  Children  or  the  19TH  Cbmtvr&e.   A  | 
Cantata  for  Children.  By  W.  H.  Somley  Johnsom  and  Reginald 
Atkins    Price  1*.  6d.  net. 

GRAY'S  ELEGY.    Cantata,  by  A.  Cklliek.   Paper,  is.  6d.  net; 
cloth,  as  net. 

FAUST.    Dramatic  Legend,  by  Hector  Bsrlioi.  New  Edition. 

3s.  Cd  net :  cloth,  js.  net ;  Tonic  Sol-fa.  M.  6d.  net. 
GOD  IS  LOVE.  A  Sacred  Cantata,  by  Mrs.  Joseph  Robinson. 

Paper,  }S.  ret  ;  cloth.  10s.  6d.  net. 
KEN1LWORTH.  Cantata, by  Arthur  Sullivan.  Paper.3s.6d.net. 


LALLA  KOUKH.  Cantata,  by  Frederick  Clay.  Paper,  j*.  6d.  net 
FRIDOLIN;  ok,  Tm*  Mrs&aok  to  the  Foroe.    A  Dramatic 

Cantata,  by  A.  Rankeoglr.    Paper,  4a.  net;  cloth,  6a  net. 
THE   JACKDAW    OF   RHEIMS.   Comic  Cantata,  by  Thomas, 

Inoolosbv  and  Georoe  Fox.   n-6d.net.   Voice  parts,  each  6d 

net ;  Harmonium  part.  ts.  net;  Tonic  Sol-fa,  la.  6d  net. 
THE  MARTYR  OP  ANTlOCH.  Sacrrd  Musical  Drama,  by  Anrns 

Sullivan    Paper,  js.  net ;  cloth,  8*.  net. 
TRIAL  B\  JURY.  Comic  Operetta, by  W.  S.  Gilbert  sad  Artbur 

Sullivan.    Paper,  3a.  net. 


POPULAR  NUMBERS  OF 

CHAPPELL'S  PENNY  OPERATIC  PART-SONGS 


FOR  SOPRANO,  ALTO,  TENOK,  AND  BASS. 


•1. 


7- 

9 

it 

I  J. 

'■J 

♦m. 


J*- 
13- 


Hymn  of  the  Fisherman's  Children.   Adapted  to  a  Melody  from 

Herold's  "Zampa." 
Fsy*  and  Elves  (In  mia  fe).   From  Flotow's  "  Mana." 
Spring's  bright  glancca  (In  Elveaia  non  v'ha).    From  Bellini's 

"  La  Sonnambula." 
Here  we  rest  tQui  la  aelva).   From  Bellini's  "  La  Sonnambula." 
Onward  to  battle  f  Squilli  echeggi)   From  Verdi's  "  II  Trovatore." 
Rataplan  (Rataplan).  From  Domicili  i "  La  Figlia  del  RcgRi 

memo" 

The  Gipsy's  Star  ( Vedi !  le  fosche).  From  Verdi 'a  "  II  Trovatore." 
War  Song  of  the  Druids  (Dell'  aura  tus  profetical.  From  Bellini  * 
"Norma." 

Come  to  the  Pair  M  Accorete  giovinette).  From  Flotow's  M  Marts." 
Friendship  <  Per  te  d'immenso  giubilo)  From  Donuetti's  "  Lucia 

di  Lammermoor." 
Away,  the  morninr  freshly  breaking  (The  Chorus  of  Fishermen). 

From  Auher's  "  Masanicllo." 
Pretty  Village  Maiden  (Peasants'  Serenade  Chorus).  From 

Ciounod'a  ■■  Kaust." 


«5- 
16. 

18. 
•'9 

*2. 

*3- 
28. 

*> 
9* 
34- 

3S- 


From  Weber  j 
From 


Frorr. 


NEW 


The  Fanndole.    From  Audran's"  Olivette." 
You  swear  to  be  good  and  true.   From  Cellier's  "  Dorothy. 


SERIES 


The  soft  winds  around  us  (The  Gipsy  Chorus). 
"Preciosa  " 

See  how  lightly  on  the  blue  sea  (Seoti  la  dans*  invitaci). 

Doniretli's  "  Lucrezia  Borgia." 
On  yonder  rock  reclining.    From  Auber'a  "  Fra  Diavolo.' 
Happy  and  light,    hrom  Balfe's  "  Bohemian  Girl." 
Come,  old  comrade  (The  celebrated  Cboruaof  Old  Men). 

Gounod's  "  Faust," 
'Gainst  the  Powers  of  Evil  (The  Chorale  of  the  Crosa). 

Gounod's  "  Faust." 
The  tuneful  sound  of  Robin's 

Rossini's  "  Guglielmo  Tell." 
The  Chorus  of  Huntsmen.   From  Weber's  "  Der 
Hail  to  the  bride  I   From  Wagner's  -  l,ohengrio." 
A  bridal  wreai  h  we  twine.   Chorus  of  Bridesmaids  from  Weber  1 

"  Der  Freischuta." 
Behold  I  how  brightly  breaks  the  morning.  The  Barcarolle  from 
Auber'a  *'  Ma*anlello." 

Prom  Moxart's  "  Le  Notse  di  Figaro." 


The  Harvest  Home. 


(8vo 


To  be  continued. 


SIZE). 

From   deep   forest  hoary.    From   Planquette'a  "Rip  Van 
Winkle." 


CHAPPELL'S  VOCAL 


NEW  SERIES  OF 

LIBRARY  OF  PART-SONGS  (8vo  size) 


us. 

no- 


Venetian  Song  (F.  Paolo  Tomii  sat  b.  . .  King  Hall 
Mighty  Lord  (Gounod's  "  Marchc  Religieute  ").  s  a.t.b. 

King  Hall 

iso.   Soft  and  Low  (from  Gounod's  "Mock  Doctor").  !.»!.». 

King  Hall 

tat.  Crossing  the  Bsr.  s  s  a.t.b  b  Arthur  M.  Goodhan 

To  be  cmttnued.    Sumbirs  ma 


3d 
4d. 


133.    Sigh  no  more,  ladies.    A  T.T.B.B. 

123.    Peace,  perfect  Peace,    s. A.T.B  

Beauty  »  Eyea  (Tosti).  s.a.t.b  

11$.    Hark  f  my  soul  (Gounod),    s  a  t  a  

'1*6    Soldiers'  Choru«  I"  Faust").    s.A.T  B. 
117.    A  Reenl.r  Royal  Queen  ("Gondoliers")  .. 


R.J. 


ked  thm  *  alio  published  in  Tonic  Sol-fa. 


S.  Steven* 
. .  Gounod 
K.nK  Hall 
K.nK  Hall 
Gounod 
Sullivan 
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Compltte  Lists  on  application  to 

CHAPPELL  AND  CO.,  Ltd..  so.  New  Bond  St..  London. 

"•Mrted  by  Novello,  Ewee  and  Co  .  at  69  *  70,  Mean  Street  (W  >,  and  published  at  1  Bciner-  Street  ( W.».  and  80  &  81,  Queen  Street  (R.C  ) 

S..M  also  I  >  Klnt  and  Co.,  Paternoster  Row  (E.C.)—  Tuc>d;iy,  February  r.  1898. 
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THE  MUSICAL  TIMES 

AND  SINGISG-CLASS  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


No.  661.— Vol.  39. 

Registertd  for  transntistion  abroad. 


MARCH  1,  1898. 


Price  4d.  ;  Postage,  i\d. 

A  nnual  Subscription,  Posi-fru,  jf. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


Patron:  Hir  Majesty  the  Qubbh. 
President:  H.R.H.  The  Duke  of  Saxe-Coburo  and  Gotha, 
Duxb  of  Edinburgh.  K.G. 

Conductor:  Sir  Frbdebick  Bbidoe,  Mui.D. 


WEDNESDAY  EVENING,  March  16.  at  8. 


BEETHOVEN'S 
THE   RUINS   OF  ATHENS 

AND 

FRANCO  LEONI'S 
THE  GATE  OF  LIFE 

(First  time  of  performance). 
Artists : 
Miss  ESTHER  PALLISER. 
Mr.  BEN  DAVIES. 
Mr.  ANDREW  BLACK. 
Organist:  Mr.  H.  L.  BALFOUR. 
BAND  AND  CHORUS,  ONE  THOUSAND. 

Prices:  Stalls,  7%.  6d.;  Arena,  6a.;  Balcony  (Reserved),  ja. ; 
1.;  Gallery  (~ 


Unreserved,  4a. 

HANDEL'S  "MESSIAH" 

On  GOOD  FRIDAY.  April  8,  at  7. 
Artists : 

JSTHER  PALLISER.    |    Mr.  LLOYD  CHAND 


Miss  CLARA  BUTT. 


Mr.  SANTLEY. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 
Instituted  i8»a.  Incorporated  by  Royal  Charter,  1830. 


Patrons:  Her  Majesty  thb  Qubbn  and  the  Royal  Family. 
President :  H.R.H.  The  Dure  of  Saxe-Coburo  and  Gotha. 
Principal :  Sir  A.  C.  Mackenzie.  Mus.  Doc. 

Lent  Half-Term  began  Thursday,  February  17. 
Lectures  by  Walter  Macfarren,  Esq.,  K.K.A  M,,  March  »,  9,  16, 
13,  and  30. 

Orchestral  Concert  at  Queen's  Hall,  March  38,  at  3. 
Syllabus  for  the  1898-99  L.R.A.M.  Examination  will  be  issued 
shortly. 

Prospectus,  Entry  Forms.and  all  information  may  be  obtained  from 

F.  W.  RENAUT,  Secretary. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  next  F.R.C.O.  Examination  begins  on  July  11. 
The  Solo  Playing  teats  arc:  Toccata  and  Fugue  in  E  major- 
Bach  (Novelloand  Co.,  Augener  and  Co  ) ;  Prelude  in  C  (Six  Pieces)— 
Stainer  (Novello  and  Co.) ,  and  Sonata  in  C  sharp  tnin 
Harwood  (Schott  and  Co.), 
The  A.R.C.O.  - 


id  edi'tionTf'Dthe0Bo^f  of  "Examination  Papera  has  been 
■"<;d  •na,.m«y  be  obtained  by  members    Price  js. ;  postage,  &d. 
The  College  Library  is  open  daily  from  10  a.m.  to  3  p.m.,  and  on 
Tuesdays  snd  Tbursdaya  until  7  p.m. 

Members  desiring  practice  on  the  College 
ticulars  on  application. 

The  large  Hall.and  aundry 
meetings,  ftc. 

E.  H.  TURPIN,  Hon.  Secretary. 
Hart  Street.  Bloomsbury.  W.C.  

THE  GUILDHALL  SCHOOL  OF  MUSIC— 
Established  by  the  Corporation  of  London,  1880. 
Principsl :  William  H.  Cumminos.  Esq. 


Students'  Orchestrs  meets  Mondays,  6.30  p.m.  Classes  for  study  of 
lso  Sight  Singing,  held  daily.  Full  particulars 
By  order  of 


Rudiments  of  Music,  also  Sight  S 
of  Secretary.  By  order  of 

Victoria  Embankment ,  Blackfriars, E.C .   HILTON  CARTER,  Sec. 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W 

LIST  OF  MR.  ROBERT  NEWMAN'S  CONCERTS, 
Season  1898. 


THE  QUEEN'S  HALL 

SATURDAY   SYMPHONY  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 


Conductor:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  SYMPHONY  ORCHESTRA. 

Principal  Violin  Mr.  ARTHUR  W.  PAYNE. 

Organist  snd  Accompanist   ..    Mr.  PERCY  PITT. 

THE  QUEEN'S  HALL  CHORAL  SOCIETY. 
Saturday  Afternoons,  at  3. 


7s.  6d..  5s.; 

At  Robert  Newman's  Box  Office, Queen's  Hall, 


Place.  W. 


LAMOUREUX  ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 


Conductor:  MONS.  CHARLES  LAMOUREUX. 


QUEEN'S  HALL  GRAND  ORCHESTRA  of  103  Performers. 

Principal  Violin   ..    Mr.  ARTHUR  W.  PAYNE. 


Afternoon  Concerts.— March  3,  April  90. 
Evbnino  Concerts.— March  13,  May  4. 

Single  Tickets— Reserved,  ios.  6d.,  7s.  6d..  js. ;  Unreserved,  u.  6d.,  is. 
At  Robert  Newman's  Box  Office,  Queen's  Hall,  1 


Programmes  on  application  at  Robert  Newman's  Box  Office, 
Queen'a  Hall,  Langham  Place,  W. 


THE 


QUEEN'S  HALL  SUNDAY  AFTERNOON 
ORCHESTRAL  CONCERTS. 
(Under  the  management  of  Mr.  Robert  Newman.) 
Every  Sunday  Afternoon,  at  3.30. 


Conductor:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  ORCHESTRA  of  90  Pbrformbrs. 

Principal  Violin  Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist    ..    Mr.  PERCY  PITT. 


Robert  Nbwman's  Box  Office,  Queen's  Hall,  Langham 


QUEEN'S  HALL  CHORAL  SOCIETY. 

Conductor:  Mr.  HENRY  J.  WOOD. 


Good  Friday  Afternoon,  April  8. 
REDEMPTION,  at  3. 


Organist:  Mr.  PERCY  PITT. 

The  QUEEN'S  HALL  CHORAL  SOCIETY  will  also  take  part  U 
several  of  Mr.  Newman's  Saturday  Afternoon  Concerts. 

Tickets.  7s.  6d..  js.,  «s.  fid.,  and  is. 

Robert  Nbwman's  Boe  Office,  Queen's  Hall.  Langham  Place,  W. 


Digitized  by  Google 
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THE  GUILD  OF  ORGANISTS. 

Established  1887. 


THE  ARCHBISHOPS  OF  CANTERBURY  AND  VORK 
AND  TWENTY  BISHOPS. 

President : 

E.  J.  HOPKINS,  Esq.,  Mus.  Doc,  Cantuar. 

Warden  : 
J.  T.  FIELD.  Esq.,  L.T.C.L. 


For  full  particular*  of  Membership.  Free 
Honorary  Secretary.  Frbd.  B.  Townrnd,  t4,  Queen  Victoria 
Street,  London;  or,  Brentwood,  Eases. 


GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 


IS  His  Grace  the  Archbishop  or  Canterbury. 
President:  The  Very  Rev.  Francis  Pioou,  D.D.,  Dean  of  Bristol. 

A.G.C.M.  and  F.G.C.M.  Diploma  Examination,  July  7, 1808.  The 
"  Mendelssohn  "  Prize,  of  the  value  of  Two  Guineas,  is  awarded  at  thia 
Examination  to  the  Candidate  obtaining  the  highest  number  of  marks. 

Musical  Examination  for  Clergy.  Thia  Examination  has  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 

1  Sen-ices 


esirous  of  officiating  in  Choral  Service*.   July  7. 1898. 
A  Bronze  Medal  will  be  awarded  for  the  beat  Kyric,  with  Gloria 
Tibi  and  Gratiaa  Tibi. 
A  Bronze  Medal  for  the  beat  Anthem. 

A  Silver  Medal  for  the  best  original  Air  with  Variations  for  the 
Organ. 

The  Council  also  offer  two  Exhibitions,  each  of  the  value  of  £  J,  to 
be  given  to  the  Candidate  who  shovrs  the  most  conspicuous  merit 
in  the  art  of  organ  accompaniment. 

Annual  Membership  Subscription,  10s.  6d.   Lite,  £5  js. 

Choir  Enrolment,  £2  is. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  stamps. 
Free  register  for  Organists  requiring  appointments. 
Representatives  required  in  England  and  abroad. 
For  further  particulars,  apply  to 

Dr.  Lewis,  Silvermead,  Twickenham,  S.W. 

LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC. 

Princbs  Strbbt,  Cavbndish  Square,  W. 
Patron:  Hia  Grace  the  Archbishop  op  Canterbury. 
Established  in  iSGp  by  the  Rev.  Scotson  Clark,  Mus.  Bsc,  Oxon. 
Principals  and  Directors  of  Studies : 
Henry  Clark,  T.  H.  Yorkb  Trottrr,  M.A.,  Mus.  Doc,  Oxon. 
PRIVATE  LESSONS  in  ORGAN.  PIANOPORTE,  SINGING, 
VIOLIN,  CELLO,  FLUTE,  CLARINET.  GUITAR,  HARMONY, 
COUNTERPOINT,  ELOCUTION,  LANGUAGES,  ftc. 
CLASSES  in  HARMONY,  Counterpoint,  Composition.  Orchestra- 


tion.  and  Musical  Dictation,  under  the  direction  of  Dr.  York*  Trotter. 
ELOCUTION  CLASS  (Mr.  Charles  Fry). 
ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 
SINGING  CLASSES  (Mr.  Walter  Mackway,  A.R.A.M.). 
SOLFEGE  CLASS  for  Children  (Mr.  J.  Mewburn  Levien). 
FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 
ORCHESTRAL  PRACTICES  are  held  weekly. 
DAY  and  EVENING  LESSONS  given  tt 
PUPILS  CAN  ENTER  at  ANY  TIME. 
1  on  abdication  to 

PP  A.  J.  SCOTT, 


Victoria  College  Corporation,  Ltd. 
Incorporated  1891. 

VICTORIA  COLLEGE  OF  MUSIC. 

Patrons : 

The  Rt.  Hon  Thb  Marquis  op  Lornk,  K.T. 
The  Rt.  Hon.  Tub  Earl  op  Dartmouth. 


BOARD  OP  EXAMINATION. 
J.  H.  Lbwis,  Mus.  Doc,  D.C.L  (Principal). 
Gborob  Prior,  Mus.  Doc,  Oxon.,  F.R.C.O.  (Registrar). 
J.  M.  Bkntlby,  Mus.  Doc,  Cantab.,  Hon.  F.R.A.M. 

Metropolitan  Examinations,  in  all  subjects  and  for  all  grades, 

including  the  Diplomas  of  Associate  lA.V.L.M.I,  Associate  in  Muaic 
(A. Mus.  V. CM.),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Music 
(L.Mus.  V.C.M.),  will  be  held  April  14,  1898.  Last  day  of  entry, 
March  S4. 

Next  Local  Theoretical  Examination,  April  14, 1808.  Local  Practical 
Examinations  are  now  being  held  at  the  various  Centres. 
Gold,  Silver,  and  Bronze  Medals  are  offered  for  competition. 
The  Educational  Department  is  under  the  direction  of  Dr.  Prior. 


Full 


Central  Office:  it 


GEO.  A.  STANTON,  F.G.C.M., 
,  Burleigh  Street.  Strand,  W.C. 


ST.  MARK'S,  Kennington. — ROSSINI'S  STABAT 
MATER,  with  Orchestra.  Wednesdays,  MARCH  a,  9,  16,  S3, 
and  30.  at  8  p.m.  CRUCIFIXION.  GOOD  FRIDAY,  3.30.  Leader, 
Mr.  Harwell    Organist,  Dr.  Robinson  |  Conductor,  Mr.  Warren  Tear. 


GRESHAM  COLLEGE  LECTURES. 


The  LECTURES  in  MUSIC  will  be  delivered  in  the  Great  Hall 
of  the  City  of  London  School,  Victoria  Embankment,  B.C.,  by 
Professor  Sir  Frederick  Rriooe,  Mus.  Doc,  as  under:  — 

Monday,  Feb.  28,  "Organ  Music"  (English  School),  Samuel 
Wealey. 

Tuesday,  March  t,  "Chopin"  (born  March  1,  1809),  Pianoforte 
Music  and  Songs. 

Thursday,  March  3,  "  The  Development  of  the  Oratorio  "—IV. 
(German  School). 

Friday,  March  4.  "  Tschaikowsky  "  (Chamber  Music). 

The  Lectures  begin  at  six  o'clock  and  are  free  to  the  public. 

MUSICAL  INTERNATIONAL  COLLEGE, 

Limited. 

Principal :  Edwin  M.  Lott,  Mus.  Doc 
Founded  1878.    Incorporated  1893, 
Central  Office:  113,  Great  Portland  Street,  W. 
Local  Theoretical  Examination.  May  17, 1898. 
Practical  Examinations  throughout  the  kingdom. 

W.  A.  PHILPOTTTVIus.  Doc,  Secretary. 


DR.  HOCH'S  CONSERVATOIRE  for  all  branches 
of  Muaic,  in  Frsnkfort-on-the-Maine.  The  Summer  Term 
commences  March  1.  Director,  Professor  Dr.  B.  Scholx.  Tuition  is 
given  by  Messrs.  Director  Dr.  B.  Scholt,  Professor  J .  K wast,  L.  Uzielli, 
F.  Meyer,  E.  Engesser,  Music  Director  A.  Gluck,  K.  Friedberg,  snd 
Ch.  Eckel  (in  Pianoforte) ;  Mr.  H.  Gelhaar  (in  Organ);  Professor 
H.  Heerrnann,  Professor  Naret-Koning  and  F.  Bassermann,  Concert- 
mcister  A.  Hess  (in  Violin  and  Viola);  Professor  B  Cossmsnn,  Professor 
Hugo  Becker  (in  Violoncello);  W.  Seltrecht  (in  Contra-Bass);  M. 
Kretzschmar  (in  Flute) ;  R.  Muna  (in  Oboe);  L.  Mohler  (in  Clarinet) ; 
F.  Thiele  (Fagotto);  C.  Preusse  (in  Horn);  J.  Wohllebe  (in  Trum- 
pet); Frau  Professor  Schroeder-Hanfstaengl  and  Herren  A.  Siater- 
|  manna,  J.  M.  Hemsing,  S.  RigutinLFrau  Buff-Hedinger,  Frl.  CI.  Sohn, 
and  Frl.  A.  Kolb  (in  Singing);  Director  Dr.  Scholz  and  Messrs. 
Professor  J.  Knorr,  C.  Breidenstein,  and  B.  Sekles  (in  Theory  and 
Composition);  Professor  V.  Valentin  (in  German  Literature);  Mr.  K. 
Hermann  (in  Declamation  and  Mimics);  Frl.  del  Lungo  (in  Italian 
Language).  Proapectus  to  be  had,  gratis  and  post-free,  from  the 
Secretary  of  the  Dr.  Hoch'a  Conservatoire,  4,  Bschersheimerland- 
atrasse  Applications  for  entry  should  be  made  immediately  as  only 
a  limited  number  of  pupils  will  be  accepted.  

THE  STERN  CONSERVATOIRE  OF  MUSIC. 
Founded  1850.  —  Professor  Gustav  Hollabndbr,  Director, 
so,  Wilhelmstrasse,  Berlin,  S.W.  Conservatoire:  Development  in 
all  branches  of  Music.  Operatic  School:  Complete  Training 
for  the  Stage.  Orcheatral  School  (comprising  alt  solo  and  all 
orchestral  instruments).  Seminary:  Special  Training  for  Teachers. 
Chorus  School.  Elementary  Piano  and  Violin  School.  Principals  : 
Frau  Prof.  Selma  Nicklass-Kcmpner,  Adolf  Schulze,  Prof.  Bcnno 
Stolzenbcrg  (Vocal);  Prof.  Friedrich  Gernahelm,  Representing 
Director;  Ludwig  Bussler,  Hans  Pfitroer  (Composition,  Theory, 
Musical  History);  Felix  Dreyschock,  Albert  Eibenschutz,  Prof.  Heiu- 
rich  Ehrlich,  Prof.  Friedr.  Gernsheim,  A.  Papendick,  Otto  Singer. 
Alfred  Sormann,  E.  E.  Taubert,  L.  C.  Wolf  (Piano);  Pr.  Poenitx 
(Harp.  Harmonium) ;  Otto  Dienel,  Royal  Musical  Director  (Organ) ; 
Prof.  Guatav  Hollaender,  Willy  Nicking  (Violin);  Anton  Hekking 
(Cello) ;  Emanuel  Reicher  (Dramatic  School).  &c  Charges :  From  isj 
marks  (£6  5s.)  up  to  500  Marks  (£15)  annually.  Prospectuses  may  be 
obtained  through  the  Conservatoire.  Pupils  received  at  any  time. 
Consultation  hours  from  11  a.m.  to  I  p.m.  On  September  1,  1897, 
Prof.  Benno  Stolzenbcrg  (Vocal  and  Operatic  School),  Emanuel 
Reicher  (Dramatic  School),  Hana  Pfitzncr  (Compoaition,  Piano),  Otto 
Singer  (Piano)  entered  the  ataff  of  teachers  of  the  Conservatoire. 

SIXTEENTH  MUSICAL  COMPETITION.— 
TWELVE  GUINEAS  in  PRIZES  again  offered.  Conditions, 
copy  of  hymns,  and  specimen  copy  of  previous  pri*e  tunes  Post-free 
for  Three-halfpence.   Jas.  Broadbent.  13.  Brunswick  Place.  Leeds. 

ST.  ANNE'S, Soho.— BACH'S  PASSION  (St.  John), 
Fridays  in  Lent,  8  p.m.  (GOOD  FRIDAY.  4  pm.).  Full 
Orchestra  and  Organ.  Admission,  body  of  Church,  by  ticket,  obtain- 
able gratis  by  sending  stamped  envelope  to  Rector,  af>,  Soho  Square, 
W. ;  galleries,  without  ticket.   Surplus,  after  expenses,  for  Poor  Fund. 


A  PROFESSOR  OF  SINGING 

Is  required  immediately  for  the  new 

ELDER "  CONSERVATORIUM 

ADELAIDE  UNIVERSITY. 


Minimum  Salary,  ,£500  per  Annum. 


Full  particulars  can  be  obtained  from  the  Agent-General 
for  South  Australia,  4,  Crosby  Square,  E  C. 


FOR  LENT. 

TWO  SETTINGS  of  the  BENEDICITE,  OMNIA 
OPERA.  One  in  Key  of  E  and  one  in  Key  of  F. 

the  STORY  OF  THE  CROSS.  Price  Ts 
By  E.  BUNNETT,  Mus.D. 
London  and  New  York :  Novillo.  Ewii  and  Co. 
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PROFESSIONAL  NOTICES. 
MISS  FLORENCE  ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalist,  R.A.M.). 
Oratorios,  Concerts.  Lessons,  4c,  at  »o.  Conduit  Street. 
Address,  Leicester  Villa,  Baling.  W. 

MR.  HERBERT  STANSFIELD 

(Solo  Tenor,  York  Minster  Choir  1 
For  Oratorios,  Concerta,  4c,  94,  Lowther  Street ;  or.  Minster,  York. 

MR.  WILSON  THERLEA  (Tenor) 

For  Oratorios,  Concerts,  4c,  address,  79,  Gt.  Docie  St..  Manchester. 

MR.  HARRY  TUDOR  (Tenor) 
For  Concerts,  Oratorios,  Opera  Recitala,  4c. 
Springfield,  Gorton,  Manchester. 

MISS  ETHEL  BARNARD  (Soprano) 

(Bronze  and  Silver  Medals,  Certificate  of  Merit,  and  Rutson  Memorial 

Prizeholder.  R.A.M.) 
German  Songs  a  specialty.   25,  Upper  Richmond  Road,  Putney,  S.W. 

MISS  ELLA  CHALLIS  (Soprano) 

Oratorio,  Opera,  Concerts,  At  Home*. 

,A   Tnllinirtnn  Part  N 

40,  loiimgion  1  jik,  n . 

MR.  JOSEPH  WILLIAMS  (Tenor) 
For  Concerts.  At  Homes,  Masonic  Banquets.  4c. 
Addreas.  21,  Bolden  Street.  St.  John's,  S.E. 

MR.  and  MRS.  WALLIS  A.  WALL1S 

(Baritone  and  Soprano). 
Duets,  Cantillations,  4c   Address,  Sharon,  Acton,  W. 

MADAME  CONWAY  (Soprano) 

444,  Moss  Lane  East,  Oxford  Road,  Manchester 

MISS  AMY  FLETCHER  (Soprano) 

Oratorios.  Organ  Recitals,  and  Ballad  Concerts. 
45.  Aberdeen  Road,  Highbury  Orange,  N- 

MR.  J.  W.  METCALFE  (Bass) 

For  Oratorios,  Concerts,  4c 
"  Messiah."— "  Mr.  Metcalfe's  was  probably  the  best  rendering  Or 
Handel's  songa  we  have  had  for  last  quarter  of  •  century.   He  was 
artistic  in  all  of  the  airs,  and  had  a  suitable  vocal  organ  with  which  to 
sing  such  mssaive  songs  ss  '  But  who  may  abide '  and  '  Why  do  the 
nations."  "—Burnley  Express,  December  24,  1897. 

Address,  The  Minster,  York. 

MISS  FUSSELLE  (Soprano) 

Licentiate  (Artist),  R.A.M. 
For  Concerts,  Oratorios,  Ate.   37,  Harrington  Square,  N.W. 

MADAME  GOODALL  (Soprano) 

H      f    |  lr  1  V  Anna     I             f  A  ^#  at      Mi  &          A  jlilpaa  m  T 

ror  uraiuriosi  vonccni ,  ext..    Aourcss.  L,ccas. 

MISS  MARIAN  JAY  (Solo  Violinist) 

(PopU  of  M.  Entile  Sauret,  Medalist  and  Cert.  R.A.M.) 
Concerts,  At  Homes,  Lessons. 
26,  Wigmore  Street,  W. 

MISS  CORDELIA  GRYLLS  (Soprano) 

(Of  the  Crystal  Palace  Orchestral  Concerts,  tec.) 
3,  Broadhurst  Gardens,  South  Hampstead,  N.W. 

MISS  ADA  LEE  (Soprano) 

For  Oratorios,  Concerts,  At  Homes,  &c.   Address,  164,  Strand,  W.C. 

A/TISS  BESSIE  HOLT  (on  Tour  with  Madame 

1VA    Antoinette  Sterling's  Concert  Party).   The  following  place* 
are  booked:  Accrington,  Bacup,  Colne,  Settle,  Saltaire,  Howarth, 
Haslingdcn.  Keighley,  llkley,  Great  Harwood,  Bolton,  Southport, 
Rochdale,  Hebden  Bridge,  Todmorden.  Halifax,  Scarborough,  New- 
castle, 4c   Address,  Rawtenstall,  Manchester. 

MADAME  ANNIE  NOKLEDGE  (Soprano) 

For  Oratorios  and  Ballad  Concerts. 
Address,  1,  Northgate,  Newark,  Notts. 

\yfR.  TOM  CHILD,  the  Yorkshire  Tenor  (winner 

1Y1    of  the  too  Guineas  Prize,  London),  ia  engaged  at  the  following 
places  this  season  :— 

Only  a  few  vacant  dates  in  March  ;  at  liberty  on  Sundays. 
Blackpool,  15  Concerts;  Bridlington,  7;  Leeds,  6;  York,  t ;  Don- 
caster,  1 ;  Calverley,  4 ;  Dewabury,  t ;  Morley,  9  ;  Mancheater,  2  ; 
Darlington,  2  ;  Bradford.  3  ;  Bramley.  2 ;  Parsley,  2 ;  Preston.  Oak- 
worth    Pocklinpinn    Hicun   Rothrrham    Sheffield    Retford  Pudsev 

W  Ul  III,      ■    U\  *VI  llip^  ll/Mf      1  '  ISkUU|     *A                     until  1      w  1 1      l  I  1      IU  1       *A  LIIWltl|      *    VI  U  B\»  J  1 

Horsforth,  Scarborough,    Batley,    Sunderland,    Bishop  Auckland, 
Selby,  Gateshead.  Selkirk,  Beverley,  Droylsden,  Saddleworth,  Malais 
Hall,  Ossett,  Kipponden,  Potternewton,  Liverpool,  Consett,  Durham, 
Harrogate,  Brighouse,  Oulton.  Bury,  Hull,  Rochdale,  Pcntefract, 
Accrington,  Keighley,  Armley,  Thornton,  Delpb,  Oldham,  Ballymena, 
Ireland 

Permanent  address  :  The  Poplars,  Calverley,  Leeds. 

MISS  MARGARET  PEARSON  (Soprano) 

Concerts,  Oratorios,  Ac.    For  terms,  4c,  y>,  Bloom  St.,  Stockport. 

MISS  AMY  SARGENT,  A. R.A.M.  (Soprano) 

124,  Marylebone  Road.  N.W. 

MISS  FANNIE  SELLERS  (Soprano) 

For  Oratorios,  Concerts.  Recitals.  4c,  Crag  Cottage.  Knaresbro". 

"  TKATlnN  "  "Wr  wrrr  nlraarrl  with   Mii.   Sj-llrr*  l-.f  L 

IrRBAllun.           ¥T  c  wvlt  yiCHacu  will)   1*1  las  ociiers  last  weca  at 

St.  George's,  but  on  this  occasion  ahe  even  excelled  her  performance 
in  that  town." — Newport  Advert  iter,  December  25,  1897. 

MISS  FLORENCE  VEREY  (Soprano) 

Oratorios,  Concerts.  4c. 
Apply,  care  of  N.  Vert,  Esq..  6,  Cork  Street.  W. ;  or.  6j.  Lower 
Adducombe  Ro»d,  Croydon. 

AyfR.  EGBERT    ROBERTS  (Baas,  Conductor, 

1VX    Italian  Church,  Hatton  Garden)  requests  that  communication* 
respecting  Oratorios,  Concerta,  or  Lessons  be  addressed,  43,  Penton- 
ville  Road,  N.  Oratorio  and  Concert  Partiea  arranged. 

MISS  AMY  NEWTON  LUCAS  (Mczzo  Soorano) 

(Late  Corporation  Exhibitioner,  GSM.) 
For  Oratorios,  Concerts,  At  Homes,  4c. 
nouic,  Worcester  rant,  surrey. 

MISS  MAUDE  BALLARD 

(SOPRANO) 

Copy  of  testimonial  from  the  late  Sir  Joseph  Baxmbt  shortly  before 
his  death-  "I  have  much  pleasure  in  recommending  Miss  Maude 
Ballard  as  an  admirable  singer,  possessed  of  a  very  good  voice  and 
considerable  dramatic  talent,  who  ia  likely  to  make  a  good  poaition  in 
the  muaical  world.   She  aang  Mendelssohn's  '  Loreley  '  at  a  concert  I 
conducted  with  t  he  greatest  posaible  success.  In  fact,  ahe  is  an  admirable 
musician,  and  one  who  could  be  relied  upon,  whether  on  the  stsge  or 
concert  platform. — Joseph  Barnbv." 

"  In  the  absence  of  Miss  Esther  Palliser,  through  illness,  her  solo, 
'  Hear  ye,  Israel,'  was  undertaken  by  Miss  Maude  Ballard, a  lady  who 
possesses  that  extreme  rarity,  a  pure  and  perfectly  trained  soprano 
voice.   She  received  a  well-merited  encore.   Her  other  aolo,  '  1  will 
extol  Thee '  (Costa),  was  sung  very  well  indeed,  the  difficult  florid 
passagea  being  executed  with  ease  and  brilliancy."— Krniiii<?iop»  Nrtrt. 

Preaa  notice*,  terms,  and  photo,  13,  Herbert  Kd.,  Stock  well,  S.W. 

MISS  MARY  WILLIS  (Mezzo-Soprano) 

roi  v/munvi,  upcrin,  ^ouccrii,  or  rrivaie  i^csioni,  address, 
9.  Rochester  Tcrrsce.  Camden  Road,  N.W. 

MISS  NELLIE  ALLAUN  (Contralto),  I.S.M. 

Cert.  (Horn,  and  Adv.).   Concerts.  4c.   6.  Cavendish  Road  I  eeds 

MISS  ALICE  BERTENSHAW  (Contralto) 
For  Oratorios,  Concerts,  4c,  Katherine  Terrace,  Ashcon-under-Lyne. 

\jf  A  n  A  tl  17        T    ADA         /"I  n  *  VI   //",              •»  \ 

MAHAM  h  LLAKA  UOKAN  (Contralto) 
For  Oratorios,  Organ  Recitals,  Concerts.  At  Home*. 
39,  Malvern  Road,  Kilburn,  N.W. 

MISS  ADA  SLATER  (Contralto) 
For  Oratorios,  Concerts,  Banquets,  At  Homes. 
34.  Dunsmure  Road.  Stamford  Hill,  N. 

MISS 

EMILY  DAVIES 

(DRAMATIC  SOPRANO) 
For  Oratorio*.  Ballad  Concerts.  At  Hornea,  4c    Address,  Severn 
House,  434,  Seven  Sisters'  Road,  Finsbury  Park,  N. 

MR.  WALTER  CLINCH  (Tenor) 

(Late  of  St.  George's  Chapel,  Windsor  Castle). 
For  Oratorios,  Concerts,  At  Homes,  4c,  address,  Athole  House, 
Alfred  Road.  Acton.  W. 

MR.  ARTHUR  F.  JOHNS  (Tenor) 

MRS.  S.  FORD 

(SOPRANO). 

For  term*  and  Press  notices,  address,  Avondale,  Park  Road,  E  , 

Wolverhampton. 

MR.  ALBERT  MONAGHAN  (Solo  Tenor) 

(York  Minster). 
For  Oratorios,  Concerts,  4c 
For  terms,  vacant  dates,  addreas.  York  Minster. 

MADAME  ADA  LOARING 

(SOPRANO) 

MR.  GWILYM  RICHARDS  (Tenor) 

Winner  of  Joseph  Mass  Memorial  Prize, 
„     „  Goldberg  Prize, 
„     „  Evill  Prize, 
,,      ,,  Rutson  Prize. 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concerts. 
For  Oratorios,  Ballad  Concern.  30,  kedburn  Street.  Chelae.,  S.W. 

MISS  MARIE  ROBERTS 

(SOPRANO) 
For  Oratorio  and  Miscellaneous  Concert*. 
Addreas.  Fitrjohn'*  Mansion*.  Nether  hall  Garden*,  N.W. 

Digitized  by  Google 
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MISS  MAGGIE  JAQUES 

(SOPRANO) 
February  and  March  Enoaoembnts:— 

A»hton-under-L>  ne,  Ballads,  Feb.  I  ;  Derby,  Ballad*,  a  ;  Market 
Raacn,  "Joan  of  Arc,"  3;  Fulbeck,  "Hymn  of  PraUe"  and 
"  Hear  my  Prayer,"  4 ;  Birmingham,  "  Messiah,"  5  ;  Chapel-en-le- 
Frith,  Ballad*,  7;  How  Jen.  "Judaa,"  8;  Dunfermline,  "Judas,"  ij; 
Airdrie,  "Judaa,"  16;  Windermere,  Ballada,  17  ;  Eieter,  Ballad*.  a<  | 
Tipton.  "Bride  of  Dunkerron,"  aa;  Caythorpe,  "Hymn  of  Prai»e" 
and  "Hear  ray  Prayer,"  aj;  Dudley,  "Spring"  and  "Ro»e 
Maiden,"  March  a;  Pont)  pool,  "St.  David,"  14;  Aberaychan,  "St. 
David,"  15;  Wigan,  Ballad*,  16;  Lytham.  "  Creation."  17;  Sheffield, 
"  Flag  of  England."  ai  j  Derby,  "  Aci*  and  Galatea  "  and  "  Ode  on  St. 
Cecilia'*  Day,"  aa;  Walaall, "  Samton,"  a8 ;  Utto«ter."King01af,"3i. 

Terms,  4c,  address,  j,  Eaolb  Parade,  Buxton,  Derbyshire. 


MISS 


BEATRICE  PALLISTER 

THE  NEW  YORKSHIRE  SOPRANO 
(Her  first  1 


I  or t>  eight  engagement*  booked  or  fulfilled  to  present  date. 
Miss  Pallister  has  vacant  datea  for  Summer  Seatide  Engagement. 
Term*  and  critiques  from  59,  Broxholme  Lane,  Doncaater. 


MADAME  LAURA  SMART 

(SOPRANO). 
Oratorio*,  Operatic  Recital*,  Ballad  Concert*. 
106,  Bolingbroke  Grove,  Wandsworth  Common.  S.W.; 
or.  50,  Church  Street,  Liverpool. 


MISS  NELLIE  WILLIS 

(SOLO  SOPRANO) 
Oratorio,  Operatic,  or  Ballad  Concerts. 
Adwkk-le- Street,  f 


MISS  BERYL  CLIVE 

(CONTRALTO) 
Has  REMOVED  to ajs,  New  Cross  Road,  London,  S.E. 


MR 

ALFRED  KENNINGHAM 

(TENOR), 

Vicar-Choral,  St.  Paul'a  Cathedral;  Organist  and  Choirmaster,  St. 
Dionis  Church,  Paraon'a  Green  ;  Professor  of  Singing.  Richmond 
School  of  Arts,  can  accept  Oratorio  and  Concert  Engagements. 
Voice  production  thoroughly  taught  and  explained.  Pupils  prepared 
for  examination  by  the  Associated  Board  of  the  Royal  Academy  and 
Royal  College.  Addrea*.  Orpbeua  Lodge,  Paraon'a  Green,  S.W. 

MR.  JOS.  REED 

(PRINCIPAL  TENOR,  TRINITY  COLLEGE). 
ForOratorioa,  Ballad  Concert*,  «c.  Terms,  Garden  Walk, Cambridge. 

MR.  THURGATE  SIMPSON 

(TENOR). 

Oratorio,  Operatic  Recitals,  Ballada.  Specially  engaged  for  Oratorio. 
For  terms,  date*,  &c.   Address,  Coll) hurst,  Manchester. 


MR.  GORDON  HELLER 


(BARITONE) 
A  R  CM.  (Double  Diploma), 
ao,  Blenheim  Terrace,  Leeds. 


MR.  EDWARD  ILES 

(BARITONE). 
Addrea*,  31,  York  Street,  Gloucester  Place; 
or,  Mr.  N.  Vert,  6,  Cork  Street,  Burlington  Gardeoa,  W. 


MR.  CHARLES  KNOWLES 

(BARITONE). 
Of  the  Crystal  Palace  and  principal  Provincial  Concert  5. 

Leans  Choral  Union.-"  Samson  and  Delilah."— "Mr.  Charlea 
Knowlts  sustained  a  dual  r6li  in  a  style  to  show  the  rapid  progress  be 
has  made  of  late.  Hi*  ringing  throughout  wa*  to  the  point  and 
clever."— Lttdt  tltrcury,  November  4,  2807. 

Wakipibld  Choral  Socirtt.  — "  MasstAH.'*— "  Mr.  Charlea 
Knowles  acquitted  himself  excellently  in  the  heavy  work  which  fell  to 
him."—  Wakefitld  Exprett,  December  tl,  xtaj, 

Orchbstral  Concert  .— "  Mr.  Charlea  Knowles  next  appeared  and 
sang  Mendelssohn's  'I  am  a  roamer'  in  so  excellent  a  manner  aa  to 
gain  a  hearty  encore,  which  he  responded  to  with  '  Revenge.'  Mr. 
Knowlea  gave  Gounod's  '  Naxareth,  which  waa  vociferously  encored, 
and  be  favoured  the  audience  with  '  The  Wolf.'  .  .  .  We  nope  soon  to 
be  favoured  with  a  revisit." — Walttll  Advertiur,  January  t,  1898. 

Stocrfort  S.S.  Choir.—"  Mr.  Charlea  Knowles  waa  in  fine  voice 
and  created  a  very  good  impression.  '  Honour  and  arma  *  was  greeted 
with  loud  applause,  which  undoubtedly  was  well  earned.  .  .  .  Mr. 
Knowlea  followed  with  a  clever  enunciation  of 4  Naxareth,'  for  which 
he  waa  loudly  applauded,  and  h*  repeated  the  laat  verse." — Stockport 
Chronidt,  January  19,  1898. 

For  terms,  datea,  Ac.  addrea*.  5i,  Burley  Street,  Leeds. 


MR.  BANTOCK  PIERPOINT 

(BARITONE). 
Addreaa,  44,  Ptympton  Road,  Rrondesbury,  N.W. 
or,  N.  Vert  ' 


MR.  DANIEL  PRICE 


0Ng 


MR.  CHARLES  TREE 

(BARITONE). 

1,  Finborough  Road,  S  W. «  or,  Mr.  Healey,  17,  Great  Marlborough  ! 


MR.  MUSGROVE  TUFNAIL 

(BARITONE), 
aa.  Ferndale  Road,  Clapfaam,  S.W. 


MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black,  Esq.). 
Terms,  Preaa  notices,  Ac.,  79,  Coppice  Street,  Oldham. 


MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple). 
"  I  have  great  pleasure  in  stating  that  Mr.  Edgar  Archer  has  a  fine 
hass-baritone  voice,  sings  well,  and  with  admirable  effect." — William 
H.  Cumminos,  Principal,  Guildhall  School  of  Muaic. 

Oratorios,  Concert*,  <kc.   Apply,  133,  Adelaide  Road,  N.W. 


MR.  LLEWELLYN 


ORATORIO.  OPERA,   BALLAD  CONCERTS. 


Mr.  Llewellyn  will  esteem  it  a  favour  if  Secretaries  of  Societies, 
Conductors,  Ac,  who  may  have  made  application  for  his  service*  in 
any  quarter,  and  failed  to  obtain  answers,  will  communicate  with 
Hbalet's  Aobncv.  17,  Great  Marlborough  Street,  London.  W. 


MR.  ALLAN  BIGGS 

L.R.A.M.,  F.R.C.O. 
(THE  NEW  YORKSHIRE  PIANIST). 
6,  Christchurch  Terrace,  Doncaater. 


SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS. 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

The  following  twelve  Solo  Boys  can  be  strongly  recommended  for 
Oratorio*.  Festival  Services,  Concerts,  Organ  Recitals,  Ac. :  Mastbbb 
STANLEY  MARCH  ANT  1  Christ  Church.  Lancaster  Gate).  WILLIE 
GAMMAGE  (Benchera' Chapel.  Gray  "a  Inn),  WILLIAM  McLE  AN 
(St.  Peter'a,  Cranley  Gardens),  PERCY  HALE  (Holy  Trinity,  Slomne 
Square),  HERBERT  HARDEN  (Hampstead  Parish  Church),  JAMES 
McBEAN  (Holy  Trinity,  Wandsworth),  HENRY  JEFFRIES  (St. 
Margaret'a,  Westminster).  ALBERT  RUSSELL  (All  Saints'.  North 
Kensington),  ARTHUR  WIDLAKE  (St.  Peter's,  Hammersmith), 
WILLIAM  EVBRED  (Christ  Church,  Brondesbury),  STANLEY 
SMITH  (St.  Mark'*,  Hamilton  Terrace),  REGGIE  HERN  (St. 
Mark'*,  North  Audlcy  Street).  The  boy*  can  be  beard,  by  appoint- 
ment, at  their  practising  room*,  which  are  nearly  opposite  the  Queen's 
Hall,  Langham  Place.  For  copies  of  recent  tea 
Ac  .  addreaa,  Mr.  Jamb*  Bates,  Polytechnic, 
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MR.  DUTTOxN'S  SOLO  BOYS 


M 


LENTEN  ORATORIOS. 
R.  DUTTON   (St.  Paul's  Cathedral)  supplies 

Boys,  fbrsonallv  TRAINED,  for  Church  Festivals,  Organ 
ReciuU,  Concerts,  At  Homes,  Ac. 

For  vacant  date*,  terms,  and  further  particulars,  address— 
 Mr.  HtNuv  J  Dutton,  19.  Alpha  Road.  New  Cross.  S.E. 

THE  CELEBRATED  SOLO  BOYS 

MASTER  SHOWELL  FORD 

AND 

MASTER  ROLAND  FORD 

(Of  the  Birmingham  Town  Hal)  Concerts,  Sec.) 
For  Concerts,  Organ  Recitals,  Choir  Festivals,  Ac. 
For  terms  and  Press  notices,  address,  Mr.  S.  Ford,  Avoodsle. 
Road,  E.,  Wolverhampton. 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


All  communications,  Church  Street,  Liverpool. 
Telegrams— "Cantor,  Liverpool." 


THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINFEN,  ANNIE  WILSON, 
Messrs.  AGER  GROVER,  MUSGROVE  TUFNAIL. 
Concerts,  Banquets,  ftc. 
Address,  Mr.  M.  Tufnail,  aa.  Ferndale  Road,  S.W. 


THE  GEORGIAN  SINGERS 

(Of  the  Imperial  Institute  Concerts,  ftc). 
Mr.  FRED.  NAYLOR  (Alto) 
Mr.  JAMES  DEMPSTER  (Tenor) 
Mr.  HARRY  CARVER  (Baritone  and  Humorist) 
Mr.  BELL  KBMPTON  (Bass) 
(Of  the  Choirs  of  St.  George's  Chapel  Royal  and  Her  Majesty's 
Private  Chapel,  Windsor  Castle,  and  Eton  College  Chapel). 
Terms  on  application  to  Mr.  Bell  Kempton,  16,  The  Cloisters, 
Windsor  Castle;  or,  the  ususl  Agents. 

ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chspel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY. 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banquets,  &e.,  sddress, 
D.  Humphreys,  10,  The  Cloisters,  Windsor  Castle ;  or,  N.  Vert,  Esq., 
6,  Cork  Street,  W. 

HAND-BELL    SOLOIST.- Mr.  ARTHUR  J. 
MANGER.   Concerts,  Dinners,  At  Homes,  ftc   too,  Msoor 
Road,  Brockley,  S.E.   

MR.  W.~C.  AINLEY,  Mus.  BacTCantabnis^), 
teaches  HARMONY.  COUNTERPOINT,  ftc,  by  corres- 
pondence. Terms  moderate.   Eastfield  House.  Mirfield,  Yorkshire. 

R.  ALLISON  instructed  by  Post  Candidates  who 

OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oxford  (1S07),  Cambridge,  Dublin,  and  Durham  Universities,  Diplomas 
of  L.R.A.Sl.  (1897.  Ac).  A. Mus.  L.C.M.,  L.Mus.  L.C.M.,  F.R.C.O.. 
and  A.R.C.O. ;  Appointments  at  College  and  School  of  Music,  and 
as  Chapel  Royal,  Cathedral,  and  Parish  Church  Organists;  Gold 
Medals,  Prizes,  "Honours  "and  Pass  Certificates  (of  the  Colleges  of 
Music)  to  the  number  of  300.  Harmony,  Counterpoint,  Orchestra- 
tion, and  Revision  of  Compositions,  by  Post,  to  correspondents 
anywhere.  Personal  instruction  in  Theory,  Singing,  Organ,  and 
Pianoforte.    Cambridge  House,  68,  Nelson  Street,  Manchester. 

R^EVlsiON  ~0T~M  USICAL    COM  POSITION  S. 
Dr.  Horton  Allison,  Mus.D.   68,  Nelson  Street.  Manchester. 

MR.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 
Dunelm,  teaches  HARMONY,  COUNTERPOINT,  ftc,  by 
post.  Personal  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil's 
residence ;  or  st  84,  New  Bond  Street,  W.  Schools  attended.  Address, 
WiUersley  House.  Old  Charlton. 


D 


M 


DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  College,  Toronto;  L.Mus..  T.C.L..  gives  LESSONS 
Personally  or  by  Post  in  HARMONY,  COUNTERPOINT,  FUGUE, 
FORM.  ORCHESTRATION,  ACOUSTICS  ftc,  and  prepares  for 
Musical  Examinations.  Latest  successes:  LONDON  MUS.  BAC, 
December,  1897;  L.R.A.M.  (Pianoforte).  1898;  F.R.C.O.  and  A.R.C.O., 
January,  1898;  MUS.  BAC,  DURHAM,  March  and  September,  1897, 
and  all  previous  years;  and  FIRST,  March  and  September,  1897,  and 
all  previous  years;  A.R.C.M.,  1896  and  1897;  OXFORD,  MUS.  BAC, 
FINAL  and  FIRST,  1806  and  1897;  CAMBRIDGE,  FINAL  and 
FIRST  MUS.  BAC;  DUBLIN,  MUS.  BAC;  L.R.A.M.  (Com- 
position), 1897;  Mus.  Bsc.  and  Mus.  Doc,  Toronto;  L.Mus.  and 
A. Mus.,  L  CM.;  L.T.C.L.  snd  A.T.C.L.,  1896  and  1897;  Senior 
Local  R.A.M.  and  R.C.M.  Special  and  individual  attention  given  to 
Correspondents.  Upwsrds  of  420  Diplomas  and  Degrees  and  several 
Gold  and  Silver  Medals  gained  by  pupils.  MSS.  corrected  for 
publication;  Analyais  of  clsssical  works  for  Examinations.  Te 
moderste.   Address,  70,  Parkhill  Road,  London,  N.W. 


MR.  W.  E.  PITMAN,  Mus.  Bac.Oxon.,  F.R.C.O., 
teaches  HARMONY  and  COUNTERPOINT,  personally  or 


by  correspondence,  and  coaches  for  the  Universities,  Roysl  College 
of  Organists,  and  other  Musical  Exams.  Thorough  grounding  in  the 
various  subjects.    Por  terms,  address,  W.  E.  Pitrosn,  Fir  Cottage, 

Kenley,  Surrey.   


R.  G.  DAN  RAWLE,  B.Mus.  (Lond.),  L.Mus. 
T.C.L.,  PREPARES  CANDIDATES,  by  Correspondence, 
for  University  Degrees  snd  other  Examinations  in  Music.  Terms 
moderste.    14,  Sunnyside  Road.  Ealing,  W.   


M 


DR.  W.  JOHN  REYNOLDS,  Mus.  Doc,  Lond., 
L.Mus.  T.C.L.  (Organist,  St.  Michael's,  Cornhitl),  prepares 
CANDIDATES  for  MUSICAL  EXAMINATIONS,  personally  or 
by  Post.  Many  successes.  Particulars  on  spplicstion.  66,  Highbury 
Grove,  London,  N. ;  or,  at  the  Church.   


DR.  HAMILTON  ROBINSON,  Mus.  Doc, 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  King's  College, 
Lond-,  Organist  snd  Choirmaster,  St.  Stephen's,  South  Kensington. 
PIANOFORTE  and  ORGAN  LESSONS.  HARMONY,  COUN- 
TERPOINT, COMPOSITION,  Ac,  personally  or  by  correspondence. 
Preparation  for  University,  R.C.O.,  and  all  other  Examinations. 
Clssses.  ]4,  Baron's  Court  Road,  West  Kensington,  W. 

R.  BRUCE    STEANE  (Composer  of  "The 

Ascension,"  contributor  to  Novello's  Octavo  Anthems,  Ac.) 
prepares  rspidly  and  systematical!/  for  MUSICAL  EXAMS,  in  all 
subjects,  personally  or  by  Post.  MSS.  corrected  and  revised  for 
publication.   Address,  "  The  Leas,"  Clyde  Road,  Wallington,  Surrey 

R.  R.  STOKOE,  Mus.  Bac,  Cantab.,  F.R.C.O., 

gives  ORGAN  LESSONS  at  Christ  Church,  Down  Street, 
Piccadilly.   Harmony,  Counterpoint,  Ac, 
86,  Rossiter  Road,  Balham,  S.W. 


M 


M 


R.  TAYLOR,  Mus.D.,  Oxon.,  F.R.C.O.,  L.T.C.L. 

(Author  of  "Vocal  Score  Reading  Exercises "  and  "Figured 
Bass  and  Melody  Exercises,"  for  R.C.O.  Students*,  prepares  CANDI- 
DATES  for  MUSICAL  EXAMINATIONS  by  Post. 


D 


Wolverhampton  Road,  Stafford. 


Address, 


DR.  THOMAS  (Mus.  Doc,  Oxon. ;  O.  and  C,  St. 
Clement's;  Conductor) desires  RESIDENT  PUPILS  to  train 
for  the  profession.    Univ.  Degree.   Carlyle,  Boscombe,  Bournemouth. 

M R.  A.  W.TOMLYN,  Mus.B.,  Dunelm,  L.T.C.L., 
Berwick-ou-Tweed.COACHES  CANDIDATES  for  University 
and  all  other  Exams,  by  Post.  Every  possible  attention  and  assistance 
guaranteed.   Latest  success.  Final  Mus.  Bsc.  Durham,  March,  1897. 


MR.  W.  H.  TUTT,  Mus.  Bac,  Cantab.,  L.R.A.M., 
tesches  HARMONY.COUNTERPOINT,  ACOUSTICS,  Ac, 
by  correspondence.   Ashburn,  Derbyshire.  


R.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 

L.MUS.T.C.L..  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT. Ac.  and  prepares  CANDIDATES  for  ARTS  snd 
MUSICAL  EXAMINATIONS  by  Post.  Latest  successes,  Mus.Bac. 
Oxford  and  Durham,  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  Ac 
Sheppard  Street,  Stoke-on-Trent. 

DR.  ORLANDO  A.  MANSFIELD,  Mus.~Do7. 
T.U.T..  L.Mus.  L  CM..  F  R.C  O.,  L.TCL.  (Author  of  "  The 
Studect's  Harmony  "),  Torquay.  PREPARES  by  Post  for  MUSICAL 
EXAMINATIONS.    MSS.  revised.    Examination  pieces  analysed. 


MR.  W.  WOLSTENHOLME,  Mus.  Bac,  Oxon. 
teaches  HARMONY  and  COUNTERPOINT  by  cor 
dence.   Compositions  revised.   86,  Oswald  Street,  Blackburn. 


CPECIAL  COACHING  for  A.R.C.M.,  1895-1897, 

O  Sixteen  Successes ;  1897-1898,  L  R.A.M.,  Seven  Successes 
Address.  Mr.  H.  H.  L.  Middltton,  Mus.B.  (Cantab.),  F.R.C.O., 
L.R.A.M.,  A.R.C.M.,  Dollis  Road,  Finchley.  N.  


THE  TRAINING  of  ALTOS.— LESSONS  in 
VOICE  PRODUCTION  and  SINGING  given  by  MUNRO 
DAVISON.  L.R.A.M.  (Singing).  F.R.C.O.,  L.T.C.L.,  Professor  of 
Alto  Singing,  Guildhall  School  of  Music;  Solo  Alto,  Temple  Church, 
Ac ;  Protessorof  Singing,  Organ,  Pianoforte,  and  Harmony,  142,  Stroud 
Green  Road,  N.  


TRAINING  OF  TENORS.  —  DAVIDSON  PAL- 
MER'S METHOD.— For  terms  for  lessons,  address,  4.  High- 
wood  Road,  Upper  Holloway,  N.  The  principles  on  which  this 
method  is  based  are  fully  explained  in  Mr.  Palmer  s  new  book,"  THE 
RIGHTLY-PRODUCED  VOICE,"  which  contsins  information  of 
the  utmost  importance  to  tenors.  Price  2s.  6d.,  post-free,  from  the 
Author,  at  the  above  address.    See  advertisement  on  another  page. 


MR.  FREDERIC  W.  PARTRIDGE,  A.R.C.M. 
(strongly  recommended  by  Mr.  Santley),  teaches  the  ART  of 
SINGING  at  a  Studio  in  the  West-End  or  at  his 
« 1,  Manor  Grove,  Beckenham,  S.E. 


Digitized  by  Google 


i5o 


THE  MUSICAL  TIMES.— March  i,  1898. 


MACDONALD 

SMITH'S 


SYSTEM. 


("FROM  BRAIN  TO  KEYBOARD  ") 
"  Likely  to  be  one  of  the  most  valuable  weapons  which  hat  been 
added  to  the  armoury  of  the  modern  teacher  during  thit  century."— 

Sin  Frederics  Bridge. 


RECENT  TESTIMONY. 

"  I  play  old  pieces  infinitely  better  (without  practice)  than  I  used  to 
when  working  at  them." — G.  P.,  London. 

"  I  have  done  no  fingtr  itudin  of  any  aort  tince  your  inatructioni 
came,  yet  I  can  play  rvtt  to  much  better."— E-.  Mus.  Bsc,  F.R.C.O. 

"  Difficulties  which  were  once  almost  insurmountable  now  teem  to 
fall  to  pieces  aa  I  play.  The  keyboard,  which  once  seemed  hard  and 
unyielding,  has  now  become  like  velvet  to  my  fingers."— D.  Parkes, 
Plymouth. 

6  Was  afraid  to  play  a  piece  in  public.  Now  I  have  no  fear  at  all.  I 
play  no  technical  exercises."— H.,  Mus.  Bac. 

"To  me  it  has  been  a  veritable  godsend,"— C.  S.  Parsonson,  Mus. 
Bac. 

"  You  were  quite  right  in  assuming  that  I  wss  in  the  habit  of  playing 
with  a  limp  nrm.  1  have  derived  wonderful  benefit  from  your  hint  on 
this  point."—  K..  Belfast. 

"  I  had  decided  to  send  this  piece  (Cxerny'a  Toccata)  with  teat  pas- 
sages marked,  but  on  playing  it  to-day  I  find  the  difficulties  have 
almost  vanished."— C,  L.R.A.M. 
"  My  technique  has  improved  wonderfully— nay,  almost  incredibly. 
I  never  feel  the  need  of  them  (technical  exercises)  now  ;  during  the 
I  have  done  nothing  of  the  aort.'-C.  T.  R.  Scott, 


laat  few 

Brussels. 

"  For  lightness  of  touch  I  would  not  take  off  my  hat  to  anybody.  A 
lady  said  to  me  the  other  day  that  I  must  have  practised  a  great  deal 
to  procure  such  a  touch,  and  when  1  told  her  1  did  not  practise  at  ail 
at  the  keyboard,  she  looked  dumbfounded."— VV.,  F.R.C.O. 

"  I  have  found  the  system  of  the  greatest  possible  use  in  teaching  the 
piano,  more  particularly  in  the  case  of  adult  pupils,  to  many  of  whom 
muaic  is  now  a  delight  instead  of  a  toil  as  formerly.  To  teachers  whose 
time  is  so  fully  occupied  that  they  have  no  time  for  practice,  Macdonald 
Smith's  system  is  worth  ten  timti  the  modest  fee  which  be  charges  for 
"  -Chas.  G.  Brvan,  Southport. 
COMPLETE  COURSE  OF  SIX  LESSONS.  BY 
CORRESPONDENCE.  THREE  GUINEAS, 
is  and  conditions  for  Personal  Lessons  (concert  players  only) 
on  application.   Prospectus  Post-; 


MACDONALD  SMITH, 
Steinway  Hall,  Lower  Seymour  Street,  London,  W. 


"D  ESI  DENT  PUPIL.— Mr.  H.  A.J  EBOULT, 

XV  F.R.C.O.,  A  R.C.M. (O.  and  CM.,  Parish  Church, Taunton,  Ac), 
has  a  VACANCY.  Usual  subjects  for  the  profession.  Fine  Willis 
organ  and  good  services.  Comfortable  home  and  low  fees  to  talented 
youth,  i,  Belvedere  Road,  Taunton.  

WANTED,  SOLOFIOY, ~£~2o.  and  ALTO, ~£u, 
for  the  Church  of  the  Ascension,  Balbam.  Good  sight-readers. 
Apply,  by  letter,  to  Adolphus  Antoinc,43,Alderbrook  Rd.,  Balham.S.W. 


ALTO  WANTED,  for  Church  in  South  Hamp- 
stead.  Salary,  £io.  Two  services  Sunday  and  weekly  rehearsal. 
Apply,  Mus.  Doc.,  j»,  King  Henry's  Road,  N.W. 

T  EADTNG  TENOR  REQUIRED,  for  St.  Bar- 

J—*  tholomew's  Church,  Sydenham.  Salary,  £20.  Application 
should  be  made,  by  letter,  to  Dr.  Fredk.  G.  Shinn,  u,  Peak  Hill 
Avenue,  Sydenham. 

MAGDALEN  COLLEGE  CHOIR.— CHORTS- 
TERSHIPS  and  ACADEMICAL  CLERKSHIP.— There  will 
be  VACANCIES  for  two  or  more  Choristers  about  Fatter.  Competi- 
tion. Tuetday,  March  22.  Age,  94  to  is$.  Also  for  an  Academical 
Clerk  (Bass  voice),  about  June  next;  age,  under  21.  For  parti- 
culars, apply.  President,  Magdalen  College,  Oxford. 

MISS  ESTELLA  LINDEN  (Soprano),  2*  veare 
principal  Soloist  at  West-End  Church,  desires  APPOINT- 
MENT as  PRINCIPAL  VOCALIST  in  London  Church.  16,  St. 
Stephen's  Road,  Bayswster.  W. 

ATISS  INGRAM   TUCKER  (Deputy  Contralto 

iVl  (Soloist.  City  Temple)  is  disengaged  for  an  APPOINTMENT 
as  PRINCIPAL  VOCALIST  in  a  London  Church.  Twynham,  Whet- 


stone, N. 

The  above  two  artists  may  also  be  engaged  together,  for  Duets,  lie. 

SOPRANO  (Med.  cert  ),  experienced  in  Oratorio 
and  Ballad,  will  give  services  for  expenses.    Press  opinions. 
Vocalist,  Messrs  Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 

ANTEbriitirn7diaTely7^  DAILY  VISITING 

TEACHER  (Lady)  of  good  musical  ability  and  experience  in 
;  the  Pianoforte,  for  Raine's  Girls'  School.   Must  have  some 
or  certificate.    Further  particulars  may  be  obtained  of  the 
Road,  E. 


w 


LADY  (experienced)  seeks  POST  as  TEACHER 
of  PIANOFORTE  and  THEORY  in  School  or  College  of 
Muaic.  Holds  L.R.A.M.  and  A. R.C.M.  diplomas.  Address,  H.  M.. 
Messrs.  Novello,  Ewer  and  Co..  x,  Berners  Street,  W. 


T  ADY  (Dresden  Cert.)  desires  VISITING  EN- 
J— /  GAGEMENT  aa  Piano  Teacher  in  School  of  Music  or  otherwise. 
Thorough  technical  training  on  Dresden  system.  Expression  and 
production  of  tone  special  features.  Highest  refx.  Miss  Phillips. 
Strebtener  Strasse  j  HI,  Dreadea.  


A LADY  (good  Accompanist  and  Sight  Reader) 
wiahes  to  meet  a  good  Violinist  who  would  give  her  LESSONS 
in  EXCHANGE  for  Accompaniments.  Address,  Mrs.  Frame, 
12,  Tedworth  Square,  Chelsea,  S.W. 


WANTED,  for  English  Church  in  Russia,  a 
LADY  ORGANIST  and  CHOIR  TEACHER.  Must  have 
excellent  references  and  testimonials.  Apply,  at  once,  to  1 
Teachers'  Guild  Registry,  74,  Gower  Street,  W.C. 


O' 


RGANIST  an 

for  West  Parish 
Ashbrook,  Galashiels. 


CHOIRMASTER  WANTED, 

Salary,  £jo.   Apply,  J.  B.  McKay, 


ORGANIST  and  CHOIRMASTER  of  St.  Andrew's 
Church.  Moscow,  desires  RE-ENGAGEMENT,  Anglican  or 
Gregorian.  Experienced.  Apply,  till  April  13,  to  A.R.C.O.,  English 
Church,  Moscow. 

ORGANIST^and  CHOIRMASTER  desires  AP- 
POINTMENT.   15  years'  experience.  First-class  teatimonials. 
Charles Cuthbert,  4,  Gt.Cheetham  St.,  Lower  Broughton,  Manchester. 

TO  CLERGY  DESIRING  BEST  CHURCH 
MUSIC— Experienced  PRIEST  i  Univ.  Prixcman),  with  thorough 
knowledge  of  Choir  Training,  and  well-known  Organist,  holding  im- 
portant public  appointment,  both  with  Cathedral  experience,  desire 
entire  RESPONSIBILITY  for  establishing  CHORAL  SERVICE 
of  highest  type  of  excellence.  In  return  for  total  stipend  and  salary 
of  £300  per  ann.  they  can  offer,  beside  usual  clerical  assistance  and 
good  preaching  and  intoning,  efficient  choir-training  and  the  beat 
attainable  proficiency  in  the  reverent  rendering  of  the  Services.  For 
particulars  and  references,  apply,  Clcrkus,  Messrs.  Novello,  Ewei 
Co., :,  Berners  Street,  W. 


w 


ANTED,  good  PIANO  TUNER.  References 
required.  Apply,  stating  salary  required,  W.  Brotherton, 
40.  South  Road.  Bishop  Auckland.  

'TUNER.  — WANTED,    a    First-class  PIANO 

A  TUNER  for  country  work.  A  permanent  and  good  berth  for 
a  steady,  pushing  man.  Send  photo  and  references,  stating  wages 
required,  age.  Ac  .  to  Duck,  Son  and  Pinker,  Pulteney  Bridge.  Bath. 

W- ANTED,  by  an  experienced    T U NER~~  and 
REPAIRER,  one  or  two  days'  work  a  week.  Highest 
references.   Apply,  202,  Lewisham  Road.  Lewisham,  S.E. 


WANTED,  by  a  good   reliable  TUNER,  EN- 
GAGEMENT for  a  week  or  two  every  month.    London  or 
South.  First-class  references.  C.  J.  S  ,  Nutley. Carew  Rd  ,  Eastbourne. 

TUNER  (Improver)  requires  SITUATION.  Good 
Tuner.   Well  up  in  small  repairs.   Good  references.    A.  N.  T., 
Novello,  Ewer  and  Co.,  I,  Berners  Street,  W. 


COUNTER  ASSISTANT  WANTED.    Must  have 
good  knowledge  of  the  Catalogues,  English  and  Foreign,  and 
Small  Goods.    Dale,  Forty  and  Co.,  Cheltenham. 

AN~energetifTYOUNG  MAN7with  capital  to  invest, 
wishes  to  communicate  with  a  firm  of  Piano  Makers  or  Dealers 
as  MANAGER  or  other  position.  Thoroughly  practical  Piano  and 
American  Organ  Maker.  Fine  Regulator,  Tuner.  &c.  Good  Salesman. 
Excellent  references.  B.C.,  Novello,  Ewer  and  Co.,  1,  Berners  St.,  W. 

ORGANIST  and  CHOIRMASTER,  of  considerable 
experience  (M.A.,  Mus.  Bac,  F.R.C.O.),  is  open  for  RE- 
ENGAGEMENT.  Midlands  or  South  preferred.  Excellent  testi- 
monials. Addreis,  Magistcr,  Novello,  Ewer  and  Co.,  I,  Berners  St.,  W. 

NEW   ORGAN  "  STUD  I O,   with   T h ree- man  u  a  I 
PIPE  ORGAN,  blown  by  water.   Terms  for  Practice,  is.  per 
hour.   At  Smyth's  Mutic  Depot.  54,  London  Road,  Forest  Hill,  S.E. 

ORGAN  P RACT I C E.~ Three  manuals  and  pedalsC 
One  shilling  per  hour.    The  South  London  Organ  Studio, 
343,  Coldharbour  Lane,  close  to  Brixton  Station. 

O ORGANS  (CHURCH).  Fme^oned^rmodernTz 
manuals,  pedal,  15  stops.    £95.   Another,  6  stops,  2  manuals. 
£40.   Eustace  Ingram.  361,  Liverpool  Road,  London,  N. 

RGANS  (New  and  Second-hand)  for  SALE,  from 

£20,  with  pedals.  Instruments  for  Church,  Chapel,  and  College, 
built  on  the  most  modern  principles,  at  Bcdwell  and  Sons',  Cam- 
bridge Organ  Works.  Cambridge.  

RGAN,  in  Country  Church,  for  immediate  SALE. 

Several  new  snd  second-hand  Organs,  with  3-2  manuals 

icster. 


O1 


W.  E.  Richardson,  Central  Organ  Works,  Hulme,  Mancn 


TWO-MANUAL  ORGAN  for  SALE.— Sw. :  horn 
diapason,  8  ft.,  and  gemshorn,  4  ft.;  choir:  Lieblich  gedacht, 
8  ft.,  and  flute,  4  ft. ;  couplers  :  sw.  to  ch.,  cb.  to  peds..  sw.  super-octave. 
Two  octaves  of  pedala.  Polished  mahogany  case,  gilt  front.  Suitable 
for  Mission  Hall;  now  standing  in  Drawing-room.  Can  be  seen  and 
tried  at  any  time.  Price,  where  it  stands,  £)0.  12A,  Chris  " 
Hill.  S.W.  - 
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ORGAN  for  SALE,  now  in  Albrighton  Church, 
near  Wolverhampton.   One-manual,  8  stops.    Pedal  clavier. 
Handsome  front.   £30.   Apply,  Vicar. 

"POR    SALE. —TWO  MAN  UAL  and  PEDAL 

ORGAN,  containing  33  stops,  3  couplers,  and  j  composition 
For  full  particulars,  apply,  W.  M.,  10,  Whiteley  Road,  Gipsy 


pedals 

Hill.  S 


ORGAN  for  SALE. — Two  Manuals  and  Pedals. 
9  stops.  In  splendid  condition.  Handsome  front.  Suitable  for 
gentleman's  drawing  room,  chapel  or  mission-room.  Price,  with 
desk  seat,  £70.  Can  be  seen  at  any  time  at  6,  Oaklcigh  Road, 
Whetstone,  N.  

PIPE  ORGAN  for  SALE,  built  by  Snetzler  in 
1760,  containing  6  stops.    Compass,  BB  to  E,      notes.  Suit 

fentleman's  hall.  Particulars,  apply,  Joseph  William  Blackham, 
Dcorporatcd  Account,  tilo,  Corporation  Street,  Birmingham. 

Q  GUINEAS'.  —^AMERICAN  ORGAN  (lint  price, 

30  guineas),  n  stops,  including  two  knee-stops  and  the  beautiful 
solo  stop*,  voii  celeste  and  voi  bumana  ;  two  octave  couplers,  band* 
some  high  case .  in  use  about  four  months ,  ten  years'  warranty ;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  higher-class 
instrument.  D'Almaine  and  Co.  (established  113  years),  91, 
Pavement,  E.C.    Open  till  7.    Saturdays,  3. 


ORGAN  PEDALS  to  PIANOS. — New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  This  action  sur- 
paasea  all  mechanical  actions  for  prompt  and  Organ-like  Touch.  It  is 
less  expensive,  easy  to  attach,  and  does  not  injure  the  most  delicate 
Pianoforte.  Prospectus,  with  full  description  and  price  lists,  on 
application  to  Norman  Bros,  and  Beard,  Organ  Works,  Norwich. 

14  GUINEAS. — PIANO,  »oUd  iron  frame  upright 

grand  (liat  price  23  guineas);  full  compass,  trichord,  celeste 
action,  Ac. ;  in  handsomely  carved  walnut  wood  case,  four  feet  in 
height ;  in  use  only  six  months ;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom .  ten  years'  warranty  ;  easy  terms  arranged  , 
full  price  paid  will  be  allowed  if  exchanged  for  a  higher  class  instru- 
ment within  three  years.  D'Almaine  and  Co.  (established  113  years), 
91,  Finsbury  Pavement,  City.   Open  till  7.   Saturdays,  3. 

HIGHEST  AWARDS  WHEREVER  EXHIBITED. 


u.o.t  uBr,1,«i-lEA--  IMPROVEMENTS. 
Merit  Medals  j  COMPACTNESS. 


Awarded  Medal  of  Honour  at  the  International  Inventions  Exhibition 
London,  1883. 


N.B.— No  award  ever  obtained  by  any  Attachment  ( 
elsewhere)  when  in  competition  with 

AINSWORTH'S 
Organ — Pedal — Combination 

ro« 

PIANOS. 

ORIGINAL  PATENTEES  AND  OLDEST  MANUFACTURERS. 

AINSWORTH'S  O.P.C.  is  not  an  attachment,  but  is  an  elegant 
and  very  compact  Metallic-Coupler,  altogether  superior  tosttichmentB, 
and  requiring  leas  than  half  their  space.  Pedals  are  removable  at 
pleasure, and  the  O.P.C.  suits  all  Pianos. 

THE 

SUPERIORITY  &  PERFECTION 

OF  THE 

O.P.C. 

are  the  outcome  of  nearly  twenty  years'  study  and  experiment. 

AINSWORTH  (himself  an  Organist  of  over  twenty  years)  would  be 
pleased  for  you  to  have  his  List,  wherein  aredeacribed  his  inventions, 
whicbwsro  successful  in  obtaining  H.M.R.L.  Patent  thnct  for  rtai 
improvements,  and  which  also  sre  recommended  by  the  entire  musicsl 
profession,  sod  are  an  unparalleled  success.  Enquiries  respectfully 
solicited. 

Trade  and  Professional  terms,  with  List,  sent  free  00  enquiry. 
FortigH  enquiries  will  ensure  sttention  by  covering  | 


AINSWORTH'S  CRESDIMO  ORGAN  WORKS, 

BRINSCALL.  CHORLEY  (England). 


Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK and  SIMPSON,  Auctioneers, 
7.  Leicester  Square.  London.  W.C..  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  aoth  of  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stocks,  Manufacturers'  Plant,  dec,  are  held  as  occasion  may 
quire.   Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 


THE  ONLY  AWARD. 


RUMMENS' 

Organ  Pedal  Attachment 


FOR  PIANOFORTES. 


DETACHABLE  PEDAL  BOARD. 
BQUAL  TO  ORGAN  PRACTICE, 

Testimonials  from  all  the  Chief  Organists  of  the  day. 
Write  for  particulars  to 

H.  J.  RUMMENS, 

I,  WYNNE  ROAD,  late  47.  CHURCH  ROAD.  BRIXTON.  S.W. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1ML) 
Sptcificationt  and  Ettttnattt  uml  frtt. 


Br  Royal  Appointment. 

NORMAN  &  BEARD, 

Organ  Builders, 
NORWICH  AND  LONDON 

(Established  1870), 

Have  recently  restored  the  following  Organs:— 

BOMBAY  CATHEDRAL; 
ST.  PAUL'S,  PADDINGTON; 
THE  TEMPLE  CHURCH.  LONDON; 
ALL  SAINTS',  MARGARET  STREET.  LONDON. 
N.B.— Estimates  tor  New  Organs  or 


Testimonial  raow  Da.  PEACE,  o»  Liveepool:— 

"  January  34,  1897. 

"  I  hive  much  pleasure  in  CEpreasing  my  high  opinion  of  the  Organ 
you  have  erected  in  Trinity  Presbyterian  Church,  Birkenhead.  As 
regards  its  general  quality  of  tone,  the  instrument  possesses  those 
characteristics  which  are  always  associated  with  high-class  workman- 
ship, whilst  the  mechanical  part  of  it  ia  everything  that  the  most 
exacting  could  wish.  ■_.  .„  -  .  .... 

"  So  fir  as  my  experience  with  your  work  goes,  I  think  it  is  decidedly 
one  of  the  best  instruments  you  have  built,  and  I  think  the  congrcga 
tion  has  every  reason  to  be  congratulated  on  the  possession  of  a  really 
excellent  specimen  of  genuine  artistic  Organ-building. 

"  Yours  very  truly, 

"A.  L.  PEACE." 


require. 
Private 


NORMAN  &  BEARD, 

14.  QUEEN  VICTORIA  STREET,  LONDON,  E.C. 
Telephone  416,  Bank. 
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Trinity  College  London  (Music) 

Instituted  1871. 
MANOBVILLE  PLACE,  MANCHESTER  SQUARE,  W. 

President: 

The  Right  Hon.  Lord  COLERIDGE,  M.A.,  Q.C. 
Warden : 

Professor  E.  H.  TURPIN.  Mus.D. 

Director  01  Examinations: 
Professor  JAMES  HIGGS,  Moa.B. 
Registrar  : 
sor  J.  GORDON  SAUNDERS,  Mui.D. 


HIGHER  EXAMINATIONS  IN  MUSIC. 
The  Higher  (Professional)  Examinations,  open  to  all  Persons 
(whether  students  of  the  College  or  not),  are  held  in  January  and 
July  of  each  year,  at  the  College  in  Mandeville  Place,  W.,  viz.  :— 

DIPLOMA  OF  ASSOCIATE  IN  MUSIC  (A.Mua.  T.C.L.). 
Candidates  are  required  to  paaa  the  Matriculation  Examination,  or 
aa  equivalent,  and  to  satisfy  the  Examiners  in  the  following 
subject;:  Harmony  (up  to  four  parts).  Counterpoint  (three 
parti),  Musical  History,  and  either  Choir  Training,  or  Vocal 
and  Aural  Physiology,  or  Elementary  Acoustics.  Examination 
fee,  £»  ss.  (and  Matriculation  Examination  fee,  10s,  6d  ). 

DIPLOMA  OF  LICENTIATE  IN  MUSIC  (L.Mus.  T.C.L.). 
Candidates,  except  in  the  case  of  a  Graduate  in  Music  of  a  British 
University,  mast  previously  have  obtained  the  Grade  of  Asso- 
ciate in  Music.  The  Examination  will  include  the  following 
subjects :  Harmony  (five  parts).  Counterpoint  (five  parts), 
Double  Counterpoint,  Imitation,  Canon  and  Fugue,  Form  and 
Instrumentation.    Examination  fee,  £3  3a. 

HIGHER  CERTIFICATES,  PRACTICAL  DIVISION. 
Candidates  for  the  Higher  Certificates  (Practical  or  Theoretical) 
are  not  required  to  pass  the  Matriculation  Examination.  The 
aubjecta  of  Examination  are  :— 

i.  Pianoforte  Playing,  with  the  titles  of  Associate-Pianist 

(A.T.C.L.  Pianist)  and  Certificated  Pianist. 

ii.  Organ  Playing,  with  the   titles  of  Organ-Associate 

(A.T.C.L.  Organist)  and  Certificated  Organist. 

iii.  Solo  •  Singing,  with  the  titles  of  Associate  -  Vocaliit 

(A.T.C.L.  Vocalist)  and  Certificated  Vocalist. 

iv.  Orchestral  Instruments,  with  the  title*  of  Associate- 

Violiniet  (A.T.C.L.  Violinist),  Ac,  Ac. 
Examination  fee,  £t  zs.  each  subject. 
A  prixe  of  the  value  of  Five  Guineas,  presented  by  Dr.  Thomai 
J.  Colman,  Chairman  of  the  Bristol  Centre  for  Local  Ex  armnatioas, 
is  awarded  annually,  in  July,  to  the  Candidate  gaining  Ihe  highest 
number  of  marks  of  the  year  in  Pianoforte  Playing  at  the  Higher 
Examinations. 

HIGHER  CERTIFICATES.  THEORETICAL  DIVISION. 
Subjecte:    Harmony,  Counterpoint,   instrumentation,   Ac,  Ac. 
Examination  fee,  £1  is.  each  subject. 

PRACTICAL  LICENTIATESHIP. 
Candidates  are  required  to  pass  (1)  a  Practical  Examination  of 
Associate  Standard,  and  (J)  Examinations  in  Harmony  and 
Counterpoint,  in  not  more  than  four  parts.  Examination 
fee,  £j  3*. 


The  Matriculation,  Diploma  of 
Theory  Certificate  Examinations  at 
Local  Centres. 


in  Muaic,  and  Higher 
'  in  Jahuart  at  certain 


The  Fiftieth  Half-yearly  Examinations  as  shove  will  take  place  at 
the  College.  July  18  to  26,  1898,  the  latest  time  for  entering 
being  Iune  18,  1898.  Regulations  and  forms  of  application  may 
be  had  from  the  undersigned. 

By  Order  of  the  Board, 

„        „.  „.  SHBLLEV  FISHER,  Secretary. 

Mandeville  Place,  Manchester  Square,  W. 


TO  BE  PRODUCED  BY  THE  ROYAL  CHORAL  SOCIETY. 
AT  THE  ROYAL  ALBERT  HALL.  MARCH  16,  1898. 

THE 

GATE  OF  LIFE 

DRAMATIC  CANTATA 

FOR 

Soprano,  Tenor,  and  Bass  Soli,  Chorus,  and  Orchestra 

TUB  VERSE  WRITTEN  By 

SHAPCOTT  WENSLEY 

THl  MUSIC  COMPOSED  BY 

FRANCO  LEON  I. 

Price  Two  Shillings. 
and  New  York  :  Novkllo,  Ewkr  and  Co. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BV  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 

AND  TUB 
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EXTRACT  FROM  PREFACE. 
The  present  edition,  unlike  that  previously  published  in  England, 
containa  the  tnkeit  of  Beethoven's  music;  the  two  numbers  which 
have  been  restored  sre  the  "Interlude"  and  the  Recitative  (Not.  3 
and  6).  It  ia  hoped  that  this  new  issue  of  the  work  will  help  to  ma  kc 
Bcctbqven  s  "  The  Ruins  of  Athens  "  better  known  and  1 
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and  a  Portrait  of  Mr.  August  Manns,  specially 
taken  for  this  paper  by  Messrs.  Negretti  and 
Zambra. 
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MR.  AUGUST  MANNS. 

The  orchestral  conductor — or  the  conductor 
of  an  orchestra — plays  an  important  part  in 
modern  musical  life.  But  it  should  not  be 
forgotten  that  the  permanent  introduction  into 
England  of  even  the  baton  itself,  as  a  time- 
beating  stick,  is  within  living  memory.  When 
Spohr  temporarily  used  it  at  the  Philharmonic 
Society's  concerts  in  1820,  the  gentlemen  of 
the  orchestra  revolted — if  they  did  not  mis- 
conduct themselves— at  the  innovation.  It  was 
not  until  1832  that  the  conductors,  such  as  they 
were,  of  the  Philharmonic  concerts  began  to 
use  the  baton.  For  many  years  the  only 
professional  conductor— i.e.,  one  who  devoted 


himself  entirely  to  the  art — was  the  late  Sir 
Michael  Costa.  But  Costa's  experience  as  a 
purely  orchestral  conductor  was  limited  to  the 
seventy -three  concerts  he  conducted  at  the 
Philharmonic  (1846- 1854)  and  an  occasional 
symphony  at  a  provincial  festival.  It  might 
perhaps  be  supposed  that  the  reign  in  England 
of  the  modern  orchestral  conductor — to  use  the 
current  term — began  with  Hans  Richter,  when 
he  conducted  his  first  orchestral  concert  in 
London,  at  St.  James's  Hall,  May  5,  1879.  But 
for  nearly  a  quarter  of  a  century  previously 
there  had  been  working  at  the  Crystal  Palace, 
literally  "  in  season  and  out  of  season,"  a  con- 
ductor who,  though  foreign  born,  has  had  a  great 
influence  upon  orchestral  music  in  England. 
For  more  than  forty-two  years  Mr.  Manns 
has  zealously  discharged  his  conducting  duties 
with  singular  ability.  His  name  has  become  a 
household  word,  not  only  in  English  musical 
circles,  but  throughout  the  length  and  breadth 
of  the  land.  His  life  story,  as  related  to  us  by 
the  veteran  conductor  himself,  while  the  sun 
shines  brightly  into  his  pleasant  study  on  this 
February  morning,  is  not  only  full  of  interest, 
but  is  heightened  by  many  incidents  as 
fascinating  as  they  are  varied. 

August  Friedrich  Manns  was  born  at  Stol- 
zenburg,  a  village  near  Stettin,  in  North 
Germany,  March  12,  1825.  His  father  was  a 
glass-blower,  with  "  a  pound  a  week  and  ten 
children,"  of  whom  August  was  the  fifth.  When 
the  father  returned  from  his  day's  work  he 
would  take  down  his  fiddle  from  the  wall  and 
make  music  to  his  children,  while  they  listened 
with  open-mouthed  rapture  to  the  simple 
strains.  Thus  was  the  true  love  for  music 
generated  under  the  humble  roof  of  that 
working  man's  home.  At  the  age  of  six  Master 
August  was  sent  to  the  village  school,  where  the 
day's  work  always  commenced  with  a  hymn 
sung  from  a  figure-notation  upon  the  ancient 
"  movable  doh  "  system.  In  course  of  time  the 
!  father's  fiddle  was  augmented  by  another,  a 
violoncello,  and  a  horn,  played  by  August's 
elder  brothers,  and  later  on  by  an  old  F 
flute,  played  by  the  future  conductor  of  the 
Crystal  Palace  orchestra.  Such  music-making, 
although  all  by  ear,  was  a  delightful  feature 
in  the  home  life. 

At  the  age  of  ten,  August  temporarily  took 
the  place  of  one  of  his  brothers  at  the  factory, 
but  he  had  no  liking  for  the  work  of  glass- 
blowing.     It  may  be  presumed,  in  passing, 
that  the  boy  had  no  visions  of  that  glass 
palace  in  which  he  was  afterwards  to  labour 
for  nearly  half-a-century.    There  was  some 
idea  of  making  him  a  schoolmaster,  but  music 
strongly  asserted  itself.    At  the  age  of  twelve 
he  was  sent  to  a  school,  kept  by  his  uncle,  at 
Torgclow,  a  neighbouring  village.     Here  he 
became  a  musical  pupil  of  Herr  Tramp,  the 
[village  musician,  who,  having  fought  at  the 
:  battle  of  Leipzig,  retained  a  memento  of  the 
( event  in  the  formof  a  bullet  in  his  hip.  Uptothis 
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time  the  boy  had  been  self-taught,  and  Tramp 
soon  put  him  into  the  pathway  of  acquiring  the 
proper  fingering  of  both  the  flute  and  clarinet ; 
but  his  chief  instrument  was  the  violin.  As  he 
had  no  means  of  buying  an  instruction  book,  he 
copied  out  the  greater  part  of  Rode,  Kreutzer, 
and  Baillot's  book  on  the  violin.  How  very 
different  is  the  lot  of  the  student  in  these  days 
of  cheap  primers  on  music  ?  Young  Manns 
was  soon  able  to  help  his  master  in  playing 
at  village  dances,  wedding  festivities,  &c,  con- 
sequent upon  Herr  Tramp's  assurance  that 
such  practice  would  be  beneficial  to  his 
bow-arm. 

The  next  step  in  the  musical  education  of 
August  Manns  was  taken  when,  at  the  age  of 
fifteen  and  after  he  had  been  confirmed,  he  was 
apprenticed  for  three  years  to  Urban,  the  town 
musician  of  Elbing.  For  two  hours  every 
morning  the  pupils  played  together  easy 
symphonies  by  Haydn  and  Mozart,  also  lighter 
music  for  the  garden  concerts  which  the  town 
musician  had  to  conduct.  There  was  a  healthy 
rivalry  amongst  these  boys,  who  were  taught 
every  instrument  in  the  orchestra.  There  were, 
however,  various  makeshifts.  Manns  had  to 
play  the  second  oboe  part  on  the  flute ;  a  season 
later  the  first  oboe  on  the  C  clarinet.  The 
imperfect  mechanism  of  the  latter  instrument 
in  those  days  necessitated  the  boy's  practising 
a  passage  nearly  all  day  long  before  he  could 
get  it  to  go  properly.  This  practical  experience 
in  the  knowledge  of  the  embouchure  of  the 
different  wind  instruments  was  of  the  greatest 
practical  advantage  to  the  future  conductor. 
It  would  be  impossible  for  him  to  have 
made  the  mistake  of  a  pianistical-conductor 
who,  in  rehearsing  the  trio  in  Beethoven's 
Eighth  Symphony,  made  the  horns  go  over 
their  difficult  passage  twelve  times  in  succession 
(which  "  killed  the  players'  lips  "  for  two  days) 
instead  of  telling  them  how  to  play  it.  In  his 
third  year  Manns  played  first  violin  in  the 
string-band  and  first  clarinet  in  the  wind-band 
of  Urban's  Town-band;  and  he  was  selected 
by  Urban  to  receive  special  lessons  in  harmony 
and  composition.  "  God  has  been  very 
good  to  me,"  says  the  veteran  conductor,  with 
his  seventy-two  years  of  life  behind  him,  as  he 
recalls  the  memories  of  those  youthful  days. 
"My  parents  were  too  poor  to  pay  for  any 
extra  lessons,  so  a  few  merchants  at  Elbing 
subscribed  together,  whereby  I  received  instruc- 
tion on  the  violin  from  Herr  Gross,  a  former 
pupil  of  the  celebrated  Ferdinand  David,  of 
Leipzig." 

When  young  Manns  was  nearing  the  con- 
scription age,  a  friend  remarked  to  him  :  "  They 
will  be  making  a  hussar  of  a  fine  young  fellow 
like  you."  But  Manns  •*  stole  a  march  "  on 
the  authorities  by  enlisting  in  an  infantry 
regiment,  stationed  at  Dantzig,  as  one  of  the 
first  clarinets  in  the  band.  At  the  same  time 
he  played  the  violin  in  the  theatre  orchestra, 
fiddled  for  the  ballet  rehearsals  for  three  or 


four  hours  every  day,  and  performed  as  a  solo 
violinist  at  concerts.  He  also  began  to  arrange 
and  compose  for  the  band.  The  Revolution  of 
1848  caused  the  regiment  to  remove  to  Posen. 
Here  Manns  was  noticed  by  Wieprecht,  who 
helped  to  transfer  him  to  Gungl's  orchestra  at 
Berlin,  where  he  played  first  violin.  This  was 
but  a  stepping-stone  to  the  post  of  conductor 
and  solo  violinist  at  Kroll's  Gardens,  the 
Crystal  Palace  of  Berlin,  which  Mr.  Manns 
held  from  1849  till  the  place  was  destroyed  by 
fire  in  185 1.  He  also  worked  hard  at  harmony 
and  composition  under  Gyer,  and  produced 
much  dance  and  other  music  of  a  light 
character  which  was  very  popular. 

The  burnt-out  conductor  at  Kroll's  had  only 
been  idle  for  two  months  when  Colonel  von 
Roon  (afterwards  Count  and  Field-Marshal, 
well  known  in  the  great  war  of  1870),  then  in 
command  of  a  crack  infantry  regiment  at 
Konigsberg,  wrote  to  his  staff-officer  in  Berlin 
to  the  following  effect :  "  I  can't  stand  my 
present  bandmaster.  I  want  a  young  man. 
Can  you  find  out  what  has  become  of  that 
young  fellow  with  long  hair  who  used  to  con- 
duct at  Kroll's  before  it  was  burnt  down?" 
The  result  was  the  engagement  as  bandmaster 
of  the  "young  fellow  with  long  hair"  by 
Colonel  von  Roon,  who  was  a  man  of  great 
culture  and  refinement.  Manns  began  by 
discharging  a  dozen  of  the  bad  players,  and 
held  frequent  rehearsals  for  four  or  five 
weeks.  He  also  formed  a  string  band  in  the 
regiment,  and  arranged  works  like  Beethoven's 
'*  Coriolan "  Overture  and  movements  from 
Beethoven's  symphonies  for  the  wind-band, 
and  in  many  ways  made  the  musical  reputation 
of  the  regiment  very  prominent.    At  Cologne, 

!  whither  the   regiment  had    removed,  King 

,  Frederick  William  IV.,  who  was  very  fond 
of  music,  inspected  the  troops,  and  at  the 

j  banquet  following  the  band  greatly  distin- 
guished itself  before  the  royal  guest. 

Hitherto  Mr.  Manns's  music-makings  had 

j  been  of  the  lighter  kind.    He  had  now  reached 

i  the  age  of  twenty-eight  and  craved  for  music 
of  a  higher  type.    The  opportunity  of  what 

.  proved  to  be  a  momentous  change  in  his  life  came 
with  the  visit  to  Cologne  of  Herr  Schallehn, 
who  had  been  appointed  director  of  the  music 
at  the  Crystal  Palace,  Sydenham,  soon  about 
to  be  opened.  Schallehn  engaged  August 
Manns  to  play  the  E  flat  clarinet  in  the 
Crystal  Palace  band,  to  be  sub-conductor  of  the 
band,  and  to  make  himself  generally  useful  as 
copyist,  &c,  at  a  wage  of  £3  per  week.  Manns 
duly  came  to  England  and  played  at  the 
opening  of  the  Crystal  Palace,  by  the  Queen, 
on  June  io,  1854.  The  band  at  that  time  was 
practically  a  brass  wind-band  of  sixty-four 
performers,   Mr.   Manns  being  one  of  the 

I  three  wood-wind  players.  After  the  opening, 
the  next  great  event  at  the  Crystal  Palace  was 
a  "  Grand  Military  Fete  in  aid  of  the  sick  and 
wounded  and  the  widows  and  orphans  of  Her 
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Majesty's  Forces  engaged  in  the  [Crimean] 
war,"  which  was  then  in  progress.    The  fete, 
held   on    October  28,   1854,   was  attended 
by  40,000  people.    The  great   feature  of  the 
day  was  a  combined  performance  of  thirteen 
military  bands,  including  the  celebrated  "  Les 
Guides"  band  from  Paris.    Herr  Schallehn, 
who  conducted,  had  previously  handed  to 
his  sub-conductor,  Manns,  three  volumes  of 
national  airs,  British,  French,  and  Turkish 
respectively,  with  the  request  that  he  would 
compose  (or  arrange)  a  set  of  national-air 
quadrilles  to   be  played  by  the  combined 
bands  on  that  auspicious  and  patriotic  occa- 
sion.   Mr.  Manns  worked  at  his  task  night  and 
day,  composing,  scoring,  and  copying  out  the 
parts  of  these  said  quadrilles.    Schallehn  also 
asked  him  to  make  a  pianoforte  arrangement 
of  the  score,  which  he  did,  though  his  know- 
ledge of  the  pianoforte  was  extremely  limited. 
The  result  of  Manns's  continuous  and  arduous 
labours  brought  on  an  illness.    Great  was  his 
astonishment  when,  on  receiving  the  proofs  of 
the  «*  Alliance  Quadrilles,"  he  found  that  they 
were  stated  to  be  "  composed  by  H.  Schallehn ! " 
The  natural  indignation  of  the  indefatigable 
sub-conductor  may  be  best  set  forth  in  his 
own  forcible  words,  as  recorded  in  the  follow- 
ing   extract    from    the    Musical    World  of 
November  18,  1854  : 

The  Crystal  Palace  Band, 
to  the  editor  of  the  "  musical  world." 

Sydenham,  November  9.  1854. 
Sir, — You  being  the  worthy  exponent  of  the  wrongs  of 
artists,  may  I  trouble  you  to  inform  the  musical  world,  the 
treatment  I  have  received  at  the  hands  of  a  person  in 
"a  litUe  brief  authority."  I  am  certain  that  I  have  only 
to  appeal  for  justice  to  Englishmen — that  which  I  am 
dented  by  a  countryman  of  my  own — when  I  shall  receive 
it,  more  especially  from  those  who  hate  petty  tyranny  and 
counterfcitism,  if  I  may  so  use  the  word,  in  that  art  which 
should  be  above  anything  mean  or  despicable.  I  was 
engaged  last  May  to  be  sub-conductor  of  the  band  of  the 
Crystal  Palace— my  duty  was  to  play  an  E  flat  clarinet, 
and  conduct  the  band  when  the  conductor  was  not 
present — I  have  done  so,  and,  besides,  corrected  the 
mistakes  in  all  the  music  played,  the  palpable 
inefficiency  of  the  proper  party  not  being  able  to 
discern  whether  the  parts  were  right  or  not.  I  have  tried 
also  to  put  into  some  correct  shape,  the  collection  of  useless 
music,  not  suitable,  nor  ever  will  be,  for  the  said  band, 
purchased  at  the  expense  of  the  Company.  On  the 
occasion  of  the  f'ttt  in  aid  of  the  Patriotic  Fund,  1  arranged 
a  set  of  quadrilles  suitable  for  the  occasion,  combining 
English,  French  and  Turkish  melodies,  together  with 
some  original  matter  added  of  my  own,  and  christened 
them  "The  Alliance  Quadrille."  I  had  them  welt 
rehearsed  for  the  occasion,  and  they  were  played  with  eclat. 
I  arranged  them  for  the  pianoforte  and  gave  them  to  Mr. 
Schallehn,  the  conductor,  who  said  he  could  sell  them  for 
m*.  What  was  my  surprise  to  perceive,  in  a  day  or  two, 
my  quadrille  announced  by  a  publisher  in  the  City  as  "  The 
Alliance  Quadrille,"  comf>oud  by  Henry  Schallehn.  I 
went  to  Mr.  Schallehn  and  demanded  his  reason  for  so  acting, 
when  he  coolly  offered  me  one  pound,  stating  that  that 
even  would  pay  me,  and  rudely  informing  me  his  name 
would  sell  them  better  than  mine. '  I  spurned  his  offer,  when 
he  stated,  for  my  impudence,  I  should  then  and  there  be 
dismissed  and  leave  the  Crystal  Palace  band.  I  have  served 
in  some  of  the  first  orchestras  in  Europe,  and  I  have  never 
heard  of  such  uncalled  for  and  futile  vengeance  from  a  party 
in  power— whether  the  true  artist  could  act  so  or  not, 


I  leave  your  readers  to  determine.  I  have  made  a  futl  and 
true  statement  to  the  chairman  of  the  directors  of  the 
whole  circumstance,  and  it  rests  with  them,  whether  artists 
who  join  their  band  are  to  be  thus  treated  for  merely  pro- 
testing against  appropriation  of  their  property  by  their 
conductor. 

I  have  the  honour  to  remain,  Mr.  Editor, 

Yours  respectfully, 

August  Manns. 

In  the  same  issue  of  the  Musical  World  the 
following  appeared  as  its  first  leader,  written 
by  the  late  James  VV.  Davison,  then  editor. 
This  article  is  in  Davison's  best  style;  and 
it  is  also  interesting  thus  to  know  that 
"J.  W.  D."  not  only  championed  the  cause  of 
"  a  German  artist  of  the  name  of  Manns,"  but 
that  his  (Manns's)  name,  in  all  probability, 
first  appeared  in  print  in  an  English  newspaper 
in  this  leader.    Here  it  is  : 

An  appeal  is  made  to  us,  in  our  columns  to-day,  which 
we  cannot  resist.  A  German  artist,  of  the  name  of  Manns, 
was  engaged  by  Herr  Schallehn  as  sub-director  of  the 
Crystal  Palace  Band  ;  possessing  the  quality  of  a  musician, 
which  the  director  himself  so  much  needed,  Herr  Manns 
soon  made  himself  very  useful  as  composer  and  arranger 
for  the  orchestra.  On  the  occasion  of  the  performance  for 
the  benefit  of  the  Patriotic  Fund,  at  which  "  Les  Guides  " 
and  several  military  bands  assisted,  the  sub-director  com- 
posed a  quadrille  on  national  melodies  at  the  request  of 
his  superior  in  office,  Herr  Schallehn.  The  director  was  so 
well  pleased  with  the  performance  that  he  immediately 
published  the  quadrille  under  his  own  name ;  and,  according 
to  Herr  Manns,  sold  the  copyright  to  a  publisher  for  ten 
guineas.  These  unosual  proceedings  were  protested 
against  by  the  composer,  but  the  only  compensation  which 
the  director  offered  him  in  return  was  a  pound  for  his 
time,  which  he  said  was  ample  compensation.  However, 
Herr  Manns  did  not  feel  disposed  to  give  up  so  easily  his 
reputation  and  profits  to  another,  and  continued  his 
expostulations,  which  the  director  at  last  silenced 
emphatically  by  discharging  the  refractory  composer  from 
the  orchestra. 

Thus  the  poor  musician  is  suddenly  deprived  of  bis 
means  of  subsistence,  and  for  no  other  reason  but  that  he 
is  talented,  and  will  not  quietly  allow  another  man  to 
appropriate  the  fruits  of  his  brains. 

The  tale  requires  no  comment;  every  Englishman  will 
burn  with  indignation  at  such  an  act  of  injustice,  and  will 
watch  with  eagerness  the  result  of  the  injured  artist's 
appeal  to  the  managers  of  the  Crystal  Palace  Company. 
There  is  but  one  step  to  take,  and  we  trust  the  directors 
will  take  that  step.  It  is  to  restore  Herr  Manns  to  his 
place  in  the  orchestra,  and  to  discharge  the  man  who, 
without  talent  and  character,  acts  the  part  of  tyrant  over 
the  unfortunate  men  who  are  his  superiors  in  everything 
but  salary. 

The  appeal  of  Mr.  Manns  to  the  directors  of 
the  Crystal  Palace  was  fruitless.  Schallehn 
produced  the  contract,  which  contained  a  clause 
that  everything  that  the  sub-conductor  did  in 
the  way  of  arrangements,  &c,  should  be  his 
(Schallehn's)  property.  Schallehn  therefore 
dismissed  Mr.  Manns,  who  was  paid  his  week's 
salary  of  £$  and  departed.  Subsequent  events 
justify  us  in  giving  this  detailed  account  of  the 
" Alliance  Quadrille"  incident. 

Alone  in  London,  and  having  become 
responsible  for  defraying  the  cost  of  a  younger 
brother's  education,  it  was  necessary  for  Mr. 
Manns  to  get  work.  He  assiduously  began  to 
practise  his  violin.  One  day  he  met  a  friend 
who,  being  about  to  give  a  concert  at  Leaming- 
ton, asked  his  co-operation.    The  discharged 
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clarinettist's  success  as  a  solo  violinist  at  this 
concert  was  so  great  that  he  settled  for  a  short 
time  at  Leamington  as  a  teacher,  where  he 
managed  to  make  a  living.  In  the  winter  of 
1854-55  ne  became  a  violinist  in  Mr.  Wood's 
opera  band  in  Scotland,  and  played  at  the  first 
desk  with  one  Mackenzie,  '*  the  Scottish 
Paganini,"  whose  little  son,  then  a  red-faced 
boy  six  or  seven  years  old,  used  to  run  about 
the  music-stands,  but  who  is  now  so  well  known 
as  Sir  Alexander  Mackenzie,  Principal  of  the 
Royal  Academy  of  Music. 

After  the  Scottish  opera  season  had  finished, 
Mr.  Manns  accepted  an  engagement  from  a 
M.  de  Boer  to  conduct  the  summer  concerts 
of  1855  at   Amsterdam.    Before  starting  he 
heard  from   Mr.  (now  Sir)  George  Grove, 
secretary  of  the  Crystal  Palace  Company, 
that  the  directors  had  decided  to  make  a 
change,  consequent  upon  their  great  dissatis- 
faction with  Herr  Schallehn,  with  whom  they 
had  had  great  trouble  since  Mr.  Manns  left. 
But  the  Amsterdam  engagement  could  not  be 
broken  without  the  payment  of  a  fine  of  2,000 
gulden,  and  Manns  departed  to  charm  the 
Dutchmen.    An  appeal  to  M.  de  Boer  brought 
the  reply  that  he  could  not  possibly  spare  his 
chef  d'orchestre ;  that   formerly  he  had  lost 
money  by  his  concerts,  but  that  since  Mr. 
Manns  had  come  he,  for  the  first  time,  had 
made  them  pay.     However,  he  hoped  the 
directors  would  keep  the  place  open  till  October, 
when  the  engagement  would  expire.  This 
they  could  not  promise  to  do  in  the  event  of 
some  one  suitable  being  previously  found.  In 
the  meantime  Mr.  Manns  sent  his  excellent 
Amsterdam  programmes  to  Mr.  Grove,  "who," 
he  says,  "  kept  me  warm  with  the  directors." 
However,  upon  his  return  he  was  duly  installed, 
in  the  autumn  of  1855,  as  director  of  the 
music  at  the  Crystal  Palace,  in  whose  service 
he  has  remained  up  to  the  present  time.  The 
pen  of  that  ready  writer,  J.  W.  Davison,  again 
came  to  the  aid  of  Mr.  Manns,  in  the  following 
note  of  warm  welcome  and  encouragement 
and  prophetic  insight,  which  is  abridged  from 
one  of  the  leaders  in  the  Musical  World  of 
October  20,  1855  : 

Herr  Schallehn  has  been  dismissed  from  the  direction  of 
the  Crystal  Palace  Band,  and  Herr  August  Manns  has 
been  appointed  in  his  place.  The  new  director  is  the 
martyr  to  whose  case  we  drew  attention  some  twelve 
months  ago.  It  will  be  remembered  that  he  was  dis- 
charged by  Herr  Schallehn  because  he  objected  to  the 
appropriation  of  his  compositions  by  the  director.  It  is 
unnecessary  to  repeat  the  details  of  the  affair  now ;  our 
only  reason  for  alluding  to  the  subject  being  a  desire  to 
justify  the  severe  views  we  entertained  of  Herr  Schallehn's 
conduct,  and  which  seem  now  to  be  shared  by  the  directors. 

The  change  will,  we  trust,  lead  to  some  necessary 
improvements  in  the  band.  Herr  Manns  has  a  capital 
opportunity  of  distinguishing  himself.  His  resources  are 
sufficient  to  constitute  one  of  the  finest  bands  in  the  king- 
dom, and  we  shall  be  glad  to  find  the  Crystal  Palace 
orchestra  achieve  such  a  reputation  under  his  conductor- 
ship.  .  .  .  Herr  Manns  is  too  intelligent  a  musician  not  to 
appreciate  the  nature  of  his  resources  and  the  requirements 
of  his  public.    It  may  be  safely  predicted,  that  the  music 


at  the  Crystal  Palace  will  be  one  of  its  principal  attractions 
within  a  short  time  after  the  instalment  of  the  new 
director. 

Henceforward  the  career  of  Mr.  Manns  is 
almost  inseparably  associated  with  the  Crystal 
Palace.  He  brought  to  his  duties  a  youthful 
enthusiasm,  a  highly  aesthetic  temperament,  a 
strongly  developed  feeling  for  rhythmic  accentu- 
ation resulting  from  his  early  experiences  as  a 
player  of  dance  music,  and  a  remarkable  gift 
for  natural  and  delicate  phrasing.  A  different 
spirit,  a  new  life  animated  the  players.  Having 
a  thorough  artist  at  their  head,  they  became 
impregnated  with  the  poetry  of  artistic  utterance 
in  the  interpretation  of  orchestral  music.  Mr. 
Manns  found  an  enthusiastic  colleague  and  most 
appreciative  friend  in  Sir  George  Grove,  the 
secretary  of  the  Crystal  Palace  Company,  who 
not  only  "  kept  him  warm  with  the  directors  " 
during  the  Amsterdam  period,  but  for  many 
years  afterwards. 

Mr.  Manns  gave  his  first  concert  at  the 
Crystal  Palace  on  Saturday,  October  20,  1855. 
Here  is  the  programme : 

Part  the  First. 
(String  Band  in  the  Music  Court.) 

1.  Festival  Overture   Leutner. 

2.  Fantasia  Brillant  for  Violin,  on  airs  from "  Deri 

Freischutz"   )Mo"er' 

Violin,  Mr.  Manns. 

3.  Solo  for  Pianoforte,  "The  Chimes  of  England"  Holmes. 

Pianoforte,  Mr.  Darlinton. 

4.  Romance  for  Violin.  Opus  50,  in  F  . .       . .  Btetkovtn. 

Violin,  Mr.  Manns. 

5.  Overture,  "  Oberon  "   Weber. 

Part  the  Second. 
(Wind  Band  in  the  Central  Transept.) 

1 .  Overture,  "  Ruy  Bias  "         ..       ..  Mendelssohn. 

2.  Walts,  "  Des  Wanderers  Lebewohl"        . .  Strauss. 

3.  Charivari   Zulekner. 

4.  Marian  Redowa  . .  Manns. 

5.  Overture,  "  Le  Roi  d'Yvetot  "        ..       ..  Adam. 

August  Manns, 

Musical  Director. 

The  permanent  band  was  then  a  wind-band, 
from  which,  with  four  specially  engaged  string 
players,  Mr.  Manns  improvised  an  orchestra  of 
about  thirty-four  performers — "strings  and 
wind."  Later  on,  through  the  liberality  of  the 
directors,  the  band  was  changed  into  a  full 
orchestra.  At  first  the  concerts  were  given  in 
different  parts  of  the  Palace.  It  was  not  until  the 
opening  of  the  second  season,  on  November  15, 
1856,  that  they  found  their  permanent  home  "  in 
the  New  Music  Room,"  which,  however,  was 
not  completed  until  1859,  three  years  later.  It 
would  be  entirely  beyond  the  limits  of  this 
biographical  sketch  to  record  the  remarkable 
history  of  the  world-famed  Saturday  concerts. 
Those  who  wish  for  a  more  detailed  account 
will  find  it  admirably  set  forth  in  an  interesting 
pamphlet  by  Dr.  F.  G.  Shinn.»   We  can  only 


•  "  Forty  Seasons  of  Saturday  Concerts  at  the  Cryiul  Palace.  A 
retrospect  and  an  appeal."   Uy  Frederick  G.  Shino.  Crystal 
Company,  Sydenham.  1896. 
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refer  to  some  of  the  more  important  features  of 
Mr.  Manns's  remarkable  rigime  at  the  Crystal 
Palace. 

It  is  quite  evident  that  music  at  the  Palace, 
in  spite  of  Sir  George  Grove's  44  warmness," 
was  not  very  considerately  regarded  at  first. 
At  the  concert  of  December  6,  1856,  44  part 
of  the  Haydn  Symphony  " — the  most  important 
number  in  the  programme — was  omitted,  44  in 
order  that  Mr.  Adolphus  Francis  may  read 
Byron's  4  Prisoner  of  Chillon,'  as  an  experiment 
of  the  capabilities  of  the  New  Music  Room  for 
lecturing  purposes."  It  is  no  wonder  that  this 
proceeding  drew  forth  a  strong  protest  from 
J.  W.  Davison  in  the  columns  of  The  Times. 
But  we  must  hasten  on.  The  work  of  Mr.  Manns 
can  best  be  judged  by  the  following  "  general 
statistics"  from  the  last  official  report — made 
up  to  May,  1895— of  the  Saturday  Concerts  : 

General  Statistics. 


1.  The  total  number  of  Compositions  performed  at 
the  thirty-nine  Series  of  Saturday  Concerts 
amounts  to 


J, 5  50 


2. 


195 
585 

576 
*94 


104 

82 

39 
26 


The  number  of  Symphonies,  Suites,  Serenades, 
and  other  works  of  Symphonic  form  and 
dimensions   

3.  Overtures,  Marches,  Entr'actes,  Ballet  Airs,  and 

other  detached  Orchestral  works      . . 

4.  Concertos,  Fantasias,  and  other  Compositions  for 

various  Instruments  (with  and  without  Accom- 
paniments) 

5.  Oratorios,  Masses,  Cantata*,  and  other  Choral 

works 

6.  The  number  of  Composers  300 

German 

English   

French   

Italian   

The  rest  (49),  Belgian,  Bohemian,  Danish,  Dutch, 
Hungarian,  Polish,  Russian,  Spanish,  and  Swedish. 

But  these  statistics  relate  only  to  the 
Saturday  concerts.  Allowing  an  average  of 
300  performances  per  annum,  Mr.  Manns  has 
conducted  (in  round  figures)  about  12,000 
orchestral  concerts  during  his  forty-two  years' 
rigime  at  the  Crystal  Palace.  The  practical 
interest  which  he  has  always  shown  in  English 
music  is  strikingly  demonstrated  in  the  above 
statistics.  English  composers  now  eminent 
have  reason  to  be  grateful  to  him  for  his 
kindly  encouragement  and  the  valuable  hall- 
mark of  a  performance  at  the  Crystal  Palace. 

Mr.  Manns  was  the  first  to  introduce  Sir 
Arthur  Sullivan  to  the  English  public,  when 
he  conducted  the  first  Mendelssohn  Scholar's 
delightful  44  Tempest "  music  (April  5,  1862). 
During  the  season  of  1878-79  the  names  of 
Villiers  Stanford  and  Hubert  Parry  appear — 
the  former  as  the  composer  of  a  MS.  Symphony 
in  B  flat,  the  latter  as  the  composer  of  an 
overture, 44  Guillem  de  Cabestanh,  Troubadour." 
The  compositions  of  Frederic  Cowen,  Hamish 
MacCunn,  Frederic  Cliffe,  and  Edward  German 
also  received  due  recognition  and  careful 
performances;  and  it  was  an  exceedingly 
happy  thought  to  commemorate  the  fortieth 


anniversary  of  the  Saturday  Concerts  by  a 
concert  entirely  devoted  to  English  music. 

In  connection  with  the  introduction  of  Sir 
Arthur  Sullivan's  "Tempest"  music,  the 
following  letter,  written  thirty-three  years  after 
the  event,  from  the  composer  to  his  early 
friend,  cannot  fail  to  be  of  interest : 

"  Grand  Hotel,  Paris, 

44  Dear  Manns.  "  12  A^  x8*' 

44  I  was  delighted  to  see  that  you 
were  well  again,  and  back  at  your  old  post. 
Don't  go  and  get  ill  again,  for  you  can  be  ill 
spared.  It  was  a  real  pleasure  to  me  to  be  able 
to  help  you  even  in  such  a  very  small  manner. 
I  wish  I  could  have  done  more  to  shew  my 
regard  and  affection  for  you.  To-day  is  the 
12th  April.  On  the  12th  April,  1862,  was 
performed  the  music  to  *  The  Tempest  '  for 
the  second  time  (the  5th  April  was  the  first 
performance). 

44  How  much  do  I  not  owe  to  you,  my  dear 
old  friend,  for  the  helping  hand  you  gave  me 
to  mount  the  first  step  on  the  ladder  !  I  shall 
always  think  of  you  with  gratitude  and 
affection. 

44  Ever  yours  sincerely, 

«•  Arthur  Sullivan." 

Several  "  first  performances  in  England  "  of 
orchestral  classics,  including  Mendelssohn's 
41  Reformation  "  Symphony,  have  taken  place 
at  the  Crystal  Palace.  The  music  of  Schubert 
— the  dearly- beloved  of  Sir  George  Grove— and 
Schumann  has  been  specially  fostered  at 
Sydenham.  Mr.  Manns  introduced  to  English 
audiences  the  great  C  major  Symphony  in  two 
instalments  (1856),  the  lovely  B  minor  Sym- 
phony (1867),  the  delightful  44  Rosamunde " 
music,  &c.  Amongst  the  frequent  applications 
received  at  the  Crystal  Palace  for  the  loan  of 
scores  and  parts  of  unusual  works  was  one  from 
Vienna  itself  for  one  of  Schubert's  MS.  sym- 
phonies, a  strange  fact  which  all  concerned 
in  the  music  of  the  Palace  may  regard  with 
special  satisfaction. 

Schumann's  music  has  always  had  a  warm 
corner  in  Mr.  Manns's  heart.  More  than  forty 
years  ago,  when  Schumann  was  unjustly  de- 
preciated by  a  section  of  the  London  musical 
press,  Mr.  Manns  championed  his  cause  with 
heroic  enthusiasm.  He  gave  two  performances 
of  the  D  minor  Symphony,  then  unknown  in 
England,  in  1856,  and  wrote  the  following 
sensible  wordsof  appreciation  in  the  programme- 
book  (March  15,  1856): 

.  .  .  Nothing  is  so  absurd  as  to  speak  of  Schumann's 
music  as  is  the  fashion  with  many  critics.  That  which  ia 
the  delight  of  so  large  a  number  of  musical  people,  not  to 
say  which  carries  with  it  such  evidences  of  genius  and 
knowledge,  can  never  be  contemptible,  as  some  would  have 
us  believe.  At  any  rate,  no  judgment  can  be  formed  tilt 
we  are  much  better  acquainted  with  it  than  the  musical 
public  of  England  now  are.  It  should  not  be  forgotten 
that  the  compositions  of  Beethoven,  and  even  of  Mozart, 
were,  for  long  after  their  first  appearance,  received  with 
the  same  rapture  and  the  same  dislike  by  different  1 
of  the  musical  world. 
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Brahms  (in  1863),  Raff  (in  1870),  and  Dvorak 
(in  1879)  also  first  became  known  in  England 
through  the  interpretations  of  Mr.  Manns's 
orchestra.  Brahms  was  introduced  by  a  selec- 
tion from  his  Grosse  Serenade  in  D  for 
small  orchestra  (Op.  11),  concerning  which  the 
following  formed  the  concluding  words  of  an 
interesting  notice  of  the  composer  in  the  pro- 
gramme-book of  April  25,  1863  : 

This  Serenade,  though  recently  published,  wta  written  ! 
some  years  back,  and  exhibits  perhaps  less  individuality 
than  his  [Brabms's]  later  works,  which  are  more  indepen- 
dent of  preceding  composers.  The  movements  are,  how- 
ever, very  pleasing,  and  will  favourably  introduce  this  new 
composer  to  the  Crystal  Palace  audience.  A.  M. 

Mention  must  be  made  of  various  commemo- 
ration performances — beginning  with  that  in 
1856  celebrating  the  centenary  of  Mozart's 
birth  —  and  historical  concerts  which  have 
been  a  marked  feature  of  the  musical  life  at 
the  Crystal  Palace. 

It  is  impossible  to  over-estimate  the  educa- 
tional value  of  Mr.  Manns's  work,  or  its  effect 
upon  the  progress  of  music  in  England.  Many 
students  are  under  a  deep  debt  of  gratitude  to 
Mr.  Manns  and  Sir  George  Grove— the  former 
for  giving  performances  of  such  high  standard 
and  intelligence,  the  latter  for  helping  the 
listener  towards  a  poetic  appreciation  of  the 
music  so  admirably  rendered.  The  catholicity 
of  the  veteran  conductor's  taste  has  been  a 
marked  feature  throughout.  Moreover,  he  has 
sternly  set  his  face  against  any  "  tampering 
with  the  classics."  Would  that  other  conductors  1 
were  as  loyal  to  the  composer's  intention. 1 
Mr.  Manns  relates  a  very  bad  specimen  of 
44  tinkering "  which  came  under  his  notice,  j 
When  some  concert  performances  of  operas 
were  given  at  the  Crystal  Palace,  Mr.  Manns, 
knowing  that  prima  donnas  would  not  attend 
rehearsals,  took  the  precaution  to  borrow  the 
band  parts  from  the  opera-house.  At  the  band 
rehearsal  of 44  Fidelio,"  in  which  Titiens  was  to 
sing,  he  was  greatly  surprised  not  to  hear  the  1 
three  horns  in  the  accompaniment  to  Leonora's 
air  44  Komm,  Hoffnung,  lass  den  letzten  Stern  " 
(No.  9).  He  stopped  the  band,  and  said :  \ 
"  Again."  Still  the  horns  were  silent.  44  Horns, 
horns,"  he  cried,  but  in  vain.  44  Our  parts  are 
pasted  over,"  at  last  replied  those  hornists  three, 
who  therefore  could  not  play  their  notes,  even 
by  "  hook  or  by  crook."  Mr.  Manns  promptly 
had  the  coverings  damped  off  the  parts, 
and  the  notes  which  Beethoven  wrote 
were  duly  played  as  he  intended  that  they 
should.  Two  days  later  the  same  parts  were 
used  at  a  performance  at  the  opera-house  for 
which  there  had  been  no  rehearsal.  Great  was 
the  astonishment  of  the  great  conductor  (who 
shall  be  nameless)  when  he  heard  those  horn 
notes  which  he  had  so  wantonly  and  carefully 
eliminated.  He  was  so  annoyed  that  he  dis- 
charged the  librarian  on  the  spot  I 

Mr.  Manns  has  conducted  six  Triennial 
Handel  Festivals,  with  a  success  which  has 


called  forth  universal  praise — a  tribute  of 
appreciation  which  is  felicitously  expressed  in 
the  Burns  motto  appended  to  the  following 
sketch  from  our  genial  contemporary  Punch  : 


"  A  Manns  a  man  for  »'  that  "— 
and  so  he  has  proved  himself. 

From  Punch,  June  30,  i8Sj. 

(By  kind  permission  of  the  Proprietors.) 


Mr.  Manns  had  to  undertake  the  conductor- 
ship  of  the  Handel  Festival  of  1883  at  a  few 
hours'  notice.  At  his  first  choral  rehearsal, 
held  at  Exeter  Hall,  some  of  the  old  Costaites 
showed  some  mutinous  inclinations ;  but  the 
new  conductor  restored  good  humour  amongst 
his  singers  by  practically  demonstrating  the 
pedestrian  capabilities  of  Polyphemus  by 
taking  44 monstrous  strides"  across  the  plat- 
form, stopping  at  each  rest,  and  singing  the 
notes  with  Polyphemic  gusto.  He  concluded 
his  final  choral  rehearsal  with  the  following 
tactful  speech  :  44  Ladies  and  Gentlemen, — If 
you  have  as  much  confidence  in  me  as  I  have 
in  you,  we  shall  have  a  great  success."  No 
wonder  that  all  went  as  14  merry  as  a  marriage- 
bell." 

Mr.  Manns  has  rarely  accepted  engagements 
outside  the  Crystal  Palace.  But  he  conducted 
the  Promenade  Concerts  at  Drury  Lane  in 
1859,  and,  beginning  in  1879,  he  conducted  the 
Orchestral  Concerts  of  the  Glasgow  Choral 
Union  for  thirteen  seasons  in  succession.  He 
possesses  the  Order  of  Science  and  Art,  bestowed 
by  the  Duke  of  Saxe-Coburg,  and  also  that  of 
the  Fourth  Class  of  the  Order  of  the  Crown, 
conferred  upon  him  by  the  German  Emperor 
when  that  monarch  visited  the  Crystal  Palace 
in  1891. 

It  is  in  the  natural  order  of  things  that  a 
public  favourite  so  highly  esteemed  as  Mr. 
Manns  should  be  the  recipient  of  more  than  one 
tangible  expression  of  regard  and  appreciation. 
In  1865  he  received,  from  the  hands  of  Mrs. 
Scott  Russell,  a  purse  containing  two  hundred 
guineas,  together  with  a  clock  and  candelabra,  a 
present  from  the  visitors  of  the  Crystal  Palace. 
On  June  17,  1882,  a  sum  of  £800,  subscribed 
by  all  the  leading  musicians  of  the  day,  was 

Digitized  by  Google 


THE  MUSICAL  TIMES. — March  i,  1898. 


159 


presented  to  him  by  the  late  Sir  George 
Macfarren.  Three  years  ago,  in  commemora- 
tion of  his  seventieth  birthday,  he  received 
a  silver  bowl  from  the  members  of  his 
permanent  orchestra.  But  this  **  three  score 
years  and  ten"  anniversary  was  made  still 
more  memorable  by  a  very  remarkable  demon- 
stration in  the  form  of  a  brilliant  reception  at 
the  Grosvenor  Gallery.  It  took  place  on  April 
30,  1895,  under  the  presidency  of  H.R.H. 
the  Duke  of  Saxe-Coburg,  when  his  old  friend 
and  colleague,  Sir  George  Grove,  presented 
an  address  to  Mr.  Manns,  offering  him  the 
congratulations  of  the  leading  musicians  of 
the  metropolis.  This  auspicious  event  was  "  a 
recognition  by  his  brother  musicians  of  the 
efforts  he  had  made  in  the  cause  of  music  in 
England,  and  in  advancing  the  claims  of 
English  composers." 

Mr.  Manns  has  a  vein  of  humour.  In  his 
reply  to  this  address,  after  referring  to  some  of 
his  early  troubles  at  the  Crystal  Palace,  he 
proceeded  to  say :  "  But  there  was  another 
source  of  trouble  in  store  for  me,  which,  how- 
ever, I  had  brought  upon  myself  by  that 
tremendous  crop  of  long  black  hair  which  I  had 
so  lovingly  cultivated  at  that  time.  Week  after 
week  did  the  postman  bring  me  letters  contain- 
ing curl-papers  of  every  description,  with  neatly 
written  advice  as  to  how  I  was  to  use  them. 
I  used  also  to  receive  some  tiny  pink  notes, 
in  which  were  enclosed  threepenny-bits,  con- 
taining repeated  requests  that  I  should  go  to 
the  barber  and— get  my  hair  cut !  " 

SOME  PRESENT  ASPECTS  OF  MUSIC. 

Probably  few  persons  who  have  given  the 
matter  serious  thought  are  quite  satisfied  with 
the  condition  of  music  at  the  present  day.  You 
may  point  out  that  never  has  there  been  general 
content — that  always  the  art,  in  the  language 
of  the  retired  admirals  and  generals  who  haunt 
West-End  clubs,  has  been  "  going  to  the  dogs." 
I  do  not  dispute  it,  for  the  croaker  seems  to  be 
a  necessary  part  in  the  organisation  of  society, 
and  he  is  seldom  remiss  in  the  discharge  of  his 
duties.  But  I  cannot  remember  a  time  in 
which  music  seemed  to  be  so  much  out  of  hand 
as  now.  The  good  ship  once  had  a  compass  to 
steer  by,  a  definite  course,  and  men  on  board 
who  knew  how  to  take  her  into  port ;  whereas 
now  one  is  uneasily  conscious  that  she  is  the 
prey  of  conflicting  winds  and  currents,  that 
nobody  knows  where  she  is  going,  and  that 
the  crew  have  no  ear  for  the  voice  of  authority. 
This  may  simply  indicate  the  apparent  con- 
fusion of  change,  just  as,  in  a  kaleidoscope,  the 
bits  of  glass  tumble  to  chaos  before  forming 
another  symmetrical  figure.  Not  that  the 
illustration  of  the  kaleidoscope  is  entirely 
apposite.  In  the  case  of  that  ingenious  toy  we 
know  a  thing  of  beauty  must  arise  from 
momentary  dislocation.  In  the  case  of  music 
we  cannot  be  sure,  and  uncertainty  warrants 


anxiety.  But  is  it  true  that  music  is  simply 
adjusting  itself  to  new  conditions  and  not 
degenerating  into  a  state  of  anarchy  ? 

Amid  all  the  turmoil  of  faction,  and  the 
bewilderment  of  conflicting  schools,  one  fact 
stands  indisputable — namely,  that  the  art  is 
passing  through  an  experience  of  mediocrity. 
Never  has  it  so  much  lacked  the  leadership  of 
genius  and  commanding  power  as  now,  although 
at  no  previous  time,  perhaps,  has  it  been  served 
by  so  many  who  just  come  short  of  that  high 
qualification.  From  Bach  and  Handel  to 
Brahms,  through  150  years  of  astonishing 
development,  genius  has  influenced,  if  not 
ostensibly  guided,  the  course  of  music  ;  setting 
the  mass  of  devotees  an  example  backed  by 
authority,  overcoming  all  opposition,  and 
finally — this  generally  after  death — being  ac- 
cepted as  law-giver.  But  now  the  highest 
seats  in  the  temple  are  vacant,  the  living  voice 
of  authority  is  silent,  and,  like  a  swarm  of  bees 
without  a  queen,  the  neophytes  are  pursuing 
their  own  devices,  unguided  and  unchecked. 
It  may  be  urged  that  this  condition  of 
personal  independence  is  the  most  healthy, 
inasmuch  as  it  allows  free  play  to  individual 
qualities  and  the  pursuit  of  individual  aims. 
We  do  not  know  this,  for  history  supplies 
no  material  with  which  to  work  out  an 
estimate  of  probable  results.  Never,  till 
now,  has  there  been  a  condition  of  personal 
independence,  nor  is  that  condition  fully  set 
up  at  the  present  moment.  The  bell-wethers 
whom  the  flock  have  placidly  followed  may  be 
dead  and  gone,  but  the  sound  of  their  phantom 
tintinnabulation  is  still  heard  on  the  hills,  and 
still  regarded,  though  in  diminishing  degree. 
For  now  that  we  have  no  leader,  word  has  gone 
forth  that  it  is  shameful  to  be  led.  "  Live  your 
own  life  "  is  urged  upon  musicians,  as  upon  the 
restless,  aimless  crowd  of  half  *•  emancipated  " 
women.  That  sounds  very  well,  but  first  be  sure 
that  your  own  life  is  worth  living  ;  be  sure  that 
you  are  capable  of  living  any  life  at  all  in  the 
paths  of  individualism  to  which  unthinking 
people  invite  you.  Individualism,  however, 
is  the  note  of  the  present ;  soon  the  ghostly 
bells  will  be  inaudible,  and  then  it  may  be  said 
or  sung,  "  All  we  like  sheep  have  gone  astray; 
we  have  turned  every  one  to  his  own  way." 

From  that  state  of  things  peculiar  results 
may  be  expected.  It  is  well  for  genius  to 
pursue  its  own  course,  and  from  its  independ- 
ence, as  well  as  its  influence,  has  always  come 
the  gain  of  art.  That  is  its  divine  mission, 
discharging  which  it  cannot  err.  For  less  than 
genius  there  is  no  such  function.  When  the 
heaven-sent  leader  falls,  his  subordinates  should 
secure  the  position  last  gained,  make  the  best 
of  its  possibilities,  and  await  another  com- 
mander-in-chief. To  the  credit  of  British 
moderation  and  common-sense,  this  is  what 
our  own  composers  do.  They  work  out  ideas 
of  art  which  have  received  the  approval  of 
great   masters,  which  those  masters  have 
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themselves  propounded,  and  they  leave  to 
others  less  prudent  the  task  of  showing  how 
incompetent  are  any  powers  below  those  of  the 
highest  to  do  more.  There  are  plenty  of  the 
latter  class  in  active  operation,  and  we  do  not 
lack  such  examples  of  their  work  as  make  the 
judicious  grieve  and  the  merry-minded  laugh. 
Unfortunately  these  futilities  are  assisted  by 
the  cult  of  the  new — nay,  the  worship  of  the  new, 
for  certain  of  our  generation  are  worse  than 
children  in  that  regard.  The  nursery  loves 
fresh  toys,  but  often  goes  back  to  the  well-worn 
doll  or  the  familiar  rocking-horse  as  to  tried  and 
faithful  friends.  Our  novelty  worshippers 
expend  much  of  their  strength  in  trying  to 
break  up  the  things  of  yesterday,  and  in 
devoting  the  remainder  to  clamour  for  greater 
extravagances  to-morrow.  Nothing  in  music 
that  is  wild  and  whirling  comes  amiss  to  them, 
and  they  listen  to  noisy  incoherence  with  as 
much  apparent  reverence  as  did  poor  Edward 
Irving  to  the  jabber  of  the  "  unknown  tongues." 
Remonstrate  with  them  and  they  bid  you 
remember  how  often  results  have  shamed 
unbelief  and  mocking.  We  are  not  told  how 
often  results  have  done  "  the  other  thing,"  but 
that  of  course.  Sensible  men  meet  the  specious 
argument  by  asking  if  we  really  are  to  under- 
stand that  because  some  innovations  in  the 
past  have  confounded  their  opponents,  there- 
fore everything  new  is  good  and  meekly  to 
be  accepted.  We  are  to  "  try  the  spirits,"  not 
to  fall  down  and  worship  them  out  of  hand. 
Certain  Bereans,  when  the  Christian  creed  was 
preached  to  them,  searched  the  Scriptures  for 
authority,  and  were  commended  by  the  Apostle 
for  their  caution.  An  access  of  the  Berean 
spirit  is  wanted  in  these  days  to  save  us  from 
running  after  false  lights  and  urging  music  into 
a  swamp.  Prove  all  things;  hold  fast  only  that 
which  trial  and  judgment  pronounce  to  be  good. 
Especially  distrust  men  who  come  airily  out  of 
obscurity  with  fresh  revelations.  They  are  for 
the  most  part  notoriety  hunters,  who  have  been 
putting  two  and  two  together  in  some  dark 
corner  and  now  proclaim  that  the  result  is  five. 
The  greatest  musical  reformers  have  shown 
their  authority  by  success  in  the  older  way. 
They  inspired  confidence  by  proving  that  they 
had  a  right  to  lead.  The  wild  eccentric  of 
to  day  is  backed  by  no  achievement  and  no 
experience.  His  credentials,  if  he  have  any, 
should  be  demanded  and  examined. 

How  do  these  considerations  bear  upon  the 
kaleidoscope  theory?  They  tend  to  show, 
certainly,  that  there  is  a  state  of  confusion. 
The  bits  of  glass  are  falling  from  their  ordered 
place,  but  are  they  arranging  themselves  anew 
into  a  more  beautiful  form  ?  We  can  have  no 
faith  in  such  a  result  under  present  circum- 
stances. The  best  that  can  be  hoped  is  that 
conservative  musicians  may  be  able  to  restore 
the  old  order  till  the  man  of  genius  comes  who 
shall  teach  us  the  right  direction  and  method 
of  further  advance. 


With  regard  to  the  eccentric  and  often 
repelling  forms  which  music,  especially  that  for 
orchestra,  is  now  taking,  an  important  question 
arises.  How  are  we  to  explain  the  measure  of 
favour  which  those  forms  receive  ?  I  shall  not 
attempt  to  define  the  ratio  of  that  measure  to 
the  whole  body  of  musical  opinion,  but  no  one 
can  attend  concerts  and  fail  to  see  that  it  is 
considerable.  Moreover,  the  frenetic  applause 
bestowed  upon  some  noisy  and  incoherent 
composition,  blazing  with  colour  like  a  varie- 
gated poster,  and  backed  by  a  sensational " 
story,  often  exceeds  that  awarded  to  master- 
pieces of  art.  The  other  day  Mr.  Lamoureux 
played  in  succession  the  Overture  to  "  Die 
Zauberflote,"  Saint-Safins's  "  Danse  Macabre," 
and  Beethoven's  Choral  Symphony.  Which 
work  did  the  audience  most  delight  to  honour  ? 
There  can  be  no  question  which.  The  fact  stood 
out,  "gross  as  a  mountain,"  that  their  preference 
was  for  the  "  Danse  Macabre,"  with  its  false 
fifth  and  its  rattling  bones,  its  clock  chiming  and 
its  cock-crowing.  They  would  hear  it  more  than 
once,  and  did  so,  though  the  Choral  Symphony 
had  to  wait,  like  a  neglected  suitor  in  an  ante- 
room. Here  was  a  demonstration  which  almost 
made  one  regret  the  passing  of  the  time  when 
frequenters  of  orchestral  concerts  were  a  small 
body  whom  the  Hanover  Square  Rooms  of 
that  day  could  accommodate,  but  who  made  up 
in  taste  and  culture  what  they  lacked  in 
numbers.  Under  the  musical  oligarchy  of  which 
I  speak  true  art  had  some  chance  as  against 
the  false  and  meretricious ;  the  award  of  favour 
was  made  by  a  public  who,  for  the  most  part, 
knew  what  they  were  doing — whose  very 
failings,  such  as  an  excess  of  caution,  leaned  to 
virtue's  side.  The  change  from  past  oligarchy 
to  present  democracy  was,  of  course,  inevitable 
and  no  less  certain  to  produce  the  evil  of  a 
lowered  standard  in  taste  and  appreciation. 
Musical  education  has  so  extended  that  the 
masses  have  acquired  that  proverbially 
dangerous  thing,  a  little  knowledge,  and  have 
brought  into  the  determining  counsels  of  music 
a  taste  not  yet  freed  from  vulgarity,  together 
with  a  capacity  of  judgment  which  is  swayed 
by  the  most  primitive  instincts.  Hence  the 
French  composer  with  his  bones,  his  cock- 
crowing,  and  his  fiddle  out  of  tune  delights 
more  than  the  finish  of  Mozart  or  the 
grandeur  of  Beethoven.  I  am  not  censuring 
the  public  as  those  who  have  wilfully  gone 
astray.  A  man  must  act  according  to  his 
lights,  and,  if  the  lights  be  dim,  his  mistakes 
are  rather  a  misfortune  than  a  fault.  But  the 
state  of  things  just  indicated  is  extremely 
unpleasant  and  may  be  of  long  endurance. 
When  the  franchise  was  extended,  and  the 
"  mob  "  of  former  days  came  into  the  polling 
booth  like  a  flood,  a  question  arose  in  the 
ranks  of  the  old  depositories  of  power,  "  Who 
shall  educate  our  masters  ? "  The  same 
query  is  now  put  in  anxious  musical 
circles   and,  as  yet,  no  answer  has  been 
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given.  One  thing  may  be  taken  for 
granted — we  cannot  force  improvement.  It 
must  be  left  to  the  always  slow  pro- 
cess of  popular  enlightenment,  and  there 
is  great  need  of  patience  among  those  who 
would  fain  see  the  end  brought  about  at  a 
stroke.  At  present,  music  is  in  the  power 
of  the  uncultured,  who  are  ready  to  welcome 
every  form  of  extravagance,  and  to  determine 
matters  of  art  by  reference  to  considerations 
very  much  other  than  those  to  which  the  com- 
manding voice  rightfully  belongs. 

This,  however,  is  a  phase  in  the  development 
of  music  which  could  not  be  avoided ;  which 
must  have  been  foreseen.  In  one  sense,  more- 
over, it  has  a  welcome  aspect.  Mistaken  taste 
and  faulty  standards  of  judgment  are  better 
than  none  at  all.  Their  demonstration  shows 
at  least  an  interest  in  the  subject  such  as 
may  be  wisely  directed  towards  the  highest 
results.  In  this  thought  perplexed  musicians 
may  find  some  comfort,  as  promising  growth 
out  of  the  state  of  childhood  which  demands 
mere  sensations  and  into  that  of  manhood 
with  its  subordination  to  the  higher  things. 
That  growth  is  promoted  by  every  wise  step 
in  musical  education,  by  every  concert-giver 
who  insists  on  demonstrating  the  good  things 
of  art,  by  every  concert-goer  who  strives 
towards  an  intellectual  appreciation  of  the 
works  he  hears.  All  such  efforts  at  advance- 
ment tend  away  from  the  region  where  the 
rattle  of  dead  men's  bones  is  offered  as  music. 

Joseph  Bennett. 


THE  STRUCTURE  OF  INSTRUMENTAL 
MUSIC* 

By  W.  H.  Hadow,  M.A.,  B.Mus. 
I. 

EABLY  CONTRAPUNTAL  AND  MELODIC  FORM. 

The  history  of  music  is  the  record  of  a 
continuous  development  in  which  it  is  of  little 
use  that  we  should  seek  for  origins.  If,  then, 
historians  have  traced  the  course  of  instru- 
mental structure  from  the  early  years  of  the 
seventeenth  century,  this  is  not  because  there 
was  no  instrumental  music  before  that  date, 
but  because  from  thenceforward  the  facts 
became  more  accessible  and  the  problems  on 
the  whole  more  interesting. 

By  structure  in  music  is  meant  the  disposi- 
tion of  ideas  over  a  movement  or  composition. 
Its  ideal  is  to  be  organic,  to  hold  in  coherent 
unity  a  diversity  of  separate  parts.  Take  away 
the  unity  and  it  becomes  chaotic ;  take  away 
the  diversity  and  it  becomes  monotonous ;  and 
each  of  these  is  on  its  own  side  the  negation 
of  art.  A  well-constructed  work,  in  short,  is 
one  which  so  embodies  the  principles  of  con- 
trast, balance,  and  proportion  as  to  stimulate 


*  The  subturtcc  of  three  lectures,  musically  illustrated,  delivered 
at  the  Royal  Institution,  February  n,  19,  and  t6,  i8g». 


our  interest  throughout  its  course,  and  to  leave 
us  with  a  single  organic  impression  at  the  end. 
This  result  is  effected  partly  by  arrangement 
of  themes,  partly  by  distribution  of  tonal 
centres,  both  these  being  closely  related  to  the 
truth  and  value  of  the  emotional  content. 

Instrumental  composers  of  the  early  seven- 
teenth century  were  largely  affected  by  two 
preceding  influences  :  first,  that  of  the 
ecclesiastical  counterpoint ;  second,  that  of 
the  dance  measure.  Both  alike  were  probably 
vocal  in  origin  ;  both  alike  at  periods  too 
early  to  determine  called  in  the  aid  of  instru- 
ments to  support  the  voices  or  emphasise 
the  rhythm.  By  the  middle  of  the  sixteenth 
century  we  find  —  (a)  contrapuntal  works 
written  either  to  be  played  or  sung  as  occa- 
sion served,  and  marked  by  their  composers 
"buone  da  cantare  e  suonare";  (6)  collections 
of  instrumental  dance  tunes,  such  as  those 
of  Pierre  Atteignant  (1530),  Tielman  Susato 
(1551),  and,  a  little  later,  the  •«  Orchesographie  " 
of  Thoinot  Arbeau  (1588).  To  the  former  we 
owe  the  organ  compositions  of  the  Gabrielis, 
probably  written  as  introductions  to  vocal 
works,  and  such  early  sonatas  as  those  ot 
Turini  (1625) ;  the  traditions  of  the  latter  were 
carried  on  by  Michael  Praetorius  and  Ghro  of 
Meissen  (161 2). 

The  early  sonatas  were  written  in  simple 
imitative  counterpoint  with  little  or  no  real 
modulation,  the  influences  of  the  ecclesiastical 
modes  being  still  strong  upon  them.  The 
dance  tunes  were  much  freer  in  tonality  and 
adopted  a  large  variety  of  forms,  the  most 
important  of  which  are — (1)  a  two-clause  stanza, 
the  first  clause  modulating  out  of  the  key  and 
the  second  modulating  back ;  and  (2)  a  three- 
clause  stanza  of  which  the  third  clause  repeats 
the  first  and  the  second  separates  them  by  a 
passage  of  contrast.  It  should  be  added  that 
in  these  early  days  the  latter  form  is  of  extremely 
rare  occurrence— indeed,  as  a  rule,  the  clauses, 
whether  two  or  three  in  number,  contained 
different  thematic  material. * 

By  the  middle  of  the  century  both  types  had 
considerably  developed.  The  contrapuntal 
movements  were  gradually  shaking  off  the 
influence  of  the  modes  and  beginning  in  a 
cautious  and  tentative  manner  to  modulate 
among  the  nearly  related  keys.  The  dance 
tunes  were  not  only  growing  more  organic  as 
individual  numbers,  but  were  being  collected 
together  in  small  groups  so  arranged  as  to 
produce  the  best  effect  of  contrast  in  grace  and 
character^  This  systematisation  of  movements 
gave  rise  to  a  distinction,  sometimes  ascribed  to 
Biagio  Marini,  between  sonate  da  chiesa  and 
sonate  da  camera,  the  former  consisting  wholly 


•  See  especially  the  collections  of  Ghro  (1612)  and  Hatrunexachmied 

(1639). 

t  Tbomai  Morley  (1597)  recommends  the  alternation  of  Pavao  and 
Galtiard,  and  this  aeetna  to  have  been  done  In  the  Ballets  of 
Hammerschmied,  though  the  dances  are  not  named  Later  in  the 
ceotory  the  choke  warn  mainly  among  the  A  lemande.  Courante, 
Saraband.  Uavottc,  and  Gigue. 
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or  mainly  of  abstract  contrapuntal  movements, 
the  latter  of  a  prelude  followed  by  a  series  of 
dance  measures.  Meanwhile  the  opera  was 
influencing  the  course  of  events,  not  only  by  its 
incidental  music,  but  by  the  elaboration  of  the 
overture.  This,  in  the  hands  of  Lulli,  adopted 
usually  the  stereotyped  form  of  a  Grave  intro- 
duction, an  Allegro  in  free  imitative  counter- 
point, and  a  Minuet  or  other  dance  tune  by 
way  of  Finale.  The  so-called  "  Italian  "  over- 
ture was  added  about  thirty  years  later,  and 
after  some  experiments  settled  down  into  a 
scheme  of  three  movements— an  Allegro,  an 
Adagio  or  Andante,  and  a  Finale,  quick  in 
time  and  light  in  character. 

Among  Italian  composers  who  aided  the 
cause  of  chamber  music  may  be  mentioned 
Giovanni  Maria  Bononcini,  Vitali,  Bassani,  and 
Giuseppe  Torelli,  who  is  said  to  have  written 
the  first  concerto.  In  Germany,  during  the 
same  period,  we  have  Andreas  Hammerschmied, 
Johann  Pezel  (the  town  piper  of  Leipzig),  and 
Dietrich  Becker  (violinist  to  the  Corporation  of 
Hamburg).  But  all  these  men  are  of  compara- 
tively small  account  beside  Arcangelo  Corelli, 
the  first  great  master  of  instrumental  struc- 
ture. His  work,  as  usually  classified,  falls  into 
six  books,  two  each  of  sonate  da  chiesa  and 
sonate  da  camera,  one  of  violin  sonatas,  and 
one  of  concerti  grossi.  His  style  is  largely 
influenced  by  contrapuntal  methods,  especially 
in  the  sonate  da  chiesa  and  the  concerti ;  but  at 
the  same  time  his  melody  is  clearer  and  more 
incisive  than  that  of  any  previous  chamber 
composer,  and  among  his  many  varieties 
of  stanza  he  helped  to  establish  some  which 
were  of  considerable  importance  in  the  subse- 
quent history  of  the  art.  Thus  the  simple  two- 
clause  form,  which  at  the  beginning  of  the 
century  had  been  somewhat  loose  and  inorganic, 
is  developed  by  his  time  into  the  well-known 
binary  scheme  (a] — b*.  ||  at — bi),  which  plays  so 
important  a  part  in  the  work  of  J.  S.  Bach  and 
Domenico  Scarlatti.  The  simple  three-clause 
form  (A  B  A)  appears  hardly  at  all  in  Corelli, 
but  in  its  place  he  employs  a  very  noticeable 
compromise  between  the  two — ternary  in 
general  outline,  binary  in  the  arrangement  of 
some  of  its  details.*  This  form  maybe  expressed 
mechanically  as  follows : — 


Melody  ending  on  a 
half-close  or  modu- ' 
Uiory  to  the  domi- , 
r  relative. 


Treatment  of  similar 
melodic  phnse* 
with  freer  modula- 
tion: 

a,-a,  ftc. 


Restatement  of  ori- 

f[inal  melody,  the 
aat  part  altered  bo  . 
aa  to  end  with  a . 
full  ctoae  in  the 
tonic: 

Here  we  have  the  first  definite  recognition 
of  the  three  principles  —  duality,  plurality, 
unity — on  which  is  founded  the  structure  of 
the  first  movement  in  a  typical  Beethoven 
sonata.  We  cannot  say  that  Corelli  invented 
it,  for  it  is  in  different  ways  foreshadowed  by 


*  The  other  method  of  compromise,  a  binary  stanza  in  which  the 
details  ate  ternary,  waa  also  tried  by  Corelli,  especially  in  the  first 
book  of  Sonate  da  Camera,  and  apparently  discarded  as  unsatisfactory- 


Lulli  and  other  melodic  writers  of  the  mid- 
century  ;*  but  at  least  he  brought  it  into  active 
existence.  And  though  it  is  less  frequent  in 
his  work  than  the  simple  binary  stanza,  yet 
there  are  quite  enough  examples  to  show  that 
its  occurrence  is  not  fortuitous  but  intentional. 
After  his  time  it  unquestionably  dropped  out 
of  favour.  There  are  a  few  instances  in 
Rameau  and  Vivaldi,  and  some  half-dozen  in 
J.  S.  Bach ;  but  through  the  first  half  of  the 
eighteenth  century  the  binary  stanza  is  para- 
mount, and  it  is  not  until  the  time  of  C.  P.  E. 
Bach  that  the  "  three  principles  "  become  really 
operative  as  a  continuous  rule.  Nor  should  this 
be  a  matter  of  surprise.  It  is  not  in  music 
alone  that  the  higher  organism  takes  longer  to 
reach  maturity. 

Again,  the  generation  which  overlapped  and 
succeeded  Corelli  was  mainly  occupied  with 
problems  other  than  those  of  technical  structure. 
The  early  violin  sonatas  of  Corelli  and  Biber 
gave  impetus  to  the  development  of  solo 
playing,  and  so  helped  to  educate  and  encourage 
the  virtuoso  schools  of  Somis  and  Geminiani, 
Vivaldi  and  Tartini.  At  the  same  time,  the 
harpsichord  was  rescued  from  its  position 
as  an  accompanying  instrument  and  restored 
to  independence  by  the  lessons  of  Purcell  and 
the  sonatas  of  Johann  Kuhnau.  With  this 
increased  interest  in  solo  writing  came  a  cor- 
responding advance  in  musical  expression.  The 
««  Ordres"  of  Couperin  and  the  "Suites"  of 
Rameau  are  filled  with  little  pictorial  move- 
ments, catching  the  externals  of  some  mood  or 
scene  and  expressing  them  by  simple  devices 
of  phrase  and  figure.  Indeed,  Couperin  some- 
times approaches  very  close  to  sheer  programme 
music,  as  in  the  battle-piece  ("  La  Triom- 
phante ")  of  the  tenth  Ordre.  Domenico 
Scarlatti,  on  the  other  hand,  attempts  in  his 
short  clavier  pieces  to  touch  the  inner  signifi- 
cance of  an  emotional  mood ;  his  range  of 
feeling  is  wider  than  that  of  the  French 
composers,  and  his  method  of  expression  less 
obvious  and  more  subtle.  But  he  accepted 
the  plain  binary  form  without  caring  to  alter 
or  extend  its  general  outline,  though  he 
enriched  its  content  by  organising  it  into 
separate  themes  or  melodies,  and  so  preparing 
the  way  for  the  distribution  of  first  and  second 
subject.  In  a  word,  Corelli  had  suggested 
two  main  schemes  of  melodic  structure ; 
the  generation  that  followed  him  perfected  the 
simpler  and  left  the  more  complex  to  its 
successor. 

♦  There  is  a  gavotte  in  LuUi'i  "  Amour  Malade  "  of  the  form : 


B. 

.  Clause  of  contrast . 
ending  the  second . 
time  00  a  full-close . 
in  the  tonic. 


A. 

Melody  ending  on  a.' 
half -close. 


Again,  tome  folk-songs  of  the 
A  il(  B  A.,  where  the  clause  of 
blance  to  the  clause  of  assertion,  and  the 
in  which  the  same  is  the  case,  appears 
Por  another  variant  of  simple  ternary  form 
,"  from  Rameau's  third  Concerto. 


A. 

.  Re-statement  of  ori- 
ginal melody  with  . 


from  li. 


are  of  the 
thematic  rescra 
formA  ||'  B  A  I 

T 
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The  structural  work  of  J.  S.  Bach  may  be 
considered  under  four  principal  heads.  First, 
he  settled  our  scale  by  the  adoption  of  equal 
temperament  and  so  opened  out  new  possi- 
bilities of  modulation.    Second,  he  completed 
the  scheme  of  the  fugue,  which,  during  the  past 
century,  had  been  gradually  elaborated  by  the 
organ  composers,  from  Sweelinck  and  Scheidt 
to   Buxtehude    and    Pachelbel.     Third,  he 
established  in  his  suites  a  sequence  of  move- 
ments which  was  gradually  becoming  current 
in  his  day — the  more  serious  intellectual  music 
first,  then  the  saraband  making  direct  appeal 
to  emotion,  then  at  the  end  the  lighter  numbers 
of  bourree  or  gigue.    Fourth,  he  brought  to  its 
climax  the  pure  binary  form  of  the  previous 
age  and  gave  valuable  aid  to  the  development 
of  ternary  structure.    The  three  principles — 
duality,  plurality,  unity — underlie  the  key  system 
of  many  of  his  fugues  and  appear  unmistak- 
ably in  such  works  as  the  Prelude  in  D  (No.  29 
of  the  48)  and  the  Finale  of  the  "  Italian  " 
Concerto,  though  in  both  they  are  overlaid  by 
his  favourite  method  of  contrapuntal  imitation. 
His  work,  indeed,  is  the  consummation  of  all 
preceding  tendencies.     He  was  a  devoted 
student  of  the  French  and  Italian  masters,  and 
his  genius  enabled  him  to  apply  their  teaching 
to  a  fuller  and  more  adequate  solution  of  their 
problems. 

(To  b4  ctmtinutd.) 


FROM  MY  STUDY. 

There  have  been  many  attempts  to  accom- 
plish the  impossible  in  making  music  fit  a 
"programme,"  but  perhaps  the  most  extraordi- 
nary of  all  such  efforts  came  under  my  notice 
the  other  day.  Looking  through  u  Ackermann's 
Repository  of  Arts,  Literature,  and  Fashions  " 
for  18 1 6,  I  lighted  on  a  review  of  a  musical 
work  entitled  "  The  Surrender  of  Paris,  a 
characteristic  Divertimento  for  the  Pianoforte, 
including  the  events  from  the  Duke  of 
Wellington  and  Prince  Blucher's  marching  to 
that  Capital  to  the  evacuation  by  the  French 
troops  and  taking  possession  by  the  Allies, 
composed  by  Louis  Jansen."  This  mouthful  of 
title  is  promising,  and  not  at  all  belied  by  the 
nature  of  the  work.  On  that  score  the  reviewer 
may  be  allowed  to  speak.  After  mentioning 
some  of  the  events  and  scenes  pictured  by  the 
music,  including  the  "  Hesitation  of  the 
Chambers  what  to  do,"  he  goes  on  : 

«« After  this  comes  a  real  musical  curiosity, 
viz.,  a  Moderato  recording  the  eighteen  articles 
of  capitulation,  article  by  article.  The  words 
themselves,  to  be  sure,  are  not  added,  and 
this  omission  prevents  us  from  judging  whether 
every  feeling  and  sentiment  has  been  correctly 
expressed ;  but,  nevertheless,  one  fancies  to 
hear  the  high  contracting  parties  actually 
speak  and  negotiate ;  there  is  the  proposal 
first  and  then  the  reply,  by  a  few  abrupt 
chords,  concords    and    discords.     This  is 


carrying  the  picturesque  in  music  to  so  great 
a  height  of  perfection  that,  after  seeing  thus 
much,  a  trial  at  the  Old  Bailey  set  to  music  in 
the  shape  of  a  Divertimento  would  not  at  all 
surprise  us.  But  the  author  goes  farther  still. 
The  articles  must  be  signed  and  ratified,  and 
even  this  Mr.  J.  has  succeeded  in  bringing 
about  in  good  harmony.  The  name  of  every 
commissioner  is  musically  spelt  in  recitative, 
among  which  Baron  de  Muffling  and  the 
Prince  of  Eckmuhl  absolutely  excite  our  tears." 

The  idea  of  expressing  articles  of  capitula- 
tion on  the  pianoforte  is  deliciously  bold,  and  a 
copy  of  "  The  Surrender  of  Paris  "  should  be 
regarded  by  its  fortunate  possessor  as  a  real 
treasure. 

In  41  One  of  our  Conquerors,"  a  novel  which 
is  not  quite  easy  reading,  and,  therefore,  may 
not  have  been  extensively  read,  Mr.  George 
Meredith  has  some  interesting  remarks  upon 
music  in  England.  These  are  provoked  by 
the  action  of  Mr.  Victor  Radnor,  a  reputedly 
wealthy  City  man,  who  takes  a  '« place  "  in  the 
country,  cultivates  Society,  and  gives  a  con- 
cert, in  which  he  plays  a  flute  duet  with  the 
Honourable  Dudley  Sowerby,  and  acts  also  as 
conductor.  Society  was  gently  flustered  by 
this  active  co-operation  in  making  music, 
but  not  on  the  whole  offended,  though  "  Sir 
Rodwell  Blackington  would  have  pre- 
ferred Radnor's  not  leading  or  playing 
either.  Colonel  Corfe  and  Mr.  Caddis  declined 
to  consider  such  conduct  English  in  a  man  of 
station,  notwithstanding  Royal  Highnesses, 
who  are  at  least  partly  English — partly,  we  say, 
under  our  breath,  remembering  our  old  ideal  of 
an  English  gentleman,  in  opposition  to  German 
tastes."  Colonel  Corfe  consulted  some  of  the 
ladies  on  the  point  and  found  that  they  approved 
their  host's  action,  by  way  of  a  start.  They, 
says  Mr.  Meredith,  "  had  none  of  the  colonel's 
remainder  of  juvenile  English  sense  of  the 
manly,"  and  "  you  cannot  wield  a  baton  without 
looking  affected."  "  Some  of  the  minor  ladies 
would  have  been  glad  if  Mr.  Radnor  had 
kept  himself  somewhat  more  exclusive.  Dr. 
Schlesian  heard  remarks  upon  which  his 
weighty  Teutonic  mind  sat  crushingly.  '  Do 
these  English  care  one  bit  for  music  ? — for 
anything  finer  than  material  stuffs? — their  beef, 
their  beer,  and  their  pew  in  eternity  ? '  His 
wrath  at  their  babble  and  petty  brabble  doubted 
that  they  did."  Mr.  Meredith  is  not  of  the 
same  opinion  as  his  German  doctor.  "  But 
they  do,"  he  urges.  "  Art  has  a  hold  of 
them.  They  pay  for  it,  and  the  thing  pur- 
chased grapples.  It  will  get  to  their  bosoms 
to  breathe  from  them  in  time,  entirely  over- 
coming the  taste  for  feudalism,  which  still  a 
little  objects  to  see  their  born  gentleman  acting 
as  leader  of  musicians.  A  people  of  slow 
movement,  developing  tardily,  their  country  is 
wanting  in  the  distincter  features,  from  being 
I  always  in  the  transitional  state,  like  certain 
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sea  fish  rolling  head  over— you  know  not  head 
from  tail.  Without  the  Welsh,  Irish,  and 
Scotch  in  their  composition  there  would  not  be 
much  of  the  yeasty  ferment ;  but  it  should  not 
be  forgotten  that  Welsh,  Irish,  Scot  are  now 
largely  of  their  numbers,  and  the  taste  for 
elegance,  and  for  spiritual  utterance,  for  Song, 
nay,  for  Ideas,  is  there  among  them,  though  it 
does  not  everywhere  cover  a  rocky  surface  to 
bewitch  the  eyes  of  aliens."  This  then  is  the 
creed  of  one  of  the  most  penetrating  minds  of 
our  day,  and  it  is  worth  transcribing  for  general 
consideration. 

Lately  reading  the  "  Life  and  Letters  of 
Samuel  Palmer,  Painter  and  Etcher,"  I  came 
upon  sundry  references  to  music,  which,  con- 
sidering the  eminence  of  the  writer  in  another 
art,  may  be  of  interest  to  the  reader. 

Here  is  an  opinion  plainly  stated,  at  any  rate : 
"  The  love  of  unrhythmical  melody  is,  I  think, 
the  sure  mark  of  a  barbarian.  In  this  kind  of 
music  the  cats  are  beyond  all  competition — 
unrivalled.  No  prima  donna  can  approach  their 
subtle  enharmonics."  Palmer  was  writing  to 
Miss  Frances  Redgrave,  and  the  passage 
quoted  forms  part  of  an  attack  on  the  Ritualists, 
whom  the  painter  held  in  cordial  detestation. 

My  second  extract  is  from  a  letter  to  Mr. 
T.  H.  Wright.  After  referring  to  the  language 
and  style  of  some  eminent  literary  men,  Palmer 
goes  on  to  say  : 

"To  me  the  most  curious  thing  is  the 
moderate  extent  of  Milton's  vocabulary ;  seeing 
that  it  is  perhaps,  effectively,  the  richest  in  our 
tongue.  In  the  poetry  of  prudence,  a  word  is 
a  word  ;  in  the  poetry  of  (Plato's)  madness, 
it  is  many ;  and  all  the  best  poets  arc  out  of 
the  body  while  they  write,  though  the  bodily 
hand  holds  the  pen.  Yet,  on  referring  to  the 
most  superhuman  passages  we  find  the  words 
simple :  so  placed,  however,  under  the  divine 
frenzy,  that  one  word  does  duty  for  many.  So,  in 
real  music,  the  simplest  change  of  key  occurring 
at  the  right  time  in  the  right  place,  effects 
everything ;  as  the '  shadows  brown '  in  Handel's 
setting  of  4 II  Penseroso '  are  solemnised  in  a 
moment  by  descending  one  semitone  upon  the 
adjective ;  going  into  the  key  of  the  fourth,  if  I 
remember  rightly.  The  barbaric  blurtcrs  of 
unprepared  discords  could  not  have  effected  it 
by  any  amount  of  hideousness.  A  friend  of 
mine  of  exquisite  musical  taste  (Mr.  F.  O. 
Finch),  who  was  one  of  the  mourners  at  Sir 
Thomas  Lawrence's  funeral,  always  remem- 
bered, as  the  procession  entered  the  West  door 
of  St.  Paul's,  a  flattened  seventh  in  the  bass  of 
the  organ  then  solemnly  rolling :  it  was  in  its 
right  place.  The  mere  thing  itself  occurs  con- 
tinually. But  moderns  who  have  stimulated 
their  musical  appetites  with  burs,  and  thistles 
and  prickles,  find  everything  else  insipid. 
CoreuYs  harmonies  are  thin,  they  say.  •  Make 
the  gruel  thick  and  slab.'  " 

"  Cards  and  music,"  writes  Palmer,  in  another 


letter, "  are  the  great  destroyers  of  conversation. 
If  I  were  an  absolute  monarch  and  wanted  to 
clench  the  people  in  a  hopeless  tyranny,  I 
would  take  off  the  duty  on  cards,  and  have 
thousands  of  reams  of  cheap  music  at  every 
stationer's.  A  poor  soul,  enervated  by  opera 
music,  cares  neither  for  itself  nor  its  country." 

It  does  not  appear  that  Palmer  published 
his  musical  opinions.  Had  he  done  so  a  nest 
of  wasps  would  have  swarmed  about  him. 
But  he  knew  how  to  deal  with  insects.  Once, 
when  painting  in  the  open  air,  a  whole  colony 
of  wasps  appeared  on  the  scene,  "crawling 
about  my  face  and  spectacles,  and  eating  little 
clean,  round  holes  into  the  oil  paint  as  I  laid  it 
on.  But  never  having,  on  any  consideration, 
left  off  a  sketch  from  external  annoyances,  1 
persevered  to  the  end,  only  moving  my  hand 
and  arm  very  gently,  as  I  knew  they  were 
insects  full  (as  the  novelists  say)  of  just  pride 
and  proper  spirit,  and  by  respecting  their  heroic 
instincts  I  came  off  unstung."  There  is  nothing 
so  safe,  sometimes,  as  "  masterly  inactivity." 

Some  pretty  anecdotal  pickings  might  be 
made  from  "  The  Secret  History  of  the  Green 
Room,"  published  anonymously  in  1795  (2 
Vols.),  and  now  scarce.  Of  Charles  Bannister 
it  said :  "  Having  sent  an  old  pair  of  breeches 
as  a  pattern  for  a  new  pair,  he  expressed  great 
displeasure  at  the  want  of  a  fob  in  the  latter. 
The  tailor  observed  to  him  that  he  imagined 
there  was  no  occasion  for  one,  as  he  had  found 
in  the  fob  of  the  old  breeches  the  duplicate  of  a 
pawned  watch."  Bannister  used  to  tell  this 
story  against  himself  with  great  glee.  He  had 
a  ready  wit  of  his  own,  and  his  "  good  things" 
passed  current  in  town.  "  Being  in  company 
where  a  Mr.  Nix  gave  imitations  of  actors,  he 
was  asked  what  be  thought  of  the  likenesses, 
and  replied  :  4  Though  I  scorn  a  bribe,  I  cannot 
declare  my  opinion  for  Nix.'  "  Dignum,  the 
once  popular  tenor,  knew  what  hunger  was  in 
his  youth,  and  considered  himself  entitled  to 
compensation  when  blessed  with  a  full  pocket. 
"  In  the  forenoon  he  would  eat  a  mutton  chop 
at  one  house,  a  basin  of  soup  at  a  second,  and 
a  beefsteak  at  a  third.  By  this  means  he 
became  very  corpulent.  There  was,  however, 
one  convenience  attending  his  indulgence  of 
appetite :  if  wanted  at  rehearsal  he  was  sure  to 
be  found  in  some  chop-house  near  Covent 
Garden,  reasoning  with  the  cook-maid  or  con- 
templating the  beauties  of  the  larder." 

Madame  Mara  sang  at  the  first  great  musical 
festival  in  Westminster  Abbey,  and,  not 
knowing  English  customs  (this  being  her  initial 
visit),  she  quitted  the  orchestra  between  her 
solos  and  walked  about  the  cloisters.  Mean- 
while the  other  principals  were  taking  part  in 
the  choruses,  as  was  then  expected  of  there.. 
Mara's  rivals  and  enemies  at  once  pro- 
claimed that  she  had  insulted  the  audience. 
This  had  its  effect.  The  public  became 
hostile,  and  Oxford  was  the  first  to  show  it 
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"At  a  grand  musical  festival  in  that  city,  she 
sat  still  during  the  first  chorus,  and,  when  she 
liegan  a  solo,  she  was  received  with  a  universal 
hiss,  upon  which  she  walked  out  and,  crossing 
the  street,  retired  to  her  own  lodgings.  The 
brutality  of  some  of  the  auditors  even  induced 
them  to  come  out  and  hiss  her  across  the  street ; 
the  indignation  was  communicated  to  the  mob, 
who,  without  knowing  the  true  cause,  had 
almost  laid  violent  hands  upon  her."  We  were 
a  polite  nation  in  those  days.  A  deputation  of 
gentlemen  persuaded  Mara  to  return  to  the 
<'.oncert-room,  but  fresh  difficulties  arose.  Again 
keeping  her  seat  during  a  chorus,  the  cry 
arose,  41  Turn  Madame  Mara  out  I  "  She,  not 
understanding  a  word,  smiled  sweetly  on  the 
audience,  whereupon  the  Vice-Chancellor  rose 
and  pompously  stated  that  soloists  were  always 
expected  to  join  in  the  choruses.  Not  under- 
standing him  either,  Mara  turned  to  Miss 
George,  enquiring,  "  What  does  that  man  say  ? " 
Getting  an  explanation,  she  remarked,  «•  Oh! 
I  do  not  know  his  rules.  I  will  go  home." 
"Accordingly,"  says  our  author,  "off  she 
walked;  nor  has  she  since  honoured  Oxford 
with  her  musical  charms." 

The  editor  of  this  green  room  gossip  quotes 
from  the  Edinburgh  Herald  some  verses  written 
by  Mrs.  Jordan  on  the  death  of  her  mother,  to 
whom  that  famous  artist  and  ill-treated  woman 
was  devotedly  attached.  "  Though  we  will  not 
investigate  Mrs.  Jordan's  poetical  talents," 
remarks  our  editor,  M  yet,  as  they  were  exerted 
to  perpetuate  the  memory  of  a  mother,  we  think 
they  deserve  every  indulgence."  It  may  be 
added  that  they  are  creditable  as  an  offering  on 
the  altar  of  filial  piety : — 

Be  ready,  Reader,  if  thou  hast  a  tear, 

Nor  blush  if  aympathy  bestow*  it  here : 

Foe  a  lost  Mother  hear  a  Daughter  *  moan, 

Catch  the  aad  aouruls  and  learn  like  her  to  groan. 

Yet  e'en  those  groan*,  aad  echoes  all  to  mine. 

Must  prove  taint  offerings  at  to  dear  a  shrine. 

If  (ceble  theae,  how  feebler  far  muat  be 

The  tribute  to  be  paid  by  poesy ; 

The  bleeding  heart  that's  whelmed  by  real  woe 

A  fleet  1  no  flower*  near  Helicon  that  grow; 

Sobs  and  swoln  sighs  ill  suit  smooth  numbered  lays, 

The  tear  that  waters  cypres*  drown*  the  bays. 

Hard  then  must  be  the  task  in  mournful  verse 

The  praise  of  a  loat  parent  to  rehearse. 

Mild,  suffering  Saint,  esemplary  through  life, 

A  tender  Mother  and  a  patient  Wife; 

Whose  firm  fidelity  no  wrong*  could  shake. 

While  curbed  resentment  was  forbid  to  speak. 

This  silent  anguish  marked  her  for  its  own. 

And  comfort,  coming  late,  was  barely  known; 

It  like  a  shadow  smiled  and  slipped  away— 

For  churlish  Death  refused  to  let  it  stay ; 

A  two-fold  dart  he  levell'd  to  destroy 

At  once  both  Mother's  life  and  Daughter's  joy. 

Better  a  double  summon*  had  been  given. 

To  wipe  out  sorrow'*  score  and  make  all  even. 

By  kindly  calling  both  at  once  to  Heaven. 

It  would,  indeed,  have  been  better  as  events 
turned  out.  X. 

AtL  genuine  music-lovers  will  be  gratified  to  learn 
that  a  Folk-song  Society,  having  for  its  chief  objects 
the  preservation  and  identification  of  people's  songs, 
is  in  active  process  of  formation.  The  preliminary 
meeting  was  held  on  January  27  at  8,  Adelphi 
Terrace,  when  amongst  those  who  took  an 
active  part  in  the  proceedings  were  Messrs.  Alfred 

?"}U  ]\  AA  F,u,,er  Mai»'»"d.  E.  F.  Jacquea,  F. 
Kidsoo,  A.  P.  Graves,  Mrs.  Gomme,  and  Miss  Lucy 


Broadwood,  a  list  of  names  which  promises  well 
for  the  future  good  work  of  the  Association.  The 
Folk-lore  Society  has  since  stretched  oot  a  very 
sympathetic  hand,  and  its  president,  Mr.  Nutt,  has 
made  the  committee  a  generous  offer  which  it  is 
hoped  it  will  be  able  to  accept.  This  is  that  if 
the  Folk  -song  Society  will  bring  a  hundred  yearly 
subscribers  of  a  guinea  each,  the  Folk-lore  Society 
will  admit  them  to  all  the  privileges  of  the  older 
Society,  send  them  its  annual  publications,  devote 
two  of  its  meetings  to  the  Folk  song  Society,  and 
publish  its  proceedings.  Such  a  union  is  most 
desirable,  for  it  is  obviom  that  these  Societies  have 
so  much  in  common  that  they  can  scarcely  fail  to 
derive  mutual  benefit  from  amalgamation.  Hitherto 
the  preservation  of  folk-songs  has  been  left  to 
individual  effort,  and  the  collections  of  Mr.  William 
Chappell  and  Mr.  W.  A.  Barrett  are  well  known  to 
students.  Mr.  S.  Reay  has  laboured  in  the  North  and 
the  Rev.  Baring  Gould  in  the  West  of  England ;  and 
the  collection  of  "  County  Songs "  by  Miss  Lucy 
Broadwood  and  Mr.  J.  A.  Fuller  M  ait  land  is  frequently 
drawn  upon  by  concert-givers.  The  late  Brinley 
Richards  and  Mr.  John  Thomas  and  Dr.  Joseph 
Parry  have  worked  in  the  cause  of  Wales ;  Ireland 
has  good  reason  to  be  grateful  to  Professor  Villiers 
Stanford,  and  Mr.  Gill  has  busied  himself  with  Manx 
minstrelsy.  Many  others  have  devoted  time  and  study 
to  the  fascinating  subject,  prominent  amongst  such 
being  Mr.  Kidson,  whose  researches  have  provided 
the  readers  of  The  Musical  Times  with  a  valuable 
and  interesting  series  of  articles  entitled  happily 
"  New  lights  on  old  tunes." 

At  first  sight  it  may  appear  to  some  music- 
lovers  that  there  is  scarcely  need  for  a  Society 
to  take  up  the  work  which  thus  has  been  so  widely 
carried  on  individually ;  but,  although  there  has 
been  much  enthusiasm,  there  has  not  always  been 
a  corresponding  amount  of  knowledge,  and  several 
of  the  collections  are  marred  by  incongruous  har- 
monies and  even  alteration  of  notes  and  phrases 
to  meet  the  supposed  requirements  of  modern  ears. 
To  correct  such  malpractices  and  preserve  the 
people's  tunes  in  their  integrity,  there  is  necessary' 
the  authority  of  a  recognised  Society.  In  doing 
this,  and  thereby  making  folk-music  more  widely 
known  and  appreciated,  no  little  influence  will  be 
exerted  in  the  cultivation  of  good  taste ;  for  in 
its  construction  is  to  be  discovered  an  epitome  of 
the  principles  upon  which  musical  art  is  founded. 
A  genuine  folk-tune  contains  in  itself  the  tempera- 
ment of  the  people  from  whence  it  had  ita  birth  and 
subsequent  shaping.  A  thousand  conflicting  senti- 
ments and  hopes  and  fears  have  moulded  it  into  its 
latest  form,  in  which  it  may  be  said  to  be  the 
crystallization  of  human  emotion.  Its  preservation 
is  never  more  necessary  than  when  music  as  an  art 
is  flourishing,  for  as  Dr.  Hubert  Parry  has  well 
observed :  "  As  art-music  grows  and  pervades  the 
world,  pure  folk-music  tends  to  go  out  of  use  among 
the  people.  .  .  .  Civilisation  reduces  everything  to  a 
common  level,  and  '  the  people  '  cease  to  make  their 
own  tunes,  and  accept  vulgarised  and  weakened 
portions  of  the  music  of  the  leisured  classes,  and  of 
those  who  wish  to  be  like  them."  The  Folk-song 
Society  has,  therefore,  our  heartiest  wishes  for  its 
success,  for  it  has  a  useful  and  withal  a  pleasant 


Did  Garrick  really  write  the  words  of  "Heart 
(not  "  Hearts  ")  of  Oak  "  ?  The  aong  was  sung  in  a 
pantomime  called  "  Harlequin's  Invasion  :  A  Christ- 
mas Gambol,"  written  by  Garrick,  and  first  performed 
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at  Drury  Lane,  December  31,  1759.  The  piece  is 
thus  described  by  one  of  Garrick's  biographers : 
" '  Harlequin's  Invasion,'  ».«.,  his  invasion  of  Par- 
nassus and  the  territory  of  Shakespeare.  Contrary 
to  custom  in  pantomime,  the  several  personages  have 
the  use  of  their  tongues.  The  dialogue  was  written 
by  Garrick,  and  the  plot  and  machinery  were  of  his 
invention.  Harlequin  and  his  fantastic  train  were 
conquered  in  the  end,  and  Shakespeare  triumphed 
over  the  Smithfield  group."  The  original  advertise- 
ment announcing  the  production  of  "  Harlequin's 
Invasion  "  contains  the  following  notification  :  "  No 
gentleman  can  possibly  be  admitted  behind  the 
scenes,  or  into  the  orchestra,  on  account  of  the 
machinery  and  music."  "Harlequin's  Invasion" 
has  never  been  printed.  But  Garrick's  "  Poetical 
Works"  (published  in  1785  and  dedicated  to 
Sheridan)  contain  three  of  the  songs,  and  one  other 
is  separately  printed;  but  there  is  no  trace  of  "  Heart 
of  Oak."  Is  it  possible  that  the  song  was  inter- 
polated (as  a  lyric)  into  Garrick's  piece,  and  that 
the  words  may  be  by  another  author  and  not  by  the 
great  actor  ?  or  that  he  did  not  think  the  words 
were  worth  being  preserved  ?  One  of  the  songs, 
which  calls  upon  the  mortals  to  fight  for  "  King " 
Shakespeare,  begins : 

To  arm 5 1  ye  brave  morUl*,  to  arm* I 

Another  is  entitled :  "  Old  women  we  are,"  and  has 
the  following  refrain  which  might  have  emanated 
from  Girton : 

For  look  the  world  thro' 

And  you'll  find  one  in  ten, 
Old  women  can  do 


The  music,  by  Dr.  Boyce,  seems  to  have  been  first 
printed  on  a  single  sheet,  with  the  title  "  Heart 
of  Oak.  A  song  sung  by  Mr.  ChampnesB  in  Harle- 
quin's Invasion.  Set  by  Dr.  Boyce."  It  is  by  no 
means  surprising  to  find  that  the  original  form  of 
Dr.  Boyce's  melody  has  been  altered.  Dotted  notes 
have  replaced  the  composer's  even  notes,  &c.  The 
last  vocal  phrase  originally  stood  thus  : — 


We'll     fight     and  well  con  -  quer 


gain 


gain. 


There  is  an  extra  verse  to  "  Heart  of  Oak,"  which 
we  venture  to  think  is  not  generally  known.  Here 
it  is,  transcribed  from  the  original  copy,  which  was 
M  Printed  by  Authority"  : 

We'll  still  make  'em  run.  and  well  atill  make  'em  aweat, 
Id  spite  of  the  Devil  and  Brussels'  Gaxxctte: 
Then  cheer  up,  my  Lada,  with  one  Heart  let  us  sing, 
Oar  Soldiers,  our  Sailors,  our  Statesmen,  and  King. 
Heart  of  Oak,  Ac. 


It  must  have  occurred  to  many  of  our  readers  that 
the  cinematograph  would  lend  itself  to  the  solving  of 
some  of  the  most  difficult  problems  connected  with 
the  realistic  presentation  of  scenery  on  the  stage. 
Of  ail  these  difficulties,  none  are  more  exacting  than 
those  entailed  in  the  accurate  fulfilment  of  the 
directions  of  Wagner  in  his  music-dramas,  the  locus 
desperatus,  perhaps,  being  found  in  the  last  act  of 
"  Die  Walkure."  The  lamentable  inadequacy  of  the 
means  hitherto  employed  at  Covent  Garden  to 
represent  the  aerial  horsewomen  is  familiar  to  the 
habitues  of  the  opera.  In  Paris,  by  means  of  a  sort 
of  switchback  railway,  better  results  were  secured. 
But  matters  have  been  carried  a  step  farther  by  the 
enterprise  of  the  manager  at  Brcslau,  who,  so  it  is 


stated,  has  rehearsed  the  evolutions  of  the  Valkyries 
in  the  open  before  an  expert  photographer,  and 
intends,  at  an  early  opportunity,  to  reproduce  them 
cinematographically  on  the  stage  of  his  theatre. 
Our  only  surprise  in  the  matter  is  that  Germany  and 
not  America  should  have  been  the  pioneer  in  taking 
what  may  prove  to  be  an  epoch-making  new  departure 
in  the  scenic  development  of  the  modern  stage. 


Sir  Frederick  Bridge  has  called  our  attention  to 
what  Beems  to  be  a  misreading  in  regard  to  the 
accompaniment  of  the  "great  whales"  recitative 
in  Haydn's  "Creation."  The  score  6tands  thus, 
beginning  at  the  end  of  bar  5  :— 


Poco  A  da  no. 


Viola  t. 


Viola*. 


VtOLOHCILLO  2. 


Rafhabu 


\U  r 

ftp — **f 

afirr  r  r 

 r— 1  «r 

Si 

J  =  B 

-J-  ; 

f-lfc — U 

-  P 

—m-w  * — 
mul  -  tiply.ye  « 

v  

cd  iribes. 

It  will  be  observed  that  the  violoncellos  are  divided. 
But  if  all  the  violoncellos  play  the  notes  assigned  to 
them  in  lines  3  and  4  of  the  above,  the  double- 
basses  are  not  reinforced  by  the  upper  octave.  The 
effect  is  anything  but  satisfactory.  Moreover,  with 
double-basses  that  are  tuned  only  down  to  £,  the  pro- 
gression of  the  bass  part  has  some  curious  vagaries. 
It  is  therefore  obvious  that  some  of  the  violoncellos 
should  be  directed  to  play,  as  usual,  in  octaves  with 
the  double-basses.  Haydn  doubtless  intended  that  the 
cembalo  should  be  used,  and  this  would  give  the  notes 
of  the  bass  as  written — i.e.,  moving  in  octaves  with 
the  double-basses.  We  are  much  obliged  to  Sir 
Frederick  Bridge  for  pointing  out  this  matter  for  the 
benefit  of  other  conductors  of  Haydn's  genial  work, 
and  we  shall  be  very  glad  to  make  known  any  similar 
discoveries  for  the  mutual  benefit  of  our  readers. 
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Every  intelligent  musician  takes  an  interest  in  the 
music  of  the  ancient  nations  of  the  East,  where,  amid 
unchanging  conditions,  the  art  of  the  most  remote 
past  can  be  studied.  Such  an  interest  is  shown  by 
Mr.  E.  F.  Jacques,  who  has  chosen  Eastern  music 
as  the  subject  of  three  lectures  at  the  Royal  Academy 
of  Music,  and  also  by  the  special  audience  who  listen 
to  his  words.  This  ts,  we  trust,  but  the  beginning  of 
things,  for  it  will  do  us  all  good  to  have  personal 
knowledge  of  the  fact  that  there  was  an  art  of  music 
before  Europe  had  emerged  from  barbarism — music 
which  we  may  never  fully  understand  but  from  which 
it  may  yet  be  possible  to  derive  pleasure  and  some 
profit.  In  the  course  of  his  first  lecture,  Mr.  Jacques 
referred  to  Captain  C.  R.  Day's  "The  Music  and 
Musical  Instruments  of  Southern  India  and  the 
Oeccan,"  justly  describing  that  important  volume 
as  having  largely  helped  to  reveal  much  concerning 
its  subject  that  had  previously  been  hidden  or, 
at  best,  left  in  obscurity.  The  knowledge 
there  placed  within  the  reach  of  students 
is  valuable  for  its  own  sake,  but  it  becomes  as 
fascinating  as  the  archaeology  of  Egypt  when  we 
consider  that  here  we  obtain  a  glimpse  of  the  old, 
old  world,  which  existed  ages  before  the  most 
primitive  musical  forms  were  established  in  Europe. 
There  is,  moreover,  the  light  which  Indian  music 
throws  upon  the  character  of  a  subtle-minded  and 
gifted  people.  The  music  of  a  race  is  full  of  important 
suggestion  as  to  the  race  itself.  To  those  who  know 
how  to  interpret  it,  it  reveals  with  unfailing  accuracy 
more  than  the  historian  can  teach;  the  singular 
complexity  of  scales,  accents,  and  rhythms  which 
characterises  Indian  music,  for  example,  being  a 
transcript,  so  to  6peak,  of  the  mind  which  delights 
in  infinite  ingenuity,  in  subtle  distinctions,  and  in 
ways  of  thought  and  action  that  are  determined  by 
minute  processes  compared  to  which  the  splitting 
of  hairs  is  a  simple  task.  We  commend  Captain 
Day's  remarkable  book  to  the  attention  of  amateurs, 
and  commend  Mr.  Jacques  for  dealing  with  a  subject 
which  it  especially  becomes  every  musician  in  the 
heart  of  the  Empire,  which  embraces  India,  to  know 
something  about. 


Most  people  fancy,  as  a  clever  American  critic 
observes,  that  the  art  of  writing  musical  criticisms 
requires  no  knowledge  or  preparation  at  all  as  long 
as  you  can  "  sling  ink."  And  he  goes  on  to  illustrate 
his  assertion  by  the  following  pretty  anecdote: 
There  was  once  an  amiable  colonial  reporter  who 
aspired  to  write  of  matters  musical.  One  day  there 
came  to  his  town  a  little  group  of  earnest  musicians, 
who  cast  anchor  and  announced  a  chamber  concert. 
Among  other  works  they  essayed  a  Beethoven  string 
quartet,  to  which,  doubtless,  they  did  fair  justice. 
But  their  critic  was  dissatisfied.  He  approved  of  the 
piece  performed— so  he  remarked  in  his  journal  the 
next  day — but  he  thought  that  the  concert-giver 
should  have  engaged  a  larger  orchestra !  There  is 
only  one  thing  to  be  said  in  regard  to  this  anecdote. 
It  is  quite  unnecessary  to  lay  the  scene  of  the 
incident  in  the  colonies.  Criticism,  like  charity, 
should  begin  at  home.  Within  the  last  few  weeks  a 
certain  critic  alluded  to  Mr.  Emil  Kreuz's  viola 
recital  as  if  the  instrument  in  question  were  either 
entirely  a  new  invention  or  an  obsolete  one  which 
had  been  revived.  The  gem  of  the  notice  was  a 
reference  to  a  string  quintet  in  which  the  writer 
proceeded  on  the  assumption  that  the  composer  had 
never  written  any  part  for  the  viola,  but  that  Mr. 
Kreuz  was  responsible  for  introducing  it  into  the 
combination.  We  are  reminded  of  the  story  of  the 
Eminent  Personage  to  whom  the  programme  of  a 


smoking  concert  was  submitted.  He  approved  of 
the  selection,  with  one  reservation :  it  seemed  rather 
long.  Then,  pointing  to  some  part-songs  which 
figured  in  the  scheme,  he  suggested  "  could  not  they 
leave  out  some  of  the  parts  ?  " 


It  is  worthy  of  notice  that  in  his  latest  scientific 
"shocker,"  "The  War  of  the  Worlds,"  Mr.  H.  G. 
Wells,  in  describing  the  achievements  and  accom- 
plishments of  his  marvellous  Martians,  is  con- 
spicuously silent  on  the  subject  of  their  attitude 
towards  music.  That  they  were  capable  of  emitting 
sounds  we  gather  from  the  weird  description  of  the 
unearthly  wailing  of  the  dying  Martians.  Like  the 
swan,  they  sang  before  death.  For  the  rest,  inasmuch 
as  it  is  explicitly  stated  that  they  had  superseded 
speech  by  silent  thought-transference,  it  follows  that 
all  their  songs  would  be  "  Songs  without  words." 
We  are  inclined  to  think,  however,  that  if  Mr.  Wells 
had  vouchsafed  us  more  detailed  information  on  this 
subject,  he  would  have  probably  made  it  clear  that 
music,  as  we  understand  it,  had  either  never  existed 
on  Mars  or  else  had  long  since  succumbed  to  the 
peculiar  trend  of  evolution  on  the  Red  Planet. 
For  the  Martians  are  the  supreme  incarnation  of 
ruthless  brain  power.  They  do  not  suffer  from 
insomnia,  because  they  never  require  any  sleep 
at  all.  They  are  entirely  without  emotion,  and 
never  suffer  from  the  devastating  influences  of  the 
tender  passion.  Hence  one  can  perhaps  under- 
stand their  appreciating  a  fugue,  but  such  a  work 
as  Tschaikowskv's  "  Symphonie  Pathetique  "  would 
fall  very  flat  on  Mars.  Still,  it  must  be  admitted  that 
the  Martians  enjoy  some  compensating  advantages. 
The  wheel,  so  Mr.  Wells  assures  us,  is  entirely  absent 
from  their  mechanical  system,  as  it  is  from  nature. 
Argal,  there  can  be  no  barrel-organs  in  Mars. 


The  widow  of  the  late  Mr.  H.  C.  Banister  has  been 
left  almost  entirely  unprovided  for.  Some  friends  of 
the  late  Professor  have,  therefore,  determined  to  raise 
a  fund  for  the  purchase  of  an  annuity  for  her.  One  of 
the  means  of  aiding  this  fund  is  the  proposed  issue, 
by  subscription,  of  two  albums  of  vocal  and  instru- 
mental compositions  by  Mr.  Banister.  Subscriptions 
will  also  be  gratefully  received.  Amongst  the  names 
on  the  committee  for  the  accomplishment  of  the 
above  object  are  those  of  Sir  Alexander  Mackenzie, 
Dr.  F.  J.  Campbell,  and  Mr.  Edward  Chadfield. 
Dr.  Vincent  (9,  Berners  Street)  is  the  hon.  secretary 
and  Mr.  W.  H.  Cummings  has  consented  to  act  as 
treasurer. 


FACTS,  RUMOURS,  AND  REMARKS. 

Mr.  Whately  W.  Inoall,  who  is  again  agitating 
for  municipal  orchestras  and  concerts,  need  take  no 
great  pains  to  show  that,  wisely  directed,  such 
machinery  would  work  out  valuable  results.  To 
discuss  the  matter,  in  the  present  state  of  things, 
however,  would  be  in  the  nature  of  an  academic 
exercise.  The  real  question  is :  "  How  would  the 
burdened  ratepayer  receive  a  proposition  to  tax  him 
for  orchestral  performances?"  Mr.  Ingall  should 
persuade  the  vestry  of  a  representative  London 
parish  to  poll  their  constituents  on  the  point.  That 
would  give  us  a  clue  to  public  opinion  generally — 
the  public  opinion  which  has  repeatedly  given  a 
decisive  vote  against  free  libraries  and  fiction  for 
nothing.  Mr.  Ingall  states  that  the  parochial  rates 
of  his  own  parish  (Lewisham)  have  gone  down  four- 
pence  in  the  pound.  Very  good,  let  him  poll  that 
exceptional  district. 
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A  provincial  journal  reports  that,  at  a  recent 
concert,  M  Master  Inkerroan  Bowles,  aged  7  years, 
played  a  violin  solo  wholly  by  himself." 

A  writer  in  the  Yorkshire  Daily  Post  comforts 
those  who  suffer  from  the  lowered  pitch  by  saying  that 
their  pain  is  all  for  the  benefit  of  music  in  general.  The 
statement  does  not  appear  to  me  quite  self-evident. 
How  the  art  is  to  gain  by  the  process  indicated  I 
cannot— especially  after  a  most  distressful  experience 
at  Birmingham— at  all  make  out.  The  crusaders  of 
low  pitch  have,  however,  succeeded  in  adding  two 
pitches  to  the  one  they  have  not  yet  been  able  to 
banish.  So,  what  with  the  old  Philharmonic  pitch, 
the  diapason  normal,  and  the  Vienna  pitch,  confusion 
reigns  supreme.  And  all  for  what  ?  For  the  comfort 
of  certain  vocalists,  I  have  been  told. 


Mr.  Schui.z-Curtius  is  quite  paternal  in  his  anxiety 
for  the  44  inner  man  "  of  those  who  will  attend  the 
44  Nibelungen  "  performances  at  Covcnt  Garden.    On  J 
three  of  the  four  days  which  each  "  cyclus  "  will  1 
occupy,  there  will  be  an  interval  of  one  and  a  half  ] 
hours  for  dinner — a     light  dinner,"  suggests  Mr. ' 
Schulz-Curtius,  who  does  not  wish  to  aid  the  sleep- 
compelling  influence  of  our  verbose  friend,  Wotan. 
"There  should  be  no  difficulty,"  continues  Mr. 
SchuJz-Curtius,  "in  finding  accommodation  at  the 
dinner  hour  in  one  or  other  of  the  many  first-class 
hotels  and  restaurants  in  the  immediate  neighbour- 
hood, but  the  public  would  do  well  to  engage  tables 
in  advance  in  order  to  avoid  irritation  and  loss  of 
time.    A  proper  arrangement  is  essential  to  the  comfort 
of  visitors,  and  should  certainly  be  made  befure-hand." 
The  solicitous  entrepreneur  further  adds  that  the 
performances  will  end  at  eleven  o'clock,  "  in  time 
for  supper,"  which  it  appears  may  be  taken  either 
in  a  restaurant  or  at  home. 


A  correspondent  writes :  "  I  enclose  an  adver- 
tisement hashed  by  the  *  Devil  • "— i.e .,  the  Boy.  The 
"  ad.,"  as  set  up  by  the  compositor,  read  :  "  Madame 
(name  suppressed  here)  visits  Altrincham  on 
Wednesdays,  and  has  two  vacancies  for  Pupils." 
What  did  He  do  but,  with  Satanic  ingenuity,  drop 
"  il ,f  from  the  last  word. 

Tourists  in  Switzerland  are  familiar  with  storm 
effects  upon  the  organs  at  Pribourg,  Berne,  and 
elsewhere.  The  production  of  those  effects  is  not  a 
case  of  putting  a  dignified  church  instrument  to  the 
best  use,  but  "  the  merry  Swiss  boy "  does  not 
consider  propriety  when  francs  are  in  question.  I 
see  by  an  advertisement  in  the  South  Wales  Argus 
that  storm  organs  are  not  unknown  in  Monmouth- 
shire. Happily,  they  are  not  church  organs.  It 
appears  that  a  "  Popular  Pictorial  Entertainment," 
entitled  "  Nook*  and  Crannies  of  Monmouthshire 
Scenery,"  was  given  recently  in  the  Temperance 
Hall,  Newport.  I  am  sure  that  the  pictorial  show,  if 
worthy  the  charming  landscapes  of  the  county,  must 
have  been  most  enjoyable.  But  I  am  not  so  certain  of 
the  storm  organ  with  its  atmospheric  "  programme," 
especially  as  the  music  was  "graphically  illustrated 
with  lightning  flashes  and  dioramic  effects."  Surely 
this  is  playing  rather  low. 

The  Musical  Age  of  New  York  has  a  pessimistic 
article  on  the  condition  of  opera  there :  "  Everything 
is  spoiled  now-a-days  by  indiscriminate,  ill-judged 
adulation.     Does  a  man  come  on  the  stage  and 


howl,  be  is  encored.  Does  he  sing  like  an  angel, 
there  is  no  other  way  for  an  audience  to  evince  its 
pleasure  than  by  the  same  applause  and  encore. 
Men  do  not  know  where  to  draw  the  line."  Undis- 
criminating  applause  is,  of  course,  the  measure  of 
the  public  lack  of  knowledge  and  taste.  Educate, 
educate ! 

I  learn  from  an  American  paper  that  Mr.  Anton 
Seidl  is  dissatisfied  with  music  in  the  States. 
"  Musical  taste  is  retrograding  in  this  country,"  so  an 
interviewer  reports  him  as  saying.  He  talks  of  settling 
in  Hamburg.  In  Hamburg  they  love  music  for  its 
own  sake.  In  this  country  they  do  not."  It  may  be 
taken  as  a  fact  that  Mr.  Seidl  drew  the  distinction 
long  ago. 

Speaking  before  the  Incorporated  Society  of 
Musicians,  Dr.  Swinnerton  Heap  said  :  "When  one 
considers  the  high  character  of  the  compositions  of 
our  leading  men,  and  even  those  of  younger  and  less 
known  composers,  it  must  be  admitted  that  up  to  the 
present  the  works  to  which  I  refer  have  not  had 
justice  done  them.  The  'Golden  Legend*  is,  of 
course,  an  exception  to  the  rule,  but  we  could  all 
of  us  name  several  works  of  the  highest  musical 
value  that  rarely  get  a  hearing.  Now  this  state 
of  things  would  be  at  once  remedied  if  the  choral 
societies  were  under  the  control  of  the  town 
authorities."  It  appears  to  me  that  the  excellent 
speaker  assumed  rather  too  much.  In  the  first  place, 
is  it  certain,  or  even  probable,  that  municipalities 
would  cause  works  to  be  performed  for  which  the 
public  have  shown  that  they  do  not  care  ?  Secondly, 
is  it  at  all  likely  that  the  public  would  patronise 
music  indifferent  to  them  because  the  Mayor  and 
Corporation  have  a  hand  in  providing  it  ?  Thirdly, 
are  municipal  bodies  qualified  to  control  choral 
societies  and  concerts?  We  all  know  the  average 
"councillor,"  and  I,  for  one,  would  not  trust  him 
one  inch  in  artistic  matters.  The  present  state  of 
things  is  not  wholly  satisfactory,  but  it  is  better  to 
"bear  the  ills  we  have  than,"&c. 

Incidentally,  Mr.Weingartner  has  made  reference 
tomclodrameas  we  have  it  in  Schumann's  "  Manfred," 
and,  the  subject  being  discussed  just  now,  I  offer  no 
apology  for  quoting  some  of  his  remarks  :  44  For  the 
rest  of  the  music  to  4 Manfred*  we  can  discern  that, 
under  peculiar  circumstances,  even  an  artistic 
absurdity  [query  to  that]  like  melodrama,  if  a  great 
spirit  strays  into  it,  can  be  of  striking  effect  [then 
how  is  it  an  artistic  absurdity  ?]  ;  I  think  here 
especially  of  the  '  Evocation  of  Astarte.'  This  scene, 
well  executed  by  actor  and  orchestra,  in  its  thrilling 
effectiveness  leaves  no  wish  unsatisfied,  least  of  all 
that  Manfred  should  really  sing,  which  would  be 
about  the  same  as  if  the  dialogue  in  '  Ftdelio  '  and 
'  Freischiitz '  was  set  to  music.    It  is  not  my  idea 


to  say  a  word  about  melodrama  ['  artistic 
quoth  he] ,  which  is  to-day  reviving,  and  even  fostered 
and  defended  by  Wagnerians  [and  some  others]. 
It  would  be  just  as  foolish  to  condemn  the  •  Evocation 
of  Astarte'  because  it  is  melodrama."  Mr.  Wein- 
gartner  rocs  on  to  say,  in  effect,  that  works  of  genius 
must  be  received,  whatever  they  may  seem.  But 
genius  cannot  change  the  nature  of  that  which  is 
fundamentally  an  "  artistic  absurdity,"  and  Mr. 
Weingartner's  argument  is  quite  inconclusive. 

The  Paris  correspondent  of  the  Musical  Courier 
states  that:  "a  Mr.  Borwick  "  played  recently  at  a 
Lamoureux  concert  in  Paris. 
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Ole  Bull  now  has  a  statue  in  Minneapolis ! 
What  is  left  for  our  Joachims  and  Sarasates  ? 


Tub  proceedings  of  the  recent  congress  of  Incor- 
porated Musicians  at  the  Hotel  Cecil  are  reported 
with  sufficient  fulness  in  their  Monthly  Journal,  with 
a  copy  of  which  I  have  been  favoured.  I  am  reading 
it  carefully,  and  not,  it  is  to  be  hoped,  without  profit. 
It  has  certainly  happened  that  I  have  come  upon 
sentences  in  Sir  John  Stainer's  address  which  should 
be  engraven  on  brass  and  placed  over  the  chairman's 
head  at  each  conference.    Here  they  are : 

In  the  meantime,  the  duty  of  us  professional  musicians 
is  perfectly  clear ;  if  we  want  our  action  or  wishes  to  be 
respected,  we  must  prove  to  the  world  that  we  have  some 
higher  motives  and  aspirations  than  the  protection  of  our 
worldly  interest,  or  even  the  closer  binding  of  ourselves 
together  in  mutual  friendship.  We  must  suive  to  prove 
that  we  are  not  an  association  of  shop-keepers,  but  a  society 
of  artists  labouring  to  make  our  beautiful  art  a  source  of 
pleasure,  a  means  of  educating  and  of  refining  the  masses. 
Teachers  must  all  their  lives  be  students  and  learners  ;  if 
we  preach  that  music  is  a  source  of  pleasure,  we  must  labour 
as  if  it  were  a  pleasure  to  us,  not  a  toil ;  if  we  assert  that  it 
is  a  handmaid  of  education,  we  must  prove  the  fact  by  our 
own  advancing  education  ;  and  if  we  claim  that  it  is  capable 
of  refining  the  masses  of  the  people,  we  must  certainly  show 
that  its  study  and  practice  has  at  least  refined  ourselves. 
But  all  this  will  he  a  mere  outside  show,  a  transparent  form 
of  Pharisaism,  unless  we  are  impelled  in  our  every  action 
by  high  motive  and  a  pure  conscience. 

These  lofty  words  may  be  applied  to  the  followers 
of  any  art,  and  I  wholly  refuse  to  believe  that 
musicians  stand  in  greater  need  of  such  exhorting 
than  do  others.  But  the  best  of  us  must  be  conscious, 
now  and  then,  of  an  attack  of  moral  laxity.  At  such 
moments  Sir  John  Stainer's  warning  would  serve  as 
a  "  pick-me-up/'  But  at  all  times,  and  to  everybody, 
it  is  distinctly  precious. 


There  is  a  delicious  paragraph  in  Mr.  J.  Seymour's 
paper  on  the"  Feis  Ceoil."  When  the  pipers  played 
their  *•  traditional "  tunes  the  wary  managers  took 
care  to  have  them  recorded  by  the  phonograph  for 
further  enquiry.  The  machine  being  set  to  work  at 
repetition, 

Dennis  Delany,  who  is  a  splendid  type  of  man,  had  never 
heard  the  phonograph  before,  and  when  he  put  the  tubes 
into  his  ears  and  heard  his  playing  faithfully  repeated, 
there  was  no  describing  Mm.  His  face  beamed  with  joy, 
and  in  astonishment  he  thumped  the  table,  shouting, 
"  Did  I  ever  play  as  well  as  that  ?  Did  iver  ye  bear  the 
likes  ov  it  I  Ah!  no,  I  nivir  played  like  that."  "Yes, 
Denny,"  said  the  operator, "  that's  your  playing."  "  Well," 
responded  Denny,  thumping  the  table  in  another  transport, 
"  be  gor !  that  should  pass."  Presently  he  had  the  pleasure 
of  hearing  a  vocal  duet,  and  then  a  band  selection,  followed 
by  applause,  and,  with  a  shake  of  his  head,  said  Denny : 
••Boys!  the  invinshins  of  this  century!"  But  most  of 
the  other  pipers  took  a  nil  admirari  attitude  on  the  matter, 
while  Turlough  Mc Sweeney  of  Gweedore,  who  had  been 
to  Chicago,  only  •*  smiled  superior." 

This  is  lovely.  One  wants  more,  and  only  the 
Emerald  Isle  can  supply  it.    "  Erin  go  bragh  !  " 

Joseph  Bennett. 


CHURCH  MUSIC. 

Da.  C.  Warwick  Jordan  has  issued  several  congre- 
gational hymn-anthems,  one  of  which  was  recently 
t*ung  at  St.  Stephen's,  Lewisham.  This  was  a  setting 
of  "  O  God,  our  help  in  ages  past."  The  congregation 
made  a  consistent  and  effective  effort  to  sing  the  part 
aligned  to  them. 


Such  compositions  indicate  a  new  departure  of 
importance.  There  will  be  some  hope  of  a  revival 
in  congregational  singing  if  in  this  way  composers 
wisely  recognise  the  progress  of  general  musical 
education ;  and,  without  exacting  too  much  skill  from 
the  general  body  of  worshippers,  provide  music 
judiciously  furnishing  a  fixed  place  for  the  con- 
gregation in  the  songs  of  the  Church,  with  a  well- 
considered  utilisation  of  the  surely  if  slowly  growing 
knowledge  of  the  resources  of  the  art  and  its 
application  to  effective,  simple  congregational  require- 
ments, aided  and  adorned  by  the  more  advanced 
skill  of  the  "  chief  musicians  "  and  the  trained  singers. 

The  recent  service  lists  of  the  Church  of  the 
Incarnation,  New  York,  give  pleasing  evidence  of 
the  extensive  acceptation  of  the  works  of  modern 
English  Church  composers.  These  include  works 
by  Gosa,  Ouseley,  Barnby,  Garrett,  Elvey,  King 
Hall,  Sullivan,  Stainer,  Stanford,  Martin,  Calkin, 
Cooper,  Field,  &c.  Equally  satisfactory  is  it  to  note 
in  the  same  scheme  the  names  of  American  com- 
posers of  present  and  rising  reputation.  In  fact, 
whatever  may  be  said  in  both  of  the  great  Anglo- 
Saxon  countries  regarding  the  neglect  of  native  ar*, 
it  cannot  be  denied  that  the  composers  of  really  good 
Church  and  organ  music  are  receiving  a  recognition 
of  daily  increasing  respect  in  the  United  Kingdom 
and  the  United  States. 

Recently  good  renderings  of  Beethoven's  Mass  in  C 
have  been  heard  at  the  Oratory,  London,  and  at  St. 
John's  Church,  Islington.  At  the  last-named  an 
orchestra  is  employed  every  Sunday,  the  Masses  of 
the  great  modern  composers  being  performed,  it  may 
be  assumed,  in  accordance  with  the  requirements  of 
the  original  scores. 

On  all  sides  oratorio  services  are  being  announced 
for  the  Lenten  season.  At  St.  Peter's,  Cranley 
Gardens,  Gounod's  "  Redemption  "  (Part  I.)  and 
Stainer's  "  Crucifixion "  will  be  sung  on  alternate 
Wednesdays ;  the  latter  work  will  also  be  given  on 
Good  Friday,  and  on  Easter  Sunday  Hiller's  "Song 
of  Victory"  will  be  the  anthem  in  the  evening 
service.  Mr.  Herbert  Hodge  will  be  at  the  organ. 
At  St.  Marylebone  Parish  Church,  on  the  9th 
and  23rd  inst.  and  April  6,  Bach's  "  Passion " 
Music  iSt.  John)  will  be  performed;  and  on  the  2nd, 
16th,  and  30th  inst.  and  Good  Friday  (afternoon) 
Stainer's  "  The  Crucifixion  "  will  be  sung.  At  Thorpe 
Parish  Church,  Sullivan's  "  Prodigal  Son,"  Gounod's 
"  Gallia,"  Mendelssohn's  "  Hear  ray  Prayer,"  and 
Brahms's  "  Songs  from  Ecclesiastes."  Stainer's 
beautiful  and  moat  judiciously  written  Passion 
oratorio,  "The  Crucifixion,"  will  again  hold  a  leading 
place  in  the  music  of  the  season.  Such  perfectly 
artistic,  devotional,  and,  it  may  be  added,  truly 
natural  music  is  likely  to  remain  an  abiding  evidence 
of  the  composer's  talents  and  earnestness. 

The  yearly  increasing  number  of  Church  oratorio 
performances  would  seem  to  show  that  oratorio  has 
indeed  returned  to  its  original  home,  the  Church. 
It  may  be  hoped  in  this  connection  that  the  services 
of  our  many  excellent  choral  societies  will  be  utilised 
in  our  Church  renderings  of  large  choral  works,  so 
that  these  may  be  heard  with  the  impressive  advan- 
tages of  ample  vocal  power,  and,  as  far  as  possible, 
with  orchestral  as  well  as  organ  accompaniment. 

The  usual  performances  of  Bach's  noble  "  St. 
John"  Passion  music,  in  Lent  and  Passiontide,  at 
St.  Anne's,  Soho,  will  take  place,  under  the  able 
direction  of  Mr.  E.  H.  Thome. 

The  dedication  of  the  re-built  organ  in  Winchester 
Cathedral  took  place  on  January  27.  The  history  of 
this  noble  instrument  is  of  special  interest.  It  was 
exhibited  in  the  great  Exhibition  of  1S51,  and  was 
the  means  of  first  drawing  the  attention  of  the  public 
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to  the  remarkable  skill  of  its  now  eminent  and 
veteran  builder,  Mr.  Henry  Willis.  At  the  suggestion 
of  Dr.  S.  S.  Wesley,  who  thought  very  highly  of  it, 
the  organ — though  not  in  its  complete  form — was 
purchased  by  the  Dean  and  Chapter  of  Winchester 
and  erected,  in  1852,  in  the  Cathedral,  where  for 
thirteen  years  the  composer  of  the  "Wilderness" 
played  upon  its  keys.  Alter  forty-five  years  of  wear 
and  tear,  advantage  was  taken  of  the  absolute 
necessity  for  the  replenishment  of  the  mechanism  to 
entirely  re-build  and  greatly  enlarge  the  instrument. 
Having  a  natural  affection  for  the  organ  that  had 
brought  him  fame  in  his  early  days,  Mr.  Willis 
generously  undertook  to  carry  out  the  work  at  a 
very  moderate  cost.  The  Cathedral  authorities  may 
now  be  congratulated  upon  a  magnificent  instrument 
worthy  of  their  venerable  sanctuary. 

The  chief  feature  at  the  dedication  service  was  a 
new  anthem  specially  composed  for  the  occasion  by 
Dr.  G.  B.  Arnold,  organist  of  the  Cathedral,  beginning 
"  The  Lord  reigneth,"  in  which  occurs  an  attractive 
duet  for  sopranos,  "Zion  heard,  and  was  glad."  But 
why  was  not  a  single  note  of  Samuel  Sebastian 
Wesley's  noble  Church  music  sung  ? 


ORGAN  MUSIC. 

The  latest  conspicuous  evidence  of  this  progress 
in  connection  with  organ  building  is  to  be  found  in 
a  recently  reconstructed  and  greatly  enlarged  organ 
at  the  Church  of  the  Incarnation,  New  York, 
recently  inaugurated  by  M.  Alexandre  Guilmant. 
This  great  instrument  is  practically  divided  into 
two  large  and  complete  organs,  in  each  case  with 
adequate  pedal  organ;  one  in  the  gallery,  chiefly 
built  by  the  late  HiTborne  L.  Roosevelt  in  1883,  and 
one  in  the  chancel,  built  by  the  Votey  Organ  Company, 
who  have  also  rebuilt  and  re-voiced  the  Roosevelt 
gallery  instrument.  The  action  of  the  entire  organ, 
placed  under  the  control  of  one  performer,  is  the 
Votey  Patent  Electric  Type ;  and  the  application  of 
this  method  to  the  manifold  and  complex  details  and 
mechanisms  is  pronounced  to  be  a  work  of  the 
highest  skill  and  finish. 

Apart  from  the  great  development  of  the  electric 
action  in  the  United  States,  there  are  three  other 
developments  going  forward  under  the  hands  of 
enterprising  American  builders  of  an  important 
character.  These  are :  the  provision  of  a  very  large 
proportion  of  8  and  4-feet  manual  and  16-feet  pedal 
stops;  an  extensive  employment  of  swell  boxes; 
marked  attention  to  the  touch,  and  great  additions 
to  and  many  improvements  in  connection  with  the 
mechanism  whereby  the  player  obtains  complete 
control  over  the  resources  of  the  largest  instruments. 

In  the  organ  at  the  Church  of  the  Incarnation,  at 
New  York,  the  proportion  of  the  various  registers 
runs  thus :  35  stops  on  the  manuals  are  of  8-feet 
pitch;  13  of  4-feet  range,  as  against  6  of  16  feet,  a 
matter  deserving  attention  in  itself;  6  "registers" 
of  2  feet,  one  twelfth,  and  5  mixture  stops,  of  course 
including  the  twelfth  and  octave  twelfth  as  ranks, 
and  a  kind  of  revival  of  an  ancient  institution  in  the 
presence  of  cornet  and  echo  cornet  stops  of  5  ranks 
of  pipes.  The  pedal  organ,  by  a  fitting  rule  of  pro- 
portion, has  8  stops  of  16-feet  pitch  out  of  a  total  of 
12  "  registers." 

The  music  played  by  M.  Guilmant  at  the 
inauguration  of  this  fine  instrument,  with  the  single 
exception  of  Bach's  Prelude  and  Fugue  in  B  flat, 
consisted  of  specimens  from  the  leading  composers  of 
the  modern  French  school. 

It  is  noteworthy  that  the  schemes  of  Church  organ 
recitals  now  almost  invariably  present  pieces  em- 
ploying one  or  more  solo  mediums  outside  the 


resources  of  the  organ  itself.  The  additional  soloist 
is  generally  a  singer,  but  not  infrequently  the  violin 
or  other  orchestral  instrument  is  heard  with  the 
organ. 

In  addition  to  the  obvious  advantages  in  view  of 
public  interest  of  one  or  more  personalities  coming 
to  the  aid  of  the  organ  player,  observant  listeners  do 
not  overlook  the  gain  to  organ  tone  of  the  more 
flexible,  expressive  sounds  of  the  solo  voice  or  instru- 
ment. Further,  such  addition  brings  the  organ 
forward  as  an  accompanying  instrument  to  marked 
advantage.  By  thus  adding  a  specially  effective  solo 
medium,  the  organist  is  able  to  display  new  lines  of 
interweaved  tone-colours,  mingling  delightfully  with 
a  new  and  specially  characteristic  individuality.  The 
additional  solo  voice  or  instrument  becomes  to  the 
skilled  organist  a  precious  solo  "  register,"  something 
more,  indeed,  than  a  third  hand  on  the  already  well- 
employed  keyboard. 

Of  various  pieces  of  interest  to  be  found  on  the 
programmes  to  hand,  the  following  may  be  men* 
tioned.  The  scheme  of  a  recital  given  recently  by 
Mr.  F.  Fertel,  at  Bromley  Parish  Church,  included 
Rheinberger's  Sonata  in  A  (Op.  188),  the  Prelude  to 
Wagner's  "  Parsifal,"  and  Prelude  in  C  sharp  minor 
(Rachmaninoff).  Mr.  C.  S.  Vinning  lately  played 
M.  Guilmant's  Fifth  Sonata,  a  work  in  five 
movements,  at  St.  Thomas's  Church,  Rhyl. 

A  series  of  recitals  has  been  given  by  the  organist, 
Mr.  C.  E.  Jolly,  at  St.  George's,  Hanover  Square, 
upon  the  organ  built  by  the  Electric  Organ  Company. 
The  programmes  included  two  of  Mendelssohn's 
six  sonatas ;  Preludes  from  Wagner's  "  Parsifal " 
and  "  Lohengrin " ;  Prelude  and  Fugue  in  B  (Saint- 
Saens);  Reverie  in  A  flat,  from  the  already  widely 
accepted  "Six  Pieces"  (Stainer) ;  and  Intermexxo 
in  E  (Rheinberger).  Mr.  E.  H.  Thorne  gave  a 
recital,  on  the  3rd  ult.,  on  the  new  organ  in  St. 
Mary's  Collegiate  Church,  Warwick,  built  by  the 
Electric  Organ  Company.  His  programme  included 
Best's  Fantasia  in  E  flat  and  S.  S.  Wesley's  too 
little  played  Andante  in  G.  Another  recital  was 
given  on  the  same  instrument,  on  the  24th,  by  Mr.  W. 
A.  Macduff. 

Mr.  J.  E.  Campbell  gave  a  recital  at  Hollingwood 
Parish  Church,  on  the  6th  ult.,  the  music  played 
including  the  Andante  Religioso  from  Mr.  John  E. 
West's  admirable  Organ  Sonata  in  D  minor  and  a 
Cantilene  Pastorale,  by  W.  Faulkes.  On  the  7th  ult. 
Mr.  A.  Herbert  Brewer  gave  a  recital  at  St.  James's, 
Gloucester,  the  music  given  including  Air  with 
variations  in  E  (Archer),  Priere  and  Berceuse 
(Guilmant),  and  Cantilena  (Grison),  the  last-named, 
one  of  the  best  works  of  the  late  organist  of  Rheims 
Cathedral,  having  become  a  favourite  with  English 
organists.  Mr.  Rudolph  Loman's  recent  monthly 
recital  programmes  at  the  Dutch  Church,  Austin 
Friars,  have  included  two  works  of  special  interest — 
the  Organ  Sonata  in  E  flat  major  (Christian  Fink) 
and  A.  G.  Ritter's  Organ  Sonata  in  D  minor  (Op.  it). 
Mr.  H.  W.  Weston  gave  a  Recital  at  Queen's  Hall, 
on  the  nth  ult.  His  brief  programme  included  the 
little  played  Concerto,  No.  10,  Handel,  and  Ambroise 
Thomas's  Offertoire  in  B  flat,  a  characteristic  piece 
deserving  more  attention.  At  All  Saints'  Church, 
North  Peckham,  Mr.  C.  Kennedy  Scott  gave  a 
Recital,  on  the  16th  ult.  His  list  of  pieces  included 
an  admirable  selection  from  Bach's  organ  works  and 
an  interesting  Allegretto  in  G  by  De  Boeck. 

Some  specially  interesting  programmes  come  from 
Berlin  of  recitals  given  by  Herr  F.  Finke  and  Herr 
Otto  Dienel,  the  latter  well-known  in  England  as  a  dis- 
tinguished composer  of  organ  music.  These  recitals, 
given  at  St.  Marien-Kirche,  correspond  with  our 
London  mid-day  organ  performances,  being  given  at 
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twelve  o'clock  and  lasting  one  hour.  One  interesting 
feature  of  the  programmes  is  the  frequent  appearance 
of  the  beautiful  choral  preludes  and  vanations  by 
Bach — a  department  of  his  organ  music  strangely 
neglected  by  English  organists ;  similar  movements 
by  modern  German  composers,  as  Herren  Engle- 
brecht ,  Forch hammer,  and  Otto  Dienel ;  the  last- 
named  composer's  fine  "Zweiter  Concert-Satz "  in 
D  minor,  and  other  works  known  to  English 
organists. 

The  new  organ  at  Trinity  Church,  San  Francisco, 
California,  was  recently  opened  by  Mr.  H.  J.  Stewart. 
It  was  built  by  Messrs.  Hook  and  Hastings,  of 
Boston,  and  is  a  three-manual  instrument- 
Mr.  W.  E.  Fairclough  gave  an  admirable  recital 
at  All  Saints'  Church,  Toronto,  on  the  5th  ult.  The 
programme  included  works  by  Bach,  Rheinberger, 
&c,  and  English  music  was  represented  by  King 
Hall's  Melody  in  C  and  Dr.  Pearce's  thoughtful 
piece  "  Adoration."  Mr.  Owen  H.  Mead  performed 
a  good  programme  on  the  15th  ult.,  at  the  Parish 
Church,  Ealing,  including  Bach's  Toccata  and  Fugue 
in  C,  Air  with  Variations  (Best),  Processional  March 
(Chipp),  and  Overture  in  C  (Hollins). 

The  scheme  of  a  new  organ  lately  built  by  the 
Brothers  Link,  of  Giengen-on-the-Brenr,  for  the  New 
Church  at  Heidenheim,  though  of  only  two  manuals 
and  pedal  with  34  sounding  stops  and  18  mechanical 
movements,  displays  in  an  interesting  manner  the 
rapid  advancement  of  organ  building  in  the 
Fatherland. 


THE  ROYAL  CHORAL  SOCIETY. 

Those  who  regard  with  mistrust  the  present  taste  for 
programme  music  of  a  nerve-thrilling  kind  may  rind 
comfort  in  the  large  audience  which  assembled  at  the 
Albert  Hall,  on  January  27,  to  listen  to  the  Royal  Choral 
Society's  performance  of  Haydn's  "  Creation."  It  is  true 
that  much  of  this  music  is  realistic  in  character,  but  no 
one  now  would  maintain  that  Haydn's  illustration  of 
primeval  chaos  was  likely  to  cultivate  a  predilection  for  the 
sensational,  or  to  be  hurtful  to  the  progress  of  legitimate 
art.  The  "  flexible  tiger  "  may  appear  with  semiquaver 
leaps  and  the  "  sinuous  worm  "  may  be  long  in  turning, 
but  they  excite  nothing  to-day  but  a  smile ;  and  even  when, 
as  on  this  occasion,  the  conjugal  duets  of  Adam  and  Eve  are 
given,  the  "  Creation  "  is  above  suspicion.  The  earnestness, 
naive  grace,  and  genial  brightness  of  the  music  seem, 
indeed,  never  to  grow  old,  and  those  who  cannot  enjoy  its 
strains  are  to  be  pitied.  The  work  was  fortunate  in 
its  soloists  at  this  performance.  Miss  Esther  Palliser's 
sympathetic  voice  and  pure  style  seemed  exactly  suited  to 
the  soprano  solos ;  Mr.  Ben  Davies  truly  "  In  native  worth  " 
sustained  his  reputation  as  a  tenor  vocalist  of  the  first  rank  ; 
and  Mr.  Andrew  Black  sang  the  bass  songs  with  the 
utmost  dignity  and  impressiveness.  The  choral  numbers 
were  rendered  with  magnificent  precision  and  intelligent 
expression,  and  Sir  Frederick  Bridge  may  be  congratulated 
on  conducting  so  enjoyable  and  effective  a  performance. 


QUEEN'S  HALL  SYMPHONY  CONCERTS. 

Mr.  Robert  Newman's  good  intentions  regarding  British 
music  have  already  been  partly  abandoned.  At  the 
concert  of  January  22  a  programme  containing  Mr.  Cowen's 
"  Scandinavian  "  Symphony  attracted  but  a  scanty  audience, 
although  those  who  were  present  testified  their  thorough 
enjoyment  of  this  excellent  piece  of  English  music  by  most 
hearty  applause.  At  the  following  concert,  on  January  29, 
when  Borodine's  Symphony  in  B  minor  was  the  piic*  dt 
riihlanct,  an  audience  but  very  little  larger  seemed  terribly 
bored  by  one  of  the  most  Russian  of  Russian  compositions. 
In  fact,  we  have  never,  in  all  our  long  experience,  heard 
any  symphonic  work  received  so  coldly.  This  state  of  affairs 
was  hardly  satisfactory,  and  Mr.  Newman  forthwith 
decided  to  mend  matters  by  withdrawing  the  only  other 


English  symphony  announced  in  the  prospectus — viz., 
Mr.  Clitic's  No.  1,  in  C  minor.  This  seems  to  us  a  some- 
what illogical  proceeding  after  the  Borodine  fiasco 
Certainly  it  is  a  distinct  slight  upon  English  composers. 
We  have  no  desire  to  hear  Borodine's  masterpiece  again. 
Twice  we  have  suffered  it,  and  failed  to  see  a  trace  of 
greatness  in  music  that  not  once  takes  us  anywhere  near 
"  the  edge  of  the  Infinite,"  as  Carlyle  would  say,  or  even 
faintly  suggests  an  inspiration.  Colour,  glaring  and  massive, 
strong  rhythms,  much  energy,  and  last,  but  not  least,  those 
precious  Oriental  scales  beloved  of  Mr.  E.  F.  Jacques,  it 
gives  us,  and  therefore  it  may  appeal  to  a  few  students 
of  nationalism  in  music.  To  an  average  English  audience 
it  is,  and  is  likely  to  remain,  caviare.  And  meanwhile, 
English  symphonies — the  finest  efforts  of  Parry,  Stanford, 
Cowen,  German,  Cliffe,  as  well  as  those  of  our  coming  men, 
Barclay  Jones,  Walford  Davies,  Coleridge-Taylor,  Ac- 
rest  securely  in  their  composers*  portfolios.  Another 
quasi- novelty  produced  at  the  same  concert  was  Lalo's 
suite  from  the  ballet  "  Namouna,"  composed  for  the  Paris 
Grand  Opera  in  1882.  It  is  a  fair  specimen  of  a  very  French 
composer  in  his  element,  yet  devoid  of  the  melodic  piquancy 
we  admire  in  French  ballet  music  at  its  best.  Miss  Beatrice 
Tattersall  made  a  deservedly  successful  first  appearance  in 
"Elizabeth's  Greeting,"  from  "  Tannhauser."  She  has  a 
bright  high  soprano,  and  she  sang  with  the  enthusiasm 
the  piece  demands.  The  performances  throughout  were 
masterly. 

On  the  5th  ult.  Beethoven's  Seventh  Symphony  took  the 
place  of  Mr.  Cliffe's  No.  1.  A  couple  of  the  most  hackneyed 
Wagner  selections  and  the  everlasting  "  Peer  Gynt"  Suite 
(No.  1)  added  to  the  popularity  of  the  programme.  A  new- 
comer, Miss  Leonora  Jackson,  a  young  and  highly  gifted 
American  violinist,  scored  a  decided  success.  She  has  a 
good  round  tone  and  an  excellent  technique  (her  chord 
playing  being  especially  good),  while  her  command  of 
expression  should  enable  her  to  do  justice  to  greater  works 
than  Vieuxtemps's  Fourth  Concerto,  which  she  chose  for 
her  dibut.  Mr.  Louis  Frolich  sang  "  O  star  of  eve  " 
("Tannhauser")  and  a  long  and  tedious  concert  aria. 
*  Almansor,"  by  Reinecke.  He  is  making  rapid  progress 
towards  becoming  an  excellent  concert-singer.  Sir  Alex- 
ander Mackenzie's  fresh  and  characteristic  "  Three 
Dances"  from  his  music  to  Mr.  Barrie's  play  "  The  Little 
Minister  "  were  performed  for  the  first  time  at  a  concert 
and  received  with  much  favour.  Like  all  Sir  Alexander's 
orchestral  works,  they  are  beautifully  scored,  and  on  that 
account  alone  a  real  pleasure  to  listen  to.  But  they  are 
also  full  of  tune  and  many  humorous  and  quaint  touches 
that  cannot  fail  to  charm  an  audience. 

The  concert  of  the  12th  ult.  opened  with  Bach's 
perennially  fresh  Orchestral  Suite  in  D  (with  the  famous 
air  for  violin  solo),  and  this  delightful  specimen  of  the  great 
Leipzig  cantor  at  his  best  was  followed — a  highly  interesting 
and  instructive  juxtaposition— by  Wagner's  very  best — viz., 
the  Trauermarsch  from  the  "  Gotterdiimmerung."  Both 
works  were  beautifully  played  ;  in  fact,  the  performance  of 
the  march  was  one  of  the  most  moving  we  have  ever  beard. 
There  is  no  doubt  that  the  very  slow  tempo  which  Mr.  Wood 
adopts  in  this  piece  contributes  to  the  powerful  impression 
produced  by  bis  reading.  In  a  less  finished  performance  it 
would  cause  confusion  and  dulness,  whereas  it  enables  Mr. 
Wood  to  gain  clearness  and  tragic  intensity.  Tschal- 
kowsky's  "  Nut-cracker"  Suite,  in  which  he  challenges  the 
best  French  composers  of  ballet  music  and  easily  beats 
them  on  their  own  ground,  was  once  more  keenly  enjoyed 
Nothing  could  well  be  more  charming  than  these  delicious 
little  pieces  or  of  Mr.  Wood's  manner  of  playing  them.  The 
"  Italian  "  Symphony  of  Mendelssohn,  of  which  a  fresh, 
sunshiny,  and  delightfully  rhythmical  performance  was 
given,  and  Wagner's  Huldigungsmarsch  completed  the 
orchestral  selection.  Mr.  W.  H.  Squire  produced  three  little 
violoncello  pieces  by  Godard  and  Faur£  with  much  success, 
and  that  charming  singer,  Miss  Louise  Dale,  sang  two 
songs. 

On  the  19th  ult.  Dr.  Hubert  Parry's  Magnificat,  produced 
at  the  last  Hereford  Festival,  was  performed  for  the  first 
time  in  London,  and,  we  regret  to  say,  in  a  somewhat  inade- 
quate manner,  neither  soloist  nor  choir  having  thoroughly 
mastered  their  tasks.  The  former  was  wanting  in  charm  and 
ease,  her  singing  throughout  suggesting  the  effort  rather  than 
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the  perfect  art  which  hides  the  effort  The  choir  seemed 
tired  ;  their  singing  lacked  the  beauty  of  tone  and  the  resonant 
jubilation  which  such  vigorous  strains  aa  Dr.  Parry's 
Allegros  seem  to  absolutely  demand.  As  for  this  latest 
choral  work  of  our  foremost  master,  although  it  cannot  be 
said  to  contain  the  fine  emotional  qualities  to  be  found 
in  his  greatest  efforts,  such  as  the  superb  "  Blest  Pair  of 
Sirens,  the  "  De  Profundi*,"  portions  of  "  King  Saul," 
aye,  or  even  the  early  but  deeply  felt  setting  of  "  The 
glories  of  our  blood  and  state,"  nobody  will  fail  to 
admire  the  strength,  the  joie  de  vivre,  the  straight- 
forwardness, and  the  structural  mastery  of  the  music.  It  is 
good  in  these  days  of  incoherent,  noisy,  and  nerve-destroying 
programme-music  to  come  across  such  a  masterly  specimen 
of  everything  that  is  sane  and  wholesome  in  our  art 
Choruses  like  the  first  and  last  one  in  this  "  Magnificat  " 
act  like  a  refreshing  storm  in  a  sultry  summer ;  and  while 
they  run  their  joyous  and  triumphant  course  there  is 
hardly  time  to  admire  the  tour  de  force  which  enables 
an  exceptionally  busy  man  like  Dr.  Parry  to  write 
such  masterpieces  of  technique  under  the  greatest 
pressure.  The  audience  testified  their  appreciation  of 
tbe  work  by  calling  the  composer  to  the  platform. 
The  programme  contained  a  Russian  novelty,  a  hantaisie, 
"  Une  nuit  sur  le  Mont  Chauve,"  by  Moussorgsky 
(1839-1881).  It  is  a  posthumous  work,  completed  and 
scored  by  Rimsky-Korsakow,  and  as  hideous  a  thing  as  we 
have  ever  heard.  The  "  story  "  is  of  that  gruesome,  childish 
description  so  fascinating  to  Slavonic  composers.  There 
are  "  sounds  of  mysterious  voices  underground,  spirits  of 
darkness,  the  black  god  Tchernobog,  evil  crews,  revels," 
and,  as  an  artistic  climax,  a  "  church  bell  "  !  The  music 
cannot  be  described.  It  is  very  clever,  certainly,  especially 
Rimsky-Korsakow's  orchestration ;  but,  excepting  the  Coda, 
*'  Break  of  day,"  an  orgie  of  ugliness  and  an  abomination. 
May  we  never  hear  it  again.  Mozart's  glorious  G  minor 
Symphony,  a  perfect  god-send  now  more  than  ever,  was 
magnificently  played.  As  each  beautiful  pbrase  was  made 
to  stand  out  in  all  its  pristine  and  never -fading  loveliness, 
we  felt  that  so  long  as  there  is  Mozart,  "  all's  right  with 
the  world  "  of  music,  and  we  hope  again  even  after 
Mouasorgsky's  nightmare. 


The  pianoforte  part  was  rendered  with  great  brilliancy  and 
purity  of  style  by  Madame  Henri  Jossic,  who  made  her 
first  appearance  in  England  00  this  occasion,  and  full 
justice  was  done  to  the  orchestral  portion.  The  remainder 
of  the  programme  was  made  up  of  Beethoven's  Overture 
to  "  Egmont  "  and  Wagner's  "  Siegfried  Idyll  "  and  the 
"  Ride  of  the  Valkyries." 


E 


:epti 


Uerest  was  attached  to  the  ne-xt  concert, 


LAMOUREUX  CONCERTS. 

The  orchestral  concerts  conducted  by  M.  Lamoureux,  at 
the  Queen's  Hall,  were  resumed  on  the  2nd  ult.,  when  an 
attractive  programme  was  presented.  The  most  important 
work  was  Beethoven's  Fifth  Symphony  in  C  minor,  which 
received  a  remarkably  finished,  if  not  entirely  satisfactory 
interpretation.  The  defi  ciencies  of  tbe  reading  were  moat 
noticeable  in  the  first  movement,  the  masculine  force  and 
expressive  depth  of  which  were  insufficiently  realised. 
Wherever  delicacy  was  required  no  fault,  however,  could  be 
found ;  the  Andante,  in  particular,  was  exquisitely  played, 
and  the  renderings  of  the  two  concluding  numbers 
were  memorable  performances.  The  symphony  was 
preceded  by  Mr.  Percy  Pitt's  Concertino  in  C  minor  I 
for  clarinet  and  orchestra.  The  origin  of  this  work  was  | 
a  sketch  consisting  of  a  few  themes  and  some  florid 
passages  left  by  the  celebrated  clarinettist  Cavallini  and 
given  to  Mr.  Pitt  by  Mr.  Manuel  Gomez.  Mr.  Gomez 
is  one  of  the  most  brilliant  executants  of  this  instrument  of 
to-day,  and  it  is  doubtful  if  any  player  could  do  more  than 
Mr.  Pitt  demands;  but  the  concertino  has  a  musical  value 
apart  from  the  exceptional  opportunities  it  offers  for 
virtuosi  effects,  and  it  will  certainly  increase  Mr.  Pitt's 
reputation  as  a  composer.  The  other  novelty  of  the  afternoon 
was  tbe  first  performance  in  England  of  Cesar  Franck's  I 
symphonic  poem  "  Les  Djinns "  for  pianoforte  and 
orchestra.  The  title  and  programme  of  the  music  is  that  | 
of  Victor  Hugo's  poem,  and  it  was  originally  produced  at  a 
Chatelet  conceit  in  March,  1S85,  when  the  pianoforte  part 
was  played  by  M.  Diemer.  In  common  with  this  composer  's 
works,  the  music  is  very  earnest  in  conception  a  nd  c  h  ar  ac  te  r , 
and  the  themes  are  developed  with  remarkable  command 
of  contrapuntal  and  orchestral  resource  ;  but  the  element  of 
beauty,  which  in  some  form  should  be  prominent  in  all 
works  of  art,  is  insufficiently  accentuated,  and  the  music 
to  sustain  the  interest  of  the 


which  look  place  on  the  16th  ult.,  owing  to  this  being  the 
first  time  that  M.  Lamoureux  had  conducted,  in  England. 
Beethoven's  Choral  Symphony.  The  reading,  apart  from 
its  remarkable  attention  to  detail  and  perfect  balance  of  tone, 
possessed  several  distinctive  features  which  are  worthy  of 
mention.  The  semiquavers  of  the  opening  theme  were  beard 
with  notable  clearness,  and  the  same  attention  was  given 
to  these  brief  sounds  throughout  the  movement.  In  the 
St  her  so  a  stronger  accent  than  usual  was  laid  upon  the 
first  beat  of  the  bar  in  the  principal  theme,  and  the  attack 
of  the  wind  parts  was  slightly  more  staccato,  with  increase 
of  playful  effect.  The  most  remarkable  achievement  in 
balance  of  tone  was,  however,  secured  in  the  passage 
where  the  wind  instruments,  which  have  the  second  subject, 
are  generally  rendered  inaudible  by  the  persistent  announce- 
ment by  the  strings  fortissimo  of  the  initial  octave  figure, 
the  melody  on  this  occasion  being  clearly  heard,  apparently 
owing  to  a  different  bowing  of  the  strings.  A  finer  ren- 
dering of  the  Adagio  has  rarely  been  given.  The  wind 
parts,  especially  those  of  the  flute,  seemed  to  be  slightly 
more  prominent ;  but  this  effect  may  have  been  owing  to 
the  highly  finished  and  artistic  manner  in  which  they  were 
played.  After  what  had  gone  before  the  opening  of  the 
Finale  was  disappointing.  If  ever  Beethoven  intended  an 
orchestral  crash  it  was  when  he  penned  the  first  chords  of 
this  movement.  They  were  given  out,  however,  in  a  some- 
what apologetic  style,  and  elsewhere  the  virility  lacking  in 
sundry  passages  in  the  first  movement  was  again  noticeable. 
Compensation  for  these  shortcomings  was  found  on  the 
entrance  of  the  choir,  which  has  benefited  by  M.  Lamoureux 's 
training  in  no  less  degree  than  Mr.  Newman's  orchestra. 
The  moat  trying  choral  portions  were  not  only  sung 
perfectly  in  tune,  but  with  an  attention  to  small  degrees  of 
light  and  shade  that  resulted  in  some  magnificent  effects, 
notably  at  tbe  outburst  of  praise  after  the  close  of  the 
Adagio,  "  O  ye  millions."  The  vocal  quartet  consisted  of 
Madame  Medora  Henson,  Madame  Belle  Cole,  Mr.  Lloyd 
Chandos.  and  Mr.  Thomas  Mens,  and  the  performance  in 
its  entirety  was  undoubtedly  one  of  the  finest  that  has 
taken  place  in  the  metropolis.  It  was  preceded  by  Mozart's 
Overture  to  "  The  Magic  Flute  "  and  Saint  Saens's  grue- 
some symphonic  poem  "La  Dame  Macabre."  The  grim 
humour  and  realistic  effects  of  the  latter  were  so  forcibly 
set  forth  that  the  audience  insisted  upon  having  the 
morbid  excitation  repeated.  The  evening  was  concluded, 
somewhat  unnecessarily,  with  the  Prelude  to  the  third 
act  of  Wagner's  "  Lohengrin." 


THE  HANDEL  SOCIETY. 

If  a  justification  were  necessary  for  the  existence  of  tbe 
Handel  Society  it  was  certainly  provided  on  the  2nd  oft., 
by  its  revival,  at  the  Queen's  Hall,  of  Handel's  third 
oratorio,  "Athaliah."  It  may  be  remembered  that  the 
double  chorus  from  this  work,  "The  mighty  Power  in 
whom  we  trust,"  was  sung  with  Miss  Clara  Butt  as  the 
soloist  on  the  Selection  Day  at  last  year's  Handel  Festival 
at  the  Crystal  Palace,  and  that  the  song.  "  Gentle  airs," 
has  also  occasionally  been  heard  in  our  concert-rooms ;  but 
in  its  entirety  the  oratorio  may  be  said  to  be  practically 
unknown  to  the  present  generation.  This  neglect  has  been 
in  no  small  measure  due  to  the  treatment  the  work 
received  from  its  composer.  It  was  written  in  1733,  the 
result  of  Handel  receiving  an  invitation  from  Vice- 
Chancellor  Dr.  Holmes  to  conduct  a  series  of  performances 
at  Oxford.  The  origin  of  this  request  is  a  curious  instance 
of  tbe  influence  which  politics  sometimes  exercise  on  art. 
Handel  was  greatly  esteemed  by  George  II.  and  identified 
with  the  Court,  while  jacobitism  was  rampant  at  the 
University  city,  and  good  Dr.  Holmes  seems  to  have 
thought  that  music,  as  discoursed  by  Handel  and  bis 
,  might  exert  the 
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The  performances  began  on  Thursday,  July  -5,  with 
the  oratorio  "Esther,"  which  was  repeated  on  the 
following  Saturday.  The  next  day  the  "  Utrecht " 
Te  Dtom  and  Jobilate  were  sung  at  St.  Mary's  Church. 
Monday  was  occupied  by  the  conferring  of  degrees— that 
of  Doctor  of  Music  having  been  offered  to  Handel  but 
declined ;  and  on  the  10th  "  Athaliah "  was  produced 
at  the  Sheldonian  Theatre.  The  oratorio  was  repeated 
the  following  evening,  "  Acis  and  Galatea "  having  been 
performed  in  the  morning  in  the  hall  of  Christ  Church,  and 
the  festival  was  concluded  the  next  day  with  a  performance 
of  "  Deborah."  On  Handel's  return  to  London  he  entered 
upon  the  struggle  with  the  league  formed  against  him  by 
members  of  the  aristocracy,  and  in  this  disastrous  com- 
petition •'  Athaliah  "  was  the  next  year  despoiled  of  its  best 
numbers  to  make  up  the  serenata  of  "  Pamasso  in  Festa," 
and  other  works.  It  was  not  produced  in  London  until 
April  1,  1837,  when  it  was  performed  at  Covent  Garden 
Theatre  and  repeated  four  times  in  that  season.  The 
libretto  was  compiled  by  Samuel  Humphreys,  who  seems  to 
have  had  an  intimate  acquaintance  with  Racine's  tragedy 
•'  Athalie."  In  addition  to  the  fine  double  chorus  and 
the  air  mentioned,  there  are  several  other  numbers 
which  justify  the  recent  revival.  The  recitative  and  air 
for  a  bass  voice,  "  When  He  is  in  His  wrath  reveal'd," 
and  the  following  four-part  chorus,  "O  Judah.  boast 
His  matchless  law,"  are  typical  Handelian  music,  and 
the  aho  air,  "O  Lord,  whom  we  adore,"  is  very 
expressive  and  dignified.  As  usual,  the  brightest  music 
is  allotted  to  the  Pagans,  and  the  chorus,  "The  gods, 
who  chosen  blessings  shed,"  has  all  the  characteristics 
of  a  genuine  old  English  country  dance.  The  first 
part  is  closed  with  a  well  developed  fugue,  "  Hallelujah," 
and  the  second  portion  opens  in  an  impressive  manner 
with  the  chorus  The  mighty  Power,"  in  eight  parts. 
Other  notable  numbers  are  Athaliah' s  aria  "My  vengeance 
awakes  me."  a  flowing  and  graceful  duet  in  minuet 
rhythm  between  Joad and  fosabtth,  "Cease  thy  anguish," 
and  the  tenor  air,  "  Hark  f  His  thunders  round  me  roll," 
sung  by  Ma  than.  The  admirable  manner  in  which  the 
sentiments  of  the  respective  movements  are  contrasted 
also  contribute  in  no  small  degree  to  the  interest 
which  the  music  excites  and  sustains;  and  although  the 
work  in  its  entirety  does  not  present  Handel's  genius 
in  its  full  strength,  the  oratorio  is  admirably  adapted  to 
the  requirements  of  the  majority  of  amateur  choral  societies. 
The  soloists  were  Madame  Duma,  Athaliah;  Miss 
Margaret  Barter,  jfosabeth ;  Miss  Muriel  Foster,  Joad ; 
Master  Willie  Gammage,  J»at;  Mr.  William  Green, 
M  a  than ;  and  Mr.  Arthur  Wills,  Abner,  all  of  whom  did 
justice  lo  their  respective  parts.  As  much  cannot  be  said 
concerning  the  choir  and  orchestra,  the  playing  of  the 
latteT  in  particular  being  deficient  in  precision  and  finish. 
Sir  Walter  Parratt  played  the  harpsichord  accompaniments 
on  a  pianoforte,  Mr.  E.  G.  Croager  presided  at  the  organ. 


Mozart'*  delightful  Clarinet  Quintet  in  A,  less  frequently 
heard  than  in  former  years,  opened  the  concert  of  Monday, 
January  31,  with  Mr.  Clinton  as  a  brilliant  executant  of  the 
solo  part.  Mr.  Kruse  was  admirable  in  Tartini's  Viofin 
Sonata  in  G  minor,  one  of  the  most  effective  examples  by 
the  old  Italian  master.  Mdlle.  Eibenschutz  gave  an 
accurate  if  not  very  inspired  rendering  of  Beethoven's 
Sonata  in  E  (Op.  log),  and  the  same  composer's  Pianoforte 
Trio  in  E  flat  concluded  the  concert.  Brahms's  "  Four 
Serious  Songs,"  truly  inspired  lyrics  if  any  such  were  ever 
written,  were  most  impressively  sung  by  Mr.  Kennerley 
Rumford. 

We  now  reach  the  concerts  of  February,  all  of  which, 
so  far,  may  be  dismissed  with  brevity.  The  programme  of 
Saturday,  the  5th,  commenced  with  Dvorak's  fine  and 
not  too  frequently  beard  Quartet  in  E  flat  (Op.  51),  and 
concluded  with  Beethoven's  truly  inspired  Pianoforte  Trio 
in  D  fOp.  70,  No.  1).  Miss  Adela  Verne  was  at  her  best 
for  crisp,  clear  touch  and  correctness  in  Bach's  "  Italian  " 
Concerto,  and  Miss  Isabel  MacDougall  gave  satisfaction 
as  the  vocalist.  The  scheme  of  the  following  Monday  was 
not  so  strong  and  there  was  only  a  poor  audience.  The 
concerted  works  were  Mozart's  Quartet  in  D  minor  and 
Schubert's  Pianoforte  Trio  in  B  flat  (Op.  99),  both  of  which 
the  performers  could  probably  have  played  without  copy. 
Miss  Fanny  Davies  introduced  as  one  of  two  brief  piano- 
forte solos  a  clever  and  difficult,  if  not  very  inspired. 
Concert  Study  in  C  minor,  by  Mr.  Arthur  Somervell,  and 
Miss  Greta  Williams  rendered  songs  by  Franz  and  Sir 
A.  C.  Mackenzie  in  a  pleasant  manner. 

No  fault  could  be  found  with  the  scheme  of  Saturday, 
the  1 2th,  although  it  only  contained  selections  which  every 
amateur  must  know  by  heart.  These  were  Mozart's  Quintet 
in  G  minor,  Mendelssohn's  Sonata  in  D  for  pianoforte  and 
violoncello  (Op.  58),  played  by  Miss  Adela  Verne  and  Mr. 
Paul  Ludwig,  and  Mendelssohn's  Variations  Serieuses,  of 


MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

These  entertainments  have  pursued  a  very  placid  course 
during  the  period  over  which  our  present  record  extends, 
nothing  having  been  done  of  a  nature  to  demand  record 
in  detail.  On  Monday,  January  24,  a  Beethoven  pro- 
gramme was  provided,  the  concerted  works  being  the 
Quartet  in  F  (Op.  50,  No.  1)  and  the  Serenade  Trio  in  D 
(Op  8).    Mr.  Frederick  Dawson  was  responsible  for  the 

Waldstein  "  Sonata  in  C  (Op.  ^3)  and  Lady  Halle,  of 
course,  gave  the  fullest  expression  to  the  Mozart-like 
Violin  Romance  in  F  (Op.  50). 

On  the  following  Saturday,  Smctana's  Quartet  in  E  minor 
was  repeated  by  desire,  and  there  is  every  reason  to 
suppose  that  this  fresh  and  thoroughly  Bohemian  work  has 
come  to  stay.  An  impetuous,  but,  on  the  whole,  not  un- 
dignified interpretation  of  Beethoven's  Sonata  in  F  minor 
(Op.  57)  was  given  by  Mdlle.  Flora  Eibenschutz.  Mr. 
Hugo  Becker  did  his  best  for  a  somewhat  feeble  AndanU 
gratioto  from  a  violoncello  concerto  by  Romberg,  and  the 
programme  ended  with  Brahms's  concise  but  original 
Pianoforte  Trio  in  C  minor  (Op.  10 1).  Mr.  Charles  Phillips 
was  the  vocalist. 


which  Miss  Verne  gave  an  intelligent  rendering. 
Bertha  Moore  was  refined  as  usual  in  well  selected  songs. 

Additions  to  the  repertory  have  been  scarce  this  season, 
and  it  was  quite  refreshing  to  note  that  the  pianoforte  solo 
selected  by  Miss  Ilona  Eibenschutz,  at  the  concert  of 
Monday,  the  14th  ult,  was  marked  "  First  time."  True  it 
was  only  Schumann's  Op.  1,  the  variations  on  the  name 
"  Abegg,"  the  letters  of  which  form  a  better  musical  phrase 
in  German  usage,  in  which  B  is  B  flat,  than  they  would  in 
English.  At  best, however,  the  piece  can  only  be  regarded 
as  a  jtu  d'tsprit,  or,  in  other  words,  a  clever  juvenile  effort. 
Of  course,  Miss  Eibenschutz  was  called  upon  for  an  encore, 
to  which  she  responded  by  offering  a  brilliant  sketch  in  the 
manner  of  a  moto  btrpttuo.  The  concerted  works,  only  two 
in  number,  were  Mendelssohn's  Quartet  in  E  flat  (Op.  44, 
No.  3)  and  Dvorak's  fresh  and  characteristic  Pianoforte 
Quintet  in  A  (Op.  81).  Mr.  Hugo  Heinz  rendered  songs  by 
Franz,  Brahms,  Liszt,  and  Hermann  in  a  thoughtful  and 
artistic  manner. 

The  concert  of  Saturday,  the  19th  ult.,  is  the  last  that  can 
be  mentioned  at  present.  It  was  poorly  attended  and  a 
glance  at  the  programme  served  in  some  measure  to  reveal 
the  cause.  Not  a  word  can  be  said  against  Beethoven's 
Quartet  in  E  flat  (Op.  74),  Chopin's  Introduction  and 
Polonaise  in  C  for  pianoforte  and  violoncello,  or  Handel's 
Violin  Sonata  in  D  ;  but  these  works  are  brought  forward, 
perhaps,  too  frequently  for  regular  attendants  at  these 
concerts,  and  Lady  Hall<5  may  be  reminded  that  the 
sonata  is  one  of  a  set  of  twelve,  ten  of  which  are  persis- 
tently neglected.  Then  the  pianist,  Mr.  Zeldenrust,  might 
be  advised  that  transcriptions  are  scarcely  in  place  at  these 
concerts,  especially  as  so  much  legitimate  pianoforte  music 
by  esteemed  masters  lies  undeservedly  neglected.  The 
vocalist,  Miss  Maud  Roudes,  an  American  soprano,  who 
has  appeared  with  the  Royal  Carl  Rosa  Company,  was 
received  with  deserved  favour. 


PIANOFORTE  RECITALS. 

Ambition  is  laudable  though  it  may  be  carried  to  excess, 
and  we  fear  Mr.  Liebling  rather  overstepped  the  mark 
when  he  decided  to  give  four  pianoforte  recitals  at  St. 
James's  Hall,  each  programme  to  be  devoted  to  the  works 
of  one  master.   At  the  first  recital,  which  was  given  on 
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the  7th  ult.,  a  Beethoven  scheme  was  offered,  the  pieces 
being  the  Variations  and  Fugue  in  E  flat  (Op.  35)  and  four 
lengthy  sonatas — namely,  those  in  C  sharp  minor  ("  Moon- 
light "),  in  D  major  ("  Pastoral "),  in  C  major  ("  Waldstein  "), 
and  F  minor  ("  Appassionata  ").  In  the  execution  of  his 
formidable  task  Mr.  Liebling  showed  unquestionable 
facility  at  the  keyboard.  The  touch  was  pure  and  the 
false  notes  comparatively  few,  but  more  than  this  it  is 
impossible  to  say. 

At  the  second  recital,  on  the  17th  ult.,  Schumann  was 
laidugfjfif-eontribution,  the  programme  being  even  more 
Ctfialustirig,  alike  to  the  player  and  his  audience.  We  had 
in  succession  the  Sonatas  in  G  minor  (Op.  22)  and  in  F 
sharp  minor  (Op.  n),  the  whole  of  the  eight  Fantasiestucke 
(Op.  12),  the  Fantasia  in  three  extended  movements 
(Op.  17),  and  the  "  Carnaval "  (Op.  p).  Again  the  pianist 
appeared  to  be  perfectly  at  his  ease  before  his  instrument. 
Passages  in  the  great  works  where  mistakes  are  frequently 
made  oy  pianists  whose  momentary  excitement  is  apt  to 
carry  them  away,  were  rendered  in  a  fairly  correct  manner, 
and  a  few  of  the  movements  requiring  light  fingers  were 
played  with  all  due  delicacy.  Of  the  remaining  recitals 
we  must  speak  next  month,  when,  perhaps,  a  moral  may 
be  drawn  from  a  somewhat  ill-advised  enterprise. 

Mr.  Herbert  Parsons,  who  gave  a  recital  at  St.  James's 
Hall,  on  Monday,  the  14th  ult.,  is  at  present  a  very  unequal 
player.  He  has  marked  intelligence  and  evidently  under- 
stands the  capabilities  of  the  pianoforte,  his  faults  being 
probably  due  to  inexperience.  Some  minor  pieces  by 
Mozart,  Paderewski,  Rachmaninoff,  and  other  composers 
were  played  with  much  sensibility,  as  were  portions  of 
Tschaikowsky's  very  fine  Pianoforte  Trio  in  A  minor 
(Op.  50),  which  seems  at  last  to  be  gaining  the  favour  it 
should  have  received  a  long  time  since.  In  this  Mr. 
Parsons,  whom  we  should  be  glad  to  hear  again,  had  able 
assistance  from  Messrs.  Otto  Milan!  and  Herbert  Walenn. 

On  the  following  afternoon  the  St.  James's  Hall  platform 
was  occupied  by  M.  Arthur  de  Greef,  who  gave  his  second 
recital  this  season  in  presence  of  a  large  audience.  The 
Belgian  pianist  is  a  brilliant  executant,  and  be  seemed  to 
find  no  difficulty  whatever  in  Mendelssohn's  Variations 
Seneuses,  an  Allegro  agitato,  by  Chopin,  nor  in  various 
pieces  by  Brahms  (including  the  two  Rhapsodies  in  B  minor 
and  G  minor),  Rachmaninoff,  Schumann,  and  Liszt.  The 
Chopin  niece  proved  to  be  the  opening  movement  of  the 
Sonata  in  B  flat  minor,  and  it  is  not  easy  to  comprehend 
why  the  entire  work  should  not  have  been  given,  even  to 
the  displacement  of  some  of  the  minor  pieces.  When 
delicacy  and  tenderness  were  required  M.  de  Greef  was 
not  so  happy,  as  in  Chopin's  Berceuse  in  D  flat  and 
Brahms's  Intermezzo  in  E  flat,  also  in  the  style  of  a 
Berceuse.  The  recital  was  ol  a  commendably  moderate 
length,  and  did  not  in  the  slightest  degree  conduce  to 


MR.  EDWARD  GERMAN'S  MUSIC  TO  "MUCH 
ADO  ABOUT  NOTHING." 

Music  has  seldom  more  effectively  enhanced  the  interest 
of  a  play,  or  more  pleasingly  contributed  to  the  artistic 
completeness  of  a  stage  performance,  than  Mr.  Edward 
German's  incidental  numbers  to  Mr.  George  Alexander's 
revival,  on  the  17th  ult.,  at  the  St.  James's  Theatre,  of 
Shakespeare's  comedy  "Much  ado  about  nothing."  The 
overture  may  unhesitatingly  be  said  to  be  the  most 
successful  of  the  young  composer's  endeavours  in  this 
form.  It  is  instinct  with  exuberant  life  under  sunny  skies, 
and  the  raillery  of  Btatrici  and  Bentdick  and  the  deep 
sentiment  of  Clamdio  and  Htro  seem  to  alternately  find 
expression  in  the  music.  The  themes,  moreover,  are  deftly 
knit  together  and  the  orchestration  admirable,  while  the 
composition  would  form  an  attractive  work  in  the  concert- 
room,  where  it  should  soon  be  heard,  albeit  it  is  excellently 
played  by  Mr.  Alexander's  orchestra.  For  the  entr'atUt 
and  some  of  the  incidental  music,  Mr.  German  has  revived 
sundry  of  his  pieces  written  for  other  plays.  Thus  there  is 
heard  the  Berceuse  and  Bacchanalian  Dance  from  "  The 
Tempter,"  the  delightful  Pavane  and  Pastorale  from 
"  Romeo  and  Juliet,"  the  Andante  Rtligioto  from 
"Richard  III.,"  and  the  vivacious  Masque  from  "  As  you 


like  it,"  all  of  which  are  made  to  fit  into  their  new 
surroundings  with  keen  perception  of  what  is  artistically 
required  for  the  situation.  There  are  also  several  delicately 
scored  interludes  which  possess  fascinating  melodic  grace, 
and  an  ear-haunting  March  that  should  form  good 
material  for  an  orchestral  suite. 


ROYAL  ACADEMY  OF  MUSIC. 

Much  talent  and  satisfactory  fruit  of  good  training  were 
in  evidence  at  the  organ  recital  given  on  the  xotb  ult.  by 
the  students  of  the  Royal  Academy  of  Music,  at  the  Queen'a 
Hall.  A  remarkably  finished  and  masterly  performance 
of  Reubke's  Sonata  in  C  minor  was  given  by  Mr.  George 
D.  Cunningham,  Bach's  familiar  Prelude  and  Fugue  in 
A  minor  was  interpreted  with  manifest  comprehension  of 
the  fine  work  by  Mr.  Ernest  Reed,  and  Mr.  Bernard  C. 
Flanders  skilfully  balanced  the  tones  of  "  the  king  of  instru- 
ments "  with  the  sympathetic  violin  playing  of  Miss  Nettie 
Atkinson  in  an  Adagio  in  E  by  Rheinberger.  Other 
promising  young  organists  were  Mr.  Leonard  Hart  and 
Mr.  Walter  S.  Vale,  who  may  be  encouraged  to  pursue 
their  studies.  A  pleasing  feature  of  the  afternoon  was  the 
part-singing  of  the  male  choir,  conducted  by  Mr.  Henry  R. 
Eyers ;  and  there  was  much  merit  in  Miss  Ethel  Newcombe's 
rendering  of  two  of  Dvorak's  "Gipsy"  Songs  and  in  Mr. 
William  R.  Maxwell's  singing  of  the  aria  "  Lend  me  your 
aid,"  from  Gounod's  opera  "  Irene."  Mrs.  Julia  Franks 
also  sang  three  Italian  songs  by  composers  of  the  seven- 
teenth and  eighteenth  centuries  in  an  artistic  manner. 


ROYAL  ACADEMY  OF  MUSIC  LECTURES. 
Although  the  last  of  Mr.  E.  F.  Jacques's  lectures  on 
"  Eastern  Music  and  its  Influence  on  that  of  the  West." 
delivered  on  January  26  at  the  Royal  Academy  of  Music, 
dealt  with  later  times  than  those  treated  of  in  the  preceding 
discourses,  and  consequently  with  matters  more  fully 
known,  there  was  much  that  was  valuable  and  interesting 
in  the  lecturer's  final  remarks.  He  pointed  out  that  the 
music  of  the  civilised  portion  of  Europe  at  the  commence- 
ment of  the  Christian  era  was  influenced  by  two  styles, 
that  of  the  East,  treated  of  in  the  preceding  lectures,  and 
that  of  the  Greeks,  which  was  much  simpler,  and  was 
based  for  the  most  part  on  the  diatonic  scales.  The 
Romans  were  shown  to  have  derived  their  music  almost 
entirely  from  the  Greeks,  and  the  Greek  system,  in  conse- 
quence of  the  extension  of  the  Roman  empire,  to  have  been 
spread  over  Europe.  Two  kinds  of  music,  Mr.  Jacques 
said,  might  safely  be  assumed  to  have  been  used  by  the 
early  Christians— melodies  derived  from  the  countries  in 
which  Christianity  first  took  root,  and  melodies  of  the 
popular  kind  derived  from  the  countries  into  which  Chris- 
tianity penetrated.  The  former  would  be  Eastern  in  style, 
the  latter  Grecian  and  Roman,  with  perhaps  an  admixture 
of  influence  due  to  other  races  then  inhabiting  Europe. 
The  Dorian,  Phrygian,  and  Lydian  families  of  modes  were 
the  favourites  of  the  Greeks,  and  these  were  adopted  by  St. 
Ambrose,  St.  Gregory,  and  their  followers.  A  very  valuable 
portion  of  the  discourse  was  the  explanation  of  the  mistakes 
of  the  theoretical  writers  in  the  Middle  Ages,  their  mis- 
understanding of  the  Greek  system  causing  them  to  call  the 
Dorian  scale  of  the  Greeks,  Phrygian ;  the  Phrygian  being 
called  Dorian;  the  Lydian,  Hypo- Lydian ;  the  Hypo- 
Lydian,  Lydian;  and  the  Hypo- Phrygian,  Mixo- Lydian. 
This  naturally  has  caused  much  confusion  and  misunder- 
standing, and  it  was  comforting  to  receive  the  assurance 
that  it  was  not  necessary  to  burden  one's  mind  with 
these  names,  as  for  all  practical  purposes  the  numbers 
now  attached  to  the  Church  modes  were  quite  sufficient  to 
distinguish  the  one  from  the  other.  Mr.  Jacques  gave 
an  emphatic  denial  to  the  popular  notion  that  these  modes 
and  the  Eastern  scales  were  now  obsolete  in  Europe,  and 
showed  by  numerous  examples  that  the  folk-songs  of 
civilised  countries  gave  us  innumerable  instances,  not  only 
of  the  Church  modes,  but  also  of  those  belonging  to  the 
Indian  system.  More  than  this,  he  showed  that  the 
selection  either  of  certain  notes  in  a  mode  to  the  exclusion 
of  others,  or  of  certain  notes  presented  in  a  given  order. 
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showed  that  the  idea  formulated  in  the  system  of 
"  Rag  as  "  was  by  no  means  confined  to  India.  M.  Gevaert, 
in  his  wonderful  book  "  La  M6lopee  Antique  dans  le  chant 
de  1'eglise  Latine,"  had  analysed  about  a  thousand  and- 
pbons  of  the  Roman  Church  and  had  found  that  they 
were  reducible  to  forty-seven  root  themes  (called  Nomes), 
which  the  melody-builders  of  the  Middle  Ages  bad  thus 
expanded.  In  support  of  his  remarks  a  most  interesting 
selection  of  Spanish,  Italian,  French,  English,  and  Irish 
folk-songs  was  sung  with  much  artistic  perception  by  Miss 
Ethel  M.  Wood  and  Mr.  F.  B.  Ranalow.  It  was  notice- 
able that  the  Eastern  modes  were  chiefly  found  in  the 
songs  of  Spain  and  Italy,  while  Nob.  i,  5,  7,  and  8  of  the 
Church  modes  seemed  to  possess  most  attractiveness  to 
more  Northern  nations- 


ROYAL  COLLEGE  OF  MUSIC. 

The  choice  of  so  exacting  a  work  as  Mozart's  "  Don  Juan  " 
for  performance  at  the  Lyceum  Theatre,  on  January  27, 
by  the  students  of  the  Royal  College  of  Music,  may 
hive  been  questionable  policy,  since  performances  of  this 
work  in  which  the  greatest  artists  of  the  day  had  taken 
part  would  be  remembered  by  a  large  majority  of  the 
audience,  and  comparisons  were  consequently  inevitable; 
but,  on  the  other  hand,  there  was  much  for  the  students  to 
gain  by  a  study  of  an  opera  in  which  the  principles  of  form 
and  melodic  beauty  were  so  completely  set  forth,  and  the 
vocalist  who  can  sing  Mozart's  arias  as  they  should  be 
sung  has  little  to  learn.  Few  matured  artists  are  entirely 
satisfactory  as  Donna  Anna  and  Donna  Elvira,  and 
consequently  Cicely  Glee  son-White  and  Edna  Ryan  are 
to  be  warmly  congratulated  on  the  measure  of  success  they 
respectively  achieved.  Eleanor  Jones,  as  Zerlina,  sang  the 
music  with  much  taste  and  refinement,  and,  moreover, 
acted  with  vivacity,  and  great  praise  is  also  due  to  Ivor 
Foster,  to  whom  was  entrusted  the  title  rtf*.  His 
singing  gave  abundant  proof  of  good  training  and  his 
reading  of  the  part  was  earnest  and  conscientious,  and, 
moreover,  showed  much  appreciation  of  the  requirements 
of  the  character.  Thomas  Thomas  used  his  pleasing 
tenor  voice  effectively  as  Don  Ottavio,  and  R.  Maddock 
Davies  evinced  considerable  sense  of  humour  as  Leporellc. 
Ralph  Courtier- Dutton  was  efficient  as  Masttto.  and  the 
fine  baas  voice  of  Harry  Dearth  was  well  suited  to  the 
laconic  remarks  of  the  Commandant.  The  choruses  were 
brightly  sung,  and  the  orchestral  portion  of  the  work  was 
admirably  rendered,  the  accompaniments  to  the  rtcitaiivo 
secco  being  played  on  the  pianoforte.  Professor  Villiers 
Stanford  conducted,  and  the  stage  management  reflected 
the  greatest  credit  on  Mr.  Richard  Temple.  It  should  be 
added  that  the  last  act  of  the  opera  was  given  without  the 
usual  abridgment  in  the  FinaU. 

At  the  259th  concert,  on  the  2nd  ult.,  Beethoven's  String 
Quartet  (Op.  59,  No.  3)  and  Tschaikowtky's  splendid  Piano- 
forte Trio  (Op.  50)  were  the  concerted  pieces.  The  former 
was  led  by  S.  Grimson  with  that  youthful  masterfulness 
we  have  frequently  noted,  while  Mary  Noverre,  E.  Behr, 
and  R.  Grimson  contributed  their  important  share  of  work 
in  such  a  manner  as  to  make  the  performance  one  of  the 
most  enjoyable  we  have  heard  at  the  College  for  some  time. 
The  trio,  surely  the  finest  piece  of  chamber  music  that  has 
come  out  of  Russia,  just  as  the  "  Pathetic  "  is  the  finest 
orchestral  work,  was  also  well  rendered.  The  pianist, 
William  Hurlstone,  was  occasionally  carried  away  by  the 
exuberance  of  his  enthusiasm  and  then  sacrificed  refinement 
on  the  altar  of  "  loud  "  effect.  Still,  it  was  good  to  see  his 
enthusiasm  and  that  of  his  gifted  young  colleagues,  W. 
Read  and  R.  P.  Jones.  The  long  work  was  curtailed  by 
omitting  some  of  the  variations.  Marjorie  Richardson 
played  three  pianoforte  pieces  by  Arensky,  Chopin,  and 
Liast  with  considerable  charm.  Hilda  Foster  wasted  the 
sweetness  of  her  well-trained,  sympathetic  voice  and 
charming  style  on  the  desert  dulneas  of  two  mystic  religious 
effusions  by  Edmund  Diet  and  G.  Faure\  sung  in  French 
in  which  the  "Italian  a"  was  largely  wanting.  Such  a 
small  defect  will  no  doubt  soon  be  improved  away  by  this 
rising  young  singer.  A.  McDonald  Davy  has  a  genuine, 
flexible,  though  as  yet  "  unfinished  "  bass  voice;  he  sang 
Purcell's  "  Arise,  ye  subterranean  winds,"  effectively. 

The  following  concert,  on  the  nth  ult  ,  was  orchestral, 


and  the  noisiest  affair  of  the  kind  we  have  ever  endured 
at  the  College.  The  braas  blared  and  the  drums  beat  in 
Berlioz's  striking  "  Benvenuto  Cellini "  Overture  and 
Chabrier's  vulgar  "  Espana  "  in  a  manner  suggestive  of  a 
certain  <•  greatest  show"  in  a  monster  building  not 
100  miles  away  from  Kensington  Gore.  Seriously, 
the  concert  hall  at  the  College  is  not  suitable 
for  such  effects  (it  is  all  " effect "  in  these  days!) 
and  we  would  plead  for  a  return  to  less  noisy 
music  and  saner  performances  in  this  low-roofed  wooden 
structure.  It  was  ear-splitting.  Schumann's  great  C  major 
Symphony  (No.  2)  was  played  with  immense  spirit,  but  of 
refinement  there  was  little.  The  way  in  which  the  strings 
started  the  work  with  an  unblushing  metxo-forte  instead  of 
a  pp  was  a  criterion  of  the  whole  performance.  Maud 
Gay  essayed  Liszt's  Hungarian  Fantasia  for  pianoforte, 
and  deserves  commendation  for  her  clear  and  crisp 
execution  of  the  many  brilliant  scale  passages ;  but  she 
lacks  as  yet  the  physical  strength  required  for  playing 
the  splendidly  sonorous  chord  passages  in  the  work  with  the 
necessary  aplomb.  Harry  Dearth  sang  "  She  alone  charmeth 
my  sadness,"  from  Gounod's  "  Queen  of  Sheba,"  and 
thereby  succeeded  in  charming  the  critic's  sadness  pro  tern. 
Agatha  Macken  was  allowed  to  attempt  the  great  air  "  Mi 
tradi,"  from  "  Don  Giovanni,"  but  even  the  best  friend 
of  the  College  could  not  but  consider  her  appearance  very 
premature  and  such  a  performance  of  a  masterpiece  a 
mistake,  to  say  the  least. 

At  the  concert  on  the  17th  ult.  we  beard  no  less 
than  three  complete  quartets  —  viz.,  Brahms'*  beautiful 
A  minor  (Op.  51,  No.  2),  well  played  by  W.  Read, 
Mary  Noverre,  E.  Behr,  and  R.  P.  Jones ;  Saint-Saens's 
(Op.  41)  for  pianoforte  and  strings,  of  which  Herbert 
Hamilton,  S.  Grimson,  E.  Behr,  and  R.  Grimson  gave  a 
not  very  convincing  performance  ;  and  last,  but  not  least, 
a  Haydn  string  quartet  in  D.  This  was  played  by  four 
small  youngsters,  of  which  the  College  prodigy,  Haydn 
Wood,  was  the  "leader."  To  see  a  little  fellow  who  has 
almost  to  climb  on  his  chair  lead  a  string  quartet  is 
amusing  enough,  but  to  hear  him  do  it  with  such  a  good 
tone,  such  unerring  technique,  such  a  rare  sense  of  rhythm, 
and  such  assurance  is  a  little  bewildering.  The  young 
Manx  boy's  colleagues  were  Tom  Morris,  Sybil  Maturin, 
and  Cyril  Clensy.  Enid  Dickens  sang  two  songs  by 
Grieg  in  Norwegian.  She  has  a  good  voice  of  sympa- 
thetic quality  and  she  sings  expressively.  We  know 
nothing  of  Norwegian  (even  a  critic  can't  learn  everything  t), 
but  as  Miss  Dickens's  pronunciation  was  very  different  from 
what  the  printed  words  would  cause  one  to  expect,  we 
daresay  her  Norwegian  was  of  the  purest.  Thomas 
Thomas  sang  two  Schubert  songs  in  English,  and  sang 
them  well.  His  voice  should  warrant  the  most  thorough 
training,  for  we  are  sadly  in  want  of  good  tenors;  we 
mean  artists,  not  ballad  warblers. 

AMATEUR  ORCHESTRAL  CONCERTS. 

A  gratifying  sign  of  the  times,  musically  speaking,  is 
the  growth  of  amateur  orchestral  societies  in  the  metropolis 
of  recent  years,  for  a  generation  ago  not  one  of  the  large 
Associations  which  now  prove  themselves  equal  to  giving 
creditable  performances  of  classical  and  modern  works  was 
in  existence.  It  was  probably  due  to  mere  coincidence 
that  three  of  these  bodies  gave  performances  in  the  Queen's 
Hall  on  successive  evenings  last  month ;  but  opportunity 
was  thereby  afforded  for  comparisons,  if  such  were  needed. 
The  Stock  Exchange  Society  took  the  lead,  on  the  8th  ult., 
with  a  somewhat  ambitious  though,  for  the  most  part, 
familiar  programme.  If  there  was  some  unsteadiness  in 
the  violins  during  the  rapid  scale  passages  in  Beethoven's 
"Leonora"  Overture  (No.  3),  the  interpretation  of  Dvorak's 
Symphony  in  E  minor,  "  From  the  New  World,"  was  as 
crisp  and  accurate  as  could  have  been  desired.  Mr.  Arthur 
W.  Payne's  instrumental  force  seemed  thoroughly  at 
home  in  this  work,  in  which  mirth  and  melancholy  are  so 
strangely  intermingled,  and  also  in  the  accompaniments 
to  Liszt's  Hungarian  Fantasia  in  E  for  pianoforte  and 
orchestra,  the  solo  part  in  which  was  intelligently  rendered 
by  Mr.  Douglas  Boxall.  An  orchestral  scene,  *'  Jaga-Naut," 
by  Mr.  Granville  Bantock,  may  be  pronounced  clever  ;  but 
any  remarks  in  detail  must  be  reserved,  as  the  piece  was 
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placed  at  the  end  of  a  lengthy  programme.  The  male- 
voice  choir  sang  some  glees  with  all  possible  refinement, 
under  Mr.  Alfred  E  Cooke,  and  Mrs.  Hutchinson  was 
successful  in  some  high-class  songs. 

The  Royal  Amateur  Orchestral  Society,  which  gave  its 
second  performance  this  season  on  the  following  evening, 
can  boast  a  rather  longer  existence,  and,  having  been  placed 
in  thorough  working  order  by  Mr.  George  Mount,  is  now 
progressing  rapidly  under  the  direction  of  Mr.  Ernest 
Ford.  There  was  no  hesitation  or  unsteadiness  in  the 
interpretation  of  Mozart's  masterly  Overture  to  "  Zauber- 
flote,"  the  Sekerio  from  Mendelssohn's  "  Midsummer 
Night's  Dream"  music,  and  Wagner's  Overture  to  "  Die 
MeisteTsinger."  The  performance  of  the  last-named  arduous 
piece  has  never  been  surpassed  by  an  amateur  orchestra. 
The  audience  waxed  enthusiastic,  and  still  more  so  over 
Berlioz's  Hungarian  March  from  '*  Faust."  for  which  an 
encore  was  granted  Boccherini's  hackneyed  Minuetto 
and  Gounod's  graceful  Overture  to  "  Mtreille  "  were  also 
in  the  programme.  Some  violin  solos  were  played  with 
refinement  by  M.  Tivadar  Nachez,  and  vocal  solos  were 
contributed  with  acceptance  by  Miss  Stanley  Lucas  and 
Mr.  Kennerley  Rumford.  The  concert  was  perhaps  the 
most  artistically  successful  ever  given  by  this  Society. 

On  the  10th  ult.  the  Strolling  Players  brought  this 
interesting  series  of  performances  to  a  close  with  a 
programme  in  which,  as  usual  with  this  Association, 
unconventionality  ruled  supreme.  Ever  seeking  to 
leave  the  ordinary  groove,  Mr.  Norfolk  Megone  placed  at 
the  head  of  the  scheme  Theodore  Gouvy's  Symphony, 
No.  2,  in  F,  which,  so  far  as  we  are  aware,  had  only  been 
performed  once  before  in  London— namely,  at  the  first 
concert  conducted  by  M.  Lamoureux,  in  St,  James's  Hall, 
on  March  15,  1881.  The  themes  of  this  Symphony 
are  pretty  and  the  construction  unfailingly  orthodox,  so 
that  the  music  does  not  leave  an  unpleasant  taste  in  the 
mouth,  which  is  more  than  can  be  said  of  LitolfTs 
sensational  Overture  "  The  Fall  of  Robespierre,"  in  which 
are  sought  to  be  depicted  the  frightful  scenes  in  Paris 
during  the  Reign  of  Terror,  the  triumph  of  the  blood- 
thirsty tyrant,  and  his  eventual  downfall  and  execution. 
The  overture  is  undoubtedly  clever,  but  with  subjects  such 
as  this  music  should  have  nothing  to  do.  The  other  instru-  I 
mental  pieces  in  a  lengthy  programme  were  Max  Bruch's  1 
impressive  prelude  to  his  opera  "  Lorelei."  M.  Saint-  | 
Sacns's  Suite,  *'  Scenes  Algeriennes,"  a  Reverie  for  strings 
by  M.  Pieme,  and  Berlioz's  March  from  "  Faust."  All 
were  carefully  played  under  Mr.  Megone's  direction,  the 
orchestra,  including  nearly  twenty  ladies,  being  in  excellent 
form.  A  word  of  praise  should  be  given  to  the  Troubadour 
Glee  Singers,  four  in  number,  although  their  selections 
were  not  of  the  highest  order. 

The  Imperial  Institute  Amateur  Orchestral  Society  seems 
to  be  in  a  flourishing  condition,  judging  by  the  number  of 
the  executants  who  gave  an  agreeable  concert,  on  the  9th 
ult.,  in  the  temporary  concert-room  of  the  Institute.  The 
orchestral  pieces  comprised  Cherubini's  Overture  to 
"  Anacreon,"  the  Notturno  and  ScArrzo  from  Mendelssohn's 
incidental  music  to  "  A  Midsummer  Night's  Dream,"  and 
Grieg's  "Norwegian  Dances"  (Op.  35),  which  were 
meritoriously  played,  and  with  an  intelligent  apprehension 
of  their  nature  that  reflected  much  credit  on  Mr. 
Randegger's  skill  as  a  conductor.  Mr.  Edward  Brightwell 
gave  an  effective  rendering  of  the  solo  part  of  Schubert's 
Pianoforte  Concerto  in  A  minor,  receiving  capable  support 
from  the  orchestra,  and  songs  were  sung  by  Mr.  George 
Devoll  and  Mr.  Edwin  I  sham,  the  singing  of  the  latter 
being  refined  and  sympathetic. 

An  attractive  selection  of  pieces  was  offered  by  the 
London  and  Westminster  Bank  Orchestral  Society  at  its 
third  annual  concert,  on  the  2nd  ult.,  in  St.  Martin's  Hall. 
Mozart's  Symphony  in  G  minor  was  given  in  a  commend- 
able manner,  under  the  baton  of  Mr.  W.  Vincent  Thomas, 
who  had  his  force  well  under  control.    Among  the  other 
instrumental  compositions  were  some  Spanish  dances  by  | 
Moszkowski  and  Suppc's  "  Pique  Dame  "  Overture,  both 
rendered  with  point  and  observance  of  light  and  shade.  J 
The  vocal  contributors  were  Miss  Roae  Williams,  Miss 
Winifred  Psvltcr,  and  Mr.  Joseph  Payne,  the  efforts  of  the 
first  named  being  specially  well  received.    Mr.  H   Wynn  i 
Reeves  played  a  violin  solo  with  brightness  and  freedom.  [ 


MR.  CHARLES  FRY'S  RECITALS. 

Mr.  Charles  Fry,  assisted  by  Miss  Olive  Kennett,  Mr. 
Ernest  Meads,  and  a  numerous  company,  began,  on  the 
1 2th  ult.,  at  the  St.  George's  Hall,  a  series  of  Shakespearian 
recitals  in  costume,  which  possessed  considerable  musical 
as  well  as  dramatic  interest.  The  play  first  chosen  was 
"  The  Merchant  of  Venice,"  which  was  acted  aa  at  a  stage 
representation,  but  without  any  scenery,  its  place  being 
taken  by  gracefully  draped  dark  green  plush  curtains 
and  a  few  palms,  which,  however,  most  effectively 
threw  up  the  handsome  dresses  of  the  exponents.  The 
incidental  music  was  that  written  by  Sir  Arthur  Sullivan 
for  the  Masque  in  the  second  act  for  the  production  of  the 
play  in  September,  187 1,  at  the  Prince's  Theatre,  Man- 
chester, under  the  direction  of  Charles  Calvert.  This 
music  comprises  an  Introduction,  Bourrce,  Melodrama, 
Grotesque  Dance,  and  a  Serenade  with  Italian  words, 
"  Nel  ciel  seren,"  the  last-named  being  sung  by  Mr. 
E.  Webster,  who  personated  Lorenzo ;  the  instrumental 
music,  with  the  exception  of  the  "  Grotesque  Dance,"  which 
imperatively  demands  wind  instruments,  being  rendered  by 
a  string  band  under  the  conductorship  of  Mr.  William  A. 
Gardner.  During  the  choosing  of  the  caskets  Pinsuti's 
part-song,  "  Tell  me  where  is  fancy  bred,"  was  admirably 
rendered  by  Messrs.  Vivian  Bennetts,  Haydn  Grover, 
E.  Webster,  and  Stanley  Smith.  Miss  Olive  Kennett  s 
embodiment  of  Portia,  in  speech  and  gesture,  attained  a 
high  standard  of  artistic  excellence,  and  the  reading  of 
Bauanio  by  Mr.  Meads  was  no  less  forcible  and  consistent 
with  the  character.  Mr.  Fry's  personation  of  Skylotk  was 
characterised  by  the  grip  and  the  completeness  of  detail 
that  spring  from  artistic  perception,  careful  study,  and 
long  experience.  Mr.  J .  Smith  was  an  excellent  Launcelct, 
Mr.  Arthur  Fayne  gave  an  admirable  character  [sketch  of 
Old  Gobbo  and  represented  the  Duke  with  dignity.  The 
Misses  Rosalie  Ellerton  and  Louise  Cellier  rear 
appeared  as  Nerissa  and  7'"^?-  ^d  the  other 

At  the  second  recital',  on  the  following  Saturday,  "  As  you 
like  it  "  was  presented  in  a  similar  manner.  Miss  Kennett's 
embodiment  of  Rosalind  is  one  of  the  best  of  the 
present  day,  and  Mr.  Meads  was  a  manly  Orlemdo. 
Mr.  Fry  doubled  the  parts  of  jfaques  and  Touchstone,  and 
was  equally  successful  in  both.  The  parts  of  Celia  and 
Audrey  were  skilfully  played  by  Miss  Mabel  Wilton  and 
Mtss  Olive  Morton  respectively;  and  the  Adam  of  Mr. 
Arthur  Fayne  was  remarkably  good.  Mention  is  also 
deserved  of  the  William  of  Mr.  C.  Francis  and  the  two 
Dukes  of  Mr.  Adrian  Harley.  Dr.  Arne's  settings  of  "  Under 
the  greenwood  tree  "  and  "  Blow,  blow,  thou  winter  wind," 
and  Morley's  "  It  was  a  lover  and  his  lass  "  (1600)  were  taste- 
fully sung  by  Mr.  Vivian  Bennetts.  The  incidental  music, 
specially  written  by  Mr.  Arthur  Fox,  and  conducted  by  the 
composer,  proved  melodious  and  vivacious.  "  Romeo  and 
Juliet  "  (with  Berthold  Tours'a  incidental  music)  was  to  be 
on  the  26th  ult. 


MUSICAL  ASSOCIATION. 


At  its  meeting  on  the  8th  ult. 
of  Plain  Song"  was  read  to  the  members  of  the  Musical 
Association  by  Mr.  H.  B.  Briggs,  hon.  secretary  of  the 
Plain-Song  and  Mediarval  Music  Society.  The  lecturer 
demonstrated  how  it  was  necessary  for  a  right  understanding 
of  plain-song  to  collate  the  ordinary  square  notation  with 
the  earlier  versions  in  neumes,  since  these  gave  all  the  marks 
of  expression  and  approximate  time  values  (all  that  is 
possible  or  necessary  in  recitative)  which  are 
m  the  ordinary  notation.  He  divided  plain-song  into  1 
distinct  forms,  the  antiphonal  and  the  psalmodic ;  the 
former  consisting  of  a  melody  in  free  rhythm,  in  which 
the  accentuation  in  the  simple  syllabic  chants  depended 
solely  on  the  text ;  the  latter  being  derived  from  the 
ordinary  psalm-form  of  intonation,  reciting  note,  and 
inflection. 

In  treating  of  the  last,  the  lecturer  explained  the  develop 
ment  of  the  tones  from  the  ordinary  trochaic  ending  of  a 
Latin  sentence,  and  bow  this  was  the  basis  of  the  ordinary 
forme  of  the  Curtus-i  e.,  the  last  five  or  six  syllables  of  a 
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phrase — viz.,  the  metrical,  according  to  the  rules  of  Cicero 
and  Quintilian,  and  the  rhythmical,  as  used  in  the  Papal 
Bulls  from  a.d.  400  to  630,  and  showed  how  the  Cursut 
Planus  then  chiefly  used  had  influenced  all  psalmodic 
plain-song.  The  development  of  the  modes  from  the 
ancient  Greco-Roman  scales  was  explained,  and  it  was 
shown  that  the  scales  commonly  in  use  for  the  domestic 
music  of  the  lyre,  as  opposed  to  those  employed  in  the 
heathen  temple  service,  were  used  in  the  earliest  plain-song — 
viz.,  the  Ambrosian  hymns  and  the  antiphons.  Most  of 
these  scales  were  easily  adjustable  to  the  mediaeval 
system  of  the  modes,  and  the  consequence  was  that 
most  antiphons  in  all  MSS.  showed  no  variations  in  their 
melodies ;  bat  those  which  had  been  written  in  the  strong 
Iaatian  scale  differed  widely  amongst  themselves,  apparently 
because  they  were  not  easily  allotted  to  any  Church  mode, 
and  accordingly  suffered  alterations  in  order  to  adjust 
them  to  the  first  or  third  modes.  The  lecturer  touched  on 
the  evidence  in  the  Hucbaldian  treatises  for  the  use  of 
chromatic  alteration  in  the  ninth  century,  and  showed  how 
an  E  flat  occurred  in  the  Sarum  MSS.,  confirmed  by  the 
ncumes  in  a  Swiss  MS.  in  the  Offertory  "  In  die  solemni 
talis,"  for  the  purpose  of  modulating  in  the  middle  of  the 
melody  from  the  first  to  the  fourth  mode,  so  as  to  preserve 
the  same  note  throughout  as  the  prevailing  note. 

As  illustrations  of  antiphonal  plain-song,  Mr.  Vernon- 
Taylor  gave  excellent  renderings  of  the  syllabic  "Con- 
fitebor"  and  the  extremely  florid  "Alleluia:  Justus 
germinabit."  The  equally  ornate  Gradual,  "Justus  ut 
palma."  was  given  as  a  specimen  of  the  elaborate  psalmodic 
plain-song,  and  the  lecturer  pointed  out  how  each  phrase 
consisted  of  an  intonation,  a  recitation,  and  a  cadence, 
some  containing  the  full  Cursus  Planus — e.g.,  "  Cetlrus 
Libani " — and  others  the  simple  trochaic  ending. 

The  chairman  (Dr.  Pearce)  afterwards  pleaded  strongly 
that  modern  musicians  would  first  free  themselves  from  the 
thraldom  of  the  leading  note,  and  then  study  plain-song 
thoroughly.  He  referred  to  the  excellent  singing  of  the 
choir  of  the  Cowley  Fathers'  Church  at  Oxford,  and  to 
their  chanting  of  the  Psalms  as  the  only  perfect  method  of 
ig  expression  to  the  words,  and  hoped  that  the  system 


givm 

of  so: 


s  there  followed  would  become  universal. 


PEOPLE'S  CONCERT  SOCIETY. 

The  People's  Concert  Society,  which  is  rendering 
yeoman  service  to  the  cause  of  musical  art  in  the  metropolis 
by  way  of  providing  excellent  performances  of  high-class 
music  at  truly  popular  prices,  is  giving  a  series  of  concerts 
this  season  in  the  spacious  hall  ot  the  newly  opened 
Northern  Polytechnic  Institute,  Holloway  Road.  There 
was  a  very  numerous  audience  at  the  eighth  concert  of  the 
series,  given  here  on  the  iath  ult.,  the  programme  on  this 
occasion  being  rendered  especially  interesting  by  its 
including  the  first  performance  in  public  of  Professor  C. 
Villiers  Stanford's  setting  for  vocal  quartet,  with  pianoforte 
accompaniment,  of  the  incidental  lyrics  occurring  in 
Tennyson's  "The  Princess."  The  beautiful  verses, 
while  having,  for  the  greater  part,  no  direct  connection 
with  the  central  idea  of  the  poem  itself,  peculiarly 
lend  themselves  to  musical  interpretation  on  account 
of  the  varied  moods  represented  in  them,  and  it  is 
scarcely  necessary  to  add  that  Professor  Stanford  has 
done  full  justice  to  the  opportunities  thus  afforded  him. 
Nor  was  an  intelligent  appreciation  wanting  on  the  part  of 
the  audience,  who  closely  followed  the  performance  of  the 
nine  numbers  comprising  the  cycle  of  quartets.  Amongst 
those  most  heartily  applauded  were  the  stirring  lines  "  Thy 
voice  is  heard  thro'  rolling  drums"  (vociferously  encored), 
and  the  pathetic  "  Home  they  brought  her  warrior 
dead "  and  "  Ask  me  no  more."  The  quartets  were 
very  efficiently  interpreted  by  Miss  Gertrude  Sichel, 
Miss  Evelyn  Downes,  Mr.  Richard  Streathheld,  and  Mr. 
Francis  Harford  ;  Mr.  J.  A.  Fuller  Maitland  playing  the 
pianoforte  accompaniment.  The  programme  also  included 
Brahms's  "  Liebeslieder  WaUer  "  (Op.  5a)  and  a  con  amort 
performance,  by  Mr.  Fuller  Maitland  and  the  excellent 
violinist,  Mr.  John  Saunders,  of  Beethoven's  "  Kreutzer  " 


"THE  SPECTRE'S  BRIDE,"  " ATHALIE,"  AND 
"THE  FLAG  OF  ENGLAND"  AT  CHELTENHAM. 

(Bv  ocr  Special  Correspondent.) 

Cheltenham  was  formerly  noted  for  its  medicinal 
waters.  It  is  now  celebrated  aB  an  educational  centre — 
the  Ladies'  College  alone  having  a  pupilage  of  000  girls 
— and  as  a  pleasant  residential  town  amongst  the  Cotswolds. 
where  many  who  have  borne  the  burden  and  heat  of  the 
day  may  enjoy  well-earned  retirement  under  favourable 
conditions,  climatic  as  well  as  pecuniary.  If,  as  I  was 
informed,  Cheltenham  is  "not  a  very  musical  place,"  I 
had  ample  evidence  during  my  two  recent  visits  thither  to 
convince  me  that  this  statement  must  be  taken,  like  the 
natural  waters  of  the  town,  cum  gram  salis. 

Two  important  concerts  were  given  at  Cheltenham 
within  a  week  of  each  other,  both  of  which  deserve  more 
than  passing  notice.  The  first,  on  the  8th  ult. ,  was  that 
of  the  New  Philharmonic  Society,  of  which  Mr.  C.  J. 
Phillips  is  the  able  conductor.  Mr.  Phillips,  who  was  a  pupil 
of  Lamperti,  and  is  the  professor  of  singing  at  the  Ladies' 
College  above  referred  to,  founded  this  Society  about  four 
years  ago.  Its  object  is  "to  study  and  produce  composi- 
tions unknown  to  or  previously  unheard  by  the  general 
public."  During  its  short  existence  the  Society  has  so  far 
attained  its  object  by  performances  of  Schumann's 
"  Paradise  and  the  Peri,"  Verdi's  "  Requiem,"  Goring 
Thomas's  "  The  Swan  and  the  Skylark,"  Handel's  "  Acts 
and  Galatea,"  &c.  The  Society  numbers  120  members — 
106  vocalists  and  14  instrumentalists — who,  with  the 
assistance  of  21  professional  players,  make  up  the  grand 
total  of  141  performers. 

Dvorak's  dramatic  cantata  "The  Spectre's  Bride," 
a  work  by  no  means  free  from  difficulty,  might  have 
presented  serious  obstacles  to  a  less  enthusiastic  and 
progressive  conductor  than  Mr.  Phillips.  But  he, 
with  the  aid  of  his  trusty  followers,  surmounted 
the  intricacies  of  Dvorak's  most  beautiful  and  intensely 
dramatic  work  in  a  manner  worthy  of  high  commendation. 
Anyone  having  experience  in  conducting  amateur  choirs 
knows  how  difficult  it  is  to  infuse  into  the  prevalent 
phlegmatic  temperaments  of  chorus-singers  that  poetic 
emotional  enthusiasm  which  a  conductor  like  Mr.  Phillips 
possesses  in  so  high  a  degree.  There  were  moments  in 
the  performance  of  the  "  Spectre's  Bride  "  when  we  felt 
this,  as,  for  instance,  in  the  opening  chorus  : 


1  will  sound. 
And  ill  is  wrapt  in  reit  profound. 

Something  more  than  a  mere  pianissimo — when  that  is 
really  obtained — is  needed  to  convey  the  full  meaning  of 
the  composer's  intention.  There  must  be  the  mental 
reflection — not  on  the  part  of  one  or  two,  but  of  the  tt/hoU 
chorus — of  the  "  rest  profound  "  suggested  by  the  environ- 
ment of  the  stillness  of  the  night.  Without  this  the  music 
loses  nearly  all  its  pottic  significance.  These  remarks  are 
by  no  means  offered  in  any  hypercritical  spirit.  No ;  my 
object  is  to  help  conductors  in  their  work  by  calling  the 
attention  of  their  faithful  singers  to  the  great  importance 
of  entering  heart  and  soul  into  the  spirit  of  the  music  they 
are  called  upon  to  sing.  The  orchestra  acquitted  them- 
selves remarkably  well,  especially  considering  their  limited 
opportunities  of  rehearsing  together.  "  Look  out,  gentle- 
men, the  semiquavers  are  coming,"  Sir  George  Smart 
is  reported  to  have  said  at  a  Philharmonic  (London,  not 
Cheltenham)  rehearsal  in  the  days  long  ago.  There  are 
plenty  of  semiquavers  in  the  fiddle  parts  of"  The  Spectre's 
Bride,"  and  if  by  reason  of  their  ultra-chromatic  nature 
they  did  not  always  come  very  comfortably,  there  was  much 
I  to  commend  in  this  important  department.  The  brass 
asserted  themselves,  as  they  generally  do.  In  this  instance 
they  hailed  from  Birmingham,  and  therefore  they  may 
have  considered  it  necessary  to  proclaim  the  metal- 
manufacturing  proclivities  of  that  Midland  city.  The  solos 
were  in  the  capable  hands  of  Madame  Bertha  Rossow, 
Mr.  William  Green,  and  Mr.  Albert  Archdeacon,  all  of  whom 
discharged  their  arduous  duties  with  praiseworthy  skill. 

The  second  part  of  the  programme  must  be  briefly  noticed. 
It  opened  with  a  spirited  and  admirable  performance 
of  that  kingly  overture.  Beethoven's  "  Leonora  "  I  No.  3), 
and  at  iu  close  the  band,  in  response  to  the  plaudits  of 
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the  audience,  rose  at  the  call  of  the  conductor.  Mr.  William 
Grren  gave  a  fine  rendering  of  Dr.  Parry's  Handelian  air 
"God  breaketh  the  battle,"  from  "Judith."  Solos  were 
also  contributed  by  Madame  Rossow  and  Mr.  Archdeacon, 
and  Wagner's  "Hail,  bright  abode"  ("  Tannhauser  "), 
completed  a  scheme  which  reflected  great  credit  upon  Mr. 
Phillips  and  all  concerned.  I  must  not  omit  to  mention 
that  the  orchestra  was  led  by  Mr.  Lewis  Hann,  a  worthy 
member  of  a  worthy  family,  who  is  professor  of  the  violin 
•t  the  Ladies'  College. 

On  the  following  Tuesday  I  again  journeyed  through 
the  lovely  Stroud  valley,  to  attend  a  choral  and  orchestral 
concert  to  be  given  by  the  Cheltenham  Festival  Society, 
of  which  Mr.  J.  A.  Matthews  has  long  been  the  much- 
esteemed  conductor.  About  thirty  years  ago,  when 
he  began  bis  professional  work  in  the  town,  music  at 
Cheltenham  was  at  a  very  low  ebb,  if  it  can  be  said  to 
have  existed  at  all.  All  honour,  then,  to  a  pioneer  like 
Mr.  Matthews  for  his  steady  perseverance  and  unwearying 
teal  in  so  good  a  cause.  The  various  musical  festivals 
organised  by  him  at  Cheltenham  have  made  his  name 
favourably  known.  In  1870  he  established  a  choral  and 
orchestral  society,  which  has  now  become  the  Cheltenham 
Musical  Festival  Society,  having  a  band  and  chorus  of 
250  performers. 

At  this  most  recent  concert  of  the  Society,  held  on  the 
15th  ult.,  the  first  part  of  the  programme  was  devoted 
to  Mendelssohn's  "Athalie,"  a  work  familiar  enough, 
presenting  comparatively  few  difficulties  to  an  experienced 
choir.  It  is  interesting  to  know  that  the  overture — remarkably 
well  played,  by  the  way,  on  this  occasion — was  composed  in 
London,  the  autograph  bearing  the  inscription  "  London, 
June  13,  1844."  The  chorus  sang  as  if  they  thoroughly 
enjoyed  the  music ;  but,  as  I  have  already  pointed  out  in 
regard  to  the  "  Spectre's  Bride,"  there  were  indications 
that  a  more  dramatic  grasp  of  the  work  is  within  the  range 
of  possibility  and  is  worth  striving  for.  The  trio  of 
soloists — Madame  Marie  Duma,  Miss  Marie  Roberts,  and 
Miss  Ada  Crossley— discharged  their  duties  with  artistic 
conscientiousness,  and  Mr.  Charles  Fry  recited  the  lyrics 
with  a  success  resulting  from  a  natural  intuition  matured 
by  long  experience. 

The  closing  portion  of  "  Athalie  "  (a  posthumous  publi- 
cation) seems  weak  in  comparison  with  that  which  precedes 
it.  Mendelssohn,  however,  wrote  a  fugue  for  insertion  in 
the  final  chorus  having  the  following  subject : — 


Qu'oa    fs   -  do  -  re     ce  Dieu  qu'on  Via  -  voque  a  jam  -  ais. 

This  fugue  was  doubtless  intended  to  enter  at  p.  119,  last 
bar  but  one,  of  Novello's  octavo  score.  The  autograph  of 
the  fugue  contains  only  the  vocal  portion,  but  so  far  it  is 
complete  and  has  an  alternative  ending.  It  will  be  observed 
that  Mendelssohn  has  used  part  of  the  subject  in  the 
accompaniment  in  the  existing  passage  on  p.  119  of  the 
score  already  referred  to. 

The  chief  event  of  the  evening,  however,  was  the  presence 
of  Sir  Frederick  Bridge,  who  travelled  specially  from 
Westminster  to  condoct  his  "  Flag  of  England."  This 
attractive  work,  set  to  Rudyard  Kipling's  stirring  lines,  was 
successfully  produced  by  the  Royal  Choral  Society  at  the 
Albert  Hall  last  May.  Sir  Frederick  never  allows  his 
energies  to  flag,  either  in  conducting,  lecturing,  or  com- 
posing, and  under  his  vigorous  con  ductorship  the  Cheltenham 
choristers  sang  with  an  enthusiasm  deserving  the  highest 
praise.  The  orchestra,  too,  realised  its  responsibilities. 
We  should  be  surprised  if  the  "  Flag  of  England," 
having  all  the  elements  of  popularity,  does  not  become  a 
standard  work  amongst  choral  societies.  The  solo  portions 
were  finely  rendered  by  Madame  Marie  Duma,  who,  later  in 
the  evening,  gave  Weber's  "Ocean  !  thou  mighty  monster," 
with  due  dramatic  perception.  Miss  Ada  Crossley's  rich  con- 
tralto voice  was  heard  to  full  advantage  in  Giordan i's  "  Caro 
mio  ben,"  and  Miss  Marie  Roberts  rendered  Handel's 
"  Ombra  mai  fit  "  (so  well  known  as  the  "Largo")  in  a 
pleasing  manner.  Grieg's  "  Peer  Gynt "  Suite  provided 
the  orchestra  with  a  congenial  occupation,  and  the  audience 
s»erncd  keenly  to  enjoy  its  pandemonial  ending.  Mr.  J. 
v.  Matthews,  who  (with  the  exception  of  "The  Flag  of 


England  ")  conducted  the  concert,  must  have  been  highly 
gratified  at  the  success  attending  his  efforts. 

The  musical  life  of  Cheltenham  seems  to  be  care- 
fully and  judiciously  nourished.  Those  responsible  for  its 
vitality  and  healthy  development  may  pursue  different 
methods,  but  all  are  commendably  working  for  spreading 
a  love  of  music  and  in  promoting  the  progress  of  the  art. 
May  they  obtain  a  rich  reward  for  their  labours  and  leave 
a  goodly  heritage  for  those  who  come  after  them. 


REVIEWS. 


Twenty-four  Songs  for  Littlt  PtopU.  The  words 
written  by  Norman  Gale.  The  music  composed  by 
Gerard  F.  Cobb  (Op.  35).   Book  I.  (Nos.  1-12). 

[Novello,  Ewer  and  Co.] 

The  requirements  and  capabilities  of  children  have 
seldom  been  more  sympathetically  met  than  in  this  book 
of  "  Songs  for  Little  People."  The  words  are  taken  from 
Mr.  Norman  Gale's  volume  of  the  same  title,  which 
appropriately  has  been  adopted  for  their  musical  setting, 
and,  to  quote  from  the  brief  preface :  "  Though  in  the 
first  instance,  no  doubt,  the  songs  will  be  mainly  sung  to 
children  rather  than  by  them,  the  composer's  aim  has  been 
to  observe  such  conditions  in  his  settings  as  to  make  it 
easy  for  children  to  join  in  singing  them  themselves. 
With  this  object  he  has  endeavoured  to  furnish  simple, 
rhythmical  melodies  of  a  suitable  compass,  and  it  will  be 
found  that  in  the  case  of  sixteen  out  of  the  twenty-four 
songs  the  vocal  range  is  confined  to  the  octave,  whilst  in 
only  three  instances  does  it  exceed  nine  notes."  Perhaps, 
however,  the  sympathy  of  the  composer  is  most  shown  in 
the  simple  and  ear -catching  nature  of  the  tunes,  several  of 
which  seem  to  jump  out  of  the  paper  straight  into  one's 
brain  and  dance  themselves  into  an  abiding  home. 
This  is  specially  characteristic  of  the  first  ditty, 
entitled  "  Off  to  the  sea,"  which  trips  along  with 
infectious  gaiety.  "Silver  Sammy"  has  a  character  all 
his  own,  derived  from  a  clever  rhythmic  device,  and  the 
history  of  "  Bessie "  is  related  to  a  very  rhythmical 
tune.  "  The  Violin  "  can  scarcely  fail  to  be  an  attractive 
number,  with  its  touch  of  realism  in  the  imitation  of  the 
tuning  of  that  instrument  and  its  clever  allusions  to 
"The  Bonnets  of  Bonnie  Dundee."  The  awful  fate  ol 
"The  Bad  Boy"  cannot  fail  also  to  excite  awesome 
interest,  and  his  determination  "to  be  very  bad"  is 
humorously  accentuated  by  the  persistent  reiteration  of 
certain  notes  of  the  melody.  Little  folks  owe  a  debt  of 
gratitude  to  Mr.  Gerard  F.  Cobb. 

The  Man  of  Sorrows.  A  Passion  Cantata.  For  treble 
and  tenor  solos,  chorus,  and  organ.  The  words  paraphrased 
from  the  Holy  Scriptures  by  the  Rev.  A.  C.  Lowth.  The 
music  composed  by  Charles  W.  Pearce. 

Easter  Cantata.  For  treble,  tenor,  and  bass  solos,  chorus, 
and  or^an.  Words  selected  from  the  Holy  Scriptures  and 
from  English  Hymns.    Music  by  Charles  W.  Pearce. 

[The  Organist  and  Choirmaster.] 

Both  these  works  largely  consist  of  more  or  less  well- 
known  hymn  tunes  in  the  singing  of  which  a  congregation 
is  expected  to  join.  The  first  cantata  is  the  more  elaborate. 
The  plain-song  melody  "  Vexilla  Kegis,"  used  by  Gounod  in 
"The  Redemption,"  has  been  taken  as  a  kind  of  musical 
text  to  typify  the  kingly  character  of  the  Redeemer,  and  it 
frequently  recurs  in  suggestive  manner.  Little  has  been 
gained  by  paraphrasing  the  passages  referring  to  the 
Passion;  indeed,  in  several  instances  there  has  been  a 
decided  loss,  as  "  Into  Thy  hands,  Father,  my  spirit  1 
commend  1"  which  is  immeasurably  weaker  than  as  tb« 
words  stand  in  St.  Luke  xxiii.  46.  The  vocal  part-writing 
in  both  cantatas  is  simple,  and  the  solos  are  of  like  nature ; 
the  voice  parts  too  are  nearly  always  duplicated  in  the  organ 
accompaniment.  In  the  "  Easter  Cantata  "  the  music  is 
bright  and  rhythmic  and  the  hymns  are  popular  in  char- 
acter; but  in  the  solos  and  choruses  the  composer  seems 
to  have  been  content  to  be  devotional  and  conventional 
somewhat. 
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Sing  unto  the  Lord.  Anthem.  By  J.  Frederick  Bridge,  that  the  "  epileptic  soul-sufferers  "  are  growing  more  healthy 
The  Lord  my  faithful  Shepherd  it.    Arranged  by  Sedley  !  —a  satisfactory  and  comforting  reflection. 


Taylor. 

How  long  wilt  Thou  forget  me?  Anthem.  By  Harvey 
Lohr. 

Magnificat  and  Nunc  dimittis.    By  George  Sampson. 
O  Saving  Victim.    By  George  Sampson. 


[Novello,  Ewer  and  Co  ] 

StR  Frederick  Bridge's  anthem  was  composed  for  the 
Royal  Maundy  Service  in  Westminster  Abbey  of  last  year, 
and  is  a  bright  and  spirited  composition.  Although  , 
designed  for  a  special  occasion  the  anthem  would  be  Wen8Jey 
appropriate  at  any  festival  service.  The  work  contains  | 
an  expressive  tenor  solo  of  some  dimensions,  and  towards  !  A  pretty  fancy 
the  close  an  effective  climax  is  accentuated  by  the  voices 
being  written  for  in  eight  parts.  Mr.  Sedley  Taylor's 
anthem  consists  of  the  opening  movement  of  Bach's 
church  cantata  *•  Der  Herr  ist  mein  getreuer  Hirt."  The 
English  text  is  an  unrhymed  translation  of  the  German 
original,  which  is  a  paraphrase  of  part  of  Psalm  xxiii. 
The  principal  vocal  theme  is  the  choral  "Allein  Gott  in 
der  Hon'  sei  Ehr',"  which  is  effectively  contrasted  by  the 
contrapuntal  character  of  the  accompaniment  and  interludes. 
Mr.  Lohr's  anthem  is  written  for  a  bass  solo  and  male 
chorus.  The  solo  covers  four  pages  of  the  work,  after 
which  the  chorus  enters  in  four  parts  and  continues  in  a 
jubilant  strain  until  the  close.  The  setting  of  the  Evening 
Canticles  by  Mr.  Sampson  is  somewhat  ambitious  in  design. 
The  voices  in  the  earlier  part  of  the  Magnificat  are  written 
in  eight  parts,  and  subsequently  there  is  an  unaccom- 
panied portion  for  the  choir.  The  Nunc  dimittis  is  not  so 
satisfactory,  especially  at  the  opening,  where  the  voices  in 
unison  are  supported  by  an  organ  accompaniment  of 
secular  character.  Mr.  Sampson  is  more  happy  in  his 
mu*ic  to  "  O  Saving  Victim,"  the  character  of  the  text 
being  reflected  in  the  music,  which  is  devotional  and 
flowing. 


The  German 

|  text  has  been  well  translated  or~adapted  by  Miss  Marie  L. 
Shedlock,  and  an  alternative  pianoforte  accompaniment 
has  been  added  by  the  editor  ;  but  the  Bongs  will  be  mo*t 
effective  if  accompanied  by  a  guitar.  The  music  for  the 
most  part  is  very  simple  in  character,  but  several  of  the 
songs  offer  opportunities  for  artistic  display  of  a  flexible 
voice,  and,  in  two  instances,  demand  a 


Woodland  Dream.    Cantata.    Written  by  Shapcott 
Compcsed  by  J.  A.  Moonie. 
[Novello,  Ewer  and  Co.] 

is  daintily  told  in  this  cantata.  The 
heroine,  named  Mabel,  falling  asleep  under  an  oak  tree, 
dreams  that  she  is  carried  to  fairyland,  and  called  upon  by 
the  Queen  to  answer  why  the  love  of  mortals  is  growing  cold 
towards  her  people.  Mabel,  being  an  up-to-date  young  lady, 
answers  that  she  has  so  many  sciences  to  master  that  she  has 
no  time  to  give  attention  to  fairies,  whereupon  the  Queen 
calls  for  her  gnomes  to  seize  her.  Mabel  is  rescued  by  her 
parents,  who  have  come  in  search  of  her.  Three  soloists  are 
required — Mabel,  mezzo-soprano ;  the  Queen,  soprano ;  and 
a  Narrator,  also  intended  for  a  soprano  voice.  Toe  choruses 
are  written  in  two  parts,  and  in  common  with  the  vocal 
solos  are  simple  but  melodious,  affording  opportunities, 
however,  for  effective  vocalisation.  An  attractive  number 
is  the  choral  march  of  the  gnomes- 


just  6ve  score  of  liny  men, 
But  each  one  tumping  enough  for  ten. 


An  Album  of  Five  Songs.    By  W.  H.  Hadow. 
[Oxford:  Sydney  Arcott  and  Co.] 

The  words  of  these  songs  have  been  well  chosen,  but  the 
composer  is  most  successful  in  his  settings  of  those  of  an 
introspective  rather  than  dramatic  character,  and  in  the 
former  he  is  very  happy.  The  first  song,  "  Bright  is  the 
ring  of  words,"  written  by  R.  L.  Stevenson,  is,  indeed,  a 
little  gem,  instinct  with  dainty  gTace  and  poetic  sugges- 
tiveness.  Scarcely  less  attractive  is  "  The  Blossom," 
words  by  Blake.  Sympathetic  music  is  allied  to  some  I 
suggestive  lines,  entitled  "  Memories,"  by  Arthur  Symons, 
and  Davenant's."  The  lark  now  leaves  his  wat'ry  nest  "  is 
brightly  treated.  The  least  satisfactory  song  is  Scott's 
"  Where  shall  the  lover  rest  ?  "  but  they  all  show  the  hand 
of  a  cultured  musician,  and  may  be  warmly  recommended 
to  well-trained  vocalists. 

Album  of  Eighteen  Songs.  With  original  guitar  accom- 
paniments. By  Carl  Maria  von  Weber.  Edited  by  J.  S. 
Shedlock.    [Boosey  and  Co.] 

The  fact  that  Mr.  J.  S.  Shedlock  has  undertaken  to  edit 
this  collection  not  only  testifies  to  the  edition  being  satis- 
factory, but  also  to  the  artistic  value  of  the  songs.  Weber 
was  an  accomplished  guitar  player,  and  would  seem  to 
have  had  great  partiality  for  the  instrument,  and  the 
present  album  contains  only  the  songs  for  which  Weber 
himself  wrote  guitar  accompaniments.  In  an  interesting 
preface,  Mr.  Shedlock  quotes  the  following  passage  from 
the  life  of  Weber,  written  by  his  son :  "  Most  of  their 
('■'-  Carl  v.  Weber  and  Gottfried  Weber)  Lieder  were 
composed  for  the  guitar,  an  instrument  so  appropriate  to 
these  pieces,  and  one  which  misuse  and  tasteless  treatment 


It  is  followed  by  a  rhythmic  dance,  and  the  composer 
makes  one  feel  on  very  good  terms  with  these  quaint  little 
fellows  of  latent  capabilities — 

Each  in  coat  of  green  and  black, 
Each  with  hump  upon  hit  back. 

There  is  also  another  dance  for  the  "fays,"  who  are 
provided  with  a  graceful  measure  in  waltz  time,  and  whose 
steps  seem  to  be  as  light  as  those  of  their  bodyguard  are 
heavy.  The  work  is  decidedly  pleasing,  and  excites  a  desire 
to  know  the  locality  of  that  oak  tree  under  which  Mabel 
fell  asleep. 

Thou  wilt  remember  us.  Sacred  Song.  Words  by  the 
Rev.  Horatius  Bonar.    Music  by  Willem  Coenen. 

Ave  Verum  (Jcsu,  Word  of  God  Incarnate).  Baritone 
Solo.    By  George  Kett. 

[Novello,  Ewer  and  Co.] 

Mr.  Coenen  has  allied  the  impressive  lines  he  has 
selected  to  a  broad  and  flowing  melody  which  admirably 
suits  their  character.  The  style  is  that  chiefly  associated 
with  Gounod  in  his  sacred  music,  and  the  song  is  gratefully 
laid  out  for  the  voice  and  easy  to  accompany.  It  is, 
moreover,  issued  in  two  keys,  D  flat  and  E  flat,  the  highest 
note  in  the  latter  being  G  above  the  stave.  This  note, 
however,  occurs  but  once,  and  might  be  omitted  without 
injury  to  the  melody. 

Mr.  Kelt's  setting  of  the  "Ave  Verum"  is  dignified  and 
reverential.  The  voice  part  is  expressive,  and  as  the 
accompaniment  could  be  made  effective  on  the  organ  the 
song  is  suitable  for  church  use. 


Full  Anthem.  By  Frank 
Communion.    By  William 


/  will  praise  Thee,  O  God 
Davidson. 

The   Office  for  the  Holy 
Prenderga&t. 

Communion  Service,  No.  3.    By  C  J.  Ridsdale. 
[Novello,  Ewer  and  Co  ] 

Mr.  Davidson  has  written  a  vigorous  anthem  in  four  parts, 
the  opening  and  closing  portions  of  which  are  effectively 
contrasted  by  a  middle  section  of  expressive  character. 


have  alone  brought  out  of  fashion.    A  rich  treasury  of  The  part-writing  possesses  considerable  individual  inde- 


pendence and  will  interest  a  well  trained  choir.  Mr. 
Prendergast's  setting  of  the  Communion  service  is  simple 
but  impressive.    It  includes  the  Benedictus  and  Agnus 


songs  of  this  description  has  been  left  to  the  world  by  Carl 
Maria  von  Weber;  and  assuredly  one  day,  when  that 
world  has  been  sufficiently  surfeited  with  its  present  food 

for  epileptic  soul-sufferers,  and  can  find  once  again  a  taste  1  Dei  and  the  music  concludes  with  the  Gloria  in  Excelsis 
for  the  solid,  genuine,  and  true  in  art,  will  they  again  ;  according  to  the  Church  of  England  ritual.  Mr.  Ridsdale's 
emerge  into  light  from  the  darkness  of  their  temporary  <  music  was  originally  composed  for  children's  voices  in 
oblivion  ."  Since  these  songs  may  be  now  said  to  have  J  unison,  but  it  has  been  harmonised  in  four  parts  for  use  when 
emerged  from  their  "temporary  oblivion,"  it  may  be  presumed  this  is  desirable.    It  is  very  simple,  but  not  uninteresting. 
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Song  of  Night  (Sachtlied).  Composed  for  Chorus  and 
Orchestra.    By  Robert  Schumann  (Op.  108). 

LNovello,  Ewer  and  Co.] 

Conductors  of  choral  societies  should  give  attention  to 
this  ■•  Song  of  Night,"  for  it  is  music  that  would  be 
enjoyed  by  all  trained  vocalists.  It  is  laid  out  for  the 
usual  four  voices,  but  occasionally  these  are  divided 
into  two  parts.  The  vocal  writing  is  easy  to  read  and 
frequently  of  great  beauty,  especially  towards  the  close  of 
the  work.  Hebbel's  poem  has  been  excellently  translated 
by  Miss  G.  E.  Troutbeck,  who  has  fitted  her  words  to  the 
music  with  remarkable  skill;  and  although  an  orchestra  is 
required  to  do  full  justice  to  the  work,  a  sympathetic 
pianist  could  make  the  well  arranged  pianoforte  part  very 
effective. 

The  Orphtus  (New  Scries).    Nos.  305  and  306. 
[Novello,  Ewer  and  Co.] 

Two  attractive  additions  have  been  made  to  this  series. 
The  first  is  a  four-part  song  for  male  voices  entitled 
"  Harmony,"  the  words  written  by  E.  Taylor  and  the 
music  composed  by  W.  Beale.  The  text  is  cleverly 
treated  and  the  part-writing  interesting.  The  second  is  a 
setting  by  Hamilton  Clarke,  in  the  form  of  an  unaccom- 
panied quartet  for  male  voices,  of  Shakespeare's  song, 
"  Hark,  hark!  the  lark."  The  music  is  in  Mr.  Clarke's 
most  melodious  manner  and  will  present  no  difficulties  to 
fairly  trained  singers. 


MUSIC  IN  BIRMINGHAM. 
(Fkom  oub  own  Correspondent.) 

Messrs.  Harrison's  third  concert  of  the  present  series 
was  given  in  the  Town  Hall,  on  January  31.  The  artists 
included  Miss  Evangeline  Florence,  Miss  Clara  Butt,  Mr. 
Edward  Lloyd,  and  Mr.  Watkin  Mills;  Lady  Haiti,  Miss 
Adela  Verne,  and  Mr.  F.  A.  Sewell  (accompanist).  Mr. 
C.  W.  Perkins  gave  several  organ  solos  with  his  customary 
skill.  Lady  Halle's  perfect  art  of  violin  playing  was  fully 
shown  in  Vieuxtemps's  Fantaisie  Caprice.  The  pianist 
possesses  an  exquisite  touch  and  admirable  style. 

Mr.  George  Halford's  sixth  and  seventh  orchestral 
concerts  were  given  in  the  Town  Hall,  on  the  1st  and 
15th  nit.  Mr.  Halford  has  always  some  novelties  of 
interest  to  bring  forward,  and  he  has  of  late  introduced  a 
number  of  highly  original  works  by  Russian  and  other 
composers,  including  Dvorak's  Violoncello  Concerto 
(Op.  104),  admirably  played  by  Mr.  Carl  Fucbs,  of  Man- 
chester ;  Overture,  •'  A  Dream  on  the  Volga  "  (Arensky ) ; 
Entr'acte,  "L'Oreatie"  (Taneiew) ;  Overture,  "La  Patrie" 
(Bi«et);  Suite,  No.  3.  Op.  55  (Tscbaikowsky) ;  Overture, 
"  Carnaval  Remain  "  (Berlioz).  At  the  latter  concert  Miss 
Olga  von  lirocmsen  made  her  dibut  as  a  vocalist  and 
gave  a  sympathetic  rendering  of  songs  by  Tschaikowsky, 
Chaminade,  Bohm,  and  Brahms. 

The  Festival  Choral  Society's  second  orchestral  concert 
was  given  in  the  Town  Hall,  on  the  4th  ult.,  Dr.  C. 
Swinoerton  Heap  conducting.  The  principal  novelty  con 
sistedof  Tschaikowsky's  piquant  suite  de  ballet,  "Cas.se 
Noisette.*'  The  performance  was  a  very  fine  one 
throughout.  Schumann's  Symphony,  No.  t.  in  B  flat; 
Beethoven's  Overture,  "  Coriolanus " ;  Grieg's  "Ira 
Herhst";  and  Liszt's  "Hungarian  Rhapsodic,"  No.  3, 
in  D,  were  the  orchestral  numbers.  Mr.  Willy  Hess,  a 
consummate  artist  in  every  way,  played  Spohr's  dramatic 
Violin  Concerto  (Op.  47)  and  Vieuxtemps's  Ballade  and 
Polonaise  in  G.  Miss  Lilian  Coomber,  who  took  the  place 
of  Madame  Ella  Russell  (indisposed),  possesses  a  high 
soprano  voice  of  a  splendid  ringing  quality  and  is  destined 
to  make  her  mark  in  the  musical  world. 

Dr.  Rowland  Winn's  third  orchestral  concert  took  place 
in  the  Town  Hall,  on  the  10th  ult.  Dr.  Winn  gave  an 
admirable  programme  of  music,  which  included  Beethoven's 
Fourth  Symphony,  Wagner's  Overture  to  "  Die  Meister- 
singcr,"  the  Good  Friday  musk  from  "  Parsifal,"  and 
Grieg's  Concerto  for  pianoforte  and  orchestra.  M  i»s  Fanny 
Davie*  gave  a  truly  magnificent  performance  of  the 
concerto;  Madame  Kmily  Squire  was  the  vocalist  and 
sang  Handel's  "Hush,  ye  pretty  warbling  choir,"  from 
"  Acis  and  Galatea,"  and  three  songs  by  Gneg. 


The  Birmingham  Choral  Union  gave  a  performance  of 
"  The  Messiah  "  in  the  Town  Hall,  on  the  5th  ult.,  under 
Mr.  Thomas  Facer's  conductorship  The  principals  were 
all  local  artists,  and  Mr.  C.  W.  Perkins  presided  at  the 
organ. 

The  Birmingham  Choral  and  Orchestral  Association, 
conducted  by  Mr.  Joseph  H.  Adams,  gave  an  interesting 
concert  in  the  Town  Hall,  on  the  7th  ult.  The  principal 
artists  included  Miss  Erailie  Long  (soprano),  Mr.  W. 
Molineaux  (tenor),  and  Mr.  William  Bennett  (bass).  The 
chief  piece  consisted  of  Henry  Smart's  dramatic  cantata 
'•  The  Bride  of  Dunkerron,"  written  for  the  Birmingham 
Festival  of  1864,  the  performance  of  which  reflected  great 
credit  on  all  concerned.  Mr.  Adams,  in  reviving  works  by 
British  composers  which  are  seldom  heard,  is  doing  good 
service  in  the  cause  of  music. 

Mr.  Max  Mossel's  second  drawing-room  concert  attracted 
a  large  audience  to  the  Grosvenor  Rooms  of  the  Grand 
Hotel,  on  the  17th  ult.  The  performers  were  Madame 
Ivan  Mossel  (pianoforte),  Mr.  Max  Mosscl  (violin),  Mr. 
Ferrir  (viola),  Mr.  Ivan  Mossel  (violoncello).  The  vocalist 
was  Madame  Marian  McKenzie.  The  chief  pieces  of  an 
interesting  programme  consisted  of  Tschaikowsky's  Trio 
in  A  minor  (Op.  50),  Beethoven's  *'  Serenade  "  Trio,  and 
Boellmann's  "  Variations  Symphoniques  "  for  violoncello. 
The  concert  was  of  the  highest  artistic  standard. 


MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 

On  January  2a  the  newly-established  Bristol  and  Clifton 
Philharmonic  Society  gave  its  first  concert  and  brought 
forward  Sullivan's  "  Prodigal  Son,"  a  work  that  has  not 
been  given  in  our  city  for  a  long  time,  and  was  therefore 
now  heard  with  renewed  interest.  A  good  performance  of 
the  work  was  given,  the  members  of  the  choir  singing  with 
taste  and  precision,  and  the  chief  artists,  Miss  Florence 
Cromey,  Madame  Barrett-Stone,  Mr.  E.  T.  Morgan,  and 
Mr.  Montague  Worlock  ably  discharged  their  duties. 

Messrs.  Brodsky,  R.  Briggs,  S.  Speelman,  and  C.  Fuchs 
visited  Clifton  on  January  ag  and  gave  a  performance 
of  chamber  music  with  that  excellence  which  characterises 
their  efforts.  Madame  Darmaro,  at  whose  instance  the 
Manchester  executants  were  induced  to  come  to  our  city, 
assisted  in  Beethoven's  Trio  for  pianoforte  and  strings  in 
C  minor  (Op.  1,  No.  3). 

Mr.  D.  W.  Rootham's  choir,  formed  chiefly  of  members 
of  the  musical  festival  choir,  sang  Cowen's  "  Sleeping 
Beauty,"  on  the  18th  ult.,  aided  by  Mrs.  Hutchinson,  Miss 
Lilian  Hovey,  Mr.  Herbert  Grover,  and  Mr.  Arthur  Wills. 
On  this,  the  first  public  appearance  of  the  newly  organised 
body,  a  distinct  success  was  achieved,  Cowen's  melodious 
and  graceful  work  being  sung  with  precision  and  expres- 
sion, under  the  guidance  of  the  esteemed  festival  chorus- 
master.  In  the  second  part,  containing  miscellaneous 
vocal  compositions,  the  choir  exhibited  its  skill,  unity,  and 
refinement  in  singing  part-songs  and  glees  and  some  vocal 
waltzes  by  Brahms. 

The  Annual  "Ladies'  Night"  of  the  Bristol  Royal 
Orpheus  Glee  Society  took  place  on  the  17th  ult.,  and  was 
attended  by  the  customary  brilliant  success.  Under  the 
direction  of  Mr.  Rise  ley  the  pieces  in  the  excellent  pro- 
gramme, many  now  done  for  the  first  time  by  the  Society, 
were  sung  with  a  degree  of  excellence  bordering  on 
perfection.    Mr.  Braxton  Smith  was  the  soloist. 


MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 

The  inaugural  concert  of  the  new  Dublin  Glee  and 
Madrigal  Union  was  given  at  the  Antient  Concert  Rooms 
on  January  26.  The  members  of  the  Union  are  Mestrs 
J  R.  Morgan  (alto),  Mr  Mclfort  d'Alton  (tenor),  Mr.  T.  F. 
Marchant,  and  Mr.  Harris-Watson  (first  and  second  basses). 
Mrs.  Scott  Ffennell,  Mrs  Louis  Mantell,  Signor  Esposito, 
and  Signor  de  Angelis  contributed  solos,  vocal  and 
instrumental ;  and  Mr.  C.  G.  Marchant  conducted. 

The  Dublin  Glee  Singers,  a  choir  of  sixty  voices  (also 
an  offspring  of  the  "  Feis  "  competitions),  gave  their  first 
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public  concert  at  the  Aotient  Concert  Room*  on  January 
27.  The  rendering  of  the  glees  and  part-songs  was 
characterised  by  careful  attention  to  light  and  shade,  good 
attack,  and  good  vocal  tone.  Mr.  Joseph  Seymour 
conducted,  and  the  soloists  were  Miss  Agnes  Ireacy, 
Madame  Jeanie  Rosse,  Mr.  Evan  Cox,  Madame  Miriam 
Bernard  (harp),  and  Mr.  Vincent  O'Brien  (pianoforte). 

The  Rathmines  Church  Choral  Society  gave  a  concert  in 
the  Township  Schools,  on  January  25,  when  Mendelssohn's 
"  Hear  my  Prayer  "  and  a  miscellaneous  second  part  were 
given,  under  the  able  direction  of  Mr.  Raymond  Revelle. 

Madame  Jeanie  Rosse's  concerts  at  the  New  Town  Hall, 
Rathmines,  have  taken  place  weekly  since  the  opening 
of  the  building.  Madame  Rosse's  Ladies'  Choir  and  Mr. 
Seymour's  Dublin  Glee  Singers  have  furnished  the  choral 
element,  and  the  string  band  of  the  Durham  Regiment  was 
effective  in  the  orchestral  department. 

Mrs.  Scott  Ffennell's  annual  concert  took  place  on  the 
12th  ult.,  in  the  new  Lyric  Hall.  The  popular  binifUiairt 
was  supported  by  Madame  Kate  Cove,  Miss  Evelyn  McNair, 
Mr.  Mel  fort  d'Alton,  Mr.  Gordon  Cleather,  and  Mr. 
Plunket  Greene,  vocalists;  Signor  de  Angelis,  violin; 
Signor  Etposito,  pianoforte  ;  Madame  Maud  Valerie  White 
and  Dr.  Collison  acting  as  accompanists. 

The  Dublin  Musical  Society  chose  Mendelssohn's 
"Elijah"  for  its  second  subscription  concert,  which  took 
place  at  the  Royal  University  Buildings,  Earlsfbrt  Terrace, 
on  the  17th  ult.  The  soloists  were  Madame  Ella  Russell, 
Madame  Belle  Cole,  Mr.  Reginald  Urophy,  and  Mr. 
Andrew  Black.  Mr.  Arthur  Darley  led  the  strings,  Mr. 
C.  F.  Marchant  presided  at  the  organ,  and  Dr.  Joseph 
Smith  conducted  with  his  usual  ability.  The  opinion  is 
freely  expressed  that  the  Dublin  Musical  Society  has  rarely, 
if  ever,  been  heard  to  such  advantage— artists,  band,  and 
choir  all  contributing  to  this  happy  resalt. 


MUSIC  IN  EAST  ANGLIA. 
(From  our  own  Correspondent.) 

In  aid  of  the  fund  for  rebuilding  the  Hospital  for 
Children  at  Norwich,  founded  by  Jenny  Lind  in  1853, 
the  members  of  the  band  connected  with  Messrs.  J.  and  J. 
Colman's  works  suggested  a  concert  at  which  its  help 
would  be  freely  given.  The  concert  took  place  in  St. 
Andrew's  Hall,  on  the  xst  ult..  with  the  result  that  £43 
was  realised  for  the  fund.  Dr.  Bunnett,  who  undertook  the 
musical  arrangements,  bad  enlisted  the  services  of  Mrs.  S. 
Herbert  I  labershon,  with  Mr.  and  Mrs.  Arthur  d'Oyly  as 
vocalists  and  Mrs.  W.  H.  Cozens-Hardy  as  solo  violinist. 
The  Carrow  band,  under  Mr.  Jackson,  was  responsible  for 
seven  pieces  in  the  programme. 

Miss  Trixie  Barrett  was  responsible  for  an  interesting 
concert  given  in  N  over  re's  Room,  Norwich,  on  the  10th  ult., 
when  that  lady  sang  several  songs  with  commendable  taste 
and  judgment,  notably  Henschers  "  Spinning  Wheel "  and 
Somervell's  "Cradle  Song."  Other  vocalists  were  Mr. 
Herbert  Buchanan  and  Mr.  Archdeacon,  the  latter  gentle- 
man's clear  enunciation  and  fine  baritone  voice  being 
warmly  applauded.  Mr.  Arthur  Bent's  artistic  violin 
playing  was  shown  in  a  very  fine  interpretation  of  Saint- 
Saens's  "  Rondo  Capriccioso,"  a  Cavatina  by  Emil  Kreutz, 
and  two  numbers  of  the  Brahms-Joachim  Hungarian 
Dances.  A  new-comer  to  a  Norwich  audience  appeared 
in  the  person  of  Miss  Muriel  Handley,  who  achieved  a  well- 
deserved  success  by  her  very  clever  violoncello  playing, 
whether  in  legato  or  more  brilliant  passages.  Miss  May 
Hewett  was  the  pianist. 

The  Norwich  "  Gate  House  "  Choir  gave  its  first  concert 
of  the  season  at  NovetTe's  Room  on  January  27.  The 
voices  were  extremely  well  balanced  and  sang  with  more 
vigour  and  spirit  than  has  lately  been  the  case.  Mr. 
Kingston  Rudd's  painstaking  care  at  rehearsals  produced 
good  results.  Dudley  Buck's  "  Hymn  to  Music"  (unaccom- 
panied) was  the  principal  piece  for  the  choir.  "  Lo,  autumn 
leaves,"  one  of  Dr.  Bunnett's  lately  issued  "  Pastoral  Part- 
songs,"  was  also  charmingly  sung,  conducted  by  the  com- 
poser. Heir  Hugo  Becker  made  his  first  appearance  in 
Norwich,  and  thoroughly  delighted  the  audience  with  his 
masterly  violoncello  solos,  not  the  least  enjoyable  feature 


being  a  performance  of  Mendelssohn's  Variations  (Op.  17) 
for  pianoforte  and  violoncello,  the  pianoforte  part  being  in 
the  safe  hands  of  Mr.  Kingston  Rudd. 

Among  the  clerks  employed  in  the  head  office  of  the 
Norwich  Union  Fire  Office  at  Norwich,  enough  material 
has  been  found  to  form  an  Orchestral  Society,  one  of  them 
having  sufficient  musical  knowledge,  combined  with 
enough  enthusiastic  love  of  the  art,  to  become  its  conductor. 
Under  that  gentleman  (Mr.  W.  F.  Gemmer)  the  Society 
gave  an  invitation  concert  on  the  16th  ult.,  and,  with 
a  little  extraneous  assistance,  played  several  light  numbers 
in  good  style,  Herman's  Overture  "Le  Chevalier  Breton  " 
being  its  best  effort. 

The  Lowestoft  Musical  Union  gave  its  fourth  concert, 
on  the  7th  ult.,  in  the  Public  Hall.  Contrary  to  the  usual 
arrangements  at  such  entertainments,  the  first  part  was 
devoted  to  a  miscellaneous  selection,  while  the  "work" 
I  performed  was  relegated  to  the  second.  Of  this  selection 
'  it  will  suffice  to  say  that  the  principal  vocalists,  Miss 
(  M.  Eaton,  Miss  May  Seiber,  Mr.  J.  S.  Robinson,  and  Mr. 
Geo.  Stubbs,  were  responsible  for  songs,  and  Mr.  Coote 
Suggit,  who  led  the  band,  played  two  of  the  Brahms- 
Joachim  Hungarian  Dances  in  capital  style.  Mr.  H.  D. 
Flowers,  who  conducts  this  Society,  cannot  be  congratu- 
lated upon  his  judgment  in  choosing  Sullivan's  "  Martyr 
of  Antioch  "  for  the  display  of  his  forces ;  but  considering 
the  difficulties  surrounding  the  work,  a  fair  performance 
may  be  recorded,  which  would  have  been  improved  by  less 
obtrusive  accompaniments. 

The  seventh  season  of  the  King's  Lynn  Musical  Society 
came  to  a  close  on  the  16th  ult.,  when  Mozart's  Requiem 
Mass,  Sun  ford's  Irish  cantata  "  Phaudrig  Crohoore,  and 
Mozart's  Symphony  in  E  flat  were  included  in  the  pro- 
gramme. It  is  many  years  since  a  complete  symphony 
was  played  in  Lynn,  and  much  credit  is  due  to  the  Society 
for  including  such  a  classical  piece  in  its  scheme.  The 
band,  led  by  Mr.  F.  W.  B.  Noverre,  gave  a  highly 
creditable  account  of  the  work.  The  vocalists  engaged 
in  the  Mass  were  Master  Hubert  Brooke,  Miss  Dewberry, 
Mr.  A.  H.  Cross,  and  Mr.  Geo.  R.  Oswell,  with  Mr.  A.  H. 
Cross  as  conductor.  Both  in  the  Mass  and  Stanford's 
cantata  the  choristers  showed  the  effect  of  good  training 
and  did  much  to  ensure  the  success  of  the  concert. 

The  forty-second  concert  of  the  North  Walsham  Amateur 
Musical  Society  was  held  on  the  16th  ult.,  Sullivan's 
oratorio  "  The  Light  of  the  World "  being  the  work 
chosen.  The  principal  vocalists  were  Miss  Amy  Rayson, 
Miss  May  Seiber,  Mr.  Herbert  Emlyn,  and  Mr.  Arthur 
Strugnell.  Considering  the  difficulties  to  contend  with 
the  chorus  rendered  their  part  of  the  work  with  vigour,  the 
leads  being  well  taken  up.  Dr.  Bunnett  at  the  pianoforte 
and  Mr.  John  Dixon  did  their  utmost  with  the  accompani- 
ments, but."  The  Light  of  the  World"  without  a  band  is 
somewhat  like  "Hamlet"  with  the  leading  character 
omitted.    Dr.  Hill,  as  conductor,  did  yeoman's  service. 

The  senior  musical  society  in  Norwich  (the  Philhar- 
monic) made  its  ninety-fourth  appearance  on  the  17th  ult. 
Dr.  Horace  Hill  conducted  with  his  usual  tact  and  Mr. 
F.  W.  B.  Noverre  occupied  his  usual  place  at  the  leader's 
desk.  Mozart's  G  minor  Symphony,  which  has  not  been 
beard  in  Norwich  since  1852,  was  the  principal  work  in 
the  programme,  others  being  Bennett's  "  Paradise  and  the 
Peri "  Overture,  Mendelssohn's  Overture  "  Son  and 
Stranger,"  and  Sullivan's  "  Graceful  Dance."  With  fewer 
slips  than  usual  and  more  attention  to  expression  marks  a 
capital  performance  of  each  may  be  recorded.  Vocal 
numbers  were  contributed  by  Miss  May  Seiber  and  Mr. 
Arthur  Strugnell. 


MUSIC  IN  EDINBURGH  AND  PERTH. 
(From  our  own  Correspondent.) 
The  promise  held  out  by  Mr.  Moonie's  Choir  last  season 
was  more  than  fulfilled  on  the  nth  ult.,  in  the  Music  Hall, 
when  this  new  and  healthy  organisation  made  its  second 
appearance  before  the  Edinburgh  public.  Mr.  Moonie  is 
able  to  transplant  many  young  voices  from  the  extensive 
nurseries  he  tends  so  skilfully  in  the  large  public  schools, 
and  the  singing  of  his  sopranos,  with  a  tone  so  fresh  and 
!,  was  indeed  a 


pure, 


treat.    The  tenor  chorus  needs 
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strengthening.  But  when  all  is  said  in  the  way  of  fault- 
finding, it  must  gladly  be  admitted  that  Mr.  Moonie's 
Choir  is  a  very  valuable  addition  to  the  musical  life  of 
Edinburgh.  The  way  his  singers  reflect  his  musical 
personality  and  every  turn  of  his  conception  of  a  work 
shows  how  thoroughly  he  has  them  in  hand.  He  seems 
to  have  the  rare  gift  of  not  only  drilling  at  the  practices 
and  conducting  at  the  performance,  but  of  actually  playing 
upon  his  chorus  as  on  an  instrument  which  answers  every 
touch.  The  programme  opened  with  the  "  Revenge," 
given  with  dramatic  vigour  and  startling  effect.  Goring 
Thomas's  "  Sun  Worshippers,"  which  followed,  was  most 
delicately  and  appreciatively  performed ;  the  rendering  of 
the  lovely  chorus  for  ladies'  voices  deserves  a  special  word 
of  praise.  It  was  with  high  expectations  that  the  audience 
settled  down  after  the  interval  to  hear  the  "  Hymn  of 
Praise,"  but  unfortunately  these  were  not  fully  realised. 
A  hurried  tempo  entirely  marred  the  majesty  of  "  All 
men,  all  things,"  the  tenderness  of  "  All  ye  that  cried," 
and  the  quiet  gentleness  of  "  I  waited  for  the  Lord," 
while  "  Let  us  gird  on"  was  talcen  at  a  break  neck  pace 
which  prevented  either  words  or  notes  getting  justice. 
Mr.  Ben  Davies  had  quite  an  ovation  for  his  magnificent 
singing  of  "  Watchman,  will  the  night  soon  pass."  The 
popular  tenor  was  in  bis  best  form,  and  his  solos  in  the 
••  Sun  Worshippers  "  and  the  "  Hymn  of  Praise  "  gave  the 
keenest  pleasure.  Miss  Taggart  was  somewhat  less 
successful  in  the  soprano  solos,  but  sang  throughout 
with  care  and  in  good  style.  She  was  joined  in  the  duet 
by  Miss  Stuart  Reid.  An  excellent  orchestra,  led  by  Mr. 
Dambmann,  added  to  the  success  of  the  concert,  and  on 
every  hand  Mr.  Moonie's  efforts  were  enthusiastically 
supported.  At  the  close  of  the  concert  he  received  the 
applause  he  so  well  deserved. 

The  first  of  Herr  Denhof s  three  chamber  concerts,  on 
the  4th  ult.,  had  distinction  conferred  upon  it  by  the 
co-operation  of  Mr.  Willy  Hess,  a  great  favourite  with 
Edinburgh  audiences.  The  most  important  number  in  the 
programme  was  the  fine  Tschaikowsky  Trio  in  A  minor. 
Schumann  in  D  minor  was  also  well  performed.  Miss 
May  Gill  was  the  vocalist. 

On  the  3rd  ult.  Mr.  Peter  gave  the  second  of  his  series 
of  chamber  concerts  with  less  satisfying  artistic  results. 
He  was  assisted  by  Messrs.  Colin  McKcnzie,  Cownie, 
Guyer,  and  Hochstein. 

Mr.  Graves's  Amateur  Opera  Company  in  Perth, 
following  up  its  series  of  Gilbert  and  Sullivan  operatic 
representations,  gave,  this  season,  performances  of 
"  Iolanthe,"  on  the  3rd,  4th,  and  5th  ult.  Its  all-round 
excellence  scored  a  brilliant  success  without  any  outside 
help,  and  the  acting  was  as  excellent  as  the  singing. 


MUSIC  IN  GLASGOW. 

(From  our  own  Correspondent.) 

The  Choral  and  Orchestral  Union  season  was  brought 
to  a  close  on  Saturday  evening,  January  29.  As  usual  on 
such  an  occasion,  St.  Andrew's  Hall  was  crowded  in  every 
corner,  the  customary  enthusiasm  prevailed,  and  Mr.  Ke*. 
the  accomplished  conductor,  could  not,  of  course,  get  off 
without  the  little  "  mutual  admiration  "  speech  common  to 
a  farewell  night.  A  plebiscite  programme  was  submitted, 
in  conformity  with  a  practice  which  has  been  well  observed 
for  many  years,  and  the  results  of  the  voting  did  not  in  the 
least  surprise  the  Glasgow  patrons  of  the  orchestral  art. 
As  at  last  year'B  plebiscite,  Tschaikowsky 's  "  Patbetique  " 
and  Schubert's  "  Unfinished "  headed  the  list  of  sym- 
phonies ;  "  Tannhauser,"  another  foregone  conclusion,  was 
an  easy  first  place  in  the  overture  section  ;  and  Gounod's 
ballet  music  from  "  Fauft  "  once  more  carried  all  before  it. 
In  the  "miscellaneous"  division  of  the  voting  lists,  the 
Introduction  to  the  third  act  of  "  Lohengrin  "  held  full 
sway,  Handel's  Largo  in  G  coming  next  in  order  with  a 
very  respectable  measure  of  appreciation.  The  vocalist  of 
the  evening  was  Miss  Agnes  Witting,  a  new  comer,  who 
has,  we  should  say,  a  promising  career  in  store.  Many  of 
the  Dutch  papers  had,  by  the  way,  highly  appreciative 
notices  of  the  Scottish  Orchestra's  performances  during 
their  recent  tour  through  Holland.  One  paper  naively 
pointed  out  (and  it  may  be  worth  while  repeating)  that  of 


the  eighty  members  of  the  Scottish  Orchestra  only  nine 
were  Scotsmen ! 

And  now  the  question,  "  What  about  the  future  of  these 
concerts  ?  "  is  being  asked  all  round.  Nobody  seems  to 
know  exactly  what  is  going  to  happen ;  but  it  is  only  too 
patent  that  the  Scottish  Orchestra  Company  cannot  be 
expected  to  continue  its  efforts  to  place  orchestral  music  on 
a  permanent  basis  in  the  face  ol  a  very  serious  loss  of 
capital.  Various  suggestions  crop  up  from  time  to  time — 
all  are,  however,  agreed  that  Glasgow  cannot  at  any  hazard 
allow  the  orchestral  scheme  to  collapse. 

There  were  interesting  doings  at  Coatbridge,  on  the  3rd 
ult.,  to  mark  the  performance  of  "  Joshua  "  by  the  local 
Choral  Union,  a  body  of  voices  numbering  over  150.  It 
was  soon  apparent  that  Mr.  Dixon,  the  able  conductor, 
had  excellent  material  at  his  command,  and,  not  losing 
sight  of  his  judicious  training,  he  must  be  felicitated  on 
securing  a  great  success.  The  soloists  included  Misses 
Jenny  Taggart  and  Inverni,  Messrs.  T.  H.  Brearley,  Daniel 
Price,  and  Mr.  George  McMillan.  Mr.  Harvey  was  at  the 
organ,  and  Mr.  W.  H.  Cole  led  a  band  of  forty-five  instru- 
mentalists. It  was  the  first  performance  of  Handel's  work 
in  one  of  the  busiest  centres  of  the  iron  industry. 

On  the  7th  ult.  Mr.  Alfred  Hollins,  organist  of  St. 
George's  Free  Church,  Edinburgh,  gave  a  most  successful 
organ  recital  in  Pollokshields  Free  Church,  in  presence  of 
a  large  1 


MUSIC  IN  LIVERPOOL. 

(From  our  own  Correspondent.) 

The  Liverpool  Musical  Society  gave  a  very  good  per- 
formance of  Dr.  Peace's  church  cantata  "  St.  John  the 
Baptist,"  at  St.  George's  Hall,  on  the  8th  ult.  The  chorus 
of  this  fine  Society  was  in  excellent  form  and  entered 
most  thoroughly  into  the  spirit  of  the  work  in  hand,  under 
the  conductorship  of  Mr.  D.  O.  Parry.  The  composition 
itself  is  of  great  merit,  and  it  is  a  wonder  that  no  other 
society  has  had  enterprise  enough  to  familiarise  us  with  its 
many  beauties  during  the  considerable  period  which  has 
elapsed  since  its  publication  in  1874.  Dr.  Peace  was  at 
the  organ  and  received  the  most  cordial  recognition  of  his 
work,  both  as  composer  and  performer. 

Another  popular  event  of  the  month  has  been  the  third 
concert  of  the  "Smoker"  series  under  Mr.  Rodewald,  on 
January  29.  Mozart's  E  flat  Symphony  was  excellently 
interpreted,  and  novelties  and  rareties  were  found  in 
Handel's  Concerto  for  orchestra  and  oboe  (solo,  Mr. 
Charles  Reynolds),  and  Bottesini's  Concertante  for  violin 
and  double  bass,  played  by  Messrs.  E.  Hatton  and  J  Hoff- 
mann. Schubert's  "  Rosamunde  "  Overture  and  excerpts 
from  Delibcs's  "Coppelia"  completed  a  delightfully 
arranged  programme. 

Yet  another  popular  performance,  given  under  the 
auspices  of  the  Sunday  Society,  took  place  on  the  20th  ult , 
with  a  large  orchestra,  under  the  direction  of  Mr.  W.  I. 
Argent.  Features  of  this  concert  were  two  movements 
from  a  very  clever  and  happily  conceived  violin  concerto, 
composed  and  admirably  played  by  Mr.  Will  Meyer,  a  new- 
comer to  the  ranks  of  the  local  professionals  Immense 
interest  further  centred  upon  the  performance  of  Guilmant's 
First  Symphony  for  orchestra  and  grand  organ.  Oppor- 
tunities do  not  often  occur  for  listening  to  compositions 
such  as  this,  and  with  the  large  orchestra  of  the  Sunday 
Society  and  Dr.  A.  L.  Peace  at  the  recently  renovated 
"Willis"  in  St.  George's  Hall,  the  occasion  will  have 
become  a  memorable  one  to  the  four  thousand  persons 
who  we're  present. 

The  Societa  Armonica  is  still  retaining  its  revived 
prestige  under  Mr.  V.  Akeroyd,  and  gave  Beethoven's 
Eighth  Symphony  in  F  and  other  music  with  excellent 
effect,  on  the  1st  ult.  The  third  subscription  afternoon  of 
the  Schiever  Quartet,  at  the  Hall  of  the  College  of  Music, 
proved  as  great  a  success  as  usual  on  the  19th  ult  ;  and  on 
the  14th  and  28th  ult  ,  at  the  same  place,  Mr.  Steudner- 
Wclsing  gave  the  first  two  instalments  of  a  cycle  of 
Beethoven  sonata  recitals.  This  admirable  pianist  gave 
an  excellent  performance  of  the  works  in  question  as  far  tut 
Op.  14  No  such  undertaking  has,  it  is  believed,  been 
recorded  except  by  the  late  Dr.  Hans  von  Bulow  and 
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Charles  Halle.  Critical  and  descriptive  accounts  of  the 
works  in  question  have  been  undertaken  at  each  recital  by 
Messrs.  W.  I.  Argent  and  Carl  Courvoisier. 

One  concert  only  has  been  given  by  the  Philharmonic 
Society  during  the  past  month,  the  date  being  the  15th 
ulL  and  the  chief  work  programmed  being  Beethoven's 
"  Pastoral "  Symphony,  under  the  conductorship  of  Mr.  F. 
H.  Cowen. 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 

Thb  Hall*  conceru  during  February  have  been 
rendered  memorable  by  an  excellent  performance,  on  the 
3rd,  of  the  simplest  and  most  understandable  Symphony 
in  D  of  Brahms,  and  by  an  almost  perfect  rendering,  on 
the  10th,  of  "  Elijah,"  so  far,  at  least,  as  the  choir  and 
orchestra  were  concerned — an  interpretation  which  proved 
that  Mr.  Cowen  is  not  satisfied  to  have  a  slip-shod  reading 
of  an  oratorio,  however  familiar  it  may  have  become.  Miss 
Mabel  Berrey  is  always  welcome  here,  not  merely  for  the 
sake  of  "  Auld  lang  syne,"  but  because  of  her  unassuming 
yet  perfectly  artistic  style.  We  were,  however,  not  altogether 
prepared  for  the  vigour  with  which  she  declaimed  the  con- 
cluding movement  of  the  great  air  which  opens  the  second 
act  of  Mendelssohn's  great  masterpiece.  The  gain  of  vocal 
strength  was  remarkable.  Mr.  Santley,  with  a  judicious 
economy,  reserved  himself  for  his  great  effort,  "  Is  not  His 
word  ?  "  although  showing  much  of  his  old  fire  in  other 
portions  of  the  Prophet's  part.  Madame  Marian  McKenzie 
was  rather  warmer  than  usual ;  but  we  should  like  to  hear 
the  denunciatory  song,  "  Woe  unto  them,"  given  at  some- 
thing like  the  marked  speed,  and  not  turned  into  a  lament, 
which  in  its  position  sounds  rather  absurd.  The  tenor 
music  was  carefully  sung  by  Mr.  Braxton  Smith.  At  the 
previous  miscellaneous  concert,  Herr  Hugo  Becker's 
splendid  tone  did  much  to  recommend  the  Violoncello 
Concerto  in  A  minor  of  Henrik  Witte  and  to  charm  us  in 
the  Sonata  in  E  major  of  Valentini.  Miss  Esther  Palliser 
sang  Weber's  ambitious  and  ungrateful  scena  from 
"Ooeron"  and,  very  brilliantly,  F.  David's  "Charmant 
oiseau,"  from  "La  Perle  du  Breail."  The  symphonic 
poem  "Hamlet,"  of  Edward  German,  was  the  chief 
novelty  at  this  concert.  When  will  his  Orchestral 
Suite  in  D,  written  for  the  last  Leeds  Festival,  be  heard 
here  ? 

For  the  seventeenth  concert  of  the  series  the  services  of 
Mdlle.  Bona  Eibenschutz  and  Mr.  Plunket  Greene  were 
secured,  and  the  lady  played  with  all  the  brilliance  and 
finish  which,  at  her  previous  visit  some  two  seasons  back, 
were  so  gratifying.  The  great  Beethoven  Concerto  in  G 
suffered,  however,  from  a  lack  of  expression  except  in  the 
purely  cantabile  passages ;  and  from  frequent  and  sudden 
changes  of  time,  the  reason  for  which  was  not  always 
apparent,  while  the  difficulty  of  the  accompanying  orchestra 
was,  of  course,  greatly  increased.  The  three  sketches  given  [ 
in  the  second  part  of  the  programme  were  trivial  as  well  as 
brief.  Mr.  Plunket  Greene  always  excites  the  interest  of 
his  audience,  not  through  the  beauty  of  his  voice — 
the  middle  register  of  which  sounds  worn  and  its 
intonation  trying— but  by  the  versatility,  whereby  he 
infuses  a  dramatic  charm  into  songs  of  great  variety  of 
sentiment,  and  by  his  diligent  search  for  novelties.  The 
orchestral  portion  of  Dr.  Parry's  "  Fill,  my  boy,"  is  more 
interesting  than  the  vocal  part,  and  may  be  said  to  form 
the  real  picture  to  which  the  song  itself  is  a  mere  accessory ; 
"  Auf  Flugeln,"  although  a  most  graceful  little  Lied,  is  by 
no  means  Mendelssohn's  most  important  secular  song,  but ' 
it  needs  purity  and  suavity  of  tone  and  a  finished  cantabile 
style;  and  Mr.  Greene  was  more  successful  in  the 
Volkslitder,  which  he  always  interprets  so  admirably. 
Mr.  Cowen  conducts  a  Beethoven  symphony  without 
referring  to  a  score,  and  the  rendering  of  the  "  Pastoral " 
almost  equalled  that  of  the  "  Eroica  "  a  few  weeks  ago. 
Many  passages  came  out  with  a  brightness  and  point  new 

We  have  been  rather  well  ofT  in  the  matter  of  recitals  of 
chamber  music  of  late ;  and  the  excellence  of  Mr.  Max 
Mayer's  second  meeting — when  he  was  so  fortunate  as 
to  secure  the  aid  of  his  friend  Hugo  Becker  and  of  Signor 
Rjsegari  in  the  new  edition  of  Brahms's  Trio  (Op.  8)  and 


in  Schubert's  Op.  100,  in  E  flat— was  very  marked.  Mrs. 
Mary  Da  vies  gave  some  of  the  Brahms  Litder  and 
three  clever  little  songs  by  the  concert-giver. 

Messrs.  W.  Richter  and  Johannessen,  of  the  Leicester 
School  of  Music,  ventured  here  on  the  1  tth  ult.,  scarcely 
meeting  with  encouragement  to  come  again,  although  the 
violin  playing  of  Mr.  Johannessen  in  Max  Bruch's  G  minor 
Concerto  was  admirable  and  the  rendering  of  Chopin's 
B  flat  minor  Sonata  by  Mr.  Richter  was  executively  clever. 
Furthermore,  Mr.  de  Greef  again  visited  us  after  a  two 
years'  absence,  and  showed  even  increased  dexterity,  with 


the  old  delicacy  of  touch.    Perhaps  the  prograi 
some  relief— three  pieces  by  Brahms,  followed  by  four  from 
Grieg's  store,  were  somewhat  trying. 

The  fifth  and  concluding  Brodsky  concert  was  specially 
delightful.  To  a  sympathetic  rendering  of  Mendelssohn's 
Quartet  in  E  flat,  Op.  12  (when  the  Canzonetta  narrowly 
escaped  repetition,  the  performers  having  twice  to  acknow- 
ledge the  enthusiastic  applause),  and  a  splendid  interpreta- 
tion of  the  Op.  59,  N  o.  3 ,  of  Beethoven ,  the  fugue  of  which  was 
given  with  the  utmost  impetuosity,  was  added  the  double 
Quartet  (Op.  87)  of  Spohr,  the  second  group  of  players 
consisting  of  students  of  the  Royal  College  of  Music  here, 
who  discharged  their  duty  with  the  firmness  of  veteran 
players  and  with  perfect  intonation  and  purity  of  tone  if, 
perhaps,  with  some  repression  of  responsive  force.  The 
success  of  Dr.  Brodsky's  second  season  has  been  most 
gratifying ;  and  his  generosity  in  devoting  the  proceeds  to 
the  sustentation  fund  of  the  College  which  he  directs  will, 
doubtless,  draw  even  a  larger  reward  than  last  year 
attended  his  efforts. 

Mr.  Carl  Fuchs's  third  programme  was  strong  in  Russian 
music,  including  Tschaikowsky's  "  Pezzo  Capriccioso  " 
for  violoncello  solo,  which  Dr.  Zachs  recently  gave  at  a 
Halle  concert;  the  Sextet  (Op.  70),  and  some  songs  by  the 
same  author ;  Arensky's  Quartet  in  A  minor,  and  some 
songs  of  various  styles,  which,  as  given  by  Fraulein  von 
Broemsen,  formed  a  very  agreeable  relief  from  the  general 
mournfulnesa  and  prevalence  of  minor  modes. 


MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 
(From  our  own  Correspondent.) 

Dr.  Rea's  Amateur  Vocal  Society  gave  an  invitation 
concert  in  the  Town  Hall,  Newcastle-on-Tyne,  on  the  1st 
ult.,  when  a  very  creditable  performance  of  Gadc's 
"  Psyche  "  was  given.  The  solos  were  sung  by  Madame 
Goodall,  Miss  Craig,  Mrs.  Vinycomb,  Mrs.  J.  B.  Bowes, 
Jun.,  Mr.  William  Riley,  and  Mr.  William  Catcheside. 
Chorus  and  orchestra  were  heard  to  advantage  and 
responded  effectually  to  the  baton  of  the  veteran  conductor, 
Dr.  William  Rea.  In  addition  to  Gade's  work,  the  pro- 
gramme included  several  other  interesting  pieces  for  both 
voices  and  orchestra,  notably  Dr.  Hubert  Parry's  charming 
part-song  "  Since  thou,  O  fondest,"  which  was  most 
effectively  sung. 

On  the  7th  ult.  the  Seaham  Harbour  Musical  Society 
gave  a  performance  of  Handel's  "Judas  Maccabxus,"  with 
Miss  Amy  Harding,  Madame  Marie  Bellas,  Mr.  Herbert 
Stansfield,  and  Mr.  W.  H.  Dawson  as  soloists.  Mr.  W. 
W.  Lax  was  principal  first  violin  and  Mr.  Oscar  Cohen 
conducted.  This  Society  is  doing  excellent  work  and  it  is 
gratifying  to  know  that  iu  labours  are  appreciated. 

The  third  of  the  present  series  of  Harrison  concerts 
took  place  in  Olympia,  Newcastle,  on  the  14th  ult.  Miss 
Evangeline  Florence,  Miss  Clara  Butt,  Mr.  Wallace 
Kennedy,  and  Mr.  Watkin  Mills  contributed  the  customary 
vocal  pieces  to  the  programme;  Miss  Muriel  Elliot  was  the 
solo  pianist;  Mr.  Louis  Pecakai,  solo  violinist;  and  Mr 
F.  A.  Sewell,  the  accompanist.  These  concerts  have  been 
very  successful. 

Mr.  John  E.  Jeffries  and  Mr.  Alfred  Wall  were  announced 
to  give  an  organ  and  violin  recital  in  the  Cathedral  Church 
of  St.  Nicholas,  Newcastle,  on  the  19th  ulL,  in  aid  of  the 
Cathedral  Choir  Fund. 


MUSIC  IN  THE  SOUTHERN  COUNTIES. 
(From  our  own  Correspondent.) 
One  of  the  best  performances  ever  given  by  the 
Southampton  Philharmonic  Society  was  that  of  "The 
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Messiah,"  on  January  24,  under  the  conductorship  of  Mr. 
H.  M.  Pike.  The  chorus  was  an  excellent  one  and  sang 
with  clearness  as  well  as  with  the  necessary  vigour.  The 
principals  were  Miss  Stella  Maris,  Madame  Lena  Law, 
Sir.  Ivcr  McKay,  and  Mr.  Charles  Constable.  The 
orchestra,  a  thoroughly  capable  one,  was  led  by  Mr.  E. 
Jones. 

The  Test  Valley  Musical  Society  commenced  its  nine- 
teenth season  with  an  afternoon  concert  at  Salisbury  on 
the  7th  ult.  The  chorus  and  orchestra,  numbering  alto- 
gether about  170,  greatly  distinguished  themselves,  the 
in  some  well-chosen  madrigals  and  part-songs 


by  such  composers  as  Mendelssohn,  Parry,  Leslie,  and 
Blumenthal.  The  orchestral  selections  included  Volkmann's 
Serenade,  No.  2,  in  F  (Op.  63);  two  of  Grieg's  "Norwegian 
Melodies,"  and  a  new  Serenade  for  string  orchestra  by 
the  conductor  of  the  Society,  Mr.  E.  H.  Mooerly.  Songs 
were  sung  by  Madame  Bertha  Rossow,  and  Master  Leo 
Ladbroke  played  a  violoncello  solo.  The  excellent  concert 
arrangements  were  carried  out  under  the  direction  of  Mr. 
Alfred  Foley.  On  the  following  Thursday  the  concert  was 
repeated  at  the  Guildhall,  Winchester. 

The  DevizeB  Orchestral  Society  gave  a  concert  on  the 
15th  ult  ,  with  a  programme  in  which  Beethoven's  "Eroica" 
Symphony  held  the  place  of  honour,  the  other  chief 
features  being  Mendelssohn's  Overture  "  Ruy  Bias," 
Grieg's  "Peer  Gynt"  Suite  (No.  1),  and  Berlioz's  Marche 
llongroise  from  "Faust."  The  orchestra  was  led  by  Mr. 
Alfred  Foley,  of  Salisbury,  and  the  Rev.  VV.  H.  Weekes 
conducted.  Variety  was  given  to  the  programme  by  the 
inclusion  of  songs  sung  by  Master  Willie  Child  and  Mr. 
E.  L.  Barry. 

At  the  thirty-eighth  of  the  present  series  of  symphony 
concerts  at  the  Bournemouth  Winter  Gardens,  Mr.  Dan 
Godfrey,  Jun.,  gave  a  special  Wagner  programme.  The 
concert  commenced  with  the  Overture  to  "  Tannbauser," 
followed  by  the  Venusberg  music  from  the  same  opera, 
which  had  not  been  previously  beard  in  Bournemouth. 
Other  numbers,  all  very  finely  played,  were  the  Good 
Friday  music  from  "  Parsifal,"  the  "  Ride  of  the  Val- 
kyries," and  the  Vorspiel  and  Liebestod  from  "  Tristan  and 
Isolde."  A  very  large  attendance  testified  to  the  public 
appreciation  of  Mr.  Godfrey's  enterprise. 


MUSIC  IN  YORKSHIRE. 
(From  our  own  Correspondent.) 
The  Halld  band,  which,  under  Mr.  Cowen's  conductor- 
ship,  has  taken  a  new  lease  of  life,  has  enabled  the  North 
of  England  to  be  in  advance  of  the  metropolis  in  the  intro- 
duction of  an  important  work  like  the  "  Troyens  a 
Carthage,"  of  Berlioz,  to  the  English  public.  In  doing  so. 
it  is  only  keeping  up  its  old  reputation,  for  it  will  be 
remembered  that  Sir  Charles  Halll  was  the  first  to  make 
Berlioz,  through  his  "  Faust,"  a  household  word  in  this 
country.  "  Les  Troyens  a  Carthage,"  after  being  heard  in 
Liverpool  and  Manchester,  was  introduced  to  Yorkshire 
at  the  Bradford  subscription  concert,  on  the  i6tb  ult.  The 
occasion  was  naturally  one  of  great  interest,  and  thanks 
are  due  for  an  opportunity  of  becoming  acquainted  with 
a  work  which  is  much  more  talked  of  than  heard.  At  the 
same  time,  it  must  be  confessed  that  when  the  mystery 
surrounding  the  work  is  dispelled,  and  one  is  brought  into 
close  contact  with  the  music,  the  effect  is  in  the  main  one 
of  disappointment.  What  one  must  have,  above  all  things, 
in  a  gVeat  work  of  art  is  the  manifestation  of  a  distinct 
individuality,  and  this  is  precisely  what  seems  to  be  wanting 
in  "Les  Troyens."  It  is  as  if  the  well  of  inspiration,  from 
which  such  original  masterpieces  as  the  "  Romeo  "  Symphony 
h.td  been  drawn,  had  run  rather  dry,  and  Berlioz,  in  his  later 
years,  was  more  influenced  by  the  colder  classicism  of  Gluck 
and  Spontini  than  by  the  warmer  romanticism  of  Beethoven 
and  Weber.  And  the  austerity  which  becomes  Gluck, 
because  it  was  natural  to  him,  seems  less  suited  to  the 
composer  of"  Harold  in  Italy."  The  famous  love  duet  is 
beautiful,  but  without  passion.  To  this  scene  a  charming 
moonlight  effect  is  suggested  by  the  orchestration,  which, 
indeed,  shows  Berlioz's  mastery  throughout,  and  has  the 
advantage  of  being  less  experimental  than  in  his  earlier 
works.    Mr.  Cowen  deserves  a  large  portion  of  the  credit 


for  a  good  all-round  performance.  The  chorus  (that  of  the 
Bradford  Festival  Choral  Society)  and  the  Halle  band 
were  particularly  good,  and  the  principal  parts  were 
efficiently  taken  by  Madame  Duma,  Mrs.  Fisk,  Miss 
Burgess,  Mr.  Hirwen  Jones,  and  Mr.  Charles  Copland. 

On  the  4th  ult.,  at  Bradford,  Miss  Wehner  gave  a  vocal 
recital,  and  sang  a  long  series  of  well  chosen  songs  very 
artistically,  though  her  natural  gifts  as  a  vocalist  are 
not  so  obvious  as  her  musical  instinct  and  intelligence. 
Mr.  Hugo  Becker  was  the  violoncellist  and  Mr.  Thalberg 
Brown  the  pianist. 

On  January  26  Leeds  was  offered,  at  one  of  the  sub- 
scription concerts,  perhaps  the  most  exclusively  romantic 
programme  of  orchestral  music  that  has  ever  been  heard 
in  the  town.  Schumann's  Pianoforte  Concerto,  though 
classical  in  its  lines,  is  romantic  enough  in  spirit,  and  it 
was  the  only  possible  exception  to  the  rule.  The  solo 
part  was  brilliantly  played  by  Mr.  Mark  Hambourg. 
Berlioz's  "  Harold  in  Italy "  Symphony  was  finely 
given  by  the  Halle  band,  with  Mr.  Speelman  as  the 
solo  violist,  and  the  chorus  of  the  Philharmonic  Society 
sang  the  Grail  scene  from  "  Parsifal "  with  really  admir- 
able refinement.  Two  other  Wagner  pieces,  the  **  Eury- 
anthe  "  Overture,  and  Tschaikowsky's  air  and  variations 
jfrom  the  Suite  in  G  made  up  a  most  interesting  but 
overburdened  programme.  On  the  2nd  ult.  the  Leeds 
String  Quartet  were  beard  in  Schubert's  fine  Quartet 
in  G  and  Tschaikowsky's  in  D  (Op.  n).  Mr.  Mullerand 
Ibis  colleagues,  Messrs.  Hudson,  Haigb,  and  Giessing, 
with  Miss  Toothill  as  vocalist  and  Miss  Kate  Smith  as 
accompanist,  may  be  credited  with  a  thoroughly  enjoyable 
concert.  On  the  7th  ult.  Mr.  Willibald  Richter  gave  a 
chamber  concert.  Though  previously  unknown  in  Leeds 
—be  is  principal  of  a  college  of  music  at  Leicester— Mr. 
Rkhter  turned  out  to  be  a  pianist  of  a  very  high  rank 
indeed— a  genuine  artist  as  well  as  an  accomplished 
executant.  It  will  be  surprising  if  so  brilliant  a  virtuoso 
should  be  allowed  to  remain  perdu  in  a  provincial 
town.  The  violinist,  Mr.  Karl  Johannessen,  was 
also  a  consummate  artist,  a  disciple,  and  not  an 
unworthy  one,  of  Joachim.  On  the  14th  ult.  the  last 
of  Mr.  Briggs  and  Miss  Eisele's  chamber  concerts 
took  place.  Beethoven's  String  Quintet  in  C,  Brahms's 
Pianoforte  Quartet  in  A  (Op.  26),  and  Haydn's 
so-called  "Sunrise"  Quartet  were  played  by  the 
concert-givers  and  Messrs.  Bridge,  Holme,  Elliott,  and 
Hatton,  with  even  greater  finish  and  precision  than  they 
have  hitherto  shown.  The  Leeds  Choral  Union  offered  at 
its  concert,  on  the  i6lh  ult.,  an  exceptionally  interesting 
programme.  Schubert's  Mass  in  E  flat,  Goring  Thomas's 
"Swan  and  Skylark" — which  has  attained  a  deserved 
popularity  in  the  West  Riding — a  "Tannhauser  "  selection, 
and  Mr.  Elgar's  Choral  Suite,  produced  some  little  time 
back  at  the  Crystal  Palace,  were  the  works  given.  The 
last-named  had  particular  interest,  not  only  because  Mr. 
Elgar  is  rapidly  becoming  recognised  as  one  of  the  moat 
promising  of  our  younger  composers,  but  because  he  has 
consented  to  write  a  work  for  the  approaching  Leeds 
Festival.  His  very  genial  suite  was  well  performed,  under 
his  own  conductorship.  The  principals  were  Madame 
Duma,  Miss  Frood,  Mr.  Wm.  Green  (admirable  in  the 
"Swan"  song),  Mr.  Brearley,  and  Mr.  Browning.  Mr. 
Alfred  Benton  conducted. 

The  Dewsbury  Orchestral  Society,  a  purely  local  and 
practically  amateur  organisation,  gave  a  concert  on  the 
1st  ult.  Mr.  G.  H.  Hirst,  the  honorary  conductor,  directed 
more  than  creditable  performances  of  a  Haydn  symphony 
—the  first  of  the  Salomon  set— and  the  "  Ruy  Bias  "  and 
"  Oberon  "  Overtures.  Mr.  Bartle's  crisp  touch  and  ex- 
ceedingly dexterous  execution  were  shown  in  Mendelssohn's 
Pianoforte  Concerto  in  G  minor,  and  Mr.  William  Green 
was  the  vocalist  of  the  evening. 

At  York,  on  January  25,  and  at  Harrogate,  on  the  27th, 
Messrs.  Nay  lor  and  Gutfeld  gave  the  first  of  a  series  of 
chamber  concerts.  With  Mr.  Gilmer  as  clarinettist,  they 
gave  Mozart's  Trio  for  pianoforte,  viola,  and  clarinet— a 
pleasant  work  in  Mozart's  most  easy-going  vein.  Gade's 
Fantasiestiicke  for  pianoforte  and  clarinet  was  particularly 
enjoyable.  The  vocalist  was  Miss  Florence  Bulleid.  On 
January  31  the  fourth  of  Messrs.  Cass  and  Owen 
Williams's  concerts  took  place,  the  programme  including 
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rte  txios  by  Brahms  (in  C,  Op.  87)  and  Saint- Saens 
(in  F,  Op.  8),  and  song*  by  Mis.  Robeitahaw.  On  the 
7th  ult.  the  Cleckhcaton  Orchestral  Society  gave  a  concert, 
the  most  ambitious  feature  oi  which  was  Schumann's 
Pianoforte  Concerto,  the  soloist  being  Mr.  Stott,  the 
Society's  conductor.  The  Hon.  Alice  Henniker  was  the 
vocalist. 

Preparations  tor  the  Leeds  Festival  are  in  foil  swing, 
and  choral  rehearsals  have  now  been  begun.  There  are 
to  be  choral  contingents  from  Leeds  (chorus-master,  Mr. 
Alfred  Benton),  Bradford  (Mr.  F.  K.  Hattersley),  Hudders- 
field  (Mr.  John  Bowling),  Halifax  (Mr.  Thomas  Smith), 
and  Dewsbnry  with  Batley  (Mr.  Bowling). 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 
Waoner's  "Die  Meistersinger  "  still  continues  to  draw 
full  bouses  at  the  Opera,  where  M.  Samuel  Rousseau's  new 
lyrical  drama,  "La  Cloche  du  Rhin,"  is  now  in  active 
preparation,  and  will  be  brought  out  towards  the  end  of 
the  present  month,  after  the  rtfiriu  of  "Thais."  Mdlle. 
Dclna  is  announced  to  re-appear  next  month  in  "  Le 
l'ropbete." 

Considerable  success  has  been  achieved  by  Madame 
Zclie  de  Lussan  in  "Carmen,"  at  the  Opera  Comique. 
Here  Leo  Delibes's  "Le  Roi  l'a  dit"  is  shortly  to  be 
revived,  and  will  be  given  in  conjunction  with  M.  Rynaldo 
Aim's  "  L'llc  ties  Kcves." 

A  first  hearing  took  place  at  the  Lamoureux  concert  of 
January  30,  under  the  direction  of  M.  Chevillard,  of  a  new 
work,  "  Effet  de  Nuit,"  by  M.  Lazzari,  inspired  by  a  poem 
of  Veilaine;  a  highly  interesting  composition,  well- 
developed  in  its  descriptive  elements  and  ably  instrumented 
throughout.  Liszt's  "  Fantaisie  Hongroise"  was  very 
successfully  interpreted,  at  the  same  concert,  by  Madame 
GosRic.  On  the  6th  ult.  M.  Lhevinne,  the  excellent 
Russian  pianist,  delighted  his  audience  by  his  rendering  of 
the  Third  Concerto  by  M.  Saint-Sacns,  while  Madame  Jane 
Marcy  was  also  greatly  applauded  in  an  air  from  the 
"  Proserpine"  of  Paisiello,  a  composer  well-ni^h  forgotten 
in  these  days.  The  concert  of  the  13th  ult.  included  the 
first  performance  of  a  cycle  of  songs,  entitled  "  I'Amour 
trahi,"  verses  by  M.  Tiercelin,  set  to  music  by  M.  Le 
Borne,  which,  charmingly  sung  as  they  were  by  Madame 
Pacary,  proved  highly  effective.  The  lady  was  likewise 
greatly  appreciated  in  excerpts  from  "Die  Gotterdam- 
roerung."  A  perfect  storm  of  applause  was  raised  on  the 
iame  occasion  by  the  performance  of  the  "  Caprice 
Espagnol,"  by  Rimsky-Korsakow,  conducted  with  extra- 
ordinary rtrve  and  spirit  by  M.  Chevillard,  nor  did  the 
plaudits  cease  until  the  entire  orchestra  had  risen  frotn 
their  seats  and  partaken  in  the  ovation  offered  to  their 
chief. 

At  the  Colonne  concert  of  the  6th  ult.  we  were  made 
acquainted  with  a  very  interesting  composition  entitled 
"  Poeme  Roumain,"  by  M.  Enesco,  a  remarkably  gifted 
young  Roumanian  composer.  M.  Enesco,  who  is  only 
seventeen  years  of  age,  is  a  former  pupil  of  the  Viennese 
Conservatorium,  where  he  obtained  a  prize  for  violin 
playing,  and  is  at  present  continuing  his  studies  at  the 
Paris  Conservatoire.  His  instrumentation  exhibits  a 
mastery  truly  surprising,  and  his  composition  altogether, 
full  of  exuberant  life  as  it  is,  gives  rise  to  the  greatest  hopes 
for  the  young  man's  future.  Madame  Kutscherra  was  the 
vocalist  at  the  same  concert,  taking  part  in  the  music  of 
the  third  act  of  "  Siegfried  "  with  great  success. 

A  new  pianoforte  concerto  (the  second  from  his  pen)  by 
M.  Theodore  Dubois  was  produced  for  the  first  time  at  the 
Concert  du  Conservatoire  of  January  30.  Brilliantly 
interpreted  by  Madame  Clotilde  Kleeberg,  the  success 
of  the  new  work  was  complete.  The  programme  also 
included  M.  Saint-Saens's  "  La  Lyre  et  la  Harpe,"  the 
*olo  vocal  parts  in  which  were  well  sung  by  Mesdames 
Mathieu  and  Marty,  MM.  Vaguet  and  Not6. 

M.  d'Harcourt  has  resumed  his  symphony  concerts  this 
season,  the  programmes  of  which  have,  however,  been 
confined  so  far  exclusively  to  the  classical  repertory. 

Amongst  the  numerous  artists'  concerts  now  taking  place 
every  evening  reference  may  be  made  to  that  recently 


given  by  Mr.  Harold  Bauer,  the  gifted  pianist,  devoted  to 
both  classical  and  modern  compositions;  that  of  Mdlle. 
Weingaertner,  likewise  an  excellent  pianist,  which  included 
pieces  by  Faure,  Lenormand,  and  others ;  the  historical 
violin  concerts  of  M.  Viacol ;  the  violin  recital  of  M. 
Fernandez,  who  introduced  Lassen's  concerto  for  the  first 
time  to  a  Paris  audience ;  and  the  concert  of  the  violinist 
M.  Lederer,  which  included  an  Adagio  for  violin  and 
orchestra,  by  M.  Rene  Lenormand.  Quite  a  quantity  of 
new  chamber  compositions  has  also  been  heard  recently  at 
the  concerts  of  the  Societe  d'Art,  and  at  those  of  the 
Society  de  Musique  d'Envemble  a  new  "  Gipsy  Melody  " 
for  soprano  and  orchestra,  entitled  "  Esmeralda,"  by 
M.  Franz  Servais,  well  sung  by  Madame  Jane  Arger,  was 
immensely  successful.  All  the  above  concerts,  with  many 
others  not  here  referred  to,  have  attracted 
appreciative  audiences. 


The  Victoria  Madrigal  Society  did  exceedingly  well  at  a 
concert  in  St.  Martin's  Town  Hall  on  the  17th  ult.  There 
is  ample  room  in  the  metropolis  for  a  body  of  trained 
singers  intent  upon  convincing  the  public  that  the  art  of 
rendering  unaccompanied  part-music  with  proper  balance 
and  effect  is  not  at  present  to  be  ranked  among  those  we 
are  in  danger  of  losing.  There  arc  some  telling  voices  in 
the  choir.  Praiseworthy  zeal  animated  the  singers,  and 
Dr.  G.  Stanley  Murray  is  a  watchful  and  painstaking 
conductor.  There  was  more  of  the  modern  than  of  the 
ancient  in  the  catalogue  of  pieces,  but  it  is  expedient  that, 
when  possible,  encouragement  should  be  given  to  native 
musicians  pursuing  a  branch  of  workmanship  for  the  finish 
and  ingenuity  of  which  this  country  has  always  been  famous. 
Mendelssohn's  "  An  old  romance  "  was  sung  with  spirit 
and  precision,  together  with  close  regard  for  the  details 
of  expression.  Macfarren's  "Shepherds  all  and  maidens 
fair,"  Prendergast's  "  Phillis  dyes  her  tresses  black." 
Stanley  Murray's  "  I  loved  a  lass,"  and  Josiah  Booth's 
"A  Hunting  Song"  were  also  among  the  successful 
achievements  of  the  choir.  In  songs,  Miss  Stanley  Lucas, 
Mr.  Herbert  Emlyn,  and  Mr.  Tom  Powley  acquitted 
themselves  excellently ;  and  Mr.  Herbert  Walenn's  violon- 
cello solos  helped  to  vary  the  proceedings. 

The  Grimson  Family  when  giving  a  concert  do  not 
require  instrumental  aid  from  outside  their  own  circle.  They 
number  eight  competent  executants,  and  two  of  the  party 
play  the  pianoforte  as  well  as  the  viola  and  violoncello 
respectively.  Of  the  means  at  command  there  was  proof  at 
the  Queen's  (Small)  Hall  on  the  15th  ult.  The  programme 
began  with  Professor  Stanford's  Pianoforte  Quintet, 
neatly  performed  by  Misses  Annie,  Jessie,  Master  Robert, 
Mr.  Samuel,  and  Mr.  S.  Dean  Grimson,  and  ended 
with  Svcndsen's  String  Octet,  in  which  the  above-named 
were  reinforced  by  Misses  Amy  and  Nellie  and  Master 
Harold  Grimson.  Between  these  substantial  features  came 
solo  pieces,  enabling  the  youthful  musicians  to  appear  to 
excellent  advantage.  Miss  Amy's  high  qualifications  as  a 
pianist  were  manifested  in  Henselt's  delicate  "  Si  otscau 
j'etais "  and  in  Brahms's  vigorous  Rhapsody  in  B  minor, 
and  as  a  violoncellist  Master  Robert  evinced  fulness  of  tone 
and  breadth  of  style.  Miss  Jessie  and  Mr.  Samuel  won 
hearty  approval  for  their  rendering  of  a  violin  duet  by 
Sarasate,  and  the  lady  subsequently  distinguished  herself 
by  the  readiness  with  which  she  attacked  the  first  move- 
ment of  Max  Bruch's  First  Concerto.  Mr.  Henry 
the  vocalist. 


The  London  Sunday  School  Choir  held  its  annual 
concert  at  the  Abert  Hall,  on  the  19th  ult.,  with  Mr.  George 
Merritt  as  conductor  of  the  vocal  pieces  and  Mr.  David 
M .  Davis  to  direct  the  performance  of  the  affiliated  orchestra. 
For  several  years  past  the  force  of  a  thousand  selected 
choralists  has  shown  steady  improvement,  both  in  precision 
and  in  unanimity  of  expression.  In  the  execution  of  the 
programme  of  sacred  and  secular  works  gone  through  on 
this  occasion,  there  was  abundant  evidence  of  careful 
preparation,  the  chief  points  in  the  various  pieces  being 
readily  taken  up,  and,  when  necessary,  duly  emphasized. 
The  "  Hallelujah  "  chorus  from  "  The  Messiah,"  and  the 
[  chorale  "  Sleepers,  wake,"  from  "  St  Paul,"  were  rendered 
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with  the  volume  of  tone  and  energy  that  might  be  reason- 
ably expected  from  such  a  body.  A  fair  amount  of  justice 
was  also  done  to  Mr.  George  Merritt's  anthem  "  Lift  up 
your  hearts,"  to  Mr.  David  M.  Davis's  "The  King  shall 
rejoice,"  and  to  Barnby's  part-song  "  Victoria,  our  Queen." 
The  labours  of  the  choir  and  orchestra  were  relieved  by 
solos  contributed  by  Madame  Antoinette  Sterling,  Miss 
Alice  Motterway,  and  Mr.  Ben  Davies ;  Mr.  Horace  G. 
Holmes  officiated  at  the  organ. 

Sionor  Mancinelli's  opera  "  Ero  e  Leandro,"  the 
brilliant  success  of  which,  recently,  at  Madrid,  has  been 
recorded  by  us,  was  brought  out  at  the  Teatro  Fenice,  of 
Venice,  on  January  12,  under  the  composer's  direction. 
This  was  not,  however,  the  first  Italian  performance 
of  the  work,  several  representations  of  it  having  taken 
place  some  weeks  previously  at  Turin.  The  reception 
accorded  to  the  opera  in  both  places  was  at  first  somewhat 
lukewarm,  but  grew  heartier  and  more  appreciative  on 
each  repetition  of  its  performance— an  experience  shared,  as 
the  composer  may  reflect,  with  many  a  recognised  master- 
piece of  the  art.  "Amongst  the  numbers  which  came  in 
for  the  greatest  share  of  applause,"  says  the  Gaxtttta 
Musk  alt.  "  were  the  duet  for  soprano  and  tenor,  in  the  first 
act,  the  delicious  conchiglia  and  the  duet  in  the  third  act, 
and  the  concerted  numbers  generally."  Signor  Mancinelli 
conducted  three  performances  of  "  Ero  e  Leandro  "  at 
Venice  and  proceeded  thence  to  Rome,  where  the  work 
is  likewise  about  to  be  produced. 

"  The  Princess  of  Parmesan,"  a  light  two-act  opera,  of 
which  Mr.  VV.  H.  Millais  was  responsible  for  the  words  and 
Mr.  Morton  Latham  for  the  music,  was  played  at  St. 
George's  Hall,  on  the  21st  ult.,  in  aid  of  the  funds  of  the 
City  of  London  Hospital  for  Diseases  of  the  Chest,  Victoria 
Park.  Action  turning  upon  the  incidents  of  a  carnival, 
during  which  a  young  prince  and  princess,  betrothed  at  a 
tender  age  by  their  parents,  really  fall  in  love  with  each 
other,  was  embellished  with  bright  airs  and  concerted 
pieces  of  a  popular  rather  than  ambitious  description. 
Without  calling  for  particulars  either  as  regards  stage 
situations  or  music,  it  proved  an  entertainment  thoroughly 
answering  its  beneficent  purpose.  Mr.  Francis  Harford, 
as  the  Princtts's  guardian,  went  through  his  work  with 
spirit  and  intelligence  ;  but  in  most  other  respects  the  per- 
formance was  not  of  a  kind  to  strongly  recommend  the 
production  to  public  favour.  The  band  consisted  of 
members  of  the  English  Ladies'  Orchestral  Society. 

The  Philharmonic  Society's  prospectus  of  the  eighty- 
sixth  season  testifies  to  the  vitality  of  this  venerable  English 
musical  Institution.  The  new  works  and  "  first  perform- 
ances in  England "  include  a  dramatic  scena,  "  Pippa 
Passes,"  by  Frederick  Corder;  a  Symphony  in  F  by  Eugene 
d' Albert;  some  new  orchestral  pieces  by  Dvorak;  a 
concert  version  of  the  ballet  music  in  Hamish  MacCunn's 
"  Diarmid  "—all  conducted  by  their  respective  composers. 
The  "  variation  form  "  will  be  illustrated  by  Brahms' s  "  Vari- 
ations on  a  theme  by  Haydn "  and  Dr.  Hubert  Parry's 
Symphonic  Variations  in  E,  the  latter  repeated  by  request. 
M.  Saint-Saens  is  to  appear  as  an  organist,  when  he  will 
play  the  solo  part  in  one  of  his  organ  concertos  with 
orchestra,  and  conduct  some  of  his  orchestral  works ;  and 
Herr  Moritz  Mos/kowski  will  make  his  first  appearance 
here  as  a  pianist,  playing  his  new  Pianoforte  Concerto  and 
conducting  a  selection  from  his  ballet  "  Laurin." 

The  Associated  Board  of  the  Royal  Academy  of  Music 
and  the  Royal  College  of  Music  held,  on  the  16th  ult.,  the 
preliminary  examination  of  candidates  entered  for  the 
approaching  local  centre  examinations  at  tto  centres 
throughout  Great  Britain  and  Ireland.  These  examinations 
were,  with  a  few  exceptions,  held  in  buildings  granted  by 
the  Universities  and  municipal  authorities  throughout  the 
country.  In  London,  by  the  kindness  of  the  Lord  Mayor 
and  the  Corporation  and  of  the  committee  of  the  City  of 
London  School,  the  large  concert-hall  and  several  class- 
rooms in  the  school  on  the  Victoria  Embankment  were 
utilized  for  this  purpose.  The  number  of  candidates 
examined  in  London  was  418.  The  total  number  of 
candidates  throughout  the  country  has  this  year  risen 
to  2,843. 


On  the  4th  ult.  Mr.  S.  Coleridge-Taylor  gave  a  concert 
at  the  Small  Public  Hall,  Croydon,  at  which  the  Croydon 
Conservatoire  Orchestral  Society  (of  which  he  is  conductor) 
showed  the  results  of  careful  training  in  Grieg's"  Holberg's  " 
Suite  (Op.  40)  and  "Elegiac  Melodies"  (Op.  34),  Gade's 
"  Novelletten  "  (Op.  58).  Liszt's  "Angelus,"  and  a  new 
and  striking  "  Danse  Negre "  (Op.  21,  No.  3}  by  Mr. 
Taylor  himself,  all  for  string  orchestra.  Miss  Jessie 
Walmisley  sang  Schubert's  "  Passing  to  Hades"  and  Mr. 
Taylor's  very  beautiful  and  haunting  "  Corn  Song  "  quite 
excellently,  and  Miss  Mary  Dickinson  played  the  same 
gifted  composer's  "Gipsy  Song"  for  violin,  a  remarkably 
melodious,  finely  harmonised,  expressive,  and,  like  all  Mr. 
Taylor's  works,  original  piece.  Miss  Jessie  M.  Fennings 
took  the  solo  part  in  Sterndale  Bennett's  Caprice  in  F 
(Op.  22)  for  pianoforte  and  orchestra. 

Hekk  Paul  Gkaener,  a  conductor  who  has  acquired 
some  reputation  in  Berlin  and  Cologne,  gave  an  orchestral 
concert,  on  the  1st  ult.,  at  St.  James's  Hall.  Presumably 
Herr  Graener  was  not  acquainted  with  the  high  standard 
of  such  performances  in  London,  nor  of  the  ordinary  size 
of  metropolitan  orchestras,  since  otherwise  he  would 
scarcely  have  invited  criticism  with  comparatively  so 
small  a  band.  He,  however,  showed  skill  in  making  the 
most  of  the  forces  at  his  command  in  Mozart's  well- 
known  Symphony  in  G  minor  and  Mr.  Hamish  MacCunn's 
pleasing  suite  "  Highland  Memories."  The  programme 
also  included  the  "  first  time  of  performance  "of  a  Pianoforte 
Concerto  in  A  flat  by  Mr.  Rutland  Bough  ton,  the  solo  part 
of  which  was  played  by  Mr.  Freeman  VVhatmoor.  Some 
songs  were  contributed  by  Miss  Marie  Elba  and  Mr. 
Ernest  Sharpe. 

Da.  Henry  Hu.es  gave  a  highly  educational  and,  at  the 
same  time,  interesting  lecture  at  University  College. 
Liverpool,  on  the  12th  ult.,  under  the  auspices  of  the 
Teachers'  Guild.  The  subject  of  the  discourse  was  "  Technic 
of  singing  and  pianoforte  playing,"  which  Dr.  H  ilea  treated 
with  admirable  skill  and  attractiveness.  Miss  Sergencson 
gave  some  vocal  illustrations  to  the  lecture  with  charming 
effect.  On  Saturday,  the  19th  ult.,  Dr.  Hiles  gave  a  lecture 
in  the  Leeds  Town  Hall  to  the  members  of  the  Northern 
Section  of  the  Royal  College  of  Organists,  upon  "The 
position  of  Mendelssohn  among  the  Great  Masters."  The 
lecturer  explained  the  causes  for  the  strong  love  in  England 
of  Mendelssohn's  music,  and  left  no  doubt  in  the  minds 
of  his  listeners  as  to  his  admiration  for  the  composer  of 
"  Elijah." 

Mr.  Louis  H.  Hillier's  concert  at  St.  James's  Hall, 
on  the  1 8th  ult.,  brought  forward  a  young  soprano  new  to 
this  country  in  Mdlle.  Eva  Cortesi,  who  in  the  Air  "  Pleurez, 
mes  yeux,"  from  Massenet's  "  Le  Cid,"  and  several  other 
pieces,  exhibited  a  good  voice  and  refined  style.  In  songs 
by  the  concert-giver,  Mr.  Hugo  Heinz  also  acquitted 
himself  satisfactorily.  Besides  joining  the  Belgian  Suing 
Quartet  party  (led  by  Mr.  Hillier)  in  a  performance  of 
Beethoven's  Quartet  in  G  major  (Op.  18,  No.  2),  Mr.  Clyde 
Twelvetrees,  the  violoncellist,  played  with  excellent  tone 
and  neatness  Boccherini's  Sonata  in  A  major  and  a  couple 
of  fanciful  pieces  by  Mr.  Hillier.  The  remaining  instru- 
mentalists were  Miss  Elise  Joran  and  Mr.  Nicolas  L. 
Radoux,  who,  in  compositions  for  the  pianoforte  and  the 
flute  respectively,  were  favourably  received. 

Miss  Maude  Wilson,  who  is  a  pupil  of  Mr.  Walter 
Macfarren,  gave  a  chamber  concert  at  Queen's  (Small) 
Hall,  on  the  4th  ult.,  with  much  success.  Miss  Wilson's 
performances  on  the  pianoforte  included  Mendelssohn's 
"  Seventeen  Variations  Serieusea  "  and  some  Chopin  pieces ; 
with  Mons.  B.  Albert,  Sterndale  Bennett's  Sonata- Duo 
(Op  32)  for  pianoforte  and  violoncello;  and,  with  Madame 
Beatrice  Langley,  Schubert's  "Fantasie"  (Op  159)  for 
pianoforte  and  violin.  Mr.  Arthur  Thompson  sang  two 
songs  by  Grieg  and  two  by  Mr.  Walter  Macfarren — •'  Sail 
swiftly,  O  my  soul,"  and  *'  Linnet  Song"— in  which  he  had 
the  advantage  in  the  two  last-named  of  being  accompanied 
by  the  composer. 

Ma.  Augustus  Toop  gave  a  successful  students'  concert 
at  Christchurch  Hall,  Willesden  Green,  on  the  1st  ult., 
when  Miss  Phillipina  Marx.  Miss  Maude  Rolfe,  and  Mia* 
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Emily  Wilson  (vocaluts),  Misses  Winnie  and  Dorie  Butler 
and  Master  F.  Baldwin  (pianists),  Mr.  Sydney  Sherwood 
(organ)  made  very  promising  appearances  and  showed  the 
results  of  good  training.  Mr.  Toop  had  the  valuable 
assistance  of  that  excellent  violinist,  Mr.  Victor  Buziau, 
whose  playing  was  heartily  appreciated  ;  and  of  Mr.  Charles 
Fry,  who  recited,  among  other  pieces,  "  King  Robert  of 
Sicily,"  with  Mr.  West's  admirable  incidental  music  played 
by  Mr.  Toop  on  a  Mustcl  organ. 

An  interesting  and  somewhat  curious  prize  competition 
has  been  announced  by  the  Municipality  of  Paris,  the  sum 
of  ten  thousand  francs  being  offered  for  a  composition  in 
symphonic  form,  with  or  without  choral  combinations  and 
the  introduction  of  vocal  solos.  The  composition  may 
also  be  given  a  purely  dramatic  form.  In  the  latter  case 
the  successful  composer  will  only  be  awarded  five  thousand 
francs,  while  a  subvention  of  twenty-five  thousand  francs 
will  be  paid  to  one  of  the  theatres  of  the  capital  for  the  pro- 
duction of  the  work,  the  composer  retaining  all  proprietary 
rights  in  such  performance.  The  competition  is  only  open 
to  composers  of  French  nationality. 

The  St.  Cuthbert's  Hall  Choral  Society,  Kensington, 
gave  an  excellent  concert  on  the  15th  ult.,  when  Astorga's 
"  Stabat  Mater  "  and  Mendelssohn's  "  Walpurgis  Night" 
were  performed,  with  full  string  orchestra  and  chorus. 
Astorga  visited  England  in  the  early  part  of  the  last 
century,  and  his  beautiful  "  Stabat  Mater  "  was  probably 
composed  for  the  Academy  of  Antient  Music.  London. 
It  was  performed  at  Oxford  in  1713.  The  soloists  at  the 
Kensington  performance  were  Miss  Estella  Linden,  Miss 
Jessie  Browning,  Mr.  William  Green,  and  Mr.  Haigh 
Jackson;  and  Mr.  Cyril  W.  Miller  was  an  efficient 
conductor. 

Mr.  Frederic  Lamond  gave  a  Beethoven  recital  at  the 
Bechatein  Hall,  in  Berlin,  on  January  23,  the  programme 
comprising  five  of  the  master's  pianoforte  sonatas — viz., 
those  in  B  (Op.  106),  C  minor  (Op.  in),  A  flat  major  (Op. 
no),  C  major  (Op.  53),  and  F  minor  (Op.  57),  played  in  the 
order  indicated,  and  with  an  artistic  insight  and  mastery  of 
technique  which  gained  the  admiration  of  his  numerous  and 
critical  audience.  "  There  can  be  no  doubt,"  says  Herr 
Otto  Leasmann,  in  the  Allgemtitte  Afusik-Ztitung,  "  that 
Mr.  Lamond  must  be  ranked  amongst  the  most  remarkable 
and  most  musically  gifted  pianists  of  the  day." 

The  Stoke  Newington  Choral  Association,  numbering 
200  performers,  gave  an  excellent  performance  of  Smart's 
'•  The  Bride  of  Dunkerron  "  and  a  miscellaneous  selection 
at  the  Town  Hall,  Shoreditch,  on  the  7th  ult.,  in  aid  of  the 
Metropolitan  Hospital.  The  choir  did  full  justice  to 
Smart's  melodious  and  dramatic  cantata  and  the  band 
played  with  commendable  precision.  The  solos  were  safe 
in  the  capable  bands  of  Madame  Isabel  George,  Mr. 
William  Green,  and  Mr.  Bantock  Pierpoint;  and  Mr. 
Percy  Taylor  conducted  a  performance  which  reflected 
the  greatest  credit  upon  all  concerned. 

Os  Tuesday  evening,  the  15th  ult.,  Dr.  Warriner  gave 
his  second  lecture  of  the  season  in  connection  with  the 
Denmark  Hill  Musical  Society,  in  the  Boys'  School, 
Denmark  Road.  The  subject  was  "  The  Music  of  the 
Ancients."  Many  interesting  illustrations  were  given  by 
the  choir.  They  included  "Hymn  to  Apollo,"  from  the 
Delphic  Marbles;  "Sumer  is  i  cumen'  in,"  by  six  voices; 
madrigals  by  Orlando  Gibbons,  John  Farmer  (1660),  and 
others.  The  lecturer  sketched  the  history  of  music 
and  musical  instruments  from  the  time  of  the  Phoenicians 
and  Egyptians  to  the  death  of  Purcell. 

A  performance  of  Handel's  too  seldom  heard  oratorio 
"  Samson "  took  place,  on  the  5th  ult.,  at  St.  Andrew's 
Hall,  Newman  Street,  under  the  auspices  of  the  West 
London  Choral  Association.  A  good  all-round  rendering 
of  the  oratorio  was  given.  Madame  Alicia  Gilson,  Miss 
Lilian  Close,  Mr.  Richard  Tri^gs,  and  Mr.  A.  Gordon 
Begg  were  the  solo  vocalists.  The  choir  and  orchestra, 
under  the  direction  of  Mr.  William  Holmes,  were  good 
both  in  tone  and  attack,  the  choir  in  particular  showing  in 
a  most  creditable  manner  the  result  of  careful  rehearsing. 
Mr.  Albert  Wood  was  at  the  pianoforte. 


The  Dulwicb  Philharmonic  Society  gave  a  concert  at 
the  Dulwich  Baths,  on  January  25,  with  marked  success. 
The  programme  included  Stanford's  "  Revenge,"  Mendels- 
sohn's "  Scotch  "  Symphony,  and  selections  from  Wagner's 
"  Lohengrin  "  and  "  Tannhauser."  The  soloists  were  Miss 
Jeannie  Firth  and  Mr.  Alexander  Tucker.  Miss  Clara 
Hutchinson  played  the  solo  part  in  Mendelssohn's  "  Rondo 
Brillante  "  for  pianoforte  and  orchestra,  and  the  band  and 
chorus,  numbering  125  performers,  acquitted  themselves 
admirably,  under  the  skilful  direction  of  their  conductor, 
Mr.  J.  W.  Lewis. 

Music  will  fill  a  prominent  place  at  the  Turin  Exhibition 
this  summer,  and  besides  orchestral  performances  in  the 
new  Church  of  Santo  Cuore  di  Maria,  forty-eight  conceits 
will  be  given  in  the  Great  Hall,  under  the  direction  of  the 
Maestro  Toscanini.  Several  celebrated  artists  will  assist, 
among  others  Joachim,  Sarasate,  and  Teresina  Tua.  Verdi 
has  accepted  the  presidency  of  the  art  committee,  which 
will  include  Boito,  Franchetti,  Dubois,  Leoncavallo, 
Mancinelli,  Marchetti,  Mascagni,  Massenet,  Puccini,  Re>er, 
Ricordi,  Saint-Sacns,  and  Sonzogno. 

Miss  Mary  Carmichael  gave  a  concert  at  St.  James's 
Hall,  on  January  27,  whereat  her  abilities  and  talent  as  a 
composer  were  advantageously  set  forth  by  Mrs.  Helen 
Trust,  Mrs.  Hutchinson,  Miss  Louise  Phillips,  Mr.  William 
Nicholl,  Mr.  Walter  Ford,  Mr.  Denis  O'Sullivan,  Mr. 
Plunket  Greene,  and  Miss  Agnes  Zimmermann.  The 
programme  chiefly  consisted  of  songs  by  Miss  Carmichael, 
amongst  the  moat  artistic  being  two  lyrics,  announced 
as  new  and  respectively  entitled  "  Der  Zigeunerbube  im 
Norden  "  and  "  Sweetheart,  sigh  no  more." 

Miss  Mary  Rorke  and  Miss  Kate  Rorke  gave  their 
eighth  annual  concert  in  aid  of  the  poor,  at  Westminster 
Town  Halt,  on  the  roth  ult.  The  artists  included  Madame 
Fanny  Moody,  Miss  Ada  Davies,  Miss  Lily  H anbury, 
Miss  Margaret  Halstan,  Miss  Bowick,  Miss  Gertrude 
Drinkwater,  Miss  Esme  Beringer,  Miss  Vera  Beringer, 
Miss  Adela  Duckham,  Miss  Genevieve  Ward,  Mr.  Charles 
Manners,  Mr.  Arthur  Oswald,  Mr.  James  Fernandez,  Mr. 
J.  B.  Gordon,  Mr.  Dawson  Mill  ward,  Mr.  Lionel  Brough, 
Mr.  Leslie  Walker,  and  Mr.  Jack  Robertson. 

The  Chelsea  and  Battersea  Choral  Society — established 
last  season  as  the  South- West  London  Choral  Society — 
gave  a  performance  of  Barnett's  "  Ancient  Mariner  "  and 
Bendalf's  "  Lady  of  Shalott,"  at  the  Chelsea  Town  Hall, 
on  the  1st  ult.,  under  the  direction  of  Mr.  Richard  Lemaire. 
The  solo  vocalists  were  Miss  Esther  Palltser,  Miss  C. 
Waldron,  Mr.  Harry  Stubbs,  and  Mr.  Robert  Grice.  The 
choruses  were  sung  with  precision  and  steadiness,  and 
Mr.  Henry  Bird  was,  needless  to  say,  an  admirable 
accompanist. 

The  Mitcham  Choral  Society  gave  a  miscellaneous 
concert  in  the  Vestry  Hall  on  the  16th  ult.  Miss  Agnes 
Walker  sang  "Come,  sweet  morning,"  "  Damon,"  and  the 
vocal  waltz  "  Poor  wand'ring  one  "  (Sullivan),  being  twice 
encored.  Instrumental  music  was  contributed  by  Miss 
Arthur,  the  Misses  Park,  and  Mr.  Percy  Park ;  and  Miss  E.  M. 
Ellis  recited.  The  choir  contributed  some  part-songs 
conducted  by  Mr.  Harry  Morgan,  who  also  sang  two 
songs. 

Mr.  Walter  Wbsche*,  having  resigned  the  organistship 
of  St.  Stephen's  Church,  Hampstead,  was  entertained  at 
dinner  by  the  adult  members  of  the  choir  at  the  Holborn 
Restaurant,  on  January  29.  Mr.  Wesche  was  the  recipient 
of  an  illuminated  address  in  appreciation  of  his  services 
as  organist  and  choirmaster,  and  the  boys  bad  previously 
presented  him  with  a  Russian  leather  pocket  companion 
as  a  token  of  regard. 

Mr.  Franz  Rummel,  the  distinguished  English  pianist, 
commenced  an  extensive  concert  tour  in  the  principal 
towns  of  the  United  States,  on  the  1st  ult.,  at  New  York. 
The  artist  is  accompanied  in  his  undertaking  by  Herr 
Anton  Seidl  and  his  orchestra. 

Mr.  Frederick  A.  Cox  gave  an  interesting  lecture  on 
"English  Secular  Vocal  Part-Music"  at  the  London 
Institution,  on  January  27,  when  the  illustrations  were 
excellently  rendered  by  the  Amphion  Glee  Men. 


Digitized  by  Google 


i94 


THE  MUSICAL  TIMES.-March  i,  1898. 


The  Guildhall  School  of  Music  has  issued  a  list  of 
concerts,  recitals,  lectures,  &c,  some  already  given,  and 
others  to  be  given  during  the  present  term.  The  activity 
in  this  great  teaching  Institution  and  the  vigorous  over- 
sight of  Mr.  W.  H.  Cummings,  the  principal,  may  be 
estimated  by  the  fact  that  between  January  26  and  April  1 
there  are  no  less  than  twenty-eight  fixtures  in  the  com- 
prehensive schedule  above  referred  to. 

Miss  Maud  Wilson,  a  promising  young  pianist,  gave 
an  agreeable  chamber  concert,  on  the  4th  ult.,  at  the 
Queen's  (Small)  Hall.  Her  renderings  were  distinguished 
by  taste  and  refinement,  and  she  was  admirably  assisted  by 
the  brilliant  violin  playing  of  Madame  Beatrice  Langley. 
Mr.  B.  Albert  joined  these  artists  in  Beethoven's  Trio  in  D 
(Op.  70),  and  some  songs  were  sympathetically  sung  by 
Mr.  Arthur  Thompson. 

Stainer's  "  Daughter  of  Jairus"  was  performed,  on  the 
16th  ult.,  at  St.  Gabriel's,  Willesden  Green,  by  the  choir 
and  orchestra  of  the  church  augmented  to  about  120. 
The  solos  were  in  the  hands  of  Miss  Mary  Fuchs,  Mr. 
Joseph  Hall,  and  Mr.  Duncan  Bernard.  Mr.  Fred.  W. 
Belchamber  was  at  the  organ,  and  the  choir  and  orchestra 
acquitted  themselves  admirably,  under  the  direction  of  Mr. 
Louis  Robbins. 

The  Morecambe  Music  Competition  is  to  be  held  on 
April  29  and  30  and  will  form  the  eighth  of  the  annual 
series.  Mr.  Eaton  Faning  will  be  the  adjudicator  and  will 
conduct  two  popular  concerts.  There  are  varieties  of 
competitions  in  instrumental  and  vocal  music,  particulars 
of  which  may  be  obtained  from  the  hon.  sec.,  Mr.  J.  W. 
Atdous,  Woodlands,  Lancaster. 

The  Stratford  Musical  Festival,  now  in  its  sixteenth 
year,  is  to  be  held  during  the  present  month.  The  public 
competitions  take  place  on  the  24th,  25th,  26th,  and  28th 
inst.,  the  adjudicators  including  Mr.  Myles  B.  Foster,  Mr. 
Edwin  Holland,  Mr.  Tobias  A.  Matthay,  Mr.  Kandt-^ger, 
and  Mr.  Sauret.  Mr.  J.  Graham,  70,  Dacre  Road,  Upton 
Manor,  is  the  secretary. 

Mr.  E.  F.  Jacques  will  lecture  on  "The  development 
of  Melody  and  Harmony  in  the  Music  of  the  Middle  Ages," 
on  the  24th  inst.,  at  the  "  Society  for  the  Encouragement 
of  the  Fine  Arts,"  9,  Conduit  Street.  The  instrumental 
and  vocal  illustrations  will  include  some  of  those  printed 
in  The  Musical  Times  in  Mr.  Jacques's  scries  of  articles 
on  the  "  Development  of  Polyphony." 

The  English  Ladies'  Orchestral  Society,  which  now 
numbers  108  members,  gave  concerts  at  Cardiff  and  | 
Swansea,  on  the  9th  and  roth  ult.  respectively,  with  much 
success.  The  chief  feature  in  the  programmes  was  Dr. 
Hubert  Parry's  "English"  Symphony  in  C.  Mr.  J.  S. 
Liddle  is  the  conductor  of  the  Society,  which  is  in  a 
flourishing  condition* 

Mr.  John  E.  Borland  gave  an  interesting  lecture  on 
"  Music  of  Queen  Elizabeth's  Time,"  at  the  Bermondsey 
Settlement,  on  the  19th  ult.,  with  illustrations  for  "  voyces, 
violls.  and  virginalls,"  sung  and  played  by  members  of  the 
Settlement  music  classes.  The  educational  advantages  of 
such  admirable  lectures  are  of  the  greatest  possible  value. 

Professor  C.  V.  Stanford's  **  Irish  "  Symphony  was 
performed  four  times  in  Holland  during  last  month — 
vir..  twice  at  Amsterdam  and  also  at  The  Hague  and 
in  Rotterdam.  We  hear  that  in  each  case  the  tine  work 
was  a  great  success.  When  shall  we  bear  it  once  more  in 
London  ? 

Mr  Georoe  T.  Pi  nc  he  a  gave  the  weekly  organ  recital 
at  St.  Barnabas  Church,  Kentish  Town,  on  January  27. 
when  the  programme  included  Sir  A.  C.  Mackenzie's 
"  Bcnedictus,"  played  on  the  violin  by  Master  Ernest 
Wyatt. 

The  Royal  Academy  of  Music  will,  in  future,  hold 
examinations  for  the  Diploma  of  Licentiateship  twice  in 
each  year  instead  of  annually,  as  hitherto— viz  ,  during  the 
month  of  September  and  during  the  Christmas  vacation. 

Dr.  A.  W.  Wilson,  an  old  pupil  of  Sir  Walter  Parratt's 
at  the  Royal  College  of  Music,  and  recently  organist  of  St. 
John's  Church,  Upper  St.  Leonards,  has  been  appointed 
organist  of  St.  Asaph  Cathedral. 


FOREIGN  NOTES. 

Berlin.— The  second  concert  of  the  season  of  the 
Philharmonic  Choir,  under  the  conductorship  of  Herr 
Siegfried  Ochs,  last  month,  included  three  novelties — 
viz.,  "  Sylvester  Glockcn,"  secular  oratorio  for  soli,  chorus, 
orchestra,  and  organ,  by  Hans  Koesslcr,  a  melodious 
but  sombre-coloured  work ;  a  choral  and  orchestral  com- 
position entitled  "  Snofrid,"  by  the  Swedish  composer, 
W.  Stenhammar,  which  was  well  received ;  and  "  Der 
Hogestolz,"  for  chorus  and  orchestra,  by  Arnold  Mendels- 
sohn. The  latter,  a  relative  of  the  composer  of"  Elijah," 
has  already  become  favourably  known  by  some  graceful 
and  refined  compositions ;  the  same  qualities  likewise 
characterise  the  present  work,  which  is  of  a  humorous  order 

and  was  received  with  much  favour.  An  Italian  violinist. 

Signor  Emilio  Pente,  gave  a  historical  recital  here,  which 
was  rendered  specially  interesting  by  the  performance  of 
three  unpublished  compositions  (discovered  by  Signor 
Pente)  by  Giuseppe  Tartini,  including  a  sonata  for  two 
violins  and  a  violin  concerto  in  D  minor.  The  conceit- 
giver,  an  earnest  artist,  had  a  very  attentive  and  appre- 
ciative audience.  The  engagement  for  a  period  of  ten 

years  from  next  season,  at  the  Royal  Opera,  of  Frau 
Schumann- Heink,  baa  caused  a  deal  of  satisfaction  amongst 

opera-goers  in  the  capital.  The  well-known  Klindworth- 

Scharwenka  Conservatorium  here  has  just  added  an 
operatic  school  to  its  course  of  instruction,  under  the 
superintendence  of  the  famous  basso,  Herr  Betz,  and  with 
the  co  operation  of  Madame  Etelka  Gerster  and  other 
distinguished  operatic  vocalists.  Herr  Conrad  An 
of  Berlin,  has  been  added  to  the  staff  of 
pianoforte  playing. 

Breslau. — The  centenary  of  the  existence  of  the  Stadt- 
Theater  was  celebrated  on  January  23  with  a  performance 
of  Lessing's  "  Minna  von  Barnhelm,"  preceded  by  the 
"  Rubezahl "  Overture  of  Carl  Maria  von  Weber,  written  by 
the  latter  when  CapeUmeistcr  here,  in  1804,  at  the  age  of 

eighteen.  A  new  oratorio,  "  Vater  Unser,"  a  paraphrase 

on  the  Lord's  Prayer,  for  soli,  chorus,  orchestra, and  organ, 
by  a  young  composer,  Eduard  Levy,  was  produced  here  on 
January  24,  under  Herr  Weintraub's  direction,  and  created 
a  very  marked  impression. 

Brussels. — The  enormous  attraction  exercised  by  the 
present  series  of  performances  of  "  Die  Meistersinger,"  at 
the  Theatre  de  la  Monnaie— where  the  work  has  already 
been  given  some  thirty  times  during  the  last  two  months — 
forms  a  significant  contrast  to  its  former  reprise,  in  1888, 
when  it  was  only  played  eleven  times  to  scanty  and  luke- 
warm audiences.  The  public,  it  would  appear,  was  not  ripe 

even  then  for  full  appreciation  of  the  masterpiece.  

Frau  Henrictte  Mottl  gave  a  successful  song  recital  at  the 
Cercle  Artistique  on  January  27,  and  on  January  30  her 
hu*b.mtl  conducted  a  grand  Wagner  concert  of  the  Ysaye 
orchestra,  with  the  co-operation  of  Mesdames  Tom  Schick, 
Friedlein,  and  Mottl,  and  the  young  Bayreuth  tenor,  Herr 
Burgs  taller.  Needless  to  add  that  the  famous  Carlsruhc 
conductor  was  the  recipient  of  much  flattering  attention  on 

the  part  of  a  numerous  audience.  Continuing  the  present 

series  of  performances  of  the  music  of  different  nations,  an 
Italian  concert  was  given  by  the  Ysaye  Society,  on  the  13th 
ult.,  under  the  direction  of  Signor  Giuseppe  Martucci,  the 
programme  including  compositions  by  Sgambati,  Man- 
cinclli,  Bazzini.  and  the  conductor  himself.  A  Brahma 
concert,  given  on  the  6th  ult.  at  the  Conservatoire,  under 
M.  Gevaert's  direction,  comprised  that  master's  Third 
Symphony,  the  "Academic"  Overture,  the  Violin  Concerto, 
pianoforte  pieces,  and  songs. 

Bi'Dapesth — R  new  "  fantastic  "  ballet,  entitled  "She," 
by  Herr  Raoul  Mader,  was  brought  out  with  great  success, 
on  the  5U1  ult.,  at  the  Royal  Opera.  As  may  be  inferred 
from  the  title,  the  libretto  (by  E.  Kemendy  and  Joseph 
Beer)  is  founded  upon  Mr.  Rider  Haggard's  well-known 
novel. 

Carlsruhb.— Herr  Ludwig  Thuille's  opera  "  Lobe  tan  z  " 
(one  of  the  three  works  awarded  a  pme  at  the  Munich 
competition  last  year)  was  brought  out,  on  the  6th  ult..  at 
the  Hof-Theater,  under  Herr  Mottl's  direction,  with  remark- 
able success,  due  as  much  to  the  excellence  of  Herr 
Bierbaum's  libretto  as  to  the  charm  and  originality  of  the 
music.    The  work  was  also  produced  for  the  first  time,  on 


Digitized  by  Google 


THE  MUSICAL  TIMES.-March  i,  1898. 


195 


the  10th  ult.,  at  the  Royal  Opera,  Berlin,  with  similar 
success  It  will  doubtless  make  the  round  of  German  and 
Austrian  lyrical  establishments. 

Cologne. — A  highly-favourable  reception  was  accorded, 
at  one  of  the  recent  Giirzenich  concerts  under  Dr. 
Wullncr's  direction,  to  the  new  symphonic  poem  "  The 
Regions  of  the  Blessed  "  (inspired  by  Boecklin's  painting), 
by  Herr  Felix  Weingartner.  The  work  is  also  shortly 
to  be  performed  at  frrankfort,    Dresden,  Bremen,  and 


Dresden.— The  first  production  of  the  music 
"  Circe,"  forming  part  of  Herr  August  Bungert's  gigantic 
work  "  Homeric  World,"  took  place  on  January  29,  at  the 
Royal  Theatre,  with  immense  success,  partly  owing,  no 
doobt,  to  its  magnificent  mounting.  The  performance, 
moreover,  under  Herr  Schuch's  direction,  was  an  excellent 
one,  and  the  composer  was  recalled  many  times  during  the 
evening.  This  is  the  second  drama  of  the  series  given 
here,  and  the  remaining  four  will  doubtless  soon  follow, 
after  which  performances  of  the  entire  work  are  to  be  con- 
fined to  the  theatre  about  to  be  erected  for  that  special 

purpose  at  Godesberg,  on  the  Rhine.  The  Choral  Society 

founded  here  by  Robert  Schumann  in  1848,  and  conducted 
by  him  until  August,  1850,  during  which  period  the  Society 
first  produced  in  public  both  his  "  Paradies  und  Peri  "  and 
the  scenes  from  Goethe's  "  Faust,"  celebrated  its  fiftieth 
anniversary  on  January  5.  The  Robert  Schumann'sche 
Sin^akademie  (the  title  assumed  by  the  Society  soon  after  the 
death  of  its  founder)  has  been  for  some  years  past  under 

the  able  direction  of  Herr  Friedrich  Baumfelder.  The 

birth-centenary  of  Carl  Gottlieb  Reissiger,  the  whilom 
successor  of  Marschner  in  the  musical  directorship  of  the 
Royal  Opera,  was  signalised  at  that  Institution  by  the  revival, 
on  January  3r,  of  one  of  that  composer's  long-forgotten 
melodramas.  Reissiger  was  the  composer  of  the  once 
popular  valse  entitled  "  Weber's  Last  Idea,"  deriving  not 
a  little  of  its  popularity  from  its  being  frequently  attributed 
to  the  composer  of  "  Freischutz  "  himself. 

Fraxkfort-on-Main. — Mr.  Eugene  d'Albert  has  just 
completed  the  score  of  a  one-act  comic  opera  "  The 
Departure"  (•■  Die  Abreise"),  the  libretto  of  which  has 


independent  of  any  subvention  from  the  municipal  authori- 
ties.  Amongst  the  members  of  the  committee  are  Arrigo 

Boito,    Giacomo   Puccini,   and   Gallignani.  G  luck's 

"Orfeo"  has  been  revived  at  the  Teatro  Lirico,  with 
Mdlle.  Delna  in  the  title-part,  and  has  proved  an  immense 
attraction. 

Munich. — Herr  Richard  Strauss  has  completed  his  new 
symphonic  poem  entitled  "  Don  Quixote — fantastic  varia- 
tions on  a  chivalrous  theme,"  which  is  to  be  first  produced 
at  one  of  the  Gurzenicn  Concerts  in  Cologne.  Herr  Max 
Schillings,  another  resident  musician  heie.  the  composer 
of  the  remarkable  opera  "  Ingwelde,"  is  engaged  upon  a 
new  operatic  work  in  the  score  of  which  the  interesting 
new  string  instrument  invented  by  Dr.  Stelzner,  called 
"Violotta"  (intermediate  between  viola  and  violoncello), 

will  be  used  for  the  first  time.  Henrich  Vogl,  the 

celebrated  tenor  of  the  Opera,  is  likewise  about  to  enter  the 
ranks  of  operatic  composers  with  a  three-act  C|>era, 
"  Baldur,"  the  subject  of  which  is  taken  from  Scandinavian 
mythology. 

Parma— Signor  Tebaldini,  the  newly  appointed  director 
of  the  Conservatory,  has  organised  a  series  of  classical 
concerts  during  the  present  season,  with  the  co-operntion 
of  Sign  or  Martucci,  director  of  the  Liceo  of  Bologna, 
Signora  Teresina  Tua,  the  Gully  Quintet  Party,  Herren  H. 
Grunfeld,  Max  Pauer,  and  otheT  eminent  artists.  The 
undertaking  is  greatly  appreciated  by  all  earnest  music- 
lovers  here. 

Prague. — In  recent  representations  given  at  the  German 
Theatre  here  of  the  entire  "  Ring  des  Nibelungen," 
Director  Angelo  Neumann  successfully  tried  the  experiment 
of  commencing  each  day's  performance  at  four  o'clock  in 


little  piece  was  received  with  high  favour.  Mr.  d'Albert 
has,  it  is  said,  been  offered  the  important  first  conductor- 
ship  of  the  Hamburg  Stadt-Theater,  but  was  unable  to 
accept  it  by  reason  of  his  concert  engagements  in  the 
United  States. 

Hamburg. — Herr  Weingartner's  opera  "Genesius,"  a 
work  of  considerable  merit  and  importance,  but  coldly 
received  on  its  first  production  some  two  years  since  in 
Berlin,  is  in  course  of  being  mounted  at  the  Stadt-Theater 
and  will  be  brought  out,  under  the  composer's  direction, 
during  the  present  month.  It  is  said  that  Herr  Wein- 
gartner's resignation  of  the  conductorship  at  the  Berlin 
Royal  Opera  has  been  definitely  accepted.  Sinding's 
Symphony  in  A  minor  was  given  here  for  the  first  time  at 
the  third  Philharmonic  concert  of  the  season,  under  Herr 
Fiedler's  conductorship,  when  the  difficult  and  complex 
work  was  received  with  marked  appreciation.  It  is  inter- 
esting also  to  note  the  enthusiasm  with  which  Hamburg 
concert-goers,  long  considered  almost  ultra-conservative  in 
their  tastes,  have  latterly  received  repeated  performances 
of  the  most  advanced  compositions  of  Herr  Richard  Strauss, 
of  Munich,  notably  his  symphonic  poems. 

LEirzio. — Heinrich  Zollner's  new  opera  "  Das  holzerne 
Scbwert "  was  brought  out  on  January  25,  at  the  Stadt- 
Theater,  achieving  a  marked  success.  The  admirable 

People's  Concerts  instituted  last  year  at  the  Albert  Hall 
here  have  been  resumed  this  season,  with  the  cooperation 
of  the  Winderstein  orchestra,  and  excellent  choral  and 
symphonic  performances  are  being  given  at  the  nominal 
charge  of  about  twopence.  The  hall,  accommodating 
some  three  thousand  persons,  it  is  satisfactory  to  add,  is 
invariably  crowded  on  these  occasions. 

Milan. — Under  the  honorary  presidency  of  Signor 
Verdi,  an  influential  committee  has  been  formed  for  the 
purpose  of  devising  a  means  of  resuming  the  performance 
of  opera  at  the  historical  Theatre  della  Scala,  and  placing 
the  undertaking  upon  a  sound  financial  and  artistic  basis, 


the  afternoon. 

The  Hague. — Under  the  auspices  of  the  enterprising 
Wagner  Society  of  Amsterdam,  an  excellent  first  perform- 
ance here  of  Wagner's  "  Siegfried  "  was  given  on  January  20, 
at  the  Theatre  Communal,  with  Mesdames  Rosa  Sucher 
and  Olga  Fremstadt,  MM.  van  Rooy.  Burgstaller,  Lieban, 
and  Koehler  in  leading  parts.  M.  de  Haan,  of  the  Darm- 
stadt Court  Theatre,  was  the  conductor,  M.  Henri  Viotta, 
the  director  of  the  Wagner  Society,  being  unfortunately 
severely  indisposed.  The  performance  was  repeated  a  few 
days  later,  and  the  entire  "  Nibelungen  "  Tetralogy  is  to 
be  given  during  the  coming  summer.  At  the  Italian  Opera, 
Signor  Matcagni  was  announced  to  conduct  last  month  a 
series  of  performances  of  his  own  operas. 

Turin. — An  important  international  orchestral  competi- 
tion is  to  be  held  here  in  July  next,  in  which  France, 
Germany,  Austria-Hungary,  and  Belgium  are  to  be  strongly 
represented,  and  in  which  a  hundred  Italian  bands  will 
also  take  part.  Verdi  has  consented  to  preside  over 
the  jury,  amongst  the  members  of  which  are  Boito,  Leon- 
cavallo, Mascagni,  Puccini,  Massenet,  and  Saint-Saens. 

Vienna. — Herr  J6rgen  Mailing  gave  a  successful  con- 
cert here  of  his  own  compositions  on  January  26,  the 
programme  including  a  cleverly  written  sonata  for  piano- 
forte and  violin,  several  songs,  and  a  very  effective, 
melodious,  and  masterly  instrumented  dramatic  cantata, 
with  full  orchestra,  entitled  "  Kuwala,"  the  subject  being 
taken  from  "  Ossian."  The  chorus  was  that  of  the  Sing- 
veTein.  At  the  instance  of  the  well-known  musical  savant, 
Herr  Otto  Schmidt,  a  (MS.)  sjmphony  in  three  movement* 
by  Michael  Haydn,  the  elder  brother  of  the  composer  of 
the  "  Creation."  was  produced  recently  by  the  ';  Haydn  " 
Orchestral  Society,  and  pronounced  by  connoisseurs  a 

distinctly  valuable  acquisition  to  symphonic  literature.  

Mr.  Ben  Davies  appeared  in  several  concerts  here  during 
January,  and  in  airs  by  Handel,  Scarlatti,  and  Pergolese, 
and  songs  by  Schumann  and  Brahms,  obtained  enormous 
applause.  The  gifted  English  vocalist  has  indeed  become 
a  prime  favourite  with  Viennese  audiences. 


OBITUARY. 

With  extreme  regret  we  record  the  death  of  Mr. 
Frederick  West  lake,  which  took  place,  after  a  very 
short  illness,  at  his  residence,  Upper  Gloucester  Place,  on 
Saturday,  the  12th  ult.,  within  a  few  days  of  the  comple- 
tion of  his  fifty-eighth  year.  On  the  Thursday  week 
preceding  his  decease  he  gave  his  lessons  as  usual  at  the 
Royal  Academy  of  Music.    Mr.  Westlake  waa  born  on 
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February  25,  1840,  at  Romsey,  in  Hampshire.  At  the  age 
of  fifteen  he  became  a  student  at  the  Royal  Academy  of 
Music,  where  he  studied  the  pianoforte  under  Mr.  Walter 
Macfarren  for  seven  years  and  harmony  under  Sir  George 
Macfarren  for  about  five  years.  "  He  was  an  apt  scholar," 
writes  Mr.  Walter  Macfarren,  "and  rapidly  developed  into 
an  admirable  musician.  My  brother  and  I  were  very  proud 
of  the  important  position  he  acquired  at  his  Alma  Mater, 
where  he,  in  his  turn,  produced  many  excellent  pupils, 
including  some  who  are  now  engaged  as  professors  in  the 
Institution."  Mr.  Westlake  was  made  a  sub-professor  of  the 
pianoforte  at  the  Academy  in  i860,  and  three  years  later 
a  professor.  He  rapidly  gained  the  reputation  of  being 
a  niBt-rate  teacher,  and  admittance  to  his  class  was  eagerly 
sought.  Although  not  so  well  known  as  a  public  per- 
former, Mr.  Westlake  played  with  his  pupil.  Miss  Agnes 
Channell  (October  22,  1873,  St.  George's  Hall),  Chopin's 
Rondo  for  two  pianofortes,  probably  tor  the  first  time  in 
England.  Miss  Channell  was  chosen  by  Sterndale  Bennett 
to  introduce  his  "Maid  of  Athens"  sonata  to  the  public. 
Mr.  Westlake  was  a  very  genial  and  companionable 
man.  He  used  to  say  that  there  were  two  works 
that  he  should  like  to  have  composed  —  the  G  major 
Concerto  and  the  C  minor  Symphony  by  Beethoven.  He 
wrote  the  article  on  the  "  Wohltemperirte  Klavier "  in 
Grove's  "  Dictionary  of  Music  and  Musicians."  His  com- 
positions, though  not  very  numerous,  are  of  sterling  worth, 
and  include  several  masses,  a  "  Duo  Concertante  "  for  piano- 
forte and  violoncello,  a  series  of  nine  little  pieces  entitled 
"  Episodes,"  a  fugue  in  octaves  for  pianoforte  solo,  a 
fine  prelude  and  fugue  in  C  major  for  the  organ,  and 
several  charming  songs  and  part-songs.  He  also  wrote  some 
excellent  hymn-tunes,  one  of  which  has  found  its  way  into 
"  Hymns  Ancient  and  Modern  "  (No.  294),  and  another,  an 
ideal  children's  tune,  will  be  found  in  "  Church  Hymns  " 
(No.  573).  He  edited,  for  Messrs.  Burns  and  Oates, 
44  Hymns  and  Sacred  Songs,"  and,  for  Messrs.  Ashdown, 
the  44  Lyra  Studentium  "  and  Bach's  "  48."  The  mortal 
remains  of  Mr.  Westlake  were  laid  to  rest  in  the  Roman 
Catholic  Cemetery  at  Kensal  Green. 

We  regret  to  hear  of  the  death  of  the  well-known  violon- 
cellist, Mr.  Edwakd  Howell,  which  occurred  on  January 
30.  Mr.  Howell,  who  was  born  in  London  in  1846,  was 
professor  of  the  violoncello  at  the  Royal  Academy  of  Music, 
the  Royal  College  of  Music,  and  Musician  in  ordinary  to 
the  Queen.  For  many  years  he  held  the  post  of  principal 
violoncello  at  the  Philharmonic,  the  Leeds  Festival,  and 
The  Three  Choirs  Festival  orchestras.  He  was  an  excellent 
solo  and  quartet  player. 

The  death  is  announced,  on  January  19,  in  Vienna,  of 
the  Baron  Joha.nn  von  Haslingbr,  departmental  chief  in 
the  Austrian  Ministry  of  Foreign  Affairs,  at  the  age  of 
seventy-seven.  The  deceased,  under  the  pseudonym  of 
Johannes  Hagen,  was  a  composer  of  some  distinction. 

An  excellent  musician  and  highly  successful  teacher, 
Dr.  Wilhelm  Mavek,  better  known  by  his  professional 
name  of  W.  A.  Remy,  died  on  January  23,  at  Grai.  As 
a  professor  of  the  pianoforte,  and  more  particularly  of 
counterpoint  and  composition,  be  ranked  amongst  the  first 
in  Austria- Hungary,  and  quite  a  number  of  musicians 
distinguished  in  the  present  day  are  indebted  for  much  of 
their  success  to  his  tuition ;  amongst  them,  Wilhelm  Kienzl, 
Reznicck,  Felix  Weingartner,  A.  Doppler,  and  Ferruccio 
Busoni.  Dr.  Mayer  was  born  at  Prague  in  1S31,  and 
commenced  his  career  as  a  jurist  in  one  or  two  appoint- 
ments under  Government.  Eventually,  however,  he  aban- 
doned the  law  and  devoted  himself  entirely  to  a  professional 
musical  life,  for  which  he  had  early  qualified  under  com- 
petent masters,  including  the  distinguished  musicologue,  Dr. 
F.  von  Hausegger.  He  was  the  conductor  for  a  time  of  the 
Steiermmarkische  Musik-Verein  in  Graz.but  since  1S70  has 
been  occupied  exclusively  with  leaching  and  composition. 

In  Franz  Koestinger,  whose  death,  at  the  age  of  fifty- 
three,  occurred  on  January  27,  in  Vienna,  the  well-known 
Gesellschaft  der  Musikfreunde  in  that  capital  has  lost  one 
of  its  most  zealous  and  universally  popular  directors. 
Occupying  a  post  in  the  Austrian  civil  service.  Koestinger 
was  at  the  same  time  an  able  and  enthusiastic  musician, 
devoting  much  of  his  leisure  to  the  pursuit  of  the  art. 

Oscar  Comettant,  the  well-known  French  musical 
critic,  journalist,  and  author,  died  at  Havre  on  January  24.  1 


having  nearly  completed  his  seventy-ninth  year.  As  the 
musical  critic  for  over  thirty  years  of  Le  Siith,  and  con- 
tributor at  one  time  or  other  to  almost  every  French 
musical  journal  of  note,  M.  Comettant's  writings — always 
interesting  and  occasionally  full  of  esprit — but  too  frequently 
exhibited  the  fatal  defect  of  one-sidedness  and  narrow 
prejudice  in  favour  of  the  old  French  and  Italian  operatic 
composers.  His  most  valuable  contributions  to  musical 
literature  are  those  in  book-form,  more  particularly  his 
biographies  of  Adolphe  Sax  and  Francis  Plants  and  a 
volume  entitled  "  La  Musique,  les  musiciens,  et  les  instru- 
ments de  musique  chez  les  different*  peuples  du  mondc." 

Oscar  Eichberg,  composer  and  vocal  teacher,  a  musician 
most  highly  valued  in  Berlin  musical  circles,  died  in  that 
capital  on  January  13,  in  his  fifty-third  year.  A  pupil  of 
Loschhom  and  Kiel,  he  was  an  excellent  pianist  and  com- 
poser for  the  pianoforte,  while  the  contributions  to  the 
columns  of  the  Berliner  Boersen  Courier,  of  which  journal 
he  was  for  many  years  the  musical  critic,  were  very 
generally  read  on  account  of  their  thoughtful  and 
instructive  qualities  He  was  one  of  the  founders  of 
the  Berlin  Wagner  Society. 

Madame  Augusta  Albertini-Boucarde',  a  celebrated 
prima  donna  during  the  earlier  part  of  the  present  century, 
died  at  Florence,  on  January  22,  at  an  advanced  age. 
When  only  seventeen  years  of  age  she  made  her  debut  at 
the  San  Carlos  Theatre,  Lisbon,  with  great  success.  On 
her  retirement  from  the  stage  she  was  for  a  number  of 
years,  owing  to  her  excellent  method,  a  much-sought  vocal 
teacher  at  Florence. 

The  death,  at  the  early  age  of  forty-three,  of  the  talented 
and  successful  composer,  Franz  Curti,  is  announced,  on 
the  7th  ult.,  at  Dresden.  Only  five  days  later  the  first 
performance  was  to  have  taken  place,  at  Zurich,  of  a  new 
opera  of  bis,  "  Das  Rdsli  von  Santis."  His  other  operatic 
works,  "  Hertha."  Erlost,"  "  Lili  Tsee,"  have  obtained 
popularity  in  Germany,  particularly  the  last. 

On  the  5th  ult.,  at  Vienna,  Olqa  Dvorak,  operatic 
vocalist,  aged  thirty -one. 


CORRESPONDENCE. 


CHURCH  MUSIC  STATISTICS. 

TO  THE  EDITOR  OF  "  THE  MUSICAL  TIMES." 

Sir, — The  account  of  the  Rev.  W.  Farley  Wilkinson's 
paper  on  the  subject  of  musical  statistics  of  the  churches  in 
the  Peterborough  Diocese,  which  appeared  in  your  January 
number,  prompts  me  to  make  the  following  suggestion : 
"  Why  cannot  every  diocese  have,  as  part  of  its  archives, 
a  register  recording  the  particulars  of  the  musical  part  of 
the  services  in  each  church  throughout  the  diocese?" 
This  would  be  a  very  appropriate  matter  for  the  Convoca- 
tions of  Canterbury  and  York  to  discuss.  It  would  be 
important  to  impress  upon  the  clergy  that  the  particulars 
were  for  statistical  purposes  only,  and  that  they  would  not 
be  published  in  any  way  without  their  consent.  The 
varying  uses  of  hymnal,  psalter,  chant-book,  whether 
anthems  are  sung  regularly  or  occasionally,  and  such  like 
particulars  would  form  a  valuable  historical  record  of 
progress  or  otherwise  in  church  music. 

Lest  the  Cathedral  Precentor  should  think  that  this  sug- 
gestion, if  carried  out,  would  put  an  increased  burden  upon 
his,  perhaps,  already  overworked  shoulders,  I  venture  to 
think  that  in  every  Cathedral  congregation  there  would  be 
found  an  interested  layman  who  would  gladly  undertake 
the  writing  up  of  the  necessary  schedule  book,  and  attend 
to  the  work  generally  without  fee  or  reward.— Yours.  &c  , 

  Choir. 

"HARK!  THE  HERALD  ANGELS  SING." 

TO  THE  EDITOR  OF  "  THE  MUSICAL  TIMES." 

Sir, — In  your  December  issue  (p.  8to)  you  say,  in 
reference  to  "  Hark!  the  herald  angels  sing,"  that  44  its 
earliest  appearance  in  a  hymnal  was,  we  believe,  in  '  Hymns 
Ancient  and  Modern,'  1861."  Permit  me  to  point  out  that 
the  tune  appeared,  under  the  name  "Nativity,"  in  "The 
Wesleyan  Sunday  School  Tune  Book,"  published  in 
1858  —Yours  faithfully,  James  T.  Liohtwood. 

Hope  House,  Lythim,  Feb.  14,  1898. 
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BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

U't  do  not  hold  outu'.vei  ttiponablt /or  any  otiniont  txfrtutd  in  fhii 
ivnaurv,  as  all  tlit  notutt  ate  etlhtr  collated  from  Ike  local  pa  fen  or 
mpplud  to  111  by  torretpondtnlt. 


Aberdeen.— The  Rutherford  Musical  Association  gave 
a  fine  performance  of  Mr.  J.  F.  Barnett's  beautiful  cantata 
"  The  Ancient  Mariner,"  at  the  Trades  Hall,  on  the  7th 
ult.,  under  the  efficient  conductorahip  of  Mr.  W.  Ironside. 
The  soloists,  Missjeannie  Mclntyre,  Miss  Jessie  Robertson, 
Mr.  John  R.  Watson,  and  Mr.  William  Arthur,  acquitted 
themselves  admirably,  and  the  chorus  reflected  great  credit 
upon  themselves  and  upon  their  accomplished  conductor. 
Mr.  R.  Grassick  rendered  valuable  assistance  at  the  organ. 

Abergavenny  — The  Abergavenny  Choral  Society  gave 
Mendelssohn's  "  Hymn  of  Praise  "  and  a  miscellaneous 
selection  at  its  concert  in  the  Town  Hall,  on  the  14th  ult., 
with  much  success.  The  band  and  chorus  numbered  130 
performers,  and,  under  the  skilful  direction  of  Mr.  W.  R. 
Carr,  they  rendered  Mendelssohn's  familiar  work  with 
commendable  excellence.  The  soloists  were  Miss  Marion 
Isaac  and  Mr.  George  Banks.  German's  "Henry  VIII." 
Dances  were  played  in  the  second  part  of  the  programme. 
Mr.  Arthur  Angle  led  the  band  and  Mr.  F.  Bumford 
presided  at  the  pianoforte. 

Bedford. — Dr.  H.  A.  Harding  and  Mr.  Louis  Pecskai 
gave  a  most  successful  pianoforte  and  violin  recital  at  the 
Corn  Exchange  on  the  3rd  ult.  The  programme  included 
Grieg's  Sonata  in  F  (Op.  8),  Wieniawski's  Concerto  in  D 
major,  and  Tartini's  sonata  "  Le  Trille  du  Diable." 

Blackburn. — An  organ  recital  was  given  in  the  Trinity 
Wesleyan  Church,  on  the  fine  organ  by  Willis,  on  the  igth 
ult.,  the  organist  being  Mr.  James  H.  Rooks,  whose  playing 
of  the  Prelude  and  Fugue  in  A  minor  by  Bach,  select  ion* 
from  the  Fifth  Symphony  (Widor),  and  Wagner's  "  Tann- 
h;tuser"  March,  amongst  other  pieces,  met  with  hearty 
appreciation.  Mr.  Rooks  being  recalled  again  and  again  at 
the  close  of  the  recital.  Herr  Peretz  (violinist)  and  Master 
Frank  Tolkein  (vocalist)  assisted. —  A  concert  was  given 
by  some  of  the  pupils  of  Mr.  James  H.  Rooks,  in  the 
Literary  Club,  on  the  14th  ult.  Mrs.  Hamer,  Miss  Gertrude 
Walsh,  Miss  Carter,  Miss  Hargreaves,  Mr.  T.  Sharpies, 
Mr.  Barton,  Mr.  Savatard,  Mr.  W.  A.  Haworth,  and 
Master  Tolkein  sang.  Mr.  Rooks  accompanied  through- 
out with  tact  and  intelligence. 

Burnley. — A  concert  of  high-class  vocal  and  instru- 
mental music  was  given  in  the  Mechanics'  Institute,  on  the 
1st  ult.,  by  Mr.  Fred.  Myers.  A  feature  of  the  concert  was 
a  thoroughly  good  rendering  of  Mozart's  Quintet  for  piano- 
forte, oboe,  clarinet,  horn,  and  bassoon,  in  which  Mr.  Myers 
was  assisted  by  Mr.  Frank  Myers,  Mr.  Collins,  Mr.  S. 
Myers,  and  Mr.  Salketd.  The  vocalists,  all  of  whom  sang 
excellently,  were  Miss  Fannie  Sellers  (soprano),  Miss  Edith 
Pollard  (contralto),  and  Mr.  Roberts  (bass). 

Canterbury. — The  Saint  Lawrence  Amateur  Musical 
Society  held  its  thirty-fourth  annual  general  meeting 
at  the  Club  Room,  adjoining  the  Concert  Hall,  on  the  7th 
ult  ,  Dr.  I^onghurst  (president  of  the  Society)  in  the  chair. 
The  Society  has  had  a  very  successful  career  ever  since  its 
foundation,  and  there  are  at  present  thirty- three  members 
of  the  regular  orchestra.  The  Society  is  very  popular  in 
Canterbury,  as  it  forms  a  permanent  nucleus  for  a  full 
orchestra.  Besides  its  own  modern  musical  library,  it 
possesses  the  famous  library  of  the  "  Old  Canterbury  Catch 
Club,"  with  the  complete  parts  for  full  orchestra  of  more 
than  400  standard  overtures  published  between  the  years 
1730  and  1S40,  &c.  The  Saint  Lawrence  Society  gave  ten 
public  performances  during  1897,  either  for  charities  or 
subscription  concerts. 

Chesterfield. —  The  Chesterfield  Orchestral  Society 
gave  its  fifth  concert  at  the  Stephenson  Memorial  Hall, 
on  the  9th  ult.,  under  the  able  conductorship  of  Mr. 
H.  N.  Biggin.  The  programme  included  Mendelssohn's 
"  Italian  "  Symphony,  the  overtures  to  Mozart's  "  Zauber- 
flote,"  Wagner's  "  Tannhauser,"  and  Schubert's  "  Fierra- 
bras  "  ;  Gounod's  "  Funeral  March  of  a  Marionette,"  and 
Schubert's   "Rosamunde"  ballet  music.    Songs  were 


contributed  by  Madame  Lilla  Harrison  and  Mr.  Arthur 
Barlow,  the  latter  of  whom  sang  Battison  Haynes's 
popular  song  "  The  ould  plaid  shawl." 

Darlington.— The  seventeenth  annual  concert  of  the 
Darlington  Orchestral  Society  was  given  in  the  new  Drill 
Hall,  on  the  3rd  ult.,  and  proved  a  great  success.  The 
band,  numbering  fifty  performers,  gave  a  good  account  of 
themselves  in  Beethoven's  Symphony  in  F  (No.  8).  MiBs 
Muriel  Foster,  of  the  Royal  College  of  Music,  was  the 
vocalist,  and  sang  excellently.  Mr.  Robert  Smith,  of 
Newcastle-on-Tyne,  was  solo  clarinettist,  and  Mr.  Fred. 
Tovey,  the  hon.  conductor,  led  his  forces  in  a  very  efficient 
manner. 

Dundee.— Mr.  Sinclair  Dunn  gave  his  popular  enter- 
tainment, entitled  "  The  auld  Scotch  songs,"  at  the 
Kinnaird  Hall,  on  the  gth  ult.,  with  his  usual  success. 

Eastbourne. — At  the  Town  Hall,  on  the  10th  ult.,  and 
in  connection  with  the  series  of  occasional  lectures  arranged 
by  the  Technical  Instruction  Committee  of  the  Town 
Council,  Mr.  George  Langley  gave  a  most  instructive  and 
interesting  lecture  on  the  subject  of  "  Music  and  every-day 
life,"  which  he  treated  in  a  highly  felicitous  and  attractive 
manner. 

Hawarden. — The  annual  concert  of  the  Ha  warden 
Choral  Society  took  place  at  the  Gymnasium  on  January 
31.  Schubert's  "Song  of  Miriam"  was  the  principal 
feature,  the  solos  in  which  were  well  sung  by  Miss  Jennie 
Pritchard.  The  vocalists  in  the  miscellaneous  portion 
were  Miss  Jennie  Pritchard,  Miss  Edith  Lowe,  Mr.  J.  H. 
Thompson,  and  Mr.  Thomas  Bell.  Mr.  C.  H.  Stephenson 
contributed  a  violin  solo,  and  Mr.  Thomas  Pate  and  Miss 
E.  Mack  were  efficient  accompanists.  Mr.  R.  W.  Pringle 
(organist  of  the  Parish  Church)  conducted. 

Holyhead. — A  concert  was  given  at  the  Town  Hall,  on 
the  8th  ult ,  in  aid  of  the  Cassock  and  Surplice  Fund  of 
St.  Cybi's  choir.  The  principal  artists  were  Miss  Alice 
Phillips,  of  Stourbridge,  and  Mr.  Seth  Hughes,  of  Bangor 
Cathedral.  The  United  Church  Choral  Society,  conducted 
by  Miss  Walter-Thomas,  organist  of  the  Parish  Church, 
sang  remarkably  well ;  Leslie's  charming  trio  "O  Memory  " 
was  sung  by  Mrs.  S.  A.  Johnson,  Miss  Walter-Thomas,  and 
Mr.  Larg;  "  Where  the  bee  sucks"  (Arne)  was  rendered 
by  the  St.  Cibi's  choristers  with  a  sweetness  and  precision 
that  show  much  promise ;  and  Master  H.  Parsons  charmed 
the  audience  by  his  brilliant  playing  on  the  violin. 

Llanelly. — A  performance  of  Beethoven's  "  Mount  of 
Olives  "  was  given  at  Tabernacle  Chapel  on  the  1st  ult., 
the  soloists  being  Miss  Ethel  Winn,  Mr.  Bright  Jones,  and 
Mr.  Meurig  James,  Miss  Winn  especially  making  a  marked 
success  in  her  rendering  of  the  soprano  music.  The  choir, 
which  had  been  carefully  trained  by  Mr.  Meudwy  Da  vies, 
sang  with  much  vigour  and  admirable  expression.  The 
second  part  consisted  of  a  miscellaneous  selection  of  sacred 
music.    Mr.  Luther  Owen  accompanied. 

Luton  —An  excellent  rendering  of  Mendelssohn's  95th 
Psalm, "  Come,  let  us  sing,"  with  other  high-class  music,  was 
given  by  the  choir  of  Chapel  Street  Church  on  the  8th  ult. 
The  band  and  chorus  numbered  over  150  performers.  The 
vocalists  included  Miss  Stella  Maris,  Miss  Schrader,  MissE. 
Goodwin,  Mr.  James  Gawthrop,  Mr.  F.  Gostelow,  and 
Mr.  C.  Inwards.  Mr.  Underwood  presided  at  the  organ 
and  Mr.  Sidney  Bennett  conducted. 

Ongar.— Mr.  F.  R.  Frye,  of  Chelmsford,  gave  an  organ 
recital  at  the  Parish  Church  on  the  9th  ult  The 
programme  included  "  On  a  Bass,"  from  Sir  John  Stainer's 
"Six  Pieces  for  the  Organ."  Dr.  Gladstone's  Introduction, 
Air,  and  Variations  in  F,  and  Dr.  E.  J.  Hopkins's  Allegro 
Finale  in  A. 

Oxford. — Miss  Annie  Glen  gave  a  song  recital  in  the 
new  Municipal  Buildings,  on  the  17th  ult..  when  the 
programme  included  some  early  Provencal  and  Italian 
melodies,  a  selection  from  the  "  Spring  Songg  "  of  Sir 
A.  C.  Mackenzie,  and  the  delightful  setting  of  "  Where 
the  bee  sucks."  by  Humfrey,  from  the  original  Shakespearian 
Songs  arranged  by  Sir  Frederick  Bridge. 

Reading.— On  the  2nd  ult.,  at  the  large  Town  Hall, 
Mr.  J.  Rosenthal's  amateur  string  orchestra  of  ladies, 
supplemented  by  a  number  of  professional  wind  instru- 
mentalists, gave  a  creditable  rendering  of  Mendelssohn's 
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Scotch "  Symphony,  Grieg's  *'  Peer  Gynt "  Suite. 
Wagner's  Prelude  to  "  Lohengrin,"  Massenet's  "  Dernier 
Sommeil  de  la  Vierge,"  Berlioz's  "  Danse  des  Sylphes," 
Mozart's  "  No/ze  di  Figaro  ''  Overture,  and  Bach's 
Concerto  for  two  solo  violins,  the  solo  parts  in  the  latter 
being  taken  by  the  Misses  Evelyn  Radcliffe  and  Annie 
Blandy. 

Runcorn. — The  Philharmonic  Society  gave  a  concert, 
on  January  26,  at  the  Public  Hall,  under  the  direction  of  its 
new  conductor,  Mr.  Granville  Bantcck.  The  choir  gave 
several  part-songs,  in  which  it  already  showed  the  results 
of  good  training,  notably  in  "Sir  Patrick  Spens"  and 
Hatton's  "  Jack  Frost."  Vocal  solos  were  given  by  Mr. 
L.  N.  Burch  and  Mr.  J.  P.  Robinson  ;  Mr.  Salkcld  con- 
tributed two  solos  on  the  horn,  and  Mr.  Charles  Fry's 
recitations  were  received  with  hearty  applause. 

Trinidad.— The  Trinidad  Choral  Society  (founded  in 
Augu»t,  1896)  gave  an  excellent  performance  of  Thomas 
Facer's  "  The  Maid  of  Lorn,"  at  the  Prince's  Building,  on 
January  28.  The  soloists  were  Mrs.  Doorly,  Dr.  Doyle, 
Mr.  F.  J.  Maingot,  and  Mr.  I.  K.  Horsford.  The  chorus 
of  fifty  voices  and  orchestra  of  twenty  performers  (five  of 
whom  were  policemen)  acquitted  themselves  most  admir- 
ably, under  the  efficient  conductorsbip  of  Mr.  David 
Adamson.  An  interesting  feature  in  the  second  part  of 
the  programme  was  an  "Ave  Maria  "  for  voice,  violin,  and 
pianoforte,  composed  by  the  Governor,  His  Excellency  Sir 
Hubert  E.  H.  Jerningham,  K.C.M.G.,  who  is  patron  of  the 
Society.  May  the  Trinidad  Choral  Society  abundantly 
flourish. 

Worcester. — Mr.  E.  W.  Wallis's  second  annual  con- 
cert was  held  in  the  Foregate  Hall  on  January  31.  The 
vocalists  were  Miss  A.  Eaton  Lowe  (soprano),  Miss  A. 
Hopton  (contralto),  and  Mr.  G.  Large  (bass).  Miss  L.  A- 
Caldwell  and  Mr.  E.  W.  Wallis  gave  solos  on  the  violin  and 
pianoforte  respectively,  and  Mr.  Oswald  Spark  accom- 
panied with  his  usual  efficiency. 

Worthing. — The  Worthing  Choral  Society  gave  a 
capital  performance  of  Anderton'a  attractive  cantata 
"  Yuletide,"  at  the  Theatre  Royal,  on  January  27.  The 
soloists  were  Madame  Eugenie  Morgan,  Miss  Hamilton 
Smith,  Mr.  Frank  S  win  ford,  and  Mr.  A.  Puttock,  alt  of 
whom  sang  with  artistic  perception.  The  chorus  acquitted 
itself  admirably,  and  gave  evidence  of  the  careful 
training  it  receives  at  the  hands  of  its  excellent  con- 
ductor, Mr.  F.  D.  Carnell.  Dr.  F.  J.  Sawyer  was  a  host 
in  himself  at  the  organ,  and  Mr.  Alfred  Neale  played  the 
accompaniments  upon  the  pianoforte  in  an  irreproachable 
manner. 


Organ  Appointments.  —  Mr.  Edward  G.  Croager, 
Organist  and  Choirmaster  to  St.  Paul's  Church,  Avenue 
Road,  South  Hampstead.—  Mr.  A.  G.  Macey,  Organist  and 
Choirmaster  to  St.  Barnabas,  Dartmouth.— Mr.  W.  A.  J. 
Ponton,  Organist  and  Choirmaster  to  St.  Stephen's, 
Walworth  —  Mr.  J.  Harraway  Slape,  Organist  and  Choir- 
master to  St.  Stephen's,  Hampstead. 

TO  CORRESPONDENTS. 

",*  Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 


ANSWERS  TO  CORRESPONDENTS. 

Alpha. — (1)  Easy  pianoforte  pieces  for  elementary  pupils 
will  be  found  in  Gurlitt's  "Album-leaves  for  the 
Young,"  Reinecke's  "  Easy  Serenades  "  (2  books)  and 
"Kindergarten,""  Loeschorn's  "Scenes  from  Child- 
hood" (4  books),  and  some  of  the  easier  numbers  of 
Schumann's  "Album  for  the  Young."  (2)  You  will 
find  organ  pieces  by  Russell  in  Nos.  70,  95,  and  IOI  of 
Novella's  "Select  Organ  Pieces,"  and  in  S'os.  7,  20,  21 
to  27  (inclusive)  of  Novello's  "Short  Melodies  for  the 
Organ."  There  is  a  "diapason  piece"  by  Greene  in 
No.  24  of  Novello's  "  Short  Melodies,"  and  an  Over- 
ture in  G  by  him  (edited  by  W.  G.  Wood)  ii  published 
by  Messrs.  Weekes  and  Co.  (3)  We  have  not  heard  of 
a  type-writer  for  writing  music. 

Subscriber. — Yes;  the  Wagner  literature  is  "considerable 
in  amount."  The  following  may  be  recommended  as 
"  representative  "  books :  the  article  "  Wagner,"  by  Mr. 
Dannreuther,  in  Grove's  "Dictionary  of  Music"; 
Wagner's  "  Prose  Works,"  ably  translated  into  English 
bv  Mr.Ashton  Ellis;  "  Wagner,"  by  F.  Huefferi"  Great 
Musicians"  series);  "Richard  Wagner,"  by  H.  S. 
Chamberlain  (English  translation):  and  "Richard 
Wagner:  sa  vie  et  ses  CEuvres"  (1886),  by  Adolphe 
fullien,  which  is  capitally  illustrated. 

Organ  Music— The  "Concert  Fantasia  and  Fugue"  in  C 
minor,  by  W.  G.  Wood,  and  "Introduction  and  varia- 
tions on  a  ground  bass,"  by  Battison  Haynes,  are 
published  in  Novello's  Original  Compositions  for  the 
Organ,  Nos.  47  and  109  respectively.  The  "  Adeste 
Fideles,"  by  A.  C.  Fisher,  is  for  pianoforte  only ,  and  is 
published  by  Messrs.  Duff  and  Stewart. 

I.  M.  S — We  think  that  it  is  very  desirable  to  learn  counter- 
point from  a  master,  though  much  may  be  done  by- 
self -teaching.  Bridge's  "  Counterpoint  "  primer  is  an 
excellent  treatise  on  the  subject.  Some  personal  lessons 
in  preparation  for  the  examination  you  mention  would 
be  a  decided  advantage. 

J.  J. — You,  and  a  few  of  your  friends,  are  not  the  only 
people  who  "  have  a  little  difference  about  the  speed  " 
of  Wagner's  "  Huldigungsmarsch."  Some  of  the  most 
eminent  conductors  are  in  a  similar  predicament.  The 
"proper  tempo"  seems  to  be  a  matter  of  taste  or 
temperament. 

A.  J.  C. — The  metronomic  rates  for  Beethoven's" KreutMtr  " 
Sonata  (Op.  47)  may  be  suggested  as  follows  :  Adagio 

sostenuto,        69  ;  Presto,  ci  = 

variazioni,  J  -  88  ;  Finale,  4  •  _  176. 


144  ;  Andante  con 


P.  G. — The  full  score  of  Gounwl's  "Faust"  can  be  bought 
either  in  France  or  Germany,  but  must  not  be  imported 
into  England,  except  by  pirmission  of  Messrs.  Chapptll 
and  Co.,  the  holders  of  the  copyright  in  this  country. 

Clarinet. —  You  will  get  good  clarinet  reeds  and  all 
needful  information  respecting  them  from  firms  like 
Messrs.  Boosey  and  Co.  and  Messrs.  Besson  and  Co. 

A.  W.  G.—  There  is  a  book  of  "  Musical  Anecdotes,"  by 
F.  11.  Crowest,  published  by  Bentley  in  1878,  but  we 
think  it  is  out  of  print. 

M.  W. —  Wt  cannot  undertake  to  rccomm 
singing  either  in  London  or  elsewhere. 


tnd  teachers  of 


MISS  LIZZIE  AUSTIN  (Soprano) 

(Silver  Medalist  and  Certified.  R  A  M.) 
Opera,  Oratorio,  Concerts.  Ac.   6j,  Philbeach  Gdn».,  Earl's  Ct.,  S.W. 

MISS  CHARLOTTE  DICKENS  (Soprano) 

(Med  ,  R  A  M  ;  Med.  and  Cert..  Sc.  Arts.)   Concerts.  Oratorios.  &c. 
North  End  House,  Stanhope  Street,  Mornineton  Crescent,  N.W. 


MRS.  GLOVER  EATON,  L.R.A.M.  (Soprano) 

Oratorio.  Ballads,  At  Homes,  ic. 
"CatATion,"  Leek.  Dec.  !&>?.— "  The  part  of  Gabrul  was  splen- 
didly taken  by  Mn.  Glover  Karon." 

AttdreM.  Stourpon  .  and  Messrs.  Elgar  Rros  .  Worceiter. 


MISS  MARJORIE  EATON  (Soprano) 
Oratorios,  Concerts,  ttc,  i  J7,  {Catherine  Street,  Ashtoo-tiodcr-Lyne. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 
T  EONI,  FRANCO  — "The  Gate  of  Life."  A 

-I — <*  Dramatic  Cantata.  For  Soprano,  Tenor,  and  Bats  Soli,  Chorus, 
and  Orchestra.   The  verse  written  by  Shatcott  Wbnsley.  11 

THE  VILLAGE  ORGANIST.    A  series  of  Pieces 
for  Church  and  general  uac.    Edited  by  J.  Staikek  and  F. 
Ccxnixokam  Woods.   Book*  11  and  ia,  each  la. 

  Vol.  II.  (containing  Books  7-12).  Cloth, bds., 6s. 

PARRY,  C.  H.  H. — Symphonic  Variations.  For 
Full  Orchestra.  Full  Score,  10s.   1st  Violin,  is.;  2nd  Violin,  is.; 
Viola,  is. ;  Violoncello  and  Bass,  is.  6d.    Wind  Parts,  8s.  6d. 

ELGAR,  E. — (in  F).   Te  Deum  and  Benedictus. 
1st  Violin,  is.;  2nd  Violin,  is.;  Viola,  is.,  Violoncello  and 
Bass,  is.  6d. 

orie."    Gavotte,  ist 

Viola.  6d.;  Violoncello  and 


DURING  THE  LAST  MONTH-«wi/t««<rrf. 

gOYSON,  AMBROSE— Vespers.   On  Card.  id. 

PUGHE-EVANS,  D.—" Love  Thee?"  Song.  For 
a  Medium  Voice.   The  words  by  Thomas  Moose,  is. 

"Cupid's  Way."  Song.  For  Soprano  or  Tenor. 

ords  by  EnwA«n  Oxenford.  is. 


WEST,  JOHN  E. — "  Marj 
Violin,  6d.:  and  Violin.  6d.; 
Bass,  6d.   Wiod  Parts,  is.  3d. 


PARRY,  C.  H.  H. — Magnificat,  ist  Violin,  is.  6d.; 
2nd  Violin,  is. ;  Viola,  is. ;  Violoncello  and  Bass,  is.  6d. 

HIGGS,  H.  M.— "Our  Queen."    Quick  March, 
ist  Violin,  6d.;  and  Violin.  6d". ;  Viola.  M.  ;  Violoocello  and 
Bits.  «d.   Wind  Parts,  js.  3d. 

GERMAN,  EDWARD — "  Hamlet."  Symphonic 
Poem,    ist  Violin,  is.  6d. ;  and  Violin,  is.  6d. ;  Viola,  is.  6d. ; 
Violoncello  and  Baaa.  as. 

THE  SCHOOL  MUSIC  REVIEW.  No.  69.  Con- 
tains  the  following  Music  in  both  Notations: — "See  the 
cor.tju'ritiu  hero  come*."  Trio  and  Duet  (torn  "Judas  Xlaccabcua." 
By  Handel.  "To-Day."  Two-part  Song-  For  s.a.  By  E.  J.  Taour. 
"The  coming  of  Spring."  Unison  Song.  By  R.  Schumann. 
Specimen  Tests  for  Pupil  Teacher*  and  Schools.  Exercises  on  the 
sharp  4tb  and  the  flat  ;th.  i)d. 

THE  MUSICAL  TIMES.     Volume  XXXVIII. 
For  180,7.  7*  6d. 

THE  CATHEDRAL  PRAYER  BOOK  and 

1  CATHEDRAL  PSALTER  (for  the  use  of  the  Welsh  Church). 
No.  j.  The  Psalter,  with  Canticles  and  Proper  Psalms,  set  to  appro- 
priate Chants.  With  Morning  and  Evening  Prayer,  Ac.  Demy  8vo, 
cloth,  as.  6d. 

AINES,  HERBERT — Six  Songs  (Second  Set). 

as.  6d. 

ODFREY,  PERCY— Folk-Songs.   (Book  2.)  6d. 


B 
G 


T'OZER,  FERRIS— "Weary  of  earth  and  laden 

A  with  my  sin  "  Anthem.  For  Lenten  or  General  Use.  (N0.661. 
Tkt  Mutual  Times.)  ijd. 

PUGHE-EVANS,  D.-"Lead,  kindly  Light." 
Arranged  from  the  Song  as  as  Anthem,  for  Soprano  Solo  and 
s,  by  Johk  E.  West.  (No.  5»j.  Novello's  Octavo  Anthems  )  3d. 


B 


TOCKS,  W.   H.— Paraphrase  of  the  "  Anima 

Chrisli."  (No.  36$.  Novello's  Parish  Choir  Book.)  i*d. 

REWER,    A.    HERBERT— Hymn  Tune, 

"Esther."  (No.  370.  Novello's  Parish  Choir  Book.)  On  Card.  id. 

GREENISH,  F.  R.— "He  shall  swallow  up  Death 
in  Victory."   Anthem.   For  Easter  or  other  Festivals.  3d. 

BLAKISTON,  SYDNEY — Three  settings  of  the 
Kyrie  eleison.  ad. 

COBB,  GERARD  F.— "  I  heard  a  great  Voice." 
Anthem.  For  Eastertide.  (No.  500.  Novello's  Octavo  Anthems. I 

Sd. 

HARRIS,   CUTHBERT  — "I  will  go  unto  the 
Altar  of  God."   Easter  Anthem.  (No.  591.  Novello's  Octavo 
Anthems.)  3d. 

HOLLINGWORTH,   W.  — "Lady  of  Beauty." 
An  old  Three-part  Glee  by  Kutax.  re-arranged  for  a  t. t  o.  ad. 

BREWER,  GEORGE  J.— (in  G).  Benedicite, 
omnia  Opera.  3d. 

SWEELINCK,  J.  P.— "Hodie  Christus  natus  est." 
Motet    For  Five  Voices  (s  s.a.t.b  ).   Edited  by  W.  Barclay 
Squire.  (No.  34.  The  Bach  Choir  Magazine.)  6d. 

riORMAN,  A.  S.— "  The  Story  of  the  Cross."  For 

vJ    Tenor  and  Bass  Soli  and  Chorus.  3d. 

FROGGATT,  A.  T. —  Benedictus  qui  venit  and 
Agnus  Dei.   s.a.t.b.  id. 

THOMAS,  A.  GORING— "  Fairest  of  lands." 
From    The  Sun  Worshippers."  (No.  318.  Novello's  Trios,  Ac, 
(or  Female  Voices.)  *d. 


The 

NEEDHAM,  ALICIA  A.—"  An  Irish  Lullaby." 
(No.  1  of  "  Four  Lyrics.")  Arranged  as  a  Duet  for  Soprano  and 
Contralto.  2s. 

rORD,  ERNEST  — "  In  Dreamland."  Song. 
X  The  words  by  Maud  Piiilp.  (No.  1,  in  B  flat.  For  Contralto 
or  Baritone.   No.  2,  in  D.    For  Soprano  or  Tenor.)  as.  each. 

COENEN.  WILLEM — "  Come  unto  Me."  Sacred 
Song.  The  wotds  by  the  Rev.  H.  Bonah.  No.  3.  in  D.  For 
Contralto  or  Baritone,  as. 

HAVERFIELD,  FRANK— "There  is  a  green  hill 
far  away."   Song.    Fcf  a  Medium  Voice.   The  words  by  Mrs. 

C.  F.  Ai-exanou*.  js. 

ELVEY,  G.  J.— Gavotte,  in  E.    For  the  Piano- 
forte, is.  6d. 

BACH,  J.  S. — Toccata  and  Fugue  (Concertata),  in 
E  major.    (No.  14  of  The  Organ  Works  of  John  Sebastian 
Bach,  edited  by  J.  F.  Bridoe  and  J.  Hioos.)  as. 

GLUCK,  M.-"  Marie-Louise."    Valse.    For  the 
Pianoforte.  2s. 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Edited  by  W.  G.  McNauoht. 

No.  1010.    The  Snow,   s.s.a  E.  Eloar  i*d. 

„   ton.   Fly.  singing  bird,   s.s  a  .,  ijd. 

„   1016.   Tbe  Story  of  the  Cross,   s.a  t  b. 

J.  Varlky  Robcrts  t^d. 

„    totS.    Distant  Bells    S.S. A  A.  C.  Mackenzie  id. 

,,   1019.   Sweetc  flowercs,  ye  were  too  fa  ire.  s.s.a.t.b. 

T.  A.  Walmislet  i»d. 

„  1020.  Be  strong  to  hope,  oh  heart,  s.s.a.  E.  Hicht  i$d. 
„    toai.   He  who  trusts  in  ladies  fair.  t.t.b.b. 

EtSEKHOfER  Id. 

„   ic22.  In  going  to  my  lonely  bed.  s.a.t.b. 

R.  Edwards  id. 
„   102}.  When  the  Sabbath  waa  put.  s.a.t.b. 

Mvlrs  B.  Foster  ild. 
„  1024.  Wreaths  for  our  graves,  s.i.a.t.t.ii. 

Arthur  Sullivan  3d. 
„   1026.   Alleluia  !  now  is  Christ  risen,  s.a.t.b. 

Thomas  Adams  ijd. 

REDUCED  PRICE. 

GOODHART,  A.  M.— "  Arethusa."  is. 


MADAME  STEPHANIE  OLIVE  (Contralto) 

Concerts,  Oratorios.  Operettas.  Ac. 
Terms,  vacant  dates,  65.  Fortess  Road,  N.W. 


MR.  J.  G.  BLANCHARD 

(Principal  Tenor,  Italian  Church,  Hatton  Garden). 
For  Oratorios,  Concerts,  Ac.   Address,  41,  Savernake  Road,  N.W. 


MR.  VERNON  HENDERSON  (Tenor) 

For  critiques  and  terms,  apply,  22,  Powts  Square,  W. 


MR.  CHARLES  SAUNDERS  (Tenor) 

Mossley  Road,  Ashton- under- Lyne. 


MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorios,  Concerts,  Ac. 
Address,  Saxonbury  Villa.  Buxton  Road.  Stratford,  E. 


MR.  W.  H.  DAWSON  (Baritone) 
(York  Minster). 

For  Oratorios.  Concerts,  Ac,  25,  New  Walk  Terrace ;  or,  Minster,  York. 


MR.  AUGUSTUS  TOOP,  A.R.CO. 

Organist  and  Musical  Director.  St.  Peter's  Church,  Vere  Street,  W. 
Teacher  of  Organ.  Pianoforte,  and  Singing. 
Accompanist,  Ac. 
79,  Walm  Lane.  Willesdcn  Green  ;  or,  60,  Berners  Street.  W. 

M-  EDA  LI  ST,  R.A.M.  and  Sc.  Arts  (Soprano),  will 
give  SERVICES  for  expenses.  Extensive  riptrtoirt.  Oratorios, 
Concerts,  Ac.    Medalist,  Messrs.  Novello  A  Co.,  l,  Berners  Street,  W. 

A   GOOD  SOPRANO  (young)  would  like  to  JOIN 

A  CONCERT  PARTY,  travelling  from  May  to  September. 
Excellent  Press  notices  and  thoroughly  used  to  concert  platform. 
Apply,  Dorothy.  Messrs.  Novello,  F.wcr  and  Co  .  1,  Berners  St.,  W. 

RT~E R NE ST    TURNK R  "(Baritone)   (of  St. 

James's  Hsll  snd  Provincial  Concerts).   Address,  8,  St.  Mar- 
ket's Place,  Bradford.  


M 


I  \  A/ANTED,  at  once,  in  a  School  ol  Music,  South 
VV     Coast,  a  RESIDENT  LADY  VIOLINIST;  good  execu- 
tant, to  teach  juniors  in  return  for  board  and  rooms  and  smstl  salary. 
I  Musicus,  Messrs.  Novello,  Ewer  and  Co.,  1,  Berners  Street,  W. 
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Mr.  AuguM  Mann*  (with  Portrait) 


Snrne  Present  Aspects  of  Music.  . 


From  my  Study 

0:::,.  !  .n   I  Nl'V.- 


Pacts.  Rumours,  and  Remarks 


Church  ar.rl  Org.ir.  BESS 
The  Royal  Choral  Society 
(juecn's  Hali  SYmphonytT 
I.arnr,  :r.  ;,x  Concert? 


oncerts 


The  Hnndcl  Society   

Monday  and  Saturday  Popular  Concert*      ..  . . 

Pianoforte  Recitals   

Mr.  Edward  German's  Music  to  "  Much  ado  about  nothing  '* 

Royal  Academy  of  Music  

Royal  Academy  of  Music  (Lectures)  

Royal  College  of  Music  

Amateur  Orchestral  Concerts  

Mr.  Charles  Fry's  Recitals   

Musical  Association   

People's  Concert  Society   .. 

"  The  Spectre's  Bride,"  "  Athalic,"  and  "  The  Flag  of  England  " 
at  Cheltenham  

RcViCWn   -r  u  u  u  -  U  U  KM  km 

Music  in  Birmingham 


Bristol 


Dublin 
East  AniT 


K:ist   Anylia  .. 

Edinburgh  anJ  Perth 


I.ivrrprol   .  ■ 

MandicreEI 


Northumberland  and  Durham 


Southern  Counties- 
Yorfcshirc  . 


Paris 

Anthem  fcr  Lenten  or  General  Use—"  Weary  of  earth,  and  laden 
with  my  sin." — Ferris  Tozer   

Anthem  for  Eastertide—"  I  heard  a  great  voice."— Gerard  F. 
Cobb.— (Extra  Supplement.) 
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IH£  MUSIC  AT.  HMESa 


SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

f  •■  d. 

Two  Lines)  0  3  0 

Three  Lines   034 

For  every  adai'.ionAl  Line   0  0  to 

Half  a  Column  ..   son 

A  Column  ..       ..       ..       ..       ..  ..400 

A  Psge   .7100 

Specisl  Paces  (Cover,  Ac.)  by  arrangement. 

A  remittance  «hft»M  h»  tfnt  with  ».<-h  A<t».ftl«»m»nt 


SPECIAL  NOTICE. 


To  ensure  insertion  in  proper  position  Adver- 
tisements for  March  should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


(No.  ^4.  Novcllo.  F.wer  and  Co.'s  Music  Primers  snd  Educational 
Scries.    Edited  l>)  Sir  Jons  S t  a! m  h  and  1 )  r,  C  .  1 1  u  »:  ,,t  1 1  1'ah  kv.  i 


.SONATA  FORM 

EX 

W.  H.  HA  DOW. 


Price  Two  Shillings  and  Sixpence. 
In  paper  boards.  Three  Shillings. 


London  and  New  York:  Novello,  Ewbr  snd  Co. 


THE  SCHOOL  MUSIC  REVIEW, 

Published  on  the  ist  of  every  Month,    Price  isd,  Annual 
Subscription,  including  Postage,  3s. 

THE  SCHOOL  MUSIC  REVIEW  rn«  MARCH 

CONTAINS  :  — 

L  I  }  •  M  R  A  I     Nl.l  ,N 

Tin    St\tf  NoTATtrtw  iv  I  penny  nn.tn  Smnon 
"  1't  ssy-Cat  Mole."    Action  Sont:.    Hv  Mri.Es  B.  Foster. 
Answers  to  Theory  Questions— The  Society  or  Arts'  Exami- 
nations. 

School  Sight  Sinoino  Reader.   In  both  Notations. 
Soub  School  Songs.   By  W.  G.  Rothbry. 

Stocewbi.l  Pupil  Teachers'  Performance  or  "St.  John's  Eve.'' 

An  Elementary  Exercise  in  Slurring. 

sonos  at  the  training  collegfs. 

"Kino  Bulbous"  at  Bayswater. 

Music  in  Schools  and  Tammany. 

Review. 

Mi;:1.i.ll:,n.      r-,  It: 


THE  SCHOOL  MUSIC  REVIEW, 


Tin    MARCH  Number  contains  t"E  po  LL  0  W 1 «  0  MLtlC:— 

"  In  April  Time."   By  Ciro  Pineuti.  Arranged  for  s.s.a. 

"The  ' LociIcal  Gakdens."    Junior  Unison  Song     By  Gerard  F. 


Ci..i.n. 

SPECIMEN  Teitb  to*  Pupil  Teachers  asp  Schools. 
Exercises  in  Changing  Key. 


Also,  Extra  Music  Supplement,  containino  "Come  to  me, 

GENTLE     SLEEP"      By    HERBERT     W.     SCHARTAU.      (No.  JJJ, 

No\ cllo's  School  Songs.    Price  ifrd.) 


Iht  A/wsic  an,t  Ilttrcwei  am  alvjjt  bt  oitainrJ  itp.italely.  Prict  ijif. 


London  and  New  York:  Novello.  F.wer  and  Co. 

TO  TRACHRRS 


EASTER  HOLIDAY  SESSION- 


THE  NORMAL 

OR 

TEACHERS'  COURSE 

OP  THE 

VIRGIL  PIANO  SCHOOL 

A  Ml 

SCHOOL  OF  PUBLIC  PER  FOR \f  ANTE 


A  TWO  WEEKS'  COURSE  IN 
TF.CHV1P  Ahin  MPTHOn  OP  PtAKOFORTR  IK'STRtTCTtOK 
FOR  TRACHRRS  A\n  PIAVFRS 


Term  begins  Tuesday  Morning.  April  12.  1808;  closes  Saturday 
Evening.  April  at. 

*.*  The  previous  Sessions  of  the  above  course  have  been  eminently 
successful,  over  ISO  Pianoforte  Teachers  having  attended.   

Sec  Mater:. cm  by  members  of  the  musical  profevion  who  were  in" 
attrnrlnn-.  e 


A.  K.  VIRGIL. 

Principal.  Spcci»li»t  in  Pianoforte  Technic, 
Assisted  by  Competent  Ter.ctnr*  traintJ  in  the  Special  Methods 
cmplo)  ecT 

ALBERT  BATE,  Secretary  (and  As»istant  Instructor). 
Stud  for  Circular  containing  full  particulars. 


The  Pupils  of  the  VIRGIL  PIANO  SCHOOL  will  give  Sis  Piano- 
 forte  Recitals  during  the  Course.  


CLAVIER  HALL. 

It,  PRINCES  STREET,  HANOVER  SQUARE,  LONDON,  W. 
The  Viroil  Practice  Clavier  (British)  Co.,  Ltd. 
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MR.  BRIGHT  JONES 

(TENOR). 

For  termi,  apply.  Glenhurst,  Bath  ;  or,  N.  Vert,  Esq..  6,  Cork  St.,  W. 

VfANAGER. — A  Gentleman  of  considerable  expe- 

1V1  rience  requires  SITUATION  as  MANAGER  or  SALESMAN 
in  Pianoforte  Business.     Successful  salesman ;    good  tuner  and 
pianiat ;  also  book-keeper.  Just  left  large  West-End  house.  Highest 
references.   A.  Z.,  Novello,  Ewer  and  Co.,  1.  Berners  Street,  W. 

\X7ANTED,  at  once,  a  clever  Young  (not  above 

V  V     «)  PIANO  and  MUSIC  SALESMAN  to  act  in  both  depart- 
ments. Mutt  have  good  experience  of  both  Counter  and  Piano  trade, 
and  be  able  to  read  music  and  try  over  Pianos  and  Organs  well. 
Liberal  salary  to  competent  man.    Write,  with  full  particulars, 
references,  and  photo,  to  J.  B.  Cramer  and  Co.,  26,  Church  Street, 
Liverpool. 

MR.  ARTHUR  BARLOW 

(BASS). 

For  Oratorioa,  Operaa,  Concerts,  Ac. 
Note  new  address,  6,  Beech  Mansions,  West  Hampstead,  N.W. 

mp  TnT-T\r  RRnwvTvr; 
lvi  rv.  j  \J  ri  in  d  i\ kj  v v  in  i  in  vj 

(PRINCIPAL  BASS,  Leeds  Parish  Church). 
Orstotios,  Concerta,  Sec.   Address,  Parish  Church,  Leeds. 

T70R  SALE,  on  account  of  failing  health,  old- 

A      estawuhed  MUSICAL  STRINGED  INSTRUMENT  BUSI- 
NESS.   Address,  W.  R.,  Novello,  Ewer  and  Co..  1,  Berners  St.,  W. 

MR.  J.  E.  ROBERTS 

(BASS). 

For  Concerts,  Oratorios,  ice   Address,  Astlcy,  Manchester. 

TO  COMPOSERS,  CONDUCTORS,  PUBLISHERS.  Ac. 

\/fR.  RUTLAND  BOUGHTON  undertakes  the 

1V1    SCORING  of  COMPOSITIONS  for  Orchestra  and  Military 
Hand  and  the  arran? incr  and  revising  of  same  for  publication  Excel- 
lent  tesiimonials.    Address,  Beaconafield  House,  Aylesbury. 

RT  AXI  AND'S*  SOLO  BOYS 

For  Church  Festivals,  Concerts,  Ac. 

MASTER  WILLIE  CHILD 

A  clever  and  artistic  Solo  Boy. 
For  testimonials,  dec,  see  back  numbers  of  Tht  Musical  Timt$. 
Circular  and  terms  on  application.  Address- 
Mr.  BLAXLAND,  t.  Willesden  Park  Houses,  Willesden  Green.  N.W. 

f^RGAN  RECITALS.— An  experienced  and  bril- 

KJ    liant    RECITALIST  is  open  for  ENGAGEMENTS  for 
expenses  and  a  very  nominal  fee,  either  alone  or  with  a  first-rate 
professional  vocalist.   Recent  recitals  at  Portsmouth,  Birkenhead. 
Oswestry,  Pool  Quay  Doncaster.  Cricceth.  Bangor,  Liverpool.  Guild- 
ford, Jkc.    Tuba,  Eechinnwell  Vicarage.  Newbury. 

COLO    BOY  and  ALTO  WANTED,  for  Holy 

0  Trinity,  Sloane  Street.    Salary,  £30  each.    Apply,  by  letter 
only,  to  W.  Alcock,  Organist  and  Director  of  the  Choir. 

T* WO  BOYS  WANTED,  for  the  Brompton~Oratory 

1  Choir.   Salary,  £10  and  £15  reapectively.  Apply,  personally, 
10  Mr.  Nolan,  43,  Leicester  Square,  W. 

gECOND-HAND  ORGANS  for  SALE. 

1.   The  Two-manual  Organ,  now  standing  at  Holy  Innocent1.' 

Church,  South  Norwood,  to  be  sold  to  make  room  for  larger 

instrument  now  building.    Price  £80. 
a.   The  Lewis  Organ,  now  standing  in  the  Congregational  Chapel 

at  Crosby.   Two  manuals  ana  pedals,  if  stops,  full  compa.s, 

spotted  metal,  as  good  as  new.    Built  in  1891.    Price  £300. 

Apply  to  Mr.  E.  L.  Roberts.  13,  Alexandra  Road,  Crosby, 

Liverpool,  or  to  the  undersigned. 
Also  three  or  four  smaller  Organs,  one  and  two-manual.   Apply  to 
Norman  and  Beard,  14,  Queen  Victoria  Street,  London,  E.C. 

TTWO  •  MANUAL   and    PEDAL  AMERICAN 

A     ORGANS,  at  Bargain  Prices  for  Cash.   A  i6j-guinea  "  Bell," 
two  manuals  and  pedals,  for  73  guineas ;  a  £70  "  Kara"  with  Patent 
Pedals,  jj  guineas ;  a  9; -guinea  two-manual  "  Alexandre  "  Harmonium, 
22  stops,  12  setts,  40  guineas.   Also  several  large  Organs  and  Harmo- 
niums by  Bell,  Kara,  Alexandre.  Trayscr,  &c,  one-third  usual  price. 
Every  instrument  guaranteed.    Packing  or  carriage  free.  Inspection 
invited.   Messrs.  Stagg  and  Sons,  56,  Red  Lion  Street,  Holborn. 

""TENOR  (Solo)  WANTED,  at  Easter.    St.  Luke's, 

A     Oseney  Crescent,  Kentish  Town.    £20.    Good  reader  and 
experienced.     Two  Sunday  aervlcca  and  Friday  rehearsal.  Apply, 
Fridays,  at  9  pen.,  or  write  to  Organist. 

VflSS    MAY  CAPES   (Pupil  of  Herbert  Sims 

1V1    Reeves)  gives  LESSONS  in  SINGING  and  THEORY  OF 
MUSIC.   Address,  17,  Callow  Street,  Chelsea. 

UNIVERSITY  OF  DURHAM. 

Examinations  for  Degrees  in  Music  are  held  in  March  and  September. 
Full  particulars,  with  copies  of  former  papers,  of  Dr.  Amies,  The 
Bailey,  Durham. 

\/[R.    G.    H.    GREGORY,    Mus.   Bac,  Oxon., 

1»1    F.R.C  O  .  Organist  of  Boston  Parish  Church,  Lincolnshire, 
has  a  VACANCY  for  an  ARTICLED  PUPIL.   Good  opportunity 
lor  learning  the  profession  in  all  its  branches.    Premium  required. 
Address  as  above. 

f  \  RG  AN  (Pipe).    Substantially  built,  practically 

V-/    new,  3  stops ;  full  compass  Bourdon  pedals.   Lead  500  persons. 
73  guineas.   W.,  5},  Haxlewood  Crescent,  Westbourne  Park,  London. 

pHURCH  MUSIC  by  Sir  Herbert  Oakeley. 

SIX  ANTHEMS  (Op.  14).    Nos.  a  and  4  just  re-published,  with 

addition  of  Latin  text. 
WHO  IS  THIS  THAT  COMETH  FROM  EDOM  ?  (Op.  afj}—  For 

Palm  Sunday— which  has  been  sung  at  Canterbury,  York,  St. 

Paul's,  Winchester.  Durham,  Exeter,  Bristol,  Wells,  Lichfield, 

Norwich,    and   Edinburgh   Cathedrals,  and  at  Westminster 

Abbey,  4c. 

THE  GLORY  OF  LEBANON  (Op.  32).  For  Consecration,  or  re- 
opening of  a  Church. 

SEEK  HIM  THAT  MAKETH  THE  SEVEN  STARS  AND 
ORION  (Op.  34). 

MORNING,  COMMUNION,  amd  EVENING  SERVICE  in  E  flat 
(Op.  9). 

London:  Schott  and  Co,  Regent  Street; 
or,  apply  to  the  Compose*,  Dover. 

AT R.  MONTGOMERY,  Mus.  Bac,  Organist,  St. 

lYl    Edmund's,  Hunstanton,  has  a  VACANCY  for  a  RESIDENT 
ARTICLED  PUPIL.    Usual  advantages.   Elm  House,  Hunstanton. 

\A7 ANT E bT YOUNG   LADY  (good  reader)," to 

VV     U»rn  a  New  Inatruroent.    Write.  Morley,  Harp  Maker, 
South  Kensington.  S.W. 

ORGANIST  and  CHOIRMASTER  WANTED, 

W    for  a  Congregational  Church  in  the  North  of  London.  Apply, 
by  letter,  stating  qualifications  and  salary  required.    B.,  ao,  Palatine 
kud,  Sioke  Newington,  N. 

ASSISTANT-ORGANIST  WANTED,  for  Holy 

il   Trinity,  Sloane  Street.   Apply,  by  letter  only,  to  W.  Alcocfc, 
Orgsnist,  the  Vestry- 

TO  CATHEDRAL  ORGANISTS.— ORGANIST 

1    (aged  S3)  desires  an  ENGAGEMENT  as  ASSISTANT  at  a 
Cathedral  or  large  Church,  where  there  is  a  good  choir  and  frequent 
services.   Haa  been  well  trained.   Can  play  Anglican  or  Gregorian 
services.    Resident  or  non-resident.    Address,  Asaistant-Organiat 
Mutual  Scwt  Office,  130.  Fleet  Street,  E  C. 

Just  Published. 

OUR  QUEEN 

QUICK  MARCH 

INTRODUCING 

BARNBYS  PATRIOTIC  CHORUS 

VICTORIA— OUR  QUEEN 

COMPOSED  BY 

H.  M.  HIGGS. 

Price  Two  Shillings. 

Military  Band  Arrangement,  by  Henry  T.  Dcnxerton. 
Bandmaster,  Scots  Guards,  5s. 
String  Parts  for  Full  or  Small  Orchestra,  is.;  Wind  Parts,  3*.  jd. 

London  and  New  York :  Novello,  Bwri  and  Co. 

£  150  -WANTED,  early  in  April,  MASTER, 

^        u'    whose  duties  are  to  train  the  Boy*  in  the  Choir  of  St. 
Mary-le-Towcr,  Ipswich,  and  also  in  one  of  the  Endowed  Schools 
Elementary  French  and  Latin  alio  necessary.   Experience  with 
training  Hoys  essential.   Apply,  before  March  15,  to  the  Organist, 
B.  H.  Burton,  Esq.,  Broad  Oke,  Ipswich. 

\X7ANTED,  Good  TUNER  of  PIANOFORTES, 

V  V     with  thorough  knowledge  of  Harmoniuma,  Organs,  alao 
repairs.    Must  be  competent, steady,  and  reliable.    Apply,  with  photo, 
Arnfield's  Ifuiic  Warehouse,  Dolcelley. 

T^NER  WANTED  (first-class).    Apply,  stating 

*■     salary,  reference,  4c,  to  Nield's  Music  Warehouse,  Stockport. 

PIANOFORTE  TU N ER~want7 ENGAGEMENT. 

A    Steady  and  reliable.  Good  knowledge  of  all  ordinary  work.  Refs. 
Tuner,  Frank.  Messrs.  Novello,  Ewer  and  Co.,  1,  Berncrs  Street,  W. 

\f  US1CSELLERS  WANTED,    everywhere,  to 
i-Yl     take   SOLE    LOCAL    AGENCY   for  our  Publications. 
Harmonic  I     lishino  Company,  Wandsworth,  London, 
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EUSTACE  INGRAM, 

ORGAN  BUILDER, 

361,  LIVERPOOL  ROAD,  LONDON,  N., 

Invites  the  attention  end  inspection  of  those  interested  in  OrRar. 
Building  to  *  very  fine  Instrument  just  completed  for  Durban  (South 
Africa)t  Handing  in  Factory.    Detached  Console.   Compressed  air 


March  t  to  7.  inclnaive,  between  8.30  a.m.  and  8  p.m. 


THE 


"HARDCASTLE" 
Pianoforte  Touch  Regulator. 


FOR  ADJUSTING  THE  TOUCH  TO  INDIVIDUAL 
REQUIREMENTS. 
INVALUABLE  FOR  TEACHERS  AND  STUDENTS. 

IT  IS  SIMPLE  IN  MECHANISM,  AND  IN  NO  WAY 
ALTERS  THE  APPEARANCE  OF  THE  PIANO. 


TESTIMONIAL. 

"  Having  had  an  opportunity  of  testing  the  merit!  of  Mr.  Hard- 
castle's  Touch  Regulator,  I  think  it  a  very  useful  invention,  certainly 
fulfilling  all  that  its  inventor  claims.— Max  Bll-me. 

"  Harrogate,  November  ti,  1S97." 

For  terms  apply  to  The  H  ardcasti.e  Touch  Reoclator, 
11,  Duke  Street,  Manchester  Square,  London,  W. 


COMPLETE  AND  REVISED  EDITION. 


THE 

BRISTOL  TUNE  BOOK 

CONTAINING 

905  TUNES  AND  CHANTS. 
A  COMPANION  TO  ALL  HYMN  BOOKS. 


Although  nearly  every  denomination  has  its  own  Tune  Book, 
the  weajth  of  special  tunes  and  metres  contained  in  the  Briatol 

to  every  well-equipped 


Tune  Book 
Choir 


Limp  Cloth 

Cloth  Boards,  red  edges 
Small  Edition 
Tonic  Sol-fa 


No.  17. 
,.  18. 
..  *9- 
„  20. 

London  and  New  York :  Novello,  Ewer  and  Co. 
Bristol:  VV.  Crofton  Hemmons,  Stephen  Street. 
And  all  Booksellers  and  Musicsellers. 


d. 

o 
o 
6 
6 


Price  3s.  6d.,  cloth,  red  edges. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  ALBAN  S,  HOLBORN,  containing  nearly  970 
Tunes,  for  Long,  Common,  Short, and  Peculiar  Metres ;  together  with 
several  Gregorian  Hymns  and  Antiphons ;  the  Eight  Gregorian  Tones ; 
the  Music  of  the  Reproaches ;  the  Seven  Last  Words;  and  Litany 
Tunes,  Ac.   London  and  New  Vork :  Novello.  Ewer  and  Co. 

Third  Thousand. 

TE  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 
Dve.   Price  ad. 

 London  and  New  Vork:  Novello,  Ewes  and  Co.  

Fourth  Thousand. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 
By  William  S.  Vinnino,  Mus.  Bac.  Cantab.   Price  3d. 
"   1  and  New  York :  Novello,  Ewer  and  Co. 


CHURCH  MUSIC 


BY 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Two  Settings  of  the  Venitc  (in  Chant 

No.  a  (in  A)  

Te  Deum  in  E   

Benedictua  and  Jubilate  in  E  .. 
Magnificat  and  Nunc  dimittia  in  E 

Cantale  and  Deus  in  E  

Communion  Service   

Preces  and  Responses   

Tonic  Sol-fa 
Magnificat  and  Nunc  dimittis  in  F  .. 

•1  ,1  11         A    . . 

ii  n  n         E  .. 


).   No.  t  (in  G), 


3d- 
3d- 

8 

4d. 


ANTHEMS. 

If  we  believe.   Easter  Anthem   46- 

Ditto.   Tonic  Sol-fa   lid. 

The  Lord  is  my  Shepherd    ja. 

I  was  glad   3d. 

Ditto.  Tonic  Sol-fa   ad. 


FOUR  PASTORAL  PART-SONGS. 
O'er  silv'ry  waters. 


Day  is  dswning^_  Foul 


ngon,  sweet  bird. 
>!  Autumn  leaves 


Four  voices. 


3d. 


Twelve  Short  Easy  Pieces 
Three  Short  Andantes 
Largo  in  E  flat 


ORGAN. 


net 


Ave  Maria 


2a.  od. 
h  a«  od. 
m  is.  od. 
.,  is.oo\ 
•  i  is.6d. 


and  New  York  :  Novello,  Ewer  and  Co. 


WINCHESTER'S 
CHURCH 
MUSIC. 


FOR  LENT. 


THE  STORY  OF  THE  CROSS  (Words  only,  is.  per  100)  .. 
THE  STORY  OF  THE  CROSS,  Another  Setting  with  five 

Metrical  Litany  Tunes  

THE  CROSS.  Special  Hymn  for  Lent  ( Words  only,  is.  per  100) 

BENEDICITE.  Three  Settings  each 

THE  LITANY 

SIX  KYRIE's,  id'.";  Four  others  in  D 

BENEDICTUS,  ad.(another.  ijd.1;  CANTATE  DOMINO.. 
GREGOR1 ANS :  Venite,  id. ;  Te  Deum.  ijd. :  Benedictua,  ijd. ; 

Magnificat  and  Nunc  dimittis,  ad.;  Deus  Misercatur  .. 
VERSICLES.  PRECES  and  RESPONSES  (minor  key)  .. 

FERIAL  RESPONSES   

ANTHEM-"  Blessed  is  He  that  cometh  "  (Palm  Sunday)    . . 

FOR  EASTER. 

ANTHEM—"  Halleluiah !  Christ  is  risen  "   

ANTHEM-"  I  will  give  thanks"  

ANTHEM— "The  Lord  is  my  Shepherd"  

TE  DEUM.   Service  in  F  


s.  d. 

o  .4 

o  a 

o  a 

o  a 

o  a 

o  .4 

0  a 

o  r 

o  1 


G 


ILL'S  EASY  VOLUNTARIES.  —  "  Messiah," 

"Judas."  "Elijah,"  "St.  Paul.""  Creation."   I  a.  each  book. 
 London  and  New  York ;  Novello.  Ewkr  and  Co.  

FOR  THE  LORD  JEHOVAH.    Anthem,  com- 
posed for  Her  Majesty's  Diamond  Jub:lec.  By  Archie  Ssiellie, 
Organist  of  St  Andrew  s  Church.  Demer.nra.    Price  Threepence. 

"The  Anthem  is  thoroughly  well  written,  and  shows  a  good  com- 
mand of  musical  device.  .  .  .  This  composition  did  not  compare  un- 
favourably with  other  special  anthems  perfumed  In  other  churches 
composed  by  some  of  the  best-known  wtucrs  of  Church  music."— 
Dtmt'itra  Argosy. 

id  New  York:  Novello,  Ewek  and  Co. 


UBILATE 

BENEDICTUS  

COMMUNION  SERVICE  in  P  

AGNUS  Dfcl.  ijd.:  BENEDICTUS  QUI  VENIT 
TEN  OFFERTORV  SENTENCES.  >or  s  a  t.b. 
MAGNIFICAT  and  NUNC  DIMITTIS  in  F 
MAGNIFICAT  and  NUNC  DIMITTIS  in  G.. 
GRAND  FESTIVAL  MARCH  for  ORGAN  .. 
TEN  ORIGINAL  COMPOSITIONS  for  ORGAN 


0 
o 
o 

o 
l> 
o 
o 
o 

0 
o 
0 

I 
4 


3 
4 

s 

k 

a 

ti 

3 
3 

I 
0 


BOUND  VOLUMES  OF 

WINCHESTER'S  CHURCH  MUSIC  SERIES. 

Nos.  1  to  50,  bound  in  cloth,  gilt,  4s. 


London  :  Hart  and  Co.,  H,  Paternoster  Row.  E.C. 


MEW  TUNES  (7)  for  SCHOOL  FESTIVALS,  by 

Is  Caleb  Simper,  Clthbert  Harris,  R.  H.  Wilson,  &c. 
Music,  ft.  per  100.  Words,  js  per  ico.  Special  title-page  for  quan- 
tises. Send  stamp  for  sample  to  Sunday  School  Union,  1,  Piccadilly, 
Manchester.  ^^^^ 

Now  Ready.    On  the  1st  of  each  Month.   J3«Col:;.  id.;  Post  free,  3jd. 

MUSICAL    OPINION    and    MUSIC  TRADE 
REVIEW.   150,  Holborn  Bars,  E.C. 
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NEW  EASTER  MUSIC,  &c, 
By  CALEB  SIMPER. 

•THANKS  BE  TO  GOD.  New.  5th  1,000   4d. 

New  and  attractive.   Splendid  Solos  for  Soprano  (or  Tenor)  and 
Bass,  with  effective  Chorusea. 

•NEW  EASY  COMMUNION  SERVICE  in  D  4d. 

Complete,  with  Benedicts  and  Arnus  Dei. 

NEW  BENEDICITE  (No.  3).   3rd  1,000  ..   ad. 

„_«.,  „  ACongregationaf  setting.    Very  melodious. 

NEW  STORY  OF  THE  CROSS  (No.  3).  !d. 

.„        ^.  A  «h»rminp  arrangement,  well  harmonised. 

•IF  YE  THEN  BE  RISEN,   jth  1.000  4d. 

Also  the  following  universal  favourites : — 

•O  LIT  YOU*  SUNOS  BE  07  HlM.    Oth  1,000   *d 

•And  behold  I  am  alive,   10th  i.ooo   ,  4d 

•To  Him  be  Glory,  oth  1.000   ,d 

•Kino  of  eings.    New  and  very  popular  Easter  Anthem. .      ..  4d. 

Twenty  seventh  Thousand.  Now  ready. 
•Christ  ou«  Passover.   New  Easter  Anthem,    nth  1,000 
*I  am  He  that  Livetii.   17th  1,000  


Sung  at  several  Choral  Festivals. 

hed).  Oi 


4<J- 


each 
each 


3d. 

3d. 
3d- 


He  is  risks  (87th  ed).  O  sino  to  the  Lord  (7th  1,000) 
Why  seek  ye  (15th  ed.).   If  we  believe  (16th  1,000)  ., 

AND  BEHOLD  THERE  WAS  A  O  HE  AT  EARTHQUAKE.     17th  I  I 

The  Loxu  is  my  strength.   13th  1,000  ..       ..      ,.  3d 

Hallelujah  1  now  is  Christ  risen.   17th  r.ooo..  3d. 

An  easy  arrangement  of  a  portion  of  Handel's  "  Hallelujah  "  Chorus. 

•This  is  the  Lord's  doino.  jth  1,000   3d. 

•Awake,  thou  that  slibpest.    17th  1,000  3d. 

Christ  is  kisen.    t4th  edition  4d. 

Easy  Holy  Communion  Service  In  E  flat.   16th  1,000.. 
•Easy  Holy  Communion  Service  in  G.  jth  1,000 

Holy  Communion  Service  in  F.   12th  edition  

PoruLAK  Festal  Chant  Ts  Deum  in  A  flat.  8th  1,000 

Te  Deum  in  G.  17th  edition.  4d.  Te  Deum  tn  F.  36th  edition 

Celebrated  Magnificat  and  Nunc  dimittis  in  F.   79th  edit. 
Sung  at  Fifteen  Choral  Festivals. 

Favourite  Magnificat  and  Nunc  dim.  in  E  flat,  aotb  edition 
Sung  at  Three  Choral  Festivals. 

Magnificat  and  Nunc  dimittis  is  G.  13th  edition  .. 

New  Festal  Magnificat  and  Nunc  dim.  in  B  flat.  3rd  1,000 
•New  Magnificat  and  Nunc  dimittis  in  D.   14th  edition  .. 
Partly  in  unison.   Already  a  great  favourite. 

Pofi  lar  Bbnehicites  in  A,  B  flat,  F,  and  E  flat  ..      ..  each 

Te  Deum  in  E  flat.   Easy  Service.   8th  edition  

•Magnificat  and  Nunc  dimittis  (No.  6).  7th  edition  ..  .. 
•Anniversary  Selections  (Noe.  a  and  4)  each 

irked  (*)  are  also  published  in  Tome  Sol-fa. 


Just  Published. 
(No.  34  of  "  The  Bach  Choir  Magazine.") 

HODIE  CHRISTUS  NAT  US  EST 

MOTET  FOR  FIVE  VOICES 

BY 

J.  P.  SWEELINCK. 

Edited  {from  "Cantiones  Sack*,"  Antwerp,  1C19)  by 
W.  BARCLAY  SQUIRE. 

Price 


ew  York:  Novello,  Ewii  and  C< 


POPULAR  FESTIVAL  ANTHEMS 


4d 

ad. 


ANEW  BOOK  OF  VOLUNTARIES. 

Price  is.  6d.  net. 
iteen  useful,  easy,  and  effective  Pieces,  written  on  two 
staves,  with  pedal  part  indicated. 
Sent  Post-free  for  P.O.  or  stamps,  is.  6d. 


Weekes  A  Co.,  14,  Hanover  street,  Kegei 
1,  U.S.A.:  Clayton  F.  Summy  Co.,  a  jo,  VVa 


Hanover  Street,  Regent  Street,  W. 


Very  effective,  and  not  difficult. 


EDWYN  A.  CLARE'S 

NEW  AND  ATTRACTIVE 

EASTER  ANTHEMS. 
CHRIST  SHALL  GIVE  THEE  LIGHT 

8th  1,000.    Price  3d.    Very  pleasing,  easy,  and  melodious. 

THANKS  BE  TO  GOD 

7th  1,000.    Price  4d. 
Contains  melodious  and  expressive  Solos  for  Bass  and  Soprano  (or 
Tenon,  with  two  animated,  imitative,  and  telling  Choruses.  Also, 
He  is  risen  (131b  1,000).  Why  seek  ye  (iotb  1,000)       ..  each  3d. 

Hallelujah  !  now  is  Christ  risen.  8th  1,000  3d. 

Now  is  Christ  risen.   8th  t, 000   3d 

The  Lord  reioneth.  5th  1,000  (Tonic  Sol-fa,  ad.)       ..      ..  3d. 

Praise  the  Lord,  O  Jerusalem.    17th  i.ooo   3d. 

A  popular  and  easy  Anthem,  suitable  for  any  season. 
Magnificat  and  Nunc  dimittis  in  D.   oth  1,000        ..      ..  4d. 

Sung  at  a  Choir  Festival  at  Petersham,  New  South  Wales. 
 London  and  New  York :  Novello,  Ewer  and  Co. 

MAUNDER'S 
CHURCH  MUSIC  FOR  EASTER. 


E.  A.  SYDENHAM. 

THE  LORD  IS  MY  LIGHT  ..  (Tonic  Sol-fa,  lid.) 

GREAT  IS  THE  LORD  ..  (      Ditto,  rid. 

O  GIVE  THANKS        ..  ..  Ditto  lid 

SING  UNTO  THE  LORD  ..  (      Ditto,  ijd.) 


a 

3d. 
3d. 


The  above  Anthems  axe  especially  suitable  for  Church  Festivals. 
 London  snd  New  York :  Novello,  Ewer  and  Co. 


RIDE  ON !  RIDE  ON  IN  MAJESTY 

HYMN  FOR  PASSION  SUNDAY 
Words  by  the  Very  Rev.  Dean  Milman 
set  to  music  ay 

ARTHUR  HENRY  BROWN. 

Price  Three-Halfpence, 
n  and  New  York : 


Novello,  Eweb  and  Co. 
SUITABLE  FOR  EASTER. 


RESURGAM 

A  SACRED  CANTATA 

JOSEPH  C.  BRIDGE,  M.A.,  D.Mus., 

Organist  of  Chester  Cathedral 
(Performed  with  great  success  at  the  Chester  Festival,  1S07.) 
Vocal  Score,  0»e  Shilling  and  Sispence.   Full  Score  and  Band  Parts 

can  be  had  on  loan  from  the  Composer. 
The  work  takes  thirty  minutes  in  performance,  and  the  Solos  snd 
Choruses  are  within  the  powers  of  an  ordinary  good  Church  Choir. 
TheSolo  parts  are  for  Contralto  and  Tenor,  but  may  be  sung  by  hoys 

m  and  New  York:  Novello,  Ewer  and  Co. 


Anihem — Christ  is  r 

..        Wc  declare 
Communion  Service  in  G 
Evening  Service  in  C 
D 
G 


O.N.  Tonic. 


A 

3d. 
3d. 
3d. 


ad. 
ad. 

ijd. 


London  and  New  York :  Novello,  Ewer  and  Co 
Specimens  free  from  J.  H.  Maunder,  San  Remo,  Bromley,  Kent. 


EASTER  EVE 

A  Sacred  Sono 

WITH  VIOLIN  AND  ORGAN  OBBLIGATO 
Words  by  Cathabine  Armstrong 

MUSIC  BY 

CHARLES  GOUNOD. 

Two  Shillings  net. 
Keys.  G,  A  (compass,  C  to  E),  B  flat,  and  C. 
London:  Paterson  and  Sons,  ifi.  Castle  Street,  Bemers  Street,  W. 

THE  MAN  OF  SORROW  ST  sTrvice  for  Lentor 
Good  Friday.  Great  success.  "Admirable."  "  Simple  but 
impressive."  "  Most  effective  composition."  Hither  notation,  6d. 
(Free  copy  from  Composer,  E.  Mason,  Mus.B.,  Arbroath.) 

London  :  Weeees  snd  Co.,  14,  Hanover  Street,  W. 

E ~ASTER    ANTHEM,    composed    by  T.  Mee 
Pattison,  I  KNOW  THAT  MY  REDEEMER  LIVETH. 
Two  Choruses  and  Bass  Solo.    Price  Threepence. 
 London  and  New  York:  Novello,  Ewrr  and  Co. 


T  WILL  RANSOM  THEM.    A  very  bright  and 

A  cheerful  Anthem  for  Easter,  with  Ban  and  Tenor  Soli  and 
Chorus.   By  Frank  Adlam.   Price  3d. 

London  :  Hart  and  Co.,  «.  Paternoster  Row,  E.C. 


BENEDICITE,    OMNIA    OPERA   in    F.  By 
Frank  Adlam.    Price  3d.  A  new  and  interesting  arrange- 
ment.  Very  pretty. 

London  and  New  York:  Novello,  Ewer  and  Co. 

C~ASSOCKS,~BLACK  and  COLOURED,  tailor- 
made  Surplices,  Stoles,  Altar  Linen.  Batrs.  Priest's  wife  has 
large  stock  ready.  Cassocks  and  Surplices  cut  and  placed  for  making. 
Apply,  letter  only,  Surplice,  6,  Southampton  Street,  Strand,  W.C. 
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MUSIC  FOR  LENT. 


THE  STORY  OF  THE  CROSS 

FOR  VOICES  AND  ORGAN 
Foub  Sbttinos 
With  Short  Interludes,  giving  opportunity  for  Meditation 

THB  WORDS  BV 

THE  REV.  E.  MONRO 

SBT  TO  MUSIC  BV 

J.  STAIN  E  R 
MYLES  B.  FOSTER 
ARTHUR  SOMERVELL 

AND 

J.  VARLEY  ROBERTS. 

Price  Threepence  each  setting.  Tonic  Sol-fa,  Three-Halfpence. 
Words  only,  price  is.  6d.  per  too. 
Large  Type  Edition,  2s.  6d-  per  too. 

THE  CROSS  OF  CHRIST 

CANTATA  FOR  LENT  AND  PASSION-TIDE 

WORDS  BBLBCTBD  PROM  THB  HOLY  SCRIPTURES,  IMTERSPE8SED 
WITH  APPROPRIATE  HYMNS,  BY 

W.  MAURICE  ADAMS 

THB  MUSIC  COMPOSED  BV 

THOMAS  ADAMS 

(Orgsnist  and  Director  of  the  Music  at  St.  Alban's.  Holborc). 

Price  One  Shilling. 
Tonic  Sol-fa  Edition,  price  Sixpence. 
Words  only,  7s.  6d.  per  100. 

Also,  separately  from  the  above, 

NEARER,  MY  GOD,  TO  THEE 

Anthem  for  Soprano  Solo  and  Chorus.  Price  Threepence. 

THE  CRUCIFIXION 

A  MEDITATION 

ON  THB 

Sacred  Passion  of  the  Holy  Redeemer 

THB  WOBDS  BBLBCTBD  AMD  WBITTBM  BY  THB 

REV.  W.  J.  SPARROW-SIMPSON,  M.A. 

SET  TO  MUSIC  BT 

J.  STAINER. 

Vocal  Score,  paper  cover,  ts.  6d. ;  paper  boards,  ts. 
Tonic  Sol-fa,  Ninepence. 
Words  only,  with  Hymn  Tunes,  Twopence  each. 
Words,  complete,  ios.  per  100 ;  Words  of  Hymns,  5s.  per  100. 

GETHSEMANE 

^*_*>H     M,    ^      4k>      ^Bw  ^BW    ^^^ar  Ab.^bj   A  V  ^Bw  ^s>    ^B>  ^s>     '       ■  m 

A  CHURCH  CANTATA 

THB  WORDS  WBITTBM  AMD  COMPILBD  BT 

JOSEPH  BENNETT 

THB  MUSIC  COMPOSED  BV 

C.  LEE  WILLIAMS. 

Price  Two  Shillings. 
Paper  boards,  Two  Shillings  and  Sixpence. 
Words  only,  7s.  6d.  per  100. 
String  Parts,  10s.  6d.   Wind  Parts  and  Full  Score,  MS. 

IS  IT  NOTHING  TO  YOU 

AN  EASY  CANTATA 

For  use  during  the  Season  of  Lent,  and  on  Good  Friday,  specially 
adapted  for  Country  Choirs 

BV  THB 

REV.  E.  V.  HALL,  M.A. 

Price  Eightpence.  Tonic  Sol-fa,  Threepence. 
Words,  with  Music  to  the  Hymns,  price  Twopence, 

THE  REQUIEM 

PROM 

MORS  ET  VITA 
CH.  GOUNOD. 

Price  as.  6d. ;  paper  boards,  3s.  Full  Score,  £2  as. 

THE  LAST  NIGHT  AT 
BETHANY 

A  SHORT  CHURCH  CANTATA 

THB  WOBDS  WBITTBM  AMD  COMPILBD  BV 

JOSEPH  BENNETT 

THB  MUSIC  COMPOSER  Br 

C.  LEE  WILLIAMS. 

Price  as. ;  paper  board*,  is.  M, 
Tonic  Sol-fa,  One  Shilling. 
String  Parts,  8s.  6d.;  Wind  Pans,  ijs.  6d. ;  Full  Score,  MS. 
^VortJs  only,  76.  f'd,  per  IOo* 

PASSION  MUSIC 

FROM  THE  ORATORIO  "ST.  PETER" 

BY 

SIR  JULIUS  BENEDICT. 

Vocal  Score,  One  Shilling  and  Sixpence. 

FOR  GOOD  FRIDAY. 

PARAPHRASE 
A  N I M  A  °F  CH  R I  ST  I 

"SOUL  OF  JESU.  MAKE  ME  HOLY" 

SBT  TO  MUSIC  BY 

W.  H.  STOCKS. 

SAVIOUR  OF  THE  WORLD 

A  SACRED  CANTATA 

THE  WORDS  WRITTEN  AMD  ARRANGED  PROM  HoLY  SCRIPTURE  BV 

FREDERIC  E.  WEATHERLY,  M  A. 

THB  MUSIC  COMPOSED  BY 

ARTHUR  E.  DYER, 

Mu».  Doc.Oxon. 
Price  Two  Shillings  and  Sixpence. 

LEAD,  KINDLY  LIGHT 

HYMN  BY 
JOHN  HENRY  NEWMAN 

THB  TUNB  COMPOSED  BV 

C.  H.  PURDAY. 

Price  One  Penny. 

LONDON  &  NEW  YORK :  NOVELLO,  EWER  AND  CO. 
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MUSIC  FOR  LENT. 


to 


THE  PASSION  OF  OUR  LORD.  (According 
St.  Matthew.)  J.S.Bach.  Octavo,  p*per  cover,  as.  6d. 

THE  PASSION  OF  OUR  LORD.    J.  S.  Bach. 
AbridRcd.  as  used  at  St.  Paul'a  Cathedral.    Octavo.  la.  6d. 
Book  of  Worda,  with  Music  to  tbe  Choralea,  6d. 

HTHE  PASSION  OF  OUR  LORD.  (According  to 

X  St.  John.)  J.  S.  Bach.  Octavo,  paper  cover,  as. ;  paper  boards, 
ta.  Co. ;  cloth,  gilt,  4a. 

THE  PASSION  OF  CHRIST.     G.  F.  Handel. 
Octavo,  3a. ;  paper  board.,  3a.  «d. ;  cloth,  gilt.  j». 

THE  PASSION  OF  OUR  LORD.    (The  Seven 
Words  of  Our  Saviour  on  the  Croaa.)  J.  Haydn.  Octavo,  as. ; 
paper  boar  da,  aa.  6d. ;  cloth,  fill,  4*. 

THE  PASSION  OF  OUR  LORD.    (The  Seven 
Worda  of  Our  Saviour  on  the  Croaa.)  Ch.  Gounod.  Octavo,  ta. 


THE  BENEDICITE 

SIT  TO  MUSIC  BY  TUB  FOUOWIDO 

MODERN  COMPOSERS. 


GEORGE  J.  BENNETT  (in  E  Bat) 
GEORGE  J.  BENNETT  (In  G)      ..  .. 
GEORGE  J.  BENNETT  (in  D)  .. 

W.  T.  BEST   

HUGH  BLAIR  

J.  P.  BRIDGE,  James  Turlb,  and  Dr.  Haves 
H.  B.  C. 


THE  PASSION  OF  OUR  LORD.     (••  Der  Tod 
Jeau.")  C.  H.  Graun.  Octavo,  aa. ;  paper  boarda.  aa.  6d. ;  cloth, 
gilt,  4a. 

THE    PASSION  OF  OUR  LORD.  Heinrich 

A    Schutz.  Octavo,  ta. 


OUT  OF  DARKNESS.    (Psalm  exxx.)    For  Soli, 
Chorua,  and  Orcheatra.  Georo  Henschel  (Op.  30).  aa.  6d. 


OUT  OF  DARKNESS  (De  Profundis)  (Psalm 
exxx  )  For  Soli,  Chorua,  and  Orcheatra.  Composed  by  Ch. 
Gounod.  English  or  Latin  worda.  Octavo,  ia.;  paper  boarda.  is.  6d. ; 
Full  Score,  ijs.;  String  Parta,  4a.  6d. ;  Wind  Parta,  7a. ;  Vocal  Parta,  sa. 


Z ION'S  WAYS  DO  LANGUISH.    Soprano  Solo 
and  Chorua,  from  "GaIHa"  t-Motet).  Ch.  Gounod.  Octavo,  ia. 

THE  MISERERE,  &c,  as  used  in  St.  Paul's 
Cathedral  Lenten  Service*.     Arranged  by  J.  Stainer. 
Octavo,  3d. 

MISERERE  MEI,  DEUS. 
by  J.  Barnbv.  Octavo,  3d. 


The  Music  composed 


YTISERERE  MEI,  DEUS.  Set  to  the  well-known 

A  Ancient  Chant,  aa  arranged  and  harmonised  by  Vincent 
£°,v? t.LO  !  from  ,he  Append!*  to  the  Accompanying  Harmonies  to  the 
Prke  [><Lrectwy  of  pu,n-,<*ne-  °y  the  Rev.  Thomas  Helmorb,  M  A. 

ISERERE  MEI,  DEUS.    The  Music  composed 

by  Edoar  Pettman.  Price  ijd. 


M 


J.  W.  ELLIOTT  

M.  B.  ELLIOTT  (in  G)  

ALFRED  J.  EYRE  (with  a  Quadruple  Chant  for  the  Te  Deum) 

ALFRED  J.  EYRE  (No.  a.  in  F)   

MYLES  B.  FOSTER  (in  F,  Chant  Form)  

PERCY  H.  FROST   

HENRY  GADSBY  (in  G,  Chant  Form)  

F.  E.  GLADSTONE  (Chant  Form)  

F.  E.  GLADSTONE  (Uniaon)   

P.  A.  J.  HERVEY  (in  A  flat).  From  tbe  Canticles  (second  set) 

W.  HUGHES   

FREDERICK  1LIFFE  (No.  1)   

C.  HARFORD  LLOYD   

GEORGE  C.MARTIN  (No.  i.  in  F;  No.  a,  in  E  flat ;  No.  3.  in  G) 

each 

T.R.MATTHEWS   

C.  E.MILLER  (aecond  setting)   

EDGAR  PETTMAN  (No.  1.  in  C ;  No.  a.  aet  to  Double  Chants). 

Cathedral  Paalter  pointing  

EDGAR  PETTMAN  (in  E  flat)   

J.  VARLEY  ROBERTS  (in  B  flat)  

BOYTON  SMITH  (in  A  flat)  

CHAS.  W.  SMITH  (in  C).    For  b.a.t.t.b.,  alao  simplified  form 

for  S.A.T.B  

J.  STAINER  and  B.  B  la  eland   

J.  STAINER,  R.  tii  Lacy,  A.  Gibbs,  and  F.  Ciiampneys 

J.  STAINER,  W.  Winn,  and  F.  Walker  

J.  STAINER  (in  D).   From  the  Canticlca  (second  set) . . 

J.  BARNBY   

JOHN  FOSTER   

MONTEM  SMITH  (two  settings)  

J.TURLE  (two settings)  

C.  A.  WICKES  (two  settings)  

JOHN  E.  WEST  (in  C)   

W.  G.  WOOD  (in  D)   


:) 


lid. 

3d. 

3d. 

i}d. 

tid. 

lid. 

ad. 

.id. 

ad. 

.id. 

4d. 

ad. 

.id. 

3d. 

,id. 

Sd. 

.Jd. 

.id. 

ad. 

4d. 

.id. 

ad. 

3d. 
lid. 
4d. 
.id. 

6d. 

.id. 

.id. 

,id. 

Id. 


.id. 


lid. 
.id. 


MUSIC  FOR  EASTER. 


HYMNS  FOR  EASTER. 


J.  BARNBY.  Christ  the  Lord  is  risen  to-day 

W.  T.  BEST.  Jesus  Christ  is  risen 

Dr.  IONS.  Jesus  Christ  is  risen  to-day 

J.  B.  CALKIN.  Light's  olitt'riho  morn  bedecks 

V.  NOVELLO.  Jesus  Christ  is  risun  to-day  . . 


Nine  Hymns  with  Tunes  from  "THE  HYMNARY " 

Christ  the  Lord  is  risen  to-day  G.  J.  Elvey. 

Far  be  sorrow,  tcara,  and  sighing  ..  ..  C.  Steggall. 
Welcome,  happy  morning  I  age  to  age  shall  say 

A.  Sullivan. 

Come,  ye  faithful,  raiae  tbe  strain  . .  . .  A.  Sullivan. 
At  tbe  Lamb's  high  feast  we  sing      ..      ..  German. 

Tbe  day  of  Resurrection  H.  Smart. 

Jesus  Christ  is  risen  to-day  ..        Ch.  Gounod. 

O  Blessed  Trinity  Old  Melody. 

r  snn  ascending   German. 


.id. 

3d- 

i|d. 

iid. 
.id. 

id. 


EASTER  HYMN 

(MANE  PRIMA  SABBATI) 

SET  TO  MUSIC  FOR 

SOPRANO  AND  TENOR  SOLI.  CHORUS,  AND  ORCHESTRA 
(OR  ORGAN) 

GEORGE  J^BENNETT. 

for  the  Festival  of  the  Sons  of  tbe  Clergy.  St.  Paul's 
Cathedral,  .Boj. 

Price  One  Shilling. 


CAROLS  FOR  EASTER. 

Rev.  T.  HELMORE.  CarolsforEaster-t.de.  Words,  1  id. ; 
Mtlody,  6d  Vocal  score  is. 


ad. 


J.  T.  FIELD.   Four  Easter  Carols 

The  Crown  is  on  the  Victor's  I 
Christ  is  risen ! 
Welcome,  happy  morning. 
Eaater  flowers  are  blooming  bright. 

E.  G.  MONK.  S.mo  the  battle  sharp  and  0L0RI0VS.  Carol  lid. 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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NEW  EASTER  ANTHEMS. 


Just  Published. 

WHEN  THE  SABBATH  WAS  PAST  I  HEARD  A  GREAT  VOICE 


COMFOIID  BY 

MYLES  B.  FOSTER. 


Price  Three-Halfpence;  Tonic 


ALLELUIA!  NOW  IS  CHRIST  RISEN 

COMPOSED  BY 

THOMAS  ADAMS. 
Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 


cottrosto  BY 
GERARD  F.  COBB. 


;  Tonic  Sol-fa, 


I  WILL  GO  UNTO  THE  ALTAR  OF 

GOD 


BY 


CUTHBERT  HARRIS. 


Price  Threepence;  Tonic  Sol-fa, 


Ahove  ail  praiae  and  all  majealy  

•Alleluia  |  now  ia  Chriat  riaen  T.  Adama 

•All  men,  all  lh.no   Mendelssohn 

At  Chriat  waa  raited   G.  A.  Macfarren 

•Aa  it  began  to  dawn   M.B.Potter 

Aa  it  began  to  dawn    C.  Vincent 

•At  Moses  lifted  up  the  terpen t   P  Goatelow 

At  we  have  borne    . .   J.  Barnby 

At  the  Lamb'*  high  feast  E  V  Hall 

At  the  Sepulchre  H.  W.  Wareing 

•Awake,  thou  that  aleepeat  J.  Staincr 

•Awake  up.  my  glory  f,  Barnby 

Awake  up.  my  glory  Haynea 

Awake  up,  my  glory  M.  Wiae 

.5eJ*      u  yf  "«h«e<>u*  H.  Smart 

•Behold,  the  An^el  of  the  Lord  B.  Tonra 

•Behold  the  Lamb-All  glory  to  the  Lamb     ..  Spohr 

•Bleated  be  the  God  and  Father   S.  S.  Wesley 

Bleated  be  Thou   Kent 

Bleiting  and  glory   Boyce 

•Blcsttng,  glory   B.  Toura 

Break  forth  into  joy,.       ..    J  Barnhy 

•Break  forth  into ;oy   s!  Coleridge-Taylor 

♦Break  forth  into  joy   T.  R  Prentice 

•Break  forth  into  joy   B  Steane 

♦Chriat  being  raiaedfrom  the  dead       ..      ,,  G.J.KIvey 

Chritt  being  raiaed  from  the  dead   S  Webbe 

Chrut  both  died  and  rote  E  W  Naylor 

Christ  ia  nten   G.  B.J.Aitken 

Chritt  it  nten   I.  M.  Cramtnt 

Chriat  ia  rteeo    G.  J.  Elvey 

•Chritt  ia  risen   E.  H.  Thorne 

•Chriat  ia  risen    I  y.  Roberts 

•Christ  our  Pattover    j  Gota 

Chritt  our  Paaaover  ,      ..B.  V.  Hall 

Chritt  our  Paaaover  G.  A.  Macfarren 

•Chritt  our  Pattover   B.  Toura 

•Chriat  the  Lord  ia  riaen  lo-day   E.V.Hall 

Come,  ye  faithful   u  y  Hall 

For  it  became  Him   „      ..    o.  King 

For  ua  the  Chrtat    Ch.  Gounod 

•£rom  Thy  love  at  a  Father    Ch.  Gounod 

Give  thanka  unto  God    Spohr 

God  hath  appointed  a  day  B.  Toura 

.9,°?;  ,   hu  ,u  "<b  ,n  mHf   G.  M.  Garrett 

c  u),h     ••      „••   Handel 

Hallelujah  !  Chriat  i.  riaen    B.  S.e.ne 

♦Hearken  unto  Me   M  B.  Foater 

•He  it  riaen     ..       ..    H.Gadsby 

J. declare  to  you  the  Goapel  .,  . .  W.  A.  C.  Cruickahank 
•If  we  believe  that  Jeaua  died   J  Goaa 

If  we  believe  that  )eau»  died   G  A.  Macfarren 

If  ye  then  be  nten   J  Naylor 

•I  heard  a  great  voice    G.  F.  Cobb 

I  will  a  way  give  thanka   J.  B  Calkin 

•I  wi l  alway  give  thanka   J.  CUtke-Whitfeld 

•I  wi    go  unto  the  Altar  of  God  C.  Harria 

1  will  gTeatly  rejoice   W.  A.  C.  Cruickahank 

•I  w.   magnify  f  hee    I  B.  Calkin 

I  wi   magnify  Thee    fe.  L.  Selby 

•I  wi    mention    A.  Sullivan 

I  wi    ting  of  Thy  power   M  Greene 

•J  will  ting  of  Thy  power   A.Sullivan 

letut  Chrttt  ia  riaen  to  day   O  King 

Let  God  ariae    M.  Greene 

Anthems  marked  thus  •  to  be  had 


«d. 

3d. 

T 

3d- 

;f 

4d. 

6d. 

ad. 

tjd. 

lid. 


Lord,  before  Thy  footstool  bending 

Lord  Chriat !  when  Thou  1 
•Lord.  Thy  arm  hath  I 
•Lo,  the  winter  ia  patt 

Lo,  the  winter  ia  paat 


Spohr 
Havdn 

Spohr 
!•  are  brother 
H.  Gadaby 


X 
f 

6d. 
3d. 

f: 

3d- 
i*d. 


T 

Bd 

3d. 

T 
t 

I 

jd. 

I 

3d. 
3d. 

t 

3d. 
4d. 
4d- 

*d. 

lid. 
4d- 
6d. 


Mignifv  Hit  Name   G.  C.  Martin 

My  beloved  apake   H.  Purcell 

My  heart  wat  glad   A.  Carnal! 

Not  unto  ua,  O  Lord        ..      ..      ..      ..         H.  Gadaby 

•Not  unto  ua,  O  Lord   T.  A.  Walmisley 

•Now  it  Chritt  riaen   G.  B.  Allen 

•Now  ia  Chritt  riaen   J  E.  Weal 

•Now  on  the  first  day  of  the  week   H.  Lahec 

O  clap  your  haoda   M.  Greene 

•O  clap  your  handa  1.  Sta.ncr 

O  clap  your  haoda  E.  H  Thorne 

O  clap  your  handa  T.  T.  Trimncll 

•O  come,  let  ua  aing   M.  B.  Fotte* 

•Ogive  thanka    I.  Oott 

O  give  thanka    S  S.  Wesley 

•On  the  firat  day  of  the  week    E.  M  l  ott 

Open  to  me  the  galea   F.  Adlam 

•Praite  Hit  awful  Name   Spohr 

Praiae  Jehovah    Mendelssohn 

•Rejoice  in  the  Lord    J.  B.  Calkia 

•Rejoice  in  the  Lord    G.  J.  Elvey 

Rejoice  in  tbe  Lord    G  C  Martin 

Rejoice,  O  ye  people    Mendelssohn 

•Sing  praiaca  unto  the  Lord  .    W.  A.  C.  Cruickahank 

•Sing  praiaea  unto  tbe  Lord    Ch.  Gounod 

Sing  to  the  Lord   Mendelaaohn 

Thanks  be  to  God  J.  W.  Gnltoa 

The  Day  of  Reaurrection   E.  V  Hall 

•The  end  of  the  Sabbath   A.  Carnall 

•The  firat  day  of  tbe  week..   8  Steaae 

The  Lord  hath  brought  ua   E.  H.  Thorne 

•The  Lord  hath  done  great  things   H  Smart 

'The  Lord  ia  King   J  Pittman 

•The  Lord  it  King  T.  T.  Trimncll 

The  Lord  it  my  atrength  S.  Coleridge  Taylor 

•The  Lord  ia  my  atrength   W  H  Monk 

•The  Lord  ia  my  strength   V.  Novcllo 

•The  Lord  ia  my  atrength  H.  Smart 


'The  Lord  it  risen  G.  M.  Garrett 

•The  attain  upraiae   A  Sullivan 

•The  atrife  ia  o'er  B.  Steaae 

•They  have  taken  away  my  Lord  J.  Siaiaer 

This  it  the  day    S.  C.  Cooke 

This  U  the  day    E.  V.  Hail 

This  it  the  day   G.  A.  Macfarren 

Thia  it  the  day   A.  W.  Marchant 

•Thia  it  the  day   J.  Sewell 

This  ia  the  day   I  Turle 

When  Christ,  Who  ia  onr  life,  thall  appear  ..  J.  V.  Roberta 
When  my  soul  fainted  within  me        ..       ..        J.  F.  Bridge 

'When  the  Sabbath  was  past    M.  B.  Foster 

•Who  is  like  unto  Thee  '   A.  Sullivan 

•Why  rage  fiercely  the  heathen?   Mendrlstohn 

Why  aeek  ye  the  living  ?   A  Alesander 

Why  aeek  ye  the  living  '  (Two-part)    ..       ..      MB  Fotier 

Whv  seek  ye  the  living  ?  E.  J.  Hopkioa 

Why  seek  ye  the  living  I  F  Peel 

Worthy  the  Lamb—  Hallelujah!   Crotch 

•Worthy  it  the  Lamb    J.  F.  Barsclt 

•Worthy  ia  the  Lamb   
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:ju«  Published. 


THE 


CATHEDRAL 

Prayer  Book  and  Psalter 

(WITH  WELSH  WORDS). 


No.  5.  The  Psalter,  with  Canticles  and 
Proper  Psalms,  set  to  appropriate 
Chants,  with  Morning  and  Evening 
Prayer,  &c. 

DEMY  Sto.  CLOTH,  it.  6d. 


Tonic  Sol-fa  Edition,  in  the  Press. 


New  York:  Novii.lo,  Ewi«  and  Co. 


Just  Published. 

WREATHS  FOR  OUR 
GRAVES 

CHORAL  SONG 

TNB  WORDS  WRITTEN  BY 

L.  F.  MASSEY 

TNB  M0S1C  COMPOSED  BY 

ARTHUR  SULLIVAN. 


Just  Published. 


Price  Sixpence ;  Tonic  Sol-fa, 


:  Novello,  Ewbb  and  Co. 


Now  Ready. 


Till 


WESTMINSTER  ABBEY 
HYMN-BOOK 

COMPILED  UNDER  THE  AUTHORITY  OP  THE  DEAN  OF  WESTMINSTER, 

BY  THE 

REV.  JOHN  TROUTBECK,  D.D., 

Priest  in  Ordinary  to  the  Queen,  and  Precentor  of  Westminster. 

WITH  TUNES 
Compiled  and  arranged  under  the  musical  editorship  op 

FREDERICK  BRIDGE, 

MUS.  DOC, 

Organist  and  Master  of  the  Choristers  of  Westminster  Abbey, 
(jrLshatr.  Professor  ol  Music. 


tar  tunes,  in  addition 


Containing  all  the  best  known  and  most 
to  upwards  of 

ONE  HUNDRED  NEW  TUNES 

now  published  for  the  first  lime,  many  having  been  written  expressly 
for  the  work  by  Barnby,  Bridob,  Cohen,  Mvles  B.  Foster, 
Garrett,  Gounod.  Mackenzie,  Martin,  Maunder,  W.  H.  Mone, 
Parry,  Stainer,  Tours,  West,  and  others. 

Demy  8vo,  doth.   Price  Pour  Shillings. 
Hymns  only,  price  One  Shilling. 

London  and  New  York  :  Notbllo,  Ewbb  and  Co. 


To  be  performed,  on  March  10.  by  the  Queen's  Hall  Choral  Society. 
Conductor,  Mr.  Henry  J.  Wood. 

A  NEW  OCTAVO  EDITION 

OP 

THE  HOLY  SUPPER  OF 
THE  APOSTLES 

(Das  Lirbrsmahl  der  Apostbl) 
A  Scriptural  Scene 
FOR  MEN'S  VOICES,  WITH  FULL  ORCHESTRA 
written  and  composed  by 

RICHARD  WAGNER. 


Price  Two  Shillings. 
London  and  New  York :  Novello,  Ewer  and  Co. 


TE  DEUM  LAUDAMUS 

AND 

BENEDICTUS 

(Chant  Form) 
Set  to  Music  in  the  Key  of  A  flat 
FOR  MEN'S  VOICES 

GEORGE  C.  MARTIN. 

Price  Sixpence. 
London  and  New  York :  Novbllo,  Bwbr  and  Co. 
Just  Published. 

THOU  WILT  REMEMBER  US 

SACRED  SONG 
the  words  written  by 
THE  REV.  H.  BONAR 

THE  MUSIC  COMPOSED  BY 

WILLEM  COENEN. 

In  C,  D  fist,  and  E  flat.  Price  Two  Shillings  each. 
London  and  New  York:  Novello,  Ewer  and  Co. 

VEXILLA  REGIS 

(THE  ROYAL  BANNERS  FORWARD  GO) 
The  Latin  Words  from  "The  Seven  Great  Hymns." 
Translated  by  the  Rev.  J.  M.  Nsalb,  D.D. 

SET  TO  MUSIC  BY 

H.  R.  SHELLEY. 

Vocal  Score,  paper  cover,  Two  Shillings  and  Sixpence. 
London  and  New  York:  Novello,  Ewer  and  Co. 

"wTjOHNSON'S  ANTHEMS,  &c. 

— ^—  s.  d. 

Ecce  Homo  (Lenten  Cantata)   i  o 

This  is  the  Day  (Easter).   5th  1,000   03 

I  will  oot  leave  (Whitsuntide).  6th  1,000   03 

He  hath  made  the  earth  (Harvest)   03 

1  will  magnify  (Harvest),   jth  1,000   03 

In  the  beginning  (Christmas)  ..  ..  ..OS 

Four  Kyriea.  and  Edition    o  t 

London  and  New  York :  Novello,  Ewbr  and  Co. 

HUMOROUS  PART-SONG  FOR  S.A.T.b7~ 

TOM,  THE  PIPER'S  SON.    By  A.  Ben  Allen, 
Composer  of  "  Dickory,  dickory,  dock."  Price  3d. 
London  and  New  York :  Novello,  Ewbr  and  Co. 
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Just  Publiihed. 


Accepted  for  performance  at  Cincinnati,  Boston,  Springfield, 
and  Worcester,  U.S.A. 

THE 

Legend  of  St.  Christopher 

A  DRAMATIC  ORATORIO 

FOR  SOLO  VOICES,  CHORUS,  ORCHESTRA,  AND  ORGAN 


ISABELLA  PARKER 


HORATIO  PARKER. 

(Op.  45  ) 


Price  Five  Shilling, 
and  New  York:  Novello.  Ewt«  and  Co. 


Jl 


PRODUCED  AT  THE  BIRMINGHAM  TRIENNIAL 
MUSICAL  FESTIVAL,  tSo?. 

HAMLET 

SYMPHONIC  POEM 


EDWARD  GERMAN. 

String  Parta.  6a.  6d  ;  Wind  Part,  and  Pall  Score,  MS 
I  New  York :  Novillo,  Ewbb  and  Co. 


juat  Published. 


Produced  at  the  Philharmonic  Society'a  Concert,  June  3,  1897; 

Symphony  Concert 
icert,  March  8,  189S. 


to  he  performed  at  the  Queen's  Hall  Saturday  Symphony  Concerta, 
March  j.  1898;  and  at  the  Bach  Choir  C 


SYMPHONIC  VARIATIONS 

FOR  FULL  ORCHESTRA 
compomd  nv 

C.  HUBERT  H.  PARRY. 

Full  Score,  10a. ;  String  i'arta,  4s.  6d. ,  Wind  Parta,  8a.  6d. 
London  and  New  York :  Novru  o,  E»r»  and  Co 


Dr.  ROLAND  ROGERS*  NEW  PART-SONGS 

FOR  S  A  T  B. 


THREE  FISHERS  WENT  SAILING 

Worda  by  Kinosht. 
Old  Notation,  Fourpence  ,  Sol-fa,  Twopence. 

THE  STORM 

Words  by  Adslaide  Procter. 

Old  Notation.  Fourpcnce  ,  Sol-fa,  Twopence. 
(Composed,  by  rcqueat,  for  the  Batley  Annual  Competition,  Nov  ,  1897.) 
"An  immense  success." 

London  and  New  York :  Novillo,  Ewta  and  Co. 


THE  MUSIC  TO  J.  M.  BARRIB'S 

THE  LITTLE  MINISTER 

Play  at  the  1 
r,  1897 


BY 


A.  C.  MACKENZIE. 

(Op.  57  ) 


THREE  DANCES 

(ENTR'ACTES) 


1.  LILT.    2.  PASTORAL  DANCE.    3.  ECOSSAISE. 


Price  Two  Shillings  and  Sixpence. 
String  Parts  for  Full  or  Small  Orchestra,  Four  Shillings 
Wind  Parta  and  Full  Score,  MS. 
Military  Band  Arrangement  (in  the  Press). 


THE  OVERTURE 

Arranged  for  Pianoforte  Duet  by  the  Composer. 

Price  Two  Shillings  and  Sixpence. 
String  Parts  for  Full  or  Small  Orchestra,  Four  Shillings  and 
Wind  Parta  and  Full  Score,  MS. 


London  and  New  York  :  Novello,  Ewe*  and  Co. 


Will  be  Published  immediately. 

THE  SONGS 

DON  GIOVANNI 

COMPOSED  by 

MOZART. 


EDITED,  WITH  MARKS  OF  EXPRESSION  AND  PHRASING. 

ALBERTO  RANDEGGER. 


Juat  Published.    8vo.  3d. 

THREE  MERRY  FISHERS 

Humorous  Part-Song  for  a.A.T.n. 
■T 

W.  W.  PEARSON, 

rof  "Three  Doughtia  Men." 


and  New  York   Novillo.  Ewta  and  Co. 


PREFACE. 

Mozart'e  keen  appreciation  of  the  subtleties  of  the  words  he  act  to 
music  is  often  so  evident  that,  without  a  thorough  understanding  of 
their  significance,  it  would  be  impossible  to  sing  the  music— to  the 
spirit  of  which  the  words  are  closely  allicd-in  strict  1 
the  composer's  intention. 

With  a  view  to  meeting  this  difficulty  a  speci 
been  adapted,  to  express,  aa  nearly  as  possible,  the  htttal 
of  the  original  Italian  text. 

In  these  translations  no  attempt  haa  been  made  at  versification,  and 
they  do  not  claim  any  literary  merit,  but  they  may  be  used  in  singing 
the  songs,  if  desired. 

In  any  case  they  will  prove  valuable  to  singers  who  are  not  familiar 
with  the  Italian  language. 

The  alterations,  cadencea.  &c,  added  in  amall  type  over  the  original 
music,  are  used  by  many  eminent  artists.  The  Editor,  however,  does 
not  hold  himself  responsible  for  them,  and  leaves  their  adoption  or 
rejection  to  the  taste  and  discretion  of  the  ainger. 

BOOK  t. 

Sopsako  (Donna  Anna  and  Donna  Elvira). 
1.  NON  MI  DIR.       a.  MI  TRADl. 

BOOK  2. 
8or*»wo  (Zerlina). 
:.  VEDRAI  CARINO.    a.  BATTI,  BATTI,  O  BEL  MASETTO. 

BOOK  3. 
Ti  nor  (Don  Ottavio). 
1.  1L  MIO  TESORO.      a.  DALLA  SUA  PACE. 
BOOK  4. 

Bahitokf  asp  Bass  (Don  Giovanni  and  Leportllo). 
1.  DEH,  VIENI  ALLA  FINESTKA. 
s.  FIN  CH'HAN  DAL  VINO. 
3.  MADAMINA.  

Price  Two  Shilling  each  Book. 

and  New  York:  Nov sllo,  E» s*  and  Co. 
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THE 


VILLAGE  ORGANIST 

A  SERIES  OF  PIECES  FOR  CHURCH 
AND  GENERAL  USE 


J.  STAINER 

AND 

F.  CUNNINGHAM  WOODS. 


PRICE  ONE  SHILLING  EACH  BOOK. 
1  to  6,  elegantly  bound  in  one  Vol.,  cloth,  6*. ;  Book*  7  to  12, 
elegantly  bound  in  one  Vol.,  cloth,  6s. 


DAILY  TELEGRAPH. 

A  series  entitled  "  The  Village  Orgsnist "  it  the  result  of  a  peculiarly 
happy  thought.  .  .  .  The  immediate  object  of  these  shilling  book*  it, 
as  may  be  gathered  from  the  title,  to  make  provision  for  the  needs  of 
non  professional  organists  and  other*  whose  »kill  i*  not  equal  to  the 
performance  of  more  elaborate  pieces  .  .  .  *uch  an  enterprise  as  we 
have  in  "The  Village  Organiat  is  calculated  to  do  more  good  than 
many  other*  of  greater  ambition,  and  we  congratulate  those  to  whom 
it  appeal*  upon  effectual  attention  to  their  want*.  .  .  .  Voluntaries  in 
abundance,  all  adapted  to*  Church  use,  and  all  well  written  and 
pleaaing,  if  not  on  an  absolute  equality  of  merit.  The  time  each  piece 
takes  in  performance  is  csrefully  noted — a  very  useful  feature,  as 
organiats  well  know.  ...  It  is  easy  10  imagine  what  comfort  these 
books  will  give  to  perplexed  parish  organists,  embarrassed  between 
what  they  cannot  play  well  and  what  they  disdain  to  play  at  all. 
For  this  rcatoo.  we  bestow  upon  "The  Village  Organist"  our 
heartiest  commendation. 


DAILY  NEWS. 
"  The  Village  Organist."  a  series  of  pieces  for  Church  and  general 
use  edited  by  Dr,  J.  Stainer  and  P.  Cunningham  Woods,  is  a  new 
serial  of  no  mean  importance.  As  very  aptly  remarked  in  the  preface. 
"There  exists  already  an  abundant  supply  of  original  compositions 
and  arrangement*  suitable  for  performance  on  large  and  compre- 
hensive organs,  but  the  many  organists  who  have  only  a  small  instru- 
ment at  their  disposal  in  country  churches  often  have  some  difficulty 
io  finding  short  and  easy  voluntaries  suitable  for  their  own  use  and 
for  the  instruction  of  their  pupils."  This  new  publication  promises  to 
meet  this  need.  Seven  books  have  already  appeared,  each  containing 
nine  or  ten  pieces  seculsr  snd  sacred  j  the  time  required  for  their  per- 
formance range*  from  one  to  five  minutes.  We  have  here  represented 
all  the  beat  masters,  ancient,  and  modern.  An 
may  be  anticipated  for  this  useful  publication. 

BRISTOL  TIMES  AND  MIRROR. 
Another  new  publication  by  the  enterprising  Berners  Street  firm  is 
"  The  Village  Organiat."  a  aerie*  of  piece*  for  church  and  general  u*e 
edited  by  J.  Stainer  and  F.  Cunningham  Woods.  .  .  .  Those  responsible 
for  the  work  have  brought  together  short  and  easy  compositions  of 


past  and  present  musician*,  to  which  are  added  instructions  and 
directiona  as  to  registering  and  pedaling  that  must  make  the  books 
valuable  as  instructor*,  as  well  aa  useful  for  practice  and  church 


purposes.  Twelve  numbers,  each  one  containing  from  six  to  ten 
composition*,  are  ready.  They  are  to  be  continued  in  shilling  parts. 
"  The  Village  Organist  "  I*  one  of  the  best  works  of  the  kind  we  have 
seen,  and  should  nod  ready  favour  with  those  whose  want*  and  capa- 
bilities it  is  intended  to  meet. 


CHURCH  FAMILY  NEWS. 
The  eminent  Bemers  Street  firm  of  Church  music  publisher*  have 
undoubtedly  conferred  a  great  boon  on  country  organists,  for  which, 
no  doubt,  they  will  be  grateful,  by  the  issue  of  the  above  work.  .  .  . 
Village  organist*  have  frequently  to  cast  about  with  some  perplexity 
for  "just  the  thing''  to  serve  them  aa  voluntaries.  There  i*  plenty  to 
be  had,  on  the  one  hand,  of  difficult  music,  making  considerable 
demand*  on  executive  tkill  and  instrumental  resources,  and  on  the 
other  of  light,  trashy,  it  may  be  frivolous,  music.  .  .  .  What  they  want 
is  music,  good  but  moderately  easy,  of  a  style  suitable  for  Church  use, 
and  pervaded  with  a  devotional  tone.  The  piece*,  too,  need  to  be 
short  snd  so  arranged  as  to  be  effective  on  a  one-manual  or  two- 
manual  instrument.  All  these  condition*  organiat*  will  find  fulfilled 
in  the  book  now  before  us.  Most  of  the  pieces  are  by  well-known 
living  compoaera,  the  others  are  excerpts,  judiciously  chosen,  from  the 
great  masters.  The  arrangement*  of  the  varioui  piece*  are  simplv 
admirable,  and  a*  may  be  expected  from  the  able  hand*  entrusted  with 
the  work  of  editing,  while  the  general  get- up  of  the  book— type, 
paper,  and  print— are  among  the  best  of  the  Messrs.  Novello  and  Co.'s 
productions-  We  have  nothing  but  praise  for  this  promising  precursor 
of  whst  we  think  will  prove  a  grateful  boon  to  the  persons  most  con- 
i— vii.,  village  organists,  whose  apecial  want*  hitherto  have 
o  much  neglected  and  uncatered  for. 


LEEDS  MERCURY. 
Messrs.  Novello  also  send  out  a  quantity  of  organ  music  through 
"The  Village  Organiat."  a  series  of  simple  composition*  by  varioui 
composers  that  will  doubtless  find  favour  with  those  in  need  of  short 
and  easy  voluntarie*  with  only  a  small  instrument  at  command.  To 
each  piece  i*  attached  the  length  of  time  it*  performance  involves. 


SIX  PIECES 

FOR 

THE  ORGAN 

COMPOSED  BY 

J.  STAINER. 


CONTENTS. 


II 


I.  Andante. 
I  Prelude. 
( Fughetta. 


III. 
IV. 
V. 


VI.  Reverie. 


Adagio. 
On  a  Bass. 
Impromptu. 


PRICE  FOUR  SHILLINGS. 

DAILY  TELEGRAPH. 

"  Six  Pieces  for  the  Organ  "  are  from  the  experienced  and  scholarly 
pen  of  Sir  John  Stainer.  The  book  opens  with  a  meditative  Andante  of 
great  beauty— a  movement  of  which  one  does  not  readily  tire.  In 
succession  we  have  a  capital  Prelude  and  Fughetta,  an  Adagio  of 
varied  character  and  effect;  a  very  interesting  and  ingenious  move- 
ment "  On  a  Bass,"  sn  Impromptu,  snd  a  Reverie,  which  brings  the 
set  to  a  worthy  end.  No  organist  should  be  without  these  excellent 
pieces,  which  are  likely  to  become  popular. 


DAILY  CHRONICLE. 

In  Sir  John  Stainer  a  "  Six  Pieces  for  the  Organ "  are  exhibited 
taste,  vigour,  and  the  perfect  knowledge  of  the  resources  of  the 
instrument  that  only  practical  experience  can  bring.  The  Fughetta 
following  the  Prelude  is  a  particularly  pleasing 
muiician'*  ripened  manner. 

MORNING  ADVERTISER. 
In  organ  music  Messrs.  Novello  are  always  rich  in  quantity  and 
quality, 
men  ' 


ilily,  and  among  the  pieces  before  ua  which  may  be  specialty 
nded  for  the  student  and  the  Church  are  aix  by  Sir  John  Sti 


LONDON  ft  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


CHURCH  TIMES. 
"  Six  Piece*  for  the  Organ,"  by  John  Stainer,  are  all  alike  admirable, 
and  will  charm  every  true  musician.   The  first,  third,  fifth,  and  sixth 
are  sweetly  smooth  and  tuneful.    A  sprightly  Fughetta  of  excel' 
subject  form*  No.  3.   "  On  a  Baaa,"  No.  4,  is  remarkably  varied, 
constitute*  a  fine  and  telling  piece. 


BRISTOL 
Sir  John  Stainer  ha 


TIMES  AND  MIRROR, 
written  for  the  organ  aix  charming  piece*— an 
Andante,  a  Prelude  and  Fughetta.  an  Adagio,  a  piece  founded  on  a 
Baa*  theme,  an  Impromptu,  and  a  Reverie,  which  are  brought  together 
in  ot 


THE  SCOTSMAN. 

Sir  John  Stainer  is  the  writer  of  "  Six  Pieces  for  the  Organ,"  which 
for  scholarly  writing  and 
mended. 
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ORKS  by   F.    DAVENPORT,    Professor  of 

Harmony  and  Composition  at  the  Royal  Academy  of  Music. 
Published  under  the  authority  of  the  Committee  of  the  R.A.M. 

ELEMENTS  OF  MUSIC.    Crown  8vo,  is. 

"  In  the  »pace  of  some  fifty  page*,  the  reader  will  find  all  that  1» 
necessary  to  be  known  about  the  pitch  of  note*,  interval*  and  scales, 
rests,  time  and  abbreviations,  and  will,  we  doubt  not.  also  find  how 
much  there  is  of  which  he  was  ignorant  concerning  these  subjects, 
slthough  he  had  already  flattered  himself  that  he  had  mastered  their 
elements  a  long  time  ago."— Saturday  KrvitK'. 

ELEMENTS  OF  HARMONY &COUNTERPOINT. 

Crown  Svo,  aa.  6d. 
Thia  Work  is  intended  to  meet  a  growing  demand  for  a  more 
concise  and  simpler  exposition  of  the  Day  theory.   It  includea  as 
much  of  the  science  of  Counterpoint  aa  ia  necessary  for  students  who 
enter  for  the  Royal  Academy,  Local,  and  other  similar  cxaminationa. 
London:  Longmans,  Gheen  and  Co. 


Now  ready.   F'cap.  8vo.   Cloth.  2a.  6d.  Poat-free. 

THE  RIGHTLY-PRODUCED  VOICE.  By  E. 
DAVIDSON  PALMER,  Mus.  Bsc.  Oxon.  A  theory  based  on 
facts. — Falaetto;  its  true  nature  and  how  it  maybe  transformed. — The 
fundamental  error  in  the  training  of  men's  voices. — Unique  experi- 
ments and  startling  re«ult».— The  che»t  register  in  women's  and  boya" 
voice*.— Decay  of  voice  in  singers;  it*  unsuspected  cauie.— The  old 
Italian  method  and  the  training  of  tenors.  Msy  be  obtained  from  the 
Author,  a,  High  wood  Rosd,  Upper  Holloway,  N. ;  or  from  Joseph 
Williams,  s*,  Great  Portland  Street,  W. 
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Just  Published. 

TOCCATA  &  FUGUE  in  E  MAJOR 

(CONCERTATA) 

COMPOSED  BY 

J.  S.  BACH. 

Price  Twn  Shiltinn 

The  above  piece  haa  been  selected  at  a  teat  for  the  forthcoming 
Fellowship  Examination  of  the  Royal  College  of  Organists,   It  is 
also  published  in  the  Keyof  C  major  in  Book  VIII.  of  the  Organ 
Works  of  J.  S.  Bach,  edited  by  J.  P.  Bridge  and  James  Hiooa. 
London  and  New  York :  Novsllo,  Bwsi  and  Co. 

DON  JUAN'S  SERENADE 

SONG  FOR  A  BARITONE  OR  BASS  VOICE 
With  Accompaniment  for  the  Pianoforte 

THE  WORDS  WRITTEN  BY 

A.  TOLSTOI 

(English  Translation  by  Lady  Macparren) 

THE   MUSIC  COMPOSED  BY 

P.  I.  TSCHAIKOWSKY. 

Price  Two  Shillings. 
London  and  New  York :  Novello,  Ewer  and  Co. 

Just  Published. 

loveThee? 

SONG 
FOR  A  MEDIUM  VOICE 
The  words  written  by  Thomas  Moore 

THE  MUSIC  COMPOSED  UV 

D.  PUGHE-EVANS. 

Price  Two  Shillinga. 
London  snd  New  York:  Novello,  Ewes  and  Co. 

Jut  Published. 

THREE  SHORT  PIECES 

FOR  THE 

PIANOFORTE 

COMPOSED  by 

J.  CHARLES  LONG,  F.R.C.O. 

Contexts. 
1.  REVERIE.         1        i.  IL  BALLO. 
3.  MENUETTO. 

Price  One  Shilling  and  Sixpence. 
London  and  New  York :  Novello,  Ewer  and  Co. 

Just  Published. 

CUPID'S  WAY 

SONG 

FOR  SOPRANO  OR  TENOR 
The  words  written  by  Edward  Oxenpord 

THE  MUSIC  COMPOSED  BY 

D.  PUGHE-EVANS. 

TO  COMPOSERS. 

London. 

THE  WARWICK  PRESS,  Limited, 

6,  Warwick  Mansions,  Warwick  Court, 
_                             Hoi  iiorn,  London.  W.C. 
Music  Printers,              Worka:  Walworth,  s.E. 
Music  Publishers    w«  lovlte  correspondence  from  Composers 
xui.  1     1  .          with  view  to  Pub«c»tion  of  their  works. 
(Wholesale).          Composers'  MSS.  revised  and  prepared  for 
Press.   Low  frica  for  I'rinling. 

Price  Two  Shillings. 
London  and  New  York :  Novello,  Ewer  and  Co. 

G.  RICORDI  AND  CO. 

Best  Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Best  Italian  VIOLINS  (Stradivarius  Model). 
Best  Italian  STRINGS. 

Best  Italian  PLECTRUMS. 

PRICE  LIST  MAT  BE  HAD  ON  APPLICATION  TO  0.  RICORDI  AND  CO. 

RICORDI'S  "  SPECIAL"  EDITION 

Op  VOCAL  TUTORS,  SOLFEGGI,  and  EXERCISES, 

With  Pianoforte  Accompaniment  (Hull  Music  Sire),  as  used  at  the 
Royal  College  of  Music,  the  Royal  Academy  of  Music,  the  Guildhall 
School  of  Music,  and  by  all  the  leading  Professors  of  Simjing\ 

Vol.                                                                                s.  d. 
1.  G.  NAVA.— Elementary  Solfeggi  for  Medium  Voice.  Book  I.   i  6 
a.           Elementary  Solfeggi  for  Medium  Voice.   Book  II.    ..    I  6 

3.           Elementary Solfeggi  for  Medium  Voice.    Book  III.  ..  16 

4.           Twenty-four  Solfeggi  for  Contralto  and  Bass.    Book  I    1  6 

j.           Twenty-four  Solfeggi  for  Contralto  and  Bast.  Book  II.   1  6 

6.   Twenty-four  Solfeggi  for  Contralto  and  Bass.  Complete   2  6 

7.          Twenty-fouf  Solfeggi  for  Mcxzo- Sop.  and  Bar.    Book  I.    1  6 

8.          Twent)  four  Solfegi;' for  Me«o-Sop.  and  Bar.  Book  11.   1  6 

9.           Twenty-four  Solfeggi  for  Mexzo-Soprano  and  Baritone. 

10.  P.  LAM  PERT  I. —Daily  Exercises   10 

11.         First  Lessons  in  Singing  for  Soprano,  Mexxo- Soprano 

12.          First  Lessons  in  Singing  for  Soprano,  Mexio-Soprano 

Juat  Published. 

IN  DREAMLAND 

SONG 

THE  WORDS  WRITTEN  BY 

MAUD  PHILP 

TMB  MUSIC  COMPOSED  BY 

ERNEST  FORD. 

In  B  flat  and  D.   Price  Two  Shillings  each. 
London  and  New  York:  Novello,  Ewer  and  Co. 

Just  Published. 

GAVOTTE  IN  E 

FOR  THE  PIANOFORTE 

COMPOSED  BY 

G.  J.  ELVEY. 

Price  One  Shilling  and  Sixpence. 
London  and  New  York:  Novello,  Ewer  and  Co. 

Second  Edition. 

NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS.  SOLI.  AND  ORCHESTRA 
Price  3s. ;  Choral  Parts,  is.  each.  Alao, 

"  GOD  IS  OUR  REFUGE  *'  (Pa.  46) 
For  Chorus,  Soli,  and  Orchestra.  Price  it. 

COMPOSED  BY 

EDWIN  C.  SUCH, 

Mua.  Bar,  Cantab. 
London  and  New  York :  Novello,  Ewer  and  Co. 

13.           First  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

14.  G.  NAVA.— Fifty-one  Progressive  Melodies  for  Soprano  or 

ij.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

iC.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

17.  N.  VACCAJ.— Practical  Method  of  Italian  Singing  . .      ..    1  6 

18.  G.  NAVA.  — Practical  Method  of  Vocalisation  for  Baaa  or 

19.          Elements  of  Vocalisation  for  Soprano  or  Tenor        . .   a  6 

20.  G.  CONCONE.— Fifty  Singing  Lessons  for  Medium  Voice. .    I  0 
11.          Forty  Singing  Lessons  for  Baaa  or  Baritone  ..to 

May  be  had  of  all  Musicsellers,  and  of 
G.  Ricordi  and  Co..  i6j.  Regent  Street,  London.  W. 
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Music  for  Female  Voices 

WITH  ACCOMPANIMENT  FOR  THE 

PIANOFORTE 


AND 


OTHER  INSTRUMENTS. 


i.  d. 

A.C.MACKENZIE.-OTHOU  DIVINE  URANIA'S  SON. 

Duet  for  s.a.,  with  Accompaniment  for  Pianoforte  Duet, 

Triangle,  and  Cymbal*  06 

  REJOICE,  FOR  LOVE  IS  LORD.   Duet  for  s.A..with 

Accompaniment  for  Pianoforte  Duet,  Triangle,  and  Cymbal*  0  4 
EDWARD  ELGAR.— THE  SNOW.   Trio  for  ».s.c,  with 

Accompaniment  for  Pianoforte  and  Two  Violin*     . .  ..06 

Tonic  Sol-fa  o    :  J 

Violin  Parti,  6d.  each. 
  FLV,  SINGING  BIRD.  Trio  for  s.s.a.,  with  Accompani- 


Tonic  Sol-fa  o 

Violin  Part*,  6d.  each. 
HAMILTON  CLARKE.  — TO-DAY  AND  TO-MORROW. 
Trio  for  i.i.c,  with  Accompaniment  for  Pianoforte,  Cas- 
tanets, Triangle,  and  Tambourine   o 

Tonic  Sol-fa  0 

  TO  THE  WOODS.  Trio  for  s.s.c,  with  Accompaniment 

for  Pianoforte,  Caataneta,  Triangle,  and  Tambourine     . .  o 

Tonic  Sol-fa  o 

  MOONLIGHT.    Vocal  Waltz  for  ».«.c,  with  Aecoro- 

for  Pianoforte,  Caataneta,  Triangle,  and  Tam- 

 o 

Tonic  Sol-fa  o 

SUMMER.    Trio  for  s.».a„  with  Accompaniment  for 


Tonic  Sol-fa  o 

  OUR  HEROES.   Trio  for  s.i.a.,  with  Accompaniment 

for  Pianoforte,  Caataneta,  Triangle,  and  Tambourine       ..  0 

Tonic  Sol-fa  o 

FLORENCE  MARSHALL.— CHORAL  DANCES  (Minuet, 
Waltzes,  and  Galop)  from  "  Prince  Sprite,"  a  Fairy 
Operetta,  with  Accompaniment  for  Pianoforte  and  String* 

(•*/»*.)  1 

String  Parta  (in  the  Preai). 
CAMPBELL,  H.  A.  J.-SONGS  OF  THE  WOOD.  Sia 
Two-part  Songs  foT  Female  Voicea,  with  Accompaniments  for 
1  Two  Violins  («u<  lib.). 


4 

4 
4 

s 

1 


NEW  FOREIGN  PUBLICATIONS. 


No.  4.  Berry  Time.  3d. 
„   5.  The  Traveller.  3d. 
„  6.  Night  Wind.  3d. 


No.  1.  Bird  Song.  3d. 
„  a.  Shadow  Dance.  2d 
„  3-  The  Old  Oak.  3d. 
The  Violin  Parti  are  published  separately.   Price  4d.  each  part. 
LAHEE,  HENRY.— RING  OUT,  WILD  BELLS.  Trio  for 
Female  Voicei  (vi  a.),  with   Accompanimenti   for  the 
Pianoforte,  Two  Violins,  Organ,  and  Belli.  Vocal  Score,  3d. ; 
Full  Score,  as.  j  Orchestral  Parti,  21. 

land  New  York:  Novello,  Ewek  and  Co. 


WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS  for  S.A.T.B. 

Gaily  thro'  the  greenwood  36th  thouiand  2d 

Ditto,   Duet  Tor  Soprano*        ..  .. 


Duet 

A  Happy  New  Year 


Fairy  Revels,  l^th  thousand 


ingland'i  Glory.. 


5th 
8th 


Song*  of  praise  the  angels  sang 

£ 

••  York:  ■ 


Anglia  I  land  of  the  brave 
"  my  breezes,  bl 
Qaon  and  New  • 

Composer,  ji,  Barton  Arcade,  Manchester. 


8th 
2nd 
10th 


ad. 

3d. 

•  ■  3d. 
,,  each  3d. 
.1  3d. 
3d. 


NOVELLO'S  COLLECTION 
or 

RESPONSES  TO  THE  COMMANDMENTS 

Edited  by  GEORGE  C.  MARTIN, 

Organist  of  St.  Paul  a  Cathedral 
in  cloth,  Five  Shillings;  or,  47  Number*  at  Twopence 
and  New  York :  Novello,  Ewer  and  Co. 


ALENEFF,  E.— Five 
Arabesque 

Notturno  .. 
Impromptu 


For  Pianoforte.   Op.  9  :— 
3  o  I  Burlesque 
a  o  No 

a  o  I 


..  d. 

a  o 

3  o 


Impromptu 

 Four  Pieces.   For  Pianoforte.  Op.  10: 

Petite*  variation*     ..   3  o|  Interme 

Valsc  2   o|  Canzone 

ALOIZ,  L.-Two  Piece*.  For  Violin  and  Pianoforte.  Op.  8 :- 

No.  t.  Cantabile   net 

„  a.  Perpetuum  mobile    ..      • .      ••      ..  », 

  Romance.   For  Violin  (or  Violoncello)  and  Pianoforte  „ 

 Air  and  Gavotte.   For  Violin  and  Pianoforte  „ 

BEETHOVEN.  L.  vah— "The  Erl-King."  Arranged  (from  a 
Sketch)  by  R.  Becker.  For  High  or  Low  Voice  each.net 
BOELLMANN,  L.  —  Fantaisie  dialogue*. 


For  Pianoforte 
net 

Op.  40 


3  0 

3  ° 

a  o 

3  o 

3  % 

2  0 

a  o 


Duet 

  Sonata.    For  Pianoforte  and  V 

  Offertoire  sur  des  Noels.   For  Organ 

BOISDKFFRE,  DE— Poeme  pastoral.  For  Pianoforte,  Violin 

(or  Oboe),  and  Violoncello.  Op.  87   net 

No.  t.  Matinee  de  printemp*;  No.  3.  Angelua;  No.  3. 
Sou*  bo  is ;  No.  4.  Sur  le  Pre1. 
CHAM1NADE,  C— Piece  romantique.  Pour  Chant  et  Piano.. 

CHOISNEL,  G  — Offertoire.   For  Organ  

CON  US,  J. — Concerto  in  E  minor.  For  Violin  and  Piano  net 
DOLMETSCH,  V.— Musette.   For  Pianoforte.  Op.  103 

  Esquisse-Valse.   For  Pianoforte.   Op.  too  

  Fantaisie  Mcnuet.    For  Pianoforte.   Op.  107 

DUKAS,  P.—"  L'Apprcnti  Sorcier"  (d  aprcs  Goethe).  Scherzo. 

For  Orchestra:— 

Full  Score  

Orchestral  Parts..      ..   net 

  The  same,  as  Duet  for  Two  Pianoforte*   

FONTENAILLES,    DE.  —  "Lea  baisers  sont  des  (fours." 

Melodic,  pour  Chant  et  Piano  (French  and  English  words). 

For  Soprano,  Tenor,  or  Baritone   

GANNE,  L.— Marche  nuptiale.   For  Organ   

GODARD,  B.— Song*.  English  and  French  wordi :— 

Do  you  remember  I  

Love  

Contemplation   

Flower  of  the  Valley   

Shepherd's  Song       ■•       ..       ..       ••  ..  .. 

Sbepherd'i  Farewell  

W ho  gave  you  your  sweet  eye* ?  • 

The  song  of  green  fields   

Arabian  Song  


o 

S 

6  c 


o 
O 

5  0 


4  ° 

4  o 

7  o 

4  o 

5  ° 
5  ° 


15  0 
aj  0 

5  o 


3  o 
5  ° 


Maiden  with  the  golden  hair   

The  Traveller  

GUILMANT,  A.— Sixth  Sonata.   For  Organ     ..      ..  net 

  Berceuse.  For  Flute  (or  Violin)  and  Pianoforte.  Op.  79 

HANSEN,  H.  M.— Petit  Air  ancien.   For  Pianoforte.  Op.  ta 

 Arabesque.   For  Pianoforte.   Op.  it  

  "  Chanaon  du  Gondolier."   For  Pianoforte.   Op.  13 

KISTLER,  C-"  Kunihild."    Prelude.    For  Harmonium  and 

Pianoforte  Duet   .. 

  "  Nirwana."   For  Violin.  Harmonium  and  Pianoforte 

LACOMBE,  F. — and  Trio.  For  Pianoforte,  Violin, and  Violon- 
cello. Op.  93  net 

LEFEHVRE,  CH.— Andante.  For  Violin  and  Piano.  Op.  103 
LIADOW,  A. — Two  Fugues.   For  Pianoforte.   Op.  41 
PHILIPP,  I.-Exercic«*  pratique*.   For  " 
SAINT  SAT  ns,  C- Songs.    English  at 

The  Bell   

Reverie   

The  Flight   

Watching       ..  ..   

The  Tournament  of  King  John  . .   

Serenity   

SCHUMANN,   R.  —  Etude*  Sympboniqucs.     Arranged  for 
Orchestra  by  W.  Kes  :  — 

Full  Score  net 

Part*   , 

TEN  BRINK. — Gavotte.   For  Pianoforte  

TSCHAIKOWSKY,  P.-"Eugtn  Onegin."  Potpourri.  For 
Military  Band:- 

Score     net 

Part*    M 

  Romance.   For  small  Orchestra.   Op.  J  :— 

Score   net 

Part*   

  Trcpack," from  "  Ca*ae  Noiiette."  For  small  Orchestra :- 

Full  Score .      ..  t.      ..      »•  0€t 

Putt       ••  •  *  *  *  t* 

 "  Valse  de*  Fleur*,"  from  "  Casse  Noisette."  For  small 

Orchestra:— 

Score   net 

Part*    ., 

  "  Momcnto  lirico."  Arranged  for  Violin  and  Pianoforte  „ 

 " Schneewittchen."   For  Pianoforte  Solo:— 

No.  i.   Introduction  net 

Melodrame  et  Entr'acte  , 

Entr'acte   

Melodrame  1 

Apparition     ..       ..      ..      ••  •• 

Entr'acte   

Sold  at  half-price,  if  not  marked  net. 


t 
10. 
16. 
«7- 


4  o 

5  o 

ta  o 

5  « 

I  I 

3  0 

4  o 
4  0 

4  o 

5  o 
3  o 


ia  o 

ta  o 

4  ° 

ia  o 

24  o 


s : 

l  °o 


8  o 

12  O 

I  6 

t  6 

1  o 

1  o 

1  0 

I  o 

I  o 
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SIR  CHARLES  HALLE'S 

PRACTICAL  PIANOFORTE  SCHOOL. 

Section  i,  No.  1.— THE  POPULAR  PIANOFORTE  TUTOR. 

Section  i. — ELEMENTARY  (12  Nos.).  |  Section  3.— MODERATELY  DIFFICULT  (30  Nos.). 

2. — EASY  (30  Nos  ).  I       „     4— DIFFICULT  (40  No..). 

Section  5.— VERY  DIFFICULT  {26  No*.). 

SIR  CHARLES  HALLE'S  MUSICAL  LIBRARY. 

(APPENDIX  TO  HIS  PIANOFORTE  SCHOOL.) 

Section  A.-ELEMENTARY  (ti  Not.).  I  Section  B.-EASY  {30  No».). 

SecuoH  C. — MODERATELY  DIFFICULT  (30  Not  ). 


EDGAR  HADDOCK'S 

PRACTICAL   VIOLIN  SCHOOL. 

Section  i. — ELEMENTARY.  |  Section  2  —  EASY. 

Section  3  — MODERATELY  DIFFICULT. 

FULL  CATALOGUES  ON  APPLICATION. 

Dedicated,  by  permission,  to 
H.R.H.  PRINCESS  CHRISTIAN  OF  SCHLESWIG-HOLSTEIN. 


THE  BISPHAM  ALBUM  OF  CLASSICAL  SONGS. 

Selected  and  Edited  by  DAVID  BISPHAM. 

BEING  TEN  SONGS  BY  SCHUBERT  AND  SCHUMANN. 

Price  38.  Net. 

"  The  marks  of  expression,  indications  of  tempo,  style.  Ac.,  furnished  by  the  accomplished  editor,  are  extraordinarily  full,  aod  will  be  the 
of  a  valuable  lesson  to  purchasers  of  the  volume."— Observer. 


BANTOCK,  GRANVILLE. 
TWELVE  PIANOFORTE  PIECES  (in  Ten  Numbers,  each  3s.). 

"  All  arc  original  in  a  remarkable  decree,  and  there  are  beautiful  and  effective  passages  by  the  ecore."— Timet. 
"  They  are  a  series  of  abort,  brilliant,  and  moderately  difficult  pieces  that  will  form  a  valuable  addition  to  the  repertoire  of  anv^ 


NEW  SONGS. 

BARNS,  ETHEL— The  Humble  Swain  40 

(Song  by  Mr.  Charles  Phillips  ) 

PITT,  PERCY— Nature's  Lullaby  40 

(Sung  by  Madame  Lucile  Hill.) 

YOUNG.  FILSON-Forget  not  thou   40 


utual  Times. 

PIANO  SOLO. 

a.  d. 


H1LLIER,  LOUIS  H.— Impressions  of  Venice   ..      ..  each  3  ° 
(a)  S-.ill.i  I..i(;una. 
ib)  Campana  de  Veneris. 
"  Extremely  effective."— Times. 

 Tarantella  d- A  more  40 

(Played  by  Mdlle.  Pahckaa  and  M.  db  Grief.) 


JUST  PUBLISHED. 


HELMUND,  E.  MEYER. 


FOUR  PIECES  FOR  PIANO  (Op.  152). 

s.  d.  I  ■■  d. 

1.  Polka  Ezcentrique   j  o  h.  Gavotte  Pompadour  30 


a.  Souvenir   3014-  Gavotte  Lyriquc   30 

O'NEILL,  NORMAN. 
FOUR   PIECES   FOR  PIANO.     3s.  each. 

Played  by  Sionor  ESPOSITO  and  Miss  MEADOWS. 
CANTATA  FOR  FEMALE  VOICES. 


PAGE,  ARTHUR. 
AN  APRIL  SHOWER  (Words  by  Bernard  Page),    is.  6d. 


"The  subject  will  prove  a  happy  thought  to  many  a  Bchoolir.iitrcss  and  mother  of  a  family  of  girls.  .  .  .  The  music  is  light,  easy,  and 
tuneful,  and  the  poetry  flows  merrily."'— Daily  Newt. 

"  The  setting  is  light  and  graceful,  and  the  composer  has  imparted  maoy  delightful  qualities  to  his  work."— Nottingham  Daily  Guardian. 

FORSYTH  BROS.,  267,  REGENT  STREET,  LONDON,  W., 

126  &  128,  DEANSGATE,  MANCHESTER. 
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THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 
FOR  UNISON  SINGING 

VERSE  BV 

Maud  Baldwick 


ALFRED  R.  GAUL. 


Price  One  Shilling. 
Tonic  Sol-fa  Edition,  Price  Sixpence.  Words,  7s.  6d.  per  100. 
1  and  New  York  :  Novello.  Ewer  and  Co. 


Ninth  and  Tenth  Thousand. 

ALFRED  R.  GAUL'S 

PASSION  SERVICE 

NEW  SACRED  WORK 

POK  THE  SEASON  OF 

LENT  AND  GOOD  FRIDAY. 


"  Scholarly  writing,  combined  with  unmistakable  talent,  and  eminently 
adapted  to  the  purpose  for  which  it  was  written  and  composed.  The 
work  will  probably  be  largely  used,  and  Mr.  Gaul  have  to  be  con- 
gratulated upon  another  success."— Shtffitld  Indiptndtnt. 

"  The  course  of  sacred  events  connected  with  the  Passion  is  laid  out 
by  the  writer  so  as  to  form  a  series  of  six  distinct  '  scenes.'  The 
subjects  of  these  divisions,  each  occupied  with  a  particular  stage  of  the 
Mystery,  are  respectively— •  The  Traitor  at  the  Table,'  'The  Denial,' 
'  The  Condemnation  before  Pilate,'  '  The  Mockery  on  Calvary.'  '  The 
Shadow  of  Death,'  and  '  The  Holy  Sepulchre.'  The  style  of  the  com- 
position resembles  generally  that  of  Mr.  Gaul's  previous  writings— the 
•ante  effective,  grateful  part-writing,  and  the  same  expressive  and 
melodious  treatment  of  the  solo  voice.  In  those  sections,  notably  that 
of  the  Unjust  Condemnation,  where  the  realistic  element  Is  predomi- 
nant, the  composer  has  manifested  his  ability  to  write  with  dramatic 
force  and  intensity  as  well  as  with  lyric  charm.  In  this  respect  the 
choral  writing  distinguished  itself  in  comparison  with  that  in  the 
'Holy  City,'  and  other  of  the  composer's  works.  Mr.  Gaul  has  not 
srritten  new  hymn  tunes  for  the  author's  lyrics ;  the  tunes  selected 
•re  from  among  those  in  ordinary  congregational  use.  Altogether 
considered,  Mr.  Gaul's  new  work  will,  undoubtedly,  grestly  enhance 
high  reputation  in  the  line  of  sacred  comooaitioo."- 


r  cover,  as.  6d. ;  paper  boards,  3s.; 
Words  only,  7s.  6d.  per  too. 
The  loan  of  Orchestral  Parts  on  spplication  t 
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TOILERS  OF  THE  DEEP 

CANTATA 

FOR  FEMALE  VOICES 

Verse  by  JAMES  STRANG 

MUSIC  BV 

ALFRED  R.  GAUL. 

CONTENTS. 

Introduction  aho  Chorus — "  Toiling  and  toss'd  on  the  restless  sea." 
Cradle  Sono — "  Come,  my  baby,  come  away." 
Chorus—"  Oh,  hoi  for  the  winds  that  blow/' 
Ballad—"  A  mermaid  dwelt  in  days  of  old." 
Trio — "  The  twilight  grey  la  falling." 
Sono — "O  manly  hearts  that  brave  the  see." 
Chorus— "  Dark  and  darker  grows  the  night." 
Chorus—"  A  prayer  for  those  at  s< 
Intermezzo — "  Break  of  day." 
Dust— "Through  golden  mists  of 
Cradls  Sono— No.  a. 
Chokus-"Now 


"  This  charming  work  bears  all  the  best  marks  of  the  composer's 
characteristically  graceful  style.  The  libretto  is  of  a  high  order  of 
merit,  and  worth  the  music,  which  from  first  to  last  is  attractive  and 
without  a  dull  page." — Birmingham  Daily  Gauttt. 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodious  and 
captivating  in  this  branch  of  composition.  Tsking  the  Cantata  as  a 
whole,  it  is  a  delightful  work,  replete  with  artistic  workmanship."— 
Birmingham  Daily  Hail. 

Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred, 
sad  New  York :  Novello,  Ewer  and  Co. 


Just  Published. 


A  WOODLAND  DREAM 

CANTATA 

For  Solo  Voices  and  Two-part  Chorus,  with  Accompaniment  of  Small 
Orchestra,  for  the  use  of  Schools,  Academies,  ssd  Colleges 


SHAPCOTT  WENSLEY 


COMPOSED  by 


J.  A.  MOONIE. 

Price  Two  Shillings 
(Staff  and  Tonic  Sol-fa  Notations  combined). 
Tonic  Sol-fa  Edition,  Ninepence. 
Uook  of  Words,  7s.  fid.  per  100. 


 London  and  New  York  :  Novello.  Ewer  and  Co.  

Just  Published. 

THE  WAXWORK  CARNIVAL 

A  HUMOROUS  OPERETTA 

THE  WORDS  WRITTEN  BY 

BERNARD  PAGE 

THI  MUSIC  COMPOSEO  BY 

ARTHUR  RICHARDS. 


Price  (both  Notations  together)  Two  Shillings.  Tonic  Sol-fa  edition.  Bd. 
Book  of  Words,  iss.  6d.  per  too. 

London  sod  New  York :  Novbllo,  Ewer  and  Co. 


Just  Published. 

THE  FAIRY  SLIPPER 

("The  Story  of  Cinderella") 
A  Children's  Opera 
IN  THREE  TABLEAUX 

WRITTEN  AND  COMPOSRD  BY 

E.  CUTHBERT  NUNN. 


Price  (both  Notations  together)  Two  Shillings.  Tonic  Sol-fa  editioo,8d. 


New  York:  Novello,  Ewer  and  Co. 


Just  Published. 

KING  BULBOUS 

A  COMIC  OPERA  FOR  SCHOOLS  AND  CLASSES 

WRITTEN  BY 

P.  H.  CRIB 

COMPOSSD  BY 

HENRY  FESTING  JONES. 

(Op.  8.) 

Price  Two  Shillings.  Tonic  Sol-fs  Edition,  8d. 
Book  of  Words,  16s.  ad.  per  100. 

London  snd  New  York:  Novbllo,  Ewer  sod  Co. 


Just  Published. 

THE  SNOW  QUEEN 

AN  OPERETTA  FOR  CHILDREN'S  VOICES 

THE  WORDS  WRITTEN  BY 

MRS.  GEORGE  MARTYN 

THE  MUSIC  COMPOSED  BY 

CHARLES  BRAUN. 

Price  One  Shilling. 
Tonic  Sol  fa  Edition,  6d.   Book  of  Words,  its.  6d.  per  10 

London  snd  New  York:  Novbllo,  Ewbr  and  Co. 
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COMMUNION  SERVICE 

troisiIme  messe  solennelle 
(de  paques) 

composed  by 

CHARLES  GOUNOD. 


THE  IKOLISH  ADAPTATION  BY 

F.  A.  W.  DOCKER. 

Price  Two  Shilling  and  Sixpence. 
Full  Score,  40*. ;  Orchestral  Parts,  31s. 

London  and  New  York:  Novello,  Ewe*  and  Co. 

BALLADE 

(In  D  minor) 
FOR  VIOLIN  AND  ORCHESTRA 
•v 

S.  COLERIDGE-TAYLOR. 

Arranged  for  Violin  and  Pianoforte  by  the  Compo&ee. 


Price  Two  Shillings. 
Full  Score  and  Orchestral  Parts,  MS. 


 London  and  New  York  :  Novello,  Ewer  and  Co,  

NOVELLO'S 

MUSIC  FOR  MILITARY  BAND 

ARRANGED  BY 

DAN  GODFREY,  Jun., 
GEORGE  MILLER,  Mus.  Bac, 

AMD  OTHERS. 


MASQUE  (Three 


"As  you  Like  It") 

Edward  German 


e.  d. 


OUR  QUEEN  (Quick  March)       ..      ..        H.  M.  Higgs 

IMPERIAL  MARCH   E.  Elgar 

VICTORIA— OUR  QUEEN  (March)      ..      John  E.  West 

THE  QUEEN'S  SONG                               Eaton  Faning  7 

SIX  HYMN  TUNES   4 

FOUR  ENGLISH  DANCES  (in  the  Oldeo  Style)  F.H.Cowen  13 

KIRMESS  (Rustic  Pictures)                             H.  Hofmann  13 

GIPSY  SUITE  (Four  Characteristic  Dances)  Edward  German  13 

THREE  DANCES  ("Henry  VIII  ")      ..   Edward  German  15 

SIX  SACRED  PIECES                                        Gounod  xo 

THE  REDEMPTION  (Selection)                         Gounod  13 

BENEDICTUS  ("Six  Pieces  for  Violin")  A.  C.  Mackenzie  3 

WEDDING  MARCH  William  Creser  3 

BALLET  MUSIC  ("Coloroba")    ..      ..  A.C.Mackenzie  13 

MORS  ET  VITA  (Selection)                                Gounod  13 

THE  EMPIRE  FLAG   A  C.  Mackenzie  5 

HUSARENRITT                                         Fritz  Spindler  7 

POLONAISE  ("Life  for  the  Czar")                         Glinka  19 

COURANTE  ("  Ravenswood")              ..   A.C.Mackenzie  la 

GAVOTTE        ..      ..  Rameau  4 

ORCHESTRAL  BALLAD  ..      ..      Stewart  Macpherson  13 

EMPEROR  GAVOTTE  (Cornflower)             ..  Ch.  Morley  3 

FESTAL  MARCH   G.J.Elvey  5 

WESTWOOD  GAVOTTE  Battison  Haynes  5 

SOLEMN  MARCH                                      George  Miller  3 

MARCHE  MILITAIRE                                Tschaikowsky  13 

OVERTURE  TO  "  RICHARD  III."     ..    Edward  German  t* 

GRANDE  VALSB  ("Faust"  Ballet)      ..         Ernest  Ford  10 

MARCHE  SOLENNELLE                                   Gounod  7 

MARCH  ("St.  Polycarp")                                     Ouseley  7 

CALVARY  (Selection)                                             Spohr  7 

MARCH  ("Abraham")                                          Molique  7 

POPULAR  PART-SONGS.      Selected  and  Arranged  by 

Dan  Godfrey,  Jun   7 

GRACEFUL  DANCE                                   J.  L.  Rocckcl  7 

FUNERAL  MARCH  I"  The  Story  of  Sayid " 

A.  C.  Mackenzie  3  6 

In  the  Press 

CORONATION  MARCH  ("  Henry  VIII.")  ..  E.German 
SCENE  BACCHANALS  f  Faust  "  Ballet)   ..  Ernest  Ford 

FESTIVE  MARCH   H.  Smart 

London  and  New  York  :  Novello,  Ewer  and  Co. 


Just  Published. 

SONG  OF"  NIGHT 

(Nachtlied) 
composed  for  chorus  and  orchestra 

BY 

ROBERT  SCHUMANN. 

(Op.  loS.) 

THE  WORDS  TRANSLATED  FROM  THE  GERMAN  OF 
F.  HEBBEL 

MISS  G.  E.  TROUTBECK. 


and  New  York:  Novello,  Ewer  tod  Co. 


CHANSON  DE  NUIT 

POUR  VIOLON  ET  PIANO 

COMPOSES  PAR 

EDWARD  ELGAR. 


Price  One  Shilling  and  Sixpence. 

and  New  York:  Novello,  Ewer  and  Co. 


Juat  Published. 

MARJORIE  GAVOTTE 

FOR  THE  PIANOFORTE 

COMPOSED  BY 

JOHN  E.  WEST. 

Price  Two  Shillings. 
Band  Parts  for  Small  Orchestra :  Strings,  Two  Shillings  ; 
Wind.  Two  Shillings  and  ' 


London  and  New  York  :  Novello,  Ewer  and  Co. 


Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


Nymphs  of  the  Ocean 
The  Skaters  .. 
The  Lake 
♦'Tis  Morn 
Sweet  Spring  (Madrigal) 
The  River 

Over  the  mountain  aide 
Soul  of  living  muaic 
The  Stormy  Petrel  .. 
The  Coral  Grove    . . 
Pibroch  of  Donuil  Dhu 
Blow,  Western  Wind  I 
Staraof  the  Night  .. 


3d. 

32 
Jd 

3d- 

>J 
3d 

53- 
k 

3d. 


The  Oyster  Dredgers 

Evening   

'Swei  to  live  (38th  thoo.) 

•Welcome, young  Spring!.. 

•The  Anglers  (i<ih  thou.) .. 
The  Dream  of  Home 
Summer  and  Winter  .. 

•Departed  Joya 
There's  beauty  la  1 
Soldier,  rest !  .. 
Woods  in  Winter  .. 


Ed. 


td. 
id. 

Ed. 

*• 

Id. 


HUMOROUS  PART-SONGS. 

•Three  Doughtie  Men.   (64th  thousand)   3d. 

Three  Children  Sliding.  (10th  thousand)   3d. 

A  Ryghte  Merrie  Geste   4d. 

The  Snow-white  Doe   4d. 

•Ben  Bowlegs  (Edward  Oxenporo)   3d. 

The  Carrion  Crow    3d. 

Call  John  I   3d. 

Three  Merry  Fi.hcrs.    (Just  published)   3d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments. 

The  Iron  Horse       ..      . .  4d. 

Off  to  Sea   4d- 

lagcr  Chorus  sd. 

The  Lifeboat  4d. 

Orchestral  Parts  on  application  to  the  Cowrotr.R.  Elmham.  Dereham. 
Tonic  Sol  fa  Editions  at  half  the  above  prices  of  thoae  marked  •. 

New  York  :  Novello,  Ewer  Rod  Co. 


The  Ocean  3d. 

•Thelronfounders(3&ththou.)  3d. 
The  Cyclists  4*. 
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TECHNIQUE 
EXPRESSION 

n 

PIANOFORTE  PLAYING 

nv 

FRANKLIN  TAYLOR. 


With  numerous  Muiical  Examples  from  the  Great  Matter*. 
Price  Five  Shillings,  in  cloth,  gilt  lettered. 


WESTMINSTER  GAZETTE. 
A  work  by  that  well-known  authority  on  such  matters,  Mr.  Franklin 
Taylor,  on  "  Technique  and  Expression  in  Pianoforte  Playing.'  may 
be  safely  commended  to  all  students  of  what  Wagner  once'  styled  the 
"  Household  orchestra." 

ATHEN/EUM. 

Mr.  Franklin  Taylor  has  written  much  and  of  great  value  as  a 
theorist,  his  latest  essay  equalling  the  beat  of  his  previous  utterances 
as  regards  pianoforte  manipulation.  .  .  .  Mr.  Franklin  Taylor  displays 
intimate  knowledge  of  the  requirements  of  youthful  aspirants  who  seek 
to  gain  excellence  in  the  works  of  such  modern  masters  as  Schumann, 
Chopin.  Rrahms,  and  Rubinstein.  .  .  .  The  treatise  is  noteworthy  for 
a  hapcy  mixture  of  classical  and  modern  systems  of  teaching  the 
pianoforte  so  far  as  regards  advice  to  the  earnest  student. 

BRISTOL  TIMES  AND  MIRROR. 
Everything  from  the  pen  of  the  author  of  this  work  is  welcomed  by 
pianists,  students,  teachers,  and  matured  players,  because  there  is 
purpose  in  alt  he  writes,  and  because  of  the  help  and  instruction  to  be 
derived  therefrom.  The  present  volume,  fresh  from  the  press  of  Messrs. 
Novello  and  Co..  is  one  of  the  best  of  the  kind.  Hard-working  students 
who  read  it  attentively,  in  conjunction  with  their  daily  practice,  will 
find  their  work  greatly  aided  thereby.  The  publication  may  be  in  • 
great  measure  used  as  a  guide-book  or  key  to  the  splendid  series  of 
Progressive  Exercises— ja  numbers  in  all— arranged  by  the  same  famous 
professor,  and  issued  by  the  same  firm,  as  well  as  by  advanced  and 
skilled  pianists.  .  .  .  Every  phase  and  detail  of  pianoforte  playing  is 
fully  dealt  with  in  a  clear  and  intelligible  way,  and  illustrated  by 
copious  extracts  taken  from  the  works  of  all  the  greatest  pianoforte 
composers  and  players.  The  volume  is  printed  on  excellent  paper,  and 
is  strongly  bound. 

BIRMINGHAM  DAILY  GAZETTE. 
"  Technique  and  Expression  in  Pianoforte  Playing  "  is  a  book  of  tlo 
closely -printed  pages,  octavo,  wherein  are  set  down  with  great  system 
and  lucidity  the  observations  and  the  experience  of  a  long  and  suc- 
cessful career  of  teaching.  .  .  .  The  suggestions  which  relate  to  the 
mechanical  and  intellectual  sides  of  pianoforte-playing  we  regard  as 
invaluable,  and  again  we  envy  the  favoured  youth  of  the  present  *ge, 
rich  in  the  accumulated  experiences  of  others;  standing  on  the 
i  of  men  who  have  struggled  unaided ;  reaping  a  rich  harvest 
I  with  infinite  labour  by  their  predecessors. 

YORKSHIRE  POST. 
Mr.  Franklin  Taylor,  both  by  repute  and  by  his  writings,  is  known 
as  one  of  the  most  systematic  teachers  of  pianoforte  technique  in  this 
country'-  •  •  •  "Technique  snd  Expression  in  Pianoforte  Playing  "is 
an  excellent  manual  by  an  expert  who  can  express  himself  clearly,  and 
has  ideas  worth  the  expressing.  ,  .  .  Over  ico  examples  from  classical 
pianoforte  music  add  to  the  value  of  the  manual,  which  may  be  strongly 
recommended  not  only  to  students,  but  also  to  the  half-taught  teachers 


LEEDS  MERCURY. 

"  Technique  and  Expression  in  Pianoforte  Playing  "  is  the  title  of  a 
book  through  which  I-'ranklin  Taylor  seeks  to  express  some  thoughts 
and  theories  that  a  long  course  of  teaching  has  served  to  recommend. 
Mr.  Taylor  is  emphatically  practical,  and  his  remarks  are  capable  of 
bearing  much  good  fruit.  .  .  .  The  chapters  on  Kxprcssion  and 
Fingering  will  be  found  particularly  useful  and  suggestive. 

GLASGOW  HERALD. 

Mr.  Taylor  writes  with  clearness  and  point,  and  gives  the  reader  the 
benefit  of  his  lengthened  experience  as  a  leacher  of  the  pianoforte. 
The  text  is  illumined  by  copious  score  illustrations. 

SCOTSMAN. 

As  a  recognised  authority  on  his  subject,  Mr.  Franklin  Taylor  may 
fairly  claim  the  attcnlinn  of  teachers  and  students  of  the  pianoforte 
for  his  hook  on  "  Technique  and  EtprcsMon.1'  Hi*  practical  experience 
in  imparting  instruction  has  taught  him  to  understand  the  common 
difficulties,  and  how  to  overcome  them  ;  while,  as  the  editor  of  one  of 
the  most  exhaustive  scries  of  technical  studies  published,  he  has  the 
advantage  of  a  very  wide  range  of  knowledge  of  pianoforte  music. 
The  present  book  is  an  attempt  to  set  down  and  illustrate  the 
suggestions  and  methods  which  he  has  found  useful  in  the  practical 
work  of  pianoforte  teaching.  .  .  .  The  book,  which  is  plentifully 
supplied  with  musical  examples  from  the  tx  nt  composers,  deals  with 
the  subject  in  a  sensible  and  business  like  fashion  ;  and  to  students 
and  teachers  it  may  be  recommended  as  one  of  the  best  books  of  its 
kind. 

LONDON  Sc  NEW  YORK:  NOVELLO,  EWER  AND  CO, 


ORIGINAL  HYMN  TUNES 

BY 

JOSEPH  BARNBY. 

246  Tunes,  complete.  In  one  Vol.,  188  pp.,  Demy  8vo,  Cloth. 
Price  Three  Shillings  and  Sixpence. 

:  Novello.  Ewer  and  Co. 


Just  Published. 


THREE  PIECES 


PIANOFORTE 

I,  PRELUDE  in  F  mimor. 
a.  ROMANCE  in  A  flat. 
3.   ETUDE  IK  F. 

COMPOSED  BY 

A.  ARENSKY. 

(Op.  aa.) 


Price  Two  Shillings  each. 
London  and  New  York:  Novello,  Ewer  and  Co. 


Just  Published. 

TWENTY-FOUR 

SONGS  FOR 
LITTLE  PEOPLE 

THE  WORDS  WRITTEN  BY 

NORMAN  GALE 

THE  MUSIC  COMPOSED  BY 

GERARD  F.  COBB. 

(Op.  35 ) 


Book  I. 
A  change  wsntcd. 
Bedfordshire. 
Bessie. 

Carrying  Angela. 
Late  for  Tea. 
Off  to  the  Sea. 
Out  early. 
Silver  Sammy. 
The  bad  Boy. 
The  Violin. 
Tim's  Grace. 
Tubbing. 


IN  TWO  BOOKS. 


Book  II. 


A  Protest. 

A  Thief. 

Auntie  Nell. 

Aunt  Jan. 

Cradle  Song. 

Fairies  in  Faces. 

Lost  Labour. 

Mustard  and  Cress. 

Off  to  Africa. 

The  'Logical  Gardens. 

The  Swan. 

The  Walls  of  Jericho. 


PREFACE. 

The  words  of  these  Four-and-Twenty  little  Songs  have  been  selected 
from  Mr.  Norman  Gale's  delightful  volume  of  Children's  Poems.  A 
few  modifications  of  the  original  text  have  been  made  in  order  to 
facilitate  their  musical  rendering. 

Though  in  the  first  instance,  no  doubt,  the  songs  will  be  mainly 
sung  to  children  rather  than  by  them,  the  Composer  s  aim  has  been  to 
observe  such  conditions  in  his  settings  as  to  make  it  easy  for  children 
to  join  in  singing  them  themselves  With  this  object  he  has 
endeavoured  to  furnish  simple,  rhythmical  melodies  of  a  suitable 
compass,  and  it  will  be  found  that  in  the  case  of  sixteen  out  of  the 
twenty-four  songs  the  vocal  range  is  confin-.-d  to  the  octave,  whilst  in 
only  three  instances  does  it  exceed  nine  notes. 


Price  Two  Shillings  and  Sixpence  each. 
London  and  New  York :  Nuvello,  Ewer  and  Co. 
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IMPORTANT  WORKS  BY  P.  TSCHAlKOWSKY 


THE  SEASONS 

TWELVE  CHARACTERISTIC  PIECES 

FOR  THE 

PIANOFORTE 

(Op.  37) 

EDITED  AND  FINGERED  BY 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 

Book  I. 
t.  By  the  Fireside  (January), 
a.  Carnival  (February). 

3.  The  Song  of  the  Lark  (March). 

4.  Snowdrops  (April). 

5.  Starlit  Night* (May). 

6.  Barcarolle  (June), 


Book  II. 
7.  The  Reapers'  Song  (July). 
0.  Harvest  Time  (August). 
9.  Hunting  Song  (September). 
10.  A  Song  of  Autumn  (October), 
n.  Sleighing  (November). 
Christmas  ~ 


(December). 


Price  Two  Shillings  and  Sixpence  each  book. 

MARCH~E~  M I LITAI  RE 

FOR  MILITARY  BAND. 


Arrangement  for  Pianoforte  Solo.    Price  28. 
Arrangement  for  Pianoforte  Duet.    Price  2s.  6d. 
Full  Score,  price  48. 
Band  Parts,  15s. 

IMPROMPTU 

(MOMENTO  LIRICO) 

POUR  PIANO. 


Price  Ohe  Sim  1  sr.  .  and  Sixpence. 


NATURE  AND  LOVE 

roR 

TWO  SOPRANI  AND  CONTRALTO  SOLI  AND  CHORUS 
OF  FEMALE  VOICES 

WITH  PIANOFORTE  ACCOMPANIMENT 

The  English  Translation  by  the  Rev.  J.  Tkoctbece,  D.D. 

PRICE  ONE  SHILLING. 
Tonic  Sol-fa,  price  ad. 

DUO 

ROMEO  ET  JULIETTE 


Q-uvre 


(SOPRANO  ET  TENOR) 

e  d'apres  let 
instruments 

PAR 

S.  TANEiEW. 


Full  Score   10a. 

Vocal  Score  (with  Russian,  French,  and  German  words)  41. 

 »5»- 


THE  FINALE 

(ADAGIO  LAMENTOSO) 


rKUU  THE 


SYMPHONIE  PATHfiTIQUE 

(No.  6,  in  E  minor) 
ARRANGED  FOR  THE  ORGAN 


BY 


CHARLES  MACPHERSON. 


(No.  38.  Organ 


,  edited  by  Geo.  C.  Martin,  Mua.  Doc  , 
Organist  of  St.  Paul's  Cathedral.) 


Price  Two  Shillings. 


TWELVE  PIECES 

FOB  THE 

PIANOFORTE 

(Op.  40) 

EDITED  AMD  FINGERED  BV 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 
Rook  I.  Book  II. 

1.  Etude.  7.  Au  Village. 

t.  Chanson  Triste.  8.  Valse. 

3.  Marche  Funibre.  9.  Valse. 

4.  Marurka.  to.  Danse  Russe. 
j.  Mazurka.  11.  Scberxo. 
6.  Chant  sana  paroles.  11.  Reverie 

 Price  Two  Shillings  and  Sixpence  each  book.  

MARCHE  SOLENNELLE 

FOR  FULL  ORCHESTRA. 


Arrangement  for  Pianoforte  Solo.   Price  as. 
Arrangement  for  Pianoforte  Duet.    Price  28.  6d. 
Full  Score,  price  7s.  6d. 
Orchestral  Parts,  price  25s. 


VALSE-SCHERZO 

FOR  THE  PIANOFORTE. 


Price  Two  Shillings. 


TWENTY-FOUR  SONGS 

WITH  PIANOFORTE  ACCOMPANIMENT 

TED  AMD  TRANSLATED  INTO  ENGLISH  BV 

LADY  MACFARREN. 


Price  Two  Shilling*  and  Sixpence. 


CONCERTO,  No.  3 


tour 


PIANO 

AVEC  ACCOMPAGNEMENT  DORCHESTRE. 
(Op.  75  ) 


»3» 


Full  Score 

Orchestral  Parts   bob 

Pianoforte  Part,  with  the  Accompaniments  arranged  for 

a  second  Pianoforte  and  engraved  under  the  Solo  Part. .  9s. 
(For* 


SELECT  PIECES 

FOR  THE 

PIANOFORTE 

BDITBD  AND  FINGERED  BT 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 
Book  I. 


Scherro,  Op.  a.  No.  a. 

any>arole*,  Op.  a,  No.  3.  j  . 


Valsc-ScherEO,  Op.  7. 

Op.  9,  No  1. 


Book  II. 

Marurka,  Op.  9,  No.  3.  I  Scherro  Humorist  tque,  Op.  19,  No  * 

Nocturne.  Op.  10,  No.  I.  Feuillet  d'Album,  Op.  19,  No.  3. 

Humoreskc,  Op.  to.  No.  2.  |  Nocturne,  Op.  19,  No.  4. 

Price  Two  Shillings  and  Sixpence  each  book. 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


''rioted  by  Novello,  Ewer  and  Co..  at  63  A  70,  Dean  Street  (\V.),  and  published  at  t.  Ucrncrs  Street  <W>.  and  80  &  81,  Queen  Street  (E.C  ). 

Sold  also  by  Kim  and  Co.,  Paternoster  Kow  lE.C.)— Tuesday,  March  1.  l^H. 

Digitized  by  LiOOgle 
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No.  662. — Vol.  39 
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Price  4d.  ;  Postage,  i±d. 

A  nnual  Subscription,  Pott-fret,  51. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


Patron:  Her  Majesty  the  Queen. 
:  H.R.H.  Thb  Doke  or  Sa.xe-Coki.hu  and  Gotha, 
Duke  or  Edinburgh.  K.G. 

Conductor  Sir  Frederick  Bbidoe,  M ue.D. 


GOOD  FRIDAY,  APRIL  8,  at  7. 

HANDEL'S  "MESSIAH." 

Artist*  : 
Mi«a  ESTHER  PALLISER. 
Mi»  CLARA  BUTT. 
Mr.  LLOYD  CHANDOS. 
Mr.  SANTLEY. 
Organist:  Mr.  H.  L.  BALFOUR. 
Prices :  Stalla,  7*.  6d. ;  Arena,  Ga. ;  Balcony  (Reserved),  ja. ; 
Unreserved,  4a.;  Gallery  (Promenade),  is. 

THURSDAY  EVENING,  MAY  5,  at  8. 
RUDYARD    KIPLING'S  BALLAD 
"  THE  FLAG  OF  ENGLAND  "    ...  J.  F.  Bridge 

AND 

"THE  GOLDEN  LEGEND"       ...  Sullivan 

Artists  : 
Miss  ESTHER  PALLISER. 
Mdlle.  GIULIA  RAVOGLI.      I  Mr.  CHARLES  ACKERMAN. 
Mr.  EDWARD  LLOYD.  Mr.  ANDREW  BLACK. 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 

LIST  OF  MR.  ROBERT  NEWMAN'S  CONCERTS, 
Season  1898, 


QUEEN'S  HALL  CHORAL  SOCIETY. 

Mr.  HENRY  J.  WOOD. 


Friday  ArrERNooN,  April  8. 
GOUNOD'S  "REDEMPTION,"  at  3. 

Miaa  HELEN  IAXON.  ~~ j  Mr.  HERBERT  GROVER. 
Mis*  ADA  CROSSLEY.  Mr.  LOUIS  FROLIC H. 

Mr.  ORME  DARVALL. 


Prices  as  above. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  x8»a.  Incorporated  by  Royal  Charter,  1830. 

Patrone:  Her  Majesty  the  Queen  and  the  Rotal  Family. 
Preaident :  H.R.H.  The  Duke  or  Saxe-Coburo  and  Gotha. 
Principal.  Sir  A.  C.  Mackenzie,  Mua.  Doc. 

Midsummer  Term  begin*  Monday,  May  a.  Entrance  Examination 
therefor,  Thursday,  April  2$,  an. 

Syllabue  for  the  1898-09  L.R.A.M.  Examination  will  be  issued 
shortly. 

Prospectus,  Entry  Forms, and  all  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT,  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD.  SOUTH  KENSINGTON,  S.W. 


Organist:  Mr.  PERCY  PITT. 

Ticketa,  7*.  6d.,  5*.,  i».  6d.,  and  is. 
»  Bob  Office,  Queen's  Hall, 


NbwmaiT.  Box 


LAMOUREUX  ORCHESTRAL  CONCERTS. 

(Under  toe  management  of  Mr.  Robbbt  Newman.) 

r:  MONS.  CHARLES  LAMOUREUX. 


QUEEN'S  HALL  GRAND  ORCHESTRA  or  103 

Principal  Violin   ..    Mr.  ARTHUR  W.  PAYNE. 


Last  ArTERXooN  Concert  —  April  to,  at  3. 

Last  Evbnino  Concert.— May  4,  at  8.30. 
Single  Ticket*— Reserved,  10a.  6d.,  7a.  6d.,  j*.;  Unreserved,**.  6d.,  ta. 
At  Robert  Newman's  Box  Office,  I 


H  R.H.  THE  PRINCE  OF  WALES.  K  G. 
:  C.  Hubert  H.  Parrv,  Eaq.,  D.C.L.,  M.A.,  Mua. 
Hon.  Sec:  Charles  Moblby,  Eaq.,  M.P. 

The  NEXT  TERM  will  begin  on  May  5.  Entrance  Examination, 
May  3,  at  11  o'clock. 

Syllabu*  and  official  Entry  Forma  may  be  obtained  of 
 FRANK  POWNALL,  Registrar. 


Programme*  on  application  at  Robbbt  Nbwmah's  Box  Office, 

1  Place,  W. 


THE 

QUEEN'S  HALL  SUNDAY  AFTERNOON 
ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Nbwhah.) 
Every  Sunday  Afternoon,  at  3  30. 


:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  ORCHESTRA  or  90  Performers. 

Principal  Violin  Mr.  ARTHUR  W.  PAYNE. 

..    Mr.  PERCY  PITT. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  next  F.R  C.O.  Examination  begins  on  July  it. 
The  Solo  Playing  teata  are:  Toccata  and  Fugue  in  B  major- 
Bach  (Novelloand  Co.,Augener  and  Co.);  Prelude  in  C  (Six  Pieces)— 
Stainer  (Novello  and  Co.);  and  Sonata  in  C  sharp  minor— Basil 
Hirwood  <  Scbott  and  Co.). 
The  A.R.C.O.  Examination  begins  on  Joly  18. 
A  second  edition  of  the  Book  of  Examination  Paper*  haa  been 
issued  and  may  be  obtained  by  member*.    Price      ;  postage,  3d. 
The  College  Library  i*  open  daily  from  10  a.m.  to  j  p.m.,  and  on 


Robbbt  Newmans  Bob  Office,  Queen  s  Hall,  Langham  Place,  W. 


Tuesdays  and  Thursdays  until  7  p.m 
here  dcairi 
1  applic 
The  large  Hall, 


rs  desiring  practice  on  the  College  Organ  may  obtain  par- 
r  rooms,  may  be  h 
E.H.TURPIN.I 


tiring  pri 
ticulars  on  application. 

ThelargeH 
meetings,  4c 

Hart  Street.  Bloomsbury.  W.C 


GOOD   FRIDAY,  at  7. — MESSIAH,  at  Christ 
Church,  Westminster    Biidge  Road.     Area.  6d.  and  is.; 


Mr.  ROBERT  NEWMAN  haa  received  the  following  letter 
Mr.  Arthur  W.  Payne,  Leader  of  the  Queen's  Hall  Orchestra : — 

"  Dear  Mr.  Newman,— At  a  Meeting  of  The  Queen'a  Hall  Orchestra 
on  Saturday,  it  was  unanimously  decided  to  offer  you  a  Benefit 
Concert  as  a  mark  of  our  esteem,  and  an  acknowledgment  of 
great  efforts  during  the  past  five  years  in  the  interest*  of  Mum. 
"  Trusting  that  you  will  accept  our  offer, 

"  I  remain,  yours  faithfully, 

(Signed)  "Arthur  W.  Payhb." 
Mr.  Newman  haa  much  pleaaure  in  announcing  that  he  haa  accepted 
the  above  generou*  offer,  and,  in  consultation  with  Mr.  Henry  J.  Wood, 
haa  fixed  the  date  for 

SATURDAY  AFTERNOON,  APRIL  30.  at  3  o'clock, 
when  *  Grand  Waonbr  Proorammb  will  be  performed. 

Ticketa :  Reiervcd,  10*.  6d..  7s.  6d.,  3s. ;  Unreserved,  is.  6d..  IB. 
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THE  GUILDHALL  SCHOOL  OP  MUSIC. — 
Established  by  the  Corporation  of  London,  1880. 
Principal:  William  H.  Cvmmimos,  Esq. 
Stadenti'  Orchestra  maeti  Monday*,  6.30  p.m.    Classes  for  study  of 
Rudiment!  of  Music,  also  Sight  Singing,  held  daily.   Full  particular* 
of  Secretary.  liy  order  of  the  Committee. 

Victoria  Embankment,  BUckfrlax*,E.C.   HILTON  CARTER, Sec. 

THE  GUILD  OF  ORGANISTS.  ~ 

ESTABLISHED  1887. 
Patrons  : 

THE  ARCHBISHOPS  OP  CANTERBURY  AND  YORK, 
Sic.,  Ac,  Ac. 
President : 

E.  J.  HOPKINS,  Esq.,  Mi  s.  Doc,  Cantimb. 
Warden : 
J.  T.  FIELD.  Esq.,  L.T.C.L. 
Examinations  are  held  twice  annually  for  the  Diploma  of  F.Gld  O. 
and  tbe  Certificate  of  Practical  Musicianship— vis.,  January  and  July. 

For  full  particular*  of  Syllabus,  Membership,  Free  Register  of 
Appointments,  and  general  information,  address,  the  Hon.  Sec, 
Faao.  B.  Townebd,  14,  Queen  Victoria  Street,  London;  or, 
Brentwood,  Esses. 

GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 

Patron :  Hit  Grace  the  Archbishop  of  Cantebbubt. 
President :  The  Very  Re*.  Fbabcis  Pioou.  D.D.,  Dean  of  Bristol. 

A  G  C  M.  and  F.G.C.M.  Diploma  Examination.  July  7. 1898.  The 
"  Mendelssohn  "  Prixe,  of  the  value  of  Two  Guinea*,  i.  a  warded  at  thi* 
Examination  to  the  Candidate  obtaining  the  highest  number  of  mark*. 

Musical  Examination  for  Clergy.  Thi*  Examination  has  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Service*.   July  7,  1808. 

A  Bronze  Medal  will  be  awarded  for  the  best  Kyrie,  with  Gloria 
Tibi  and  Gratia*  Tibi. 

A  Bronze  Medal  for  the  best  Anthem. 

A  Silver  Medal  for  tbe  best  original  Air  with  Variation*  for  the 
Organ. 

The  Council  also  offer  two  Exhibitions,  each  of  the  value  of  £5,  to 
be  given  to  tbe  Candidate  who  shows  the  most 
in  the  srt  of  organ  accompaniment. 

Annual  Membership  Subscription,  10s.  6d.  Life,  £j  3s. 

Choir  Enrolment,  fi  ss. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen 
Free  register  for  Organist*  requiring  appointment*. 
Representatives  required  in  England  and  abroad. 

For  further  particulars,  spply  to 

Dr.  Lewis,  Silvermead,  Twickenham,  S.W. 


LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC. 

Stbbbt,  Cavbhdish  Sqoabb,  W. 

Hi*  Grace  the  Abchbibhop  or  Cahterm'»v- 
Established  in  1863  by  the  Rev.  Scotson  Ci  ark.  Mu*. 

Principal*  and  Director*  of  Studies : 
He*by  Clarr,  T.  H.  Yorbb  Tbottbr,  M.A.,  Mu*. 

PRIVATE  LESSONS  in  ORGAN.  PIANOFORTE.  SINGING 
VIOLIN.  CELLO,  FLUTE.  CLARINET,  GUITAR.  HARMONY* 
COUNTERPOINT,  ELOCUTION.  LANGUAGES.  Ac. 

CLASSES  in  HARMONY,  Counterpoint,  Composition,  Orchestra- 
tion, and  Musical  Dictation,  under  the  direction  0/  Dr.  Yorke  Trotter 

ELOCUTION  CLASS  (Mr  Ch.rles  Fry). 

ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 

SINGING  CLASSES  (Mr  Walter  Mackway,  ARAM  ). 

SOLPEGE  CLASS  for  Children  (Mr.  J.  Mcwburn  Levies)). 

FRENCH  CONVERSATION  CLASS  (Mr  Arthur  Payne) 

ORCHESTRAL  PRACTICES  are  held  weekly. 

DAY  and  EVENING  LESSONS  given  throughout  the  vear 

PUPILS  CAN  ENTER  at  ANY  TIME.      "  * 

Proipectua  on  application  to 
 A.  J.  SCOTT,  Secretary. 

THE  STERN  CONSERVATOIRE  OF  MUSIC. 
Pounded  1830.  —  Professor  Gvstav  Hollabmdbb,  Director 
»o,  Wilhclrastrssse,  Berlin,  S.W.  Conservatoire.  Development  in 
all  branches  of  Music  Operatic  School:  Complete  Training 
for  the  Stage.  Orcbettral  School  (comprising  all  solo  and  all 
orchestral  instruments).  Seminsry:  Special  Training  for  Teacher* 
Chorus  School  Elementary  Piano  and  Violin  School.  Principals 
Fran  Prof.  Sclma  Nicklaaa-Kempner,  Adolf  Scholxe,  Prof.  Benno 
Stolzenberg  (Vocal);  Prof.  Fricdrich  Gernsheim,  Representing 
Director:  Ludwig  Buwler,  Hsns  Pfitxner  1  Composition,  Theory. 
Mo.,lS*J  M"««>0'>; /el'*  Dreyschock,  Albert  Eibenschiitx.  Prof.  Hein- 
rich  Ehrhch,  Prof.  Friedr.  Gernsheim.  A.  Paprndick,  Otto  Singer 
Alfred  Sormann.  B.  E.  Tauhert,  L.  C.  Wolf  (Piano);  Fr.  Poeoitz 
(Harp.  Harmonium) ;  Otto  Dicncl.  Royal  Musical  Director  (Organ) 
Prof  Guitav  Hollaender,  Willy  Nicking  (Violin),  Anton  Hekking 
(Cello) :  Bmannel  Reicher  (Dramatic  School).  Sec  Charges :  From  113 
marks  (jC*^*.)  up  to <oo  Marks  (£s<)  annually.    Prospectuses  msy  be 

Pupil*  received  si  sny  time. 


obtained  through  the 

Consultation  hours  from  11  am.  to  1  p.rri  On  September  t,  1897, 
Prof.  Benno  Stolzenberg  (Vocal  and  Operatic  School).  Emanuel 
Reicher  (Dramatic  School),  Hans  Pfitxner  (Composition,  Piaooi  Otto 
Singer  (Piano)  entered  the  .tail  of  teacher,  of  the  " 


UNIVERSITY  OF  DURHAM. 

Examinations  for  Degrees  in  Music  are  held  in  March  and  September. 
Full  particulars,  with  copies  of  former  papers,  of  Dr.  Annes,  The 
Bailey,  Durham. 


Under  tbe  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 


Patron* : 

The  Rt.  Hon.  Thb  Marquis  op  Loans,  K  T 
Tbe  Rt.  Hon.  Thb  Earl  op  Dartmouth. 


BOARD  OF  EXAMINATION. 
J.  H.  Lbwis,  Mus.  Doc,  D.C.L  (Principal). 
Gbobob  Pbior,  Mus.  Doc,  Oxon  ,  F.R.C  .0  (Registrar) 
J.  M.  Bbmtliv,  Mus.  Doc,  Cantab.,  Hon.  F.R.A.M. 
Metropolitan  Examinations,  in  all  subject*  and  for  all  grades, 
including  tbe  Diplomas  of  Associate  (A. V.C.M.),  Associate  in  Music 
(A.Mus.  V.C.M.),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Mu»ic 
(L.Mus.  V.C.M.),  will  be  held  July  6.  1898.     Last  day  of  entry. 
June  15. 

Next  Local  Theoretical  Examination,  July  6, 1808.   Local  Practical 
Examination*  are  now  being  held  at  tbe  various  Centres. 
Gold,  Silver,  and  Bronxe  Medals  are  offered  for  competition. 
Tbe  Educational  Department  1*  under  the  direction  of  Dr.  Prior. 
Local  Secretarie*  required  for  towns  not  already  represented. 
Full  particulars  on  application. 

GEO.  A.  STANTON,  P.O.C.M.,  Secretary. 
Central  Office:  11,  Burleigh  Street,  Strand,  W.C. 


CIXTEENTH     MUSICAL  COMPETITION.— 

O  TWELVE  GUINEAS  in  PRIZES  again  offered.  Conditions, 
copy  of  hymn*,  and  specimen  copy  of  previous  prise  tunea  Post-free 
for  Three- halfpence.   J  as.  Broadbent,  ij.  Bruntwick  f" 


ESTABLISHED  1780. 


ERARD 

PIANOS 

1898  MODEL.  OBLIQUE. 


FULL  TRICHORD. 
PATENT  DOUBLE  CHECK  ACTION. 
Height,  4  ft.  1  in. 
IN  ROSEWOOD,  BLACKWOOD,  OR  MAHOGANY. 


This  1898  MODEL  has  been  introduced  by  M  LSSKS. 
ERARD  to  meet  the  growing  demand  for 
an  Instrument  of  their  manufacture 
at  a  Popular  Price. 


MR.  PADEREWSKI, 

VFTER  IN  EVERYWAY  TRYING  AND  TESTING 
THIS  NEW  MODEL 

PRONOUNCED  IT  TO  BE 

DELIGHTFUL  IN  TONE  AND  TOUCH. 


Price  70  Guineas. 

LIBERAL  DISCOUNT  FOR  CASH.  OR  MAY  BE  PURCHASED 
ON  THE  THREE  YEARS  SYSTEM. 


S.  and  P.  ERARD, 

18,  Great  Marluorolgh  Street,  London,  W. 
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PROFESSIONAL  NOTICES. 
MISS  FLORENCE  ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalist,  R  A  M  I 
'Address.  Leicester  Vlllii.  Esling,  W. 

MISS  ADA   ST  ATP  J?  iCnntra\tn\ 

For  Oratorios,  Concerts,  Bsnquets,  At  Homes. 
54.  Dunsmure  Road,  Stamford  Hill,  N. 

MR.  J.  G.  BLANCHARD 

(rrincipai  tenor,  Italian  cnurcn,  nation  uarden). 
a?or  ^3 BBs* or i Os |    oncer t    tScc.    j^ddress,  4 i ,  SftVH n ftJi C  *^oad,  l^J ' 

MISS  LIZZIE  AUSTIN  (Soprano) 

(Silver  Medaliit  and  Certificate,  R  A  M  ) 
Opera,  Oratorio,  Concerts,  Ac   65,  Philbeach  Gdot.,  Earl'a  Ct.,  S.W. 

MR.  WALTER  CLINCH  (Tenor) 

(Late  of  St.  George's  Chspel,  Windsor  Castle). 
Por  Oratorios,  Concerts,  At  Homes.  Ac.  address,  Athclc  House, 
Alfred  Road.  Acton,  ^V. 

MISS  ETHEL  BARNARD  (Soprano) 

(Bronze  and  Silver  Medala,  Certificate  of  Merit,  and  Kutaon  Memorial 

Priieholdcr,  K.AM.: 
German  Songa  a  apecialty.    35,  Upper  Richmond  Road.  Putney,  S.W. 

MK.  V1SKNUN  HlSNL/bKbUN  (lenor) 
For  critiques  and  terms, 
Address,  22,  Powit  Square,  ^V, 

For  Oratorios,  Concerts,  At  Homes. 
5,  Dunster  Gardens,  Brondeabury,  N. W. 

Ml?      ADTUI1D    17     1/MI VC  /T.  _  __\ 

MK.  AKIriUK  r.  JOHNb  (lenor) 
For  Oratorios,  Ballad  Concerts,  Banquets,  Ac. 

Address,  202,  Grove  Road,  Bow,  E. 

MISS  ELLA  CHALLIS  (Soprano) 
Oratorio,  Opera,  Concert*.  At  Home*. 
48.  ToUington  Park,  N. 

MR.  SIDWELL  JONES  (Tenor) 

(Solo  Tenor,  St. James's  Church,  Westmoreland  Street,  W.) 
Oratorios,  Concerts,  Banqueta,  Ac,  3,  Birnarn  Rd.,  ToUington  Pk.,  N. 

MADAME  CONWAY  (Soprano) 
444.  Moaa  Lane  Eaat,  Oxford  Road,  Manchester. 

MR.  GWILYM  RICHARDS  (Tenor) 

Winner  of  Joseph  Maaa  Memorial  Prise, 
„     ,,  Goldberg  Prise, 
„     ,,  Evil)  Prise, 
,,     „  Rutaon  Prise. 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concerts. 
Por  Oratorios,  Ballad  Concerts.  30,  Redburn  Street,  Chaise*,  S.W. 

MRS.  GLOVER  EATON,  L.R.A.M.  (Soprano) 

Oratorio.  Ballads,  At  Hornet,  Ac 
'•Cbbatiok.'*  Leek,  Dee..  1807.— "The  part  of  Gmbriel  was  splen- 
didly taken  by  Mrs.  Glover  Eaton." 

MISS  MARJORIE  EATON  (Soprano) 

Oratorios,  Concerts,  Ac.    237,  Katberine  Street,  Asbton-under-Lvne. 

MR.  JOSEPH  WILLIAMS  (Tenor) 

For  Concerts.  At  Homes,  Masonic  Banquets,  Ac. 
Addreaa,  22.  Bolden  Street.  St.  John's,  S.E. 

MADAME  GOODALL  (Soprano) 

Por  Oratorio*,  Concerts,  Ac.   Address,  Leeds. 

MISS  CORDELIA  GRYLLS  (Soprano) 

(Of  the  Crystal  Palace  Orchestral  Concerts.  Ac.) 
3,  Broadhurst  Gardens,  South  Hampstead,  N.W. 

S  •  ti          V  V  T~>  T 1  T"S  V"!  *ra  T»        *    W     wv  t™%  V  w-v  a>  n      ,  w-»            1  ft. 

MR.  HERBERT  ALDRIDGE  (Baritone) 
For  Oratorios,  Concerts,  Ac 
Address.  Sasonbury  Villa,  Burton  Road,  Stratford,  E. 

MISS  BESSIE  HOLT  (Soprano) 

For  Oratorios,  Concerts.  4c.  Address,  Rawtenstsll,  near  Manchester. 

MR.  W.  11.  UAYVoUN  (nantone) 
(York  Minster). 

For  Oratorios,  Concerts,  Ac.  2j,  New  Walk  Terrace ;  or,  Minster,  York. 

MISS  ADA  LEE  (Soprano) 

For  Oratorios,  Concerts.  At  Homes.  4c.    Address,  164,  Strand,  W.C. 

MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano). 
Ducts,  Cantillations,  Ac.  Addreaa,  Sharon,  Acton,  W. 

MISS  VERA  LORENCE  (Soprano) 

303,  Upland  Road.  Dulwich.  S.E. 

MR.  J.  W.  METCALFE  (Bass) 

For  Oratorios,  Concerts,  Ac. 
"  Missiam."— M  Mr.  Metcalfe's  was  probably  the  best  rendering  of 
Hsndel's  songs  we  have  had  for  last  quarter  of  a  century.   He  was 
artistic  in  all  of  the  airs,  sod  had  a  auitable  vocal  organ  with  which  to 
sing  such  maasivc  songs  as  'But  who  may  abide  '  and  '  Wby  do  the 

w%  a  a  anna   '  "         ti      v»  (u    L'  as  A  at^a*  *     T~Y     .      ...  L. _  -       ,  -*3  

nation*.    — liurmty  tMpress,  L/ecembcr  24,  10*37. 

Address.  The  Minster,  York, 

MADAME  ANNIE  NORLEDGE  (Soprano) 

For  Oratorio*  and  Ballad  Concerts. 
Address,  1,  Northgate,  Newark,  Notts. 

MISS  ELSIE  PATON  (Soprano) 

For  Oratorio*.  Concerts,  Banquets.  4c. 
Address,  123,  Burdett  Road,  Limehouse,  E. 

MISS  MARGARET  PEARSON  (Soprano) 

Concerts,  Oratorio*,  ftc.    For  terms,  ftc,  50  Bloom  St..  Stockport. 

MISS  MARIAN  JAY  (Solo  Violinist) 
(Pupil  of  M.  Emile  Sauret.  Medaliat  and  Cert.  R.AM.; 
Concerts,  At  Homes,  Lessons. 

mA               .'  i...,n.  ■     Cl—.l  \1/ 

MISS  AMY  SARGENT,  A.R.A.M.  (Soprano) 

114,  Marylebone  Rosd,  N.W. 

MR.  AUGUSTUS  TOOP,  A.R.C.O. 

Orgsnlst  snd  Musicsl  Director,  St.  Peter's  Church.  Vere  Street,  W. 
Teacher  of  Organ.  Pianoforte,  snd  Singing. 
Accompanist,  Ac. 
79,  Walm  Lane,  Willesden  Green  ;  or,  60.  Berners  Street,  W. 

MISS  FANNIP   SFT  T  PJ?S  fSnnrannl 
1THOO  1  f\  11 11 1  c  oCiLUCrlvo  \  oopr  a  DO) 

For  Orstorios,  Concerts,  Recitals,  Ac,  Crag  Cottage,  Knaresbro'. 

MISS  FLORENCE  VEREY  (Soprano) 

Oratorios,  Concerts,  Ac. 
Apply,  care  of  N.  Vert,  Esq.,  6,  Cork  Street,  W.;  or,  63,  Lower 
Addiacombc  Rosd,  Croydon. 

THE  CLAYTON  QUARTET 

(Vocal  and  Instrumental),  Complete  or  Part-Programme. 
73.  Brecknock  Road,  N.W. 

MlM  11  iiN  >  1  am  1-,  YUKKc,  (boprano) 
For  Oratorios,  Ballads,  At  Homes,  Ac. 
For  terms,  apply,  Sunnyaidc,  Sycamore  Rd.,  Smethwick,  Birmingham. 

A  T  ISS  MARIE  BISHOP.—"  Has  a  full,  sweet,  and 

1V1    rich  contralto  voice,  of  sympathetic  quality  and  eatensive 
range    Her  intonation  it  very  reliable,  and  ahe  phraaes  in  good 

MISS  MARY  WILLIS  (Mezzo-Soprano) 

For  Oratorios,  Operas,  Concerts,  or  Private  Lewons,  address, 
9,  Rochester  Terrace,  Camden  Road,  N.W. 

atyle.  — 1  >Jt  Press,  December,  1897. 

AT  ISS  MAY  VALENTINE.—"  Possesses  brilliant, 

•  '       sweet,  and  flexible  aoprano  voice  of  nearly  three  octaves,  from 
G,  below  middle  C.  to  E  inaJt.  Sang  the 'Jewel  Song '  ('  Fauat '),  which 
was  undoubtedly  the  best  we  have  ever  heard."—  ViJt  Press,  Dec,  1897. 
Addreaa,  31,  Great  Western  Street,  Alexandra  Park,  Manchester 

MADAME  ALISON  CAIRD  (Contralto) 

Oratorios,  Concerts,  Ac. 
Lossie  House,  40,  St.  Msrgaret's  Road,  Crofton  Park,  S.E. 

"  A  contralto  vocalist  of  undeniable  ability.   She  possesses  s  voice 
of  great  beauty  and  flexibility,  her  enunciation  ia  clear  and  effective, 
and  ahe  imparts  to  her  singing  a  dramatic  power  of  no  mean  order." — 
Matutbcnt  Timet,  January  28,  189S. 

"  Gave  a  brilliantly  effective  interpretation  of  the  snthem  '  Return, 
O  God  of  Hosts,'  and  in  '  Oh,  tbou  that  tellest,'  she  again  gave  a 
faultless  rendering  of  one  of  Handel's  most  coveted  pieces."— Bail 
London  Oburvtr,  March  1,  1S08. 

A  [ISS  BESSIE  HOLT  (on  Tour  with  Madame 

iML    Antoinette  Stetjjng'a  Concert  Part)').   The  following  places 
are  booked:  Accrington.  Bacup,  Colne,  Settle,  Saltaire,  Howarth, 
Haslingdcn,  Keighley.  Ilkley,  Great  Harwood,  Bolton.  Southport, 

Rochdale  Mebden  Dridire    T ndmoidpn    Halifax    Scirturnuph  mml 

cattle,  Ac.   Addreat,  Rawtcnatall,  Manchester 

MISS  FLORENCE  CROFT  (Contralto) 
MR.  D'ARCY  CLAYTON  (Tenor) 

75.  Brecknock  Road,  N.W. 

A/fR.  EGBERT    ROBERTS  (Bass,  Conductor, 

f    i|          Italian  f    U  ■  \  *  i~  h     t  f  m  ■  a  r\  n   i*  ■  r  n  ^  n  \  h  niiat  f  e  1  K  a  I  r  a  m  rvi  *  1  r% «  .  -  m  t  s/vnc 
T            IIKIIBEI  \j  lj  L.  1  L  El ,  tl  IlIUD  \J  ml  UCtl  J  ICtjUCF  .  ?  I  (1  D  i  LOIuRlUniLrf  I IC  IiS 

respecting  Oratorios,  Concerts,  or  Lessons  be  addressed,  45,  Pentoa- 
villc  Rosd,  N.  Oratorio  and  Concert  Parties  arranged. 

MISS  KATE  POWER  (Contralto) 
Concerts,  At  Homes,  <&t!^o"lptt                Bedford  PL,  W.C. 

PUPILS  and  Friends  of  Mr.  ISIDORE  DE  SOLLA 
L     .nd  Daughter*,  please  note  NEW  ADDRESS,  aa,  Upper 
Woburn  Place,  W.C. 

Digitized  by  Google 


220 


THE  MUSICAL  TIMES. — April  i,  1898. 


MISS  MAUDE  BALLARD 

(SOPRANO) 

Copy  of  testimonial  from  the  late  Sir  Joseph  Barnhy  shortly  before 
bis  death  -  "  I  have  much  pleasure  in  recommending  Miss  Maude 
Ballard  as  an  admirable  singer,  possessed  of  a  very  good  voice  and 
considerable  dramatic  taleot,  who  is  likely  to  make  a  good  position  in 
the  musical  world.  She  sang  Mendelssohn's  '  Lorelcy '  at  a  concert  I 
cond  uc ted  with  the  greatest  possible  success.  In  fact,  she  is  an  admirable 
musician,  and  one  who  could  be  relied  upon,  whether  on  the  stsge  or 
concert  platform. — Joseph  Hahnby." 

"  In  the  absence  of  Miss  Esther  Palliser,  through  illness,  her  solo, 
1  Hear  ye,  Israel,'  was  undertaken  by  Miss  Msude  Ballard, a  lady  who 


that  extreme  rarity,  a  pure  and  perfectly  trained  aoprano 
voice.  She  received  a  well-merited  encore.  Her  other  solo, '  I  will 
extol  Thee'  (Costa),  was  sung  very  well  indeed,  the  difficult  florid 
passages  being  executed  with  ease  and  brilliancy."-  A  '«  ■m.-i.-r..  n  News. 
Press  notices,  terms,  and  photo,  13,  Herbert  Rd.,  StockweU,  S.W. 

MRS.  S.  FORD 

(SOPRANO). 

For  terms  and  Preaa  notices,  addresa,  Avondale,  Park  Road,  E ,, 

Wolverhampton. 


MISS  MAGGIE  JAQUES 

(SOPRANO) 
March,  April,  Sec,  Ehoaoembnts  :— 

March  a,  Dudley,"  Spring  "  and  "  Rose  Msiden  ",  14  snd  15. 
•ychan  and  Ponlypool,  "  Legend  of  St.  David  " ;  16,  Wigan,  Ballads; 
17,  Lytham.  "Creation";  at,  Sheffield,"  Flag  of  England";  M, 
Derby,  "  Acis  and  Galatea"  and  "Ode  on  St.  Cecilia's  Day";  14, 
Buxton,  Ballads;  aj,  Wirksworth,  "Hymn  of  Praise"  snd  "May 
Queen  " ;  18,  Walsall,  "  Samson  " ;  *q,  Buxton,  "  Messiah  " ;  30,  Coles- 
hill,  "  St.  John's  Eve";  31,  Uttoxater,  "KingOlaf";  April  ta,  Horo- 
castle,  "May  Queen  " ;  14,  Thrapston,  "Creation";  ao,  Netherton, 
"Creation";  aa.  Exeter,  Ballads,  aa.  Wednesbury,  "St.  Paul"; 
SB,  Ludlow,  "  Creation  "  ;  May  3.  Cannock.  "  Joan  of  Arc  " ;  4.  Fenny 
Stratford,  "  Samson  " ;  J,  Bletchley,  "  Samson  "  ;  to,  Howden,  "  FUg 
of  England  " ;  July  30,  Buxton,  Ballads;  October  ay  34,  snd  aj,  Bir. 
minghara  Promenade  Concerts;  February,  1899,  Blackpool,  "  Elijah." 
Terms,  Ac,  address : — 
3,  EAGLE  PARADE,  BUXTON,  DERBYSHIRE. 

MADAME  ADA  LOARING 

(SOPRANO) 

 Merrion,  Wellington  Road.  Peckham,  S.B.  

MISS 

BEATRICE  PALLISTER 

The  New  Yorkshire  Soprsno.   Broxholme  Lane,  Doncaater. 


MADAME  LAURA  SMART 

(SOPRANO). 
Oratorios,  Operatic  Recitals,  Ballad  Concerts. 
Address,  106,  Bolingbroke  Grove,  Wandsworth  Common,  S.W. ; 
or,  jo.  Church  Street,  Liverpool. 

MISS  BERYL  CLIVE 

(CONTRALTO) 
Haa  REMOVED  to  135,  New  Cross  Road,  London,  S.E. 


MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 
Winner  of  the  too  Guineas  Priie,  London,  is  engsged  at  the  following 

Blackpool,  ij  Concerts;  Bridlington,  7:  Leeds,  6;  York,  a ;  Don- 
caster,  a;  Cslverley.  4;  Dewsbury,  a;  M  or  ley,  a;  Manchester,  a; 


Darlington,  x  ;  Bradford,  3 ;  Bramley, 
worth,  Belfast.  Walsall,  Birmingham. 


•  ;  Faraley,  a;  Preston.  Oak 
.  Rswdon,  Holbeck  and  Dukin- 
field,  Grimaby,  Pocklington,  Bacup,  Rolherham,  Sheffield,  Retford, 
Pudsey,  Horsforth,  Scarborough,  Batley,  Sunderland.  Bishop  Aucklsnd, 
Selby,  Gateahead,  Selkirk,  Beverley.  DroyUden,  Saddleworth,  Malsis 
Hall,  Ossett,  Ripponden,  Potternewtoo,  Liverpool,  Consett.  Durham, 
Harrogate.  Brighouse,  Oulton,  Bury,  Hull,  Rochdale,  Pontefract, 
Accringtoo,  Ketghley.  Annley,  Thornton.  Delph,  Oldham,  Chester, 
Clayton,  Ballymena,  Ireland. 

Permanent  address  :  The  Poplars,  Cslverley.  Leeds. 

MR.  JOS.  REED 

(PRINCIPAL  TENOR,  TRINITY  COLLEGE). 
For  Oratorios,  Bsllad  Concern,  etc.  Terms,  Garden  Walk,  Cambridge. 

MR.  MONTAGUE  BORWELL 

(BARITONE). 

For  Oratorios,  Concerts,  Ac, 
Works  undertaken  at  eight  if  m 

y.i«," 


MR.  THURGATE  SIMPSON 

(TENOR). 

Oratorio,  Operatic  Recitals,  Ballads.  Specially  engaged  for  Oratorio. 
For  terms,  dates,  die.   Address,  Collyhurst,  Manchester. 

MR.  GORDON  HELLER 

(BARITONE) 
A  R  C  M  (Double  Diploma), 
ao,  Blenheim  Terrace,  Leeds. 

MR.  EDWARD  ILES 

(BARITONE). 
Address,  31,  York  Street,  Gloucester  Piece; 
or,  Mr.  N.  Vert,  6,  Cork  Street,  Burlington  Gsrdens,  W. 


MR.  CHARLES  KNOWLES 

(BARITONE). 
Of  the  Crystal  Palace  and  principal  Provincial  Concerta. 
Leeds  Choral  Union.— "  Sahsom  and  Delilah." — "Mr.  Charlea 
Knowles  sustained  s  dual  rilt  in  a  style  to  show  the  rapid  progress  he 
haa  made  of  late.    His  singing  throughout  was  to  the  point  and 
clever."— Lttdt  Mercury,  November  4,  iBg?. 

Wabbpibld  Choral  Society.  —  "  Messiah/' — "Mr.  Charl-a 
Knowles  « 1  quitted  himself  excellently  in  the  heavy  work  which  fell  to 
him."—  Wakt/itl<l  Exprm,  December  11,  1897. 

Orchestral  Concert.—"  Mr.  Charles  Knowles  next  appeared  snd 
sang  Mendelssohn's  'I  am  a  roamer'  in  so  excellent  a  manner  as  to 
gain  a  hearty  encore,  which  he  responded  to  with  '  Revenge.'  Mr. 
Knowles  gave  Gounod'a  '  Nazareth,  which  waa  vociferoualy  encortd, 
and  he  favoured  the  audience  with  '  The  Wolf.'  .  .  .  We  hope  soon  to 
be  favoured  with  a  revisit." — Walsall  Advtrtiur,  January  t,  1898. 

3w1es  was  in  fine  voice 
'  waa  greeted1 
Mr. 


Stockfort  S.S.  Choir.—"  Mr.  Charles  Know] 


and  created  a  very  good  impression, 
with  loud  spplause.  which  undoo 
Knowles  followed  with  a  clever 
be  waa  loudly  applauded,  and  he 
Chrouiclt,  January  19, 1898. 
For  terms,  dates.  Ac. 


1  Honour  snd  1 


of'Naxareth.'for  which 
the  last  r— -  "—  ci«,aa~# 


5i,  Burley  Street, 


MR.  DANIEL  PRICE 

(BARITONE), 
3.  Rutland  Pk./ 


Weatminater  Abbey. 


Rutland  Pk.,  Willesden  Green,  N.W. 


MR.  CHARLES  TREE 

(BARITONE). 

1,  Finborough  Road,  S.W. ;  or,  Mr.  Healey,  17,  Great  Marlborough  St. 


MR.  MUSGROVE  TUFNAIL 

(BARITONE), 
aa.  Ferndale  Road.  Clapham,  S.W. 


MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black.  Esq.). 
Terms,  Press  notices,  Ac,  79,  Coppice  Street.  Oldham. 


MR.  ARTHUR  BARLOW 

(BASS). 

For  Oratorios,  Operaa.  Concerts,  Ac. 


MR.  J.  E.  ROBERTS 

(BASS). 
For  Concert*,  Oratorio*.  Ac 


MR.  HENRY  SUNMAN 

(BASS) 

Licentiate  (Artist)  of  the  Royal  Academy  of  Music. 
"Creation  "  (Gloucester).— "Tuesday  night's  concert  introduced 
s  new  vocslist  to  Gloucester,  although  he  is  well  known  in  the  lyric 
world— namely.  Mr.  Henry  Sunman  This  gentleman  halls  from 
Oxford,  but  he  is  most  popular  in  London  circles  and  various  psrts  of 
the  kingdom.  We  can  only  congratulate  the  Gloucester  Society  upon 
having  Deen  able  to  aecure  the  services  of  such  an  artist,  who  at  once 
made  himself  a  favourite  with  the  audience,  and  very  justly  so.  Mr. 
Sunman  possesses  a  magnificently  trained  voice— a  voice  full  of  rich 
tones,  splendid  compass,  and.  what  ia  more,  he  knows  bow  to  nee  it 
both  dramatically  and  pathetically— and  under  every  circumstance  in 
which  he  finds  himself.  He  not  only  sings  with  grand  effect,  but  he 
enters  into  the  spirit  of  the  work  which  be  interprets.  For  the  nonce 
he  is  no  ordinsry  vocalist,  but  a  real  character  in  all  the  parte  he 
undertakes.  The  numbers  allotted  to  him  in  the  'Creation'  were 
efficiently  given,  and  were  sung  with  a  poliah  which  denoted  that  he 
understood  his  work  and  that  he  appreciated  the  difficult  and  trying 
parts  be  waa  undertaking.  The  recitative  'And  God  aaid.  Let  the 
waters,'  and  the  aria  '  Rolling  in  foaming  billow*,'  were  given  with 
vigour,  and  yet  a  great  deal  oltrndrtw  waa  infused  into  the  rendering ; 
bis  other  numbers  were  equslly  well  sung,  particularly  'And  God 
created  great  wbalea  '  and  '  And  the  Aoeels.'  while  another  fine  piece 
of  artistic  work  was  'And  God  said.  Let  the  earth.'  and  'Straight 
opening  her  fertile  womb.'  He  alao  aang  the  aria  '  Now  heaven  in 
fulleat  glory  shone '  in  a  style  which  won  for  him  long  snd  deserved 
applauae.  In  the  duet,  too,  with  Miss  Maggie  Davie*,  Mr. 
once  more  displayed  the  powers  of  a  i 
ChrontcU,  March  5,  1B98. 


Digitized  by  Google 


THE  MUSICAL  TIMES.— April  i,  1898.  aai 


MR.  LLEWELLYN 

AT R.  W.  C.  AINLEY.  Mus.  Bac,  Cantab.  (1884), 
1V1  teaches  HARMONY,  COUNTERPOINT,  Ac,  by  Correa- 
pondence.   Terma  moderate.   East  field  House,  Mirfield,  Yorkshire. 

ORATORIO.   OPERA,   BALLAD  CONCERTS. 

Mr.  Llewellyn  will  esteem  it  a  favour  if  Secretariea  of  Societies 
Conductors,  Ac,  who  may  have  made  application  for  bia  services  in 
any  quarter,  and  failed  to  obtain  answers,  will  communicate  with 
HsALtv's  Aocmcv,  17,  Great  Marlborough  Street,  London.  W. 

Aft  R.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 

1V1  Dunelm,  teachea  HARMONY,  COUNTERPOINT,  Ac,  by 
Post.  Personal  Lessona  io  Pianoforte  or  Theory  at  own  or  pupil  a 
residence ;  or  at  04,  New  Hood  Street,  W.  schools  amended.  Aodrtss, 
Willersley  House,  Old  Charlton. 

A  RTHUR  T.  FROGGATT,  Mub.D.,  T.C.L., 

f\  teaches  HARMONY  snd  COUNTERPOINT  by  Correspon- 
dence. Revision  and  re-arrangement  of  Orchestral  Works  s  specialty. 
Haa  recently  re-arranged  the  Wind  Parta  of  Elgar'a  "  Black  Knight  " 

I'fnr  small  nrrhr,tral  in  the  aatiafaetinn  of  the  Comooier  Pariah 
Church,  Dudley. 

MISS  ALICE  MARY  SMITH 

(Mrs.  Alfred  Dyroea) 
Associate  of  the  Royal  College  of  Musk 
HARPIST. 

Care  of  Messrs.  C.  Holderuesie  and  Co  ,  105,  New  Oxford  Street.  W.C. 

\/[  R.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 

1V1  L.Mus.T  C  L  .  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, Ac,  and  prepares  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Lstest successes,  Mus.Bsc, 
Oxford  and  Durham.  L.R.A.M.,  A.R.C.M.,  F.R.C.O..  A.R.C.O..  Ac. 
Sheppard  Street,  Stoke-on-Trent. 

SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Twelve  Solo  Boys  can  be  strongly  recommended  for  Oratories, 
Festival  Services,  Concerts,  Organ  Recitals,  &c.  The  boys  can  be 
heard,  by  appointment,  at  their  practising  rooms,  which  are  nearly 
opposite  the  Queen's  Hall,  Langham  Place.    For  copies  of  recent 
trstimooiala,  critiques,  Ac,  address.  Mr.  James  Bates,  Polytechnic, 
Regent  Street.  W.   Telegrams:  "Batea.'r Polytechnic.  London. 

T\R.  F.J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 

1  s  Trinity  College,  Toronto;  L.Mus  ,  T.C.L.,  givea  LESSONS 
Peraonally  or  by  Post  in  HARMONY,  COUNTERPOINT,  FUGUE, 
FORM,  ORCHESTRATION,  ACOUSTICS.  Ac,  and  prepares  for 
Musical  Esaminations.  Latest  successes:  LONDON  MUS.  BAC, 
December,  1897 ;  L.R.A.M.  (Pisnoforte),  1B98;  F.R.C.O.  and  A.R.C.O., 
January,  1898;  MUS.  BAC,  DURHAM,  March  and  September,  1897. 
and  all  previous  yeara;  and  FIRST,  March  and  September,  1897,  >Bu 
.ill  previous  vears;  A.R.C.M.,  1896  and  1807;  OXFORD,  MUS.  BAC, 
ririAL  ana  r  iks  J  t  injo  ana  1097,  laauimuvic.  rirsAL*  no 
FIRST  MUS.  BAC;  DUBLIN.  MUS.  BAC;  L.R.A.M.  (Com- 
position), 1897;  Mus.  Bsc.  snd  Mus.  Doc,  Toronto;  L.Mus.  and 
A  Mus,  L.C.M.;  L.T.C.L.  and  A  T.C.L..  1896  and  1897;  Seniot 
Local  R.A.M.  and  R.CM.  Special  and  individual  attention  given  to 
Correspondents.  Upwards  of  420  Diplomas  and  Degrees  snd  several 
Gold  snd  Silver  Medals  gsined  by  pupils.  MSS.  corrected  for 
publication ;  Analysis  of  classical  works  for  Examinations.  Terms 
moderate.   Addreaa,  70,  Parkhill  Road,  London,  N.W. 

MR.  DUTTON'S  SOLO  BOYS 

TV/fR.  DUTTON   (St.  Paul's  Cathedral)  supplies 

IVi.    Boys,  personally  TRAINED,  fur  Church  Festivals,  Organ 
Recitals,  Concerts,  At  Homes,  Ac. 
For  vacant  dates,  terms,  and  further  particulars,  address — 

Mr  Hinry  J.  Dutton.  19.  Alphs  Road,  New  Cross,  S.E. 

"HR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc 
LJ   T.U.T.,  L  Mus  L.C.M..  F  R.C.O.,  L.T.C.L.  (Author  of"  The 

EXAMINATIONS.     MSS.  revised.    Examination  pieces  analysed. 

THE  CELEBRATED  SOLO  BOYS 

MASTER  SHOWELL  FORD 

AT  A  A  A         A.    L  s  IV     Vj  A  A  V-/   V  f    A^J  A^d  A— J     X    V-/  1\  A-J 

MASTER  ROLAND  FORD 

(Of  the  Birmingham  Town  Hall  Concerta,  Ac.) 
For  Concerta,  Organ  Recitals,  Choir  Festivals,  Ac. 
For  terms  and  Preas  noticea,  addreas,  Mr.  S.  Ford,  Avondale,  Park 
Road,  E.,  Wolverhampton. 

TV  yf  R.  W.  E.  PITMAN,  Mus.  Bac,  Oxon.,  F.R.C.O., 

1V1  teachea  HARMONY  and  COUNTERPOINT.  Personslly  or 
by  Correspondence,  snd  coaches  for  the  Universities,  Royal  College 
of  Orgsnists,  and  other  Musical  Exama.  Thorough  grounding  in  the 
various  subjects.  For  terms,  address.  W.  E.  Pitman,  Fir  Cottage, 
Kenlcy,  Surrey. 

A /I  R.  G.  DAN  RAWLE,  B.Mus.  (Lond.),  L.Mus. 

1V1  T.C.L.,  PREPARES  CANDIDATES.  Personslly  or  by 
Correspondence,  for  University  Degrees  and  other  Examinations  In 
Music.   Terms  moderste.   14,  Sunnyside  Road,  Baling,  W. 

TAR.  HAMILTON  ROBINSON,  Mus.  Doc, 

I  '  Dunelm,  F.R.C.O.,  Lecturer  00  Harmony  in  Kine'a  College-; 
Lond-,  Organiat  and  Choirmaster.  St.  Stephen's,  South  Kensington, 
PIANOFORTE  snd  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT, COMPOSITION,  Ac,  Personslly  or  by  Correspon- 
dence. Preparation  for  University,  R.C.O.,  and  all  other  Examina- 
tiona.  Classes.  $4,  Baron's  Court  Road,  West  Kensington,  W. 

MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 
All  communications,  Chorch  Street,  Liverpool. 

Telegrams—  "Cantor,  Liverpool." 

THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINPEN,  ANNIE  WILSON. 
Messrs.  ACER  GROVER,  MUSGROVE  TUFNAIL. 
Concerts,  Banquets,  Ac. 
Addreas,  Mr.  M.  Tufhail,  aa.  Ferndale  Road,  S.W. 

ATR.  BRUCE   STEANE  (Composer  of  "The 

ItX     AnL'tntion  "  mn  t  ri  hut  or  to  Nrtvp>lln*ft  Oc  tavn  Aril     mi  Ac 

prepsres  rapidly  and  systematically  for  MUSICAL  EXAMS.  In  all 
subjects,  Personally  or  by  Post.  MSS.  corrected  and  revised  for 
publication.    Address,  "  The  Less,"  Clyde  Road,  Wellington,  SurTey. 

ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.                Mr.  ABEL  STARKEY. 
Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Maaonic  or  other  Banquets,  Ac,  address, 
D  Humphreys,  to,  The  Cloisters,  Windsor  Caetle ;  or,  N.  Vert,  Esq., 
6.  Cork  Street,  W. 

AyfR.  R.  STOKOE,  Mus.  Bac,  Cantab.,  F.R.C.O, 

1V1    ||s>ea  ORGAN  LESSONS  at  Chriat  Church,  Down  Strec 
Piccadilly.   Harmony,  Counterpoint,  Ac,  taught  personally  or  by  Post 
86,  Rossiter  Rosd,  Balham.  S.W. 

pvR.  TAYLOR,  Mus.D.,  Oxon.,  F.R.C.O.,  L.T.C.L. 

1  /  (Author  or  Vocal  Score  Reading  Exercises  snd  Figured 
Bass  and  Melody  Exercises,"  for  R.C.O.  Students),  prepsres  CANDI- 
DATES for  MUSICAL  EXAMINATIONS  by  Post.  Address, 
Wolverhampton  Road,  Stafford. 

\\  R.  A.  W.TOMLYN,  Mus.B.,  Dunelm,  L.T.C.L., 

1VJL  Berwick-on-Tweed,COACHES  CANDIDATES  for  University 
and  all  other  Exama.  by  Post.  Every  possible  sttention  and  assistsnce 

Cllarant peA      I  alr.l  iiirr.,,   Pinat  \f,ia    Rar     Hiirhim    \tarrh  iHcn 

^U,l  IdlCCU.       1..1CBL  SUCCCB9,  rlDII   >,1UI.  OIC,  L/UFUaill,  fVlBICIl,  lOy/. 

MR.  STEDMAN'S  MUSICAL  AGENCY 

(Established  1877). 
Artists  for  Opera,  Theatre,  Oratorio,  At  Homes,  Banquets,  Ac. 
Choir  Boys  and  Girla. 
58,  Berners  Street,  W. 

HR.  ALLISON  instructed  by  Post  Candidates  who 

LJ    OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
vjtiora  iipo?j,  ^.amDriage,  uunun,  and  uurnam  L  niverames,  Uiplomas 
of  L.R.A.M.  (1897.  Ac).  A.Mus.  L.C.M.,  L.Mus.  L.C.M.,  F.R.C.O.. 
and  A.R.C.O. ;  Appointments  at  College  and  School  of  Music,  and 
as  Chapel  Koyal.  Cathedral,  and  Fansn  Church  Organists;  Gold 
Medals,  Prises,  "Honours  "and  Paaa  Certificates  (of  the  Colleges  of 
Music)  to  the  number  of  500.    Harmony,  Counterpoint,  Orchestra- 
tion, and  Revision  of  Compositions,  by  Post,  to  correspondents 
anywhere.    Personal  instruction  in  Theory,  Singing,  Organ,  and 
Pianoforte.   Cambridge  House.  68,  Nelson  Street.  Manchester. 

AJf  R.  W.  H.  TUTT,  Mus.  Bac,  Cantab.,  L.R.A.M., 
1V1  teaches  HARMONY. COUNTERPOINT.  ACOUSTICS,  Ac, 
by  Correspondence.    Ashburn,  Derbyshire. 

1UR.  W.  WOLSTENHOLME,  Mus.  Bac,  Oxoo., 
-'J-  teachea  HARMONY  and  COUNTERPOINT  bjr  Correspon- 
dence.  Compositions  revised.   86,  Oswald  Street,  Blsckburn. 

THE    TRAINING   of  ALTOS.— LESSONS  in 

1  VOICE  PRODUCTION  and  SINGING  given  by  MUNRO 
DAVISON,  L.R.A.M.  (Singing).  F.R.C.O..  L.T.C.L.,  Professor  of 
Alto  Singing,  Guildhall  School  of  Music;  Solo  Alto,  Temple  Church; 
Organist,  Ac,  Holy  Innocents',  Hornsey.  Ac;  Professor  of  Singing, 
Organ,  Pisnoforte,  snd  Harmony.   14a,  Stroud  Green  Road,  N. 

REVISION  OP  MUSICAL  COMPOSITIONS. 

IN.   Dr.  Horton  Allison.  Mus.D.  68,  Nelson  Street.  Manchester. 
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HT1  RAINING  OF  TENORS.  —  DAVIDSON  PAL- 

X  MER'S  METHOD.— For  term!)  for  leMons,  address, s.  High- 
wood  Road,  Upper  Holloway,  N.  The  principles  on  which  tni* 
method  it  bated  are  fully  explained  in  Mr.  Palmer  •  new  book,"  THE 
RIGHTLY-PRODUCED  VOICE,"  which  contains  information  of 
the  utmost  importance  to  tenors.  Price  it.  6d.,  pott-free,  from  the 
Author,  at  the  above  address.   See  Advertisement  on  another  page. 

R.  ARNOLD  BIRCH'S  NEW  AT)DRE~S~S~of 


M 


Residence  and  Music  Studio,  33,  Upper  Addison  Garden*.  W. ; 
or,  Messrs.  Keith,  Prowse,  167,  New  Bond  btreet.  For  Voice  Produc- 
tion and  Singing.  New  Vocal  Duets  for  Ladies  or  Boys,  "The 
Pilgrim's  Quest,  "  The  Spanish  Captive."   4d.  each. 

VOICE  PRODUCTION,  STYLE,  AND  ARTISTIC  SINGING. 

MR.  F.  ST.  JOHN  LACY,  a.r.a.m.,  *e. 

Receives  Pupil*  at  bis  residence,  Albany  Chambers,  York  Street. 
Queen  Anne's  Gste,  S.  W.  (St.  Jamea's  Park  Station). 
N  B. — Mr.  St.  John  Lacy  does  not  accept  Concert  engagements. 

R.  FREDERIC  W.  PAlTfRlDGE,  A.R.C.M. 

(strongly  recommended  by  Mr.  Santley),  teaches  the  ART  of 
SINGING  at  a  Studio  in  the  West-End  or  at  his  private  residence, 
ii,  Manor  Grove,  Beckenham,  S.E. 

R.    G.    H.    GREGORY,    Mus.   Bac,  Oxon., 

F.R.C.O.,  Organist  of  Boston  Pariah  Church,  Lincolnshire, 
has  a  VACANCY  for  an  ARTICLED  PUPIL.  Good  opportunity 
for  learning  the  profession  in  all  its  branches.  Premium  required. 
Address  as  above. 

DR.  WARWICK  JORDAN,  F.R.C.O.,  Organist 
and  Director  of  St.  Stephen's,  Lewisham ;  Hon.  Org.,  London 
Gregorian  Association  ;  Prof,  of  Organ  and  Harmony,  Guildhall 
School  of  Music  ;  Examiner  to  the  Royal  College  of  Organists,  Ac, 
bass  VACANCY  for  ARTICLED  PUPIL,  either  resident  or  non- 
resident. Fine  organ,  50  stops :  hydraulic  blowing.  Daily  service*. 
Address,  2,  Radford  Road,  Lewisham,  S.E. 

MR.  H.  WHAltTOlJWELLS,  L.R.A.M.,  F.R.C.O., 
Organltt  and  Director  of  the  Choir.  Putney  Parish  Church, 
ha*  a  VACANCY  for  a  second  RESIDENT  PUPIL.  Terms  mode- 
rate. Choral  service.  Fine  organ.  Thorough  musical  training. 
Comfortable  home.    Allcrton,  Montserrat  Road,  Putney,  S.W. 

WANTED~LADY  SOPRANO,  to  lead  Church 
Choir.  Occasional  solos.  Church  of  England  Service.  W.C. 
district.  Salary.  £  10.  Apply,  by  letter,  stating  experience  and 
ences.  to  S.  F.,  care  of  E.  Howlett,  71.  St.  Mary  Axe,  E.C. 


KING'S  COLLEGE,  CAMBRIDGE.— CHORIS- 
TERSHIPS.— The  trial  of  voice*  to  fill  VACANCIES  in  the 
CHOIR  SCHOOL  will  be  held  on  Thursday,  May  26.  Candidates 
must  have  a  good  ear  and  good  voice,  and  should  be  between  9  and  12 
years  of  age.  For  particulars,  apply  to  the  Dean.  Names  to  be  sent 
in  by  May  19. 

LLANDAFF     CATHEDRAL     SCHOOL.  —  A 
PROBATIONERSHIP  (39  guineas)  will  be  COMPETED 

I 


-P  (39  gum 

FOR  on  Wednesday,  April  6.  Only  one  Choral  Service  daily, 
•trictly  preparatory  for  the  Public  School*.   Candidates  must  be  sons 
of  gentlemen  and  between  8  and  12  years  of  sge.   Apply  to  Rev, 
Owen,  M.A..  Head  " 


CHOIR  BOYS  WANTED,  for  St.  Peter's  Church, 
Vers  Street,  W.  Free  Education  at  Polytechnic  School,  Regent 
Street.  Good  voices  essential.  Write,  Mr.  Augustus  Toop,  A.K.C.O., 
79.  Walm  Lane,  Willcsdcn  Green. 


SOLO  BOY  WANTED,  for  the  Church  of  the 
Ascension,  Balham  Hill,  S.W.    £20.     Good  Sight  Reader. 
Apply,  by  letter,  to  Adolpbu*  Antoine,  43.  Alder  brook  Road,  Balham. 


ALTO    WANTED,   for    Holy  Trinity  Church, 
Gray's  Inn  Road.   £  to  per  year.   Apply,  Organist. 


Sisters'  Road,  N. 


ALTO  and  TENOR  WANTED,  for  St.  Paul's, 
Kilburn.   Salary,  £1  j  each.   Good  readers.   Addre**,  Leonard 
Butler,  1,  Brondeibury  Road,  N.W. 

S~~~T.   PAUL'S,   Tottenham.  — ALTO   and  BASS 
WANTED.    Must  be  good  readers.   Salary,  £12  each.  Apply, 
W.  A.  Hall,  7,  The  Avenue,  Bruce  Grove,  Tottenham. 

TENOR  WANTED— Good  voice  and  reader-for 
West-End  Church.  Apply,  G.  B.  Lisssnt,  Esq.,  43,  Markham 
,  S.W. 


TENOR  WANTED,  for  West-End  Church.  Salary, 
£ao.  Good  quality  voice,  quick  reader,  and  experienced  singer 
indispensable.  Write,  stating  past  experience,  to  "  Precentor,"  79, 
Walm  Lane,  Willesden  Green. 

TENOR  WANTED,  for  Concert  Party.  (Living 
in  London.)   Numerous  engagements.   By  letter,  Conductor, 
6,  Belitha  Villas,  Barnsbnry,  N. 

XENOR  WANTED,  St.  Philip  s,  Queen's  Road, 

X  Hat  terse*  Full  Choral  Services.  Must  be  good  reader.  £8. 
Apply,  letter  only,  B.  Hesviside,  8,  Albert  Road.  " 


BASS  (not  Baritone)  WANTED,  at  once,  for  St. 
Margaret's  (the  Parish  Church),  Lee,  S.E.    Good  reader. 
Stipend,  £20.   Apply,  by  letter,  to  Howard  Leask.  297,  High  Rd., 


BASS  VOICE  WANTED,  at  once,  for  a  West- 
End  Church.   Salary,  £10  per  annum.   Apply,  by  letter,  stating 
experience,  Choir,  49,  Christchurch  Avenue,  Brondesbury,  N.W. 


BASSES  (.voluntary) 
Church,  Vere  Street.  W. 


(voluntary)  WANTED,  for  St.  Peter's 


and  right  reading  in 

8.45  (> estry  doon. 


for 

Full  Choral  Service.  Good  voice 
able.  Apply,  at  the  Church,  any  Tuesday 
Mr.  Augustus  Toop,  Musical  Director. 


LAY  CLERK 

must  be  Communi- 
annum.  Enclose 
Court,  Southwell. 


SOUTHWELL  CATHEDRAL. 
WANTED  (Bass,  not  Baritone).  Candidate*  n 
cant*  and  under  a8  years  of  age.   Stipend,  £60  per 
copies  of  testimonials  to  R.  W.  Liddlc,  Esq..  Vicar's 

EXETER  CATHEDRAL.— There  is  a  VACANCY 
in  the  Cathedral  Choir  for  a  BASS  voice.  For  particulars, 
application  should  be  made  to  Rev.  H.  de  Vere  Welchman,  Succentor, 
The  Close,  Exeter. 

MISS  ESTELLA  LINDEN  (Soprano),  2*  years 
principal  Soloist  at  West. End  Church,  desires  APPOINT- 
MENT as  PRINCIPAL  VOCALIST  in  a  Church.  16,  St.  Stephen's 
Road,  Bayswster,  W. 


The  above  two  artists  may  also  be  engaged  together,  for  Ducts,  Ac. 


SOPRANO  (cert.,  good  voice)  will  sing  for  ex- 
penses. Ballads,  At  Home*.  Oratorios,  Ac 
M.,  36,  Dynham  Road,  West  Hampstead 

ORGANIST  and  CHOIRMASTER  WANTED, 
for  St.  George  the  Martyr,  Southwark    Salary  £40.  Applica- 
tion* to  Hon.  Sec,  13,  Walcran  Building*,  S.E. 

ORGANIST  and  CHOIRMASTER  WANTED, 
for  the  Wetleyan  Church,  Headingley,  Leeds.    Large  male 
choir  (paid).   Good  organ  and  service.    Salary,  £50.    Apply,  by  let 
stating  age  and  qualifications,  and  enclosing  testimonials,  to  J.  Wa 
Harland,  Alpha  Cottage,  Far  Headingley,  Leeds. 

ECCLES    PARISH    CHURCH,  Lancashire.— 
ORGANIST  and  CHOIRMASTER  WANTED.    Apply,  by 
letter,  to  the  Vicar,  stating  age  and  qualifications. 

T  IMEHOUSE  PARISH   CHURCH.— ASSIS- 

J-/  TANT-ORGANIST  REQUIRED.  One  weekly  Service  and 
Sunday  afternoons.  Three-manual  Organ,  40  stops.  Apply,  by  letter, 
to  Mowbray  P.  Balme,  Organist,  us.  Claremont  Road,  Forest  Gate. 

WANTED,  a  DEPUTY,  to  take  Afternoon  Ser- 
vice  in  return  for  Organ  Practice.  Also,  MALE  ALTO,  for 
St.  John's,  Notting  Hill.  £10  per  annum.  Addre**,  A.  B.,  23,  Upper 
Addison  Gardens,  W. 


QRGANIST- ASSISTANT  PUPIL  WANTED, 

V  '  who  can  play  a  Service.  Musical  Education  and  preparation 
for  Degree  or  Coll.  Org.  Exam,  in  return.  Post  found  at  end  of  time. 
Must  not  be  too  old,  and  must  provide  or  pay  for  board.  Address, 
George  Have  lock,  Doncaster. 

C~H  01 R  M  A  ST  E  R  W  ANTED,  for  Clapham  Wes- 
leyan  Church.  Salary,  20  guinea*.  Must  be  member  of  Society. 
Apply,  by  letter  only,  with  full  particulars  snd  testimoniala.  to  Kcv.  W. 
Hawken,  2j,  The  Chase.  Clapham,  S.W. 


ORGANIST  and  CHOIRMASTER  of  St.  Andrew's 
Church.  Moscow,  desires  RE-ENGAGEMENT,  Anglican  or 
Gregorian.  Experienced.  Apply,  till  April  to  A  k  CO.,  English 
Church,  Moscow. 

ORGANIST  and  CHOIRMASTER,  of  considerable 
experience  (M.A.,  Mu*.  Bac,  F.RC.O.i,  is  open  for  RE- 
ENGAGEMENT.  Midlands  or  South  preferred.  Excell  ent  testi- 
monials. Address,  Magister,  Novello,  Ewer  and  Co.,  t,  Be  rusts  St.,  W. 

MR.  R.  HANBURY, Organist,  St.  Paul's,  Clapham, 
late  Assistant  at  St.  Paul's,  Knightsbridge,  Ac.  For  Sen-ices. 
Organ  Recitals,  Ac .  Eleven  year*'  experience  fully  Choral  Service*. 
Address,  St.  Cecilia's,  Kill) on  Road,  Larkhall  Rite,  S.W. 


ORGANIST-CHOIRMASTER  seeks  POST 
(London  or  near).    Over  two  yesrt  preaent 
Highest  tests.   Organist,  13,  Quern's  Road,  Peckham. 


EXCHANGE.— The  ORGANIST  of  St.  Paul's 
Church,  Dorking,  desire*  to  EXCHANGE  DUTIES,  House 
&c,  for  the  month  of  August.  Light  duties.  Sea-coast.  For 
particulars,  apply,  Fugue,  Handel  Villa,  Cliftonville,  Dorking,  Surrey, 

f\RG  AN  ISTS  wanting  SPECIMENSof  POPULAR 
W  CHURCH  MUSIC,  writs  to  J.  H.  Maunder,  San  Remo. 
Bromley,  Kent. 


ORGANISTS,  CHOIRMASTERS,  and  others 
requiring  only  a  limited  number  of  their  Composition*,  should 
•end  for  DIN  HAM,  BLYTH  &  CO.'S  SPECIMENS  (free).  Kyrie*. 
Anthems,  Ac,  from  24  copie*  and  upward*.  a8,  Fenchurch  Street, 
■  1872. 
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Ayf  ISS  ADELINE  M.  JELF,  A.G.S.M.,  ACCOM- 

iVl  PANIST;  abo  give*  Lessons  in  Pianoforte  and  Harmony. 
Address,  4i.  Dulwich  Rond.  Heme  Hill,  S.E. 

KTEW  ORGAN    STUDIO,  with  Three-manual 

1^1    PIPE  ORGAN,  blown  by  water.  Terms  for  Practice,  ta.per 

t-if-inr      At  Cmvlk'i  U,,cir  DasnAt   cj    1  nrtfinn  RabH    Vnr*mt  Hill    ^  H 
□our.    Ai  oixiyiD  a  music  i-/cpui,     ,  louqvu  nviui  roicn  nm,  o.c. 

T  ADY  (native  of  Berlin),  who  has  passed  through 

a  the  Rova.1  Collcire  of  Music  at  Berlin  ha  vine  studied  Piano  and 
Singing,  and  for  several  years  afterwards  engaged  at  Klindworth's 
Conservstorium  at  Berlin,  desires  suitable  ENGAGEMENT. 
Address,  Herr  Arland,  Cutthafener  Str.  ija,  Berlin. 

QRGAN  PRACTICE.  ^TJiree  manuals  and  pedals. 

$43.  Co%ur*b^urnLaofcrcloaert'o  Jrix'ton'sution011'50'1  °r**n  Sludi°' 

f^RGANS  (CHURCH).    Fine  toned,  modern,  2 

v_y   manuals,  pedal,  15  stops.   £05.  Another,  6  stops,  3  manuals. 
£40.   Eustace  Ingram,  361,  Liverpool  Road,  London,  N. 

TX7ANTED,  in  London,  by  L.R.A.M.,  APPOINT- 

VV      MEVT  iiTRACHFR  of  MlISIC  Piano  Harrnnnv  Theorv 
Prepare*  for  all  exams.  Experienced.  Highest  references.  C.  H.  Bruce, 
Messrs.  Novello,  Ewer  and  Co.,  1,  Berners  Street.  W. 

/"VRGANS  (New  and  Second-hand)  for  SALE, from 

V.^  £  to,  with  pedals.   Instruments  for  Church,  Chapel,  and  College, 
built  on  the  most  modern  principles,  st  Bedwell  snd  Sons',  Cam- 
bridge Organ  Works,  Csmbridge. 

f\RGAN,  in  Country  Church,  for  immediate  SALE. 

V/    Several  new  and  second-hand  Organs,  with  3-2  manuals. 
W.  E.  Richardson,  Central  Organ  Works,  Hulme,  Manchester. 

\70UNG  MAN  seeks  APPOINTMENT  as  PROOF 

1  READER  in  Music  Publishing  House.  Thorough  knowledge 
of  Theory  and  Composition.  Excellent  references  from  pupils  can  be 
furnished.  Address,  care  of  T.  B.  Browne's  Advertising  Offices, 
163,  Queen  Victoria  Street,  B.C. 

"PXPERIENCED  TUNER  and  REPAIRER  of 

-a—'  Pianos  and  American  Organs  WANTED.  State  age  and 
salary  required,  with  references.  Photo.  None  but  steady  men  need 
apply.   Y.  X.  Z.,  Messrs.  Novello,  Ewer  and  Co.,  I,  Berners  St.,  W. 

PIANOFORTE  TUNER  and  REPAIRER 

A  WANTED.  Apply.  Exe'ra.  J.  W.  Marshall,  Horsemarket, 
Darlington. 

Q  GUINEAS.  —  AMERICAN  ORGAN  (list  price, 

to  gcineae),  it  stops,  including  two  knee-stops  snd  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana  ;  two  octave  couplers,  hand- 
some high  case ;  in  use  about  four  months ;  ten  years'  warranty ;  easy 
terms  arranged.    Packing  and  carriage  free.  Approval.  Full  price 

nmlA  will  K*  ftllnwrrt  within  three  vrirs  if  exchanged  for  a  hicherclasa 

L141U  Will           IIIUHCU  WIIU1U  lilies  J  I.  L ,  l,  (AkliMll(,l.U  ,W,         fc»,,^tifc,  . 

instrument.   D'Almaine  and  Co.  (estsblishcd  113  years),  gt,  Finsbury 
Pavement,  E.C.  Open  till  7.    Saturdays,  3. 

\X/ANTED,  a  practical  PIANO  REGULATOR, 

VV  REPAIRER,  and  TUNER.  Permaneocy.  Apply.  PsUh 
and  Co.,  Piano  Merchants,  Torquay. 

f^RGAN  for  SALE.— St.  Michael's.Chester  Square, 

v  '    S.  W.   )  manaala  and  pedals.   Built  in  1847  by  Rodson  ;  rebuilt 
and  enlarged  by  Walker.   11  stops  on  great,  10  on  swell,  8  on  choir, 
and  4  on  pedals ;  3  couplers  and  5  composition  pedals.    May  be  seen 
on  application  to  the  Organist. 

\X/ANTED,  a  good  PIANOFORTE  TUNER  for 

V  V  the  Country.  M  oat  be  able  to  repair  Harmoniums  and  American 
Organs.  Apply,  enclosing  testimonials,  and  stating  salary  expected, 
to  Cramer,  Wood  and  Co.,  Dublin. 

gECOND-HAND  ORGANS  for  SALE. 

2.  The  Lewis  Organ,  now  standing  in  the  Congregational  Chapel 

at  Crosby.   Two  msnuais  snd  pedals,  14  stops,  full  compass, 
spotted  metal,  as  good  as  new.   Built  in  1891.   Price  £300. 
Apply  to  Mr.  E.  L.  Roberts,  15,  Alexandra  Road,  Crosby, 
Liverpool;  or,  to  the  undersigned. 

3.  The  Organ  now  standing  in  Puiham  Market  Church,  Norfolk. 

Two  manual*  and  pedals.  13  stops.   Can  be  seen  at  the 
Church  by  appointment.   Price  £100. 

3.  One-manual  Organ,  8  stops,  now  standing  at  our  works.   It  hsi 
been  thoroughly  over  hauled  snd  is  in  good  order.   Price  £60. 

7.  A  fine  Three-manual  Organ,  containing  34  stops,  now  stsnding  in 
■  West-End  Church.   8  years  old.   All  new  pipes  of  our  own 
voicing.   To  be  sold  to  make  room  for  a  new  instrument  now 
in  course  of  construction.    Further  particulars  on  application. 

Also  three  or  four  smsller  Organs,  one  and  two-manual. 
Apply  to  Norman  and  Beard.  14.  Queen  Victoria  Street,  London,  E.C. 

HpUNER. — WANTED,  immediately,  a  first-class 
J-     PIANO  TUNER.  A  permanent  and  good  berth  for  a  steady 
man.   Apply,  stating  wages  required,  references,  age,  and  endoaing 
photo,  to  Duck,  Son  and  Pinker,  liath. 

'T'UNER  WANTED,    Must  be  a  practical  and  ex- 

■M.  perienced  workman.  Apply,  stating  age  and  nature  of  experience, 
to  W.  H.  R.,  Messrs.  Novello,  Ewer  and  Co.,  i,  Bernera  Street,  W. 

F)IANOFORTE  TUNER  seeks  ENGAGEMENT. 

JL  Reliable,  energetic,  and  experienced.  American  Organs,  Ac. 
Refs.  first-class  firms.  Address,  Pianoforte  Tuner.  Messrs.  Novello, 
Ewer  and  Co.,  i,  Berners  Street,  W. 

'"PUNER  (Improver)  requires  SITUATION.  Good 

-L  Tuner,  fairly  good  Repairer.  I  Guinea  per  week.  Good  refe- 
rences. Address,  Tuner,  Me«srs.  Novello,  Ewer  and  Co.,  I,  Berners  St. 

PHAMBER  ORGAN  for  SALE. — 2  manuals  and 

V— /    pedals,  10  stops,  hand  and  foot-blowers.   Hydraulic  engine  and 
extra  bellows.   Handsome  walnut  case,  diapered  and  gilt  front  pipes. 
Suitable   for  drawing  room,  billiard-room,  or  small  church.  T., 
Croxted  House,  34,  Croxtcd  Road,  West  Dulwich,  S.E. 

VTOUTH,  of  good  character,  wants  to  LEARN 

JL  TUNING  in  London  firm.  View  to  permanency  when  pro- 
ficient.  Address,  P.,  4,  Doddlngton  Grove,  Batteraea  Park. 

TV  TAN  AGE  R  WANTED,  for  Piano  and  Organ 

is  1  Shop,  South  Coast.  Must  be  a  sharp  business  man  and  able 
to  play.  Tuner  preferred.  Excellent  chance  to  smart  man.  Apply, 
by  letter,  stating  experience,  to  Musicus,  9:  Farringdon  Road,  E.C. 

r^HURCH    ORGAN,   containing   19  stops,  full 

V-/   couplers,  and  composition  pedals.    Warranted.    In  first-rate 
condition.   Price  £130.    Fowler  Bros.,  17.  Duke's  Road,  Taviitock 
Square,  W.C. 

"VKTANTED,  an   experienced    MANAGER,  for 

V  V  Branch  Pianoforte  Warehouse.  Must  be  a  good  Salesman 
and  Bookkeeper.   Apply,  A.  O.,  Messrs.  Novello,  Ewer  and  Co., 

/^RGAN,  15  6tops,  2  knee-swells.    Storey  and 

\J   Cla**.  Cash,  £15.  Apply,  by  letter.  G.  W.,  8,  Artillery  Lane, 
Toolcy  Street,  S.E. 

z,  Berners  Street,  W. 

O-MANUAL  PIPE  ORGAN.    16  stops;  manuals, 

&    CC  to  A  :  pedsls.  CCC  to  F.  £173.  Also,  t-manual  ditto.  8  stops, 
full  compass  Bourdon  pedsls.  73  guineaa.    Both  thoroughly  good 
instruments.   Paymenta  arranged.    Seen  by  appointment.    M.,  jx, 
Haxlewood  Crescent,  Westbourne  Park,  London. 

\X7ANTED,  PIANOFORTE  SALESMAN.  An 

V  V  experienced  and  smart  man,  who  can  sell  from  Catalogue,  to 
work  several  towns  for  sales  and  tunings  and  assist  in  anv  cart  nf 
music  business.  Must  be  a  good  Tuner.  Enclose  references,  photo, 
and  full  particulars  to  Energetic,  Messrs.  Novello,  Ewer  and  Co., 
I,  Berners  Street,  W. 

Y70UNG   LADV  (experienced)  WANTED,  for 

X  Musical  Instrument  and  Music  Warehouse.  Must  be  good 
Pianist  and  Sight  Reader.  Apply  (enclosing  card)  to  J.  F.  Hillcr. 
Musicseller.  Durham. 

THREE-MANUAL   ORGAN  for  SALE.  Fine 

i.     tone.   A  bargain.   Suit  gentleman,  or  public  ball,  church,  or 
chapel,  &c.   Particulars,  Dowling  Bros.,  tji,  Fortess  Road,  Holloway 
Road,  N.W. 

PVRGAN  PEDALS  to  PIANOS.— New  method  of 

\J   Attachment  by  TUBULAR  PNEUMATIC.  This  action  sur- 
pssses  all  mechanical  actions  for  prompt  and  Organ-like  Touch.   It  is 
less  expensive,  essy  to  attach,  and  doea  not  Injure  the  most  delicate 
Pianoforte.    Prospectus,  with  full  description  and  price  lists,  on 
application  to  Norman  Bros,  and  Beard,  Organ  Works,  Norwich. 

\X7ANTED,  an  ASSISTANT  for  a  Pianoforte 

VV  Warehouse.  Must  be  an  energetic,  pushing  Salesman,  and 
able  to  tunc.  Permanency  to  suitable  man.  B.  C.  A.,  Novello,  Ewer 
and  Co.,  1,  Berners  Street,  W. 

\/f  USIC  ASSISTANT  REQUIRED,  immediately. 

1»  J.  Must  know  Catalogues  thoroughly  and  be  well  recommended. 
Apply,  stating  salary  required,  references,  and  enclosing  photo,  to 
Dock,  Son  and  Pinker,  Bath. 

]4  GUINEAS.— PIANO,  solid  iron  frame  upright 
grand  (liat  price  13  guineas) ;  full  compass,  trichord,  celeste 
action,  sec,  in  nanG*omci)  carvea  waiout  woou  case,  jour  icci  iu 
height ;  In  use  only  six  months;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom;  ten  years' warranty  ;  easy  terms  arranged; 
full  price  psid  will  be  allowed  If  exchanged  for  a  higher  class  instru- 
ment within  three  years.  D  AImame  and  Co.  (established  113  years), 
91,  Finsbury  Pavement,  City.  Open  till  7.   Saturdays,  3. 

AifANAGER. — RE-ENGAGEMENT  WANTED, 

i »  i  as  such,  in  a  good  Music  Warehouse.  Complete  practical 
knowledge  of  the  business  in  all  its  branches.  Good  Salesman  snd 
Tuner.  19  years'  experience.  References.  B.  O  ,  Messrs.  Novello, 
Ewer  and  Co.,  t,  Berners  Street,  W. 

"OECHSTEIN  PIANO,  like  new.   Great  Bargain. 

13    it,  Parkhurst  Road,  Holloway,  N. 

\M  ANAGER  (aged  29),  Married,  seeks  APPOINT- 
1>1    MENT.   Near  London  or  South  Coast.  Good  Tuner  and 
Salesman.   Thorough  knowledge  of  Sheet  Music  and  Small  Goods, 
Bookkeeping,  snd  Concert  Agency.  Good  references    Apply,  C.  T.  A  , 
Messrs.  Novello,  Ewer  and  Co.,  1,  Bernera  Street,  W. 

f~\BOE  for  SALE,  of  first-class  make,  very  little 
KJ   used,  snd  In  splendid  condition.   Almost  new.   Will  be  sold 
cheap.   Genuine  bargain.   Address.  Mr.  Geo.  Kirk.  Maygate.  Dun- 
fermline, N.B. 
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Trinity  College  London  (Music) 

I**TITL'T*D  1871. 

MANDBVILLE  PLACE,  MANCHESTER  SQUARE,  W. 


Thi  Rioht 
Warden: 
Director  of  S  iodic* 


.  Loan  COLERIDGE.  MA,  Q.C. 
E.  H.  TURPIN,  MueD. 
BRADBURY  TURNER,  Mui.B. 
P*ofesso*  JAMES  HIGGS.  Mue.B. 


be  held  on  Saturday,  June  18,  189S,  and  the  last  day  of 
May  18,  1898.    Elimination  fees  froiB  ft.  to  io*.  6d. 
Three  National  Prire*  of  the  value  of  £j  each  are  awai 


NEXT  TERM  will  commence  on  Monday,  April  15.   Day  and 

Evening  Claiaea  are  held.   

LOCAL  EXAMINATIONS  IN  MUSIC. 
The  Next  Local  Examination  in  Muaical  Knowledge  (Theory)  will 

"  entry  will  be 

■warded  annually 

after  the  June  examination.   

LOCAL  EXAMINATIONS  in  INSTRUMENTAL  and  VOCAL 
MUSIC  will  be  held  in  April,  May.  June,  and  July  at 
in  the  United  Kingdom  (a  liat  of  which  may  be  had 
Examination  fee,  one  guinea. 

Pour  Local  Exhibittona,  value  nine  guineaa  each,  and  a  National 
Priae  of  £5  are  awarded  annually  in  connection  with  tbeae  examina- 


on  application). 


HIOHER  EXAMINATIONS  IN  MUSIC. 
THE  LAST  DAY  OF  ENTRY  la  June  18  for  the  Fiftieth  Half- 
Yearly  Higher  Examination?  for  Diplomaa  and  Certificate*,  which 
will  commence  at  the  College  on  Monday,  July  18, 1898. 

June  4,  1898,  ia  the  last  day  on  which  the  name*  of  Candidate*  will 
be  received  for  the  following  Scholarship*  and  Exhibittona,  to  be 
competed  for  in  July.  1898,  viz  :— 
One  Pianoforte  Scholarship  (tenable  for  Three  Year*). 
One  Violin  SchoUrship^tensble  for  Three  Year.). 

Ye*"**. 

Benedict  Pianoforte  Exhibition  (tenable  for  One  Year). 
Sims  Reeves'  Vocal  Exhibition  (tenable  for  One  Year). 
One  Violin  Exhibition  (tenable  for  One  Year). 
One  Viola  Exhibition  (tenable  for  One  Year). 
One  Violoncello  Exhibition  (tenable  for  One  Year). 
One  Double  Bass  Exhibition  (tenable  for  One  Year). 
One  Organ  Exhibition  (tenable  for  One  Year). 

Regulation  for  the  Higher  and  Local  Theoretical  and  Practical 
Examination*  in  Music,  Classes  Prospectus,  including  particular*  of 
Scholarship*,  Ac,  may  be  had  from  the  undersigned. 

By  order. 

SHELLEY  FISHER. 


In  the  Press. 


WILL  BE  PUBLISHED  ON  APRIL  13. 

MAY  DAY  REVELS 

CANTATA  FOR  FEMALE  VOICES 

TO  BE  PERFORMED  IN  CHARACTER 


HETTIE  M.  HAWKINS 

THE  MUSIC  COMPOSED  BY 

JOHN  E.  WEST. 


PROGRAMME. 
The  Villager*  assemble  and 
Villager*'  "  Maying  "  Chorus. 
Children's  "  Ladye  "  Song.  Flos 
Decoration  of  Pole  and  May-pole 
Enthronement  of  May  Queen. 
Floral  Drill  by  Maidena  of  May  Queen. 
Advent  of  Robin  Hood  and  hia  Band. 
A  Ballad  of  Robin  Hood. 
Robin  Hood  Games,  including 
M  ilkmaids'  Procession, 
The  Hobby  Hone, 
r  Corneal. 

I  May-pole. 


Pate*  On*  Shilling  and  Sixpence. 

New  York:  Novello.  Ewe*  and  Co. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 

AND  THE 
REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to.  and  invite  inspection  of,  th« 
ntwly  introduce  J  and  improvtd  straight  and  cross  strung 

HORIZONTAL 


UPRIGHT  PIANOFORTES. 

33.  GREAT  PULTENEY  STREET  (near  Regent  Stre«t), 
LONDON,  W. 


juit  Publiihed. 


WREATHS  FOR  OUR 
GRAVES 

CHORAL  SON  O 


L.  F.  MASSEY 


THE  MUSIC  COMPOSED  BY 


ARTHUR  SULLIVAN. 


These  word* 
the  graciou* 
held  at  " 
December  14. 


aent  by  Her  Majesty  to  Sir  Arthur  Sullivan  with 
that  he  would  let  them  to  muaic  for  the  Service 
on  the  anniversary  of  the  Prince  Consort's  death. 


;  Tonic  Sol  fa. 
York:  Novell©.  E 


I  Co. 


Juat 

WHEN  LOVE  AND  BEAUTY 

MADRIGAL  FOR  FIVE  VOICES,  S.S.A.T  B. 

From  the  unpublished  Opera  "The  ! 

in  1863 


H.  F.  CHORLEY 

THE  MUSIC  COMPOSED  BY 

ARTHUR  SULLIVAN. 


Price  SiEpence  ;  Tonic  Sol-fa,  Threepence. 


and  New  York :  Novello,  Ewaa  and  Co. 
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With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem  for 
Whitsuntide,  entitled  "Eye  hath  not  seen,"  by 
Myles  B.  Foster,  and  a  Portrait  of  Dr.  Joseph 
Joachim,  by  Messrs.  Russell  and  Sons. 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
APRIL  i,  1898. 


NOVELLO,  EWER  AND  CO. 

We  are  requested  by  Messrs.  Novello, 
Ewer  and  Co.  to  state  that  their  business 
will,  at  an  early  date,  be  converted  into  a 
Limited  Liability  Company.  The  whole 
of  the  Ordinary  Shares  will  be  retained  by 
the  present  members  of  the  firm ;  a  limited 
number  of  Preference  Shares  will,  however, 
be  offered  to  the  public. 

The  management  of  the  business  will  in 
no  way  be  affected  by  this  change.  It  is, 
in  fact,  the  earnest  desire  of  the  present 
partners,  who  will  act  as  Directors  of  the 
new  Company,  that  the  cordial  and,  in 
many  cases,  intimate  relations  existing 
between  them  and  the  members  of  the 
musical  profession  and  the  music  trade 
may  continue  unbroken. 

JOSEPH  JOACHIM. 

"  The  greatest  living  violinist."  Such  is  the 
title  bestowed  by  common  consent  upon  the 
subject  of  this  biographical  sketch.  It  is  very 
nearly  sixty  years  since  he  made  his  first 
appearance  in  public.  Through  this  long  vista 
of  time  he  has  worthily  maintained  an  artistic 
reputation  of  unsullied  excellence.  Since  1844, 
with  only  a  few  exceptions,  Dr.  Joachim  has 
paid  an  annual  visit  to  England,  where,  from 
the  first,  his  genius  has  always  received  full 
recognition.  During  his  sojourn  in  London — 
which  he  regards  as  his  second  home — Dr. 
Joachim  leads  a  very  busy  life,  the  social  as 
well  as  the  artistic  claims  upon  his  time  being 
almost  unceasing.  It  was  therefore  specially 
good  of  him  to  set  apart  an  hour  or  two  from  his 
many  engagements  in  order  to  tell  the  story  of 
his  life  for  the  benefit  of  the  readers  of  The 
Musical  Times. 

Joseph  Joachim,  the  youngest  of  seven 
children,  was  born  at  Kittsee,  near  Pressburg, 
on  June  28,  183 1.  His  nationality  is  therefore 
Hungarian.  Neither  his  father,  who  was  a 
merchant,  his  mother,  nor,  in  fact,  any  of  his 
ancestors  were  musical.    The  only  music  in 


the  home  was  that  made  by  his  sister  when 
she  sang  to  her  own  guitar  accompaniment. 
But  the  boy  expressed  a  strong  desire  to 
possess  a  fiddle,  which  his  father  gratified. 
He  was  barely  five  years  old  when  he  became 
the  pupil  of  a  Pole  named  Szervaczinski,  then 
leader  of  the  opera  band  at  Buda-Pesth,  who 
grounded  the  boy  in  the  technique  of  the 
violin.  At  the  end  of  two  years  the  little 
fellow,  then  only  seven  years  of  age,  made 
his  first  public  appearance  at  a  concert  at 
Pesth,  on  March  17,  1839,  playing,  with  his 
master,  in  a  double  concerto  by  Eck.  Dr. 
Joachim  well  remembers  that  he  was  dressed 
in  a  blue  coat  with  mother-of-pearl  buttons. 
His  present  fame  was  prophesied  by  a  writer 
in  the  Spiegel,  a  Pesth  newspaper,  devoted  to 
"  Elegance,  art,  and  fashion,"  in  the  following 
terms : 

A  MUSICAL  PRODIGY. 

We  draw  the  attention  of  the  public  to  the  rare  musical 
talent  of  a  seven-year  old  violinist  living  in  our  midst, 
Joseph  Joachim  by  name,  a  pupil  of  Szervaczinski.  This 
genius-boy  seems  likely  to  become  an  epoch-maker  in 
the  art  world.  It  would  give  us  pleasure  should  we  be  the 
first  to  have  contributed  to  the  spread  of  his  fame.  .  .  . 
Last  Sunday  this  wonderful  boy  performed  in  the  Casino 
to  the  astonishment  of  all  who  < 


In  1839  (or  1840)  young  Joachim  went  to 
Vienna,  where  for  nine  months  he  studied  under 
the  elder  Hellmesberger,  who,  however,  would 
not  vouch  for  the  boy's  future  success,  because 
his  right  arm  was  much  too  weak  to  bow  with 
power  and  endurance !  At  Vienna  Joachim  was 
fortunate  enough  to  come  across  Ernst,  whose 
playing  he  greatly  admired.  Ernst  advised 
him  to  become  a  pupil  of  Joseph  Boehm,  a 
splendid  teacher,  who  could  trace  his  musical 
pedigree  back  to  Corelli,  the  father  of  violin 
playing — Boehm's  forbears  being  Rode,  Viotti, 
Pugnani,  Somis,  Corelli.  "  I  lived  in  Boehm's 
house,"  says  Dr.  Joachim,  "  and  he  took 
enormous  pains  with  me  night  and  day.  The 
room  in  which  I  practised  had  a  glass  door, 
and  Boehm  used  to  peep  in  at  all  times 
j  unknown  to  me.  Although  too  nervous  to 
play  in  public,  Boehm  was  an  excellent 
quartet-player,  and  at  that  early  age  I 
acquired  a  practical  insight  into  quartet-playing 
which  proved  to  be  of  incalculable  benefit  to 
me  in  after  life.  Moreover,  I  breathed  a 
thoroughly  musical  atmosphere  while  I  was 
under  Boehm's  roof.  I  also  became  a  pupil  at 
the  Vienna  Conservatoire,  where  Boehm  was  a 
professor.  In  1840,  when  I  was  about  nine,  I  took 
part  with  Simon  and  the  two  Hellmesbergers  in 
the  concerto  for  four  violins  by  Maurer,  at  the 
Burgerspitals  Akademie."  Although  Boehm 
wanted  his  gifted  pupil  to  adopt  the  career  of 
a  mere  virtuoso  and  to  go  to  Paris,  Joachim's 
parents  very  wisely  decided  that  their  son 
should  proceed  to  Leipzig,  which  at  that  time 
was  the  centre  of  music  in  Europe. 

LEIPZIG  AND  MENDELSSOHN. 

Joseph  Joachim,  then  a  boy  of  eleven,  there- 
fore went  to  Leipzig  in  the  Spring  of  1843.  He 
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at  once  secured  the  valued  friendship  of 
Mendelssohn,  of  whom  the  great  violinist 
speaks  in  terms  and  tones  of  warmest  affection, 
calling  him  "The  revered  benefactor  of  my 
early  days,  who  unceasingly  looked  after  me 
with  fatherly  care.  I  had  to  go  to  him  regularly 
to  4 report  progress '  upon  my  studies,  and  his 
influence  over  me  was  of  the  highest  good.  I 
wanted  to  enter  the  Leipzig  Conservatorium,  but 
Mendelssohn  said  this  was  unnecessary  as  I  had 
already  studied  at  that  of  Vienna.  He  advised 
me  to  take  private  lessons — of  Ferdinand 
David  for  the  violin  and  Hauptmann  for 
composition — in  order  that  I  should  be  able  to 
give  ample  time  to  my  general  education." 
The  gifted  boy  made  his  first  public  appearance 
at  Leipzig  at  a  concert  given  by  Madame 
Pauline  Viardot,  the  singer,  on  August  19, 1843, 
when  he  played  a  Rondo  by  De  Beriot, 
Mendelssohn  himself  doing  him  the  honour 
of  playing  the  accompaniment.  The  concert 
was  made  additionally  interesting  by  the 
fact  that  Schumann's  lovely  Andante  and 
Variations  for  two  pianofortes  (Op.  46) 
was  first  performed  on  that  occasion — its 
interpreters  being  Madame  Schumann  and 
Mendelssohn.  Dr.  Joachim  well  remembers 
how  Schumann  peered  at  him  while  the  duet 
was  in  progress.  A  little  later,  on  November  16, 
1843,  the  boy-violinist  had  the  much  coveted 
honour  of  playing  at  the  famous  Gewandhaus 
concerts,  his  solo  being  Ernst's  "  Otello " 
Fantasia. 

To  continue  the  Mendelssohn  recollections. 
Dr.  Joachim  refers  to  the  friendly  relations 
which  existed  between  Mendelssohn  and 
Schumann.  44  Schumann  is  one  of  the  finest 
men  I  know,"  Mendelssohn  remarked  to  his 
young  friend  ;  and  on  the  occasion  of  one  of 
Joachim's  visits,  he  said :  "  We  won't  have 
any  music  to-day ;  I  am  going  to  take  you  to 
hear  Schumann's  4  Paradise  and  the  Peri.' 
Thither  we  went,  Mendelssohn  paying  for  his 
ticket  and  mine.  One  of  the  nicknames  he 
bestowed  upon  me  was  4  Teufelsbraten ' 
(*  Devil's  tit-bit '),  I  suppose  because  I  was  a 
fat  boy  !  Another  nickname  was  •  Posaunen- 
Engel '  ('  trombone  cherub  ')."  Dr.  Joachim 
speaks  enthusiastically  of  Mendelssohn's 
remarkable  pianoforte  playing.  *4  No  one  could 
equal  his  staccato,  its  crispness  was  extra- 
ordinary. I  once  heard  him  play  the  Overture 
to  '  Coriolan '  on  the  pianoforte,  when  he 
brought  out  the  effects  of  the  orchestral  score 
in  a  most  astonishing  manner."  The  chief 
incident  of  Mendelssohn's  last  birthday  — 
February  3,  1847 — may  ^est  be  told  in  the 
words  of  Moscheles,  in  whose  house  it  took 
place : — 

.  .  .  Then  came  a  charade  on  the  word  "  Gewandhaus." 
Joachim,  adorned  with  a  fantastic  wig,  d  la  Paganini, 
played  a  hare-brained  impromptu  on  the  G  string  (Gr-Saite). 
The  scene  between  Pyramus  and  Thisbe  in  the  "  Mid- 
summer Night's  Dream  "  followed  and  stood  for  Wand 
(wall).  For  Haus.  Charlotte  [Mrs.  Moscheles!  acted  a 
•cene  she  had  written  herself,  in  which  she  is  discovered 


knitting  a  blue  stocking,  and  soliloquising  on  the  foibles 
of  female  authoresses,  advising  them  to  attend  to  their 
domestic  duties.  By  way  of  enforcing  the  moral,  she  calls 
her  cook— the  cook  was  I  myself  [Moscheles],  and  my 
appearance  in  cap  and  dress  was  the  signal  for  a  general 
uproar.  Mendelssohn  was  sitting  in  a  wicker  armchair  which 
creaked  as  be  rocked  to  and  fro,  the  room  echoing  with  his 
peah  of  laughter.  The  word  Gewandhaus  was  illustrated 
by  a  full  orchestra,  Mendelssohn's  children  and  mine 
playing  on  little  drums  and  trumpets,  Joachim  leading 
with  a  toy  violin,  and  my  Felix  conducung  d  la  Jullien. 
It  was  splendid  I 

The  death  of  Mendelssohn,  nine  months 
after  this  happy  evening,  was  an  irreparable 
loss  to  those  who  enjoyed  his  friendship. 
"It  seemed  as  if  the  world  had  ceased,"  Dr. 
Joachim  quietly  remarks. 

FIRST  APPEARANCE  IN  ENGLAND. 

Dr.  Joachim  paid  his  first  visit  to  England 
in  the  Spring  of  1844,  when  he  was  only 
thirteen  years  old.  He  came  to  London  armed 
with  letters  of  introduction  from  Mendelssohn  to 
Klingemann,  Moscheles,  Benedict,  and  Sterndale 
Bennett.  That  to  Klingemann  may  serve  as 
a  specimen  of  the  rest : 

Berlin,  March  10,  1844. 

Dearest  Friend, — I  wish  to  make  you  acquainted 
through  these  lines  with  a  lad  who,  during  the  three- 
quarters  of  a  year  that  I  have  known  him,  has  become 
very  dear  to  my  heart,  and  who  has  gained  my  love  and 
esteem  to  such  a  degree  that  1  may  say  I  have  experienced 
for  very  few.  His  name  is  Joseph  Joachim,  a  boy  of 
thirteen  years  of  age,  from  Pesth,  in  Hungary.  He 
intends  to  pay  a  visit  of  some  months  to  his  uncle  Figdor, 
a  London  merchant. 

I  cannot  say  enough  to  you  of  his  truly  wonderful  talent 
for  the  violin.  You  must  first,  however,  hear  him  yourself, 
and  the  manner  in  which  he  can  play  all  possible  solos, 
both  of  the  past  and  present,  and  decipher  and  interpret 
every  kind  of  music,  in  order  to  place  him  as  high  as  I  do, 
and  to  anticipate  the  glorious  results  which  must  accrue  to 
art  through  him. 

Moreover,  he  is  sound  at  heart;  an  admirable,  well- 
educated,  thoroughly  genuine,  shrewd  lad,  of  much  good 
sense,  and  of  the  strictest  integrity.  Therefore,  be  kind 
to  him,  take  some  oversight  of  him  in  great  London,  and 
introduce  him  to  those  of  our  friends  who  know  how  to 
appreciate  such  glorious  talent  as  he  possesses,  and  from 
whom  he  can  in  turn  derive  pleasure  and  improvement. 
I  allude  chiefly  to  the  Horsleys.  Take  him  also  to 
Chorley  if  you  can ;  and,  above  all,  remember  that  any 
kindness  you  show  to  him,  you  also  show  to  me.  May 
we  soon,  God  willing,  have  a  happy  meeting!  When 
spring  comes,  I  hope  also  to  come  to  you ! — Yours, 

Felix. 

Joachim's  first  appearance  in  England  took 
place  at  Drury  Lane  Theatre,  March  28,  1844, 
the  occasion  being  the  benefit  of  Alfred  Bunn, 
the  impresario.  This  was  the  gentleman  of 
whom  Malibran  is  said  to  have  shown  her 
indignation  at  an  outburst  of  his  managerial 
temper  by  saying :  44 1  shall  call  you  Good 
Friday,  because  you  are  a  hot,  cross  Bunn!" 
Balfe's  14  Bohemian  Girl,"  then  recently  pro- 
duced, was  performed,  and  between  the  first 
and  second  acts  there  was  a  concert.  The 
play-bill  (a  copy  of  which  is  preserved  in  the 
British  Museum)  states  that  "The  celebrated 
Hungarian  Boy,  Master  Ioachim  (sic),  will 
make  his  first  appearance  before  an  English 
Public,  and  perform  Grand  Variations  for  the 
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violin,  on  a  theme  from  Rossini's  Otello  by 
Ernst."  The  introduction  of  the  *•  Bohemian 
Girl"  and  the  celebrated  "Hungarian  Boy" 
into  the  same  programme  was  doubtless  con- 
sidered a  capital  geographical  joke  by  the 
binificiaire ;  but  this  display  of  Bunn's  bad 
taste  greatly  annoyed  Joachim.  Mendelssohn 
was  highly  amused  at  Bunn's  designation  of 
his  young  friend,  and,  till  the  day  of  his  death, 
he  constantly  teased  him  about  it.  "  Now, 
you  Hungarian  Boy,  what  have  you  to  show 
me?"  was  a  frequent  question. 

It  was  very  natural  that  young  Joachim 
should  want  to  play  at  one  of  the  Philharmonic 
concerts ;  but  the  Society  had  a  rule,  to  the 
effect  that  "No  prodigies  will  be  allowed  to 
perform."  Fortunately,  however,  for  Joachim, 
Mendelssohn  was  in  England  at  the  time,  and 
as  he  guaranteed  the  directors  against  any 
depreciation  of  the  Society's  artistic  reputation 
through  the  appearance  of  little  Joseph  Joachim, 
that  "  prodigy  "  was  permitted  to  play  at  the 
concert  of  May  27,  1844,  given  at  the  Hanover 
Square  Rooms.  This  may  be  said  to  have 
been  Dr.  Joachim's  first  appearance  in  England 
as  regards  the  musical  world. 

AT  THE  PHILHARMONIC  IN  1844. 

The  concert  was  a  memorable  one.  Mendels- 
sohn, who  conducted,  introduced  (with  the 
exception  of  the  overture)  his  "  Midsummer 
Night's  Dream  "  music,  and  on  this  occasion 
his  famous  "  Wedding  "  March  was  played  for 
the  first  time  in  England.  "  The  March  was 
encored,"  said  a  critic,  •«  but  before  its  repetition, 
Mendelssohn  left  his  desk  for  a  moment  to  stop 
the  drum  "  !  The  rehearsal  for  the  concert 
occupied  no  less  than  seven  hours — two  hours 
for  the  chorus  and  five  for  the  band.  The 
young  violinist  selected  for  his  solo  Beethoven's 
Violin  Concerto,  a  work  which  had  only  been 
performed  four  times  previously  at  the  Phil- 
harmonic during  the  thirty  years  of  the  Society's 
existence.  Miss  Elizabeth  Mounsey,  at  this 
distance  of  fifty-four  years,  vividly  recalls  the 
rehearsal  in  the  following  words : 

I  well  remember  Mendelssohn's  bright  look  of  pleasure 
and  appreciative  interest  in  his  little  friend.  As  conductor, 
he  turned  towards  the  very  young  soloist,  attired  in  short 
jacket  and  turned-down  collar,  so  as  to  follow  him  dutifully, 
Mendelssohn's  own  subordinate  position  appearing  to 
give  him  a  degree  of  amusement.  But  it  was  very 
beautiful  to  see  the  pleasure  it  gave  him  to  regard  the  boy 
at  his  side,  not  only  with  admiration,  but  with  honour. 
Joachim,  whose  playing  was  so  masterly,  and  whose  whole 
manner  so  thoughtful,  was  still  boy  enough  to  indulge  in 
an  unbecomingly  full  pocket  at  his  side;  one  wondered 
what  its  contents  might  be! 

The  critics  were  unanimous  in  their  praises 
of  the  clever  young  artist.  The  late  J.  W. 
Davison  wrote  in  the  Musical  World: 

Joachim's  rendering  of  Beethoven's  Concerto  was 
astonishing.  Not  only  was  it  astonishing  as  coming  from  ' 
a  comparative  child,  but  astonishing  as  a  violin  per-  I 
formance,  no  matter  from  whom  proceeding.  The  greatest  i 
violinists  bold  this  concerto  in  awe.  It  is,  we  must  own,  I 
not  adapted  to  display  advantageously  the  powers  of  the  I 


'nstrument,  though  a  composition  of  great  distinction,  the 
first  movement  oeing  in  Beethoven's  highest  manner. 
Young  Joachim,  however,  attacked  it  with  the  vigour  and 
determination  of  the  most  accomplished  artist,  and  made 
every  point  tell.  So  well  did  he  play,  that  we  forgot  how 
entirely  unadapted  for  display  was  the  violin  part.  No 
master  could  have  read  it  better,  no  finished  artist  could 
have  better  rendered  it.  Tone,  execution,  and  reading 
were  alike  admirable— and  the  two  cadences  introduced  by 
the  young  player  were  not  only  tremendous  executive 
feats,  but  ingeniously  composed — consisting  wholly  of 
excellent  and  musician-like  workings  of  phrases  and 
passages  from  the  concerto.  The  reception  of  Joachim 
was  enthusiastic,  and  his  success  the  most  complete  and 
triumphant  that  his  warmest  friends  could  have  desired. 

On  the  day  following  the  concert  Mendelssohn 
wrote  a  long  letter  to  some  relatives  of  Joachim's 
in  Vienna.  We  are  much  indebted  to  Mr.  Otto 
Goldschmidt  for  supplying  us  with  a  copy  of 
this  letter,  which  we  believe  has  not  hitherto 
been  printed  in  England.  After  confirming,  in 
glowing  terms,  the  extraordinary  success  of 
Joachim's  first  appearance  at  the  Philharmonic, 
Mendelssohn  proceeds  to  offer  excellent  advice 
as  to  the  boy's  immediate  future.    He  says : 

As  you  know,  I  wish  him  to  return  to  absolute  rest  and 
complete  retirement  from  public  performances;  to  devote 
the  next  two  or  three  years  solely  to  the  education  of  his 
mind  in  every  respect ;  in  studying  his  art  in  every  branch, 
especially  those  branches  in  which  he  is  still  deficient, 
without  neglecting  what  he  has  already  attained;  to 
compose  industriously ;  to  take  walks  still  more  indus- 
triously, and  to  develope  his  physical  powers.  In  three 
years  he  will  then  be  as  healthy  a  youth  in  mind  and  body 
as  he  is  now  a  healthy  child.  I  consider  that  this  would 
be  impossible  without  absolute  rest.  May  it  be  granted 
to  him  with  all  the  gifts  which  Heaven  has  already  bestowed 
upon  him.— Your  faithful  and  devoted 

Felix  Mendelssohn  Bartholdv. 

During  his  first  visit  to  London  Joachim 
saw  a  good  deal  of  J.  W.  Davison,  who  lodged 
over  a  boot  shop  at  No.  i,  Berners  Street.  He 
also  received  some  advice  in  orchestration  from 
the  late  Sir  G.  A.  Macfarren,  to  whose  rooms, 
at  the  corner  of  Oxford  Street  and  Berners 
Street  (opposite  Davison's),  he  was  a  frequent 
visitor. 

Mendelssohn's  dummy  copy. 

An  anecdote  of  this  initial  visit  is  too 
characteristic  of  Mendelssohn's  consideration 
for  others  not  to  be  quoted.  At  a  concert, 
given  by  a  Mr.  Purdy,  at  Radley's  Hotel, 
Bridge  Street,  Blackfriars,  on  June  5,  1844, 
Mendelssohn  was  announced  to  play  his  D 
minor  Trio  with  Master  Joachim  and  Mr. 
Hancock.  "  It  so  happened,"  relates  Dr. 
Joachim,  "  that  only  the  violin  and  violoncello 
parts  had  been  brought  to  the  concert-room, 
and  Mendelssohn  was  rather  displeased  at  this  ; 
but  he  said,  '  Never  mind,  put  any  book  on  the 
piano,  and  someone  can  turn  from  time  to 
time,  so  that  I  need  not  look  as  though  1  played 
by  heart.'  Now-a-days,  when  people  put  such 
importance  on  playing  or  conducting  without  a 
book,  I  think  this  might  be  considered  a  good 
moral  lesson  of  a  great  musician's  modesty. 
He  evidently  did  not  like  to  be  in  too  great  a 
prominence  before  his  partners  in  the  Trio. 
He  was  always  truly  generous  !  " 
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Returning  to  Leipzig,  Joachim  made  it  his 
home  for  the  next  five  years.  He  played  in 
the  famous  Gewandhaus  orchestra  and  taught 
the  violin  at  the  Conservatorium.  In  1849 
Liszt  appointed  him  leader  of  the  Grand  Duke's 
band  at  Weimar.  Liszt,  his  fellow-countryman, 
had  a  high  opinion  of  his  extraordinary  talent, 
as  the  following  extract  from  a  letter  will 
show: 

You  know  what  high  esteem  I  profess  for  Joachim's 
talent,  and  when  you  have  heard  him  I  am  certain  you 
will  find  that  my  recent  praises  of  him  are  by  no  means 
exaggerated.  Me  is  an  artist  out  of  the  common,  and  one 
who  may  legitimately  aspire  to  a  glorious  reputation. 
Moreover,  he  has  a  thoroughly  loyal  nature,  a  distinguished 
mind,  and  a  character  endowed  with  a  singular  charm  in 
its  rectitude  and  earnestness.  [Letter  from  Lisst  to  Julius 
Stem,  dated  November  24,  1832.] 

In  1852  Dr.  Joachim  became  leader  of  the 
Court  orchestra  and  solo  violinist  to  the  King 
of  Hanover,  and  held  that  important  post  for 
twelve  years.  Since  1868  he  has  made  Berlin 
his  home,  where  he  founded  the  famous  quartet 
bearing  his  name.  In  1868  he  was  appointed 
director  of  the  "  Hochschule  fur  ausflbende 
Tonkunst,"  subsequently  enlarged  and  known 
as  the  "  Hochschule  filr  Musik,"  at  Berlin. 
In  this  position,  which  he  still  holds,  he  has 
been  able  to  exercise  a  splendid  influence  on 
the  many  young  artists  who  have  passed 
through  his  hands. 

THE  MONDAY  41  POPS." 

No  account  of  Dr.  Joachim's  life  would  be 
in  any  way  complete  without  reference  to  the 
invaluable  service  he  has  rendered  at  the 
Monday  Popular  Concerts  directed  by  Mr.  S. 
Arthur  Chappell.  He  first  appeared  at  them 
on  May  16,  1859,  when  they  were  in  their 
infancy.  Since  1865,  the  year  in  which  the 
Saturday  Popular  concerts  were  inaugurated, 
Dr.  Joachim  has  been  an  annual  visitor.  It 
would  be  superfluous  to  refer  to  his  unrivalled 
gifts  as  a  quartet  leader ;  they  arc  known 
to  all  men.  His  genius  needs  no  eulogy. 
Every  frequenter  of  the  "  Pops  " — as  they  are 
familiarly  called — knows  that  when  Joachim  is 
playing  a  feast  of  the  highest  artistic  nature 
is  in  store  for  him.  In  another  column  we 
describe  a  rehearsal  for  one  of  these  concerts. 

Those  who  are  privileged  to  be  behind  the 
screen  at  St.  James's  Hall,  on  a  Monday  evening, 
observe  that  Dr.  Joachim  listens  to  the  whole 
concert.  When  he  is  not  playing  he  sits  there 
like  some  great  seer — a  master  who,  by  the 
force  of  his  wonderful  personality,  draws  forth 
the  homage  and  the  profound  respect  of  every 
music-loving  soul  whocomes  under  his  influence. 
No  wonder  that  his  colleagues  in  the  quartet 
revere  him.  And  how  encouraging  must  be  the 
words  of  appreciation  which  fall  from  his  lips, 
addressed  to  the  young  singer  or  player 
as  she  descends  from  the  platform.  "  Keep 
it  up,"  said  Dr.  Joachim  to  the  present 
writer,  seated  next  to  him  at  the  recent  Bach 
Choir  concert,  as  the  great  violinist  vigorously 


clapped  his  hands  to  recall  Dr.  Hubert  Parry 
after  the  performance  of  his  "  Symphonic 
Variations."  An  incident  like  this  shows  his 
highly  appreciative  nature. 

BRITISH  TRIBUTES  OF  REGARD. 

We  have  already  referred  to  the  high  esteem 
in  which  Dr.  Joachim  has  been  held  now 
for  more  than  half-a-century  in  England. 
On  March  8, 1877,  the  University  of  Cambridge 
conferred  on  Herr  Joachim  the  degree  of  Doctor 
of  Music.  A  special  concert  was  given  by  the 
Cambridge  University  Musical  Society,  when 
the  newly-created  Doctor  played  Beethoven's 
Violin  Concerto  and  conducted  his  own 
««  Elegiac "  Overture.  A  number  of  friends 
subscribed  to  defray  the  cost  of  his  Doctor's 
robes,  which,  like  Haydn,  under  similar  circum- 
stances at  Oxford  in  1791,  he  proudly  wore 
while  walking  through  the  streets  of  Cambridge. 
The  University  of  Glasgow  made  him  an  LL.D. 
in  1887.  Oxford  followed  the  example  of 
Cambridge  in  1888.  A  year  later — after  the 
Popular  Concert  of  April  15,  1889 — a  number 
of  Dr.  Joachim's  admirers  presented  him  with 
a  characteristic  testimonial  in  the  form  of  a 
valuable  Stradivarius  violin,  valued  at  £1,200, 
which  was  handed  to  him  by  one  of  his  oldest 
friends,  the  late  Lord  Leighton.  An  equally 
gratifying  tribute  to  Dr.  Joachim's  sterling 
worth  was  paid  to  him  on  the  occasion  of  the 
jubilee  of  his  first  appearance,  and  that  of 
Signor  Piatti,  in  England.  This  memorable 
event  took  place  at  the  Grafton  Galleries  on 
March  22,  1894,  m  tne  presence  of  a  most 
distinguished  company,  when  his  old  friend  Sir 
George  Grove  read  an  address  concluding  with 
the  words,  "  We  express  a  fervent  hope  that 
you  may  be  spared  for  many  years  to  shed  the 
lustre  of  your  genius  upon  the  whole  musical 
world." 

Dr.  Joachim's  compositions  are  of  high 
artistic  excellence.  As  a  distinguished  critic  has 
observed,  "  the  real  grandeur  of  his  ideas,  and 
the  passionate  ardour  which  seems  to  be  the 
result  of  his  Hungarian  parentage,  make  them- 
selves felt,  and  the  complete  command  of 
musical  structure  which  all  the  works  reveal  is 
very  remarkable  in  a  man  who  has  after  all 
written  so  little."  His  best  known  work  is  the 
Hungarian  Concerto  for  violin  and  orchestra, 
which  "  in  its  rare  and  captivating  beaut}' 
stands  alone  among  works  of  the  kind." 

SCHUMANN,  BRAHMS,  AND  WAGNER. 

We  have  already  referred  to  Dr.  Joachim's 
friendship  with  Mendelssohn  and  Liszt.  He 
was  also  on  intimate  terms  with  Schumann — 
"  My  dear  revered  friend,  and  so  kind  to  me, 
whose  lofty  character  I  greatly  admired." 
Schumann  wrote  his  great  Fantasia  for  the 
violin  (Op.  131)  expressly  for  his  friend  Joachim, 
to  whom  he  also  dedicated  it.  Readers  of 
Schumann's  letters  are  familiar  with  the  affec- 
tionate relations  which  existed  between  him  and 
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Joachim.  Here  is  an  extract :  I  like  the 
cigars  very  much.  There  seems  to  be  a 
Brahmsian  flavour  about  them,  which  is,  as 
usual,  rather  strong,  but  tasty."  Dr.  Joachim 
was  one  of  the  three  musicians  who  followed 
the  mortal  remains  of  Schumann  to  their  last 
resting-place.  One  of  his  most  precious  posses- 
sions is  the  autograph  score  of  Schumann's 
D  minor  Symphony,  upon  which  the  composer 
has  written  the  following  original  inscription : 

Sketched  in  the  year  184 1 ;  newly  orchestrated  in  the 
year  1853.   When  the  first  strains  of  this  Symphony  were  I 
conceived  Joseph  Joachim  was  then  a  little  fellow.  ] 
Since  then  the  Symphony,  and  still  more  the  little  fellow, 
haa  grown,  wherefore  I  dedicate  it  to  him— though  in 


Robert  Schumann. 

December  23,  1853. 

Dr.  Joachim  really  discovered  Brahms, 
though  Schumann,  in  his  famous  article "  Neue 
Bahnen,"  first  brought  him  before  the  public. 
It  was  during  Joachim's  residence  at  Hanover 
that  he  began  his  life-long  and  intimate  friend- 
ship with  Brahms.  Remenyi,  a  Hungarian 
violinist,  gave  a  concert  at  Hanover,  his ' 
accompanist  being  a  young  fellow  of  nineteen 
years  of  age  named  Brahms.  Joachim  was 
greatly  struck  with  the  earnest-mindedness  of 
the  youthful  accompanist.  "  I  don't  think 
you'll  go  on  long  with  Remenyi,"  he  said  to 
him,  *•  and  if  ever  I  can  be  of  any  use  to 
you,  I  shall  be  only  too  glad."  The  sincerity 
of  Joachim's  offer  is  proved  by  the  fact  that  he 
gave  the  young  artist  a  letter  of  introduction 
to  Schumann,  who,  though  his  pen  had 
long  been  idle,  wrote  the  "  Neue  Bahnen " 
article  already  referred  to.  "  You  were  quite 
right  in  supposing  that  I  should  not  like  that 
kind  of  life,"  said  Brahms  to  Joachim.  The 
two  men  became  intimate  friends — Joachim 
being  the  senior  by  only  two  years  though 
he  had  obtained  a  European  reputation.  They 
spent  their  holidays  together ;  and  what  more 
natural  than  that  Brahms  should  dedicate 
his  first-born,  his  Opus  1,  to  the  great  artist 
from  whose  lips  he  had  received  the  first  words 
of  encouragement.  Dr.  Joachim  speaks  of  the 
"Shelley  nature"  of  his  friend  in  his  early  days, 
and  upon  being  asked  why  Brahms  never  came 
to  England,  he  replies  :  44  Brahms  disliked  any 
fuss,  and  he  could  not  speak  English  very 
well." 

After  a  musical  festival  at  Carlsruhe,  Joachim, 
Hans  von  Bulow,  and  Liszt,  met  Wagner  at 
Strassburg,  the  nearest  place  to  his  native 
country  to  which  Wagner,  being  an  exile, 
could  come.  Here,  before  this  select  and 
remarkable  audience,  Wagner  read  the  poem  of 
his  magnum  opus,  "  Der  Ring  des  Nibelungen." 
"  Wagner  took  a  great  fancy  to  me,"  says  Dr. 
Joachim,  and  I  said  to  him,  *  Whenever  it 
(••  The  Ring ")  comes  out  I  must  play  in  the 
band.'" 

TENNYSON. 

Tennyson,  although  not  a  musician,  was  one 
of  the  many  eminent  men  who  held  Dr. 


Joachim  in  the  highest  esteem.  Here  is  an 
interesting  reference  to  the  intercourse  between 
the  two  men,  in  the  words  of  the  poet's  son 
and  biographer : 

My  father  was  fond  of  asking  Joachim  to  play  to  him  in 
his  own  house.  One  particular  evening  I  remember,  at 
86,  Eaton  Square.  My  father  had  been  expressing  his 
wonder  at  Joachim's  mastery  of  the  violin — for  Joachim 
had  been  playing  to  us  and  our  friends  numberless 
Hungarian  dances — and  by  way  of  thanks  for  the  splendid 
music  I  asked  him  to  read  one  of  his  poems  to  Joachim. 
Accordingly,  after  the  guests  had  gone,  be  took  the  great 
musician  to  smoke  with  him  in  his  '*  den  "  at  the  top  of  the 
house.  There  they  talked  of  Goethe,  especially  praising  a 
poem  of  Goethe's  old  age,  "  Der  West-ostliche  Divan,"  and 
then  my  father  read  "  The  Revenge."  On  reaching  the 
line — 

And  the  sun  went  down,  and  the  start  came  out  far 
over  the  cummer  tea, 

he  asked  Joachim,  "Could  you  do  that  on  your  violin?"— 
the  peace  of  nature  after  the  thundering  of  the  battle.  There 
was  no  more  reading,  however,  that  night,  for  he  suddenly 
turned  round  to  me,  saying,  "  I  must  not  read  any  more, 
else  I  shall  wake  up  the  cook,  who  is  sleeping  next  door." 

When  the  publication  of  a  volume  of  songs 
was  projected  to  musically  illustrate  some  of 
the  late  Laureate's  poems,  Dr.  Joachim  was 
asked  to  contribute  one  setting  to  the  series. 
From  the  lyrics  submitted  to  him  he  selected 
"  Merlin's   song,"    perhaps  being  attracted 
thereto  by  the  naivtti  of  the  lines- 
Rain,  rain,  and  tun !  a  rainbow  in  the  sky ! 
A  young  man  will  be  wiser  by  and  by 
An  old  man's  wit  may  wander  ere  be  die. 

By  the  setting  of  Merlin's  song  there  hangs  a  tale 
which  illustrates  both  the  composer's  true  instinct  in  the 
setting  of  words,  even  in  a  language  not  bis  own,  and  a 
great  poet's  intuitive  recognition  of  musical  merit.  When 
the  album  spoken  of  above  was  first  published,  an  eminent 
English  musician,  who  was  a  friend  of  Tennyson's,  went 
through  the  songs  for  the  poet's  benefit.  It  is  well  known 
that  Tennyson  was  as  little  of  a  practical  musician  as  a 
man  can  be,  and  that  in  particular  he  had  a  rooted  objec- 
tion to  musical  settings  of  his  own  songs,  giving  as  the 
reason  for  this  that  the  music  always  went  up  when  he 
wanted  it  to  go  down,  and  down  when  he  wanted  it  to  go 
up.  From  the  whole  book  of  songs  he  selected  those 
which  seemed  to  fall  in  with  his  ideas  of  what  the  melody 
should  be,  and  the  performer  noticed  with  much  intercut 
that  the  poet,  though  ignorant  of  the  names  of  the  com- 
posers as  the  songs  were  gone  through,  pronounced 
favourably  upon  precisely  those  songs  which  a  trained 
musician  would  have  chosen  if  he  had  the  list  of  com- 
posers before  him.  Joachim's  song  was  one  of  those  most 
warmly  praised.* 

CARLYLE  ON  MUSICIANS. 

Dr.  Joachim  tells  a  capital  story  of  Carlyle. 
One  day  his  friend  (and  the  friend  of  Thackeray ), 
the  late  Rev.  W.  H.  Brookfield,  took  him  to 
the  house  of  the  great  philosopher  at  Chelsea, 
and  introduced  him  as  the  eminent  violinist,  &c. 
Brookfield  had  another  engagement,  so  he 
said :  "  I'll  leave  you  two  together,"  and  he 
departed.  As  Carlyle  was  just  about  to  take 
his  morning  "  constitutional  "  he  asked  Joachim 
to  accompany  him.  During  a  very  long  walk 
in  Hyde  Park  the  Chelsea  sage  talked  inces- 
santly about  Germany,  the  Kings  of  Prussia, 
Moltke,  Bismarck,  the  war,  &c.  At  last 
Joachim  thought  that  he  ought  to  say  something, 
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so  he  innocently  asked  the  irascible  Thomas: 
"  Do  you  know  Sterndale  Bennett  ?  "  "  No," 
he  rep\ied^(pause) — "  I  don't  care  generally 
for  musicians.  They  are  an  empty,  wind- 
baggy  sort  of  people.  "  This  was  not  very 
complimentary  to  me,"  Dr.  Joachim  laughingly 
says.  "  Carlyle's  remark  was  not  unlike  that 
once  made  to  me  by  a  Kensington  hair-dresser. 
I  told  the  story  to  Du  Maurier,  who  put  it  into 
Punch,  but,  of  course,  without  my  name." 
•«  Please  tell  us  the  story,  Dr.  Joachim."  "  I 
was  having  my  hair  cut,  and  I  asked  the  barber 
not  to  cut  this  piece  of  hair  (pointing  to 
the  familiar  lock  over  his  left  eye).  The 
man  said :  •  You  had  better  let  me  cut  it, 
sir,  or  you'll  be  taken  for  a  philosopher ! '  *  I 
don't  mind  being  taken  for  a  philosopher.' 
'  Then,  sir,  they'll  be  taking  you  for  one  of 
those  fiddling  fellows  that  come  over  from 
Germany.' " 

We  are  much  indebted  to  one  of  Dr. 
Joachim's  oldest  friends  in  England,  Sir  George 
Grove,  for  kindly  supplying  the  following 
words  of  appreciation  of  the  eminent  violinist : 

SIR  GEORGE  GROVE— AN  APPRECIATION. 

•*  I  should  like,  as  a  last  word  to  this  very 
interesting  article,"  says  Sir  George  Grove,  "to 
say  something  about  that  which  strikes  me  as  the 
best  of  all  my  dear  old  friend's  characteristics. 
Other  players  have  as  fine  execution  as  he 
has ;  and  to  them,  as  to  him,  •  difficulties  arc 
nothing ' ;  and  others,  too,  have  as  charming 
expression  as  he ;  but  no  one  forgets  himself 
as  Joachim  does.  When  you  hear  him  you  are 
never  reminded  of  Joachim  ;  it  is  the  composer 
one  thinks  of.  When  one  hears  him  play  the 
Beethoven  Concerto,  or  a  Bach  solo,  or  any- 
thing else,  it  is  obvious  that  the  player's  desire 
all  through  has  been  to  play  the  piece  as  nearly 
as  possible  as  Beethoven  or  Bach  wanted  it. 
It  used  to  be  so  with  all  the  great  players,  but 
everything  changes  in  this  dreadful  world,  and 
now-a-days,  to  an  old  man,  too  many  seem  to 
forget  the  composer  and  try  to  show  themselves 
off,  and  see  what  new  readings  they  can  intro- 
duce rather  than  the  one  which  the  composer 
intended.  Joachim  has  always  seemed  to  me 
to  have  the  most  astonishing  power  of  inter- 
pretation. He  seems  not  only  to  know  just 
what  the  original  writer  meant,  but  is  able  to 
give  it.  This  has  been  said  much  better  than 
I  can  say  it  in  Max  Muller's  last  book, 4  Auld 
lang  syne'  (page  18);  and  I  hope  I  shall  be 
pardoned  for  begging  your  readers  to  look  at 
his  words." 

SOME  PRESENT  ASPECTS  OF  MUSIC. 

II. 

Years  ago,  but  easily  within  the  recollection 
of  middle  age,  the  literary  world  was  much 
e.veriised  by  a  disposition  to  review  the  dark 
char: .actcrs  of  history  in  a  favourable  light. 
The  '..feeling  drew  to  itself  special  regard  because 


it  was  in  direct  opposition  to  common  usage. 
Human  nature,  which  I  have  always  been 
taught  to  look  upon  as  weak  in  its  relations 
with  itself  as  embodied  in  another,  takes  more 
kindly  to  the  blacking  brush  than  to  the 
implement  of  the  whitewasher ;  for  much  the 
same  reason,  perhaps,  that  led  the  Athenians 
to  banish  Aristides.  Excellence  is  always  a 
mark  for  arrows,  sometimes  for  mud,  and  if  it 
be  vaunted  by  injudicious  friends,  as  in  the 
case  just  named,  defamation  becomes  a  serious 
duty  with  those  who  are  not  equally  lauded. 
Hence  the  astonishment  and  mistrust  excited 
by  efforts  to  show  Richard  the  Third  as  a 
victim  of  circumstances  to  which  he  was,  in 
point  of  fact,  ethically  superior ;  that  Henry  the 
Eighth  was  really  an  amiable  and  gentle-minded 
monarch,  and  that  the  burning  of  bishops  was 
wholly  repugnant  to  Mary  Tudor's  sense  of 
propriety  in  matters  religious.  Cynicism  is,  no 
doubt,  ready  to  urge  that  the  whitewashers  in 
these  very  black  cases  acted  not  so  much  from 
conviction  as  from  a  desire  to  attract  notice 
by  being  singular.  But  the  distinction  is 
neither  here  nor  there  at  the  present  moment ; 
the  point  being  that  no  great  success  attended 
the  efforts  of  the  artisans  in  question,  and  that 
the  blacking  brush  is  once  more  in  the  ascendant. 
There  are  those  who  wield  it  within  the  domain 
of  music. 

It  will  be  better,  I  think,  to  drop  the  blacking 
brush  as  an  illustration,  because  the  heroes  of 
our  art  are  assailed  with  a  much  more  fell 
intent  than  change  of  colour.  Colour  can  be 
washed  off;  whereas  if  you  take  a  chopper  or 
a  hammer  and  smash  the  statue  to  pieces  the 
chances  are  that  it  is  done  with  for  good  and 
all.  We  have  therefore  to  deal  with  image- 
breakers,  who  would  reduce  the  objects  of  our 
reverence  to  fragments  and  cart  them  to  a 
limekiln.  It  is  useless  to  say  that  such  people 
do  not  exist.  As  a  matter  of  fact  they  never 
were  more  numerous  than  now,  and  certainly 
never  more  active  and  daring  in  their  icono- 
clastic labours.  We  are  necessarily  interested 
in  a  class  whose  intent,  at  least,  is  so  destructive, 
and  the  subject  is  one  which  may  profitably  be 
discussed. 

My  charge  against  the  musical  image- 
breaker  is  that  he  depreciates  the  composers 
of  the  past,  and  limits  his  regard  to  the  music 
of  the  present.  He  laughs  at  the  modes  of 
yesterday.  In  his  opinion  they  served  their 
time,  and  now,  like  the  bonnets  of  yesterday, 
are  worthless.  To  praise  the  men  and  deeds 
of  yore  is  with  him  an  offence  which  he  resents, 
as  though  it  were  a  personal  insult ;  and  chiefly 
revenges  himself  by  pecking  at  the  most  illus- 
trious examples  of  that  which  the  past  was 
able  to  accomplish.  He  will  sit  down  and  pick 
"  Elijah  "  to  pieces,  in  demonstrating  its  feeble- 
ness and  insufficiency,  nor  does  he  shrink  from 
heaving  "  'arf  a  brick"  at  the  "Choral" 
Symphony  when  occasion  serves.  He  long, 
ago  spoke  of  Mozart  as  infantine ;  at  the  name 
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of  Haydn  he  smiles  pityingly ;  Schubert  is  to 
him  as  a  boy  whistling  in  a  meadow,  and, 
imitating  Wagner,  he  puts  on  gloves  to  touch 
Mendelssohn.  Now,  though  I  can  no  more 
understand  the  taste  and  judgment  of  the 
image- breaker,  as  thus  evinced,  than  I  can 
sympathise  with  the  patrons  of  problem  plays 
and  risky  novels,  I  am  not  going  to  quarrel 
with  him,  much  less  dispute  his  liberty,  or 
question  his  sincerity.  It  takes  many  different 
things  to  make  a  world,  and  iconoclasts  of 
all  kinds  may  be,  for  some  mysterious  reason, 
necessary  to  the  completeness  of  our  own. 
But  I  am  within  my  right  if  I  treat  the  image- 
breaker  as  a  problem  for  such  solution  as  is 
possible,  and  as  an  influence  against  which  it 
may  be  well  to  set  the  unsophisticated  on  their 
guard. 

It  is  noteworthy  that,  within  the  compass  of 
the  arts,  we  find  image- breakers  chiefly  in  the 
section  devoted  to  music.  Not  that  other  arts 
have  been  free  from  controversy.  In  painting, 
for  example,  classicism  and  romanticism  once 
struggled  hard  for  supremacy ;  just  as  the 
orthodoxy  of  to-day  is  assailed  by  impressionism 
and  other,  at  present,  doubtful  developments. 
In  poetry,  also,  form  and  spirit  have  changed, 
after  more  or  less  of  conflict.  But  in  these 
cases  we  see  a  war  of  principles,  not  of  person- 
alities ;  a  striving  of  influences  to  shape  and 
determine  the  future,  not  to  work  destruction 
upon  the  creations  of  the  past.  I  say  nothing 
of  sculpture  and  architecture,  which  virtually 
died  long  since;  but  in  painting  and  poetry 
men  of  all  tastes  regard  the  entire  course  of  the 
art  as  a  chain  of  developments,  each  meri- 
torious in  itself  and  essential  to  the  end  finally 
to  be  reached ;  each,  therefore,  worthy  of 
respect  and  honour.  Would  that  the  musical 
image-breaker  had  the  same  "  sweet  reason- 
ableness." Unhappily,  he  is  pretty  much  as 
I  have  described  him. 

Another  point  should  be  observed.  It  is  not 
only  that  the  tendency  to  exalt  modern  art  at 
the  expense  of  that  which  is  older  appears 
mainly  in  connection  with  music,  but  also 
that  itself  is  a  modern  development.  As  far 
as  I  am  aware  this  tendency  did  not  appear 
on  a  serious  scale — that  is  to  say,  well-nigh 
co-terminous  with  the  artistic  domain  affected — 
till  within  a  comparatively  recent  time.  It  is 
true  that  Gluckists  and  Piccinists  contended 
in  Paris  more  than  a  century  ago,  and  fought 
with  considerable  asperity ;  but  their  strife  was 
largely  personal,  as  between  two  living  masters 
of  diverse  nationalities  and  styles.  It  was, 
moreover,  aggravated  by  the  divisions  in  French 
society,  and  by  questions  with  which  even  the 
Court  of  Louis  XVI.  was  not  unconnected. 
This  case,  however,  lies  outside  present  con- 
sideration. It  never  formally  opposed  the 
present  to  the  past.  For  the  rest  of  musical 
history  we  see  steady  advance,  unattended  by 
any  now  recognisable  effort  to  cut  connection 
with  that  which  lay  behind.    Even  Beethoven 


excited  no  organised  hostility.  He 
criticised,  of  course,  as  was  right  he  should 
be,  and  he  offended  many  censors,  accord- 
ing to  the  measure  of  their  failure  in 
trying  to  understand  him.  But  to  a  very  much 
larger  extent  his  greatness  was  admitted  and 
applauded.  It  is  not,  however,  on  record 
that  this  master's  partisans  and  admirers  sought 
to  exalt  their  chief  by  running  down  Mozart 
and  the  composers  of  his  generation.  They 
were  not  one-man  worshippers,  nor  did  they 
exclude  from  their  sympathies  everything 
wanting  the  stamp  of  a  particular  cult.  This 
leads  me  to  ask  why  the  practice  of  image- 
breaking  should  be  a  feature  of  our  own  time. 

It  is  a  striking  demonstration  of  Wagner's 
far-reaching  influence  that  his  name  cannot 
possibly  be  kept  out  of  any  discussion  in  which 
modern  music  is  concerned.  With  regard  to 
the  present  case,  it  comes  to  mind,  and  drops 
from  the  pen,  inevitably,  because  there  is  much 
reason  to  believe  that  to  him  we  owe,  directly 
or  indirectly,  the  crusade  now  being  carried  on 
against  everything  ante- Wagner.  Here,  how- 
ever, it  is  needful  to  discriminate,  as  a  matter 
of  simple  justice.  I  should  be  very  sorry  to 
think,  and  it  would  be  impossible  for  me  to 
believe  that  Wagner,  were  he  to  revisit  the  field  of 
his  many  conflicts,  would  approve  all  that  is  being 
done  in  his  name.  It  is  notoriously  a  penalty 
of  greatness  that  whatever  is  least  great  in  its 
composition  should  be  taken  up  and  exaggera- 
ted by  followers.  But  there  is  no  blinking  the 
fact  that  Wagner  set  in  motion  the  ball  now 
directed  to  the  crushing  of  all  music  save  his 
own  and  that  in  which  his  influence  is  para- 
mount. Saying  this,  I  am  not  calling  in 
question  his  sincerity.  Wanting  proof  to  the 
contrary,  it  must  be  assumed  that  he  acted 
according  to  his  view  of  the  necessities  of  the 
case.  Nevertheless,  he  might  have  exposed  the 
weakness  of  his  predecessors,  and  proclaimed 
the  strength  of  his  own  tenets,  without  the 
personal  bitterness  which  so  largely  disfigures 
his  polemical  writings.  This  was  a  defect  of 
temperament,  and  it  is  precisely  this  which 
has  been  taken  up  and  carried  to  the  extreme 
by  his  followers.  It  is  hardly  too  much 
to  say  that,  at  one  time,  the  free  lances  of 
Wagnerian  controversy  endeavoured  to  set  up 
a  condition  of  terrorism.  Ubiquitous  and 
unscrupulous,  they  sought  to  gag  every  mouth 
that  even  mildly  argued  against  their  creed. 
Their  master's  expletives  being  too  weak,  they 
coined  others  which,  if  not  really  stronger, 
were  in  effect  lurid  and  appalling,  and  they 
were  ever  ready  with  a  whole  magazine  of 
personalities,  having  which  there  was  no  need 
to  urge  the  famous  injunction,  "  Don't  hesitate 
to  shoot."  Of  all  this,  those  who  took  any 
part,  however  humble,  in  the  great  controversy 
had  ample  experience.  To  a  large  extent  a 
change  for  the  better  has  come  about,  at  any 
rate  outwardly.  Stage  thunder  and  fierce 
mouthings  frightened  into  silence  many  weak 
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brethren  on  the  opposite  side,  while  many 
others  ceased  to  argue  because  it  seemed 
impossible  to  convince,  and  the  only  return 
was  vituperation.  Still,  the  old  spirit,  while 
less  aflame  for  lack  of  fuel,  is  at  work  where  a 
chance  of  destructiveness  appears,  and  now 
we  are  commanded  to  believe  in  no  music  save 
that  of  to-day. 

A  position  more  strange  and  unphilosophic 
than  that  taken  up  by  the  image- breakers  is 
difficult  to  imagine.  It  is  so  because  mainly 
connected  with  that  which  appertains  to  the 
accessories  and  not  to  the  essentials  of  music. 
The  essentials  are,  first,  the  thought  or  feeling 
of  the  composer — the  thought,  I  say,  since 
some  music  is  intellectual,  not  emotional.  To 
the  expression  of  thought  or  feeling  the  indis- 
pensables  are  melody  and  harmony,  or,  more 
generally  speaking,  treatment.  Given  these 
requirements,  music  can  be  made  in  which  all 
that  is  vital  exists.  Colour  and  force  belong  to 
the  mere  working  machinery  of  the  art,  and  are 
determined  by  the  mechanical  inventiveness  of 
the  instrument-maker.  Observe,  however,  that 
upon  colour  and  force  modern  music  chiefly 
depends.  The  evolution  of  melody  and  the 
practice  of  what  is  understood  by  the  term 
treatment  are  now  relegated  to  the  second 
place ;  a  composer's  primary  aim  being  success- 
ful manipulation  of  hues  and  dynamic  effects. 
Very  well ;  I  am  not  concerned  here  to  discuss 
the  change  as  one  of  improvement  or  degenera- 
tion. But  surely  no  thoughtful  and  intelligent 
modern  will  assert  that  works  of  art  which  do 
not  reflect  the  hues  and  follow  the  fashions 
of  the  day  are,  therefore,  inartistic,  and,  as 
an  ultimate  and  necessary  conclusion,  not 
deserving  of  consideration.  Yet  upon  this  the 
whole  question  turns. 

Far  from  me  be  insensibility  to  the  claims  of 
good  modern  music.  It  has  been  my  duty  to 
praise  much  of  it,  and  the  obligation  has 
always  brought  pleasure  in  its  train.  But  I 
must  oppose  with  all  my  force  the  notion  that 
a  change  of  fashion,  however  firmly  based 
upon  the  Zeitgeist,  vitiates  all  that  has  gone 
before.  In  connection  with  no  other  art  is 
such  an  idea  possible,  but  that  is  a  point 
superfluous  to  the  argument.  The  pitch 
of  the  matter  seems  to  be  that  the  essential 
beauties  of  music  appertain  to  no  par- 
ticular age  or  mode.  They  belong  to  the 
economy  of  the  universe,  like  the  properties 
of  the  echo,  and  in  all  ages  composers  have 
demonstrated  their  existence  by  making  them 
obvious  to  physical  and  mental  perception. 
I  do  not  say  that  those  demonstrations  are 
of  equal  value  to  us  at  the  present  moment. 
The  music  of  any  given  age  is  presumably  that 
which  most  fully  satisfies  its  needs.  But  one 
may  grant  this  without  consenting  to  the 
annihilation  of  music  which  served  equally  well 
for  an  earlier  generation,  and  now  is  vitalised 
by  the  indestructible  qualities  which  lie  at  the 
root  of  art  in  every  age.  Let  us  rather  cultivate 


the  past  than  neglect  it.  44  Let  us  praise  great 
men  and  the  fathers  who  begat  us."  Bach, 
Handel,  Haydn,  Mozart,  and  their  successors 
down  to  the  solid  and  splendid  master  not  long 
since  called  away — these  left  us  a  glorious 
inheritance,  not  to  be  set  aside  for  productions 
which  may  fail  before  the  test  of  time,  and  the 
fate  of  which  another  generation  will  decree. 

Joseph  Bennett. 


THE  STRUCTURE  OF  INSTRUMENTAL 
MUSIC* 

By  W.  H.  Hadow,  M.A.,  B.Mus. 
II. 

THE  CLASSICAL  PERIOD  OF  THE  SONATA. 

Historians  have  often  laid  stress  on  the 
"isolation"  of  J.  S.  Bach;  and,  indeed,  it  is 
undeniable  that  during  the  latter  part  of  the 
eighteenth  century  his  direct  influence  was  very 
slight.  Part  of  the  reason  is  that  his  innermost 
secret  was  at  the  time  incommunicable — that 
no  one  inherited  his  feeling  for  richness  and 
fulness  of  sound,  or  his  mastery  of  harmonic 
progression.  Again,  some  of  the  problems  01 
music  were  so  completely  solved  by  him  that 
no  further  advance  seemed  possible;  and  the 
art  naturally  turned  aside  to  consider  questions 
which  even  his  genius  had  left  comparatively 
untouched.  And,  for  a  third  reason,  the  sceptre 
of  music  passed  forthwith  from  Germany  to 
Austria,  and  during  the  next  period  swayed  a 
new  country  and,  in  great  measure,  a  new  race. 
But  the  fact  which  these  causes  help  to  explain 
may  very  easily  be  overstated.  The  Wohltem- 
perirte  Clavier  was  well-known  to  Mozart  and 
formed  the  staple  of  Beethoven's  education  ; 
the  44  dreary  period  between  Bach  and  Haydn  " 
somewhat  diminishes  when  we  remember  that 
Bach  died  in  1750  and  that  Haydn's  first  known 
composition  appeared  in  1751 ;  while  the 
assertion  that  44  in  the  time  of  C.  P.  E.  Bach 
there  were  no  great  men,"  can  only  be  said  to 
have  a  meaning  if  it  be  qualified  by  the  words 
"  in  Germany  proper." 

For  Emanuel  Bach  was  not  only  contem- 
porary with  the  first  two  leaders  of  the  Viennese 
school— with  Haydn  for  more  than  fifty  years, 
with  Mozart  for  more  than  thirty — he  was  also 
a  potent  influence  in  determining  the  character 
of  their  work.  His  sonatas  were  carefully 
studied  and  followed  by  Haydn ;  Mozart  calls 
him  the  44  father  "  of  the  Austrian  composers, 
and  declares  that  44  if  any  of  us  can  do  anything, 
we  owe  it  all  to  him."  And  there  can  be  no 
doubt  that  in  many  points  of  style,  especially 
those  that  touch  the  dramatic  or  poetic  side  of 
instrumental  composition,  he  served  as  a  model 
for  Beethoven  himself. 

Thus  his  work  overlaps  with  a  wide  margin 
the  two  schools  of  Leipzig  and  Vienna,  between 
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which  it  stands  as  a  connecting  link.  The  best 
part  of  it  was  written  for  the  clavier,  which  he 
studied  under  the  direct  guidance  and  super- 
vision of  his  father,  and  consisted  not  of  suites, 
but  of  sonatas.  In  these  he  steadily  modified 
and  extended  the  traditional  methods  of  the 
time.  The  number  of  movements  is  almost 
invariably  three — an  opening  A llegro,  an  An- 
dante or  Adagio,  and  a  bright,  quick  Finale; 
the  dance  names  and  the  dance  measures  drop 
for  the  most  part  out  of  use,  and  are  succeeded 
by  structures  of  more  varied  and  organic  design. 
The  style  grows  more  distinctively  harmonic, 
there  appears  a  new  feeling  for  isolated  points 
of  colour  and  for  effects  of  surprise  and  climax ; 
most  important  of  all,  the  three-canto  form 
emerges  from  its  period  of  comparative  neglect 
and  is  accepted  as  the  general  ground-plan 
of  complex  musical  structure.  Again,  like 
Scarlatti,  he  begins  to  recognise  the  importance 
of  differentiating  the  first  canto  into  two  distinct 
paragraphs ;  and  though  he  does  this  with  a 
tentative  and  uncertain  hand,  he  yet  gives 
indication  of  a  method  which  was  adopted  as 
essential  by  the  Austrian  composers. 

It  was,  then,  C.  P.  E.  Bach  who  first  made 
habitual  our  familiar  scheme  of  exposition, 
development  section,  and  recapitulation.  He 
did  not,  of  course,  invent  it,  for  it  has  been 
traced  back  in  germ  as  far  as  Corelli,  but  he 
brought  it  into  that  position  of  supremacy 
which  it  maintained  without  question  through 
the  most  fruitful  period  in  the  history  of  instru- 
mental music.  Meantime,  while  he  was  working 
at  his  clavier  sonatas,  there  were  gathering 
the  materials  for  two  even  more  important 
kinds  of  composition.  During  the  seventeenth 
century  orchestration  had  hardly  existed ;  com- 
posers were  satisfied  with  strings  and  an 
occasional  solo  part  for  oboe  or  trumpet.  Pezel 
and  Becker  experimented  a  little  with  wind 
instruments,  but  it  was  not  until  the  early 
eighteenth  century  that  these  began  to  appear  as 
an  integral  part  of  the  orchestral  forces.  Then 
came  Handel  and  Bach,  then  Stamitz  and  the 
Mannheim  orchestra.  By  Haydn's  time  the 
band  consisted  of  strings  with  from  four  to 
eight  wind  instruments,  and  one  of  his  earliest 
works  was  to  write,  in  1755,  a  set  of  diverti- 
mento, some  for  strings  alone,  some  for  com- 
binations of  strings  and  wind.  From  these 
come  his  first  quartet  and  his  first  symphony. 
The  former  (Op.  1,  No.  1)  is  in  five  movements, 
the  latter  (Op.  1,  No.  5)  is  in  the  usual  three 
of  the  Bach  concerti.*  Later  on,  when  Haydn 
had  clearly  differentiated  the  two  kinds,  he 
fixed  the  number  of  movements  at  four,  where 
it  remained  with  little  or  no  alteration  through 
the  whole  of  the  Viennese  period.  The  move- 
ments themselves  were  virtually  of  the  same 
structure  as  those  of  C.  P.  E.  Bach's  clavier 
sonatas,  with  the  interpolation  of  Haydn's 
favourite  measure,  the  minuet. 

♦  See  Pohl-t ••  Haydn."  Vol.  !.,  p.  333,  &c. 


So  far,  then,  as  concerns  the  number  and 
disposition  of  the  various  movements,  there 
is,  from  the  time  of  Haydn,  no  variation  of 
serious  import.  But  the  case  is  different  when 
we  come  to  consider  the  separate  structures  of 
which  the  aggregated  works  are  composed ; 
especially  that  of  the  first  movement,  in  which 
the  three  principles  of  duality,  plurality,  and 
unity  are  most  clearly  displayed.  If  we  take 
a  typical  "  exposition "  of  Haydn,  Mozart, 
Beethoven,  and  Schubert,  we  snail  find  four 
distinct  methods  of  statement.  In  all  four 
there  are  two  separate  paragraphs,  embodying 
two  different  tonal  centres,  and  connected  by  a 
brief  sentence  of  transition;  in  all  four  the 
second  paragraph  is  by  a  natural  law  of  balance 
longer  than  the  first  ;*  but  here  the  resemblance 
ends.  Haydn  gives  his  principal  melody  to 
the  first  subject,  which  has  the  advantage  of 
making  it  specially  salient,  and  the  dis- 
advantage of  lowering  the  interest  as  the 
exposition  proceeds.  Mozart  places  his 
principal  melody  in  the  first  strain  of  the  second 
subject,  and  then  goes  off  into  scale  and 
arpeggio  passages  to  mark  the  key.  Beethoven 
makes  his  second  subject  consist  of  a  series  of 
distinct  sentences,  almost  every  one  of  which 
contains  a  separate  melodic  idea.  Schubert 
introduces  his  principal  melody  at  the  end  of 
the  transition,  makes  it  carry  the  modulation 
to  the  contrasted  key,  and  then  repeats  it  with 
variations  and  digressions  to  the  double-bar. 
Distinctions  equally  wide  may  be  noted  in  the 
treatment  of  the  development  section,  which  is 
far  more  highly  organised  by  Beethoven  than 
by  any  of  the  other  three  composers.  Indeed, 
none  have  surpassed,  and  none  but  Brahms 
have  equalled,  the  variety  and  ingenuity  of 
thematic  device  which  Beethoven  exhibits  in 
this  part  of  his  work. 

The  slow  movement  represents  the  elegiac 
element  in  the  sonata,  and  therefore  lays  more 
stress  upon  qualities  of  style  and  sentiment 
than  upon  elaboration  or  complexity  of  struc- 
ture. Indeed,  there  is  only  one  structural 
form  which  may  be  described  as  characteristic 
of  it — a  simple  ternary  stanza  with  a  long  Coda, 
in  which  is  repeated  some  part  of  the  clause  of 
assertion  or  the  clause  of  contrast,  or  of  both. 
Its  varieties,  and  the  limits  within  which  it 
moves,  may  be  seen  by  comparing  the  examples 
from  Beethoven's  first  four  sonatas  with  the 
Adagio  of  the  "  Hammerclavicr "  (Op.  106). 
Apart  from  this  form,  the  slow  movement  usually 
adopts  either  that  of  the  "  three  principles,"  or 
that  of  the  rondo,  or  that  of  the  theme  with 
variations,  for  the  last  of  which  it  is  specially 
adapted  from  its  natural  susceptibility  to 
decoration  and  ornament. 

On  the  lyric  movement — the  minuet  or 
Scherzo — there  is  no  need  to  dwell ;  its  diversity 
of  structural  forms  is  simply  that  of  the  primi- 
tive dance  measure  already  considered.  The 


*  The  tonic  key  prevail*  in  (he  recapitulation,  and  therefore  occupies 
in  the  exposition  a  comparatively  small  place. 
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rondo  is  derived  not  from  the  mediaeval 
rondel  (a  highly  artificial  form  with  which  it 
has  very  little  in  common),  but  from  the 
"  carol "  of  the  troubadours,  a  song-form  in 
which  a  recurrent  chorus  alternated  with  solo 
verses.  It  was  at  first  indeterminate  in  length 
— some  of  Couperin's  have  as  many  as  seven 
"couplets"  or  episodes,  while  some  of  Rameau's 
have  only  one ;  and  throughout  musical  history 
it  remained  the  most  loose  and  experimental  of 
all  structural  types  employed  in  the  sonata 
and  in  similar  compositions.  The  practice  of 
repeating  the  first  episode  in  the  tonic  key 
towards  the  end  of  the  movement  appears 
tentatively  in  Michael  Haydn  and  Mozart, 
and  was  further  organised  by  Beethoven.  But 
of  all  forms  the  rondo  is  the  least  precise  in 
usage.  From  the  time  of  C.  P.  £.  Bach  to 
that  of  Schubert  and  Chopin  it  assumes  at 
least  a  dozen  variant  shapes,  which  have 
nothing  in  common,  except  a  more  or  less 
regular  recurrence  of  the  principal  theme. 

Among  the  various  kinds  of  instrumental 
compositions  for  which  these  movements  were 
employed,  the  most  conventional  is  the  concerto, 
which  throughout  the  period  is  bound  by  arti- 
ficial laws  for  the  benefit  of  the  soloist.  Mozart, 
by  whom  it  was  mainly  established,  took  com- 
paratively little  interest  in  problems  of  structure. 
Beethoven,  though  he  considerably  enriched 
the  content  of  Mozart's  form,  yet  left  its  out- 
line virtually  untouched.  A  possible  reason  is 
that  in  the  last  and  most  experimental  period 
of  his  life  he  wrote  no  concerti,  though  the 
Choral  Fantasia  shows  that,  in  this  matter 
also,  he  was  growing  dissatisfied  with  existing 
limitations.  At  any  rate,  in  the  later  sonatas 
and  quartets,  Beethoven  pushed  the  principle 
of  instrumental  structure  to  a  further  point  of 
development ;  not  by  any  sudden  or  revolu- 
tionary change,  for  every  stage  is  the  logical 
outcome  of  its  predecessor  ;  but  by  a  gradual 
shifting  of  balances,  and,  above  all,  by  a 
gradual  inter-relation  of  contrapuntal  and 
melodic  methods.  The  influence  of  the  fugue 
appears  not  only  in  passages  of  polyphony  and 
imitation,  but  still  more  vitally  in  the  practice 
of  carrying  a  salient  theme  through  the  whole 
course  of  the  movement. 

In  the  larger  forms  the  work  of  Schubert 
does  not  add  anything  of  importance  to  the 
history  of  musical  structure.  In  general 
conception  it  is  influenced  by  Mozart  rather 
than  by  Beethoven ;  in  treatment  it  is  usually 
loose  and  hasty,  filled  with  separate  passages 
of  the  greatest  beauty,  but,  as  a  whole,  lacking 
concentration  and  design.  It  is  more  like 
music  improvised  than  music  thought  out,  and 
almost  every  number  illustrates  the  avowal 
made  by  him  on  seeing  the  score  of  M  Fidelio," 
that  :  "he  had  no  time  for  such  corrections." 
Structurally,  therefore,  his  writing  is  more 
noticeable  in  forms  outside  the  sonata— *.g., 
the  Moments  Musicaux,  and  the  like,  wherein 
he  set  an  example  speedily  followed  by  the 


romantic  composers.  The  true  climax  of 
the  Viennese  period  is  to  be  found  not  in  him, 
but  in  the  later  works  of  Beethoven. 

{To  be  continue.!  ) 


ADDITIONAL  INSTRUMENTS. 

The  trend  of  evolution,  according  to  the 
scientific  authorities,  points  irresistibly  to  a 
decay  of  those  purely  physical  qualities  in 
which  man  approximates  to  the  savage  or  the 
animal.  Cases  of  exceptionally  acute  hearing 
or  exceptionally  long  sight  are  rare  amongst 
highly  civilised  races  and  tend  to  grow  rarer. 
And  although  the  sense  of  hearing  is  distinct 
from  the  musical  ear,  there  can  be  no  doubt 
that  a  general  blunting  of  that  sense  must 
exercise  no  inconsiderable  influence  on  the 
development  of  instrumental  music.  Whether 
we  regard  the  matter  by  the  light  of  history 
or  of  the  tendencies  of  the  moment,  we  are 
brought  by  either  method  to  the  same  con- 
clusion, that  in  each  successive  stage  of  musical 
evolution  the  dynamic  factor,  the  element 
of  volume  and  sonority,  tends  to  play  a  more 
and  more  important  part.  If  one  takes 
individual  instances,  one  may  compare  the 
tremendous  grand  pianoforte  of  to-day  with 
the  delicate  virginals,  spinet,  and  clavichord 
of  byegone  generations:  the  brilliant  violin 
with  the  gentle  viol.  If  one  regards  groups 
of  instruments,  one  is  struck  by  the  emergence  of 
the  formidable  new  wind  instruments  of  this 
century;  while  if  instruments  are  regarded 
collectively,  there  is  the  gigantic  modern 
orchestra  to  be  set  alongside  the  modest 
combinations  which  satisfied  Bach  and  Haydn. 
Again,  it  is  rather  amusing  to  find  in  Lord 
Mount-Edgcumbe's  Reminiscences  that  the 
indictments  brought  a  generation  or  so  back 
against  Wagner  for  his  abuse  of  sonority  were 
forestalled  in  the  early  decades  of  the  century 
by  the  hostile  critics  of  Rossini  1  If,  on  the 
other  hand,  we  confine  our  attention  to  latter- 
day  music  of  the  moment,  we  shall  find  that 
the  school  which  is  most  in  vogue  at  the 
moment  —  the  Slavonic  —  is,  above  all,  pre- 
occupied with  providing  rich  and  strange  effects 
by  the  constant  use  of  the  most  powerful 
instruments  of  the  orchestra.  There  was  a 
time  when  players  of  the  instruments  of  per- 
cussion enjoyed,  comparatively  speaking,  a 
sinecure.  Now  they  are  almost  as  hard  worked 
as  any  members  of  the  orchestra,  and  we  feel 
sure  that  in  a  year  or  two,  in  the  formal  list  of 
players,  the  tam-tamist  will  have  a  line  to 
himself  instead  of  being  lumped  up  in  a 
comprehensive  "  &c. "  with  the  artist  who 
manipulates  the  big  drum  and  cymbals. 

It  is  really  rather  pathetic  to  look  back  on 
the  early  efforts  of  pioneers  in  the  direction  of 
enhanced  sonority.    Hauptmann  in  his  letters 

S'ves  an  amusing  account  of  Raimondi  s  now 
rgotten  triple  oratorio  of  "  Potiphar,  Saul, 
and  Joseph."   The  score,  he  tells  us,  was  five 
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feet  high  and  five  feet  broad.  The  three 
orchestras  had  their  full  complement  of  wind 
instruments,  trombones,  and  ophicleides ;  so 
there  were  nine  trombones,  three  ophicleides, 
twelve  horns,  and  so  on,  all  going  at  once.  It 
will  thus  be  seen  that  Raimondi's  sole  idea  of 
producing  the  desired  effect  was  to  multiply 
instruments,  instead  of  introducing  new  ones. 
It  is,  we  feel  sure,  in  the  latter  direction  that 
the  true  advance  is  to  be  made,  and  the 
wonder  is  that  so  little  has  been  done  even  in 
our  own  enlightened  age,  when  the  resources 
of  science  have  furnished  the  composer  with 
the  means  of  impressing  even  the  most 
apathetic  tympanum.  We  propose,  therefore, 
in  the  briefest  possible  manner,  to  indicate 
some  of  the  neglected  aids  to  orchestral 
sonority  which  lie  ready  to  the  hand  of  the 
enterprising  composer. 

(1)  The  steam  whistle.  Persons  who  have 
attended  the  concerts  given  in  the  Shoreditch 
Town  Hall  cannot  have  failed  to  be  struck  by 
the  remarkable  effect  occasionally  produced  by 
the  shrieks  of  locomotives  at  the  adjacent 
railway  station.  Now  and  again,  when  they 
have  happened  to  chime  in  with  the  key  of  the 
music  being  performed  in  the  hall,  the  result 
has  been  most  exhilarating.  If  the  steam 
whistle  were  formally  admitted  to  the  orchestra, 
we  feel  sure  that  it  would  be  simply  irresistible 
in  those  descriptive  symphonic  poems  so  much 
in  vogue  at  the  present  day.  Think,  again, 
how  splendidly  it  would  tell  in  an  overture  to, 
say,  **  The  Flying  Scotchman." 

(2)  Closely  allied  in  mechanism  to  the  steam 
whistle,  but  richer  and  more  full-bodied  in  tone, 
is  the  Siren,  which  would  lend  a  beautiful  touch 
of  corroborative  detail  to  any  piece  of  a  marine 
character.  There  is  something  peculiarly  weird 
in  the  note  of  the  Siren,  which  should  commend 
it  to  those  composers  who  are  preoccupied 
with  bizarre  or  unearthly  themes  for  musical 
illustration. 

(3)  The  leg  of  a  table  abruptly  moved  on  an 
oilcloth  flooring  will  produce  a  sound  singularly 
suggestive  of  the  roar  of  an  esurient  lion.  The 
great  merit  of  this  instrument  is  its  simplicity 
and  cheapness.  A  small  deal  table  can  be 
procured  for  a  few  shillings,  and  a  square  of 
oilcloth  of  the  requisite  dimensions  only  costs 
about  ninepence. 

(4)  As  a  glorified  substitute  for  the  futile  and 
ineffectual  tinkling  of  a  tambourine,  we  would 
suggest  the  employment  of  about  a  hundred 
long  steel  or  iron  rods.  Our  readers  must  have 
often  been  charmed  by  the  superb  jangling 
caused  by  these  implements  as  they  are  con- 
veyed on  a  cart  through  the  streets.  In  the 
confined  space  of  a  concert-room  they  would 
produce  an  even  more  momentous  din. 

(5)  Although  in  most  respects  we  have 
bettered  the  devices  of  the  ancients  for  creating 
loud  and  horrific  noises,  some  of  their  primitive 
instruments  answered  the  purpose  so  well  as  to 
warrant  the  honour  of  a  revival.  In  particular, 


we  would  instance  the  conch,  or  marine  shell — 
generally  that  of  the  strombus  gigas — which  is 
still  used  by  some  of  the  savage  tribes  of  Africa 
as  a  means  of  signalling  in  war.  The  most 
redoubtable  performers  on  the  war  conch,  how- 
ever, were  probably  the  aborigines  of  South 
America,  who,  according  to  the  account  given 
by  some  travellers,  were  able  to  emit  a  sound  by 
means  of  this  natural  tromba  marina  capable  of 
being  heard  at  a  distance  of  five  miles.  The 
conch,  it  may  also  be  mentioned,  was  the 
favourite  instrument  of  the  Tritons,  that  race  of 
subordinate  sea  deities  of  whom  Pausanias  gives 
such  an  engaging  description.  For  the  Tritons, 
he  tells  us,  had  sea-green  hair  and  eyes,  gills 
below  the  ears,  human  noses,  broad  mouths  with 
the  teeth  of  animals,  scales  on  their  bodies,  and 
instead  of  feet  a  tail  like  that  of  a  dolphin.  Some 
carried  their  taste  for  fancy  physiology  so  far  as 
to  indulge  in  the  fore-feet  of  a  horse  as  well. 
These  details  may  possibly  seem  somewhat  out 
of  place  in  a  serious  musical  article,  but  in  our 
opinion  they  are  of  the  utmost  importance  as 
emphasizing  the  congruity  which  ought  to 
prevail  between  a  player  and  his  instrument, 
but  which  is  totally  neglected  by  modern 
instrumental  performers.  Players  of  stringed 
instruments  ought  always  to  wear  Court  dress ; 
players  of  strange  and  uncouth  instrumental 
like  the  bass  clarinet  and  double  bassoon,  ought 
to  wear  fancy  dress ;  while,  finally,  players 
of  certain  instruments  like  the  tam-tam,  the 
tuba,  and  the  bass  drum  ought  to  wear  masks. 
The  player  of  the  tam-tam,  we  are  convinced, 
ought  to  be  dressed  as  a  headsman,  while 
performers  on  the  "  celesta "  and  the  harp 
should  be  equipped  with  angelic  plumage. 

(6)  Wagner  has  done  wonders  in  exploring 
the  abysmal  sonorities  of  wind  instruments,  but 
his  achievements  have  by  no  means  exhausted 
the  possibilities  of  effect  on  the  side  of  pro- 
fundity. The  deepest  and  most  superb  note 
that  we  have  ever  heard  was  given  out  by  a 
steam  thrashing  machine,  and  we  have  little 
doubt  that  the  mechanism  requisite  to  evoke 
this  stentorophonic  sound  could  be  adapted  to 
the  exigencies  of  the  orchestra  in  such  a  way 
as  to  eliminate  the  accompanying  process  of 
cereal  flagellation. 

(7)  Miscellaneous  Suggestions.  Under  this 
head  we  would  briefly  advert  to  a  few  hitherto 
unexploited  methods  of  enriching  and  reinforcing 
the  volume  of  instrumental  sound.  There  is 
the  peculiar  moan  of  the  motor-car,  the  plaintive 
timbre  of  which  could  be  singularly  effective  in 
elegies,  laments,  and  other  pieces  of  a  sad  or 
sombre  nature.  On  the  other  hand,  where 
exuberant  vitality  is  indicated,  the  rich  tone- 
colour  of  a  circular-saw — or  "  buzz-saw,"  as 
the  Americans  beautifully  call  it — would  be 
invaluable.  Thirdly,  where,  as  so  frequently 
happens  now-a-days,  the  simple  aim  of  the 
composer  is  to  suggest  the  dominion  of  din, 
why  not  strengthen  the  percussion  department 
with  a  rivetter  from  a  boiler-maker's,  with 
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carte  blanche  to  ply  his  hammer  on  a  boiler  of 
suitable  dimensions  as  frequently  and  vigorously 
as  his  strength  would  permit  ?  Lastly,  we 
would  suggest,  as  a  suitable  variant  and 
improvement  upon  the  ordinary  method,  the 
occasional  employment  of  a  chorus  of  wild 
beasts— lions,  tigers,  gorillas,  elephants,  and 
asses.  There  might  be  some  difficulty  in  getting 
them  to  come  in  on  the  beat,  we  admit ;  but 
we  have  little  doubt  that  a  patient  conductor, 
assisted  by  an  intelligent  keeper  armed  with  a 
long  pole,  would  after  a  very  few  rehearsals  be 
in  a  position  to  electrify  even  the  most  blast 
auditor. 


Sir  John  Stainbr,  Inspector  of  Music  in  the 
Training  Colleges  in  England  and  Wales  under  the 
Education  Department,  in  his  report  just  published 
(which  is  printed  in  full  in  the  current  number  of 
the  School  Music  Review),  gives  the  following  gratify- 
ing information  with  regard  to  the  songs  sung  by 
the  students  at  the  various  examinations  he  and 
his  assistant,  Dr.  W.  G.  Mc Naught,  have  held 
throughout  the  country  :— 

The  improvement  daring  recent  years  in  the  selection 
of  songs  to  be  sung  by  students  at  the  examinations  has 
been  more  than  once  alluded  to  in  these  reports.  It  is, 
however,  interesting  to  find  that  the  gradual  displacement 
of  weak  drawing-room  ballads  by  songs  of  a  higher  and 
healthier  type  is  steady  and  continuous.  The  character 
of  the  songs  sung  is  not  only  of  importance  to  the  students 
themselves,  but  also  to  the  comfort,  not  to  Bay  the  health, 
of  the  examiners.  Considering  that  I  and  my  assistant 
inspector  had  to  hear  in  England  and  Wales  last  year 
more  than  2,000  songs,  it  can  easily  be  imagined  what 
serious  injury  to  temper,  nerves,  and  artistic  morality 
might  have  supervened  if  the  majority  of  them  had  con- 
Bitted  of  those  exciting  sentimental  ditties  which  thrive 
chiefly  in  the  unhealthy  atmosphere  of  the  "  ballad " 
concert-room.  We  feel  that  we  ought  gratefully  to 
acknowledge  that  we  had  the  pleasure  of  listening  to  songs 
by  Mendelssohn  580  times,  by  Schubert  235.  Handel  201, 
Sterndale  Bennett  166,  Schumann  82,  Beethoven  35,  and 
Spohr  28  times.  This  accounts  at  once  for  1,327  out  of 
the  2, 000  songs,  but  it  must  not  be  supposed  that  the 
remaining  number  were  altogether  ill-chosen  or  unworthy 
of  study ;  I  merely  mention  the  facts  as  a  proof  of  the 
upward  tendency  of  musical  taste  among  students  in 


This  is  the  centennial  year  of  the  first  performance, 
though  it  was  of  a  private  nature,  of  Haydn's 
"  Creation,"  which  took  place  at  the  Schwarzenburg 
Palace,  Vienna,  on  April  29. 1798.  Haydn,  then  sixty- 
six  years  old,  conducted.  "  One  moment,"  he  records, 
"  I  was  as  cold  as  ice,  the  next  I  seemed  to  be  on 
fire."  The  first  public  performance  took  place  at 
the  Imperial  Court  Theatre,  Vienna,  a  year  later — 
March  19,  1799.  When  the  oratorio  was  first  pub- 
lished (Vienna,  1800),  nearly  half  of  the  510  copies 
were  subscribed  for  by  Haydn's  admirers  in  England. 


There  was  a  certain  rivalry,  not  without  its 
humorous  aspect,  between  two  concert-givers  as  to 
who  should  be  the  first  to  perform  the  work  in 
London.  Salomon,  Haydn's  friend,  who  gave 
concerts  at  the  King's  Theatre  in  the  Haymarket, 
had  ordered  an  early  copy  of  the  score,  but,  owing 
to  some  delay  in  transit,  it  was  a  long  time  on  its 
journey  from  the  Austrian  capital.  When  it  arrived, 
Salomon  is  said  to  have  been  mulcted  in  the  sum  of 
£$o  16s.  for  postage!   John  Ashley,  the  conductor 


of  the  Lenten  concerts  at  Covent  Garden,  had  the 
shrewdness  to  ask  one  of  the  King's  messengers,  who 
travelled  by  special  express,  to  bring  him,  in  his 
personal  baggage,  a  copy  from  Vienna.  Ashley, 
therefore,  received  his  score  one  day  earlier  than 
the  "  early  copy  "  sent  to  Salomon,  and  at  a  cost  of 
only  £2  12s.  6d. — probably  the  subscription  price — 
against  that  of  £30  i6s.  paid  by  his  rival.  The  copy 
came  into  Ashley's  hands  at  nine  o'clock  on  a 
Saturday  evening.  He  split  up  the  book,  and 
at  once  set  Goodwin,  the  copyist,  to  work  in 
transcribing  the  vocal  as  well  as  the  band  parts. 
Several  professional  friends  lent  their  aid.  On  the 
Monday  a  preliminary  advertisement  in  the  True' 
Briton  announced  that  the  41  Creation "  would  be 
performed  on  the  following  Friday;  and  so  it  was, 
for  the  first  time  in  England,  on  March  28,  1800. 
The  parts — vocal  and  instrumental — for  the  120 
performers  were  therefore  copied  within  a  week. 
When  Harris,  the  proprietor  of  the  theatre,  com- 
plimented those  concerned  upon  their  expeditiousness, 
the  chief  copyist  replied :  "  Sir,  we  have  humbly 
copied  a  great  example.  It  is  not  the  first  time  that 
the  '  Creation '  has  been  completed  in  six  days  1 " 


Herb  is  a  choice  example  of  "technical  criticism" 
from  an  important  provincial  paper — the  Newcastle 
Daily  Chronicle.  "'The  Heart's  Release'  .  .  .  will 
appeal  to  all  lovers  of  sentimental  ballads.  It  would 
appear  as  if  the  best  possible  effect  will  result  from 
very  little  effort.  The  melody  is  very  charming,  and 
the  possessor  of  a  rich  deep  voice  will  sustain  with 
all  the  necessary  emotion  the  lines  of  mediants,  Sec,  in 
the  first  part.  The  second  portion  moves  in  a  more 
flowing  manner ;  but,  if  the  breath  be  taken  at  the 
pauses,  the  singer  will  have  no  trouble  with  any  of 
the  intervals."  The  mediant,  or  third  of  the  scale, 
is  not  an  interval  of  unique  rarity,  but  "  lines  of 
mediants  "  may  well  call  for  some  "  emotion  "  on  the 
part  of  the  singer.  One  wonders,  however,  what 
weird  intervals  the  mysterious  *'  &c."  may  point  to. 
From  the  piece  of  advice  with  which  the  review 
concludes,  one  is  inclined  to  think  the  writer  is  a 
professor  of  vocalisation  with  an  entirely  new  theory, 
unless,  indeed,  it  is  only  meant  that  the  singer  should 
pause  for  reflection  before  attacking  another  difficult 
interval — say,  a  dominant  or  supertonic. 


Mr.  Charles  Salaman,  who  entered  upon  his 
eighty-fifth  year  on  the  3rd  ult.,  is  in  the  habit  of 
celebrating  the  anniversaries  of  his  natal  day  by 
composing  a  song.  This  year,  however,  as  if  to 
furnish  proof  of  his  undiminished  vigour  as  his  years 
roll  on,  he  has  composed  and  published  two  songs 
to  mark  the  event.  One  of  them,  entitled  "  My 
Heart,"  is  set  to  words  by  the  composer's  son,  Mr. 
Malcolm  C.  Salaman  ;  the  other  musically  illustrates 
Mr.  William  Heinemann's  lyric  "  Summer  Moths." 
It  is  sixty-two  years  since  Mr.  Salaman  wrote  his 
celebrated  Shelley  song,  "  I  arise  from  dreams  of 
thee,"  and  seventy-two  Springs  have  come  and  gone 
since  he  was  a  student  at  the  Royal  Academy  of 
Music.  The  veteran  musician's  recollections  are  as 
extensive  as  they  are  varied.  In  1830  he  was  one  of 
the  spectators  of  the  burning  of  the  Argyll  Rooms  in 
Regent  Street,  the  first  home  of  the  Philharmonic 
Society's  concerts.  It  was  on  this  occasion  that  a 
steam  fire-engine  was  used  for  the  first  time  in 
London.  It  would  require  a  great  deal  of  ingenuity 
to  quench  the  fire  of  Mr.  Salaman's  youthful 
enthusiasm  in  his  octogenarian  days.  May  the 
hand  of  time  deal  gently  with  him. 
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The  strains  of  the  Easter  Hymn  will  resound  in 
innumerable  "  quires  and  places  where  they  sing  "  on 
Easter  Sunday.  It  may,  therefore,  not  be  inappro- 
priate if  we  say  something  about  the  history  of  this 
time-honoured  tune  which  may  prove  to  be  01  interest 
to  our  readers.  It  is  a  common  error  to  attribute  its 
authorship  to  Dr.  Worgan,  as  the  tune  appeared  in 
print  sixteen  years  before  that  gentleman  was  born ! 
Its  earliest  known  publication  is  in  a  book,  dated  1708, 
having  the  following  title  :— 

Lyra  Davidica  :  or,  A  Collection  of  Divine  Songs  and 
Hymns,  partly  New  Composed,  partly  Translated  from  the 
High-German,  and  Latin  Hymns:  And  set  to  easy  and 
pleasant  Tunes  for  more  General  Use.  The  Musick  En- 
grav'd  on  Copper  Plates.  .  .  .  London:  Printed  for  J. 
Walsh,  Servant  to  Her  Majesty,  at  the  Harp  and  Hoboy  in 
Katherine-stxeet,  near  Somerset- House  in  the  Strand:  and 
J.  Hare,  Instrument-maker,  at  the  Golden  Viol  and  Flute 
in  Cornhill  near  the  Royal-Exchange :  and  P.  Randal,  at 
the  Violin  and  Lute  by  Pauls-grave  court,  without  Temple- 
Bar.  1708. 

The  words  and  music  of  the  Easter  Hymn  appear 
anonymously  on  page  11  of  Lyra  Davidica "  as 
follows:— 

THE  RESURRECTION. 


Our  triumphant 

Holyday 

Halle  •  Halleluiah 

*■       H  J 

The  remaining  two  verses,  with  their  quaint  spelling, 
read  :— 

Hast  ye  Females  from  your  Fright,  Hall :  &c. 
Take  to  Galile  your  Flight :  Hall  j 
To  his  sad  Disciples  say,  Hall: 
Jesui  Christ  is  Risen  to  Day.   Hall ; 

In  our  Paschal  Joy  and  Feast,  Hall  : 

Let  the  Lord  of  Life  be  blest,  Hall  : 

Let  the  Holy  Trine  be  praisd.  Hall  : 

And  thankful  Hearts  to  Heaven  be  rais'd.  Hall  1 

This  is  followed  by  "A  Resurrection  Dialogue"  of 
ten  stanzas,  to  be  sung  to  the  same  tune,  which  need 
not  be  quoted.  "  Lyra  Davidica  "  is  a  small  octavo 
book  (6|  by  4  inches)  of  seventy-nine  pages.  The 
music  pages  are  most  beautifully  engraved  from 
copper  plates,  but  the  other  portions  are  printed 
from  ordinary  type.  In  a  page  of  fulsome  adulation 
the  book  is  "  Humbly  Inscnb'd  to  the  Worthy  and 


Esteem 'd  Mr.  William  Patersen,"  whoever  that  gentle- 
man may  have  been.  There  seems  to  be  no  more 
authority  for  attributing  the  tune  to  Henry  Carey,  as 
is  often  done,  than  to  Dr.  Worgan.  It  will  be  noticed 
that  the  "  Easter  Hymn,"  like  nearly  all  the  old 
hym n  - tunes ,  has  been  considerably  "  edited  " 


Bayreuth  is  coming  to  London  this  summer.  In 
other  words,  as  no  Pestival  will  be  held  at  the  famous 
Bavarian  town  during  1898,  Mr.  Schulz-Curtius  has 
made  arrangements  to  give  three  Cycles  of  Wagner's 
"  Der  Ring  des  Nibelungen "  at  Covent  Garden 
Theatre,  beginning  on  June  6,  14,  and  27  respec- 
tively. The  public  interest  in  these  projected 
London  representations  has  been  extraordinary,  if 
not  phenomenal.  Mr.  Schulz-Curtius  originally 
announced  only  two  Cycles;  but  as  the  tickets  for 
both  of  these  were  bought  up  with  almost  lightning 
rapidity,  he  has  arranged  for  an  extra  Cycle  with  the 
same  satisfactory  result.  The  conditions  under 
which  the  work  is  to  be  given  will,  it  is  hoped,  bring 
the  performances  in  regard  to  the  ensemble  as  near 
as  possible  to  the  model  so  nobly  set  by  Bayreuth, 
and  the  artists  who  are  engaged  to  take  part  in  them 
represent  the  very  elite  of  the  operatic  world.  It 
may  not  be  without  interest  to  place  on  record  some 
extracts  from  Mr.  Schulz-Curtius'B  prospectus: — 

One  of  the  guiding  ideas  in  arranging  this  scheme  has 
been  that  the  Work  should  be  performed  reverently  and 
complete,  without  any  cuts.  In  order  to  do  this,  the 
performances  must  commence  early,  so  as  to  enable  visitors 
to  return  home  in  comfort,  without  being  compelled 
to  leave  the  theatre  before  the  final  climax  of  each  section 
is  reached.  Die  WalkQre  "  and  "  Siegfried  "  will,  there- 
fore, commence  at  five  o'clock,  and  "Die  Gotterdam- 
merung"  (on  a  Saturday)  at  four  o'clock  in  the  afternoon, 
with  an  interval,  after  the  first  act,  of  an  hour  and  a  half  for 
a  light  dinner ;  the  performances  will  then  terminate  about 
eleven  o'clock,  in  time  for  supper,  either  at  a  restaurant  or 
at  home.  This  arrangement  has  the  further  advantage 
of  allowing  the  theatre  to  be  thoroughly  ventilated  during 
this  interval,  and  the  audience  will  return  fresh  for  the  last 
two  acts,  which  will  only  be  divided  by  a  short  pause  ol 
from  twenty  to  thirty  minutes  for  the  change  of  scenery. 
"  The  Rbeingold,"  being  a  short  section,  will  not  commence 
until  half-past  eight,  terminating  at  eleven  o'clock. 

New  scenery  is  being  painted,  and  the  Bayreuth 
machinist  will  come  to  London  to  fit  up  the  stage  in  order 
to  produce  the  correct  effects,  more  especially  in  "  The 
Rheingold,"  in  which  the  Rhine-maidens  are  expected  to 
float  in  the  same  graceful  manner  as  at  Bayreuth. 

After  referring  to  the  advisability  of  making  proper 
arrangements  for  the  refreshment  of  the  "  inner 
man,"  and  to  the  great  importance  of  strict  punctu- 
ality, as  the  doors  will  be  closed  between  the  acts, 
the  prospectus  commendably  proceeds  to  deliver  a 
very  decided  ultimatum  upon  the  "  Matinee  hat"  and 
'*  any  headgear  whatsoever"  worn  by  ladies. 

There  will  be  no  restriction  as  regards  dress.  The  only 
rule  that  will  be  rigorously  enforced  is :  that  ladies  must 
remove  hats,  bonnets,  or  any  headgear  whatsoever,  and  the 
Management  relies  on  the  co-operation  of  the  public  to 
strictly  enforce  this  rule. 

The  artists  who  are  engaged  include  Miss  Marie 
Brema,  Madame  Gadsky,  Frau  Schumann  Heink, 
Fraulein  von  Artner,  Madame  Eames,  Praulein 
Hieser,  and  Madame  Nordica;  Herr  van  Rooy,  Herr 
von  Milde,  M.  van  Dyck,  Herr  Nebe,  and  last,  but 
not  least,  the  brothers  Jean  and  Edouard  de  Reszke. 
The  stage  manager  is  Herr  Carl  Pohlig,  of  Bayreuth, 
and  the  machinist  Herr  P.  Kranich,  of  Dresden  and 
Bayreuth.  The  conductorship  of  the  Cycles  will  be 
in  the  experienced  and  safe  hands  of  Herr  Anton 
Seidl,  of  Bayreuth. 
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A  writer  in  the  Rcvista  Musicalc  Italiana  of  a 
critical  notice  of  Mr.  Edward  Elgar's  "  King  Olaf," 
while  not  altogether  favourably  disposed  towards  the 
composer's  treatment  of  the  characteristic  elements 
of  the  heroic  legend,  has  much  to  say  in  apprecia- 
tion of  that  remarkable  work.  After  referring  to  the 
composer's  judicious  efforts  in  varying  the  rhythmic 
and  melodious  adjuncts  in  the  delineation  of  the 
different  phases  of  the  poem,  the  Italian  critic  goes 
on  to  remark :  There  is  indeed  much  that  is  fine, 
and  even  excellent,  in  Mr.  Elgar's  work,  more  particu- 
larly in  the  choruses,  which  abound  in  spontaneous 
and  fascinating  melody.  The  composer  has  been 
able  to  combine  richness  with  good  taste  in  his 
harmonisation,  with  the  result  of  his  choral  writing 
being  almost  invariably  highly  interesting.  We  may 
specially  instance,  in  this  connection,  the  chorus  of 
the  conversion,  the  ballad  '  A  little  bird  in  the  air,' 
one  of  the  most  graceful,  melodious,  and  finely 
developed  numbers  in  the  score,  and  the  final  chorus, 
with  its  attractive  melody  for  the  soprano."  "There 
can  be  no  doubt  whatever,"  says  the  author  of  the 
notice  in  conclusion,  "that  Mr.  Elgar's  cantata  must 
be  ranked  amongst  the  most  finished  productions  of 
its  kind  which  have  recently  emanated  from  the  pen 
of  modern  English  composers.  It  will  be  welcomed 
by  all  choral  societies  who  may  undertake  its  per- 
formance, and  meet  with  the  approval  of  connoisseurs, 
as  the  work  of  an  able  and  industrious  musician." 


Thb  unveiling  of  the  National  Memorial  Statue  to 
the  late  Sir  Robert  P.  Stewart,  by  his  Excellency  the 
Lord  Lieutenant  of  Ireland  (Earl  Cadogan),  which 
took  place  at  Leinster  Lawn,  Dublin,  on  the  16th  ult., 
was  an  event  of  no  slight  interest  and  importance.  All 
who  knew  the  Irish  composer,  either  personally  or  by 
reputation,  will  agree  that  his  countrymen  are  justified 
in  their  pride  in  his  career  and  in  this  enthusiastic 
movement  to  perpetuate  his  memory.  The  statue, 
which  is  of  white  marble,  has  been  executed  by  Sir 
Thomas  Parrell,  President  of  the  Royal  Hibernian 
Academy,  and  represents  Sir  Robert  in  Court  dress, 
over  which  the  robe  of  a  Doctor  of  Music  is  lightly 
thrown.  In  his  left  hand  is  a  scroll  of  music  and  his 
right  rests  on  an  Irish  harp.  The  pedestal  is  of 
coloured  marble  and  bears  the  inscription — 

SIR  ROBERT  STEWART. 
1895—1894. 
A  Nation*!  Memorial. 

The  Elder  Conservatorium  of  Music  at  the 
University  of  Adelaide,  South  Australia,  according 
to  announcement,  was  to  have  been  opened  during 
the  past  month.  From  the  prospectus  forwarded  to 
us  we  learn  that  the  institution  "  has  been  established 
for  the  purpose  of  providing  a  complete  system  of 
instruction  in  the  art  and  science  of  Music,  at  a 
moderate  cost  to  the  student."  Eight  free  scholar- 
ships— four  local  and  four  "  open  "—tenable  for  three 
years  will  be  offered  for  competition  to  music 
students  in  the  Colony.  A  University  orchestra  is  to 
be  established,  and  a  library  of  classical  compositions, 
including  full  scores,  is  in  course  of  formation.  The 
Director  of  the  Conservatorium  is  Professor  Ives,  to 
whom  and  to  the  new  Institution  all  true  friends  of 
music  in  the  mother-country  will  wish  all 
•access. 


FACTS,  RUMOURS,  AND  REMARKS. 

I  have  not  a  word  to  say  against  the  banjo  in  its 
proper  place,  which,  as  far  as  I  am  personally  con- 
cerned, is  anywhere  out  of  my  "  beat."  But  I  am 
not  sure  that,  were  I  a  citizen  of  Birmingham,  it 


would  be  possible  for  me  to  endure  a  "  grand  banjo 
concert  "  in  the  Town  Hall.  Shade  of  Mendelssohn 
and  the  illustrious  injmuaic  !  Why,  it  is  enough  to 
make  the  greatest  of  Hebrew  prophets  forsake  the 
"  fields  of  asphodel "  and  come  to  earth  bent  upon 
revenge.  That  strikes  me  as  one  way  of  looking  at 
the  matter.  But,  as  usual,  there  is  another.  The 
Birmingham  Amateur  Banjo,  Mandolin,  and  Guitar 
Orchestra  consists,  it  appears,  of  eighty  performer!. 
No  doubt  the  position  of  these  ladies  and  gentlemen 
in  the  pursuit  of  art  is  equivalent  to  that  of  the  foot- 
people  who  join  in  the  chase  of  the  fox ;  but,  at  any 
rate,  they  are  in  the  hunt,  and  that  is  better  than 
nothing.  We  must  consider,  too,  that  one  thing 
may  lead  to  another  and  a  better,  and  that  even 
banjoiats  may  rise  on  stepping-stones  of  their  dead 
selves  to  higher  things. 

It  is  proposed  to  establish  at  Portsmouth  a  Dis- 
charged Army  Musicians'  Employment  Agency  "on 
a  large  and  national  scale,  for  which  purpose  an 
office  would  be  opened  in  Portsmouth,  and  a  register 
kept  of  bandsmen  in  all  parts  of  the  country  who 
are  seeking  situations,  so  that  bandmasters  of  bands 
that  belong  to  large  works  and  factories,  also  Volun- 
teer and  other  bands  throughout  the  kingdom,  may 
know  where  to  apply  when  they  want  bandsmen  for 
whom  they  are  able  to  find  employment,  and,  in 
cases  of  necessity  and  poverty,  to  render  assistance 
to  enable  men  to  travel  from  one  part  to  another  to 
take  up  employment  which  haB  been  offered  through 
the  medium  of  the  Agency."  That  is  a  long  and 
clumsy  sentence,  but  its  purpose  is  excellent,  for 
military  bandsmen  are,  as  a  rule,  deserving  persons. 
The  chief  promoter  of  the  enterprise  is  Mr.  G.  J. 
Mcrritt,  Bedford  Street,  Southsea. 

Thb  following  remarks  upon  a  lady  artist  recently 
occurred  in  a  North  country  journal  of  some  import- 
ance :— "  Madame  —  made  her  first  appearance 
in  ,  and  met  with  moat  appreciative  demonstra- 
tions. Her  superb  vocal  organ  was  cast  upon  the 
audience  with  marvellous  effect.  She  is  an  artist  to 
boot.  She  may  paradoxly  (sic)  be  described  as  a 
bass-contralto,  but  she  has  not  leas  the  power  to 
soar  far  into  the  reaches  of  the  soprano  register." 
This  comes  of  sending  the  inquest  reporter  to  notice 
concerts  1 

The  recent  opening  of  an  organ  in  a  Northern  city 
is  the  subject  of  a  couple  of  notes  by  the  editor  of  a 
local  journal.  First,  we  have  the  audience  described, 
and  learn  with  proper  awe  that  "  a  contingent  of  city 
councillors,  with  their  wives  and  daughters,  made  a 
brave  show  as  they  sat  in  chairs  of  state  at  the  foot 
of  the  great  hall."  There  were  also  present  some 
people  called  critics,  but  the  non-critical  part  of 
the  gathering  had  an  advantage  over  these,  being 
members  of  "  that  happier  race  who  do  not  regard 
music  with  mathematical  mind,  and  who  are  strongly 
affected  by  it  without  knowing  or  caring  why."  The 
writer  becomes  ecstatic :  "  These  people  (composers) 
to  whom  God  whispers  in  the  ear  so  that  they 
gather  the  sunbeams  and  the  stars,  the  light  and  the 
darkness,  the  calms  and  the  storms,  and  make  melody 
of  them,  give  of  their  exaltations  and  benedictions  to 
the  vast  multitude  of  the  unskilled,  not  to  the  elect 
few  who  know  how  it  is  all  done."  Ignorance  is  bliss 
in  music,  apparently,  and  how  the  elect  few  must 
envy  the  know-nothings ! 

The  writer  goes  on  to  describe  his  own  experience 
of  the  organ  recital,  and  we  soon  learn  that  he 
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received  a  doable  share  of  the  "exaltations  and 
benedictions."  Hear  him :  "You  had  but  to  close 
your  eyes,  and,  lo!  you  were  lifted  from  the  region  of  I 
realities  to  the  realms  of  dreams.  At  one  moment  | 
you  were  in  a  wide  and  lovely  land,  and  nothing 
mattered  very  much  so  long  as  flowers  bloomed  and 
the  sun  was  warm.  Then  you  went  sailing  on  a 
lonely  sea  with  great  spaces  about  you,  and  you  saw 
the  breakers  shine  under  the  hushed  stars.  And 
there  were  solemn  dusks  and  splendours  of  moonrise, 
with  God  everywhere."  This  is  truly  beautiful,  but 
the  writer  should  not  attend  organ  recitals  often. 
Otherwise  there  is  no  knowing  what  may  happen  to 
his  imagination.  After  all,  musical  critics  have 
something  to  congratulate  themselves  upon.  Their 
training  makes  them  indifferent  to  exaltations  and 
benedictions,  and  keeps  them  sober  minded. 


The  other  day  I  was  on  the  point  of  destroying  a 
scrap  torn  from  a  newspaper  when  certain  words  on  it 
caught  my  eye.  On  examination  I  found  some  notes 
of  a  lecture  on  Greek  sculpture ;  where  delivered, 
and  by  whom,  did  not  appear.  I  quote  a  passage 
from  the  fragment  because  its  application  to  music 
in  our  own  time  may  not  be  unprofitable : 

The  development  of  expression  was  followed  in  this  way 
down  to  the  second  century  B.C.,  when  it  began  to  surpass, 
and  ultimately  went  far  beyond  the  just  limits  of  the 
subject.  Here  he  showed  the  famous  Laocoon  as  the  6nal 
development  of  the  wildest  extravagance  in  Greek  sculp- 
ture. Here,  agony,  pain,  horror  were  forced  upon  the 
view,  paraded  before  our  eyes,  and  while  one  could  not 
help  admiring  the  skill  of  the  artist  and  even  the  workman- 
ship, one  hesitated  to  express  approval,  and  could  only  say, 
"  Is  it  to  this  that  the  Art  of  Greece  has  come  ?  "  The 
extravagance  of  the  Laocoon,  observed  the  lecturer,  led  to 
the  inevitable  reaction,  and  the  rise  of  the  Neo- Hellenic 
school,  who  turned  back  with  wise  instinct  to  the  fifth  and 
fourth  centuries.  As  an  example  of  the  work  of  this 
school,  and  as  a  crowning  example  of  the  genius  of  Greek 
Art,  he  threw  on  the  screen  a  picture  of  the  priceless 
Venus  de  Milo,  which,  as  combining  the  grandeur  of 
Phidias  and  the  sweet  charm  of  Praxiteles,  enriched  the 
world  by  a  new  creation  of  thoughtful  and  serene  loveliness. 

Rossini's  "  Barbiere"  was  performed  in  Boston 
lately,  and  I  gather  from  the  American  Art  Journal 
that  many  of  the  audience  went  in  the  expectation 
of  tragedy,  not  comedy.  The  missing  tragedy  may 
be  found  in  their  own  ignorance.  Here,  in  London, 
the  work  is  not  performed  at  all,  and  our  people  will 
soon  be  in  the  condition  of  the  Bostonians.    I  cry, 

0  for  another  draught  of  Rossini's  exhilarating 
champagne,  "  Barbiere "  brand,  and  am  offered  a 
heavy  feast  of  "  raw  head  and  bloody  bones"  instead ! 

Mr.  Frederic  Archer  has  resigned  his  post  at 
Pittsburg,  where  he  was  conductor  of  the  orchestra. 

1  do  not  know  why.  Perhaps  the  unlovely  town  was 
too  smoky,  but  our  old  friend  seems  to  have  a 
wandering  disposition.  He  loves  to  see  men  and 
cities — especially  cities. 

Can  such  things  be  ?  The  Musical  Courier  tells  of 
an  American  professor  who  lately  arranged  a  concert 
for  the  display  of  his  pupils.  Here  is  one  of  the 
pieces,  as  described  in  the  programme :  "  Grand 
Quartet  (from  Fedilio) — Beethoven.  Leonore,  dressed 
as  a  page,  visits  her  lover,  Jacquino,  who  is  in  prison. 
Marcellina,  the  daughter  of  the  Jailer,  falls  in  love 
with  Leonore.  Rocco,  her  father,  approves  her 
choice.  Jacquino  feels  *  his  lot  is  hard  to  bear.' " 
The  lot  of  that  professor  should  be  harder  still. 


Mr.  Philip  Hale  quotes,  in  the  Musical  Courier, 
some  opinions  at  large  of  Charles  Dibdin.  I  will 
re-quote  one  :  "  Is  there  a  fair  well-wrought-up  move- 
ment in  Haydn's  whole  works  ?  Do  they  consist  of 
anything  more  than  strong  effusions  of  genius  turned 
into  frenzy  (!),  and  labouring  as  ineffectually  to  be 
heard  aB  a  flute  in  a  belfry  ?  "  The  flute  in  a  belfry  is 
good,  but  for  the  rest — alas,  poor  "  Charley  "  !  Let 
him  rest,  Mr.  Hale.  Remember,  he  wrote  "Tom 
Bowling." 

Mr.  Rupert  Hughes  has  been  sounding  the 
praises  of  female  composers  in  the  Century.  "  So 
good  has  their  work  been  that  honesty  compels  the 
admission  that  hardly  any  living  men  are  putting 
forth  music  of  finer  quality,  deeper  sincerity,  truer 
individuality  and  more  adequate  courage  than  the 
best  of  women  composers."  I  should  be  glad  to 
believe  this,  but  ungallant  Mr.  Finck  cries  "Whew!" 
and  an  unchivalric  American  editor  challenges  Mr. 
Hughes  to  "quote  one  original  melody  composed  by  a 
woman."   The  matter  remains  unsettled. 

Music,  we  have  been  told,  has  had  a  soothing 
effect  upon  Mr.  Gladstone  during  the  illness  which 
unhappily  continues.  This  is  how  an  American 
physician,  Dr.  Ephraim  Cutter,  explains  the  process : 
"  The  nerves  of  the  head  (which  are  voluntary)  when 
worried  or  overworked  are  sad  disturbers  of  the 
sympathetic  nerves,  which  are  involuntary  and  auto- 
matic. It  is  possible  that  the  agreeable  occupation 
of  the  cerebral  nerve  centres  by  a  musical  perform- 
ance causes  them  to  let  the  sympathetic  nerves 
alone  and  to  cease  withdrawing,  or  rather  stealing, 
from  them  the  energy  which  is  their  share." 

An  American  editor  proclaims  that  no  man  can 
"  enter  the  critical  heaven  unless  his  brow  is  stamped 
with  the  Wagner  crest."  Dear,  dear,  I  thought 
myself  inside  safely  enough,  and  certainly  on  my 
brow  there  is  no  mark  of— well,  never  mind. 

Joseph  Bennett. 


THE  TWO  NEW  ORGAN  APPOINTMENTS. 

I. — DR.  H.  WALFORD  DAVIBS,  OF  THE  TEMPLE  CHURCH. 

Henry  Walford  Davies,  the  recently  appointed 
organist  of  the  Temple  Church,  was  bom  on 
September  6,  1869,  at  Oswestry,  where  his  father 
was  well  known  as  an  enthusiastic  amateur  musician 
and  conductor  of  a  Handel  Society.  As  a  child  he 
showed  remarkable  gifts  in  extemporizing,  and  great 
things  were  expected  of  him  in  the  future.  In 
January,  1882,  at  the  age  of  twelve,  he  became  a 
chorister  of  St.  George's  Chapel,  Windsor,  and  sang 
there  during  the  last  six  months  of  Elvey's  organist- 
ship  and  the  beginning  of  Sir  Walter  Parratt's  regime. 
From  1885  to  1800  he  was  a  pupil  of  and  assistant 
to  Sir  Walter  Parratt,  at  St.  George's  Chapel,  con- 
currently with  holding  the  post  of  organist  of  the 
Park  Chapel,  Windsor.  As  assistant-organist  of 
St.  George's  Chapel  he  did  excellent  work  and  was  a 
real  help  to  Sir  Walter  Parratt.  He  could  do  any- 
thing ;  once,  at  a  moment's  notice,  he  transposed  a 
complicated  Bach  chorus  (from  the  Christmas 
oratorio).  The  repertoire  of  the  music  at  St.  George's 
is  very  extensive.  It  ranges  from  Arcadelt  to  Brahms, 
Dvorak,  and  Tscha'ikowsky  ;  and  of  English  Church 
composers,  from  Tye,  Talhs,  and  Farrant  to  Stanford, 
with  a  good  admixture  of  the  Greene  and  Boyce 
school.  The  young  assistant  drank  to  the  full  from 
this  wholesome  source,  and  thereby  gained  unique, 
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invaluable  experience.  "  He  has  thoroughly  deserved 
his  promotion,"  writes  Sir  Walter  Parratt,  in  reply  to 
our  request  for  some  information,  "  and  I  shall  be 
greatly  astonished  if  he  does  not  distinguish  himself." 
The  new  organist  of  the  Temple  Church  was  for  a 
year  (1890-91)  organist  and  choirmaster  of  St.  Anne's, 
Soho,  which  offices  he  resigned  on  account  of  ill- 
health.  Since  1891  he  has  been  organist  of  Christ 
Church,  Hampstead,  of  which  church  the  present 
Bishop  of  Exeter  (Dr.  Bickersteth)  was  vicar  for 
thirty  years. 

In  1890  Dr.  Walford  Da  vies  obtained  a  Com- 
position Scholarship  at  the  Royal  College  of  Music, 
where  he  remained  for  four  years.  He  mainly  studied 
under  Dr.  Hubert  Parry,  but  for  a  short  time  took 
lessons  from  Dr.  Villiers  Stanford  ;  and,  for  counter- 
point and  plain-song,  he  was  a  pupil  of  the  late  W. 
S.  Rockstro,  under  whose  influence  he  is  glad  to 
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have  fallen.  Dr.  Walford  Davies  graduated  Bachelor 
in  Music  at  Cambridge  in  1892,  and  took  the  degree 
of  Doctor  in  Music  at  the  same  University  as 
recently  as  the  10th  ult.  He  obtained  (in  1894)  the 
qualification  of  Associate  of  the  Royal  College  of 
Music  for  composition,  and,  in  1895,  was  appointed 
to  succeed  his  old  master,  Mr.  Rockstro,  as  a  professor 
of  counterpoint  at  the  Royal  College  of  Music,  which  1 
post  he  still  holds. 

Dr.  Walford  Davies  is  already  favourably  known  as 
a  composer  of  much  meritorious  music  in  the  higher  ! 
regions  of  the  art.    His  first  work,  a  Pianoforte 
Quartet  in  E  flat,  gained  a  hearing  at  Mr.  Dann-  j 
reuther's  concerts  in  1893.    Hit  chief  compositions 
since  then  have  been  several  chamber  works ;  a , 
Symphony  in  D,  performed  at  the  Crystal  Palace 
"Fortieth  Anniversary"  concert  in  1895;  and  a 
cantata,  "Hervi  Riel,"  set  to  Browning's  words, 
produced  at  the  Royal  College  of  Music  in  1896.  In 


recording  the  performance  of  the  cantata  The 
Musical  Times  spoke  of  it  aa  "an  achievement  of 
which  he  may  justly  be  proud." 

The  emoluments  attached  to  the  Temple  Church 
appointment  are  of  the  annual  value  of  £250.  In 
16S8,  the  first  organist,  "  Francis  Pigott,  Gent.," 
received  a  "  sallary  "  of  £50  per  annum  "  for  the 
faithful  discharge  of  his  Duties  as  Organist  to  the 
Societies  of  the  Temple";  but  Mr.  "  Francis  Pigott, 
Gent.,"  had  to  find  his  own  "  bellowes-blower  "  !  In 
those  days  organs  were  not  blown  by  "  hydraulic 
water,"  to  use  the  highly  descriptive  designation 
adopted  by  a  certain  cicerone  conducting  country 
cousins  circumambulating  Canterbury  Cathedral. 

In  our  issue  of  September  last  we  gave  a 
biographical  sketch  of  the  retiring  organist  of  the 
Temple  Church,  the  veteran  Dr.  E.  J.  Hopkins,  who 
has  held  the  office  for  upwards  of  fifty-four  years. 
May  it  fall  to  the  lot  of  some  future  writer  in  The 
Musical  Times  during  the  year  1952  to  chronicle  a 
similar  achievement  on  the  part  of  the  clever  young 
musician  who,  we  feel  aure,  will  prove  a  worthy 
successor  to  the  venerable  "father  of  English 
organists." 

II. —  MR.  H.  A.  PRICKER,  B.MUS.,  OP  LEEDS  TOWN  HALL. 

Herbert  Austin  Fricker  was  born  at  Canter- 
bury, February  12,  1868.  Like  Dr.  Walford  Davies, 
he  is  an  old  chorister-boy,  having  entered  the  choir 
of  Canterbury  Cathedral  at  the  age  of  ten  year*. 
When  his  voice  broke  he  assiduously  practised  the 
pianoforte,  sometimes  ten  and  twelve  hours  a  day, 
almost  to  the  detriment  of  his  health.  He  became 
a  pupil  of  the  veteran  Dr.  W.  H.  Longhurst  (who  is 
now  retiring  from  the  organistship  of  Canterbury- 
Cathedral),  and  at  the  age  of  sixteen  he  was  appointed 
deputy-organist  of  the  Cathedral.  In  1886  Mr. 
Fricker  studied  under  Sir  Frederick  Bridge  in  the 
theory  of  music.  In  the  following  year  he  passed  the 
examination  for  the  Associateship  of  the  Royal 
College  of  Organists,  followed,  in  1888,  by  the 
Fellowship  qualification.  In  1893  he  obtained  the 
degree  of  Bachelor  in  Music  at  the  University  of 
Durham,  his  exercise  being  a  setting  of  Psalm  xxxvi. 
We  understand  that  Mr.  Pricker  has  recently  been 
taking  organ  lessons  from  Mr.  Edwin  H.  Lemare, 
the  organist  of  St.  Margaret's,  Westminster. 

For  the  last  seven  years  Mr.  Fricker  has  been 
organist  and  choirmaster  of  Holy  Trinity  Church, 
Folkestone,  where  he  has  given  some  excellent 
chamber  concerts,  he  himself  playing  the  viola 
in  the  string  quartet.  He  has  composed  an 
Evening  Service  in  G  (published  by  Messrs. 
Novello),  also  some  anthems,  some  pieces  for 
the  violin,  and  Act  1  of  a  comic  opera.  He 
has  nearly  finished  an  orchestral  suite,  it  engaged 
upon  a  cantata  for  female  voicet,  and  it  now 
revising  a  Communion  Service.  Mr.  Fricker,  how- 
ever, modestly  says  that  he  does  not  attach  much 
importance  to  his  past  career;  "but,"  he  adds,  "  I 
am  looking  forward  most  anxiously  to  the  future,  and 
I  feel  that  I  have  a  tremendous  lot  of  work  to  do 
before  I  win  my  spurs  in  the  musical  world."  A  man 
who  enters  upon  the  discharge  of  important  duties  in 
such  a  Bpirit  is  bound  to  succeed.  We  heartily  wish 
him  every  success  in  his  new  sphere  of  work,  and  we 
shall  follow  his  career  with  much  interest. 

It  may  not  be  without  interest  to  our  readers  to 
record  the  details  of  the  competition  for  the  organist  - 
ship  to  the  Corporation  of  Leeds,  which  is  of  the 
annual  value  of  £2(K>.  The  Royal  Albert  Hall  was 
the  testing  place,  where  six  of  the  eight  selected 
candidates  duly  competed  on  the  1st  ult.  Each  com- 
petitor was  previously  allowed  two  hours'  practice  on 
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Mr.  Willis'* magnificent  instrument.  The  adjudicators 
were  Professor  Sir  Frederick  Bridge,  organist  of 
Westminster  Abbey;  Professor  Villiers  Stanford, and 
Mr.  C.  W.  Perkins,  organist  to  the  Corporation  of 
Birmingham.  These  three  gentlemen  were  seated  in 
a  box  on  the  grand  tier,  "watched  by  two  Leeds 
Aldermen,"  so  we  are  informed,  and  were  unable  to 
see  the  competitors,  owing  to  an  immense  screen 
having  been  placed  round  the  organ.  The  candidates 
were  known  to  the  judges  only  by  their  numbers. 
Each  one  had  to  play  a  piece  of  "real  organ  music," 
in  addition  to  an  orchestral  overture  arranged  for 
the  organ.  The  remaining  tests  were  to  read  at 
sight  an  unpublished  organ  piece  by  Merkel ;  to  read 
from  the  vocal  score — soprano,  alto,  tenor,  and  bass 
parts  in  their  proper  clefs,  without  pedals — Wilbye's 
madrigal  "  Fly  not  so  swift " ;  to  extemporize  upon 
a  given  theme  (specially  written  by  Dr.  Stanford), 


and  to  transpose,  from  E  to  F,  an  unpublished  can- 
xonetta  for  the  organ  by  Kheinberger. 

Curiously  enough,  two  of  the  candidates  selected 
Mendelssohn's  Overture  to  "  Ruy  Bias,"  and  one 
chose  the  same  composer's  Overture  in  C  (Op.  24) ; 
the  other  overtures  being  Mozart's  "Magic  Flute" 
and  Weber's  "  Oberon."  The  "  real  organ  pieces  " 
were  Mozart's  Fantasia  in  F  minor,  the  Finale  to 
Keobke's  sonata,  the  first  movement  of  Widor's 
Sixth  Symphony,  Silas's  Fantasia  in  E  minor,  and 
two  of  Bach's  fugues.  We  understand  that  when 
•*  No.  4  "  began  to  play  the  Widor  symphony  the 
judges  were  greatly  impressed  by  his  performance. 
Nor  was  this  all.  "  No.  4  "  shot  right  ahead  of  the 
others  in  obtaining  marks,  which  were  registered  by 
each  adjudicator  independently  of  his  colleagues. 
H*  proved  to  be  Mr.  H.  A.  Pricker,  who  thus 
•occeeds  the  late  Dr.  Spark  in  the  important  post 
of  organist  of  the  Town  Hall,  Leeds. 


A  "POP"  REHEARSAL. 

The  rehearsals  for  the  Monday  Popular  Concerts 
are  held  in  the  artists'  room  at  St.  James's  Hall,  on 
the  morning  of  each  concert,  at  eleven  o'clock. 
Punctuality  is  evidently  on  a  par  with  the  time- 
keeping propensities  of  these  excellent  players,  at 
the  privileged  visitor  on  ascending  the  stairs  at 
10.55  a-m-  hears  certain  familiar  sounds  known  as 
"tuning."  There  is  a  quiet,  business-like  air  about 
the  whole  proceedings.  The  preparations  are  simple 
enough.  Four  music-stands  occupy  the  centre  of  the 
little  room,  the  "  best  chair "  is  found  for  the 
eminent  leader,  and  these  four  trusty  men  and  true 
sit  down  to  rehearse  Haydn's  celebrated  "Emperor" 
uartet.  The  personnel  of  the  players  consists  of 
r.  Joachim  (of  whom  we  give  a  biographical 
sketch  in  another  column),  first  violin ;  Mr.  Kruse, 
an  Australian,  the  winner  of  one  of  the  Mendelssohn 
scholarships  in  Berlin,  and  a  member  of  the  Joachim 
uartet,  second  violin ;  Mr.  Alfred  Gibson,  a  typical 
nglishman  and  one  of  the  hardest-worked  and  most 
successful  teachers  of  the  violin  in  London,  viola  ; 
and  Herr  Hugo  Becker,  an  old  pupil  of  Grutz- 
macher's,  violoncello.  All  the  four  instruments  are 
Strads,  their  united  monetary  value  being  estimated 
at  about  four  thousand  pounds. 

It  is  a  bitterly  cold  March  morning,  with  a  biting 
East  wind,  and  just  before  commencing  the  rehearsal 
Dr.  Joachim  says  in  English  and  in  a  quiet,  sly  way 
to  Herr  Becker :  "  My  fingers  are  cold.  I  hope  that 
you'll  excuse  them."  Although  Haydn's  quartet  is 
iamiliarenough  toeach  of  the  players,  who  individually 
get  up  their  parts,  the  rehearsal  is  by  no  means  a 
perfunctory  business.  For  instance,  the  pauses  near 
the  end  of  the  first  movement  are  very  carefully 
adjusted  by  two  or  three  repetitions,  in  order  that  the 
three  lower  instruments  may  leave  off  exactly  together. 
The  request  of  Mr.  Gibson  that  the  beginning  of  the 
second  part  should  be  taken  once  again  is  readily 
acceded  to  by  a  "with  pleasure"  from  the  fatherly 
leader,  whom  his  colleagues  delight  to  honour.  The 
slow  movement,  the  "Emperor's"  Hymn  and  its 
beautiful  variations,  furnishes  a  rich  treat.  The 
magnificent  tone  of  the  four  instruments  produce 
a  fine  volume  of  sound  in  this  little  room.  It  is 
interesting  to  notice  that  Dr.  Joachim  does  not  make 
the  af>f>oggiatura  at  the  cadence  of  the  theme  too 
short;  he  and  Mr.  Gibson  try  it  over  together  two  or 
three  times.  Specially  noticeable  is  the  grip  of  the 
s/orxanJos  in  the  latter  part  of  the  tune — after  the 
close  in  D — which  are  brought  out  with  thrilling 
effect. 

A  discussion  arises  with  regard  to  Variation  IV., 
whether,  in  the  eleventh  complete  bar,  the  fifth  quaver 
should  be  B  natural  or  B  flat  in  the  viola  part.  The 
passage  is  tried  both  ways,  but  the  verdict  is  unani- 
mously in  favour  of  B  natural,  as  sounding  more 
correct.  The  sprightly  minuet  and  trio  needs  nothing 
more  than  a  walk  or  a  run  over.  In  an  interval  for 
tuning  someone  mentions  "  Manchester  pitch." 
"  Liverpool  pitch  is  worse,"  says  Dr.  Joachim,  "  as  the 
room  gets  so  hot."  The  lively  Finale  is  then  attacked, 
Herr  Becker  coming  off  with  flying  colours  in  his  rapid 
triplets  on  the  violoncello.  Dr.  Joachim  calls  special 
attention  to  the  climax,  as  he  appropriately  calls  it, 
which  comes  just  before  the  return  of  the  first 
subject.  This  is  broadened  out  and  the  chords  are 
specially  emphasised.  A  crescendo  at  the  second 
phrase  of  the  major  portion  is  made  at  the  suggestion 
of  the  leader.  The  repetition  of  the  whole  move- 
ment brings  this  part  of  the  rehearsal  to  a  close. 
Would  that  the  "  father  of  the  quartet  "  had  been 
present  to  hear  his  music  so  admirably  interpreted ! 

Io  the  meantime  Miss  Fanny  Davtea  has  arrived 
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to  go  through  Brahms'B  beautiful  Sonata  for  piano- 
forte and  violin  in  D  minor  (Op.  108),  which  she  waa 
the  first  to  introduce  to  an  English  audience  at  her 
concert  nine  years  ago,  immediately  after  the  work 
was  published.  It  it  not  the  first  time  that  she  and 
the  composer's  intimate  friend,  Dr.  Joachim,  have 
played  it  together.  The  copy  from  which  she  plays 
contains  certain  marks  of  his  indicating  the  com- 

Siser's  wishes,  which  makes  it  specially  interesting, 
iss  Fanny  Daviea  seems  to  revel  in  her  congenial 
task.  She  feels  so  safe,  and  no  wonder,  with  Dr. 
Joachim.  At  the  end  of  each  section  she  eagerly 
looks  at  her  colleague,  who  merely  gives  a  little  nod, 
and  the  next  movement  begins.  The  rehearsal  is 
really  a  performance,  as  not  a  single  stop  or  repeti- 
tion is  made.  At  the  end  Dr.  Joachim  says  to  the 
able  pianist :  "  Very  good.  Perfection."  Then 
follows  a  little  chat,  in  the  course  of  which  Dr. 
Joachim  tells  us  that  when  he  expostulated  with 
J.  W.  Davison  upon  his  earliest  criticisms  of 
Brahms — that  Brahma  was  "one  of  the  dimmest 
lights  in  Germany,"  and  so  on — "J.  W.  D."  replied  : 
"  My  dear  boy,  would  you  have  liked  me  to  come 
round  all  at  once  to  something  new  ?  " 


CHURCH  MUSIC. 

The  performance  of  the  beat  known  of  Bach's 
aettings  of  the  "  Passion  "  narrative,  as  according  to 
St.  Matthew  and  St.  John,  baa  been  naturally  the 
prominent  feature  of  the  musical  services  of  the 
season  now  drawing  to  a  close.  The  St.  John  setting 
has  of  late  claimed  special  attention  and  precedence 
as  the  chief  musical  exposition  of  the  awful  theme  of 
the  most  solemn  season  of  the  ecclesiastical  year. 
The  performance  of  Bach's  noble  music  at  St.  Paul's 
Cathedral  will,  as  usual,  take  place  nearer  Easter  than 
the  date  of  our  present  issue.  During  Lent  and 
Passiontide  it  haa  been  listened  to  with  becoming 
earnestness  and  a  due  appreciation  of  ita  eloquence 
in  St.  Anne's,  Soho,  in  accordance  with  a  custom  of 
a  good  many  years'  standing,  and  at  St.  Marylebone 
Church,  aa  well  as  at  many  other  churches  through- 
out the  country.  At  the  last-named  church,  Stainer's 
"  Crucifixion,"  now  accepted  wherever  worship- 
music  is  sung  in  the  English  language,  has  also  been 
effectively  rendered. 

The  annual  Welsh  festival  service  in  St.  Paul's 
Cathedral  was  characterised  by  the  impressive 
earnestness  always  evident  at  this  annual  celebration. 
Good  as  the  music  is  at  this  service,  the  great 
impression  it  produces  rather  rests  with  the  direct 
and  united  praiseful  attitude  of  both  choir  and 
congregation  than  in  any  really  fine  manifestation  of 
sacred  art. 

From  day  to  day  evidences  come  to  hand  of  the 
increasingly  regular,  aa  distinguished  from  the  occa- 
sional, employment  of  the  orchestra  in  church.  St. 
Mary's,  Moorfields,  at  one  time  the  chief  home  of 
Roman  ecclesiastical  music  in  England,  and  still  a 
notable  and  traditional  abiding-place  of  the  Viennese 
school  of  Church  music,  retains  the  regular  services 
of  an  efficient  orchestra.  On  recent  Sundays  some 
of  the  best  of  Haydn's  Masses,  Moiart's  once 
very  popular  Twelfth  Mass  (so-called),  Beethoven's 
Mass  in  C,  and  Gounod's  Messe  Solennelle  have 
been  rendered,  under  the  direction  of  Mr.  A.  W. 
Payne,  with  Mr.  W.  G.  Barton  at  the  organ.  In 
addition.  Mendelssohn's  "  Lauda  Sion  "  and  Rossini's 
"  Stab  at  Mater"  have  been  included  in  the  service 
lists. 

A  selection  of  sacred  music,  or  the  combination  of 
auch  a  selection  of  sacred  solo  and  choral  music  with 
an  organ  recital,  is  one  of  the  Church  musical 


institutions  now  growing  in  favour.  Such  a  scheme 
has  the  advantage  of  being  possible  in  some 
churches  in  which  the  performances  of  complete 
oratorios  are  not  always  easily  brought  about.  A 
service  of  this  kind  was  held  in  St.  David's  Church, 
Denbigh,  on  the  15th  ult.,  at  which  Mr.  A.  H. 
Allen  played  some  organ  pieces  by  Hach,  S.  S. 
Wesley,  and  an  Adagio  by  Liszt,  and  a  good 
selection  of  anthems  was  sung. 

Of  special  interest  and  value  was  Professor  Sir 
Frederick  Bridge's  account,  in  one  of  the  recent 
Gresham  Lectures,  of  the  growth  of  the  "  Passion 
Music,"  from  the  earliest  times.  The  settings  by 
Vittoria,  written  towards  the  end  of  1585,  according  to 
St.  Matthew  and  St.  John,  are  still  widely  used  in  the 
Roman  Church.  This  music,  rightly  described  by  the 
Gresham  Professor  as  "not  in  the  least  dramatic" — 
that  is,  from  the  modern  point  of  view — "  was  strikingly 
effective."  One  is  tempted  to  suggest  that  a  course 
of  lectures  with  illustrations,  upon  so  profoundly 
interesting  a  subject  as  the  wide  range  of  sacred  art 
involved  in  the  various  settings  of  the  Passiontide 
music,  would  afford  much  food  for  serious  thought. 

The  issue  in  a  well  arranged  form  of  Wagner's 
noble  though  early  work,  for  several  groups  of  male 
voices  and  orchestra,  "The  Holy  Supper  of  the 
Apostles,"  witl  not  be  overlooked,  it  may  be  hoped,  in 
connection  with  some  of  the  great  Church  festivals. 
The  effect  of  this  music  in  one  of  our  great  Cathe- 
drals, for  instance,  would  be  striking  and  imposing. 
Mr.  E.  H.  Thorne  will  give  a  course  of  lectures  at 
the  Royal  College  of  Organists,  during  the  month  of 
May,  on  "  The  History  of  English  Church  Music," 
with  illustrations.  The  scheme  will  no  doubt  be  one 
of  great  interest  to  the  earnest  lovers  of  sacred  art. 

In  addition  to  the  excellent  series  of  six  organ 
recitals  (referred  to  in  our  "  Organ  Music"  column) 
given  by  Mr.  Westlake- Morgan  at  Bangor  Cathedral, 
on  Mondays  in  Lent,  we  must  also  commend  his 
enthusiastic  zeal  in  providing  other  good  and  appro- 
priate music  in  the  same  sanctuary.  On  every 
Thursday  during  Lent  the  "  Miserere,"  either  by 
Allegri  or  Stainer,  and  some  setting  of  the  "  Story  of 
the  Cross  "  were  to  be  sung.  Bach's  "  St.  Matthew  •• 
Passion  is  to  be  sung  twice  during  Holy  Week, 
while  on  the  20th  inst.  there  will  be  two  choral 
festivals,  Welsh  and  English,  when  upwards  of  1,000 
voices  will  be  accompanied  by  a  full  band  and  the 
organ.  Such  efforts  deserve  every  encouragement, 
which  we  ungrudgingly  give. 

An  influential  committee  has  been  formed  at 
Canterbury  to  present  a  testimonial  to  Dr.  Longhuret 
on  his  retirement  from  the  post  of  Cathedral  organist 
and  in  recognition  of  his  long  and  faithful  services  to 
the  cause  01  music  in  the  city.  An  account  has  been 
opened  at  the  Canterbury  Bank,  where  subscriptions 
may  be  sent.  Mr.  F.  W.  Purley  is  the  hon.  treasurer 
and  the  Rev.  F.  J.  O.  Helmore  and  Mr.  G.  Johnson 
are  the  hon.  secretaries  to  the  fund.  Dr.  Longhurst 
has  been  connected  with  the  musical  services  of 
Canterbury  Cathedral  for  seventy  years. 


ORGAN  MUSIC. 

Thb  past  has  been  a  memorable  month  for  aD 
who  are  interested  in  organs  and  organ  players. 
The  recent  appointments  of  skilled  young  organists 
to  important  offices  is  an  indication  of  the  growing 
call,  even  in  the  overcrowded  profession  of  music,  for 
well-equipped  organ  players  not  without  experience 
and  in  the  enjoyment  of  youth  and  of  high  promise 
as  regards  the  future. 

Interesting  also  has  been  the  re-opening  of  Mr. 
Henry  Willis's  stately  organ  in  St.  George's  Hall. 
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Liverpool ;  a  ceremony  which  carries  our  thoughts 
back  to  such  giants  of  the  organ  playing  art  as 
S.  S.  Wesley,  who  opened  the  organ  on  May  29  and 
30,  1855,  and  W.  T.  Best,  who,  by  his  masterly 
performances,  chiefly  given  upon  this  instrument 
daring  the  past  forty  years,  did  so  much  to  advance 
the  art  he  so  greatly  adorned. 

Among  other  important  improvements  suggested 
by  Mr.  H.  Willis  and  Dr.  B.  J.  Hopkins  were  the 
following :  the  CC  compass  extending  over  five 
octaves  for  the  manuals,  the  extension  of  the  pedai 
organ  upwards  from  P  to  G,  the  introduction  of 
pneumatic  action,  the  transposition  of  the  pipeB  of  the 
manual  organ,  provision  being  made  for  the  changing 
of  the  pitch  to  the  normal  diapason  by  "  simple 
means,"  about  which  we  are  not  enlightened, 
should  that  pitch  be  adopted,  and  the  enclosing  of 
a  portion  of  the  solo  organ  in  a  swell-box.  Dr.  A.  L. 
Peace  also  made  a  number  of  useful  and  well-thought 
of  proposals,  including  the  transference  of  the  vox 
humana  to  the  solo  organ ;  the  provision  of  a 
harmonic  piccolo  in  the  great  organ,  with  other 
judicious  changes  in  the  character  of  the 
"  registers  "  ;  the  introduction  of  the  important  swell 
to  choir  coupler ;  and  some  needed  alterations  and 
additions  in  connection  with  those  very  essential 
mechanical  features,  the  couplers. 

The  great  Liverpool  organ  now  contains  25  stops 
on  the  great  manual,  25  registers  assigned  to  the 
swell  organ,  18  on  the  choir,  15  on  the  solo  organ, 
and  a  pedal  of  17  registers.  In  addition,  there  are 
14  couplers,  making  a  total  of  114  stops;  tremulants 
to  swell  and  solo  organs,  36  pneumatic  pistons, 
and  10  composition  pedals. 

It  will  be  seen  that  the  eminent  organist  of 
St.  George's  Hall,  Liverpool,  has  under  his 
experienced  control  a  veritable  "battery  of  sounds." 
Dr.  Peace's  programmes  for  the  re-opening  recitals, 
on  the  5th  ult.,  were  well  varied,  showing  such  exalted 
employment  of  the  "  King  of  instruments "  as  in 
Bach's  Prelude  and  Fugue  in  C  minor  and  the  Choral 
and  Fugue  from  Guilmant's  fifth  and  most  recently 
composed  Organ  Sonata ;  and  the  organic  effects  from 
a  more  popular  aspect  in  "  Introduction,  theme,  and 
variations,"  by  J.  V.  Flagler,  one  of  the  most  esteemed 
American  organists.  Music  by  Mozart,  Beethoven, 
Mendelssohn,  Steradale  Bennett,  Gounod,  and 
Rossini  was  also  included. 

At  the  afternoon  performance  the  Lord  Mayor  of 
the  city  and  other  members  of  the  Corporation 
attended.  The  audiences  numbered  at  the  two 
concerts  1,700  and  abont  3,000.  The  residents  of 
the  great  seaport  of  the  North-West  and  their  many 
visitors  will  now  have  cause  to  rejoice  in  the  con- 
tinuance of  the  splendid  organ  traditions  of  their 
enterprising  city. 

The  schemes  of  three  recitals  recently  given  in 
Bangor  Cathedral  by  Mr.  Westlake  Morgan  included 
such  interesting  pieces  ae  Rheinberger's  Sonata  (No. 
4)  in  A  minor;  Marche  Solennelle  (Mailly) ;  Concerto 
in  G  minor  (Matthew  Camidge,  organist  of  York 
Minster  from  1803  to  1842) ;  Meditation  (Op.  16),  Aloys 
Klein;  and  "Marche  Gothique"  (Op.  48),  Salom6. 
The  programme  recently  played  at  the  Royal  Techni- 
cal Institute,  Salford,  by  Mr.  S.  Kcighley,  was  of 
exceptional  interest,  including  as  it  did  W.  G.  Wood's 
Toccata  in  D  minor,  two  Impromptu  pieces  (Allegro 
Marxiale  and  "  Air  Varied  ")  by  Dr.  H.  Hiles,  Fantasie 
Sonata  in  B  major,  Rheinberger;  Sonata  (No.  4),  Bach; 
Meditation,  Gottschalk;  and  an  Introduction  and 
Double  Fugue  in  G  minor,  by  Mr.  Keighley  himself. 
A  course  of  three  recitals  has  been  given  by  Mr. 
F.  G.  M.  Ogbourne  during  the  past  month  at  St. 
Dunstan's,  Fleet  Street.   The  excellent  selection  of 


pieces  included  Bach's  Toccata  in  F,  Grand  Choeur 
in  E  flat  (Guilmant),  Air  and  Variations  in  A  (Best), 
and  Mendelssohn's  Organ  Sonatas  (Nos.  1,  3,  and  4). 
Several  recitals  have  been  given  lately  by  Mr.  T.  H. 
Collinson  and  his  assistant,  Mr.  C.  M.  Lowe,  on  the 
organ  in  St.  Mary's  Cathedral,  Edinburgh,  rebuilt 
by  the  Electric  Organ  Company.  Upon  one  occasion 
Mr.  Collinson  played  his  own  MS.  Sonata  in  D, 
which  consists  of  an  Allegro,  a  Pastorale,  and  a  Fugut. 
Mr.  Macduff  has  given  a  second  recital  upon  the 
organ,  rebuilt  by  the  Electric  Organ  Company,  in 
St.  Mary's,  Warwick.  The  programme  included 
Handel's  Second  Organ  Concerto,  with  the  interesting 
addition  of  an  MS.  cadenza  by  Sir  Frederick  Bridge ; 
Andante  in  A  flat  by  Mr.  W.  S.  Hoyte,  and  Sir 
Frederick  Bridge's  effective  and  musicianly  Sonata 
in  D  minor,  a  work  which  has  secured  a  deserved 
position  in  public  favour.  An  excellent  new  three- 
manual  organ,  built  by  Messrs.  Norman  and  Beard, 
was  opened  recently  in  the  Aston  Villa  Wesleyan 
Chapel,  Birmingham,  by  Mr.  C.  W.  Perkins. 

An  organ  recital  was  given  by  Mr.  J.  H.  M.  Ledger 
at  Kelvinside  Free  Church,  Glasgow,  on  the  1st  ult., 
the  music  including  Gavotte  from  the  Twelfth  Organ 
Sonata  by  Martin ;  Toccata  in  G  minor,  Sangster; 
Sonata  in  G,  E.  Townsend  Driffield  ;  and  Allegretto- 
in  D  minor,  A.  Foote.  Dr.  A.  Madeley  Richardson 
gave  a  recital,  on  the  15th  ult.,  at  St.  Peter's,  Cornhill, 
the  programme  including  two  movements  from  Widor's- 
Organ  Symphony  (No.  3),  and  Wesley's  "Choral 
Song  and  Fugue."  Mr.  I.  B.  Lawson  gave  a  recital 
recently  at  Walton,  near  Liverpool.  The  music  played 
consisted  of  pieces  by  Dr.  A.  L.  Peace,  Roubier, 
Marchant,  Hewlett,  Saloml,  and  other  composers. 

The  restoration  of  the  fine  Willis  organ  in  St. 
Andrew's,  Wells  Street,  must  surely  be  regarded  as  a 
matter  of  wide  interest.  The  position  of  the  church 
for  so  long  a  period  in  connection  with  the  revival 
and  advancement  of  church  music,  and  the  fact  that 
its  fine  musical  sen-ices  are  known  to  music-lovers 
all  over  the  kingdom,  should  make  the  task  of  the 
organist  and  other  authorities  in  acquiring  the 
necessary  funds  an  easy  one.  Mr.  F.  A.  W.  Docker, 
the  esteemed  organist,  has  himself  secured  nearly 
£200  towards  the  cost  of  renovation  by  his  lectures 
on  "  The  Chief  Musical  Composers  of  various 
Nationalities."  The  improvements  are  to  be  carried 
out  by  Mr.  Henry  Willis,  who  voiced  the  organ  him- 
self upon  its  construction  in  1876.  The  whole  of  the 
interior  of  the  instrument  will  be  reconstructed,  and 
the  action  will  be  changed  to  tubular  pneumatic.  It 
is  hoped,  with  the  financial  assistance  of  musical 
friends,  to  carry  out  the  work  at  the  end  of  the 
coming  summer. 

Dr.  E.  Bunnett  gave  an  excellent  recital  at  St. 
Andrew's  Hall,  Norwich,  on  the  19th  ult.  His  pro- 
gramme included :  Andante  con  moto  (Boely), 
Offertoire  in  C  minor  (Orison),  Mendelssohn's  Third 
Organ  Sonata,  and  Wesley's  Air  composed  for  the 
Hols  worthy  Church  bells.  A  feature  of  special 
interest  was  the  first  performance  of  "The  Building 
of  San  Sofia,"  words  by  the  Rev.  S.  Baring-Gould, 
accompanied  by  music  by  Mr.  H.  M.  Higgs.  The 
words  were  recited  with  artistic  eloquence  by  Mr. 
Charles  Fry  and  the  music  was  ably  presented  by 
Dr.  Bunnett.  Recitations  pure  and  simple  accom- 
panied by  music  are  likely  to  be  better  known  a» 
time  goes  on.  Admirable  specimens  are  in  existence 
by  Grieg,  John  E.  West,  Hawley,  and  other  com- 
posers;  and  Mr.  H.  M.  Higgs  has  contributed  an 
effective  addition  to  the  list.  There  can  be  no  more 
interesting  means  of  varying  an  organ  recital  scheme 
than  by  the  introduction  of  such  accompanied 
recitations ;  granting  the  excellence  of  words  and 
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music,  the  trained  eloquence  of  the  reciter,  and  the 
painstaking  musicianship  of  the  organ-player. 

Mr.  H.  C.  Perrin,  the  organist-elect  of  Canterbury 
Cathedral,  gave  a  recital  at  St.  Mary's  Collegiate 
Church,  Warwick,  when  the  programme  ranged  from 
J.  S.  Bach  to  Humperdinck.  The  historic  organ  at 
St.  James's  Church,  Piccadilly — originally  built  by 
Harris  prior  to  1685  for  James  II.  for  use  in  the 
Chapel  Royal,  Whitehall,  and  presented  to  the 
church  by  William  and  Mary  in  1695 — was  re-opened, 
after  being  re-built  by  Messrs.  Bishop  and  Sons,  on 
the  22nd  ult.,  by  Sir  Walter  Parratt,  who  played 
pieces  by  J.  S.  Bach,  Liszt,  Brahms,  Kullak,  and 
Guilmant.  Raphael  Courteville,  the  composer  of 
the  tune  "  St.  James,"  was  a  former  organist  of  the 
church. 


THE  ROYAL  CHORAL  SOCIETY. 

London  amateurs  were  true  to  one  feature  in  their 
character  when,  on  the  16th  ult.,  Beethoven's  "Ruins  of; 
Athens"  and  Franco  Leoni's  "The  Gate  of  Life"  were 
produced  at  the  Albert  Hall.  Of  these  works,  the  first  was 
a  comparative  novelty,  brought  out  in  a  new  shape,  and 
backed  by  the  greatest  name  in  music.  The  second  was 
alto  absolutely  strange,  and  subscribed  by  a  composer 
whose  quality  has  been  tested  in  various  popular  forms 
with  successful  results.  Nevertheless,  on  the  part  of  the 
public,  there  were  few  signs  of  wholesome  curiosity,  and, 
although  the  audience  could  not  have  found  room  in  any 
other  London  hall,  not  a  few  empty  seats  were  left  to 
represent  the  element  of  indifference.  Yet  the  patrons  of 
the  Royal  Choral  Society  are  not  surfeited  with  novelty. 

After  many  vicissitudes  and  long  stretches  of  neglect, 
the  "  Ruins  of  Athens  "  has  at  last  been  offered  in  an 
intelligible  and  usable  shape.  The  story  of  the  work, 
already  told  in  its  entirety,  is  of  present  concern  only  with 
regard  to  its  last  chapter.  We  may  dismiss  the  "  mytho- 
logical pantomime  "  which  opened  its  career  at  Pesth  in 
18 1 2  and  closed  it  at  our  Princess's  Theatre  in  1846. 
That  now  belongs  to  the  dead  past.  What  we  have  to 
deal  with  in  the  living  present  is  a  version  distinguished  by 
modified  mythology  and  an  absence  of  pantomime— in 
effect  by  a  poem  in  which  the  author,  Mr.  Paul  England, 
was  guided  by  the  prime  necessity  of  giving  Beet- 
hoven s  music  the  best  opportunity  possible.  Nobody 
affects  particular  interest,  or  indeed  believes,  in  the 
removal  of  Greek  artistic  life  from  desolate  Athens  to  the 
capital  of  Hungary.  The  "  Ruins  of  Athens  "  exists  solely 
for  its  music,  and  we  now  have  that  complete ;  conveniently 
laid  out  for  performance,  and  adapted  to  take  a  place 
among  the  cantatas  which  are  favourites  with  English 
concert-goers.  It  was  something  for  the  Royal  Choral 
Society  to  demonstrate  this,  and  to  do  so  in  a  manner 
deserving  only  of  praise.  That  Institution  may,  therefore, 
"go  up  one." 

The  version  adopted  at  Kensington  Gore  is  musically 
more  complete  than  that  previously  available,  inasmuch 
as  it  includes  an  Interlude  and  Recitative  which  had  been 
omitted.  Curious  to  tell,  the  once  discarded  Interlude 
must  be  numbered  amongst  the  most  delightful  things  in 
the  work.  Originally  an  accompaniment  to  dialogue,  it 
stands  thoroughly  well  as  an  independent  piece,  and  was 
received  in  performance  with  emphatic  approval.  For  the 
rest  of  the  cantata  more  or  less  familiarity  sufficiently 
speaks.  We  all  know  the  overture,  the  Dervish  chorus, 
the  Turkish  March,  the  march  and  chorus  "  Twine  ye  the 
garlands,"  and  the  fine  concluding  number.  The  point  to 
be  emphasised  is  that  some  of  Beethoven's  most  charming, 
if  not  strongest,  music  is  now  generally  available  for  choral 
societies,  woo,  if  they  be  wise,  will  revel  in  its  beauty.  The 
performance,  in  which  Miss  Palliser  and  Mr.  Andrew  Black 
took  part,  was  admirable,  and  brought  credit,  not  only  to 
Sir  Frederick  Bridge,  but  to  all  concerned. 

Mr.  Franco  Leoni's  cantata  is,  like  half-a-dozen  works 
that  could  be  named,  founded  on  s  story  of  Christian 
martyrdom,  which  subject  seems  to  be.  for  reasons  not 
obscure,  of  undying  interest.  The  •'  argument,"  as  laid  out 
by  Mr.  Sbapcott  Wensley,  includes  the  interruption  of 
heathen  rites  by  the  voice  of  the  heroine,  Portia,  and  the 


bolder  declaration  of  the  hero,  Probus.  These  witnesses 
for  Christ  are  thrown  into  prison,  where  a  number  of 
doomed  fellow-believers  console  and  strengthen  each  other 
with  words  of  faith.  The  martyrdom  of  the  arena  follows, 
the  calm  steadfastness  of  the  victims  and  the  frenzy  of 
their  persecutors  standing  in  the  most  violent  contrast. 
Each  scene  has  the  merit  of  suitability  for  music— a  prime 
advantage  which  often  outweighs  detect,  and  is,  indeed,  the 
main  test  of  sufficiency.  In  his  music  the  composer  shows 
complete  fidelity  to  his  instincts  and  preferences,  which 
fact  must  be  placed  to  his  credit.  He  might  easily  have 
been  less  Italian  and  more  English,  but  that  would  have 
involved  a  certain  sacrifice  of  sincerity  without  correspond- 
ing gain.  Mr.  Leoni,  a  modern  Italian,  has  treated  bis 
Roman  story  as  a  modern  Italian  might  be  expected  to 
treat  it.  We  have  no  right  to  expect  anything  else, 
and  the  intention,  at  all  events,  is  impeccable.  The 
work  has,  of  course,  called  forth  various  opinions,  as 
is  bound  to  be  the  case  where  everything  depends  upon 
the  point  of  view.  For  ourselves,  we  desire  to  judge 
from  the  composer's  standpoint,  and,  without  reference 
,  to  special  features  in  harmonic  treatment,  and  so  on, 
we  are  glad  to  recognise  music  which  will  largely  find 
acceptance  among  our  choral  societies,  not  only  because  of 
adaptedness  to  their  needs,  but  also  for  its  free  melodic 
charm  and  general  effectiveness.  There  must  be  works 
of  this  class  if  our  choral  amateurs  are  to  be  properly 
nourished,  and  we  should  welcome  them  in  a  liberal  spirit. 
The  Albert  Hall  audience  took  kindly  to  "  The  Gate  of 
Life,"  applauding  various  numbers  with  heartiness  and 
showering  compliments  upon  the  composer,  who  conducted 
a  good  performance,  for  which  Mr.  Ben  Davies  and  the 
artists  already  named  did  their  very  best. 


PHILHARMONIC  SOCIETY. 

Thb  older  the  "  dear  old  Philharmonic  "  grows— it  has 
just  entered  on  its  eighty-sixth  season — the  more  abundant 
become  the  proofs  of  iU  vigorous  life.  For  the  new  season, 
which  began  at  Queen's  Hall  on  the  10th  ult.,  the 
directors  have  arranged  a  series  of  most  attractive  pro- 
grammes, in  which  a  large  number  of  new  compositions 
claim  our  special  consideration.  The  first  of  these  is 
Mr.  Hamish  MacCunn's  ballad  music  from  his  opera 
"  Diarmid."  We  have  ever  championed  our  composers' 
right  to  be  heard  and  welcomed  their  works  with  the 
utmost  enthusiasm  their  merits  warranted.  But  we  accept 
Mr.  MacCunn's  ballet  music  with  hesitation.  Such  a 
noisy,  unlovely  complement  of  percussion  instruments  as 
be  has  used  throughout  these  dance  measures  was  surely 
never  dreamt  of  before.  Where  is  this  craving  for  sheer 
noise  to  stop?  The  concert  opened  with  Goldmark's 
spirited,  tuneful,  joyous,  and  gorgeously  scored  Overture 
"  Im  Friihling,"  splendidly  played  under  Sir  Alexander  Mac- 
kenzie's vigorous  and  watchful  direction,  and  Beethoven's 
"  Pastoral  "  was  the  symphony.  Miss  Fanny  Davies  gave 
a  highly  finished,  poetic  performance  of  Chopin's  F  minor 
Pianoforte  Concerto,  and  Miss  Clara  Butt  sang  Goring 
Thomas's  "My  heart  is  weary"  ("Nadeshda")  very 
expressively ;  but  why  she  should  force  her  exquisite  and 
powerful  voice  in  Queen's  Hall  seems  past  understanding 
—it  would  easily  fill  the  largest  room  in  the  kingdom. 


BACH  CHOIR. 
Professor  Stanford's  setting  of  Walt  Whitman's 
"Ode  to  Death,"  produced  at  Norwich  in  1884,  fine  as 
it  was,  has  been  greatly  surpassed  by  his  "  Requiem," 
composed  for  last  year's  Birmingham  Festival.  Whereas 
the  earlier  work  in  places  suggests  Brahms  and  Wagner 
(a  strange  combination),  it  cannot  in  justice  be  said  that 
the  "  Requiem  "  owes  anything  to  such  influences.  It 
is  at  once  the  most  original  and  most  impressive  of 
all  his  works,  while  it  hat  this  in  common  with  the 
"Ode  to  Death" — that  nowhere  else  has  he  so  nearly 
approached  the  height  of  emotional  expressiveness  which 
goes  by  the  name  of  inspiration.  It  is  not  a  little  strange, 
and  yet  perfectly  intelligible,  that  these  two  works,  which 
for  the  reason  just  stated  appear  to  us  to  rank  above  all 
bis  other  compositions,  are  the  outcome  of  grief.   If  we 
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had  not  already  classical  examples  they  would  suffice 
to  prove  the  truth  of  Mr.  Stephen  Phillips's  lines  in 
■ '  M  amesta  " 

^mm  a^w  w  • 

Tbe  half  of  music  .  .  . 
Is  to  have  grieved. 

And 

Oat  of  out  sadnesi  have  we  made  this  world 


After  this  achievement  Professor  Stanford  must  rank  even 
higher  amongst  the  musicians  of  the  day  than  hitherto,  and 
we  are  of  opinion  that  it  will  do  more  to  spread  his  fame 
abroad  than  anything  he  has  yet  accomplished.  At  the  per- 
fermance  by  the  Bach  Choir  at  Queen's  Hall,  on  the  8th  ult., 
the  "  Requiem  "  made  a  deep  impression.  It  is  no  exaggera- 
tion to  say  that  some  of  the  movements,  especially  the 
Lacrymosa,  with  its  splendid  and  splendidly  approached 
climax,  and  tbe  Sanctus  (a  remarkable  conception)  created 
an  effect  such  as  we  have  not  often  experienced  at  a  choral 
concert  within  recent  years.  Excepting  an  occasional 
dropping  of  the  pitch,  the  choir  sang  well ;  the  work  had 
evidently  been  thoroughly  rehearsed,  and  it  was  sung 
with  much  zest.  The  soloists  were  Madame  Mcdora 
Henaon,  Madame  Brema,  Messrs.  Thomas  Thomas,  and 
Plunket  Greene,  who  exerted  themselves  nobly,  but 
whose  efforts  were,  in  places,  marred  by  trop  dt  ziU. 
A  special  word  of  praise  must  be  given  to  Mr.  Thomas, 
who  is  still  a  pupil  at  tbe  Royal  College  of  Music,  but 
already,  by  this  performance,  has  almost  justified  our  high 
anticipations.  Dr.  Hubert  Parry's  Symphonic  Variations 
for  orchestra  were  played  with  wonderful  spirit,  under  the 
composer's  inspiriting  direction,  and  received  with  delight. 
They  improve  vastly  and  reveal  fresh  points  of  interest  and 
beauty  at  each  fresh  hearing.  We  admire  especially  the 
way  in  which  the  composer  gathers  strength  with  the  entry 
of  the  "  Slow  movement,"  largo  appassionato,  and,  growing 
more  and  more  complicated  and  impressive,  carries  us 
along  with  him  on  an  impetuous  current  of  rich  sound 
towards  the  powerful  and  triumphant  climax.  This  is 
one  of  the  finest  and  most  convincing  things  in  modern 
symphonic  music  and  greatly  do  we  enjoy  and  value  it. 
True  to  its  name,  the  Society  introduced  in  the  programme 
Bach's  short  cantata  "  Sie  werden  AUe  aus  Saba  kommen." 
This  work  was  composed  for  tbe  Feast  of  Epiphany  in  1724, 
tbe  year  after  Bach's  removal  to  Leipzig.  It  opens  with  a 
splendid  specimen  of  the  master's  style,  a  broad  and 
dignified  chorus,  the  introduction  to  which  contains  a 
remarkable  passage  for  the  full  orchestra  in  unison,  an 
effect  most  rare  with  Bach,  as  the  analyst  pointed  out.  A 
chorale  leads  to  a  very  impressive  recitative  and  air  for 
tbe  bass  soloist.  This  is  followed  by  another  and  extremely 
melodious  recitative  and  air  for  the  tenor  soloist,  after 
which  another  chorale  brings  the  work  to  a  close. 
Professor  Stanford  conducted,  as  usual. 


ASH  WEDNESDAY  CONCERTS. 

The  most  important  musical  observance  of  Ash 
Wednesday  was  the  performance,  by  the  Royal  Choral 
Society,  at  the  Albert  Hall,  of  Gounod's  sacred  trilogy 
"  The  Redemption."  There  was  the  usual  large  attend- 
ance, and  the  impressive  work  was  listened  to  with  manifest 
sympathy  and  appreciation.  The  choristers  showed  their 
customary  apprehension  of  the  demands  the  music  makes  on 
emotional  expression,  interpreting  the  "  Reproaches  "  with 
exquisite  delicacy  and  the  chorales  and  massive  choruses 
with  magnificent  precision  and  wealth  of  tone.  Notable 
advance  was  made  in  the  rendering  of  the  instrumental 
portion,  with  consequent  increase  of  impTessiveness  of  the 
vocal  numbers,  which,  in  common  with  modern  music, 
rely  greatly  on  tbe  accompaniments  for  their  due  effect. 
Miss  Klla  Russell  sang  very  finely  the  beautiful  airs"  From 
Thy  love  as  a  Father  ?'  and  "  Lovely  appear,"  the  soprano 
solo  passages  in  the  first  part  were  effectively  rendered  by 
Miss  Maggie  Purvis,  and  Madame  Belle  Cole  was  the 
contralto  soloist.  Mr.  Watkin  Mills  delivered  the  words 
of  the  Rtdtemtr  with  his  customary  dignity  and  reverential 
feeling,  and  the  parts  of  the  Narrators  were  ably  filled  by  Mr. 
Brozel  and  Mr.  Daniel  Price.  The  former's  reading  was 
commendably  free  from  exaggeration.    Mr.  Daniel  Price 


is  one  of  our  most  promising  oratorio  singers,  and  the 
manner  in  which  he  discharged  his  task  on  this  occasion 
will  certainly  add  to  the  reputation  be  has  acquired.  Mr. 
Balfour  presided  at  the  organ  and  Sir  Frederick  Bridge 
conducted. 

At  the  Queen's  Hall  the  works  chosen  were  Rossini's 
"Stabat  Mater  "and  Mendelssohn's  "  Hymn  of  Praise," 
two  compositions  widely  dissimilar  in  conception,  yet  both 
enjoying  great  popularity.  The  solos  were  sung  by 
Madame  Fanny  Moody,  Miss  Lucie  Johnstone,  Mr. 
Herbert  Grover,  and  Mr.  Charles  Manners ;  and  the  choral 
portions  were  effectively  rendered  by  Mr.  Robert  Newman's 
capable  choir.  A  higher  executive  standard  was,  however, 
attained  in  the  "  Hymn  of  Praise,"  the  opening  symphony 
being  very  finely  interpreted  and  the  choruses  sung  with 
more  smoothness  and  finish.  Madame  Moody,  Miss 
Johnstone,  and  Mr.  Grover  were  again  the  soloists,  and 
Mr.  Henry  J.  Wood  conducted. 


QUEEN'S  HALL  SATURDAY  SYMPHONY 
CONCERTS. 

At  the  concert  of  February  26  a  cantata,  "  Deirdre," 
by  Mr.  M.  Esposito,  was  performed  for  the  first  time  in 
London.  This  work  gained  the  prize  at  the  first  Irish 
musical  festival  (Feis  CeoU),  held  at  Dublin  in  May  last. 
The  music  is  decidedly  better  than  the  libretto.  Mr. 
Esposito  is  a  fluent  writer  and  a  graceful  one.  He 
has  an  Italian's  sift  of  mildly  tuneful  strains,  and  such 
success  as  the  work  obtained  was  chiefly  due  to  the  charm 
of  his  vocal  phrases  and  the  effective  orchestration. 
We  need  hardly  describe  tbe  character  of  the  latter, 
since  the  "  effects "  were  neither  original  nor  over- 
powering. "Deirdre"  is  a  pretty  cantata  rather  than 
a  strong  one,  and  after  listening  to  it  we  could  not  help 
wondering  what  the  other  works  were  like  which  were  not 
considered  worthy  of  the  prize._  The  performance  was 
by  no  means  perfect,  neither  soloists  nor  chorus  appearing 
to  great  advantage.  The  composer  received  the  com- 
pliment of  a  call.  The  programme  included  a  Liszt 
Rhapsody  (No.  3),  the  Entr'actt  (No.  2,  in  B  flat)  from 
Schubert's  "  Rosamunde "  (an  enchanting  performance, 
full  of  beauties  of  tone  and  refinement),  the  "  Tannhauser  " 
Overture,  and  Beethoven's  Pastoral "  Symphony.  In 
the  last-named  Mr.  Wood  attempted  a  new,  and,  in 
our  opinion,  mistaken  reading  in  the  Finalt,  which  be 
took  throughout  so  slowly  as  to  suggest  that  the 
preceding  "  storm  "  had  failed  to  clear  the  atmosphere  and 
refresh. 

At  the  following  concert,  on  the  5th  ult.,  a  March  in  A  flat, 
by  Moussorgsky,  was  the  novelty.  After  a  blatant  fanfare 
for  the  trumpets,  the  trombones  enter  with  the  first  subject, 
a  rhythmical  tune,  richly  scored  (by  Rimsky-Korsakoft, 
Mr.  Jacques,  the  analyst,  suggests).  The  melody  of  the 
Trio,  "alia  Turca,"  is  the  sort  of  thing  Scarlatti's  cat 
might  have  "extemporised"  on  its  master's  harpsichord, 
as  an  English  critic  said  seventy  years  ago  of  the  Overture 
to  Beethoven's  "  Ruins  of  Athens."  This  is  scored  in  the 
stereotyped  and  insipid  "Oriental"  style  (piccolo,  tam- 
bourine, &c),  and,  after  the  repeat  of  the  first  section,  the 
piece  ends  abruptly  without  any  kind  of  Coda.  Verily  as 
poor  a  composition  as  we  have  heard  at  a  high-class  concert. 
The  audience  declined  it  without  thanks,  and  we  endorse 
their  verdict.  Wagner's  Good  Friday  music  from  "Parsifal  " 
was  played  with  exquisite  delicacy  and  marvellous  beauty 
of  tone.  These  remarks  apply  also  to  the  performance 
of  Schubert's  "  Unfinished  "  Symphony.  Mr.  Wood  went 
too  far  in  the  matter  of  delicacy  in  playing  Boccherini's 
favourite  Minuet  for  strings.  Certainly,  we  have  never 
heard  such  a  pianissimo,  and  for  the  first  time  we  seemed 
to  realise  what  Berlioz,  Verdi,  and  other  composers  mean 
by  the  pppp  or  ppppp  to  be  found  in  their  scores.  But 
such  a  tour  dt  force  (if  we  may  indulge  in  a  bull  and 
speak  of  strength  where  the  absence  of  strength  was  the 
chief  feature)  appears  to  us  rather  ludicrous.    Some  of  the 

I  passages  were  all  but  inaudible,  and  Mr.  Wood  might  as 
well  go  one  step  farther  and  conduct  a  performance  on 
dumb  instruments.     It  would  create  an  even  greater 

I "  effect  "  in  one  sense.    Glinka's  jolly,  but  exasperatingly 
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'Komarinskaja,"  Sir  Arthur  Sullivan's  sparkling 
"Overture  di  Ballo,"  and  Dr.  Hubert  Parry's  masterly 
Symphonic  Variations  were  the  remaining  orchestral  pieces, 
and  all  received  excellent  interpretations.  Miss  Ada 
Crossley  sang  Haydn's  fine  "  Spirit  Song  "  and  songs  by 
Mozart  and  Stanford  with  much  expression  and  taste. 

A  novelty  of  distinct  value  was  introduced  at  the  concert 
of  the  lath  ult.— viz.,  Mr.  Percy  Pitt's  Overture  to  Shake 
fipeare's  "  Taming  of  the  Shrew,"  which  was  received  with 
something  like  enthusiasm.  Mr.  Pitt,  who  is  still  a  young 
man  (having  been  born  in  1870),  must  henceforth  be  added 
to  the  list  of  our  coming  men  and  awarded  a  foremost 

Jilace  therein.  His  overture  displays  his  gifts  in  a  most 
avourable  light.  It  is  not  only  a  very  musicianly  work, 
full  of  sound  and  often  masterly  workmanship  and  elabora- 
tion, but  it  proves  him  capable  of  inventing  strong  and 
characteristic  themes,  without  which  mere  workmanship 
would  avail  nothing.  It  opens  with  great  spirit  (not 
altogether  unlike  in  that  respect  to  Smetana's  brilliant 
"  Lustspiel "  Overture),  so  as  to  suggest  at  once  Katharina's 
"loud  alarums,"  and  the  interest  ts  not  allowed  to  flag. 
The  music  may  become  intricate  and  even  a  maze  of  con- 
trapuntal writing,  yet  it  sounds  the  reverse  of  laboured. 
Themes,  some  of  them  of  distinct  beauty  (as  witness  the 
Petrnchio  theme,  first  played  by  the  muted  horns  in  three- 
part  harmony,  while  the  violins  sustain  a  high  G,  as  if 
Katharina  were  listening,  almost  against  her  will,  to  her 
wooer's  whispered  yet  passionate  declarations  of  love), 
devices  harmonic,  contrapuntal,  and  orchestral  in  their  turn 
interest  and  charm.  It  is  a  work  written  in  the  most 
advanced  modern  polyphonic  style,  richly  and  even 
brilliantly  scored,  full  of  life  and  bustle  and  energy, 
and  yet  surcharged  with  real  poetic  feeling  withal. 
The  symphony  was  Mendelssohn's  lovely  Scotch,"  a 
thing  of  beauty  if  ever  there  was  one.  It  was  well  played, 
though  Mr.  Wood  did  not  approach  the  phenomenal  and 
memorable  performance  conducted  by  Sir  Arthur  Sullivan 
at  a  Philharmonic  concert  some  ten  years  ago,  which  we 
have  never  heard  equalled,  much  less  surpassed.  Mr. 
Wood's  violoncelli  "  sang  "  the  chief  theme  of  the  slow 
movement  as  one  instrument,  with  delightful  tone  and 
phrasing.  Wagner's  alternately  riotous  and  ravishing 
Venusburg  music  (Paris  version)  and  Brahms's  jovial 
"  Academic  "  Festival  Overture  (perhaps  the  purest  specimen 
of"  national "  art-music  in  existence)  received  splendid  inter- 
pretations. The  comical  "  Katzenjammer "  effect  on  the 
stopped  horns  in  the  overture  deserves  special  mention.  Mr. 
Rivarde  gave  an  agreeable,  tuneful  performance  of  Beet- 
hoven's Violin  Concerto,  and  Mr.  Herbert  Orover  sang  the 
same  master's  "Adelaide"  and  two  songs  by  Rubinstein. 
He  was  overweighted  in  the  former  and  apparently  over- 
come with  nervousness,  but  be  sang  the  Russian  composer's 
pretty  ditties  with  much  charm  of  voice  and  style.  We  can 
dismiss  the  final  concert,  on  the  roth  ult.,with  a  few  words. 
Wagner's  "  Holy  Supper  of  the  Apostles"  was  postponed  till 
a  future  concert ;  ana  the  only  other  novelty,  Glazounow's 
Carnaval  scene,  was  also  withdrawn.  Exit  Russian  music, 
pro  tern.,  and  re-enter  more  Wagner  selections.  Toujours 
perdrix !  Verily  the  public  is  doing  its  best  to  make  the 
very  sight  of  the  great  master's  name  disliked.  Shall  we 
never  more  hear  the  symphonies  of  Schumann,  Brahms, 
Raff,  Goetz,  Goldmark,  and  our  British  masters  at  Queen's 
Hall  ?  It  is  pitiful,  this  absurd,  this  unwholesome  craze 
for  one  man's  music.  The  programme  included  also 
Schubert's  C  major  Symphony  and  Grieg's  "  Bergliot," 
with  Mr.  Herman  Vezin  as  reciter.  The  series  will  be 
continued  in  the  Autumn.  We  are  glad  to  hear  that  the 
orchestra  have  offered  Mr.  Newman  a  benefit  concert  "  as  a 
mark  of  their  esteem  and  an  acknowledgment  of  his  great 
efforts  during  the  past  five  years  in  the  interests  of  music." 
The  concert  will  take  place  on  the  30th  inst.,  when  the 
will  consist  wholly  of  Wagner  selections. 


LAMOUREUX  CONCERTS. 

Much  artistic  interest  has  pertained  to  the  concerts 
conducted  by  M.  Lamoureux,  on  the  2nd  and  15th  ult.,  at 
Queen's  Hall.  The  proclivities  of  English  music-lovers 
may  not  always  be  satisfied  with  the  French  musician's 
readings  of  classic  masterpieces,  but  his  interpretations 
rarely  fail  to  deepen  esteem  and  respect  for  his  ability  as  a 


conductor.  This  remark  is  specially  applicable  to  the  per- 
formance of  TschaTkowsky's  Sixth  ("  Pathetic  ")  Symphony, 
which  formed  the  chief  feature  of  the  first-named  concert. 
M.  Lamoureux's  reading  of  the  symphony  of  moods  was 
distinctly  not  that  in  accord  with  accepted  versions  of  the 
work.  In  certain  portions  it  was  very  fine,  which  made 
the  failure  in  other  parts  the  more  irritating.  Thus  the 
significance  of  the  opening  Adagio  was  most  forcibly 
expressed,  but  when  he  arrived  at  the  haunting  subject  of 
the  Andante  he  transformed  its  deep  pathos  and  its 
yearning  character  by  the  infusion  of  accents  of  passionate 
despair,  hurrying  its  second  portion  even  more  than  Herr 
Mottl.  Contrast  with  the  storm  and  stress  of  the  context 
was  thus  lost,  with  consequent  effectiveness  of  the  move- 
ment in  its  entirety.  The  con  gratia  directed  by  the 
composer  at  the  head  of  the  second  number  seemed  to  be 
overlooked,  and  a  spirit  of  merriment  substituted  at  variance 
with  the  sentiment  of  the  music.  The  brilliant  third  move- 
ment was  taken  with  metronomic  precision.  It  went  with 
the  irresistible  momentum  and  tramp  of  a  highly  disciplined 
European  army ;  but  it  seemed  to  be  an  army  that  was 
marching  against,  not  with,  Russia.  The  barbaric  glitter  of 
the  music  seemed  hidden  under  stiff  regimentals,  and  one 
admired,  but  with  undisturbed  pulse.  The  Tartar  was  not 
visible.  In  the  FinaU,  however,  a  return  was  made  to  the 
depth  of  expression  heard  in  the  opening  number.  The 
seeming  alternations  of  hope  and  despair,  the  suggested 
revolt  of  the  will  against  fate,  the  agonising  and  the  ex- 
haustion gained  speech  with  breath-hindering  intensity,  and 
the  awe-inspiring  solemnity  of  the  closing  strains  have  never 
been  more  finely  rendered.  In  point  of  attention  to  detail 
there  was  also  much  that  excited  lively  admiration,  but  in 
its  entirety  M.  Lamoureux's  reading  of  the  symphony  of 
modern  times  is  inferior  in  dignity  to  that  of  Dr.  Richter, 
and  in  vivid  force  and  accentuation  of  the  characteristic 
Russian  music  less  masterful  than  that  of  Mr.  Henry 
J.  Wood;  but  it  is  a  reading  that  is  to  be  placed 
amongst  the  best  given  in  this  country.  Beethoven's 
"  Conolan  **  Overture  received  a  very  finished  inter- 
pretation, but  its  tragedy  was  scarcely  realised.  The 
"Forest  Murmurs"  from  Wagner's  "Siegfried"  were 
exquisitely  played,  and  Berlioz's  famous  arrangement 
of  the  "  Rackoczy "  March  was,  of  course,  rendered 
with  thorough  French  verve.  The  performance  of  Saint- 
Saens's  Fourth  Pianoforte  Concerto  in  C  minor  (Op.  44) 
was  less  successful,  chiefly  owing  to  its  requiring  a  soloist 
with  a  more  vigorous  style  than  M.  Diemer,  who  played 
s  part  on  this  occasion.   This  accomplished 


the  pianoforte  part 

artist  was,  however,  subsequently  heard  at  his 
a  Gavotte  by  Rameau  and  a  dainty  little  ' 
"  Reveil  sous  bois  "  from  his  own  pen. 

The  chief  feature  of  the  concert  on  the  15th  ult  was 
the  rendering  of  Beethoven's  Seventh  Symphony  in  A. 
M.  Lamoureux's  readings  of  Beethoven's  symphonies 
commonly  lack  the  virility  which  is  expected  by  an 
English  audience,  but  atonement  is  made  by  the  clear- 
ness with  which  details  of  instrumentation  stand  out, 
often  with  no  little  accentuation  of  the  poetic 
and  subtle  significance  of  the  music.  This  criticism 
applies  to  the  performance  on  this  occasion,  and  specially 
in  reference  to  the  slow  movement,  which  was  deficient  in 
impressiveness.  Was  it  also  the  influence  of  nationality 
that  led  the  French  musician  to  accentuate  the  dance 
element  in  the  Finale  rather  than  its  robust  and  rode 
vigour  ?  A  singularly  clear  and  beautifully  balanced 
interpretation  was  given  of  the  orchestral  portion  of  the 
last  scene  from  "  Die  GStterdammerung,  with  Mdlle. 
Lina  Pacary  as  the  soloist,  and,  in  truth,  was  the  finest 
performance  of  the  evening.  This  lady  also  gave  a  charm- 
ing rendering  of  Wagner's  "Traume."  Miss  Leonora 
firmed 


Jackson  confirmed  the  good  impressions  created  on  her 
first  appearance,  although  she  might  have  chosen  to  be 
heard  at  this  concert  in  a  work  of  more  lofty  aim  than 
Wieniawski's  second  Violin  Concerto  in  D  minor.  The 
charm  of  Miss  Jackson's  playing,  independent  of  the 
truthfulness  of  its  intonation  and  facile  neatness,  un- 
doubtedly consists  in  its  entire  femininity  in  the  highest 
sense  of  this  term.  To  attempt  to  define  it  further  would 
be  to  describe  the  fascinations  of  her  sex.  Her  playing  is 
womanly,  with  all  the  subtle  grace  and  "  1 
ableness"  of  which  the  poet  sings. 
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CRYSTAL  PALACE  CONCERTS. 
Ths  Saturday  concerts  were  resumed,  on  the  12th  alt., 
before  an  excellent  audience,  the  full  attendance  being 
accounted  for,  doubtless,  by  the  presence  of  Dr.  Joachim. 
The  great  violinist  seemed  hardly  himself  in  parts  of 
Mendelssohn's  Concerto,  but  in  Bach's  "Chaconne"  he 
had  fully  recovered  his  usual  "form"  and  played  as 
superbly  as  ever.  No  brand  new  pieces  were  added  to  the 
repertory  of  the  orchestra — which,  by  the  way,  haa  been 
reduced  by  no  fewer  than  thirteen  players  in  the  string 
department — the  programme  including  Beethoven's  First 
Symphony,  Sterndale  Bennett's  charming  Overture 
"  Paradise  and  the  Peri,"  and  the  three  Dances  from  Sir 
Alexander  Mackenzie's  incidental  music  to  Mr.  Barrie's 
"The  Little  Minister,"  all  of  which  were  given  with 
abundant  spirit  under  Mr.  Manna's  direction.  The  vocalist 
of  the  afternoon,  Madame  Alva,  sang  an  air  from  "  Aida  " 
and  disinterred  another  from  "Norma,"  in  either  case 
winning  cordial  applause  for  her  effective  and  dramatic 
delivery. 

At  the  concert  of  the  19th  alt.  Mr.  Manns  introduced  a 
somewhat  ambitious  novelty  in  the  form  of  a  symphonic 
prelude  to  "  Kit  Marlowe,"  a  one-act  opera  by  Mr.  Herbert 
Bedford.  It  is,  perhaps,  hardly  fair  to  judge  of  Mr. 
Bedford's  talent  by  this  work,  In  which  his  muse  is  seen  to 
suffer  from  a  rather  severe  attack  of  Tristan/tit.  It  is,  at 
any  rate,  very  fully  scored,  and  would,  no  doubt,  make  a 
deep  impression  on  persons  who  had  never  heard  a  note 
of  Wagner.  Mr.  Frederick  Lamond,  who  was  by  no 
means  fortunate  in  his  instrument,  played  the  solo  in 
Beethoven's  "  Emperor  "  Concerto  in  his  forcible,  virile 
style,  and  Mr.  Manna  conducted  excellent  performances  of 
Haydn's  Symphony  in  B  flat  (No.  9  of  the  Salomon  set) 
and  Saint-Saens's  "  Rouet  d'Omphale."  Mr.  Santley  gave 
his  hearers  a  liberal  education  in  the  art  of  Handelian 
bravura  singing  by  his  brilliant  rendering  of"  Del  minacciar 
del  vento,  and  the  programme  was  completed  by  the 
prelude  to  "Die  Meistersinger"  and  pianoforte  solos 
played  by  Mr.  Lamond. 

MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

It  would  be  tedious  and  unprofitable  to  deal  seriatim 
with  Mr.  Arthur  Chappell's  programmes  since  the  last  time 
of  writing,  for  he  haa  continued  to  pin  his  faith  for  the 
most  part  to  standard  works  and  favourite  artists.  Indeed, 
the  only  novelty  of  genuine  significance  with  which  it  is 
now  possible  to  deal  was  in  the  programme  of  Saturday, 
the  5th  ult.,  consisting  of  a  pianoforte  and  violoncello 
sonata  by  Mr.  Richard  Strauss.    This  Sonata  in  F(Op.6)  is, 
doubtless,  an  early  work,  and  it  is  placed  in  recognised 
form,  the  subject-matter  being  also  penned  in  symmetrical 
fashion.  The  sonata  was  beautifully  played  by  Miss  Fanny 
Daviesand  Mr.  Hugo  Becker,  and  its  reception  was  deservedly 
cordial.    It  should  be  heard  again  whenever  opportunity 
perm  its.  Nothin  g  more  was  don  e  imperatively  claiming  atten- 
tion until  Monday,  the  14th  alt.,  when  the  Joachim  Quartet,  I 
consisting  of  the  great  Hungarian  violinist  and  Messrs.  | 
Kruse,  VVirth,  and  Hausmann,  re -appeared  for  the  first  time  | 
this  season.    Their  almost  unrivalled  excellence  iatnstmbU  \ 
was  once  more  shown  in  the  quartet  works  by  Beethoven 
in  C  sharp  minor  (Op.  131),  Brahms's  in  B  flat  (Op.  67), 
and  Haydn's  in  G  (Op.  17,  No.  5).   On  the  following 
Saturday  the  quartets  presented  were  Mozart's  in  G  (No.  1 
of  the  set  dedicated  to  Haydn),  Beethoven's  in  F  (Op.  135, 
the  last  completed  work  of  the  greatest  of  all  masters),  and 
Schumann's  popular  work  in  A  minor  (Op.  41,  No.  1). 
The  last  concert  to  which  reference  can  now  be  made  was 
that  of  Monday,  the  arst  alt.,  and  this  was  an  extremely 
enjoyable  performance,  the  quartets  being  Schubert's  in  A 
minor  (Op.  29),  Beethoven's  in  C  (Op.  59,  No.  3),  and 
Mendelssohn's  in  E  flat.    The  performance  of  the  Bonn 
master's  greatest  achievement  in  this  class  of  composition 
was  almost  overpoweringly  fine.    On  this  occasion  s 
favourable  debut  was  made  by  Miss  Beatrice  Spencer,  a 
young  vocalist,  whose  light  bat  well-trained  soprano  voice 
was  heard  to  advantage  in  Lotti's  "  Pur  dicesti ''  and  other 
fongs  by  Schubert  and  Eva  dell'  Acqua.    Pianoforte  music 
has  been  ignored  at  these  concerts  of  late,  but  whether 
this  policy  is  wise  may  be  regarded  as  a  matter  open 
to 


ROYAL  CARL  ROSA  OPERA  COMPANY. 

Fo*  the  second  time  this  company  has  transferred  to  the 
stage  a  work  intended  for  the  concert-room.  As  must  be 
in  recollection,  a  beginning  was  made  by  the  production 
of  Berlioz's  "  Faust  "  a  few  seasons  ago.  Now  we  have 
"The  Martyr  of  Antioch,"  with  "scenery,  dresses,  and 
appointments."  This  double  act  of  the  company  is  an 
interesting  matter  for  consideration,  and  may  be  signi- 
ficant. What  is  the  cause  of  it?  Are  there  no  operas 
available  that  give  reasonable  promise  of  paying  their 
way  ?  Or  must  we  take  it  that  the  directors  wish  to  profit 
by  the  popularity  of  other  works,  where  it  is  possible 
to  present  them  in  stage  dress  ?  However  this  may 
be,  we  find  that,  as  a  matter  of  fact,  it  has  been 
thought  prudent  to  offer  the  public  what  may  be  called 
cantata-opera,  while,  from  all  we  hear,  results  have,  so  far, 
justified  the  policy.  This  opens  up  s  wide  field  for  the 
Carl  Rosa  Company,  seeing  that  there  ar 
more  or  less  easily  adaptable  to  stage  n 
sufficiently  popular  in  their  original  form  to  encourage  a 
hope  that  the  public  would  follow  them  to  the  theatre. 
The  names  of  these  works  will  easily  spring  to  the  reader's 
mind.  Conspicuous  among  them  is  the  "  Rose  of  Sharon," 
which  could  readily  be  turned  to  the  new  use.  The  pro- 
cession, with  its  great  chain  of  choruses,  would  necessarily 
require  modification ;  but,  apart  from  that,  no  great 
difficulty  offers  itself.  Cow  en's  "  Sleeping  Beauty "  ia 
another  example,  and  there  are  not  a  few  others  like  it. 
The  directors  of  the  company  will  no  doubt  consider  these 
things  in  the  light  of  the  experience  they  are  now  gathering. 
By  the  way.  does  the  fact  that  such  a  question  has  arisen 
at  all  suggest  indifference  among  the  provincial  public  to 
opera  proper  ?    Here,  again,  is  a  field  tor  speculation. 

The  "  Martyr  of  Antioch,"  in  its  new  form,  was  produced 
in  Edinburgh  a  few  weeks  ago,  and  has  since  been  per- 
formed in  Brighton  to  Urge  and  interested  audiences.  It 
is  with  particular  reference  to  one  of  the  Brighton  repre- 
sentations that  the  present  remarks  are  made.  Some 
changes  were  made  in  the  work  by,  or  with  the  sanction  of, 
its  composer;  though,  curiously,  none  of  them  resulted 
from  the  exigency  of  new  conditions.  The  removal  of 
"Brother,  thou  art  gone  before  us,"  and  substitution 
of  "Wreaths  for  our  graves,"  was,  of  course,  purely 
arbitrary.  So  was  the  introduction,  as  an  adjunct 
to  the  Funeral  scene,  of  "  Thou'rt  passing  hence,  my 
brother,"  and  so,  strictly  speaking,  was  the  expansion 
of  the  final  chorus  by  using  themes  from  Margarita's 
triumphant  Death  song.  These  were  the  noteworthy 
changes;  for  the  rest,  the  piece  was  performed  without 
departure  from  the  familiar  concert-room  text.  In  putting 
it  upon  the  stage,  a  doubt  probably  arose  as  to  whether  the 
slow  action  of  the  drama  would  stand  in  the  way  of  success. 
The  long  chain  of  choruses  in  the  first  act  offered  an  easy 
problem,  solved  by  the  obvious  course  of  animating  the 
stage  with  the  picturesque  ceremonies  of  heathen  worship. 
This  was  capitally  done  by  Mr.  Friend,  the  bright  spectacle 
and  the  charming  music  leaving  nothing  to  be  desired. 
The  crux  appeared  in  the  Funeral  scene,  where  the  stage  is 
absolutely  immobile.  This  the  company  faced  squarely, 
trusting  to  the  interest  of  the  music,  and,  at  Brighton 
anyhow,  they  were  justified  by  events;  for  although 
"Wreaths  for  our  graves"  is  not  so  valuable  a  number  as 
the  one  whose  place  it  took,  the  interpolated  air.  "  Thou'rt 
passing  hence,"  completely  mastered  the  situation.  Im- 
pressively sung  by  Mr.  Charles  Tilbury,  it  held  the  house 
and  had  to  be  repeated.  In  the  last  scene  there  was  some 
flagging  during  "Have  mercy,  unrelenting  Heaven," 
which  made  small  amends  for  hindering  the  dincuemtnt, 
but  this  was  no  great  drawback,  and  we  may  fairly  say 
that  the  cantata,  as  an  opera,  ran  its  course  with  success. 
The  stage  arrangements  were  not  uniformly  excellent. 
It  surely  cannot  be  necessary,  in  clearing  the  stage  after 
the  Funeral  scene,  to  haul  the  "properties"  representing 
an  open  grave  to  the  wing  in  full  view  of  the  audience. 
We  have  nothing  but  praise  for  Mr.  Robson's  scenery  or 


for  the  effective  < 

The  characters  were,  generally  speaking,  in  good  hands. 
Miss  Bessie  Macdonald  gave  full  effect  to  the  interesting 
figure  of  the  martyr  maiden,  whose  character  she  displayed 
with  a  power  made  none  the  less  by  gentleness.  She 
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lacked  strength,  however,  in  the  Death  song.  Miss  Kirkby 
Lunn  was  an  excellent  Julia;  Mr.  Robert  Cunningham, 
though  not  in  good  health,  played  the  part  of  the  Roman 
Prefect,  and  sang  its  music,  with  acceptance ;  Mr.  Tilbury 
satisfied  all  requirements  as  the  Bishop,  especially  in 
"  Thou'rt  passing  hence,"  where  be  did  invaluable  service, 
and  Mr.  Lempriere  Pringle  gave  due  effect  to  the  character 
of  Callias.  On  the  whole,  and  allowing  for  some  draw- 
backs scarcely  removable,  the  experiment  justified  itself. 
Certainly  it  did  so  in  the  estimation  of  the  particular 
audience  concerned,  by  whom  no  opportunity  of  showing 
1  allowed  to  pass  unimproved. 


THE  "  ROSE  OF  SHARON,"  BY  THE  FINSBURY 
CHORAL  ASSOCIATION. 

Decentralisation  in  music  is  a  thing  greatly  to  be 
desired  as  tending  towards  the  wider  appreciation  of  our 
art  in  its  highest  forms.  While  choral  concerts  have 
grown  fewer  at  those  Western  conceit  halls  where  orches- 
tra! music  more  or  less  Eastern  has  of  late  held  rare  high 
carnival,  our  suburban  musical  societies  are  remaining  true 
to  the  Nation's  first  love  in  matters  musical— viz.,  choral 
music.  Moreover,  they  have  not  only  become  greatly 
daring  in  attempting  works  of  the  highest  calibre,  but  their 
enterprise  and  courage  have  been  largely  justified  by  artistic 
results.  That  one  of  our  foremost  suburban  societies,  the 
Finsbury  Choral  Association,  should  include  in  its  prospectus 
what  is  undoubtedly  still  the  greatest  oratorio  written  by  a 
British  composer,  as  it  is  certainly  the  moat  original  one — 
viz.,  Sir  Alexander  Mackenzie's  powerful  and  beautiful,  but 
difficult  "  Rose  of  Sharon  " — deserves  high  praise.  We 
have  not  yet  forgotten  the  deep  impression  Sir  Alexander's 
music  made  upon  us  when  we  first  came  under  its  potent 
influence,  and  we  delight  in  submitting  ourselves  ever  and 
again  to  the  spelt  which  the  beauty  of  his  poetic,  passionate, 
or  prayerful  strains  casts  over  us.  The  Society's  enter- 
prising conductor,  Mr.  F.  Cunningham  Woods,  has  our 
thanks  for  enabling  us  to  once  more  enjoy  such  a  masterful 
work,  and  we  are  nappy  to  say  that  the  performance  at  the 
Northern  Polytechnic  Institute,  on  the  24th  ult.,  was  worthy 
of  it.  The  choir  sang  with  good  effect,  but  occasionally  there 
was  some  hesitation  in  attacking  the  more  difficult "  leads." 
The  orchestra  deserves  special  commendation,  taking  into 
consideration  that  half  the  strings  were  ladies,  and,  we 
suppose,  amateurs.  The  soloists  were  Misses  Esther 
Palliser  and  Greta  Williams  and  Messrs.  Henry  Piercey 
and  Henry  Bailey.  The  ladies  were  excellent,  but  Mr. 
Piercey  seemed  out  of  voice,  though  he  improved  greatly 
as  the  work  progressed.  Mr.  Bailey  studied  and  sang  the 
parts  of  Solomon  and  The  Officer  at  what  was  literally 
a  few  hours'  notice,  and  did  so  well  that  he  must  be  credited 
with  a  remarkable  achievement. 


and  the  unaccompanied  part-songs  were  rendered  with 
real  delicacy  and  artistic  refinement.  The  band  num- 
bered forty  performers,  and  the  chorus  consisted  of  about 
100  voices,  a  proportion  of  instrumental  and  vocal  tone 
that  is  not  always  attained  by  similar  societies.  The 
entire  concert  reflected  great  credit  upon  the  conductor 
and  those  whom  he  so  efficiently  leads.  We  shall  follow 
the  future  of  the  Durham  College  of 
Society  with  much  interest. 

"ELIJAH,"  AT  MILE  END. 

More  satisfactory  work  than  is  1 
People's  Palace  Choral  Society,  under  the 
of  Mr.  C.  H.  Allen  Gill,  could  not  be  desired.  Standard 
compositions  are  rendered  from  time  to  time  in  a  manner 
justifying  the  approval  of  the  audience  testing  to  the 
utmost  the  capacity  of  the  vast  Queen's  Hall.  Here,  as  else- 
where, "  The  Messiah  "  and  "  Elijah  "  are  special  favourites, 
and  it  is  gratifying  to  note  the  attention  invariably 
bestowed  upon  these  masterpieces  of  sacred  musical  art. 
Mendelssohn's  oratorio  waa  given  with  the  usual  success 
on  the  5th  ult.,  the  reflective  and  devotional,  no  less  than 
the  dramatic,  choruses  deeply  impressing  the  listeners. 
Interest  was  steadily  cumulative  through  the  Baal  scenes, 
and  did  not  slacken  until  after  the  noble  "  Thanks  be  to 
God  "  afforded  the  signal  for  the  interval.  Equally  cordial 
was  the  reception  of  the  second  part.  The  chorus  sang 
with  firmness  and  impulse  combined  with  praiseworthy 
regard  for  expression.  It  was  refreshing  to  meet  with  an 
amateur  body  so  zealous  yet  so  well  under  control.  Mr. 
Daniel  Price  gave  an  excellent  reading  of  the  music 
of  the  Prophet,  and  there  was  much  to  commend  in  the 
respective  performances  of  Miss  Ethel  Wood,  Miss  Lucie 
Johnstone,  and  Mr.  Whitworth  Mitton.  Misses  Cecilia 
Gray  and  Gertrude  Booth,  Messrs.  Bertram  Gill  and 
Robert  Radford  also  sang  with  judgment,  and  Mr.  B. 
Jackson  did  good  service  at  the  organ.  Mr.  Allen  Gill  may 
be  congratulated  not  only  upon  the  result  of  his  efforts  to 
popularise  oratorio  in  this  district,  but  upon  the  creditable 
interpretations  he  is  able  to  r 


DURHAM  COLLEGE  OF  SCIENCE  CHORAL 
SOCIETY,  NEWCASTLE-ON-TYNE. 

Founded  in  1889,  this  excellent  Society  can  show  a 
good  record  of  earnest  and  artistic  work.  Its  talented 
honorary  conductor,  Mr.  C.  S.  Terry,  who  is  an  old 
chorister  of  St.  Paul's  Cathedral,  "  keeps  the  Bacred  flame 
alight"  in  Newcastle  with  wonderful  persistency.  We 
understand  that  at  the  concert  given  by  the  Society  last 
year,  Sir  John  Stainer  and  Dr.  McNaught,  who  were 
present,  spoke  in  the  highest  terms  of  the  performances 
of  Dr.  Hubert  Parry's  "  Ode  on  St.  Cecilia's  Day," 
Schumann's  "  New  Year's  Song,"  and  Mendelssohn's 
"  Hear  my  Prayer."  At  the  sixth  annual  concert,  given 
at  the  Cambridge  Hall,  Newcastle  on-Tyne,  on  the  15th 
ult.,  the  programme  included  Mendelssohn's  "  Lauda 
Sion,"  Gounod's  "  Gallia."  Elgar's  "  The  Banner  of  St. 
George,"  three  part-songs— "Turn  all  thy  thoughts  to 
eyes,"  "The  sea  hath  many  a  thousand  sands,"  by 
Hubert  Parry,  and  "  Rest  thee,  my  little  one,"  by 
Thomas  Facer — the  Andante  eon  moto  from  Schubert's 
"  Unfinished  "  Symphony,  and  a  "  Gavotte  Melancolique," 
composed  by  the  conductor.  Such  a  diversified  pro- 
gramme merits  high  commendation,  and  the  excellent 
manner  in  which  it  was  executed  deserves  the  warmest 
praise.  "  Gallia"  was  sung  with  wonderful  depth  of  feeling, 


WALENN  CHAMBER  CONCERTS. 
Modern  Russian  music  is  attracting  so  much  attention 
in  England  just  now  that  no  little  interest  was  attached  to 
the  first  performance  in  London,  on  February  2a,  at  the 
Queen's  (Small)  Hall,  of  a  "  Trio  Elegiaque"  in  D  minor, 
by  S.  W.  Rachmaninoff,  who  was  born  in  1873  at  Nov- 


gorod, and  studied  at  the  Moscow  Conservatoire 
Arensky  and  Siloti.  The  trio  is  headed  "A  la  memoire 
d'un  grand  artiste,"  understood  to  refer  to  Tschaikowsky, 
whose  Trio  in  A  minor  (Op.  50),  it  may  be  remembered, 
bears  the  same  dedicatory  words.  Rachmaninoff's  trio  is  in 
three  movements,  all  of  which  are  characterised  by  loftiness 
of  aim  and  the  suggestiveness  of  latent  power.  The  themes 
are  broad  and  expressive  and  thoroughly  national,  but 
their  development  is  deficient  in  concentration  and  the  work 
suffers  from  diffuseness.  The  composer  seems  to  have 
so  much  to  say  and  to  be  so  anxious  to  impress  it  all  on 
his  listeners  that  the  effect  is  somewhat  confusing.  The 
music  is  laid  out  for  pianoforte,  violin,  and  violoncello,  but 
in  the  middle  movement  a  harmonium  is  introduced,  a 
procedure  scarcely  justified  by  results.  In  its  entirety, 
however,  the  work  confirms  the  good  opinions  previously 
formed  concerning  this  composer's  abilities,  and  is  un- 
doubtedly a  remarkable  composition  for  a  man  of  only 
twenty-five  years.  It  was  effectively  played  by  Messrs. 
Herbert  Parsons,  Gerald  and  Herbert  Walenn,  with  Mr. 
Fountain  Meen  at  the  harmonium  ;  and  great  credit  is  due 
to  the  concert-givers  for  introducing  so  interesting  a  work 
to  a  London  audience.  The  remainder  of  the  programme 
consisted  of  small  instrumental  pieces  and  an  attractive 
selection  of  songs,  which  were  admirably  delivered  by 
Madame  Marian  McKenzie  and  Mr.  Arthur  Walenn. 

AMATEUR  ORCHESTRAL  SOCIETIES. 
We  have  not  at  the  present  time  to  chronicle  so  many 
performances    by    our    leading    metropolitan  amateur 
orchestral  societies  as  took  place  in  the  early  weeks  of  the 
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year.  The  most  important  demanding  record  was  that  of 
the  Westminster  Society,  the  first  of  the  present  season, 
which  took  place  on  Wednesday,  the  9th  ult.  Unfor- 
tunately it  cannot  be  said  that  Mr.  Stewart  Macpherson'a 
forces  were  quite  up  to  their  average  in  merit,  and  certainly 
the  programme  was  not  of  very  great  interest.  It  com- 
menced with  an  overture,  "  La  Nuit  de  Mai,"  by  the 
Russian  composer,  Rimsky- Korsakoff,  which  was  coldly 
received,  for  it  is  an  uninspired  piece,  though  Korsakoff  is  a 
clever  and  industrious  musician.  At  short  notice  Mr.  George 
Liebling  took  the  place  of  Madame  Kisch-Scborr  as  pianist 
of  the  evening,  and  played  the  solo  part  in  Beethoven's 
Concerto  in  E  flat,  which,  however,  owing  to  want  of 
rehearsal,  did  not  go  very  well.  As  to  a  new  concert- 
overture,  "  Tartarin,"by  Mr.  A.  Davidson  Arnott,  opinions 
must  be  reserved,  for  the  performance  was  not  sufficiently 
meritorious  to  permit  critical  judgment  to  be  properly 
formed,  bat  that  it  is  worthy  of  the  promising  Glasgow 
musician  could  be  easily  gathered.  Mr.  Arnott's  fondness 
for  programme  music  is  not  to  be  encouraged,  save  as  to  a 
limited  extent.  He  might  devote,  at  any  rate,  a  portion  of 
bia  talents  to  art  in  a  purer  form.  Perhaps  the  most 
enjoyable  feature  of  this  concert  was  the  vocal  element, 
contributed  by  Miss  Regina  de  Sales,  the  pure  method  and 
exquisite  refinement  of  the  young  artist  affording  much 
satisfaction  in  Bemberg's  "  Nymphes  et  Sylvains," 
Henschel's  "  Spring,  sweet  Spring,"  and  other  pieces  by 
Brahms  and  Victor  Hollander. 

The  amateur  orchestra  at  the  Imperial  Institute,  under 
the  conductorship  of  Mr.  Randegger,  gave  a  concert  on 
the  Qth  ult.,  which  was  opened  with  Signor  Alberto 
Franchetti's  unpretentious  Symphony  in  E,  first  performed 
in  this  country  at  one  of  Mr.  Robert  Newman's  Promenade 
Concerts,  at  the  Queen's  Hall,  on  November  10,  1896. 
The  composer  "was  bqro  in  1860,  at  Turin,  and  is  well 
known  on  the  Continent'by  his  operas  "  Asracl,"  produced 
in  1888,  and  "Cristoforo  Colombo,"  first  heard  in  1892. 
The  symphony  was  written  in  1SS4,  during  Signor 
Franchetti's  residence  in  Dresden,  when  he  was  completing 
bis  musical  studies.  The  genial  and  uninvolved  nature  of 
the  music  was  well  suited  to  the  abilities  of  Mr.  Randegger's 
instrumentalists,  and  an  effective  rendering  was  secured. 
Not  so,  however,  fared  Mr.  Cowen's  engaging  suite  "  In 
Fairyland,"  the  delicate  and  dainty  orchestration  of  which 
was  weakly  attacked.  Mr.  Manuel  Gomez  showed  appar- 
ently all  that  can  be  done  on  the  clarinet  in  the  solo  part 
of  Mr.  Percy  Pitt's  clever  concerto,  and  Miss  Mabel  Berrey 
was  the  vocalist. 

The  Royal  Amateur  Orchestral  Society  gave  a  concert 
on  the  7th  ult.,  at  the  Queen's  Hall,  which  afforded 
additional  proof  of  the  ability  of  Mr.  Ernest  Ford  as  a 
conductor.  The  programme  included  the  vivacious  Over- 
tore  to  Sir  Alexander  Mackenzie's  Incidental  music  to 
"  The  Little  Minister,"  the  Overture  to  Gounod's  opera 
'*  Mireille,"  and  Mr.  F.  H.  Cowen's  fascinating  suite  "  In 
Fairyland,"  all  of  which  were  effectively  interpreted.  The 
singing  of  Mrs.  Helen  Trust,  Mr.  Arthur  Oswald,  and  the 
violoncello  solos  contributed  by  Mr.  Clyde  Twelvetrees 
increased  the  enjoyment  of  the  evening. 


though  perhaps  Mr.  Borwick  should  not  have  commenced 
with  so  important  a  work  as  Schumann's  Etudes 
Symphoniques.  His  rendering  of  this  masterpiece  showed 
that  be  is  entirely  in  sympathy  with  the  composer's 
music,  and  the  triumphant  Finale  could  not  have  been 
more  eloquently  interpreted.  Mr.  Plunket  Greene's  share 
in  the  scheme  commenced  with  the  three  Harper's  songs 
I  from  "  Wilhelmeister,"  as  set  by  Schubert  in  1817.  His 
other  contributions  to  the  recital  included  two  old 
French  songs  of  the  sixteenth  century  arranged  by 
Professor  Villiers  Stanford,  and  six  Irish  ditties  to  which 
new  verses  have  been  put  by  Mr.  Alfred  Percival  Graves. 
At  the  second  recital,  on  the  nth  ult.,  the  most  interesting 
feature  was  Schumann's  "  Liederkreis,"  a  cycle  of  twelve 
songs,  with  words  by  Eichendorff,  which  Mr.  Greene  sang  in 
the  original  German,  but  an  excellent  English  translation 
was  furnished  by  Mr.  Paul  England.  Six  songs  by  British 
composers  followed,  and  Mr.  Leonard  Borwick  was  heard 
J  to  the  fullest  advantage  in  Bach's  "  Italian  "  Concerto, 
Mozart's  Sonata  in  D  (numbered  576  in  KOchel's  catalogue), 
and  five  of  Brahms's  delicate  little  pieces  from  Op.  76,  1 18, 
and  119. 

Mr.  George  Liebling  decided  to  engage  an  orchestra  for 
the  last  of  his  remarkable  series  of  pianoforte  recitals,  which 
took  place  at  St.  James's  Hall  on  the  3rd  ult.,  and  further- 
more he  secured  the  services  of  Professor  Villiers  Stanford 
as  conductor.  In  Liszt's  familiar  Concerto  in  E  flat  Mr. 
Liebling  was  at  his  best,  and  the  great  difficulties  of  the 
Weimar  master's  music  did  not  overcome  him  for  an 
instant.  As  to  his  own  Concerto  in  A  (Op.  22), 
which  had  been  heard  at  a  previous  recital  with  the 
orchestral  accompaniments  rendered  on  a  second  piano- 
forte, no  further  opinion  in  its  favour  can  be  expressed. 


VARIOUS  RECITALS. 
Mr.  Mark  Hambouro  is  one  of  a  group  of  youthful 
pianists  who.  within  the  last  decade,  have  sought  to  gain 
reputation  chiefly  in  this  country  and  in  America  as  so- 
called  "  prodigies,"  and  he  was  not  one  of  the  most  suc- 
cessful of  these  juvenile  performers  Now,  however,  he  has 
developed  into  an  artist  of  conspicuous  ability,  this  being 
proved  at  the  two  recitals  he  has  given  at  St.  James's 
Hall  during  the  present  Spring.  At  the  second,  on  the  10th 
ult.,  Mr.  Hambourg'a  principal  efforts  were  Schumann's 
great  Fantasia  in  C  (Op.  17)  and  Bach's  Chromatic 
Fantasia  and  Fugue  in  D  minor.  Mr.  Hambourg  has 
certainly  increased  his  reputation  by  his  recent  perform- 
ances. 

Amongst  the  most  enjoyable  of  the  recitals  given  in 
St.  James's  Hall  during  the  Winter  season  must  be  num- 
bered those  of  songs  and  pianoforte  works  provided  by 
Messrs.  Plunket  Greene  and  Leonard  Borwick.  The  first 
of  the  series  for  the  present  year  took  place  on  the  afternoon 
of  Friday,  February  25,  and  was  completely  successful, 


ROYAL  ACADEMY  OF  MUSIC. 

Students'  concerts  must  be  trying  times  for  teachers,  for 
nervousness  plays  strange  tricks  with  inexperienced  per- 
formers; but  the  professors  of  the  Royal  Academy  of  Music 
could  have  suffered  little  anxiety  at  the  performance  of  their 
pupils  on  February  28.  at  St.  James's  Hall,  for  there  was 
more  reason  for  feelings  of  satisfaction  than  anxiety,  the 
achievements  of  the  young  executants  testifying  to  much 
talent  and  good  training.  An  appropriate  and  touching 
tribute  to  the  memory  of  the  late  Frederick  Westlake  was 
made  by  the  rendering  by  the  special  choir  of  his  scholarly 
written  and  expressive  motet  "  They  whom  we  loved  on 
earth,"  which  opened  the  afternoon,  and  was  expressively 
rendered,  the  audience  standing.  The  usual  In  Mtmoriam 
announcement  which  headed  the  programme  contained 
the  unusual  line,  "  Student,  Professor,  Fellow,  and  Member 
of  Committee,"  a  terse  and  significant  epitome  of  faithful 
and  successful  service  in  the  art  and  in  the  interests  of  the 
Institution  at  Tenterden  Street.  A  composition  of  much 
interest  and  charm  was  a  setting  for  three  voices  of  Long- 
fellow's poem  "  The  sea  bath  its  pearls,"  by  Miss  Elsie 
Home.  The  parts  of  this  trio  are  admirably  written  and 
show  distinct  creative  ability,  and  the  pleasing  composition 
was  excellently  sung  by  Miss  Drinkwater,  Miss  T.  Davies, 
and  Mrs.  Franks.  Considerable  talent  was  also  shown 
in  two  songs,  severally  entitled  "Life's  little  cares" 
and  "  Noon,"  by  Miss  Marion  White,  these  being  sym- 
pathetically rendered  by  Miss  Margaret  Cooper;  and  there 
was  much  merit  in  two  lyrics.  "  Jeanie  o'  the  Glen  "  and 
"Morning  Song,"  by  Mr.  Harry  Farjeon,  which  were 
given  by  Mr.  Haigh  Jackson.  Other  vocalists  of  promise 
were  Miss  Hettie  West  and  Mr.  Reginald  Chalcraft,  both 
of  whom  possess  voices  of  fine  quality.  Miss  Florence 
Davies  and  Mr.  Cuthbert  Whitemore  showed  aptitude  as 
pianists ;  Mr.  Percy  H.  Miles  and  Mr.  C  H.  W.  Hickin 
played  Beethoven's  Sonata  in  A  minor  (Op.  23)  for  violin 
and  pianoforte,  and  an  enjoyable  performance  was  given  by 
the  Ensemble  Class  of  Mr.  Victor  Herbert's  pleasing  Suite 
for  strings  (Op.  12),  under  the  direction  of  M.  Sauret.  Mr. 
H .  R.  Eyers  conducted  the  motet. 

The  competition  for  the  Goldberg  Prize  took  place  on 
the  7th  ult.  The  prize  was  awarded  to  Reginald  Chalcraft 
(of  Alton,  Hants).  The  examiners  highly  commended  Ford 
Waltham  and  commended  Robert  Radford.  The  com- 
petition for  the  Llewelyn  Thomas  prize  took  place  on  the 
14th  ult.    The  prize  was  awarded  to  Gertrude  Drinkwater 
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(of  Cardiff).  The  examiners  highly  commended  Margaret 
Drysdale  and  commended  Laura  England.  The  competition 
for  the  Bvill  price  also  took  place  on  the  same  day.  The 
prize  was  awarded  to  R.  Whitworth  Mi  Hon  (of  Manchester), 
W.  R.  Maxwell  being  highly  commended.  The  competition 
for  the  Sanret  prize  took  place  on  the  21st  ult.,  and  the  prize 
was  awarded  to  Edith  Byford  (of  Chelmsford).  Sidney  A. 
Freedman  was  highly  commended. 


ROYAL  COLLEGE  OF  MUSIC. 

At  the  concert  of  the  2nd  nit.  Samuel 
W  Read,  E.  Behr,  and  Robert  Grimson  gave  an  admirable 
performance  of  Glazounow's  "  Quatuor  slave."  They 
played  like  artists,  and  the  tone  they  produced  was  wonder- 
fully full  and  rich.  Glazounow  knows  how  to  write  for  the 
"  strings,"  there  can  be  no  doubt  about  that  I  Brahms's 
Pianoforte  Quartet  in  A  was  played  with  considerable 
refinement  and  expression,  but  little  power  or  brilliancy, 
by  Wm.  Scott,  Mary  Noverre,  E.  Behr,  and  R.  P.  Jones. 
Win.  Read  gave  a  delightfully  rhythmical,  tuneful,  and 
fluent  performance  of  Bach's  E  major  Violin  Sonata,  and 
Herbert  Pryer  proved  himself  a  gifted  pianist  in  Chopin's 
Berceuse  and  Moszkowsky's  "  Etincelle."  He  has  an 
excellent  touch  and  wrist  action,  and  plays  with  freedom 
and  abandon.  Muriel  Foster  sang  Brahms's  two  songs 
with  viola  obbligato  (E.  Behr)  (Op.  91),  with  much  expres- 
sion and  beauty  of  tone.  Her  pronunciation  of  German  is 
quite  first-rate,  if  we  except  the  too  darkly  coloured  "  a," 
in  such  a  word  as  "  Palme,"  which  she  pronounces  as  if 
the  first  syllable  were  the  English  word  "  paw."  R.  Madoc 
Davies,  a  sonorous  baritone,  promised  well  in  A.  Jensen's 
"Alt  Heidelberg";  but  his  German  is  at  present  somewhat 
mirth-provoking.    He  will  do  better  before  long. 

At  the  final  concert  of  the  term  a  Symphony  in  D  minor 
•Op-  75).  °y  Giuseppe  Martucct.  of  Bologna,  was  produced 
Tor  the  first  time  in  England.  Italians  do  not  often  attempt 
the  symphonic  form ;  in  fact,  we  know  only  one  other 
Kyrophony  by  an  Italian— viz.,  Sgambati's  Op.  16.  Signor 
Martucci's  work  is  an  elaborate,  serious,  and  ambitious 
1  (Tort  that  challenges  the  application  of  the  highest  standard, 
wherefore  we  should  prefer  to  reserve  an  expression  of 
opinion  on  its  merits  till  after  a  further  hearing.  That  two 
of  our  foremost  musicians,  Dr.  Parry  and  Professor 
Stanford,  countenanced  its  production  at  the  College  is  a 
sure  sign  that  they  recognised  good  qualities  in  it.  We, 
too,  admire  the  composer's  cleverness  and  seriousness  of 
aim.  He  has  drunk  deeply  at  the  fount  of  Wagnerian 
"endless  melody"  and  chromatic  harmony,  but  the 
draught  does  not  seem  to  have  strengthened  him  for  his 
task.  His  music  shows  little  individuality,  and  whether  he 
is  in  the  '"Erclea"  vein  (as  he  generally  is)  or  "roars  as 
gently  as  any  sucking  dove,"  he  fails  to  impress  or  charm. 
There  is  some  beauty  towards  the  end  of  the  slow  move- 
ment, where  the  composer's  Southern  temperament  6nds  an 
outlet  in  a  passionate  and  all  too  short  strain.  The 
Schtrto  is  quaint  and  rather  original  and  an  interesting 
rhythmical  study,  though  neither  inspiriting  nor  captivating. 
The  orchestra  was  excellent  in  Dvorak's  fresh  and  pretty 
Overture  "  In  der  Natur,"  and  in  the  accompaniments  to 
Biahms's  alternately  beautiful  and  uninspired  double 
Concerto,  the  solo  parts  of  which  were  extremely  well 
played  by  Samuel  and  Robert  Grimson.  Thomas  Thomas 
sang  Wagner's  "Preislied"  from  "Die  Meistersinger," 
and  brought  out  its  wonderful  beauties  very  successfully. 
Our  advice  to  this  gifted  young  singer  is :  study,  study,  and 
again  study.  If  he  does  not  allow  himself  to  be  spoilt  by 
early  success  and  turn  ballad  singer  before  he  has  completely 
mastered  his  art,  he  has  a  brilliant  future  before  him.  The 
bright  and  sympathetic  soprano  voice  of  Agnes  Nicholls 
was  heard  to  excellent  advantage  in  an  interesting  tscena, 
"Ave  Maria,"  from  Max  Bruch's  cantata  "Das  Feuer- 
kreuz."  It  is  a  well  written,  beautifully  scored,  and 
effective  piece,  and  dramatically  expressive  without  being 
exactly  inspired.  The  striking  quartet  for  baritones,  from 
Saint- Sacns's  setting  of  the  19th  Psalm,  was  capitally  sung 
by  Ivor  Foster,  Harry  Dearth,  R.  Madoc  Davies,  and 
Ralph  Courtier- Dutton.  Altogether  a  highly  interesting 
concert,  for  which  we  owe  thanks  to  Professor  Stanford, 
who  conducted  a* 


The  final  examination  for  eleven  free  open  scholarships 
at  the  Royal  College  of  Music  took  place  at  the  end  of 
February.  The  total  number  of  candidates  throughout 
the  United  Kingdom  applying  to  attend  the  preliminary 
examinations  were  339.  Of  these,  395  were  examined  by 
the  honorary  local  examiners  at  seventy-nine  centres  and 
reduced  to  110.  Ten  competitors  subsequently  withdrew 
for  various  reasons,  and  the  remaining  100  attended  the 
final  examination  at  the  College.  The  following  are  the 
names  of  the  successful  candidates :  Organ — Eustace 
Turner  (Beckenham),  William  F.  B.  Dunnill  (Wakefield)  ; 
Pianoforte— Percy  A.  Waller  (Luton),  Emmeline  J.  M. 
Hall  (Norwood);  Singing— Edith  D.  Mason  (Coventry). 
Walter  Hyde  (Birmingham);  Violin— Winifred  M.  Smith 
(Southampton) ;  Flute — Percy  A.  Richards  (London)  ; 
I  Clarinet— Alfred  Weller  (Ilford);  Bassoon— William  T. 
■  Brown  (Leicester).  In  the  composition  branch  the  can- 
didates did  not  reach  a  sufficiently  high  standard,  and  the 

not  awarded. 


scholarship  was 


TRINITY  COLLEGE  (LONDON)  CONCERT. 

The  students  of  this  Institution  made  a  very  creditable 
display  of  proficiency  at  an  orchestral  concert  at  Queen's 
Hall,  on  the  17th  ult ,  with  Mr.  F.  Corder  as  conductor. 
The  professional  element  in  the  band  was  chiefly  notice- 
able in  the  wind  department,  for  at  this,  as  at  other 
establishments  with  similar  aims,  the  stringed  instruments 
are  most  in  favour.    More  than  half  the  first  and  second 
violinists  were  ladies.   This  force  of  executants  gave,  with 
commendable  care  and  spirit,  the  Overture  to  Massenet's 
Le  Cid,"  Mr.  Granville  Bantock's  Overture  ••  The  Fire 
Worshippers."  the  accompaniment  to  Grieg's  Pianoforte 
Concerto  in  A  minor,  and  other  pieces.    A  Concertino  for 
violin  and  pianoforte  by  Mr.  Alfred  Mistowski,  a  former 
i  student,  was  performed  for  the  first  time  in  public  and 
was  very  favourably  received.    Refinement  and  freshness, 
j  together  with  no  small  degree  of  ingenuity,  mark  this 
:  work,  which  fully  justified  its  introduction,  and  the  three 
movements  were  ably  rendered  by  Lily  J.  P.  Evans  and 
'  the  composer.    Decided  talent  was  evinced  by  Maud 
1  Agnes  Winter  in  her  interpretation  of  Grieg's  Concerto, 
j  the  peculiar  spirit  pervading  which  was,  on  the  whole. 
I  successfully  caught.   Of  the  vocalists,  Bertha  Acworth  is 
i  entitled  to  mention  for  the  excellent  expression  with  which 
she  gave  Coenen's  "  Lovely  Spring." 


GUILDHALL  SCHOOL  OF  MUSIC. 

Satisfactory  testimony  of  the  good  work  being  done  at 
the  Guildhall  School  of  Music  has  been  afforded  on  several 
occasions  during  last  month.  The  pupils  of  Mr.  B. 
Hollander  gave,  on  the  3rd  ult.,  a  violin  recital,  the  pro- 
gramme of  which  was  arranged  chronologically,  beginning 
with  Bach  and  ending  with  Saint-Sacns,  and  embracing 
excerpts  from  representative  works  by  Handel,  Beethoven, 
Mendelssohn,  Brahms,  Lalo,  Max  Bruch,  and  Dvorak 
The  playing  showed  much  musical  aptitude  and  proofs  of 
good  training,  considerable  promise  in  particular  being 
shown  by  Mr.  W.  B.  Carter.  Other  executants  worthy  of 
mention  were  Miss  Marie  Rodriguez,  Miss  Jessie  Bowman, 
Miss  Annette  Maffert,  and  Mr.  R.  McConnell. 

On  the  23rd  ult.  some  meritorious  pianoforte  playing 
was  heard  at  a  recital  given  by  the  pupils  of  Mr.  J.  Baptiste 
Calkin.  Miss  Madeline  Payne,  who  has  been  at  this  school 
]for  some  years,  manifested  notable  progress,  and  ber 
rendering  of  Brahms's  difficult  Variations  on  a  Theme  by 
Handel  testified  to  her  possession  of  exceptional  and 
well  trained  abilities.  Of  more  ordinary  but  distinctly- 
meritorious  character  were  the  performances  of  Miss 
Edith  Ries,  Miss  Lilian  Clarke,  and  Miss  May  Bond. 

In  the  evening  of  the  same  day  an  orchestral  concert 
was  given  by  the  students  in  the  Hall  of  the  City  of  London 
School.  The  overtures  to  Spohr's  "  Jcst>onda "  and 
'  Gounod's  "  Le  Medecin  malgre  lui,"  respectively  opened 
and  closed  the  programme,  which  included  Beethoven's 
Choral  Fantasia,  the  solo  pianoforte  part  of  which  was 
essayed  by  Miss  Bessie  M.  Dott.    Miss  Mabel  Monteith 
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BALLET  FOR  FOUR  VOICES. 

Composed  by  Oeobos  Raxhbon*,  Mas.  B.,  F.R.C.O. 
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A  few  more  years  (hall  roll  H.  UUir 
AU  nation*  whom  B.  Luard  Sclby 
All  they  that  trust...  Dr.  Hiller 
All  Thy  works  ...  E.H.Thorne 
AU  Thy  works  ...  J.  Barn  by 
All  Thy  works     ...      G.  H.  Ely 

AU  ya  who  weep   Gounod 

And  all  the  people  saw  J.  SUiner  6d. 
And  it  was  the  third  hoar  Elvey  4d. 
And  Jacob  was  left  alone  J.Stainer  6d. 
And  the  wall  of  the  city  Oliver  King  id. 
And  when  the  day  of  Pentecost 

C.  W.  Smith 
Art  thou  weary  ...  C.  H.  Lloyd 
As  1  live,  saith  the  Lord  E.T.  Chipp 
As  It  began  to  dawn  Cb.  Viocent 
As  Moses  lifted  up  F.  Gostelow 
As  the  hart  pants  (s.s  t.b.)  Gounod 
Ditto  (t.t.b.s.)  Gounod 
Ascribe  ttnto  the  Lord  Travels 
Ascribe  unto  the  Lord  S.  S.  Wesley 
At  the  Lamb's  High  Feast  we  sing 
Rev.  E.  V.  Hall 
At  the  Sepulchre  H.  W.  Wareing 
Awake,  awake,  put  on  J.Stainer 
Awake,  awake,  put  on  M.  Wise 
Awake,  thoa  that  tleepest  Stainer 
Awake  up.  my  glory  M.  Wiae 
Be  glad  and  rejoice  ...  B.  Stearic 
Be  glad,  O  ye  righteous  H.  Smart 
Be  Thou  exalted  ...  C  Bayley 
Before  the  heavens  H.  W.  Parker 
Behold,  how  good  (a.t.t.b.) 

A.J.  Caldicott 
Ditto  <«.a.t.b.)  A.J.Caldicolt 
Ditto  Hamilton  Clarke 

1,  I  bring  you  J.  Barnby 
Rev.  E.  V.  Hall 
Ditto  J.  Maude  Cramcnt 
Behold,  I  send  ...  J.  V.  Roberts 
Behold  now,  praise  J.  B.  Calkin 
Behold,  O  God  ...  F.  W.  Hird 
Behold,  the  days  come  Woodward 
Behold,  two  blind  men  J.  Stainer 

Be  merciful   H.  Purcell 

Be  merciful         E.  A.  Sydenham 
Be  ye  therefore  followers  of  God 
A.  S.  Baker 
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Blessed  are  they  ...  W.  H.  Monk 
Blessed  sre  they  ...  Arthur  Psge 
Blessed  axe  they  A.  W.  Bataon 
Blessed  be  the  God  S.  S.  Wesley 
Blessed  be  the  Lord  Dr.  Heap 
Blessed  be  the  Lord  C.L.  Williams 
Blessed  City  ...  A.  C.  Fisher 
Blessed  is  He  ...  C.H.Lloyd 
Blessed  is  He  F. 
Blessed  is  he  ...  A.  C. 
Blessed  is  the  man  ...Sir  John  Goss 
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Christ  is  risen 
Christ  is  risen 
Christ  our  Psssovt 
Christ  the  Lord 
Christians,  awake 
Cleanse  me,  Lord 
Come,  and  let  us  return  Sir  J.  Goss 
Come,  and  let  us  return  W.  Jacksoo 
Come,  Holy  Ghost ...  J.L.  Hatton 
Come.  Holy  Ghost  Sir  G.  Elvey 
Come,  my  soul  ...  G.  C.  Martin 
Come  now,and  let  us  H. W. Wareing 
Come  unto  Him  ...  Gounod 
Come  unto  Me  (Bath)  J.  Stainer 
Come  unto  Me  H.  K.  Couldrsy 
Come,  ye  faithful  Rev.  E.  V.  Hall 
Daughtcra  of  Jerusalem  H.J.  King 
Dawns  the  day  ...  R.  H.  Leggc 
Day  of  anger  (Requiem)  ...  Mozart 
Death  and  life  Walter  Parratt 
Distracted  with  care  ...  Haydn 
Enter  not  into  Judgment  Dr.  Clarke 
Eternal  source  ...  F.  Btaodeis 
Eye  bath  not  seen  M.  B.  Foster 
Far  from  their  home,  our  fallen  race 
Rev.  H.  H.  Woodward 
Father,  hear  the  prayer  F.  Brandcis  2d. 
Father  of  Heaven  Dr.  Walmialey  3d. 
Father  of  Life  ...  S.J.Gilbert 
Fear  not,  O  land  ...Sir  John  Goes 
Flee  from  evil  Rev.  W.  J.  Clarke 
For  a  small  moment  ...  J.Stainer 
For  ever  blessed  ...Mendelssohn 
For  the  mountains...  L.  Samson 
From  the  deep  I  called  Spohr 
Give  car,  O  Lord  T.  M.  Paitieon 
Give  ear,  O  Shepherd  A.  Whiting 
Give  ear,  O  ye  heavens  Dr.  Armes 
Give  the  Lord  ...  C.H.Lloyd 
Give  onto  the  Lord  H.  W.  Parker 
Glory  be  to  God    ...  S.  S.  Wesley 
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Blessed  Jesu,  Sfobat  Mattr  Dvorik  6d. 
Blessing,  glory,  wisdom  B.  Toura 
Bless  the  Lord  ...  M.  Kingston 
Bless  thou  the  Lord  Oliver  King 
Bless  thou  the  Lord  C.  Bayley 
Blow  ye  the  trumpet  Henry  Lealie 
Bow  Thine  ear  ...  W.  Bird 
Break  forth  into  joy  R.  Prentice 
Ditto  S.  Coleridge-Taylor 
Ditto  B.  Steane 

Brightest  and  best  Rev.  E.V.Hall 
Bring  unto  the  Lord  P.B.Gladstone 
Brother,  thou  art  gone  Sir  J.  Goss 
By  Babylon'a  wave  Gounod 
By  the  rivers  of  Babylon  L.  Samson 
By  the  waters  of  Babylon  Boyce 
Ditto  ...     H.  Clarke 

Call  to  remembrance  J.  Battishill 
Christ  both  died  E.  W.  Naylor 
Christ  is  risen  ...  J.  M.  Crament 
G.  B.J.Aitken 
..  J.  V.  Roberts 
r  Rev. E.V.Hall 
Rev.  E.  V.  Hall 
J.  Barnby 
G.  I\  Wriglay 
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A.  H.  Mann 
S.  S.  Wesley 
G  o  J  be  merciful  unto  us  C.  P.  Lloyd 
Gcil  came  from  Teman  Dr.  StrRRslI 
God  is  gone  up  ...  Dr.  Croft 
God  is  our  hope  ...  Dr.  Greene 
God  is  our  refuge  ...  Dr.  H.  Hiles 
God  is  our  refuge  ...  A.  Poote 
God  said.  Behold  Sir  G.  MacCarrea 
God  so  loved  the  world  J  .V.  Robert. 
God.thatmadeatearth  AC.FUher 
God,  who  at  sundry  times  J.  H.  Mee 
Grant,  we  beseech  Thee  J.  V. Roberta 
Grant,  we  beseech  Thee  M.  Elvey 
Great  and  marvellous  Dr.  Monk 
Ditto  ...  J.F  Bridge 

Great  is  Jehovah  ...  Schubert 
Great  is  the  Lord  ...  Dr.  Hayes 
Great  ia  the  Lord  Sir  P.  Ouseley 
Great  is  the  Lord  ...  B.  Steane 
Grieve  not  the  Holy  Spirit  Stainer 
Hail]  gladdening  Light  J.  T.  Field 
Hail!  gladdening  Light  Martin 
Hail,  thou  that  art...  A.  Carnal] 
Hail  to  the  Christ  ...  J.  Barnby 
Hallelujah,  Christ  ia  risen  Steane 
Hallelujah  !  the  Light  O.  King 
Happy  ia  the  man  ...  E.  Prout 
Hark  the  glad  sound  E.  V.  Hall 
Hark,  the  herald  angels  E.  V.  Hall 

Hark!  what  news  O.  King 

Harvest  Hymn  ...  F.  Torer 
H  ava  mercy  u  pon  m  e  KellowJ.Pye 
Have  mercy  upon  me  J.Shaw 
Have  mercy  upon  me  J.  Goss 
Hear  me  when  I  call       T.  Distin 


Hear  my  prayer 


Hear.  O  God  ... 
Hear,  O  beavena 
Hear,  O  Lord 
Hear,  O  Lord 
Hear,  O  Lord 
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Mendel  ssoh  n 
C.  H.  H.  Parry 
A  Pricdlander 
P.  Humphreys 
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Hear.O  Tbou  Shapherd  Dr.  Clarke 
Ditto  T.  A.  Walmialey 

Hide  not  Thy  face  KellowJ.Pye 
Holy  Ghoet,  to  earth  deacending, 
Lu4md&  ...      ...  Dvorak 

Holy,  holy,  holy  ...  Dr.  Crotch 
Hoi  every  one  ...  G.C. Martin 
Ho!  everyone  J.  M.  Crament 
Honour  the  Lord  ...     J.  Stainer 

Hosanna    O.  Gibbons 

Hoaanna  ...  Sir  G.  A.  Macfarren 
How  beautiful  are  the  feet  Handel 
How  excellent  ia  Thy  ...  Cowco 
How  long  wilt  Tbou   Oliver  King 

How  lovely  are   Spohr 

I  am  Alpha  ...  J.V.Roberts 
lam  wall  pleased  J. 
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presided  at  the  pianoforte  in  Mendelssohn's  Rondo  Brillant 
in  E  flat  (Op.  29),  and  Miss  Fanny  Woolf  was  the  soloist 
in  Saint-Sacns's  Introduction  and  Rondo  capriccioso  for 
violin  and  orchestra  in  A  minor,  both  ladies,  especially  the 
latter,  evincing  taste  and  technical  acquirements  that 
justify  encouragement.  The  Misses  Kingsley  sang  duets 
from  Meyerbeer's  "Prophete"  and  Handel's  "Judas 
Maccabssus"  with  commendable  expression  and  precision, 
and  there  was  much  merit  in  Mr.  Henry  H.  Sowerbutt's 
rendering  of  the  air  "  Love  in  her  eyea,"  from  Handel's 
••  Acis  and  Galatea."    Mr.  W.  H.  Cummin 


GRESHAM  LECTURES. 

Sir  Frederick  Bridge,  at  his  Hilary  term  series  of 
Gresham  College  lectures,  delivered  at  the  City  of  London 
School,  covered  a  wide  field  of  his  art,  bis  discourses 
ranging  over  organ,  pianoforte,  oratorio,  and  chamber 
music.  At  the  first  lecture  an  interesting  sketch  was  given 
of  the  life  and  work  of  Samuel  Wesley,  son  of  Charles 
Wesley,  the  hymn-writer,  born  on  February  24,  1766. 
After  mentioning  the  chief  events  in  his  career,  which 
are  well  known  to  musicians,  the  lecturer  dwelt  upon 
Wesley's  laudable  endeavours  to  make  known  in  this 
country  the  works  of  John  Sebastian  Bach.  In  1810 
he  published,  in  connection  with  C.  F.  Horn,  an  edition  of 
the  "  Wohltemperirte  Clavier."  Samuel  Wesley's  intense 
admiration  for  the  works  and  genius  of  Bach  was.  the 
lecturer  said,  a  most  interesting  and  remarkable  fact.  In 
a  series  of  letters,  extending  over  eight  years,  the  first  being 
dated  September  17,  1808,  to  Benjamin  Jacob,  organist 
of  Surrey  Chapel,  Wesley  poured  out  his  profound 
"adoration"  for  the  "great  Sebastian."  Some  extracts 
from  these  letters  were  read,  revealing  the  enthusiasm  and 
also  the  marked  personality  of  the  writer.  Several 
excerpts  from  his  organ  compositions  were  admirably 


played  by  Mr.  W.  G.  Alcock. 
The  next  lecture  1 


was  devoted  to  a  consideration  of 
Chopin,  concerning  whom  the  lecturer  quoted  the  opinions 
of  Schumann,  Liszt,  Karasowski,  and  Dannreuther,  thus 
presenting  the  composer  in  several  aspects.  The  lecturer 
xaid  Chopin  was  a  great  inventor,  not  only  in  his  treat- 
ment of  the  pianoforte  as  an  instrument,  but  in  his 
compositions.  He  spoke  of  new  things  and  found  new 
ways  of  expressing  them.  His  best  works  abounded  in 
combinations  which  might  be  said  to  form  an  epoch  in  the 
handling  of  musical  style.  To  Chopin  we  owed  the  ex- 
tension of  chords  struck  together,  or  en  batterit ;  the 
chromatic  sinuosities  of  which  his  pages  offered  such 
striking  examples,  and  the  little  groups  of  superadded 
notes.  This  species  of  adornment  bad  hitherto  been 
modelled  only  upon  the  fioriturt  of  the  old  school  of 
Italian  song ;  the  embellishments  of  the  voice  had  been 
servilely  copied  by  the  pianoforte,  but  Chopin  imparted  to 
them  the  charm  of  novelty,  surprise,  and  variety,  unsuited 
to  the  vocalist,  but  in  perfect  keeping  with  the  character  of 
the  instrument  Illustrative  examples  were  played  in  a 
sympathetic  manner  by  Miss  Annie  Grimaon. 

At  the  third  discourse  the  history  of  the  "  Passion  " 
oratorio  was  treated  in  an  admirably  lucid  and  compre- 
hensive style.  The  lecturer  showed  that  this  form  of  the 
art,  although  originated  in  Italy  and  first  introduced  by 
the  Roman  Catholics,  had  been  chiefly  developed  by 
Protestant  German  composers.  The  distinctive  feature 
of  the  German  "Passion"  music  was  the  introduction  of 
portions  in  which  the  congregation  could  take  part.  There 
waa  still  extant  a  "  Passion  "  play  of  the  fourth  century  by 
Saint  Gregory  Naxianzen,  and  there  could  be  little  doubt 
that  such  were  often  performed  with  or  without  music,  and 
gradually  became  an  acknowledged  service  of  the  Church. 
In  1586  Pope  Sixtus  V.  published  at  Rome  a  book  of 
plain-song  chants  to  each  of  the  four  accounts  of  the 
■•  Passion."  In  these  early  attempts  the  whole  service  was 
sung  by  three  deacons.  The  first  a  "  bassus,"  or  low 
voice,  sang  the  words  of  the  Redeemer;  the  second,  a 
"  medius,"  or  moderately  high  voice,  was  the  Narrator;  and 
the  third,  an  "  altus,"or  high  voice,  declaimed  the  exclama- 
tions of  the  crowd.  There  seemed  to  be  some  doubt  as  to 
who  wrote  the  first  German  "  Passion  "  oratorio ;  but  in 


1573  a  version  of  the  "  Passion  "  was  printed  at  Witten- 
berg with  music  for  recitation  and  choruses  in  four  parte. 
Bartholomaus  Gese  developed  this  model  in  1588,  and  in 
the  next  century  Heinrich  Schutz  produced  several  aacred 
worka  in  wbicn  much  use  was  made  of  chorales.  Some 
selections  were  given  by  Mr.  W.  Fell,  Mr.  C.  Ackerman, 
and  choristers  of  Westminster  Abbey,  from  the  "  Passion  " 
music  of  Schutz,  and  much  interest  was  attached  to  a 
part-song,  "  Innsbruck,  I  must  forsake  thee,"  by  H.  Isaac, 
*539»  a  paraphrase  of  the  same  to  sacred  words,  "Oh, 
world,  I  must  forsake  thee,"  and  the  same  tune  as  given  in 
"  Hymns  Ancient  and  Modern,"  No.  86 ;  a  secular  song 
in  five  parts,  "My  mind  is  quite  confused"  (Hasler,  1601), 
a  paraphrase  of  the  same  to  sacred  words,  "  My  soul 
doth  yearn  and  longeth,"  and  the  same  tune  as  given  in 
"  Hymns  Ancient  and  Modern,"  No.  in. 

To  not  a  few  chief  interest  was  centred  in  the  final 
lecture,  on  the  4th  ult.,  the  subject  of  which  was  the 
Russian  composer  Tschaikowsky.  Before  speaking  of 
this  remarkable  musician,  the  lecturer  briefly  surveyed 
the  influence  of  nationality  on  modern  music;  Chopin 
and  Poland,  Liszt  and  Hungary,  Dvorak  and  Bohemia, 
and  Grieg  and  Scandinavia  being,  of  course,  quoted 
as  examples.  The  influence  of  Russian  music,  the 
lecturer  said,  dated  no  farther  back  than  the  beginning  of 
this  century.  Russian  national  art-music  might  almost  be 
said  to  have  begun  with  Michael  Ivanovitsch  Glinka,  bom 
in  1S04,  and  his  successors  had  been  divided  roughly  by 
Cesar  Cui,  one  of  their  number,  into  three  groups:  Glinka, 
Dargomijsky,  and  SerofT,  representing  the  old  lyric 
school;  Kim  sky- Korsakoff,  Moussorgsky,  Borodin,  Bala- 

Russian  school; 


kirefT,  and  Cui,  the  new  Russian  scl  lool;  and  Rubinstein 
and  Tschaikowsky,  the  last-named  being  rather  less 
national  and  more  cosmopolitan  than  the  others.  Most 
of  these  composers  were  trained  for  other  professions. 
Glinka  held  a  Government  position,  Seroff  was  a  lawyer, 
Borodin  was  a  doctor,  Balakireff  was  a  professor  of  mathe- 
matics, Rimsky- Korsakoff  was  a  naval  officer,  and  Cesar 
Cui  a  professor  of  fortification.  Peter  Iltitsch  Tschaikowsky 
waa  born  at  Wolkinsk,  in  the  Ural  district,  December  25, 
1840.  He  showed  remarkable  musical  aptitude  as  a  child,  but 
was  entered  as  a  student  in  the  St.  Petersburg  law  school 
While  there  be  was  able  to  cultivate  his  musical  talent,  as 
the  school  possessed  a  music  teacher  ;  but  according  to  a 
letter  written  by  him  to  Dr.  Otto  Ncitzel,  the  first  person 
who  exercised  determinative  influence  over  Tschaikowsky 
was  an  Italian  singing  master  named  Piccioli.  "  The 
influence  he  gained  over  me,"  writes  Tschaikowsky,  "was 
enormous,  and  even  now  I  have  not  quite  outgrown 
it.  He  waa  an  out-and-out  enemy  of  German  music,  and 
through  him  I  became  an  enthusiastic  admirer  of  Rossini, 
Bellini,  and  Donizetti,  considering  it  an  accepted  fact  that 
Mozart  and  Beethoven  did  excellent  service  only  in  sending 
one  to  sleep."  About  this  time,  1857,  Tschalkowsky's 
father  began  to  perceive  that  his  son's  musical  gifts  merited 
serious  attention,  and  he  placed  him  under  Rudolph 
Kundiger,  a  German  pianist,  who  one  night  took  his 
pupil  to  a  performance  of  Mozart's  "  Don  Giovanni." 
Concerning  this  experience  Tschaikowsky  wrote :  "  It 
is  impossible  to  describe  the  delight,  the  rapture, 
the  intoxication  with  which  it  inspired  me.  For  weeks 
I  did  nothing  but  play  the  opera  through  from  the 
vocal  score.  Among  all  the  great  masters  Mozart  ia  the 
one  to  whom  I  feel  myself  most  attached."  Tschaikowsky, 
however,  finished  his  course  at  the  law  school  in  1859,  and 
for  two  years  filled  the  post  of  an  Under-Secretary  in  the 
Ministry  of  Justice;  but,  in  1861,  he  placed  himself  under 
Zaremba,  and  became  a  pupil  at  Rubinstein's  new  Con- 
servatoire of  Music  in  St.  Petersburg.  In  1866  he  was 
elected  a  professor  at  the  Moscow  Conservatoire,  then 
recently  founded  by  Nicholas  Rubinstein.  This  post  he 
relinquished  in  1878,  and  henceforth  devoted  himself 
entirely  to  composition.  He  lived  for  a  time  in  Italy  and 
Switzerland,  visited  England  in  1888  and  1889,  and  con- 
ducted his  music  at  the  Philharmonic  concerts.  In  1893 
he  accepted  the  Cambridge  honorary  degree  of  Doctor  of 
Music,  and  died  suddenly  at  St.  Petersburg  in  November 
of  that  year.  The  illustrations  consisted  of  a  representative 
selection  from  his  chamber  music,  which  was  excellently 
interpreted  by  Miss  Grimson,  Miss  Jessie  and  Miss  Amy 
Grimson,  and  Mr.  Grimson. 
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MUSICAL  ASSOCIATION. 

It  has  become  a  commendable  custom  with  the  Musical 
Association,  when  any  prominent  musician  has  ceased 
his  life-work,  to  devote  a  meeting  to  kindly  comment  on 
his  services  to  the  art.  Such  tribute  was  paid,  on  the 
8th  oh.,  to  the  memory  of  the  late  Sir  Robert  Prescott 
Stewart,  an  honour,  it  must  be  admitted,  somewhat 
delayed,  since  this  esteemed  Professor  of  Music  of  Dublin 
University  died  in  March,  1804 ;  but  recognition  has  ever 
come  slowly  to  genuine  art  workers,  and  so  the  tardy 
acknowledgment  of  the  Association  may  be  taken  as  a 
compliment.  The  Rev.  O.  J.  Vignoles,  who  read  what 
may  be  termed  a  biographical  sketch,  was  at  one  time 
a  pupil  of  the  deceased,  and  so  was  able  to  impart  to  the 
paper  a  pleasant  personal  element,  which  afforded  relief  to 
the  relation  of  the  well-known  facts  of  the  musician's  career. 
Several  instances  were  given  of  his  remarkable  musical 
memory,  and  a  curious  side-light  was  thrown  on  the  spirit 
of  the  period  by  the  lecturer  incidentally  mentioning  the 
custom  of  the  choir  boys  spinning  their  tops  and  playing 
marbles  in  the  nave  of  the  Cathedral  while  Sir  Robert 
would  be  practising  on  the  organ.  His  influence  in  Dublin 
was  very  great,  and  it  was  owing  to  his  exertions  that  an 
arts  test  was  added  to  Dublin  musical  degrees,  a  procedure 
subsequently  adopted  in  England. 

Mr.  Prendergast  occupied  the  chair,  and,  in  common 
with  the  Rev.  D.  Torrance,  Mr.  Southgate,  and  Mrs. 
Cur  wen,  bore  witness  to  the  great  abilities  of  Sir  Robert 
as  a  composer,  performer,  and  teacher. 


REVIEWS. 


The  Eve  of  Saint  Agnes.  Dramatic  Ballad  by  Thomas 
Whitney  Surette.    [Novello,  Ewer  and  Co.] 

The  composer  of  this  ballad  has  gone  to  John  Keats  for 
his  text,  and  from  the  legendary  poem  of  "  The  Eve  of 
Saint  Agnes  "  has  made  a  Judicious  selection  which  tells 
the  flight  of  the  lovers  Porphyro  and  Madeline  with 
sufficient  of  the  surrounding  circumstances  to  excite 
interest  in  their  endeavour.  The  music  of  the  former  is 
designed  for  a  baritone  and  that  of  the  latter  for  a  soprano, 
but  the  solos  of  neither  call  for  more  than  moderate 
vocal  abilities.  There  arc  also  some  short  solo  passage*, 
for  a  contralto,  who  personates  Angela,  the  compliant  old 
dame  to  whom  the  lovers  are  much  indebted  for  the  success 
of  their  plans.  The  story  is  chiefly  told  by  the  choristers, 
who  open  the  cantata  with  two  well  contrasted  descriptive 
choruses,  which  are  succeeded  by  instrumental  "  Revelry 
Music,"  well  in  keeping  with  the  character  of  the  work. 
Porphyro'i  arrival  is  described  effectively  by  the  tenors 
and  basses  in  four-part  harmony,  and  the  subsequent 
numbers  are  admirably  contrasted.  The  description  of  the 
heroine  "  As  down  she  knelt  for  heaven's  grace  and  boon  " 
is  given  in  flowing  four-part  vocal  harmony,  which  some- 
times glides  into  five  parts,  the  contraltos  being  divided. 
The  last-named  division  of  the  choir  relate,  in  melodious 
unison,  the  meeting  of  the  lovers ;  but  Madeline  properly 
is  made  to  speak  for  herself  when  she  greets  Porphyro, 
which  she  does  in  impassioned  accents.  The  lines  begin- 
ning "  The  frost  wind  blows  "  are  set  for  first  and  second 
sopranos  and  first  and  second  altos,  and  if  crisply  sung 
would  form  a  vivacious  feature.  The  Finale  is  well  con- 
ceived It  is  opened  by  an  expressive  solo  for  Porphyro, 
"  My  Madeline  !  sweet  dreamer !  "  after  which  the  chorus 
relate  the  progress  of  the  storm  while  the  lovers  make 
good  their  escape  and  exchange  the  confidences  usual  on 
such  occasions.  This  number  is  very  dramatic  in  character, 
and,  combined  with  a  brief  epilogue,  ending  pianissimo, 
effectively  concludes  a  work  which  possesses  much  charm 
and  musical  interest  and  is  admirably  suited  to  amateur 
choral  societies. 

Novello's  Octavo  Anthems.    Nos.  581,  583-585,  590-592. 
[Novello,  Ewer  and  Co.] 

Excellence  and  variety  distinguish  the  recent  additions 
to  this  series  of  Octavo  Anthems.  No.  581, "  Kings  shall  be 
thy  nursing  fathers,"  is  an  "anthem  for  sovereign's  acces- 
sion," and  is  part  of  the  music  specially  composed  by  Sir 
George  C.  Martin  for  the  memorable  visit  of  the  Queen  to 


St.  Paul's  Cathedral  to  celebrate  the  sixtieth  year  of  her 
reign.  It  la  hardly  necessary  to  add  that  it  will  be  found 
an  effective  anthem  for  Accession  Day.  Mr.  Arthur  E. 
Godfrey  has  provided  No.  583,  which  is  an  anthem  for 
soprano  or  tenor  solo  and  chorus,  designed  for  use  on  the 
fifth  Sunday  after  Trinity,  but  also  appropriate  for  general 
use.  It  opens  with  the  words,  "  Be  ye  all  of  one  mind," 
which  is  given  to  the  tenors  and  basses  in  unison.  The 
subsequent  soprano  solo,  Andante  tranquillo,  is  attractively 
melodious,  and  the  words  are  admirably  accented.  This 
melody  is  taken  up  by  the  chorus  in  four-part  harmony  of 
a  simple  but  effective  nature.  Another  solo  for  the  soprano 
and  a  passage  for  tenors  and  basses  lead  to  the  final  chorus, 
which  ends  with  a  pianissimo  two-fold  "Amen."  No.  584, 
"  Eye  hath  not  seen,"  it  meant  specially  for  Whitsuntide, 
but  in  common  with  the  foregoing  anthem  is  suitable  for 
general  use.  The  music  is  by  Myles  B.  Foster,  and  a  dis- 
tinctive feature  is  a  bass  solo  of  dignified  character  which 
extends  over  two  pages  and  affords  an  effective  contrast  to 
the  opening  and  closing  choruses  of  meditative  character 
"  O  God,  Thou  art  my  God "  (No.  585),  is  by  Bertram 
Luard  Selby,  and  demands  a  tenor  and  soprano  soloist 
The  anthem,  though  by  no  means  difficult,  would  require  a 
well  trained  choir  to  do  it  justice ;  but  any  extra  practice 
it  might  entail  would  be  well  repaid  in  performance 
In  No.  590  Mr.  G.  F.  Cobb  has  written  an  anthem  for 
Eastertide,  designed  for  baritone  solo  and  chorus,  that  will 
interest  well-trained  vocalists.  The  music  possesses  a 
dramatic  spirit,  is  effectively  laid  out  for  the  voices,  and  the 
organ  part  has  considerable  independence.  Another  Easter 
anthem,  "  I  will  go  unto  the  altar  of  God,"  by  Cuthbert 
Hams,  is  provided  in  No.  591.  This  is  simpler  in 
character  than  the  preceding  number,  and  is  of  a  nature 
that  will  be  easily  learnt  by  choirs  of  average  abilities,  the 
part-writing  being  melodious  and  easy  to  read.  No 
provision  is  made  for  soloists,  but  a  portion  might  be  sung 
as  a  quartet,  which  would  provide  an  effective  contrast  to 
the  rest  of  the  work.  No.  592,  «•  Alleluia  1  Now  is  Christ 
risen,"  by  Thomas  Adams,  is  also  an  excellent  example  of 
Church  music  for  Eastertide.  It  is  opened  by  the  tenon 
and  basses,  who  sing  in  unison  an  ancient  Easter  melody, 
of  which  good  use  is  subsequently  made.  A  feature  of  this 
anthem  is  the  effective  manner  in  which  the  divisions  of 
the  four-part  chorus  answer  each  other  with  happy 
avoidance  of  the  executive  difficulties  usually  associated 
with  this  device. 

The  Organist's  Magatine  of  Voluntaries.  Edited  by 
E.  Minsball.    No.  42.   [44,  Fleet  Street.] 

This  useful  periodical  publication  continues  to  run  its 
steady  course.  Perhaps  the  more  interesting  of  the  two 
compositions  contained  in  the  present  number  is  a  "  Coro 
allegro  alia  marcia"  in  D,  by  Mr.  Ernest  H.  Smith,  which 
is  suitable  as  an  outgoing  voluntary  or  recital  piece.  We 
question,  however,  whether  the  quaver  pedal  passages  do 
not  seem  rather  out  of  place;  their  effectiveness  is  hardly 
commensurate  with  their  abnormal  difficulty  in  a  piece 
that  is  otherwise  fairly  easy  and  possesses  some  attrac- 
tiveness. 

The  Year's  Music,  1897.    Edited  by  A.  C.  R.  Carter. 
[}.  S.  Virtue  and  Co.,  Limited.] 

The  editor  of  this  useful  book  of  reference  claims  to  have 
provided  "  a  concise  record  of  all  matters  relating  to  music 
and  musical  institutions,  which  have  occurred  during  tr.e 
season  1896-7,  together  with  information  respecting  the 
events  of  the  season  1897-8."  His  300  pages  contain 
much  valuable  matter  relating,  for  the  most  part,  to 
concerts,  whose  name  now-a-days  is  "  legion  "  in  London, 
in  the  provinces,  and  abroad.  There  is  a  very  useful 
"list  of  new  and  other  works  performed  for  the  first 
time  in  England  during  1896-7,"  in  addition  to  infor- 
mation relating  to  the  great  teaching  academies  and  their 
stalls  of  professors.  University  degrees  in  music,  4c.  Last, 
but  not  least,  there  is  an  excellent  index,  which  proves  the 
wide  scope  of  the  book,  both  musically  and  geographically, 
as  in  almost  consecutive  lines  we  find  "  Bayreuth," 
"Bayswater,"  and  "  Bermondsey "  I  There  are  portraits 
of  Sir  Alexander  Mackenxie,  Dr.  Hubert  Parry,  and  Mr. 
W.  H.  Cummings,  and  one  of  Sir  Walter  Parratt  forma 
the  frontispiece. 
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The  Village  Organist.     Books  to-12.     Edited  by  J. 
Stainer  and  F.  Cunningham  Woods 

Original  Compositions  for  tht  Organ.    No.  259. 
Organ  Arrangements.    Edited  by  G.  C.  Martin. 
[Novello.  Ewer  and  Co.] 

The  three  books  of  the  "  Village  Organist  "  now  before 
us  are  of  a  high  standard  and  will  doubtless  prove  specially 
acceptable  to  many  players  upon  the  king  of  instruments,  | 
not  only  in  villages,  but  elsewhere.    Book  10  contains 
original  pieces  by  Dr.  Bunnett,  Dr.  Ferris  Tozer,  Mr.  E. 
d'Evry,  and  Mr.  H.  A.  J.  Campbell.   The  arrangements 
include  "  While  my  watch  I  am  keeping,"  from  Gounod's 
"  Redemption,"  a  slow  air  by  Lully,  an  Allegretto  grazioso 
by  M 01  art,  and,  last,  but  not  least,  a  simplified  arrange- 
ment of  Handel's  "Hallelujah"  chorus,  transcribed  by 
Mr.  Cunningham  Woods.    We  are  glad  to  find  that  the 
name  of  Bach  appears  in  Book  1 1.  He  is  there  represented 
by  his  beautiful  Prelude  in  E  minor,  from  the  eight  short 
and  easy  preludes  and  fugues,  and  this  movement  is  I 
felicitously  followed  by  the  chorale,  in  the  major  key, 
"  O  Haupt  voll  Blut  und  Wunden."   Two  dance  themes 
also  find  a  place.   The  first  is  a  very  tuneful  Gavotte  in  G 
by  Boyce— "  good  old  Boyce,"  to  quote  the  words  of  the 
■  father  of  English  organists  "—and  the  equally  tuneful  I 
Minuet  from  Handel's  Organ  Concerto  in  B  flat  (second  set).  ; 
The  original  pieces  in  this  number  are  by  such  well-  j 
known   composers  as   Miss    Kate    Boundy,  Sir  G.  A. 
Macfaxren,  Messrs.  Battiaon  Haynes,  Oliver  Brooksbank, 
and  W.  Wolstenholme. 

M.  Alexandre  Guilmant  occupies  the  post  of  honour  I 
in  the  next  volume  by  his  very  charming  Berceuse  in  F, 
written  specially  for  the  "  Village  Organist."  We  shall 
be  greatly  surprised  if  this  tender  little  piece  does  not 
find  general  acceptance  amongst  organists,  and  thus  ensure 
the  wide  popularity  of  Book  12.  But  there  are  other 
features  of  attraction— viz.,  a  Melody  in  D,  by  that  clever 
young  composer  Mr.  S.  Coleridge-Taylor,  and  an  Intro- 
ductory Voluntary  in  F,  by  Mr.  Hamilton  Clarke.  Mr. 
Bruce  Steane  also  contributes  a  Prayer  in  F,  Mr.  Josiah 
Booth  a  Postlude  in  C,  Mr.  Clowes  Baylcy  a  piece  entitled 
"  Eventide,"  and  Dr.  W.  J.  Reynolds  a  Jubilant  March. 
This  is  the  first  number  of  the  "  Village  Organist "  that 
consists  entirely  of  original  pieces  for  the  organ,  but  it  will 
probably  be  none  the  less  welcome  on  that  account.  The 
twelve  books  of  this  popular  series  may  now  be  obtained 
in  two  volumes,  the  advantages  of  which  are 


Although  Mr.  Hamilton  Clarke  can  claim  to  be  a  prolific 
composer,  he  succeeds  in  maintaining  a  high  standard. 
The  pastoral,  or  offertory,  forming  No.  259  of  "  Original 
Compositions  for  the  Organ,"  is  a  case  in  point.  It  is 
melodious  and  easy,  and  contains  those  musicianly  qualities 
which  should  make  it  acceptable  to  organists  generally. 

The  Introduction  to  Haydn's  "  Passion  "  music,  arranged 
by  Mr.  W.  J.  Phillips,  and  the  Prelude  and  Fugue  on  the 
name  of  Bach,  which  may  or  may  not  be  by  the  great 
Leipzig  Cantor,  arranged  by  the  late  Dr.  Garrett,  form  the 
latest  instalments  (No*.  47  and  48)  of  the  "  Organ 
Arrangements,"  a  scries  of  pieces  which  are  as  practical 
as  they  are  varied. 

He  shall  swallow  up  Death  in  Victory.  Anthem  for 
Easter  or  other  Festivals.  Composed  by  Frederick  R. 
Greenish.    [Novello,  Ewer  and  Co.] 

The  anthem  is  laid  out  on  a  somewhat  extensive  plan, 
and  includes  solos  for  soprano  and  tenor,  a  quartet  or  semi 
chorus,  and  passages  for  tenors  and  basses  in  unison.  The 
first  and  last  choruses  are  bright  and  jubilant  in  character, 
the  latter  possessing  considerable  vigour,  and  these  are 
effectively  contrasted  by  intervening  numbers  having 
reference  to  the  Redeemer's  sacrifice.  The  voices  are  well 
written  for,  and  the  work  shows  the  hand  of  an  accom- 
plished musician. 


Sir  Walter  Parratt,  Master  of  the  Queen's  Music, 
baa  been  elected  a  member  of  the  Athenaeum  Club  under 
the  rule  which  empowers  the  committee  of  that  Institution 
to  elect  nine  members  annually  from  amongst  men  distin- 
guished in  art,  science,  or  literature. 


MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 

A  feature  of  our  busy  musical  season  was  the  first 
performance  here  of  Edward  Elgar's  dramatic  cantata 
"  King  Olaf,"  by  the  Birmingham  Festival  Choral  Society, 
under  Dr.  C.  Swinnerton  Heap's  painstaking  conductorship. 
The  work  was  given  in  the  Town  Hall  on  February  21, 
with  full  band,  chorus,  and  organ,  the  soloists  being  Madame 
Medora  Henson,  Mr.  Edward  Lloyd,  and  Mr.  Dan  Price. 
The  composer  was  present,  and  on  conclusion  of  the 
cantata  he  was  called  upon  to  receive  the  homage  of  a 
delighted  assembly.  "  King  Olaf"  having  been  performed 
in  the  metropolis  and  in  sundry  provincial  cities,  there  is 
no  need  for  me  to  recapitulate  the  chief  incidents  of  the 
conflict  and  ultimate  triumph  of  Christianity  over  the 
worship  of  the  Scandinavian  god  Odin,  which  form  the 
principal  basis  of  Mr.  Edward  Elgar's  cantata.  So  much 
has  already  been  written  concerning  its  structure,  its  repre- 
sentative themes,  and  the  general  outline  of  the  musical 
settings,  that  the  briefest  reference  must  suffice.  That  Mr. 
Elgar  has  nobly  used  his  subject-matter  has  been  acknow- 
ledged on  all  sides,  not  only  in  the  way  in  which  he  has, 
so  to  speak,  characterised  each  personality  in  the  drama, 
but  also  by  the  charm  of  his  graphic  and  powerful  orches- 
tration, by  the  impressivene&s  of  his  choral  writing, 
and,  above  all,  by  his  exquisite  melodic  phrases.  Let  me 
state  at  once  that  the  performance  was  a  conspicuous 
artistic  success,  and  was  followed  throughout  with  the 
keenest  interest.  Dr.  Heap  had  spared  no  trouble  in  his 
preparation,  and  the  choristers  showed  by  their  inspired 
singing  that  their  task  was  one  of  "love  and  appreciation." 
The  orchestra,  too,  was  anxious  to  do  justice  to  the 
elaborate  scoring,  and  played  admirably  throughout. 
Madame  Medora  Henson  and  Mr.  Edward  Lloyd  were  in 
excellent  form  and  sang  quite  con  amort.  Mr.  Dan  Price 
proved  himself  quite  an  artist,  his  singing  being  dis- 
tinguished by  dramatic  power  and  feeling.  The  second 
part  of  the  programme  included  the  Finalt  from  Men- 
delssohn's unfinished  opera  "  Loreley,"  superbly  rendered 
by  the  choir,  with  Madame  Medora  Henson  as  Ltonort ; 
also  Gounod's  song  "  Nazareth  "  for  Mr.  Dan  Price,  and 
"  Sound  an  alarm  "  for  Mr.  Edward  Lloyd.  Mr.  C.  W. 
Perkins  presided  at  the  organ  with  accustomed  ability. 

Mr.  George  Halford's  fortnightly  orchestral  concerts  are 
drawing  to  a  close,  the  eighth  and  ninth  of  the  present 
series  having  been  given  in  the  Town  Hall  on  the  1st  and 
1 5th  ult.  respectively.  There  is  every  likelihood  that  these 
concerts  will  be  better  attended  next  season,  and  I  hear 
that  all  arrangements  have  been  made  to  give  another 
series  of  ten  orchestral  concerts,  when  the  scheme  will 
include  a  cycle  of  Beethoven's  symphonies,  to  be  given  in 
chronological  order.  The  orchestra  has  made  remarkable 
advance,  and  Mr.  George  Halford  has  realised  really  fine 
performances  of  the  following  orchestral  works :  Beet- 
hoven's "  Leonora"  (No.  a),  Tschaikowsky's  Suite  (No.  3, 
Op.  55),  repeated  by  desire,  owing  to  the  enthusiasm  the 
work  created  at  the  seventh  concert ;  Tschaikowsky's 
valse  from  "  Eugene  One'gin,"  Glinka's  Overture  "  Life  of 
the  Czar,"  Hamish  MacCunn's  Orchestral  Ballad  "  Ship  o* 
the  Fiend,"  Nicolai's  Overture  "The  Merry  Wives," 
Beethoven's  C  minor  Symphony,  Wagner's  Good  Friday 
music  ("  Parsifal "),  Trauermarsch  ("Gdtterdarnmerung"), 
and  Wagner's  Overture  "  Riensi."  The  vocalists  were 
Mrs.  Helen  Trust  and  Mr.  Ernest  Sharpe. 

Dr.  Rowland  Winn's  series  of  orchestral  concerts  (the 
former  Stockley  concerts)  were  brought  to  a  brilliant  close 
on  the  10th  ult.,  when  the  Town  Hall  was  well  filled  in 
every  part.  The  great  attraction  was  the  first  performance 
here  by  a  local  orchestra  of  Tschaikowsky's  "  Pathetic  " 
Symphony,  which  was  admirably  played,  and  was  further 
characterised  by  superb  rhythmical  accent,  precision,  and 
tone  power.  The  other  orchestral  pieces  were  Schumann's 
Overture  "Genoveva"  (first  performance  here)  and 
Wagner's  Der  Walkurenritt."  Mr.  William  Henley  was 
the  solo  violinist,  and  achieved  a  remarkable  success  in  his 
playing  of  Wieniawski's  Concerto  in  D  minor  and  a  triad 
of  pieces,  which  showed  his  absolute  mastery  of  harmonics 
and  every  form  of  violin  technique  to  perfection.  Mr. 
Plunket  Greene,  who  was  hi  excellent  voice,  gave  a  most 
artistic  and  pathetic  rendering  of  Schubert's  "Die  Litanet," 
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his  other  contributions  being  a  song  by  Handel  and  an  old 
Scotch  ballad.    Mr.  G.  H.  Man  ton  was  the  accompanist. 

In  the  way  of  variety  our  Town  Hall  was  given  up  to 
the  famous  Black  Dike  brass  band,  who  gave  a  matinee 
and  an  evening  concert  on  the  12th  ult.  All  the  brass 
bands  in  the  district  and  contingents  from  all  parts,  even 
as  far  as  Bristol,  came  to  Birmingham  to  gain  a  lesson 
from  their  great  competitors,  and  I  can  hardly  remember 
to  have  seen  a  vaster  crowd  than  that  at  the  evening 
concert.  The  Black  Dike  band  certainly  accomplishes 
wonderful  things,  and,  like  the  "  Besses,"  are  able  to 
produce  a  tone  power  which  is  almost  electrifying  in  effect. 
They  play  with  wonderful  precision,  and  their  crttcendi  are 
worked  up  to  a  startling  climax  rarely  equalled. 

Mr.  J.  H.  Humphries'  choir  gave  a  popular  concert  in 
the  Town  Hall  on  the  5th  ult.  The  contributions  con- 
sisted of  glees,  part-songs,  and  trios,  the  selections  being 
of  an  artistic  character.  Miss  Clarice  Booth,  Miss  Lizzie 
Casey,  Mr.  W.  J.  Ottey,  Mr.  H.  D.  Price,  and  Mr.  Frank 
Cranmer,  members  of  the  choir,  were  also  heard  to  great 
advantage  in  well  chosen  songs. 

A  large  and  fashionable  audience  completely  filled  the 
handsome  Grosvenor  Rooms  of  the  Grand  Hotel  on  the 
18th  ult.,  the  occasion  being  Mr.  Max  Mossel's  third 
drawing-room  concert  of  the  present  series.  The  artists 
were  Madame  Blanche  Marchest, vocalist;  Madame  Adelina 
de  Lara,  pianist ;  and  Mr.  Max  Mossel,  violinist. 


MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 

The  University  of  Dublin  Choral  Society  gave  its 
second  concert  for  the  season  in  the  Examination  Hall, 
Trinity  College,  on  the  5th  ult.  This  Society,  which  is 
the  oldest  of  concert  choirs  in  Dublin,  has  been  identified 
with  the  first  production  of  many  important  works  in 
Ireland,  and  its  revival  of  Palestrina's  historical  "  Missa 
Papa:  Marcelli "  was  quite  in  accordance  with  its  best 
traditions.  As  a  contrast  to  the  work  of  the  sixteenth 
century  master,  Beethoven's  Mass  in  C  filled  the  second 
part  of  the  programme.  The  choir  in  both  works  proved 
the  careful  training  of  its  conductor,  Mr  Charles  Marcbant, 
and  the  soloists  were  members  of  the  Society,  assisted  by 
Mr.  Morgan  (alto)  and  Mr.  Melfort  d' Alton  (tenor). 

Two  orchestral  concerts  by  Haiti's  band  were  given  in 
the  Lyric  Hall,  Burgh  Quay,  under  the  direction  of  Mr. 
Frederic  Cowen,  on  the  7th  and  8th  ult.,  and  the  over- 
crowded  audience  which  assembled  on  both  occasions  proved 
how  welcome  are  such  high-class  expositions  of  orchestral 
music  to  our  musical  public.  The  programmes  included 
Beethoven's  C  minor  Symphony,  Wagner's  "  Lohengrin" 
and  "Tannhauser  "  Overtures,  TschaikowBky's  Symphony 
in  B  minor,  the  "  Ballet  des  Sylphes "  from  Berlioz's 
"  Faust,"  three  numbers  from  Cowen's  Suite  de  Ballet,  "  In 
Finland,"  and  many  other  beautiful  works,  which  were 
delightfully  interpreted  by  the  band.  Mr.  Melfort  d' Alton 
and  Mr.  Gordon  Cleather  contributed  the  vocal  solos. 

The  winter  series  of  classical  chamber  music  recitals, 
given  at  the  Royal  Dublin  Society's  Lecture  Theatre,  is 
drawing  to  a  close.  On  the  7th  ult.  Signor  Esposito  gave 
the  last  pianoforte  recital,  which  included  Scarlatti's  "Cat  s 
Fugue,"  Field's  Nocturne  in  G,  Beethoven's  "  Moon- 
light "  Sonata,  a  Suite  by  Norman  O'Neill,  and  a  Duetto 
and  Allegretto  by  the  gifted  executant.  On  the  14th  ult., 
Haydn's  Quartet  in  D  minor  (Op.  76,  No.  2),  Rubinstein's 
Sonata  in  D  major  (Op.  18)  for  pianoforte  and  violoncello, 
and  Goldmark's  Quintet  in  B  flat  for  pianoforte  and  strings 
made  up  the  programme. 

On  the  16th  ult.  His  Excellency  the  Lord  Lieutenant 
unveiled  the  National  Memorial  Statue  of  the  late  Sir 
Robert  P.  Stewart,  at  Leinster  Lawn.  (More  particular 
mention  of  this  event  will  be  found  on  page  238.) 

The  Clontarf  Choral  Society  gave  iu  second  concert  at 
the  Town  Hall,  Clontarf,  on  the  16th  ult.,  when  Gounod's 
"  Gallia,"  Mendelssohn's  "  Hymn  of  Praise,"  and  some 
orchestral  pieces  weie  very  creditably  performed  under  the 
direction  of  Mr.  W.  J.  Buchanan.  The  solo  vocalists  were 
Miss  Agnes  Treacy,  Miss  Cole,  Mr.  F.  Hicks,  and  Mr. 
R.  H.  Scott ;  violin  solos  were  given  by  Miss  Victoria 
Delany,  the  band  was  led  by  Mr.  P.  Levenston,  Mr.  J.  S. 


Craig  presided  at  the  organ,  and  Miss  Florence  Connor  at 
the  pianoforte. 

On  St.  Patrick's  Night,  the  17th  ult.,  the  executive  com- 
mittee of  the  "  Feis  Ceoil "  organised  a  concert  of  Irish 
music  at  the  Lyric  Hall.  All  the  performers  were  first 
prize  winners  at  the  "  Feis "  of  last  May,  and  included 
Miss  Agnes  Treacy,  Miss  L.  Barrington,  Miss  E.  MacNair, 
Mr.  R.  G.  Mathews,  Mr.  J.  G.  Carroll,  and  Mr.  Thos. 
Reddy,  vocalists;  Mrs.  J.  E.  Kenny,  harp;  Mr.  H.  Charles 
and  Mr.  E.  Cree,  pianoforte ;  the  Bohemian  Quartet,  and 
the  Ben  Edar  Choir.    Mr.  C.  W.  Wilson  was  conductor. 

The  Dublin  Musical  Society  announced  for  its  third 
concert,  on  the  28th  ult.,  Handel's  "  Israel  in  Egypt "  and 
Mendelssohn's  "  Hymn  of  Praise,"  with  Miss  Regina  de 
Sales  and  Mr.  Reginald  Brophy  as  principal  soloists. 


MUSIC  IN  EAST  ANGLIA. 
(From  our  own  Correspondent.) 

The  Cambridge  University  Musical  Society  gave  its 
232nd  concert  in  the  Guildhall  on  the  7th  ult.,  when  the 
first  part  and  a  selection  from  the  second  part  of  Haydn's 
"  Creation  "  made  up  the  first  half  of  the  programme, 
Beethoven's  Second  Symphony  in  D  concluding  the  concert. 

Wbat  would  Haydn  nave  said  could  he  have  beard  his 
work  cut  up  in  this  ruthless  fashion  ?  If  it  could  not  be 
done  complete,  surely  the  first  two  parts  might  have  been 
given  uncurtailed  ?  Dr.  Alan  Gray  very  ably  conducted, 
the  band  being  led  by  Mr.  Haydn  Inwards.  The  soloists 
were  Miss  Keith  Glen,  Mr.  Joseph  Reed,  and  Mr.  W.  Higley. 
The  choruses  were  sung  with  precision,  and  altogether  a 
I  satisfactory  performance  can  be  recorded.  On  the  loth 
ult.  Dr.  Joachim,  Mr.  W.  E.  Whitebouse,  and  Mr.  Berwick 
appeared  in  the  same  room,  under  the  auspices  of  the  same 
Society,  and  delighted  a  crowded  audience  with  a  pro- 
gramme of  classical  chamber  music  superbly  played. 
Mr.  Francis  Harford  contributed  several  vocal  pieces. 

The  Diss  Choral  Society  gave  a  successful  performance 
of  "  The  Messiah "  on  February  22,  conducted  by  Mr. 
T.  M.  Pullen,  when  the  chorus,  although  not  very  numerous, 
did  ample  justice  to  the  well-known  work.  The  principal 
parts  were  filled  by  Miss  Edith  Serpell,  Miss  Lena  Law, 
Mr.  Charles  Chilley,  and  the  Rev.  E.  J.  Alvis.  Led  by 
Mr.  T.  E.  Gatehouse,  with  Mr.  Hetnstock  at  the  organ,  the 
band  gave  a  good  account  of  the  familiar  accompaniments. 

The  choir  attached  to  the  Wesleyan  Church,  Dene  Side, 
Great  Yarmouth,  with  the  help  of  many  friends,  and 
assisted  by  an  orchestra,  gave  a  performance  of  Barnby's 
"  Rebekah  "  on  February  24,  conducted  by  Mr.  Chapman, 
organist  of  the  church,  the  soloists  being  Miss  Chapman, 
Miss  Hennings,  Mr.  J.  Hardy,  and  Mr.  F.  Grice,  whose 
share  of  the  work  was  very  creditably  done ;  but  the  band 
and  chorus  were  somewhat  overweighted .  The  second  part 
of  the  programme  consisted  of  miscellaneous  selections. 

The  music  which  Mr.  H.  M.  Higgs  has  written  to 
accompany  the  recitation  of  Mr.  Baring-Gould's  poem, 
"  The  Building  of  San  Sofia,"  was  produced  for  the  first 
time  at  Dr.  Bunnett's  popular  organ  recital  in  St.  Andrew's 
Hall,  Norwich,  on  the  19th  ult.  The  work  is  scored  for 
a  full  band,  but  on  this  occasion  a  compressed  score  for 
organ  was  used  and  admirably  played  by  Dr.  Bunnett.  Mr. 
Higgs  has  fully  caught  the  spirit  of  the  poem,  and  his 
music  cleverly  reflects  the  various  gradations  of  pathos 
and  passion  which  the  poem  portrays.  Mr.  Charles  Fry 
(for  whom  the  music  was  specially  written)  recited  the 
words  with  his  well-known  elocutionary  skill,  both  per- 
formers  having  to  respond  to  a  unanimous  recall  and  bow 
their  acknowledgments. 


MUSIC  IN  EDINBURGH  AND  PERTH. 
(From  our  own  Correspondent.) 
The  most  generally  interesting  event  of  last  month  was 
the  premiirt  of  Sullivan's  popular  cantata  "  The  Martyr 
of  Antioch,"  arranged  for  performance  as  an  "  opera  "  by 
Mr.  T.  H.  Friend,  manager  of  the  Royal  Carl  Rosa  Opera 
Company,  and  produced  at  the  Lyceum  Theatre,  Edinburgh, 
on  the  7th  ult.  Everything  was  done  in  the  way  of  lavish 
decoration  and  careful  preparation  to  ensure  success,  and 
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the  principal  parts  were  in  very  capable  hands.  Whether 
the  experiment  proved  quite  as  successful  aa  was  hoped  is 
rather  open  to  question.  The  music  sounds  dramatic,  it  is 
true,  on  the  concert  platform,  where  the  choristers  sit  in 
rows  and  the  principals  in  evening  dress  rise  from  their 
chairs  in  turn ;  but  it  can  hardly  be  called  dramatic  when 
it  is  transferred  to-the  operatic  stage. 

As  a  complete  account  of  a  performance  of  the  work  at 
Brighton  appears  in  another  column,  no  further  details 
need  here  be  given. 
The  same  short  week  saw  the  first  production  here  of 


i's opera  " The  Poet  s  Dream"  ("Le  songe  d'une 
nuit  d'ete"),  with  its  really  charming  mualc,  improbable 
plot,  and  stilted  dialogue.  Mr.  R.  Cunningham,  Miss  C. 
Lorraine,  Miss  Lily  Heenan,  and  Mr.  Lempriere  Pringle 
were  very  successful  as  the  Poet,  the  Duckets,  the  Ingenue, 
and  the  Head  Ranger. 

On  February  21,  too  late  for  mention  in  last  month's 
letter,  Miss  Salicath  gave  a  successful  concert  in  the  Free- 
masons' Hall.  The  Swedish  vocalist  won  great  favour 
with  her  audience,  particularly  for  her  rendering  of  Swedish 
songs;  but  the  feature  of  the  concert  was  the  dainty 
violoncello  playing  of  Mdlle.  Chaigneau,  whose  renderings 
of  solos  by  Marcel lo  and  more  modern  composers  were 
altogether  charming.  Mr.  Herbert  Thorndike  and  Miss 
Alys  Moir  also  contributed  to  the  programme. 

On  the  3rd  ult.  Mr.  Peter  gave  the  last  of  his  three 
chamber  concerts,  assisted  by  Mr.  Colin  McKenzie  (viola) 
and  Signor  Bernini  (clarinet). 

Heir  Denhof  also  brought  his  scheme  of  chamber 
concerts  to  a  close  on  the  9th  ult.,  when  compositions  by 
Sroetana  and  Saint- Saens  were  fitting  continuation  of 
programmes  which  have  included  trios  so  seldom  heard  as 
Brahms  (Op.  101),  Tschaikowsky  (Op.  50],  Dvorak  (Op.  65), 
and  Arensky  (Op.  3a).  Miss  Gordon  Pillaus  sang  songs  by 
Schubert,  Schumann,  Mendelssohn,  Dvorak,  &c. 

On  the  stb  ult.  the  University  Musical  Society,  conducted 
this  session  again  by  Mr.  Carl  D.  Hamilton,  gave  in  the 
hall  of  the  Students'  Union  a  performance  of"  St.  John's 
Eve."  The  Society,  which  numbers  well  over  a  hundred 
members,  has  evidently  had  a  successful  session. 

On  the  1 8th  ult.  the  first  pianoforte  recital  in  our  beauti- 
ful McEwan  Hall  was  given,  when  Herr  Rosenthal 
appeared  for  the  second  time  before  an  Edinburgh  audience. 
In  his  own  mi  tier  Herr  Rosenthal  reigns  supreme,  and  the 
present  generation  has  heard  nothing  more  phenomenal 
than  bis  contrapuntal  study"  of  Chopin's  Valse  in  A 
flat,  or  his  arrangement  of  Strauss'  s  waltzes.  Liszt's  setting 
of  the  "  Linderbaum,"  his  own  "  Papillons,"  the  last 
movement  of  Mozart's  Sonata  in  A  and  that  of  Chopin's  in 
B  flat  minor,  as  well  as  many  of  Schumann's  "  Cam  aval  " 
numbers,  were  further  proof,  if  proof  were  needed,  of  Herr 
Rosenthal 's  transcendent  powers  as  a  virtuoso. 

Herr  Rosenthal  was  followed,  on  the  19th  ult.,  by  Mr. 
Borwick,  who  gave  his  annual  recital  in  the  Music  Hall, 
when  the  British  pianist's  sterling  qualities  again  secured 
the  attention  and  the  favour  they  so  thoroughly  deserve. 
Beethoven's  C  minor  Variations  made  an  interesting  intro- 
duction to  a  programme  which  included  Schumann's 
Sonata  in  G  minor,  three  Scarlatti  pieces,  Mendelssohn's 
short  Prelude  in  F  sharp,  Chopin's  Fantasia  in  F  minor 
and  Scherzo  in  B  minor,  a  "  Soiree  de  Vienne"  (Schubert- 
Liszt),  and  a  Liszt  study. 

On  the  2ist  ult.  special  interest  attached  to  the  Greek 
Play  at  the  Edinburgh  Academy  by  the  fact  that  the  music 
to  the  "Alcestis,"  rendered  by  members  of  the  school, 
the  rector,  and  the  staff,  was  composed  by  Mr.  Ernest 
Thomson,  a  former  pupil.  The  chorus  of  sixteen  selected 
voices  had  been  carefully  drilled  and  succeeded  admirably 
in  their  efforts  to  envelop  the  drama  in  its  appropriate 
atmosphere.  The  solos  were  also  well  sung,  and  the 
young  composer  is  to  be  congratulated  on  the  result  of  his 
first  important  work.  The  costumes  and  staging  were 
alike  beautiful  and  appropriate.  The  performance  was 
repeated  on  the  21st,  23rd,  and  25th  ult. 

On  the  21st  ult.  the  Edinburgh  Choral  Union  gave  a 
performance  of  "  Solomon,"  the  first  for  many  years  in 
Edinburgh.  The  chorus  has  never  been  stronger  in  [ 
numbers,  and  the  vigour  of  its  singing  secured  the 
requisite  massive  effect  in  the  magnificent  double  choruses 
abound  throughout  the  work.    "Thus  rolling  I 


surges"  and  the  last  chorus 
Kirkby  Lunn  scored  a  great  success  in  the  music  assigned 
to  Solomon.  Two  young  Edinburgh  ladies,  Miss  Lindsay 
Currie  and  Miss  Drysdale,  sustained  the  other  solos  along 
with  Mr.  Lloyd  Chandos,  all  to  the  evident  appreciation  of 
an  audience  which  quite  filled  the  Music  Hall.  Mr. 
Colli nson  conducted  with  his  usual  care  and  skill. 

On  the  22nd  ult.  Mr.  Millar  Craig's  choir  gave  its  annual 
concert  in  Queen  Street  Hall,  when  the  programme  con- 
sisted of  Schumann's  "Requiem"  and  a  miscellaneous 
selection.  The  "  Requiem,"  the  last  (Op.  148)  on  the  list 
of  Schumann's  compositions,  is  not  his  best.  There  are, 
however,  many  beauties,  and  these  were  well  brought  out 
by  this  Society,  which  has  always  occupied  an  honoured 
place  in  Edinburgh  by  virtue  of  the  earnestness  and  high 
purpose  of  its  work.  The  beautiful  final  chorus  was  very 
tastefully  sung,  and  secured  the  warm  applause  of  a  very 
good  audience.  The  second  part  of  the  programme 
included  madrigals,  part-songs,  ftc,  by  Palestrina,  Horsley 
("  By  Celia'B  arbour"),  Sir  A.  C.  Mackenzie,  and  others. 
Solos  and  duets  were  contributed  by  Mrs.  Millar  Craig, 
the  Misses  Yerbury,  and  Messrs.  Stronach  and  Galloway. 

The  last  of  the  interesting  University  concerts,  organised 
by  Professor  Niecks,  was  given  in  the  Class  Room,  on  the 
1 6th  ult.,  when  Herr  Theodor  Werner,  accompanied  by 
Mr.  Scott  Jupp,  continued  his  "  Recital  of  Virtuosic  Violin 
music  from  Corel li  to  the  present  day."  Compositions  by 
Spohr,  Paganini,  Ernst,  Vieuatemps,  Lamb,  Wieniawski, 
and  Saraaate  illustrated  to  perfection  the  modern  develop- 
ments of  violin  technique  and  gave  the  performer  ample 
opportunity  for  executive  display. 

First  and  second  professional  examinations  for  the  degree 
of  Mus.  Bac.  were  held  from  the  21st  to  the  27th  ult.,  the 
examiners  being  Professor  Niecks,  Sir  A.  C.  Mackenzie, 
and  Mr.  Franklin  Peterson  (acting  for  Sir  A.C.  Mackenzie). 

The  Perth  Musical  Society,  under  the  conductorahip  of 
Mr.  S.  F.  Graves,  gave  a  concert  performance  of  "  Tann- 
hauser,"  on  the  3rd  ult.  Madame  Duma  sang  the  music 
of  Venus  and  Elisabeth  and  Mr.  Barton  McGuckin  that 
of  Tannh&uttT.  The  choruses  were  efficiently 
and  the  performance  was  evidently  enjoyed. 


MUSIC  IN  GLASGOW. 

(Fbom  our  own  Correspondent.) 

Just  as  was  predicted  in  last  month's  Musical  Times, 
Glasgow  is  not  going  to  allow  the  orchestral  concert 
scheme  to  collapse,  notwithstanding  the  serious  financial 
losses  hitherto  incurred.  On  the  17th  ult.  a  public  meeting 
of  those  interested  in  the  maintenance  of  choral  and 
orchestral  music  was  held,  when  Sheriff  Berry  presided 
over  a  good  attendance.  The  proposed  new  scheme 
was  adopted,  and  its  more  salient  features  may  be 
briefly  described.  The  membership  of  the  "  Choral  and 
Orchestral  Union  " — that  is  the  name  of  the  organisation — 
will  consist  of  subscribers  to  the  Classical  Concerts, 
guarantors,  the  Council  of  the  Glasgow  Choral  Union,  and 
the  shareholders  of  the  Scottish  Orchestra  Company.  A 
large  and  influential  committee  of  management  will  be 
drawn  from  the  general  membership,  the  Lord  Provost  of 
Glasgow  for  the  time  being  will  act  as  chairman,  and  a 
ladies'  committee  is  also  provided  for.  Before,  however, 
the  scheme  is  proceeded  with,  a  guarantee  fund  must  be 
subscribed,  and  the  profits,  if  any,  will  be  divided  in  this 
manner :  one  -  third  to  the  Glasgow  Choral  Union, 
one-third  to  the  Scottish  Orchestra  Company,  and  one- 
third  to  a  reserve  fund.  The  scheme  possesses  some 
strong  points,  and,  viewing  the  influential  attendance  at 
the  meeting,  which  included  the  veteran  scientist  Lord 
Kelvin,  there  should  be  no  difficulty  in  securing  the 
requisite  guarantee  fund.  Wild  rumours  of  another  new 
orchestral  scheme  for  Glasgow  have  been  floating  around  for 
some  time,  and  according  to  an  official  communication  the 
intention  is  to  give  during  next  season  eight  classical  and 
a  similar  number  of  popular  concerts.  The  promoters  aim 
at  having  a  different  conductor  for  each  concert.  Each 
conductor  will,  moreover,  be  expected  to  draw  out  bis  own 
programme  from  the  works  in  which  be  is  known  to  excel. 


Digitized  by  Google 


26o 


THE  MUSICAL  TIMES. — April  i,  189S. 


Well,  Glasgow  has  already  had  experience  of  a  couple  of 
orchestras  on  the  familiar  "Codlin  and  Short"  principles, 
and  this  is  all  that  need  be  said  on  the  subject. 

The  musical  evening  given  to  the  Glasgow  Society  of 
Musicians  on  the  16th  ult.  was  a  distinct  success,  thanks 
to  the  energies  and  forethought  of  Mr.  H.  A.  L.  Seligmann, 
who  took  charge  of  the  arrangements.  Mr.  Maurice  Sons, 
the  leader  of  the  Scottish  orchestra,  was  in  his  best  form 
in  a  highly  attractive  violin  sonata  from  the  pen  of  the  old- 
world  composer  Nardini.  Mr.  Sons's  full  and  altogether 
beautiful  tone,  as  also  his  superb  technique,  were  quite  the 
features  of  the  evening,  and  in  the  sonata  just  referred  to 
he  had  the  advantage  of  being  associated  with  Mr.  Philip 
H mislead,  as  sympathetic  an  accompanist  as  one  could 
possibly  desire.  Messrs.  Seligmann  and  Golan  Hoole  sang 
during  the  evening  with  much  acceptance,  and  Mr.  Orosz 
played  several  pianoforte  solos.  The  Paisley  Choral 
Union,  one  of  the  most  enterprising  societies  in  the  West  of 
Scotland,  announced,  forthe  evening  of  the  22nd  ult.,  the  first 

Erformance  of  Mr.  W.  A.  Barrett's  cantata  "  Lancelot  and 
aine,"  and  Gade's  interesting  little  work"  The  Crusaders." 
The  soloists  comprised  Miss  Helen  J  axon,  Messrs.  Charles 
Saunders  and  Bantock  Pierpoint,  and  Mr.  W.H.  Cole,  leader 
of  an  orchestra  of  forty  performers.  Last  month's  numerous 
miscellaneous  concerts  included  a  performance  of  "  The 
Messiah,"  by  the  Woodlands  Church  Musical  Association 
(chorus  and  orchestra  of  eighty) ;  Bennett's  "  May  Queen," 
by  the  Milngavie  Musical  Association ;  Gade's  "Spring's 
Mesaage,"  under  the  auspices  of  the  Pollokshields  Phil- 1 
harmonic  Society ;  and  the  four  organ  recitals  in  aid  of 
the  Royal  Infirmary  Reconstruction  Fund.  These  recitals 
were  promoted  by  the  Lord  Provost  of  Glasgow,  and  his 
laudable  scheme  has,  it  is  a  pleasure  to  say,  received  the 
support  of  the  Glasgow  Choral  Union.  Mr.  Millar  Craig's 
Select  Choir,  tbe  Athenxum  School  of  Music  Ladies'  Choir, 
Mr.  Maurice  Sons,  &c.  Tbe  organists  were  Dr.  A.  L. 
Peace,  Mr.  H.  L.  Balfour,  Mr.  Alfred  Hollins,  and  Mr. 
Walton,  the  new  organist  of  the  Glasgow  Cathedral.  The 
"  May  Queen "  was  also  sung  by  tbe  Balfour  Political 
Choir  on  the  18th  ult.,  and  quite  an  interesting  programme 
was  submitted  by  Mr.  Leonard  Berwick  at  bis  pianoforte 
recital  on  the  evening  of  the  22nd  ult. 


MUSIC  IN  LIVERPOOL  AND  DISTRICT 
(From  our  own  Correspondent.) 

Choral  societies  in  Liverpool  and  its  neighbourhood 
are  unfortunately  not  as  numerous  or  important  as  in  many 
other  localities;  but  a  certain  amount  of  good  work  is  to  be 
recorded  as  having  taken  place  during  the  past  month  or 
late  in  that  which  preceded  it.  At  Southport,  Mr.  H. 
Hudson  has  given  a  recital  of  Gounod's  *'  Faust "  and 
wound  up  the  season  with  a  social  evening  on  the  25th 
ult.  Mr.  F.  H.  Crossley's  Societies  at  Warrington  and 
Newton-le-Willows  have  respectively  produced  Schubert's 
••Song  of  Miriam"  and  Mendelssohn's  "Christus," 
Gounod's  "  Gallia "  and  Mendelssohn's  42nd  Psalm. 
Mr.  Ashworth's  Musical  Society  at  Huyton  announced 
Gade's  "  Erl-King's  Daughter,"  together  with  Sullivan's 
"  On  Shore  and  Sea,"  for  tbe  close  of  the  month.  At 
Runcorn  matters  are  in  a  "  parlous  state,"  to  quote 
an  official  communication  to  hand,  and  this  is  a  great 
pity,  for  the  local  musical  society  has  done  excellent  work 
in  the  past.  Haydn's  "  Spring "  has  been  seasonably 
selected  for  the  closing  concert  of  Mr.  Manod  Owen's 
Walton  Society. 

At  St.  Helen's,  Haydn's  "  Creation  "  has  been  given  by 
the  local  society,  under  Mr.  J.  T.  Elliott,  and  at  Liscard  the 
recently-formed  Choral  and  Orchestral  Society  has  per- 
formed the  same  oratorio  under  Mr.  J.  F.  Swift.  Id  the 
same  district,  at  Wallesey,  tbe  St.  Hilary  Musical  Society 
announced  Spoor's  "  God,  Thou  art  great,"  Mendelssohn's 
"  Hear  my  Prayer,"  and  Gade's  "  Spring's  Message  "  for 
the  22nd  ult. 

Nearer  home  performances  have  to  be  chronicled  at 
Birkenhead  of  Mendelssohn's  "  Athalie,"  at  the  Y.M.C.A.. 
under  Mr.  Thomas,  and,  oddly  enough,  within  a  few  days 
just  opposite  in  Grange  Road  by  Mr.  Lumgair's  Presby- 
terian Choral  Society ;  the  same  work  having  been 
selected  by  both  organisations  without  the  one  knowing  of 


the  decision  of  the  other.  Mr  Appleyard's  Claoghton  St- 
Cecilia  Society  performed  Hoffmann's"  Melusina,"  Spohr's 
44  God.  Thou  art  great."  and  Mendelssohn's  13th  Psalm  on 
the  19th  ult.,  and  in  the  same  locality,  at  Wesley  Chapd. 
Higher  Tranmere,  Mr.  C.  Whyte  conducted  Stainer's 
44  Daughter  of  Jairus,"  on  the  10th  ult.  Of  leading  interest, 
however,  on  the  Cheshire  side  has  been  the  first  perform- 
ance in  England  of  Josef  Nesvera's  "  De  Profundi*  "  (with 
Mendelssohn's  "Hymn  of  Praise")  by  the  old-established 
Rock  Ferry  Amateur  Musical  Society,  under  Mr.  W.  Roscoe 
Pemberton,  on  the  7th  ult.,  the  work  itself  being  very  fine 
and  its  performance  generally  worthy  of  the  occasion. 
At  Christchurch,  Claughton,  Mendelssohn's  "  Elijah"  has 
been  given,  under  the  direction  of  Dr.  J.  C.  Reynolds  and 
tbe  Wirral  Amateur  Orchestral  Society  brought  this  season 
to  a  close,  on  the  23rd  ult.,  with  a  highly  successful 
performance  in  the  Birkenhead  Town  Hall,  under  Mr. 
Ernst  Schiener. 

In  tbe  city  the  Philharmonic  Society  has  given  three 
concerts,  at  the  first  of  which  Stanford's  "  Phaudrig 
Crohoore"  found  a  place  in  the  programme.  At  the  second 
nothing  of  unusual  importance  was  announced 
Dvorak's  "  From  the  New  World"  Symphony;  bt 
final  evening,  on  the  25th  ult.,  Bach's  "  St.  Matthew  '' 
Passion  was  promised  under  Mr.  F.  H.  Cowen.  The  Post 
Office  Chora!  Society  gave  Haydn's  44  Creation  "  on  the 
24th  ult.,  under  Mr.  J.  S.  Clarke,  and  devoted  the 
proceeds,  according  to  their  time-honoured  and  kindly 
traditions,  to  the  funds  of  a  local  charity.  On  the  6th  ult., 
at  the  last  concert  of  the  Sunday  Society,  Guilmaat's 
First  Symphony  was  repeated  in  the  large  St-  George's 
Hall,  under  Mr.  W.  I.  Argent,  with  Dr.  H.  L.  Peace  at 
the  organ.  Mr.  J.  W.  Collinson  also  conducted  an 
orchestra  in  tbe  concert-room  of  the  same  building  on  the 
same  afternoon. 

On  the  18th  ult.  the  old-established  Mount  Pleasant 
Society,  under  Mr.  W.  Lee,  performed  Stanford's  "  Phau- 
drig Crohoore  "  and  Gade's  44  Spring's  Message." 

The  final  concert  of  the  Schiever  Quartet  took  place, 
and  was  as  successful  as  usual,  on  the  12th  ult.,  in  the  Hall 
of  the  College  of  Music.  Mr.  J.  R.  Cavendish  gave  an 
interesting  violin  recital  at  Jude  and  Leffler's  studios 
on  February  26.  The  Orchestral  Society,  under  Mr 
Rodewald,  brought  its  "smoking"  season  to  a  close  at 
the  City  Hall,  on  the  5th  ult.,  special  features  being 
Schumann's  Pianoforte  Concerto  (of  which  the  solo  part 


was  admirably  played  by   Mr.  Wi 


ung) 


clever 


Larghetto  and  Scherzo  composed  and  conducted  by  Mr.  S. 
Coleridge-Taylor.  The  third  and  fourth  of  Mr.  Wehung's 
Beethoven  recitals  were  given  on  the  14th  and  28th  ult., 
the  sonatas  performed  including  the  eleven  comprised 
within  the  Opus  numbers  22  and  53.  At  the  College  01 
Music  the  closing  concert  of  the  summer  term  took  place 
on  the  34th  ult.,  with  Mozart's  E  flat  Symphony  as  the 
chief  feature,  conducted  by  Mr.  Carl  Courvoisier. 

It  is  to  be  regretted  that  the  Lenten  oratorios  at  the 
Pro-Cathedral  have  been  this  year  discontinued.  They 
have  run  an  uninterrupted  course  for  fifteen  years,  and  it 
is  estimated  that  no  less  than  73,000  people  have  enjoyed 
these  musical  treats.  Lack  of  financial  support  is  the 
cause  of  their  suspension,  and  it  is  to  be  hoped  that  a  little 
later  this  difficulty  may  be  bridged  over  and  that  Mr, 
Burstall  will  be  enabled  to  carry  on  tbe  excellent  work  he 
has  for  so  long  a  ] 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 
Our  season  is  now  very  near  its  close,  but  it  would  be  well 
to  reserve  until  next  month  any  broad  view  of  its  results,  the 
more  especially  because  the  time  has  now  almost  arrived 
when  the  arrangements  must  be  placed  upon  a  firm  footing 
for  our  most  important  musical  undertakings,  upon  which, 
in  fact,  all  minor  matters  more  or  less  depend.  There  will, 
also,  owing  to  the  immediate  destruction  of  one  of  our 
halls,  be  for  perhaps  two  winters  some  inconvenience  in 
housing  the  smaller  societies,  and  a  little  confusion.  But, 
indeed,  my  notice  would  extend  to  undue  length  were  I  to 
attempt  to  do  more,  just  now,  than  to  refer  to  those  1 
of  the  month  which  imperatively  demand  attention. 
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All  the  concluding  concerts  of  the  Halle'  series  have 
been  so  liberally  patronised  as  to  render  it  evident  that  the 
public  generally  appreciates  the  high  standard  of  excellence 
which  has  been  attained  under  Mr.  Cowen's  direction.  Of 
the  orchestral  performances  during  the  month  it  will, 
therefore,  be  necessary  only  to  state  that  they  have 
frequently  excited  the  warmest  enthusiasm  of  listeners  well 
accustomed  to  judge  ;  that  the  interpretation  of  Dvorak's 
Symphony  "From  the  New  World,"  on  the  17th  ult.— 
especially  in  the  first  and  second  movements,  which  soar 
Car  higher  than  the  after  sections — revealed  beauties 
previously  undiscovered;  while  that  of  the  "  Midsummer 
Night's  Dream  "  Overture  was  such  as  was  due  to  the 
hitherto  unequalled  fairy  picture  by  the  young  lad 
of  seventeen  years  of  age,  against  whom  the  rancour 
of  some  of  our  astute  critics  of  almost  equally  tender  years 
rages  with  a  quite  heathen  violence  and  impotence.  On 
the  10th  ult.  the  orchestra  played  the  "  Idyllic  "  Symphony 
of  Mr.  Cowen,  in  which  nature  may  be  said  to  be  repre- 
sented in  some  of  her  most  frisky  and  coquettish  moments, 
with  a  proved  ability  to  seize  upon  and  to  depict  other 
of  her  phases  than  those  upon  which  Beethoven 
fastened ;  the  whole  work  being  distinctly  original  in 
every  particular  both  of  conception  and  working  out, 
and  showing  the  wide  sympathy  and  deep  penetration 
of  the  thorough  artist  portrayed  with  that  mastery 
of  tone-colour  which  everyone  knows  the  composer  of  the 
"  Scandinavian "  Symphony  to  possess.  The  reader  of 
orchestral  music  has,  indeed,  much  to  learn  who  imagines 
that  the  bass  strings  may  not  be  treated  a  diviti ;  or  the 
middle  range  enriched  to  org  an -like  fulness  ;  or  the  violin 
harmonics  used  without  infringing  the  copyright  of 
Tschaikowsky  or  Wagner;  or  that  any  little  mysterious 
searching  after  effects,  the  meaning  of  which  does  not 
become  perfectly  clear  at  first  hearing,  is  a  poaching  upon 
the  property  of  Brahms.  Being  prevented  fulfilling  bis 
engagement  at  the  opening  concert  of  the  season,  Mr. 
Padercwski  came  to  the  closing  night,  and  his  immense 
popularity  was  proved  by  a  gathering  probably  unpre- 
cedented—hundreds of  people  standing  round  gallery  and 


The  mere  record  must  suffice  that,  at  the  eighteenth  con- 
cert. Lady  Halle  and  Dr.  Joachim  again  played  the  double 
Concerto  in  D  minor  of  Bach  and  the  B  minor  of  Spohr ; 
and  that  the  Berlin  Maestro,  on  the  following  Thursday, 
gave  us  the  Brahms  Concerto  in  D  and  the  poor  "  11  trillo 
del  Diavolo" — of  which  we  really  have  had  quite  enough  ; 
for  all  the  violinists  in  the  world,  or  from  the  lower  regions 
either,  could  not  convince  us  that  h  is  anything  but  a 
wretchedly  earthy  composition. 

At  the  concluding  Harrison  concert,  of  the  gth  ult.,  we 
had  a  superfluous  array  of  singers,  from  Miss  Ada  Crossley 
and  Mr.  E  Lloyd  downwards,  with  pianoforte,  violin,  and 
violoncello  solos  by  Miss  Eibenschutx,  Mr.  William 
Henley,  and  Mr.  Loevensohn.  These  gatherings  very 
pleasantly  and  usefully  fill  a  gap  in  our  arrangements; 
appealing  to  thousands  who  desire  to  judge  for  themselves 
of  the  capabilities  of  singers  and  players  to  whom,  other- 
wise, they  would  have  no  opportunity  to  listen  ;  and  even 
the  great  Bach  loved  to  hear  occasionally  "the  pretty 
tunes."  Mr.  Lane  also  finished  his  season  with  a  ballad 
concert,  to  which  bis  friends  flocked  in  great  numbers,  as 
usual.  Dr.  Watson's  concluding  programme  was  full 
of  old  friends  none  the  leas  welcome  because  of  their 
familiarity. 

At  the  Schiller  Anatalt  we  have  had  two  of  the  admirable 
programmes  which  Mr.  Carl  Fuchs  provides  for  his 
subscribers,  the  second  enriched  by  Dr.  Joachim's  aid.  A 
very  pleasant  programme  of  male-voice  choral  music, 
interspersed  with  6ome  solos,  was  arranged  by  Mr.  £. 
Sachs  for  the  evening  of  the  22nd  ult.,  and  it  was  agreeable 
to  note  the  growing  activity  in  musical  matters  at  the 
Schiller  Institute. 

At  the  Athenarum,  on  the  nth  alt.,  Mr.  Bates,  with  the 
assistance  of  three  lady  pupils  of  the  Clavier  School, 
Misses  Rubinstein,  Johnson,  and  Haslam,  gave  a  lecture- 
recital  of  the  Virgil  method  of  teaching  pianoforte 
technique.  Dr.  Henry  Hiles  being  in  the  chair.  Hun- 
dreds  of  people  could  not  obtain  admission,  and  SO  great 
was  the  interest  that  Mr.  Bates  has  been  urged  to  visit  us 


MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 
(From  our  own  Correspondent.) 

On  the  gth  ult.  the  Sunderland  Philharmonic  Society 
gave  its  final  concert  of  the  present  season.  The  greater 
portion  of  the  programme  was  devoted  to  Edward  Elgar's 
"  King  Olaf,"  a  work  which  had  not  previously  been 
heard  in  this  locality.  The  soloists  were  Madame  Medora 
Henson,  Mr.  Edward  Branscombe,  and  Mr.  William 
Thornton,  all  of  whom  acquitted  themselves  most  satis 
factorily  in  their  respective  parts.  Chorus  and  orchestra 
also  discharged  their  duties  most  creditably,  and  the  work, 
as  a  whole,  was  received  most  favourably  by  a  large  and 
interested  audience.  At  the  same  concert  another  work 
quite  new  to  this  locality,  Brahms's  "  Song  of  the  Fates," 
was  performed.  In  producing  these  new  works  the 
Sunderland  Philharmonic  Society  has  enhanced  the  repu- 
tation it  has  obtained  under  its  present  energetic  con- 
ductor, Mr.  N.  Kilburn,  for  being  the  means  of  introducing 
new  and  important  musical  works  for  the  first  time  into 
the  Northern  Counties.  In  addition  to  these  works,  a 
J  Concert-Overture  in  F,  by  C.  Francis  Lloyd,  conducted  by 
the  composer,  and  three  movements  from  Tschalkowsky's 
"  Casse  Noisette  "  were  performed. 

On  the  second  ult.  the  Berwick  Choral  Union  gave  its 
twenty-ninth  annual  concert  in  the  Corn  Exchange, 
Berwick,  the  principal  work  performed  being  Mr.  F.  II. 
Cowen's  "  St.  John's  Eve."  The  soloists  were  Miss  F. 
Roxoe,  Mrs.  Borthwick,  Mr.  Clavering  Archer,  and  Mr. 
John  Browning.   Mr.  D.  Green  conducted. 

Mr.  Paderewski  gave  a  pianoforte  recital  in  Olympia, 
Newcastle-on-Tyne,  on  the  21st  ult.,  before  an  audience  of 
I  over  3,000  people.   The  reception  of  the  eminent  pianist 
was  most  enthusiastic. 

The  Sunderland  Chamber  Music  Society  gave  its  final 
concert  of  the  season  on  the  23rd  ult.  A  Trio  in  D  minor 
(Op.  25),  by  F.  E.  Bache,  and  Mendelssohn's  Trio  in  C 
minor  (Op.  66)  for  pianoforte  and  string*,  were  played  by 
Messrs.  Oscar  Cohen,  W.  W.  Lax,  and  G.  I.  Simey.  The 
vocalists  were  Miss  Mary  Bowman  and  Miss  Grace 
Hobson. 

The  South  Shields  Choral  Society  announced  a  perform- 
ance of  Gounod's  "  Redemption  "  for  the  30th  ult.,  with 
Madame  Marie  Duma,  Mr.  James  Leyland,  and  Mr. 
Watkin  Mills  as  soloists ;  and  the  Newcastle  and  Gates- 
head Choral  Union  announced  Edward  Elgar's  "  King 
Olaf  "  for  the  following  evening,  with  the  same  artists. 

Mr.  M.  Fairs,  the  esteemed  conductor  of  the  South 
Shields  Choral  Society,  has  just  been  presented  with  a 
silver-mounted  baton  by  the  lady  members  of  the  Society 
as  a  small  token  of  their  appreciation  of  his  labours  in  the 
cause  of  music.  Mr.  Fairs  has  been  associated  with  the 
Society  since  its  formation,  fourteen  years  ago,  first  as 
accompanist  and  latterly  as  conductor,  and  thoroughly 
deserves  this  recognition  of  his  services. 

The  Congregational  Church  choir,  augmented  to  sixty 
voices,  gave  its  first  concert  in  the  Church,  Gateshead- 
on-Tyne,  on  the  16th  ult.,  when  a  most  successful 
rendering  was  given  of  Stainer's  "  Daughter  of  J  aims  " 
with  a  miscellaneous  selection.  The  soloists  were  Miss 
Jennie  Brown,  Mr.  S.  R.  Heenan,  and  Mr.  E.  H.  Soulsby. 
who  squirted  themselves  admirably.  Miss  Ada  Spink  and 
Mr.  Wm.  Walker  rendered  good  service  at  the  pianoforte 
and  organ  respectively,  and  Mr.  John  J.  Walker,  organist 
of  the  church,  conducted. 

The  Tynemouth  Amateur  Vocal  Society  gave  a  perform- 
ance of  Ebenexer  Prout's  cantata  "  Alfred  "  in  the  Albion 
Assembly  Rooms,  North  Shields,  on  the  22nd  ult.  The 
soloists  were  Miss  Emily  Davies,  Mr.  Joseph  Reed,  and 
Mr.  A.  H.  Gee,  and  Mr.  W.  Bird  < 


MUSIC  IN  NOTTINGHAM. 
(From  our  own  Co*r««fond«wt.) 

The  proceedings  of  the  St.  Cecilia  Choral  Society 
increase  in  interest  year  by  year,  and  the  annual  concert 
was  largely  attended.  The  choral  pieces,  under  the 
direction  of  Mrs.  Gow,  were  well  sung,  and  included  the 
cantatas  "  Village  Scenes"  (Cowen)  and  the  "  Song  of  the 
Noras"  (Hofmann),  four  part-songa  by  Schumann,  and  Sir 
A.  C.  Mackenzie  s  chorus  "O  Thou  Divine  "  (all  for  ladies' 
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voices).  The  programme  was  agreeably  varied  by  the 
performances  of  Mr.  Ellenberger's  ladies'  suing  orchestra, 
who  played  R.  Wurst's  "  Russian  "  Suite  and  two  elegiac 
melodies  by --Grieg.  Solos  were  sung  by  Mrs.  Dunstan, 
Mrs.  Oow,  and  Miss  Pyatt,  and  mention  must  be  made  of 
Miss  Speed's  playing  of  Handel's  Violin  Sonata  in  A, 
also  her  violin  obbligato  in  the  "  Russian  "  Suite. 

The  Amateur  Operatic  Society,  under  the  direction  of 
Mr.  Ralph  Horner,  has  just  given  six  nightly  performances 
of  Planquette's  opera  "  Rip  Van  Winkle,"  in  the  Theatre 
Royal.  The  amateurs  have  benefited  fully  by  Mr.  Horner's 
theatrical  experience,  and  gave  a  most  creditable  repre- 
sentation of  the  somewhat  exacting  opera.  Good  acting, 
good  singing,  and  good  stage  management  characterised 
the  venture.  Beyond  this  it  would  be  invidious  to  name 
individual  performers  as  entitled  to  special  mention. 

Paderewski's  recital  at  the  Albert  Hall,  on  the  14th  ult., 
culminated  in  a  remarkable  ovation.  The  great  pianist's 
powers  have  never  before  been  so  fully  recognised  in 
Nottingham  as  on  this  occasion,  when  a  very  large 
audience  assembled  to  hear  him  play. 

Probably  Mr.  Paderewski's  success  and  the  counter 
attractions  of  the  amateur  opera  and  the  recently  opened 
Empire  Theatre  accounted  for  the  reduced  attendance  at 
the  last  Harrison  concert,  held  on  the  18th  ult.,  when  an 
unusually  good  programme  was  presented.  The  vocalists 
were  Signorina  Fafiero,  Miss  Ada  Crossley,  Mr.  Edward 
Lloyd,  and  Mr.  Rumford.  Mr.  William  Henley's  violin 
solos  were  highly  appreciated  and  resulted  in  repeated 
recalls.  The  solo  pianist  was  Miss  Ilona  Eibenschutz, 
whose  performance  of  Liszt's  Rhapsodic  (No.  8)  bore 
favourable  comparison  with  Mr.  Paderewski's  rendering  a 
day  or  two  earlier. 

The  Sacred  Harmonic  Society  announced  Dvorak's 
"  Stabat  Mater"  and  Mendelssohn's  "Lobgesang"  for 
the  24th  ult.,  under  the  direction  of  Mr.  Henry  J.  Wood, 
lust  be  noticed  in  our  next 


MUSIC  IN  OXFORD. 
(From  our  own  Correspondent.) 

The  Lent  term  that  has  just  closed  has  been  productive 
of  the  usual  number  of  concerts,  but  they  have  not  been 
given  by  local  societies  or  presented  any  remarkable 
features.  Two  only  were  something  out  of  the  common. 
One  of  these  was  the  first  appearance  in  Oxford  of  the 
Joachim  Quartet,  which  took  place  on  the  15th  ult.,  at  one 
of  the  public  classical  concerts.  The  programme  consisted 
of  three  string  quartets,  including  one  of  the  late  Beethoven 
quartets.  It  is  hardly  necessary  to  add  that  all  were 
admirably  played  and  gave  much  satisfaction  to  a  large 
audience.  A  still  more  numerous  body  of  listeners  was 
attracted  by  the  pianoforte  recital  of  Mr.  Paderewski,  on 
the  nth  ult.,  ana  they  were,  of  course,  equally  pleased. 
None  of  the  other  concerts  came  up  to  these  two  in  point 
of  interest,  but  it  must  not  be  supposed  that  they  were  not, 
in  many  cases,  of  considerable  excellence. 

The  professional  side  of  musical  art  and  theory  has 
been  represented  by  lectures  by  Mr.  W.  H.  Hadow,  on 
"  Musical  Form"  ;  by  Dr.  Percy  Buck,  organist  of  Wells 
Cathedral,  on  "The  Troubadours";  and  by  Sir  John 
Stainer,  on  "  Hans  Leo  Hassler."  Dr.  Buck  was  a  new 
lecturer,  and  made  a  most  favourable  impression  by  his  calm 
and  philosophic  treatment  of  his  subject.  The  Professor 
himself  took  the  opportunity,  as  be  often  does,  of  shedding 
light  on  a  neglected  composer,  and  certainly,  if  the  M  ass 
which  formed  the  chief  illustration  of  the  lecture  is  a  fair 
sample  of  Hassler's  genius,  it  is  difficult  to  understand  how 
such  a  composer  came  to  be  neglected,  and  unquestionable 
that  it  is  time  his  merits  were  more  fully  recognised.  The 
rendering  of  the  Mass  by  the  Professor's  choir  was  one 
of  the  finest  pieces  of  unaccompanied  singing  that  we  have 
ever  heard,  but  it  hardly  sustained  its  reputation  in 
the  other  illustrations. 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 
(From  oua  own  Correspondent.) 
The  past  month  has  witnessed  a  revival  of  musical 
activity  in  the  city  and  district,  the  musical  societies  pre- 
senting the  fruits  of  their  two  months'  rehearsals.  The 


serial  concerts  have  now  terminated,  the  last  Harrison 
concert  being  given  on  the  8th  ult.  Mr.  Edward  Lloyd 
was  the  principal  vocalist  and  met  with  his  accustomed 
success.  The  last  of  Miss  Foxon's  enjoyable  series  of 
chamber  concerts  took  place  on  the  22nd  ult ,  when  Mr. 
and  Mrs.  Henschel  gave  a  vocal  recital. 

On  the  6th  ult.  Coward's  "  Story  of  Bethany  "  was  per- 
formed at  Attercliffe,  under  the  direction  of  Mr.  J.  Armitage. 
Mr.  A.  E.  Ward  was  organist. 

The  Chapeltown  and  District  Harmonic  Society  gave  a 
successful  performance  of  Costa's  "  Eli,"  on  the  15th  ult. 
The  vocal  and  instrumental  forces  numbered  120,  and, 
under  the  direction  of  Mr.  Bool,  the  oratorio  was  adequately 
performed.  The  chorus  singing  in  particular  was  admir- 
able and  showed  careful  preparation.  The  principals 
were  Miss  Lizzie  Burgess,  Miss  Lilian  Hovey,  Mr.  T.  H. 
Brearley,  Mr.  Maurice  Thompson,  and  Mr.  William  Riley. 
Mr.  J.  Peck  led  the  band  and  Mr.  Frank  Senior  was  the 
organist. 

Beethoven's  "  Mount  of  Olives "  was  performed  by  the 
St.  Cecilia  Musical  Society,  on  the  2otn  ult.,  under  the 
direction  of  Mr.  William  Brown.  The  singing  of  the 
choir,  particularly  in  the  male-voice  choruses  and  in 
the  "Hallelujah"  chorus,  was  highly  creditable.  The 
principals  were  Madame  L.  Moulds,  Mr.  I.  W.  Froggatt, 
and  Mr.  J.  C.  Davison.  Mr.  D.  Booth  led  an  excellent 
band  and  Mr.  E.  B.  Glossop  was  organist. 

On  the  21st  ult.  the  Musical  Union  performed  Bridge's 
"Flag  of  England."  Stanford's  "The  Revenge,"  Beet- 
hoven's Choral  Fantasia,  and  miscellaneous  pieces.  The 
first  and  last-named  works  were  new  to  Sheffield,  and  the 
enterprise  of  Dr.  Coward  and  the  committee  is  to  be 
commended.  The  Society  has  won  a  high  reputation  for 
the  quality  of  its  chorus  singing  and  enhances  it  at  each 
successive  concert.  Dr.  Stanford's  work  was  especially 
well  done.  Sir  F.  Bridge's  ballad  was  accorded  a  vigorous 
rendering  and  the  work  was  well  received  by  the  audience. 
Mr.  Frederick  Dawson  was  the  pianoforte  soloist,  and  in 
Beethoven's  work  and  in  Mendelssohn's  G  minor  Concerto 
he  fully  demonstrated  bis  powers.  Miss  Maggie  Jaquea 
was  the  soprano  soloist.  Mr.  W.  S.  Jessop  was  organist 
and  Dr.  H.  Coward  conducted. 

On  the  same  date  Haydn's  "Creation"  was  per- 
formed in  St.  Mary's  Church,  under  the  direction  of  Mr. 
J.  A.  Rodgers.  The  performance  was  the  fourth  of  a 
series  which  is  proving  very  popular  in  the  city.  The 
chorus  numbered  120  voices  and  its  singing  of  the 
familiar  numbers  was  marked  by  all  the  requisite  qualities 
of  attack,  tone,  precision,  and  balance.  The  principals 
were  Madame  Norledge,  Mr.  A.  Dawes,  and  Mr.  J.  Lycett. 
Gounod's  "  Redemption  "  is  announced  as  the  next  of  the 
series. 

The  Bamsley  St.  Cecilia  Society  performed  Dvorak's 
"  Spectre's  Bride  "  on  the  24th  ult.,  under  Dr.  H  .  Coward. 
The  principals  were  Miss  Teresa  Blamy,  Mr.  T.  H.  Brearley, 
and  Mr.  William  Thornton. 


MUSIC  IN  YORKSHIRE. 
(From  our  own  Correspondent.) 
This  has  been  a  busy  month,  when  choral  societies  wind 
up  their  labours  for  the  season  by  giving  the  works  they 
have  been  preparing  since  Messiah-tide.  At  the  time  of 
writing  a  good  many  choral  concerts  are  still  to  come,  and 
one  or  two  exceptionally  early  ones  were  recorded  a  month 
ago.  This  will  explain  why  not  a  single  choral  concert  in 
Leeds  falls  to  be  criticised  at  this  moment,  though  there 
has  been  a  good  deal  of  music  stirring  in  the  town.  The 
nearest  approach  was  a  semi-private  function,  on  February 
21,  to  celebrate  the  jubilee  of  a  modest  little  Society, 
entitled  "  The  Leeds  Musical  Soiree,"  which  for  half-a- 
century  has  been  amusing  itself  by  the  practice  of  concerted 
vocal  music,  from  amateur  cantatas  to  full-blown  oratorios, 
in  the  drawing-rooms  of  its  members.  Though  its  labours 
have  some  suggestion  of  Sisyphus,  they  have  at  any  rate 
made  the  members  more  familiar  with  choral  works  than 
would  otherwise  have  been  the  case.  Dr.  Joachim's  visit 
to  Leeds,  which  has  been  an  annual  event  for  many  years 
past,  came  off  on  the  9th  ult.,  at  one  of  the  subscription 

is  not  heard  to  advantage  in 
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the  too  resonant  Town  Hall,  and  it  can  hardly  be  said  that 
the  first  of  the  Rasoumowsky  quartets,  though  played  with 
the  utmost  finish  by  Dr.  Joachim  and  Messrs.  Rawdon 
Briggs,  Gibson,  and  Whitehouse,  sounded  as  virile  as  it 
would  have  done  in  a  smaller  room.  Brahma's  F  minor 
Quintet,  with  Mr.  Leonard  Borwick,  was  better,  simply 
because  the  pianofore  gave  a  greater  body  to  the  tone.  Mr. 
Plunket  Greene  was  the  vocalist,  and  was  quite  at  his  best 
in  songs  by  Schubert  and  Parry.  The  famous  Bohemian 
Quartet  visited  Bradford  on  February  25  and  Leeds 
on  the  following  day.  Their  exceedingly  masculine 
style  was  best  displayed  in  Dvorak's  music,  but  they 
also  gave  highly  interesting  readings  of  Beethoven, 
Schumann,  and  Haydn.  On  February  23  a  local  organi- 
sation, the  Leeds  String  Quartet,  played  with  much 
spirit,  if  not  much  finish.  Brahms's  Quintet  in  G 
(Dp.  in)  and  a  pleasant  little  Quartet  in  E  flat.  On 
the  2nd  ult.  a  concert  was  given  by  Mr.  Darewski,  who 
may  fairly  be  styled  a  Unort  robustissimo,  and  gave 
readings  of  Schubert  and  Wagner  which  certainly  had  the 
merit  of  novelty.  Another  local  teacher  of  vocalisation, 
Mr.  Gordon  Heller,  gave  recitals  at  Bradford  on  the  2nd 
and  at  Leeds  on  the  7th  ult.,  when  he  included  in  his  pro- 
gramme an  extraordinary  variety  of  unhackneyed  songs  of 
all  ages  and  schools.  Yet  another  song  recital  was  given 
by  the  Messrs.  Haddock,  also  in  duplicate,  at  Bradford,  on 
the  nth  ult.,  and  at  Leeds  the  next  day.  Only 


was  represented,  Frederic  Co  wen,  eighteen  of  whose 
songs  were  heard,  in  addition  to  a  very  early  pianoforte  trio 
and  a  couple  of  pianoforte  solos.  Mr.  Cowen  was  the 
pianist,  so  that  full  justice  was  done  to  his  music.  Of  the 
musical  evenings,  also  due  to  the  enterprise  of  the  Messrs. 
Haddock,  there  have  been  two.  On  the  22nd  Mr.  J.  F. 
Barnett  was  the  pianist,  introducing  some  of  his  own  com- 
positions— one,  a  Legende  for  violin,  having  been  specially 
written  for  the  occasion;  and  on  the  15th  ult.  Mr. 
Paderewski  gave,  before  a  crowded  audience,  a  recital 
which  be  repeated  at  Bradford  on  the  18th. 

At  Bradford  the  Permanent  Orchestra  has  given  two 
concerts,  both  of  more  than  ordinary  interest.  On 
February  19  the  programme  included  Beethoven's  "  Weihe 
dea  Hauses "  Overture  and  Max  Bruch's  second  Violin 
Concerto,  very  finely  played  indeed  by  Mr.  Verbrugghen ; 
and  on  the  12th  ult.  the  series  came  to  an  end  with  a 
"Wagner"  concert,  which  attracted  a  large  audience, 
while  the  performances  reflected  great  credit  upon  the 
Society  ana  its  able  conductor,  Mr.  Bartle.  The  last  of 
the  subscription  concerts  was  on  the  4th  ult,  when  Dr. 
Joachim  played  the  Beethoven  Concerto  in  his  wonderfully 
intimate  and  sympathetic  manner,  and  the  Halle  band, 
under  Mr.  Cowen,  gave  its  conductor's  "Scandinavian" 
Symphony.  Madame  Brema's  remarkably  expressive 
singing  of  Purcell's  wonderful  "  Mad  Bess"  scena— for  so 
we  might  style  it — showed  the  extraordinary  possibilities  of 
Purcell's  music  in  a  dramatic  direction.  On  the  10th  ult. 
the  Messrs.  Harrison  gave  one  of  their  popular  concerts, 
Miss  Eibenschutz  and  Mr.  Edward  Lloyd  being  the  chief 
artists  who  appeared;  and  on  the  15th  the  Bradford  Old 
Chora)  Society  gave  a  welcome  revival  of  Sir  A.  C. 
Mackenzie's  "Rose  of  Sharon."  Hearing  this  fine  oratorio 
after  a  considerable  lapse  of  time,  one  feels  that  there  is 
less  lasting  quality  in  the  episodes  characterised  by 
pomp  than  those  in  which  sentiment  plays  the  chief  part. 
The  faithful  love  of  Submit*  inspired  the  composer  with 
music  which  does  not  easily  grow  old.  It  was,  on  the 
whole,  very  creditably  performed  under  Mr.  Robert  Shaw's 
direction.  The  principals  were  Miss  Mabel  Berrey,  who, 
undertaking  the  soprano  part  at  very  short  notice, 
advanced  herself  by  the  amount  of  expression  she  threw 
into  the  music ;  Miss  Jessie  King,  Messrs.  W.  Green  and 
D.  Price.  On  the  16th  ult.  the  Bradford  Harmony  Society 
concert  for  the  season,  compositions  for  violin 
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At  Huddersfield  the  subscription  concert  on  February  22 
took  the  form  of  undiluted  Wagner,  as  interpreted  by  Mr. 
Cowen  and  the  Halle  orchestra,  with  Mr.  Andrew  Black 
as  vocalist    At  the  following  concert,  on  the  8th  ult.,  Mr. 


Mr.  Kruae  contributed  some  standard  violin  music.  On 
the  15th  ult.  the  Huddersfield  Glee  and  Madrigal  Society 
gave  one  of  its  programmes  of  part-songs  and  the  like, 
under  Mr.  Ibeson'a  direction.  The  soloists  were,  with 
the  exception  of  Madame  Amelie  Phillips,  drawn  from 
the  ranks  of  the  Society.  The  Huddersfield  Choral  Society, 
on  the  18th  ult.,  gave  Professor  Prout's  cantata  "  Here- 
ward,"  with  Madame  Duma,  Miss  Clara  Leighton,  Madame 
Fogg,  Mr.  W.  Green,  and  Mr.  Andrew  Black  as  principals. 
Mr.  John  Bowling  conducted  the  performance,  which  was 
excellent  as  regards  choral ists  and  soloists,  but  lacked 
something  on  its  orchestral  side. 

A  concert  of  exceptional  interest  was  given  by  the 
Halifax  Choral  Society,  on  the  10th  ult.,  when  Dr.  Parry 
came  over  to  conduct  a  performance  of  his  oratorio  "  King 
Saul."  which  would  have  been  thoroughly  satisfactory  but 
for  some  inevitable  shortcomings  on  the  part  of  the  orchestra. 
The  principals,  Miss  Agnes  Nicbolls,  Miss  Muriel  Foster, 
Mr.  W.  Green,  Mr.  Thornton,  and  Mr.  Douglas  Powell 
(who.  took  the  title-ro/*  for  tbe  first  time),  made  an 
exceptionally  good  cast,  and  the  chorus  sang  with  finish 
and  intelligence.  Another  notable  concert  was  that  of 
the  Dewsbury  Choral  Society,  on  tbe  8th  ult.,  when  a 
capital  performance  of  Dvorak's  "Stabat  Mater"  was 
given.  That  the  chorus  singing  was  good  was  a  matter 
of  course;  but  tbe  more  astonishing  thing  was  the 
excellent  playing  of  the  orchestra,  usually  the  very  weak 
point  with  provincial  choral  societies.  N  ot  only  in  Dvorak's 
exacting  music,  but  in  the  "  Meistersinger "  Overture 
and  tbe  Sitgfritd  "  Idyll "  they  showed  an  exceptional 
finish  and  beauty  of  tone.  This,  and  a  very  spirited  per- 
formance of  Professor  Stanford's  "  Phaudrig  Crohoore," 
surely  one  of  his  happiest  efforts,  may  be  largely  ascribed 
to  the  energy  and  ability  of  the  Society's  amateur  con- 
ductor, Mr.  G.  H.  Hirst,  who  Is  unfortunately  obliged  by 
stress  of  business  engagements  to  give  up  his  conductor- 
ship.  The  position  of  the  Dewsbury  Society,  among  the 
best  of  its  kind  in  the  West  Riding,  is  chiefly  owing  to 
what  Mr.  Hirst  has  done  for  it. 

The  Morley  Choral  Society,  which  Mr.  Benton  conducts, 
gave  a  miscellaneous  concert  on  the  16th  ult.  that  calls  for  no 
special  comment.  On  tbe  1st  ult.  the  Batley  Society  gave 
a  concert  performance  of  Benedict's  "  Lily  of  Killarney," 
with  MissEsty,  Miss  Heenan,  Messrs.  Robert  and  Roland 
Cunningham,  and  Mr.  Alec  Marsh  in  the  chief  r6Ut,  and 
Mr.  John  Bowling  conducted.  At  York,  Messrs.  Naylor 
and  Gutfeld,  in  their  concert  on  February  22,  gave  Svend- 
sen's  String  Quintet  in  C,  an  interesting  and  individual 
work.  Mr.  Eldering  showed  himself  to  be  a  violinist  oi 
power  and  facility,  and  Miss  Olive  Harcourt  was  the 
vocalist.    On  the  24th  this  programme  was  repeated  at 
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on  the  8th  ult.  Miss  Agnes  Nicbolls,  Miss  Jessie  King, 
Messrs.  T.  Child  and  D.  Hughes  were  tbe  principals,  and 
Mr.  Walter  Porter  conducted  a  performance  which  seems 
to  have  given  very  general  satisfaction  to  all  present.  Tbe 
Wakefield  Choral  Society  gave  Bach's  "  God's  time  is  the 
best "  and  Bennett's  "  May  Queen,"  on  the  t8th  ult., 
appearing  to  greater  advantage  in  the  latter.  Mr.  L 
Naylor  Hardy  conducted,  and  the  principals  were  Madame 
Norledge,  Miss  Edna  Thornton,  Messrs.  Blagbro  and 
Billington. 

MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 
There  is  but  little  of  interest  to  report  in  operatic 
doings  during  recent  weeks.  The  performances  of  "  Die 
Meistersinger"  have  been  temporarily  suspended  at  the 
Opera  on  account  of  the  absence  of  M.  Delmas.  There 
is  talk  of  a  projected  revival  here  of  Gluck's  ♦'  Arrnida " 
during  next  winter.  At  the  Opera  Comique,  Auber's 
"  Haydee  "  has  been  revived  with  an  excellent  cast,  includ- 
ing Mdlles.  Marignan  and  Laine ;  MM.  Engel,  Clement, 
and  Isnardon.  Madame  Calv*  has  resumed  her  excellent 
impersonation  of  the  title  part  in  M.  Massenet's  "  Sapho." 
Concerning  new  works  to  be  brought  out  at  this  house, 
it  may  be  stated  that  M.  Vincent  dJndv's  "  Fervaal  "  has 
been  placed  in  rehearsal,  and  will  be  followed  probably  by 
Signor  Puccini's  "  La  vie  de  Boheme."  The  last-named 
is,  it  is  said,  now  engaged  upon  the  score  of 
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"  La  Tosca,"  by  M.  Sardou.  M.  Danbe  baa  resigned  bit 
conductorship  at  the  Ope>a  Comique. 

An  enormous  success  was  achieved  at  the  Lamoureux 
concert  of  February  20  by  the  Belgian  violinist,  M.  Cesar 
Thomson,  who  played  the  Beethoven  Concerto  and  the 
"Trille  du  Diable"  of  Tartini,  with  real  artistic  spirit 
and  faultless  technique.  The  concerts  of  February  27  and 
the  6th  ult.  were  conducted  by  Herr  Felix  Weingartner, 
the  celebrated  Berlin  Capellmeister,  whose  reading  of  the 
Symphonic  Fantastique,  by  Berlioz,  and  other  works  of 
the  ordinary  repertory  was  highly  interesting ;  he  was 
applauded  to  the  echo.  Herr  Weingartner  also  introduced 
himself  to  the  audience  as  the  composer  of  a  symphonic 
poem  entitled  "  King  Lear,"  which,  though  it  seemed,  on 
a  first  hearing,  somewhat  too  lengthy,  exhibits  a  nobility 
of  style  ana  a  sonority  and  variety  of  colour  in  the 
orchestration  which  command  the  attention  of  the 
listener.  M.  Jeno  Hubay,  the  famous  Hungarian  violinist, 
who  made  his  appearance  at  one  of  the  popular  concerts 
in  connection  with  this  Institution,  playing,  amongst  other 
pieces,  a  Czardas  of  his  own  composition,  was  received 
with  high  favour,  as  was  Madame  de  Gorlenko  Dolina,  a 
Russian  singer  with  a  very  sympathetic  voice,  who  gave  a 
charming  rendering  of  a  cavatina  from  "  Prince  Ingor,"  by 
Borodine.  At  the  concert  of  the  13th  ult.  Herr  Hugo 
Heermann,  the  Frankfort  violinist,  aroused  the  enthusiasm 
of  the  audience  by  a  masterly  interpretation  of  the 
Concerto  by  Max  Bruch. 

An  interesting  new  work  was  produced  for  the  first  time 
at  the  Colonne  concert  of  February  27— viz.,  a  symphonic 
poem  entitled  ••  I'An  Mil,"  by  M.  O.  Pierne.  written  for 
orchestra  and  choir,  and  divided  into  three  parts.  The 
first  of  these  produced  but  little  effect;  but  the  second, 
superscribed  "  Fete  des  fous  et  de  1'Ane,"  representing  a 
lively  and  humorous  picture  constructed  upon  popular 
airs,  and  the  final  division,  with  its  remarkably  fine  choral 
writing,  elicited  much  applause.  The  programme  of 
the  concert  of  the  6th  ult.  contained  a  very  poetic 
orchestral  fantasia  from  the  pen  of  M.  Guy  Ropartz,  and 
on  that  of  the  13th  ult.  we  were  given  a  first  hearing  of  the 
••  Soir  de  Fete "  of  M.  Chausson,  a  musician  who 
consistently  pursues  his  career  as  an  adherent  of  the  most 
advanced  Rchool. 

Amongst  the  numerous  virtuoso  concerts  with  orchestra, 
now  taking  place  here  daily,  one  of  the  most  noteworthy 
has  been  that  recently  given  by  Mr.  Harold  Bauer.  The 
gifted  and  admirable  English  pianist  on  this  occasion 
performed  the  veritable  tour  de  force  of  playing  in  true 
artistic  manner,  and  without  once  leaving  his  instrument, 
three  formidable  concertos  —  that  by  Beethoven  in  E 
minor,  Saint- Saens's  in  C  minor,  and  in  £  minor  by  Liszt. 
This  remarkable  achievement  was  much  appreciated  by  the 
audience,  who  were  most  lavish  in  their  applause. 

An  excellent  performance,  by  the  choir  of  St.  Gervais, 
of  Handel's  "  Ode  to  St.  Cecilia's  Day,"  with  Mdlle.  Eden 
as  the  soloist,  was  given  at  one  of  the  recent  Concerts 
Populaires  of  the  Ambigu.  At  another  of  our  regular 
institutions,  the  Society  de  Musique  d' Ensemble,  M. 
Ren h  Lenormand's  Lieder,  interpreted  by  Madame  Collier 
and  M.  Maugiere,  proved  a  very  interesting  feature  and 
were  highly  appreciated  by  the  audience.  Mention  should 
also  be  made  of  the  performance,  at  one  of  the  Stances 
pour  Instruments  de  Vent,  of  a  Caprice,  by  M.  Saint-Saens, 
for  pianoforte,  flute,  oboe,  and  clarinet,  which,  admirably 
played  as  it  was  by  MM.  Wurmser,  Lafleurance,  Longy, 
and  Mimart,  pleased  greatly.  Russian  and  Danish  popular 
airs  constitute  the  themes  of  the  new  piece. 


MUSIC  IN  AMERICA. 

"The  Eve  of  St.  Acnes."   Bv  Thomas  Whitney 
Scxette. 

Mr.  Scrette's  new  dramatic  ballad,  founded  on  Keats's 
well-known  poem,  had  its  first  performance  on  February 
27,  in  the  Musical  Fund  Hall,  Philadelphia,  under  the 
direction  of  the  composer.  There  was  a  large  audience 
which  completely  filled  the  hall,  and  the  work  was 
received  with  genuine  enthusiasm.  Mrs.  Marie  Kunkel 
»,  of  Philadelphia,  sang  UadeUne  ;  Mr.  Francis 


Rogers,  of  Boston,  Porphyro;  and  Mrs.  J.  Nandain  Doer, 
of  Philadelphia,  A  ngela.  The  chorus  was  from  the  Orpheus 
and  the  Eurydice  Societies. 

Mr.  Surette's  composition  is  highly  descriptive  and 
interesting,  being  distinctly  modern,  yet  very  melodious 
and  rich  in  orchestral  effects,  which  reflect  the  magic 
warmth  of  the  poem  most  vividly.  The  orchestral  portions 
of  the  work-the  Prelude  illustrating  ••  The  Winter's 
Night"  and  the  Revelry  Music — are  excellently  treated. 
The  composer  has  cast  his  instrumental  accompaniment 
most  effectively  in  the  modern  descriptive  style,  putting; 
in  his  colours  with  a  skilful  hand.  Madeline's  arietta, 
as  well  as  the  whole  of  the  last  section  of  the  work,  had 
to  be  repeated,  the  dramatic  portrayal  of  the  scene  in  the 
chamber  and  the  flight  of  Madeline  and  Porphvro  during 
the  storm  being  most  effectively  sung.  The  importance 
and  dramatic  interest  of  the  various  choruses— two  being 
for  male  and  female  voices  respectively— in  "  The  Eve  of 
St  Agnes "  Bhould  ensure  its  attractiveness  to  choral 
societies. 

The  American  Guild  of  Organists  has  had  two  public 
services  this  season  in  New  York,  the  first,  December  7, 
1897,  at  Calvary  Church,  of  which  Mr.  Clement  R.  Gale 
is  organist  and  choirmaster ;  and  the  last,  the  2nd  ult.,  at 
All  Souls'  Church,  Mr.  Will.  C.  Macfarlane,  choirmaster  and 
organist.  The  first  of  the  two  services  was  sung  by  a  choir 
of  men  and  boys,  the  second  by  a  choir  of  men  and  women. 
The  form  of  service  was  the  same  in  each  case,  a  form 
which  is,  I  believe,  the  special  property  of  the  Guild,  which 
numbers  among  its  members  organists  in  churches  of 
various  denominations.  Mr.  Gale's  choir  sang  quietly, 
with  perfect  precision,  and  a  real  devotion  which  was 
unmistakable.  The  service  did  not  impress  one  as  a  per- 
formance. The  music  was  of  the  highest  type — it  belongs 
to  the  Church,  and  the  spirit  of  the  whole  service  was 
devotional.  Per  contra,  the  tone  produced  by  the  choir 
at  All  Souls'  Church  was  not  so  pure  and  was  rarely 
subdued ;  there  seemed  to  be  no  consciousness  of  the  fact 
that  Church  music  requires  a  treatment  fundamentally 
different  from  that  used  in  secular  music.  One  could  not 
escape  the  feeling  that  it  was  a  performance,  especially 
when  a  soloist  turned  to  face  the  congregation,  and  when 
one  listened  to  the  offertory,  which  was  Schubert's  song 
"  Omnipotence,"  sung  by  a  contralto. 

A  very  successful  concert  was  given  by  the  St  Cecilia 
Club  of  Lynchburg,  Va.,  on  the  24th  ult.,  under  the 
direction  of  Mr.  Hartley  Turner. 

The  Banks  Glee  Clubs  of  New  York  City  (conductor.  Mr. 
H.  R.  Humphreys)  gave  an[excel1ent  performance  of  Prout's 
cantata  "  Damon  and  Phintias,"  on  February  22,  at  the 
Carnegie  Music  Hall.  The  soloists  were  Messrs.  W.  H. 
Ruger,  Carl  Dufft,  and  C.  Baernstein.  The  Club  is  com- 
posed of  about  eighty  male  voices  and  is  doing  good  work 
under  its  able  conductor. 

The  faculty  and  students  of  the  General  Theological 
Seminary,  New  York,  were  addressed  on  the  subject  of 
Church  Music,  on  the  evening  of  February  14,  at  St.  Agnes' 
Chapel,  Trinity  Parish,  by  the  Rev.  Dr.  Hodges,  of 
Baltimore,  Md.  There  was  a  large  attendance  of  clergy, 
the  members  of  the  faculty,  and  the  entire  body  of  under- 
I  graduates.  Full  cathedral  service  was  sung  by  St.  Agnes' 
Chapel  choir,  under  the  direction  Mr.  G.  Edward  Stubbs, 
'  Instructor  in  Ecclesiastical  Music  in  the  General  Theologi- 
cal Seminary.  The  service  was  Calkin  in  F  and  the 
anthems  were  "  Behold  the  Lord,  the  Ruler"  (Thome),  and 
'■Ocome  before  His  presence  with  singing"  (Sir  George 
C.  Martin).  The  organ  Prelude  and  Postlude  were  played 
by  Mr.  Baier,  of  Trinity  Church,  and  Mr.  Lamond,  of 
Trinity  Chapel.  Mr.  Stubbs  accompanied  his  choir.  The 
hymn  "  The  Son  of  God  goes  forth  to  war  "  was  sung  to 
Croft's  tune,  the  massive  unison  of  the  seminarians 
forming  a  striking  feature  of  the  service.  The  address  by 
Dr.  Hodges  was  of  serious  importance  and  gave  the  greatest 
ion  to  the  clergy  present. 


Amono  the  numerous  concerts  of  classical  chamber  music 
given  in  London  during  the  past  few  weeks,  one  of  the 
most  enjoyable  was  that  of  the  Bohemian  String  Quartet, 
at  St.  James's  Hall,  on  the  afternoon  of  the  istult.  Aa 
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previously  noticed,  these  artists,  consisting  of  Messrs. 
Karel  Hoffmann,  Josef  Suk.  Oskar  Nedbal,  and  Hanns 
Wihan,  play  together,  not  only  with  exactitude  in  style, 
but  with  a  measure  of  vivacity  that  is  in  itself  very  striking. 
It  has  been  said  that  they  should  mainly  adhere  to  works 
emanating  from  their  own  country — that  is  to  say,  full  of 
impulse  and  characterised  by  forceful  rhythm  and  accent ; 
but  with  that  we  scarcely  agree.  Certainly,  on  the  occa- 
sion now  under  notice,  the  rendering  of  such  standard 
quartets  as  Schumann's  in  A  minor  (Op.  41,  No.  1)  and 
Beethoven's  in  F  (Op.  59,  No.  1)  could  not  easily  have 
been  surpassed  ift  respect  of  eloquence  in  method,  or,  to  use 
another  term,  persuasiveness.  Between  these  masterpieces 
was  placed  a  Sonata  in  B  minor  for  pianoforte  and  violin, 
by  Mr.  Oskar  Nedbal,  the  executants  being  Mr.  Hoffmann 
and  Miss  Ilona  Eibenschiitz.  The  work,  written  in  the 
customary  three  movements,  made  a  highly  favourable 
impression,  for  it  is  not  only  based  on  classical  lines,  but 
fre&h  in  its  themes  and  their  treatment.  The  first  and 
third  sections  are  very  spirited,  and  the  Andantt  con  moto 
in  D  is  melodious  and  sentimental,  prominence  being 
given  to  the  violin. 

The  annual  Welsh  service  held  in  St.  Paul's  Cathedral, 
on  St.  David's  Eve,  February  28,  was  in  every  respect  a 
greater  success  than  either  of  its  predecessors.  Led  by  a 
male  choir  of  about  200  voices  and  over  100  female  singers, 
the  vast  congregation  joined  with  the  utmost  heartiness  in 
the  chants  and  hymns,  the  effect  being  exceedingly 
imposing.  The  anthem,  expressly  composed  for  the 
occasion  by  Mr.  William  Davies,  the  conductor,  proved  an 
effective  work,  and  its  solo  for  tenor,  "  How  beautiful  upon 
the  mountains,"  received  the  advantage  of  a  most  expressive 
interpretation  by  Mr.  Ben  Davies,  whilst  the  final  chorus, 
"  Sing  together,  ye  waste  places  of  Jerusalem,"  was  given 
with  considerable  spirit  by  the  choir.  After  the  sermon,  I 
preached  by  the  Bishop  of  St.  David's,  Mr.  Ben  Davies 
sang  a  solo  by  Mr.  Ambrose  Lloyd,  and  two  concluding 
hymns  were  followed  by  Stainer's  beautiful  "  Sevenfold 
Amen."  Mr.  David  Thomas,  of  St.  Anselm's,  was  the 
organist,  and,  except  that  the  text  of  the  sermon  was 
repeated  in  English,  the  service  from  beginning  to  end 
was  in  the  Welsh  tongue. 

At  the  Mozart  Society's  concert,  on  the  12th  ult.,  at  the 
Portland  Rooms,  the  first  appearance  in  England  was 
made  of  a  boy  violinist  named  Raimund  Peckotsch,  who  if 
judiciously  trained  should  become  an  esteemed  executant. 
He  is  eleven  years  of  age  and  was  born  in  Australia,  his 
mother  being  a  native  of  that  colony  and  his  father  a 
Viennese.  Master  Raimund's  playing  was  remarkable  for  1 
its  truth  of  intonation,  grip,  and  breadth  of  phrasing, 
qualities  which  were  advantageously  shown  in  his  ren- 
derings of  Leonard's  exacting  variations  on  the  Austrian 
National  Hymn  and  a  piece  by  Wieniawski.  The  pro- 
gramme also  included  Mozart's  Trio  in  E,  and  pieces 
for  pianoforte  and  violoncello,  played  by  their  respective 
composers,  Mrs.  Annitage  and  Mr.  E.  van  der  Straeten ; 
songs  were  also  contributed  by  Miss  Margaret  Hoare, 
Madame  d'Amely,  and  Mr.  Montague  Borland.  The 
violinist  was  Miss  Brousil,  and  Mr.  J.  H.  Bonawitz  presided 
as  usual  at  the  pianoforte. 

Mr.  A.  R.  Musgravb's  Choral  Society,  numbering 
about  100  voices,  gave  an  admirable  performance  of 
Mr.  F.  H.  Cowen's  graceful  Old  Engliah  Idyll  »  St.  John's 
Eve,"  at  Steinway  Hall,  on  February  28.  In  every  quarter 
to  which  this  refined  composition  has  gained  admission  it 
is  held  in  the  highest  favour,  and  year  by  year  is  more 
frequently  heard.  Its  characteristics  of  tasteful  melody 
and  skilful  writing,  free  from  executive  difficulties,  joined  to 
a  simple  but  interesting  dramatic  atory,  certainly  entitle 
it  to  the  prominent  position  among  such  works  accorded  it 
soon  after  the  original  performance  at  the  Crystal  Palace 
nearly  ten  years  ago.  Smoothness  and  feeling  marked  the 
delivery  of  the  choruses,  most  of  the  features  of  which 
were  adequately  brought  out;  and  for  soloists  there  were 
Miss  Edith  Serpell,  Madame  Belle  Cole.  Mr.  Mandeno 
Jackson,  and  Mr.  Arthur  Barry— each  competent.  A  small 
band  did  justice  to  Mr.  Cowen's  dainty  instrumentation. 

Mdlls.  Eva  Cortesi  made  a  very  favourable  impres- 
sion at  her  concert,  on  the  18th  ult.,  at  St.  James's  Hall,  in 
several  vocal  pieces  varying  in  style.  She  gave  Massenet's 


"Solitude  de  Sapho"  and  "Mary  Magdalene  at  the 
Cross,"  with  a  perception  of  the  sentiment  required  for 
each  that  was  appreciatively  recognised ;  but  a  greater 
success  was  achieved  in  Margartt's  pathetically  dramatic 
air  in  the  prison  scene  of  Boito's  "  Mefistofele,"  her 
rendering  of  which  evinced  force  no  less  than  sympathy. 
This  seemed  better  adapted  to  her  voice  and  style  than 
Leon  Schlesinger's  "Toujours  attendre"  or  Hillier's 
valse  caprice  "  Blonde."  Mr.  Herbert  Parsons  played  with 
vigour  Liszt's  "  Rhapsodie  Espagnole  "  for  pianoforte,  and 
Mr.  Clyde  Twelvetrees  was  complimented  upon  the  taste 
with  which  he  executed  some  violoncello  solos.  The 
Hillier  Belgian  String  Quartet  also  appeared. 

Ma.  Denis  O'Sullivan,  at  his  Irish  song  recital  at 
Queen's  (Small)  Hall,  on  the  15th  ult.,  demonstrated  that 
the  Green  Isle  possesses  a  number  of  charming  airs  rarely 
heard  at  concerts  in  this  country.  To  satisfy  a  section  of 
his  patrons  he  had  to  draw  somewhat  upon  the  familiar 
stores  of  Moore  and  Lover,  but  against  these  were  set 
modern  arrangements  by  Stanford,  Somervell,  and  Mrs. 
Needham  of  national  airs  highly  charged  with  poetic 
sentiment.  The  "  Lament  for  Owen  Roe  O'Neill "  and 
"  My  Dark  Rosaleen  "  are  among  the  pieces  that  should 
be  more  frequently  given  at  concerts  intended  to  illustrate 
the  wealth  and  distinctiveness  of  Irish  melody.  Of  humour 
as  well  as  of  the  tenderest  feeling  Mr.  O'Sullivan  was  a 
satisfactory  exponent,  and  his  efforts  were  throughout 
warmly  received.  Mr.  Garoghan  skilfully  played  some 
airs  on  the  Irish  pipes. 

The  admirable  educational  lectures  on  music  at  the 
Bermondsey  Settlement,  to  which  we  have  previously 
referred,  have  been  continued.  On  February  26  Mr.  J.  Leese, 
of  Redruth,  gave  a  somewhat  novel  discourse,  entitled  "  350 
years  of  piano-playing,"  before  a  large  and  very  appreciative 
audience.  The  lecture  was  musically  illustrated  by  Mr. 
Leese  himself  with  refinement  and  great  taste.  The  intro- 
duction of  the  lantern,  showing  on  the  screen  diagrams, 
portraits,  and  scenes  relating  to  the  music,  proved  to  be  a 
very  happy  feature,  which  might  be  followed  with  advantage 
by  other  lecturers  on  musical  subjects.  On  the  3rd  ult. 
Mr.  Edgar  F.  Jacques  lectured  on  "The  native  music  ol 
our  Indian  Empire,"  and  treated  the  subject,  in  which  he 
is  a  specialist,  with  his  well-known  ability.  Examples  of 
native  melodies  were  sung  by  Miss  Ethel  Wood. 

Following  the  initiative  of  the  Ysaye  Concert  Society 
of  Brussels,  a  series  of  concerts  illustrative  of  the  music  of 
different  nations  has  recently  been  given  at  Monte  Carlo, 
under  the  direction  of  M.  Leon  Jehin.  Not  the  least 
successful  of  the  number  was  that  devoted  to  English 
composers,  the  programme  of  which  included  Wallace's 
Overture  to  "  Lurline,"  Mr.  Isidore  de  Lara's  Overture 
"  Moina,"  the  Bride's  March  from  Barnbys  "  Rebekah," 
Mr.  Gadsby's  Suite  "  In  the  Forest  of  Arden,"  Sir  A.  C. 
Mackenzie's  Benedictus,  and  Mr.  Frederic  Cliffe's  Violin 
Concerto.  The  two  last-named  numbers  were  admirably 
interpreted  by  Mr.  Tivadar  Nacbez,  who  was  greatly 
applauded.  The  performance  altogether  was  a  distinct 
success,  and  reflected  much  credit  upon  the  orchestra  and 
its  able  and  zealous  conductor. 

Mr.  and  Mrs.  Henschel  gave  one  of  their  enjoyable 
vocal  recitals,  on  the  21st  ult.,  at  St.  James's  Hall.  _  Mrs. 
Henschel  was  specially  successful  in  her  interpretation  of 
the  old  Cornish  ditty,  "  Where  be  goin'  ?  "  Liszt's  beauti- 
ful setting  of  "  Ken  rut  du  das  Land  ?  "  and  in  three  of  her 
husband's  songs.  Mr.  Henschel  was  heard  at  his  best  in 
Loewe's  dramatic  ballads  "  The  Ruined  Mill "  and  "  The 
Erl-King  "  and  in  the  amusing  Harem-keeper's  song  from 
Mozart's  "  II  Seraglio."  The  selection  also  included  some 
duets,  amongst  them  being  "  O  tot,  le  digne  appui  d'un 
pere,"  from  Mehul's  "  Joseph,"  and  "  Un  bandeau  couvre 
lea  yeux,"  from  Gr*^jB  "  Rjchard.  C<x™.      Lion>"  both 

The  Marlborough  Place  Amateur  Orchestral  Society, 
St.  John's  Wood,  gave  its  fourth  annual  concert  at  the 
Lecture  Halt  on  the  22nd  ult.,  with  the  same  success  which 
has  attended  previous  efforts  in  this  direction.  The 
programme  included  Schubert's  B  minor  (Unfinished) 
Symphony  and  "  Rosamunde"  music,  Hamish  MacCunn's 
"On  the  Loch  "(No.  2  of  "Highland  Memories'),  and 
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German's  music  to  "  As  you  like  it."  all  of  which  were 
excellently  rendered  by  the  orchestra.  Mrs.  Hamish 
Mac  Conn  contributed  two  vocal  solos  with  much  accept- 
ance, and  Mr.  Aldebert  Allen  was  greatly  appreciated  in 
his  flute  solos.  Mr.  Paul  Oppenheimer  conducted  with  his 
1  and  praiseworthy  skill. 


At  St.  Anne's  Church,  Soho,  Bach's  Passion  music  to 
the  text  of  "  St.  John  "  has  been  performed,  under  the 
direction  of  the  organist,  Mr.  E.  H.  Thorne,  according  to 
custom,  during  Lent.  Knowledge  in  England  of  this 
extremely  beautiful  and  touching  work  is  mainly  due  to  the 
opportunities  for  hearing  it  annually  afforded  here.  It 
receives  reverential  treatment  from  all  engaged  in  the 
weekly  performance  until  Easter  at  St  Anne's.  The  vocal 
portions  are  carefully  sung,  and  the  orchestra  is  equal 
to  its  responsibilities.  There  is  every  reason  to  hope  that 
these  Lenten  performances  of  the  "  St  John  "  Passion  music 
will  be  continued  for  many  years. 

The  Presbyterian  Church  of  England  Association  of 
North  London  Choirs  held  its  annual  Service  of  Praise  at 
Stratford  Presbyterian  Church  on  the  15th  ult.,  at  which 
Dr.  Bunnett's  Canute  Domino  in  E  and  the  chorus  "  We 
never  will  bow  down,"  from  Handel's  "Judas  Maccabaeus," 
were  the  chief  features.  The  united  choirs,  numbering 
about  200  voices,  sang  admirably,  under  the  able  conductor, 
ship  of  Mr.  Hulbert  L.  Fulkerson.  Mr.  Fred.  S.  Thacker, 
Mr.  H.  H.  L.  Middleton,  and  Mr.  Ernest  W.  Lane 
rendered  efficient  service  at  the  organ.  The  Association 
is  excellently  officered  and  is  well  equipped  for  doing  good 
work. 

A  successful  revival  of  Gilbert  and  Sullivan's  comic 
opera  "  The  Gondoliers "  took  place  on  the  22nd  ult.,  at 
the  Savoy  Theatre,  where  it  was  originally  produced  on 
December  7, 1889.  Of  that  cast  only  Miss  Rosina  Brandram, 
as  the  Duchess,  re-appeared  at  this  revival;  the  other 
principal  characters  being  impersonated  by  Miss  Ruth 
Vincent,  Casilda ;  Miss  Emmie  Owen,  Gtanetta ;  Miss 
Louie  Henri,  Ttssa ;  Mr.  William  Elton,  the  Duke;  Mr. 
Walter  Passmore,  the  Grand  Inquisitor  ;  and  Messrs.  J. 
Hewson,  C.  Kenningham,  and  H.  A.  Lytton,  who 
respectively  appeared  as  Luis,  Marco,  and  Giuseppe. 

Miss  Marir  Roberts  gave  an  interesting  vocal  recital  at 
the  Steinway  Hall,  on  the  23rd  ult.  She  had  the  assistance 
of  Miss  Hilda  Wilson,  Mr.  William  Green,  Mr.  H.  Lane 
Wilson,  Mr.  Charles  Copland,  and  Mr.  Tivadar  Nacbez. 
Miss  Liza  Lehmann's  song  cycle  "  In  a  Persian  Garden," 
accompanied  by  the  composer,  was  an  important  feature  of 
the  programme.  The  work  was  received  with  much  favour, 
Mr.  Green  particularly  distinguishing  himself.  Mr.  F. 
Sewell  was  the  accompanist. 

An  excellent  performance  of  Mendelssohn's  "  Elijah  " 
was  given,  on  the  5th  ult.,  by  the  Battersea  Polytechnic  | 
Choral  Society,  under  the  conductorship  of  Dr.  Dunstan, 
the  musical  director  of  the  Institute.  Good  tone  and 
attack  were  noticeable  features  of  the  choral  numbers, 
while  the  solos  were  safely  entrusted  to  Miss  Edith  Stow, 
Miss  Alwine  Bussey,  Mr.  Sinclair  Dunn,  and  Mr.  A. 
Gordon  Begg.  Mr.  R.  Stokoc,  at  the  organ,  and  Miss  Mary 
Thomas,  at  the  pianoforte,  were  efficient  accompanists. 

Master  H.  Vernon  Warner,  who  is  just  eleven  years 
of  age  and  to  whose  talented  performances  we  have 
previously  alluded,  had  the  honour  of  playing  before  the 
Queen,  the  Prince  and  Princess  of  Wales,  and  other 
members  of  the  Royal  Family  at  Buckingham  Palace  on 
February  24.   The  Queen  shook  hands  with  the  little  boy 


in  the  kindest  manner  and  put  several  questions  to  him. 
Master  Warner  is  a  pupil  of  his  father,  Mr.  H.  E.  Warner, 
organist  of  Kew  Church. 

The  Croydon  Orchestral  Society  gave  its  first  annual 
concert  at  the  Pembroke  Hall  on  the  aist  ult.  The  chief 
features  were  Mendelssohn's  "Scotch"  Symphony, 
Nicolai's  Overture  to  the  "  Merry  Wives  of  Windsor," 
and  German's  "Henry  VIII."  Dances,  in  all  of  which 
the  orchestra  showed  evidences  of  skilful  training.  Mr. 
W.  Henry  Thomas,  the  able  conductor  oi  the  Society 
may  be  congratulated  upon  the 
eltorts. 


The  Ealing  Choral  Society  presented  its  conductor,  Mr. 
J.  Cliffe  Forrester,  on  the  8th  ult.,  with  a  handsome  music 
stand,  an  ivory  baton,  and  a  dining-room  clock,  in  recogni- 
tion of  his  services  and  ability  as  conductor  for  the  last  ten 
years.  Under  Mr.  Forrester's  able  direction  this  Society 
has  made  great  progress.  At  the  last  concert  Sullivan's 
"  Golden  Legend  "  was  admirably  performed  by  a  band  and 
chorus  of  160  performers. 

The  second  concert  of  the  Wandsworth  Choral  and 
Orchestral  Society's  seventh  season  took  place  at  the  local 
Town  Hall,  on  Tuesday  evening,  the  22nd  ult.  The 
programme  comprised  Barnett's  "Ancient  Mariner"  and 
a  miscellaneous  selection,  the  soloists  being  Miss  Mabel 
Berrey,  Miss  Meredyth  Elliott,  Mr.  Braxton  Smith,  and 
Mr.  Watkin  Mills.  Mr.  H.  W.  Wheeler  conducted  an 
entirely  satisfactory  performance. 

Rossini's  "Stabat  Mater"  has  been  sung,  with 
orchestral  accompaniment,  at  the  Lenten  services  on 
Wednesdays  at  St.  Mark's,  Kensington.   The  solos  were 

fiven  by  members  of  the  choir,  assisted  by  Miss  Georgina 
'ear,  Miss  Lizzie  Davis,  and  Messrs.  Justin  Bryant  and 
Paul  Galois.  Mr.  Barwell  was  leader  of  the  band,  Dr. 
Hamilton  Robinson  presided  at  the  organ,  and  Mr. 
Warren  Tear  conducted. 

Under  the  auspices  of  Dr.  Edvard  Grieg,  a  musical 
festival  is  to  take  place,  from  June  27  to  July  3,  at  Bergen 
(the  most  important  town  on  the  Western  coast  of  Norway), 
in  connection  with  the  International  Fishery  Exhibition  to 
be  held  there  during  the  summer.  Only  works  by  Norwegian 
composers  will  be  performed,  and  a  large  hall,  holding 
some  3,000  persons,  is  being  built  for  the  occasion. 

Mr.  Franz  Rummel  has  been  giving  pianoforte  recitals 
in  various  cities  in  the  United  States — New  York,  Boston, 
Chicago,  Minneapolis,  St.  Paul's,  &c— with  unvarying 
success.  The  American  musical  critics  are  unanimous  in 
their  tributes  of  appreciation  of  Mr.  Rummel's  remarkable 
performances,  in  which  technical  facility  is  happily  com- 
bined with  high  artistic  attainments. 

Dr.  J.  M.  Bentley  is  the  winner  of  the  prize  offered  by 
the  Manchester  Glee  Club  for  the  best  cheerful  glee.  The 
words  chosen  for  the  setting  are  Shakespeare's  "When 
icicles  hang  by  the  wall."  He  has  also  won  one  of  the 
two  prizes  offered  by  the  London  Madrigal  Society,  the 
judges  being  Mr.  Otto  Goldschmidt,  Sir  Frederick  Bridge, 
and  Sir  George  Martin. 

Mr.  Bernard  Fowles  gave  a  lecture  on  "Mendels- 
sohn," in  connection  with  the  Regent  Square  Presbyterian 
Church  Literary  Society,  on  the  7th  ult.,  when  the  musical 
illustrations  were  well  rendered  by  Miss  A.Louise  Burns, 
Miss  Kathleen  Salmon,  Miss  V.  T.  Salmon,  Mr.  Hulbert 
L.  Fulkerson,  Mr.  H.  Backhouse  Salmon,  and  the  lecturer. 

An  International  competition  of  choral  societies  is  to 
be  included  in  the  various  musical  attractions  in  connection 
with  the  Grand  Exhibition  which  will  be  opened  in  July 
next  at  Turin.  A  considerable  reduction  of  fares  in 
favour  of  the  foreign  societies  participating  in  the  contest 
will  be  made  by  the  Italian  railway  companies. 

The  Passion  Play  is  to  be  revived  at  Selzach,  in  Switzer- 
land, this  summer,  and  representations  are  to  be  given 
from  June  19  to  September  it.  As  in  1896,  250  people, 
consisting  of  actors,  singers,  and  musicians,  will  take  part 
in  the  play,  the  character  of  which  has  been  improved  by 
the  addition  of  several  dramatic  scenes. 

The  famous  Rhondda  Glee  Society  had  the  honour  of 
singing  before  the  Queen,  by  her  Majesty's  command,  at 
St.  George's  Hall,  Windsor  Castle,  on  February  22.  The 
Queen  expressed  her  great  gratification  at  the  pleasure 
which  the  beautiful  singing  of  the  choir,  three-fourths  of 
whom  are  miners,  had  afforded  her. 

The  annual  musical  festival  of  the  Lower  Rhine,  taking 
place  as  usual  in  Whitsuntide,  will  be  held  this  year  at 
Cologne.  Amongst  the  solo  performers  announced  to  take 
part  will  be  Mr.  Paderewski,  who  will  play  Sir  A.  C. 
Mackenzie's  "  Scottish  "  Fantasia. 

The  1 60th  anniversary  festival  of  the  Royal  Society  of 
Musicians  will  be  held  at  the  Whitehall  Rooms,  Hdtel 
Metropole,  on  the  23rd  inst.  H.R.H.  the  Duke  of 
Cambridge  will  preside. 
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FOREIGN  NOTES. 

Alexandria  —The  first  performance  on  Egyptian  soil  of 
Wagner's  "  Tannbauser  "  took  place  here  on  February  20, ) 
under  Signer  Gaetano  Cimini's  direction,  with  considerable 
success. 

Bale. — Mdlle.  Anna  Hegner,  a  sister  of  the  well-known 
pianist,  Otto  Hegner,  has  just  made  her  dibut  as  a 
violinist  in  concert-rooms,  both  here  and  in  Carlsruhe,  with 
great  success,  the  critics  being  unanimous  in  acknow- 
ledging her  exceptional  gifts.  The  young  lady  is  only 
fifteen  years  of  age  and  a  native  of  this  town. 

Barmen. — Herr  Max  Bruch  has  completed  the  score  of 
a  new  choral  work,  entitled  "  Gustavus  Adolphus,"  which 
will  be  produced  next  month  by  the  Barmen  Choral  Society, 
under  the  composer's  direction. 

Bay r h  u th  . — Under  the  auspices  of  Frau  Cosima  Wagner, 
an  interesting  concert  was  given  here,  on  February  26,  to 
an  invited  audience,  when  a  musical  setting  by  Herr  Julius 
Kniese  of  Goethe's  Singspiel,  "Jery  und  Bateli,"  was 
produced  for  the  first  time  and  received  with  great  favour. 
Excerpts  from  Wagner's  music-dramas  were  likewise 
contributed  on  the  occasion  by  Fraulein  Canstatt,  of 
Wiesbaden,  and  Herr  van  Rooy. 

Berlin  — The  season  of  Philharmonic  concerts,  under 
Herr  Nikisch's  direction,  came  to  a  close  with  the  tenth 
concert  on  the  7th  ult.,  the  programme  including  Schubert's 
B  minor  Symphony  as  well  as  some  important  Wagner 
excerpts.  Frau  Lilli  Lehmann  and  Herr  Witek  were  the 
vocalists.  Herr  Weingartner,  after  his  recent  triumphs 
in  Paris,  has  resumed  the  conductorsbip  of  the  excellent 
symphony  concerts  of  the  opera  orchestra.  An  interesting 
and  highly  successful  first  pupils'  concert  was  given  on  the 
5th  ult.,  by  the  Vocal  Academy,  under  the  direction  of 
Madame  Etelka  Gerster.  The  distinguished  prima  donna, 
who  took  up  her  residence  in  this  capital  some  twelve 
months  since  as  a  teacher  of  her  art,  has  shown  herself 
eminently  qualified  for  the  task,  which  is  an  art  in  itself, 
and  her  reputation  in  this  capacity  is  already  considerable. 

Brussels. — M.  Bruneau's  "  Messidor,"  with  the  libretto 
by  M.  Zola,  was  produced  for  the  first  time  at  the 
Theatre  de  la  Monnaie  on  February  15.  Two  perform- 
ances of  Gluck's  "Orphee"  took  place  on  February  23 
and  25,  with  Miss  Marie  Brema  (who  is  a  prime  favourite 
with  the  public  here)  in  the  title  part.  The  ensemble  was 
excellent. 

Cologne.— At  the  tenth  Gurtenich  concert  of  the 
season,  last  month,  the  first  performance  took  place  of 
Herr  Richard  Strauss's  new  symphonic  poem  "  Don 
Quixote."  Dr.  Wullner  had  rehearsed  the  difficult  work 
with  the  utmost  care  and  fully  entered  into  the  spirit  of 
the  composition.  The  latter,  which  is  in  the  form  of  a 
series  of  variations,  contains  both  humorous  and  pathetic 
elements,  and  Bhows  the  gifted  Munich  composer  in  the 
most  advanced  phase  of  his  development. 

Dresden. — A  new  one-act  opera,  "  Ratbold,"  by  Herr 
Rein  hold  Becker,  was  brought  out  at  the  Royal  Theatre  on 
the  5th  ult.  and  very  favourably  received.  Herr  Becker 
enjoys  much  popularity  in  Germany  as  a  composer 
of  tuneful  songs,  and  a  previous  operatic  work  from  his 
pen,  "Frauenlob,"  also  achieved  a  measure  of  success. 
The  present  work,  melodious  throughout,  contains  some 
highly  effective  concerted  numbers,  while  its  instrumenta- 
tion is  perhaps  its  weakest  part.  An  old  Scottish  air  has 
been  effectively  introduced  in  the  score.  Dvorik's  sym- 
phonic poem  "  Der  Wassermann  "  was  successfully  per- 
formed here  for  the  first  time  at  the  fifth  symphony  concert 
of  the  season,  under  Herr  Hagen's  direction. 

Florence. — A  new  season  of  opera  is  announced  to 
commence  shortly  at  the  Pergola  Theatre  with  M. 
Massenet's  "Wertber"  and  "  Sapho,"  in  both  of  which 

Signora  Gemma  Bellincioni  will  take  leading  parts.  

Signor  Puccini,  the  composer  of  "La  Boheme."  has 
accepted  a  libretto,  by  MM.  Schurmann  and  Ulica,  on  the 
subject  of  "  Marie  Antoinette."  The  opera  is  in  five  acts, 
opening  at  Trianon,  and  closing  with  toe  execution  of  the 
hapless  queen.    It  will  probably  be  first  produced  in  Paris. 

Frankport-on-Main. — A  new  opera,  "  Ingo,"  by  Herr 
Bembard  Scbolz,  the  well-known  director  of  the  Hoch'sche 
Conservatorium  in  this  town,  met  with  a  very  favourable 
reception  on  its  first  performance  at  the  Stadt-Theater,  on 


February  27.  The  composer,  who  is  his  own  librettist, 
has  taken  his  subject  from  Gustav  Freytag's  novel  bearing 
the  same  title. 

1  Lemberg. — A  highly  successful  first  performance  took 
place  here,  on  February  24,  of  a  new  opera,  "  Livia,"  by 
the  director  of  the  Warsaw  Conservatoire,  M.  Noskowski. 
Both  the  composer  and  Madame  Theresa  Arkel,  who 
interpreted  the  leading  part,  were  the  recipients  of  repeated 
ovations  from  the  audience. 

Lisbon.  —  One  of  the  most  talented  contemporary 
Portuguese  composers,  Senhor  Victorio  Hussla,  has  com- 
pleted an  important  orchestral  composition,  dedicated  to 
the  memory  of  Vasco  da  Gama,  which  is  to  be  performed 
in  connection  with  the  forthcoming  centenary  celebrations 
in  honour  of  the  great  navigator. 

Madrid.— Herr  Richard  Strauss  conducted  three  orches- 
tral concerts  here  last  month  with  immense  success. 
Beethoven's  C  minor  Symphony  and  the  Preludes  to 
"  Lohengrin"  and  "  Die  Meistersinger  "  were  amongst  the 
works  produced,  the  two  last-named  having  to  be  repeated. 

Mayence. — An  excellent  performance  was  given,  on 
February  it,  by  the  combined  forces  of  the  Liedcrtafel  and 
Damen  Gesangverein,  under  the  direction  of  Herr  Frit* 
Volbach— the  choir  which,  it  will  be  remembered,  waa 
the  first  to  bring  out  some  of  Handel's  oratorios  in 
accordance  with  Dr.  Chrysander's  edition.  The  works 
produced  on  this  occasion  were  two  novelties— viz.,  a 
setting  for  solo  voices,  chorus,  and  orchestra  of  Geibel's 
well-known  poem  "Vom  Pagen  und  der  Kdnigstochter," 
by  Herr  Volbach,  and  the  new  Te  Deum  by  Dr.  Wullner. 
of  Cologne,  the  latter  conducted  by  its  composer.  They 
were  both  considered  important  and  highly  effective  com- 
positions, and,  admirably  executed  as  they  were,  produced 
a  most  favourable  impression. 

Munich.— Mr.  Eugene  d' Albert's  new  one-act  opera, 
"Die  Abreise,"  is  to  be  first  brought  out  at  the  Royal 
Opera  of  this  capital,  and  is,  in  fact,  in  active  preparation, 
under  the  personal  superintendence  of  the  Intendant,  Herr 
von  Possart,  and  the  musical  direction  of  Court-capell 
meister  Rdhr.  It  will  probably  be  produced  early  this  month. 
 Anton  Bruckner's  Fifth  Symphony  (B  flat  major),  per- 
formed for  the  first  time  in  Munich,  on  February  18,  by 
the  Kaim  Orchestra,  under  Professor  Loewe's  direction, 
met  with  such  an  enthusiastic  reception  that  its  perform- 
ance had  to  be  repeated  at  the  succeeding  concert. 

Rome. — The  first  prize  for  a  four-part  Mass,  with  organ 
accompaniment,  offered  by  the  Society  of  St.  Gregory  the 

Great,  has  been  awarded  to  Signor  Filippo  Mattoni.  

On  the  occasion  of  the  twentieth  anniversary  of  the  death 
of  King  Victor  Emmanuel,  last  month,  a  Requiem  specially 
written  for  the  commemoration  by  Signor  Lucidi,  was 
performed  at  the  Pantheon,  under  Signor  Mascagni's 
direction. 

St.  Petersburg. — The  season  of  German  opera  under 
the  management  of  Herr  Loewe,  of  Breslau,  and  with  Dr. 
Richter  as  conductor,  commenced  on  the  6th  ult.,  at  the 
Theatre  Marie,  with  "  Lohengrin,"  Mesdames  Litvinne 
and  Moran-Olden,  with  the  brothers  De  Reszke,  sustaining 
the  principal  parts.  On  the  8th  ult. "  Die  Walkure  "  was 
given,  with  Fraulein  Mai  ten  as  Brinnkilde  and  Madame 
Olitzka  in  the  part  of  Fricka.  The  Czar  was  present, 
and  both  artists  were,  by  command,  presented  to  him, 
the  Empress,  to  whose  initiative  these  representations  are 
mainly  owing,  being  unfortunately  too  ill  to  attend.  The 
season  is  to  extend  over  four  weeks,  and  during  its  course 
M.  Jean  de  Reszke  is  announced  to  appear  for  the  first  time 
in  the  part  of  Siegfried  in  "  Gdtterdammerung." 

Strasburo. — A  new  comic  opera,  "Der  Taugenicnts" 
("  The  Good-for-Nothing "),  by  the  young  Alsatian 
composer,  Joseph  Erl,  was  brought  out  with  much  success 
at  the  Stadt-Theater  on  February  25.  Herr  Erl  has 
already  proved  himself  a  composer  of  much  talent  in  minor 
compositions,  and  his  present  more  ambitious  effort  is 
distinctly  promising. 

Turin.— A  prize  of  three  thousand  lire  has  been  offered 
by  the  Italian  Minister  of  Public  Instruction  for  the  com- 
position of  a  sacred  work  to  be  performed  on  the  occasion 
of  the  opening  of  the  Turin  Exhibition  a  few  months 
hence. 

Vienna.— Signor  Leoncavallo's  opera  "La  Boheme,'* 
with  a  very  satisfactory  German  version  of  the  libretto  from 
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the  pen  of  Hen  Ludwig  Hartmann,  was  brought  oat  at  the 
Imperial  Theatre  on  February  34  with  great  success.  The 
principal  parts  were  well  interpreted  by  Mesdames  Forster 
and  Renard,  Herren  Dippel,  Hesch,  and  Neidl,  the 
choruses  also  being  most  effectively  rendered.  Herr 
Mahler,  who  had  bestowed  infinite  care  at  rehearsals,  con- 
ducted. The  composer,  who  was  present,  had  reason  to 
be  satisfied  with  the  reception  accorded  to  himself  and  his 
new  work.  A  new  comic  opera  by  Herr  Ignaz  Brull, 
entitled"  Der  Husar,"  was  brought  out  on  the  2nd  ult.  with 
marked  success  at  the  Theater-an-der-Wien,  the  libretto, 
by  Herr  Leon,  dealing  effectively  with  a  really  comic 
subject,  and  the  music  being  distinctly  clever,  as  was  to 
be  expected  from  the  composer  of  "  The  Golden  Cross." 
The  Kaim  Orchestra,  of  Munich,  gave  several  per- 
formances here  last  month,  under  the  direction  of  Herr 
Loewe,  and  has  been  greatly  appreciated.  The  pro- 
grammes consisted  chiefly  of  works  by  modern  masters. 


OBITUARY. 

At  West  Kirby,  on  the  18th  ult.,  Miss  H.  A.  Argent 
(daughter  of  Mr.  W.  I.  Argent,  of  Liverpool),  who  had  been 
one  of  the  leading  teachers  of  the  violin  in  Birkenhead  for 
ten  years  prior  to  her  abandonment  of  work  owing  to 
decline  early  in  1897. 

On  the  5th  ult.,  aged  eighty,  Nathan  Constantine, 
son  of  Nathan  Constantine,  of  Keighley,  professor  of  music, 
for  many  years  associated  with  the  late  John  Hullah  as  a 
teacher  of  his  system. 
On  the  6th  ult.,  at  96,  Camberwell  New  Road.  William 


Freeman  Thomas,  formerly  promoter  of  the 
Concerts,  Covent  Garden,  aged  fifty-four. 

The  death  is  announced,  on  the  13th  ult.,  at  Berlin, 
where  he  had  resided  for  the  last  fifteen  years,  of  the  well- 
known  pianist  and  composer,  Julius  Schulhofp.  Though 
to  the  younger  generation  of  amateurs  little  more  than  a 
mere  name,  and  long  since  retired  from  public  life,  be  was 
in  the  earlier  decades  of  the  century  a  very  famous 
personality  indeed,  both  as  a  pianoforte  virtuoso,  of  the 
school  of  Thalberg,  and  as  a  composer  of  brilliant 
morctanx  dt  talon  for  his  instrument.  Schulboff  was  born 
at  Prague  on  August  a,  1825,  and  made  his  pianoforte 
studies  under  Kiach  and  Tedesco,  while  Tomacxek  instructed 
him  in  counterpoint,  be  being  a  fellow  pupil  with  the  latter 
of  Mr.  Wilhelm  Kuhe.  In  1645  n«  went  to  Paris,  the 
arbiter,  at  that  time,  of  a  young  pianist's  reputation.  Here 
he  was  fortunate  in  gaining  the  interest  and  friendship  of 
Chopin,  who  introduced  him  to  the  artistic  society  of  the 
capital,  and  who  also  greatly  influenced  his  style  of 
playing.  His  success  in  concert-rooms  both  here  and  in 
London,  where  he  paid  frequent  visits  during  his  pro- 
longed Paris  residence,  was  considerable,  and  indeed 
sensational.  He  also  undertook  extensive  tours  through 
Germany,  Austria,  Spain,  and  Russia.  In  1870  he  went 
to  live  in  Dresden,  where,  as  previously  in  Paris,  he  was 
much  in  request  as  a  teacher,  and  finally  took  up  his 
residence  in  Berlin.  His  compositions,  amongst  them  the 
once  famous  "  Galop  di  Bravura "  and  the  brilliant 
"Carnaval  de  Venice,"  include  a  sonata,  a  morctau  dt 
conctrt,  and  a  number  of  popular  pianoforte  pieces. 

Professor  Michael  Beroson,  who,  for  a  number  of 
years  past  has  been  an  esteemed  music  teacher  and  com- 
poser in  London,  died  at  his  residence  in  Percy  Street, 
Uxbridge  Road,  on  the  9th  ult.,  at  the  age  of  seventy-nine. 
He  was  born  at  Warsaw,  and  made  his  musical  studies 
under  Schneider,  in  Dessau,  and  in  Italy.   Amongst  his 


,  betides  numerous  pianoforte  pieces,  are  many 
songs,  of  which  "  The  Better  World  "  and  "  Two  Hearts  " 
have  enjoyed  some  popularity. 

Conrad  Behrens,  the  well-known  operatic  singer,  who, 
a  generation  or  so  ago,  enjoyed  considerable  popularity 
with  English  audiences,  died  at  New  York  on  February 
13,  after  having  undergone  a  painful  operation.  He  was 
born  at  Samsleben,  near  Brunswick,  in  1834,  and  made 
his  dibut  at  the  Royal  Opera,  Stockholm,  having  received 
his  musical  education  at  the  expense  of  the  King  of 
Sweden.  He  first  appeared  in  London  in  1874  and 
for  several  season  1,  a  leading  basso  at  Her 


We  have  also  to  record  the  following  deaths  : — 

On  February  20,  at  Dresden,  Franz  Behr,  < 
popular  pianoforte  pieces,  aged  sixty-one. 

On  February  26,  at  Naples,  Teresa  Martucci,  gifted 
pianist  and  teacher,  sister  of  Sign  or  Giuseppe  Martucci. 
the  distinguished  director  of  the  Bologna  Conservatorio. 

On  February  26,  at  Toulouse,  Victor  Savit,  contra- 
bassist,  founder  and  custodian  of  the  Conservatoire  library, 
the  second  in  importance  in  Fr 


CORRESPONDENCE. 

"ST.  MAGNUS" 
to  the  editor  of  '-'the  musical  times." 

Sir, — The  authorship  of  the  above  tune  has,  I  believe, 
always  been  attributed  to  Jeremiah  Clark,  organist  of  St. 
Paul  s  Cathedral  and  of  the  Chapel  Royal  at  the  beginning 
of  the  last  century. 

In  a  German,  or  rather  Swim,  collection  of  four-part 
songs,  entitled  "Sammlung  von  Volksgesangen  fur  den 
gemischten  Chor  Liederbuch  fur  Schulen  und  Vereine, 
herausgegeben  von  der  Musik- {Commission  der  zurcher- 
iscben  Scbulsynode  unter  Redaktton  von  J.  Heim." — [n.d.1 
I  find,  under  No.  192  ("Bei  Sonnenaufgang''),  and  described 
as  "  Alte  Volksweise  "  (old  folk-song),  the  melody  of  this 
tune  in  the  form  given  below,  the  harmony  being  very 
similar  to  that  associated  with  the  tune  in  the  majority  of 
our  English  tune-books. 

It  seems  to  me  rather  unlikely  that  the  people  of  the  Alps 
(or  any  of  their  neighbours)  could  have  borrowed  this 
particular  melody  from  us.  The  only  other  tune  in  the 
same  book  which  can  be  considered  of  English  authorship 
is  that  of  "  God  save  the  Queen,"  which  is  there  set  to  a 
"  Volkshymne  an  das  Vaterland,"  and  assigned  to  John 
Bull. 

The  question  is,  therefore,  did  Clark  adopt  the  tune  from 
an  old  Volkslied  and  merely  claim  to  be  the  arranger,  or 

did  he  ?— but  no,  perish  the  thought!    In  this  latter 

case  one  would  be  almost  inclined  to  think  that  poor 
"Jerry"  had  some  other  weight  upon  his  mind  besides  a 
love  disappointment,  which  induced  bim  to  bring  about  his 


Seriously,  however,  my  little  discovery  has  greatly 
interested  me,  and  perhaps  some  of  your  readers  may  be 
able  to  throw  further  light  upon  the  matter.  Here  is  the 
melody  in  iu  "  Volksweise  "  form  :— 


Yours  truly,   John  E.  West. 


"HARK!  THE  HERALD  ANGELS  SING." 

TO  THE  EDITOR  OF  "  THE  MCSICAL  TIMES." 

Sir,— Referring  to  the  letter  of  Mr.  J.  T.  Lightwood  in 
your  last  issue,  permit  me  to  mention  a  still  earlier  appear- 
ance of  the  above  tune  in  a  hymnal — vis.,  that  in  the 
"Congregational  Hymn  and  Tune  Book"  (original 
edition).  1857— where,  in  the  index,  it  is  styled  "St. 
VincenL" 

In  a  recent  letter  which  I  received  from  the  Editor  of 
this  book,  the  Rev.  R.  R.  Chope,  he  says:  "Forty  years 
ago  I  was  the  first  to  put  that  tune  into  a  Hymn-book." 
(The  italics  are  mine.)  I  think,  therefore,  we  are  justified 
in  concluding  that  we  have  here  the  earliest  appearance 
of  the  tune  in  a  hymnal  consequent  upon  the  publication 
by  Messrs.  Ewer  and  Co.,  in  1856,  of  Mr.  W.  H. 
Curamings's  original  arrangement. 

Yours  faithfully, 

2A,  Lorn  Road,  Brixton,  J.  R.  Griffiths. 

March  ia.  1898. 
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BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

We  do  not  hold  ourselves  responsible  for  any  opinions  expressed  in  this 
summary,  as  all  tht  notiett  art  either  collated  from  the  local  papers  or 
supplied  to  us  by  correspondents. 


Bury  St.  Edmunds. — A  sacred  concert  was  given  in 
the  Wesleyan  Church,  on  the  10th  tilt.,  of  which  the  chief 
features  were  Gaul's  •'  The  Holy  City  "  and  a  selection 
from  Handel's  "  Samson."  The  soloists  were  Miss  Maude 
Richardson.  Miss  Beatrice  Sleightholme,  Mr.  J.  Reed,  and 
Mr.  William  Higley.  Mr.  W.  G.  Sealing;  rendered  efficient 
service  at  the  organ,  and  Mr.  A.  Oliver  Lusher,  organist  of 
the  church,  who  conducted,  is  to  be  congratulated  upon 
a  performance  which  reflected  credit  upon  all  concerned. 

Caythorpe. — A  fine  performance  of  Mendelssohn's 
"  Hymn  of  Praise  "  and  "  Hear  my  Prayer  "  was  given  at 
St.  Vincent's  Church  on  February  28,  by  the  Putbeck 
Choral  Society.  The  solo  vocalists  were  Miss  Maggie 
Jaques,  Miss  Duncan,  and  Mr.  Dunkerton,  of  Lincoln 
Cathedral.  Dr.  G.  J.  Bennett,  organist  of  Lincoln  Cathe- 
dral, presided  at  the  organ,  the  remaining  instrumentalists 
being  four  trombonists  and  a  pianist  in  the  person  of 
Mr.  Robinson.  Mr.  Royds  conducted  and  kept  his  forces 
well  in  hand  with  his  accustomed  ability. 

Chigwell. — The  special  choir,  numbering  nearly  eighty 
voices,  gave  Maunder's  new  Lenten  cantata,  "  Penitence, 
Pardon,  and  Peace,"  in  Chigwell  Church,  on  the  10th  ult., 
conducted  by  Mr.  Henry  Riding. 

Cirencester. — Stainer'a  "Crucifixion"  was  given  in 
the  Parish  Church,  on  the  22nd  ult.  The  solos  were  sung 
by  Mr.  J.  Miller  and  Mr.  R.  Grant,  of  Wells  Cathedral. 

Cottingley. — The  Choral  Society  brought  another 
successful  season  to  a  close  on  the  5th  ult.,  with  a  concert 
of  which  Somervell's  "  Ode  to  the  Sea "  was  the  chief 
feature.  Miss  Agnes  Prince  rendered  the  two  soprano 
solos  with  agreeable  effect,  and  the  choir  and  orchestra 
acquitted  themselves  with  distinction.  Mr.  Henry  J. 
Mason  proved,  as  heretofore,  a  competent  conductor,  and 
Mr.  A.  T.  Akeroyd  rendered  good  service  at  the  organ. 
Elgar's  "  Imperial  March  "  for  orchestra  was  an  acceptable 
number  in  the  second  (miscellaneous)  part  of  the  concert. 

Coventry. — The  Coventry  Musical  Society  gave  a 
choral  and  orchestral  concert  in  the  Corn  Exchange  on 
the  8th  ult.  The  choral  works  were  Mr.  Elgar's  "The 
Black  Knight "  and  Gade's  "  Spring's  Message."  The 
orchestral  numbers  included  Beethoven's  "  Prometheus  " 
Overture,  Mozart's  G  minor  Symphony,  and  Cowen's 
"  Four  English  Dances,"  the  whole  of  which  were  admir- 
ably rendered  under  the  baton  of  Mr.  Harry  C.  Perrin,  the 
organist-elect  of  Canterbury  Cathedral.  The  vocalist  was 
Miss  Gertrude  Lynes  (a  debutante  and  a  daughter  of  Dr. 
Lynes).  who  made  a  very  successful  first  appearance. 

Dudley— Haydn's  "  Spring "  and  Cowen's  "  Rose 
Maiden  "  formed  the  attractive  programme  of  the  concert 
given  by  the  Dudley  Vocal  Union,  in  the  Public  Hall,  on  the 
2nd  ult.,  when  both  works  were  capitally  rendered  by  a  full 
band  and  the  chorus  of  the  Society.  The  principals  were 
Miss  Maggie  Jaques,  Mrs.  Arthur  Bird,  Mr.  E.  Dunkerton, 
and  Mr.  Ineson,  all  of  whom  acquitted  themselves  with 
distinction.  Mr.  W.  H.  Aston  conducted  with  efficiency 
and  Mr.  Walter  Aston  was  the  accompanist. 

Dundee. — The  Choral  Union  gave  a  concert  at  the 
Panmure  Institute,  on  the  16th  ult.,  when  Mendelssohn's 

Hear  my  Prayer  "  and  Macfarren's  "  May  Day  "  were 
performed  with  string  orchestral  accompaniments.  The 
solos  were  well  sustained  by  Miss  Ella  Westwood  and 
Mr.  T.  Adamson.  Mr.  Edward  Mason  conducted,  besides 
arranging  an  overture  from  a  sacred  work,  which  was 

Elayed  by  the  orchestra  as  a  prelude  to  Mendelssohn's 
ymn.  Mr.  James  Adamson  and  Mr.  T.  Adamson 
rendered  efficient  service  at  the  pianoforte  and  harmonium 
respectively. 

Gloucester. — The  second  concert  of  the  eason  of  the 
Gloucester  Choral  Society  took  place  on  the  1st  ult,  when 


the  programme  consisted  of  Dr.  Harford  Lloyd's  "  Hymn 
of  Thanksgiving"  and  Haydn's  "Creation,"  the  former 
work  being  conducted  by  the  composer,  while  two  of  hi» 
old  pupils,  Mr.  A.  Herbert  Brewer  (organist  of  Gloucester 
Cathedral)  and  Mr.  G.  R.  Sinclair  (organist  of  Hereford 
Cathedral),  were  associated  with  him,  the  former  as  con- 
ductor of  the  Society  and  the  latter  as  organist.  Both 
works  were  admirably  given  and  reflected  great  credit  upon 
all  concerned.  The  soloists  were  Miss  Maggie  Davies, 
Mr.  Philip  Brozel,  and  Mr.  Henry  Sunman.  Owing  to  the 
temporary  indisposition  of  Mr.  Brozel  in  the  second  part, 
Mr.  Brewer,  the  conductor,  sang  the  tenor  solos  in  the 
"  Creation  "  while  still  wielding  the  baton. 

Kendal. — Spobr's  "  Last  Judgment  "  farmed  the  prin- 
cipal feature  of  the  concert  given  by  the  Kendal  Choral 
Society,  in  St.  George's  Hall,  on  the  17th  ult ,  when  the 
grandeur  and  impressiveness  of  the  Cassel  composer's  best 
known  work  received  ample  interpretation  by  the  band  and 
chorus  of  the  Society,  under  the  able  direction  of  its 
veteran  conductor,  Mr.  W.  B.  Armstrong.  The  soloists 
were  Miss  Berrey,  Miss  Whittaker,  Mr.  David,  and  Mr. 
Cradock.  At  the  final  rehearsal  for  the  concert,  held  on 
the  previous  evening,  the  members  of  the  Society  presented 
their  conductor,  Mr.  W.  B.  Armstrong,  with  an  illuminated 
address  in  terms  of  high  appreciation  of  his  invaluable 
services  as  conductor  for  twenty-seven  years,  and  of  regret 
at  his  resignation  of  the  duties  he  has  so  faithfully  and 
worthily  discharged  during  that  long  period. 

Leyton. — A  students'  concert  of  the  Leyton  Con- 
servatoire of  Music  was  given  in  the  New  Town  Hall 
on  February  28.  The  chief  feature  was  the  performance 
of  selections,  including  German's  "  Henry  VIII."  Dances, 
by  an  orchestra  of  fifty  performers,  pupils  of  Mr.  G.  A. 
Parker,  who  conducted. 

Maroate. — The  Margate  Choral  Society  gave  a  brilliant 
performance  of  Spohr's  "Last  Judgment"  and  Mendels- 
sohn's "  Hymn  of  Praise,"  at  the  Royal  Assembly  Rooms, 
on  the  17th  ult.,  when  the  band  (augmented  by  members 
of  the  Royal  Engineers  band,  Chatham)  and  chorus 
numbered  upwards  of  150  performers.  The  principals 
were  Miss  Maggie  Purvis,  Miss  Mela  Dridge,  Mr.  James 
Leyland,  and  Mr.  Charles  Tree.  Dr.  E.  \.  Bellerby 
presided  at  the  organ  and  Miss  Rowe  rendered  useful 
service  at  the  pianoforte.  Mr.  T.  Russe,  who  conducted, 
is  to  be  congratulated  upon  a  very  successful  performance, 
which  reflected  credit  upon  all  concerned. 

Moffat,  N.B. — The  Choral  Union  gave  its  annual 
concert  on  the  10th  ult.  Gade's  "  Erl-King's  Daughter  " 
and  operatic  selections  were  sung  by  the  chorus,  which 
was  conducted  by  Mr.  M.  B.  Kidd  and  accompanied  by 
Miss  Nevay.  Misses  Marguerite  Simpson  and  Crissie 
Grubb  and  Messrs.  Robert  Burnett  and  Charles  Clark 
were  the  soloists. 

Padiham,  Burnley.— Mr.  James  H.  Rooks,  of  Black- 
burn and  Bradford,  presided  at  the  opening  of  an  organ, 
built  by  Messrs.  Harrison  and  Harrison,  of  Durham, 
at  the  Wcsleyan  Chapel,  Cross  Bank,  on  the  13th  ult. 
Mr.  Rooks's  selections  were  very  finely  executed 
and  showed  off  the  organ  to  great  advantage.  The 
programme  included  compositions  by  Mozart,  Guilmant, 
Leraaire,  Widor,  Smart,  Benedict,  and  Dubois.  Mrs.  E. 
Hamer,  of  Blackburn,  was  the  vocalist. 

Plymouth. — The  production  by  Dr.  Samuel  Weekes's 
Private  Choral  and  Orchestral  Societies,  on  the  16th  ult., 
at  the  Guildhall,  of  Sullivan's  "Golden  Legend"  will 
remain  one  of  the  most  memorable  events  of  the  season  in 
this  locality.  The  choir  sang  throughout  with  earnestness 
and  vigour  and  the  closest  regard  to  expression.  Miss 
Emily  Davies  and  Mr.  Watkin  Mills  distinguished  them- 
selves as  Elsie  and  Lucifer,  Miss  Hannah  Jones  sang 
very  sympathetically  as  Urmia,  and  Mr.  Faithful  Pearse 
gave  a  careful  rendering  of  the  music  assigned  to  Prince 
Henry.  Dr.  Samuel  Weekes  conducted  with  his  usual 
ability. 

St.  Albans  — Mr.  W.  H.  Speer  gave  a  very  interesting 
lecture  on  the  subject  of  "  Henry  Purcell :  his  life  and 
works,"  at  St.  Peter's,  on  the  7th  ult.,  with  much  success. 
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The  musical  illustration  1,  all  excellently  rendered,  included 
songs  and  anthems  by  the  great  English  composer,  and 
some  pianoforte  pieces  well  rendered  by  the  able  lecturer. 

Stiklino.— The  Stirling  Choral  Society  gave  perform- 
ances of  Haydn's  "Creation"  and  Mendelssohn's  "First 
Walpurgis  Night,"  at  the  Albert  Hall,  on  the  8th  ult., 
which  were  fully  up  to  its  usual  high  standard  of  excellence. 
The  soloists  were  Miss  A.  B.  Carswell,  Mr.  Gledhill,  and 
Mr.  James  Fleming.  The  orchestra  was  well  led  by  Mr. 
Cole,  and  Dr.  Allum  conducted  with  his  usual  ability. 

Wolverhampton.— The  popularity  of  Elgar's  "King 
Olaf "  is  spreading  by  leaps  and  bounds.  It  formed  the 
piece  de  resistance  at  the  concert  of  the  Wolverhampton 
Festival  Choral  Society,  given  in  the  Agricultural  Hail  on 
February  22,  when  it  was  received  with  marked  favour. 
The  solos  were  in  the  capable  hands  of  Miss  Rosina 
Hammacott,  Mr.  William  Green,  and  Mr.  John  Sandbrook. 
There  was  the  usual  band  and  chorus  of  the  Society,  and 
Mr.  Watkis  presided  at  the  organ.  Dr.  Swinnerton  Heap, 
who  conducted,  has  to  be  congratulated  upon  an  excellent 
performance  of  the  work,  which  must  have  been  very 
gratifying  to  Mr.  Elgar,  who 


Organ  Appointments. — Mr.  Sydney  Baynes,  to  Crouch 
Hill  Presbyterian  Church. — Mr.  Alfred  W.  Tomlyn,  to 
the  Braid  Church,  Edinburgh. — Mr.  D.  A.  Fox,  Organist 
and  Choirmaster  to  St.  Mary-of-Eton  Parish  Church, 
Hackney  Wick.— Mr.  James  Thompson,  Organist  and 
Choirmaster  to  St.  Mary's  Parish  Church,  Oldham.— Mr. 
Charles  G.  Sadler,  Organist  and  Choirmaster  to  the 
Parish  Church  of  St.  Mary,  Balham.— Mr.  Munro 
Davison,  Organist  and  Choir-director  to  Holy  Innocents', 
Homaey. —  Mr.  James  Foulds,  Organist  and  Choirmaster 
to  St.  John's  Church,  Windermere. — Mr.  Percy  W.  Smale, 
Organist  and  Musical  Director  to  St.  Anne's  Schools, 
Kedhill,  Surrey. — Mr.  C.  H.  Dixon,  Organist  and  Choir- 
master to  St.  Michael  and  All  Angels',  Beckenham. 

Choir  Appointment.— Mr.  Percy  C.  Miller,  Alto  soloist 
to  St.  Andrew's,  Stoke  Newington. 

TO  CORRESPONDENTS. 

*,*  Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions ;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 

ANSWERS  TO  CORRESPONDENTS. 

N.  S.  K.,  Sydney.— (1)  Mendelssohn  never  instructed  Queen 
Victoria  in  music.  (1)  The  "  Reformation"  Symphony 
was  first  performed  at  Berlin  in  November,  1832.  (3) 
"A  safe  stronghold  our  God  is  still."  The  tune, 
composed  by  Martin  Luther,  appears  in  "  Geistliche 
Liedcr"  printed  by  Joseph  King,  Wittenberg,  1529, 
and  the  "  Augsburger  Gesangbueh,"  1530.  (4)  "  Reise- 
brief"  means  Utters  written  upon  a  journey.  (5) 
Hitler's  "  Mendelssohn  "  and  Devrient's  "  Recollections 
of  Mendelssohn  "  are  both  out  of  print. 

C.  D. — Several  patents  have  been  taken  out  of  machines 
invented  fur  recording  music  played  extemporaneously. 
The  article  in  Grove's  "Dictionary  of  Music  and 
Musicians,"  entitled  "  Recording  music  played  extern- 
poraneously  "  (Vol.  IV.,  p.  767),  gives  full  particulars. 


M.  C. — As  supplementary  to  our  reply  last  month,  we  are 
informed  that  the  Scarborough  Clef  Club  will  probably 
meet  your  requirements.  Mr.  John  Adams,  Jesmond 
Dene,  Scalby  Road,  Palsgrave,  Scarborough,  will 
supply  all  information. 

B.  R.  G  —  (1)  You  will  find  a  biography  of  Edward 
Remenyi  in  Grove's  "  Dictionary  of  Music  and 
Musicians,"  Vol.  Ill  ,  p.  107.  (2)  We  believe  that 
M.  Charles  Dancla  is  still  a  professor  at  the  Paris 
Conservatoire. 

P.  G.  —Supplementing  the  information  given  in  our  last 
issue,  we  are  informed  that  the  full  score  and  parts  of 
Gounod's  "  Faust "  can  only  be  hired,  not  bought, 
either  here  or  on  the  Continent. 

Cremona. — Stainer's  Versicles,  Merbecke's  (Stainer)  Com- 
munion Service,  and  the  Cathedral  Prayer  Book  are 
not  issued  in  the  Tonic  Sol-fa  Notation. 

An  Attentive  Reader. — We  really  cannot  undertake  to 
recommend  "some  good  and  decent  humorous  songs  for 
Sunday  Schools." 

A.  M.  O.— Schumann's  Novelette  in  F  (Op.  21)  is  analysed 
in  Ridley  Prentice's  "  The  Musician,"  Grade  5. 

A.  W.  G. — A  book  of  musical  anecdotes  is  published  by 
Messrs.  Weekes  and  Co. 

J.  C.  B—  Yes;  as  upward  resolutions  of  the  dominant 
seventh. 

J.  H.  M.  L.— The  words  to  which  you  refer  are  copyright. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO,  EWER  &  CO. 

flERMAN,  EDWARD — Masque  from  the  Music 

VJT  10  "  At  You  Like  It."  Arranged  for  a  Military  Band  by  Da* 
GoDPMT.Jnn.  131. 

  Prelude  to  Act  V.  (Thanksgiving  Hymn).  From 

the  Music  to  "Henry  VIII."  itt  Violin.  6d.;  2nd  Violin.  6d  . ; 
VioU,  6d.;  Violoncello  and  Bat*.  6d. 

  Suite.    For  Violin  and  Pianoforte.    1.  Valse ; 

1.  Souvenir;  3.  Gipsy  Dance.  3s. 

OMERVELL,  ARTHUR— "Ode  to  the  Sea." 

Violin,  as.  6d. ;  end  Violin,  a.  6d. ;  Viola,  a.  6d. ;  Violoncello 
and  Bias,  4a. 

THE  BIBLE  CHRISTIAN  SUNDAY-SCHOOL 

1     HYMNAL,  with  Tunea.  Edited  by  J.  R.  Griffiths,   ja.  6d. 

DVOftXK,  ANTON  IN— "Stabat  Mater."  Book  of 
word*,  with  Analytical  Notca  by  JoasrH  Bennett.  151.  pee  too. 

PROUT,  EBENEZER — "  Damon  and  Phintias." 
Book  of  words,  10a.  per  too. 

THE  SCHOOL  MUSIC  REVIEW.  No.  70.  Con- 
tains  the  following  Music  In  both  Notations :—"  In  April 
time,"  by  Ci*o  Pimsvti.  ArcanKrd  for  s.s.A.  by  W.  G.  McNauomt. 
"The  'Logical  Gardens. "  Junior  Unison  Song.  By  Gk«ASD  F.  Conn. 
Specimen  Test*  for  Pupil  Teachers  aad  Scboola.  Eierciaea  in 
Changing  of  Key.  i^d. 

KTOVELLO'S   SCHOOL   SONGS.  —  Edited  by 

1*  W.  G.  McNauoht.  Published  in  two  forms.  A.  Voice  Parti, 
In  SUIT  sod  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8to  else ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.     A .  B. 

  Book  67.    Six  Easy  Two-part  Songs. 

By  various  Composers  6d.  — 

  Book  80.    Ten    Kindergarten  and 

Action  Song*.  By  various  Composers   is.  — 

RICHARDS,  ARTHUR  — "The  Waxwork  Car- 
nival."    A  Humorous    Operetta.    The  words  written  by 
Deknakd  Pagb.   Words  only,  taa.  6d.  per  100. 

EYRE,  ALFRED  J.—"  Benedicite,  omnia  Opera" 
(with  a  Quadruple  Chant  for  Te  Deum).   (No.  j;t.  NoveUo's 
Pariah  Choir  Book.)  id. 

L? RYE.  FREDERICK  R.-(in  B  flat).  Magnificat 

A,     and  Nunc  dimittta.  ad. 

HOWEL,  R.-(in  A  flat).    Magnificat  and  Nunc 
dimittie.  3d. 

CTATHAM,  F.  R.-(in  E  flat).  Magnificat  and 
O  Nunc  dlmittls  (Unison  or  Organ).  (No.  Novellos  Parish 
Choir  Book.)  3d. 

THORNE.  R.  GOULD— "O  all  ye  Works  of  the 
Lord  "  ("  Benedicite,  omnia  Opera  ").   For  use  during  Lent  and 
Advent,  instead  of  the  Te  Deum.  3d. 
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DALLAS,  JOHN   EDWIN  —  The   Preces  and 
Response*.   Set  to  Music  for  Four  Voice*.  3d. 

BRISTOL  USE  of  the  PRECESand  RESPONSES. 
Edited  and  revised  by  E.  H.  Fellowes.  ad. 

DIM  SHADOWS  FALL.    Hymn  for  Good  Friday. 
Word*  »nd  Melody  by  F.  B.  P.   Harmonised  by  Geoeoe  E. 
Mott.  id.  Words  only,  3*.  per  100. 

DANIELLS,  EDMUND  H. — Original  Chants  (set 
to  the  Canticle*  for  Church  Use)  and  Hymn  Tune*.  3d. 

MATTHEWS,  JOHN  H.— A  Confirmation  Hymn. 
Word*  by  Marianne  Farninoham.   On  Card.  id. 

STUBBS,   G.   EDWARD  — The   Nicene  Creed. 
Monotone  Setting.  3d. 
^/"ELCH,  H.  T.— Two  Hymn  Tunes.  2d. 

EVANS,  HARRY  — "Lead,  kindly  Light" 
("  Oltuni  Mwyn,  Arweinia  6 ").  For  Chorus  (s.a.t.b.).  with 
Organ  Accompaniment.  The  words  written  by  Cardinal  Newman. 
Welsh  word*  by  the  Rev.  E.  Rem  Evans,  M.A.  46.  Tonic  Sol-fa,  id. 

ELVEY,   GEORGE   I.  —  "  Llawenhewch  yn  yr 
I6r"  ("Rejoice  in  the  Lord").  Anthem.  For  s.a.t.b.  (Rhifij. 
Anthemau  Novetlo.)  ac. 

A  RMES,  PHILIP— "Victoria."  Prize  Madrigal, 
-ia-  For  s  sat  n  The  word*  written  by  Alfbeo  Austin  (Poet 
Laureate!.    (No.  704.  Novello'*  Part  Song  Book.)  46. 

RATHBONE,  GEORGE—"  Come  away,  sweet 
love."    Ballet.    For  Four  Voice*  (s.a.t.b.)    (No.  661.  Tht 
Mutual  Times.)  ijd. 

OULLI  VAN,  ARTHUR — "When  love  and  beauty." 

w  Madrigal.  For  Five  Voices  (s.s.a.t.b.1.  The  word*  written  by 
H.  F.  Choelby.  (No.  784.  Novello'*  Pan  Song  Book )  fid. 

BRIERLEY,   W.   B.— Andante  sostenuto.  For 
Violin  and  Pianoforte.  2*. 

LONG,  J.  CHARLES— Three  Short  Pieces.  For 
the  Pianoforte.    No.  I.  Reverie ;    No.  a.  II  Ballo ;  No.  3. 
Menuetto.   is.  6d. 

J_JOYTE,  W.  S.— Scherzo.  For  the  Organ.  2s.  6d. 
JUDGE,  Mrs.  MARK  H.— "  Meditation  in  Canter- 

J  bury  Cathedral  on  the  announcement  of  the  death  of  the  late 
Archbishop  Benson."   For  Pianoforte  or  Organ.   IB>  6d. 

PDWARDS,  ARTHUR  C— March  ("Abraham") 

i— *    —  Moliaue.   (No.  40.  Organ  Arrangement*,  edited  by  Georoe 


CRUICKSHANK,  W.  A.  C— Overture  to  "Cal- 
vary "— Spohx.  (No.  jo.  Organ  Arrangements,  edited  by  George 
C.  Martin.)  i*. 

JORDAN,  WARWICK— Concert  Sonata  (D  major). 

J     For  the  Organ.  31. 

XTOVELLO'S  ORIGINAL  COMPOSITIONS  for 

1>    the  ORGAN.  *.  d. 

No.  260.   Fantasia   ..        .  Charles  Edward  Steiiiens   1  6 

OESTEN,  MAX— Six  Easy  Pieces.     For  Violin 
and  Pianoforte.  Op.  aoi.    Book  I.,  as.;  Book  II.,  as.  For 
Contents,  see  Advertisement,  page  378. 

COENEN,  WILLEM— "Thou  wilt  remember  us." 
Sacred  Song  (in  C).   For  Contralto  or  Baritone  Voice.  The 
words  written  by  the  Rev.  Horatics  Bonar.  as. 

GOULD,  MONK— "The  Fisher-Mother's  Song." 
For  Soprano  or  Contralto.   The  words  written  by  William 


"  Devotion  "  and  "  Awake,  my  love."  Two 
Songs.    The  words  written  by  William  Lonoman.  a*. 

S A  LAM  AN,   CHARLES  — "Summer  Moths." 
Song.   For  Soprano  or  Tenor.   The  words  written  by  William 
Hbinbmann.  as. 

  ••  My  heart."    Song.    For  Soprano  or  Tenor. 

The  words  written  by  Malcolm  C.  Salaman.  is. 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Edited  by  W.  G.  McNauoht. 
No.  ion.   Summer  Chorus  (Three  psrts).    For  Female 
Voices  (with  Accompaniment  for  Pianoforte, 
Castanet,  Triangle,  and  Tambourine). 

Hamilton  Clare*  ijd. 
„  loaj.   I  will  go  unto  the  altar  of  God.   For  s.a.t.b. 

Cuthbert  Harris  ljd. 
„   loa7.   I  heard  a  great  Voice.   For  s.a.t  b. 

Gerard  F.  Cobb.  ijd. 
„   loa8.   Weary  of  earth  and  laden  with  my  ain.  For 

S.A.T.B  FBRRISTO/SR  ijd, 

Rhif    2j.   LUwenhewch  yn  yr  lor  ("  Rejoice  in  the  Lord  ") 

Georob  J.  Elvbv  ic. 

BARN  BY,  JOSEPH— The  Ferial  Responses, 
with  Litany.  ,A 


CONTENTS. 

losephjoachim  (with  Portrait)   215 

Some  Present  Aspects  of  Music— .II   130 

The  Structure  of  Instrumental  Music— II   aja 

Additional  Instruments   234 

Occaaional  Notes   336 

Facts,  Rumours,  and  Remarks   238 

Two  New  Organ  Appointments  (with  Portraits)   239 

A  "  Pop "  Rehearsal    241 

Church  and  Organ  Music   242 

"  The  Ruins  01  Athens"  and  "The  Gate  of  Life"  (Royal  Choral 

Society)   244 

Philharmonic  Society    244 

Bach  Choir   144 

Ash  Wednesday  Concerts   245 

Queen's  Hall  Symphony  Concerts    245 

LamoureuE  Concerts    246 

Crystal  Palace  Concerts   247 

Monday  and  Saturday  Popular  Concerts    247 

The  Royal  Carl  Rosa  Opera  Company   247 

"The  Rose  of  Sharon."  by  the  Finabury  Choral  Society..       ..  248 

Durham  College  of  Science  Choral  Society,  Ncwcastte-ooTyne  248 

"  Elijah."  at  Mile  End   248 

Walenn  Chamber  Concerts    248 

Amateur  Orchestral  Societies   248 

Various  Recitals   249 

Royal  Academy  of  Music   149 

Royal  College  of  M  ustc    ..      ..      ••      ••      ••      ••      ..  ajo 

Trinity  College  (London)  Concert    250 

Guildhall  School  of  Music    250 

Gresham  Lecture*   233 

Musical  Association    256 

Reviews        ..      ..      ..      ..   2^6 

Music  in  Birmingham    257 

„      Dublin    ajS 

„      East  Anglia    258 

„      Edinburgh  and  Perth   258 

„      Glasgow   259 

„      Liverpool   260 

„      Manchester    260 

,,      Northumberland  and  Durham    261 
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SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  B.  d. 

Two  Line*  030 

Three  Line*   034 

For  every  additional  Line      ..      ..      ..   o  O  10 

Haifa  Column  aoo 

A  Column   .       ..       . .    4    u  o 

A  Page   7  10  o 

Special  Page*  (Cover,  Ac.)  by  arrangement. 
A  remittance  should  be  sent  with  each  Advertisement. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  proper  position  Adver- 
tisements for  March  should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


MR.  CHARLES  MAGRATH 

A  R.C.M.  (BASS). 
Address,  8,  Adclphi  Terrace.  W.C. 


CHOIRMASTER 
London.   Salary,  £30. 


WANTED,  25 

Novello'*,Q 


miles  from 
St.,  B.C. 
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TWELVE 

SHORT  PIECES 


FOR 


VIOLIN  &  PIANOFORTE 

IN  THREE  SETS 

COMPOSED  BY 

C.  HUBERT  H.  PARRY 


First  Set. 
No.  i«  IDYLL. 
„    2.  ROMANCE. 
„    3.  CAPRICCIO. 
„   4.  LULLABY. 

Second  Set. 
No.  1.  PRELUDE. 
„  2.  ROMANCE. 
„  3.  CAPRICCIO. 
„  4.  ENVOI. 

Third  Set. 
No.  1.  PREAMBLE. 
„  2.  ROMANCE. 
„  3.  CAPRICCIO. 
„  4.  ENVOI. 


PRJCE  TWO  SulLLINOS  AUD  SIXPENCE  EACH  SfT. 


LONDON  St  NEW  YORK    NOVELI-O.  EWER  AND  CO. 


THE  SCHOOL  MUSIC  REVIEW, 

Published  0*  Titi  lit  op  bvbrv  M.-NTH.  Price  lid.  Arbcal 


THE  SCHOOL  MUSIC  REVIEW  for  APRIL 


General  Notbi. 

Rt port  ok  Ml  sic  in  Traimiko  Colleges  in  England  and  Wales. 

Madrespield  Competition  Prooramur. 

School  Sioht  Sinoino  Reader.  In  both  Notations. 

The  London  School  Board— Voice  Production  and  the  Vocal 

Music  Displat. 
I>le  or  Man  Competitions. 
A  "SiNO-iT  "  League. 
Eccentricities  or  Examinees. 
Miscellaneous  Items. 

THE  SCHOOL  MUSIC  REVIEW, 

The  APRIL  Numbbb  contains  tnb  following 

-  A  Sono  of  May  "  (Mailied).   Ubibon  Sobo.  By 

(Op.  J I,  No.  4  ) 
"  Evening."  Trio  for  s.s.a.   By  Franz  Apt. 
Specimen  Tests  for  Pupil  Tracmers  and  Schools. 
Exercises  in  Change  of  Ket- 


Alto,  Extra  Music  Supplement,  containing  "Sleep,  Babv 
dear."  Junior  Unison  Soog.  By  A.  Scott  Gatty.  (No.  401, 

nd.) 


Th*  Mtuit  and  EMtrciui  cam  olwayt  b*  obtaintd  uparoitlj.  Pri<i  1 
London  Bad  Now  York:  Novbllo,  Eweb  and  Co. 


ORGANIST  and  CHOIRMASTER  WANTED, 
immediately,  for  S.  Croydon  Wealcyan  Churcb.  Apply,  by  letter, 
with  testimonials,  to  Mr.  C.  N  on  Berg,  The  Beeches,  St.  Augustine's 
Avenue,  S  Croydon. 

MR.  C.  H.  MOODY,  Organist  and  Choirmaster  of 
Wigan  Parish  Church — formerly  Acting-Organist  and  Master 
cf  the  Choristers  of  Weils  Cathedral— Cooductor,  Wigan  Choral 
Society,  Sc.,  is  prepared  to  take  HOLIDAY  DUTY  in  Fra 
Belgium,  or  Switzerland.  Highest  references  I" 
personal  bearing.   July  or  August. 

A"N~dRGANIST,  CHOIRMASTER,  and  CON- 
DUCTOR,  of  great  experience,  is  open  to  a  RE-ENGAGE- 
MENT. Would  give  Recitals  if  required  in  aid  of  Church  expenses. 
Advertiser  raised  very  large  auma  by  these  in  previous  appointments. 
Excellent  testimonials.  Address,  R.A.M.,  Deacon's 
Offices,  Leaden  ha!  I  Street,  London. 


in  France, 
ability  and 


CHURCH    ORGANIST   and  CHOIRMASTER 
desires  APPOINTMENT  in  City  or  Suburbs.  Communicant. 
Excellent  testimonials.    Please  address.  W.  A.,  Novello,  Ewer  and  Co. 

"PIRST-CLASS  Pianoforte,  American  Organ,  and 

1  Harmonium  TUNER  and  REPAIRER  seeks  LONDON 
ENGAGEMENT.   Thorough  practical  knowledge  of  all  actions. 

workshop.    E.  H..  Messrs!^' ovello,  Ewer  and  Co..  1.  Bernefs  St..  W. 

T  ADY  REQUIRES  ENGAGEMENT  in  Music 

1— '  Business.  Sight  reader.  Some  experience.  Would  give  time. 
Good  references.    Mona.  Elliott  Bros.,  Mill  Lane.  West  Hampstead. 

ORGAN  for  SALE" Now  in  St.  Thomas's  Church, 
Kendal.  Two  manuals  and  pedal.  *3  speaking  stops;  16-ft,  on 
both  manuals.  Open  and  Bourdon  on  pedals.  Apply,  for  particulars, 
to  J.  Smallwood  winder,  Heathfield,  Kendal. 

ORGAN-HARMONI U M,  in  St.  Botolph's  Church, 
Aldgate,  London,  for  SALE,  cheap.  10  sets reeds(cootre-basse, 
Bourdon,  bassoon,  cor  Anglais,  flute,  clarinet,  hautbois,  flageolet, 
musette,  voix  celestes),  joux  doux,  tremolo,  expression,  fortes.  Grand 
tone.   Address,  Organist. 

SIX~ITALIAN  SONGS 

FOB  A 

MEZZO-SOPRANO  VOICE. 


Dolce  Amor 
Non  dar  piu  pene 
Fier  Destin 
L" 

Danza  fanctulla 


. .  Cavalli. 
Alessandro  Scarlatti. 

Gasparini. 
Astorgs. 
Durante. 


6.  La  Pastorella  Galuppi. 

ARRANGED,  THE  ENGLISH  WORDS  WRITTEN  AND  ADAPTED  BY 

J.  STAINER. 

Price  Two  Shillings  and  Sixpence  net. 


TWO  ITALIAN  SONGS 

(FROM  THE  ABOVE) 

MEZZO-SOPRANO  VOICE 

With  Accompaniment  for  Pianoforte  and 
Violin  Obblicato 

.  Non  dar  piu  pene   Alessandro  Scarlatti. 

(.  Fier  Destin    Gasparini. 

ARRANGED,  THI  BNOLISH  WORDS  WRITTEN  AND  ADAPTED  BY 


J.  STAINER. 


and  New  York:  Novbllo,  Ewer  1 


I  Co. 


JUST  PUBLISHED. 


ORIGINAL  HYMN  TUNES 

BY 

JOSEPH  BARNBY. 

246  Tunes,  complete,  in  one  Vol.,  188  pp  ,  Demy  Svo.  Cloth. 
Price  Three  Shillings  and  Sixpence, 
and  New  York :  Note luj,  Bwh  and  Co. 
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HARMONIUM  (large).  —  7  complete  rows  of 
reeds,  10  stops,  all  latest  improvements,  including  pneumatic 
fortes,  double  touch,  double  piano,  knee-awells,  percussion  action,  dtc., 
same  aa  oo  Mustcl  Organ,  POR  SALE.  Manufactured  for  owner  by 
G.  L.  Baulk  In  perfect  condition  aa  new.  Maker's  list  price,  1 15 
Price  50  guineas  cash.   Apply,  A  J.  Cotton,  38,  Gough  Road, 


euincas.  Pni 
Birmingham, 


F°„ 


R  SALE.-PIANO  and  MUSIC  BUSINESS, 

fifty  years.  Rising  town  in  Midlands.  Large  tuning 
>,  ana  dwelling-house,  situate  in  best  part  of  principal 


connection,  shop,  and  dwelling-bouse,  situate  in  best  part  of  principi 
etrcet.  No  opposition.  Price,  inclusive,  about  £900.  Full  particulars 
on  application.  Apply,  Carmen,  Messrs.  Novello,  Ewer  and  Co., 
1,  Berners  Street,  W. 

P~IA N OTORGAN,  and  GENERAL  MUSIC 
WAREHOUSE  BUSINESS,  with  Large  Tuning  and  Repair- 
ing Connection,  for  SALE,  in  the  Weatlof  England.  Thorough  going 
concern — same  hands  for  nearly  14  years.  About  £1,000  to  take  over. 
Premises  on  lease.  Apply,  A.  B.  5.,  Messrs.  Novello,  Ewer  and  Co., 
1,  Berners  Street,  W. 

T  ON  DON,  S.W.,  in  rising  Suburb.— TO  BE  SOLD, 

J — j  as  a  going  concern,  through  owner's  ill-health,  a  genuine 
PIANOFORTE,  MUSIC,  and  CYCLE  BUSINESS.  The  Premises, 
which  are  of  commanding  appearance,  are  situate  on  main  road  in 
good  business  thoroughfare  on  line  of  trams  and  near  stations,  com- 
prise spacioua  ahop  (well  fitted), three  reception  rooms,  five  bedrooms, 
bathroom  (h.  and  c),  kitchen,  scullery,  and  usual  domestic  offices. 
Large  workshop  for  cycle  manufacturing,  fitted  with  first-class 
machinery,  held  on  leaae  of  twenty-one  years  'of  which  eighteen  years 
are  nneipired)  at  an  annual  rental  of  £100.  There  is  a  great  demand 
for  the  cycle  business.  Takings  sversge  £*o  per  week.  Stock  at  valua- 
tion. Price  for  lease,  goodwill,  fixtures,  and  fittings,  £800.  For 
further  particular,  apply  to  Mr.  Philip  Stock.  Auctioneer  and  Valuer, 
349,  Cold  Harbour  Lane,  BrUton,  S.W.  

WANTED,  to  buy,  MUSIC  of  any  description, 
in  large  or  smsll  quantities,  for  cash.    Williamson,  441, 
Manchester  Road  Bradford,  Yorkshire. 

USICSELLERS  (Home  and  Abroad),  write  for 

prospectua  and  particulars  of  our  SOLE  AGENCY  for  your 
district.    Harmonic  Publishing  Company,  Wandsworth,  London. 

Auction  Rooms  specially  for  the  Ssle  of  Musical  Property. 

ESSRS.  PUTTICK  and  SIMPSON,  Auctioneers, 
7.  Leicester  Square,  London.  W.C.,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRU  " 
month.  Sales 
Trade  Stocks, 

require.  Vslustions  for  Probste  or  Legacy  Duty,  or  for  Public  or 
Private  Ssle.   Terms  on  application 


Bv  Royal  Appointment. 


M 


L  INSTRUMENTS  on  or  about  the  aoth  of  every 
:s  of  Musical  Libraries,  Music  Platea,  and  Copyrights, 
s,  Manufacturers'  Plant,  Ac,  are  held  aa  occasion  may 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1841.) 
 Sptcificationt  and  RttimaUt  unlfru. 


THE 


HARDCASTLE" 


Pianoforte  Touch  Regulator. 

FOR  ADJUSTING  THE  TOUCH  TO  INDIVIDUAL 
REQUIREMENTS. 
INVALUABLE  FOR  TEACHERS  AND  STUDENTS. 
IT  IS  SIMPLE  IN  MECHANISM,  AND  IN  NO  WAY 
ALTERS  THE  APPEARANCE  OF  THE  PIANO. 

Testimonial. 

"Hsving  had  an  opportunity  of  testing  the  merits  of  Mr.  Hard- 
castle's  Touch  Regulator,  I  think  it  a  very  useful  invention,  certainly 
fulfilling  all  that  its  inventor  cUims.— Max  Blvmb. 

"Harrogate,  November  11, 1897." 

For  term  supply  to  Th^e  IUrdcastlb  To^oh d^lt0^vLAT0"• 


NORMAN  &  BEARD, 

Organ  Builders, 
NORWICH  AND  LONDON 

(Established  1870), 

Have  recently  restored  the  following  Organs:— 

BOMBAY  CATHEDRAL; 
ST.  PAUL'S,  PADDINGTON; 
THE  TEMPLE  CHURCH,  LONDON; 
ALL  SAINTS',  MARGARET  STREET,  LONDON. 
N.B.— Estimate*  for  New  Organs  or  Reconstruction*  free. 


Testimonial 


Dr.  PEACE,  or  Liverpool;— 

January  «4. 1897- 


"  I  have  much  pleasure  in  expressing  my  high  opinion  of  the  Organ 
you  have  erected  in  Trinity  Presbyterian  Church,  Birkenhead.  As 
regarda  its  general  quality  of  tone,  the  instrument  possesses  those 
characteristics  which  are  alwaya  associated  with  high-class  workman- 
ship, whilst  the  mechanical  part  of  it  is  everything  that  the  most 
execting  could  wish. 

"  So  far  as  my  experience  with  your  work  goes,  I  think  it  is  decidedly 
one  of  the  best  instruments  you  have  built,  and  I  think  the  congrega- 
tion has  every  reason  to  be  congratulated  on  the  posse 
excellent  specimen  of  genuine  artistic  Organ-building. 

"  Yours  very  truly, 

"A.  L  PEACE.1' 


NORMAN  &  BEARD, 

*4,  QUEEN  VICTORIA  STREET,  LONDON,  B.C. 
Telephone,  416,  Bank. 


IMPORTANT  NOTICE. 


THE  NEW  ORGAN  SEAT 

(By  Royal  Letters  Patent) 
INVALUABLE  TO  ALL  ORGAN  PLAYERS. 
The  most  important  Invention  of  modern  times. 

USED  AND  RECOMMENDED  BY  LEADING  ORGANISTS. 
A  Book  of  Testimonials  will  shortly  be  published.) 

May  be  affixed  to  existing  Seats  without  any  altera- 
tion or  expense. 

Price  25s.  each.   Carriage  paid. 

To  RE  OBTAtNSO,  WHOLESALE  AMD  RETAIL,  PROM 

THE  ARCADE  MUSIC  COMPANY,  READING; 

OR,  DIRECT  PROS!  THE  PATENTEE, 

MR.  JOSEPH  MEES,  STOURBRIDGE. 


••ORGAN  PRACTICE  IN  EXCELSIS." 

THE  "  LIEBLICH  ''  PEDAL  REED  ORGAN 
is  absolutely  indispensable  for  obtaining  good  manual  and  pedal 
execution  "  at  home."  Low  price.  Wonderful  value.  Ed.  Snell  and 
Co.,  54,  Essex  Road,  Islington,  N. 

HANDEL,  Bach,  Guilmast,  W£ly,  &c,  can  all 
be  property  rendered  on  the  "  LIEBLICH  "  and  "  COLLEGE  " 
Pedal  Reed  ORGANS.  The  only  perfect!  instruments  for  home  prac- 
tice.   Ed.  Snell  and  Co.,  Makers.  54.  Essex  Road,  Islington,  N. 

Now  Ready.    Price  3s.  6d. 

DRAMATIC  AND  MUSICAL  LAW:  Being  a 
Digest  of  the  Law  relating  to  Theatres  and  Music  Halls,  and 
containing  Chapters  on  Theatrical  Contracts,  Theatrical  Music  and 
Dancing,  and  Excise  Licenses,  Dramatic  and  Musical  Copyright,  &c. 
With  an  Appendix  containing  the  Acta  of  Parliament  relating  thereto 
and  the  Regulations  of  the  London  County  Council  and  Lord  Cham- 
berlain. By  A.  A.  Strono,  LL  B.  (London),  Solicitor.  laaued  at 
Tht  Era  Publishing  Offices,  49.  Wellington  Street,  Strand,  W.C. 
Telephone,  1,634. 

Now  Ready.    On  the  1st  of  each  Month.  12$  Cols  ad. ;  Post-free,  3jd. 

MUSICAL    OPINION    and    MUSIC  TRADE 
REVIEW.  iy>,  Holborn  Bars,  E.C. 
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TO  TEACHERS. 


EASTER  HOLIDAY  SESSION. 


THE  NORMAL 
TEACHERS'  COURSE 

OF  THE 

VIRGIL  PIANO  SCHOOL 


SCHOOL  OF  PUBLIC  PERFORMANCE 


A  TWO  WEEKS'  COURSE  IN 
TECHNIC  AND  METHOD  OF  PIANOFORTE  INSTRUCTION 
FOR  TEACHERS  AND  PLAYERS. 

Term  begins  Tuesday  Morning,  April  is,  1898;  closes  Saturday 
Evening,  April  13. 

•.•The  previous  Sessions  of  the  above  coarse  have  been  eminently 
successful,  over  150  Pianoforte  Teachers  having  attended. 
Sec  statement  by  members  of  the  musical  profession  who  were  in 


A.  K.  VIRGIL, 

Principal,  Specialist  in  Pianoforte  Technic, 
ry  Competent  Teachers  trained  in  the  Special  Method! 
employed. 

ALBERT  BATE,  Secretary  (and  Assistant  Instructor). 
Send  for  Circular  containing  full  particular*. 


The  Pupil,  of  the  VIRGIL  PIANO  SCHOOL  will  give  Six 
forte  Recitals  during  the  Course. 


CLAVIER  HALL, 

il,  PRINCES  STREET.  HANOVER  SQUARE,  LONDON,  W. 
Thi  Viroil  Practice  Clavier  (British)  Co..  Ltd. 
A  NEW  AND  IMPORTANT  BOOK  FOR  ALL  CHURCHES. 


Ready  April  20. 

THE  "BRISTOL"  CHANT, 
ANTHEM,  &  SERVICE  BOOK 

(In  connection  with  the  Bristol  Tune  Book). 
1.  The  CHANT  SECTION  contains : 

PSALMS  (Prayer  Book  and  Bible  version),  Pointed  for  Chanting 
and  set  to  many  new  and  specially  written  Chanta.  CHANTS 
with  Varud  Auompanimtnt,  for  Special  Paalms. 


2.  The  SERVICE  SECTION  containa : 

The  RESPONSES,  Ac  All  Canticlea  for  Morning  and  Evening 
Prayer,  both  in  Chant  and  Service  Form,  in  graded  difficulty  to 
suit  all  choirs. 

3.  The  ANTHEM  SECTION  contains: 

About  130  Special  and  Prize  ANTHEMS  and  INTROITS, 
chiefly  new  and  original  compositions. 
Special  Ftaiuri—  HYMN  ANTHEMS  for  Congregations. 

Music  from  the  following  Composers  will  appear  in  the  work :  Sir 
Frederick  Bridge,  Sir  Arthur  Sullivan.  Sir  Herbert  Oakelcy,  LL.D., 
D.C.L.,  Sir  Joseph  Barnby  (the  late),  Dr.Chas.  Steggall.  Dr  Ebenerer 
Prout,  Dr.  Chaa.  H.  Lloyd,  M.A.,  Dr.  Chas.  W.  Pearce,  Dr.  Longhurst, 
Dr. Orlando  Mansfield,  Dr.  Ferris  Torer,  Samuel  Reay,  Esq.,  W.  Clark 
Ainley,  Esq.,  Mus.  Bac,  Rev.  LI.  T  Darwall,  M.A..  Percy  Jackman, 
Esq.,  Cuthbert  Harris,  Esq  ,  Mus.  Bac,  Elliott  Button,  Esq.,  A. 
Nichol,  Esq.,  Mas.  Bsc,  F.  C.  Maker,  Esq.,  and  many  others. 


W.  CROFTON  HEMMONS,  Bristol, 

Of  whom  alt  information  can  be  obtained. 


Each  Section  will  be  published  separately  and  also  combined  with 


A SHORT  POSTLUDE  in  B  flat  for  Organ.  By 
John  E.  CAvmiti..  Price  is..  Post-free,  from  J.  E.  C., 
12,  Vicarage  Street,  Hot!  in  wood,  " 


NEW  WHITSUNTIDE  MUSIC,  4c. 

By  CALEB  SIMPER. 

♦THE  LORD  IS  IN  HIS  HOLY  TEMPLE    jd. 

Every  Choirmaster  should  see  this  very  effective  and  pleasing 
Anthem. 

♦EASY  COMMUNION  SERVICE  t*  D.   Complete   ..      ..  ad. 

♦IN  MY  FATHER'S  HOUSE.  4th  1.000   3d. 

New  Anthem.   Eitremely  expressive  and  appropriate. 
"  Quite  a  little  gem." 

♦They  shall  mount  up.   ijlh  1,000    ad. 

"Just  the  kind  of  music  Choirs  revel  in." 

♦Let  God  arise.  8th  1,000   3d. 

♦Trust  in  Him  always.   7th  1,000    ad. 

♦His  Name  is  excellent.  7th  t, 000    3d. 

♦O  send  out  Thy  light.   5th  1,000    3d. 

The  Day  of  Pentecost.   16th  1,000   3d. 

If  ye  love  Me.    13th  1,000    3d. 

Let  not  your  heart  be  troubled.   17th  edition    3d. 

FLOWER  SERVICES  AND  ANNIVERSARIES. 

I  Flo  writ  Service.   Six  Pieces   id. 

NO.  I.  \  Words  only,  3s.  6d.  per  100.   31th  1.000. 

».  (♦Anniversary  Sblectioii.   Seven  Pieces      ..  ad. 

INO.  3.  I         Words  only.  3s.  6d.  per  100.  *uth  1,000, 

vfl       (New  Flower  Service.   Six  Pieces   ad. 

Wf*  3-  \  Words  only,  3s.  6d.  per  too.    nth  I, ceo. 

M«   .    I  ♦Anniversary  Selection.    Six  Pieces  and  Anthem . .  2d. 

wo- 4-  1         Words  only,  ?s.  6d.  per  100.   New.    ijth  1,000. 

♦Break  fnrth  into  joy.    Anthem.    18th  1. 000  ad. 

Selected  for  Choral  Festival  in  St.  Asaph's  Cathedral. 

Make  a  joyful  noise.   32nd  1,000   3d. 

♦I  will  feed  My  flock.   44th  1 .000  

O  how  amiable.   6th  1,000   3d. 

Give  glory  to  the  Lord,   aind  edition  3d. 

♦New  maonificat  and  Nunc  pimittii  in  D.   14th  edition     ..  4d. 
Partly  in  unison.   Already  a  great  favourite. 
Selected  for  Festival  of  North  Connor  Church  Choral  Union. 
Those  marked  (♦)  are  also  published  in  Tonic  Sol./a. 

THE  ROLLING  SEASONS 

A  New  Sacred  Cantata.    By  Caleb  Simper. 
Price  is.  6d.  net.    Tonic  Sol-fa,  is.  net. 
Orchestral  parts  are  published. 
The  work  occupies  about  thirty-five  minutes  in  performance. 
From  the  Aldernty  Gastttc  :  "  Wc  strongly  advise  all  orgamM*  and 
choirmasters  to  get  it.  for  a  more  tuneful,  melodious,  and  effective 
composition  we  have  seldom  heard.   The  whole  of  the  Cantata  was  a 
treat  to  hear." 

From  the  Belfast  Nrvs  Letter:  "An  attractive  and  splendid  little 
work;  abounds  in  exquisite  passages— exceedingly  bright  and  tuneful. 
The  Symphony  is  a  most  charming  number,  the  brass,  the  reeds,  and 
strings  in  turn  contributing  to  make  quite  a  pretty  tone-picture.  The 
work  was  followed  with  great  interest  by  the  Urge  audience,  which 
frequently  testified  its  approval  with  enthusiastic  applause." 

A  MEW  BOOK  OF  VOLUNTARIES. 

Price  is.  6d.  net. 

Contains  Seventeen  useful,  easy,  and  effective  Pieces,  written  on  two 
slaves,  with  pedal  part  indicated. 
Sent  Post-free  for  P.O.  or  stamps,  is.  6d. 

London  :  Wiixis  ft  Co  ,  14.  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A.:  Clayton  F.  Summy  Co..  aao,  Wabash  Aveoue. 

Very  effective,  and  not  difficult. 

EDWYN  A.  CLARE'S 

WHITSUNTIDE  ANTHEMS. 

When  the  Day  or  Pentecost.  6th  1.000   3d. 

The  Lord  reioheth.    5th  i.ocio  (Tonic  Sol  fa,  ad.t        ..       ..  3d. 

Praise  the  Lord.  O  JtRiSALEw.    iSth  1.000    3d. 

Sung  by  400  voices  at  Dnncaster. 

Popular  Magnificat  and  Nunc  dimittis  in  O.  9th  1,000     ..  4d. 
Full  of  vigour  and  flowing  melody. 

London  and  New  York :  Novbllq.  F.wua  and  Co.  

COMPOSITIONS 

UY 

B.  JACKSON,  F.R.C.O., 

Organist  of  the  People's  Palace,  London. 

ORGAN  MUSIC.  s.  d. 

I.  (fl)  Bercuse;  (fc)  Abendl.ed  md  Fditinn)  ..  ...  net  a  o 
*.  VARIATIONS  ON  A  WELL-KNOWN  HYMN  TUNE 

(3rd  F.diiion)   net    a  o 

(The  tune  "  St.  Theodulph."  uiually  sung  to  the  hjmn  for 
PALM  SUNDAY,  "  All  glory,  laud,  and  honour. ") 

3.  Marcheloveuse  (and  F.diiion)   net    t  O 

4.  MEDITATION  und  Edition   *  o 

(Eitenaivcty  played  at  Organ  Recitals,  Ac.) 
l'ublithcd  by 

Charles  Vinclkt.  9,  Berner.  Street,  London,  W. 
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CHURCH  MUSIC 


BY 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Two  Setting!  of  the  Venite  (in  Chant  Form).  No.  I  (in  G), 

No.  •  (in  A)  

Te  Deum  in  E   

Bencdictua  and  Jubilate  in  E  

Magnificat  and  Nunc  dimittis  in  E  

Cantate  and  Deua  in  E  

Communion  Service   

Preces  and  Response*  

Tonic  Sol-fa. 

Magnificat  and  Nunc  dimittii  in  F  

(i  11  11         A    ■ .  . . 

11  .I  .I         E  » • 


■1 

3t 
3d. 

31 
od. 
40. 

i 


ANTHEMS. 

If  we  believe.   Eaiter  Anthem  id. 

Ditto.   Tonic  Sol-fa  id 

The  Lord  ia  my  Shepherd  »•   3d. 

I  waa  glad  3d. 

Ditto.   Tonic  Sol-fa  2d. 


FOUR  PASTORAL  PART-SONGS. 

1.  O'er  aiW'ry  watera.   Four  voicea   3d. 

2.  Day  ia  dawning.    Four  voicea    3d. 

3.  Sing  on.  tweet  bird.   Four  voicea   ..      ..  3d. 

4.  Lo !  Autumn  leave*   3d. 


ORGAN. 

Twelve  Short  Easy  Pieces   net  is.  od. 

Three  Short  Andantea                                               . .    ,,  as.  od. 

Largo  in  B  flat   „  ia.  od. 

Minuetto   „  It.  6d. 

Ave  Maria   it.  6d. 

London  and  New  York :  Novello,  Ewbb  and  Co. 


QHURCH  MUSIC  by  Sir  Herbert  Oakelby. 

SIX  ANTHEMS  (Op.  14).    Not.  2  and  4  just  re-publitbed,  with 

addition  of  Latin  text. 
WHO  IS  THIS  THAT  COMETH  FROM  EDOM?  (Op.  *6>—  For 

Palm  Sunday— which  haa  been  aung  at  Canterbury,  York,  St. 

Paul't,  Winchester,  Durham,  Exeter,  Bristol,  Well*.  Lichfield, 

Norwich,    and   Edinburgh   Cathcdralt,  and  at  Westminster 

Abbey,  Ac. 

THE  GLORY  OF  LEBANON  (Op.  3»).  For  Contecratlon.  or  re- 
opening of  a  Church. 

SEEK  HIM  THAT  MAKETH  THE  SEVEN  STARS  AND 
ORION  (Op.  34). 

MORNING.  COMMUNION,  and  EVENING  SERVICE  ikEfut 

(Op.  9). 

London:  Schott  and  Co.,  Regent  Street; 
or,  apply  to  the  Composer,  Dover. 

Price  3a.  6d.,  cloth,  red  edge*. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  ALBAN'S,  HOLBORN,  containing  nearly  270 
Tones,  for  Long,  Common,  Short, and  Peculiar  Metre* ;  together  with 
several  Gregorian  Hymns  and  Antiphons;  the  Eight  Gregorian  Tones; 
the  Muaic  of  the  Reproaches;  the  Seven  Laat  Words  ;  and  Litany 
Tunea,  &c.    London  and  New  York :  Novello,  Ewek  and  Co. 

Third  Thousand. 

TE  DEUM  LAUDAMUS  in  G.    By  Alprbo  J. 
Dvb.   Price  4d. 

London  and  New  York:  Novbllo,  Ewbb  and  Co. 


M 


Fourth  Thousand. 

AGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 

By  William  S.  Vinmiso,  Mus.  Bac,  Cantab.   Price  3d. 
London  and  New  York :  Novbllo,  Ewbb  and  Co. 


GILL'S  EASY  VOLUNTARIES.  —  "  Messiah," 
"Judas,"  "Elijah."  "St.  Paul,"  "  Creation."   i*.  each  book. 
London  and  New  York :  Novbllo.  Ewbb  and  Co. 


MEW  TUNES  (7)  for  SCHOOL  FESTIVALS,  by 

1\  Caleb  Simper,  Cuthbert  Harris.  R.  H.  Wilson,  Ac. 
Music,  7%.  per  too.  Words,  2s  per  100.  Special  title-page  for  quan- 
tities. Send  stamp  for  sample  to  Sunday  School  Union,  1,  Piccadilly, 
Manchester. 


THE  LITANY 


SBT  TO  MUSIC  BY 

HENRY  HUDSON,  A.R.C.M.,  L.R.A.M.,  &c. 

Price  Threepence.   Exceedingly  effective. 
To  be  had  from  Mr.  T.  Williams,  32,  Great  Portland  Street,  W.; 
or,  from  the  Composer,  at  special  termt,  36,  Alexandra  Road,  South- 
port.   A  specimen  copy  sent  on  application. 

BENEDICTUS  and   AGNUS   DEI  (intended  to 
complete  Aldrich  in  G).   By  A.  T.  Fbooqatt,  Mus.D.,  T.C.L. 
Price  Twopence. 

London  and  New  York:  Novbllo,  Ewer  and  Co. 


POPULAR  FESTIVAL  ANTHEMS 


E.  A.  SYDENHAM. 


THE  LORD  IS  MY  LIGHT 
GREAT  IS  THE  LORD 
O  GIVE  THANKS 
SING  UNTO  THE  LORD 


(Tonic  Sol-fa,  ijd.) 
(  Ditto,  lid.) 
(  Ditto,  iid.) 
(      Ditto,  lid.) 


3i 

3d. 
3d. 


The  above  Anthems  are  especially  suitable  for  Church  Festivals. 
London  and  New  York:  Novbllo.  Ewer  and  Co. 


EASTER  EVE 

A  Sacred  Sono 

WITH  VIOLIN  AND  ORGAN  OBBLIGATO 
Words  by  Catharine  Armstroko 

MUSIC  BV 

CHARLES  GOUNOD. 

Two  Shillings  net. 
Keys,  G,  A  (compass.  C  to  E),  B  Sat,  and  C. 
London:  Patbbson  and  Sons,  26,  Castle  Street,  Bcrners  Street,  W. 


FOR  LENT. 

TWO  SETTINGS  of  the  BENEDICITE,  OMNIA 
OPERA.  One  in  Key  of  E  and  one  in  Key  of  F.  Price  Twopence 

each. 

Also,  the  STORY  OF  THE  CROSS.   Price  Twopence. 
By  E.  BUNNETT,  Mus.D. 
London  and  New  York :  Novbllo,  Ewbb  and  Co. 


NEW  ORGAN  MUSIC. - 

A SERIES  of  ORGAN  PIECES,  by  W.  Wolsten- 
holme,  Mus.  Bac,  Oxon. 

No.  1.  Scherso  in  F  is.  fid. 

2.  Prelude  in  A  flat  and  Allegretto  in  F   is.  Gd. 

Other  numbers  will  be  published  shortly. 
London  and  New  York :  Novbllo,  Ewer  and  Co. 


ANTHEMS  and  SERVICES.— SECOND-HAND 
COPIES  REQUIRED  of  good  standard  ANTHEMS  and 
SKRVICKS.  Single  copies  or  any  number  bought  if  in  good  con- 
dition.  F.  B.  C,  Messrs.  Novello,  Ewer  and  Co.,  1,  Bern  era  St.,  W. 

CASSOCKS,  BLACK  and  COLOURED,  tailor- 
made  Surplices,  Stoles,  Altar  Linen,  Baps.  Priest's  wife  ha* 
large  atock  ready.  Cassocks  and  Surplices  cut  and  placed  for  making. 
Apply,  letter  only,  Surplice,  6,  Southampton  Street,  Strand,  W  C. 


WEBER'S  PIANIST'S  PRACTICAL  GUIDE 

TO  HARMONY.   Fourth  Edition.    Price  41. 
London  and  New  York:  Novello,  Ewer  and  Co. 


TO  rn\fPnm<"R9  TcltpHomt  No.  1067,  Holborn. 
IKJ    LUiVIfUOLKO.     TtUgramtl:  "  Warwickite," 


THE  WARWICK  PRESS, 


London. 

Limited, 

C,  Warwick  Mansions,  Warwick  Court, 

Holborn,  London.  W.C. 

MUSIC  PRINTERS,  Works:  Walworth.  S.E. 

U«mh>  Pint  lentuc  We  invite  correspondence  from  Composers 
MUSIC   PUBLISHERS  ^  ^  tQ  pubijc„jon  of  |heir  WOfVi. 

(Wholesale).         Composers'  MSS.  revised  and  prepared  for 
Press.   Low  prua  jor  I 'nnling. 


juat  Published.  Bvo.  3d. 

THREE  MERRY  FISHERS 

Humorous  Part-Song  for  s.a.t.b. 

W.  W.  PEARSON, 

Composer  of  "Three  Doughtie  Men.'' 
London  and  New  Yoik  :  Novbllo,  Ewer  Rod  Co. 

WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS  for  S.A.T.B. 

Gaily  thro'  the  greenwood  56th  thousand  sd. 


Ditto,   Duet  for  Soprano*   and 

A  Happy  New  Year  jth  „ 

Songs  of  praiae  the  angels  sang  8th  „ 

Fairy  Revels,  13th  thousand,  England'a  Glory. .     8th  „ 

Anglia  I  land  of  the  brave                             ..    2nd  ,, 

Blow,  ye  balmy  breezes,  blow   10th  „ 

London  and  New  York:  Novbllo,  Ewer  and  Co. 
CoMr-ossR,  31,  Barton  Arcade,  Manchester. 


*d 

3d. 
3d. 
each  3d. 

J£ 
3d- 


HUMOROUS  PART-SONG  FOR  S.A.T.B. 

TOM,  THE  PIPER'S  SON.    By  A.  Ben 
Composer  of  "  Dickory,  dickory,  dock."   Price  3d. 
London  and  New  York:  Novbllo,  Ewer  and  Co. 
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NEW  EASTER  ANTHEMS. 


Just  Published. 


WHEN  THE  SABBATH  WAS  PAST 

COMPOSED  BY 

MYLES  B.  FOSTER. 


Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three- Halfpence. 


ALLELUIA!  NOW  IS  CHRIST  RISEN 

THOMAS  ADAMS. 

s ;  Tonic  Sol-fa,  Three-Halfpence. 


I  HEARD  A  GREAT  VOICE 

COMPOMO  »T 

GERARD  F.  COBB. 


Price  Threepence ;  Tonic  Sol-fa, 


I  WILL  GO  UNTO  THE  ALTAR  OF 

GOD 


C0MPO1IO  BY 

CUTHBERT  HARRIS. 


Price  Threepence;  Tonic  Sol-fa, 


Above  all  praise  and  all  majesty   Mendelssohn 

•Alleluia  !  now  is  Christ  risen  T.  Adams 

•All  men,  all  things   Mendelssohn 

As  Christ  was  raised   G.  A.  Macfarren 

•Aa  it  began  to  dawn   M.B.Foster 

As  it  began  to  dawn    C.Vincent 

•Aa  Moses  lifted  up  the  serpent   F.  Gottelow 

As  we  hsve  borne  J.  Bsrnby 

At  the  Lamb  s  high  feast  E.  V.  Hall 

At  the  Sepulchre  H.  W.  Wareing 

•Awake,  thou  that  steepest  J.  Stsincr 

•Awake  up,  my  glory  J.  Barnby 

Awake  up.  my  glory  B.  Havnes 

Awake  up,  my  glory  M.  Wise 

Be  glad,  O  yc  righteous  H.  Smart 

•Behold,  the  Angel  of  the  Lord  B.  Tours 

•Behold  the  Lsmb—  All  glory  to  the  Lamb     . .      . .  Spohr 

•  Blessed  be  the  God  and  Father   S.  S.  Wesley 

Blessed  be  Thou   Kent 

Blessing  snd  glory   Boyce 

•Blessing,  glory   B.Tours 

Break  forth  into  joy  J.  Barnby 

•Break  forth  into  joy   S.  Coleridge-Taylor 

•Break  forth  into  joy   T.  R.  Prentice 

•Break  forth  into  joy   B.  Steane 

•Christ  being  raised  from  the  dead       ..      ..        G.  J.  Elvey 

Christ  being  raised  from  the  dead   S.  Webbe 

Christ  both  died  snd  rose  B.  W.  Naylor 

Christ  is  risen   G.  B.  J.  Aitken 

Christ  is  risen   J.  M.  Crsmcnt 

Christ  is  risen    G.  J.  Elvey 

•Christ  is  risen   E.  H.  Thorne 

•Christ  is  risen   J.  V.  Roberts 

•Christ  our  Passover   J.Goss 

Christ  our  Paesover  E.  V.  Hall 

Christ  our  Passover  G.  A.  Macfarren 

•Christ  our  Passover   B.  Tours 

•Christ  the  Lord  is  risen  today   E.V.Hall 

Come,  ye  faithful    ..      ..    E.  V.  Hall 

For  it  became  Him  O.  King 

For  oa  the  Christ   Ch.  Gounod 

•From  Thy  love  aa  a  Father    Ch.  Gounod 

Give  thanks  unto  God    Spohr 

God  hath  appointed  a  day  B.  Tours 

God,  Who  is  rich  in  mercy   G.  M.  Gsrrett 

•Hallelujah!  Handel 

Hallelujah  t  Chriat  is  risen    B.  Stesne 

•Hearken  unto  Me   M.B.Foster 

•He  is  risen   H.Gadaby 

I  declare  to  yon  the  Gospel       . .       . .  W.  A.  C.  Cruickshank 

•If  we  believe  that  Jesus  died   J.Goss 

If  we  believe  that  Jean*  died   G.  A.  Macfarren 

If  ye  then  be  risen  ..      ..      ..      ..  ..  J.  Naylor 

•I  beard  a  great  voice    G.F.Cobb 

I  will  alway  give  thanks   J.  B.  Calkin 

•I  will  alway  give  thanks   J.  Clarke- Whitfeld 

•I  will  go  unto  the  Altar  of  God  C.  Harris 

I  will  greatly  rejoice   W.  A  C.  Cruickshank 

♦I  will  magnify  Thee    J.  B.  Calkin 

I  will  magnify  Tbee    It.  L  Sclby 

•I  will  mention    A.  Sutlivan 

1  will  sing  of  Thy  power   M.  Greene 

•1  will  sing  of  Thy  power   A.  Sullivan 

Jesui 1  Christ  is  risen  to-day   O.King 

Let  God  arise        ■•  M.  Greene 

A  nthems  marked  thus  *  to  be  had 


LoH,  before  Thy  footstool  bending 

Lord  Christ !  when  Thou  1 
•Lord.  "I  h  y  arm  hath  I 
•Lo,  the  winter  ia  past 

Lo,  the  winter  is  past 

Magnify  His  Name  

My  beloved  spake  

My  heart  was  glad  

Not  unto  ua,  O  Lord 
•Not  unto  us,  O  Lord        . .  . 

•Now  is  Christ  risen  

•Now  is  Christ  risen  

•Now  on  the  first  day  of  the  week 

O  clap  your  hands 


•O  clap  your  hands  I.  Stainer 

O  clap  your  handa  E.  H. 

O  clap  your  hands  ., 

•O  come,  let  ua  sing  

•O  give  thanks   

O  give  thanks   

•On  the  first  day  of  the  week 
Open  to  me  the  galea      . . 
•Praise  His  awful  Name 

Praise  Jehovah   

•Rejoice  in  the  Lord         ..  .. 
•Rejoice  in  the  Lord 
Rejoice  in  the  Lord 
Rejoice,  O  ye  people        ..  .. 
•Sing  praises  unto  the  Lord 
the  Lord 


•Sing  prsises  unto  I 
Thanks  be  to  God 


t 
& 

lid. 

3d. 

$ 
& 

f 

«<!• 

f 

«d. 

¥ 

6d. 
If 

f 

3d. 
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td. 
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t 
t 

g 

Sd- 

| 

3d- 
3d. 

t 

ad. 

4<i- 

in  Tonic  Sol-fa,  id.,  ifi.,  and  zd.  each. 


. .  Spohr 
Haydn 
Spohr 
B.  Farebrother 
H.  Gadiby 
G.  C.  Martin 
H.  Purcell 
A.  Carnall 
H.  Gadiby 
r.  A.  WalmisJey 
G.  B.  Allen 
J.  E.  West 
..  H.  Lahee 
M.  Gr 


E.  H.  Thome 
T.  T.  Trimnell 
M.  B.  Foster 
.  Gosa 
Lesley 
E.  M.  Lou 
..  F.  Adlara 
. .      . .  Spohr 
Mendelssohn 
J.  B.  Calkin 
G.J.  Elvey 
G.  C.  Martin 
Mendelssohn 
f.  A.  C.  Cruickshank 
Ch.  Gounod 


J. 


W.  Grittoo 

The  Day  of  Resurrection   E.  V.  Hall 

•The  end  of  the  Sabbath   A.  Carnall 

•The  first  day  of  the  week. .   B.  Steane 

The  Lord  hath  brought  us   B.  H.  Thorne 

•The  Lord  hath  done  great  thing*   H.  Smart 

•The  Lord  is  Kiog   J.  Pittman 

•The  Lord  is  King  T.  T.  Trimnell 

The  Lord  is  my  strength  S.  Coleridge-Taylor 

I  *The  Lord  is  my  strength   W.  H  Monk 

•The  Lord  is  my  strength   V.  Novello 

•The  Lord  is  my  strength  H.  Smart 

•The  Lord  is  risen  G.  M.  Garrett 

•The  strsin  upraise   A.  Sullivan 

•The  strife  is  o'er  B.  Steane 

•They  have  taken  away  my  Lord  J.  Stainer 


This  is  the  day 

This  is  the  day   

This  is  the  day   

This  is  the  day   

•This  is  the  day   

This  is  the  day   

When  Christ,  Who  is  our  life,  shall  appear 
When  my  soul  fainted  within  me 
•When  the  Sabbath  was  neat 

•Who  is  like  unto  Tbee  f  

•Why  rage  fiercely  the  heathen? . . 

Why  seek  ye  the  living  ?  

Why  seek  ye  the  living  ?  (Two-pert)    . . 

Why  seek  ye  the  living  ?  E.J.  Hopkins 

Why  seek  ye  the  living  ?  F. 

Worthy  the  Lamb-Hallelujah!  

•Worthy  is  the  Lamb    J.  F. 

•Worthy  is  the  ' 


S.  C.  Cooke 
E.  V.  Hall 
.  G.  A.  Macfarren 
.A.  W.  Merchant 
.       ..   J  Sewell 
..    I.  Turle 
J.  V.  Roberts 
J.  F.  Bridge 
M.  B  Foster 
A.  Sullivan 
Mendelssohn 
A  Alexander 
M  B.  Foster 


Crotch 


LONDON  &  NEW  YORK:  NOVELLO,  EWER  AND  CO. 
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HYMNS  FOR  EASTER. 

J   BARN  BY    Christ  thb  Lord  is  risen  to-day  ..  ijd. 

W.  T.  BEST.  Jssus  Christ  is  risin    3d. 

Dr.  IONS.  Jesus  Chrsst  is  risen  to-day    ijd, 

J.  B.  CALKIN.  Lioht's  glitt'rino  morn  bedecks  ..      ..  ijd. 

V.  NOVELLO.  Jmus  Christ  is  risen  to-day   ijd. 


id. 


Nini  Hymns  with  Tunes  prom  "THE  HYMNARY" 


Christ  the 
Far  be 


•  •      •*  G.  J.  Elvey. 

•  •      ■«  C. 
; !  age  to  age  shall  say 

A.  Sullivan. 

Come,  ye  faithful,  raise  the  strain  . .  A.  Sullivan. 

At  the  Lamb's  high  feast  we  sing      ..  German. 

The  day  of  Resurrection  H.  Smart. 

Jesus  Christ  is  risen  to-day      . .      . .        Ch.  Gounod. 

O  Blessed  Trinity  Old  Melody. 

Soon  the  fiery  sun  ascending   German. 

London  and  New  York:  Novello,  Ewer  and  Co. 


New  Anthems  for  Whitsuntide. 


In  the 


SPIRIT  OF  MERCY  AND  TRUTH 

COMPOSED  BY 

B.  LUARD  SELBY. 

Price  Three- Halfpence 

THE  GLORY  OF  THE  GOD  OF  ISRAEL 

COMPOSED  BY 

THOMAS  ADAMS. 

Price  Threepence* 


CAROLS  FOR  EASTER. 

Rsv.  T.  HBLMORE.  Carols  for  Eastbr-tidb.  Words,  ltd.; 

Melody,  6U  Vocal  score  is. 

J.  T.  FIELD.  Four  Eastbr  Carols   ad. 

The  Crown  is  on  the  Victor's  brow. 
Christ  is  risen) 
Welcome,  happy  morning. 
Easter  flowers  are  blooming  bright. 

E.  G.  MONK.  Smo  thb  battle  sharp  and  olorious.  Carol  1yd 
 London  and  New  York :  Novello,  Ewer  and  Co. 


EASTER  HYMN 

(MANE  PRIMA  SABBATI) 
set  to  music  por 

SOPRANO  AND  TENOR  SOLI.  CHORUS,  AND  ORCHESTRA 
(OR  ORGAN) 

GEORGE  J.  BENNETT. 

Featival  of  the  Sons  of  the  Clergy,  St.  Paul's 
Cathedral,  1H95. 


Price  One  Shilling, 
and  New  Yo*k:  Novello,  Ewer  • 


I  Co. 


COMMUNION  SERVICE 
troisieme  messe  solennelle 

(DB  PAQUES) 

COMPOSED  by 

CHARLES  GOUNOD. 


TU  ENGLISH  adaptation  by 

F.  A.  W.  DOCKER. 


Price  Two  Shillings  and 


■ ;  wcneatral  Parts,  31s. 
»  New  York:  Novello,  Ewbr  and  Co. 


RIDE  ON!  RIDE  ON  IN  MAJESTY 

HYMN  FOR  PASSION  SUNDAY 
Words  by  the  Very  Rev.  Dean  Milman 

SET  TO  MUSIC  BY 

ARTHUR  HENRY  BROWN. 


Price  Three-Halfpence. 
London  and  New  York:  Novello,  Ewer  and  Co. 


Now  ready.   F'cap.  8vo.   Cloth,  2a.  6d.  Post-free. 

THE  RIGHTLY- PRODUCED  VOICE.  By  E. 
DAVIDSON  PALMER,  Mus.  Bac,  Oaon.  A  theory  based  on 
facts.— Falsetto ;  its  true  nature  and  how  it  may  be  transformed.— The 
fundamental  error  in  the  training  of  men'a  voicea. — Unique  experi- 
ments and  startling  results.— The  chest  register  in  women's  and  boys' 
voicea.— Decay  of  voice  in  singers ;  its  unsuspected  cause.— The  old 
Italian  method  and  the  training  of  tenors.  May  be  obtained  from  the 
^^t^Sm^^P  ™  Holloway.  N. ;  or  from  Joseph 


Just  Published. 

EYE  HATH  NOT  SEEN 

(Four-part  Settiho) 
composed  by 

MYLES  B.  FOSTER. 

Price  Threepence ;  Tonic  Sol-fa,  1  Jd. 
Recently  Published. 

I  WILL  NOT  LEAVE  YOU  COMFORTLESS 

COMPOSED  BY 

BRUCE  STEANB. 

Price  Twopence.  Tonic  Sol-fa.  id. 

IF  I  GO  NOT  AWAY 

COMPOSED  by 

THOMAS  ADAMS. 

Price  Three-Halfpence ;  Tonic  Sol-fa, 


IF  YE  LOVE  ME 


BRUCE  STEANE. 

Price  Twopence. 


BEHOLD,  I  SEND  THE  PROMISE  OF 
MY  FATHER 

COMPOSED  BY 

J.  VARLEY  ROBERTS. 

Price  Fourpence. 


LET  NOT  YOUR  HEART  BE  TROUBLED 

For  Double  Chorus  (Unaccompanied) 
composed  BY 

MYLES  B.  FOSTER. 

Price  Threepence. 
Four-part  Arrangement  (with  Organ  Accompaniment),  Threepence. 

London  and  New  York :  Novbllo,  Ewer  and  Co. 


New  Anthems  for  Trinitytide. 

LIGHT  OF  THE  WORLD 

Final  Chorus  prom  "Thb  Lioht  op  Life" 
composed  by 

EDWARD  ELGAR. 


O  JOYFUL  LIGHT 

COMPOSED  by 

BERTHOLD  TOURS. 

Price  Fourpence. 


I  AM  ALPHA  AND  OMEGA 


J.  VARLEY  ROBERTS. 

Price  Threepence. 
New  York:  Novello,  Ewer  and  Co. 
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Jmt  Published. 

THE 

CATHEDRAL 

Prayer  Book  and  Psalter 

(WITH  WELSH  WORDS). 

No.  5.  The  Psalter,  with  Canticles  and 
Proper  Psalms,  set  to  appropriate 
Chants,  with   Morning  and  Evening 
Prayer,  &c. 

DEMY  8vo,  CLOTH,  ».  6d. 

Tonic  Sol-pa  Edition  .  in  the  Preaa. 
London  and  New  York :  Novello,  Ewer  and  Co. 

In  the  Proas. 

OLD  MAY-DAY 

CANTATA  FOR  FEMALE  VOICES 
the  words  written  by 

SHAPCOTT  WENSLEY 

THE  music  composed  by 

F.  CUNNINGHAM  WOODS. 

London  and  New  York :  Novello,  Ewer  and  Co. 

just  Published. 

SUITE 

POR 

VIOLIN   AND  PIANOFORTE 

1.  VALSE. 

s.  SOUVENIR. 

3.  GIPSY  DANCE. 

EDWARD  GERMAN. 

Price  Three  Shillings. 
London  and  New  York:  Novello,  Ewbr  and  Co- 

Now  Ready. 
THE 

WESTMINSTER  ABBEY 
HYMN-BOOK 

Compiled  under  the  authority  op  the  Dean  op  Westminster, 

BY  THE 

REV.  JOHN  TROUTBECK,  D.D. 

Priest  in  Ordinary  to  the  Queen,  and  Precentor  of  Westminster. 

WITH  TUNES 
Compiled  and  arranged  under  the  musical  editorship  op 

FREDERICK  BRIDGE, 

MUS.  DOC, 

Organist  and  Master  of  the  Choristers  of  Westminster  Abbey, 
Gresham  Professor  of  Music. 

Containing  all  the  best  known  and  most  popular  tunes,  in  addition 
to  upwards  of 

ONE  HUNDRED  NEW  TUNES 

now  published  for  the  first  time,  many  having;  been  written  expressly 
for  the  work  by  Barnby,  Bridce,  Cowen,  Myles  B.  Foster, 
Garrett,  Gounod.  Mackenzie.  Martin,  Maunder,  W.  H.  Monk, 
Parry,  Stainbr,  Tours,  West,  and  others. 

Demy  8vo,  cloth.  Price  Four  Shillings. 
Hymns  only,  Price  One  Shilling. 

Loadoa  and  New  York  :  Notello,  Ewer  and  Co. 

Just  Published. 

VICTORIA 

PRIZE  madrigal* 

FOR  FIVE  VOICES,  S.S.A.T.B. 

THE  WORDS  WRITTEN  BY 

ALFRED  AUSTIN,  Esq.  (Poet  Laureate) 

THE  MUSIC  COMPOSED  BY 

PHILIP  ARMES. 

Price  Fourpence. 

»  First,  or  Molinenx  Prire,  and  the  Madrigal  Society's  Medal  in  1S07. 
London  and  New  York :  Novello,  Ewfr  and  Co. 

just  Published. 

SIX  EASY  PIECES 

POR 

VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

MAX  OESTEN. 

(Op.  toi.) 
IN  TWO  BOOKS. 
Hook  I.                                  book  11. 
1.  MorninK  Song.                      4.  Foil  moor,  in  the  mountains, 
a.  Siciliano.                             }•  Legend  of  the  Rhine. 
3.  The  Beggar  Child.                  0.  Oavottc 

Price  Two  Shillings  each  Book. 

London  and  New  York:  Novkllo,  Ewtr  and  Co. 

juat  Published. 

THREE  PIECES 

POR  THE 

PIANOFORTE 

t.  PRELUDE  in  F  minor. 
a.  ROMANCE  in  A  plat. 
3.  ETUDE  in  F. 

COMPOSED  RT 

A      A  TJ>  T?  XT  C  17  V 

A.  AKbNbKY. 

(Op.  A*.) 

London  and  Now  York :  Novello,  Ewer  and  Co. 

Second  Edition. 

CURRENT  METHODS 

OF 

TRAINING   BOYS'  VOICES 

An  Essay  written  tor  the  Massachusetts  Choir  Guild 

G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaster  of  St.  Agnes'  Chapel,  Trinity  Pariah.  N  Y. 
Price  One  Shilling  net. 
London  and  New  York:  Novello,  Bwbb  and  Co. 
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The  6 1  st  Anniversary  of  the  Queen's  Reign, 

JUNE,  1698. 

PATRIOTIC  MUSIC. 

THE  BANNER  OF  ST.  GEORGE 

Choral  Ballad 
By  EDWARD  ELGAR. 
Price  ii.  6d. ;  Tonic  Sol-fa,  ii.   Word*  only,  m.  6d.  per  100. 
Siring  Part*,  Si.  6d.    Wind  Parta  (for  Hull  or  Small  Oi 
•nd  Pull  Score,  MS. 

THE  FLAG  OF  ENGLAND 


For  Soprano  Solo,  Chorus,  and  Orchestra 

By  J  FREDERICK  BRIDGE. 
Price  i».  fid. ;  Tonic  Sol-fa,  od.   Word*  only,  m.  6d.  per  i 
String  Parli,  at,  6d.     Wind  Parta  and  hull  Score,  MS. 


too. 


VICTORIA;  or,  THE  BARD'S  PROPHECY 

For  Soli,  Chorui,  and  Orchestra 
By  G.  F.  HUNTLEY. 
Price  2a. ;  Tonic  Sol-fa,  u.    Word*  only,  15s.  per  100. 
Orchestral  Parti  and  Full  Score,  MS. 


THE  QUEEN'S  SONG 
By  Eaton  faning. 

Price  4d. ;  Tonic  Sol-fa,  »d.   Wordi  only,  ja.  per  too. 
String  Parti,  21.   Wind  Parts' 
Military  Band  Arrangement,  by  Daw  Godfrey.  Jun.,  7s.  6d. 

VICTORIA— OUR  QUEEN 
By  JOSEPH  BARNBY. 
Price  3d. ;  Tonic  Sol-fa,  \\&.   Words  only,  31.  per  too. 
String  Parti,  11.   Wind  Parti,  2t.  3d. 

ALL  HAIL  THE  GLORIOUS  REIGN 

By  F.  H.  COWEN. 
Price  4d. ;  Tonic  Sol-fa,  2d.   Words  only,  3s.  per  too. 
String  Parta,  2a.    Wind  Parti,  61. 

THE  QUEEN  t  GOD  BLESS  HER 
By  MYLES  B.  FOSTER. 
Price  ljd. ;  Tonic  Sol-fa,  id.    Words  only,  3a.  per  100. 
Male  '' 


;  Voice 


(A.T.n.B.),  3d. 


The  Empire  Flao.  (Tonic  Sol-fa,  ljd.)  A.  C.  Mackenzie 
Enoland.   (Tonic  Sol-fa,  id.)  ..         I.  L.  Hatton 

Ye  Mariners  op  Knoi.and  ( Tonic  Sol-fa,  ijd.)  H  H.  Pierson 

Chorus  Parti,  fid. ;  Orchestral  Parti,  51.  6d. 
Hurrah  por  merry  England.   Solo,  with  Chorus.  (Tonic 
Sol-fa,  id.)   H.  H.  Pierson 

HURRAH  POR  MBKRY  ENOLAND.     SJA.T.B.  (Tonic  Sol-fa,  lfd.) 

. .  J.  F.  Bridge 
..    P.  Armks 


d. 
>i 
3 
B 


Hurrah!  Hurrah  I  for  Enoland 

Victoria  

SCHOOL  SONGS. 

The  Queen's  Sono.    For  s.s.a.  (Sol-fa,  ijd  )   Eaton  Faning  o  3 

Victoria— our  Quirk.  For  s.a.  (Sol-fa,  id.)  Joseph  Bamby  o  1 
All  hail  th*  Glorious  Reign.   For  s.s.a.  (Sol  fa.  tM.) 

F.  H.  Cowen  o  3 
The  Queek!  God  bless  her.    For  Solo  and  Three-part 

Chorua  (s.s.a.)   Mylea  B.  Foster  o  ij 

England.  For  s.s.a.  (Tonic  Sol-fa,  id.)  . .  I.  L.  Hatton  o  2 
Hurrah  por  MERRY  England.   For  i. s.a.  (Tonic  Sol-fa,  id.) 

H.  H.  Pienon  o  2 

♦Sows  of  Britain.   (Two-part  Song  )     ..      Thomas  Facer  0  1} 

UNISON  SONGS. 

The  Union  Jacr.  (Action  Song)  ..  ..  A.  R.  Gaul  o  6 
•Queek  or  the  Sixty  Years.    A.  M.  Wakefield.  With 

Two-part  Chorus   o  it 

•Hurrah  por  Ekolakd   W.  W.  Pearson  o  1 

•Old  England-*  Heroes  Rev.  W.  J.  Foxell  o 

•Neptune  and  Britannia  Rev.  W.  J.  Foxell  o  . 

For  otktr  Patriotic  School  Songs,  set  SovtlloS  Catalogue  and  Lists. 

V  Th*  Pieces  marked  •  are  issued  in  Staff  Notation  and  Tonic  Sol  /a 

Combined. 

IMPERIAL  MARCH 
By  EDWARD  ELGAR. 
Pianoforte  Arrangement,  21.   Organ  Arrangement,  2s. 
String  Parta,  2a.   Wind  Parta,  7a.   Military  Band  Arrangement,  9a. 

VICTORIA— OUR  QUEEN 
March 

Founded  on  themes  from  Baknby's  popular  National  Song 
By  J.  E.  WEST\ 
Pianoforte  Arrangement,  2s.   Organ  Arrangement,  2s. 
String  Pat ts,  21.   Wind  Parts,  6s.   Military  Band  Arrangement,  9s. 

OUR  QUEEN 
Quick  March 
By  TI.  M.  HIGGS. 
Pianoforte  Arrangement,  is. 
String  Parts  for  Full  or  Small  Orchestra,  as. 
Wind  Parta. 3s.  3d.   Full  Score.  MS.    Military  Band  Arrangement,  js. 

I  New  York:  Novillo,  Ewer  and  Co. 


TWENTY-FOUR 

SONGS  FOR 
LITTLE  PEOPLE 

THE  WORDS  WRITTEN  BY 

NORMAN  GALE 

THE  MUSIC  COMPOSED  BT 

GERARD  F.  COBB. 

(Op.  3J  ) 


Book  I. 
A  change  wanted. 
Bedfordshire. 
Bessie. 

Carrying  Angela. 
Late  for  Tea. 
Off  to  the  Sea. 
Out  early. 
Silver  Sammy. 
The  bad  Boy. 
The  Violin. 
Tim's  C 
Tubbing. 


IN  TWO  BOOKS. 


II. 


A  Protest. 
A  Thief. 
Auntie  Nell. 
Aunt  Jan. 
Cradle  Song. 
Fairies  in  Fac 
Lost  Labour. 
Mustard  and  Cress. 
Off  to  Africa. 
The  'Logical  Gardens. 
The  Swan. 

The  Walls  of  Jericho. 


PREFACE. 

The  words  of  these  Four-and-Twenty  little  Songs  have  been  selected 
from  Mr.  Norman  Gale'a  delightful  volume  of  Children's  Poems.  A 
few  modifications  of  the  original  text  have  been  made  in  order  to 
facilitate  their  mualcal  rendering. 

Though  in  the  first  instance,  no  doubt,  the  songs  will  be  mainly 
sung  to  children  rather  than  by  them,  the  Composer's  aim  has  been  to 
observe  such  conditions  in  his  settings  as  to  make  it  easy  for  children 
to  join  in  singing  them  themselves.  With  this  object  he  has 
endeavoured  to  furniah  simple,  rhythmical  melodies  of  a  suitable 
compass,  and  it  will  be  found  that  in  the  case  of  sixteen  out  of  the 
twenty-four  songs  the  vocal  range  is  confined  to  the  octave,  whilst  in 
only  three  instances  does  it  exceed  nine  notes. 

Price  Two  Shillings  and  Sixpence  each. 
London  and  New  York  1  Novello,  Ewer  and  Co. 

G.  RICORDI  AND  CO. 

Best  Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Best  Italian  VIOLINS  (Stradivarius  Model). 
Best  Italian  STRINGS. 

Best  Italian  PLECTRUMS. 

PRICE  LIST  MAY  BE  HAD  ON  APPLICATION  TO  O. 


RICORDI'S  "SPECIAL"  EDITION 

Or  VOCAL  TUTORS.  SOLFEGGI,  akd  EXERCISES, 

With  Pianoforte  Accompaniment  (Full  Music  Sixe),  as  nsed  at  the 
Royal  College  of  Music,  the  Royal  Academy  of  Muaic,  the  Guildhall 
School  of  Music,  and  by  all  the  leading  Professors  of  Sin|ing\ 

Vol.  s.  d. 

1.  G.  NAVA. — Elementary  Solfeggi  for  Medium  Voke.  Book  I.  1  6 
t.          Elementary  Solfeggi  for  Medium  Voice.   Book  1 1.  ..16 

3.           Elementary  Solfeggi  for  Medium  Voice.    Book  III.  ..  16 

4.          Twenty-four  Solfeggi  for  Contralto  and  Bass.   Book  It6 

j.          Twenty-four  Solfeggi  for  Contralto  and  Ban.  Book  II.    1  6 

6.  Twenty-four  Solfeggi  for  Contralto  and  Bass.  Complete  2  6 

7.           Twenty-four  Solfeggi  for  Metro- Sop.  and  Bar.   Book  I.  I  6 

8.           Twenty-four  Solfeggi  for  Mezzo- Sop.  and  Bar.  Book  II.  1  6 

9.          Twenty.four  Solfeggi  for  Mezzo-Soprano  and  Baritone. 

Complete        ,.       ..       ..       ,.  ..26 

10.  F.  LAMPERTI.— Daily  Exercises   10 

11.           First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.   Book  1.  ..      ..      ..  ..  ..I 

tt.         First  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

or  Tenor.  Book  II  16 

13.  First  Lessons  In  Singing  for  Soprano,  Mexzo-Sopiano 

or  Tenor.   Complete  26 

14.  G.NAVA.— Fifty-one  Progressive  Melodies  for  Soprano  or 
Tenor  (On.  38).   Book  I  I  6 

15.   Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  3S).   Book  II  t  6 

16.  Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  3B).   Complete  2  6 

17.  N.  VACCAJ. — Practical  Method  of  Italian  Singing..  ..16 

18.  G.  NAVA.— Practical  Method  of  Vocalisation  for  Basa  or 

Baritone   26 

19.          Elements  of  Vocalisation  for  Soprano  or  Tenor  ..26 

20.  G.  CONCONE.— Fifty  Singing  Leisom  for  Medium  Voice..    1  o 

ai.          Forty  Singing  Lessons  for  Baaa  or  Baritone    ..  ..10 

22.         Forty  Singing  Lessons  for  Contralto  .  •  ..10 

May  be  bad  of  all  Musicsellers,  and  of 

G.  Ricordi  and  Co.,  263,  Regent  Street,  " 
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In  the  Press. 


FOUR  CHARACTERISTIC 
WALTZES 

1.  ALLEGRO  MA  NON  TROPPO  (E  minor). 
a.  TEMPO  DI  VALSE  (A  major). 

3.  ANDANTE  CON  SENTIMENTO  (E  major). 

4.  ALLEGRO  FURIOSO  (E  minor) 


S.  COLERIDGE-TAYLOR. 

(Op.  ml) 


Pianoforte  Solo   is  6d. 

Violin  and  Pianoforte   3a.  od. 

String  Parti  for  full  or  small  Orchestra  . .  6s.  od. 
Wind  Parts  (.»  ttu  Freu).   Full  Score,  MS. 

London  and  New  York :  Novello,  Ewrr  and  Co. 


DON  JUAN'S  SERENADE 

SONG  FOR  A  BARITONE  OR  BASS  VOICE 


With, 

"III'  WORDS  WRITTEN  BY 

A.  TOLSTOI 

(English  Translation  by  Lady  Macparren) 

THE  MUSIC  COMPOSED  BY 

P.  I.  TSCHA1KOWSKY. 


Price  Two  Shillings. 
New  York :  Novello.  Ewer  and  Co. 


Just  Published. 


TOCCATA  &  FUGUE  in  E  MAJOR 

(CONCERTATA) 

COMPOSED  BY 

J.  S.  BACH. 

Price  Two  Shillings. 

The  above  piece  has  been  selected  aa  a  test  for  the  forthcoming 
Fellowship  Examination  of  the  Royal  College  of  Organists.   It  is 
alto  published  in  the  Keyof  C  major  in  Book  VIII.  of  the  Organ 
Works  of  J.  S.  Bach,  edited  by  J.  F.  Briooe  and  James  Hioos. 
London  and  New  York :  Novello.  Ewer  and  Co. 


Just  Publiahed. 


LOVE  THEE? 

SONG 
FOR  A  MEDIUM  VOICE 
The  words  written  by  Thomas  Moore 


D.  PUGHE-EVANS. 

Price  Two  Shilling*, 
and  New  York:  Novello.  Ewer  and  Co. 


Just 


CUPID'S  WAY 

SONG 

FOR  SOPRANO  OR  TENOR 
The  words  written  by  Edward  Oxehpord 

THE  MUSIC  COMPOSED  BY 

D.  PUGHE-EVANS. 


Price  Two  ' 

London  end  New  York :  Novello,  Ewer  and  Co. 


A  PLAIN  AND  HANDY  GUIDE 

TO  THE 

STORY,  CHARACTERS.  SYMBOLISM,  MUSIC  &  ACTIONS 

WAGNER'S  KIBELUNGEN  RING 


ENTITLED 


If 


THE  EPIC  OF  SOUNDS" 

BY 

FREDA  WINWORTH. 


Professor  Ebenezer  Prout  writes:  "It  gives  the  best,  simplest, 
and  clearest  outline  I  have  yet  seen  of  the  poem  of  the  'Ring." 

Tht  Musical  limn  says:  "It  is  just  the  kind  of  rhumi  that 
Wagnerian  pilgrims  .  .  .  should  put  into  their  pockets  " 

Price  Three  Shillings  and  Sixpence. 


London  :  Simpein  and  Co. 


THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 
FOR  UNISON  SINGING 

VERS*  BT 

Maud  Baldwick 

COMPOSED  BY 

ALFRED  R.  GAUL. 


Price  One  Shilling. 
Tonic  Sol-fa  Edition,  Price  Sixpence,  Words,  7a.  6d.  per 
I  New  York  :  Novello.  Ewer  and  Co. 


Just  Published. 

IN  DREAMLAND 

SONG 

THE  WORDS  WRITTEN  BY 

MAUD  PHILP 

THE  MUSIC  COMPOSED  BY 

ERNEST  FORD. 


In  B  flat  and  D.   Price  Two 


each. 


London  and  New  York:  Novello,  Ewer  and  Co. 


TOILERS  OF  THE  DEEP 

CANTATA 

FOR  FEMALE  VOICES 

Verse  by  JAMES  STRANG 

ALFREDJR.  GAUL. 

CONTENTS. 

Introduction  ahd  Chorus—"  Toiling  and  toss'd  on  the  restless  sea  " 
Cradle  Soho— "Come,  my  baby,  come  away." 
Chorus—"  Oh.  ho!  for  the  winds  that  blow.  ■ 
Ballad—"  A  mermaid  dwelt  in  days  of  old." 
Trio—"  The  twilight  grey  is  falling." 
Soko — "O  manly  hearts  that  brave  the  aca." 
Chorus—"  Dark  and  darker  grows  the  1 
Chorus—"  A  prayer  for  those  at  sea." 
Intermezzo-"  Break  of ' 


Dubt— "Through  golden  mists  off 
CRAOLB  Song  — No,  a. 
Chorub— "  Now  let  songs  of  gladneaa  rise.' 


"  This  charming  work  beara  all  the  best  marks  of  the 
characteristically  graceful  style.  The  libretto  ia  of  a  high  order  of 
merit,  and  worth  the  music,  which  from  first  to  last  ia  attractive  and 
without  a  dull  page."— Birmingkam  Daily  Gaitttt. 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodious  snd 
captivating  in  this  branch  of  composition.  Taking  the  Cantata  as  a 
whole,  it  is  a  delightful  work,  replete  with  artistic  workmanship."— 
Daily  Mail.   

Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred. 

N«w  York :  Novello,  Ewer  and  Co. 
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THE  MUSIC  TO  J.  M.  BARRIES 

THE  LITTLE  MINISTER 

Composed  for  the  production  of  the  Play  at  the  Haymarket  Theatre, 
November,  1897 


BY 


A.  C.  MACKENZIE. 

(Op.  37  ) 


THREE  DANCES 

(ENTR'ACTES) 
x.  LILT.    2.  PASTORAL  DANCE.    3.  ECOSSAISE. 

Price  Two  Shilling*  and  Sixpence. 
String  Part*  for  Fall  or  Small  Orcheatra,  Poor  Shilling* 
Wind  Part*  and  Full  Score.  MS. 

t  {in  the  Pre**) 


THE  OVERTURE 


Doet  by  the  Composer. 


Price  Two  Shilling*  and  Sixpence. 
String  Part*  for  Full  or  Small  Orcheatra,  Four  Shilling*  and  Sixpence. 
Wind  Part,  and  Full  Score,  MS. 

London  and  New  York :  Novello,  Ewer  and  Co. 


Will  be 


THE  SONGS 


IN 


DON  GIOVANNI 


COMPOSED  BV 

MOZART. 


EDITED.  WITH  MARKS  OF  EXPRESSION  AND  PHRASING 

BY 

ALBERTO  RANDEGGER. 


PREFACE. 

Mozart'*  keen  appreciation  of  the  lubtletie*  of  the  word*  he  *et  to 
music  is  often  to  evident  that,  without  a  thorough  undemanding  of 

their  significance,  it  .would  be  impossible  to  sing  the  music  to  the 

■pirit  ot  which  the  words  are  closely  allied— in  strict  accordance  with 
the  composer'*  intention. 

With  a  view  to  meeting  thi*  difficulty  a  special  English  version  has 
been  adapted,  to  express,  a*  nearly  at  possible,  the  htttai  meaning 
of  the  original  Italian  text. 

In  these  translations  no  attempt  ha*  been  made  at  versification,  and 
they  do  not  claim  any  literary  merit,  but  they  may  be  used  in  singing 
the  songs,  if  desired. 

In  any  case  they  will  prove  valuable  to 
with  the  Italitn 


Just  Published. 

Accepted  for  performance  at  Cincinnati,  Boston,  Springfield, 
and  Worcester,  U.S.A. 

THE 

Legend  of  St.  Christopher 

A  DRAMATIC  ORATORIO 

FOR  SOLO  VOICES.  CHORUS,  ORCHESTRA,  AND  ORGAN 

THE  VE«SE  BY 

ISABELLA  PARKER 

TMB  MUSIC  BY 

HORATIO  PARKER. 

(Op.  41) 


Price  Five  ShUling*. 
and  New  York:  Novello,  Ewer  and  Co. 


(No.  54-  Novello,  Ewer  and  Co.'*  Music  Primer*  and  Educational 
Edited  by  Sir  John  Stajner  and  Dr.  C.  Hubert  H.  Parry.) 


SONATA  FORM 

W.  H.  HA  DOW. 

Price  Two  Shilling*  and  Sixpence. 
In  paper  boards.  Three  Shillings. 


London  and  New  York :  Novello,  Ewrr  and  Co. 


GAVOTTE  IN  E 

FOR  THE  PIANOFORTE 

COMPOSED  BY 

G.  J.  ELVEY. 

Price  One  Shilling  and  Sixpence. 
London  and  New  York:  Novello,  Ewer  and  Co. 


The  alterations,  cadence*,  4c,  added  in  small  type  over  the  original 
music,  are  uted  by  many  eminent  artiste.  The  Editor,  however,  does 
not  hold  himself  responsible  for  them,  and  leave*  their  adoption  or 
rejection  to  the  taste  and  discretion  of  the  singer. 

BOOK  1. 

Soprano  (Donna  Anna  and  Donna  Elvira). 
1.  NON  MI  DIR.       t.  MI  TRADl. 
BOOK  a. 
Soprano  (Zcrlina). 
1.  VEDRAI  CARINO.    a.  BATTI,  BATTI,  O  BEL  MASETTO. 

BOOK  3. 
Tenor  (Don  Ottavio). 
I.  IL  MIO  TESORO.      a.  DALLA  SUA  PACE. 
BOOK  4. 

ritone  and  Bass  (Don  Giovanni  and  Leporello). 
I.  DEH,  VIENI  ALLA  FINESTRA. 
a.  FIN  CH'HAN  DAL  VINO. 
3.  MADAMINA. 


Net. 
s.  d. 

1  6 
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angmn  from  lit  to 


Price  Two  Shillings  each  Book. 

t :  Novello,  Ewbr  and  Co. 


GRADUS  AD  PARNASSUM.    A  Collection  of 
Violin  Studies  in  progressive  order.   Selected,  carefully  revised, 
fingered,  and  edited,  with  annotations  and  remarks  by 

ERNST  HEIM. 

Edition 
No. 

347t   Book    I.   FIRST  POSITION.   Elementary  Studies  in 

the  most  practicable  major  ke>»  

FIRST  POSITION.  More  advanced  Studies 
in  major  and  minor  keys.  Ea* 
stopping.    Enharmonic  change. 
HALF  POSITION.  Ch* 
Half  Position 
/  FIRST  POSITION.   Chords  and  eaay  Ar- 
I**  J       peggioa.    Chromatic  passages. 

,  SECOND  POSITION.   Changing  from  1st 

\      to  2nd  Position   

Book  IV.  THIRD  POSITION.   Changing  between  1st 
and  3rd  Position*.    Portamento  and  Tremolo  .. 

FOURTH  POSITION.    Changing  bet  ween 

the  tst  and  4th  Positions. 
FIFTH  POSITION.   Changing  between  the 

tit  and  3tb  Positions   

SIXTH  POSITION.  Changing  between  the 
1st  and  6ih  Position*. 
5476  book  VI.  •<  SEVENTH  POSITION.  Changing  between 

\      the  tst  and  7th  Position*  a  o 

"  Help*  to  smooth  the  road  of  the  violin  student  by  providing  him 
with  studies  which  can  be  uted  partly  with,  partly  after,  any  violin 
school,  and  which  include*  tnme  excerptt  from  Corclli,  Bach,  and 
Handel,  calculated  to  improve  thetatte  at  well  as  the  manual  dexterity 
of  the  pupil.  Amongst  the  other  acknowledged  writers  we  tee  the 
names  of  Spohr,  Dont,  Ktyter,  and  Alard,  whtltt  the  newer  school  it 
represented  by  Kreux,  Hofmann,  and  the  editor  of  the  collection. 
Teachers  looking  through  the  '  Oradus  ad  Parnasaum '  will  find  it  a 
feast  of  good  things,  more  than  those  our  space  will  allow  us  to  indi- 
cate."- M ulical  Nnrj,  February  ta.  1898. 

"With  tuch  a  variety  of  good  composer*  a  unique  book  i*  formed." — 
Tht  SlmJ,  February,  1898. 

London:  Auoener  and  Co.,  199,  Regent  Street,  W. 
City  Branch:  11,  Newgate  Street,  E.C. 
Library  and  School  Department :  St,  Regent  Street,  W. 
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PRODUCED  BY  THE   ROYAL  CHORAL   SOCIETY  AT 
THE  ROYAL  ALBERT  HALL,  MARCH  16,  1898. 

A  NEW  EDITION  OF 

THE  RUINS  OF  ATHENS 

A  CANTATA 

THE  MUSIC  COMPOSED  DY 

L.  VAN  BEETHOVEN 

THB  ENOLISH  WORDS  WRITTEN  AND  ADAPTED  BY 

PAUL  ENGLAND. 


I  PRODUCED  BY  THB  ROYAL  CHORAL  SOCIETY.  AT  THE 
ROYAL  ALBERT  HALL,  MARCH  16,  1898. 

THE 

GATE  OF  LIFE 

DRAMATIC  CANTATA 


Price  One  Shilling  and  Sixpence. 


Full  Score  and  Orchestral  Parts,  for  ose  with  this  Edition, 
may  be  had  on  hire  from  the  Publishers. 

DAILY  TELEGRAPH. 
It  has  been  chanced  into  a  cantata,  with  English  words, 
written  or  adapted  by  Mr.  Paul  England,  the  object  being  to 
place  Beethoven's  music  in  the  hands  of  our  choral 
societies.  .  .  .  The  result  shows  a  purpose  completely 
achieved,  and  Messrs.  Novello  may  depend  upon  a  good 
reward  for  their  enterprise.  Such  is  the  beauty  of  the 
music — Greek-like  in  its  simple  outline — that  the  cantata 
will  spread  rapidly  over  the  country,  the  more  because  so 
much  of  it  is  already  well-known. 

DAILY  NEWS. 
The  chorus  of  Dervishes,  sung  by  about  500  of  the 
tenors  and  basses  of  the  Royal  Choir,  was  encored  by 
acclamation  ;  and  if  Sir  Frederick  had  cared  to  accept  it 
a  similar  fate  might  have  befallen  the  Turkish  March  and 
the  delicious  Interlude.  Even  still  better  was  the  perform- 
ance of  the  final  chorus,  with  its  curious  reminiscences  of 
Mozart  and  of  the  prison  chorus  in  "  Fidelio"  Altogether 
the  revival  was  a  notable  one. 


Soprano.  Tenor,  and  Baas  Soli,  Chorus,  and  Orchestra 

THB  VERSE  WRITTEN  BY 

SHAPCOTT  WENSLEY 

TITS  MUSIC  COMPOSED  BY 

FRANCO  LEON  I. 


DAILY  CHRONICLE. 
It  was  a  treat  to  hear  music  at  once  so  solid  and  so 
graceful.  "The  Ruins  of  Athens"  is  not  to  be  ranked 
among  Beethoven's  highest  achievements,  though  none  but 
he  could  have  made  such  effective  use  of  the  barbaric 
element  in  the  chorus  of  Dervishes — a  taking  air,  emphasised 
by  the  wildest  accompaniment.  .  .  .  The  quaint  Turkish 
March  and  the  chorus,  with  which  the  work  reaches  a 
majestic  termination,  were  also  warmly  applauded,  but 
nothing— not  even  the  elegant  march  and  chorus,  "  Twine 
ye  the  garlands  "—told  so  well  as  the  impulsive  number 
for  the  Dervishes,  which  was  rendered  with  appropriate 
vigour  and  energy.  ...  As  the  work  is  now  made  suitable 
for  the  concert  platform,  it  should  be  adopted  by  all  choral 
societies  anxious  to  include  in  their  riptrtoiru  compositions 
of  the  highest  class. 

WESTMINSTER  GAZETTE. 

Considering  the  rubbishy  character  of  the  productions 
which  so  frequently  secure  the  attention  of  local  choirs,  it 
is  indeed  astonishing  that  such  a  beautiful  work  as  this  of 
Beethoven  should  have  been  neglected  so  assiduously— 
though  doubtless  the  absence  hitherto  of  any  decent 
arrangement  of  the  work  for  this  purpose  has  had  some- 
thing to  do  with  the  matter.  With  the  preparation  of  such 
an  arrangement  as  that  used  last  night,  however,  this 
difficulty  has  been  overcome,  and  it  may  be  assumed  that 
henceforward  the  work,  which  contains  some  of  Beethoven's 
most  graceful  and  spontaneous  choral  writing,  will  he  heard 
more  often, 

ATHEN/EUM. 
It  is  needless  to  state  that  the  music  of  "  Die  Ruinen  von 
Atben  "  does  not  display  Beethoven  in  a  lofty  mood,  the 
master  keeping  in  his  lightest  manner  from  the  first  bar  to 
the  last.  Consequently  there  was  no  serious  strain  on  the 
executants  on  Wednesday,  and  the  choral  numbers  were 
rendered  with  power  and  spirit,  the  favourite  Dervishes' 
chorus  being,  of  course,  encored. 

LONDON  ft  NRW  YORK  :  NOVBLLO.  BWRR  AND  CO. 


Price  Two  Shillings. 
String  Part*  (in  the  Press).  Wind  Parte  and  Full  Score,  MS. 

DAILY  TELEGRAPH. 

The  story,  which  in  some  form  or  other  has  often  been 
set  to  music,  is  a  variant  of  that  we  find  in  Benedict's 
"  Saint  Cecilia,"  Sullivan's  "  Martyr  of  Antioch."  &c,  but 
it  seems  to  be  one  which  has  interest  for  the  public,  and  is 
not  without  inspiration  for  composers.  Mr.  Leoni,  at  any 
rate,  has  set  to  it  strains  which  won  over  their  first  audience 
to  warm  demonstrations  of  sympathy.  .  .  .  Choral  societies 
will  find  "The  Gate  of  Life"  most  useful. 

STANDARD. 

It  most  be  gladly  conceded  at  once  that  the  score  shows 
the  hand  of  a  musician  who  can  write  with  taste  and 
freshness  in  feeling.  The  heathen  choruses  and  dances  in 
the  first  of  the  three  brief  parts,  the  hymn  of  the  Christians, 
in  which  the  French  device  of  singing  with  closed  lips  is 
adopted,  and  the  final  scene  of  the  martyrdom,  display  full 
knowledge  of  effect. 

DAILY  NEWS. 
Comparatively  simple  and  unsophisticated  music  of  this 
sort,  sometimes  recalling  Gounod,  sometimes  the  Italians, 
but  almost  always  melodious  and  pretty,  would  be  far 
better  suited  to  the  country  choirs,  the  more  especially  as 
it  presents  few  difficulties  and  employs  only  three  soloists. 

MORNING  POST. 
There  are  some  attractive  numbers  in  Signor  Leoni's 
score.  The  opening  chorus  and  the  dances  that  follow  are 
bright  and  piquant.  .  .  .  The  hymn  sung  in  prison  ia 
pleasing,  and  the  organ  is  effectively  introduced  at  the 
close. 

GLOBE. 

The  cantata  is  not  very  remarkable  for  originality  of 
ideas  or  treatment,  and  seems  better  fitted  for  performance 
by  country  musical  societies  than  by  a  leading  London 
choir.  ...  Its  fluent  writing  and  thorough  knowledge  of 
conventional  orchestral  devices  are  points  which  will  pro- 
bably recommend  it  to  some  amateurs,  and  the  excellent 
way  in  which  the  choral  numbers  were  sung  by  the  choir 
proved  that  the  music  was  thoroughly  appreciated  by  the 


ST.  JAMES'S  GAZETTE. 
Its  music  is  light,  bright,  tuneful,  and  dramatic,  with  • 
certain  resemblance  to  the  writing  of  Mascagni,  Puccini, 
and  Leoncavallo. 

ATHENJEUM. 
The  music  is  mainly  in  the  modern  Italian  style  as 
regards  phrasing  and  orchestration,  and  is  written  in  a 
manner  that  cannot  fail  to  prove  grateful  to  performers. 

DAILY  GRAPHIC. 
The  choir  revelled  in  the  music,  which  they  sang  with 
no  leu  skill  than  enjoyment,  and  the  vast  majority  of  the 
audience  applauded,  wherever  there  was  an  opportunity  to 
applaud,  with  the  utmost  enthusiasm.  The  reasons  for 
this  success  are  not  far  to  seek,  Mr.  Leoni's  melodies  are 
of  unimpeachable  suavity,  with  the  added  attraction  of 
possessing  a  strong  family  likeness  to  favourite  numbers 
by  a  variety  of  popular  composers,  from  Wagner  to 
Mascagni. 

LONDON  A  NEW  YORK :  NOVELLO,  EWER  AND  CO. 
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Just  Published. 


A   WOODLAND  DREAM 

CANTATA 

For  Solo  Voice*  and  Two-part  Chan-,  with  Accompaniment  of  Small 
Orchestra,  for  the  use  of  Schools. 


WEtTTEK  BY 

SHAPCOTT  WENSLEY 

COMPOSED  BY 

J.  A.  MOONIE. 

Price  Two  Shillings 
(Staff  and  Tonic  Sol-fa  Notations  combined). 
Tonic  Sol-fa  Edition.  Nioepence. 
Book  of  Words.  7s.  6d.  per  too. 

London  and  New  York   Novello,  Ewer  and  Co. 


THE  WAXWORK  CARNIVAL 

A  HUMOROUS  OPERETTA 

THE  WORDS  WRITTEN  BY 

BERNARD  PAGE 

THE  MUSIC  COMPOSED  BY 

ARTHUR  RICHARDS. 

Price  (tethNou,io^^o,/^^*^u6I«^-  T<mi«  Sol-fa  edition.  8d. 

id  New  York :  Novello.  Ewrr  and  Co. 


Just  Published. 

THE  FAIRY  SLIPPER 

("The  Story  of  Cinderella") 
A  Children's  Opera 
IN  THREE  TABLEAUX 

WRITTEN  AND  COMPOSED  BY 

E.  CUTHBERT  NUNN. 


Price  (both  Notations  together)  Two  Shillings.  Tonic  Sol 
Book  of  Words,  us.  6d.  per  too. 


New  York :  Novello, 


Co. 


Just  Published. 


KING  BULBOUS 

A  COMIC  OPERA  FOR  SCHOOLS  AND  CLASSES 


P.  H.  CRIB 

COMPOSED  BY 

HENRY  FESTING  JONES. 

(Op.  8.) 

Price  Two  Shillings.   Tonic  Sol-fa  Edition,  Sd. 
Book  of  Words,  16s.  Bd.  per  100. 

London  and  New  York:  Novello,  Ewee  and  Co. 

Just  Published. 

THE  SNOW  QUEEN 

AN  OPERETTA  FOR  CHILDREN'S  VOICES 

THE  WORDS  WRITTEN  BY 

MRS.  GEORGE  MARTYN 

THE  MCSIC  COMPOSEO  BY 

CHARLES  BRAUN. 

_    ,  „  .  Price  One  Shilling. 

Tonic  Sol  fa  Edition,  6d.   Book  of  Words,  its.  fid.  per  100. 

I  New  York :  Novello,  Ewer  and  Co. 


JUST  PUBLISHED. 


TECHNIQUE 

AND 

EXPRESSION 

PIANOFORTE  PLAYING 


FRANKLIN  TAYLOR. 

With  numerous  Musical  Examples  from  the  Great  Masters. 

Price  Five  Sellings,  in  cloth,  gilt  1 


ATHENjBUK. 

Mr.  Franklin  TayloT  has  written  much  and  of  great  value  as  a 
theorist,  his  Utesl  essay  equalling  the  best  of  his  previous  utterances 
as  regards  pianoforte  manipulation.  .  .  .  Mr.  FranMin  Taylor  displays 
intimate  knowledge  of  the  requirements  of  youthful  aspirants  who  seek 
to  gain  excellence  in  the  works  of  such  modern  masters  as  Schumann. 
Chopin,  Brahms,  and  Kubinsiein.  .  .  .  The  treatise  is  noteworthy  for 
a  happy  mixture  of  classical  and  modern  s>  stems  of  teaching  the 
pianoforte  so  far  as  regards  advice  to  the  earnest  student. 

WESTMINSTER  GAZETTE. 
A  work  by  that  well-known  authority  on  sucli  matters,  Mr.  Franklin 
Taylor,  on  "  Technique  and  Expression  in  Pianoforte  Playing,"  may 
be  safely  commended  lo  all  students  of  what  Wagner  once  styled  the 
"  Household  orchestra." 

BRISTOL  TIMES  AND  MIRROR. 
Everything  from  the  pen  of  the  author  of  this  work  is  welcomed  by 
pianists,  students,  teachers,  and  matured  players,  because  there  is 
purpose  in  a"^ne  wr^e*-  *nc'  because  of  the  help  and  instruction  to  be 

Novello  and  Co.,  is  one  of  the  best  of  the  kind.  Hard  working  students 
who  read  it  attentively,  in  conjunction  with  their  daily  practice,  will 
find  their  work  greatly  aided  thereby.  The  publication  may  be  in  a 
great  measure  used  as  a  guide-book  or  key  to  the  splendid  scries  of 
Progressive  Exercises— 52  numbers  in  all  arranged  by  the  same  famous 
professor,  and  issued  by  the  same  hrm,  as  well  as  by  advanced  and 
skilled  pianists.  .  .  ,  Every  phase  and  detail  of  pianoforte  playing  is 
fully  dealt  with  in  a  clear  and  intelligible  way,  and  illustrated  by 
copious  extracts  taken  from  the  works  of  sll  the  | 
composers  and  players.  The  volume  is  printed  on  1 
is  strongly  bound. 

BIRMINGHAM  DAILY  GAZETTE. 
"  Technique  and  Expression  in  Pianoforte  Playing  "  is  a  book  of  110 
closely-printed  pag es,  octavo,  wherein  are  set  down  with  great  system 
and  lucidity  the  observations  and  the  experience  of  a  long  and  suc- 
cessful career  of  teaching.  .  .  .  The  suggestions  which  relate  to  the 
mechanical  and  intellectual  sides  of  pianoforte-playing  we  regard  as 
invaluable,  and  again  we  envy  the  favoured  youth  of  the  present  age, 
rich  in  the  accumulated  experiences  of  others ;  standing  on  the 
shoulders  of  men  who  have  struggled  unaided ;  reaping  a  rich  harvest 
sowed  with  infinite  labour  by  their  predecessors. 

YORKSHIRE  POST. 
Mr.  Franklin  Taylor,  both  by  repute  and  by  his  writings,  is  known 
as  one  of  the  most  systematic  teachers  of  pianoforte  technique  in  this 
country.  .  .  .  "Technique  and  Expression  in  Pianoforte  Playing  "is 
an  excellent  manual  by  an  expert  who  can  express  himself  clearly,  and 
has  ideas  worth  the  expressing.  .  .  .  Over  200  examples  from  classical 
pianoforte  music  add  to  the  value  of  the  manual,  which  may  be  strongly 
recommended  not  only  to  students,  but  also  to  the  hall  taught  teachera 
that  abound. 

LEEDS  MERCURY. 
"  Technique  and  Expression  in  Pianoforte  Playing"  is  the  title  of  a 
book  through  which  Franklin  Taylor  seeks  to  express  some  thoughts 


and  theories  that  a  long  course  of  teaching  has  served  to  recommend. 
Mr.  Taylor  is  emphatically  practical,  and  his  remarks  are  capable  of 
bearing  much  good  fruit.  .  .  .  The  chapters  on  Kxpression  and 


Fingering  will  be  found  particularly  useful  and  suggestive. 

GLASGOW  HERALD. 
Mr.  Taylor  writes  with  clearness  and  point,  snd  gives  the  reader  the 
benefit  of  bis  lengthened  experience  as  a  teacher  of  the  pianoforte. 
The  text  is  illumined  by  copious  score  illustrations. 

SCOTSMAN. 

As  a  recognised  authority  on  his  subject,  Mr.  Franklin  Taylor  may 
fairly  claim  the  attention  of  teachers  and  students  of  the  pianoforte 
for  his  book  on  "  Technique  snd  Expression."  His  practical  experience 
in  imparting  instruction  has  taught  him  to  understand  the  common 
rkultie 


Itics,  and  how  to  overcome  them ;  while,  as  the  editor  of  one  of 
the  most  exhauative  series  of  technical  studies  published,  he  has  the 
advantage  of  a  very  wide  range  of  knowledge  of  pianoforte  music. 
The  present  book  is  an  attempt  to  set  down  and  illustrate  the 
suggestions  and  methods  which  he  has  found  useful  in. the  practical 
work  of  pianoforte  teaching.  .  .  .  The  book,  which  s  plentifully 
supplied  with  musical  examples  from  the  best  composers,  deals  with 
the  subject  in  a  sensible  and  business-like  fashion;  and  to  students 
and  teachers  it  may  be  recommended  as  one  of  the  best  books  of  ita 
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PRODUCED  AT  THE  BIRMINGHAM  TRIENNIAL 
MUSICAL  FESTIVAL,  1897. 

HAMLET 

SYMPHONIC  POEM 

coyrosiD  BT 

EDWARD  GERMAN. 


String  Parts,  6s.  6d. ;  Wind  Parti  and  Full  Score,  MS. 
London  ud  New  York :  Novxtxo,  Ewer  and  Co. 
Second  Edition. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  3a. ;  Choral  Partt,  it.  each.  AUo, 

"GOD  IS  OUR  REFUGE  "  (Pa.  46) 

For  Chorus,  Soli,  and  Orchestra.  Price  is. 

COMPOSED  BY 

EDWIN  C.  SUCH, 

Mas,  Bsc,  Cantab. 


London  and  New  York :  Novbllo,  Bwbr  and  Co. 


NOVELLOS 

MUSIC  FOR  MILITARY  BAND 


DAN  GODFREY,  Jun., 
GEORGE  MILLER,  Mus.  Bac, 

AMD  OTHBHS. 

MASQUE  (Three  Dances  from  "  As  you  Like  It ") 

Eduard  German 

OUR  QUEEN  (Quick  March)       ..      ..        H.  M.  Higgi 

IMPERIAL  MARCH   E.  Elgsr 

V1CTORIA-OUR  QUEEN  (March)      ..      John  E.  West 

THE  QUEEN'S  SONG    Eaton  Fan  in g 

SIX  HYMN  TUNES  

FOUR  ENGLISH  DANCES  (in  the  Olden  Style)  F.H.Cowen 

KIRMESS  (Rustic  Pictures)   H.  Hofmann 

GIPSY  SUITB  (Four  Characteristic  Dances)  Edward  German 
THREE  DANCES  ("  Henry  VIII.")  ..  Edward  German 
SIX  SACRED  PIECES 
THE  REDEMPTION  (Selection)  .. 
BENBDICTUS  ("Six  Piecea  for  Violin")  A. C. Mackenzie 

WEDDING  MARCH  William  Creser 

BALLET  MUSIC  ("Colotnba")    ..      ..  A.  C.  Mackensie 

MORS  ET  VITA  (Selection)    Gounod 

THE  EMPIRE  FLAG   A.  C.  Mackensie 

HUSARENRITT    Frit*  Spindler 

POLONAISE  ("Life for  the  Csar")  ..  Glinka 
COURANTE("R»venswood")      ..  A.  C.  Mackensie 

GAVOTTE   

ORCHESTRAL  BALLAD  ..  .. 
EMPBROR  GAVOTTE  (CornBowcr)  Ch.Morley 

PESTAL  MARCH   G.J.Elvey 

WESTWOOD  GAVOTTE  Battison  Haynea 

SOLEMN  MARCH   George  Miller 

MARCHE  M1LITAIRE    Tscbalkowsky 

OVBRTURE  TO  "  RICHARD  III."  ..  Edward  German 
GRANDE  VALSB  ("  Faust "  Ballet)  . .  Ernest  Ford 
MARCHE  SOLENNELLE  .. 
MARCH  ("St.  Polycarp")    ..  .. 

CALVARY  (Selection)    Spohr 

MARCH  ("Abraham")    Molique 

POPULAR  PART-SONGS.     Selected  and  Arranged  by 

Dan  Godfrey,  Jun  

ORACEPUL  DANCE   J.  L.  Roeckel 

FUNERAL  MARCH  ("The  Story  of  Sayid"|  ^ 

CORONATION  MARCH  ("Hmr^mi.")    ..  E. 
SCENE  BACCHANALE  ("Faust"  BaUet) 

FESTIVE  MARCH  ..       *    H. 

I  New  York ;  Notsh-o,  Bwaa  and  Co. 


a.  d. 


'5 
5 
9 
9 
7 
4 

15 
*5 
>i 
'5 

10 

'5 
5 
3 

15 

'5 
J 
7 

IS 

u 

4 

'5 
a 

5 

i 

»5 
13 

10 

7 
7 
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ORGAN  ARRANGEMENTS 

EDITED  BY 

GEORGE  C.  MARTIN. 


/Slow  Movement  (Pianoforte  Quintet)) 
Schumann  [ 

I  Minuet  (Twelve  Menuets  for  Orchestra)  [ 

[  Beethoven  I 

/  Andante  (Pianoforte  SooaU,  Op.  147)  \ 

Schubert  I 

*•  1  Largo    Handel  f 

( As  pants  the  hart  ("  Calvary ")  Spohr  I 
(Agnus  Dei  (Mass  in  G)  ..  Schubert 

J.  J  Overture ("  Aeii ar.d  Galatea")  Handel 
Ulbumbl*tter(No.i,Op.»)  Schumann 
( Adagio(Sonata,  Op.  a.  No.  1)  Beethoven 

4.  J  The  Cat's  Fugue  ..  Scarlatti 
I  AlbumblatterlNo.j.Op.oa)  Schumann 

{Romanic  and  Scberso  (Fourth  Sym- 
phony)  Schumann 
Air  (Overture  (or  Suite)  in  D)  Bach 

(Allegro  (Quartet,  Op.  :8,  No.  «) 

I  Beethoven 
6- 1  Menuetto  (Pianoforte  Sonata,  Op.  laa) 

(  Schubert 
,  (  Eia  Mater  ("  Stabat  Mater")  Dvorak 

\  Romance   Mozart 

8.   Minuet  and  Allegro       ..  Handel 


ARRANGED  BV 

5 

G.  C.  Martin  1 


d. 
6 


G.C.Martin  »  6 


G.  C.  Martin 
G.  C.  Martin 


1  o 


t  6 


G.  C.  Martin  t  6 


G.C.  Martin  1  6 


„  j  Funeral  March  ("  Dream  of  Jubat")  \ 
9  \  .   _     .     A.  C.  Mackenzie  i  ' 


10.  Chaconne  in  F  major 

ti.  Adagio  in  B  minor 

:a.  Adagio  (Sextet,  Op.  81)  . 

t  j.  In  Elysium  ("  Orphee  ")  . 

14.  Judex  ("  Mors  et  Vita") .. 


Purcell 
Mo/art 
Beethoven 
Gluck 
Gounod 


G.  C.  Martin 
B.  Luard  Selby 
G.  C.  Martin 
A.  W.  Marchant 
A.  W.  Marchant 
A.  B.  PUnt 
E.  J.  Betlerby 
John  E.  West   I  o 

W.  Creser  t  o 

16.  Bridal  Chorus  ("Lohengrin ")  Wagner   ..        W.  Creser  1  o 

17.  Concerto  Grosso  (No.  X.)        Corelli  ..  Arthur  B.  Plant  1  6 

18.  PassecaiUe  ..  ..     Couperin  James  Shaw  1  o 

Wm.  H.  Stocks  1  o 


1i 


(Grand  March  (Introduction,  Act  III., 1 
I    "  Lohengrin  " )  . .  Wagner  f  •  ■ 


tg 


•10. 


I  Representation  of  Chaos  ("The  Crea-1 

Haydn  J 


') 


'Moderate  (1st 


t,    Sonata.  1 


Op.  4a)   Schubert I 


2t. 


I  Andante  con 


(Unfinished  Sv 


22. 


phony)     . .      . .      . .  Sc 

ovemenl  in  A  flat  (3rd  Sym- 1 
)  Schumann  1 

j  Solemn  March  ("  The  BUck  Knight ")  I 
*3-  \  E.  Elgar  I 

( Andante  con  moto  (Symphony  in  C)  1 
\  Schubert  / 

I  Overture  to  the  "  Ode  on  St.  Cecilia's  I  rlu. 
"M    Day"    Handel  f 

16. 


1  Larghetto  (Symphony  in  B  flat) 


„  (Warum? 
' '  1  Lieuc»lied 


Schumann } 
Schumann  1 
Henselt  J 

.«  ( Adagio  Sostenuto  (Quartet,  Op.  76,  \ 

2    \    No.  t)    Haydn  t 

ig,  j  Introduction  and  Fugue  In  E  flat^  j 

30.  Andante  in  C  minor  (Quartet) 

31.  Andante  in  A  (Quartet  in  D) 
3a-  Fugue  in  C  major 

»  {G^r  ^SUT^.^^SSi)    *'  W. 
34-  Adagio  in  D 
33.  LaCarita 


Plant  «  O 

W.  Crulckaaank  a  0 

W.  Cruickabank  I  o 

E.  Elgar  I  0 

Arthur  B.  PUnt  <  o 

%oa  1  0 

A.  W.  Marchant  I  o 

A.  W.  Marchant  1  O 

A.  W.  Marchant  1  o 


A.  W.  Marchant   I  o 

A.  W.  Marchant  1  0 

A.  W.  Marchant   I  o 

A.  W.  Marchant   I  o 

1  o 


S  6 


39' 


A.  W.  Marchant  1  O 

A  W.  Marchant  1  o 

Purcell  H.  Davan  Wetton  1  6 

Purcell  ..        W.  Alcock  1  6 

I  Finale  from  Symphonic  Patbltlque  I  /••,„  Macnh*raon  •  o 
\                                     Tschaikowsky /,'u  ""  ™  V|W 

'  Grand  Funeral  March  in  C  minor        {              E  silM  ,  Q 


0  I  36.  Toccata  in  A  major 
0   37-   Voluntary  in_D  minor 

«  I  3* 
o 

o 
6 
6 
6 

6 
6 


Schubert  f 

J^r'"^f.d''«The5my.hefI,Ipro5eTu,rD.JohnD.Codn«  t  0 
*°\      (St.  Matthew  Passion)     ..  Bach  J  "-J"""  " 


J  Andante  con  moto  (Symphony  in  B  Sat  1  1 
41-  \  Schubert  1 

(First  Movement (" Hymn  of  Prsise")! 
4*-  (  Mendelisohu/ 

43.  Prelude  in  G  (No.  13)    . .  Chopin 

44.  Basso  Onioato  (Op.  3,  No.  3)  A. Arenaky 
43.   Imperial  March    ..      •  •      E.  Elgar 

-  (Allegretto  ("Hymn  of  Praise"  Sym  \ 
&\  phony)  ..  Mendelssohn, 
„  j  Introduction  to  the  "  Passion  Music"  1 
47-  \  Hsydn  1 

-  r  Prelude  and  Fugue  on  the  name  of  Bach  I 
4»  |  J.SBachf 
49.   March  ("Abraham")  ..  ..Molique 
30.  Overture  to  "Calvary"       ..  Spohr 


W.  Craickshank  1  6 

W.  Cruickshsnk  t  6 

Burnham  Horner  1  o 

Buroham  Horner  1  o 

G.  C.  Martin  a  o 

W.  Cruickahank  t  6 

,.    W.J.Phillips  1  o 

G.M.Garrett  1  6 

..  A.  C.  Edwards  I  o 

W.  Cruickahank  t  o 
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THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 

EDITED  BY 

J.  STAIN ER  and  F.  CUNNINGHAM  WOODS. 

Price  One  Shilling  each  Book. 

Books  1  to  6,  elegantly  bound  in  one  Vol.,  cloth,  6s. ;  Books  7  to  12,  elegantly  bound  in  one  Vol.f  cloth,  6s. 

PREFACE. 

HTHIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 


book  1. 


1. 

a. 

3- 


l 

9- 


x. 
a. 
J. 
4. 

6. 

I: 
9 


1. 

a. 
3. 

I 


f. 

a 

3. 

4- 
I 


The  Good  Shepherd. 
Andante 


Christmas  Bell* 
Minuet 

Judex,  from  "  Mora  et  Vita  " 
Soft  Voluntary 

Slow  March  

A  Song  of  i 

in  G  1 


. .    Mylet  B.  Fouler 
W.  Warder  Harvey 
..  A.  R.  Gaul 
..G.J.EIvey 
Philip  Hayes 
Gounod 
H.  A.  Harding 


Minuet, 
Introductory 
March  .. 


E.  H. 


J: 


BOOK  2. 

Allegretto   F.  Cunningham  Woods 

Larghetto   J.  Baraby 

Adagio   W.  Warder  Harvey 

Concluding  Voluntary   A.  R.  Gaol 

Introductory  Voluntary  E.  F.  Rimbault 

Tempo  di  Minuetto  Myles  B  Poster 

Andante  con  mo  to,  from  Quartet  in  D  minor . .  Schubert 

Adagio   William  Sterndale  Bennett 

 Daniel  Mclntyre 


C.  H.  Lloyd 
Fexri*  Toier 
Mozart 
Handel 
Alfred  W.  Tomly 


7- 

..       ..       ..       John  E.  West 

(Op.  10,  No.  3)     . .  Beethoven 

  S.  J.  Rowton 

..    Oliver  O.  Brookabank 

Sunday  Song  Max  Oeaten 

Minuet  and  Trio,  from  Quartet  (Op.  9.  No.  I)..       ..  Haydn 

Pastorale   Alfred  W.  Tomly n 

•  •       ..       ■•       ..    T.  L.  T 

BOOK  8. 


Ronao,  1 


.  from  No.  6  (Piece*  de  Clavecin) 

Andante  Grazioso  , 

Soft  Voluntary   

Allegretto  Paitora,e..       ..  .. 

Andante  in  F,  from  String  Quartet  in  D 
Meditation 


..C.  H.  Lloyd 
Couperin 
Frederick  A.  keene 
Ferris  Tozcr 
W.  John  Reynold* 
r       ..  Mozart 
W.  Wolstenholme 


BOOK  3. 

Andante  Tranquillo  

The  Village  March  

Romance,  from  Serenade  for  : 
Gavotte,  from  "  Semcle  " 

An  Evening  Prayer  

1  and  the  earth  dltplay  ("  Atbalie  ") 


BOOK  i. 

Meditation  BattUon  Hayne* 

Allegro  moderato   W.  John  Reynolds 

Funeral  March,  from  Pianoforte  Quintet  (Op.  44)    . .  Schumann 

Concluding  Voluntary   Cuthbert  Harris 

Introductory-  Voluntary   E.  H.  Turpin 

C.  H.  Lloyd 


1. 
a 
a. 
4 

I 
t 


BOOK  5. 

Agnus  Dei  F.  Cunningham  Woods 

Minuet,  from  oth  Pianoforte  Sonata   Mozart 

Jerusalem  C  teles  lis  ("Mors  et  Vita")   Gounod 

Andante  Grazloso   Kate  Bouody 

Allegro  con  brio    Frederick  A.  Keene 

Communion  W.  Wolstenholme 

Allegro,  from  Finale  to  9th  Pianoforte  Trio  . .  . .  Haydn 
Concluding  Voluntary   Cuthbert  Harris 

BOOK  6. 

O  Salutari*  Host  la  Myles  B.  Foster 

Slow  March,  from  the  4th  Sonata    Boyce 

O  great  is  the  depth,  from  "  St.  Paul "  . .       . .  Mendelssohn 

Processional  March  J.  Warriner 

Largo,  from"  Xerae*"    Handel 

Forsake  me  not,  Duet    om  "  The  Last  Judgment ". .  Spohr 

  W.  Warder  Harvey 

uel  Ould 


Finale,  from  Pianoforte  Trio  (Op.  88)  Schumann 

Canon  BattUon  Hayne* 

BOOK  9. 

Larghetto   F.  Cunningham  Woods 

Recessional  March  E.  II.  Fellowcs 

All  men,  all  things  ("  Lobgesang  ")     ..  Mcndelnsobn 

W.  G.  Cusins 

Communion   Alfred  K  Gaul 

Andante  con  moto  John  Francis  Harnett 

Andante  Religioso  Alfred  W.  Tomlyn 

Evensong   Cuthbert  Harris 

Minuet,  from  Quartet  in  G  minor    Schubert 

Melody  in  A  ..      ..  ..      ..      ..     W.  H.  Calkott 

BOOK  10. 

Allegro  moderato  E. 

Opening  Voluntary   Ferri*  To 

While  my  watch  I  am  keeping,  Choral  from  "  Tb« 

Redemption"      ..       ..       .,       ..       ..       ..  Gounod 

Meditation  E.  D'Evry 

blow  Air.  from  Suite  de  Pieces   Lully 

Allegretto  Pastorale   H.  A.  J.  Campbell 

Allegretto  Gracioso.  from  the  last  Movement  of  4th 

Pianoforte  Sonata    Mozart 

Hallelujah  Chorus,  from  "  The  Menxiah  "     ..  Handel 

BOOK  11. 

Pastorale   

Gavotte,  from  the  lath 
Evensong  .. 
Mi  met.  from  the 

and  Set)   

Allegretto   

Marche  Funebre  (Op.  7a,  No.  a)   Chopin 

Communion  W.  Wolstenholme 

Prelude  in  E  minor  and  Chorale  I  S.  Bach 

Andante  con  moto  ..      ..   G.  A.  Macfarreo 

BOOK  12. 

Berceuse  (Op.  77,  No.  3)   Alexandre  Guilmant 

Introductory  Voluntary  Hamilton  Clarke 

Prayer 
Melody 
F.ventide 


Battison  Hayne* 

Cello  Boyce 
. .       ..        Kate  Bouody 
in  B  ftat  (No.  a, 

  Handel 

Oliver  Brooksbank 


Jubilant  March 


Bruce  Steane 
S.  Coleridge-Taylor 
Clowes  Hay  lev 
Josiah  Booth 


To  be  continued. 
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IMPORTANT  WORKS  BY  P.  TSCHAIKOWSKY 


THE  SEASONS 

TWELVE  CHARACTERISTIC  PIECES 

FOR  THE 

PIANOFORTE 

(Op.  37) 

SOTTED  AND  FINGERED  BV 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 

Book  I. 

1.  By  the  Fireside  (Janoary). 
8.  Carnival  (Pebruary). 
j.  The  Song  of  the  Lark  (March) 

4.  Snowdrops  (April). 

5.  Starlit  Nights  (May), 
d.  Barcarolle  (J  uiie). 


Boor  II. 
pers'  Son^. 
Harvest  Time  (August). 


jr.  The  Reapers'  Song  (July). 


9.  Hunting  Song  (September). 
10.  A  Song  of  Autumn  (October), 
it.  Sleighing  (November), 
i  ii,  Christmas  (December). 


Price  Two  Shillings  and  Sixpence  each  book. 


MARCHE  MILITAIRE 

FOR  MILITARY  BAND. 

Arrangement  for  Pianoforte  Solo.   Price  2s. 
Arrangement  for  Pianoforte  Duet.   Price  2s.  6d. 
Full  Score,  price  48. 
Band  Parts,  15s. 


IMPROMPTU 

(MOMENTO  LIRICO) 

POUR  PIANO. 


Price  One  Shillimo  and  Siirr.nct. 


NATURE  AND  LOVE 

FOR 

TWO  SOPRANI  AND  CONTRALTO  SOLI  AND  CHORUS 
OP  FEMALE  VOICES 

WITH  PIANOFORTE  ACCOMPANIMENT 

The  English  Translation  by  the  Rev.  J.  Troutssck,  D.D. 

PRICE  ONE  SHILLING. 
Tonic  Sol-fa,  price  jd. 

DUO 

ROMEO  ET  JULIETTE 

(SOPRANO  ET  TENOR) 

achevfe  d'aprea  les 
inatrumentee 

PAH 

S.  TANEIEW. 


Pull  Score   tot. 

Vocal  Score  (with  Russian,  French,  and  German  words)  4a. 
Orchestral  Parts  ijs. 

THE  FINALE 

(ADAGIO  LAMENTOSOL 

FROM  THE 

SYMPHONIE  PATHfiTIQUE 

(No.  6,  in  B  minor) 
ARRANGED  FOR  THE  ORGAN 

BY 

CHARLES  MACPHERSON. 

(No.  j8.  Organ  Arrangements,  edited  by  Geo.  C.  Marti*.  Mus.  Doc., 
Organist  of  St.  Paul's  Cathedral.) 


TWELVE  PIECES 

FOR  THE 

PIANOFORTE 

(Op.  40) 

EDITED  AND  FINOSRED  BY 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 


Book  I. 
Etude. 

Chanson  Triste. 
Marche  Funebre. 
Maxurka. 
Maxurka. 

Chant  sans  paroles. 


Book  II. 

7.  Au  Village. 

8.  Valse. 
g.  Valse. 

10.  Dansc  Ruase. 

11.  Scherzo. 

ti.  Reverie  Interrompuo. 


Price  Two  Shillings  and  Sixpence  each  book. 


MARCHE  SOLENNELLE 

FOR  FULL  ORCHESTRA. 

Arrangement  for  Pianoforte  Solo.    Price  as. 
Arrangement  for  Pianoforte  Duet.    Price  28.  6<L 
Full  Score,  price  78.  6d. 
Orchestral  Parte,  price  25s. 


VALSE-SCHERZO 

FOR  THE  PIANOFORTE. 


Price  Two  Shillings. 


TWENTY-FOUR  SONGS 

WITH  PIANOFORTE  ACCOMPANIMENT 

SELECTED  AND  TRANSLATED  INTO  tNCLISH  BY 

LADY  MAC FARREN. 


Price  Two  Shillings  and  Sixpence. 


CONCERTO,  No.  3 

rov-R 

PIANO 

AVEC  ACCOMPAGNEMENT  D'ORC  H  EST  RE . 
(Op.  7J.) 


Poll  Score  15a. 

Orchestral  Parts   sos. 

Pianoforte  Part,  with  the  Accompaniments  arranged  for 

a  second  Pianoforte  and  engraved  under  the  Solo  Part . .  9s. 
(For  a  performance  on  two  1 


SELECT  PIECES 

FOR  THE 

PIANOFORTE 

EDITED  AND  FINGERED  BY 

FRANKLIN  TAYLOR. 


Price  Two  Shillings. 


IN  TWO  BOOKS. 
Book  I. 

Scherco,  Op.  s.  No.  «.  I  Valse-Scherro,  Op.  7. 

Chant  sansparoles,  Op.  s,  No.  3-  |  Polka  de  Salon.  Op.  9,  No.  a. 

II. 

Scherro  Humoristique.Op.  19,  No. 8. 
,  Feuillet  d'Album.  Op.  19,  No.  J. 
Humoreske,  Op.  10.  No.  1.  |  Nocturne,  Op.  19,  No.  4. 

Price  Two  Shillings  and  Sixpence  each  book. 


Op.  j. 


Maxurka,  Op.  9,  No.  3 
Nocturne,  Op.  10,  No.  1 
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Just  Published. 


THE 


CHALLENGE  OF  THOR 

DRAMATIC  CHORUS 

For  Mixed  Voices,  with  Accompaniment  for 
or  Pianoforte 

THE  WORDS  WRITTEN  BY 

LONG  FELLOW 

THE  MUSIC  FROM  THE  CANTATA 

KING  OLAF 


EDWARD  ELGAR. 


London  and  New  York :  Novell©,  Ewer  »nd  Co. 


CHANSON  DE  NUIT 

POUR  VIOLON  ET  PIANO 

COMPOSEE  PAR 

EDWARD  ELGAR. 


Price  One  Shilling  and  Sixpence. 


London  and  New  York:  Novello,  Ewer  and  Co. 


MARJORIE  GAVOTTE 

FOR  THE  PIANOFORTE 
composed  nv 

JOHN  E.  WEST. 


Price  Two  Shillings. 
Parts  for  Small  Orchestra :  Strings,  Two 
Wind,  Two  Shillings  and  Threepence. 


and  New  York  :  Novello,  Ewer  and  Co. 


Just  Published. 

SONG  OF  NIGHT 

(Nachtlied) 

COMPOSED  FOR  CHORUS  AND  ORCHESTRA 

ROBERT  SCHUMANN. 

(OP-  »°8  ) 

WORDS  TRANSLATED  FROM  THE  GERMAN  OF 
F.  HEBBEL 

SJY 

MISS  G.  E.  TROUTBECK. 


Price  Ninepence. 
and  New  York:  Novello,  Ewer  and  Co. 


INTERMEZZO 

Prslcdb  to  Act  III.  op 

"HENRY  VIII." 

COMPOSED  BT 

EDWARD  GERMAN. 

Arranged  for  the  Pianoforte  by  The  Compose*. 

Price  Two  Shillings- 
Siring  Parts,  1%. ;  Wind  Parts,  4s.  3d. 

London  and  New  York  :  Novello,  Ewrc  and  Co. 


SIX  PIECES 


THE  ORGAN 


nv 


I.  Andante. 
I  Prelude. 
IFughetta. 


J.  STAINER. 

CONTBNTS. 


III.  Adagto . 

IV.  On  a  Bass. 
V. 


VI.  Reverie. 


PRICE  FOUR  SHILLINGS. 

DAILY  TELEGRAPH. 
"  Six  Pieces  for  the  Organ  *'  are  from  the  experienced  and  scholarly 
pen  of  Sir  John  Stainer.  The  book  opens  with  a  meditative  Andante  of 
great  beauty— a  movement  of  which  one  does  not  readily  tire.  In 
■  accession  we  have  a  capital  Prelude  and  Fugbetta,  an  Adagio  of 
varied  character  and  effect ;  a  very  interesting  and  ingenious  move- 
ment "  On  a  Bass."  an  Impromptu,  and  a  Rtvcrie,  which  brings  the 
set  to  a  worthy  end  No  organist  should  be  without  I' 
pieces,  which  are  likely  to  become  popular. 


DAILY  CHRONICLE. 
In  Sir  John  Stainer'a  "  Sis  Pieces  for  the  Org«n  "  are  exhibited 
taste,  vigour,  and  the  perfect  knowledge  of  the  resources  of  the 
instrument  that  only  practical  experience  can  bring.   The  Fugbetta 
following  the  Prelude  it  a  particularly  pleasing  example  of  this  able 


CHURCH  TIMES. 
"  Six  Pieces  for  the  Organ,"  by  John  Stainer,  are  all  alike  admirable, 
and  will  charm  every  true  musician, 
are  sweetly  smooth  and  tuneful,  i 

forms  No.  3.   "  On  a  Basa,"  No.  4,  it  remarkably  varied, 


BRISTOL  TIMES  AND  MIRROR. 
Sir  John  Stainer  has  written  for  the  organ  six  charming  pieces— an 
Andante,  a  Prelude  and  Fugbetta,  an  Adagio,  a  piece  founded  on  a 
Bass  theme,  an  Impromptu,  and  a  Reverie,  which  are  brought  together 
in  one  * 


which 


THE  SCOTSMAN. 
Six  John  Stainer  it  the  writer  of  "  Six  Pieces  for  the 
for  scholarly  writing  and  agreeable  manner  may  be 


LONDON  4  NEW  YORK:  NOVELLO,  EWER  AND  CO. 


Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 

Nymphs  of  the  Ocean 
The  Skat 


katers 
The  Lake  .. 
•TisMorn 
Sweet  Spring  (Madrigal) 
The  River  .. 
Over  the  mountain  side 


Soul  of  living  n 
The  Stormy  Petrel 
The  Coral  Grove    . . 
Pibroch  of  Donuil  Dhu 
Blow,  Western  Wind  1 
Night  .. 


3d. 
3d. 
Jd. 
3d. 
3d. 
3d. 

32' 

8- 
3d. 

3d. 

a 


The  Oyster  Dredgers 

Evening   

'Sweet  to  live  (38th  thou.) 
•Welcome, young  Spring!.. 
•The  Anglers  (14th  thou.)  .. 
The  Dream  of  Home 
Summer  and  Winter  .. 
•Departed  Joys 
There's  beauty  in  the  deep 
Soldier,  rest  I  .. 
Woods  in  Winter  .. 
Autumn   


HUMOROUS  PART-SONGS. 


•Three  Doughtie  Men.  (64th 
Three  Children  Sliding.  (11 


ad. 
ad. 
ad. 
ad. 
ad. 

2d. 

ad. 

If 

Id. 
Id. 


a 


A  Ryghte  Merrie  Geste   4d. 

The  Snow-white  Doe   41L 

•Ben  Bowlegs  (Edward  Oxen  ford)   3d. 

The  Carrion  Crow        ..      ..   3d. 

Call  John  1   3d. 

Three  Merry  Fishers.  (Just  published)   3d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments. 

The  Iron  Horse       . .      . .    4  d  I  The  Ocean   3d. 


i 


•The  lronfouoders  (36th  thou  )  3d. 
The  Cyclisu  4d. 


Off  to  Sea   4d. 

agcr  Chorus  3d.  I 

"he  Lifeboat  *d.  | 

Orchestral  Parts  on  application  to  the  Composer.  F.lmham.  Dereham. 
Tonic  Sol-fa  Editions  at  half  the  above  prices  of  those  marked  *. 

London  and  New  York :  Novello,  Ewer  and  Co. 
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CHAPPELL  &  CO.'S  PUBLICATIONS. 

THE  BEHNKE  VOICE-TRAINING  METHOD. 

V  O I C        RaTn'Tn  GJPjf I M  E  R 

Bv  MRS.  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

An  easy  Catechism  of  Vocal  Physiology  and  Musical  Theory,  for  the  use  of  Vocal  Students  generally.  This  work  ia  also  Intended  as  • 
Text-Book  for  preparing  Candidates  for  Vocal  Examinatione,  particularly  those  of  the  Associated  Bosrd  of  the  R.C.M.  and  RAM 

'  Trinity  College,  London.   It  contains  in  one  volume  all  the 


Sixtieth  Thovtand.   Prict,  in  paper  covert,  One  Shilling  and  Sixpence;  in  cloth,  Thru  Shilling!. 

VOICE-TRAINING  EXERCISES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 


Third  and  Improved  Edition.  Prict,  in  paper  covert.  One  Shtlltng  and  Sixptnct;  in  cloth,  Thrt*  Shillings. 

VOICE-TRAINING  STUDIES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

"This  work  contsins  14  Progressive  Studiea  in  different  atylea,  and  is  intended  aa  a  companion  or  supplementary  volume  to  'Voice- 
Training  Exercises.'  Those  of  a  more  cantabtlt  character  are  to  be  used  as  Solfeggi,  the  others  sre  to  be  sung  aa  Vocalises    In  thia  Second 
Edition  the  accompaniments  have  been  simplified.    Highly  favourable  opinions  of  these  Studies  have  been 
Sir  Robert  Stewart,  Mr.  W.  H.  Cummings,  and  other  eminent  authorities.'^ 


POPULAR  WORKS  FOR  CHORAL  SOCIETIES 


UP  TO  DATE;  on,  Trig  Children  or  the  ioth  Centlree.  A 
Cantata  for  Children.  By  W.  H.  Sohley  Johnson  and  Reginald 
Atkins.    Price  ia.  rid.  net. 

GRAY'S  ELEGY.  Cantata,  by  A.  Cellirr.  Paper,  as.  6d.  net; 
cloth,  4a.  net. 

FAUST.    Dramatic  Legend,  by  Hector  Berlioz.   New  Edition. 

as.  6d.  net ;  cloth,  js.  net ;  Tonic  Sol-fa,  as.  6d.  net. 
GOD  IS  LOVE.  A  Sacred  Cantata,  by  Mrs.  Joseph  Robinson. 

Paper.  3s.  net ;  cloth,  10a.  6d.  net. 
KENILYVORTH.  Cantata.by  Arthur  Sullivan.  Paper.3a.6d.net. 


LALLA  ROOKH.  Cantata,  by  Frederick  Clay.  Paper,  3a.  6d.n«t. 
FR1DOLIN;  or,  The  Messaoe  to  the  Foror.    A  Dramatic 

Cantata,  by  A.  Randrooer.   Paper,  4s.  net ;  cloth,  6a.  net. 
THE  JACKDAW   OF    K H  K  IMS.   Comic  Cantata,  by  Thomas 

Inooldsby  and  Georoe  Fox.   xa.  6d.  net.   Voice  parte,  each  6d. 

net ;  Harmonium  part,  ia.  net ;  Tonic  Sol-fa,  is.  6d.  net. 
THE  MARTYR  OF  AXTIOCH.  Sacred  Muaical  Drama,  by  Arthur 

Sullivan.   Paper,  js.  net ;  cloth,  8s.  net. 
TRIAL  BY  JURY.  Comic  Operetta, by  W.  S. Gilbert  and  Arthur 

Sullivan.  Paper,  ja.  net. 


POPULAR  NUMBERS  OF 

CHAPPELL'S  PENNY  OPERATIC  PART-SONGS 


FOR  SOPRANO,  ALTO,  TENOR,  AND  BASS. 


♦i. 
•J. 


s. 

11. 
IS. 

•13. 
•14. 


5»- 
S3- 


1 "  Marta." 

ha).   From  Bellinl'a 


Hymn  of  the  Fiaherman'e  Children.   Adapted  to  a  Melody  from 

Htrold's  "Zampa." 
Faya  and  Etvea  (In  mia  fe).   From  Flotow 
Spring'a  bright  glances  (In  Elvexia  non  v 

"  La  Sonnambula." 
Here  we  reat  (Qui  la  selve).  From  Bellini's  "  La  Sonnambula." 
Onward  to  battle  1  Squilli  echeggi).  From  Verdi's  "  11  Trovatore." 
Rataplan  (Ratartan).  From  Dennetts'*"  La  Figlia  del  Keggi- 

The  G°pay'a  Star  (Vedi !  Ic  foache).  From  Verdi'a  "  II  Trovatore." 
War  Song  of  the  Druids  (Dell'  aura  lorn  profctica).  From  Bellini'a 
"  Norma." 

Come  to  the  Fair !  (Accorete  giovinette).  From  Flotow's 44  Marta." 
Friendship(Perted'immenaogiubilo).  From  Donixctli'a  "Lucia 

di  Lammermoor." 
Away,  the  morning  freshly  breaking  (The  Chorus  of  Fishermen) 

From  Auber's  "  Maaaniello." 
Pretty  Village  Maiden  (Peasant* 


»5- 
16. 

18. 
•19. 
aa. 

»3- 
a8. 

«9- 
oa. 

34- 

35- 
47- 


From  Weber's 


From 


The  Farandole.   From  Audran'a  "  Olivette." 
You  awcar  to  be  good  and  true.   From  Ccllier'a  "  Dorothy 


NEW  SERIES 

34- 


To  be  continued. 


The  soft  winds  around  ua  (The  Gipay  Chorus). 
"  Preciosa  " 

See  how  lightly  on  the  blue  sea  (Sent!  la  danca  invitaci). 

Donixetti'a  "  Lucrexia  Borgia." 
On  yonder  rock  reclining.    From  Auber'a  "  Frs  Diavolo." 
Happy  and  light.   From  Balfe'a  "  Bohemian  GirL" 
Come,  old  comrade  (The  celebrated  Chorua  of  Old  Men). 

Gounod'a  "  Fauat." 

Gainat  the  Powera  of  Evil  (The  Chorale  of  the  Croae). 

Gounod'a  "  Fauat." 
The  tuneful  sound  of  Robin's  born.   Tyrolese  Chorua  from 

Rossini's  "  Guglielmo  Tell." 
The  Chorus  of  Huntsmen.    From  Weber's  "  Der  Freischutr." 
Hsil  to  the  bride  I   From  Wsgner's  "  Lohengrin." 
A  bridsl  wreath  we  twine.   Chorua  of  Bridesmaids  from  Weber's 

"  Der  Freiachutz." 
Behold!  how  brightly  breaks  I 

Auber'a  "  Maaaniell 
The  Harvest  Home. 

(8vo  SIZE). 

From   deep  forest 
Winkle." 


Moxart's  "  Le 


hoary.    From   Planquette'a  "Rip  Van 


NEW  SERIES  OF 

CHAPPELL'S  VOCAL  LIBRARY  OF  PART-SONGS  (8vo  size) 


us. 
119. 

ISO. 

tai. 


Venetian  Song  (F.  Paolo  Tosti).  s.a.t.b.  ..  King  Hall  3d. 
Mighty  Lord  (Gounod'a  "  Marcbe  Religicuse  ").  e.a.t.b. 

King  Hall  30. 
Soft  and  Low  (from  Gounod'a  "  Mock  Doctor  ").  s.a.t.b. 

King  Hall  ad. 

Crossing  the  Bar.  s.s.a.t.b.b  Arthur  M.  Goodhart  3d. 

To  b*  continued.    Number*  marked  thut 


iaa.  Sigh  no  more,  ladies,  a.t.t.b.b. 
123.   Peace,  perfect  Peace,  s.a.t.b... 

!.'  ..  .  ..  ...1-  1^  iT...h       ■  a  m  ma 


124.  Beauty'a  Eyea  (Toatl).  s.a.t.b. 

laj.  Hark!  my  soul  (Gounod),   s.a.t.b.  .. 

*ia£.  Soldiers' Chorus  ("  Faust"),  s.a.t.b. 

127.  A  Regular  Royal  Queen  I"  Gondoliera  ") 


R.J.  S.  Stevens 
..  ..Gounod 
King  Hall 
King  Hall 
..  Gounod 
Sullivan 


3d- 

3d 

Sd 

3d. 

4d 

6d. 


Complete  Lists  on  application  to 

CHAPPELL  AND  CO.,  Ltd.,  50,  New  Bond  St.,  London. 


Printed  by  Novello,  Ewbk  and  Co.,  at  69  &  ; 


o  ,  at  69  &  70,  Dean  Street  (W.),  and  published  at  i,  Bernera  Street  (W  ).  a 
Sold  also  by  Kent  and  Co.,  Paternoster  Row  (B.C.I— Friday,  April  1.  1898. 
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ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 

_      .  .  „P»,r0B  :  Hr"  MAJESTY  THE  QUBBM. 

President:  H.R.H.  The  Duke  op  Saxe-Coburo  and  Gotha. 
Duke  of  Edinburoh,  K  G. 

Conductor:  Sir  Frederick  Bridoe,  Mu*.D. 

THURSDAY  EVENING,  MAY  5,  it  8. 
RUDYARD   KIPLING'S  BALLAD 
"THE  FLAG  OF  ENGLAND  *'    ...     F.  Bridge 


"THE  GOLDEN  LEGEND" 


Sullivan 


Artists  : 

Mits  ESTHER  PALLISER. 

\ V^SiSHtK  ?^£U-  I  Mr  CHARLES  ACKERMAN. 
Mr.  EDWARD  LLOYD.         |  Mr.  ANDREW  BLACK. 

Organist:  Mr.  H.  L.  BALFOUR. 

Prices:  Stalls,  7s.  6d.;  Arena.  6s.;  Balcony  (Reserved).  js. ; 
Unreserved,  4s.;  Gallery  (Promenade),  it. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 
Instituted  iBm.  Incorporated  by  Royal  Charter.  i8jo. 

Patrons:  Her  Majesty  thr  Queen  and  the  Royal  Family. 
President :  H.R.H.  The  Duke  of  Saxb-Cobpro  and  Gotha. 
Principal :  Sir  A.  C.  Mackenzie.  Mus.  Doc. 


•  Term  begins  Monday,  May  a. 
Syllabus  lor  the  189W1  L.R.A.M.  Examination  is  now  ready. 
Fortnightly  Concert.  Saturday,  May  *i,  at  8. 

Prospectua,  Entry  Forms, and  all  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT,  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC7 

Incorporated  by  Royal  Charier,  1883, 
PRINCE  CONSORT  ROAD.  SOUTH  KENSINGTON,  S.W. 

President:  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
Director:  C.  Hubert  H.  Parry,  Esq.,  D.C.L.,  M.A.,  Mus.  Doc. 
Hon.  Sec:  Charles  Moxley,  Esq.,  M.P. 

The  NEXT  TERM  will  begin  on  May  j.  Entrance  Examination, 
May  3,  at  11  o'clock. 

Syllabus  and  official  EotryfForms  may  be  obtained  of 
 FRANK  POWNALL, 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 


LIST  OF  MR.  ROBERT  NEWMAN'S  CONCERTS, 
Season  1898. 


LAMOUREUX  ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 


MONS.  CHARLES  LAMOUREUX. 


QUEEN'S  HALL  GRAND  ORCHESTRA  of  103  Performers. 
Principal  Violin   ..   Mr.  ARTHUR  W.  PAYNE. 


..  Beethoven. 
Tschaikowaky. 


Last  Concert.— May  4,  it  8.30. 

Overture—"  Coriolan  "  

Symphony,  No.  6,  in  B  minor,  "  Palhetique  " 
Pianoforte  Concerto  in  A  major   

Mr.  LEONARD  BORWICK. 

Siegfried  Idyll    Wagner. 

Symphonic  Poem—"  Le  Rouet  d'Ompbale  "  . .  SaintSains. 
Hungarian  March  


Tickets—  ios.  6d.,  7s.  6d.,  js..  Reserved ;  as.  6d.,  is..  Unreserved. 
At  Robert  Newman's  Box  Office,  Queen's  Hall,  Langham  Place, 1 


THE 

QUEEN'S  HALL  SUNDAY  AFTERNOON 
ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 
Every  Sunday  Afternoon,  at  3.30. 

Conductor:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN  S  HALL  ORCHESTRA  of  90  Performers. 

Principal  Violin  Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist    ..    Mr.  PERCY  PITT. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

A  course  of  Lecture*  will  be  given  by  E.  H.  Thorne,  Esq  ,  F.R.C.O 
on  "  English  Church  Music,"  00  May  18,  aj,  and  June  1,  at  6. 
Choral  Illustrations  will  be  given  by  a  select  choir. 

The  Annual  College  Dinner  will  take  place  on  May  31,  at  7  o'clock. 
Sir  Alexander  Mackenzie,  Mus.D  ,  President  of  the  College,  will  take 
the  chair.  Tickets,  5s.  each,  exclusive  of  wine,  may  be  obtained  at  the 
College. 

The  next  F.R.C.O.  Examination  begins  on  July  11.  The  Solo 
Playing  tests  are :  Toccata  and  Fugue  in  E  major— Bach  (Novcllo 
4  Co.  Ltd.,  Augener  A  Co  >:  Prelude  in  C  (Six  Pieces)-Sir  J.  Staincr 
(Novello  *  Co.  Ltd.);  and  Sonata  in  C  sharp  minor— Dr.  Basil 
Harwood  (Schott  8c  Co.). 

The  A.R.C.O.  Examination  begins  on  July  18. 

The  College  Library  is  open  daily  from  10  a.m.  to  5  p.m.,  also  on 
Tuesdays  and  Thursdays  from  5  p.m.  to  7  p.m. 

A  new  edition  of  the  Book  of  Examination  Paper*  has  been 
issued,  which  may  be  obtained  by  members.    Price  5s.;  postage,  5d. 

Dr.  Garrett's  Lectures  on  "Counterpoint."  Dr.  P.  E.  Gladstone's 
Lectures  on  the  "  Harmonization  of  Unfigured  Basses  and  of 
Melodies,"  and  Mr.  James  Hiegs's  on  the  "  Principles  and  Practice  of 
Counterpoint,"  may  also  be  obtained.    Price  is.  each  course. 

Members  desiring  practice  on  the  College  Organ  may  obtain  par- 
ticulars on  application. 

The  large  Hall,  and  sundry  smaller  rooms,  may  be  hired  for  concerts, 
meetings,  &c. 

„  „.  E.H.TURPIN.Hon.SccreUry. 

Hart  Street,  Blootnsbury,  W.C.  ' 


Robert  Newman's  Box  Office.  Queen's  Hall,  Langham  Place,  W. 

THE  GUILDHALL  SCHOOL  OF  MUSIC— 
Established  by  the  Corporation  of  London,  18S0. 
Principal :  William  H.  Cummihob.  Esq. 
Students'  Orcbestra  meets  Mondays,  6.30  p.m.   Classes  for  study  of 
Rudiments  of  Music,  also  Sight  Singing,  held  daily.   Full  particular* 
of  Secretary.  By  order  of  the  Committee, 

VictoriaEmbankment.Blackfriars.E.C.   HILTON  CARTER, Sec. 

UNIVERSITY  OF  DURHAM. 


Examinations  for  Degrees  in  Music  are  held  in  March  and  September. 
Full  particulars,  with  copies  of  former  papers,  of  Dr.  " 


Bailey.  Durham. 


The 


GRESHAM  COLLEGE  LECTURES 

EASTER  TERM,  1898. 


The  LECTURES  in  MUSIC  for  this  Term  will  be  given  in  the 
Great  Hall,  City  of  London  School,  Victoria  Embankment,  E.C.,  by 
Professor  Sir  Frederick  Bridoe,  Mus  D.,  1 


Monday,  May  16.—"  Chopin  "  (Songs). 

Tuesday,  May  t?.— "  Organ  Music  "  (English  School)— T.  Adams. 
Wednesday,  May  18.— "The  Development  of  the  Oratorio"— V. 
Friday,  May  *o.-"  Triumph*  of  Oriana." 
The  Lectures  are  free  to  the  public,  and  commence  at  6  p.m. 
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LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC. 

PRINCRS  Siki-.lt.  Cavbndism  Souare,  W. 

Patron:  Hii  Grace  the  Archbishop  of  Canterbury. 
Established  in  iSAj  by  the  Rev.  Scotson  Clark,  Mus.  Bac.  Oxon. 
Principal  and  Director  of  Studies : 
T.  H.  Yorkb  Trotter,  M  a,,  Mus.  Doc., Oxon. 

PRIVATE  LESSONS  in  ORGAN.  PIANOFORTE,  SINGING. 
VIOLIN,  CELLO,  FLUTE,  CLARINET.  GUITAR,  HARMONY. 
COUNTERPOINT,  ELOCUTION,  LANGUAGES,  &c. 

CLASSES  in  HARMONY,  Counterpoint,  Composition.  Orchestra- 
tion, and  Musical  Dictation,  under  the  direction  of  Dr.  Yorke  Trotter. 

ELOCUTION  CLASS  (Mr.  Charles  Pry). 

ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 

SINGING  CLASSES  (Mr.  Walter  Mackway,  A.R.A.M.). 

SOLPEGE  CLASS  for  Children  (Mr.  I.  Mewburn  Levien). 

FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 

ORCHESTRAL  PRACTICES  are  held  weekly. 

DAY  and  EVENING  LESSONS  Riven  throughout  the  year. 

PUPILS  CAN  ENTER  at  ANY  TIME. 

Prospectus  on  application  to  Tits  Principal. 

GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 


Patron:  Hia  Grace  the  Archbishop  op  Canterbury. 
President:  The  Very  Rev.  Francis  Pioou.  D.D.,  Dean  of  Bristol. 


A.G.C.M.  and  F.G.C.M.  Diploma  Examination,  July  7,  1808.  The 
"  Mendelssohn  "  Prize,  of  the  value  of  Two  Guineas,  is  awarded  at  this 
Examination  to  the  Candidate  obtaining  the  highest  number  of  marks. 

Musical  Examination  for  Clergy.  This  Examination  has  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Services.   July  7.  1898. 

Lecture-"  The  desirability  of  a  musical  training  for  the  Clergy,"  by 

A  Brooie  Medal  will  be  awarded  for  the  beat  Kyrie,  with  Gloria 
Tibi  and  Gratias  Tibi 
A  Bronxe  Medal  for  the  best  Anthem. 

A  Silver  Medal  for  the  best  original  Air  with  Variations  for  the 
Organ. 

The  Council  also  offer  two  Exhibitions,  each  of  the  value  of  £5,  to 
be  given  to  the  Candidate  who  ahows  the  most  conspicuous  merit 
in  the  art  of  organ  accompaniment. 

Annual  Membership  Subscription,  10s.  6d.  Life,  £5  js. 

Choir  Enrolment,  (2  z\. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  1 
Free  register  for  Organists  requiring  appoi 
Repreaentativea  required  in  England  and  1 


For  further  particulars,  apply  to 
Dr.  Lewis, 


abroad. 

,  Twickenham.  S.W. 


THE  GUILD  OF  ORGANISTS. 

Established  1887. 
Patrons 

THE  ARCHBISHOPS  OF  CANTERBURY  AND  YORK, 
dec.,  dec.,  dec. 
President : 

E.  J.  HOPKINS,  Esq.,  Mus.  Doc,  Cantuar. 
Warden : 
J.  T.  FIELD,  Esq..  L.T.C.L. 

Examinationi  are  held  twice  annually  for  the  Diploma  of  F.GId  O. 
and  the  Certificate  of  Practical  Musicianship— viz.,  January  and  July. 

For  full  particulars  of  Syllabus,  Membership,  Free  Register  of 
Appointments,  and  general  information,  address  the  Hon.  Sec., 
Fred.  B.  Towkrmr,  14,  Queen  Victoria  Street,  London;  or, 
Brentwood,  Essex. 

N.B.— The  Annual  Meeting  and  Dinner  will  take  place  on  June  zS, 
the  Lord  Bishop  of  London  presiding. 


MUSICAL  INTERNATIONAL  COLLEGE, 

Limited. 

Principal  :  Edwin  M.  Lott,  Mus.  Doc. 
Founded  1878.    Incorporated  1893. 
Central  Office:  113,  Great  Portland  Street,  W. 
Local  Theoretical  Examination,  May  17,  1898. 
Practical  Examinations  throughout  the  kingdom. 

r  of  the  Ashdown  Prize  (value  Five  Guineas)  for  1897, 
KATE  LAVIN1A  CANN.of  Liverpool. 
W.  A.  PHILPOTT.  Mus. 


SOCIETY  OF  ARTS  PRACTICAL  EXAMINA- 
TIONS IN  MUSIC. -The  latest  day  for  receiving  entries  is 
Saturday,  May  14.  Forms  and  full  particulars  can  be  had  00 
tion  to  the  SecreUry,  at  the  Society  a  House,  18,  John  Street, 
London,  W.C. 

  HENRY  TRUF.MAN  WOOD. 


ADVERTISER  wishes  OFFERS  for  following 
ORIGINAL  MANUSCRIPTS,  procured  in  Germany,  by  his 
late  father,  forty  years  ago .  Four  large  quarto  pagea  Orchestral  Score, 
by  Felix  Mendelssohn,  two  pages  of  a  Gavotte  by  Mozart,  and 
two  pages,  oblong  folio,  by  Beethoven.  All  are  in  good  condition. 
Address,  Genuine,  Me*«r».  Novello,  Ewer  and  Co.,  21,  East  17th 
Street.  New  York  City.  U.S.A. 


Under  the  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 

Incorporated  1891. 
Patrona: 

The  Rt.  Hon.  The  Marquis  of  Lorne,  K  T. 
The  Rt.  Hon  The  Earl  of  Dartmouth 


BOARD  OF  EXAMINATION. 
J.  H.  Lewis,  Mus.  Doc,  D.C.L  (Principal). 
Georob  Prior,  Mus.  Doc,  Oxon.,  F.R.CO.  rFegistrar  1 
J.  M.  Bbntlsv.  Mus.  Doc,  Cantab..  Hon.  F.R.A.M. 
Metropolitan  Examinations,  in  all  subjects  and  for  all  grades, 
including  the  Diplomas  of  Associate  (A. V.C.M.),  Associate  in  Music 
(A. Mus.  V.C.M.),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Music 
L.Mus.  V.C.M.),  will  be  held  July  6,  1898.     Last  day  of  entry, 
June  13. 

Next  Local  Theoretical  Examination.  July  6.1S9S.    Local  Practical 
Examinations  are  now  oein*  held  at  the  various  Centres, 
Gold,  Silver,  and  Bronze  Medals  are  offered  for  compeiition. 
The  Educational  Department  is  under  the  direction  of  Dr.  Prior. 
Local  Secretaries  required  for  towns  not  already  represented. 
Full  particulars  on  application. 

GEO.  A.  STANTON.  F.G.C.M.,  Secretary. 
Central  Office :  It,  Burleigh  Street.  Strand,  W.C.  

"THE  STERN  CONSERVATOIRE  OF  MUSIC. 

■I  Founded  tSjo.  —  Professor  Gustav  Hollabndbr,  Director, 
20,  Wilhelmstrasse,  Berlin.  S.W.  Conservatoire:  Development  in 
all  branches  of  Music.  Operatic  School:  Complete  Training 
for  the  Stage.  Orcheatral  School  (comprising  all  solo  and  all 
orcheatral  instruments).  Seminary:  Special  Training  for  Teachers. 
Chorus  School.  Elementary  Piano  and  Violin  School.  Principals: 
Frau  Prof.  Selma  Nicklass-Kempner.  Adolf  Schulze,  Prof.  Benno 
Stolzenberg  (Vocal);  Prof.  Fricdrich  Gernsheim,  Representing 
Director;  Ludwtg  Buesler,  Hans  Pfitzner  (Composition,  Theory, 
Musical  History):  Felix  Dreyschock,  Albert  Eibcnschtitz,  Prof  Hein- 
rich  Ehrlich,  Prof.  Friedr.  Gernsheim,  A.  Papendick,  Otto  Singer, 
Alfred  Sormann,  E.  E.  Taubert,  L.  C  Wolf  (Piano);  Fr.  Poenitz 
(Harp.  Harmonium) ;  Otto  Dienel,  Royal  Musical  Director  (Organ) ; 
Prof.  Gustav  Hollaender,  Willy  Nicking  (Violin):  Aoton  Hekking 

C'lloi :  Emanuel  Reicher  (Dramatic  School),  dec  Charges  :  From  1x3 
marks  (£6  3s.)  up  to  300  Marka  (£23)  annually.  Prospectuses  may  be 
obtained  through  the  Conservatoiie.  Pupila  received  at  any  ttme. 
Consultation  hours  from  n  a.m.  to  t  p.m.  On  September  1,  1897, 
Prof.  Benno  Stolzenberg  (Vocal  and  Operatic  School).  Emanuel 
Reicher  (Dramatic  School).  Hans  Pfitzner  (Composition,  Pianoi,  Otto 
Singer  (Piano)  entered  the  staff  of  teachers  of  th<-  Cornervatoire 

BAKER  STREET" CHURCH  OF  ENGLAND 
HIGH  SCHOOL  FOR  GIRLS,  Ltd., 

6,  UPPER  BAKER  STREET,  N.W. 
(One  Minute  from  the  Metropolitan  Station). 
The  Rev.  Canon  Francis  Holland,  Chairman. 
PIANO  (under  the  direction  of  Mr.  Oscar  Beringer) :  Miss  Constance 

K&*«.^V^  lu"  J"'ie  D'v- 

VIOLIN  (under  the  direction  of  Herr  Josef  Ludwigl :  Herr  J.  Ludwig. 

Miss  Louisa  Nunn. 
VIOLONCELLO :  Miss  A.  F.  Vernet,  L.R.A.M. 
ORGAN  (under  the  direction  of  Mr.  F.  A.  W.  Docker,  ARAM, 

Organist  of  St.  Andrew's,  Wells  Street;  Professor  of  the  Organ 

at  the  Guildhall  School  of  Music  and  the  London  Organ  School 

of  Music). 

SINGING  (under  the  direction  of  Mrs.  Hutchinson)  Mrs.  Hutchinson. 

Miss  Margaret  Barter. 
ELOCUTION:  Miss  Chute. 

HARMONY  CLASSES:  Orchestral  Practices,  during  Lent  and 
Christmas  Terms. 
For  Prospectus,  dec,  apply  to  the  Headmislreaa.  Misa  Lilla  B 
Strong,  fi.  Upper  Baker  Street,  N.W. 

"HA  ND  EL  "  FE  STIVAL 
SELECTION.  1897. 

A  few  Copies  of  the  "Selection"  remaining  fron 
yeax'b  Handel  Festival  may  still  be  had. 

Price  One  Shilling  and  Sixpence. 

London  :  Novello  and  Company  Limited. 

THE  FULL  ORCHESTRAL  SCORE 

JOB 

AN  ORATORIO 

c.  Hubert"  h.  parry. 


Price  42s. 


London    Novello  and  Company  Limited 
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PROFESSIONAL  NOTICES. 


MISS  FLORENCE  ARMR1DING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalist.  R  A.M.) 
Oratorioa,  Concerts.  Lessons,  Ac.  at  20,  Conduit  Street. 
Address.  Leicester  Villa,  Ealing,  W. 

MISS  ETHEL  BARNARD  (Soprano) 
(Bronze  and  Silver  Medals,  Certificate  of  Merit,  and  Rutaon  Memorial 

Freeholder,  R  A  M.) 
German  Songs  a  specialty.   23.  Upper  Richmond  Road,  Putney,  S.W. 

MISS  ETHEL  BEETLESTONE  (Soprano) 

For  Oratorios,  Concerts,  At  Homes. 
5,  Dunster  Gardens,  Brondesbury,  N.W. 


MISS  ELLA  CHALLIS  (Soprano) 

Oratorio,  Opera,  Concerts,  At  Homes. 

48.  Tollington  Park.  X.  

MADAME  CONWAY  (Soprano) 
444.  Mosa  Lane  Bast,  Oiford  Road,  Manchester. 


MADAME  GOODALL  (Soprano) 

For  Oratorioa.  Concerts,  Ac.    Address.  Leeds 

MISS~~CO RDETTaTg K YLLS  (Soprano) 

(Of  the  Crystal  Palace  Orcheatral  Concerts.  Sec.) 

1  Gardens.  South  Hampstead,  N.W 


MISS  BESSIE  HOLT  (Soprano) 

For  Oratorioa,  Concerts,  4c.  Address,  Rawtenstall,  near  Manchester. 


MADAME  ANNIE  NORLEDGE  (Soprano) 

For  Oratorioa  and  Ballad  Concerts. 
Address,  1,  Northgate.  Newark.  Notts. 


MISS  ELSIE  PATON  (Soprano) 

For  Oratorios,  Concerts,  Banquets,  Ac. 
Address,  123,  Burdctt  Road,  Limehouae,  E. 


MISS  MARGARET  PEARSON  (Soprano) 

Oratorio*,  Ac.    For  term*,  8tc,t  $o,  Bloom  St 


MISS  AMY  SARGENT,  A.R.A.M.  (Soprano) 

114,  Marylcbone  Road.  N.W. 


MISS  FLORENCE  VEREY  (Soprano) 

Oratorios,  Concerts,  Ac. 
Apply,  care  of  N.  Vert.  Esq..  6,  Cork  Street,  W.;  or,  63,  Lower 
Addiscombe  Road,  Croydon. 


MISS  MARY  WILLIS  (Mezzo-Soprano) 

For  Oratorioa,  Operas.  Concerts,  or  Private  Leaaons, 
9.  Rochester  TeiTace.  Camden  Rnad.  N.W. 


MISS  BLODWEN  JONES  (Contralto) 

Llwydlarth  Vicarage,  Welshpool. 
Amf.iican  Opinions,  of  Tita  Prrsi. 
"  Miss  Blodwen  Jones  poaaesses  an  incomparable  contralto  voice, 
which  has  been  trained  in  a  superb  manner,  and  elicited  astonishment 
and  admiration.   To  the  enthusiastic  encore  she  responded  and  won 
the  hearts  of  all  present."— Hatltton  Sentinel,  Oct.  14,  1897. 

"  The  singing  of  Miss  Blodwen  Jones  waa  a  revelation,"  Ac.— 
Daily  Standard,  Oct.  14.  1897. 

"  The  richest  and  most  powerful  contralto  voice  yet  heard  on  our 
local  stage."— Daily  Newt,  Oct.  JJ,  1807. 

"  Miss  Blodwen  Jones  san£  delightfully,  and  was  encored  again 
and  again."— Scranton  Tribune,  Oct.  21,  1*97. 

•The  singing  of  Miss  Blodwen  Jones  aroused  the  audience  to 
nouaual  enthusiasm."— /'i/Meiirg  Pupate*,  Dec.  H.  1897.  

MISS  GERTRUDE  MACAULAY  (Contralto) 
Oratorios,  Concerta,  Ac.   198,  Belsixe  Road,  Kilburn,  N.W. 

MRS.  H EN R  Y~M I LW A R D  (Contralto) 

Med.,  R.A.M.,  Pupil  of  Madame  Lemmens-Sherrington. 
Oratorio,  Concerts,  At  Homca,  &c. 
"  Mrs.  Mil  ward's  contributions  in  the  first  part  were  both  charming. 
'  The  Spinning  Wheel'  was.  to  my  mind,  the  Rem."— Berrow'i  Wor- 
cester Journal,  December,  1807. 

"  Mrs.  Milward  sang  all  her  songs  in  splendid  atyle.  but  perhaps  the 
best  waa  Vainka's  Song,  for  which  she  was  encored."-A-i<«Vrrmi«j/rr 
Suit,  February,  189s. 

Terms  and  vacant  dates,  address.  Grafton. 


MISS  ADA  SLATER  (Contralto) 
For  Oratorios,  Concerts.  Banqucta,  At  He 


54,  Dunsmure  Road,  Stamford  Hill,  N. 


MR.  WALTER  CLINCH  (Tenor) 
(Lateof  St.  George's  Chapel.  Windsor  Castle). 
For  Oratorioa,  Concerts,  At  Homes,  Ac,  address,  Atbole  House, 
Alfred  Road,  Acton,  W. 


MR.  VERNON  HENDERSON  (Tenor) 

Critiquea,  Ac,  21.  Pu-wis  Square.  W.  ;  or, 
N.  Vert,  6.  Cork  Street,  W. 


MR.  ARTHUR  F.  JOHNS  (Tenor) 

For  Oratorios,  Ballad  Concerts,  Banquets,  Ac. 
Address,  202,  Grove  Road,  Bow,  E. 


MR.  EDWIN  KELLETT  (Tenor) 

(Pupil  of  William  Shakespeare,  Esq  ) 
109,  Cemetery  Road,  Beeston  Hill,  Leeds. 


MR.  GWILYM  RICHARDS  (Tenor) 

Winner  of  Joseph  Maas  Memorial  Priie, 
,,     „  Goldberg  Prixe, 
,.      „  Evill  Prixe. 
.,      „  Rutson  Priie 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concerta. 
Por  Oratorios,  Ballad  Concerta.   30.  Kedburn  Street,  Chelsea.  S  W 

MR.  JOSEPH  WILLIAMS  (Tenor. 
For  Concerts.  At  Homes,  Masonic  Banquets.  Ac. 
Addreas.  22.  Bolden  Street.  St  John's.  S  B. 


MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorioa,  Concerts.  Ac. 
Address.  Saxonbury  Villa.  Buxton  Road.  Stratford.  E. 


MR.  MANSELL  LEWIS  (Baritone) 

(Of  Royal  Albert  Hall  Patti  Concerts,  London  and  Provincial  Concerts). 
For  Oratorio,  Ballad  Concerts.  Operas,  Ac. 

to  15.  Ladbroke  Road.  W. ;  or.  Mr.  N.  Vert, 
6,  Cork  Street,  W. 


MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano) 
Duets.  Cantillations.  Ac    Address.  Shamn,  Acton,  W. 


MR.  J.  HOUGHTON  BRIERLEY  (Bass-Baritone) 

Cramer  and  Co..  Church  Street.  Liverpool. 


MISS  MARIAN  JAY  (Solo  Violinist) 
(Pupil  of  M.  Emilc  Sauret.  Medalist  and  Cert.  R.A.M.) 
Concerts,  At  Homes.  Lessons. 
26,  Wigmorc  Street,  W. 


MADAME  JENNY  HOLDEN  (Contralto).  En- 
gaged: May  23  to  *8,  Corporation  Concerts.  Harrogate; 
June  13  to  19  inclusive,  West-End  Pier  Pavilion.  Morecambc.  For 
a,  Ac,  addreaa,  Ashtoo-under-Lyne, 


CHANGE  OF  ADDRESS. 

MR.  EDWARD  I LES (Baritone), has  REMOVED 
to  137,  King  Henry's  Road.  N.W.,  where  he  will  in  future 
receive  his  pupils. 

"Mr.  Edward  lies  is  a  baritone  vocalist  of  decidedly  uncommon 
powers  and  intelligence.  ...  It  will  be  strange,  indeed,  if  Mr.  Ilea 
does  not  come  rapidly  to  the  front  rank  of  vocalists,  for  his  voice  is  of 
unusually  generous  compasa,  and  hia  vocalisation  admirable." — 
Morning  l.t&dtr. 

Address  (for  engagements),  Mr.  N.  Vert.  6.  Cork  Street,  W. 

MR.  EGBERT  ROBERTS  (Bass,  Conductor, 
Italian  Church,  Hatton  Garden)  requests  that  communications 
respecting  Oratorios,  Concerts,  or  Lessons  be  sddresscd,  43,  Pcnton- 
ville  Road,  N.   Oratorio  and  Concert  Parties  arranged. 

M~  R.  A.  WTtOMLYN,  MuB.~Bac .7  &c,  begs  to 
intimate  to  his  pupils  and  frienda  his  REMOVAL  to  191, 
Morningside  Road,  Edinburgh,  where  all  communications  respecting 
Lessons,  Ate,  should  be  addressed. 


M 


R.  R.  H ANBURY, Organist,  St.  Paul  s,  Clapham, 

late  Assistant  at  St.  Paul's,  Knightsbridge,  Ac.  For  Servicea, 
Organ  Recitala,  Ac.  Eleven  years'  experience  fully  Choral  Servicea. 
Address,  St.  Cecilia'a,  Killyon  Road,  Larkhall  Rise,  S.W.  


MISS 


BEATRICE  PALLISTER 

The  New  Yorkshire  Soprano.    Broxholme  Lane,  Doncaster. 


MADAME  LAURA  SMART 

(SOPRANO). 
Oratorioa,  Operatic  Recitals,  Ballad  Concerts. 

1,  Bolingbroke  Grove,  Wandsworth  Common,  S  W.  , 
or,  jo.  Church  Street.  Liverpool. 


MISS  BERYL  CLIVE 

(CONTRALTO) 
Has  REMOVED  to  235,  New  Cross  Road.  London.  S  E. 


MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 

SVinner  of  the  too  Guineas  Prize,  London,  ia  engaged  at  the  following 
places  this  season  : — 
Blackpool,  15  Concerts;  Bridlington,  7;  Leeds,  6;  York,  2  ;  Don- 
caster,  2;  Calverley,  4;  Dewabury.  2;  irlorley,  2;  Manchester,  1; 
Darlington.  1;  Bradford,  3;  Bramley,  2;  Parsley,  2;  Preston.  Oak- 
worth.  Belfast,  Walsall,  Birmingham,  Rawdon,  Hoi  beck  and  Dukin- 
field,  Grimsby,  Pocklington,  Bacup.  Rotherham,  Sheffield,  Retford. 
Pudsey,  Horsforth,  Scarborough,  Batley,  Sunderland.  Bishop  Auckland, 
Selby,  Gateshead,  Selkirk,  Beverley.  Droyladen,  Saddleworth,  Malaia 
Hall,  Ossett,  Ripponden,  Potternewtoo,  Liverpool,  Consett.  Durham, 
Harrogate,  Brighouse,  Oulton,  Bury,  Hull,  Rochdale,  Pontefract, 
Accrington.  Ketghley,  Armley,  Thornton,  Delph,  Oldham,  Chester, 
Clayton,  Ballymena,  Ireland. 

:  The  Poplar*,  Calverley,  1 
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MR.  BRIGHT  JONES 

(TENOR). 

Ashton-undcr-Lyni  Philharmonic  Society.— The  "  RkdCross 
Khiomt."  Conducted  by  the  Composer,  Dr.  E.  Prout.— "  Fine 
robustness,  and  youthful  freshness  and  beauty  of  vocal  quality  marked 
the  tinging  of  Mr.  Bright  Jones,  tenor,  in  the  character  of  Sir  Roland 
('  Red  Croat  Knight ').  There  were  numbers  in  which  his  vocal  powers 
shone  conspicuously,  and  in  the  delivery  of  which  his  voice  tola  excel- 
lently, as  well  as  his  portion  in  the  concerted  pieces,  all  of  which  were 
fine  examples  of  part -singing. "—Athlon  Reporter,  March  17,  1898. 
For  terms,  Glenhurst,  Bath  ;  or,  N .  Vert,  Esq.,  6,  Cork  St.,  London,  W. 


MR.  JOS.  REED 

(PRINCIPAL  TENOR.  TRINITY  COLLEGE). 
For  Oratorios,  Ballad  Concerts,  4c,   Terms,  Garden  Walk,  Cambridge. 

MRTtHURGATE  SIMPSON 

(TENOR). 

Oratorio.  Operatic  Recitals,  Ballads.   Specially  encaged  for  Oratorio. 
For  terms,  dales,  Bee.   Address,  Collyhurst,  Ma 


MR.  GORDON  HELLER 

(BARITONE) 
A.R.C.M.  I  Double  Diploma). 
2o,  Blenheim  Terrace,  Leeds. 

MR.  FREDERIC  HOSKING 


(BARITONE) 
Address,  37,  Lawford  Road, 


Road.  N.W. 


MR.  DANIEL  PRICE 

(BARITONE), 

Westminster  Abbey.  Address,  3,  Rutland  Pk.,  Willesden  Green.  N.W. 

MR.  MUSGROVE  TUFNAIL 

(BARITONE). 
12.  Ferndale  Road,  Clapham,  S  W.  _____ 

MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black.  Esq.). 
Terms,  Press  notices,  4c,  79,  Coppice  Street,  Oldham. 


MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple). 
"I  have  great  pleasure  in  stating  that  Mr  Edgar  Archer  has  a  fine 
bass-baritone  voice,  sings  well,  and  with  admirable  effect." — William 
H.  Cvmminos,  Principal,  Guildhall  School  of  Music. 

Oratorios,  Concerts,  dec.   Apply,  133,  Adelaide  Road.  N.W. 

MR.  JOHN  BROWNING 

(PRINCIPAL  BASS.  Leeds  Parish  Church). 


MR.  ARTHUR  BARLOW 

(BASS). 

For  Oratorios,  Operas,  Concerts,  4c. 
Note  new  address,  6,  Beech  Mansions,  West  Hampstead.  N.W. 

MR.  CHARLES  MAGRATH 

A.R.C.M.  (BASS). 
Address,  8,  Adclphi  Terrace,  W.C. 


MR.  J.  E.  ROBERTS 

(BASS). 

For  Concerts,  Oratorios,  4c.   Address,  Astley,  Manchester. 

miss  alice  Mary's m i th 


(Mrs.  Alfred  Dvmes) 
Associate  of  the  Royal  College  of  Music 
HARPIST. 

Care  of  Messrs.  C.  Holdernesse  and  Co,,  105,  New 


C. 


SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Twelve  Solo  Boys  can  be  strongly  recommended  for  Oratories, 
Festival  Services,  Concert*.  Organ  Recitals,  4c.  The  boys  can  be 
heard,  by  appointment,  at  their  practising  rooms,  which  are  nearly 
opposite  the  Queen's  Hall,  Langham  Place.  For  copies  of  recent 
testimonials,  critiques,  4c  ,  address,  Mr.  James  Bates,  Polytechnic, 
Regent  Street,  W.    Telegrams:  "Bates,   Polytechnic,  London. 

MR.  DUTTON'S  SOLO  BOYS. 

Trained  by  Mr.  Dutton,  St.  Paul's  Cathedral. 


Season  :?07»3,  has  sung  the  bass  solos  in  "  Elijah  "(}  time*),  "St. 
Paul  "(3),  "Messiah"  (u),  "Creation"  (7).  "Samson"  (3),  Bach's 
"Passion"  (1).  "Last  Judgment  "  (1),  "Judas,"  "Seasons,"  "Swan 
and  Skylark  "  (3).  Dvorak's  "  Stabat  Mater,"  Parry's  "  Judith,"  "  May 
Queen  '  (i),  "St.  John's  Eve,"  "  Etl-King's  Daughter,"  "King 
Arthur,"  4c,  for  the  following  Societies:  Leeds  Choral  Union, 
Glasgow  Choral  Union,  Sheffield  Musical  Union,  Rotherham.  Dewi 
burv,  Whitehaven.  Arbroath.  Selkirk,  Berwick-on-Tweed,  Hebdcn 
Bridge.  Heckmondwike,  Lindley,  Lock  wood  and  Dist  .  Clayton  West 
and  Dist.,  Slaithwaite,  Saddleworth,  Pocklington,  Gainsbro',  Selby. 
Burnley,  Dudley,  4c.  ;  also  singing  at  numerous  Ballad.  Classical, 
Operatic  Selection,  4c,  Concerts,  all  over  North  of  England  and  in 


MR.  HENRY  SUNMAN 

(BASS) 

Licentiate  (Artlat)  of  the  Royal  Academv  of  Music. 

"  Elij  ah.  '  Folkestone.— "  Mr.  Henry  Sunman  is  a  fine  bass  of  the 
first  order,  and  his  round  voice  is  heard  to  advantage  in  oratorio 
work.  This  accomplished  artist  is  no  stranger  to  us,  and  a  welcome 
always  awaits  him  in  Folkestone.  Mr.  S tinman's  finest  efforts  were 
undoubtedly  '  Is  not  His  word  like  a  fire,'  '  Lord  God  of  Abraham,'  '  It 
is  enough,' and  'For  the  mountains  shall  depart.'  The  first-named 
solo  was  a  superb  performance,  and  the  easy  manner  in  which  the 
vocalist  surmounted  III  difficulty  was  fullv  recognised  by  those  well 
capable  of  judging.  '—Foiktit  'iic  Hern! J,  March  j6,  1S7S. 

Gloucester  Catheijrai.  Recital  — "  The  vocalist  was  Mr.  Henry 
Sunman,  the  talented  bass,  who  speedily  found  favour  with  Gloucester 
musicians  by  his  aUe  singing  at  the  last  Choial  Society  conceit.  Mr. 
Sunman  was  in  excellent  voice,  and  his  three  selections  were  admirably 
sung.  At  the  conclusion  of  'Through  the  darknesn'  there  was  the 
expressive  rustle  among  the  audience  more  eloquent  than  a  storm  of 
applause.  The  last  selection  was  from  Handel,  and  included  the 
recitative  and  air  '  Be  comforted  '  and  '  The  Lord  workelh  wonders,' 
from  'Judas  Maccabarua.'  In  this  again  Mr.  Sunman  was  heard  to 
great  advantage,  and  hia  efforts  during  the  evening  went  far  to  cement 
his  popularity  in  the  City.  '-G'.oiuetUr  Chronicle,  April  lO.  1898. 
For  terms.  4c.  please  address,  Christ  Church  Cathedral,  ~ 


MaBter  HAROLD  CURD 

(Solo  Boy,  St.  Alban's,  Holborn). 
During  Lent  Master  Curd  was  engaged  for  Rossini's  "Stabat 
Mater"  (3).   Haydn's   "Passion"  (3).  Mendelssohn'.  "Hear  my 
Prayer"  (4),  "St.  Paul."  "9jth  Paalm."  Stainera  "  Crucifixion  "  (a), 
'  Pergolesi's  "Stabat  Mater,"  Gaul's"  Passion,"  Lee  Williams's 
"'  Bethany,"  Maunder's  "  Penitence,"  4c,  4c. 

Master  FRANK  ROGERS 

(Solo  Boy,  All  Saints',  Blackheatb). 

Master  WM.  GRIFFITHS 

(Solo  Boy,  St.  George's,  Bicklcy). 

Master  WALTER  KIRBY 
(Solo  Boy,  St.  Alban'a,  Streatham  Park). 

Master  ALFRED  SIMONS 

(Solo  Boy,  St.  Luke'a,  Camberwell). 

Master  OWEN  GIBBONS 

(Solo  Boy,  St.  Bototph's,  Blshopsgate). 
For  terms,  vacant  dates,  and  further  particulars,  address — 

Mr.  Henry  J.  Dutton,  19,  Alpha  Road,  New  Cross,  S.E. 

MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 


CONCERT  COMPANY. 


All 


s,  Church  Street,  Liverpool. 


Cantor,  Liverpool." 


THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINFEN.  ANNIE  WILSON, 
Messrs.  AGER  GROVER,  MUSGROVE  TUFNAIL. 
Concerts,  Banquets,  4c. 
Address.  Mr.  M.  Tufnail,  **,  Ferndale  Road,  S.W.  

THE  GEORGIAN  SINGERS" 

(Of  the  Imperial  Institute  Concerts,  4c). 
Mr.  FRF.D.  NAYLOR  r Alto) 
Mr.  JAMES  DEMPSTER  (Tenor) 
Mr.  HARRY  CAKVF.R  (Baritone  and  Humorist) 
Mr.  BF.LL  KEMPTON  (Bass) 
(Of  the  Choirs  of  St.  George  s  Chapel  Royal  and  Her  Majeaty'a 
Private  Chapel,  Windsor  Castle,  and  Eton  College  Chapel). 
Terms  on  application  to  Mr.  Bell  Kempton,  16,  The  Cloister*. 
Windsor  Castle;  or,  the  usual  Agents. 

MR.  STEl)iMANrS^USICAL  AGENCY 

(Eatablished  tS»). 
Artists  for  Opera,  Theatre,  Oratorio,  At  Homes,  Banquets,  4c. 
Choir  Boys  and  Girls. 
58,  Bernert  Street,  W. 
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ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  asd  Eton  College  Chapel). 
Mr.  WALTER  CLAY.                 Mr.  ABEI.  STARKEY. 
Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  A*  Homes,  Masonic  or  other  Banquets.  &c,  address, 
D.  Humphreys,  to.  The  Cloisters,  Windsor  Castle ;  or.  N.  Vert,  Esq.. 
6,  Cork  Street.  W.  

MR.  W.  C.  AINLEY,  Mus.  Bac~c7ntaM7sS4), 
teaches  HARMONY,  COUNTERPOINT,  &c,  by  Corres- 
pondence.  Terms  moderate.   Eaatiield  House,  Mirfield,  Yorkshire. 

DR.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oxford  (1&9-),  Cambridge,  Dublin,  and  Durham  U niversilies.  Diplomas 
of  L.R.A.M.  (1897.  Ac  ).  A.Mus.  L.C.M.,  L.Mus.  L.C.M  .  F.R.C.O.. 
and  A.R.C.O.;  Appointments  at  College  and  School  of  Music,  and 
as  Chapel  Royal,  Cathedral,  and  Parish  Church  Organists ;  Gold 
Medals,  Prixes,  "  Honours"  and  Pass  Certificates  (of  the  Colleges  of 
Music)  to  the  number  of  500.  Hatmooy,  Counterpoint,  Orchestra- 
tion, and  Revision  of  Compositions,  by  Post,  to  correspondents 
anywhere.  Personal  instruction  in  Theory,  Singing,  Organ,  and 
Pianoforte.   Cambridge  House,  6S,  Nelson  Street.  Manchester. 

REVISION  OF  MUSICAL  COMPOSITIONS. 
_  Dr.  Horton  Allison.  Mus.D.   rVi,  Nelson  Street.  Manchester. 

MR.  J.  PERCY  BAKER,  A.R.A.M.,  MusTBacT, 
Dunelm.  teaches  HARMONY,  COUNTERPOINT,  &c,  by 
Post.  Personal  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil's 
residence  ;  or  at  84,  New  Bond  Street,  W.  Schools  attended.  Address, 
Willersley  Mouse.  Old  Charlton. 

MR.  T.  H  EM  MINGS,  Mus.  Bac.,  Oxon.,  F.R.C.O., 
LMus.T.C.L..  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, Stc.  and  prepares  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  successes,  Mus.  Bsc. 
Oxford  and  Durham,  L.R.A.M.,  A.R.C.M..  F.R.C.O..  A.R.C.O.,  Ac. 
Sbeppard  Street,  Stoke-on-Trent. 

DR.  F.  J.  KARN,  Mus.  Bac.,  Cantab.;  Mus.  Doc, 
Trinity  College,  Toronto;  L.Mus..  T.C.L..  gives  LESSONS 
Personally  or  by  Post  in  HARMONY.  COUNTERPOINT,  FUGUE, 
FORM,  ORCHESTRATION,  ACOUSTICS,  Ac  .  and  prepares  for 
Musical  Examinations.  Latest  successes:  LONDON  MUS.  BAC, 
December,  1897 ;  L.R.A.M.  (Pianoforte),  1808;  F.R.C.O.  and  A.R.C.O., 
January,  1S9S ;  MUS.  BAC.  DURHAM,  March  and  September.  1897. 
and  all  previous  years;  and  FIRST,  March  and  September.  1807,  and 
all  previous  vears;  A.R.C.M.,  1806  and  1897;  OXFORD.  MUS.  BAC. 
FINAL  and  FIRST,  1S96  and  1897;  CAMBRIDGE,  FINAL  and 
FIRST  MUS.  BAC;  DUBLIN,  MUS.  BAC;  L.R.A.M.  (Com- 
position), 1897:  Mus.  Bac.  and  Mus.  Doc.,  Toronto;  L.Mus.  and 
A.Mus.,  L.C.M. ;  L.T.CL.  and  A.T.C.L..  1896  and  1897;  Senior 
Local  R.A.M.  and  R.C.M.   Special  and  individual  attention  given  to 


THE  VIRGIL  PIANO  SCHOOL 

AND 

SCHOOL 
OF  PUBLIC  PERFORMANCE. 


A.  K.  VIRGIL,  Principal, 

Specialist  in  Pianoforte  Technic. 

ASSISTED  BY  COMPETENT  TEACHERS  TRAINED  IN 
THE  SPECIAL  METHODS  EMPLOYED 

ALBERT  BATE, 

Secretary  and  Assistant  Instructor. 


Fees  low. 


Classes  for  1 

Pupils  can  enter  at  any  I 
No  entrance  < 


The  Study  of  the  Piano  a  specialty,  upon  the  basis  of  a 
and  Positive  Technic,  as  taught  and  developed  by  the 
use  of  the  Virgil  Practice  Clavier. 

True  Psychological  Educational  Laws  the  Underlying  Principle. 

Interesting  Prospectus  of  the  School,  in  which  the  Theories  of  the 
Clavier  Method  and  System  of  Instruction  axe  fully  explained,  will  be 
sent  free  on  application. 


Address:  THE  SECRETARY, 
Viroil  Piano  School, 
CLAVIER  HALL,  :x.  PRINCES  ST.,  HANOVER  SQ.,  W. 


Correspondents.  Upwards  of  420  Diplomas  and  Degrees  and  several 
Gold  and  Silver  Medals  gained  by  pupils.  MSS.  corrected  for 
publication;  Analysis  of  clsssicsl  works  for  Examinations.  Terms 
moderate.    Address,  70.  Parkhill  Road,  London,  N.W. 


DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc. 
T.U.T.,  L.Mus.  L.C.M.,  F  R.C.O.,  L.T.CL.  (Author  of  "The 
Student's  Harmony  "),  Torquay,  PREPARES  by  Post  for  MUSICAL 
EXAMINATIONS.    MSS.  revised.    Examination  piccea  analysed. 

AT R-  w-  ET  PITMAN,  Mus.  Bac.Oxon.,  F.R.C.6T, 

1V1  teaches  HARMONY  and  COUNTERPOINT,  Personally  or 
by  Correspondence,  and  coaches  for  the  Universities,  Royal  College 
of  Orgsnists,  and  other  Musical  Exams.  Thorough  grounding  in  the 
various  subjects.    For  terms,  address,  W.  E.  Pitman,  Fir  Cottage, 

Kenley,  Surrey.  

DR.  HAMILTON  ROBINSON,  Mus.  Doc. 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  King's  College, 
Lond..  Organist  and  Choirmaster,  St.  Stephen's,  South  Kensington. 
PI ANOFORTK  and  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT, COMPOSITION,  Ac,  Personally  or  by  Correspon 
dence.  Preparation  for  University,  R.C.O..  and  all  other  Exai  ' 
ttons.   Classes,   ja.  Baron's  Court  Road,  West  Kensington,  W. 


MR.  W.  WOLSTENHOLME,  Mus.  Bac,  Oxon.. 
teaches  HARMONY  and  COUNTERPOINT  by  Carrcapon- 
|  dence.   Compositions  revised.  86,  Oswald  Street,  Blackburn. 

MUSICAL  PARTNERSHIP.— To  Lady  Instru- 
mentalists with  moderate  Capital.  Unique  opportunity  for 
capable  TEACHER  to  join  another,  long  established,  in  extending  a 
Conservatoire  on  entirely  original  lines.  Under  distinguished  patron- 
age and  approval.    Assured  pusition.  Vade  Willing's,  162,  Piccadilly. 

BEETHOVEN'S  "  PASTORAL"  SYMPHONY.— 
A  Durham  Graduate  having  made  an  exhaustive  analysis  of 
this  work  for  his  pupils,  will  be  pleased  to  send  a  copy  of  it  to  ( 
candidates  for  a  small  fee.    Address,  hdwsrd  Mason,  Arbroath. 


MR.  BRUCE  STEANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octavo  Anthems,  Ac. 
prepares  rapidly  and  systematically  for  MUSICAL  EXAMS,  in  all 
subjects,  Personally  or  by  Post.  MSS.  corrected  and  revised  for 
publication.   Address,  "  The  Leaa,"  Clyde  Road,  Wallington,  Surrey 

MR.  R.  STOKOE,  Mus.  Bac,  Cantab~  F.R.C.O., 
gives  ORGAN  LESSONS  at  Christ  Church.  Down  Street, 
Piccadilly.  Harmony,  Counterpoint,  Ac,  taught  personally  or  by  Post. 
06.  R«siter  Road.  Balaam,  S.W. 

DR.  TAYLOR,  Mus.D.,  Oxon.,  F.RXToT,  L.tTcX. 
(Author  of  "Vocal  Score  Reading  Exercises"  and  "Figured 
Bsss  and  Melody  Exercises,"  for  R.C.O.  Students),  prepare*  CANDI- 
DATES for  MUSICAL  EXAMINATIONS  by  Post.  Address, 
Wolverhampton  Road,  Stafford. 

M~rTa."  W.  TOMLYN,  Mus.B.  Dunelm,  L.Mus. 
T.CL  .COACHES  for  University  and  other  EXAMS.  Every 
possible  asmtance  guaranteed.  Many  past  successes.  191,  Morning- 
side  Road,  Edinburgh. 

W.  H.  TUTT\  Mus.  Bac,  CanUb~L.RA.M7, 
HARMONY.COUNTERPOINT,  ACOUSTICS,  Ac. 
Derbyshire. 


VOICE  PRODUCTION,  STYLE,  AND  ARTISTIC  SINGING. 

MR.  F.  ST.  JOHN  LACY,  a.r.a.m.,*. 

Receives  Pupils  at  his  residence.  Albany  Chamber*.  York  Street, 
Queen  Ann  e's  Gate.  S.W.  (St.  James's  Park  Station). 
N.B. — Mr.  St.  John  Lscy  does  not  accept  Concert  engagements- 

MR.  FREDERIC  W.  PARTRIDGE,  A.R.C.M. 
(strongly  recommended  by  Mr.  Santley),  teaches  the  ART  of 
SINGING  at  a  Studio  in  the  West-End  or  at  his  private  residence, 
11.  Manor  Grave,  Becker.hsm,  S.E.  

THE  TRAINING  of  ALTOS.— LESSONS  in 
VOICE  PRODUCTION  and  SINGING  given  by  MUNRO 
DAVISON,  L.R.A.M.  (Singing).  F.R.C.O..  L.T.CL.,  Professor  of 
Alto  Singing,  Guildhall  School  of  Music ;  Solo  Alto,  Temple  Church ; 
Organist.  Ac,  Holy  Innocents',  Hornsey,  Ac;  Professor  of  Singing, 
Organ,  Pianoforte,  and  Harmony.    Ml,  Stroud  Green  Road,  N. 

^OICESTRAINED  (Altos  included)  and  Si(?ht"- 

Singing  and  the  PIANOFORTE  TAUGHT  by  Mr.  W.  A. 
FROST  (Vicar-Choral  of  St.  Paul's  Cathedral),  at  16,  Amwetl  Street. 
I  Myddelton  Square,  E.C    Many  of  Mr.  Frost's  Pupils  have  obtained 
Cathedral  and  other  Choir  Appointments  in  open  competitions. 


V 


M 


R,  HENRY  J.  TIMOTHY,  F.R.C.O.,  Organist 

and  Director  of  the  Choir,  Holy  Trinity  Church,  Stroud  Green, 
hss  a  VACANCY  for  an  ARTICLED  PUPIL,  Resident  or  Non- 
Resident.  Fine  organ.  Dailv  services.  Orchestra  and  organ  at 
festivals.  Good  opportunity  for  learning  the  profession.  Address. 
13a.  Ferme  Park  Road,  N.   

OxfordT^evv  college,  chorister"- 
SHIPS  -The  Trial  of  Voices  to  fill  VACANCIES  in  the  Choir 
School  will  be  held  on  Wednesday,  July  13.  Candidates  must  have  a 
good  ear  and  go  d  voice,  and  should  be  between  9  and  12  years  of  age. 
For  particulars,  aprly  to  the  Precentor.  Names  to  be  sent  in  by  July  9. 
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'1Mb  organist  ol  Canterbury  Cathedral  has  a 

1  VACANCY  for  an  ARTICLED  PUPIL.  Apply  to  H.  C. 
Perrin,  Mm.  Bac. 

ST.    PAUL'S,   Tottenham. — ALTO  WANTED. 
Mutt  be  a  good  reader.   Salary.  £12.   Apply,  W.  A.  Hall. 
7,  The  Avenue,  Bruce  Grove.  Tottenham. 

ALTO  and  TENOR  WAN  TED,  for  Church  near 
Marble  Arch.   Cathedral  service.    £15.   Good  reader*.  Apply 
to  S.  A..  Novello  4  Co.  Lid  ,  I,  Bernera  Street,  W. 

A~~ LTCVand  TE N OR  REQUIRE D,  for  All  Saints', 
Weat  Dulwich,  one  of  whom  will  be  required  to  act  aa  Sub- 
Choirmaater.  Apply  to  Precentor.  Woodlands,  Dulwich  Common,  S.B. 

BASS  WANTED,  used  to  Church  service.  Com- 
municant. £10.  Apply,  Tuesdays  at  8,  Fridays  at  g.  to  Frank 
Heavens,  Org.  and  Chm.,  Groavenor  Chapel,  South  Audtey  Street, 
Mayfair.  W. 


C>  OOD  practical  workman  WANTED,  as  1  UNER. 
T    State  age  and  wages  required.  Address,  Competent,  Novello 
4  Co  Ltd..  1,  Berners  Street,  W. 


EXPERIENCED  TUNER  and  REPAIRER 
REQUIRED,  for  permanency,  in  a  Provincial  firm.  Only  steady 
and  good  workmen  need  apply.  C.  O ,  Novello  4  Co.  Ltd.,  t, 
Bernera  Street.  W. 


WANTED,   for   Country    House,  experienced 
TUNER,  for  Pianos,  Organs,  and  Harmonium*.  Apply, 
O.  T.,  Novello  4  Co.  Ltd.  1,  Berners  Street,  W. 


W' 


rANTED,  at  once.  BASS,  for  Rosslyn  Hill 

Chapel,  Hampstead.   Two  services  on  Sundays,  one  on  Good 
Friday  and  Christmas  Day,  and  Friday  evening  practice.  Salary, 
Apply  to  Charles  Wei**.  Birch  Bank,  Hampstead.  N.W. 


ORGANIST  and  CHOIRMASTER  REQUIRED, 
for  Pershore  Abbey,  Worcestershire.  Good  accompanist,  voice 
trainer,  and  disciplinarian  esaential.  Fine  Church.  Three-manual 
organ,  recently  renovated.  Choral  Eucharist ;  daily  Evensong.  £60. 
Apply,  Vicar. 

B~~ECKENHAM  CONGREGATIONAL  CHURCH. 
ORGANIST  REQUIRED,  by  end  of  June  (Congregationalist 
preferred).  Apply,  by  letter  only,  stating  Qualification*,  also  salary 
required.   Address,  Secretary,  Eastwell,  Beckenham,  Kent. 

ORGANIST,  of  marked  ability,  well  acquainted 
with  both  Church  of  England  and  R.C.  Services,  desires 
POSITION  in  or  near  London  in  place  of  worship  of  any  denomina- 


tion. No  objection  to  train  chotr,  unless  boy  choir.  Address,  Semper 
Fidelis,  Novello  4  Co.  Ltd..  1,  Berners  Street,  W.  

WANTED,    by   an    experienced   Organist  and 
Choirmaater,  DEPUTY  WORK  for  July  and  part  of  August. 
Apply,  H.  Judson  Yewdall,  The  Croasley  Schools,  Halifax,  York*. 

A YOUNG  MAN,  aged  28,  accomplished  on  the 
Organ  and  Piano,  deaires  APPOINTMENT  in  a  House  of 
Business  or  as  Private  Secretary.  Addreaa,  P.,  care  of  Bunker, 
34,  Dalston  Lane,  N.E. 

LADY  ORGANIST,  certificated,  experienced, 
would  DEPUTISE  at  home  or  abroad  for  few  weeks  after 
May.  Good  organ,  choral  services.  D  352,  Shelley's,  Grmcechurcb 
Street.  E  C.  

ORGANISTS,  CHOIRMASTERS,  and  others 
requiring  only  a  limited  number  of  their  Compositions,  should 
•end  for  DINHAM,  BLYTH  4  CO.'S  SPECIMENS  (free). 
Kyries,  Anthems,  4c,  from  st  copies  and  upward*.  a8,  Fenchurcb 
Street,  London.    Established  1872. 

PIANIST,  having  large  experience  as  Concert 
Soloist  and  Teacher  of  Piano,  being  himself  a  pupil  of  two 
world-renowned  Continental  Masters,  desires  a  POSITION  •• 
PIANO  MASTER  in  a  first-class  School,  either  musical  or  literary. 
Would  also  accept  private  pupil*.  Address.  Best  Credentials,  Novello 
4  Co.  Ltd..  1,  Bernera  Street.  W.  

EXPERIENCED  TUNER  and  REPAIRER^ 

Piano*  Mad  American  Organ*  WANTED.    State  age  and 


PIANOFORTE  TUNER  WANTED.  Experienced, 
Out-door.  Able  to  do  repairs.  Age  under  30.  Write,  dating 
age,  experience,  and  (alary  required.  Photo  and  copies  of  testimo- 
nial* will  be  returned  if  enclosed.  Permanent  situation  to  fir»t- class 
man.   No  improvers.   Walter  Phillip*,  High  Street,  Putney,  S.W. 

WANTED,  a  JUNIOR  TUN ER.  iTprice~and 
Son*,  Handel  House.  Bournemouth. 

ANTEL\  SECOND  TUNER.    Country.  Per. 

manency.  Apply,  P.,  Novello  &  Co.  Ltd  ,  1,  Berners  Street,  W. 


w 


PIANOFORTE  TUNER  (high-class  out  -  door 
experience)  desires  SITUATION.  Thoroughly  understand* 
reed  organ*.  Knowledge  of  pipe  organ*  (pneumatic).  Steady, 
reliable.  Married.  Aged  36.  Address,  South-WeM,  Novello  4  Co. 
Ltd.,  1,  Berners  Street,  W. 


TUNER  (Improver)  requires  SITUATION.  Good 
tuner,  fairly  good  repairer.    Energetic.   Wage*,  t  guinea  per 
Tuner,  Novello  4  Co  Ltd..  1,  Berners  Street,  W  


IANOFORTE  TUNER  wants  SITUATION. 

Thoroughly  reliable,  steady,  middle-aged  man.    Fair  knowledge 


in  Organs, 
Street.  W. 


ordinary 


4c.   P.  F.,  Novello  4  Co.  Ltd., 


COLLARD    TUNER   desires    good  permanent 
BERTH.  Nineteen  year*' factory  and  country  experience.  Aged 
33.  Married.  Could  manage  branch.  W.  G.  White. Green  St.,  Hereford. 

MANAGER  for  Music   Warehouse  WANTED. 
Must  tune  well,  good  salesman,  and  able  to  inatruct  apprentices, 
i  Salary  and  good  commission  for  a  reliable  man.    Apply  to  A.  B.  Z., 
Novello  4  Co.  Ltd..  1,  Berners  Street,  W. 


M 


ANAGER. — Young  married  Man  desires  POSI- 
TION a*  MANAGER  of  a  small  Mutic  Business.    Has  hsd 


previous 
salesman. 

Street,  W 


Manager.  Good  tuner.  Very 
S.  P.,  Novello  4  Co.  Ltd., 


E 


salary  required,  with  references.  Photo, 
apply.   C.  Thurnam  and  Son*.  Carlisle 


T 


ately,  a 

good  bert 
»ces,  <ge, 


a  first-class 

berth  for  a  steady 
and  enclosing 


'UNER.— WANTED,  immediatel 

PIANO  TUNER.  A  permanent 
man.  Apply,  stating  wages  required,  r 
photo,  to  Duck,  Son  and  Pinker,  Bath, 

WANTED,  a  thoroughly  reliable  PIANOFORTE 
TUNER,  of  first  class  addreaa  and  gentlemanly  appearance, 
for  out  door  tuning  and  to  take  charge  of  *how-room  occasionally. 
Permanency.  Good  salary  and  commission.  Apply,  C.  Curtis, 
•8  and  29,  Baiter  Street,  W. 

HPUNER  WANTE D  (Out-door)".    One  who  has  had 
A     factory  experience  and  understands  American  Organs,  4c, 
preferred.   A,  Phillip*,  Ltd..  70.  High  Road,  Kilburn.  N.W. 

PIANOFORTE  TUNER  and  REGULATOR 
WANTED,  for  Out  door  work.  Must  be  a  thoroughly  expe- 
rienced man.  with  firat-elat*  references.  Apply,  stating  age.  *alary 
required,  and  enclosing  photo,  to  W.  H.  Prieitley  and  Son*,  Colmore 
Row,  Birmingham. 

WANTED,  immediately,  first-class  TUNER,  who 
can  alto  repair  Pianofortes  and  Organa.  for  London  (West- 
End)  business.  A  similar  Tuner  also  wanted  for  South  Coast.  Apply, 
stating  age,  salary  required,  references,  and  with  photo,  to  Waldstein, 
Novello  &  Co.  Ltd..  1,  Berners  Street,  W. 

TUNER,  of  gentlemanly  address,  WAN  TED,  by 
a  firm  In  Scotland.  Salary  to  commence  at  45s.  per  week. 
Permanency  to  suitable  man.  Apply,  with  photo  acd  references,  to 
V.  P.,  Novello  4  Co.  Ltd.,  t.  Berners  Street,  W. 


MANAGER  or  ASSISTANT.  Thirteen  years' 
London  and  Provincial  experience.  Single  and  of  good 
address  and  appearance.  Well  up  in  instruments,  small  goods,  Cats 
loguea,  sheet  music,  4c.  Good  musicisn  and  a  successful 
with  first-class  references,  and  can  tune  and  keep 
care  of  the  Poat  Office,  Bridge  Street.  Chester. 


X.Z.  Y 


WJ 


ANTED,   PIANOFORTE  SALESMAN.  An 

experienced  and  smart  man,  who  can  sell  from  Catalogue,  to 
work  several  town*  for  aale*  and  tuning*  and  assist  in  any  part  of 
music  busioeea.  Muat  be  a  good  Tuner.  Enclose  references,  photo, 
and  full^particulars  to  Energetic,  Novello  4  Co.  Ltd.,  1,  Berners 

PIANO  SALESMAN.- WANTED,  fully  qualified 
SALESMAN.  Must  have  filled  such  •  position  already.  Pre- 
ference given  to  applicant  who  will  be  willing  to  asaiit  occasionally  at 
Counter  and  who  has  some  knowledge  of  sheet  music  department. 
Liberal  salary.   J.  B.  Cramer  and  Co.,  26.  Church  Street,  Liverpool. 

G~ENTLEMAN  (30),  leaving  for  the  Cape  early  in 
June,  desires  to  take  up  COMMISSION  for  a  leading  house. 
Considerable  experience.  Highest  references.  T.  L.,  Novello  4  Co. 
Ltd .  1.  r 


SITUATIONS     VACANT    and  WANTED.— 
Musical  Agency.  ;o,  Upham  Park  Road,  Chiswick,  W.  Buiiness 
and  Trade  List :  Tuners.  Salesmen.  Managers,  4c. 

SITUATIONS  WANTED:  Permanency.  London  district,  by 
experienced  Tuner.    37,  Trclawney  Road,  Hackney. 


ipe 

TUNER  (good) desires  Engagement  for  part  time.  London  or 
C.  J.  S,  Nutley,  Carcw  Road,  Eastbourne. 


Good  references. 


MUSICSELLERS  (Home  and  Abroad)  desiring 
sole  LOCAL  AGENCY,  write  for  prospectus,  terms,  and 
catalogue,  free.    Harmonic  Publishing  Company,  Wandsworth,  S.W. 


N 


EW  ORGAN    STUDIO,  with  Three-manual 

PIPE  ORGAN,  blown  by  water.   Terms  for  Practice,  ta.  per 
hour.   At  Smyth's  Music  Depot,  54,  London  Rosd,  Forest  Hill,  S  t. 

0~llGAN  PRACTICE^ Three^ manuals  and  pedals". 
One  shilling  per  hour.    The  South  London  Organ  Studio, 
343,  Coldharbour  Lane,  close  to  Brixton  Station. 

pLAVIER    VIRGIL    PRACTICE  WANTED, 

w  Second  hand.  State  style,  age,  lowest  price,  4c.  Musical, 
care  of  Fairbairn  and  Sons.  Ltd..  Advertising  Agents.  1.  Hanover  St., 
Edinburgh. 
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ORGAN.— WANTED,  small  PIPE  ORGAN  for 
Church  which  seats  400.  Apply,  stating  measurement*,  »peci- 
fication,  builder,  and  caih  price,  to  Jame*  Sadler,  Botterley  Kill, 
Naotwich. 

ORGANS  (CHURCH).     Fine  toned,  modern,  2 
manuals,  pedal,  15  atopa.   £93.   Another,  6  Mops,  1  manuala. 
£40.   Eustace  Ingram,  361,  Liverpool  Road,  London,  N.  

ORGANS  (New  and  Second-hand)  for  SALE, from 
f  jo.  with  pedala.  Instruments  for  Church,  Chspel.  and  College, 
built  on  the  most  modern  principles,  at  Bedwell  and  Son*'.  Cam- 
bridge Organ  Works,  Cambridge. 

ORGAN,  in  Country  Church,  for  immediate  SALE. 
Several  new  and  second-hand  Organs,  with  3-2  manuals. 
W.  E.  Richsrdson,  Central  Organ  Works,  Hulme,  Manchester. 


TWO  -  MANUAL 
ORGANS.   A  165-guinea 
guineas  ;  a  "  Kara,"  35  g 
Harmonium,  33  stoj 


and    PEDAL  AMERICAN 

Bell,"  two  manuals  and  pedals,  8; 
Ineas;  a  oj-guinea  two-manual  "Alexandre  ' 
Also  several  large  Organs  and 

tie-third 


22  stops,  35  guineas.  Al 
by  Bell,  Kara,  Alexandre.  Trayser,  4c.  o 
1,  Sugg  and  Sons,  30,  Red  Lion  Street.  Holborn. 

ORGANS  for  SALE  or  Hire.— New  Organs  :  13 
stops,  ij  stops,  17  slop*,  31  stops,  and  30  stop*.  Second-hand 
Organs,  nearly  new:  13  atop*,  17  stop*,  30  stops.  12  stop*.  One-mar.u*) 
Organ  for  £10.  Organ*  built  to  »ny  specification,  and  constructed  on 
the  mosi  improved  principles,  at  low  price*.  A.  Monk'*  Organ  Works. 
550a,  Holloway  Rosd,  London. 

O-MANUAL  PIPE  ORGAN.    16  stops;  manuals, 

—  CC  to  A  ;  pedals.  CCC  to  F.  165  Guinea*.  Also,  t-manual  ditto, 
8  (tops,  full  compass  Bourdon  pedala.  70  guineas.  Both  thoroughly 
good  instrument*.  Payment  arranged.  Seen  by  appointment. 
S  .  33,  Haxlewood  Crescent,  Wettbourne  Park.  London,  W. 

T WO-MANUAL  and  PEDAL  (Pipe)  ORGAN  for 
SALE.  Great  Organ :  ten  stop* ;  Swell  Organ  :  ten  (top* ;  Pedal 
Organ:  three  slops.  Three  coupler*;  three  composition  pedal*  to 
Great  Organ ;  two  composition  pedals  to  Swell  Organ.  At  present  in 
cie  at  Christ  Church,  Gipsy  Hill.  £100. 

"TWO-MANUAL  ORGAN  for  SALE.    16  stops. 

Good  powerful  tone.  Suitable  for  a  small  Church  or  Mission 
Apply,  Geo.  F.  Lawrence,  7,  West  Hill,  Wandsworth. 


ORGAN,  "  BELL,"  for  SALE.    Two  manuals  and 
pedals,  Full  compass.  Almost  new.  Cheap.  Lee,  Paradise  St., 
Birmingham. 

gECOND-HAND  ORGANS  for  SALE. 


9.  A 


It  has 

Price  £60. 


fine  Two-manual  Organ,  by  Robson,  entirely  re-built  and 
brought  up  to  date  by  Norman  and  Beard.  Contain*  two 
manuals  and  pedals,  ao  stops;  full  compass.  In  perfect  order. 
Designed  by  the  late  W.  T.  Best.  Now  standing  at  our 
Norwich  factory.  Can  be  seen  by  appointment.  Price  £360. 
3.  The  Organ  now  standing  in  Pulham  Market  Church,  Norfolk. 
Two  manuals  and  pedals,  13  stops.  Can  be  wen  at  the 
Church  by  appointment.  Price  £100. 
5.  One-manual  Organ,  8  stops,  now  standing  at  our 
been  thoroughly  overhauled  and  is  in  good  — 

Specifications  and  estimatea  for  n 
sent  free. 

Apply  to  Norman  and  Beard,  34,  Qneen  Victoria  Street,  London,  E.C. 

Q  GUINEAS.  — AMERICAN  ORGAN  (list  price, 

•0  guinea*),  11  (tops,  including  two  knee-stops  and  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana ;  two  octave  couplers,  hand- 
some high  case  ;  in  use  about  four  months;  ten  years'  warranty ;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Pull  price 
paid  will  be  allowed  within  three  years  if  exchangee*  for  •  higher-cl*** 
instrument.  D'Almaine  and  Co.  (established  113  years).  91,  Finibury 
Pavement.  E.C.  Open  till  7.    Saturdays,  3.  

14  GUINEAS.— PIANO,  solid  iron  frame  upright 

grand  (list  price  33  guineas) ;  full  compaa*.  trichord,  celeste 
action,  ic. ;  in  handsomely  carved  walnut  wood  case,  four  feet  in 
height ;  in  use  only  six  month* ;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom ;  ten  years'  warranty  .easy  terms  arranged ; 
full  price  paid  will  be  allowed  if  exchanged  for  a  higher  class  instru- 
ment within  three  years.  D'Almaine  and  Co.  (established  113  years). 
91,  Finibury  Pavement,  City.    Open  till  7.   Saturdays,  3. 

THE  OLD  FIRM. 


P.  CONACHER  &  CO.. 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


NICHOLSON   AND  CO.. 
ORGAN  BUILDERS. 

PALACE  YARD.  WORCESTER 
(ESTABLISHED  1B*1.) 
Sfiectficatitmt  and  Ettimattt  unl /r**. 


Bv  Roval  Appointment. 


NORMAN  &  BEARD, 

Organ  Builders, 
NORWICH  AND  LONDON 

(ESTABLISHED  1870), 


BOMBAY  CATHEDRAL; 
ST.  PAUL'S,  PADDINGTON; 
THE  TEMPLE  CHURCH,  LONDON; 
ALL  SAINTS'.  MARGARET  STREET.  LONDON. 
N.B.-E.timate.  for  1 


Testimonial  p«om  Da.  PEACE,  op  LrveapooL:— 

"January  34, 1897. 
"  I  have  much  pleasure  in  expressing  my  high  opinion  of  the  Organ 
you  have  erected  in  Trinity  Presbyterian  Church,  Birkenhead.  A* 
regard*  its  general  quality  of  tone,  the  Instrument  possesses  those 
characteristics  which  are  always  associated  with  high-class  workman- 
ship, whilst  the  mechanical  part  of  it  is  everything  that  the  moat 
exacting  could  with. 

"  So  far  a*  my  experience  with  your  work  goes,  I  think  it  is  decidedly 
one  of  the  bed  instruments  you  have  built,  and  I  think  the  congrega- 
tion has  every  reason  to  be  congratulated  on  the  possession  of  a  really 
iccimen  of  genuine  artistic  Organ-building. 

Yours  very  truly. 
  "A.  L.  PEACE." 

Address  : 

NORMAN  &  BEARD, 

34,  QUEEN  VICTORIA  STREET.  LONDON  E.C. 
Telephone,  4t6,  Bank. 


Awarded  Medal  of  Honour  at  the  International  Inventions  Exhibition. 


THE  ONLY  AWARD. 


RUMMENS' 

Organ  Pedal  Attachment 


FOR  PIANOFORTES. 


DETACHABLE  PEDAL  BOARD. 
EQUAL  TO  ORGAN  PRACTICE. 


Testimonials  from  all  the  Chief  Organist*  of  the  day. 
Write  for  particular*  to 

H.  J.  RUMMENS, 

1.  WYNNE  ROAD,  late  47.  CHURCH  ROAD,  BRIXTON.  S.W. 


RUMMENS'  PEDALS. — Second-hand  Set,  in  good 
condition,  for  SALE.     £5.     May  be  teen  any  evening. 
W.  Darley,  37,  Wroughton  Road.  Balham.  S.W.  

ORGAN  PEDALS  to  PIANOS. — New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  Thia  action  sur- 
passes all  mechanical  action*  for  prompt  and  Organ-like  Touch.  It  i* 
less  expensive,  easy  to  attach,  and  doe*  not  injure  the  most  delicate 
Pianoforte.  Prospectus,  with  full  description  and  price  lilt*,  on 
application  to  Norman  and  Beard, 34.  Queen  Victoria  St.,  London,  E.C 

Now  Ready.   On  the  lit  of  each  Month.  338  Col*.  3d. ;  Post-free,  3jd. 

A/fUSICAL    OPINION    and    MUSIC  TRADE 

I  1V1    REVIEW.  130,  Holborn  Bar*.  E.C. 
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Trinity  College  London  (Music) 

Instituted  1872. 
MANDEVILLE  PLACE,  MANCHESTER  SQUARE,  W. 

President : 

The  Riomt  Hon.  Lord  COLERIDGE,  M.A.,  Q.C. 
Warden:  Professor  E.  H.  TURPIN,  Mus.D. 
Director  of  Examinations:  Professor  JAMES  HIGGS,  Mos.B. 

LOCAL  EXAMINATIONS  IN  MUSICAL  KNOWLEDGE. 

The  LAST  DAY  of  ENTRY  is  May  t8,  for  the  Thirty  ninth  Half- 
yearly  Local  Examinations  in  MUSICAL  KNOWLEDGE  (Theory) 
to  be  held  on  Saturday,  June  tS. 

The  Examinations  will  be  conducted  in  Three  Divisions— Junior, 
Intermediate,  and  Senior.  Each  Division  includes  a  Pass  Section 
and  an  Honours  Section,  and  a  separate  Examination  Paper  is  set 
for  each  Section. 

The  requirements  in  the  various  Sections  will  be:— 

Junior  Pass  —  Notation ;  Intervals;  Time;  Musical  Terms; 
Marks,  &c. 

Junior  Honours  —  Notation  and  Intervals;  Time;  Musical 
Terms,  Sic. ;  Simple  Questions  on  Musical  History. 

Intermediate  Pass— Notation,  Terms,  4c;  Transposition;  First 
Principles  of  Harmony ;  Musical  History. 

Intermediate  Honours  —  Transposition.  Terms,  &c. ;  further 
Knowledge  of  Harmony;  Figured  Bass;  Elementary  Knowledge  of 
Form. 

Sinior  Pass— Figured  Baas :  Melody,  or  Unfigured  Bass  ;  Mis- 
cellaneous Questions;  Musical  History. 

Senior  Honours— Working  of  Figured  Basses  in  Open  Score; 
Harmonisation  of  given  Melodies;  Miscellaneous  Harmony  Quca- 


Exami  nation  Fees  :  Six  Shillings  (Junior)  ;  Seven  Shillings  and 
Sixpence  (Intermediate);  Haif  a-Guinea  (Senior). 

THREE  NATIONAL  PRI2ES,  of  the  value  of  Five  Pounds 
each,  are  awarded  annually  after  the  June  examination. 

Any  or  all  of  the  following  printed  papers  may  be  had  on  application 
to  the  undersigned : — (d)  Regulations  and  list  of  music  to  be  performed 
for  the  Local  Examination  in  Instrumental  and  Vocal  Music,  and 
regulations  for  the  (Theoretical)  Local  Examinations  in  Musical 
Knowledge;  (»)  List  of  Local  Centres;  (r)  Regulations  for  the  Hi|<her 
Examinations  for  Diplomas  snd  Certificates,  and  list  of  music  to  be 
performed  for  the  Higher  Certificates  in  Vocal  and  Instrumental 
Subjects;  I  J)  Prospectus  of  the  Classes  and  Lectures  Department; 
(r)  General  Prospectus,  containing  List  of  Honorary  Officers;  (/) 
Regulations  for  the  Enrolment  of  Institutions  in  Union;  (g)  Regula- 
tion for  Membership. 

„        .„                By0fderSHELLEV  FISHER,  Secretary. 
Mandeville  Place,  Manchester  Square.  W.  

Just  Published. 


A  Handbook 

OF 

Examinations  in  Music 

containing 

600  QUESTIONS,  WITH  ANSWERS 

IN 

THEORY 
HARMONY 
COUNTERPOINT 
FORM 
FUGUE 


ACOUSTICS 
MUSICAL  HISTORY 
ORGAN  CONSTRUC- 
TION AND 
CHOIR  TRAINING 


TOOETHLR WITH 

MISCELLANEOUS  PAPERS  AS  SET  BY  VARIOUS 
EXAMINING  BODIES 

BY 

ERNEST  A.  DICKS, 

Fellow  of  the  Roy  al  College  of  Organists,  Member  of  the 
Incorporated  Society  of  Musicians,  4c. 


Three 


.  Novillo  and  Company  Limitsd. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 
HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 
HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-CODURG  AND  GOTHA) 

AND  THE 

REST  OF  THE  ROYAL  FAMILY. 

John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of.  their 
newly  introduced  and  improved  straight  and  cross  strung 

HORIZONTAL 


UPRIGHT  PIANOFORTES. 


33,  GREAT  PULTENEY  STREET  (near  Regent  Street), 
LONDON,  W. 


Just  Published. 


WREATHS  FOR  OUR 
GRAVES 

CHORAL  SONG 

THE  WORDS  WRITTCN  8Y 

L.  F.  MASSEY 

THE  MUSIC  COMPOSED  BY 

ARTHUR  SULLIVAN. 

These  words  were  sent  by  Her  Majesty  to  Sir  Arthur  Sullivan  with 
the  gracious  request  that  he  would  let  them  to  music  for  the  Service 
at  Frogmore  on  the  anniversary  of  the  Prince  Consort's  death. 

M  • 


Price  Sixpence  ;  Tonic  Sol-fa,  Threepence. 


Novillo  and  Company  Limited. 


Just  Published. 

WHEN  LOVE  AND  BEAUTY 

MADRIGAL  FOR  FIVE  VOICES,  S.S.A.T.B. 

From  the  unpublished  Opera  "  The  Sapphire  Necklace." 
composed  in  1863 

THE  WORDS  WRITTEN  BY 

H.  F.  CHORLEY 

THE  MUSIC  COM! USED  BY 

ARTHUR  SULLIVAN. 


Price  Sixpence  ;  Tonic  Sol-fa,  Threepence. 
London:  Novkllo  and  Company  Limited. 
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THE  ASSOCIATED  BOARD  OF  THE 
R.A.M.  AND  R.C.M. 

FOR 

LOCAL  EXAMINATIONS  IN  MUSIC. 


President  : 

H.R.H.  THE  PRINCE  OF  WALES,  K.G. 


SCHOOL  EXAMINATIONS. 

The  next  period  of  School  Examinations  will  be  Period  B 
(Jone-July). 

All  Entries  and  Fees  must  be  received  not  later  than 
Friday,  May  13,  1898. 

These  Examinations  consist  of:— 

GENERAL  SCHOOL  EXAMINATION. 
SINGING-CLASS  EXAMINATION. 

(A  written  report  of  the  result  of  these  Examinations  will 
be  sent  to  the  Head  of  each  School.) 

The  School  Examinations  comprise  three  Grades : — 
ELEMENTARY  DIVISION, 
LOWER  DIVISION, 
HIGHER  DIVISION, 

for  which  individual  certijicatet  are  awarded. 
For  particulars  of  Fees,  &c,  see  Syllabus  B. 

SAMUEL  AITKEN, 
Hon.  Secretary. 
Central  Office,  32.  Maddox  Street,  London,  W. 


With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem  for 
Whitsuntide,  entitled,  "  The  Glory  of  the  God 
of  Israel"  by  Thomas  Adams,  and  a  Portrait  of 
Mr.  Henry  Willis,  specially  taken  for  this 
paper  by  Messrs.  Russell  and  Sons. 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
MAY  1,  1898. 


HENRY  WILLIS. 

Londoners,  as  well  as  country  cousins,  of 
the  older  generation  will  remember  the  great 
panoramas  of  Robert  Burford  in  Leicester 
Square.  Many  years  ago,  and  in  the  middle 
of  a  field,  just  behind  where  the  Board  School 
in  Great  College  Street  now  stands,  and  close 
to  Camden  Town  Station  on  the  North  London 
Railway,  Burford  erected  his  "workshop" 
or  studio.  This  circular  building,  of  sub- 
stantial brick,  is  now  designated  "  The 
Rotunda  Organ  Works,"  having  been  acquired 
by  Mr.  Henry  Willis  for  the  purpose  of  his 
business.  Its  ample  dimensions  may  be  judged 
by  the  fact  that  the  huge  organ  for  the  Royal 
Albert  Hall  was  set  up  within  its  walls. 
"  When  I  first  came  here,  more  than  thirty 


years  ago,"  says  Mr.  Willis,  "this  place  was 
entirely  surrounded  with  dead  cats  and  dogs ! 
The  glass  roof  was  all  broken.  I  found  three 
of  Burford's  panoramas  here — '  The  Battle  of 
Waterloo,'  •  The  Holy  Land,'  and  « The  Bos- 
phorus,'  arranged  in  three  circles.  I  built  all 
the  outbuildings  that  you  see,  and  rigged  up 
those  two  galleries  (pointing  to  some  private- 
box  looking  structures,  one  above  another,  in 
the  Rotunda)  where  some  of  my  men  are  at 
work."  It  is  in  one  of  the  tiniest  of  offices, 
part  of  the  addenda  to  Burford's  circular 
building,  that  Mr.  Willis  relates  to  us  some  of 
his  "  ups  and  downs,"  in  which  "  ups  "  pre- 
dominate. "You  sit  on  that  stool,"  says  the 
doyen  of  English  organ  builders,  "  and  I'll  sit 
on  the  arm  of  this  chair — I'm  used  to  adapting 
myself  to  circumstances — and  now  I'm  ready 
to  begin." 

EARLY  LIFE. 

Henry  Willis  was  born  in  London  on 
April  27,  1821.  His  father  was  a  builder,  and 
one  of  the  "old  stagers"  of  the  Cecilian 
Society,  where  he  played  the  role  of  kettle- 
drummer.  He  was  also  a  member  of  the  choir 
of  old  Sunrey  Chapel,  Blackfriars  Road,  during 
the  organistship  of  the  celebrated  Benjamin 
Jacob.  The  subject  of  this  sketch  began  to 
play  the  organ  at  a  very  early  age.  He  made 
the  acquaintance  of  George  Cooper,  the  elder, 
Attwood's  assistant  at  St.  Paul's.  Young 
Willis  and  young  George  Cooper  (afterwards 
the  organist  of  the  Chapel  Royal)  worked 
together  and  had  a  "  neck  and  neck  "  rivalry 
in  pedal  playing,  which  was  in  advance  of 
anything  of  the  kind  in  those  days.  Playing 
from  the  old  scores  with  their  four  clefs — 
"  those  are  the  things  to  make  musicians  of 
people,"  observes  Mr.  Willis — was  also  a  part 
of  these  two  boys'  organic  curriculum.  Be  it 
recorded,  however,  that  young  Willis  was 
entirely  self-taught — he  has  never  had  a  lesson 
in  his  life. 

In  1835,  when  he  was  fourteen  years  of  age, 
Henry  Willis  was  articled  for  seven  years  to 
John  Gray  (afterwards  Gray  and  Davison),  the 
organ  builder.  During  his  apprenticeship  he 
invented  the  special  manual  and  pedal  couplers 
which,  although  sixty  years  have  elapsed,  he 
still  uses  in  his  instruments.  He  had  to  tune 
the  organ  at  St.  George's  Chapel,  Windsor, 
where  he  made  the  acquaintance  of  Elvey, 
who  took  a  great  fancy  to  Gray's  boy-tuner. 

ORGANIST  AND  CONTRA-BASSIST. 

While  still  serving  his  "time,"  and  before 
he  was  out  of  his  teens,  Henry  Willis  was 
appointed  organist  of  Christ  Church,  Hoxton, 
of  which  the  Rev.  William  Scott,  father  of  Mr. 
Clement  Scott,  was  the  vicar.  Mr.  Clement 
Scott  records  that  his  father  had  advertised  for 
an  organist  for  the  new  church.  "  Henry 
Willis  answered  the  advertisement  and  appeared 
before  a  committee  of  two — my  father  and  my 
mother.    When  he  came  into  the  room  both 
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faces  fell.  He  was  evidently  too  young  for  the 
place.  My  mother  suggested  as  much.  Where- 
upon young  Willis,  with  the  fire  and  energy 
that  have  distinguished  his  career  ever  since, 
said  :  '  Too  young,  Madam  !  Well,  at  any  rate, 
I  can  play  the  "  Hallelujah  Chorus," '  which 
he  promptly  proceeded  to  do  and  in  fine  style." 
In  recalling  those  old  Hoxton  days  Mr.  Willis 
says,  "  We  did  an  elaborate  Anglican  service. 
The  choirmaster  was  the  late  Mr.  Thomas 
Jackson,  a  stockbroker,  who  was  very  good  to 
me.  I  made  several  valuable  connections 
there — friends  who  have  stuck  to  me  all  my 
life.  During  Mr.  Willis's  organistship  at 
Christ  Church,  Hoxton,  Master  Clement  Scott 
was  a  chorister,  and  sang  the  soprano  solo  in 
Spohr's  "  As  pants  the  hart."  Mr.  Willis,  in 
fact,  gave  the  future  dramatic  critic  of  the 
Daily  Telegraph  his  first  lessons  in  music,  and 
patiently  coached  up  his  vicar's  son  in  such  old 
anthems  as  Boyce's  *•  Oh  !  where  shall  wisdom 
be  found  ? " 

"  After  my  apprenticeship  had  expired," 
continues  Mr.  Willis,  "  I  lived  at  Cheltenham 
for  three  years,  where  I  assisted  the  late  W. 
E.  Evans,  an  organ  builder,  who  also  kept  a 
music-shop.  Evans  was  a  splendid  violinist, 
but  afterwards  became  known  in  connection 
with  the  manufacture  of  free-reed  instruments. 
He  invented,  in  1841,  the  'Organo  Harmonica,' 
one  of  the  Seraphine  species.  His  first  effort, 
however,  in  that  direction  was  a  Soprano  Voice 
Guide,  consisting  of  two  octaves  of  free  reeds. 
I  went  into  that  matter  with  him,  and  it  ended 
in  the  production  of  a  perfect  model  of  a  two- 
manual  free-reed  instrument,  with  two  octaves 
and  a  half  of  pedals.  This  instrument  was, 
by  the  kind  permission  of  Mr.  Alfred  Novello, 
exhibited  in  his  music-publishing  establish- 
ment, then  at  69,  Dean  Street,  Soho,  and  it 
was  in  connection  with  this  matter  that  I 
made  the  acquaintance  of  the  late  Mr.  Henry 
Littleton,  the  successor  of  Alfred  Novello. 
The  instrument  of  which  I  have  been  speaking 
was  also  exhibited  at  the  Hanover  Square 
Rooms ;  but  it  was  whilst  it  was  on  view  at 
Novello's,  in  Dean  Street,  that  I  first  met  Dr. 
Samuel  Sebastian  Wesley  and  then  and  there 
made  his  acquaintance.  I  was  introduced  to 
him  as  the  constructor  of  this  model  organ, 
which  had  its  manuals  and  pedals  in  orthodox 
positions,  and  it  also  had  several  stops." 

It  may  be  convenient  at  this  point  to 
complete  the  record  of  Mr.  Willis's  organ 
appointments.  In  the  early  fifties  he  was 
organist  of  Hampstead  Parish  Church.  He 
had  built  the  new  organ — then  located  in  the 
West  gallery — and  was  asked  to  become  the 
organist.  For  nearly  thirty  years  he  was 
organist  at  Islington  Chapel-of-Ease,  which 
post  he  only  resigned  a  few  years  ago,  after  he 
had  passed  the  Psalmist "s  "  three  score  years 
and  ten."  In  spite  of  the  engrossing  claims  of 
his  business,  Mr.  Willis  discharged  his  organist 
duties  with    commendable   faithfulness :  he 


would  often  travel  150  miles  on  a  Saturday 
in  order  to  be  present  at  the  Sunday  services. 
Mr.  Willis  was  also  a  contra-bassist  in  his 
younger  days.  He  was  one  of  the  double- 
bass  players  at  the  Gloucester  Musical 
Festival  of  1847  and  at  other  provincial 
festivals.  He  also  played  in  the  orchestra  at 
the  Handel  Festivals  of  1871  and  1874. 

FIRST  SUCCESS— GLOUCESTER  CATHEDRAL. 

It  is  now  more  than  fifty  years  since  Mr. 
Willis  started  in  business  for  himself  as  an 
organ  builder.  His  first  great  success  was 
the  organ  at  Gloucester  Cathedral,  which  he 
rebuilt  in  1847.  It  was  my  stepping-stone  to 
fame,"  he  says.  "The  swell,  down  to  double 
|C,  had  twelve  stops  and  a  double  Venetian 
front.  The  pianissimo  was  simply  astounding. 
I  received  £400  for  the  job,  and  I  was 
presumptuous  enough  to  marry."  "  I  well 
remember,"  Mr.  Willis  continues,  one 
Sunday  at  Gloucester,  in  1847.  Amott,  then 
organist  of  the  Cathedral,  and  I  played 
Mendelssohn's  organ  sonatas  (then  recently 
published)  on  the  pianoforte — I  playing  the 
manual  and  Amott  the  pedal  part.  The 
following  day  Amott  came  to  me  and  said, 
•  Mendelssohn  is  dead.'  I  shall  never  forget 
it." 

THE  GREAT  EXHIBITION  OF  185I. 

"  There  has  been  nothing  like  the  Great 
Exhibition  of  185 1  and  there  never  will  be," 
is  the  unshaken  conviction  of  many  who 
visited  it.  As  we  shall  presently  see,  the 
subject  of  this  sketch  had  every  reason  to  be 
grateful  to  the  Prince  Consort  for  his  inception 
of  this  great  national  undertaking.  Mr.  Willis 
erected  a  magnificent  organ  in  the  great 
glass  palace  in  Hyde  Park.  This  instrument 
attracted  extraordinary  attention.  It  was 
placed  in  the  West-End  gallery  and  consisted 
of  three  manuals  and  pedals.  There  were 
seventy  sounding  stops,  twenty-two  being  on  the 
swell,  and  seven  couplers.  The  swell  bellows 
was  placed  in  the  swell-box.  The  compass  of 
the  manuals  was  to  G.  At  Gloucester  Mr. 
Willis  had  taken  up  his  pedals  to  F  only, 
that  being  the  highest  note  he  had  then  found 
in  Bach's  works;  but,  student-like,  he  subse- 
quently discovered  an  F  sharp  ;  and  therefore, 
in  order  to  cover  this  note,  he  extended  the 
pedal-board  to  G— thirty-two  notes. 

But  there  were  other  important  features  in 
this  notable  instrument  which  went  a  long 
way  towards  revolutionizing  the  art  of  organ 
building  in  this  country.  First,  the  introduc- 
tion of  pistons,  inserted  between  the  key-slips, 
which  replaced  the  clumsy  composition  pedals 
then  in  vogue.  Again,  to  use  Mr.  Willis's  own 
words,  "  that  Exhibition  organ  was  the  great 
pioneer  of  the  improved  Pneumatic  movement. 
A  child  could  play  the  keys  with  all  the  stops 
drawn.  It  never  went  wrong.  The  instrument 
was  absolutely  my  own  in  every  detail :  not  a 
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ghost  of  an  individual  had  any  part  or  lot  in 
its  conception  or  design."  It  is  perhaps  not 
surprising  that  the  Queen  and  the  Prince 
Consort  went  to  hear  this  notable  instrument. 
The  visit  is  thus  recorded  in  the  Musical  World 
of  July  26,  1 85 1. 

Thi  Qurrn's  Vi«it  to  Willi*'*  Grp.at  Organ  at 
TVS  Exhibition.—  Her  Majesty  Queen  Victoria.  H.R.H. 
the  Priace  Albert,  and  party  visited  the  Crystal  Palace  on 


Friday,  July  iMh,  and  examined  ihis  large  organ  Mr  J.  T. 
Cooper,  organist  of  St.  Paul'*  Church,  Ialington,  waa  in 
attendance,  and  performed  part  of  the  overture  to  "  La 
Garia  Ladra,"  Rossini ;  "  Schlaf,  Schlaf,  mein  Kindclein," 
a  composition  by  H.R.H.  Prince  Albert  ;  alto  an  air  from 
"  11  Barbicrc  "  \  and,  by  express  command  of  her  Majesty, 
the  March  in  Morart's  "  Die  Zaubeiflote  " 

st.  George's  hall,  Liverpool. 
"  Did  not  the  Exhibition  organ  procure  you 
the   order  for   that    in   St.   George's  Hall, 


MR.  WILLI*  IN  THR   ACT  OP  VoKINO  A  PIPE. 


Liverpool  ? "  we  ask  the  veteran  organ  builder. 
"Ah!  that  is  a  very  interesting  story,"  Mr. 
Willis  replies,  and  his  weather-l>eaten  face 
literally  beams  as  he  proceeds  to  tell  the  tale. 
••  The  Town  Clerk  ot  Liverpool  wrote  to  me 
to  the  effect  that  a  committee  of  the  Corporation 
would  visit  the  Exhibition  on  a  certain  day  at 
6  a.m.,  their  object  brine  to  test  the  various 
organs  with  a  view  to  selecting  a  builder  for 


the  proposed  new  instrument  in  St.  George's 
Hall.  He  asked  me  if  I  could  be  there.  I  wa1 
there — all  there  !  The  other  two  competing 
builders.  X.  and  Z.,  in  anticipation  of  the  visit, 
tuned  their  organs  in  the  afternoon  of  the 
previous  day,  with  the  result  that,  owing  to 
the  abnormal  heat  of  the  sun  through  the  glass 
roof,  the  reeds  were  not  fit  to  be  heard'  I 
said  nothing.    At  five  o'clock  on  the  following 
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morning,  my  men  and  I  were  there  to  tune  the 
reeds  of  my  organ  in  the  cool  of  the  morning 
of  that  lovely  summer's  day.  At  six  o'clock 
the  Liverpool  committee,  which  included  the 
Mayor  and  the  Town  Clerk,  in  addition  to 
S.  S.  Wesley  and  T.  A.  Walmisley,  their 
musical  advisers,  duly  appeared.  Messrs.  X. 
and  Messrs.  Z.  had  specially  engaged  two 
eminent  organists  to  play  for  them.  I  retained 
nobody.  But  I  had  previously  said  to  Best, 
who  had  given  several  recitals  on  my  organ  at 
the  Exhibition,  1  It  would  not  be  half  a  bad 
plan  if  you  would  attend  to-morrow  morning  at 
six  o'clock,  as  you  usually  do  for  practice.' 
Best  was  there.  After  the  two  other  organs 
had  been  tried,  the  Town  Clerk — William 
Shuttleworth,  a  good  friend  to  me — came  up 
and  said  :  •  We  have  come  to  hear  your  organ, 
Mr.  Willis.  Are  you  going  to  play  it  yourself  ? ' 
4  Do  you  expect  an  organ  builder  to  play  his 
own  instrument  ?  '  I  replied.  *  If  I  had  known 
that  the  other  builders  had  specially  engaged 
two  organists  to  play  their  instruments,  I  might 
have  done  the  same.  Why  don't  you  ask 
Wesley  or  Walmisley  ?  They  should  be  made 
to  play,  unless  one  is  afraid  of  the  other.'  As 
Wesley  and  Walmisley  declined  to  perform,  I 
said  to  Mr.  Shuttleworth,  '  There's  one  of  your 
own  townsmen  standing  there  (that  was  Best), 
ask  him.'  He  did  ask  him.  '  Mr.  Best  has  no 
objection  to  play,'  said  the  Town  Clerk,  4  but 
he  wants  five  guineas  !'  '  Well,  give  it  to  him, 
the  Corporation  can  well  afford  it.'  The  matter 
was  arranged,  and  I  said  to  Best : 4  Now,  in  order 
that  everything  shall  be  quite  fair  and  square, 
would  you  mind  playing  the  same  piece  on  all 
three  organs  ?  '  4  What  shall  it  be  ? '  asked 
W.  T.  B.  '  The  overture  to  14  Jessonda  "  '  (I 
was  always  a  great  Spohr  man).  While  Best 
was  playing  the  overture  on  the  two  other 
instruments,  the  specially  engaged  organists 
stood  on  each  side  of  him  to  manipulate  the 
stops,  &c.  Meanwhile,  my  brother,  who  was  a 
clever,  quick  tuner,  again  went  over  the  trebles 
of  the  reeds,  and  everything  was  as  trim  as  trim 
could  be.  When  Best  came  to  play  on  my 
organ,  he  politely  declined  the  similar  kind 
help  the  two  organists  had  rendered  him  at  the 
other  instruments,  as  he  was  perfectly  familiar 
with  my  pistons,  stop  arrangements,  &c.  It 
was  a  splendid  performance,  and  I  was  told 
that  the  organ  was  quite  a  revelation  to  those 
Liverpudlians.  The  committee  retired  to 
deliberate  in  private,  but  only  for  twenty 
minutes,  when  Wesley  came  up  to  me  and 
said  :  4  I  am  very  happy  to  tell  you  that  the 
delegates  of  the  Corporation  have  decided  to 
recommend  you  to  build  their  organ.'  I  was 
perfectly  cool  and  collected,  and,  feeling  very 
hungry,  I  went  to  get  some  breakfast  with 
Henry  Smart,  who  was  present." 

There  was,  however,  a  slight  danger  that  the 
whole  thing  would  fall  through.  S.  S.  Wesley, 
the  chief  musical  adviser  of  the  Corporation, 
wrote  all  his  organ  music  for  G  organs,  and 


therefore  he  wanted  both  the  manuals  and 
pedals  of  the  Liverpool  organ  to  begin  at  G. 
44 1  gave  in  to  him  in  regard  to  the  manuals," 
says  Mr.  Willis,  "but,  I  said,  'unless  you  have 
the  pedal  compass  to  C,  I  shall  absolutely 
decline  to  build  your  organ.'"  Mr.  Willis  is 
entirely  fearless  of  Corporations,  Deans  and 
Chapters,  Committees,  and  any  other  bodies, 
and  so  it  was  in  this  case.  Moreover,  he  has 
lived  to  see  the  manual  compass  of  his  magnifi- 
cent Liverpool  organ  changed  to  C.  When  the 
organ  was  finished  the  committee  said  to  him  : 
44  Now  that  you  have  built  us  this  organ,  who 
is  to  play  it  ?"  44  Why  don't  you  ask  Best  ?" 
he  replied.  Not  only  did  Mr.  Willis  practically 
get  Best  appointed  to  Liverpool,  but  he  had 
previously  coached  him  up  in  his  playing  of 
overtures  and  other  arrangements  for  the 
organ.  44 1  egged  him  on,"  says  the  veteran 
organ  builder,  and  we  all  know  with  what 
results. 

To  return  to  the  Exhibition  organ,  which 
spread  Mr.  Willts's  fame  far  and  wide.  The 
44 Cylindrical"  or  44  Rolling  Valve"  in  that 
instrument — 44  the  only  sound-valve  that  over- 
comes the  resistance  of  the  air,  whatever  that 
may  be"  (according  to  its  inventor's  own 
description)  gained  Mr.  Willis  the  Council 
Medal.  This  Exhibition  organ,  though  in  a 
shrunken  form,  was  bought  by  the  Dean  and 
Chapter  of  Winchester,  on  the  strong  recom- 
mendation of  S.  S.  Wesley,  then  their  organist, 
and  it  was  duly  erected  in  the  Cathedral  in 
1852.  It  has  just  been  considerably  enlarged 
and  renovated  after  being  in  constant  use  for 
more  than  forty  years.  44 1  want  you  clearly 
to  understand,"  observes  Mr.  Willis,  44  that 
Wesley  invented  4  radiating  and  concave ' 
pedals,  and  I'll  tell  you  how  it  happened.  One 
day  Wesley  and  I  were  walking  arm-in-arm 
along  the  Exhibition  gallery  where  Schulze's 
organ  was  placed.  I  called  his  attention  to  the 
fact,  which  I  had  not  noticed  before,  that 
Schulze's  pedal-board  was  concave.  Wesley 
immediately  replied  :  4  It  is  a  pity  he  did  not 
go  farther,  and  make  his  pedals  spread  out.' " 
44  Wesley  invented  the  radiating  and  concave," 
emphatically  repeats  Mr.  Willis,  as  he  draws  a 
rough  sketch  of  the  pedal-board,  writing 
44  Wesley  "  across  it. 

A  QUESTION  OF  "  PITCH." 

The  organ  in  the  Royal  Albert  Hall,  Mr. 
Willis's  largest  instrument,  is  too  well  known 
to  need  more  than  passing  mention.  Suffice  it 
to  say  that  he  designed  it  entirely  himself,  that 
he  had  not  to  compete  for  the  building  of  it, 
and  that  he  had  carte  blanche  in  regard  to  every 
detail  of  that  huge  44  King  of  Instruments." 

There  was,  however,  a  somewhat  amusing 
incident  in  connection  with  deciding  upon  the 
pitch  of  this  famous  instrument,  which  may 
now  be  recorded.  The  authorities  arranged 
that  Sir  Michael  Costa,  Mr.  R.  K.  Bowley, 
then  general  manager  of  the  Crystal  Palace, 


Digitized  by  Google 


THE  MUSICAL  TIMES. — May  i,  1898. 


301 


and  some  of  the  leading  wind-instrument 
players  of  the  day,  including  Lazarus,  should 
attend  at  the  factory  to  settle  the  question  of 
the  pitch  of  the  organ.  "  They  also  brought  a 
violinist,"  says  Mr.  Willis;  44  but  I  couldn't  see 
what  a  fiddler,  who  is  a  very  useful  man  in  his 
way,  had  to  do  with  settling  the  pitch.  (I 
should  tell  you — adds  Mr.  Willis  solto  voce — 
that  /  had  formulated  some  idea  of  the  proper 
pitch  before  these  gentlemen  had  arrived.) 
However,  we  duly  proceeded,  Costa  presiding 
over  the  conclave.  When  they  began  to  blow 
into  their  different  instruments  each  man  had  a 
different  pitch  !  It  was  a  regular  pandemonium  ! 
By-and-bye  we  settled  upon  something  which 
was  considered  satisfactory,  and  we  bade  each 
other  good  morning."  The  sequel  need  not  be 
told.  We  leave  it  to  our  readers  to  draw 
their  own  conclusions  as  to  whether  the  Royal 
Albert  Hall  organ  was  actually  tuned  to  the 
pitch  of  Messrs.  Costa,  Bowley,  Lazarus  and 
Co.,  or  to  that  previously  decided  upon  by 
Mr.  Henry  Willis. 

It  may  not  be  without  interest  to  reprint  the 
programme  of  the  music  played  by  the  late 
W.  T.  Best  at  the  inauguration  of  the  organ 
in  the  Royal  Albert  Hall,  on  July  18,  1871 : 

Part  I. 

Organ  Concerto  (No.  2)  Handel. 

Choral  Song  and  Fugue,  on  a  theme  by 

Travers   ..   S.S.  WttUy. 

Andante  grazioao  (MS.).    First  time  of 

performance        ..  ..       ..   E.  y.  Hopkins. 

March  (A  minor)  IV.  T.  Best. 

Grand  Prelude  and  Fugue  ( E  flat  major) . .  Bach . 

Part  II. 

Organ  Sonata  (No.  1 )    Mendelssohn. 

Andante  pastorale  and  Fugue  (E  major) . .  \V.  T.  Best. 
Air  with  variations  (MS.)     First  time  of 

performance    H.  Smart. 

Prelude  and  Fugue  in  G   Bach. 

ST.  PAUL'S  CATHEDRAL. 

When  the  new  organ  for  our  Metropolitan 
Cathedral  was  under  consideration,  more  than 
five-and-twenty  years  ago,  a  large  committee 
was  formed,  including  the  Dean  and  Chapter, 
some  architects,  Turle  (organist  of  Westminster 
Abbey),  and  others,  who  were  interested  in  so 
important  a  scheme.  Mr.  Willis  was  offered, 
and  accepted,  a  seat  on  the  committee.  At 
the  first  meeting,  the  Dean  being  in  the  chair, 
the  position  of  the  organ  was  discussed,  and 
Mr.  Willis  was  asked  to  state  his  views  to  the 
committee.  44  The  placing  of  the  organ  in  the 
position  in  which  I  think  it  should  be,"  said 
Mr.  Willis,  44  involves  a  stupendous  question — 
namely,  the  removal  of  the  statues  of 
Lord  Nelson  and  Lord  Cornwallis.  Your 
organ-case  is  unique :  it  is  the  same  both 
back  and  front.  I  propose  to  cut  the  case  in 
two,  and  to  place  one  half  of  the  organ  on  each 
side  of  the  Choir.  Moreover,  my  plan  will 
enable  you  to  do  what  I  consider  to  be 
absolutely  necessary — that  is,  to  bring  your 
singers  forward,  nearer  the  dome,  in  order 


that  they  can  be  better  heard. — There  was 
dead  silence."  Although  the  very  reverend 
and  reverend  gentlemen  on  that  committee 
had  ample  evidence  that  Mr.  Willis  was 
"  clothed,"  they  might  well  have  doubted 
whether  he  was  "in  his  right  mind."  It  is 
no  wonder  that  he  was  asked  to  withdraw 
for  a  few  minutes.  Upon  his  return  the  late 
Mr.  Cavendish  Bentinck,  one  of  the  committee, 
asked :  44  Do  you  propose  to  have  two  organists 
to  play  your  divided  organ,  Mr.  Willis  ?  " 
"  You  leave  that  to  me,"  replied  the  organ 
builder.  Thus  Mr.  Willis  was  a  committee  in 
himself.  He  got  his  own  way,  as  he  usually 
does,  and  produced  a  piece  of  mechanism  for 
playing  the  two  organs  from  one  keyboard  (on 
the  North  side)  which  has  proved  to  be  a 
triumph  of  mechanical  skill. 

COOPER,  MANUALIST  ;  WILLIS,  PEDALIST. 

"  Was  not  the  St.  Paul's  organ  first  used  at 
the  Thanksgiving  service  for  the  recovery  of 
the  Prince  of  Wales  in  February,  1872  ?  "  we 
ask  Mr.  Willis.  "  And  was  there  not  something 
rather  out  of  the  ordinary  in  regard  to  the 
playing  of  the  instrument  on  that  occasion?" 
"You  are  quite  right,  and  I'll  tell  you  all  about 
it,  as  it's  rather  amusing.  The  fact  is,  the 
Prince  didn't  time  his  recovery  from  the  typhoid 
fever  to  suit  my  convenience :  he  got  well  a 
little  too  soon  from  my  point  of  view.  The 
Thanksgiving  service  was  arranged  to  be  held 
two  months  before  our  contract  time  had 
expired.  The  St.  Paul's  people  were  in  a  great 
quandary.  The  pedal  organ  was  finished,  but 
it  was  impossible  to  get  the  pneumatic  action 
for  it  completed  in  time.  'What  is  to  be 
done  ? '  poor  old  Goss  anxiously  enquired. 
'I'll  play  the  pedals,'  I  replied,  and  so  I  did. 
I'll  tell  you  how  it  was  done.  The  pedal  pipes, 
as  you  know,  stand  down  behind  the  choir 
stalls,  below  the  organ  proper.  I  therefore 
constructed  a  temporary  pedal-board  and  music 
desk  close  to  the  pipes,  and  made  the  necessary 
connections  just  for  the  occasion.  There  I  sat, 
holding  on  to  the  ends  of  the  stool,  feeling  quite 
at  home,  and  I  played  the  pedals,  soli,  while 
Cooper,  in  the  regions  above  me,  manipulated 
the  manual  part.  We  had  had  no  rehearsal 
together,  and  I  did  not  even  see  the  music  till 
the  night  before  the  great  event;  even  then  I 
was  only  able  to  try  it  over  on  the  pianoforte ; 
but,  I  assure  you,  it  went  like  silk  !  After  the 
service,  Goss  said  to  Ouseley,  who  was  present : 
4  What  do  you  think  of  the  pedal  organ  ? ' 
4  Magnificent ! '  replied  the  Oxford  Professor. 
4  You  know  that  the  pipes  are  a  long  way  off: 
did  the  pedals  seem  to  go  exactly  together  with 
the  manuals?'  Goss  asked.  4  Perfectly,'  replied 
Ouseley ;  4  but  why  do  you  ask  in  that  way  ? ' 
Then  Goss  let  out  the  secret— for  it  was  really 
a  great  secret  at  the  time."  It  would  have 
been  quite  easy  for  anyone  less  skilful  than  Mr. 
Willis  to  have  44  put  his  foot  into  it "  (in  a  non- 
pedalistic  sense)  on  that  auspicious  National 
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occasion ;  but,  as  at  the  Great  Exhibition,  he 
was  "  all  there." 

Mr.  Willis  has  gained  a  wide  and  deservedly 
high  reputation  as  the  builder  of  many 
Cathedral  organs.  The  following  is,  we 
believe,  a  complete  list : 

Sr.  Paul's  (London). 

Aberdeen.  Kxeter.  St.  David's. 

Canterburv.  Glasgow.  Salisbury. 

Carlisle.  Hereeond.  Truro 

Durham.  Lincoln.  Wells. 

Edinburgh.  Oxford  Winchester. 

In  addition  to  the  other  important  instru- 
ments already  referred  to,  he  has  built  two 
large  organs  for  the  Alexandra  Palace,  the 
nucleus  of  the  former  of  which  (burnt  June 9, 
1873)  was  in  the  Exhibition  of  1S62.  He  also 
erected  the  organ  in  Windsor  Castle,  which 
has  two  keyboards,  one  in  St.  George's  Hall 
and  the  other  in  Her  Majesty's  Private  Chapel, 
whereby  the  instrument  is  available  for  use  in 
both  places. 

Perhaps  the  most  notable  "  Willis  organ  "  in 
the  various  Nonconformist  denominations  is 
that  in  Union  Chapel.  Islington,  an  instrument 
upon  which  Guilmant  has  often  played.  It  is 
remarkable  for  its  position.  In  order  to  save 
the  blocking  up  of  a  rose  window,  the  instru- 
ment is  built  in  a  concrete  chamber  below  the 
main  floor  of  the  building.  This  position  is 
Mr.  Willis's  own  idea,  which  he  carried  out  in 
spite  of  the  evil  prognostications  of  those  who 
considered  that  he  was  doing  a  foolish  thing. 
One  great  advantage  has  resulted  therefrom. 
Throughout  an  oratorio  performance,  when 
the  building  is  crowded  with  people,  and  the 
temperature  rises  very  high,  the  organ  is  found 
to  be  "dead  in  tune." 

MR.  WILLIS  AS  A  "  SKIPPER." 

Mr.  Willis's  great  hobby  is  yachting.  He 
attributes  the  wonderful  health  he  enjoys  to 
the  sea  voyages  in  his  yacht.  "  I  have  circum- 
navigated the  whole  of  England  and  Scotland," 
he  says,  "  and  I  am  my  own  captain.  Those 
two  men  over  there  (pointing  to  two  of  his 
employes  working  in  the  factory)  are  my 
steward  and  shipwright.  The  steward  is  a 
fisherman — a  fisherman  being  very  useful  as 
a  weather-prophet."  Mr.  Willis's  yacht  is 
named  the  4'  Opal  "  (54  tons),  and  she  lies  in 
Tilbury  Dock.  "  I  do  all  the  repairs  for  her 
myself,"  he  adds.  "  I  have  myself  re-coppered 
her  bottom  two  or  three  times.  1  also  put 
entirely  new  spars  into  her,  and  there  stands 
her  old  mast.  Some  years  ago  I  injured  the 
third  and  fourth  fingers  of  both  my  hands  with 
the  ropes  passing  through  them.  These  four 
fingers  became  bent  under,  and  for  a  long 
time  I  had  to  play  my  services  with  only  the 
thumb  and  two  fingers  of  each  hand.  But  Dr. 
Macready,  a  very  clever  surgeon,  begged  me 
to  allow  him  to  operate  on  my  disabled  fingers, 
with  the  result  that  I  can  now  use  them  as 
of  old,  or  nearly  so." 


SOME  CHARACTERISTICS. 

"  Mr.  Willis  has  a  very  strong  aversion  to 
the  newspaper  man,"  we  were  credibly  informed 
by  one  of  his  trusty  workmen  ;  "and  I  have 
seen  several  of  them  sent  about  their  business 
without  any  ceremony."  But  nothing  could  be 
more  cordial  and  pleasant  than  the  manner  in 
which  Mr.  Willis  entered  into  our  proposal  to 
record  some  of  the  incidents  of  his  long  and 
eventful  career  ;  and  we  sincerely  acknowledge 
the  kindness  with  which  he  unreservedly  placed 
himself,  so  to  speak,  at  our  disposal.  One  has 
only  to  be  in  his  presence  a  very  short  time  in 
order  to  realise  that  he  is  a  man  possessing  a 
strong  personality.  Clever,  ingenious,  daunt- 
less, and  resourceful — qualities  blended  together 
with  a  plentiful  supply  of  sound  judgment  and 
good  common  sense — are  some  of  the  striking 
characteristics  of  this  remarkable  man.  He  has 
all  the  enthusiasm  of  youth,  being  so  energetic 
in  his  movements  that  it  is  difficult  to  realise 
he  will  have  entered  upon  his  seventy-eighth 
year  by  the  time  these  pages  are  in  the  reader's 
hands.  Such  an  expression  of" his,  on  greeting 
an  early  morning  visitor,  as  "I've  been  running 
about  the  place  like  a  lamplighter,"  exactly 
describes  the  rapidity  with  which,  to  use  an 
Americanism,  he  "careers  around"  his  factory'. 
The  amount  of  nerve  force  centred  in  that 
somewhat  diminutive  frame  is  really  quite 
extraordinary. 

Although  tenaciously  holding  a  strong  belief 
in  his  own  powers,  Mr.  Willis  is  entirely 
free  from  a  merely  conceited  opinion  of  him- 
self. As  we  have  already  pointed  out,  he  is 
not  always  amenable  to  dictation.  This  is 
especially  the  case  when  he  comes  face  to  face 
with  architects.  Such  interviews  are  by  no 
means  unattended  with  difficulties ;  and  we  are 
not  altogether  surprised  to  hear  the  following 
from  the  lips  of  Mr.  Willis's  foreman  :  "  I 
have  seen  some  rare  old  pantomimes  here 
between  the  guvnor  and  architects;  but  the 
architects  always  come  off  second  best." 

In  making  a  tour  of  the  factory  with  Mr. 
Willis  as  a  guide,  it  is  interesting  to  hear  of 
the  cordial  relations  which  exist  between 
employer  and  employed.  The  majority  of  his 
workmen  have  been  with  him  for  many  years. 
"  That  man  working  over  there  is  a  capital 
fellow.  1  give  him  good  wages,  but  he  turns 
out  a  lot  of  first-class  work."  Mr.  Willis 
gives  his  personal  attention  to  every  department 
of  his  factory.  Nothing  is  too  insignificant  to 
claim  his  notice.  His  thoroughness  is  extra- 
I  ordinary.  Every  pipe  goes  through  his  hands. 
An  organist  himself,  he  is  always  thinking  of 
the  player  in  laying  out  his  instruments.  He 
has  a  remarkable  inventive  genius,  which  he 
turns  to  good  account  in  the  mechanical 
portions  of  his  organs.  He  takes  infinite  pains 
in  everything,  and  his  enthusiasm  knows  no 
bounds.  But,  above  all,  Mr.  Willis  possesses  in 
a  striking  degree  that  attribute  which  a  similar 
successful  worker   once  aptly  described  as 


Digitized  by  Google 


THE  MUSICAL  TIMES. — May  i,  1898. 


3t>3 


"obstinate  perseverance,"  which  when  persist- 
ently applied  in  the  pursuit  of  any  calling  is 
sure  ultimately  to  command  success. 


"  FATHER  "  WILLIS. 


Two  hundred  years  ago  there  lived  in  this 
country  a  great  organ  builder  whose  instru- 
ments were  the  glory  of  their  maker.  Two  of 
his  nephews  were  associated  with  him  in  his 
business.  Partly  in  order  to  distinguish  him 
from  his  younger  relatives,  but  more  especially 
as  a  mark  of  high  appreciation  of  his  great 
abilities  and  artistic  worth,  he  was  canonized,  so 
to  speak,  with  the  title  " Father."  His  name 
is  familiar  enough  in  the  history  of  organ 
building— Father  Smith.  Henry  Willis  is  also 
assisted  by  a  younger  generation,  having  two 
sons — Vincent  and  Henry — working  with  him, 
in  whom  he  has  great  confidence  and  hopes. 
It  is  natural,  therefore,  that  he,  the  greatest 
organ  builder  of  the  Victorian  Era,  will  be 
called  Father  Willis. 


SOME  PRESENT  ASPECTS  OF  MUSIC. 

III. 

Music,  in  relation  to  criticism,  has  an 
aspect  which,  it  may  confidently  be  declared, 
is  variously  regarded,  according  to  the  side 
favoured  by  the  observer  in  the  never-ceasing 
war  between  critics  and  criticised.  We  may 
take  it,  however,  that  those  who  believe  in  the 
criticism  of  our  own  day  as  a  power  for  good 
are  much  the  weaker  body  numerically,  if  not 
in  strength  of  judgment  and  clearness  of  vision. 
This  is  not  an  exceptional  state  of  things. 
Indeed,  it  is  so  common  that  we  may  look  upon 
it  as  perfectly  natural — as  a  result  the  cause 
of  which  lies  beyond  our  reach.  The  Irish 
immigrant  in  America  who,  when  asked  as  to 
his  politics,  replied  that  he  did  not  know 
Democrat  from  Republican,  but  anyhow  was 
"  agin'  the  Government,"  spoke  as  a  typical 
personage.  In  all  conditions  and  circumstances 
of  life  we  lean  towards  jealousy  and  dislike  of 
those  in  whom  power  is  vested.  In  politics, 
this  is  strikingly  shown,  on  the  largest  possible 
scale.  Power  has  become  a  shuttlecock,  which 
flies  from  side  to  side  and  stays  no  long  time  with 
either.  No  sooner  does  a  general  election  turn 
Outs  into  Ins  than  a  process  of  disintegration 
commences.  The  new  Government  is  assailed 
on  all  sides,  even  by  men  in  the  ranks  of  its 
sworn  supporters,  and  the  next  election  turns 
Ins  back  again  into  Outs.  So  does  the 
pendulum  swing  ;  with  such  amazing  regularity 
that  we  are  driven  to  explain  it  by  refer- 
ence to  a  natural  law.  In  the  domain  | 
of  criticism  the  same  principle  is  at  work, 
albeit  circumstances  and  manifestations  are 
different.  It  is,  of  course,  easy  to  understand 
that  those  who  have  been  criticised,  or  are 
liable  to  undergo  the  operation,  cherish  no 
great  love  for,  or  confidence  in,  the  operators,  j 


So  far,  that  is  a  chronic  condition,  which  will 
never  be  removed  while  human  nature  remains 
what  it  is.  More  remarkable  appears  to  be  the 
fact  that  others,  who  are  outside  the  range  of 
criticism,  and  not  personally  concerned,  feel  in 
sympathy  with  the  criticised.  A  British  jury, 
for  example,  more  readily  gives  a  verdict 
against  a  critic  than  for  him,  and  the  "  damages  " 
are  in  proportion.  These  matters  come  under 
common  observation,  and  are  such  as  critics 
can  scarcely  be  congratulated  upon.  However 
honest  and  able  any  one  of  their  number  may 
be,  he  is  hampered  in  his  work  for  good  by  the 
impediments  which  dislike  and  mistrust  throw 
in  his  path.  An  invincible  spirit  of  opposition 
bars  his  way  to  the  proverbial  "  fair  field." 
The  result  is  not  only  a  limitation  of  his  in- 
fluence, at  which  the  enemy  naturally  rejoices, 
but  also  the  circumscribing  of  such  healthy 
consequences  as  may  conceivably  flow  from  his 
taste  and  judgment.  The  public  attitude  here 
indicated  should  be  taken  into  account  in  any 
estimate  of  the  value  of  criticism,  and  set  down 
as  a  cause  beyond  its  control. 

Some  considerations,  not  without  influence 
upon  the  power  of  criticism,  should  here  be 
considered.  In  the  first  place,  there  is  a 
disposition  to  go  behind  the  written  opinion, 
and  judge  it,  not  for  itself,  as  should  fairly  be 
done,  but  with  reference  to  the  circumstances 
and  personality  of  the  writer.  As  regards 
musical  criticism,  the  veil  of  anonymity, 
theoretically  considered  as  transforming  the 
concrete  writer  into  an  abstraction  for  which 
his  editor  is  legally  responsible,  serves  no  such 
purpose.  In  most  cases  the  critic  is  well 
known,  and  matters  of  pure  personality  are 
thus  available  as  pieces  de  conviction  when  any 
of  his  utterances  are  brought  to  trial.  The 
operation  somewhat  resembles  that  of  a  cross- 
examining  counsel  who,  dealing  with  a  piece 
of  expert  evidence,  asks  the  witness  if  he  is 
prepared  to  swear  that,  fifteen  years  ago,  he 
did  not  turn  his  mother-in-law  out  of  his  house. 
A  taunt  frequently  employed  in  the  Old  Bailey 
spirit  is  that  our  musical  critics  are  not,  as  a 
rule,  musicians  by  training— that  they  have 
not  passed  through  the  schools,  and  therefore 
present  no  recognised  credentials ;  that,  like- 
wise as  a  rule,  they  are  unknown  either  as 
creative  or  executive  musicians,  and  were  never 
heard  of  till  suddenly  found  on  the  judgment  seat. 
I  object  that  all  this  is  beside  the  main  question, 
and  would  be  so  even  if  the  statements  made 
were  wholly  true,  which  assuredly  they  are  not. 
A  critic  stands  or  falls  by  his  professional 
utterances.  If  these  be  fair  and  honest,  well- 
informed  and  properly  expressed,  it  matters 
not  one  jot  whether  he  have  the  whole  alphabet 
after  his  name  or  not  a  single  letter ;  whether 
he  be  a  sudden  product  of  obscurity  or  has 
moved  to  his  post  with  beat  of  drum  and  blast 
of  trumpet.  A  tree  is  known  by  its  fruit,  not  by 
anything  that  happened  or  did  not  happen 
during  the  period  of  early  growth  and  bloom. 
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Apart  from  this  fundamental  consideration,  it 
is  fairly  open  to  doubt  whether  a  musical  train- 
ing, as  it  is  called,  though  in  itself  an  excellent 
thing,  can  be  regarded,  under  the  circumstances, 
as  an  unmixed  good.  Let  us  suppose  that,  of  two 
men  equally  endowed  with  musical  sympathy, 
one  enters  a  Royal  Academy  or  Royal  College  at 
an  impressionable  age  and  submits  himself  to 
the  special  and  always  more  or  less  limited 
influences  of  the  place.     At  the  end  of  four 
or  five  years  he  comes  out,  let  us  further 
imagine,  a  safe  candidate  for  honours  in  the 
theory  and  practice  of  his  art ;  but  also  bearing 
with  him  signs  of  a  confined  atmosphere,  and 
evidence  of  taste  derived,  not  from  extended 
observation  and  experience  in  a  wide  circle, 
but  from  the  authority  and  inevitable  influence 
of  a  few  professors.    The  other  of  the  twain,  let 
us  say,  pursues  a  course  of  independent  study, 
reads  much  and  well,  carries  an  open  and 
unbiassed  mind  wherever  the  best  music  is 
performed,  and  carefully  builds  up  opinions 
with  the  impressions  he  has  received.    He  may 
not  be  able  to  satisfy  a  University  professor, 
but  in  nine  cases  out  of  ten  he  would  make  a 
better  critic  than  his  scholastic  friend.    It  has 
sometimes  been  proposed  to  establish  a  college 
for  the  training  of  critics.    Such  an  institution 
might  turn  out  qualified  musicians;  it  could 
never  make  the  thing  most  wanted.    A  true 
critic,  like  a  real  poet,  is  born,  not  made.  He 
evades  the  most  ingenious  process  of  manu- 
facture, and  generally  develops,  not  in  the  class- 
room, but,  so  to  speak,  in  the  open  air  and  under 
the  sun.    It  is  always  so  with  the  journalist 
proper.    Some  time  ago,  an  enterprising  news- 
paper man  set  up   a    school    for  training 
members  of  the  Fourth  Estate.    I  never  heard 
that  he  turned  out  men  whom  editors  were 
eager  to  engage.    The  true  journalistic  gift  is 
a  natural  endowment,  and  its  training  comes 
of  opportunity.    There  are  newspaper  corres- 
pondents with  a  better  eye  to  the  conduct  of 
a  campaign  than  the  officers  directing  it,  and 
who  can  not  only  vividly  describe  a  battle, 
but  successfully  criticise  its  tactics.  These 
are  soldiers ;  without  weapons  or  uniform,  but 
none  the  less  soldiers  in  knowledge  and  judg- 
ment.   As  with  the  out-and-out  journalist,  so 
with  his  colleague  who  is  a  journalist  only 
in   the  realm  of  music ;  and  the  fact  may 
help  to  explain  how  it  comes  to  pass  that, 
when  an  editor  wishes  to  engage  a  critic, 
he  rarely  seeks  one  in  the  ranks  of  professional 
musicians.    It  need  scarcely  be  added  that  he 
has,  in  some  degree,  to  consider  a  literary 
qualification,  and  to  exact  evidence  of  a  mind 
which  can  pass  from  lively  to  severe,  showing 
itself  equally  interesting  and  instructive  in 
both. 

Myself  a  critic,  I  shall,  perhaps,  be  regarded 
as  a  partial  judge  of  the  criticism  we  now  have. 
But  necessary  detachment  of  mind  and  feeling 
from  partiality  is  simplified  in  my  case  by  the 
fact  that  the  time  is  rapidly  passing  which 


divides  many  years   of   activity    from  the 
moment  in  which  work  will  cease.    Were  I  now 
bidding  adieu  to  criticism,  I  should  regard  it, 
if  not  with  absolute  content,  at  least  with 
satisfaction  and  hope.    I  hold  that,  generally 
speaking,  it  is  honest  and  able ;  that  it  is  not, 
as  a  rule,  warped  and  distorted  by  prejudice  ; 
that,   taken  as   a   whole,  its   excesses  are 
balanced  by  its  prudent   reserves,  and  its 
tendency  to  heedless  change  is  counteracted  by 
the  conservative  spirit  which  never  deserts 
Englishmen  long  together.    I  contend  further, 
that  our  present-day  criticism  is  carried  on 
in  a  generous  mood  and  with  an  enlightened 
mind.     There  are  exceptions,  no  doubt,  for 
what  human  institution  exists  quite  apart  from 
proof   that    humanity  is  imperfect  ?  The 
matter  is  one  for  a  comprehensive  estimate, 
and,  weighing  defects  against    merits,  the 
merits   vastly   preponderate.     That  is  the 
opinion  of  one  who  has  nothing  whatever 
to  gain  by  stating  what  he  docs  not  regard 
as  truth.    I  wish  it  were  possible  to  make 
composers  and  artists — the  great  army  of  the 
criticised — see  eye  to  eye  with  me  in  this 
matter.    It  is  not  possible.    The  man  whose 
doings    are    unfavourably   judged    will,  in 
his  heart  if  not  openly,  contest  the  verdict 
and  disparage  the  tribunal.    He  will  set  it 
down  to  incompetence  or  wilful  injustice.  If 
eulogised  with  discrimination,  he  will  com- 
plain of  the  faint  praise  which  damns,  while, 
if  neither  praised  nor  blamed,  he  possibly  brings 
an  action  for  damages.    This  is  so  natural  that 
it  disarms  censure — the  censure  of  those,  at 
any  rate,  who  ask  themselves  what  they  would 
be  likely  to  do  under  similar  circumstances. 
All  of  us  in  these  matters  need  a  large  spirit  of 
tolerance,  which  is  the  spirit  of  charity,  and 
that  is  why  I  wish  to  see  a  modification  in 
the  attitude  of  the  criticised  towards  their 
censors.    The  more  difficult  the  exercise  of 
any  virtue,  the  more  honour  it  brings  to  its 
possessor,  and  no  musician  would  lose  by 
crediting  criticism  with  honesty  of  purpose, 
however  much  he  may  deem  it  mistaken. 
May    I    also   urge,   in   my  position   as  a 
senior,  that  an  improvement  in  the  attitude 
of  critics  toward  each  other  is  not  beyond  the 
limit  of  possibility  ?    We  are  too  apt  to  bestow 
upon  our  colleagues  the  attention  which  should 
be  given  to  the  art  we  in  common  love  and  serve. 
Music  is  a  wide  subject,  and  there  is  room  in  it 
for  a  diversity  of  opinions,  all  of  which  should 
be  represented  in  the  field  of  criticism.    As  a 
matter  of  fact,  they  are  in  evidence,  and  together 
form  a  mass  of  testimony  on  the  basis  of  which 
intelligent  readers  can  each  for  himself  found 
or  modify  his  own  judgments.    The  fact  that 
one  of  us  contributes  an  opinion  to  that  mass, 
while  our  neighbour  supplies  another,  is  really 
no  reason  for  enmity,  for  waiting  to  catch  him 
tripping  in  order  to  "  show  him  up,"  or  for 
stirring  the  waters  of  strife  in  any  other  form. 
Each  man  does  his  duty  according  to  his  light, 
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and  he  has  a  right  so  to  act.  Let  us  recognise 
that  fact  and  leave  the  consequences  to  public 
discrimination.  Anyhow,  no  good  comes  of 
letting  our  angry  passions  rise,  and  placing 
ourselves  as  a  body  on  the  level  of  a  parish 
vestry.  Think  of  the  art,  and  what  we 
individually  can  do  for  it  with  all  sincerity  and 
devotion.  That  is  enough  to  engage  our 
energies,  and  there  lies  the  plain  path  of  duty, 
of  honour,  and  of  fit  reward. 

Joseph  Bennett. 


FROM  MY  STUDY. 

Among  the  minor  poets  of  Scotland  one 
George  Bruce  has  a  place.  He  "  flourished  " 
at  the  beginning  of  the  present  century,  and 
time  to  time  issued  small  collections  of 
such  as  "  Poems  and  Songs  on  Various 
Occasions"  (1812) ;  "Poems,  Ballads,  and 
Songs  on  Various  Occasions"  (1813);  "Edin- 
burgh :  a  Poem  in  the  Scottish  Dialect,"  and 
"The  Musical  Festival:  a  Poem  in  the 
Scottish  Dialect  "  (1815).  It  is  because  of  the 
last-named  that  I  mention  George  Bruce  here. 

It  appears  that  a  musical  festival  was  held 
in  Edinburgh  some  time  in  the  year  of  Waterloo, 
and  that  the  managers,  not  content  with  local 
talent,  imported  executants  of  various  kinds 
from  England.  This  gave  deep  offence  to  some 
perfervid  patriots,  of  whom  George  Bruce  was 
one ;  they  contending,  no  doubt,  as  did  the  late 
Professor  Blackie  after  them,  that  a  pipe-tune 
and  a  song  racy  of  the  soil  were  worth  all  the 
classical  music  in  the  world.  Bruce's  poem  is 
a  remonstrance  with  the  festival  committee 
on  the  ground  of  their  flaccid  nationality,  but 
it  begins  with  an  invocation  of  its  author's 
insulted  country : 

Aold  Scotia,  land  o'  music  tweet, 

For  your  poor  torn  I  maist  cou'd  greet ; 

S»ir,  Mir  neglected  in  yoo  test 

O'  foreign  cattle. 
Wee!,  gin  Pegasus  keep  his  feet, 

They'*  get  a  rattle. 

O  Scotls't  aona,  far  fam'd'i  your  ting ; 
It't  borne  tbe  grtt,  right  high,  ftr  bug ; 
Now  your  own  kintraroen,  to  wr»ng 

Ye  o'  your  right, 


The  poet  wants  to  know  why  "Edina's  bairns" 
are  not  engaged,  but  left  to  starve,  and  then 
proceeds  energetically : 

How  bard  it  it  to  aec  frac  Lunoon 
Rirkies  come  down,  by  trick  and  cunnin', 
To  lei.-e  our  bread— faith,  that's  nae  funnio' 

To  hungry  folks. 
O  sage  Directors,  count  yourwinnln' 

To  tbe  poor's  box. 

These  wise  Directors  now  will  gie 
PovnJt  fifty  to  tum-tweedle-dee. 
When  they  at  home,  believe  ye  me, 


For  guituat  twelve;  it't  thus,  ye  tee, 
Tbe  cash  they  scatter. 

The  poet  demands  why  "  Fraser's  note  "  was 
not  heard  at  the  festival,  and  why  "Thomson's 
double-bass  "  came  to  be  passed  over.  These 


were,  it  appears,  local  performers  of  repute ; 
but  the  poet  has  others  also  in  his  mind  : 

In  thia  guid  town  there's  mony  mair 
That  1  could  name,  muaiciana  rare. 
Who  in  a  Concert  often  bare 

A  part  right  sweet  ; 
Now  for  an  idiot's  skirl  an'  rair 

They're  left  complete. 

It  grieves  me  aair  to  see  neglected 
Our  ain — an'  foreign  loons  protected ; 
Because  a  Scotsman  you're  rejected, 

Whate  er  your  merit, 
While  Signor  Squallina's  respected, 

An'  drinks  hi.  claret. 

The  poet,  after  passing  in  review  the  fortunes 
of  Affleck,  Fergusson,  and  Burns,  is  not  so 
much  excited  as  to  deny  any  patronage  to 
foreigners,  but  he  shows  caution  withal : 

Let  foreigner*  aye  ha'e  a  ehare 

O'  patronage,  when  weVt  to  spare. 

But  first  we  should  our  ain  fo'k  salr, 

O'  tsler.ts  bright; 
This  is  but  doing  justice  fair 

To  ilka  wight. 

Enforcing  this  claim  for  precedence,  he 
aflame : 

How  cou'd  ye  bae  tbe  face  avs' 
To  offer  to  some  gutntat  I  tea  ? 
Ye  cou'd  na  gie  ane  less  to  blaw 

Your  Organ  fine. 
Whs  cou'd  decern  the  lesst  st  s' 


How  cou'd  ye  gie  ane  hmuirtdt  three, 
Tho'  he  may  stand  in  first  degree ? 
Cao  ony  just  proportion  be 

'Tvren  Rumrm  Iwtt 
Oftered  to  aae  whom,  wee'l  ken  ye, 
Nane  match'd  here  saw. 

Had  ye  been  stinted  in  your  mean*, 
An'  your  projection*  wsnted  frien  s, 
Ilk  ane  whsse  mind  to  Music  leans 

Wad  ye  aaaiated, 
An'  ilk  Musician's  heart  sae  keen's 

Tbout  cash  he'd  listed. 

But  whan  o'  means  ye  had  right  plenty 
Ye  had  nae  need  to  be  aae  tenty, 
An'  offers  make  so  small  sn'  genty 

To  poor  Scotch  chiets ; 
But  this  I  trust's  a  imi'  momento 

To  him  who  feels. 

The  poet  finally  dismisses  the  committee  with 
"  Don't  do  it  again  "  : 


Now  fare  ye  weel,  ye  sage  Directors, 

1  be  1 
proj 

Gudc  was  your  plan, 


May  ye  o'Genius 
I  gie  ye  credit  ss  pro 


protectors ; 
tors 


But  ne'er  o'  merit  be 
Nor  get  its 

There  may  be  a  disposition  in  some  quarters 
to  republish  this  poem  with  a  dedication  to  the 
directors  of  the  Imperial  Institute. 

The  author  of  "  Moore's  Irish  Melodies  "  is 
sufficiently  near  music  to  warrant  a  paragraph 
concerning  him  here.  Looking  through  an 
album  of  autographs  which  lately  came  into  my 
possession,  I  found  a  stained,  ragged-edged 
half-sheet  of  letter  paper,  written  on  both  sides, 
headed  "  A  Sonnet  to  Miss  Dodd,"  and  sub- 
scribed "  Thomas  Moore."  This  is,  apparently, 
a  first  sketch,  as  corrections  appear  in  various 
places.  We  may  conclude  also  that  the  so- 
called  "  Sonnet "  was  a  boyish  effort.  Here  it 
is,  for  the  reader's  judgment : 

Thus  let  me  pay  a  tribute  justly  doe 
For  all  the  kindness  I've  received  from  you— 
You  who  to  me  another  mother  prov'd, 
And  whom  I,  thankful  as  a  mother  lov'd. 
This  young  sttempt  oi  mine  at  verses  tske, 
Tbe  sole  return  (that)  I  as  yet  can  make ; 
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For  could  I  place  vou  on  great  Britain's  throat, 
I'd  think  it  little  for  the  love  you've  shown. 
Where'er  I  go  roar  Image  shall  bear  sway, 
And  cut  a  beam  of  pleasure  o'er  my  way ; 
Whilat  I  on  former  hours  ton*  paaa'd  reflect, 
Remembrance  will  excite  my  love,  respect ; 
And  may  I  once  again  such  kindness  feel, 
And  mar  thit  heart  be  rendered  hard  as  iteel 
If  ever  1  forget  your  tender  lore. 
Which  even  Time  shall  not  from  thence  remove. 
While  life  remains,  or  that  I  pen  can  raise 
Both  shall  be  given  to  sound  your  lasting  praise, 
To  make  thee  bove  all  other  mortala  rise, 
T'  extol  your  many  virtues  to  the  skies. 
If  far  away  I  should  be  any  time. 
In  looking  o'er  this  unconnected  rhyme, 
A  thought  or  two  at  most  you  may  give  sure 
To  him  who  grateful  wrote  it— Thomas  Moore. 

Our  young  author  was  dissatisfied  with  the 
penultimate  line  (no  wonder !),  ran  his  pen 
through  it,  and  attempted  another.  But  he 
stopped  half-way,  getting  no  farther  than  44  It 
may  to  memory."  The  juvenility  of  the  writer 
is  obvious  throughout,  while  even  as  a  youthful 
effort  the  "Sonnet"  nowhere  foreshadows  the 
mellifluous  strains  of  later  years.  Yet  it  is 
interesting  withal. 

Readers  of  Longfellow's  "  King  Olaf,"  and 
those  who  know  Mr.  Elgar's  work  of  the  same 
name,  may  have  been  struck  with  the  grim 
refrain,  44  Dead  rides  Sir  Morten  of  Fogelsang," 
and  some  may  have  wondered  where  it  came 
from  and  how  it  got  into  44  Olaf."  The  line  is 
found  in  a  Danish  ballad,  44  Sir  Morten  of 
Fogelsang,"  where  it  follows  each  quatrain. 
An  English  version  of  the  ballad  has  been 
made  by  Robert  Buchanan,  and  appears  in  his 
"  Ballad  Stories  of  the  Affections.  From  the 
Scandinavian  "  fi86o).  Another  translation 
may  be  found  in  that  admirable  work, 44  Ancient 
Danish  Ballads  translated  from  the  Originals 
by  R.  C.  Alexander  Prior,  M.D."  (i860).  Of 
the  two  renderings  Buchanan's  is,  perhaps,  the 
most  characteristic.  It  begins  with  Sir  Morten's 
death  and  burial : 

It  was  Sir  Morten  of  Fogelsang, 

He  rode  in  greenwood  lawn, 
And  there  a  fatal  blow  gat  be, 

All  in  the  morning  dawn. 
Dtad  ridn  Sir  Morten  0/  Pogtlsang  ! 

To  kirk  he  gave  the  red,  red  gold. 

To  cloister  cave  his  horse; 
All  In  the  black  and  chilly  earth 

They  laid  Sir  Marten's  corse. 
Dtad  tuU;  Sir  Morten  0/  FogtUang  ! 

Here  follows,  in  Prior's  version,  a  stanza  the 
equivalent  of  which  does  not  appear  in 
Buchanan : 

All  heaped  with  earth,  as  best  they  could, 

They  left  his  buried  corse. 
But  ere  the  toll  of  ™'dnk»»  bell. 

The  ballad  goes  on  to  tell  how  the  spectre 
followed  44  good  Sir  Folmer  Skot,"  begging  him 
to  hear  its  story— a  story  of  land  stolen  from 
two  orphans,  to  whom  restitution  must  be  made 
ere  the  dead  knight  can  rest  in  his  grave — 

O  haste  to  Mettelil,  my  wife. 

And  tell  her  my  behest : 
Until  she  yield  the  ground  again, 
My  soul  can  never  rest ! 

Should  the  lady  desire  a  token— 

Say  that  my  chamber  slippers  lie 

Wit  boot  my  chamber  door, 
And  if  sba  look  at  dead  of  night. 

They  will  be  full  of  gore. 


Sir  Folmer  Skot  swears  to  convey  the 
message,  and  what  follows  is  best  told  by 
Prior— 

And  all  in  black  Sir  Morten  went 

Down  to  his  dark  abode, 
And  black  were  both  bis  hawk  and  hound. 

And  troop  that  with  him  rode. 

It  is  to  be  hoped  that  never  after  could  it  be 
said  44  Dead  rides  Sir  Morten  of  Fogelsang  1 " 

In  the  preface  to  his  volume,  Robert 
Buchanan  states  that  the  refrain  of  the  Danish 
ballad  is  used  by  Longfellow  44  for  no  earthly 
purpose."  There  may  be  two  opinions  on  that 
point.  The  refrain  has  as  much  to  do  with  its 
surroundings  in  44  King  Olaf "  as  many  other 
things  of  the  kind  with  the  connection  in  which 
they  appear,  and  there  is  a  grim  suggestive- 
ness  about  it  which  exactly  suited  the  purpose 
of  the  American  poet. 

In  order  that  its  readers  may  see  at  a  glance 
what  is  doing  on  the  lyric  stage,  our  new 
French  contemporary,  the  Reviu  Internationale 
de  Musi  que,  gives  a  list  of  works  performed 
during  the  fortnight  preceding  the  date  of 
issue.  I  have  taken  the  trouble  to  examine 
the  list  in  a  recent  number.  Within  the 
two  weeks  reviewed  there  were  twenty-eight 
performances  of  German  opera  and  music- 
drama.  Of  French  opera,  102  representations 
took  place,  and  of  Italian  opera,  thirty-nine. 
The  great  predominance  of  French  works  is 
here  asserted  very  strongly.  Of  the  twenty- 
eight  German  performances,  fifteen  were  of 
works  by  Wagner.  It  should  be  added  that 
the  review  covers  seventy  theatres. 

X. 


The  designation,  44  First  Annual  Concert,"  has  a 
pleasant  ring  about  it,  not  only  of  44  something 
attempted,  something  done,"  but  of  future  possibili- 
ties of  high  attainment.  Especially  is  this  the  case 
in  so  interesting  a  connection  as  St.  George's  School, 
Windsor  Castle.  Although  this  initial  music-making 
of  the  school,  given  on  the  13th  ult,  44  under  the 
patronage  of  Her  Majesty  the  Queen,"  was  of  a  some- 
what private  nature,  the  programme  calls  for  more 
than  passing  comment,  not  only  in  regard  to  the 
variety  of  pieces  sung  and  played  by  the  boys,  but 
also  in  relation  to  some  of  the  composers  represented 
on  that  occasion.  The  concert  opened  with  a  Gavotte 
(i  la  mode  ancienne)  by  Sir  George  Elvey,  14  organist 
of  St.  George's  Chapel,  1835-1882,"  in  which  four  of 
the  boys  played  first  and  second  violin  parts.  Later 
on  came  three  songs  by  Dr.  H.  W.  Da  vi  es,  who,  as 
the  programme  duly  recorded,  was  41  chorister  of  St. 
George's  Chapel,  1882-1885,  assistant-organist,  1885- 
1890;  Mus.  Doc.  and  organist  of  the  Temple  Church, 
1898";  and  in  Part  II.  a  couple  of  two-part  songs 
were  sung  by  44 The  Scholars  "  (words  by  C.  Rosetti), 
entitled  44  Golden  silences "  and  "Bird  Raptures," 
composed  by  Dr.  G.  P.  Huntley,  44  assistant -organist, 
St.  George's  Chapel,  1875-1880,  organist  of  St.  Peter's, 
Eaton  Square,  1896."  As  a  former  organist  and 
two  former  assistant-organists  of  St.  George's  had 
places  in  the  scheme,  the  programme  would  have 
suffered  from  a  want  of  completeness  if  the  present 
distinguished  occupant  of  the  organ-loft,  Sir  Walter 
Parratt,  had  not  been  represented.  The  Master  of 
the  Queen's  Music  appeared  as  the  composer  of  a 
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vigorous  song,  "The  Knight's  leap,"  set  to  Kingsley's 
words,  and  sang  by  the  Rev.  A.  G.  Langdon.  Another 
interesting  feature  in  this  excellent  programme  was 
the  name  of  C.  H.  H.  Parry,  "  sometime  pupil  of  Sir 
G.  Elvey,"  as  the  composer  of  a  "  Prelude  "  for  violin, 
"The  Poefs  Song"  (to  Tennyson's  words),  and  a  six- 
part  song,  "Tell  me,  O  love  "  (words  from  Elizabethan 
Song  Book).  We  shall  "  keep  an  eye "  on  future 
annual  concerts  in  connection  with  this  admirable 
school.  Meanwhile,  the  thought  naturally  arises  of 
the  possibility  that  some  of  the  boys  who  took  part 
in  this  recent  concert  under  the  shadow  of  the  fine 
old  Castle  may  find  their  names  on  the  roll  of 
distinguished  musicians.   We  hope  they  will. 


Herb  is  an  examination  story  for  the  authenticity 
of  which  we  can  absolutely  vouch.  Its  "behind 
the  scenes  "  nature  will  doubtless  make  it  of  special 
interest  to  those  who  seek  to  get  on,  or  get  honours, 
by  degrees.  Wild  horses  will  not  drag  from  us  the 
name  of  the  University  where  the  incident  occurred. 
The  examiners  were  the  Professor  of  Music,  a 
distinguished  foreign  musician,  and  an  eminent 
Cathedral  organist,  who  related  to  us  the  story  in  the 
following  abridged  form :  The  Professor,  in  composing 
an  oratorio,  had  undergone  a  course  of  special  reading 

with  (ah  !  the  name  must  be  withheld)  on  the 

Old  Church  Modes.  With  a  natural  desire  to  test 
the  candidates  in  his  newly  acquired  knowledge,  he 
had  set  some  Old  Church  Mode  questions  in  the 
paper.  When  the  vivd  voce  portion  of  the  examina- 
tion came  on,  the  distinguished  foreigner  said 
(somewhat  confidentially)  to  the  eminent  cathe- 
dralist,  "  I  don't  know  anything  about  Old  Church 
Modes."  "  No  more  do  I,"  was  the  frank  reply 
of  his  colleague.  It  may  therefore  be  assumed 
that  when  the  examinees  came  up  for  their  vivd 
voce,  the  modus  operandi  of  two  out  of  the  three 
learned  examiners  was  to  look  very  wise  as  the 
Professor  put  his  Old  Church  Mode  interroga- 
tories to  the  luckless  candidates.  With  a  natural 
hankering  after  the  dates  of  important  historical 
musical  events,  we  asked  our  genial  friend  if  he  could 
give  the  year  of  the  incident.    "  No,"  he  replied, 

»*  I'm  afraid   I  can't.— But  ask  .     He  knows. 

He  was  plucked  !  "   


Four  hundred  years  ago — on  May  25,  1498 — 
Ottaviano  dei  Petrucci,  "the  father  of  the  art  of 
type-music  printing,"  obtained  from  the  Seignory  at 
Venice  the  sole  privilege,  for  twenty  years,  of 
printing  figured  music  "  {canto  figurato),  and  music 
in  the  tablature  of  the  organ  and  lute— a  privilege 
which  he  exercised  there  until  1511.  Petrucci's 
process  was  a  double  one.  He  printed  first  the  lines 
of  the  stave,  and  then,  by  a  second  impression,  the 
notes  upon  them.  His  work  is  beautifully  executed, 
and  the  whole  effect  of  his  music-printing  is  admirable. 
But  the  process,  which  was  very  expensive,  was  soon 
superseded  by  printing  in  one  impression,  which  is 
supposed  to  have  been  first  successfully  accomplished 
by  Oglm  of  Augsburg,  in  1507,  though  there  seems  to 
be  some  doubt  on  this  point.  Petrucci  (born  June  18, 
1466,  died  May  7, 1539)  is  said  to  have  been  "richer 
in  ideas  than  in  cash."  His  life  and  work  are  fully 
treated  in  "A  sketch  of  the  history  of  music-printing, 
from  the  fifteenth  to  the  nineteenth  century,"  a  most 
valuable  series  of  articles  which  Dr.  Priedrich 
Chrysander  contributed  to  the  columns  of  The 
M  t  sicAL  Times  in  1877. 


Last  month  we  referred  to  the  gratifying  improve- 
ment in  the  selection  of  songs  sung  by  the  students 
in  the  various  Training  Colleges  in  England  and 


Wales,  as  reported  to  the  Education  Department  by 
Sir  John  Stainer,  Her  Majesty's  Inspector,  and  Dr. 
Mc Naught,  his  assistant.  We  are  now  enabled  to 
supplement  the  information  we  then  gave  with  the 
following  list  of  works.  It  should  be  remembered 
that  they  were  not  sung,  as  might  be  assumed,  by 
professional  students  at  musical  academies,  but  by 
the  future  schoolmistresses  and  schoolmasters  of 
the  elementary  schools  up  and  down  the  country. 

LIST  OF  CHORAL  WORKS  PERFORMED  AT 
THE  TRAINING  COLLEGES,  1897. 
Male  Voices. 

"  The  Feitival."  Ballad  of  "  Haroun  al  Raschid  "  (2) 

Sir  Frederick  Bridge. 

Mass  in  C  Van  Bree. 

"  The  Desert "   PHicien  David. 

"Salami9"  ..        ..        ..        ..       ..        .  .Gemsheim. 

"  Delphi "  (a)       . .       . .       . .       . .       . .    Dr.  Me*. 

"  Antigone "  (2)     ..       ..       ..       ,.  Mendelssohn. 

Mass  in  E  flat    Mercadante. 

"  The  Little  Baltung  "  Aliet  Id.  Smith. 

"  The  Luck  of  Edenhall "  (4)  Schumann. 

Quintet,  "  Nur  wer  die  Sehneucht  kennt "  . .  Schubert. 
Eight-part  chorus,  "Spirits  floating  over  the 

water"   ..  „ 

Part-song,  "  The  hamlet "    „ 


Female  Voices. 

"Springtime"    Abt. 

"  The  Golden  City  "  (2)   „ 

"The  Lady  of  Shalott"/a)  ..  ..  W.Btndall. 
"  A  Daughter  of  the  Sea  '*        . .  F.H.  Cowen. 

"  The  Rose  of  Life  "  (2)   „ 

"  Village  Scenes " . .       . .       . .       . .  ,, 

"The  Angels  of  the  Bells"       ..       ..       My  Us  Foster. 

"  The  Bonnie  Fishwives  "  (a)  .. 

"  A  Sea  Dream  "  Battison  Haynes. 

"  The  Fairies'  Isle  "   

"Aimee"    ...       ..       ..       ..       ..   Ebeneser  Prout. 

"  The  Hours  "  (a)   J.L,  Rotckel. 

"  King  Rent's  Daughter "  . .  . .  Henry  Smart. 
"  The  Fisbermaidens "  (2)        ..       ..  „ 

"God  is  our  Refuge"  (2)   J.  Thompson. 

"  The  Home  of  TTtaaia '»  (2)     . .       . .    Berthold  Tours. 

Mrxso  Voices. 

"  Jephtha  "  Handel. 

"The  Seasons"  Haydn. 


This  list  does  not  include  the  part-songs  and  other 
short  pieces  that  were  sung.  Moreover,  in  addition 
to  the  above,  each  of  the  2,050  senior  students  sang 
a  song  with  pianoforte  accompaniment.   Capital ! 


The  Feis  Ceoil  is  to  be  held  in  Belfast  from  the 
2nd  to  the  7th  inst.  With  characteristic  Irish  warm- 
heartedness, the  Belfast  Committee  have  expressed 
their  desire  to  extend  hospitality  to  certain  members 
of  the  London  press  who  will  attend  the  festival. 
We  hope  to  give  a  full  report  of  the  proceedings  in 
our  next  issue. 

The  death,  on  the  13th  ult,  of  Miss  Margaret 
Rose  Smart,  the  only  child  of  the  late  Sir  George 
Smart,  severs  a  link  with  the  musical  life  of  London 
of  long  ago.  Mis6  Smart  died  at  12,  Bedford  Square, 
the  house  in  which,  on  February  23,  1867,  her 
father  drew  his  laat  breath,  in  his  ninety-first  year. 
But  it  is  Smart's  former  house— in  Great  Portland 
Street  (now  numbered  103)— that  is  so  rich  in  musical 
associations.  His  most  distinguished  guest  there 
was  Carl  Maria  von  Weber,  who  lived — if  he  can  be 
said  to  have  lived — the  last  three  months  of  his 
short  life  under  Smart's  hospitable  roof.  The  com- 
poser of  "  Der  Freyschutz "  entered  the  house  on 
March  5,  1826,  and  on  June  4,  exactly  thirteen  weeks 
afterwards,  he  passed  away  in  his  sleep  in  the  front 
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room  on  the  second  floor.  A  tablet,  placed  in  the  front 
of  the  house  a  few  years  ago  by  the  London  section  of 
the  Incorporated  Society  of  Musicians,  records 
Weber's  pathetic  end. 

Thackeray,  in  his  "The  Ravenswing"  (the  first  of 
the  short  stories  forming  "  Men's  Wives  "),  has  immor- 
talised Sir  George  Smart  in  the  character  "  Sir  George 
Thrum,"  the  "  Thrum  "  being  presumably  a  Lord 
Dundrearyish  way  of  pronouncing  11  Strum."  The 
author  of  "  Vanity  Fair  "  hits  off  Sir  George  Smart, 
one  of  the  great  musical  men  of  the  day,  in  his  own 
inimitable  manner.  The  great  novelist  also  has  a 
satirical  and  well  deserved  tilt  at  the  doggrel  which 
passed  for  poetry  in  the  opera  librettos  and  songs  of 
the  early  part  of  the  century,  not  that  this  commodity 
is  above  reproach  in  this  respect  in  the  present  day. 
Thackeray  depicts  the  incidents  of  a  musical  party 
given  by  Sir  George  Thrum  at  his  house  in  Great 
Portland  Street.  In  the  course  of  the  evening,  the 
host,  addressing  three  of  his  guests,  says:  "Miss 
Horsman,  Mr.  Craw,  my  dear  Mrs.  Ravenswing, 
shall  we  begin  the  trio  ?  Silence,  gentlemen,  if  you 
please.  It  is  a  little  piece  from  my  opera  of  the 
'  Brigand's  Bride.'  Miss  Horsman  takes  the  Page's 
part ;  Mr.  Craw  is  Stiletto,  the  Brigand  ;  my  accom- 
plished pupil  is  the  Bride  '—and  the  music  began  : 

Tht  Bridt  (sings). 
My  heart  with  joy  is  beating, 
My  eyes  with  tears  are  dim. 

The  Page. 
Her  heart  with  joy  is  beating, 
Her  eyes  are  fixed  on  him. 

The  Brigand. 
My  heart  with  rage  is  beating, 
In  blood  my  eye-balls  swim.'" 


The  central  figure  in  the  musical  world  used  to  be 
the  prima  donna;  but  the  development  of  the  modern 
orchestra  and  Wagner  have  changed  all  that,  and 
the  conductor  has  ousted  the  diva  from  pride  of  place. 
Wherever  one  looks— London,  New  York,  Berlin, 
Paris,  Vienna — it  is  the  conductor  question  which  is 
agitating  people's  minds.  As  regards  New  York,  to 
quote  the  lively  Mr.  Finck,  "our  fate  will  depend  on 
whom  Maurice  Grau  succeeds  in  capturing.  Will 
it  be  Richter,  Mottl,  Richard  Strauss,  Weingartner, 
Lohse,  or  Muck?  Nikisch  is  bound  to  Leipzig  for 
life  by  an  engagement  and  a  life  insurance,  and 
Gericke  is  only  a  concert  conductor."  It  is  strange 
that,  in  spite  of  the  tremendous  premium  upon  all 
things  Slavonic,  no  great  Russian  or  Poliah  conductor 
has  yet  emerged  above  the  horizon.  Perhaps,  how- 
ever, he  will  come  from  Finland,  or  some  of  the 
outlying  portions  of  the  Russian  Empire.  Meantime 
the  prevailing  tendency  is  sufficiently  illustrated  by  a 
reference  to  the  artists  engaged  at  the  Philharmonic, 
the  list  including  the  names  of  Gabrilowitsch, 
Gregorowitsch,  Dvorak,  Moszkowski.and  Adamowski. 
To  revert  for  a  moment  to  the  question  of  the  nation- 
ality of  conductors,  it  is  a  curious  fact  that  the  most 
popular  musician  in  America,  the  Strauss  of  the 
United  States,  Mr.  J.  P.  Sousa,  the  composer 
of  the  "Washington  Post,"  is  byname,  at  least,  next 
door  to  a  Spaniard,  the  Sousas  being  a  well-known 
Portuguese  family.   


It  is  wonderful  what  a  talent  some  people  display 
for  elaborately  futile  investigation— such  as  counting 
how  many  times  the  letter  a  occurs  in  Shakespeare,  or 
ascertaining  how  many  copies  of  The  Times  it  would 


take  to  paper  the  entire  earth.  One  of  these 
laborious  triflers  has  recently  discovered  that  M  is  a 
very  important  letter  in  music,  because  so  many 
composers'  names  begin  with  it — e.g.,  Mozart,  Mehui, 
Meyerbeer,  Mendelssohn,  Marschner,  Millbcker, 
Mascagni,  Massenet,  Mercadante,  Molique,  &c.  M 
undoubtedly  makes  a  good  show,  but  B  has  an  even 
more  impressive  record.  For  to  it  are  to  be  referred 
Bach,  Beethoven,  Brahms,  Byrd,  Buononcini, 
Biilow,  Braham,  Borodin,  Bellini,  Berlioz,  Bizet, 
Balfe,  and  Boito.  Aspirants  to  fame,  whose  names 
do  not  begin  with  either  of  these  letters,  will  thus 
have  the  gratifying  knowledge  that  their  success  may 
go  some  way  towards  reducing  the  disproportionate 
amount  of  prestige  which  attaches  to  B  and  M. 
The  letter  X,  for  example,  is  entirely  devoid  of 
celebrity  at  present  in  the  matter  of  music,  unless 
we  stretch  a  point  in  favour  of  the  Xylophone. 


It  was  Dr.  Aldrich  who  wrote  a  catch  on  tobacco. 
We  have  just  heard  of  a  tobacco  catch.  A  distin- 
guished British  composer,  about  to  start  on  a  railway 
journey,  and  wishing  to  avoid  the  fumes  of  a  certain 
weed,  entered  a  carriage  upon  which  the  word 
"  smoking  "did  not  appear.  The  only  other  occupants 
were  three  ladies,  and  our  British  composer  therefore 
considered  that  he  was  sale.  During  the  journey 
they  partook  of  luncheon.  At  the  end  of  their  repast, 
one  of  these  lady  travellers  turned  to  the  dis- 
tinguished British  composer  and  asked  him  :  "  Do 
you  object  to  smoking  ?  "  Whatever  the  reply  may 
have  been,  they  forthwith  proceeded  to  light  up 
their  cigarettes.  Without  making  any  comment 
upon  this  species  of  puffery  as  practised  by  the  fair 
sex,  we  may  assume  that  the  precautions  taken  by 
the  composer-traveller  ended  in  smoke. 

It  happened  down  Devonshire  way.  A  village 
situated  in  that  cream-rations  region  was  recently 
visited  by  an  eminent  Cathedral  organist  from  afar, 
who  consented  to  play  at  a  service.  The  organist  of 
the  church  was  a  lady.   She  told  the  eminent  visitor 

that  they  used  the  chant-book,  and,  as  if  to 

allay  any  nervousness  on  his  part,  she  added,  "  all 
the  chants  this  evening  are  taken  from  your  book 
because  you  know  them." 


FACTS,  RUMOURS,  AND  REMARKS. 

Some  of  us  were  a  little  surprised,  and  much  more 
amused,  when  Mr.  Leon  Schlesinger  was  represented 
as  writing  to  the  Revue  Internationale  de  Musique 
about  "  La  mauvaise  humeur  gallophobe "  shown 
by  English  musical  critics.  The  expression  waa 
used  apropos  to  the  recent  performance  of  Saint- 
Saens's  "  Danse  Macabre,"  at  Oueen's  Hall,  and  it 
naturally  interested  me  as  one  of  those  who  resented 
the  sandwiching  of  that  work  between  two  great 
classical  masterpieces.  Now  it  turns  out  that  Mr. 
Schlesinger  did  not  use  the  words  at  all.  Some  part 
of  his  "  copy "  was  lost  in  the  Revue  office,  and  then 
reproduced  from  the  memory  of  a  person  who  had 
perused  it.  That  gentleman  seems  to  have  fancied 
at  one  moment  that  he  was  engaged  upon  a  leader  in 
the  interest  of  Anglophobia.  The  Revue  should  mend 
its  ways. 

The  stewards  of  the  Gloucester  Festival  have 
again  had  before  them  a  proposal  to  admit  women 
to  the  stewardship,  and  again  have  they  rejected  it. 
There  is,  I  believe,  no  precedent  for  such  a  step,  and 
in  any  assembly  of  Englishmen  precedent  goes  a 
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long  way.  No  doubt  other  reasons  as  well  as  this 
influenced  the  voting,  to  say  nothing  of  the  general 
principle  that  it  is  better  to  bear  the  ills  we  have  than 
fly  to  others  which  we  know  not  of. 

Mr.  William  Armstrong  informs  me  of  the 
gratifying  reception  given  in  America  to  his  lectures 
on  English  music  and  composers.  He  says:  "  I  shall 
keep  on  in  this  line.  Thursday  next  I  leave  on  a 
tour  as  far  as  the  Pacific  coast.  The  plan  made  for 
me  covers  about  6,000  miles.  At  the  Leland  Stanford 
University  in  California  I  shall  give  the  '  British 
Song  Composers,'  and  at  other  points  as  well.  I  want 
to  make  English  compositions  better  known  in 
America,  and  the  American  ones  better  known  in 
England."  In  this  enterprise  I  heartily  wish  my 
able  transatlantic  colleague  all  the  success  he  can 
himself  desire. 

One  evening  not  long  since,  I  found  myself  in  an 
opera  box  with  ten  or  a  dozen  French  critics.  We 
were  gathered  to  hear  some  new  compositions,  pub- 
lished in  the  morning  of  the  same  day,  and  it  struck 
me  as  very  curious  that  not  one  of  my  companions  had 
a  copy  of  the  works.  The  fact  put  me  to  shame  and 
confusion  of  face.  I  was  bound  to  assume  that  my 
Parisian  brethren  had  somehow  or  other  become 
familiar  with  the  novelties,  and  needed  not,  as  I  did, 
to  follow  the  performance  score  in  hand.  It  is  true 
that,  on  reading  their  articles  the  next  morning,  I 
found  little  evidence  of  such  intimacy. 

Madame  Melba  appears  to  have  enlisted  in  the 
noble  army  of  those  who  hoax.  A  discussion  having 
arisen  as  to  whether  a  certain  eminent  violinist  then 
present  could  earn  a  dollar  an  hour  by  playing  in  the 
street,  Madame  Melba  took  the  negative  side  and 
is  reported  as  saying — 

"  I  nave  my  own  experience  to  base  my  opinion  upon. 
Why,"  continued  the  great  singer,  laughing,  "we  tried 
ju&t  such  an  experiment  last  summer  at  my  country  home 
in  England.  Joachim  was  visiting  us  and  a  certain 
celebrated  'cellist,  when  one  afternoon  the  idea  of  a  great 
frolic  occurred  to  us.  We  put  on  old  clothes  and  out  we 
sallied,  all  three,  and  took  up  our  positions  on  one  of  the 
locks  on  the  Thames  and  there  we  made  music  for  two 
whole  hours;  Joachim  and  the  'cellist  played  and  I  sang 
And  now  how  much  money  do  you  suppose  we  took  in  ? 
Just  seven  shillings  and  sixpence,  or  91.87  !  " 

The  eminent  violinist  was  nicely  "had."  He 
believed  the  story.   

Ome  of  the  Vanderbilts  —  Jessie  Vanderbilt 
McNamee  of  that  ilk — has  written  and  composed  a 
song.  She  is  not  a  descendant  of  the  Old  Commodore, 
that  famous  millionaire  having  been,  in  fact,  her 
great- uncle.  But  the  advent  of  a  Vanderbilt  in 
music  and  verse  seems  to  open  up  a  new  field  of 
solace  for  those  whom  wealth  weighs  down. 

American  critics  are  scarcely  expected  to  pay 
indiscriminate  homage  to  venerable  and  illustrious 
names.  They  are  free  and  independent,  especially 
one  of  them,  who  writes  as  follows :  "  The  Beethoven 
Sonata,  Op.  no,  is  by  no  means  among  the  most 
popular  of  the  great  composer's  works,  nor  is  there 
any  reason  that  it  should  be.  The  opening  movement 
is  devoid  of  interest  to  the  general  listener.  The 
cantabiU  molto  espressivo  does  not  seem  to  express 
anything  in  particular.  It  suggests  an  exercise.  The 
awful  thought  that  Jupiter  sometimes  nods  comes  to 
mind  when  one  reflects  that  this  is  a  Beethoven 
work."    Real  courage  was  required  to  say  this,  and 


my  transatlantic  colleague  proves  its  possession.  I 
only  regret  that  it  is  not  associated  with  better 
judgment. 

It  is  stated  that  the  Arion  Society  of  Milwaukee 
has  abandoned  the  idea  of  performing  Dr.  Stanford's 
"  Requiem "  and  taken  up  with  Goring  Thomas's 
"The  Swan  and  the  Skylark."  No  reason  is  assigned, 
but  probably  the  Society  found  the  sacred  work  more 
than  it  could  master. 

A  play  in  one  act,  entitled  "  Adelaide,"  and  written 
around  Beethoven's  song  of  that  name,  has  recently 
been  produced  in  America.  It  is  the  work  of  a 
German,  who  introduces  the  great  master  as  one  of 
his  dramatis  persona,  the  others  being  Frau  Lachner, 
Beethoven's  housekeeper;  Clara,  the  landlady's 
daughter,  who  is  also  a  musician  and  copyist ;  and 
Adelaide,  a  great  lady  with  whom  the  master  is  in 
love.  Of  course  the  famous  song  is  introduced,  and 
its  recorded  history,  what  there  is  of  it,  enters  into 
the  scenes.  Beethoven  has  nothing  to  sing;  but  he 
fills  an  important  place  in  the  drama,  and  was 
represented,  at  the  production  of  the  play,  by  Mr. 
Bispham,  in  a  manner  "pathetic,  dignified,  and 
touching." 

In  his  book,  "What  is  Good  Music  ?  "  Mr.  W.  J. 
Henderson,  the  distinguished  American  critic, 
observes  :  "Judging  from  observation  extending  over 
a  tolerable  number  of  years,  I  should  say  that  out  of 
every  one  thousand  persons  who  attend  piano  recitals, 
about  one  has  any  real  knowledge  of  good  piano 
playing."  Mr.  Henderson's  figures  are  probably 
designed  rather  for  emphasis  than  precision;  but  it 
is  quite  certain  that  "real  knowledge"  among  the 
attendants  upon  fashionable  pianists  does  not  go  very 
far. 

Formidable  indictments  have  been  repeatedly 
brought  against  Frau  Wagner's  management  of  the 
Bayreuth  Festivals,  and  Wagnerians  have  taken  part 
in  them.  Now  we  have  Heir  Weingartner  writing 
as  thus:  "This  lady,  not  a  German,  does  not  know 
how  to  preserve  the  sacred  traditions  of  the  great 
master,  nullifying  his  ideas,  turning  Bayreuth  into  a 
simple  speculation,  and  importing  strange  singers,  so 
as  to  attract  the  money  of  all  sorts  of  foreigners." 
How  much  truth,  if  any,  there  is  in  these  statements 
I  do  not  know,  and,  to  say  sooth,  I  do  not  greatly 
care ;  but  in  any  case,  Herr  Weingartner  would  have 
done  better  to  refrain  from  polemics,  especially  from 
attacking  a  woman  who  has  to  bear  the  burden  of  a 
great  name  and  an  immense  responsibility.  Since 
when,  by  the  way,  has  it  been  an  offence  to  attract 
into  Germany  the  money  of  "  all  sorts  of  foreigners  "  ? 

We  may  expect  shortly  to  hear  what  Aggressive 
Feminity  thinks  of  the  writer  who,  in  the  Sketch,  is 
now  discoursing  serially  upon  "  The  Failures  of 
Women  in  Art."  No  doubt  it  will  reply  with 
emphasis,  and  at  some  little  length ;  especially  on 
reading  this  sentence  :  "  Yet,  upon  looking  back 
calmly  and  judiciously  along  the  whole  range  of 
modern  music,  I  do  not  think  that  you  will  find  one 
name  of  one  woman  who  by  a  musical  creative 
genius  has  attained  to  any  summit  of  greatness." 
This  judgment  is  rather  awkwardly  expressed,  yet  it 
is  sufficiently  definite,  and  Woman  must  meet  it,  it 
at  all,  with  convincing  facts.  The  writer  goes  on  to 
deal  with  particular  cases,  but  I  need  not  follow  him. 
My  opinion  upon  the  whole  matter  was  expressed  in 
these  columns  some  years  ago,  and  I  have  since 
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found  no  reason  to  change  it.  In  music,  as  in  other 
things,  some  are  apostles  and  some  prophets ;  some 
bear  the  seed  and  others  carry  the  fruit  to  the  ends 
of  the  earth.  After  all,  I  think,  Woman  may  be 
satisfied  with  her  brilliant  position  as  an  interpreter 
of  great  musical  thoughts.  But  whether  or  no, 
nothing  can  change  what  is,  apparently,  an  order  of 
nature. 


Colonel  Mapleson  is  the  phoenix  of  the  operatic 
world.  He  may  be  burnt  to  ashes  in  the  flame  of 
bad  luck,  but  in  those  ashes  live  his  wonted  fires, 
and,  sooner  or  later,  he  rises  from  them  majestically. 
There  is  a  present  example  in  the  "  New  Italian 
Opera  Syndicate,  Limited,"  which  ib  to  start  this 
season  at  the  44  New  Italian  Opera  House,"  otherwise 
the  New  Olympic  Theatre.  I  recognise  here  the 
work  of  the  redoubtable  and  indestructible  impresario. 
The  scheme  is,  of  course,  a  large  one ;  and,  should  it 
succeed,  will  do  much  good.  For  this  it  is  welcome, 
and  amateurs  will  hope  that  managerial  wisdom  and 
public  support  may  bring  it  to  a  happy  issue. 


I  mbt  Dr.  Richter  in  Paris  during  his  engagement 
at  the  Colonne  concerts,  and  we  fell  to  talking  of  the 
situation  at  Covent  Garden  consequent  upon  Seidl's 
death.  The  Doctor  then  used  language  which  en- 
couraged no  hope  of  his  accepting  the  vacant  post. 
"  I  must  have  rest,"  he  said  emphatically.  The 
next  day  I  met  Mr.  Scholx-Curtius  in  the  street. 
It  was  not  difficult  to  divine  his  mission. 


Lovers  of  Chopin's  music  will  rejoice  at  the 
promised  visit  of  Vladimir  de  Pachmann.  Where  the 
Polish  composer's  works  are  concerned  it  may  be 
said,  "  There  is  none  like  him,  none." 

Joseph  Bennett. 


CHURCH  MUSIC. 

Obviously  at  the  close  of  the  greatest  epoch  of 
the  Church's  year,  one's  first  duty  is  to  note  the 
marked  increase  in  the  earnestness  and  artistic 
thoroughness  with  which  the  musical  offices  have 
been  rendered  far  and  wide  during  the  closing  weeks 
of  Lent  and  of  Eastertide.  Regarding  the  selection 
of  music,  it  is  satisfactory  to  note  the  abiding  and,  in 
fact,  increasing  interest,  taken  by  lovers  of  Church 
music  in  those  masterpieces  of  sacred  art,  Bach's 
Bettings  of  the  "  Passion  "  according  to  the  gospel 
narratives  of  St.  Matthew  and  St.  John. 

In  connection  with  the  former  work,  the  fine  and 
impressive  rendering  under  Sir  George  Martin's 
direction  in  St.  Paul's  Cathedral  claims  special 
record.  Of  the  latter,  the  performances  in  St.  Anne's, 
Soho,  and  Marylebone  Parish  Church,  to  name  only 
two  typical  churches,  also  claim  notice. 

Settings  of  that  noble  old  twelfth  century  Hymn,  the 

Stabat  Mater,"  have  been  very  frequently  heard  in 
our  churches  of  both  Anglican  and  Roman  Com- 
munions, and,  it  may  be  noted,  frequently  in  the 
original  Latin  in  Anglican  churches.  Whilst 
Rossini's  melodious  and  somewhat  sensuous  "  Stabat 
Mater"  maintains  its  hold  upon  public  favour,  other 
versions  are  finding  increased  recognition — as, 
for  instance,  Dvorak's  noble  setting.  In  this 
connection  one  regrets  that  Pergolesi's  beautiful 
version  for  soprano  voices  and  stringed  instru- 
ments is  bo  little  heard,  and  that  Astorga's 
setting  is  so  unworthily  overlooked ;  though  it  has 
been  stated,  with  apparent  authority,  that  this  work 


was  composed  for  the  41  Society  of  Ancient  Musick," 
in  London,  and  given  in  Oxford  as  long  ago  as  1713, 
possibly  at  or  about  the  time  of  the  composer's  visit 
to  this  country. 

Of  works  which  have  come  more  to  the  fore  or  have 
been  first  heard  in  our  midst  in  connection  with  the 
solemn  season  recently  passed,  mention  should  be 
made  of  Graun's  "  Der  Tod  Jesu,"  an  oratorio  still 
retaining  the  respect  of  many  German  lovers  of 
sacred  music,  after  the  popularity  of  more  than  a 
century,  and  the  chief  work  of  a  musician  who 
practically  commenced  and  closed  a  notable  career  by 
the  composition  of  two  "  Grosse  Passions-Cantatas." 
Other  Church  oratorios  given  of  late  with  more  or 
less  frequency  have  been  Mendelssohn's  "  Christus," 
Haydn's  "Seven  Last  Words,"  Gounod's  "  Redemp- 
tion," Spohr's  "Calvary"  (at  St.  Paul's,  Kilburn, 
under  the  direction  of  the  Rev.  H.  G.  Bonavia 
Hunt),  and  the  first  act  of  Wagner's  "  Parsifal," 
under  the  direction  of  Mr.  E.  H.  Lemare,  at  St. 
Margaret's,  Westminster,  and  also  at  the  Church 
of  the  Annunciation,  Old  Quebec  Street.  Stainer's 
"  Crucifixion "  has  been  impressively  given  at 
Marylebone  Parish  Church;  St.  James's,  Forest  Gate ; 
St.  George's  (Presbyterian  Church),  Brondesbury; 
St.  Peter's,  College  Park;  and  at  many  other 
churches.  Stainer's  "  St.  Mary  Magdalen  "  at  St. 
John's,  Grantham,  &c.  One  satisfactory  feature  of 
Church  oratorio  and  festival  services — and  especially 
on  Easter  Day — has  been  a  large  increase  in  the 
employment  of  orchestral  accompaniments. 

In  dealing  with  the  recent  rendering  of  the 
"  Vorspiel "  and  half  of  the  first  act  of  "  Parsifal " 
at  the  Church  of  the  Annunciation,  Old  Quebec 
Street,  under  the  direction  of  that  able  organist,  Mr. 
Cuthbert  Hawley,  with  organ  and  brass  instruments, 
the  Pall  Mall  GaxetU  has  some  observations  of 
special  interest.  The  following  are  among  the 
remarks  thus  made : — 

When  "  Parsifal "  was  first  produced,  the  subject  with 
which  it  dealt  naturally  involved  it  to  a  certain  extent 
in  religious  controversy.  On  the  one  hand,  there  were 
those  who  found  in  it  the  most  poignant  and  reverent 
allegory  of  the  Christian  conception  of  the  redemption  of 


the  world,  and,  on  the  other  hand,  there  were  many  pious 
people  who  turned  away  from  it  with  a  kind  of  horror 
as  though  it  ventured  upon  an  excessive  familiarity  with 
sacred  things.  This  feeling,  including  a  sentiment  which 
confessed  itself  strongly  upon  the  Graal  festival  of  the  first 
act,  was  voiced  pretty  vigorously,  if  we  remember  rightly, 
by  Dr.  William  Barry.  Wagner  was  accused  not  only  of 
these  particular  enormities,  but  also  of  a  deliberate  travesty 
of  the  service  of  the  Mats.  That  was  of  course  absurd  ; 
and  fervent  Roman  Catholics  like  the  Marquis  of  Bute 
and  Mr.  C.  T.  Gatty  rushed  into  the  fray,  waving  high  the 
banner  of  Wagner ;  so  that  a  very  pretty  little  controv 
raged  for  some  time  upon  the  question  of  the  moral 
religious  tendency  of  "  Parsifal.  On  the  whole,  even  at 
that  time — it  it  now  more  than  six  years  ago— the  defenders 
of  Wagner  bad  very  much  the  best  of  it,  although  we  rather 
doubt  if  he  would  have  been  exceedingly  delighted  with  all 
the  opinions  and  motives  which  his  admirers  fitted  into  his 
festival  drama.  But  since  then  the  voice  of  the  scoffer  baa 
been  almost  dumb;  and  the  only  quiet  objectors  to  the 
reverential  spirit  of  "  Parsifal "  are  the  few  excellent  Church 
people,  scattered  here  and  there,  who,  admiring  the  music 
hugely,  "  think  that  such  a  representation  upon  the  stage 
goes  a  little  too  closely  towards  associating  the  profane 
and  the  vulgar."  In  immediately  recent  days,  however, 
the  Church  in  England  has  adopted  an  entirely  different 
view  of  the  matter,  thanks  chiefly  to  the  vigour  and 
capability  of  several  among  the  younger  organists,  whose 
ped  and  whose  judgments  are  not 


minds  are  not  warp 
narrowed  by  prejudice. 

At  a  recent  meeting  of  the  Society  of  Antiquaries, 
Mr.  E.  M.  Simpson  reported  the  discovery,  owing  to 
the  removal  of  the  old  organ,  of  the  remnant  of  a 
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semi-octagonal  flight  of  steps,  originally  leading  to  a 
platform  projecting  Eastwards  towards  the  chancel  of 
Lincoln  Cathedral,  from  which  the  Epistle  and  Gospel 
were  intoned  on  Festival  days.  This  interesting 
discovery  gives  some  slight  insight  into  the  elaborate 
and  grand  methods  of  conducting  public  worship  in 
the  days  of  old.  The  priest  thuB  elevated  and 
intoning  in  simple  yet  stately  plain-chant  inflections 
the  inspired  words  in  the  great  church,  would  present 
a  figure  of  prophetic  dignity  before  a  great  assembly 
of  worshippers.  We  have  probably  yet  much  to  learn 
regarding  the  grandeur  and  picturesque  nobility  of 
the  services  once  held  in  our  stately  cathedrals. 

Mr.  F.  A.  W.  Docker  is  compiling  a  history  of 
the  music  of  St.  Andrew's,  Wells  Street,  in  which 
church  he  himself  has  done  admirable  work  for 
many  years.  HiB  narrative  will  extend  over  half-a- 
century,  and  will  not  only  include  much  of  interest 
concerning  his  predecessor,  Sir  Joseph  Barnby, 
Gounod,  and  other  eminent  musical  men,  but  will  be 
of  value  as  dealing  with  the  development  of  Church 
music  in  our  day;  a  movement  with  which  St. 
Andrew's,  Wells  Street,  has  been  identified  in  a 
marked  degree. 

Graun's  "  Der  Tod  Jesu  "  was  sung  at  St.  Chad's, 
Headingley,  Leeds,  upon  a  recent  occasion,  ably 
accompanied  by  Mr.  H.  P.  Richardson.  The  choir 
of  the  church  sang  the  difficult  and  sometimes  exacting 
music  very  effectively.  The  vicar,  the  Rev.  W.  H. 
Stables,  delivered  an  instructive  address  on  the 
historical  and  religious  aspects  of  the  "  Passion " 
music.  At  Montreux  (Switzerland)  the  English  Choral 
Society  did  good  work  at  St,  John's  Church,  on  the 
2nd  ult.,  by  a  performance  of  Mendelsohn's  42nd 
Psalm  ("As  the  hart  pants")  and  Bunnett's  130th 
Psalm  ("  Out  of  the  deep  ").  The  choirs  of  many  of 
the  English  churches  scattered  about  the  Continent 
are  displaying  great  earnestness  and  are  making 
excellent  progress. 

On  several  successive  Sundays  Mr.  J.  H.  Maunder'a 
cantata  "  Penitence,  Pardon,  and  Peace,"  a  thoughtful 
and  effective  work,  was  given  at  the  Parish  Church, 
Newport,  Shropshire,  under  the  guidance  of  Mr.  Smart, 
the  organist;  on  March  25,  at  St.  Margaret's,  Burton- 
on-Trent,  under  Dr.  A.  B.  Plant;  and  on  March  31, 
at  the  Parish  Church,  Loughton,  under  the  direction 
of  Mr.  F.  Brand.  An  excellent  rendering  of  Gounod's 
"Messe  Solennelle "  was  given  at  St.  Michael's 
Church,  Ryde,  on  Easter  Day.  Miss  Margaret 
Fowies,  the  esteemed  organist,  has  just  completed 
her  twentieth  year  of  work  in  this  church. 

Dr.  Pearce's  Passion  cantata,  "The  Man  of 
Sorrows,"  was  sung  in  Holy  Week  at  Christ  Church, 
Crouch  End,  with  the  composer  at  the  organ  and 
with  Mr.  A.  J.  Dye  as  conductor.  At  the  Soothwark 
Collegiate  Church  excellent  renderings  have  been 
given  of  Stainer*s  "  St.  Mary  Magdalen"  and  Gounod's 
"  Messe  Solennelle."  A  selection  from  "  The 
Messiah  "  was  given  on  the  evening  of  Easter  Day. 
The  choir  now  numbers  between  sixty  and  seventy 
voices,  and  the  music  was  under  the  guidance  of 
Dr.  A.  Madeley  Richardson. 


ORGAN  MUSIC. 

After  praiseworthy  official  and  personal  exertions 
the  Dean  and  Chapter  of  Lincoln  Cathedral  find 
it  necessary  to  make  another  appeal  for  the  remaining 
£322  14s.  gd.,  necessary  to  pay  for  their  fine  new 
four-manual  organ  now  being  built  by  the  eminent 
firm  of  Henry  Willis  and  Sons.  The  main  features  of 
the  expenditure  are  the  cost  of  the  organ,  £3,605,  and 
for  the  electric  blowing  apparatus,  £357  10s.  It  is 
not  too  much  to  expect  the  many  lovers  of  organ  music 


to  support  the  Cathedral  authorities  and  their  distin- 
guished organist,  Dr.  G.  J.  Bennett,  in  their  desire 
to  worthily  complete  the  furnishing  of  their  noble 
Cathedral  and  to  lend  increased  dignity  to  its  fine 
musical  services. 

From  a  neighbouring  county  comes  another  and 
similar  appeal.  Mr.  Samuel  Reay,  the  esteemed 
organist  and  "Master  of  Song"  of  the  beautiful 
Parish  Church  of  Newark,  is  seeking  aid  to  adequately 
enlarge  the  choir  organ  and  to  supply  a  gas  engine 
for  blowing  purposes  in  connection  with  the  large 
four-manual  organ,  over  which  he  has  presided 
for  very  many  years.  This  instrument  was  originally 
built  by  George  Pike  England,  in  1803.  It  has  been 
enlarged  and  modernised  by  several  skilled  hands, 
notably  by  Mr.  Henry  Willis  in  1866.  Mr.  Reay's 
claims  upon  the  attention  of  local  admirers  of  the 
stately  church  and  its  interesting  organ  will,  it  is 
hoped,  not  pass  unheeded. 

Mr.  B.  H.  Lemare's  admirable  recitals  at  St. 
Margaret's,  Westminster,  have  for  some  time 
commanded  the  attention  of  a  large  clientiU  of 
admiring  listeners.  These  excellent  performances 
are  given  in  part  to  secure  means  for  the  completion 
of  Messrs.  J.  W.  Walker  and  Son's  fine  organ,  recently 
placed  in  the  historic  edifice  just  named.  One  selec- 
tion includes  an  "Etude  Symphonique  "  by  Bossi 
(for  the  first  time  in  England)  and  an  artistic  and 
effective  Suite,  for  organ,  violin,  and  violoncello, 
by  that  representative  composer  of  German  organ 
music,  Herr  Rhetnberger.  Another  programme  is 
made  up  entirely  of  selections  from  Wagner's  dra- 
matic works,  beaded  by  the  "  Kaiser"  March.  With 
every  allowance  for  the  mastery  and  resources  of 
such  a  player  as  Mr.  Lemare,  such  a  Bcheme  savours 
of  excessive  artistic  courage.  Not  a  few  persons  may 
question  the  growing  tendency  to  present  in  church, 
compositions  adapted  for  and  specially  associated 
with  the  stage.  But  apart  from  any  views  of  a 
seemingly  restrictive  character,  one  feels  the  difficulty, 
if  not  the  impossibility,  of  interpreting  such  music  on 
the  organ  with  a  full  measure  of  the  composer's 
multiform  and  complicated  orchestral  effects;  even 
granting  that  well  skilled  organists  can  do  great 
things  in  the  way  of  "sketching"  large  scores,  and 
imitating,  if  not  realising  with  more  or  less  success, 
a  great  many  orchestral  points.  The  fixity  of  organ- 
tone  is  certainly  not  in  favour  of  the  presentation 
with  full  effect  of  the  ever  changing,  almost  restless, 
sometimes  delicate  and  often  subtle  hues  of  tone- 
colour  which  crowd  the  scores  of  that  great  master 
of  instrumentation  and  dramatic  expression,  Richard 
Wagner.  Mr.  Lemare's  interesting  experiments  in 
this  connection  are  listened  to  with  a  marked  appre- 
ciation and  with  due  admiration  of  his  great  skill. 

From  distant  colonies  come  satisfactory  tidings 
of  excellent  recitals.  At  Wellington,  New  Zealand, 
the  scheme  of  a  recent  performance  by  Mr.  W. 
Barnett,  included  works  by  Bach,  Mendelssohn,  and 
some  living  composers,  including  his  own  Berceuse, 
and  Variations  on  Mendelssohn's  theme  associated 
with  Wesley's  Christmas  Hymn ;  a  theme  also  well 
treated  on  similar  lines  by  Dr.  C.  J.  Frost.  Mr.  W. 
Reed  gave  lately  in  Montreal,  Canada,  a  recital  with 
a  programme  including  Mr.  J.  F.  Barnett's  excellent 
Offertoire  in  G,  Gigout's  Scherzo  in  E,  and  Guilmant's 
Marcbe  Triumphale. 

Admirably  conceived  performances  devoted  to 
the  rendering  of  Bach's  organ  works  are  not 
uncommon,  one  is  glad  to  observe.  Mr.  John  Pullein 
has  upon  several  recent  occasions  given  such  selec- 
tions at  St.  Swithin's  Church,  Lincoln.  These  have 
included  the  Prelude  in  A  minor,  Fantasia  in  C  minor, 
and  that  masterpiece  of  effective  contrapuntal  writing, 
the  Passacaglia  and  Fugue  in  C  minor.  A  programme 
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recently  played  at  St.  Stephen's,  Upton  Park,  by 
Mr.  A.  Eaglefield  Hull,  included  an  effective  Toccata 
by  Mailly,  and  other  movements  by  the  excellent 
professor  of  the  organ  at  the  Brussels  Conser- 
vatoire. 

At  the  Cathedral  Church  of  St.  Mary,  Edinburgh, 
Mr.  T.  H.  Collinson  gave  as  one  of  bis  recitals  a 
selection  of  music  "cast  in  the  form  of  an  aid  to 
meditation."  In  consonance  with  this  suggestive 
and  novel  idea,  the  pieces  included  the  "  Good 
Friday"  music  from  Wagner's  "  Parsifal,"  one  of  the 
few  of  the  master's  works  which,  on  the  whole,  can 
be  effectively  reproduced  as  organ  transcriptions;  and 
movements  from  Haydn's  "Se  ven  Last  Words," 
originally  written  in  instrumental  form  as  aids  to 
meditation  for  a  Good  Friday  service  in  Cadiz 
Cathedral. 

An  interesting  series  of  recitals,  given  by  Mr.  John 
Lomas  at  the  English  Church  of  St.  John's,  Mon- 
treuz,  has  recently  terminated.  The  programmes 
included  :  Festival  March  (E.  H.  Thorne) ;  Andante 
Religioso  (No.  1),  Thome;  Ricercare  (No.  9, 
Op.  174),  Rheinberger;  Dudley  Buck's  "Evening" 
and  "Triumphal  March,"  together  with  organ  works 
by  Bach,  Mendelssohn,  and  sundry  modern  German 
and  French  composers. 

Mr.  B.  Jackson  has  given,  during  the  past  few 
weeks,  some  very  interesting  recitals  at  the  People's 
Palace  and  elsewhere.  His  programmes  have  in- 
cluded Fantasie,  Saint-Saens ;  Cantilene,  Wheeldon ; 
March  in  C,  Calkin  ;  Benediction  Nuptiale,  d'Evry ; 
a  Fantasia  on  a  Welsh  Hymn,  Roberts ;  Mr. 
Jackson's  own  variations  on  "St.  Theodulph,"  and 
Fragment  Symphonique,  Lemaigre.  A  series  of 
excellent  performances  has  been  given  at  St. 
Mary's,  Newington,  by  Messrs.  E.  C.  Bairstow,  J. 
Capener,  S.  Chipperfield,  Dr.  A.  Madeley  Richardson, 
and  Mr.  B.  Jackson.  Mr.  B.  C.  Thorne  played  a 
good  programme  at  Sherborne  School,  on  Easter 
Day.  The  new  three-manual  organ  at  Old  Kilpatrick 
Parish  Church,  built  by  Messrs.  Vowles,  of  Bristol, 
has  been  inaugurated  by  Mr.  W.  A.  Donaldson.  Mr. 
A.  H.  Brewer  gave  a  recital  in  Gloucester  Cathedral, 
on  the  14th  ult.,  with  an  excellent  programme. 

Mr.  R.  Sharp*  gave  a  recital,  at  Romsey  Abbey,  on 
the  xjjth  ult.  His  programme  included  Boellmann's 
Gothic  Suite.  The  programme  of  Mr.  W.  Blakeley's 
recital,  at  Queen's  Park  Church,  Glasgow,  included 
Delbruck's  Berceuse  in  A. 


NEW  SACRED  WORKS  BY  VERDI. 
(Bv  our  Special  Correspondent.) 
At  a  "  Concert  Spirituel "  given  on  the  7th  ult.  by 
the  Societe  des  Concerts  du  Conservatoire,  at  the 
Grand  Op£ra,  three  compositions  by  the  Grand  Old 
Man  of  music  were  performed  in  public  for  the  first 
time.  Why  these  works  should  receive  notice  in 
some  degree  special  must  be  obvious  to  everybody. 
It  is  not  alone  that  the  composer  ranks  as  the  most 
illustrious  of  living  musicians,  but  also  that  he  has 
now  given  us  the  fruits  of  labour  at  eighty-five,  and 
—which  is  absolutely  remarkable— that  these  pro- 
ductions of  venerable  age  have  the  spirit  and  power 
of  youth. 

The  works  in  question  were  a  "  Stabat  Mater,"  a 
setting  for  four  female  voices  (unaccompanied)  of 
the  Hymn  to  the  Virgin  in  the  last  Canto  of  Dante's 
"  Paradiso,"  and  a  uTe  Deum"  for  double  chorus  and 
orchestra.  Before  considering  these  things  sepa- 
rately, it  may  be  well  to  say  that  the  first  and 
third  bear  a  general  resemblance  in  character  and 
treatment  to  the  Manzoni  "  Requiem."  They  are 
distinct  examples  of  sacred  music  according  to  the 


instinct  and  taste  of  the  Latin  peoples;  that  is  to 
say,  picturesque,  impassioned,  strong  in  colour,  and 
powerful  in  appeal  to  the  senses. 

"  Stabat  Mater." 

This  setting  of  the  beautiful  old  Latin  Hymn 
is  for  a  single  chorus  and  orchestra,  without  solo 
passages.  It  runs  to  no  great  length,  being  all  con- 
tained within  twenty-five  pages  of  pianoforte  score. 
The  key  is  G  minor ;  the  tempo,  crotchet  =  80,  and 
the  general  direction  for  performance,  is  simply 
Sostenuto.  The  work  opens  with  three  bars  of  the 
tonic  chord  without  its  third,  the  indeterminateness 
of  the  bare  fifth  at  once  exciting  interest  and  expecta- 
tion. Ceasing  at  bar  4,  the  D  leaves  the  G  to 
prolong  itself  through  four  bars  (sempre  morendo), 
while  the  voices  in  unison  have  the  following— 

Sta-  bat    Ma  -  ter     do  •  lo  •  ro  -  aa  Jui-ta 


eru-cem  la-  cry  -  mo  -  aa,  Dam  | 


•  de-  bat   Fi  -  la    -  aa. 


There  is  a  fine  effect  of  desolation  about  this  of 
which  exactly  hits  the  governing  note  of  the  poem. 
The  stanza  beginning  "Cujus  animam  gementem  " 
carries  on  the  impression,  largely  by  use  in  the 
orchestra  of  a  syncopated  figure — 


V  P  'iicicf. 


which  plainly  suggests  a  feature  in  the  soprano  part 
of  the  great  "  Rigoletto  "  quartet,  where  it  serves  for 
an  expression  of  intense  agitation  and  distress.  The 
stanza  ends  with  a  6-3  chord  on  B  flat,  and  its 
successor  opens  with  a  touching  device.  The  con. 
traltos,  followed  by  the  tenors,  exclaim  thus 
(unaccompanied)— 


Contralto*. 


Tf.noks. 


0  ijuaiH  trit  •  tis     et    af  •  Sic  •  ta 


in  close  contiguity  being  a  Bharp  contrast  on  the 
words  "  Mater  Unigeniti,"  where  loud,  majestic 
dominant  and  tonic  chords  in  C  major  strike  a 
triumphant  note.  The  next  stanza,  "  Quae  moerebat 
et  dolebat,"  is  attended  by  a  new  syncopated  figure 
of  accompaniment— 


m»Uo  Ugato. 

against  which,  after  three  bars,  the  bass  voices  place 
a  broadly  phrased  and  sustained  melody — 


Quae      m<*  -  re    •  bat 


during  the  closing  bars  of  which  the  syncopated 
figure  is  carried,  in  octaves,  far  up  the  heights  of  the 
violin  scale,  but  always  as  softly  as  possible.  Ending 
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in  F  minor,  this  is  followed  by  one  of  those  delight- 
fully tender  and  touching  passages  of  full  vocal 
harmony  which  are  fully  exemplified  in  the  "  Requiem." 
While  expressing  the  feeling  of  the  words  ("  Quia  est 
homo,"  &c),  the  composer  here  provides  for  a  vivid 
contrast  with  "  Pro  peccatis,"  where,  in  the  compass 
of  eight  bars,  he  delivers  a  master-stroke,  the  effect 
of  which  remains  to  the  end  of  the  piece.  Attended 
by  a  new  and  agitated  orchestral  figure — 


working  through  a  powerful  instrumental  crescendo 
up  to  a  great  climax,  the  voices  proceed  as  below— 


na  •  ti  pro 

I 


pa  -  ti,  Poe  -  naa  mc-cum  dl  -  vi 


in  tormen-tit,  .    .  Et  fla-fd-lis  tub- di  tunv 


Now  comes  a  touch  of  genius.  On  the  last  "  dimi- 
nished seventh  "  the  horns  enter  with  an  E  natural, 
sustained,  amid  the  silence  of  voices  and  all  other 

instruments,  during  three  bars.  Then  chorus  and 
orchestra  softly  re  enter,  in  the  key  of  E  major,  and 
on  the  words  "  Vidit  suum,"  with  enchanting  eifect. 
The  Paris  audience  thrilled  to  the  touch,  between 
the  stanza  so  treated  and  its  successor  is  an 
orchestral  interlude  of  eight  bars,  closing  on  the 
dominant  seventh  of  B,  in  the  major  of  which  key 
we  find  an  unaccompanied  setting  of  the  two  stanzas, 
"  Eia  Mater,"  &c.  Through  fourteen  bars  this 
section  presents  a  charming  example  of  pure  vocal 
music.    The  concluding  bars  may  be  cited— 

No.  8..    /(       2  fS=^   


In  "Sancta  Mater,  istud  agas,"  the  agitated  orchestral 
figure  of  *'  Pro  peccatis"  re  appears  as  an  interlude 
between  separate  masses  of  vocal  harmony.  Here 
there  is  a  modulation  to  C  major,  the  key  of  an 
extended  section,  having  a  theme  propounded  by  the 


TttI     -  ne  -  ra-  li,  T»m  dig- 


This  is  "  treated,"  in  the  full  sense  of  the  term,  and 
serves  the  poem  to  the  end  of  the  line,  Fac  me 
tecum  plangere." 

The  next  section  ("Fac,  ut  portem"),  though 
marked  Poco  ft:)  animato,  has  much  the  same 
character  as  the  immediately  foregoing,  till  an  out- 
burst, with  furious  orchestral  syncopations  and 
figuration,  occurs  on  the  words  "  Flammia  ne  urar 
succensus."  Here  again  the  "  diminished  seventh," 
beloved  of  modern  composers,  is  effectively  used. 
At  "  Per  te,  Virgo,"  the  original  tempo  resumes,  and 
the  (unison)  voices  move  through  short  phrases  in 
monotone,  accompanied  by  rapid  drum-beats  and 
soft  trumpet  notes  low  down  in  the  scale.  At  the 
word  "judicii,"  the  trumpets  have  a  long  peal,  and 
the  orchestra  triumphantly  asserts  the  key  of  G 
major.  But  the  voices  preserve  their  unison  and 
monotone,  chanting  through  an  extended  rallentando, 
and  ending  (in  D  major)  on  the  word  "  Victoria:," 
which  the  brass  salutes  with  a  loud  and  majestic 
fanfare.  The  final  section,  "  Quando  corpus,"  opens 
solemnly,  detached  orchestral  chords  in  F  sharp 
minor  accompanying  the  bass  intonation  of  the  first 
line.  Then  voices  and  instruments  (estremamente  p.) 
join  in  the  following — 

m 


TiT 


J_i_J  Ji  feg 


Fac 
PPP 


ni  - 


tux 


era.  ttmprt  poco  a  poco. 


.    ra    -    di  - 


This  noble  passage  is  richly  accompanied,  harps 
being  prominent,  and  at  its  close  the  orchestra 
continues  the  glowing  strain.  Then  comes  the  end— 

y — '   


Voices  Vats. 


in  which  the  final  orchestral  phrase  is  that  of  the 
voices  in  the  opening  bars. 

Laudi  alla  Veroine  Maria. 

This  work,  as  already  stated,  is  a  Quartet  for 
female  voices  (two  sopranos  and  two  contraltos),  in 
the  key  of  G  major;  Moderate;  crotchet  s  04. 
Though  a  production  to  which  a  large  measure  of 
thought  and  care  has  been  given  by  the  venerable 
composer,  it  is,  in  my  view,  not  one  adapted  to  attain 
great  popularity.  Being  without  accompaniment, 
the  effect  is  thin,  the  more  because  Verdi  has 
thought  proper  to  employ  much,  and  changeful, 
chromatic  harmony,  which  renders  the  task  of  the 
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singers  difficult,  and  also  imitative  passages  that, 
with  one  voice  to  a  part,  sound  feeble  and  unsatis- 
factory. That  there  are  beautiful  effects  in  the 
hymn  will  readily  be  understood  ;  the  finest,  perhaps, 
coming  at  the  end.  This  may  be  cited  as  a 
favourable  exampl 


choirs  joining  in  a  climax  of  immense  power,  ending 
on  the  second  inversion  of  the  chord  of  G  fiat.  All 
this  is  artfully  contrived  for  contrast.  With  hushed 
voices,  both  choirs  (soprani  tacent)  repeat  the 
"Sanctus"  in  the  key  just  named,  the  sopranos 
entering  on  the  final  chord  as  softly  as  possible 
(morendo),  and,  following  them,  the  harmonics  of  the 
violins  sustaining  with  ethereal  effect. 

There  is  now  a  I 
a  new  phrase— 


of  great  importance.  At  present  it 
phrases  for  separate  vocal  parts — 


rum  cho  -  rat. 


Soon,  however,  it  is  extended  by  repetition  of  the 
principal  figure,  and  passes  to  the  voices,  which 
deal  with  it  very  effectively  in  a  polyphonic  ensemble 
closing  in  G  flat;  that  key  still  prevailing.  The 
same  phrase  is  continued  after  a  jubilant  passage 
wholly  in  D  flat,  and  carries  on  the  argument  to  the 
end  of  "Sanctum  quoque  Paraclitum  Spiritum." 
"  The  key  of  G  flat  here  makes  way  for  that  of  B  flat, 
and  again  we  have  the  Liturgial  ii ' 
ponjpouwly  announced  by  the  brass — 

GranJioso.  > 


AllarganJo 


The  Quartet  was  encored  at  its  Paris  performance, 
but  obviously  by  way  of  compliment  to  the  ladies — 
Mesdames  Ackte,  Grand  jean,  Heglon,  and  Delna — 
who  sang  it. 

Te  Deum. 

The  last,  and,  as  will  generally  be  considered,  the 
greatest  of  the  three  works,  begins  with  the  "  intona- 
tion "  proper  to  the  Hymn  in  the  ancient  ritual— 


and  taken  up  by  the  choirs,  in  unison,  with 
all  possible  force.  At/"  Tu  ad  liberandum  sus- 
cepturus  hominem  "  the  composer  sets  himself  to 
regular  development  of  the  ritual  subject,  in  eight 
real  parts ;  carrying  it  on  with  amazing  spirit  and 
stimulating  effect,  to  a  full  close  in  the  key  last- 
named.  Passing  on,  be  reverts  to  the  interlodiaJ 
phrase  already  dealt  with,  and  treats  it  anew  in  the 
orchestra,  while  the  voices  have  independent  phrases. 
The  setting  of"  Salvum  fac  populum  tuum  "  consists 
of  massive  choral  harmonies,  without  accompani- 
ment, after  which  the  orchestra  presents  the  theme, 
"  Pleni  sunt  coeli,"  and  that  heretofore  described  as 
interludial,  successively — 


Te 


De    -  om 


Uu 


da 


It  is  stated  by  the  basses  in  the  first  of  the  two 
choirs  here  employed,  and  echoed,  in  A  minor,  by 
the  tenors  of  the  same  body.  This  is  not  an  exordium 
and  nothing  else.  The  archaic  phrase  forms  the 
central  thought  of  the  work,  and  is  treated  later  with 
much  ingenuity  and  effect.  Following  it,  the  male 
voices  of  both  choirs  have  antiphonal  passages  (un- 
accompanied), chiefly  in  repeated  chords,  which  are 
seldom  changed.  The  composer's  purpose  in  this 
subdued  and  bare  effect  is  to  throw  into  high  relief  a 
loud  ensemble  at  the  Sanctus,  upon  which  all  voices 
and  instruments  are  brought  to  bear.  Continuing, 
the  first  choir  deals  with  a  brief  theme — 


of  much  importance,  since  it  repeatedly  returns  as 
the  work  goes  on.  In  the  course  of  this,  the  second 
choir  continues  the  exclamation  "  Sanctus,"  both 


gg3  '\p 


This  combination  is  finally  worked  out  by  both 
choirs  as  one  body.  There  is  an  equally  effective, 
though  very  different  device  for  "  Dig n arc,  Domine, 
in  die  isto";  the  unisonous  voices,  supported  by 


the 


instruments,  singing — 


while  the  orchestral  basses  slowly  pulsate  on  F  sharp 
below  them.  A  notable  antiphonal  effect  is  secured 
by  simple  means  on  "  Miserere  nostri,  Domine,"  and 
thence  to  the  end  the  work  proceeds  regularly. 
The  setting  of  "  In  te  speravi,"  shows  Verdi  still 
unexhausted.  Here  he  employft  a  soprano  solo,  in 
three  short  phrases,  apparently  to  individualise  thsj 

end. 


prayer,  and  so  comes  to  an 


tl.L 
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The  performance  in  Paris  need  not  long  detain  U8. 
While  the  orchestra  was  irreproachable,  the  chorus 
could  not  possibly  satisfy  English  ears.  It  lacked 
volume  and  quality  of  tone — a  defect  not  made  up  for 
by  accuracy  and  finesse.  The  singing  of  the  Quartet 
was  spoiled  by  a  vibrato  which  threw  everything  out 
of  tune.  "All  Paris"  listened  decorously;  indulged 
in  some  chaste  applause,  and  went  home,  no  doubt, 
with  the  complacency  warranted  by  an  act  of  penance. 
M.  Taffanel  conducted,  and  bad  his  forces  thoroughly 
in  hand. 

GOOD  FRIDAY  CONCERTS. 
The  Royal  Choral  Society. 
The  largest  audience  at  the  many  concerts  which  took 
place  on  Good  Friday,  the  8th  uJt,  assembled  in  the  evening 
at  the  Albert  Hall,  where  the  Royal  Choral  Society,  under 
the  conductorship  of  Sir  Frederick  Bridge,  gave  its  usual 
shortened  version  of  Handel's  "Messiah.  The  occasion 
is  one  that  scarcely  calls  for  detailed  criticism.  The 
soloists  were  Miss  Esther  Palliser,  Miss  Clara  Butt, 
Mr.  Lloyd  Cbandos,  and  Mr.  Santley,  all  of  whom 
discharged  their  familiar  tasks  with  artistic  earnestness 
and  ability.  The  numbers  "He  shall  feed  His  nock" 
and  "Come  unto  Him"  have  seldom  been  rendered 
with  greater  purity  and  fervency  of  expression,  and 
Mr.  Santley  sang  with  a  command  of  vocal  art  that  more 
than  once  excited  the  enthusiasm  of  his  listeners. 

Queen's  Hall  Choral  Society. 

So  meritorious  was  the  rendering,  on  the  8th  ult.  (Good 
Friday),  of  the  majority  of  die  choruses  in  "  The  Redemp- 
tion" as  to  again  evoke  regret  that  this  capable,  body  of 
vocalists  has  not  more  frequently  been  heard  of  late.  The 
dramatic  elements  of  Gounod's  expressive  trilogy,  which 
has  become  such  a  favourite  work  for  performance  in 
religious  seasons,  were  adequately  brought  out,  toe  scene 
in  the  Sanhedrim  in  this  respect  proving  more  than 
ordinarily  effective,  whilst  the  fresh  voices  of  Mr.  Stedman's 
choir  of  boys  in  the  organ  gallery  told  exceedingly  well  in 
the  imposing  Ascension  chorus  "  Unfold,  ye  portals, "  this 
section  having  rarely  been  executed  with  such  precision, 
dignity,  and  emphasis.  At  this  point  Mr.  Henry  J.  Wood 
had  reason  to  be  proud  of  both  the  choral  and  the 
instrumental  force  he  so  firmly  directed.  Miss  Helen 
Jaxon  sang  the  principal  soprano  passages  with  the 
requisite  feeling  and  impulse,  missing  none  of  her 
opportunities.  Miss  Ada  Crossley  sympathetically  rendered 
Mary's  beautiful  solo  at  the  foot  of  the  Cross,  and  Miss 
Alice  M.  Toothill  showed  praiseworthy  care  as  the 
assistant-soprano.  The  music  of  the  Saviour  was  delivered 
by  Mr.  Louis  Frolich  in  a  painstaking  manner,  and  Messrs. 
Herbert  G rover  and  Orme  Darvall  represented  the 
Narrators  jealously.  Mr.  Percy  Pitt  was  at  the  organ. 
The  reception  of  "The  Redemption"  was  throughout 
as  hearty  as  its  warmest  admirers  could  desire. 


PHILHARMONIC  SOCIETY. 
The  second  concert  of  the  present  season  of  the 
Philharmonic  Society  took  place  on  March  31,  at  the 
Queen's  Hall,  and  was  probably  made  most  memorable  to 
the  majority  of  the  audience  by  the  fiery  playing  of  M.  Ossif 
Gabrilowitsch  in  Liszt's  Pianoforte  Concerto  in  E  flat.  It 
will  perhaps  be  remembered  that  this  young  pianist  elicited 
very  favourable  criticisms  on  his  first  appearance  in 
England  last  summer  at  a  Richter  concert,  and  he  certainly 
justified  them  by  his  performance  on  this  occasion.  The 
work  was  attacked  with  all  the  Han  of  a  charge  of  French 
cavalry,  and  although  now  and  again  the  reading  was 
deficient  in  restraint,  its  brilliancy  and  exuberance  made  it 
pulse  stirring,  and  five  recalls  to  the  platform  and  the 
positive  insistence  of  an  extra  piece  testified  to  its 
effectiveness.  M.  Gabrilowitsch  may  indeed  be  placed 
under  the  head  of  "  Pianists  arranged  by  Lisct."  Mr 
Henry  Such,  the  violinist,  has  a  delicate  and  refined  style, 
and  executes  rapid  passages  in  a  neat  and  estimable 
manner.     He  woos  rather  than 


a  method  of  appeal  by  no  means  to  be  despised.  He 
chose  Raff's  Concerto  in  B  minor,  in  the  production  of 
which  Herr  Wilhelmj  had  much  to  do.  Considering  that 
the  work  had  not  previously  been  beard  at  these  coocerts. 
one  expected  an  analysis  of  it  in  the  programme  book; 
but  presumably  the  shilling  charged  would  not  cover  the 
expense,  and  a  mere  announcement  of  the  work  was  all 
that  was  to  be  found.  The  expected  information  wss, 
however,  forthcoming  concerning  the  Other  novelty  at 
these  concerts,  Saint  Saens's  picturesque  and  wonderfully 
scored  symphonic  poem  "  Phseton,"  which  was  made  to 
serve  as  the  overture  to  the  evening.  It  was  well  ren- 
dered, but  the  most  important  and  best  orchestral  perform- 
ance was  that  of  Mozart's  familiar  Symphony  in  E  flat, 
the  first  of  the  three  masterpieces  in  this  form  dating  from 
1788.  At  the  end  of  the  first  half  of  the  programme,  Sir 
Alexander  Mackenzie  relinquished  the  baton  to  Dr.  Hubert 
Parry,  who  conducted  his  enjoyable  and  characteristic 
"Symphonic  Variations."  which  were  "repeated  by 
request."  Miss  Susan  Strong  being  unable  to  appear, 
owing  to  a  cold,  the  vocal  element  was  supplied  by  Madame 
Alva,  who  sang  with  great  beauty  of  votce  and  dramatic 
power  "  Ritorna  vincitor,"  from  Verdi's  "  Aids,"  and 
"  L'altra  notte,"  I 


THE  BACH  CHOIR. 

A  Society  like  the  Bach  Choir,  whose  motto  has  ever 
been  Res  intra  ventm  gaudium,  could  scarcely  have 
expected  such  large  numbers  of  the  general  public  as  were 
attracted  by  the  concert  given  on  the  2nd  ult.,  at  the 
Queen's  Hall,  In  Memoriam  of  Johannes  Brahms.  The 
programme  was  pre-eminently  a  musicians'  programme,  for 
it  consisted  of  three  of  the  great  master's  most  solid  and 
most  serious  works,  in  which  splendid  musicianship  must 
occasionally  compensate  for  a  certain  lack  of  melodic 
inspiration  and  what  is  generally  called  charm,  (he  very 
qualities,  that  is,  which  most  appeal  to  non-musicians.  It 
says  much  for  the  esteem  in  which  Brahms's  music  is  held 
that  such  works  as  the  ode  to  the  goddess  of  funerals, 
"  Nanie  "  (Op.  82),  the  second  Pianoforte  Concerto  in  B  flat 
(Op.  83),  and  the  "  German  Requiem  "  should  have  almost 
filled  the  large  Queen's  Hall.  True,  the  wonderful 
"  Requiem"  has  long  taken  its  place  by  the  side  of  the  most 
sublime  revelations  in  music.  From  this  proud  position 
no  cavilling  at  its  "  austerity  "  and  "  dulness  "  can  oust  it, 
nor  can  adverse  criticism  detract  from  the  "  true  joy  "  with 
which  its  inspired  strains  fill  those  to  whom  this  "  Requiem  " 
seems  a  crushing  effort  of  genius,  and  one  of  the  very  few 
works  of  modern  times  worthy  to  be  named  with  the 
choral  masterpieces  of  the  greatest  of  the  great  masters. 
But  it  is  to  such  as  mourn  and  are  sorrowful  that  Brahms's 
music,  itself  the  outpouring  of  a  mournful  heart,  appeals 
most  strongly,  and  speaks  as  with  the  voice  of  peace  and 
consolation.  Under  tbe  soothing  influence  of  that  most 
touching  soprano  solo,  "  Ye  now  are  sorrowful,"  the  heart 
seems  to  open  as  a  clenched  fist  opens  for  a  friendly 
grasp.  There  seems  to  be  nothing  in  all  music  quite 
like  this  wonderful  movement.  The  "  Requiem  "  is  still 
a  terra  incognita  to  many  who  can  enjoy  the 
composer's  chamber  and  orchestral  music.  YVe  can 
wish  them  nothing  better  than  a  speedy  recognition  of 
its  greatness  and  beauty.  The  performance,  on  the  12th 
ult.,  was,  on  the  whole,  excellent.  The  choir  sang  with 
the  ease  and  surety  that  come  of  thorough  familiarity 
with  a  difficult  task,  nor  were  they  tacking  in  vigour  in 
tbe  dramatic  choruses,  though  a  resonant  tone  and 
abandon  are  not  generally  the  strongest  points  of  the  Bach 
Choir.  Miss  Alice  Esty  and  Mr.  Francis  Harford  were 
the  soloists.  The  former  sang  tbe  lovely  soprano  solo 
with  just  the  simplicity  and  Innigkeit  tbe  music  demands. 
She  Completely  merged  the  singer  in  the  music;  moreover, 
with  the  exception  of  one  note,  she  sang  in  perfect  tune, 
no  mean  achievement,  as  those  who  know  the  piece 
will  allow.  Mr.  Harford  hardly  suggested  the  awe  and 
mystery  of  the  terribly  earnest  and  uncompromising  bas* 
solos.  He  was  frankly  "  dramatic,"  which  is  exactly  what 
is  not  wanted  in  this  stern  music.  Professor  Stanford's 
reading  of  the  work  was  full  of  breadth  and  dignity. 
"  Nanie,"  one  of  Brahms's  least  spontaneous  works,  though 
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full  of  a  severe,  calm  beauty  of  its  own,  was  also  well  sung ; 
and  Mr.  Leonard  Berwick  gave  a  quite  superb  performance 
of  the  great  Second  Concerto.  His  playing  was  remarkable 
for  brilliancy  and  power,  combined  with  a  rare  intellectual 
insight  amounting  to  a  perfect  exploration  of  a  little  known 
and  shamefully  neglected  work.  He  proved  by  his  per- 
formance, no  less  than  by  his  quite  remarkable  success,  that 
this  is  one  of  the  concertos  which  must  be  played  either  by 
a  great  artist  in  his  grandest  style  or  not  at  all.  We  shall 
be  surprised  if,  after  the  furore  created  by  Mr.  Borwick 
with  ."  Brahms  in  B  flat,"  other  great  pianists  fail  to 
suddenly  "  discover  "  a  masterpiece. 


LAMOUREUX  CONCERTS. 

The  result  of  the  plebiscite  submitted  by  Mr.  Robert 
Newman  for  the  Lamoureux  concert  at  the  Queen's  Hall, 
on  the  20th  ult.,  was  a  programme  containing  Beethoven's 
"  Egmont "  Overture,  Tschaikowsky's  Sixth  Symphony, 
Saint-Saens's  "  Danse  Macabre,"  the  Larghttto  from 
Dvorak's  Serenade  in  E  (Op.  22),  and  the  everlasting 
"  Ride  of  the  Valkyries."  To  these  Mr.  Newman  added  a 
novelty  in  the  shape  of  a  Pianoforte  Concerto  in  F  minor 
(No.  2)  by  M.  Theodore  Dubois,  which  had  not  previously 
been  performed  in  England.  The  work,  which  was 
originally  produced  on  January  30  last  at  a  Paris  Conserva- 
toire concert,  consists  of  four  distinct  movements.  The 
firBt  of  these  possesses  considerable  musical  charm,  its 
themes  being  expressive  and  graceful,  and  treated  in  a 
picturesque  manner.  The  next  number  is  headed  Adagio 
ton  sentimento  profondissimo,  and  although  the  sentiment 
cannot  be  said  to  reach  the  depths  of  "  profondissimo,"  it 
is  genuine  and  poetical,  and  therefore  is  quite  as  acceptable 
The  Scherxo  has  the  spirit  which  lurks  in  Mendelssohn's 
"  Midsummer  Night's  Dream  "  music,  and  the  robust  and 
masculine  character  of  the  Finale  provides  effective  contrast 
to  what  has  gone  before  and  forms  a  brilliant  conclusion. 
The  solo  portion,  which  is  very  grateful  to  the  player,  was 
excellently  rendered  by  Mdlle.  Clotilda  Kleeberg,  who  was 
the  executant  on  the  initial  performance,  and  to  whose 
crisp  touch  and  vivacious  style  the  music  is  peculiarly  in 
accord.  M.  Lamoureux's  reading  of  Tschaikowsky's 
"Pathetic"  Symphony  was  noticed  at  length  in  last 
month's  number  of  The  Musical  Times,  and  it  is,  there- 
fore, only  necessary  to  say  that  on  this  occasion  the 
interpretation  of  the  second  movement  was  decidedly  better 
than  before,  more  attention  being  paid  to  expression  and 
accentuation  of  its  grace.  Many  of  the  details  of  the 
orchestration  were  audible  with  remarkable  clearness,  and 
in  its  entirety  the  performance  was  worthy  of  the  work 
and  its  conductor's  tame.  It  is  almost  unnecessary  to  say 
that  an  ideal  rendering  was  given  of  Saint- Saent's  grotesque 
symphonic  poem  *'  Le  Danse  Macabre,"  but  the  reading  of 
Beethoven's  Overture  to  Goethe's  drama  "  Egmont "  was 
less  satisfactory.  It  was  deficient  in  dignity,  the  opening 
of  the  AlUgro  was  taken  too  slowly,  and  in  expression  it 
was  wanting  in  masculine  sentiment. 


CRYSTAL  PALACE  CONCERTS. 

The  Saturday  concert  of  March  26  coincided  with  the 
seventy-first  anniversary  of  Beethoven's  death,  and  the 
programme  was  accordingly  devoted  exclusively  to  the 
compositions  of  that  master.  The  symphony  was  the 
"  Pastoral,"  of  which  Mr.  Manns  secured  a  very  enjoyable 
rendering,  and  Lady  Halle*  was  loudly  and  deservedly 
applauded  after  her  fine  performance  of  the  Violin  Concerto. 
The  vocalist  of  the  afternoon,  Miss  Marie  Berg,  made  a 
successful  dibut  in  Cldrehen's  songs  from  "  Egmont "  and 
an  early  aria  entitled  "  Priroo  amore,"  recently  issued  in 
the  supplemental  volume  of  Beethoven's  works  and  not 
previously  sung  in  public  in  this  country.  The  remaining 
numbers  were  the  ••  Egmont "  and  "  Fidelio  "  Overtures 
and  the  Romance  in  F  for  violin  and  orchestra,  played  by 
Lady  Halle.  The  miserable  weather,  and  possibly  the 
attractions  of  the  University  boat  race,  accounted  for  the 
sparse  attendance. 

There  was  no  lack  of  variety  in  the  programme  of  the 
concert  of  the  2nd  ult.,  which  included  Tschaikowsky's 


Pianoforte  Concerto  in  B  flat  minor,  Mendelssohn's 
"  Hear  my  Prayer,"  a  selection  from  Schubert's 
"Rosamunde"  music,  Handel's  Largo  in  G,  and  the 
march  with  chorus  from  Wagner's  "  Tannhauser."  The 
audience,  however,  was  again  disappointingly  small.  M. 
Gabrilowitsch,  who  undertook  the  solo  in  the  concerto, 
proved  himself,  as  on  the  occasion  of  his  English  dibut 
in  the  same  work  at  a  Richter  concert  in  1896,  an  executant 
of  remarkable  brilliancy ;  and  Madame  Lucile  Hill,  to  whom 
the  solo  in  Mendelssohn's  Psalm  was  allotted,  introduced 
three  pleasing  songs  by  Mr.  Garnet  Cox,  an  ex-student  of 
the  Royal  Academy  of  Music.  Mr.  Manns  conducted 
throughout  with  his  habitual  energy  and  the  choir  acquitted 
itself  with  credit. 

Mr.  Manns  was  unfortunately  prevented  by  severe 
indisposition  from  directing  the  concert  of  the  9U1  ult ,  but 
a  very  able  substitute  was  found  in  Mr.  F.  H.  Co  wen. 
The  conductor  of  the  Halle'  concerts  directed  excellent 
performances  of  Beethoven's  Second  Symphony,  the  Over- 
ture to  Gluck's  "  Ipbigenie  en  Aulide,"  and  the  dances  in 
"  Elysian  Fields "  from  the  same  composer's  "  Orfeo." 
The  pianist  of  the  afternoon  was  Mdlle.  Clotilde  Kleeberg, 
whose  brilliant  technique  and  charm  of  expression  secured 
her  a  great  success  in  Chopin's  F  minor  Concerto.  Miss 
Rosa  Green  gave  a  familiar  air  from  Saint-Saens's 
"Samson  et  Dalila"  with  moderate  success,  and  M. 
Jacques  Renard,  the  principal  violoncellist  of  the  Crystal 
Palace  Band,  played  a  characteristic  Arabian  dance  by  bia 
brother,  M.  Jean  Renard,  with  considerable  skill. 

Miss  Leonora  Jackson,  the  accomplished  young  American 
violinist,  who  had  already  been  heard  at  the  Queen's  Hall 
concerts  and  at  the  Salle  Erard,  made  her  debut  at  Syden- 
ham on  the  1 6th  ult.  with  signal  success,  choosing  for  her 
principal  solo  Bach's  Concerto  for  violin,  strings,  and 
clavier,  an  extremely  interesting  work  believed  to  date 
from  the  Cothen  period  of  its  composer.  The  solo  was 
played  in  admirable  style  by  Miss  Jackson,  whose  enter- 
prise in  introducing  what  is  practically  a  novelty  in 
England  deserves  cordial  recognition.  Mr.  Manns,  happily 
restored  to  his  usual  health,  directed  excellent  performances 
of  Brahma's  noble  Symphony  in  D,  the  Overture  to  the 
"Flauto  Magico,"  and  Sullivan's  Overture  "Di  Ballo  " 
Mr.  Andrew  Black  was  the  vocalist,  singing  Henschel's 
effective  ballad  "Jung  Dieterich  "  and  two  songs  by  Mr. 
Cowen  in  his  incisive  and  effective  style. 


ROYAL  ARTILLERY  BAND  CONCERTS. 

Not  the  least  satisfactory  feature  of  the  concerts  at 
Queen's  Hall  by  Cavaliere  Zavertal's  competent  force  is 
the  freedom  from  prejudice  displayed  in  the  selection  of 
works.   The  old  and  the  new  are  equally  well  placed,  and 
upon  the  interpretation  of  each  the  utmost  care  is  bestowed. 
Mozart  and  Wagner  were  near  neighbours  on  March  25. 
Edward  German  alone  separating  them,  and  the  respect 
they  received  from  both  conductor  and  band  was  equal. 
The  specimen  of  Mozart's  genius  was  the  "Jupiter" 
Symphony,  the  combined  dignity,  grace,  and  energy  of 
which  could  scarcely  have  been  developed  with  a  higher 
degree  of  artistic  effect.   So  accurately  was  the  spirit  of 
the  masterpiece  caught  that  preference  with  respect  to  the 
rendering  of  the  impulsive  opening  Allegro,  the  delicious 
Andante,  the  sparkling  Minuet,  or  the  vigorous  Finale 
resolved  itself  into  a  question  of  personal  sentiment. 
Abundant  character  marked  the  execution  of  the  "  Trauer- 
marsch  "  from  "  Gotterdammerung  "  and  the  "Walkuren- 
ritt,"  all  the  points  of  these  picturesque  compositions  being 
clearly  developed.   Quite  as  satisfactory  in  every  way  was 
the  performance  of  Mr.  German's  delightful  Masque  music, 
composed  for  the  revival  of  "As  you  like  it"  at  the  St. 
James's  Theatre  last  year.    Such  piquant  pieces  as  the 
Woodland,  the  Children's,  and  the  Rustic  dances— replete 
with  airy  gaiety  and  spontaneity— are  worthy  companions 
to  the  deservedly  popular  "  Henry  VIII."  •eries  They 
were  received  with  a  warmth  of  approval  testifying  that 
the  audience  would  gladly  have  heard  them  a  second 
time.    The  march  from  Gounod's  "  La  Reine  de  Saba," 
Chaminade's  delicate  little  piece  "  La  Chaise  a  Porteurs." 
the  "  Danse  des  Pretresses  de  Dagon,"  from  Saint-Saens'a 
("Samson  et  Dalila,"  and  the  Overture  to  Hofrnann's 
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"  Aennchen  von  Tharau "  were  alio  in  the  programme, 
throughout  conducted  by  Cavaliere  Zavertal  with  decision 
and  judgment. 

Another  concert  was  given  on  the  22nd  alt.,  when  a 
Symphony  in  D  minor,  by  Emanuel  Moor,  was  performed, 
it  was  stated,  for  the  first  time  in  England.  It  proved  to  be 
a  work  more  sturdy  than  fanciful  in  character.  The 
opening  .-1 1 leg ro  has  more  than  ordinary  vigour,  to  which 
the  succeeding  Andant*  does  not  yield  sufficient  relief ;  but 
the  Schtrxo — which  at  an  initial  hearing  seizes  attention  as 
the  most  original  section — is  animated  and  of  well- 
sustained  interest.  The  final  AlUgro  has  a  touch  of 
barbaric  force,  which  suffers  in  effect  from  the  movement 
being  carried  to  undue  length.  Cavaliere  Zavertal  took 
the  utmost  pains  with  the  symphony,  which  was  favourably 
received,  though  it  did  not  evoke  enthusiasm.  Evidently 
more  acceptable  to  the  majority  was  Tschaikowsky's  bright 
"Casse-Noisette"  Suite,  played  with  engaging  spirit  and 
point.  Wagner's  "  Huldigungs-Marsch  "  and  the  Overture 
to  "  Die  Meistersinger  "  respectively  began  and  concluded 
an  agreeable  programme. 


MONDAY  AND  SATURDAY  POPULAR  CONCERTS. 

The  record  of  the  fortieth  season  of  these  entertainments 
may  now  be  concluded  with  brevity.  The  first  concert  to 
demand  mention  is  the  Saturday  performance  of  March  26, 
the  programme  being  selected  entirely  from  the  music  of 
Beethoven  in  commemoration  of  the  anniversary  of  the 
master's  death,  which  occurred  on  March  26,  1827.  The 
works  rendered  were  the  Quartet  in  C  minor  (Op.  18,  No.  4), 
the  more  mature  Quintet  in  C  (Op.  29),  and  the  abstruse 
Quartet  in  A  minor  (Op.  132).  Four  of  the  Litdtr  were 
sung  to  perfection  by  Mrs.  Henschel. 

The  last  Saturday  performance  of  the  season,  on  the  2nd 
ult.,  showed  the  Joachim  Berlin  Quartet  to  the  fullest 
advantage,  beginning  as  it  did  with  Beethoven's  unsur- 
passable Quartet  in  C  (Op.  59.  No.  3)  and  ending  with 
Professor  Villiers  Stanford's  masterly  Quartet  in  D  minor 
(Op.  64).  The  vocalist  was  Madame  Blanche  Marchesi, 
who  imparted  the  utmost  significance  to  songs  by  various 
composers. 

Brahms  was  the  master  who  was  specially  honoured  at 
the  closing  concert  on  the  4th  ult.,  for  the  date  was  as  nearly 
as  possible  in  accordance  with  the  anniversary  of  the 
composer's  death.  The  Joachim  artists  performed 
the  somewhat  intricate  Quartet  in  C  minor  (Op.  51, 
No.  j),  the  Quintet  in  G  (Op.  in),  and  the  Sextet  in 
B  flat  (Op.  18).  All  were  splendidly  rendered  by  the 
Joachim  Quartet  party,  with  the  assistance  of  other  well- 
qualified  artists.  Dr.  Joachim  received  a  fervent  greeting 
when  he  came  forward  to  play  three  of  the  Hungarian 
Dances,  and  the  audience  would  gladly  have  heard  more, 
but  the  violinist  was  firm  in  his  refusal  to  grant  an  encore. 
Madame  Blanche  Marchesi  sang  three  of  Brahms's  Litdtr 
to  perfection. 

WALENN  CHAMBER  CONCERTS. 

Messrs  Walbnn  judiciously  impart  distinction  to  their 
chamber  concerts  by  the  production  of  new  or  little-known 
works,  and  at  their  performance  on  March  29,  at  the  Queen's 
(Small)  Hall,  they  claimed  the  introduction  to  England  of 
a  Trio  in  D  minor  (Op.  3)  by  Alexander  Zemlinsky.  Of  the 
writings  of  this  young  composer  little  is  known  in  this 
country,  and  the  trio  does  not  excite  great  desire  for 
farther  acquaintance  with  his  works.  It  is  laid  out  for 
pianoforte,  clarinet  or  violin,  and  violoncello,  and  the 
first  of  the  three  movements  indicates  clever  craftsmanship 
and  earnest  endeavour  to  secure  effective  expression. 
The  themes,  moreover,  are  tersely  developed,  and  although 
the  other  numbers  are  not  so  good,  the  composition 
in  its  entirety  may  be  said  to  be  one  of  promise. 
Another  work,  probably  new  to  the  large  majority  of 
the  audience,  was  a  song  cycle,  entitled  "The  Passing 
Year,"  by  Mr.  Rutland  Bough  ton.  The  cycle  consists 
of  twelve  lyrics,  severally  dealing  with  each  month 
of  the  year,  written  by  Lizzie  Miller  Pengelly,  the 
sentiment  of  whose  unpretentious  lines  is  in  some 
instances  happily  accentuated  by  the  music,  especially 
that  of  a  meditative  character.   Justice  was  done  to  the 


cycle  by  Mr.  Arthur  Walenn,  who  was  accompanied  by  the 
composer.  Miss  Hettie  West  made  her  "  first  appearance 
in  London."  Some  vocalists  come  to  the  metropolis  too 
late,  but  Miss  West  has  come  too  soon,  and  she  has  yet 
much  to  learn  in  her  art.  The  programme  also  contained 
Dvorak's  pleasing  •'  Bagatellen  "  for  two  violins,  violon- 
cello, and  pianoforte.  The  instrumentalists  were  Miss 
Maude  Rihll,  Miss  Dorothea  Walenn,  Mr.  Gerald  and  Mr. 
Herbert  Walenn,  and  Mr.  George  Clutsam. 


AMATEUR  ORCHESTRAL  CONCERTS. 

Distinction  was  given  to  the  orchestral  concert  at  the 
Imperial  Institute,  on  March  30,  by  the  first  performance  in 
England  of  a  Concertstuck  for  four  horns  and  orchestra, 
by  Heinrich  Hubler,  who  for  some  years  was  first  horn- 
player  at  the  Dresden  Opera  House.  The  work  was 
written  in  1856,  and  therefore  it  is  not  surprising  that  in 
form  and  in  scoring  it  is  somewhat  old-fashioned ;  but  the 
horn  parts  are  written  with  such  sympathy  with  the  genius 
of  these  instruments  that  the  piece  possesses  considerable 
musical  interest.  It  is  in  three  sections,  which,  however, 
were  played  without  break.  The  two  first  numbers  are  of 
a  dignified  and  expressive  nature,  and  are  decidedly  the  best 
portions  of  the  work.  The  concluding  movement,  in  six- 
eight  measure,  suggests  a  hunting  song  and  is  somewhat 
commonplace.  The  horns  were  excellently  played  by 
Messrs.  A.  Borsdorf,  J.  Smith,  T.  R.  Busby,  and  E.  Livsey, 
who  were  well  supported  by  the  orchestra.  Meritorious 
renderings  were  also  given  of  Tschalkowsky's  fascinating 
"  Nut-cracker  "  Suite,  Weber's  Overture  to  "  Der  Freis- 
chutz,"  and  Moszkowski's  "  Spanish  Dances."  Mr. 
Rennison- Hudson  played  a  Fantasia  in  C,  by  Paggi,  for 
the  flute  with  great  brilliancy,  and  some  songs  were  taste- 
fully sung  by  Miss  Gordon-Scott.  Mr.  Louis  d'Egville 
conducted  in  the  absence  of  Mr.  Randegger. 

The  concert  given  on  the  5th  ult.,  by  the  Stock  Exchange 
Orchestral  and  Choral  Society,  at  the  Queen's  Hall, 
further  exemplified  Mr.  Arthur  W.  Payne's  decided  abilities 
as  a  conductor.  An  excellent  interpretation  was  given  of 
Mozart's  Symphony  in  G  minor  (the  second  of  the  famous 
three  which  concluded  his  compositions  in  this  form),  and 
admirable  performances  were  secured  of  Mendelssohn's 
Overture  to  "  Athalie,"  Sir  Alexander  Mackenzie's  orches- 
tral arrangement  of  his  beautiful  "  Benedictus,"  and  Sir 
Arthur  Sullivan's  "  In  em  Mot  Lam  "  Overture.  As  usual, 
the  singing  of  the  male-voice  choir,  under  the  direction  ot 
Mr.  Alfred  E.  Cooke,  was  a  much  appreciated  feature.  The 
glees  selected  were  "  When  for  the  world's  repose " 
(Mornington)  and  "The  mighty  conqueror"  (Webbe),  and 
the  part-songs  were  "The  Sailor's  Song"  (Hatton), 
"Northman's  Song"  (Kiicken),  and  "The  Crver"  (King 
Hall).  The  rendering,  by  Mdlle.  Eva  Cortesi,  of  Massenet's 
"Air  de  Ximene,"  from  "Le  Cid,"  and  the  same  com- 
poser's "  Pen  see  d'Automne,"  no  less  than  the  finished 
playing  by  Mr.  W.  H.  Squire  of  several  violoncello  pieces, 
contributed  in  no  small  degree  to  the  enjoyment  of  the 
evening.   

"THE  LEGEND  OF  ST.  DAVID." 

Some  particular  interest  was  attached  to  the  perform- 
ance, on  the  4th  ult.,  at  the  Queen's  Hall,  of  the  oratorio 
entitled  "  The  Legend  of  St.  David,"  by  Mr.  D.  Jenkins, 
for  this  composer  is  one  of  the  most  popular  writers  in 
Wales,  and  consequently  his  music  may  be  taken  as  indi- 
cative of  widespread  taste  in  the  art  in  the  principality. 
The  oratorio  is  not  new.  The  score  bears  the  date  of 
December  1,  1893,  anJ  the  work  was  first  performed  at  the 
National  Eisteddfod,  Carnarvon,  of  the  following  year ; 
but  it  had  not  been  heard  in  London  until  last  month,  and 
consequently  bad  not  been  submitted  to  the  fierce  scrutiny 
of  metropolitan  criticism.  "  St.  David  "  contains  several 
masterly  numbers,  especially  the  choruses,  and  its  pages 
are  marked  by  a  sincerity  of  expression  and  a  certain 
deftness  in  the  use  of  effective  devices  that  frequently 
excite  respect  and  admiration.  To  a  Londoner  the  libretto 
contains  too  many  incidents,  which  result  in  the  score 
comprising  forty-two  numbers  and  extending  over  226 
pages.  Gallant  Wales,  however,  presumably  likes  its 
oratorios  long,  as  once  did  London.   Mr.  H.  W.  Hughes, 
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Satrapa's  maidens,  "  Trip  we  gaily,"  is  cleverly 
by  the  unceremonious  ejaculations  of  the  Disci 
sirens,  go,  seek  your  den,"  and  in  the  vigorous 


the  librettist,  has  cast  his  work  in  dramatic  form,  and  has 
divided  it  into  four  scenes.  In  the  first  is  related  David's 
election  as  a  missionary  leader.  In  the  second  is  told  the 
temptation  of  himself  and  his  brethren  by  Satrapa  and  her 
maidens  in  a  manner  which  carries  the  mind  to  Klingsor's 
Garden  in  Wagner's  "  Parsifal."  The  third  scene  is  occu-  | 
pied  with  the  celebration  in  which  David  is  made  an  Arch- 
bishop, and  the  work  is  concluded  with  the  welcoming  of 
David  to  his  cathedral,  and  bis  death.  The  composer  is  at  his 
best  in  the  choral  portions,  and  specially  when  his  harmonic 
scheme  is  diatonic.  Happy  use  is  made  of  an  old  Welsh 
melody  suggestive  of  the  ancient  Greek  Phrygian  mode, 
and  the  choruses  of  the  Disciples,  for  tenors  and  basses, 
form  a  conspicuous  feature  of  the  work.  Much  appreciation 
of  effect  is  shown  in  the  second  scene,  where  the  chorus  of 
Trip  we  gaily,"  is  cleverly  contrasted 

eiples,  "  Go, 

go,  seek  your  den,"  and  in  the  vigorous  conclusion 
of  the  scene,  in  which  is  recounted  the  destruction  of 
Satrapa.  A  good  choral  climax  closes  the  third  section, 
and  the  Finale  of  the  oratorio  is  well  conceived.  The 
solos  are  less  distinctive.  David  has  some  melodious 
tenor  airs,  Satrapa  is  provided  with  dramatic  passages, 
the  bass  solos  of  Paulinas  possess  dignity,  and  the 
song  of  Boia,  the  sorcerer,  has  vigour.  An  expressive 
contralto  song  is  also  sung  by  Dunawd,  Satrapa's  daughter, 
somewhat  needlessly  introduced,  and  promptly  murdered 
by  her  mother.  There  are  in  addition  solo  passage*  for 
the  Angel,  the  Dove,  and  three  bishops,  all  the  last 
named  being  tenors.  The  chief  vocalists  on  the  4th  ult. 
were  Miss  Maggie  Davies,  Miss  Morfydd  Williams,  Mr. 
Ben  Davies,  Mr.  William  Davies,  and  Mr.  David  Hughes, 
all  of  whom  sang  with  the  zeal  associated  with  their 
nationality.  The  choruses  were  rendered  by  the  Ponty- 
pool  and  Abersychan  choir,  winners  of  the  first  prize  in 
the  chief  choral  competition  at  the  Newport  National 
Eisteddfod.  The  voices  were  fresh  and  resonant,  those  of 
the  tenors  and  basses  being  particularly  good.  Precision 
and  dramatic  perception  characterised  their  singing  and 
reflected  much  credit  on  their  trainer,  Mr.  Walter 
Protheroe,  and  there  was  a  notable  earnestness  about  all 
they  did  which  held  the  attention  of  the  listeners.  The 
orchestra  was  efficient,  and  good  service  was  rendered  by 
Mr.  Treharne  at  the  organ.   Mr.  D.  Jenkins 


THE  "DREAM  OP  JUBAL"  AT  HACKNEY. 

No  more  intelligent  or  persevering  body  of  youthful 

the  metropolis  and  its  suburbs 


u  n  (\ 

than  the  boys  of  the  Grocers'  Company's  School  at  Hackney 
Downs,  who  are  under  the  musical  guidance  of  Mr.  Ernest 
Newton.  To  their  conscientious  treatment  of  standard 
choral  works  reference  has  frequently  been  made ;  but  on 
the  2nd  ult.  they  surpassed  all  preceding  attempts  by  an 
able  performance  of  the  "  Dream  of  Jubal."  Before  the  lads 
had  completed  the  first  portion  of  their  labours  it  was 
evident  that  the  advantages  of  watchful  training  were 
supplemented  by  strong  liking  for  one  of  the  most  masterly 
of  Sir  A.  C.  Mackenzie's  productions.  Their  hearts  being 
in  their  work  they  sang  with  force  and  intention,  though 
this  well-directed  earnestness  was  always  under  control. 
The  result  speaks  volumes  for  the  artistic  feeling  animating 
these  trebles  and  altos,  as  well  as  for  the  patience  of  their 
instructor.  The  members  of  several  better  known  asso- 
ciations might  with  benefit  both  to  themselves  and  to  their 
hearers  copy  the  painstaking  attributes  of  the  Grocers' 
Company's  boys.  Welcome  at  all  times,  the  "  Dream  of 
Jubal"  was,  under  the  circumstances,  doubly  acceptable. 
The  entire  rendering  was  ae  creditable  to  the  executants 
as  the  choice  of  the  work  was  to  the  judgment  and 
progressive  spirit  of  the  governing  body  of  the  School. 
With  an  efficient  party  of  tenors  and  basses,  and  the 
orchestra,  the  performers  totalled  about  too.  Masters  E. 
M.  Penn,  C.  Eadc,  F.  W.  Cbaltis,  and  Messrs.  Henry 
Beaumont  (encored  in  the  "Song  of  the  Sickle")  and 
D,  M.  Miller  took  the  solos,  and  Mr.  Joseph  Bennett's 
poem  was  effectively  read  by  the  Rev.  C.  G.  Gull. 
Mendelssohn's  "Capriccio  Brillante"  for  pianoforte  and 
>lo  part  neatly  played  by  Mr 


VARIOUS  RECITALS. 

On  Saturday  afternoon,  the  2nd  ult.,  the  Salle  Erard, 
in  Great  Marlborough  Street,  was  re-opened  as  a  public 
concert-room,  the  chief  feature  of  the  inauguration  being 
the  excellent  pianoforte  playing  of  Mr.  Paderewski.  Miss 
Evangeline  Morence,  Miss  Leonora  Jackson,  Miss  Clara 
Butt,  and  Mr.  Ben  Davies  took  part  with  much  success  in 
the  programme.  The  Salle  Erard  is  excellently  adapted 
for  concerts  and  recitals,  and  will  surely  be  well  patronised. 

Madame  Frickenhaus  offered  an  exceedingly  interesting 
chamber  concert  on  the  evening  of  March  25,  at  St. 
James's  Hall.  English  music  was  strongly  in  evidence,  for 
it  must  be  remembered  that,  notwithstanding  the  concert- 
giver's  Continental  married  name,  Madame  Frickenhaus  is 
an  Englishwoman  by  birth,  being  known  as  Miss  Nancy 
Evans  before  her  marriage.  With  rare  patriotism  Madame 
Frickenhaus  gave  prominence  to  what  may  be  termed 
minor  works  by  British-born  composers,  including  three 
movements  from  a  Suite  by  Mr.  E.  A.  MacDowell  (Op. 
14)  and  two  trifles  by  Mr.  Dal  Young.  Mr.  W.  E. 
Whitehouse  was  subsequently  associated  with  Mrs.  Norman 
S almond  in  Chopin's  Introduction  and  Polonaise  in  C 
(Op.3)  for  pianoforte  and  violoncello.  Mr.  H.  Gregory 
Hast  rendered  songs  by  Franz  Ries  and  Rubinstein  with 
considerable  charm.  Madame  Frickenhaus  played  through- 
out with  intelligence  and  almost  perfect  technique. 

The  second  and  last  of  Mr.  and  Mrs.  Henachel's  vocal 
recitals  took  place  at  St.  James's  Hall,  on  Wednesday, 
March  30,  and  waa  very  well  attended.  These  perform 
ances  always  deserve  record,  because,  apart  from  the 
merit  of  the  execution,  the  programmes  have  invariably  an 
educational  tendency,  conventional  songs  and  duets  being 
for  the  most  part  avoided.  Antiquarian  music  was 
adequately  represented  by  songs  emanating  from  J.  \V. 
Franck,  Handel,  Ctmarosa,  Salvator  Rosa,  Paisiello,  and 
Arse.  More  interesting,  perhaps,  to  the  majority  of  the 
audience  were  the  songs  by  Schubert,  Liszt,  Davidoff, 
Lcewe,  and  Mr.  Henschel  which  followed.  All  were  well 
selected  and  sung  With  the  parity  of  style  which  always 
characterises  the  efforts  of  Mr.  and  Mrs.  Henschel. 

Mr.  Moritz  Rosenthal  having  recovered  from  the  injury 
to  a  finger,  which  for  a  time  incapacitated  him  from  playing, 
gave  his  first  pianoforte  recital  in  London  this  season  on 
Monday  afternoon,  March  28.  The  richly  endowed  German 
artist  showed  no  traces  whatever  of  indisposition,  and  of 
course  his  opening  number — Mozart's  Sonata  in  A,  ending 
with  the  Turkish  March,  was  mere  child's  play  to  him.  So 
it  seemed  was  Chopin's  Sonata  in  B  fiat  minor  (Op.  35), 
with  the  Funeral  March,  and  some  minor  compositions 
by  the  Polish  master,  including  the  Waltz  m  D  fiat, 
which  was  given  as  a  contrapuntal  study— that  is  to  say, 
with  an  independent  new  part  for  the  left  hand.  It  is 
deftly  written  and,  being  duly  acknowledged,  may  pas*, 
without  disapproval.  At  the  second  recital,  on  the  4th  ult., 
Mr.  Rosenthal  gave  a  delightful  reading  of  Beethoven's 
Sonata  in  E  flat  (Op.  81),  "  Les  adieux,  l'absence,  et 
le  retour " ;  but  his  greatest  success  was  won  at  the 
third  and  last  recital  for  this  year,  which  took  place  on  the 
1 6th  ult.  It  commenced  with  Beethoven's  Sonata  in  E 
(Op  100),  which  was  delivered  with  all  requisite  expression, 
though  more  individuality  and  true  significance  of  style 
were  displayed  in  Schumann's  "  Etudes  Symphoniques  " 
(Op.  r»),  of  which  a  finer  interpretation  could  scarcely  be 
imagined,  either  in  manipulation  or  feeling. 

Mr.  F.  H.  Cowen  has  been  termed,  not  unhappily,  the 
English  Schubert  in  the  matter  of  song-writing,  and  be 
certainly  pens  graceful  and  charming  lyrics  in  profusion. 
Over  thirty  of  these  were  presented  at  his  Song 
Recital,  in  St.  James's  Hall,  on  the  ret  ult.,  and 
some  which  were  given  for  the  first  time  proved  that 
Mr.  Cowen's  facility  has  not  in  aught  diminished.  To 
mention  every  number  would  be  impossible,  and  com- 
parisons would  be  odious,  but  attention  may  be  called  to  a 
couple  of  facts  with  reference  to  Mr.  Cowen's  songs.  One 
is  the  invariable  tunefulness  of  the  voice  part  and  the 
other  the  taste  fulness  without  difficulty  of  the  accompani- 
ments. The  executants  at  a  very  enjoyable  concert  were 
Miss  Florence  Oliver,  Miss  Mabel  Berrey,  Miss  Evangeline 
Florence,  Madame  Medora  Hen  son,  Miss  Clara  Butt,  " 
Fanny  Davies,  and  Messrs.  Edward  Lloyd.  Hkwen  J< 
Andrew  Black,  and  Santley. 
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ROYAL  ACADEMY  OF  MUSIC. 

At  the  annual  meeting  of  the  directors,  held  on  March  31, 
the  following  were  elected  Fellows  and  Associates  of  the 
Royal  Academy  of  Music: — Pillows:  W.  8.  Bambridge, 
G.  E.  Bambridge,  Richard  Cnmmings,  Ben  Davies, 
F.  A.  W.  Docker,  F.  G.  Edwards,  William  Nicholl,  Looi* 
N.  Parker,  Arthur  Thompson,  Amy  Hare,  and  Hilda 
Wilson.  Associates  :  N.  G.  Alston,  Aldo  Antonietti,  Arthur 
Barlow,  Thomas  W.  Lardner,  Hubert  G.  Oke,  Louis  B. 
Proot,  F.  B.  Ran  alow,  Arthur  Walenn,  Gerald  Walenn, 
Herbert  Walenn,  George  W.  Welch,  John  E.  West,  Alice 
Crawley,  May  W.  Cnmmings,  H.  Claiborne  Dixon,  Mary 
A.  Howard,  Gertrude  Peppercorn,  Beatrice  Smart,  and 
Clara  Williams. 

Only  brief  notice  is  called  for  concerning  the  perform- 
given  by  the  students  of  the  dramatic  and  operatic 
i  respectively,  on  March  25  and  26,  at  the  Royal 


Academy  of  Music.  On  the  first-mentioned  date  the  riec 
chosen  were  Wyun  Miller's  "Dream  Faces'* and  Augustus 
Harris's  three-act  comedy,  "The  Little  Treasure,"  in 
which  works  Dorothea  Corder,  Annie  M.  Child,  Helen 
Macdonald,  and  Janet  Duff,  and  H.  C.  Rose,  A.  L.  Soames, 
and  Aubrey  Prust  sustained,  with  much  intelligence,  the 
characters  respectively  entrusted  to  them,  the  last-named 
showing  marked  dramatic  ability. 

The  following  evening  a  shortened  version  was  given  1 
of  Auber's  opera  "Fra  Diavolo,"  in  which  the  chief 
characters  were  embodied  by  Alice  M.  Holder,  Lizzie  T. 
Davies.  and  Whitworth  Mitton,  Robert  Hyett,  A.  Bartleet, 
Ford  Waltham,  and  A.  J.  Hall.  The  choruses  were 
brightly  sung,  and  the  dancing  of  the  SalUtrrlla  reflected 
credit  on  Mr.  B.  Soutten's  teaching.  The  orchestra  as 
usual,  owing  to  want  of  space,  was  represented  by  a 
pianoforte,  intelligently  played  by  Cuthbert  F.  Whitemore, 
and  Mr.  G.  H.  Betjemann  conducted. 

It  is  not  often  that  SO  promising  a  work  is  heard  at  a 
students'  concert  as  the  Dramatic  Overture  in  B  minor  by 
Garnet  W.  Cox,  which  opened  the  performance  given 
by  the  pupils  on  March  28,  at  the  Queen's  Hall.  The 
overture  begins  with  a  slow  section,  which  at  once  excites 
attention  by  reason  of  its  dignity  and  suggestiveness.  The 
following  Allegro  baa  much  that  is  in  sympathy  with  the 
style  of  Weber,  and  the  scoring  shows  decided  aptitude  for 
this  difficult  branch  of  musical  art.  A  Fantasia  in  D  tor 
violin  and  orchestra,  by  the  present  holdeT  of  the  Macfarren 
Scholarship,  Percy  Hilder  Miles,  by  whom  the  solo  part 
waa  well  played,  suffers  from  over-development  of  the 
thematic  material ;  but  the  writing  shows  appreciation  of 
what  is  effective  On  the  violin  and  the  orchestration  testifies 
to  sound  tuition.  Marguerite  Elzy  played  with  notable 
vtrvt  and  ability  the  solo  part  of  the  first  movement 
from  Tschalkowsky's  Pianoforte  Concerto  in  B  flat  minor, 
and  Claude  F.  Pollard  displayed  neat  execution  in  Grieg's 
Pianoforte  Concerto  in  A  minor.  The  vocalists  were 
no  leas  promising.  Ethel  M.  Wood,  who  sang  Men- 
delssohn's "  Infelice,"  has  already  made  a  successful 
public  iibut,  and  Reginald  Cbalcraft  is  gifted  with  a  voice 
that,  combined  with  the  good  training  he  is  manifestly 
receiving,  should  ultimately  secure  for  him  an  esteemed 
position.  The  other  singers  were  Margaret  Cooper  a.id 
R.  Whitworth  Mitton,  who  gave  a  praiseworthy  rendering 
of  the  letter  duet  from  Bizet's  "  Carmen."  Sir  Alexander 
Mackenzie  conducted. 

since  onr 
March  26, 


opera  "  Die  beiden  Schutzen,"  which  had  not  been  heard 
previously  in  this  country,  and  which  was  played  in 
English  under  the  title  of  "The  Random  Shot."  The 
work  was  produced  originally  in  1837  and  waa  very 
favourably  received.  At  that  period  the  story  doubtless 
waa  less  hackneyed  in  character  than  it  now  appears  to  be, 
and  the  incidents  arising  from  the  endeavours  of  two 
hungry  soldiera  to  obtain  a  dinner,  one  of  whom  haa  taken 
by  mistake  a  comrade's  knapsack  instead  of  his  own, 
resulting  in  a  confusion  of  identity,  leada  to  several 
diverting  situations.  The  music,  although  reminiscent  of 
many  masters,  and  for  the  most  part  commonplace,  is, 
however,  bright  and  gay,  and  the  vocal  concerted  numbers 
are  neatly  written.  It  is  admirably  adapted  for  per- 
formance by  students  owing  to  the  number  of  small 
parts  it  contains,  and  these  were  creditably  sustained  on 
this  occasion  by  Mabel  Calkin,  Daisy  Irvine,  Alice 
Tristram,  and  R.  Cooper,  C.  James,  S.  Verde,  C.  Earldon, 
and  R.  Hammond.  Henry  Gordon  tailing  to  attend,  his 
place  as  the  MaeUtraU  was  taken  by  Mr.  Richard  Temple, 
to  whose  excellent  stage  management  no  little  of  the 
success  achieved  waa  due.  The  instrumental  portion  was 
well  rendered  by  the  Student  String  Band,  assisted  by  a 
pianoforte,  and  Mr.  A.  PoHhzer,  the  Principal  of  the 
Academy,  conducted.  At  the  conclusion  of  the  opera 
the  diplomas  and  medals  were  presented  to  the  successful 
candidates  of  the  examinationa  held  in  January  last. 


The  following  competitions  have  taken  place 
last  issue:  The  Sterndale  Bennett  Prize,  on  1 


(of 


Birmingham).  The 
tuerite  S.  Elry  and 


highly  commended  Marguerite 
commended  Vera  Margolies.  The  Louisa  Hopkins 
Memorial  Prize,  on  March  20,  awarded  to  Marguerite 
S.  Elty  (of  Worcestershire).  The  examiners  commended 
Marion  White  and  Elsie  E.  Horne.  The  Charles  Mortimer 
Prize  (for  composers)  awarded  to  Charles  H.  W.  Hickin 
(of  London),  Alfred  H.  Barley  and  Mary  S.  Burgess  being 
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THE  DEVELOPMENT  OF  MELODY  AND 
HARMONY  IN  THE  MIDDLE  AGES. 

The  meeting  of  the  Society  for  the  Encouragement  of 
Fine  Arts,  at  9,  Conduit  Street,  on  March  24,  possessed 
special  interest  to  musicians,  the  subject  being  "The 
Development  of  Melody  and  Harmony  in  the  Music  of  the 
Middle  Ages,"  and  the  lecturer— or,  rather,  the  speaker,  for 
the  discourse  was  delivered  extemporaneously — being  Mr. 
Edgar  F.  Jacques,  the  writer  of  the  articles  entitled  "  The 
Evolution  of  Polyphony,"  which  appeared  in  the  August 
and  September  numbers  of  Thz  Musical  T1MK8  for  sSgs- 

Mr.  Jacques's  remarks  covered  the  period  from  the 
seventh  to  the  thirteenth  centuries,  and,  combined  with 
the  singularly  attractive  series  of  illustrations  (several  of 
which  were  taken  from  the  articles  just  named),  showed 
that  in  these  ages  there  existed  abundance  of  melody, 
much  of  which  possessed  gTeat  beauty.  In  the  early 
days,  Mr.  Jacques  said  (quoting  M.  Gevaert),  musicians 
were  at  little  pains  to  be  "  original " ;  they  for  the  most  part 
utilized  a  stock  of  note-sequences  that  were  common 
property  (like  the  Rajas  of  the  Hindostan),  and  contented 
themselves  with  ingeniously  varying  these  by  rhythmic  and 
tonal  artifices  of  various  kinds.  M.  Gevaert,  in  his  last 
great  work,  had  analysed  over  a  thousand  of  the  best- 
known  Ami  ph  oris  of  the  Latin  Church  and  found  that 

themes.  Several 
melodies  dating  from 
were  sung,  and  two  of  the  earliest  known  secular 
songs — I.*.,  a  Lament  on  tbe  death  of  Charlemagne 
and  a  ditty  describing  the  battle  of  Fontenoy — were 
also  given.  The  lecturer  then  dealt  with  the  earliest 
efforts  at  harmony  and  polyphony.  At  first  tbe  melody 
was  sung  by  one  voice  or  set  of  voices,  while  others 
sang  the  same  tune  a  fourth  and  an  octave  below.  Later 
dawned  a  feeling  for  contrast  in  the  movement  of  parts; 
one  part  moved  while  the  other  stood  still,  and  after  a  time 
contrary  motion  appeared.  Mr.  Jacques  then  went  on  to 
trace  tbe  progress  of  polyphony,  on  tbe  lines  indicated  in 
his  articles  from  Tax  Musical  Times  already  referred  to, 
and  further  drew  attention  to  the  family  likeness  existing 
between  many  beautiful  melodies  in  the  Roman  Gradual 
(notably  the  AUelujahs)  and  certain  typical  phrases  of 
European  folk-song  in  tbe  Middle  Ages.  Mr.  John 
Thomas,  who  was  in  the  chair,  made  some  interesting 
remarks  on  ancient  Welsh  music,  and  warmly  eulogized 
the  views  put  forward  by  the  lecturer.  A  special  meed 
of  praise  is  due  to  tbe  vocalists  —  Miss  Ethel  Wood, 
Miss  Waldron.  Mr.  Bagnal.  and  Mr.  Haigh  Jackson— all 
students  ayhe  Royal^ Academy  of  Music,  who  discharged 


01  me  L.ann  v^nuicu  ana  iouna  mat 
m  were  derived  from  forty-seven  root- 

examples  from  tbe  Roman  Gradual,  of 
from  the  sixth  and  seventh  centuries, 
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MUSICAL  ASSOCIATION. 

THE  EVOLUTION  OF  FUOUB. 

Mr.  J.  S.  Shbdlock's  paper  on  the  "Evolution  of 
Fugue,"  read  before  the  Musical  Association  on  the 
5th  ult.,  fully  sustained  his  reputation  as  a  musician 
thoroughly  conversant  with  the  development  of  his  art.  In 
answer  to  the  possible  question  Cui  bono  ?  for  taking  up  the 
subject,  Mr.  Shedlock  opened  his  discourse  by  observing 
that  in  order  fully  to  appreciate  the  works  of  a  great 
composer  it  was  necessary  to  have  at  least  some  knowledge 
of  the  compositions  of  previous  writers,  and  the  greater 
state  of  advance  of  those  works  the  more  worthy  of 
admiration  were  those  men  who  had  not  only  assimilated 
the  best  of  all  that  had  been  produced,  but  who  had  risen 
to  a  higher  eminence. 

The  predecessors  of  J.  S.  Bach  were  as  important  in  the 
history  of  the  development  of  fugue  as  Haydn  and  Mozart 
were  in  that  of  the  symphony.  In  the  early  days  of  instru- 
mental music,  composers  wrote  Rietrcari  and  Cantoni  alia 
franc tu,  which  were  the  true  ancestors  of  modern  fugue.  It 
should  be  remembered  that  the  term  fugue  was  originally 
used  for  a  canon.  Then  there  were  Fantasias  in  which 
what  would  now  be  called  fugal  writing  abounded. 
Prstorius  spoke  of  them  as  pieces  in  which  composers 
worked  out,  at  their  own  good  will  and  pleasure,  a 
fugue,  passing  on,  just  as  the  fancy  took  them,  to 
another  fugue.  In  the  Rietrcari,  composers  treated 
one  subject  after  another,  pretty  much  as  in  the  Fantasia. 
The  result  was  a  lack  of  unity,  for  the  opening  theme, 
once  treated,  vanished,  like  the  dove  from  Noah's  ark, 
which  never  returned.  Some  remarkable  exceptions, 
however,  might  be  found  in  the  "  Tabulaturbuch "  of 
Arnold  Schlick  (151a)  and  in  the  Rietrcari  of  Jacob  Buus 
(1547).  Buus  and  Adrian  Willaert  were  both  born 
in  the  Netherlands.  Willaert  became  Maestro  of  St. 
Mark's  in  1527  and  Buus  second  organist  of  that  church 
in  1541 ;  in  1553,  however,  the  latter  went  to  Vienna, 
where  for  eleven  years  he  was  court  organist  Other  men 
who  carried  on  the  work  were  Andrea  Gabrieli,  who  pub- 
lished Cantoni  alia  franctu  in  1571,  and  his  nephew. 
Giovanni  Gabrieli,  of  whom  Rietrcari  were  published  in 
1593  —  both  important  assistants  in  the  evolution  of 
instrumental  music— and  J.  P.  Sweelinck. 

In  1607  there  appeared  the  "  Tabulaturbuch  "  of  Bern- 
bard  Schmid,  the  younger,  who  succeeded  his  father  as 
organist  of  Strasburg  Cathedral  in  1592.  This  "Tabula- 
turbuch "  comprised  preludes,  toccatas,  and  fugues,  and 
other  pieces  by  various  composers.  Schmid  said  that  the 
Italians  gave  the  name  of  Cantoni  alia  franctu  to  fugues. 
Schmid's  collection  contained  a  fugue  in  three  sections  by 
G.  Brignoli,  born  about  1550.  The  first  section  contained 
exposition  and  counter-exposition;  the  voices,  four  in 
number,  entered  in  regular  dominant  and  tonic  order  ; 
there  was  a  regular  counter  subject,  which  at  the  last  entry 
in  the  counter-exposition  was  inverted  in  double  counter- 
point at  the  distance  of  the  twelfth.  The  answer  to  the 
theme  was  real,  not  tonal.  In  the  middle  section,  not  in 
different  measure  as  in  Rietrcari  and  Cantoni,  two  themes 
distantly  related  to  the  principal  theme  were  treated 
fu gaily.  The  third  section  was  practically  a  repetition  of 
the  first.  The  style  of  the  piece  was  somewhat  Handelian 
in  character. 

Johann  Woltz,  organist  of  Heilbronn,  published  a 
"Tabulaturbuch"  in  16x7,  in  which  an  advance  in  form 
was  noticeable.  It  contained  a  fugue  by  Simon  Lobet, 
organist  at  Stuttgart  about  1600.  This  was  not  in  sections, 
but  was  a  continuous  piece,  and  occupied  with  the  working 
of  the  theme,  which  Bach  had  taken  for  his  Fugue  in  E 
(No.  9)  in  the  second  part  of  the  "  Wobttemperirte  Clavier." 
Lohet  had  treated  the  subject  in  stretto,  diminution,  and 
other  now  familiar  devices,  the  piece  in  its  entirety 
possessing  breadth  and  dignity.  Schmid's  book  also 
contained  a  Fuga  suavissima,  by  Carl  Luython,  organist 
and  composer  to  the  Emperor  Rudolph  II.,  at  Prague.  Up 
to  Luython'a  time  repercussions  of  themes  were  almost 
without  exception  in  the  same  degrees  as  the  opening  ones, 
but  in  the  Fuga  suavissima,  which  opened  in  the  Mixolydian 
mode,  were  used  the  keys  of  F,  C,  G,  D,  and  A. 

In  the  year  1608  Frescobaldi  published  his  "  Fantatsie  a 
quattro,"  and  in  1615  his  "  Ricercari "  and  "  Cansoni 


francese."  His  grand  style,  powerful  harmonies,  and 
contrapuntal  skill  mark  him  out  as  the  greatest  of  Bach's 
early  predecessors.  His  influence  over  Bach  was  strong, 
but  it  was  the  influence  of  one  genius  over  another.  Like 
his  great  successor,  be  summed  up  the  past  and  pointed  to 
the  future.  There  were  three  features  in  Frescobaldi  s 
music  in  which  advance  was  distinctly  shown — the  chromatic 
progressions,  episodes,  and  continuity — all  of  which  must 
have  appealed  strongly  to  Bach.  The  intention  was  more 
definite,  the  workmanship  of  a  far  higher  order.  With 
Frescobaldi,  as  with  Bach,  bis intellectualpowers  ministered 
to  his  genius. 

Johann  Klemme  published  in  1631,  at  Dresden,  thirty- 
six  fugues  in  two,  three,  and  four  parts.  Klemme  was 
born  about  1593  and  became  a  distinguished  organist. 
The  specialty  of  Klemme's  fugues  was  their  form,  or 
what  might  almost  be  termed  their  formality.  There  was 
a  German  solidity  about  them,  a  stateliness  and  a  healthy 
life  and  vigour  which  rendered  them  landmarks  of  interest 
and  importance. 

Froberger  was  specially  known  by  bis  suites,  but  be 
also  wrote  fugues.  It  was  noteworthy  that  in  fugues  of 
Lohet,  Froberger,  and  Bach  on  the  same  theme,  the  latter 
appeared  in  diminution. 

More  than  ordinary  interest  attached  to  the  fugues  of 
Johann  Pachelbel,  who  was  born  at  Nuremberg  in  1653 
and  died  in  that  city  in  1706 ;  be  was  the  immediate 
predecessor  of  Bach  and,  moreover,  the  teacher  of  Johann 
Christian  Bach,  the  brother  of  Johann  Sebastian 
Pachelbel  wrote  a  large  number  of  fugues,  in  which  it 
was  easy  to  distinguish  the  germs  of  the  rich  figuration 
and  harmonic  progressions  of  Bach. 

Dietrich  Buxtehude,  who  perhaps  exercised  the  strongest 
influence  over  Bach,  lived  from  1668  to  1707,  and  for  thirty 
years  was  organist  at  Lubeck.  Hia  music  was  remarkable 
for  dignity  and,  at  times,  solemnity.  The  scheme  of  his 
principal  fugues  was  different  from  those  of  Bach.  Buxte 
nude  wrote  fugues  in  sections,  and  in  each  the  subject  was 
metamorphosed.  Buxtehude  was  preceded  at  the  Maxien- 
kirche  at  Lubeck  by  Tunder,  whose  daughter  be  married, 
and  doubtless  came  into  possession  of  the  MSS.  of  her 
father.  This  was  an  interesting  point,  for  Tunder  is  said  to 
foreshadow  Buxtehude,  as  Buxtehude  in  turn  foreshadowed 
Bach.  On  Buxtehude's retirement,  Handel  and  Mattheson, 
by  the  way,  went  to  Lubeck  in  1703  as  candidates  for  the 
organistship;  but  on  learning  that  the  successful  com- 
petitor would  be  expected  to  marry  Buxtehude's  daughter, 
they  retired. 

In  conclusion,  the  lecturer  quoted  the  following  passages 
from  Dr.  Hubert  Parry's  "  Art  of  Music  " :  "  It  ought  not 
to  be  overlooked,  moreover,  that  his  (L*.,  Bach  s)  pre- 
decessors in  the  line  of  organ  music  were  an  exceptionally 
high-spirited  group  of  composers.  It  is  difficult  to  find  a 
finer  or  more  true-hearted  set  of  men  in  the  whole  range 
of  the  art  than  such  as  Frescobaldi,  Froberger,  Sweelinck, 
Kerl,  Reinken,  Buxtehude,  Pachelbel,  Kuhnan,  John 
Michael  Bach,  and  many  others  of  the  same  calling  and 
similar  musical  powers.  .  .  .  For  though  their  work  never 
reaches  the  pitch  of  equal  mastery  which  satisfies  the 
fastidious  judgment  of  those  who  have  enjoyed  maturer 
things,  it  was  only  through  their  devoted  pioneering  that 
the  musical  revelation  of  the  personality  of  Bach  in 
instrumental  music  became  possible." 

The  interest  of  the  lecture  was  much  enhanced  by  the 
lecturer's  musical  illustrations,  which  comprised  several 
fugues  in  their  entirety.  Some  pertinent  remarks  were 
subsequently  made  by  the  chairman,  Mr.  Clifford  B. 
Edgar,  Dr.  Maclean,  and  Mr.  Southgate. 

BOURNEMOUTH  MUSICAL  FESTIVAL. 
This  year's  Bournemouth  Musical  Festival,  which 
commenced  on  the  net  ult.,  differed  from  its  predecessor? 
inasmuch  aa  it  extended  over  two  days  and  included  four 
concerts,  each  with  a  separate  and  distinct  programme 
The  arrangements  and  preparations  were  on  the  usual 
scale  of  magnitude.   The  municipal  orchestra,  over  which 
Mr.  Dan  Godfrey,  junr.,  presides,  was  considerably  aug 
mented  for  the  occasion  in  both  the  string   and  wind 
sections.    The  local  chorus,  numbering  about  250  voice!1, 
was  strengthened  by  a  contingent  of  tenors  from  a 
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neighbouring  county.  Ab  principal  vocalists,  the  committee 
had  engaged  Miss  Esther  Palliser,  Miss  Giulia  Ravogli, 
Madame  Cecil  Newling,  Mr.  William  Green,  Mr.  Watkin 
Mills,  and  Mr.  Bantock  Pierpoint.  Mr.  Charles  Fletcher 
was  solo  violinist,  Mr.  H.  Holloway,  organist,  and 
Mr.  Dan  Godfrey,  junr.,  Mr.  A.  W.  Rusae,  Mr.  Duncan 
Hume,  and  Mr.  George,  conductors. 

The  Festival  opened  with  Mr.  Edward  German's  Suite 
in  D  minor,  generally  known  as  the  "  Leeds "  Suite,  in 
which  the  orchestra  was  beard  to  great  advantage.  The 
strings  developed  astonishing  power  without  sacrificing 
fineness  of  tone,  and  the  wind  instruments  distinguished 
themselves  by  their  beautiful  quality.  Especially  well 
played,  despite  one  small  slip,  was  the  Prelude,  a  grand 
movement  in  the  form  and  spirit  of  a  first  AlUgro;  but  the 
most  cordial  reception  was  reserved  for  the  Valse,  which 
delighted  the  audience  with  its  graceful  melody  and 
clearly-defined  rhythm.  Mr.  German  conducted  his  own 
work.  The  suite  was  followed  by  "  The  Golden  Legend," 
conducted  by  Mr.  Godfrey.  Here  the  chorus  gave  evidence 
of  its  sterling  quality.  The  enstmbU,  particularly  in  the 
Epilogue  "  God  sent  His  messenger,"  was  admirable,  and 
the  Evening  Hymn,  notwithstanding  a  slight  fall  in 
pitch,  was  very  effectively  song.  To  the  tenors  and 
basses  in  particular  nothing  but  praise  can  be  given. 
The  principal  vocalists— Miss  Esther  Palliser.  Miss  Giulia 
Ravogli,  Mr.  William  Green,  Mr.  Watkin  Mills,  and  Mr. 
E.  Howard  May—took  full  advantage  of  the  many  oppor- 
tunities to  be  found  in  Sir  Arthur  Sullivan's  music.  To 
Mr.  Green,  a  new-comer  to  Bournemouth,  a  special  word  of 
congratulation  is  due.  The  possessor  of  a  beautiful  voice, 
he  sang  like  a  true  artist,  and  proved  himself  worthy  to 
take  a  prominent  place  in  the  limited  ranks  of  festival 


There  was  a  good  attendance  at  the  first  evening  concert, 
which  was  devoted  to  "  Elijah."  It  goes  without  saying 
that  the  choir  revelled  in  the  sonorous  strains  of  the  Baal 
choruses,  and  of  "  Be  not  afraid  "  and  "  And  then  shall 
the  light  "  in  the  second  part  of  the  oratorio.  Here,  even 
more  than  in  "  The  Golden  Legend,"  the  voices  had  full 
play,  and  Mr.  Russe,  who  conducted,  succeeded  in  firing 
his  forces  with  something  of  bis  own  enthusiasm.  The 
treatment  of  that  wonderful  piece  of  choral  writing, 
"  Behold,  God  the  Lord  passed  by,"  was  wanting  in 
dramatic  force ;  but  nothing  could  have  been  better  than 
the  delicate  rendering  of  "  He  watching  over  Israel."  The 
solo  artists  were  Madame  Cecil  Newling,  Miss  Pauline 
Wood,  Miss  Giulia  Ravogli.  Mr.  William  Green,  Mr. 
Gerald  Lee,  and  Mr.  Bantock  Pierpoint,  assisted  in  the 
double  quartet  by  Miss  Lilian  Vernon  and  Mr.  Howard 
May.  Miss  Ravogli  made  the  customary  effect  in  "  O,  rest 
in  the  Lord,"  which  was  loudly  encored,  but  not  repeated. 

The  third  concert,  on  Friday  afternoon,  was  miscel- 
laneous, and  included  Schubert's  "  Song  of  Miriam," 
conducted  by  Mr.  Arthur  George,  with  Madame  Newling 
as  soloist ;  Max  Bruch's  "  Fantaisie  Ecossaise  "  for  violin 
and  orchestra ;  Wagner's  "  Rienzi "  Overture ;  and  a  new 
Overture  Symphomque,  by  a  local  composer,  Mr.  T.  A. 
Burton. 

Mr.  Burton's  Overture  Symphonique,  the  only  novelty 
of  the  festival,  although  scarcely  "symphonic"  in  char- 
acter, is  a  serious  work  of  more  than  ordinary  interest. 
The  composer's  themes  are  well  presented  and  gracefully 
coloured  by  orchestral  device,  the  utilisation  of  well- 
marked  subjects  (notably  the  Sicilian  Mariners'  Hymn) 
rather  than  the  introduction  of  superabundant  ideas 
being  the  principle  upon  which  Mr.  Burton  has  worked. 
With  the  exception  of  Schubert's  "  Song  of  Miriam  "  and 
two  madrigals,  sung  under  the  direction  of  Mr.  Arthur 
GeoTge,  Mr.  Dan  Godfrey,  junr.,  conducted  this  concert. 
And  here  the  opportunity  occurs  to  say  bow  greatly  the 
success  of  the  festival  was  due  to  this  gentleman  and  bis 
fine  orchestra.  It  is  safe  to  assert  that  in  a  musical 
sense  Bournemouth  owes  a  great  deal  to  Mr.  Godfrey, 
who  has  done  much  to  educate  its  inhabitants. 

The  Festival  concluded  on  Friday  evening  with  a  per- 
formance of  "  The  Messiah,"  conducted  by  Mr.  Duncan 
Hume.  The  soloists  were  Miss  Esther  Palliser,  Miss 
Giulia  Ravogli,  Mr.  William  Green,  and  Mr.  Watkin  Mills. 
If  it  be  true  that  "  All's  well  that  ends  well,"  all  is  indeed 
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STRATFORD  MUSICAL  FESTIVAL. 

From  a  small  beginning  in  1883  this  annual  gathering 
at  the  Stratford  Town  Hall  has  assumed  imposing 
dimensions.  Designed  for  amateurs  in  the  East  and  North- 
East  of  London  and  in  the  County  of  Essex,  its  steady 
growth  has  corresponded  with  the  increase  of  musical 
taste  in  the  suburbs.  Four  days  were  devoted  to 
the  competitions,  and  afterwards,  on  March  31,  came  a 
concert  by  the  winners  and  the  distribution  of  prizes  to 
the  value  of  £175.  The  judges  were  Mr.  A.  Randegger 
(choral  and  solo  singing),  Mr.  Edwin  Holland  (solo  singing), 
Mr.  Myles  B.  Foster  (church  and  school  choirs  and  organ), 
M.  Emile  Sauret  (violin  and  violoncello),  Mr.  John  Finn 
(Bute),  Messrs.  Tobias  Mattbay  and  W.  W.  Starmer  (piano- 
forte), and  Dr.  Percy  Buck,  the  organist  of  Wells  Cathedral 
(composition  and  theory).  In  the  elementary  girls'  school 
choirs  contest,  in  which  the  test  pieces  were  R.  G. 
Thompson's  "  Night  Hymn  at  Sea,"  another  piece  chosen 
by  the  choir,  and  a  two-part  test  in  sight-singing,  the  first 
prise  was  awarded  to  the  Monteith  Road,  Old  Ford, 
school  (conductor,  Miss  R.  C.  Jones),  and  the  second  to 
the  Downsell  Road,  Stratford,  school  (Miss  Gertrude 
Pringuer).  There  were  only  two  entries  in  the  church 
choir  (mixed  voices)  class,  and  Mr.  Myles  B.  Foster 
decided  that  the  Plaistow  Wesley  an  choir  (conductor,  Mr. 
A  J.  Maple)  was  superior  to  the  Woodgrange  Wesleyan 
(Mr.  C.  F.  Wood),  thereby  reversing  the  judgment  delivered 
in  1807.  The  test  pieces  were  "  How  lovely  are  the 
messengers  "  ("  St.  Paul ")  and  W.  Lane  Frost's  hymn 
tune  "The  day  is  past,  the  shadows  fall."  The  instru- 
mental solo,  like  the  vocal  solo,  contests  were  closely 
followed.  Special  interest  was  manifested  in  the  gold 
medal  competition  for  violinists  who  had  been  prize-winners 
in  preceding  years,  and  of  the  six  entrants,  Mr.  Stephen 
Champ,  of  Stratford,  proved  victorious.  Throughout  the 
festival  abundant  evidence  was  afforded  of  the  favour  in 
which  it  is  held  in  1 


"MORS  ET  VITA"  AT  DUSSELDORF. 

The  first  complete  concert  performance  in  Germany  of 
Gounod's  sacred  trilogy  "Mors  et  Vita"  took  place  at 
Dusseldorf,  on  Palm-Sunday,  the  3rd  ult.  To  the  Gesang 
Verein  of  the  beautiful  Rhenish  art  centre,  and  to  that 
Society's  able  and  enterprising  conductor,  Herr  Konigl- 
Musikdirektor  C.  Steinhauer,  belongs  the  honour  of 
introducing  the  French  master's  last  great  work  to  a 
German  audience.  The  event  created  the  greatest 
interest ;  the  local  press  published  anticipatory  descriptive 
notices  of  the  work,  and  thus  whetted  the  musical 
Dusseldorfers'  appetite;  and  on  the  evening  of  the 
3rd  an  enthusiastic  audience  of  over  2,000  people  thronged 
the  large  Kaisersaal  of  the  municipal  Tonhalle  (Tone,  not 
Town  Hall),  the  fine  room  in  which  the  famous  Lower 
Rhenish  Musical  Festivals  are  held  every  third  year.  The 
performance  was  excellent,  especially  on  the  part  of  the 
choirs,  upon  whom  so  much  of  the  effect  of  the  trilogy 
depends,  and  the  orchestra,  which  consisted  of  the  capital 
string  band  (increased  for  the  occasion)  of  the  39th  Fusiliers 
(conductor,  Kdnigl-Musikdirigent  W.  Kohn),  one  of  the  best 
regimental  bands  in  the  Imperial  Army.  Herr  Steinhauer 
had  brought  bis  vocal  forces  to  a  high  state  of  efficiency,  so 
that  the  many  important  choruses  were  sung  with  all 
requisite  fluency  and  clearness,  as  well  as  with  appropriate 
dignity  and  impressiveness,  while  as  regards  balance  and 
beauty  of  tone  there  was  little  or  nothing  to  be  desired. 
The  soloists  were  Frauletn  Marie  Busjager  (of  Bremen), 
Fraulein  Elsa  Westendorf  (of  Dessau),  Herren  Franz 
Litzinger  and  Ludwig  Piechler  (both  of  Dusseldorf).  Of 
these  the  tenor,  Herr  Litzinger,  was  the  hero  of  the  hour, 
as,  owing  to  the  absence  of  the  artist  originally  engaged, 
he  had  to  sing  the  music  literally  at  first  sight,  and  did  so 
like  a  thorough  musician  and  an  artist. 

The  Dusseldorf  press  is,  in  the  main,  highly  appreciative 
and  even  enthusiastic,  as  the  following  extracts  will  show : 
The  Dksuldor/er  Z fitting  wrote:  "The  sacred  text  ha-* 
rarely  received  an  equal  musical  illustration ;  the  secular 
mode  of  expression  predominates  on  the  whole,  which. 

not   prevent   our   considering  several 
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numbers,  especially  amongst  the  quartets,  very  beautiful 
music.  .  .  .  One  of  the  loveliest  amongst  the  numerous 
and  effectively  treated  ensembles  is  the  melodious 
'  Ingeraisco '  with  its  flowing  vocal  phrases.  This  is  a 
most  captivating  movement,  and  under  any  circumstances 
would  be  considered  a  beautifully  finished  piece,  even  if 
performed  by  itself  and  without  the  sacred  text." 

The  General  A  ns tiger  wrote :  "  The  music  is  far  removed 
from  what  we  understand  by  sacred  music,  but  the  work 
is  musically  effective,  and  a  thankful  task  for  soli,  choir, 
and  orchestra.  The  wealth  of  melodic  material  is  remark- 
able, and  so  is  the  wonderful  euphony  of  a  large  number  of 
movements.  There  can  be  no  doubt  that  the  work  has 
emanated  from  the  composer's  truly  religious  feeling." 

The  critic  of  the  NeuesU  NachrichUn  is  of 
opinion  that  "The  impression  produced  by  the  work 
was  great  and  lasting.  The  accents  in  which  the 
French  master  speaks  are  well  calculated  to  elevate 
and  impress,  and  the  bearer  follows  the  composer 
willingly  into  the  world  of  his  thought  and  phantasy." 
He  calls  the  concert  one  of  the  best  of  the  season  and 
thanks  the  Gesang- Verein  for  enabling  music-lovers  to  make 
the  acquaintance  of  such  an  original  and  beautiful  work, 
which  raises  the  hope  that  they  may  soon  hear  the  com- 
poser's companion  trilogy,"  The  Redemption." 

The  Volksblott  wrote:  "The  choruses  are  treated 
throughout  in  a  characteristic  manner  and  they  sound  well. 
Perhaps  the  most  effective  number  is  the  imposing  fugal 
chorus  *  Hosanna  in  Excelsis ' ;  other  movements,  such  as 
the  1 A  custodia  matutina '  and  the  Epilogue,  are  very 
beautiful.  In  the  second  part  one  beautiful  and  effective 
number  follows  another,  the  choruses  in  this  part  being 
extremely  characteristic  and  full  of  dramatic  power." 

The  critics  are  unanimous  in  eulogising  the  enthusiastic 
zeal  and  tireless  energy  which  Herr  Steinhauer  brought  to 
bear  upon  the  preparations  for  a  performance  that  should 
be  worthy  of  the  great  work,  and  the  artistic  result  of  bis 
exertions,  both  before  and  during  the  performance,  was 
such  that  the  French  master's  trilogy  will  very  likely  soon 
be  beard  in  other  towns  of  the  Fatherland. 


REVIEWS. 


Original  Compositions  for  the  Organ.    Not.  260  and  261. 
Organ  Arrangements.    Edited  by  George  C.  Martin. 
Nos.  49-5 1. 

ScherMo.   Composed  for  the  Organ  by  W.  S.  Hoyte. 
[Novello  and  Company  Limited.] 

The  first  of  the  above  pieces  for  the  "King  of 
Instruments,"  entitled  "  Fantasia,"  is  by  the  late  Charles 
Edward  Stephens.  It  is,  however,  a  Fantasia  on 
the  familiar  old  Psalm-tune  "  St.  James's,"  composed 
by  Ralph  Courteville,  organist  of  St.  James's  Church, 
Piccadilly,  1697.  Perhaps  this  complement  of  the  title 
will  be  added  in  a  future  reprint,  also  that  the  work  was 
dedicated  by  the  composer  to  his  friend,  Dr.  Edward  J. 
Hopkins.  It  need  hardly  be  said  that  the  Fantasia, 
consisting  of  a  series  of  variations  on  the  aforesaid  Psalm 
tune,  is  a  solid  piece  of  work  which  will  well  repay  the 
attention  of  organists  who  seek  for  something  more 
satisfying  than  "sugary"  variations.  The  fugue,  with 
which  the  work  concludes,  is  characteristic  of  those 
contrapuntal  qualifications  which  the  late  Mr.  Stephens 
possessed  in  a  high  degree.  The  next  number  (261)  is  a 
Postlude  in  F,  by  Dr.  Varley  Roberts,  organist  of  Magdalen 
College,  Oxford.  Brightness  and  freedom  from  difficulties 
are  two  of  the  qualifications  which  may  recommend  this 
effective  and  sequential  voluntary.  A  short  episode  in 
A  flat  affords  a  pleasant  relief  to  the  main  sections. 

The  three  numbers  of  the  organ  arrangements  now 
before  us  speak  for  themselves.  The  first  (No.  49)  is  a 
simplified  arrangement  of  Moltque's  popular  march  from 
his  oratorio  of  "  Abraham,"  transcribed  by  Mr.  Arthur  C. 
Edwards.  This  march  was  in  the  repertoire  of  the  late 
W.  T.  Best,  and  in  this  new  arrangement  it  will  doubtless 
find  acceptance  with  other  organists.  The  Overture  to 
Spohr's  "  Calvary,"  with  its  peculiar  notation  of  eight 
crotchets  in  a  bar,  is  the  neat  of  the  series  (No.  50), 
followed  by  the  last  movement  of  Mendelssohn's  "Hymn 


of  Praise"  Symphony.  The  latter  completes  the  whole 
of  the  symphony,  the  previous  movements  having  appeared 
in  Nos.  42  and  46.  The  advantage  of  having  the  entire 
work  not  only  admirably  arranged  for  the  organ,  but  well 
spaced  out  in  the  printing,  is  obvious  to  every  organist, 
and  needs  no  further  commendation.  For  performances  of 
Mendelssohn's  familiar  work  in  churches  and  places  w\iere 
only  an  organ  is  available,  this  arrangement  of  the 
symphony  will  be  found  indispensable.  The  transcription, 
as  well  as  that  of  the  Spohr  overture,  has  been  well  done 
by  Mr.  W.  A.  C.  Cruickshank. 

It  may  be  taken  for  granted  that  Mr.  Hoyte  always 
writes  effectively  for  the  instrument  upon  which  he  is  so 
skilful  a  performer.  In  the  present  work  he  not  only  has 
something  interesting  to  say,  but  expresses  it  in  an  attractive 
manner.  The  main  theme  of  the  piece  is  a  busy  semi- 
quaver phrase  for  the  lighter  stops  of  the  organ — softness 
and  lightness  being,  in  fact,  the  predominating  features 
throughout.  The  middle  section,  in  G  flat,  is  a  chorale 
registered  for  the  voix  celestes,  and  forms  an  effective 
contrast  to  the  skittish  impetuosity  of  the  B  flat  portion. 
The  Scherzo,  which  is  inscribed  to  Sir  Walter  Parratt,  will 
prove  an  excellent  recital  piece,  and  is  sure  to  make  its  way. 

Nesie  Lieder  und  Duitte  (New  Songs  and  Duets).  By 
Peter  Cornelius.  Vol.  3.  Edited  by  Max  Haste,  with 
English  text  by  Olga  L.  Sturm. 

Twelve  Poems.  By  Gottfried  Keller.  Set  for  solo  voice, 
with  pianoforte  accompaniment  by  Felix  Wetngartner 
Op.  22.   English  version  by  Olga  L.  Sturm. 

[Breitkopf  and  H artel.] 

The  songB  of  Peter  Cornelius,  who,  it  may  be  remem- 
bered, died  in  1874,  have  of  late  been  beard  on  several 
occasions  in  London  concert-rooms.  Vocalists  seem  to 
find  them  grateful  to  sing,  in  spite  of  a  German  authority 
having  written  them  down  as  possessing  "uncomfortable 
voice  parts,"  and  English  critics  have  bestowed  on  them 
those  glowing  adjectives  which  public  singers  like  to  have 
hovering  round  their  names.  The  duets  under  notice  are 
four  in  number,  the  first  of  which  is  entitled  "  Im  Sternen- 
nacht"  ("When  starry  night "),  poem  by  Paul  Heyse.  This 
is  written  for  two  sopranos,  but  the  second  voice  only 
ascends  to  the  fourth  space.  The  melody  is  simple,  but 
possesses  the  charm  of  a  folk-song.  The  text  of  the  second 
lyric,  "  Des  Nachts  wir  uns  kuseten"  ("When  nightly 
we  kissed  each  other"),  is  by  Adalbert  von  Chamisso,  and 
tells  in  fanciful  fashion  how  the  participators  in  the  gentle 
practice  were  betrayed  by  the  stars.  The  music  is  of 
the  ballad  type  and  is  well  suited  to  the  poem.  The 
author  of  the  words  of  the  third  song  is  unknown, 
"  Der  Wandrer  von  der  Heimat  weit "  ("The  wand'rer 
in  the  lonely  wood  "),  and  they  are  somewhat  mystical ;  but 
the  music  is  interesting,  the  voice  parts,  designed  for  a 
soprano  and  baritone,  possessing  considerable  independ 
ence.  The  final  song  is  a  vivacious  setting  of  Frederick 
Hebbel'a  poem  Ich  und  Du  "  ("  Thou  and  I  ")  and  is 
also  suitable  for  a  soprano  and  baritone.  These  duets 
merit  the  attention  of  cultured  vocalists. 

Such  singers  will  also  find  much  pleasure  in  the  twelve 
lyrics  by  Felix  Weingartner,  for  they  reveal  artistic  endeavour 
and  much  accomplishment.  The  vocal  part  calls  for 
singers  of  dramatic  perception,  the  aim  of  the  composer 
manifestly  being  to  realise,  we  had  almost  said  materialise 
the  spirit  of  the  text.  This  in  some  cases  results  in  a 
restlessness  of  tonality  and  occasional  plunges  into  extra- 
neous keys  not  always  justified  by  the  effect  produced; 
but  the  songs  in  their  entirety  possess  a  vividness  and 
earnestness  of  expression  that  will  make  them  welcome 
to  many  musicians. 

Choral  and  Orchestral  Societies.    By  L.  C.  Venables. 
[J.  Carwen  and  Sons,  Limited.] 

This  is  an  amplified  edition  (the  third),  now  enlarged 
to  254  pages,  of  a  popular  and  very  useful  manual  by  a 
conductor  of  long  experience.  Mr.  Venables  modestly 
designates  his  treatise  a  "book  of  hints"  on  the  organisation 
and  management,  business  and  musical,  of  choral  and 
orchestral  societies,  but  it  more  than  answers  to  that 
description.  The  book  is  thoroughly  practical  and  may 
be  recommended  to  all  who  are  interested  in  the  subject  of 
which  it  treats. 
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Wanderer' 1  Nig^ht  Song.  The  words  translated  from 
the  German  of  Eichendorff,  and  the  music  composed  by 
Graham  P.  Moore. 

A  Sunbtam  Mttungtr.    The  words  by  Mrs.  Henry 
Crewe.   The  music  composed  by  T.  R.  G.  Joze\ 
[Novello  and  Company  Limited.] 

The  meditative  character  of  the  text  selected  by  Mr. 
Moore  is  admirably  expressed  by  the  suave  nature  of  the 
vocal  part,  while  the  restlessness  and  longing  which  underlie 
the  words  are  effectively  suggested  by  the  accompaniment. 
The  song  is  suitable  to  a  male  or  female  singer,  and  the 
compass,  only  extending  from  £  to  £,  places  the  song  in 
this  respect  within  the  abilities  of  all  vocalists. 

Sunbeams  now-a-days  are  pressed  into  various  services, 
from  taking  photographs  to  killing  microbes,  but  it  has  been 
reserved  to  poets  to  use  them  as  verbal  messengers.  Mrs. 
Crewe  seems,  however,  to  have  no  doubt  as  to  their 
reliability  in  this  respect  if  sufficiently  trusted  by  people  [ 
really  in  love  with  each  other,  and  Dr.  Joz6  has  set  , 
the  pleasing  fancy  in  a  manner  that  will  appeal  to  cultured 
music-lovers,  affording  opportunity  for  tenors  to  advan- 
tageously display  the  charms  of  their  voices  and  the 
sanguine  nature  of  their  temperament.  A  feature  of  the 
song  is  the  musicianly  nature  of  the  pianoforte  accom- 
paniment, which,  however,  is  by  no  means  difficult  to  read 
at  sight. 

Tk*  Princtly  Chandot.  A  memoir  of  the  first  Duke  of 
Chandos.  By  John  Robert  Robinson.  New  and  cheaper 
edition.    [Sampson  Low,  Marston  and  Co.,  Limited.] 

The  musical  interest  of  this  book  lies  in  the  fact  that  the 
Duke  of  Chandos  employed  Handel  as  his  Master  of  Musik 
at  bis  princely  seat  of  Canons,  near  Edgware.  Handel, 
who  succeeded  Dr.  Pepusch  in  this  post,  composed  his 
celebrated  "  Chandos  Anthems "  as  well  as  his  oratorio 
"  Esther  "  during  his  residence  at  Canons.  If  Mr.  Robin- 
son does  not  tell  us  anything  new  about  the  composer  of 
"  The  Messiah,"  he  has  compiled  a  very  readable  account  of 
"  The  Princely  Chandos  "  and  his  regal  style  of  living.  The 
eight  illustrations  are  not  the  least  interesting  feature  of  the 
volume. 

Nisi  Dominus  (Except  the  Lord  build  the  House). 
Psalm  exxvii.  Composed  by  G.  F.  Handel.  Edited,  with 
English  words  and  a  pianoforte  accompaniment,  by  T.  W. 
Bourne.    [Novello  and  Company  Limited.] 

It  is  satisfactory  to  find  that  Handel's  setting  of  the 
127th  Psalm  has  at  last  been  published  in  its  entirety  and 
furnished  with  a  well-fitted  English  text.  Until  Mr. 
Bourne  had  shown  that  the  "Gloria  Patri "  for  double- 
chorus,  published  by  the  German  Handel  Society,  and 
issued  by  Messrs.  Novello  for  performance  at  the  Handel 
Festival  of  1891,  was  the  missing  number  from  the  "  Nisi 
Dominus,"  its  issue  in  its  present  form  was  impossible,  for 
the  music  broke  off  abruptly  with  the  tenor  solo  "  Beatus 
vir,"  in  B  minor.  Mr.  Bourne  has  pointed  out  that  the 
"  Gloria "  is  in  the  same  key  as  the  opening  number 
of  the  "  Nisi  Dominus,"  that  the  general  usage  of 
repeating  the  opening  phrase  of  a  work  at  the  words 
"  Sicut  erat "  of  the  final  movement  is  adopted  in  this 
"  Gloria,"  and  that  Handel  foUowed  this  practice  in  a 
composition  of  the  same  period  as  the  "  Nisi  Dominus." 
This  evidence  being  accepted  as  conclusive,  it  follows  that 
the  Psalm  was  completed  in  Rome  on  July  13,  1707,  which 
corresponds  with  Chrysander's  opinion  concerning  the 
period  of  the  earlier  numbers  of  the  music.  The  original 
MS.  probably  perished  by  fire  at  Clifton,  in  i860.  The 
only  contemporary  MSS.  known  to  exist  are  a  Smith  copy 
containing  the  first  five  numbers,  in  the  collection  at 
Buckingham  Palace,  and  a  copy  in  an  Italian  hand  of  the 
"  Gloria  Patri,"  now  in  the  possesion  of  Mr.  W.  H. 
Cumroings.  On  these  the  present  edition  is  based.  In 
an  interesting  preface  Mr.  Bourne  mentions  that  the  fifth 
number,  a  tenor  solo,  is  principally  constructed  from  the 
opening  phrase  of  Benedetto  Marcello's  Violin  Sonata  in 
B  minor  (Op.  9) ;  but  what  Handel  has  raised  to  the 
dignity  of  a  subject  occurs  only  in  the  first  bar  of  the  first 
section  and  in  the  first  bar  of  the  second  section  of  the 
introductory  Adagio  of  the  Sonata.  The  editor  further 
remarks  that  the  accompaniment  to  the  first  chorus  of  the 


"  Nisi  Dominus  "  seems  to  have  suggested  the  arpeggios 
given  to  the  violins  in  "  Zadok  the  Priest,"  written  twenty 
years  later ;  while  the  two  subjects  of  the  "  Et  in  sccula 
sseculorum,  Amen,"  are  used  with  some  alteration  for 
the  "Allelujab"  of  "The  King  shall  rejoice":  this 
movement  being  again  employed  as  a  final  chorus 
in  "  Deborah  " ;  also  that  in  the  soprano  part  of  the  last 
chorus,  bars  43  and  44,  is  found  the  subject  of  "  Let  old 
Timotheus,-' in  "Alexander's  Feast."  Thus,  apart  from 
its  musical  value,  which  is  great,  the  "  Nisi  Dominus  " 
possesses  much  interest,  and  choral  conductors  will  do 
well  to  give  attention  to  the  work.  It  consists  of  a 
thoroughly  Handelian  opening  chorus  in  five  parts  of  con- 
trapuntal character,  two  short  but  effective  tenor  solos,  an 
extended  passage  for  an  alto  voice,  a  vigorous  bass  song, 
and  the  Gloria  Patri  "  in  eight  parts,  which  forms  an 
imposing  Finale. 

The  greatest  praise  is  due  to  Mr.  Bourne  for  the  pains- 
taking and  conscientious  manner  in  which  he  has  dis- 
charged the  responsible  duties  of  editor.  The  original 
consecutive  fourths  which  offend  in  the  fourth  number 
have  been  retained,  but  put  in  brackets ;  and  the  accom- 
paniments he  has  supplied,  which  Handel  would  seem  to 
have  forgotten  to  provide,  or  has  but  faintly  indicated, 
are  in  entire  sympathy  with  the  rest  of  the  work. 

Congregational  Hymn  Anthems.    By  Warwick  Jordan. 
Magnificat  and  Nunc  dimittis  in  E.    By  Archibald  W. 
Wilson. 

Magnificat  and  Nunc  dimittis  in  D  and  G.  By  G. 
Richmond  Fleming. 

[Novello  and  Company  Limited.] 

The  "  Congregational  Hymn  Anthems  "  consist  of  well- 
known  hymns  in  certain  portions  of  which  the  con- 
gregation are  invited  to  join  and  in  others  to  keep  silence 
while  the  choir  sins;  varied  arrangements  of  the  tune.  The 
hymns  chosen  for  the  first  three  of  the  series  are  respectively 
"  Before  the  ending  of  the  day,"  to  "  Rockingham  "  tune, 
the  "Old  hundredth,'1  and  "O  God,  our  help  in  ages 
past,"  to  St.  Ann's  tune.  The  first  example  is  opened  by 
a  bass  solo  consisting  of  the  first  verse,  which  is  afterwards 
repeated  by  the  congregation.  A  variation  of  the  tune  is 
then  sung  by  the  choir,  which  subsequently  is  given  some 
contrapuntal  variations,  while  the  congregation  has  the  last 
verse  in  unison.  A  similar  method  is  pursued  in  the  other 
two  hymns,  but  the  second  is  less  elaborate. 

Mr.  Wilson's  setting  of  the  Evening  Canticles  calls  for  a 
well  trained  choir,  by  whom  it  couldbe  made  impressive. 
It  would  be  suitable  for  festival  services. 

Mr.  Fleming's  music  for  the  Magnificat  and  Nunc 
dimittis  is  also  suited  for  festivals,  but  it  makes  less 
demands  on  the  abilities  of  a  choir  than  the  above,  although 
it  is  quite  as  effective.  It  contains  solo  passages  for 
soprano  and  tenor  and  the  four-part  writing  is  vocal  and 


Manasse.  Dramatic  Poem  by  Joseph  Victor  Wedmann. 
Set  to  music  by  Friedrich  Hegar  (Op.  16).  English  version 
by  Mrs.  John  P.  Morgan. 

[Leipzig  and  Zurich  :  Gebruder  Hug  and  Co.] 

This  work  is  an  oratorio  of  long  accepted  type.  There 
are  four  soloists:  £jra  (baritone),  leader  of  the  Jewish 
folk;  Manasse  (tenor),  son  of  the  High  Priest  Jojada; 
Nicaso  (soprano),  bis  wife ;  an  d  a  Herald  (bass).  The 
libretto  may  be  said  to  set  forth  the  triumph  of  conjugal 
love  over  the  dogma  of  religion.  Manasse  has  married  an 
"alien  woman,"  and  is  called  upon  to  renounce  her  or 
become  an  outcast  from  his  tribe.  He  remains  faithful  to 
his  spouse,  and  apparently  obtains  a  considerable  following 
consequent  on  his  appeal,  "Whoever,  as  I,  his  wife  more 
truly  loves,  than  he  the  curse  of  priest  deluded  fearest,  he 
follow  me."  From  this  quotation  it  will*  be  gathered  that 
the  translator  has  been  more  solicitous  to  secure  unity 
in  accentuation  between  words  and  music  than  to 
produce  ordinary  English.  The  work  is  divided  into 
three  scenes.  In  the  first,  Esra  appeals  to  the  people 
to  lead  a  holy  life,  and  acenses  Manasse  of  having 
taken  "  an  alien,  heathen  maid,  not  many  days  agone, 
to  wife."  Esra  speaks  for  the  most  part  in  recitative 
and  is  answered  by  the  people  in  choruses  of  vigorous 
and  diatonic  character,  and  the  scene  ends  with  a 
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well-worked  choral  fugue  of  Handelian  style.  In  the  next 
portion  are  introduced  the  erring  Manasu  and  his 
wife.  who.  judging  by  the  latter's  question,  "  Why  do  our 
glances  yearning,  afar  to  cloudland  fly  ? "  and  the  senti- 
mental nature  of  the  music,  are  enjoying  their  honeymoon. 
Their  complacent  comparisons  and  interchange  of  melo- 
dious intervals  are,  however,  interrupted  by  the  arrival  of  a 
herald,  who  summons  Manasu  to  attend  Esra's  court,  and 
the  second  scene  doses  in  dramatic  fashion  with  the 
declaration  of  the  "  folk  "  to  follow  true  love,  as  exemplified 
in  Manasu  and  bis  wife,  to  the  trial.  In  the  third  scene 
Manasu  refuses  to  give  up  his  wife,  and  is  duly  cursed  by 
Esra;  but,  as  in  the  case  of  another  celebrated  curse, 
"  nobody  seemed  a  penny  the  worse,"  and  Manasst  departs 
rejoicing  with  his  wife  and  "  folk,"  declaring  "  Not  immured 
in  temple  frowning,  dwells  our  God  for  evermore."  The 
solos  possess  no  distinctiveness  beyond  a  certsin  robust 
vigour  and  directness  of  expression,  but  the  work  in  its 
entirety  may  be  acceptable  to  choral  societies  whose 
members  incline  to  oratorio  of  Handelian  pattern. 

Hymn-Milodus  and  Seqtunces  for  the  whole  year,  6%. 
Printed  for  the  Plain- Song  and  Medieval  Music  Society. 
[Office  of  the  Organist  and  Choirmaster.] 

The  former  of  these  two  books  contains  seventy-seven 
"  Plain-song  Hymn  Melodies "  from  the  Sarum,  York, 
Hereford,  and  Barking  Hymnals,  in  addition  to  sequences 
for  the  principal  days  of  the  year  from  the  Sarum  Gradual 
and  other  sources,  an  interesting  preface,  and  "  a  complete 
table  of  the  hymns."  An  index  of  first  lines  adds  to  the 
value  of  the  book  for  those  whose  church  music  creed  is 
plain-song.   

MUSIC  IN  BIRMINGHAM. 
(Faou  out  own  Correspondent.) 

The  various  series  of  subscription  concerts  organised 
by  our  different  musical  bodies  were  brought  to  a  close 
last  month,  the  increase  in  concerts  this  season  being  an 
event  of  considerable  importance,  especially  in  regard  to 
strictly  orchestral  concerts. 

Mr.  Paderewski  has  been  the  hero  of  the  hour  and  had 
the  privilege  of  drawing  the  largest  audience  that  has  ever 
been  known  to  have  been  present  at  a  pianoforte  recital 
in  our  Town  Hall.  The  occasion  was  Messrs.  Harrison's 
last  concert  of  the  season,  which  took  place  on  March  28. 
The  most  remarkable  performance  was  vested  in  the 
excerpts  from  Chopin,  which  included  the  Nocturne  in  G 
(Op.  57,  No.  2),  the  Studies,  Nos.  6, 8.  and  9.  from  Book  II. 
(Op.  25),  the  Berceuse,  and  the  great  Polonaise  in  A  flat. 

A  programme  full  of  interest  was  provided  by  the 
Festival  Choral  Society  at  its  third  and  last  orchestral 
concert  of  the  present  series,  which  was  given  at  the  Town 
Hall  on  March  24,  in  the  presence  of  a  large  and  apprecia- 
tive audience,  under  Dr.  C.  Swinnerton  Heap's  skilful  con- 
ductorship.  A  feature  of  the  concert  was  Mr.  Leonard 
Borwick's  scholarly  performance  of  Beethoven's  Fourth 
Pianoforte  Concerto,  admirably  accompanied  by  the 
orchestra.  The  principal  novelty  consisted  of  the  first 
rendering  here  of  Tschaikowsky's  Symphony  (No.  5)  in 
E  minor  (Op.  64),  a  worthy  companion  to  the  "  Pathetique." 
German's  symphonic  poem  "  Hamlet,"  written  for  our  last 
Musical  Festival,  was  another  welcome  piece,  and  created 
quite  a  storm  of  applause  on  its  conclusion.  Mr.  Wstkin 
Mills  was  the  vocalist. 

Miss  Fanny  Davies's  annual  concert  took  place  at  the 
Masonic  Hall  on  March  22.  She  had  for  her  coadjutor 
Dr.  Joachim,  the  eminent  violinist.  The  two  artists  gave 
a  truly  magnificent  performance  of  Brahms's  Sonata 
(Op.  100),  and  in  their  respective  soli  Miss  Fanny  Davies 
and  Dr.  Joachim  quite  aroused  the  enthusiasm  of  the 
audience.  Miss  Louise  Phillips  proved  herself  an  accom- 
plished vocalist. 

Mr.  Max  Mossel's  drawing-room  concerts  terminated 
on  March  31,  the  handsome  Grosvenor  Rooms  of  the 
Grand  Hotel  being  again  completely  filled  by  a  fashionable 
audience.  The  Bohemian  String  Quartet  constituted  the 
artistic  fersonnet,  and  its  first  appearance  here  was 
crowned  with  the  utmost  success. 

OI  much  interest  was  the  first  production  on  any  stage 
of  a  new  military  comic  opera,  "  The  Dandy  Fifth,"  the 


libretto  and  lyrics  by  the  well-known  playwright  Mr.  G.  R. 
Sims,  music  by  Clarence  Corri,  which  took  place  at  the  Prince 
of  Wales's  Theatre,  on  Easter  Monday,  in  the  presence 
of  a  packed  and  most  enthusiastic  assembly.  The  subject- 
matter  is  that  of  the  "  Queen's  shilling,"  made  familiar  to 
playgoers  under  the  Kendal  regime.  Mr.  Sims  has  made 
of  it  a  delightful  comic  opera,  notwithstanding  its  original 
dramatic  episodes,  and  has  brought  his  dialogue  up  to  date, 
creating  at  the  same  time  some  highly  amusing  characters 
in  the  persons  of  a  Hibernian  Sergeant- Major  called 
Milligan  and  a  Cockney  Trooper  named  Brown.  The 
truly  comic  element  is  invested  in  these  two  personages, 
who  hold  the  stage  from  the  rise  to  the  fall  of  the  curtain. 
All  that  modern  stagecraft,  exquisite  costumes,  and  a 

i'erfect  mise-en-tcine  can  do  has  been  accomplished  to  the 
etter,  and  there  is  every  prospect  that  "  The  Dandy 
Fifth "  will  enjoy  a  successful  career.  Mr.  Corri  has 
admirably  suited  his  music  to  the  words,  there  being 
numbers  in  the  score  that  are  likely  to  enjoy  widespread 
popularity.  Such  are  the  song  and  chorus  "  Tommy's 
Tournament "  and  the  "  Toast  of  the  Dandy  Fifth."  The 
music  is  tuneful  and  not  without  its  touches  of  humour, 
much  in  the  manner  of  Sir  Arthur  Sullivan. 

The  St.  Monica's  Choral  Society,  Edgbaston,  gave  a  fair 
rendering  of  Spobr's  "  Last  Judgment,"  at  King's  Norton 
Church,  in  aid  of  the  church  extension  fund.  The  principals 
were  Miss  May  Berry,  Mr.  Upton  Wright,  and  Mr.  Frank 
S.  Hunter.  Mr.  Leonard  Gocher  was  the  conductor,  and 
Mr.  T.  Johnson  presided  at  the  organ. 

The  members  of  the  Edgbaatoo  Church  Choral  Society, 
with  the  assistance  of  the  church  choir,  gave,  on  March  29, 
an  impressive  performance  of  Sir  John  Stainer's  sacred 
cantata  "The  Crucifixion,"  at  the  Edgbaston  Parish 
Church.  The  principal  vocalists  were  Mr.  John  Walker 
and  Mr.  H.  A.  Sims ;  Mr.  A.  R.  Gaul  presided  at  the 
organ,  and  Mr.  Theodore  S.  Tearne  conducted. 

Haydn's  oratorio  the  "  Creation  "  was  given  on  the  6th 
ult.,  at  the  King's  Heath  Institute,  by  the  King's  Heath 
Choral  Society,  under  Mr.  J.  H.  Adams's  able  conductor- 
ship.  The  principals  were  Miss  Aimce  Wathen,  Mr.  J. 
Walker,  and  Mr.  H.  J.  England. 

An  admirable  performance  of  Stemdale  Bennett's  cantata 
"  May  Queen  "  was  given  on  March  25,  at  the  Moaeley  and 
I  Balsall  Heath  Institute,  by  the  Moseley  Choral  Society, 
Mr.  W.  Berridge  Hicks  conducting.  There  was  a  full 
band  and  chorus  of  100  performers,  the  principal  parts 
]  being  assigned  to  Miss  Nellie  Wiseman,  Miss  Eva  Prime, 
Mr.  Samuel  Evans,  and  Mr.  William  Evans. 

The  Midlands  Musical  Society,  under  the  direction  of  Mr. 
H.  M.  Stevenson,  gave  its  annual  performance  of  Gounod'* 
sacred  trilogy  "  The  Redemption,"  in  the  Town  Hall,  on 
Good  Friday  evening.  With  the  exception  of  "The 
Messiah"  and  the  "Elijah,"  no  oratorio  has  been  so 
I  frequently  given  here  as  "  The  Redemption."  Every  Good 
j  Friday  (since  its  production  at  the  Birmingham  Festival  of 
1 1882)  our  Town  Hall  is  thronged  with  an  eager  and 
attentive  audience  to  do  homage  to  the  performance  of  "  The 
Redemption"  by  this  Society.  Mr.  Stevenson  has  a  large 
chorus  under  his  control,  but,  as  usual,  the  soprano  section  is 
much  stronger  than  the  others,  the  weakest  portion  being 
the  tenors,  consequently  it  is  impossible  to  establish  an 
even  balance  of  tone.  The  singing,  however,  was  not 
lacking  in  tone-power  and  impressiveness.  The  orchestra 
did  its  work  very  fairly,  and  Mr.  C.  W.  Perkins  rendered, 
as  usual,  excellent  service  at  the  organ.  The  principals 
were  Miss  Rose  Jones,  Miss  K.  Editha  Sankey,  and  Miss 
Mi  nnieHackctti  Messrs.  Saml.  Fenn,  George  H.  Brydges, 
R.  Percy  Taunton,  and  Mr.  Bennett. 

Mr.  George  Harford's  series  of  ten  orchestral  concerts 
was  brought  to  a  brilliant  conclusion,  in  the  Town  Hall,  on 
March  29.  These  concerts  have  not  proved  a  financial 
success,  but,  artistically  speaking,  have  aroused  widespread 
enthusiasm,  and  there  is  every  prospect  that  the  coming 
series  will  bring  its  full  complement  of  subscribers.  The 
feature  of  the  last  concert  was  Miss  Clotilde  Kleebergs 
magnificent  playing  of  Schumann's  Pianoforte  Concerto 
in  A  minor,  faultlessly  accompanied  by  the  orchestra. 

The  Birmingham  Choral  Union,  under  Mr.  Thomas  Facer  's 
conductorship,  gave  a  popular  concert,  in  the  Town  Hall, 
on  the  16th  ult.   There  was  a  very  poor  attendance,  but 
I  tho>e  present  greatly  appreciated  the  singing  of  the  choir. 
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A  better  balance  of  voice*  is  required  before  complete 
artistic  results  can  be  attained.  The  selection  comprised 
several  choruses  from  Handel's  works,  the  part-song  "  How 
sweet  the  moonlight  sleeps,"  by  Leslie,  and  several 
choruses  selected  from  Mr.  Facer's  cantatas.  Mr.  C.  W. 
Perkins  was  the  organist,  the  other  artists  being  the  St. 
Chad  Vocal  Quartet,  Miss  Beatrice  Vernon,  and  Miss 
Eugenie  Usher. 

MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 

The  Lent  performance  of  Gounod's  "  Redemption  "  by 
the  Bristol  Choral  Society  was  marked  by  the  strength, 
unity,  and  finish  which  always  characterise  the  singing  of 
this  famous  body  of  amateurs.  Previous  knowledge  of  the 
Trilogy  and  additional  study  enabled  the  singers  to  worthily 
represent  the  work  under  the  direction  of  Mr.  Riseley, 
the  painstaking  and  energetic  conductor.  The  principal 
vocalists  were  Miss  Esther  Patliser,  Miss  Barton,  Miss 
Florence  Cromey,  Miss  Aldersley,  Mr.  Dean  Trotter,  Mr. 
W.  Thomas,  Mr.  Montague  Worlock,  Mr.  A.  E.  Gough, 
and  Mr.  Maas,  who  discharged  their  duties  well. 

Bristol  North  Choral  Society  performed  the  first  part  of 
Haydn's  " Creation"  at  it*  annual  concert,  on  the  19th 
ult.  On  the  aoth  ult.  the  City  Road  Choral  Society  gave 
a  representation  of  Handel's  "  Samson." 

The  Bristol  Society  of  Instrumentalists,  considered  to  be 
among  the  largest  bodies  of  the  kind  in  the  Kingdom,  gave 
its  annual  concert  on  the  2nd  ult.,  the  programme  em- 
bracing Mendelssohn's  "  Calm  sea  and  prosperous  voyage" 
Overture,  movements  from  Mozart's  Symphony  in  E  flat, 
the  Suite,  No.  1,  from  Sir  Arthur  Sullivan's  ballet "  Victoria 
and  Merrie  England."  and  Weber's  "Peter  Schmoll " 
Overture.  Miss  Maud  Riseley  appeared  as  a  solo  violinist 
and  played  with  marked  success  Max  Bruch's  Concerto, 
and  Miss  Rose  Thomas  skilfully  performed  Mendelssohn's 
Capriccio  Brillante  for  pianoforte  in  B  minor  (Op.  22).  The 
vocalists  were  Miss  Kate  Anderson  (Bristol  scholar  at  the 
Royal  College  of  Music)  and  Mr.  Haigh  Jackson,  both 
residents  of  the  city. 

Stainer's  "  Crucifixion  "  was  sung  during  Lent  in  the 
Church  of  SL  Mary  Redclifle,  where  it  was  first  beard  in 
our  city  shortly  after  its  publication. 

The  all  too  brief  season  of  chamber  concerts  of  Miss  Lock 
was  brought  to  a  close  on  March  28,  when  the  talented 
lady  and  her  associates  played  works  by  Beethoven, 
Spohr,  Dvorak,  and  Max  Bruch,  and  Miss  Lilian  Havard 
contributed  songs. 

After  prolonged  preliminary  discussion  the  Committee 
appointed  to  prepare  a  scheme  for  a  Festival  next  year 

E resented  their  plan  to  the  former  guarantors  at  the  end  of 
larch,  and  it  was  unanimously  decided  to  hold  the  tenth 
Festival  in  the  autumn  of  1899,  provided  a  guarantee  fund 
of  £4,000  be  raised  before  August  i  this  year. 

Chipping  Sodbury  Choral  Society  performed  Rossini's 
"  Stabat  Mater"  at  the  end  of  March,  with  Mrs.  Wood 
bridge,  Mrs.  J.  W.  Trenfield,  Dr.  Sanders,  and  Mr.  F. 
Millman  as  soloists. 

Radstock  Choral  Society  gave  a  representation  of 
Cowen's  "  The  Rose  Maiden,"  on  March  23.  Miss  A.  L. 
Burns,  Miss  Wood,  Mr.  Wotton,  and  Mr.  Poole  were  the 
principals. 

Handel's  "  Judas  Mac  cab  a.- us  "  was  given  by  Clevedon 
Philharmonic  Society,  under  the  direction  of  Mr.  Edward 
Cook,  on  the  13th  ult.,  the  soloists  being  Miss  Marion 
Harris,  Miss  Ethel  Button,  Miss  G.  Wickenden,  Mr.  W. 
Fancourt,  and  Mr.  A.  Trowbridge. 

At  the  Spring  concert  of  the  Weston-super-Mare  Phil- 
harmonic Society,  on  the  14th  ult.,  praiseworthy  per- 
formances were  given  of  Handel's  "Acis  and  Galatea" 
and  Mendelssohn's  "First  Walpurgis    Night."  The 

Srincipals  were  Miss  Marion  Harris,  Miss  Jean  Powell, 
Ir.  Humphrey  Jones,   Mr.  W.    Fancourt,    and  Mr. 
Montague  Worlock.   Mr.  Cook  conducted. 

The  Western  Counties  Musical  Festival  took  place  in 
the  Victoria  Hall,  Exeter,  on  the  14th  ult.  The  band  and 
chorus  numbered  400,  under  the  conductorship  of 
Dr.  Wood.  There  were  two  performances,  Haydn's 
"Creation,"  Parte  I.  and  II.,  and  Sir  Frederick  Bridge's 
"  Flag  of  England "  forming  the  programme  of  the 


afternoon  concert.  "  The  Flag  of  England "  and  the 
same  composer's  cantata  "The  Cradle  of  Christ"  were 
included  in  the  evening  concert.  Sir  Frederick  Bridge 
conducted  an  admirable  performance  of  his  own  works, 
and,  as  usual,  "The  Flag  of  England"  roused  the 
audience  to  uncommon  enthusiasm.  This  is  by  far  the 
most  successful  Festival  given  by  the  Western  Counties 


MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 

The  Dublin  Musical  Society  gave  its  closing  concert 
for  the  season  on  March  28,  at  the  Royal  University 
Buildings.  The  somewhat  lengthy  programme  consisted 
of  Handel's  "  Israel  in  Egypt "  and  Mendelssohn's  "  Hymn 
of  Praise,"  the  principal  vocalists  being  Madame  Regina 
de  Sales,  Mrs.  Scar  ff-Good  man,  Miss  Elsie  Connolly,  and 
Mr.  Reginald  Brophy.  The  band  and  choir  numbered  400 
performers  and  were,  as  usual,  ably  directed  by  Dr.  Joseph 
Smith.  Mr.  John  Horan,  senior,  presided  at  the  organ 
and  Mr.  Arthur  Darley  led  the  strings. 

A  pianoforte  recital  by  Paderewski  took  place  at  the 
New  Theatre  Royal,  Hawkins  Street,  on  the  afternoon  of 
March  30,  and  a  crowded  audience  assembled  to  bear  and 
admire  the  interpretation  of  a  programme  of  varied 
character  by  the  great  virtuoso.  Three  Liszt- Schubert 
transcriptions,  including  the  "  Erl-King,"  Chopin's 
Nocturne  in  G  minor,  Polonaise  in  A  flat,  Berceuse 
(Op.  37),  and  three  "little"  Etudes,  a  Barcarolle  ot 
Rubinstein,  a  Rhapsodie  of  Liszt,  and  a  Minuet  by  the 
gifted  pianist  himself  were  amongst  the  pieces  performed. 

On  the  same  date  Gaul's  "  Holy  City  "was  performed  at 
St.  Matthias's  Church,  with  a  miscellaneous  selection. 

A  concert  in  connection  with  the  Lucina  Fltt  was  given 
at  the  Rotunda  on  the  4th  ult.,  under  the  direction  of  Dr. 
T.  R.  G.  Joze.  Misses  Shellard,  Lucy  Asbton  Hackett, 
Florence  Murphy,  Victoria  Delaney  (violin),  Josephine 
Sullivan  (harp) ;  Messrs.  Dan  Jones,  Chas.  Joze,  J.  F. 
Jones,  and  Archie  Rosenthal  (pianoforte)  rendered  a  pro- 
gramme of  excellent  class  with  much  success. 

During  Holy  Week  Bach's  "  St.  John  "  Passion  Music 
was  given  at  St.  Patrick's  Cathedral,  under  the  direction  of 
the  Cathedral  organist,  Mr.  Chas.  F.  Marchant. 

Herr  Bast's  concert  took  place  on  the  tSth  ult,  at  the 
Antient  Concert  Rooms.  Toe  eminent  violoncellist  was 
assisted  by  some  of  the  principal  Dublin  instrumentalists 
and  by  Miss  Etlinger  (soprano).  The  programme  included 
Rubinstein's  Cantata  for  pianoforte  and  violoncello,  a 
Fantasia  on  Irish  airs  for  the  same  instruments,  and  a 
Suite  on  Irish  airs  for  string  quartet,  the  last  two  arrange 
ments  being  Herr  Bast's  own  work. 

Too  late  for  detailed  notice  in  the  present  issue  came  the 
second  concert  this  season  oi  the  Dublin  Glee  and 
Madrigal  Union,  at  the  Antient  Concert  Rooms,  and  the 
centenary  performance  of  Haydn's  "Creation,"  at  Rath- 
mines  New  Town  Hall,  announced  for  the  27th  ult.,  under 
the  direction  of  Mr.  Raymond  Revelle. 

Arrangements  have  been  completed  for  the  celebration 
of  the  "Feis  Ceoil,"  or  Irish  Musical  Festival,  in  Belfast, 
during  the  week  commencing  the  2nd  inst.  There  will  be 
four  evening  concerts,  under  the  direction  of  Dr.  F. 
Koeller,  and  the  mornings  will  be  devoted  to  various 


MUSIC  IN  EAST  ANGLIA. 
(Fbom  our  own  Correspondent.) 
The  Norwich  Festival  Committee  were  responsible  for 
a  very  successful  concert,  held  in  St.  Andrew's  Hall,  on 
March  24,  being  the  second  of  the  series  of  three  given  by 
that  body  between  the  last  and  the  next  triennial  musical 
festival.  The  principal  object  of  these  gatherings  is  to 
keep  the  chorus  in  practice  and  at  the  same  time  to  provide 
entertainment  of  a  high  class  for  the  Norwich  public. 
Spohr's  "  Last  Judgment "  and  Rossini's  "  Stabat  Mater" 
were  the  works  selected,  and  it  may  be  truly  said  that  at 
no  previous  concert  has  the  chorus  sung  with  greater  spirit 
or  with  more  intelligence.  The  performance  reflected 
great  credit  upon  the  chorus-master  and  conductor,  Dr. 
Horace  Hill.   The  principal  vocalists  were  Miss  Helen 
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Jaxon,  Madame  Alice  Lamb,  Mr.  J.  Leyland,  and  Mr. 
Bantock  Pierpoint,  all  of  whom  were  successful  with  the 
vocal  solo  and  concerted  music  The  band  (led  by  Mr. 
F.  W.  B.  Noverre)  was  composed  mainly  of  the  Norwich 
Philharmonic  Society,  strengthened  here  and  there  by 
importations  from  London.  Dr.  Bunnett  did  useful  work 
at  the  organ. 

The  usual  Good  Friday  performance  of  "  The  Messiah  " 
took  place  in  St.  Andrew's  Hall,  Norwich,  on  the  after- 
noon of  Good  Friday,  organised  by  Drs.  Bunnett  and 
Hill  for  the  benefit  of  the  local  charities.  The  popularity 
of  the  oratorio  was  again  proved  by  the  large  audience 
present.  The  large  majority  of  the  festival  chorus  and 
members  of  the  Philharmonic  Society  give  a  very  practical 
bent  to  their  charitable  feelings  by  singing  and  playing  on 
these  occasions  without  fee  or  reward,  except  such  as  their 
good  actions  may  bring  them,  and  it  is  pleasing  to 
record  that  their  part  of  the  performance  was  highly  com- 
mendable. The  principal  vocalists  were  Miss  Lillian 
Coomber,  Miss  May  Seiber,  Mr.  Emlyn  Jones,  and  Mr. 
Arthur  Strugnell.  Dr.  Hill  conducted,  while  Mr.  F.  W.  B. 
Noverre  led  the  band  and  Dr.  Bunnett  presided  at  the 
organ. 

Following  the  customary  practice  of  having  an  elaborate 
musical  service  at  Eastertide,  the  Dean  and  Chapter  of 
Norwich  Cathedral  arranged  for  the  performance  of 
Parts  I.  and  II.  of  Gounods  "  Redemption,"  which  were 
accordingly  sung  on  the  afternoon  of  the  15th  ult.,  in  the 
presence  of  a  congregation  which  completely  filled  the 
spacious  nave  of  that  edifice.  The  solos  were  most 
reverently  and  artistically  sung  by  members  of  the 
Cathedral  choir.  The  chorus,  numbering  about  200  voices, 
was  mostly  composed  of  church  choirs  drawn  from  different 
points  of  the  diocese.  A  capable  band  of  fifty  performers, 
resident  in  the  diocese,  played  the  accompaniments  with 
more  than  usual  refinement.  Dr.  Bates,  the  Cathedral 
organist,  may  be  congratulated  upon  the  success  which  he 
took  so  much  pains  to  achieve. 

At  Ipswich  a  wise  step  has  been  taken  by  the  amalga- 
mation of  the  local  choral  society  and  the  Nonconformist 
Choir  Union,  for  by  such  a  junction  of  forces  a  better  and 
stronger  body  of  choristers  is  brought  together.  The 
initial  venture  of  the  combined  forces  was  Handel's 
"  Israel  in  Egypt,"  a  work  which  was  sufficient  to  try  the 
mettle  of  any  choral  society.  Fortunately,  Ipswich 
possesses  a  conductor  in  the  person  of  Mr.  B.  H.  Burton, 
•  musical  enthusiast,  who  spares  neither  time  nor  trouble 
in  bringing  to  a  successful  issue  any  work  he  takes  in 
hand.  Nothing  but  praise  can  be  accorded  for  the  excellent 
performance  of  "  Israel,"  on  the  1st  ult,  under  his  guidance. 
A  very  capable  band  of  sixty  performers,  led  by  Mr.  F.  B. 
Smythies,  left  nothing  to  be  desired  in  regard  to  the 
accompaniments.  Miss  Agnes  Nicholls,  Miss  Sarah 
Davies,  Madame  Marian  McKenzie,  Mr.  Iver  McKay, 
Mr.  Bantock  Pierpoint,  and  Mr.  F.  W.  Dalby  proved 
themselves  to  be  capable  soloists. 

The  St.  Margaret's  Choral  and  Orchestral  Society, 
Ipswich,  with  the  assistance  of  some  members  of  a 
similar  body  from  Woodbridge,  gave  a  concert  in  the 
Lecture  Hall,  on  March  24,  when  Hamish  MacCunn's 
cantata  "  Bonny  Kilmeny "  and  Mendelssohn's  42nd 
Psalm  were  the  two  principal  pieces.  Both  received  a 
careful  and  successful  interpretation  under  the  conductor- 
ship  of  Mr.  James  Price.  Miss  Hilda  Alexander,  Miss 
Maude  Richardson,  Mr.  A.  G.  Scales,  and  Mr.  E.  W. 
Dalby  took  the  principal  vocal  parts,  the  accompaniments 
being  played  by  the  orchestra  of  the  Society. 

With  a  band  and  chorus  numbering  about  too  performers, 
Haydn's  "  Passion,"  or  "  The  Seven  last  Words,"  was 
rendered  in  the  Parish  Church,  Lowestoft,  on  the  evening 
of  Good  Friday,  in  the  presence  of  a  congregation  of  about 
1,500  persons.  Mr.  H.  D.  Flowers  conducted  a  very 
satisfactory  performance,  with  the  help  as  principals  of 
Master  James  McBean,  Miss  A.  Mills,  Mr.  Sydney 
Mannering,  and  Mr.  J.  H.  Brockbank  Mr.  A.  S.  Coote 
Suggit  led  the  band. 

The  Association  of  Village  Choirs  of  North- West  Norfolk 
held  its  first  annual  competition  in  the  Town  Hall,  Hun- 
stanton, on  the  x6th  ult.  There  were  six  competitions, 
and  so  close  in  order  of  merit  were  the  competing  choirs 
that  the  examiners,  Dr.  Bates  (Norwich  Cathedral)  and 


Dr.  Alan  Gray  (Trinity  College,  Cambridge),  found  con- 
siderable difficulty  in  making  their  awards.  In  speaking 
to  a  vote  of  thanks  passed  for  his  services.  Dr.  Bates  said 
the  result  of  the  competition  was  decidedly  encouraging, 
and  that  much  good  would  result  from  the  work  of  the 
Association. 

The  Watton  Amateur  Choral  Society  gave  a  concert,  on 
the  14th  ult.,  in  the  Wayland  Hall,  for  the  benefit  of  the 
Victoria  Cottage  Hospital.  Thanks  to  the  efficient  efforts 
of  Miss  A.  L.  Wood,  who  has  been  training  the  choir,  the 
members  sang  several  part-songs  in  good  style. 

The  Kirkley  Madrigal  Society  gave  its  fourth  concert,  in 
the  Lowestoft  Pier  Concert  Room,  on  the  13th  ult.,  con- 
ducted by  Mr.  Philip  Chignell,  the  accompaniments  being 
played  by  Messrs.  H.  D.  Flowers  and  A.  C.  Kemp.  The 
choir  numbered  about  forty-five  voices,  and  several  glees 
and  part-songs  were  rendered  with  spirit. 


MUSIC  IN  EDINBURGH. 
(From  our  own  Correspondent.) 
On  the  13th  ult,  at  the  first  University  Graduation 
ceremony  held  in  the  new  McEwan  Hall,  Matthew 
Shirlaw  was  presented  by  Professor  Niecks  for  the  degree 
of  Mus.  Bac,  Edin. — the  first  degTee  in  music  granted 
after  examination  by  any  Scottish  University.  Mr. 
Collinson,  the  newly-appointed  organist  to  the  Univer- 
sity, gave  a  recital  during  the  hour  which  preceded 
the  ceremony. 

The  end  of  our  musical  season  brings  the  usual  harvest 
gathered  by  the  various  minor  choral  societies ;  and  it  is 
very  gratifying  to  observe  that  so  many  are  at  work  and 
show  such  enterprise  and  ambition  as  can  be  seen  in  the 
following  list  of  works  given  during  the  past  month 
—  some  of  them  with  orchestral  accompaniment :  — 
Stainer's  "  Crucifixion  "  (St  Michael's,  7th ;  Free  High 
and  St  James's,  both  on  8th  ult);  Mendelssohn* 
"O,  come  let  us  sing"  (Greenside,  6th  ult);  Cowen's 
••  Rose  Maiden  "  (Broughton  Place) ;  "  Hymn  of  Praise  " 
(Lauriston  Place,  March  31  ;  Davidson  Memorial. 
March  28 ;  United  Choirs  of  St.  Mary's  Cathedral,  14th 
ult.),  &c. 

A  peculiarly  delightful  and  important  recital  was  that  of 
"  The  Messiah "  given  by  the  children's  choir  of  South 
Morningside  Free  Church.  Mr.  W.  Campbell  is  heartily 
to  be  congratulated  on  the  result  of  his  work.  The  tenor 
and  bass  parts  were  sustained  by  older  friends,  some  oi 
them  Choral  Union  members. 

On  the  9th  ult.  the  pupils  of  the  Choral  Union  scheme 
for  feeding  its  ranks  with  properly  prepared  members  gave 
their  annual  concert  in  the  Music  Hall  to  a  large  and 
enthusiastic  audience.  The  first  part  of  the  programme 
consisted  of  a  selection  from  "  The  Messiah  "  ;  the  second 
part  was  miscellaneous.  In  both  parts  the  solos  were 
undertaken  with  entire  acceptance  by  members  01  the 
class  which  is  so  well  trained  by  Mr.  James  Dowie. 

Mr.  Bortb wick's  choir  may  be  looked  on  as  a  new 
combination,  although  it  is  the  immediate  outcome  and 
successor  of  an  older  association.   It  gave  a  succcssfu 
performance  of  the  "  Creation  "  in  the  Literary  Institote, 
on  the  25th  ult. 

Mr.  Lingard's  Ladies' Choir  closed  its  eighth  session  with 
a  concert  in  the  Freemasons'  Hall,  at  which  the  principal 
work  was  Dr.  Vincent's  "  Little  Mermaid."  Vocal  arid 
instrumental  solos,  &c,  eked  out  a  programme  which  gave 
evident  pleasure  to  a  good  audience. 

Besides  the  "  Hymn  of  Praise,"  which,  with  elaborate 
preparation,  full  orchestral  accompaniment,  and  the  entire 
symphony  in  its  rightful  place,  attracted  a  very  large 
congregation  to  the  Cathedral,  on  the  14th  ult,  the  united 
choirs  made  the  most  important  contribution  oi  the  month 
to  music  in  Edinburgh,  when,  following  up  last  year's 
initiative,  the  "St.  Matthew"  Passion  was  given  in  the 
Cathedral,  on  the  evening  of  the  1st  ult  The  beautiful 
,  building  was  packed  in  every  corner  by  a  multitude  who 
listened  in  solemn  quietness  as  the  wonderful  wor» 
unfolded  the  story  of  the  Passion  in  the  only  environment 
Ru:table  or  even  possible  for  its  proper  rendering.  Mr. 
Gledhill  sang  the  arduous  tenor  work  of  narration  with 
conspicuous  care  and  a  fine  taste  which  ensured  the 
gratifying  success  he  achieved.   Mr.  Collinson  conducted. 
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MUSIC  IN  GLASGOW. 
(From  our  own  Correspondent.) 

The  appearance  made  by  the  pupils  of  the  Glasgow 
Athenaeum  School  of  Music,  on  the  evening  of  March  25, 
was  so  excellent  that  a  record  of  the  doings  at  St.  Andrew's 
Hall  may  be  fairly  claimed.  It  was  the  eighth  annual 
concert  in  connection  with  Principal  Allan  MacBeth's 
prosperous  Institution,  and  the  function  serves  periodically 
to  show  the  general  working-  of  the  School.  The  concerts 
are,  moreover,  part  of  the  educational  course.  Mr. 
MacBeth,  who  conducted  the  one  under  notice,  had,  as 
usual,  devised  an  interesting  programme,  which  included 
Mendelssohn's  Pianoforte  Concerto  (No.  2)  in  D  minor 
and  De  Beriot's  Seventh  Violin  Concerto.  Each  of  the 
three  movements  pertaining  to  those  familiar  compositions 
fell  to  a  different  (lady)  student,  and  it  should  be  at  once 
said  that  the  experiment  was  amply  justified  by  its  wonder- 
fully artistic  success.  Various  organ  solos  and  songs 
were  contributed  during  the  evening,  and  the  orchestra, 
which  included  over  thirty  lady  violinists,  showed  a 
distinct  advance  on  any  previous  experience  in  regard  to 
fulness  oi  tone,  firmness  of  attack,  and  careful  attention  to 
the  nuances.  On  March  29  the  Glasgow  Glee  and  Catch 
Club  gave  its  annual  concert,  under  the  direction  of 
Councillor  George  Taggart.  The  pieces  included  Stevens's 
"  Cloud-capt  towers,  Horsley's  "  By  Celia'a  arbour," 
Genee's  droll  "  Italian  salad,"  and  Wainwright's  "  Life's 
a  bumper,"  the  rendering  of  all  the  numbers  being  marked 
by  real  artistic  perception.  On  the  evening  just  named 
the  Particle  Choral  Society  gave  a  recital  of  the  Spring  " 
section  of  Haydn's  "  Seasons,"  as  also  selections  from 
Handel's  "  Samson."  Mr.  Terras's  interesting  choir  is  a 
welcome  feature  in  our  musical  life. 

The  event  of  the  season  was  reserved  for  the  evening  of 
March  30,  when  Dr.  Joachim's  famous  Quartet  appeared 
in  the  Queen's  Rooms.  "  Society "  turned  out  in  large 
numbers  to  hear  the  combination  in  Mozart's  Quartet  in 
G  major,  Brahms's  Op.  51,  No.  2,  and  Beethoven's 

Seat  B  flat  Quartet  (Op.  130).  It  may,  however,  be 
ubted  if  a  large  majority  of  the  audience  had  any  idea 
of  what  the  function  was  all  about !  Unfortunately,  it  is 
no  secret  that  chamber  music  in  the  "  second  city  of  the 
Empire"  has  fallen  upon  evil  days.  But  warm  thanks  are 
due  to  the  promoters  of  the  concert  for  affording  a  treat  as 
rare  as  it  was  artistic.  On  March  31  the  members  of  the 
Glasgow  United  Young  Men's  Christian  Association 
Choir  gave  a  good  performance  of  Handel's  "Samson" 
in  the  City  Hall.  The  Choir  numbers  some  500  voices 
and  is  under  the  skilful  direction  of  Mr.  R.  L.  Reid. 
On  the  4th  ult.  Stainer's  "Crucifixion"  was  given 
in  Free  College  Church  by  a  choir  well  trained  by 
Mr.  J.  Crossland  Hirst,  the  organist  of  the  church ;  and  on 
the  previous  evening  Stainer's  impressive  and  popular  work 
was  rendered  after  the  close  of  the  usual  service  in  Helens- 
burgh United  Presbyterian  Church.  At  the  second  concert 
for  the  season  of  the  Largs  Choral  Society,  Mendelssohn's 
42nd  Psalm  and  Gade's  "  Erl- King's  Daughter"  were 
performed ;  and  on  the  6th  ult.  the  choir  of  Lansdowne 
Church  gave,  amongst  other  things,  Gounod's  "  Gallia,"  a 
work  which  ought  to  be  heard  oftener  than  conductors 
evidently  care  to  bring  its  musicianly  strains  under 
notice. 

It  is  to  be  hoped  that  the  Glasgow  Choral  Union  will  be 
able  to  arrange  for  an  annual  performance  oi  Bach's  "  St. 
Matthew  "  Passion  in  the  Glasgow  Cathedral.  The  work 
was  given  in  that  venerable  edifice  on  the  6th  ult.,  when 
the  attendance  was  again  very  large.  A  singularly  fine 
performance  was  accorded  the  oratorio,  and  the  accom- 
paniments were  in  the  good  hands  of  the  Glasgow  Amateur 
Orchestral  Society,  aided  by  a  contingent  of  professional 
players.  The  soloists  comprised  Misses  Jenny  Taggart 
and  Thornton,  Messrs.  T.  Hendry  Brearley  and  John 
Browning;  Mr.  W.  H.  Cole  led  the  orchestra,  Mr.  Luther 
Hall  was  at  the  pianoforte,  Mr.  Bradley  conducted,  and, 
during  an  interval,  Dr.  P.  Macadam  Muir,  the  minister  of 
the  Cathedral,  gave  a  short  and  appropriate  address  on 
Passion  music  as  an  act  of  solemn  worship. 

Glasgow  musical  folks  are  highly  interested  in  the 
appointment  which  Mr.  John  B.  McEwen,  M  A. — "a 
town's  boy"— has  secured  at  the  Royal  Academy  of  Music, 


London — that  of  Professor  of  Harmony.  Mr.  McEwen  is 
an  Academy  student,  a  "Charles  Lucas"  medalist,  and 
has  acted  as  sub-professor  to  Dr.  Prout.  Mr.  McEwen  has 
also  earned  laurels  on  the  teaching  staff  of  the  Glasgow 
Athcnxum  School  of  Music 


wnat  was  men  me  speciaj  property  ana  nome- 
he  Rosa  organisation,  and  following  in  such  a 
now  has  to  be  recorded  the  production  of 
"  Martyr  of  Antloch,"  the  revival  of  Mendels- 


MUSIC  IN  LIVERPOOL  AND  DISTRICT. 

(From  our  own  Correspondent.) 

The  customary  Spring  visit  of  the  Royal  Carl  Rosa 
Opera  Company  terminated  on  the  16th  ult.  During  the 
four  weeks  thus  covered  the  traditions  so  intimately 
associated  with  the  Royal  Court  Theatre  at  such  a  time  have 
been  to  some  extent  preserved.  It  was  formerly  in  the 
regular  order  of  things  that  the  moat  important  new  works 
for  the  coming  season  should  have  their  first  footing  on  the 
boards  of  what  was  then  the  special  property  and  home- 
stead of  the  " 

Sullivan's  "  Martyr 

sohn's  "  Son  and  Stranger,"  and  the  doing  into  English 
of  Wagner's  "Tristan  and  Isolde."  The  first-named, 
plus  the  familiar  "  Highland  Message  "  ("  Thou 'rt  passing 
hence ")  and  the  beautiful  chorus  "  Wreaths  for  our 
graves,"  created  a  considerable  impression ;  but  whether 
the  rehabilitated  composition  will  have  taken  a  new  lease 
of  life  or  not  remains  to  be  placed  in  more  distinct 
evidence.  The  Mendelssohn  operetta  was  highly  interest- 
ing and  acceptable,  and  Wagner's  great  work  had  been 
so  judiciously  pruned  and  fitted  to  the  proportions  of  the 
stage  of  the  provincial  theatre,  that  results  followed  which 
were  as  satisfactory  as  might  be  expected.  Old  favourites, 
such  as  Wallace's  "  Maritana,"  and  things  new  to  Liver- 
pool, as,  for  instance,  MacCunn's  "  Diarmid,"  went  to 
complete  the  scheme  of  the  month's  engagement,  which, 
however,  failed  to  rouse  the  proverbial  apathy  of  a 
Liverpool  audience  to  anything  like  enthusiasm. 

The  closing  concert  of  the  Philharmonic  Society  was 
devoted  to  the  "  St.  Matthew  "  Passion  of  Bach,  of  which 
a  performance  oi  general  acceptance  was  given  on 
March  25.  under  Mr.  F.  H.  Cowen.  There  have  been 
no  other  great  choral  performances  in  Liverpool  since  our 
last  record  except  two  on  Good  Friday.  One  of  these  was 
the  customary  "  Messiah,"  given  free  to  the  poor,  under 
Mr.  H.  A.  Branscombe,  and  Gounod's  "  Redemption," 
by  the  Musical  Society,  under  Mr.  D.  O.  Parry.  Both 
took  place  at  St.  George's  Hall. 

There  have  been  held  during  the  past  month  some 
important  meetings  connected  with  various  religious 
denominations  in  this  city.  Of  these  may  be  named  as  of 
leading  interest  one  which  was  termed  a  Welsh  Musical 
Festival,  in  Pembroke  Baptist  Chapel,  when  a  choir  of  500 
voices  rendered  a  selection  of  hymns  and  chants,  under 
the  conductorship of  Messrs.  J .  T.  Jones,  A.  R.  Thomas,  and 
D.  Davies.  Another  somewhat  similar  gathering  took  place 
at  Great  George  Street  Chapel,  the  Welsh  Congregation- 
alists  being  to  the  front  with  about  600  singers,  under 
Messrs.  D.  w.  Lewis  and  T.  R.  Jones.  Local  Eisteddfoddau 
have  been  held  in  Birkenhead,  Chester,  Rhyl,  and  various 
other  centres  in  North  Wales. 

The  Societa  Armonica  gave  an  excellent  concert  on  the 
6th  ult.,  under  Mr.  V.  Akeroyd,  the  leading  number  of  the 
programme  being  Schumann's  Symphony  (No.  2,  in  C). 
The  Wirral  Amateur  Orchestral  Society  closed  iu  sixteenth 
season,  under  Mr.  E.  Schiever,  with  a  unique  programme, 
in  which  Fuchs's  Serenade  for  strings  and  horns  and 
Saint-Saens's  Septuor  for  pianoforte,  strings,  and  trumpet 
found  a  place.  Yet  another  orchestral  society  has  been 
formed  in  the  locality  of  New  Brighton,  and  it  bids  fair  to 
be  a  success  under  Mr.  Theodore  Law  son.  The  Liverpool 
Orchestral  Society  has  terminated  a  highly  successful 
season  with  the  usual  ladies'  concert.  At  the  orchestral 
concert  of  the  College  of  Music,  given  at  the  end  of  the 
Spring  term,  Mozart's  Symphony  in  E  flat  was  very 
well  performed  by  about  forty  of  the  students,  under 
Mr.  Courvoisier. 

Too  late  for  notice  at  present,  a  performance  was 
promised  by  that  unique  organisation,  the  Goossens  Choir, 
for  the  26th  ult. 
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In  oar  notice  last  month  of  the  recent  pei  formance  of 
Gounod's  "  Faast "  at  Southport,  the  name  of  Mr.  J.  C. 
Clarke  should  have  been  given  as  conductor.  The  Society 
in  question — the  Southport  Choral — also  gave  Handel's 
"  Messiah,"  under  Mr.  Clarke's  direction,  on  Good  Friday. 


MUSIC  IN  MANCHESTER. 

(From  our  own  Correspondent.) 

In  all  our  provincial  towns  the  musical  season  coincides 
with  the  winter  months.    A  survey  of  its  activity 
results  may  therefore  be  most  usefully  made  when  the 
lengthening  days  of  Spring  and  the  increasing  charm  of 


or  vocal.  As  one  instance  of  his  boldness  in  talcing  upon 
himself  due  responsibility,  I  may  allude  to  the  Christmas 
performances  01  "  The  Messiah,"  when  Mr.  Cowen  refused 
to  commence  the  prelude  to  "  Comfort  ye  "  until  the  late- 
comers  were  seated.  In  past  years  the  onus  has  been 
shirked  by  the  conductor  and  thrown  upon  the  singer.  The 
choral  nights,  too,  have  had  more  attention  than  of  old; 
and  Mr.  Wil son's  preparation  of  his  choir,  together  with  a 
resolute  weeding  out  of  incompetent  members,  has  led  to 
more  than  one  performance  of  striking  merit,  notably  that 
of"  Elijah."  In  connection  with  choirs,  it  is  impossible  to 
and  I  pass  over  without  remark  the  giowing  ability  and  sonority 
of  Mr.  Lane's  Philharmonic  Society;  for  a  lack  of  sympathy 
with  oratorio  had  greatly  lessened  our  opportunities  of 


outdoor  life  draw  us  away  for  a  time  from  the  concert-room,  listening  to  those  massive  choral  works  which  are,  and  ever 
There  are  many  reasons  why  this  year  the  review  must  be 
specially  interesting.  A  period  of  trial  has  been  successfully 
passed  in  the  life  of  institutions  which  had  suffered  greatly 
through  supineness  of  management  and  the  consequent 
waning  of  interest.  Happily,  fresh  vigour  has  revived  the 
public  goodwill,  and  has  tided  us  over  the  difficulties  which 
caused  some  doubt  as  to  the  continuance  of  some  of  our 
chief  undertakings.  A  spirit  of  hopefulness  has  also  been 
strengthened  by  the  evidently  widening  circle  of  earnest 
students  of  serious  music,  by  the  increasingly  discriminative 
judgment  shown,  and  the  obviously  independent  estimate 
formed  as  to  any  real  merit  either  in  the  fresh  works 
produced  or  as  to  the  adequacy  of  their  rendering.  The 
history  of  any  art  has  repeatedly  shown  how  far  more 
reliable  and  trustworthy  is  the  broad  verdict  of  the  general 
public  than  the  lightly  and  hastily  uttered  opinion  of  those 
who  may  have  barely  emerged  from  tutelage  which  has  left 
their  opinions  in  a  somewhat  raw  state,  swayed  by  partisan- 
ship and  by  prejudices  not  yet  shaken  off.  The  evidence 
of  the  past  three  years  shows  that  music  here  no  longer 
depends  upon  patronage  either  of  the  leisured  classes  or  of 
those  who  assume  to  tell  us  what  to  admire  and  what  to 
condemn,  but  upon  the  wider  and  far  more  stable  basis  of 
an  ever-growing  general  appreciation  of  the  width  of  its 
domain  and  the  power  of  its  appeal. 

Necessarily,  in  any  estimate  of  our  present  position  our 
thoughts  turn  first  to  those  orchestral  concerts  which — 
while  they  must  not  be  supposed  to  be  everything  to  us — 
still  are  the  most  important  of  our  undertakings,  and 
have  done  much  to  familiarise  us  with  a  class  of  music 
with  which  our  purely  local  societies  are  unable  to  grapple. 
A  great  deal  of  nonsense  has  been  talked  and  written 
about  our  indebtedness  to  the  enterprise  which  established 
an  efficient  orchestra  as  a  more  or  less  resident  organisa- 
tion here.  It  is  absurd  to  suppose  that  Manchester  alone 
could  have  remained  stagnant  during  the  last  half-century, 
during  which,  in  every  corner  of  the  land,  such 
progress  has  been  made.  Everywhere  music  has  been 
brought  within  the  reach  of  all  classes  of  the  community, 
and  has  been  popularised  to  a  degree  which  not  even  the 
most  sanguine  of  its  older  lover*  could  have  looked  for. 


will  be,  so  dear  to  Englishmen. 

Next  in  interest  to  the  increasing  popularity  of  orchestral 
music  is  our  delight  in  the  enthusiasm  with  which  the 
efforts  of  Mr.  Brodsky,  at  the  Concert  Hall;  and  of  Mr. 
Fuchs,  at  the  Schiller  Anstalt  and  elsewhere,  have  been 
greeted.  So  many  attempts  have  been  made  to  create  here 
a  circle  of  lovers  of  chamber  music  that  the  instant  response 
made  to  recent  efforts  has  been  as  surprising  as  gratifying. 
During  many  years  heavy  losses  have  attended  all  en- 
deavours, and  no  one  could  have  expected  so  great  a 
change  as  has  enabled  Mr.  Brodsky  each  season  to  hand 
over  to  the  Royal  College  a  substantial  sum  (and  this  year 
close  upon  £100*,  to  be  devoted  to  aiding  the  poorer  and 
more  promising  students  to  continue  their  pupilage. 

It  has  not  been  through  lack  of  sympathy  that  more 
frequent  reference  has  not  oeen  made  to  the  regular  Satur- 
day evening  recitals  at  the  Town  Hall  by  Mr.  Pyne,  the 
Corporation  and  Cathedral  organist.  In  no  city  have  the 
audiences  at  such  gatherings  been  larger  or  more  intelligent. 
Dr.  Watson's  vocal  society  retains  its  popularity  and 
continues  to  present  that  unaccompanied  choral 
which  requires  careful  finish  and  due  variety  of  ex; 
but  which,  through  the  growing  indisposition  of  I 
to  submit  to  regular  and  frequent  practice,  we 
seldom  hear. 

The  annual  record  of  the  doings  of  the  Royal  Manchester 
College  of  Music  must  be  deferred  till  the  close  of  the 
Summer  session,  but  there  is  no  doubt  of  its  being  as 
hopeful  and  gratifying  as  any  part  of  the  foregoing  report. 


And  the  great  success  of  the  Thursday  evening  gatherings 
during  the  last  two  seasons  has  been  all  the  more  gratifying 


because  of  the  evidence  afforded  of  the  rapid  growth  of  a 
higher  taste  and  of  a  keener  judgment.  There  has 
constantly  been  the  prompt  and  enthusiastic  acknowledg- 
ment of  any  unusual  excellence ;  and  Mr.  Cowen  has 
repeatedly  had  to  acknowledge  the  plaudits  which  have 
greeted  the  performances  of  the  band  which  he  has  so 
zealously  disciplined  and  revivified.  With  the  material  at 
his  command  he  has  done  wonders ;  no  man  living  could 
have  done  more.  He  has  not  had  simply  to  travel  through 
the  country  giving  one  set  of  pieces  everywhere ;  but  has 
had  adequately  to  prepare  at  least  twenty  different  pro- 
grammes, and  has  often  been  too  liberal  and  given  us  too 
full  a  meal.  But,  however  competent  a  chief  may  be, 
he  must  have  efficient  assistance;  and  the  pecuniary 
success  of  the  past  two  seasons,  coupled  with  the  encour- 
agement which  his  audience  has  never  stinted,  should  lead 
to  a  strengthening  of  the  strings  of  the  band  and  to  the 
surmounting  of  any  difficulty  which  may  arise  whenever 
inevitable  questions  as  to  the  provision  of  extra  aid  present 
themselves.  Further,  the  conductor  wisely  upholds  the 
dignity  of  those  who  respond  to  his  baton,  and  claims  the 
same  respect  for  his  band— which  really  forms  the  great 
attraction— that  is  yielded  to  every  soloist,  ' 


MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 
(From  our  own  Correspondent.) 
The  performance  of  Edward  Elgar's  "  King  Olaf,"  by 
vast  I  the  Newcastle  and  Gateshead  Choral  Union,  on  March  31, 
briefly  referred  to  last  month,  was  a  great  success  in  every 
way.  The  work  itself  is  undoubtedly  one  that  improves 
upon  acquaintance,  and  its  performance  on  this  occasion 
was  adequate  in  every  respect,  the  most  conspicuous 
feature  being  the  admirable  singing  of  the  large  chorus  of 
400  voices.  Evidently  much  care  and  attention  had  been 
bestowed  upon  the  preparation  of  the  work  so  far  as  the 
choir  was  concerned,  and  much  credit  is  due  to  Mr.  James 
M.  Preston,  the  conductor,  for  the  successful  result  of 
his  labours  in  this  respect.  It  is,  perhaps,  too  much 
to  expect  equally  successful  results  from  the  orchestra  at 
these  and  other  similar  concerts,  as  the  performers  are 
gathered  together  from  all  parts  of  the  Northern  counties 
and  have  to  manage  as  best  they  can  with  a  single  rehearsal. 
Nevertheless,  it  is  remarkable  what  excellent  results  are 
obtained  under  such  circumstances,  and  very  much  to  the 
credit  of  all  concerned.  The  principal  vocalists  were 
Madame  Marie  Duma,  Mr.  James  Leyland,  and  Mr.  Albert 
Archdeacon,  all  of  whom  acquitted  themselves  most  satis- 
factorily. In  bringing  forward  such  works  as  "  King  Olaf  " 
the  Choral  Union  is  doing  a  service  of  inestimable  value  to 
the  cause  of  music  in  this  locality,  and  the  action  of  the 
committee  and  the  discrimination  shown  in  this  respect 
cannot  be  too  highly  commended. 

Very  successful  also  was  the  performance  of  Gounod's 
"  Redemption  "  in  the  Royal  Assembly  Hall,  South  Shields, 
by  the  South  Shields  Choral  Society,  on  March  30.  Much 
disappointment  was  experienced  by  the  absence,  owing  to 
1,  of  Mr.  Watkin  Mills,  who  was  to  have  sung 
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the  part  of  the  BaM  Narrator,  but  bis  place  was  most  ably 
filled  at  very  short  notice  by  Mr.  W.  Tone  Allen,  a  member 
of  the  Society.  The  chorus  and  orchestra,  numbering  in  all 
about  aoo  performers,  did  excellent  service ;  but  the  chief 
honours  of  the  evening  fell  to  Madame  Marie  Duma,  whose 
singing  of  the  beautiful  soprano  solos  "  From  Thy  love 
as  a  Father"  and  "Lovely  appear"  was  beyond  all 
praise.  Mr.  James  Leyland  also  gave  a  satisfactory 
account  of  the  tenor  music.  Miss  A.  Smith  presided  at  the 
organ  and  Mr.  M.  Fairs  conducted.  This  concert  brought 
the  Society's  fourteenth  season  to  an  end.  During  the 
fourteen  years  of  its  existence  it  has  been  the  means  of 
introducing  to  the  people  of  South  Shields  a  large  number 
of  important  standard  and  modern  works  for  voices  and 
orchestra,  to  the  great  advantage  of  music  generally. 

Sterndale  Bennett's  "Woman  of  Samaria"  was  per- 
formed with  admirable  effect  at  St.  Thomas's  Church, 
Sunderland,  on  Good  Friday,  by  the  choir,  with  a  little 
outside  assistance  in  the  solo  parts.  Mr.  George  F.  Vincent, 
the  organist  of  the  church,  presided  at  the  organ. 

Rossini's  "  Stabat  Mater "  was  sung  at  St.  Michael's 
Church,  Newcastle,  on  Palm  Sunday,  and  Stainer's 
"  Crucifixion  "  was  heard  in  several  churches  in  this  locality 
during  Holy  Week.  At  the  Cathedral,  Newcastle,  Haydn's 
"  Passion  "  music  was  given,  with  Mr.  Jeffries  at  the  organ, 
and  at  Elswick  Road  Wealevan  Chapel  there  was  a 
of  Gounod's  "  Redemption." 


MUSIC  IN  NOTTINGHAM. 
(From  oua  own  Correspondent.) 

DvorXk's  "Stabat  Mater"  and  Mendelssohn's  "  Lob- 
gesang  "  were  performed  at  the  concluding  concert  of  the 
Sacred  Harmonic  Society,  under  the  direction  of  Mr. 
Henry  J.  Wood.  The  former  work  had  not  been  heard  in 
this  city  before.  Mr.  Wood's  zealous  direction  of  the 
rehearsals  bore  good  fruit  at  the  performance,  resulting  in 
a  balance  and  tone  in  the  chorus  which  were  most  creditable 
to  the  Society  and  its  conductor.  The  soloists  were  Madame 
Marie  Duma,  Miss  Hilda  Wilson,  Mr.  Hirwen  Jones,  and 
Mr.  Dan  Price.  In  the  symphony  to  "Lobgesang"  the 
orchestra  repaid  Mr.  Wood's  insistence  on  extra  rehearsals 
with  a  truly  brilliant  rendering. 

The  indisposition  of  Mr.  Willy  Hess  caused  the  post- 
ponement of  Miss  Cantelo's  last  classical  concert  to  March 
28  and  the  engagement  of  Sefior  Arbos,  Mr.  J.  Holme,  and 
Mr.  Whitchouse,  who,  with  Miss  Cantelo  at  the  pianoforte, 
made  a  strong  combination.  The  programme  included 
Mendelssohn's  C  minor  Trio,  Schumann's  Pianoforte  Quartet 
(Op.  47),  Rubinstein's  Sonata  (Op.  18)  for  violoncello  and 
pianoforte,  and  Christian  Sinding's  Sonata  (Op.  27)  for 
violin  and  pianoforte.  The  latter  is  little  known  here,  and 
as  rendered  by  Senor  Arbos  and  Miss  Cantelo  received 
every  mark  of  appreciation.  Mr.  Whitehouse  is  an 
established  favourite  here,  and  his  playing  of  Rubinstein's 
well-known  sonata  was  much  enjoyed. 

Messrs.  G.  Ellenberger  and  Edwin  Thorpe's  chamber 
concerts  are  well  established,  and  their  concluding 
concert,  on  March  31,  will  keep  alive  anticipation  of  next 
season's  work.  The  pianist  was  Miss  Ellenberger,  and 
with  Mr.  Thorpe  she  gave  a  very  artistic  rendering  of 
Beethoven's  Sonata  in  G  minor  for  violoncello  and  piano- 
forte. Her  solos  were  Prelude,  Impromptu,  and  Etude  by 
Chopin  ;  Dvorak's  «•  Dumky  "  Trio  (Op.  90),  given  for  the 
first  time  a  few  months  ago,  was  repeated,  with  signs  of 
growing  appreciation  on  the  part  of  the  audience  of  this 
remarkable  and  fascinating  work.  Mr.  Ellenberger's 
violin  solos  were  the  Adagio  (arranged  from  the  Suite  in  D) 
by  Bach  and  some  Germanic  Dances  by  Kreuz,  which 
were  much  enjoyed. 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 
(From  our  own  Correspondent.) 

Good  Friday  musical  performances  have  become  quite 
an  institution  in  Sheffield  and  the  surrounding  district,  the 
number  this  year  having  been  considerably  in  excess  of 
last  year's  record.  Stainer's  "  Crucifixion  "  appears  to  be 
the  most  popular  work,  its  high  musical  worth  and  the 


appropriate  character  of  the  theme  rendering  it  particularly 

suitable  for  Good  Friday  representations. 

"  The  Crucifixion  "  was  performed  on  Good  Friday  by 

the  Ran  moor  Vocal  Society,  under  Mr.  J.  C.  V.  Stacey ;  at 

St.  Paul's  Church,  Sheffield,  under  Mr.  J.  W.  Renshaw ; 
'at  Ebeneser  Wesleyan  Chapel,  Sheffield,  and  at  Eyam, 

Derbyshire,  under  Mr.  J.  W.  Froggatt. 
.    The  Passion  music  from  Benedict's  "St  Peter"  was 

sung  at  St.  Philip's  Church,  under  the  direction  of  Mr.  J. 

Beaumont.  The  beautiful  and  appropriate  music  was 
I  performed  by  the  choir  of  the  church  with  much  devotional 
I  feeling  and  expression. 

I  On  the  same  day,  Good  Friday,  the  AtterclifTe  Zion 
Choral  Society  gave  "  Elijah,"  with  a  chorus  of  about 
100  voices.  Mr.  W.  W.  Chisholm  conducted,  and  an 
adequate  performance  of  the  oratorio  was  the  result.  The 

Srincipals  were  Madame  Norledge,  Miss  Whitehead,  Mr. 
I.  Tomlineoa,  and  Mr.  Alfred  Shaw.    Mr.  G.  Kitching 
led  the  band  and  Mr.  J.  A.  Rodgers  was  organist. 

Maunder's  "  Penitence,  Pardon,  and  Peace "  was  also 
performed  at  St.  Mark's  Church,  Sheffield,  and  at  the 
Wesley  Chapel,  Fulwood. 

The  Brinclitfe  Musical  Society  gave  the  closing  concert 
!  of  a  successful  season  on  the  15th  ult.  The  novelty  of  the 
programme  was  Mackenzie's  music  to  "The  Little 
Minister,"  which  was  admirably  played  and  warmly 
received.  Works  by  Berlioz,  Mendelssohn.  Weber,  and 
Sullivan  completed  the  programme.  Mr.  J.  H.  Parkes 
conducted. 

"  Elijah  "  was  performed,  on  the  10th  ult.,  by  the  Sheffield 
Choral  Union,  under  Mr.  S.  Suckley.  The  principals  were 
Mrs.  Marshall,  Miss  Amy  Skerritt,  Mr.  Hirwen  Thomas, 
and  Mr.  T.  C.  Fagg.  Mr.  J.  H.  Parkes  led  the  band  and 
Mr.  Clough  was  organist.  This  excellent  Society  always 
makes  a  feature  of  its  chorus-singing,  and  in  Mendelssohn's 
work  the  members  did  both  the  mugic  and  themselves  ample 
justice.  In  view  of  so  pronounced  a  success  in  oratorio, 
it  is  to  be  hoped  the  committee  will  decide  upon  similar 
works  at  the  Society's  concerts  next  season 

Gadsby's  "Lord  of  the  Isles"  was  performed  on  the 
21st  ult.,  by  the  St.  Peter's  (Abbevdale)  Choral  Society, 
under  the  direction  of  Mr.  Wm.  Gadaby. 


MUSIC  IN  YORKSHIRE. 
(From  our  own  Correspondent.) 
Concert-oivino  seems  to  be  a  practical  impossibility, 
so  far  at  least  as  the  West  Riding  is  concerned,  after 
Eastertide.  One  result  of  this  is  that  during  the  fortnight 
before  the  holidays  there  has  been  at  Leeds  an  unusual 
quantity  of  music.  A  considerable  proportion  of  this 
has  been  connected  with  the  penitential  season  of  Lent, 
which  is  now  more  and  more  observed  by  special  services 
in  our  churches,  at  which  works  appropriate  to  the  time 
are  given.  The  Leeds  Parish  Church  has  been  a  pioneer 
in  this  respect,  as  in  many  others,  and  two  of  its  many 
extra  Lenten  services  have  been  of  a  specially  musical 
character.  On  March  21  Bach's  "  Passion "  (according 
to  St.  Matthew)  was  given,  following  a  precedent  that 
has  obtained  for  many  years  past.  The  singing  of  the 
chorales  was  perhaps  the  most  striking  feature  in  the 
performance,  in  which  Master  G.  Parker  (a  clever  choir  boy), 
Miss  Edna  Thornton,  Mr.  Brearley,  Mr.  Browning, 
and  Mr.  Kennedy  were  the  principals ;  Mr.  Ivor  Atkins, 
the  recently  appointed  organist  at  Worcester,  representing 
the  orchestra,  and  Mr.  Alfred  Benton  conducting.  On 
the  4th  ult.  Dvorak's  "  Stabat  Mater "  was  the  work 
given.  On  this  occasion  a  full  orchestra  was  employed, 
which  had  this  absurd  result,  that  the  splendid  organ 
belonging  to  the  church,  being  tuned  to  the  normal 
diapason,  must  be  silenced,  and  a  very  inferior  substitute  ot 
the  American  variety  employed.  Certainly  the  Parish 
Church  will  benefit  by  the  general  adoption  of  the  lower 
pitch,  though  the  theory  that  a  sudden  change  of  pitch 
affects  a  choir  for  the  worse  is  strikingly  refuted  by  the 
equal  excellence  of  the  chorus  singing  at  these  services, 
whether  at  the  low  pitch  in  Bach  or  the  higher  one  in 
Dvorak.  The  principals  in  a  performance  of  uncommon 
all-round  excellence  were  Miss  Ada  Beecroft,  Miss  Isa 
Frood,  Messrs.  Brearley  and  Browning,  with  Mr.  Alfred 
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Benton  as  the  conductor.  On  the  1st  nit.  a  very  interesting 
revival  of  G ravin's  Passion  music  took  place  at  St.  Chad's 
Church,  near  Leeds.  Here  again  the  material  was  entirely 
home-made ;  the  principals,  Master  John  Hall — a  remark- 
ably capable  treble,  by  the  way — Messrs.  Gaunt,  Barnes, 
and  Knowles,  as  well  as  the  chorus,  being  simply 
members  of  the  ordinary  choir.  That  they  were  equal  to 
their  task  was  evidenced  by  a  very  smooth  performance 
indeed,  with  which  Mr.  H.  Percy  Richardson's  sympathetic 
accompaniment  on  the  organ  had  much  to  do.  C.  L. 
Williams's  cantata  "  Gethsemane  "  was  the  subject  of  a 
similar  service  at  Emmanuel  Church,  and  indeed,  from  the 
three  Yorkshire  Cathedrals  of  York,  Ripon,  and  Wakefield, 
to  the  more  ambitious  parish  churches  in  the  dioceses, 
there  have  been  many  such  musical  recognitions  of  the 
season. 


Philharmonic  and  Leeds  Subscription  joint-concerts.  It 
was  followed  by  Dr.  Parry's  setting  of  Pope's  "  Ode  for 
St.  Cecilia's  Day,"  written,  it  will  be  remembered,  for  the 
Leeds  Festival  of  1889.  It  was  sung  with  vigour  and 
expression  under  the  composer's  conductorship,  and  only 
lacked  a  little  steadiness  and  restraint  in  the  matter  of 
speed  to  be  quite  first-rate.  The  principals,  both 
excellent,  were  Miss  Palliser  and  Mr.  Kennerley  Rumford. 
On  March  29  the  Leeds  Symphony  Society  gave  a  concert. 
Though  an  amateur  body,  considerable  musicianship  was 
shown  in  a  programme  which  included  Beethoven's  First 
Symphony,  one  of  Mozart's  pianoforte  concertos  (with 
Mr.  C.  Wilkinson  as  pianist),  and  overtures  by  Max 
Bruch,  Sterndale  Bennett,  and  Gounod.  Mr.  Elliott  was 
both  leader  and  solo  violinist,  and  Mr.  A.  E.  Grimshaw 
conducted  very  ably.  Mr.  Grimshaw  and  Mr.  Bernard 
Johnson  gave,  on  the  6th  ult.,  at  the  Public  Art 
Gallery,  a  recital  of  music  for  two  pianofortes  that 
had  the  interest  of  novelty,  apart  from  its  intrinsic 
merits.  They  played  in  thoroughly  music ianly  fashion 
pieces  by  Mozart,  Schumann,  Liszt,  and  Saint-Saens; 
Miss  Enid  Grimshaw  varying  the  programme  pleasantly 
with  her  songs.  During  Easter  week  the  Leeds  Amateur 
Operatic  Society  gave  a  musical  entertainment  of  a  less 
exacting  description  in  the  shape  of  "  Falka,"  which 
they  played  to  crowded  audiences  at  the  Grand  Theatre. 
The  cast  was  efficient,  and  easily  fulfilled  the  small 
histrionic  demands  of  comic  opera;  but  the  main  features 
of  the  production  were  the  good  chorus-singing  and  the 
excellent  tnsembU,  for  which  the  conductor,  Mr.  Waith- 
man,  and  the  stage  manager,  Mr.  R.  P.  Oglesby,  were 
severally  responsible. 

At  Bradford  the  last  flicker  of  the  musical  season  took 
place  on  March  25,  when  Gounod's  "  Redemption  "  was 

Sven  by  the  Festival  Choral  Society.  Miss  Agnes 
icholla,  Miss  Florence  Oliver,  Mrs.  Powell,  Messrs 
Sandbrook,  Ley  land,  and  Uttley  were  the  principals  in  a 
good  performance,  conducted  by  Mr.  F.  H.  Cowen  with 
his  usual  ability  and  even  more  than  his  usual  energy. 
At  Huddersfield.  on  March  22.  the  Subscription  Concerts 
came  to  an  end,  the  fine  band  of  the  Grenadier  Guards 
supplying  a  programme  of  more  artistic  character  than  is 
usually  associated  with  military  bands.  A  highly  interesting 
revival  of  Handel's  seldom-heard  oratorio  "Jephtba*5 
took  place  at  Pudsey,  on  March  28,  under  Mr.  Jowett's 
direction.  The  principals  were  Madame  Sadler-Fogg, 
Miss  Frood,  Mrs.  Ramsden,  Mr.  Brearley,  and  Mr.  Riley, 
who  were  one  and  all  most  capable,  while  the  pluck  and 
vigour  of  the  chorus  deserved  great  praise.  The  band  was, 
as  usual,  the  weak  place.  On  March  22  the  Keighley 
Musical  Union  gave  "Elijah,"  Mr.  Benton  being  the 
conductor,  and  Miss  Maggie  Davie*,  Miss  Alice  Richardson, 
and  Messrs  Kellett  and  Andrew  Black  the  principals.  At 
Harrogate,  Mr.  Zeldenrust  appeared  at  one  or  Messrs. 
Haddock's  musical  evenings  on  March  21,  while  on  the 
31st  an  exceptionally  interesting  programme  was  offered  at 
the  last  of  Messrs.  Naylor  and  Gutfeld's  chamber  concerts. 
Mr.  Herbert  Parsons  gave  a  remarkably  fine  interpretation 
of  Liszt's  Pianoforte  Sonata  in  B  minor,  and  a  violin 
sonata  by  Cesar  Franck  and  some  variations  for  two 


recitals  afforded  an  evening  of  the  purest  enjoyment  at  the 
final  subscription  concert  at  Wakefield  on  March  24. 

Though  the  musical  products  of  the  North  and  East 
Ridings  are  far  below  those  of  the  more  populous  and  more 
vocally  inclined  West  Riding,  there  is  something  to  be 
recorded  of  their  doings,  and  still  more  is  promised  in  the 
near  future.  "  Elijah  "  was  given  by  the  York  Musical 
Society  on  March  29,  under  Canon  Hudson's  conductorship. 
The  title-rd/«  was  taken  by  Mr.  A.  H.  Gee,  the  other 
principals  being  Miss  Gertrude  Hughes,  Miss  Hannah 
Jones,  and  Mr.  Gwilym  Richards.  The  Hull  Vocal  Society, 
of  which  Dr.  G.  H.  Smith  is  the  conductor,  gave,  on  the 
same  date,  Dvorak's  "  Stabat  Mater,"  which  has  bad  a 
singular  vogue  in  Yorkshire  since  it  was  given  at  the  Leeds 
Festival  of  1895,  indicating  that  even  the  best  music  can 
make  its  way  into  popular  esteem  if  only  time  be  allowed  it. 
With  it  were  associated  Schubert's"  Unfinished"  Symphony 
and  Mendelssohn's  "  Hear  my  Prayer,"  and  the  principals 
were  Miss  Alice  Simons,  Miss  Muriel  Foster,  Mr.  C.  Ellison, 
and  Mr.  A.  F.  Ferguson.  At  Scarborough,  the  Choral 
Union,  with  the  help  of  fifty  voices  from  the  Leeds  Phil- 
harmonic Society,  gave  "  Elijah  "  on  Easter  Monday,  the 
chief  soloists  being  Madame  Goodall,  Miss  E.  Thornton, 
Messrs.  Brearley  and  Thornton,  with  Mr.  Pitcher  as 
conductor.  The  Whitby  Choral  Society  gave  Gade's 
"Crusaders,"  under  Mr.  Hallgate's  conductorship,  on 
March  30,  with  Miss  Moor  house,  Mr.  Reed,  and 
Mr.  Thornton  as  principals,  and  a  band  of  more  than  usual 
dimensions,  though  incomplete  in  both  wood  and  brass. 
But  it  is  not  surprising  that  a  difficulty  felt  in  the  large 
West  Riding  towns  should  be  accentuated  in  less  populous 
places. 

The  Bridlington  Festival,  the  most  important  Yorkshire 
event  of  the  past  month,  which  took  place  too  late 
for  notice  in  this  number,  is  to  be  succeeded,  on  June  28 
and  29,  by  the  eighth  of  the  musical  festivals  held  in 
the  little  North  Riding  village  of  Hovingham.  Brahms's 
"German"  Requiem,  Part  I.  of  the  " Creation,"  and 
Stanford's  "  Revenge  "  are  the  choral  works  ]to  be  given. 
But  of  even  greater  interest  will  be  the  appearance  of 
Dr.  Joachim,  who  has  accepted  Canon  Hudson's  invitation 
to  be  present,  and  will  play  the  Beethoven  Concerto  and 
the  Bach  Chaconne.  Miss  Agnes  Nicholls,  Mrs.  Burrell. 
Mr.  J.  Reed,  Mr.  Francis  Harford,  and  Mr.  Plunket  Greene 
are  the  vocalists  engaged,  and  Mr.  Leonard  Borwick  will, 
as  on  several  former  occasions,  be  the  solo  pianist.  He 
has  chosen  for  his  principal  pieces  Schumann's  Intro- 
duction and  Allegro  Appass  ionata  and  a  Mozart  Concerto, 
the  beautiful  work  in  A  major,  composed  in  1786.  An 
exacting  programme  truly,  yet  the  experience  of  former 
festivals  under  Canon  Hudson's  conductorship  shows  that 
it  is  not  over- ambitious. 

The  good  work  done  by  Miss  Wakefield  at  the  Kendal 
competitions  and  festivals  has  provoked  copies,  and 
avowed  imitations  have  been  planned  for  two  Yorkshire 
districts.  One  of  these  has  already  been  started  at  York, 
on  the  25th  and  26th  ult.,  too  late  for  notice  in  the  present 
issue.  Prizes  were  offered  for  schools,  large  and  small,  for 
string  quartet  parties,  for  choral  societies  of  both  towns 
and  villages,  for  male  voices,  female  voices,  and  mixed 
choirs.  Sight  singing  by  soloists  was  also  among  the 
competitions,  and,  in  the  event  of  the  meeting  beir 
deemed  successful  enough  to  call  for  a  repetition,  as  it  it 
to  be  hoped  it  may,  this  feature  will  no  doubt  be  extended 
to  the  choral  competitors.  At  Leyburn,  in  picturesque 
Wensleydale,  a  similar  "  Tournament  of  Song  "  is  to  be 
held  on  the  aSth  inst.,  organised  by  the  Hon.  Lucien  Orde 
Powlett  and  a  local  committee.  There  will  be  classes  for 
madrigals,  anthems,  quartets,  children's  choirs,  solo  sight 
singing,  violin  solos,  and  string  quartets,  so  that  the 
musicianship  of  the  district  will  be  thoroughly  tested. 


pianofortes  by  Sinding  were  among  the  special  features  of 
the  concert.   One  of  Mr.  and  Mrs 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 
M.  Massenet's  *'  Thais  "  was  revived  on  the  13th  alt,  at 
1  the  Opera,  with  a  new  ballet  and  an  entire  tableau  added 
by  the  composer  for  the  occasion.    The  ballet,  a  well 
written  piece  constructed  on  traditional  lines,  afforded  an 
Henscbel's  vocal  opportunity  to  Mesdames  Zambelli,  Robin  Rcgnier,  and 
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Mendes  for  the  display  of  their  talenta ;  the  last-named  lady 
taking  part  in  the  capacity  of  singer  aa  well  as  of  an 
admired  danseust.  The  new  tabUau  includes  a  charming 
duet,  which  waa  rendered  with  admirable  effect  by 
Mdlle  Berthet  and  M.  Delmas.  The  next  novelty  here 
will  be  M.  Rousseau's  "  La  Cloche  du  Rhin,"  the  premiire 
of  which  may  be  expected  very  shortly.  Madame  Flahaut, 
of  the  Liege  Conservatoire,  has  been  engaged  at  the  Opera 
for  two  years. 

At  the  Opera  Comique  the  first  representation  took 
ptace,  on  March  23,  of "  1'Ue  du  Reve,"  described  as  an 
"  idylle  polynesienne,"  in  three  acts,  the  libretto  from  the 
pens  of  MM.  A.  Alexandre  and  G.  Hartmann,  the  music 
by  M.  Reynaldo  Hahn.  The  subject  of  this  new  work  is 
taken  from  M.  Loti's  celebrated  novel  "  Le  Mariage," 
with  its  delicious  exotic  atmosphere  pervading  it ;  but  the 
almost  complete  absence  of  the  dramatic  element  in  this 
work  could  not  fail  to  make  itself  seriously  felt  on  the 
stage.  The  result  waa  a  series  of  tabUaux,  to  which 
the  composer  has  furnished  some  very  graceful  and  fre- 
quently, indeed,  charming  music,  while  the  effect,  on  the 
whole,  was  somewhat  monotonous — a  fact  for  which 
the  composer  is  scarcely  to  blame.  The  interpretation  of 
the  work  was  an  excellent  one,  and  the  principal  singers, 
Mdlle.  Guiraudon  and  M.  Clement,  as  well  as  Mesdames 
de  l'lsle  and  Bernaert,  and  M.  Belhomme,  were  greatly 
applauded.  On  the  same  evening  there  waa  a  most 
successful  revival  of  "  Le  Roi  I'a  dit,"  by  DeTibes,  M. 
Danbe  conducting  for  the  last  time  on  this  occasion, 
previous  to  his  retirement.  M.  Vincent  d'Indy's  "  Fervaal " 
will  be  the  next  novelty  here. 

There  has  been  quite  a  series  of  appearances  of  foreign 
artists  at  the  Lamoureux  concerts  during  the  last  few 
weeks.  On  March  20  Madame  Gorlenko-Dolina,  a  Russian 
vocalist  of  considerable  talent,  interpreted  a  "  Chanson 
de  Berger"  by  Rimsky- Korsakoff  and  airs  by  Glinka  and 
Solovieff  with  excellent  effect.  The  same  concert  included 
the  first  performance  of  a  symphonic  poem  founded  upon 
a  Flemish  legend,  and  entitled  "Sire  Halewyn,"  by  M. 
Tiersot ;  a  well  written  work,  albeit  somewhat  wanting  in 
individuality.  Herr  Mottl  was  the  highly  successful  con- 
ductor of  the  concert  of  March  27,  in  which  Madame 
Mottl  likewise  took  part,  sharing  the  applause  with  her 
husband  in  her  interpretation  of  fragments  from  Berlioz's 
"  Romeo  et  Juliette,"  Schubert's  "Thekla,"  and  airs  from 
••  Le  Drac,"  by  MM.  P.  and  L.  Hillemacher.  brought  out 
some  time  since  by  Herr  Mottl  at  Carlsruhe,  but  as  yet 
unknown  in  the  composer's  native  France.  At  the  concert 
of  the  3rd  ult.  M.  Cesar  Thomson  was  the  solo  violinist, 
and  greatly  delighted  his  audience  by  his  rendering  of 
Goldmark's  Concerto,  the  Adagio  by  Bruch,  and  a 
Passacaglia  on  a  Handelian  theme.  M.  Risler,  the 
well-known  pianist,  also  took  part  in  this  concert ;  and 
in_  that  given  on  Good  Friday  M.  van  Dyck  re-appeared 
with  much  success. 

There  was  a  very  fine  performance  of  M.  Saint-Saens's 
"  Le  Deluge  "  at  the  Colonne  concert  of  March  20,  with 
Mesdames  Raunay  and  Planes,  MM.  Cazeneuve  and 
Challet  in  the  solo  parts.  "  La  Mort  d'Adonis,"  by  M. 
Leroux,  an  important  work,  already  successfully  produced 
last  year  at  one  of  the  Opera  concerts,  waa  the  principal 
number  of  the  concert  of  March  27,  Madame  Heglon 
scoring  a  great  success  on  this  occasion.  The  concert  of 
the  3rd  ult.,  under  the  direction  of  Dr.  Hans  Richter, 
became  the  occasion  of  a  series  ot  enthusiastic  demonstra- 
tions in  favour  of  that  eminent  musician,  who  conducted  a 
number  of  well-known  works. 

The  Russian  concerts  given  by  Madame  Gorlenko- 
Dolina  have  been  a  highly  interesting  feature  in  recent 
musical  events  here,  and  have  greatly  enhanced  the 
reputation  previously  acquired  by  this  excellent  artist. 
At  the  concert  given  by  her  on  March  24  the  lady 
sang,  amongst  other  numbers,  "  Cordelia's  Romance,"  by 
Solovieff,  and  excerpts  from  "  Roussalka,"  by  Dargomisky, 
the  performances  also  including  a  Suite  Armenienne  by 
Kosatchenko,  who  ably  conducted  the  orchestra,  and 
which  was  very  favourably  received.  The  concert  given 
by  the  Russian  artist  on  the  6th  ult.  was  devoted  chiefly 
to  compositions  by  Tschaikowsky.  M.  Auer,  the  eminent 
Russian  violinist,  was  the  conductor,  who,  after  an 
admirable  reading  of  the  Syrophonie  Pathettque  on  the  part 


of  the  orchestra  under  his  direction,  played  in  truly 
superb  style  the  Violin  Concerto  in  D  by  the  same  composer. 
A  perfect  ovation  waa  accorded  to  the  concert-giver  after 


Constantine,  written  to  words  by  Victor  Hugo. 

Amongst  the  number  of  concerts  of  chamber  music  may 
be  specially  instanced  those  given  by  M.  and  Madame 
VV'eingaertner,  the  interesting  recitals  of  the  Norwegian 
vocalist,  Madame  Hanka  Schjelderup,  as  well  as  the 
remarkable  siancti  of  M.  Paul  Viardot,  the  celebrated 
violin  virtuoso. 

M.  Saint-Saens  has  returned  to  Paris  from  bis  sojourn 
abroad,  having  brought  with  him  the  completed  score  of 
his  new  opera  "  Dejanire." 


Particulars  have  come  to  band  of  the  interesting 
musical  festival  to  be  held  at  Bergen,  during  the  week 
from  June  27  to  July  3  next,  in  connection  with  the 
International  Exhibition  taking  place  this  summer  at  the 
little  Norwegian  town.  There  will  be  aix  grand  concert 
performances  of  choral  and  orchestral  works,  and  solo 
numbers  witb  orchestra,  the  great  majority  of  them  by  living 
Norwegian  composers,  who  will  conduct  their  respective 
works.  The  programmes  include  the  Symphony  in  B  flat 
major,  the  Norwegian  Rhapsody  in  C,  and  string  quartets 
by  Johann  Svendsen ;  the  Pianoforte  Concerto  in  A  minor, 
scenes  from  "  Olav  Trygvaaon "  for  soli,  chorus,  and 
orchestra,  and  songs  with  orchestral  accompaniment  by 
Edvard  Grieg,  as  well  as  important  compositions  by  Johan 
Selmer,  Christian  Sinding,  Ole  Olsen,  Iver  Holter, 
Schjelderup,  and  others.  The  orchestra  will  be  that  of 
the  Concertgebouw,  of  Amsterdam,  and  the  choral  forces 
will  be  supplied  by  the  united  choral  societies  of  Bergen. 
Amongst  the  soloists  will  be  Mesdames  Ellen  Gulbranson, 
Gmur-Harloff,  and  Lie  Niasen;  Herren  Lammers  and 
Schjott. 

The  draft  programme  of  the  forthcoming  Leeds  Triennial 
Musical  Festival  (October  5-8)  has  been  issued.  The 
following  are  the  chief  works  to  be  performed:  "Elijah," 
Mendelssohn;  suite,  Tschaikowsky;  pianoforte  concerto, 
Schumann;  "Stabat  Mater,"  Palcstrina;  Symphony  in  D 
(Prague).  Moxart;  "Blest  Pair  of  Sirens,"  Hubert  Parry; 
Symphony  in  C  (No.  9),  Schubert;  "Alexander's  Feast," 
Handel ;  the  Choral  Symphony,  Beethoven  ;  and  a  Wagner 
selection.  In  addition  to  the  above  compositions,  the 
following  novelties,  written  for  the  festival,  are  also 
announced  :  Cantata,  "  Caractacus,"  Edward  Elgar ;  Te 
I  Deum,  Stanford;  sacred  ode,  "The  foe  behind,  the  deep 
before,"  Alan  Gray ;  symphonic  poem,  Humpcrdinck ;  and 
a  new  cantata  by  Sir  Arthur  Sullivan,  who,  as  usual,  is  the 
Conductor  of  the  festival. 

The  Duke  of  Cambridge  presided  at  the  i*6th  anniversary 
festival  of  the  Royal  Society  of  Musicians,  at  the  H6tel 
Metropole,  on  the  23rd  ult.  The  chairman,  in  proposing 
the  toast  of  the  evening,  said  that  as  a  Jubilee  offering  it 
was  decided  to  double  all  tbe  allowances.  This  had 
absorbed  £7,000  of  the  capital,  and  therefore  he  asked  his 
hearers  to  be  more  liberal  than  perhaps  they  bad  intended 
to  be.  During  the  evening  the  hon.  treasurer  announced 
subscriptions  amounting  to  over  £700.  The  artists  who 
assisted  gratuitously  in  tbe  musical  programme  were  Miss 
Alice  Esty,  Miss  Lucie  Johnstone,  Mr.  Walter  Coward, 
Mr.  Edward  Branscombe,  Mr.  Albert  James,  Mr.  Edward 
Dalzell,  and  Mr.  Robert  Hilton  ;  Herr  Liebling  (piano- 
forte) and  Mr.  Henry  Such  (violin).  Mr.  Fountain  Meen 
was  the  accompanist. 

The  Chaplin  Trio  effectively  displayed  their  abilities  as 
instrumentalists  at  St.  James's  Hall  on  the  21st  ult.  Miss 
Nellie  Chaplin  played  neatly  and  with  abundant  character 
a  group  of  pianoforte  pieces,  varying  in  Style,  by  Rubinstein, 
Schutt,  and  Oleson,  and  Miss  Mabel  Chaplin's  taste  and 
facility  of  execution  as  a  violoncellist  found  scope  in  a 
sonata  by  Marcello  and  in  German's  "Souvenir"  and 
"  Bolero."  Miss  Kate  Chaplin,  the  violinist,  was  heard  to 
great  advantage  in  Max  Bruch's  Concerto  in  D  minor. 
The  clever  young  artists  afterwards  joined  in  a  spirited 


Digitized  by  Google 


338 


THE  MUSICAL  TIMES.— May  i,  1898. 


performance  of  Tschaikowsky's  imposing  Trio  (Op.  50). 
The  instrumental  works  were  interspersed  with  songs 
contributed  by  Mr.  Franklin  Clive,  who,  by  general  desire, 
repeated  Mr.  R.  H.  Walthew's  "  El  Dorado,"  the  composer 
accompanying. 

Mr.  J.  3.  Shed  lock  gave  three  lectures  on  the  Structure 
and  Meaning  of  the  Music  of  Wagner's  "  Der  Ring  des 
Nibelungen,"  at  20,  Stratford  Place,  on  March  28  and  the 
4th  ult.,  by  kind  permission  of  Mrs.  H.  M.  Cooke.  The 
lecturer  described  and  illustrated  upon  the  pianoforte  the 
principal  themes,  grouping  them  so  as  to  assist  the 
memory.  He  also  gave  illustrations  showing  various 
modifications  of  these  themes  and  the  way  in  which  they 
were  developed.  "  Nearly  everyone,"  he  remarked,  "was 
aware  that  Wagner  used  representative  themes,  but  only 
those  who  had  studied  the  score  understood  the  truth  of 
Wagner's  declaration  that  nearly  the  whole  of  the  music 
of  the  '  Ring '  was  evolved  from  them."  These  lectures, 
which  were  well  attended,  will  be  repeated,  by  kind 
permission  of  Mrs.  E.  Garrett  Anderson,  M.D.,  at  4,  Upper 
Berkeley  Street,  on  the  afternoons  of  the  9th,  12th.  and 
16th  inst.,  a  five  o'clock. 

The  Royal  Opera  will  open  its  season  on  the  9th  inst. 
The  season's  complete  repertory  is  as  follows :  in  Italian — 
"Die  Meistersinger,"  "Don  Giovanni,"  "Figaro,"  "Gli 
Ugonotti,"  "Aida,"  "Traviata,"  "Trovatore,"  Mancin- 
elli's  "  Ero  e  Leandro,  '  "  Barbiere  di  Siviglia,"  Boito's 
•«  Mefistofele,"  "Lucia  di  Lammermoor,"  "Cavalleria 
Rusticana,"  ••  Pagliacci,"  and  "  Rigoletto."  In  French— 
"  Faust,"  «"  Romeo  et  Juliette,"  "  Philemon  et  Baucis," 
"Manon,"  •' Les  Huguenots,"  Saint-Saens's  "Henry 
VIII.,"  Gluck's  "Orphee,"  "  La  Navarraise,"  "Hamlet," 
and  "Carmen."  In  German — "Lohengrin,"  "  Tann- 
hauter,"  "Tristan  und  Isolde,"  "Fidelio,"  and  "Der 
Ring  des  Nibelungen."  The  only  novelties,  or  quasi- 
novelties,  therefore  announced  are  Dr.  Saint-Saens's 
"  Henry  VIII."  and  Mancinelli's  "  Ero  e  Leandro,"  already 
heard  as  a  cantata  at  the  last  Norwich  Festival. 

The  Stoke  Newington  Choral  Association  closed  its 
season  with  an  eminently  creditable  performance  of  the 
"  Hymn  of  Praise,"  at  Morley  Hall,  Hackney,  on  March 
28.  The  executive  resources  were  equal  to  demands,  the 
chorus  and  orchestra,  over  which  Mr.  Percy  Taylor 
presided,  numbering  about  150,  whilst  the  principals  were 
Madame  Zippora  Monteith,  Miss  Ada  Quail  (in  the  dnet 
"  I  waited  for  the  Lord  "),  and  Mr.  William  Green. 

At  the  Church  of  the  Annunciation,  in  Old  Quebec 
Street,  was  performed,  on  Good  Friday  afternoon,  a 
selection  from  the  first  act  of  Wagner's  "  Parsifal,"  in  a 
manner  that  merits  record.  The  part  of  Amfortas  was 
sung  by  Mr.  Andrew  Black,  the  title-rtf/r  was  sustained  by 
Mr.  W.  Gillard,  and  Mr.  Frederic  Hosking  delivered  the 
words  of  Gurnemanx.  The  organ,  which  was  skilfully 
played  by  Mr.  Cuthbert  Hawley,  was  supplemented  by 
brass  instruments,  and  the  bell  motive  was  played  on  the 
specially  made  machine  heard  at  a  recent  performance  of 
this  section  of  the  work  at  the  Queen's  Hall.  The 
"  Voices  in  the  Dome  "  were  represented  by  the  choir  boys 
singing  from  behind  the  organ. 

The  Berlin  Felix  Mendelssohn-Bartholdy  Fund,  whereof 
Dr.  Joachim  is  the  president  of  committee,  announces  the 
award  to  be  made  this  year  of  two  stipends  of  1,500 
marks  each,  for  composition  and  executive  art  respectively, 
which  may  be  competed  for,  as  in  previous  years,  by  former 
pupils  of  any  one  of  the  State- sub ventioned  German 
music-teaching  institutions,  irrespective  of  age,  sex,  or 
nationality.  All  further  particulars  may  be  obtained  on 
application  to  the  Curatorium  of  the  Mendelssohn  Stiftung, 
Potsdamer  Strasse,  No.  120,  Berlin. 

In  St.  Paul's  Cathedral,  Bach's  "  Passion  Music 
according  to  St.  Matthew "  was,  as  usual,  given  on  the 
Tuesday  in  Holy  Week  (the  5th  ult.).  and  with  all  the 
accustomed  solemn  effect.  The  augmented  choir,  under 
the  conductorship  of  Sir  George  Martin,  numbered  about 
250,  and  the  solos  were  safely  entrusted  to  members  of  the 
Cathedral  choir.  The  accompaniments  to  the  recitatives 
were  played  on  a  pianoforte  by  Mr.  Fred.  Walker,  and 
Mr.  Charles  Macpherson  was  at  the  organ. 


The  People's  Palace  (Mile  End)  Choral  Society,  which 
is  doing  such  good  work  under  the  baton  of  Mr.  C.  H. 
Allen  Gill,  gave  a  highly  creditable  performance  of  "  The 
Messiah"  on  Good  Friday  evening,  the  8th  ult.  Misses 
Ethel  Newcombe  and  Marie  Hooton  and  Messrs.  Edward 
Branscombe  and  Arthur  Barlow  were  quite  equal  to  their 
duties  as  soloists,  and  Mr.  B.  Jackson  presided  at  the 
organ  with  unfailing  tact. 

One  of  the  most  successful  of  the  many  excellent  oratorio 
performances  given  in  Union  Chapel,  Islington,  took  place 
on  March  29,  when  Mendelssohn's  "  Lauda  Sion "  and 
Rossini's  "  Stabat  Mater  "  were  sung.  The  members  of 
the  Psalmody  and  Choral  Class,  under  the  direction  of  the 
hon.  conductor,  Mr.  Robert  Williamson,  sustained  the 
choruses,  and  the  solos  were  in  the  safe  keeping  of  Miss 
Maggie  Purvis,  Miss  Lucie  Johnstone,  Mr.  Herbert  Grover, 
and  Mr.  Bantock  Pierpoint.  Mr.  Fountain  Meen  (organist 
to  the  chapel)  played  the  accompaniments  on  Willis's  fine 
instrument  in  his  usual  irreproachable  manner. 

At  the  recent  fourth  annual  meeting  of  the  Wimbledon 
Male-Voice  Choir  it  was  unanimously  resolved  that, 
owing  to  the  large  number  of  present  members  who 
are  non-resident  in  Wimbledon,  the  choir  should  in  future 
be  known  as  "  Mr.  Henry  W.  Weston's  Male- Voice  Choir." 
The  Society  numbers  at  present  nearly  forty  singing 
members  and  has  had  a  most  successful  season.  At  the 
same  meeting  the  members  of  the  choir  presented  the 
conductor  with  a  purse  of  gold  and  a  handsome  drawing- 
room  clock,  suitably  inscribed,  as  a  mark  of  their  esteem. 

The  second  concert  of  the  Ealing  Choral  Society  was 
held  on  March  2g,  when  a  highly  successful  performance 
of  Mendelssohn's  "Athalie"  and  Rossini's  "Stabat 
Mater"  was  given.  The  soloists  were  Mdlle.  Tietiens, 
Miss  F.  Power,  Mr.  H.  Beauchamp,  and  Mr.  H.  Webster ; 
Miss  F.  Hughes  and  Mr.  Hanington  also  assisting  in 
Mendelssohn's  work.  There  was  a  full  orchestra  and 
chorus  of  150  performers,  who  acquitted  themselves 
admirably.  The  orchestra  was  led  by  Mr.  S.  Dean 
Grimson,  and  Mr.  J.  Cliffe  Forrester  conducted. 

The  annual  concert  given  by  the  British  Museum  Rifle 
Association  took  place  at  the  headquarters  of  the  corps, 
Chenies  Street,  Bedford  Square,  on  the  20th  ult ,  and  was 
attended  with  its  usual  success.  Amongst  the  vocalists 
who  took  part  special  mention  may  be  made  of  Miss  Nancy 
Miller,  who  contributed  two  songs  with  much  acceptance ; 
Miss  Katie  Lewis,  Madame  Minnie  Shatel,  Mr.  Harrison 
Brockbank,  and  Mr.  Dyved  Lewys.  Mr.  Martin  Jacoby 
played  two  violin  solos  with  his  accustomed  skill,  and  Mr. 
Harry  Walter  accompanied. 

An  important  musical  exhibition,  the  proceeds  of  which 
are  to  go  towards  the  establishment  of  a  fund  for  the 
erection  of  a  monument  to  Wagner  in  Berlin,  is  to  be 
opened  in  that  capital  on  the  7th  inst.  It  will  comprise 
autographs,  portraits,  and  other  objects  of  interest  in 
connection  with  celebrated  musicians,  many  noted  private 
collectors  in  different  countries  having  sent  contributions. 
The  exhibition  will  remain  open  until  August  12. 

Messrs.  Greene  and  Borwick  gave  their  third  vocal 
and  pianoforte  recital  at  St.  James's  Hall  on  March  25. 
Mr.  Greene  sang  a  very  attractive  selection  of  old 
and  modern  songs ;  and  Mr.  Borwick  gave  very  fine 
interpretations  of  Beethoven's  Variations  and  Fugue  in 
E  flat  (Op.  35).  baaed  00  a  theme  from  the  last  movement 
of  his  *'  Eroica"  Symphony,  and  Lisit's  "  Etude  d'execution 
transcendante"  in  F  minor.  Mr.  S.  Liddle  was  the 
accompanist. 

Miss  Grace  Woknacott,  pupil  of  Professor  Klindworth 
of  Berlin,  gave  a  successful  pianoforte  recital  on  March 
30.  at  the  Athenaeum,  Camden  Road.  Miss  Wonnacott 
played  Beethoven's  Sonata  in  E  flat,  Lisxt's  Ballade  in  B 
minor,  and  Chopin's  Scherzo  in  B  minor,  the  last-named 
being  encored.  The  recitalist  also  joined  Miss  Margaret 
J.  Hoi  lick  in  sonatas  by  Mozart  and  Grieg  for  pianoforte 
and  violin.   Madame  Antoinette  Sterling  was  the  vocalist. 

The  conclusion  of  the  article  on  "The  Structure  of 
Instrumental  Music,"  by  Mr.  W.  H.  Hadow,  is  unavoidably 
held  over  owing  to  the  unusual  pressure  upon  our  space. 
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Under  the  patronage  of  Lord  and  Lady  Cromer,  Mr. 
Edward  Kuckey  gave  a  concert,  with  the  assistance  of 
Mi br  Harriette  Thomas,  a  Welsh  lady  and  pupil  of  Mr. 
Shakespeare,  at  Shepherd's  Hotel,  Cairo,  on  March  19. 
Mr.  Kuckey's  performances  of  the  Allegretto  from  Grieg's 
Sonata  in  F  and  Sarasate's  "Faust"  Fantasia  displayed 
high  artistic  execution  and  masical  talent.  Misa  Harriette 
Thomas  gave  much  satisfaction  by  the  way  she  rendered 
some  well- selected  songs. 

An  opera,  entitled  "  Phantasie,"  by  Misa  Ethel  M.  Smyth, 
is  to  be  produced  this  month  at  Weimar,  under  Herr 
Stavenhagen's  direction.  A  Mass  in  D  by  this  gifted  lady- 
was  produced  by  Sir  Joseph  Barnby  at  the  Albert  Hall 
some  five  years  ago,  and  previous  to  that  Mr.  Manns 
performed  some  of  her  orchestral  works  at  the  Crystal 
Palace.  She  is  a  daughter  of  General  J.  H.  Smyth,  of  the 
Royal  Artillery,  and  pursued  her  musical  studies  in  London, 
Leipzig,  and  Berlin. 

The  Bohemian  String  Quartet  gave  its  second  concert 
this  season  on  March  29,  at  St.  James's  Hall,  in  the 
presence  of  a  numerous  and  appreciative  audience, 
excellent  interpretations  were  given  of  Dvorak's  seldom 
heard  Quartet  in  C  (Op.  6t),  Sgambati's  Quartet  in  C  sharp 
minor  (Op.  17),  and  Haydn's  in  G  minor  (Op.  74). 

Miss  Trixie  Barrett  announces  her  second  matinii 
musical,  which  will  take  place  at  the  Steinway  Hall, 
Seymour  Street,  on  Monday  afternoon,  June  6,  at  three 
o'clock.  Miss  Barrett  will  be  assisted  by  Miss  Rasey, 
Miss  Joy  Carol,  Mr.  Herbert  Buchanan,  Mr.  Albert 
Archdeacon,  Miss  Muriel  Handley  (solo  violoncello),  Mr. 
Paul  Mahlendorff  (solo  pianoforte),  and  Mr.  Frank 
Lam  bait  (accompanist). 

The  resignation  of  Mr.  G.  Graham  Newstead  from  the 
appointment  of  organist  and  choirmaster  at  St.  Andrew's, 
Lambeth,  which  he  has  held  for  seven  years,  has  been 
marked  by  several  tangible  expressions  of  high  appreciation. 

Goring  Thomas's  cantata  "The  Swan  and  the  Sky- 
lark" was  performed,  on  March  26,  by  the  Bow  and 
Bromley  Institute  Choir,  under  Dr.  McNaught.  Miss 
Edith  Hensler,  Madame  Edith  Hands,  Mr.  Gwilym 
Richards,  and  Mr.  Frederic  Hosking  were  the  soloists,  and  1 
Miss  Gwynne  Kimpton  led  the  orchestra.  The  work  was 
heard  with  very  great  satisfaction  by  the  audience. 

The  original  orchestral  score  of  Rossini's  opera 
"  Guillaume  Tell  "  has  just  been  acquired  for  the  Library 
of  the  Paris  Conservatoire.  The  manuscript  was  dis- 
covered by  the  well-known  collecter,  M.  Charles  Malherbe, 
in  the  hands  of  a  second-hand  bookseller,  and  it  was 
bought  for  the  Conservatoire  at  the  very  fair  price  of 
7,000  francs,  or  about  £280  sterling. 

Mendelssohn's  "  Hear  my  Prayer  "  was  performed  on 
the  Wednesday  in  Passion  Week  at  St.  Stephen's  Chorch. 
Poplar,  when  the  solo  was  expressively  sung  by  Miss  Edith 
Shapland,  a  pupil  of  Mr.  Godwin  Fowles,  the  organist  and 
choirmaster  of  the  church,  who  presided  at  the  organ. 

Mr.  W.  H.  Eayres,  the  violinist,  who  has  been  laid 
aside  for  several  weeks  owing  to  severe  illness,  has,  we  are 
glad  to  say,  now  recovered,  and  is  able  to  resume  his 
usual  professional  engagements.  Mr.  Eayres  is  engaged 
for  the  approaching  Musical  Festival  at  Peterborough. 

The  Kent  section  of  the  Incorporated  Society  of 
Musicians  invited  Dr.  W.  H.  Longhurst  to  a  compli- 
mentary luncheon  at  the  Royal  Hotel,  Ramtgate,  on  the 
1 6th  ulL,  at  which  a  large  number  of  members  were 
present.    Mr.  P.  V.  Henniker  was  in  the  chair. 

The  South  Place  Ethical  Society,  Finsbury,  gave  its 
twenty-sixth  and  last  concert  of  the  twelfth  season  on 
Sunday,  the  3rd  ult.,  being  the  first  anniversary  of  the 
death  of  Brahms,  when  the  entire  programme  was  selected 
from  the  works  of  that  master. 

Sionor  Alberto  Randeooer,  a  nephew  of  the  popular 
conductor,  played  with  remarkable  success  a  Violin  Concerto 
with  orchestra,  of  his  own  composition,  at  a  pupils'  concert 
given  at  the  Milan  Conservatoire  last  month. 


FOREIGN  NOTES. 

Amsterdam. — Special  performances  in  memory  of 
Johannes  Brahms,  extending  over  three  days,  were  given 
by  the  Maatschappy  tot  Bevordering  van  Tonkunst,  on 
the  2nd,  3rd,  and  4th  ult.,  under  the  direction  of  Herr 
Julius  Rdntgen.  The  programme  included  the  "  Deutsches 
Requiem,"  the  Pianoforte  Concerto  in  B  flat,  the  B  minor 
Clarinet  Quintet  (Op.  115),  the  Sestet  (Op.  18),  the 
Rhapsody  (on  Goethe's  Harz-Reise),  the  "  Tnumphlied," 
and  a  number  of  minor  vocal  pieces.  Amongst  the  soloists 
were  Mcsdames  N'oordwier-Reddinguis,  Marie  Brema,  and 
Julia  Uxielli,  Herren  Job.  Messchaert,  Mengelberg,  Muhlfeld, 
and  others.  The  undertaking  was  most  successful  in  every 
way. 

Berlin. — The  long-expected  first  performance  of  Herr 
August  Bungert's  "Odysseus,"  at  the  Royal  Opera,  took 
place  on  March  31,  in  the  presence  of  a  large  audience, 
who  received  the  work  with  every  mark  of  favour  and 
repeatedly  recalled  the  composer.  In  marked  contrast  with 
the  popular  verdict  have  been  the  critical  voices  in  the 
press,  by  whom  the  advent  of  this  new  ro:t-ccmposer  of 
tetralogies,  who,  moreover,  intends  to  erect  a  theatre  of  his 
own  for  their  production,  is  by  no  means  hailed  with 
delight.  The  work  was  admirably  mounted,  and  the 
performance,  under  the  direction  of  Capellmeister  Schalk, 
of  Prague,  specially  engaged  for  the  occasion,  was  an 
excellent  one.  Hen  Kienxl's  "Don  Quixote"  and 
TschaikowskyV'Yolanthe"  will  be  the  next  novelties  at 

the  Royal  Opera.  A  number  of  compositions  by  Herr 

Arnold  Mendelssohn,  a  relative  of  the  immortal  Felix, 
formed  the  programme  of  a  concert  given  here  last  month 
by  Herr  Nodnagel,  with  the  co-operation  of  Professor 
Schmidt-Kdhne  and  Dr.  Ludwig  Wullner.  They  consisted 
of  excerpts  from  the  music-dramas  "  Elsi "  and  "  Der 
Barenbauter  "  and  a  cycle  of  songs,  all  of  which  proved 
highly  effective  and  are  welcomed  by  many  competent 
critics  as  being  replete  with  individuality,  imaginative  quali- 
ties, and  thorough  musicianlike  workmanship.  Under 

the  curious  title  of  "  Fafner-Bund,"  an  association  baa 
just  been  formed  here  for  the  purpose  of  producing  new 
works  by  native  composers,  which  otherwise  would  have 
but  small  chance  of  obtaining  a  hearing.  The  connection 
of  the  new  Society  with  the  familiar  "Worm  "  in  Wagner's 
tetralogy  is  not  very  apparent.— Herr  Schalk  has  been 
definitely  appointed  to  a  conductorship  at  the  Royal  Opera. 

Bremen. — A  new  opera,  "  Die  Braut  von  Cypern,"  by 
Herr  G.  Kulenkampff,  was  brought  out  at  the  Stadt-Theater 
on  the  1st  ult.,  and  very  favourably  received,  the  composer 

being  recalled  many  times.  At  the  seventh  Philharmonic 

concert  of  the  season,  on  the  3rd  ult.,  a  new  orchestral 
suite  entitled  "  Carnaval,"  by  the  conductor,  Herr  Georg 
Schumann,  was  produced  for  the  first  time  and  proved  a 
highly  picturesque,  humorous,  and  interesting  work. 

Brussels. — M.  Eugene  Ysaye  has,  it  is  stated,  sent  in 
his  resignation  as  professor  at  the  Conservatoire,  and  will 
succeed  the  late  Anton  Seidl  at  New  York.  The  eminent 
violinist's  successor  at  the  Conservatoire  will  probably  be 
M.  Cesar  Thompson.  Herr  Weingartner  was  the  con- 
ductor of  the  fifth  subscription  concert  of  the  Ysaye 
orchestra  last  month,  and  met  with  a  most  enthusiastic 
reception  both  in  his  capacity  of  conductor  and  composer. 
—At  the  Theatre  de  la  Monnaie,  Miss  Brema  has  been 
immensely  applauded  in  the  part  of  Dalila  in  M.  Saint- 
Saens's  "  Samson  et  Dalila,"  and  has  signed  a  fresh 
engagement  for  next  season.  The  one  hundredth  per- 
formance of  Massenet's  "  Herodiade "  was  recorded  here 
on  the  2nd  ult. 

Budapest.— A  new  opera  in  two  acts,  entitled  "  Ninon." 
by  the  Hungarian  composer  Lugene  Stoganovitz,  was 
brought  out  at  the  National  Theatre  on  March  27,  and  very 
well  received,  notwithstanding  the  somewhat  banal  subject 
of  the  libretto.  At  a  concert  given  by  the  Liszt  Society, 
on  the  6th  ult.,  the  first  performance  took  place  of  several 
new  chamber  compositions  by  Zabados,  Horvath,  and 
Dohnanyi  (the  latter  only  fourteen  years  of  age),  which 
were  considered  highly  satisfactory  examples  of  talent 
existing  in  the  ranks  of  the  younger  generation  of  native 
composers. 

Christjania.— A  new  one-act  opera,  entitled  "  Silvio." 
the  libretto  of  which  purports  to  be  a  sequel  to  "  Cavalkria 
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Rust  icon  a,"  by  the  Norwegian  composer  Gaston  Borg,  has 
been  produced  with  great  success  at  the  Royal  Opera. 

Cologne. — The  production  of  both  parts  of  Berlioz's 
"  Les  Troyens,"  on  March  30  and  31,  at  the  Stadt-Theater, 
was  an  event  of  considerable  artistic  Importance,  the  first 
complete  performance  of  the  work  on  any  stage  having 
been  given  some  years  ago  at  Carlsruhe,  under  Herr 
Mottl's  direction,  since  which  time  "  Les  Troyens "  has 
only  been  produced  on  one  or  two  occasions  at  Paris  and 
at  Munich.  The  difficult  work  had  been  most  carefully 
prepared,  under  Professor  Kleffel's  direct io  n,  and  both  the 


the  latter  Frau  Pester- Prosky,  in  the  rdU  of  Dido,  being 
especially  admired. 

Florence. — Considerable  success  was  achieved  on 
March  28,  at  the  Teatro  Pagliano,  by  a  new  one-act 
"  pastoral  episode  "  entitled  Nemea,"  of  which  Signor 
Ernesto  Coop  is  the  composer.  There  are  only  three 
solo  parts  in  the  piece,  which  is  interpolated  with  choruses 
and  dances,  all  of  which  proved  highly  effective. 

Frankfobt-on-Main. — Herr  Richard  Strauss  conducted 
his  new  symphonic  poem  "  Don  Quixote  "  at  the  eleventh 
subscription  concert  of  the  Museum  last  month,  with  a 
success  which  far  exceeded  that  achieved  by  the  work  on 
its  recent  first  performance  at  Cologne.  Herr  Hugo 
Becker  was  the  interpreter  of  the  violoncello  solo  part, 
which  forms  an  important  feature  in  the  score. 

Hamburg. — The  well-known  Hamburg  Bach-Verein, 
which  has  rendered  excellent  service  in  the  cultivation  of 
oratorio  in  this  town,  and  which  has  been  associated  with 
the  late  Hans  von  Bulow's  memorable  performances  of 
Beethoven's  Ninth  Symphony,  has  been  dissolved.  The 
Society  gave  its  final  concert  on  March  22,  the  twenty-fifth 
anniversary  of  its  foundation,  when  a  Misaa  Solemnis  was 
produced  from  the  pen  of  Herr  Adolph  Mehrkens,  who  had 
been  the  conductor  from  its  beginning. 

Leipzio — The  new  opera,  "Das  Unmoglichste,"  by 
Herr  Anton  Ursprucb,  one  of  the  senior  professors  at 
the  Raff  Conservatorium.  Frankfort,  was  very  well 
received  on  its  first  production  here  on  March  29.  Herr 
Urspruch  has  already  become  favourably  known  as  a 
dramatic  composer  by  an  opera  "  Der  Sturm,"  after  Shake- 
speare's "  The  Tempest."  The  well  known  musician 

and  theoretical  author,  Dr.  Johannes  Merkel,  has  accepted 
a  professorship  at  the  Conservatorium.  Herr  Fritz  von 
Bose,  of  Carlsruhe,  has  also  taken  over  a  pianoforte  class 
at  the  same  Institution.  Herr  Zdllner,  for  some  years 
past  conductor  of  the  New  York  •'  Liederkranz,"  has  been 
appointed  to  the  conductorship  of  the  University  Choral 
Society  in  the  room  of  Dr.  Kretzschmar,  resigned. 

Linz  (Austria). — Under  the  auspices  of  the  Linz 
Municipality,  an  Anton  Bruckner  Fund  baa  been  established 
for  the  purpose  of  giving  biennial  performances  here  of  the 
Viennese  master's  works.  The  first  of  these  took  place  on 
March  20,  under  Herr  August  G6llerich's  direction,  and 
created  an  amount  of  enthusiasm  far  exceeding  any 
appreciation  of  the  master's  works  during  his  lifetime. 
The  works  produced  were  the  Symphony,  No.  1,  in  C  minor ; 
the  "  Ave  Maria  "  for  mixed  choir  4  caftlla,  and  the  Grand 
Mass  in  F minor  for  soli,  chorus,  and  orchestra. 

Madrid. — The  opera  "  II  Gladiatore,"  which  obtained 
the  first  prize  in  the  competition  recently  opened  in  Italy 
by  M.  Steiner,  was  produced  at  the  Royal  Theatre 
on  March  21,  with  success.     The  composer,  Signor 
Orefice,  is  one  of  the  most  talented  pupils  of  Signor 

Mancinelli.  Wagner's"  Das  Liebesmahl  der  Apostel" 

is  shortly  to  be  produced,  for  the  first  time  here,  by 
the  Socicdad  de  Conciertos,  under  Seiior  Gimenez's 
direction. 

M  ilan.— The  Societa  Orchestrale  opened  its  twentieth 
concert  season  on  March  27,  amongst  the  principal  works 
in  the  programme  being  Svendsen's  Symphony  in  D, 
the  Overture  to  Reinecke's  "  King  Manfred,"  and  the 
"  Liebestod  "  from  "  Tristan  und  Isolde."  Signor  Mascagni, 
who  directed  the  performance,  will  be  the  conductor  through- 
out the  season.  Signor  Verdi  will,  it  is  announced  in 

Italian  journals,  shortly  take  up  his  residence  in  this  town. 
The  veteran  composer,  whose  sojourn  at  Sant'  Agata  has 
been  rendered  painful  by  the  recent  death  of  his  wife,  will 
reside  at  the  Hotel  de  Milan,  in  the  apartments  long  since 
named  after  him  by  the  proprietor  of  that  establishment. 


 At  the  Teatro  Lirico  the  first  performance  took  place, 

on  the  2nd  ult.,  of  a  three-act  opera,  "  Hedda,"  by  the 
French  composer,  M.  Fern  and  Le  Borne.  The  libretto, 
rendered  in  Italian  by  Signor  Amintore  Galli,  is  a  sort  of 
paraphrase  of  the  well-known  poetic  legends  of  "  Melusine  " 
and  '*  Loreley,"  and  proved  not  ineffective,  while  the  music 
found  many  admirers.   The  composer  conducted. 

Munich. — The  first  performance  took  place,  on  March 
29,  at  the  Royal  Theatre,  of  an  opera, "  Der  toile  Eberstein," 
by  Herr  Arthur  Koennemann,  with  considerable  success. 
This  is  one  of  the  three  operatic  works  which  obtained 
a  prize  in  the  competition  instituted  last  year  under  the 
auspices  of  the  Prince  Regent  of  Bavaria,  and  the  last 
to  be  performed,  all  of  them  having  proved  successful 
and  having  been  accepted  for  performance  at  other  German 
theatres.   The  fact  is  certainly  a  somewhat  remarkable 

one  and  speaks  well  for  the  discernment  of  the  jury.  

Following  up  the  model  performances  of  Mozart's  maturer 
operatic  worka  given  in  recent  years  at  the  Restdenz 
Theater,  Herr  von  Posaart,  the  excellent  Intendant  of  the 
Royal  theatres,  is  now  engaged  in  the  mounting  of  the 
charming  earlier  works  of  the  master — viz.,"  Der  Scnauspiel- 
Director"  and  "La  Finta  Giardiniera."  These  will  be 
produced  entirely  in  accordance  with  the  original  scores, 
and  their  respective  librettos  are  being  carefully  revised 
by  Dr.  Kolbeck.  At  the  Akademie  concert  of  March  24 
Dvorak's  symphonic  poem  "Der  Wassermann"  was 
produced  for  the  first  time  here,  under  the  direction  of 
Court  Capellmeistcr  Erdmannsdorfer,  and  received  with 
high  favour,  its  picturesque  instrumentation  and  the 
characteristic  local  colour  imparted  to  the  legend  being 
especially  remarked  upon  by  the  press  organs.  In  the 
same  concert  a  new  violin  concerto  by  Herr  Miroslav 
Weber,  admirably  played  by  the  composer,  waa  heard  for 
the  first  time  and  proved  a  distinctly  valuable  addition  to 
the  literature  of  the  instrument  for  which,  as  might  have 
been  expected,  it  is  moreover  exceedingly  well  written. 
Madame  Jessel  (of  Frankfort)  introduced  a  number  of 
chamber  compositions  and  songs  of  her  own  composition  at 
a  concert  given  by  the  lady  on  the  5th  ult. 

Toulouse. — A  successful  performance  took  place  last 
month,  at  the  Municipal  Theatre  here,  of  an  opera  in 
four  acts  entitled  "Jessica,"  the  libretto  founded  upon 
Shakespeare's  "  The  Merchant  of  Venice."  The  composer, 
M.  Louis  Defies,  director  of  the  Toulouse  Conservatoire,  was 
almost  overwhelmed  with  plaudits  at  the  conclusion  of  an 
excellent  performance. 

Venice.— The  remarkable  oratorio  "  The  Transfigura- 
tion," recently  produced  for  the  first  time  in  connection 
with  the  Milan  Congress  of  Church  Music,  has  been 
performed  here  no  less  than  six  times  during  the  last  few 
weeks,  with  enormous  and  ever-increasing  success.  The 
composer,  the  young  Abbe  Loren/o  Perosi,  who  conducted, 
has  had  numerous  applications  for  the  production  of  the 
work  in  various  parts  of  Italy. 

Vervibrs.— A  new  opera,  "  Hermann  et  Dorothee,"  the 
libretto  founded  upon  Goethe's  well-known  poem,  the  music 
by  M.  Le  Rey,  was  brought  out  here  on  March  28  with 
much  success.    The  composer  is  a  pupil  of  Li-o  Dclibes. 

Vienna. — The  committee  charged  with  the  erection,  in 
this  capital,  of  a  monument  to  Johannes  Brahms  have  just 
issued  a  very  dignined  and  earnest  appeal  to  all  lovers  of  the 
deceased  composer  for  the  support  of  the  undertaking.  A 
concert  devoted  to  this  object  was  given,  on  the  3rd  nit.,  by 
Madame  Alice  Barbi,  when  a  number  of  Brahms's 
Littler  were  most  admirably  rendered  by  that  gifted  vocalist. 

 Herr  Carl  Goldmark  has  been  appointed  to  the  chair 

vacated  by  the  death  of  Brahms  in  the  directorate  of 

the  Gesellschaft  der  Musikfreunde.  Herr  Gottfried 

Preyer,  the  worthy  Capcllmcister  of  St.  Stephen's  Cathedral, 
celebrated  his  ninety-first  birthday  last  month  in  excellent 
health  and  spirits.  He  was  born  at  Hausbrunn,  in  Lower 
Austria,  in  1807. 

Weimar. — The  seventh  Philharmonic  concert  of  the 
season,  on  March  25,  was  conducted  by  Herr  Felix 
Weingartner,  the  eminent  Berlin  Capellmeister,  and  proved 
an  enormous  success.    Beethoven's  C  minor  Symphony, 
I  Liszt's  symphonic  poem  "Tasso,"  and  the  conductor's 
1  symphonic  poem  "  Die  Gefilde  der  Seeligen  "  (inspired  by 
Bocklin's  painting)  were  included  in  the  programme. 
1    Wiesbaden.— Herr  Albert  Eibenschutz,  oi  Berlin,  his 
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been  appointed  to  the  directorship  of  the  Royal  Conser- 
vatorium, Herr  Albert  Fuchs  (for  the  last  nine  year*  the 
esteemed  director  of  tbe  Institution)  having  accepted  a 
leading  professorship  at  the  Dresden  Conservatorium. 

Zurich.— The  performance,  at  the  Stadt  Theater,  of  a 
cycle  of  Wagner's  operas,  extending  from  the  6th  to  the 
30th  nit.,  and  concluding  with  "  Der  Ring  des  Nibelungen," 
merits  a  record,  considering  tbe  comparative  smallness  of 
the  town,  and  reflects  much  credit  upon  tbe  enterprising 
spirit  of  tbe  management. 


OBITUARY. 

In  Anton  Seidl,  whose  sudden  death,  from  blood- 
poisoning,  took  place  on  March  29,  in  New  York,  the 
cause  01  the  Wagnerian  music-drama  has  lost  one  of  its 
ablest,  most  enthusiastic,  and  most  experienced  champions. 
Like  many  of  the  leading  orchestral  conductors  of  tbe  day 
— Richter,  Nikisch,  Mottl,  Weingartner,  Mahler  —  the 
deceased  was  a  native  of  Austria- Hungary,  having  been 
born  at  Budapest  on  May  7,  1850,  his  family  being 
originally  German.  He  was  a  pupil  at  the  Leipzig 
Conservatorium  in  1870-72,  and  subsequently,  on  the 
recommendation  of  Dr.  Richter,  be  was  employed  by 
Wagner,  at  Bayreutb,  with  other  young  musicians  of  talent, 
in  preparing  the  scores  and  psrts  for  the  then  approaching 
first  production  of  the  "Nibelungen"  Tetralogy,  in  1876. 
Thus  young  Seidl  obtained  that  intimate  acquaintance  with 
that  stupendous  work  and  with  the  master's  intentions  in 
regard  to  it  which  rendered  bim  one  of  the  most  competent 
of  its  exponents  and  fully  justified  his  engagement  as 
conductor  of  tbe  forthcoming  Covent  Garden  performances 
of  the  tetralogy.  Seidl  gained  his  first  practical  experience 
as  Capellmeister  at  Leipzig  and  at  Bremen,  and  afterwards 
became  the  conductor  of  the  company  known  as  the 
"  Wagner  Theatre,"  with  whom  Herr  Angelo  Neumann  made 
the  tour  of  Europe,  and  by  whom,  in  1882,  the  memorable 
first  London  performance  of"  Der  King  des  Nibelungen  " 
was  given  at  Her  Majesty's  Theatre.  Three  years  later 
Seidl  succeeded  the  late  Dr.  Damrosch  as  conductor 
of  the  German  opera  and  of  the  Philharmonic  concerts  in 
New  York,  where  it  is  admitted  on  all  bands  he  rendered 
yeoman  service  to  the  cultivation  of  musical  art  generally, 
and  to  the  popularisation  of  Wagnerian  opera  in  particular. 
He  directed  some  of  the  Bayreuth  performances  in  1886, 
and  his  skilful  and  eminently  musicianlike  conductorship  of 
the  Wagnerian  performances  last  year  at  Covent  Garden 
is  still  fresh  in  the  memory  of  opera- goers  in  the  metropolis 
But  he  retained  his  permanent  engagements  in  New  York 
till  the  last,  having  but  recently  declined  the  offer  of  a 
Capellmeistership  at  tbe  Berlin  Opera.  On  both  sides  of 
the  Atlantic  his  loss  is  being  most  deeply  and  sincerely 
deplored. 

We  regret  to  record  the  death,  at  the  age  of  seventy,  of 
the  Rev.  Dr.  William  Stainbr,  Sir  John  Stainer's  only 
brother,  which  occurred  at  Highgate  on  the  9th  ult.  With 
much  self-denial  the  deceased  clergyman  devoted  his  life  to 
the  amelioration  of  tbe  deaf  and  dumb.  He  was  acting 
chaplain  of  St.  Saviour's  Church,  Oxford  Street,  where  be 
ministered  to  those  deprived  of  speech  and  hearing.  He 
established  in  a  number  of  Board  Schools  classes  for  tbe 
afflicted  in  whom  be  was  so  deeply  interested,  and  also  set 
up  Homes  for  them  in  some  ten  centres.  It  is  not  surprising 
to  learn  that  he  was  a  man  of  a  singularly  kind  and 
sympathetic  nature. 

Death  has  removed  one  of  the  oldest  and  most  respected 
townsmen  of  Bedford  in  the  person  of  Robert  Rosb,  at  the 
age  of  eighty-four,  which  sad  event,  we  much  regret  to 
record,  took  place  on  March  21.  A  native  of  Newport 
Pagnell,  Mr.  Rose  settled  at  Bedford  at  an  early  age,  where 
be  started  what  has  become  a  very  flourishing  music  and 
musical  instrument  business,  in  which  be  was  actively 
engaged  within  a  fortnight  of  his  death.  Conjointly  with 
bis  business,  Mr.  Rose,  who  was  entirely  self-taught, 
followed  the  profession  of  music  in  the  town  associated 
with  the  name  of  John  Bunyan.  He  formed  classes  for  the 
teaching  of  the  Hullah  system  of  class-singing,  not  only  in 
Bedford,  but  in  a  great  number  of  villages  round  about 
Mr.  Rose  was  for  fifty  years  organist  of  St.  Peter's,  Bedford, 


a  church  of  some  historical  interest,  a  former  organist,  in 
1727,  being  William  Weale,  the  composer  of  the  beautiful 
old  Psalm-tune  "  Bedford,"  which  he  wrote  in  triple  time, 
be  it  observed.  Tbe  organ,  when  Mr.  Rose  began  his 
duties,  was  a  small  one-manual  instrument,  situated  in 
the  West  gallery.  Concurrently  with  his  organ  istsbip  at 
St.  Peter's,  Mr.  Rose  held  a  similar  post  at  the  Wesleyan 
Chapel,  in  those  "good  old  times"  when  a  band  was  in 
vogue  in  addition  to  the  organ,  and  tbe  hearty  singing 
of  that  large  Wesleyan  congregation  was  something  to 
remember.  In  later  years  Mr.  Rose  was  organist  at 
St.  Paul's  Church,  to  which  he  devoted  all  his  attention 
till  increasing  deafness  compelled  him  to  resign.  But  even 
then  he  was  often  to  be  seen  singing  in  the  choir  of  the 
church.  Not  only  was  Mr.  Rose  an  excellent  musician,  but 
he  was  a  splendid  man  of  business,  exceedingly  methodical 
in  his  habits,  very  observant,  interested  in  all  he  saw, 
buoyant  in  spirit,  and  with  a  clear  intellect  up  to  the  last. 
In  spite  of  his  advanced  age  his  geniality,  activity,  and 
youthfulness  never  forsook  him.  He  leaves  behind  him  a 
very  precious  memory.  His  youngest  son  is  Mr.  Henry 
R.  Rose,  who  succeeded  Henry  Smart  as  organist  of 
St.  Pancras  Church,  and  who  is  also  a  professor  of  tbe 
organ  at  tbe  Royal  Academy  of  Music. 

With  regret  we  record  the  death  of  John  Bradbury 
Turner,  which  took  place  on  the  14th  ult.  Mr.  Turner, 
who  was  born  at  Stockport,  on  September  16,  1832,  was 
taught  the  violoncello  by  Lieutenant-Colonel  S.  W. 
Wilkinson,  a  well  known  local  amateur.  In  1852  he 
entered  the  Royal  Academy  of  Music  as  a  resident  student, 
under  Sterndale  Bennett,  of  whom  he  was  a  favourite 
pupil,  G.  A.  Macfarren,  Dr.  Steggall,  and  others,  and  he 
subsequently  became  a  Fellow  of  tbe  Institution.  The 
deceased  musician  was  formerly  music-master  at  Harrow 
School.  He  graduated  Mus.  Bsc.  at  Cambridge  in  1865, 
his  exercise  on  that  occasion  being  a  setting  of  Psalm  13 
for  soli,  chorus,  and  orchestra.  His  other  compositions 
include  a  cantata,  "Thy  Kingdom  come" ;  an  overture,  and 
a  symphony.  In  addition  was  also  published  a  Pianoforte 
Trio  in  C  minor,  an  admirable  and  effective  work,  which  has 
been  heard  from  time  to  time  at  chamber  concerts.  But 
Mr.  Turner's  name  is  beat  known  in  association  with 
Trinity  College,  London,  with  which  he  had  been  connected 
for  a  quarter  of  a  century.  He  was  one  of  tbe  foundation 
professors  of  that  Institution,  and  for  many  years  be 
rendered  valuable  and  faithful  service  as  director  of  studies. 

The  death,  we  regret  to  say,  is  announced  from  New 
York  of  Stacey  Gardner  Potts,  which  took  place  in 
that  city  on  the  nth  ult.  Mr-  Potts,  who  came  from  an 
old  New  Jersey  family,  was  born  at  Trenton  in  1858.  He 
I  was  educated  for  the  bar,  but  ultimately  devoted  himself 
entirely  to  literary  and  musical  pursuits.  From  1881 
onwards  he  was  successively  organist  at  various  churches. 
Mr.  Potts  was  one  of  tbe  editors  of  Tht  Churchman,  with 
which  he  had  been  connected  since  1893.  He  was  also, 
for  a  time,  the  American  correspondent  of  The  Musical 
Times. 

An  excellent  musician  and  teacher  of  bis  art,  J  ban  Louis 
Aristide  Hignard  died  on  March  27,  at  Vernon,  at  the  age 
of  seventy-six.  A  former  laureate  of  the  Conservatoire,  he 
made  himself  known  during  the  earlier  part  of  his  career 
as  a  composer  of  light  opera,  the  most  successful  amongst  a 
number  of  pieces  of  this  order  being  "  L'Auberge  des 
Ardennes,"  to  which  Jules  Verne,  subsequently  rendered 
famous  by  his  romances,  had  furnished  the  libretto,  and 
which  was  brought  out  at  the  Theatre  Lyrique,  Paris,  in 
i860.  M.  Hignard  was  highly  esteemed  by  his  numerous 
pupils,  amongst  them  M.  Emmanuel  Chabrier,  and  others 
who  have  obtained  distinction  in  musical  art. 

The  death  is  announced,  on  the  10th  ult.,  at  Smyrna,  of  the 
Armenian  composer  Dicran  Tchohadjian,  called  by  his 
numerous  admirers  the  "  Verdi  of  the  Orient."  He  was  a 
native  of  Constantinople,  and  made  his  studies  at  Russian 
and  French  conservatoires.  On  his  return  to  Turkey  he 
brought  out  bis  first  opera  on  an  Oriental  subject,  entitled 
"  Lebledidji  Horhar,"  which  had  an  immense  vogue  at 
Constantinople.  Smyrna,  Athens,  in  Roumania,  and  in 
pt. 

gnor  Joseph  Li  Calsi  died  on  the  16th  ult.  He 
was  one  of  the  conductors  at  Her  Majesty's  Theatre 
some  twenty  years  ago  and  has  been  a  professor  at  tbe 
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Guildhall  School  of  Music  since  its  foondation.  The 
deceased  artist  was  in  hia  seventy-third  year. 

The  death  ia  announced,  on  the  i8tb  uh.,  at  Leipzig,  of 
Dr.  Oscar  Paul,  professor  In  the  philosophical  faculty 
of  the  Leipzig  University  and  a  teacher  at  the  Conserva- 
torium,  at  the  age  of  sixty-two.  Dr.  Paul,  who  was  one  of 
the  heat  known  personalities  in  Leipzig,  has  written  a 
number  of  valuable  articles  on  musical  subjects.  He  was 
the  musical  editor  of  the  Leiptigtr  Tagthlatt  and  one  of 
the  founders  of  the  iiusikalisekes  Wochmblatt. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

Wt  do  not  hold  ourulvts  nsponsibU  for  any  opinions  expressed  in  this 
summary,  as  all  the  notices  Art  tithtr  collattd  from  tht  local  papers  or 
supplied  to  us  by  eormpondtnts. 

Chelmsford. — Spohr's  "  Last  Judgment "  and  Men- 
delssohn'a  "Hymn  of  Praise."  were  very  creditably 
performed  by  the  Chelmsford*  Musical  Society,  at  its 
concert,  in  the  Corn  Exchange,  on  March  29.  The  band, 
led  by  Mr.  O.  H.  Wilby,  and  chorua,  numbering  over  xoo 
performers,  acquitted  themselves  admirably  under  the 
efficient  conductorship  of  Mr.  F.  R.  Frye.  The  soloists 
were  Miss  Lilian  Turnbull,  Miss  Minnie  Cull  is,  Mr.  Iver 
McKay,  and  Mr.  John  Sandbrook. 

Crewkerne.— The  Parish  Church  choir,  assisted  by  the 
Crewkeme  Choral  Class,  numbering  together  aixty  voices, 
gave  Stainer's  "  Crucifixion,"  at  the  Parish  Church,  on 
Palm  Sunday.  Under  the  skilful  direction  of  Mr.  L.  A. 
Brookes,  the  choirmaster  and  organist  of  the  church,  the 
work  was  rendered  with  commendable  excellence.  The 
soloists  were  Mr.  E.  H.  Harp  (tenor)  and  Mr.  W.  C. 
Howe  (bass),  and  Mr.  Percy  Blake  presided  at  the  organ. 

Cricehowbll.— The  Crickhowell  Choral  Society  gave 
Parts  I.  and  II.  of  Haydn's  "Creation"  and  a  mis- 
cellaneous selection  in  the  Clarence  Hall,  on  the  13th  ult. 
^.  _Mx-|G.  R.  Sinclair  (of  Hereford)  was  the  conductor,  and 
^■^Wesoipists  were  Miss  Rosina  Hammacott  (soprano),  Mr. 
Gwilynr  Richards  (tenor),  and  Mr.  A.  Lord  (bass).  Mr. 
Donald  Heins  played  the  solo  part  in  Saint- Saens's  Rondo 
Capriccioso  for  violin  and  orchestra,  and  Miss  Hammacott 
sang  the  Jewel  Song  from  Gounod's  "  Faust,"  with 
orchestral  accompaniment. 

Croydon. — Miss  Agnes  I.  Fennings,  pupil  of  Mr.  R.  I. 
Rowe  at  the  Croydon  Conservatoire,  gave  a  pianoforte 
recital  at  the  Small  Public  Hall  on  March  25.  The 
programme  included  Sonata  Appassionata  (Beethoven), 
two  pieces  by  Grieg,  one  by  Weber,  three  by  Schumann,  and 
two  by  Liszt.  Miss  Fennings  proved  herself  a  pianist 
of  very  considerable  attainments  and  made  promise  of 
future  advancement.    The  vocalist  was  Miss  Eleanor 

G.  Gibba.  In  connection  also  with  the  Croydon 

Conservatoire  of  Music  a  students'  concert  was  given  on 
the  afternoon  of  the  1st  ult.,  at  the  Small  Public  Hall.  The 
young  performers  displayed  a  high  average  of  merit,  and 
ten  members  of  the  teaching  staff  were  represented  by  their 
pupils. 

Devizes. — The  second  concert  of  the  season  given  by 
the  Devizes  Musical  Association  took  place  on  the  13th 
ult.,  when  "The  Messiah"  was  performed.  The  chorus 
entered  into  this  work  remarkably  well,  and  the  concert 
was  one  of  the  most  successful  that  the  Society  has  given. 
The  soloists  were  Miss  Stanley  Lucas,  Miss  Lucie 
Johnstone,  Mr.  G.  Perrins,  and  Mr.  Douglas  Hoare.  Mr. 
J.  Doys  led  the  orchestra,  and  Mr.  H.  H.  Baker  conducted 
with  commendable  alertness  and  precision. 

Earlsstown.— The  Philharmonic  Society  gave  an 
excellent  performance  of  Sir  John  Stainer's  "  Crucifixion  " 
in  the  Parish  Church,  on  the  Tuesday  evening  in  Holy 
Week.  The  soloists  were  Mr.  Sprigings  (Liverpool), 
tenor ;  Mr.  Arthur  Weber  (Liverpool  Cathedral),  bass;  and 
Mr.  P.  Couless.  The  whole  work  was  given  in  a  most 
careful  manner,  under  the  conductorship  of  Mr.  Henry 
W.  Radford,  organist  and  choirmaster  of  the  Parish  Church. 


Eppino. — On  the  evening  of  Good  Friday  Stainer's 
"Crucifixion"  drew  a  large  congregation  to  the  Parish 
Church.  Mr.  Donald  Penrose  conducted  and  Mr.  Henry 
Riding  was  the  organist. 

Felixstowe. — The  Choral  Society  of  this  attractive 
watering-place  gave  a  commendable  performance  of 
"  St.  Paul "  during  the  past  month,  at  the  Victoria  Hall, 
which  reflected  the  highest  credit  upon  Mr.  Thomas 
Palmer,  the  conductor,  and  all  concerned  in  the  presentation 
of  Mendelssohn's  fine  oratorio.  The  soloists  were  Miss 
Amy  Sargent,  Miss  Kate  Taylor,  Mr.  Samuel  Masters, 
and  Mr.  Arthur  Walenn,  all  of  whom  acquitted  themselves 
admirably.  Mr.  F.  W.  Smithies  led  the  band,  and  Miss 
Nellie  Palmer  deserves  a  word  of  praise  for  the  manner  in 
which  she  played  the  violoncello  obbligato  to  "Be  thou 
faithful  unto  death." 

Froms.— The  choir  of  Wesley  Chapel,  assisted  by 
singers  from  other  Nonconformist  churches,  gave  a 
performance  of  Rossini's  "  Stabat  Mater"  and  the  latter 
part  of  "  The  Messiah,"  in  the  chapel,  on  the  evening  at 
Good  Friday,  the  8th  ult.  The  chorus  numbered  seventy- 
voices,  and  the  fine  four-manual  organ  waa  augmented  by 
a  band  of  twenty-eight  performers.  The  various  solos  were 
sung  by  Miss  M.  Richards  (of  London),  Miss  Bessie 
Grant,  Mr.  E.  T.  Morgan  (of  Bristol),  and  Mr.  W.  Dodds 
(of  Windsor),  who  acquitted  themselves  with  great  satisfac- 
tion. Mr.  W.  E.  Cambridge  ably  presided  at  the  organ, 
and  the  indefatigable  conductor,  Mr.  T.  Grant  (organist 
of  Wesley  Chapel),  is  much  to  be  congratulated. 

Gloucester.— The  final  concert  this  season  of  the 
Gloucester  Choral  Society  took  place  at  the  Shire  Hall,  on 
the  19th  ult.  Madame  Ella  Russell  made  her  first  appear- 
ance here  and  both  her  songs  were  enthusiastically 
encored.  Messrs.  John  Francis  Barnett,  Alfred  Gibson, 
and  Pezze  gave  a  refined  and  finished  performance  of 
Mendelssohn's  Trio  in  C  minor,  besides  playing  solos. 
Miss  Olive  Kennett  and  Mr.  Charles  Fry,  in  two  amusing 
duologues,  were  honoured  with  double  recalls,  and 
Mr.  Ernest  Meada  was  also  successful  in  two  recitations. 
The  choir  sang  two  part-songs,  under  the  direction  of  Mr. 
Higgs  and  Mr.  A.  H.  Brewer,  the  latter  also  presiding  at 
the  organ. 

Great  Malvern. — The  Malvern  Choral  Society  gave  a 
performance  of  Mendelssohn's  "  Elijah  "  on  March  30,  in 
the  Assembly  Rooms,  under  the  direction  of  Mr.  W.  Higley. 
I  The  principal  soloists  were  Miss  Carrie  Siviter,  Miss  Alice 
Lakin,  Mr.  Herbert  Erolyn,  and  Mr.  W.  J.  L.  Higley. 
The  performance  of  the  band — led  by  Mr.  F.  Ward — was 
excellent,  and  the  chorus  gave  evidence  of  careful  training. 
Mr.  T.  J.  Bovington  and  Mr.  Burs  ton  presided  at  the 
organ. 

Guernsey.— Handel's  noble  oratorio  "  Israel  in  Egypt " 
was  performed  in  St.  Julian's  Hall,  by  the  Guille-AJKs 
Choral  and  Orchestral  Association,  numbering  upwards  of 
200  performers,  on  two  evenings  running — viz.,  March  22 
and  23.  The  soloists  were  Madame  Mallia,  Miss  Edith 
Hands,  and  Mr.  Ager  G rover,  the  duet  "  The  Lord  is 
a  Man  of  war  "  being  sung  by  all  the  tenors  and  basket 
of  the  chorus.  The  large  body  of  singers  gave  evident 
proof  of  the  careful  training  they  bad  received  at  the 
hands  of  their  excellent  conductor,  Mr.  John  David,  who 
may  be  congratulated  upon  a  most  successful  result  of 
his  labours.  Mrs.  John  Gardner  rendered  valuable 
assistance  as  accompanist  at  the  rehearsals. 

Henley-on-Thames.— Sir  John  Stainer's  "  Crucifixion  " 
was  given  in  Holy  Trinity  Church,  on  Thursday  evening 
in  Passion  Week,  by  the  choir,  aasisted  by  members  of 
St.  Mary's  choir.  Messrs.  J.  W.  Dempster  and  W.  Dodds 
(of  Eton  College  Chapel)  ably  sang  the  solos,  and  Mr.  J.  H. 
Chalmers,  organist  and  choirmaster,  presided  at  the  organ. 

Hull.— The  choral  and  orchestral  societies  of  the  Hull 
Young  People's  Christian  and  Literary  Institute  gave  a 
successful  concert,  at  the  Assembly  Rooms,  on  March  31. 
when  the  chief  feature  was  Stainer's  Daughter  of  Jairos." 
The  soloists  were  Miss  Kathleen  Mayes,  Mr.  C.  H.  BrigK*. 
and  Mr.  G.  W.  Haller.  Mr.  J.  A.  Wakelin  was  the 
accompanist,  and  Mr.  Thomas  G.  Buffey  efficiently  coo- 
ducted  the  full  band  and  chorus  of  100  performers. 
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Knottingley. — The  Knottingley  Choral  and  Orchestral 
Society  gave  a  concert,  in  the  Town  Hall,  on  March  30. 
The  principal  work  selected  being  Macfarren's  "May 
Day."  Miss  Alice  Simons  (late  Parepa-Rosa  Scholar  at 
the  Royal  Academy  of  Music)  acquitted  herself  admirably 
as  the  soloist  in  Macfarren's  popular  cantata  and  also  in 
songs  in  the  second  part  of  the  programme.  The  glees 
performed  were  Mendelssohn's  "  Farewell  to  the  forest," 
I  line's  "  Comet  fairies,  trip  it,"  and  "  The  Shepherd's 
Chorus  "  from  Schubert's  "  Rosamunde,"  the  last-named 
for  female  voices  only  and  with  orchestral  accompaniment. 
Mr.  Mark  Hill  ably  conducted  a  successful  concert. 

Leicester. — The  Leicester  Amateur  Vocal  Society 
gave  its  twenty-second  annual  visitors'  evening,  in  the 
Temperance  Hall,  on  March  29,  when  the  chief  feature  of 
the  programme  was  "The  Jackdaw  of  Rheims,"  set  to 
music  for  chorus  and  orchestra  by  William  H.  Speer. 
Other  selections  in  an  interesting  scheme  included  Sullivan's 
dramatic  cantata  "On  Shore  and  Sea"  and  Dr.  G.  J. 
Bennett's  four-part  song  "  Mary  Morison."  Mr.  H.  B. 
Ellis  conducted,  and  Mrs.  LI.  H.  Parsons  was  the 
accompanist. 

Newport,  Fife.— The  Newport  Choral  Society  gave 
a  concert  in  the  Blyth  Hall,  on  the  6th  ult.,  when  Mr. 
J.  More  Smieton's  excellent  cantata  "Ariadne"  was  per 
formed  for  the  fiftieth  time,  with  the  composer  as  conductor 
The  work  was  produced  in  April,  1884,  also  under  Mr. 
Smieton's  baton ;  and  so  popular  has  it  since  become  that 
its  jubilee  performance,  under  similar  circumstances,  is  a 
very  exceptional  event.  The  soloists  were  Miss  Joan  P. 
Keddie  (soprano),  Mrs.  Ireland  (contralto),  Mr.  A.  Kelt 
(tenor),  and  Mr.  R.  Chalmers  (bass) ;  while  the  orchestral 
accompaniments  were  efficiently  rendered  by  an  orchestra 
under  the  leadership  of  Mr.  A.  M.  Stoole.  At  the  con- 
clusion of  the  cantata  Mr.  Smieton  was  congratulated 
upon  the  success  which  has  attended  the  work  since  its 
first  performance,  fourteen  years  ago. 

Newtown  (North  Walks).— Stainer's  "Crucifixion" 
was  given  in  the  Parish  Church  on  Palm  Sunday,  the  3rd 
ult.,  under  the  direction  of  the  curate,  the  Rev.  G.  Roberts. 
The  accompaniments  were  ably  rendered  on  the  organ  by 
Mr.  J.  Macrone.   The  work  was  repeated  on  the  7th  ult. 

Preston. — The  principal  event  of  the  musical  season 
has  been  the  performance,  by  the  Preston  Choral  Society, 
of  "Israel  in  Egypt,"  which  took  place  on  March  31. 
The  Society  was  augmented  by  Mr.  Whittaker's  choir 
from  Blackpool  on  this  occasion,  and  a  very  fine  repre- 
sentation was  given  of  the  massive  double  choruses, 
"  The  Hailstone "  chorus  especially  being  very  effec- 
tively sung.  With  orchestral  assistance  by  members  of 
the  Halle  band,  there  was  a  very  adequate  presentation  of 
Handel's  great  descriptive  work.  The  soloists  were  Mr. 
Wilde,  Madame  Sadler-Fogg,  Mr.  A.  S.  Kinnell,  Mr.  W. 
H.  Cradock,  Madame  Alice  Bertenshaw,  and  Miss  Clara 
Broadbent.  Signor  Rise  gar  i  conducted  a  most  successful 
performance. 

Ramsey  (Hunts.). — The  Parish  Church  choir  and 
friends  gave  a  very  successful  rendering  of  Mozart's 
Twelfth  Mass  on  Good  Friday.  The  soloists  were  Mrs. 
A.  Newton,  Mrs.  J.  Caton,  Mr.  Ernest  Whellams,  and  Mr. 
Lawrence,  all  of  whom  sang  with  much  acceptance. 
Mr.  J.  Legge  presided  at  the  organ  and  Mr.  R.  E.  Newton 
conducted. 

Readino.— On  the  14th  ult.  the  local  Philharmonic 
Society  gave  a  performance  of  "  Elijah,"  in  the  large  Town 
Hall.  The  principal  vocalists  were  Madame  Emily  Squire, 
Miss  Jessie  King,  Mr.  Harry  Stubbs,  and  Mr.  Daniel 
Price,  ably  assisted  in  the  double  quartet  by  four  members 
of  the  Society,  Miss  Ethel  Ravenscroft,  Miss  L.  Brooksby, 
Rev.  W.  Neville,  and  Mr.  A.  W.  Knill ;  and  in  "  Lift  thine 
eyes,"  Miss  Edith  King  took  the  second  soprano  part. 
The  orchestra  (augmented  from  London)  and  the  chorus 
numbered  over  200,  and  Mr.  Strickland  conducted  a 


refined  singing,  reflected  great  credit  upon  the  conductor 
of  the  Society,  Mr.  W.  H.  Speer.  The  soloists  were  Miss 
Charlotte  Dickens,  Mrs.  E.  Gentle,  Mr.  H.  Stubbs,  and 
Mr.  Charles  Tree.  Mr.  Stanley  Blagrove  led  the  orchestra 
and  Mr.  George  Rose  presided  at  the  organ. 

Tunbridge  Wells.— The  Orchestral  Society  of  this  at- 
tractive resort,  numbering  fifty-two  performers,  gave  its  first 
concert  of  the  season  at  the  Great  Hall,  on  March  31. 


The  programme  was  a  comprehensive  one,  and  in 
Bach's  Suite  in  D,  Mackenzie's  "  Benedictus,"  Schubert's 
B  minor  Symphony,  and  Beethoven's  "  Prometheus " 
Overture.  Mrs.  Adeney  played  the  solo  part  in  Mendels- 
sohn's Capriccio  for  pianoforte  and  orchestra  in  B  minor 
(Op.  22)  ;  Miss  Ferguson  was  the  soloist  in  Beethoven's 
Pianoforte  Concerto  in  E  flat,  and  Miss  Helen  Jaxon 
contributed  some  songs  with  acceptance.  Mr.  Frederick 
Hunnibell  conducted  a  very  successful  and  interesting 
concert,  at  which  Sir  Walter  Parratt  and  Dr.  Lloyd  were 
present. 

Walsall. — The  Walsall  Institute  Philharmonic  Union 
gave  a  performance  of  "  Samson,"  at  the  Temperance 
Hall,  on  March  28.  The  soloists  were  Miss  Maggie 
Jaques,  Miss  Alice  Laking,  Mr.  Charles  Saunders,  and 
Mr.  Robert  Carter,  the  last-named  being  well  known 
locally.   The  band  and  chorus  of  about  150  performers 

fsve  an  excellent  rendering  of  Handel's  fine  work.  Dr. 
winnerton  Heap  conducted  with  his  customary  ability 
and  Mr.  J.  Rees  was  the  principal  first  violin. 


St.  Albans. — A  performance  of  Mendelssohn's  "  St. 
Paul  "  was  given  at  the  Town  Hall,  00  March  24,  by  the 
St.  Albans  Oratorio  Society.  The  precision  and  attack 
of  the  chorus  throughout  the  work,  no  less  than  their 


Organ  Appointments. — Mr.  G.  Ernest  Arundel,  Organist 
and  Choirmaster  to  Devonshire  Square  Church,  Stoke 
Newington. — Mr.  F.  Docksey,  to  Bromsgrove  Parish 
Church,  Worcester. — Mr.  H.  F.  Stephenson,  Organist  and 
Choirmaster  to  Christ  Church,  Mitcham. — Dr.  John  Greig, 
Organist  and  Choirmaster  to  the  Scottish  National  Church, 
Crown  Court,  Russell  Street,  Covent  Garden.— Mr.  Char  lea 
T.  Turner,  Organist  and  Choirmaster  to  the  Horbury 
Congregational  Church,  Notting  Hill.— Mr.  H.  E.  Wall, 
Organist  and  Choirmaster  to  Parish  Church,  East  Farleigh. 
Maidstone. 

Choir  Appointment.— Mr.  J.  S.  Buxton  (tenor),  to 
LlandalT  Cathedral. 


ANSWERS  TO  CORRESPONDENTS. 

J.  K. — The  "Dresden  Amen"  (the  music  of  which  can  be 
obtained,  trice  one  penny,  from  Messrs.  Novello  and 
Company  Limited)  is  used  by  Mendelssohn  in  the  last 
movement  of  his  "  Reformation  "  Symphony  {composed 
in  1829-30  for  the  Tercentenary  Festival  of  the 
Augsburg  Protestant  Confession)  ;  and  also  by 
Wagner— who  commenced  his  career  \as  choirmaster  at 
Dresden — in  his  music-drama  "Parsifal."  According 
to  Johann  Gottlieb  Naumann,  this  "  Amen  "  originally 
belonged  to  the  Catholic  Court  Chapel,  but  found  its 
way  first  into  the  Protestant  churches  of  Dresden,  and 
afterwards  into  many  Evangelical-Lutheran  country 
churches  of  Saxony.  It  subsequently,  however,  dis- 
appeared from  most  of  the  Protestant  churches  into 
which  it  had  been  introduced. 

J.  W. — For  "melodious  cantatas  of  the  degree  of 
difficulty  of  Stainer's  '  Crucifixion,'  suitable  for 
performance  by  a  church  choir  of  forty  voices  with 
organ  accompaniment,"  you  might  look  at  "  Rebekah," 
by  Barnby ;  "  The  Rainbow  of  Peace  "  and  "  The 
Holy  Child,"  by  Thomas  Adams;  "Bethany"  and 
"Oethsemane,"  by  C.  L.  Williams;  "  Blessed  are  they 
who  watch,"  by  Hugh  Blair  ;  and  "  Harvest  Cantata," 
by  John  E.  West. 

Alpha. — Schumann  wrote  the  following  Fantasias  for  the 
pianoforte:  Fantasiestucke  (eight  pieces)  (Op.  12), 
Fantasia  in  C  (Op.  17),  and  three  Fantasiestucke 
(Op.  in).  Schulhoff  wrote  only  one  Sonata  (in  F 
minor)  for  pianoforte,  which  may  be  obtained  of 
Messrs.  Novello  and  Company  Limited.  Dr.  Peace's 
arrangement  for  the  organ  of  the  Overture  to  "Oberon" 
is  published  by  Messrs.  Cocks  and  Co. 
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J.  ?.— Rummer's  Trios  for  thrte  bassoons  and  J.  G. 
Galliard's  Six  Solos  for  bassoons  may  bt  obtained  of 
Messrs.  Novello  and  Company  Limited,  as  may  also 
those  of  Haydn's  thirty-seven  "  Divertimenti "  that  are 
in  print.  We  do  not  know  of  any  early  English  bassoon 
music.  Perhaps  some  of  our  readers  could  supply  the 
information. 

Jamaica. — As  you  are  so  far  beyond  the  reach  of  teachers 
who  could  give  you  personal  tuition  in  harmony,  we 
should  advise  you  to  take  some  lessons  by  correspondence 
from  a  qualified  teacher,  perhaps  in  England.  You 
will  find  Stainer's  primer  on  "  Harmony  "  an  excellent 
book  wherewith  to  begin  your  studies. 

L.  R.  A.  M. — The  only  analysis  of  Bach's  "  Chromatic 
Fantasia"  of  which  we  know  is  that  contained  in  one 
of  the  programme-books  of  the  "  Popular  Concerts." 
Perhaps  Messrs.  Chappell  and  Co.,  50,  New  Bond 
Street,  could  supply  you  with  one  in  which  this  analysis 
occurs. 

Anxious  Enquirer. — Consult  "Organs  and  Organists  in 
Parish  Churches.  A  handbook  relating  to  the  custody, 
control,  and  use  of  Organs,"  by  W.  C.  A.  Blew 
(W.  Reeves),  price  half* 


C.  D. — The  English  rights  of  Fohr's  "  Electro-chemischer 
Notenschreibapparat"  were  acquired  by  Messrs.  J. 
Wallis  and  Co.,  133.  Euston  Road,  to  whom  application 
should  be  made. 

J.  B. — Yes,  Spain  has  a  National  Anthem,  you  will  find  it, 
arranged  for  pianoforte,  in  a  book  of  National  Anthems, 
authorised  by  the  War  Department,  and  published  by 
Messrs.  Boosey  and  Co. 

G.  K. — The  study  of  the  horn  would  not  seriously  affect 
the  voice.  You  could  obtain  a  first  class  instrument, 
with  Jive  crooks,  for  eleven  guineas. 

Pianist. — A  short  analysis  of  Beethoven's  Andante  in  P 
will  be  found  in  Ridley  Prentice's  "  The  Musician," 
Grade  V .,  p.  23  {J.  Curwen  and  Sons). 

A.  Y.  Z  —  Pronounce  the  word  "live,"  in  "live  long,"  as  a 
short  vowel. 


*,*  Notices  of  Concerts,  of  which  programmes  mutt 
invariably  be  tent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  bt  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 

FI RST-RATE  SOPRANO  SOLOIST  REQUIRED, 
for  important  Church  Choir.  Address.  Mus.  Doc.,  Novello  & 
Co.  Ltd.,  1,  Berncrs  Street,  W. 


BASS  and  ALTO  WANTED,  for  Holy  Trinity 
Church,  Gray's  Inn  Road.   £8  to  £10  per  year  each.  Apply, 
Organist. 

ACCOMPANIST   accents  ENGAGEMENTS. 
Concern,  Private  Practice,  At  Homes,  Ac.    For  termt,  addn 
Accompanist.  67,  Liodcn  Gardens,  Chiswick.  \V. 

MISS  MAGGIE  JAQUES~ 

(SOPRANO) 
Ballads,  Oratorio*,  Ac  , 
Hat  REMOVED  to  14,  Spriog  Gardens,  Buxton,  Derbyshire. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.  Limited. 

T-TANDEL,  G.  F. — 14  Nisi  Dominus"  (Except  the 

A  J-  Lord  build  the  house).  Psalm  117.  Edited,  with  English 
words  and  Pianoforte  Accompaniment,  by  T.  W.  Bourne,  M  A.  it. 

BAXTER,   F.   N.— "The  Norman  Baron."  A 
Choral  Ballad.    Poem  by  Longfellow.    Set  to  Music  for 
Soprano  Solo,  Chorus,  and  Orcheatra.  is. 

COLERIDGE-TAYLOR,  S.— Four  Characteristic 
Waltzes.   For  Pianoforte  Solo.  as.  6d. 

- —  The  same.    For  Violin  and  Pianoforte.  3s. 

MOZART  —  The  Songs  in  "Don  Giovanni." 
Soprano  (Derma  Anna  and  Donna  Elvira).  Edited,  with  Maries 
of  Expression  and  Phrasing,  by  Alberto  Kanoeooeb.   No.  i.  "  Non 
mi  dir  " ;  No.  a.  "  Mi  Tradl."  Book  1.  as. 
  The  Songs  in   "  Don  Giovanni."  Soprano. 

(Zrrlina\.  Edited,  with  Marks  of  Expression  and  Phrasing,  by 
Alberto  Randegoer.  No.  i.  "  Vedrai  Carino";  No.  a.  "Bam, 
Batti,  O  bel  Mssetto."  Book  a.  as. 

  The  Songs  in  "  Don  Giovanni."    Tenor  (Don 

Ottavio).  Edited,  with  Marks  of  Expression  and  Phrasing,  by  Albsrto 
Randeoorr.  No.  i.  "11  mio  Tesoro";  No.  a.  "DsTla  ana  pace." 
Book  3.  as. 

 The  Songs  in  11  Don   Giovanni."  Baritone 

and  Basa  [Don  Giovanni  and  I.tportllo).  Edited,  with  Mark*  of 
Expression  and  Phrasing,  by  Alberto  Ramdboger.  i.  "  Deh. 
vieni  alia  Finestra";  a.  "Fin  Ch'han  dal  Vino";  3.  "  Madamina." 
Book  4.  a*. 

BRAUN,  CHARLES— "The  Snow  Queen."  An 
Operetta.   For  Children'a  Voicea.   The  words  written  by  Mrs. 
George  Martvk    Sol-fa,  6d. 

OICHARDS,  ARTHUR-"  The  Waxwork  Car- 
lv  nival."  A  Humorous  Operetta.  The  words  written  by  Btl 
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Paoe.   Sol-fa.  8d. 

OOMERVELL,  ARTHUR  — "Ode  to  the 

vJ  Poem  written  by  Laurence  Button.  Set  to  music  for 
Soprano  Solo,  Chorus,  and  Orcheatra.   Book  of  words,  7s.  6d.  per  100. 

PEER,  VV.  H. — Festival  Overture.    For  Full 

Orchestra.   Full  Score.  8s. 

DICKS,  ERNEST  A.— A  Handbook  of  Examina- 
tions in  Music.  Containing  Coo  Questions,  with  Answers,  in 
Theory,  Harmony,  Counterpoint,  Form,  Fugue,  Acoustics,  Musical 
History,  Organ  Construction,  and  Choir  Training;  together  with 
miscellaneous  papers  asset  by  various  Examining  Bodies.  Bds..  js.  6d 

W I LH  ELMJ,  AUGUST,  and  BROWN,  J  AMES — 
A  Modern  School  for  the  Violin.   Section  I  ,  Book  I.  as. 

WAREING,  HERBERT   W.— "  The  Court  of 
Queen  Summergold."  A  Fairy  Operetta  for  Children.  The 
words  by  ISA  J.  Postdate,  is. 

 "  Princess  Snowflake ;  or,  the  Fate  of  the 

Fairy  Nicoletta."  A  Fairy  Operetta,  For  Children.  The  words  by 
Isa  J.  Postoatb.  is. 

\X/EST,  JOHN  E. — "  May-Day  Revels."  The 

VY     words  written  by  Hsttis  M.  Hawkins.  >s.6d. 

THE  SCHOOL  MUSIC  REVIEW.  No.  71.  Con- 
tsins  the  following  Music  in  both  Notstlons: — "A  Song  of 
May"  ("Mailied").  Unison  Song.  By  Beethoven  (Op.  5a.  No.  4' 
•'  Evening."  Trio.  For  s.s.a.  By  Frabe  Abt.  Specimen  Tests  for 
Pupil  Teachers  and  Schools.  Exercises  in  Change  of  Key.    1 - : 

NOVELLO'S   SCHOOL    SONGS.  —  Edited  by 
W.  O.  McNauomt.  Published  in  two  forms.  A.  Voice  Part*, 
in  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Acconspanimect. 
Bvo  slxe ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.     A .  B. 
No.  476.   One  step  st  a  time.  Two-part  Song.   s.a.  \ 


477- 
478. 

479- 

480. 

481. 

486. 
487. 

4*8. 
489. 


493  ■ 
494- 
495- 
49°. 
497- 


is  the 


E.  J.  Troup  I 
Two-part  Soog 

E.J.  Troup] 
When  love  draws  near.    Two-part  Song  1 

B.  J.  Tboup  I 
Be  not  swift  to  take  offence.  Two-part 

Song  E.J.  Trout ) 

If  I  were  a  voice.  Two-part  Song 

E.J.  Tboup  ' 
Evening  Song.    Two-part  Song 

E.  I.  Taoi  r 

To-day.   Two-part  Song    ..  E.  J.Tbolp 
1  wake  this  morn.   Two-part  Song 

E.  J.  Tbolt 

Spring  Song.  Two-part  Song  E.  J  Tbol  p 
It  is  said  that  truth  is  gold.  Two-part 

Song  E.  I.  Troi'p 

True  Worth.  Two-part  Song  E.  J.TRour 
We  need  it  every  hour.   Two-part  Song 

E.  J.  Tbol  p 
See  the  rivers  flowing.   Two-part  Song 

E.J.  Trouf 

What  is  the  law  of  thy  beauty  ?  Two-part 
Song  E.  J.  Trol  t 

Bells  of  Mercy.   Two-part  Song 

E.  J.  Taocp 

O  would  you  be  a  sunbeam  ?  Two-part 
Song  E.  J.  Tbol  p 

Beautiful  faces.    Two-part  Song  \ 

E.  J.  Trol  p  ' 

We  hold  our  lives  like  lily  flowers.  Two- 
part  Song   E.J.Troup! 


-  id. 


-  id 


-  id. 


—  id. 


-  id 


-  id 


-  id. 


-  id 
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DURING  THE  LAST  MONTH-continu/d. 
No.  498.    I  live  for  Ihose  who  love  me.   Two-part  t 

Song  E.  I.  Troup  1  —  id. 

,.   499.    Three  wotldi.  Two-part  Song  E.  J.  Troup  | 
„   500.   King  out,  wild  beils.   Two-part  Song 

E.I.Troup    —  id. 
„   501.   Echoes.   Two-part  Song    ..  E.J.  Troup) 
„   50a.   Together  to  be.   Two-part  Song  \  —  id. 

E.  J.  Troup) 

„   503.    Morning  is  shining.   Two-part  Song  ) 

E.J.Troup.  _ 

„   504.   The  day  is  done.   Two-part  Song  { 

E.  J.  Troup  I 

  Book  67.    Six  Two-part  Songs.  By 

various  Composer*    —  3d. 

HUBBARD,  JOHN— (in  B  flat).    An  easy  setting 
of  the  Magnificat  and  Nunc  dimittis.  For  Country  Choirs.  3d. 

HUTCHINSON,  THOS  — "  St.  Cuthberfs  Vesper 
Hymn.1'   Words  by  the  Rev.  Francis  P.  Mortivlr.  id. 

pURCELL,  ARTHUR-Sevenfold  Amen.  id. 

STUBBS,  G.  EDWARD  — Six  Popular  Hymns. 
ia  cents. 

ADAMS,  THOMAS  — "The  glory  of  the  God  of 
Israel."    Full  Anthem.    For  Whitsuntide  and 
(No.  593.  Novello'a  Octavo  Anthems.)  3d. 

SMELLIE,  ARCHIE — "  But  the  Lord  Jehovah." 
Anthem.    For  Tenor  Solo  and  Chorus.  3d. 

SELBY,  B.  LUARD— "  Spirit  of  mercy,  truth,  and 
love."   Short,  Full  Anthem  for  Whitsuntide.    (No.  663.  Tht 
Musical  Tints.)  i\d. 

STOCKS,  WILLIAM  H.— "The  College  Chant 
Book."  is.  Cloth,  is. 

STUBBS.  G.  EDWARD— "  Current  Methods  of 
Training  Bovs'  Voices."  A  Paper  written  for  the  Massachusetts 
Choir  Guild,   is.  6d. 

HUNTLEY,  G.  F.— "Golden  Silences."  A  Two- 
part  Song.  For  s.a.  The  Words  written  by  Christina 
Rohetti.  (No.  108.  Novello's  Octavo  Edition  of  Two-part  Songs  for 
Female  Voices.)  ad. 

  "  Bird  Raptures."    A  Two-part  Song.    For  s.a. 

The  Words  written  by  Christina  Rosetti.  (No.  109.  Novello's 
Octavo  Edition  of  Two-part  Songs  for  Female  Voices.)  ad. 

MARTIN,  GEORGE  C— "A  Hymn  to  Cupid." 
Chorus.    For  a.t.b.s.    The  words  written  by  Hbrrick. 
(No.  315.  Tkt  Orphmt,  New  Seriti.)  fid. 

PHILLIPS.  WILLIAM  M.— "  The  Awakening." 
Sacred  Song.    For  Contralto  or  Baritone.   The  words  by  J. 
Melandri.  as. 

CRUICKSHANK,  W.  A.  C  — Adagio  Religioso 
"  Hymn  of  Praise  "  Symphony — Mendelssohn).   (No.  51.  Organ 
Arrangements,  edited  by  George  C.  Martin.)    is.  6d. 

JORDAN,  C.  WARWICK— Original  Compositions 

J    for  the  Organ  :— 

No.  6.   Allegro  Maestoso  (1st  Movement  of  Concert  Sonata  s.  d. 

in  D  major)   16 

„  7.    Meditation  (2nd  Movement  of  Concert  Sonata  in 

D  major)  16 

„  8.    Introduction  and  Finale  Fugato  (3rd  Movement  of 

Concert  Sonata  in  D  major)  16 

,,9.    Rameau's  Favourite  Gavotte  in  D  (Arrangement) . .    1  6 

NOVELLO'S  ORIGINAL  COMPOSITIONS  for 
the  ORGAN.  ,.  d. 

No.  161.    Postludc  in  F  J.  Varlky  Kouirts    i  o 

WOLSTENHOLME,  W.  — A  Series   of  Organ 
Pieces:—  ».  d. 

No.  I.    Scherzo  in  F   16 

 16 


CONTENTS. 


.  I  Prelude  in  A  flat  1 
1  Allegretto  in  F  f 


NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.   Edited  by  W.  G.  McNaloht. 
No.  1013.    Moonlight.   Vocal  Waltx.    Trio.   For  Female 
Voices  (with  Accompaniment  for  Pianoforte, 
Castanet,  Triangle,  and  Tambourine). 

Hamilton  Clarke  ijd. 
,,  1014.  To  the  woods.  Do.  do. 

Hamilton  Clarke  ijd. 
„   1015.   To-day  and  to-morrow.  Do.  do. 

Hamilton  Clarke  i}d. 
„   1029.    Lead,  kindly  Light.    Anthem.     For  Soprano 

Solo  and  Chorus  . .  D.  Puohe-Evans  ijd. 

,,   1031.   God  is  gone  up.    Anthem.    Por  Six  Voices. 

s.s-A.A.T.u  William  C r o p t  ijd. 

1,   1031.   Eye  hath  not  seen.    Anthem  (Has*  Solo  and 
Chorus).   For  Whitsuntide  or  general  use. 

Mvi.es  B.  Foster  ijd. 
„    1033.   O  worship  the  King.   Anthem.    For  Harvest. 

va.t.b  Rev.  E.  V.  Hall  ijd. 

„    1034.   Abide  with  me.    For  s.a.t.b.  R.  Dumstan  ijd. 

,.    1037.    Sing,  O  heavena.   Anthem.    For  any  Festival 

H.  Davan  Wetton  ijd. 
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SPECIAL  NOTICE. 


To  ensure  insertion  in  proper  position  Adver- 
tisements for  the  next  issue  should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


In  the 

For  the  6ist  Anniversary  of  the  Queen's  Reign. 
EASY  ANTHEM  FOR  CHOIRS. 

BEHOLD,  0  GOD,  OUR  DEFENDER 

For  Four  Voices,  with  Organ  Accompaniment 

COMPOSED  BY 

FREDERIC  ODDIN  TAYLOR. 

Price  Threepence. 

Bv  THB  SAME  CoMI'OSER. 

(Third  Edition) 

THE  KING  SHALL  REJOICE 

Anthem  for  Four  Voices,  with  Organ  Accompaniment. 
Sung  at  the  Special  Service  at  Sandiingham  Church,  Jubilee  Day,  1897. 
Price  Threepence. 

NOVELLO  AND  COMPANY  LIMITED. 
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THE  SCHOOL  MUSIC  REVIEW, 

Published  on  the  ist  or  every  Month.  Price  tfd.  Annual 
Subscription,  includino  Postage,  xs. 
THE  SCHOOL  MUSIC  REVIEW  foe  MAY 
contains:— 

Genbral  Notes. 

The  Associated  Board  op  the  R.A.M.  «nd  R.C.M.-Answers  to 

School  Examination  Papers. 
Discussions  on  Notations. 

Report  on  Music  in  Training  Colleoes  in  Enolano  and  Wales 
[continutJ). 

The  Grocers'  Company's  School.— "The  Dream  op  Jural." 
List  op  Choral  Works  performed  at  the  Trainino  Colleges. 

1P97. 

The  Stratford  Musical  Festival. 

School  Sioht  Sinoino  Reader— Both  Notations. 

Choral  Competitions  at  Huddsrsfielu. 

Musical  Mottoes  for  Proorammes. 

Sunday  School  Choir  Competition. 

Scheme  for  Trainino  the  Speakino  Voice.   By  Mrs.  Emil 
Bun  sb. 

The  Teachers'  Guild  at  Adertstwith. 

Correspondencb. 

Reviews. 

Music  in  Schools  and  Tammany. 
Miscellaneous  Items. 


THE  SCHOOL  MUSIC  REVIEW, 

The  MAY  Number  contains  the  pollowimo  music: — 

"  Merry  May."   By  Weber.   Arranged  for  s .  a.,  with  ad  lib.  Accom- 
paniment. 

"  The  Hardy  Norseman."   Norse  National  Soar.  Arranged  for 

s.a.,  with  ad  lib.  Accompaniment. 
"Hail  to  the  Chief."   By  Sir  Henry  R.  Bishop.   Arranged  for 

s.s.a.  (Unaccompanied). 
Specimen  Tests  for  Pupil  Teachers  and  Schools. 
Exercises  in  Minor  Keys. 


Also,  Extra  Music  Supplement,  containing  "Sons  op  Britain." 
Patriotic  School  Song.  By  Thomas  Facer.  (No.  471,  Novello's 
School  Songs.   Price  1 W  j 


The  Music  and  Exercises  can  always  be  obtained  separately.  Price  i^d. 


London:  Novello  and  Company  Limited. 

THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 

FOR  UNISON  SINGING 
verse  nv 

Maud  Baldwick 

composed  by 

ALFRED  R.  GAUL. 


Price  One  Shilling 
Tonic  Sol-fa  Edition.  Price  Sixpence.   Words,  7a.  6d.  per  100. 
London:  Novello  and  Company  Limited. 

Ready  Immediately.    Demy  bvo,  price  6d. 


A  FLOWER  SERVICE  FOR  CHILDREN 

KD1TM1  RY 

FREDERICK  A.  J.  HERVEY,  M.A., 

Chaplain  in  ordinary  to  the  Q  jcen.  Domestic  Chaplain  to  H.R.H.  The 
Prince  of  Wales.  Canon  ol  Norwich,  and  Rector  of  Sandnngham. 

Containing  a  short  form  of  Service  with  the  necessary  music,  a 
selection  of  suitable  Hymns  by  the  Bishop  of  Ripon,  the  Rev.  S. 
Childs  Clarke,  the  Rev.  W.  St.  Hill  Bourne,  and  others,  with  Tunes 
specially  composed  by  Sir  John  Stairwr,  John  li.  West,  J.  H. 
Maunder,  Canon  Hervey,  a  hitherto  unpublished  tune  by  Gounod,  and 
s  Litany  written  by  the  Rev.  S.  Cbilda  Clarke  and  set  to  music  by 
Six  John  Stalncr. 


London :  Novello  ano  Company  Limited. 


IN  THE  PRESS. 


NEW  AND  ENLARGED  EDITION 
WITH  AN  APPENDIX  (1898). 


NOVELLO'S  COLLECTION 

OF 

WORDS 

OF 

ANTHEMS. 


Crou/H  Svo,  821  pp.,  cloth,  red  edges.    Price  51. 
Appendix  only,  paper  cover,  price  is. 


This  Book,  which  now  contains  the  Words  of  over 
2,000  Anthems,  besides  being  admirably  adapted  for  the 
use  of  Choirs  and  Congregations,  for  which  purpose  it 
was  originally  compiled,  will  be  found  most  valuable  to 
Organists,  Choirmasters,  and  the  Clergy  as  a  book  of 

REFERENCE  FOR  THE  SELECTION   OF  ANTHEMS  SUITABLE 

for  Special  davs,  seasons,  or  occasions,  the  Index 
having  been  considerably  enlarged.  It  also  contains  a 
list  of  Anthems  suitable  for  Men's  Voices,  and  Anthem* 
with  Latin  words. 


London:  Novello  and  Company  Limited. 

TOILERS  OF  THE  DEEP 

CANTATA 

FOR   FEMALE  VOICES 

Vebse  by  JAMES  STRANG 

MUSIC  BY 

ALFRED  R.  GAUL. 


CON  TK  NTS. 

Introduction  and  Chobus— "  Toiling  and  toss  d  on  the  restless  sea. 

Cradle  Song — "Come,  my  baby,  come  away." 

Chobus—"  Oh.  ho  I  lor  the  winds  that  blow." 

Ballad — "A  mermaid  dwelt  in  days  of  old." 

Trio — "  The  twilight  grey  ia  falling." 

Song—  "O  manly  heart*  that  brave  the  sea." 

Chorus—"  Dark  and  darker  grows  the  night." 

Chokus — "  A  prayer  lor  those  at  sea." 

Intermezzo — "  lireak  of  day." 

Dust — "Through  golden  mists  o( morn." 

Cradle  Sono— No.  t. 

Chorus—"  Now  let  sctig*  of  gladness  rise.' 

•'  This  charming  work  bears  all  the  best  marks  of  the  composer's 
characteristically  graceful  style.  The  libretto  is  of  a  high  order  of 
merit,  and  worth  the  music,  which  from  fust  to  last  is  attractive  and 
without  a  dull  page."— /firming  'nam  Daily  Oatetie. 

"  Mr.  Gaul  has  written  nothing  hncr,  nor  more  melodious  and 
captivBting  in  this  branch  of  composition.  Taking  the  Cantata  as  a 
whole,  it  ia  a  delightful  work,  replete  with  ariistic  workmanship."— 
liirmmenmm  Daily  Hail. 

Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred. 

London:  Novello  and  Coutasv  Limited. 


Revised  Edition.    Price  6b. 

PARR'S  PSALMODY  :  402  Tunes,  345  Chants,  &c. 
With  Memoirs  of  Compters  and  Histories  of  the  Pieces. 
Authentic  informstioo  nowhere  else  to  be  found. 

London:  Novello  and  Company  Limited. 
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IMPORTANT  NOTICE. 


THE  NEW  ORGAN  SEAT 

(By  Royal  Letter*  Patent 
INVALUABLE  TO  ALL  ORGAN  PLAYERS. 
The  most  important  Invention  of  modern  times 

USED  AND  RECOMMENDED  BY  LEADING  ORGANISTS 
A  Book  of  Testimonial*  will  shortly  be  published.) 

May  be  affixed  to  existing  Seats  without  any  altera- 
tion or  expense. 

Price  25s.  each.   Carriage  paid. 

TO  BE  OBTAINED,  WHOLESALE  AMD  Rr.TAII.,  PROM 

THE  ARCADE  MUSIC  COMPANY,  READING  ; 

OR,  DIRECT  FROM  THE  PAT11NTBE, 

MR  JOSEPH  MEES,  STOURBRIDGE. 
THE 


it 


HARDCASTLE" 


Pianoforte  Touch  Regulator. 

FOR  ADJUSTING  THE  TOUCH  TO  INDIVIDUAL 
REQUIREMENTS. 

INVALUABLE  FOR  TEACHERS  AND  STUDENTS. 
IT  IS  SIMPLE  IN  MECHANISM,  AND  IN  NO  WAY 
ALTERS  THE  APPEARANCE  OF  THE  PIANO. 

TESTIMONIAL. 

"  Hiving  had  an  opportunity  of  testing  the  merit*  of  Mr.  Hard- 
castlr"*  Touch  Regulator.  I  think  it  a  very  useful  invention,  certainly 
fulfilling  all  that  its  inventor  claims.— Max  Blumk. 

"  Harrogate,  November  it,  1897." 

For  terms  apply  to  The  Hardcastle  Touch  Regulator, 
ir,  Duke  Street.  Manchester  Square.  London,  W. 


Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTT1CK  and  SIMPSON,  Auctioneers, 
7.  Leicester  Square.  London.  W.C.,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  toih  of  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stock*,  Manufacturers'  Plant,  ice  .  are  held  as  occasion  may 
require.  Valuationa  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.   Terms  on  application. 

CASSOCKS,  BLACK  and  COLOURED,  tailor- 
made  Surplices,  Stoles,  Altar  Linen,  Bag*.  Print's  wife  has 
large  stock  ready.  Cassocks  and  Surplices  cot  and  placed  for  making 
Apply,  letter  only,  Surplice.  6,  Southampton  Street,  Strand.  W.C. 

Now  Readv.    Pricr  3-:.  6d. 

DRAMATIC  AND  MUSICAL  LAW:  Being  a 
t  Digest  of  the  Law  relating  to  Theatres  and  Music  HalU,  and 
cr.nuininy  Chapters  on  Theatrics!  Contracts,  Theatrical  Music  and 
Dancing,  and  Excise  Licences,  Dramatic  and  Musical  Copvri^ht.  Ac. 
With  an  Appendix  containing  the  Acts  of  Parliament  relating  thereto 
and  the  Regulations  of  the  London  County  Council  and  Lord  Cham- 
berlain.   By  A.  A.  Strong.  LL.B.  (London),  Solicitor. 

Pubhal ' 
Telephone,  a,6}« 


NOW  READY. 
A  NEW  AND  IMPORTANT  BOOK  FOR  ALL  CHURCHES. 

THE  "BRISTOL"  CHANT, 
ANTHEM,  &  SERVICE  BOOK 

(In  connection  with  the  Bristol.  Tune  Book). 


1.  The  CHANT  SECTION  contains: 


PS  A  LMS 1  Prayer  Book  and  Bible  version),  Pointed  for  Cbar.  ting 
and  set  to  many  new  and  specially  written  Chants.  CHANTS 
with  Varud  AccempaHin.tut,  for  Special  pEalmi. 


A(C«mpa»imtnU  for  Special 

a.  The  SERVICE  SECTION  contains: 

The  RESPONSES,  ate.  All  Canticles  for  Morning  and  Evening 
Prayer,  both  in  Chant  and  Service  Form,  in  graded  ihtti.ulty  to 
suit  all  choirs.   Creeds  in  Monotone,  with  vaned  Harmonies. 

3.  The  ANTHEM  SECTION  contains: 

About  lao  Special  and  Prixe  ANTHEMS  and  INTROITS. 
chiefly  new  and  original  compositions. 

Social  F«/»fi-HYMN  ANTHEMS  for  Congregations. 

Music  from  the  following  Composers  appears  In  the  work :  Sir 
Frederick  Bridge,  Sir  Arthur  Sullivan,  Sir  Herbert  Oakelev,  LL.D, 
Sir  Joseph  UarnbyOhe  late),  Dr.  Chas.  Steggall,  Dr  Longhurst.  W. 
Clark  Ainley.  Esq.,  Cuthbert  Harris,  Esq..  Mus.  Bac,  F.  C.  "' 
Esq.,  and  others. 


  s.  d. 

COMPLETE  EDITION.  700  pp  ,  cloth,  red  edges,  gilt  lettered  4  0 

ANTHEMS  only.   400  pp.,  cloth,  red  edges,  gilt  lettered       ..  30 

CHANTS  AND  SERVICES  only.   310  pp  .  cloth,  red  edges. .  a  6 

CHANTS  (Psalter  pointed)  only.    180  pp.,  do.,  red  edges,  gilt. .  I  6 

SERVICES  only.    140  pp.,  cloth,  rod  edges,  gilt  lettered       ..  16 

London:  Novello  and  Company  Limited. 
Simpeik,  Marshall  and  Co.;  Houlston  ard  Co. 
Bristol:  W.  Cropton  Hlmmons,  Stephen  Street;  and  all  Booksellers 
and  Musicsrllers. 
Special  terms  for  Choirs. 
Prospectuses,  &c,  may  be  obtained  of  the  Bristol  Publisher. 

Price  3s.  64.,  cloth,  red  edges. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  At, BAN'S,  HOLBORN,  containing  nearly  170 
Tones,  for  Long,  Common,  Short, and  Peculiar  Metres;  together  with 
several  Gregorian  Hymns  and  Antiphons;  the  Eight  Gregorian  Tones; 
the  Music  of  the  Reproaches;  the  Seven  Last  Words;  and  Litany 
Tunes,  *c.    London  :  Novbllo  and  Company  Limited 


T 


Third  ' 

E  DEUM  LAUDAMUS  in  G. 

Dye.   Price  4d. 


By  Alprbd  J. 


London.  Novello  and  Company  Limited. 


Fourth  Thousand. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 
By  William  S.  Vinnino,  Mus.  Bsc.  Cantab.   Price  3d. 
Novel lo  and  Company  " 


THE  LITANY 


 on),  Solici 

The  Era  Publishing  Offices,'  49,  Wellington  Street,  Strand.  W.C 


.it 


A SHORT  POSTLUDE  in  B  flat  for  Organ.  Bv 
John  E.  Campbell.   Price  is.,  Post-free,  from  J.  E.  C.. 
a;.  Vicarage  Street,  Hollinwood,  Oldham.  

VTEW    MUSIC    by    W.  WOLSTENHOLME, 

-1.  ~     Mus.  Bac-,  Oxon. 

A  SERIES  OF  ORGAN  PIECES. 

No.  1.  Scher/o  in  F  1*  6d. 

,,   1.  Prelude  in  A  flat  and  Allegretto  in  F  ..      ..    iv  Gd. 
Other  numbers  will  be  published  shortly. 
London:  Novello  and  Comtany  Limited. 


SET  TO  MUSIC  BY 

HENRY  HUDSON,  A.R.C.M.,  L.R.A.M.,  &c. 

Price  Threepence.    Exceedingly  effective. 
To  be  hsd  from  Mr.  J.  Williams,  jj.  Great  Portland  Street,  W.; 
I  or,  from  the  Composes,  at  special  terms,  36,  Alexandra 

port.    A  specimen  copy  sent  on  application. 


NEW  TUNES  (7)  for  SCHOOL  FESTIVALS,  by 
Caleb  Simper,  Cuthdeet  Harris,  R.  H.  Wilson,  &c. 
Music,  7s.  per  100.  Words,  as  per  100.  Special  title-page  for  quan- 
titles.  Send  stamp  for  sample  to  Sunday  School  Union, «.  Piccadilly, 
Manchester. 


G 


ILL'S  EASY  VOLUNTARIES.  —  •»  Messiah," 

"Jodaa,""  Elijah,"  "St.  Paul."  "Creation."  is.  ei 
  Loodon :  Novello  and  Company  Limited. 


HUMOROUS  PART-SONG  FOR  S.A.T.B. 

POM,  THE  PIPER'S  SON.    By  A.  Bbn  Allen, 

A-     Composer  of  "  Dickory,  dickory,  dock."  Price  3d. 

London:  Novello  and  Company  Limited. 


NEW  ORGAN  MUSIC. 

A  SERIES  of  ORGAN  PIECES,  by  W.  Wolsten- 
Ix    hoi. mb,  Mus.  Bac,  Oxon. 

No.  1.  Scherzo  in  F  is.  6d. 

j  „   2.  Prelude  in  A  flat  and  Allegretto  in  F   is.  Gd. 

Other  numbers  will  be  published  shortly. 
London:  Novello  and  Company  Limited. 

IqHURCH  MUSIC  by  Sir  Hubert" Oakeley. 

I  SIX  ANTHEMS  (Op.  14).  Nos.  a  and  4  just  re-published,  with 
addition  of  Latin  text. 
WHO  IS  THIS  THAT  COMETH  FROM  EDOM  ?  (Op.  a6l— For 
Palm  Sunday— which  ha*  been  sung  at  Canterbury,  York.  St. 
Paul's,  Winchester.  Durham,  Exeter,  Bristol,  Wells,  Lichneld, 
Norwich,  and  Edinburgh  Cathedrals,  and  at  Westminster 
Abbcv.  &c. 

THE  GLORY  OF  LEBANON  (Op.  3a).    For  Consecration  or  re- 
opening of  a  Church. 
SEEiC  HIM  THAT  MAKETH  THE  SEVEN  STARS  AND 

ORION  (Op.  34). 

MORNING,  COMMUNION,  and  EVENING  SERVICE  in  E  plat 

(Op.  9). 

London:  Schott  and  Co.,  Regrnt  Street 
or,  apply  to  the  Composer,  Dover. 
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WINCHESTER'S 
CHURCH 
MUSIC. 


ANTHEMS. 

BLESSED  IS  HE  THAT  COMETH.   Advent,  Palm  Sunday, 

and  general  ute   

HALLELUJAH  !  CHRIST  IS  RISEN.  Easter 

IF  YE  LOVE  ME.    Whitsuntide  and  general  use 

THE  LORD  IS  MY  SHEPHERD.    Trinity  and  general  u«e 

PRAISE  THE  LORD.    Festivals  (especially  Harvr.t)  and 

general  use   

I  WILL  GIVE  THANKS.    Festival*  and  general  use 

THERE  WERE  SHEPHERDS.  Christmas  

LET  US  NOW  GO  EVEN  UNTO  BETHLEHEM.  Christmas 
BE  MERCIFUL.   Offertory  Anthem   

MORNING  SERVICE. 

PRECES  AND  RESPONSES  (in  F  minor)  For  Advent  and 
Lent   

PRECES  AND  RESPONSES.  Ferial  (newly  harmoniaed). 
For  general  use        ..      ..       ..       ..       ..  .. 

PRECES  AND  RESPONSES.  Tallis's.  (New  Edition.) 
For  Festivals  

THE  LITANY.   (Priest's  part  in  monotone)   

VKNITK.  ,,  s.       ,a       „ «       ■»•       ••  «• 

TE  DEUM  in  G  

TE  DEUM  in  B  flat.  (Essy)    

TE  DEUM  in  D.    Chant  Setting  for  Festivals  

TE  DEUM.   Service  in  F   

TE  DEUM.   To  quadruple  Chants  

TE  DEUM.   To  Gregorian  Tones  

TE  DEUM  in  E  flat   

TE  DEUM  in  F.  (Easy)   

TE  DEUM  AND  BENEDICTUS  

BENEDICITE  in  G.  (Easy)  

BliNEDICITE  in  E  flat   

BENEDICITE  in  G   

BENEDICTUS  in  G.   (Easy  )    For  general  use  

BENEDICTUS  in  F.  Festal  

BENEDICTUS.  Gregorian  

JUBILATE   


tjd. 
3d 

2d. 

3d. 

3d. 
ad. 
3d. 

3d- 
■Id. 


Id. 

ijd. 

,*d. 

2d. 

id. 

2d. 
2d. 

3d. 

3: 

2d. 
4d. 

2d. 
2d. 
2d. 


ild. 

lid. 


HOLY  COMMUNION. 

KYRIE  ELEISON.   Six  Settings  

KYRIE  ELEISON.   Four,  in  I)   

KYRIE  ELEISON.    Five  others,  with  two  Glorias 
N1CENE  CREED,  with  KYRIE  ELEISON  (2).  GLORIA 

TIBI,  and  GRATIAS   

KYRIE  ELEISON,  GLORIAS,  SURSUM  CORDA,  SANC- 

TUS,  and  GLORIA  IN  EXCELSIS  

COMMUNION  SERVICE  in  F.    Containing  Kyrie  Eleison 

(a),  Gloria  Tibi  and  Gratias,  Nicene  Creed,  Sursum  Cotda, 

Sanclus,  and  Gloria  in  Excelsis  

AGNUS  DEI   

BENEDICTUS  QUI  VENIT   

OFFERTORY  SENTENCES   


EVENING  SERVICE. 

PRECES  AND  RESPONSES  (in  F  minor).    For  Advent  and 

Lent   

PRECES  AND  RESPONSES.   Ferial  (newly  harmonised). 

For  general  use   

PRECES  AND    RESPONSES.    Talliss.   (New  Edition  ) 

For  Festivals  ..       ..       ..       ..       ..       ..  .. 

MAGNIFICAT  AND  NUNC  D1MITTIS.   Service  in  F 
MAGNIUCAT  AND  NUNC  DIM1TTIS.    In  B  flat  .. 
MAGNIFICAT  AND  NUNC  DIMITTIS.    In  A 
MAGNIFICAT  AND  NUNC    DIMITTIS.  T< 

Tonea  

MAGNIFICAT  AND  NUNC  DIMITTIS.   Service  in  G 

CANTATE  DOMINO  

DEUS  M1SEREATUR   

NUNC  DIMITTIS   

MISCELLANEOUS. 


ad. 

2d. 
i)d. 

4d. 

I 

Id. 

iw. 
lid. 

3d 

a 

«d. 

3d. 
2d. 
id. 
lid. 


For  Lent. 


(2nd 


(Words  only 
Setting),  with  five 
i.  a  hundred) 


THE  STORY  OF  THE  CROSS. 

is.  a  hucdred)  

THE  STORY  OF  THE  CROSS 

Tunes  for  Litanies  .. 
THE  CROSS.    For  Lent.   (Words  only, 

THE  LITANY  

SIX  ORIGINAL  TUNES  TO  FAVOURITE  HYMNS 
HYMN,  "ONWARD.  CHRISTIAN  SOLDIERS."   With  a 

free  Organ  part   

HYMN,  "  HARK  I  HARK  !  MY  SOUL."   Free  Organ  part . . 

BOUND  VOLUME,  containing Nos.  i  to  50 of  "  Winchester's  Church 
Mu.ic  Series,"  in  cloth,  gill,  red  edges,  4*. 

ORGAN  MUSIC. 

Grand  Festival  March,  is  «d.    Three  Soft  Voluntaries,  is. 
Ten  Original  Compositions,  4s 

LONDON:  HART  ft  CO  ,  22,  PATERNOSTER  ROW,  E  C. 


■  id. 

2d. 

Id. 

2d. 

2d. 

Id. 
Id. 


CHURCH  MUSIC 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Te  Deum  laudamus  in  G   3d. 

Benedictus  and  Jubilate  in  E   3d. 

Magnificat  and  Nunc  dimittis  in  A   3d. 

E   3d. 

„  „  „         G   3d. 

Cantate  and  Deus  in  E   3d. 

Tonic  Sol-fa. 

Magnificat  and  Nunc  dimittis  in  F   l»d. 

<•  ••  »•  £   'jd- 

■  ■  •>  •<  §   '*d. 

..  ..  h  G   'id. 


ANTHEMS. 

If  ye  love  Me  (Whitsunday)   3d. 

I  will  magnify  Thee    3d. 

The  Lord  is  my  Shepherd    3d- 

O  clap  your  hands   ad. 


ORGAN. 

Largo  in  E  flat   net  is.  od. 

MinuettoinD    is.  fid. 

Three  Short  Andantes   2a.  od. 

Ave  Maria  .,  ia.6d. 


FOUR  PASTORAL  PART-SONGS. 

O'er  silv'ry  waters.   Four  voices   3d. 

Day  is  dawning.   Four  voice*    3d. 

Sing  on,  sweet  bird.    Four  voices   3d. 

Lo !  Autumn  leaves.    Four  voices   3d. 

London:  Novbllo  akd  Company  Limited. 


Very  effective,  and  not  difficult. 

EDWYN  A.  CLARE'S 

WHITSUNTIDE  ANTHEMS. 


Whew  th«  Dav  or  Pentecost.  6th  t.ooo  3d. 

The  Lord  rbionbth.   jih  1,000  (Tonic  Sol-fa,  2d.)        ..      ..  3d. 

Praisb  the  Lord,  O  Jerusalem.   18th  1,000   3d. 

Sung  by  400  voices  at  Doncaster. 
Popular  Maonipicat  and  Nunc  dimittis  in  D.  9th  1,000     ..  ad. 
Full  of  vigour  and  flowing  melody. 
London:  Novbllo  and  Company  Limited. 


NEW  WHITSUNTIDE  MUSIC,  &c. 

By  CALEB  SIMPER. 


Interesting,  attractive,  popular,  easy,  and 


Si 

4d. 


•THE  LORD  IS  IN  HIS  HOLY  TEMPLE,   alb  i.oeo 

Every  Choirmaster  should  see  this  very  effective  and  pleasing 
Anthem. 

•EASY  COMMUNION  SERVICE  in  D. 
•IN  MY  FATHER'S  HOUSE.  4th  1,000  .. 

"Quite  a  little  gem." 

•They  shall  mount  up.    16th  i.coo   

"Just  the  kind  of  music  Choirs  revel  in. 
•Let  God  arise.  8th  1,000.  'O  send  out  Thy  light,  jth  1.000,  each  3d. 
•His  Name  is  excellent.  7th  1,000.  If  ye  love  Me.  14th  1,000, each  3d. 
•Trust  in  Him  alwaya.   7th  t.oco   ad. 

The  Day  of  Penteco»t.   18th  1,000  3d. 

Let  not  your  heart  be  troubled.   17th  edition   3d 


2d 

ad. 


FLOWER  SERVICES  AND  ANNIVERSARIES. 
No. 


No. 
No. 
No. 


1. 
3. 

3- 
4- 


1  Flower  Service.    Six  Pieces   

Words  only,  3s.  6d.  per  100.    35th  i.ooo. 
J  'Annivprsary  Selection.    Seven  Piece* 

Words  only.  3s.  6d.  per  100.    2>th  1,00a 

(  New  Flower  Service.    Six  Pieces   «d 

Words  only,  js.  6d.  per  100.    nth  t.roo. 
I  'Anniversary  Selection.    Six  Pieces  and  Anthem. .  ad. 
Words  only,  3s.  6d.  per  100.    New.    ijth  1,000. 

•Break  f.^rth  into  loy.    Anthem.    2?nd  t.coo  ad. 

Selected  for  Choral  Festival  in  St.  Asaph's  Cathedral. 

Make  a  joyful  noise.    32nd  1. 000   3d. 

•I  will  feed  My  flock    44th  t, 000  ad 

O  how  amiable.    6th  i,oco         ..       ..   3d 

Give  glory  10  ihe  Lord.    2tnd  edition  3d. 

•New  Maonipicat  and  Nunc  dimittis  in  D.    14th  edition     ..  ad. 

Selected  for  Festival  of  North  Connor  Church  Choral  Union. 
•New  Maonipicat  and  Ni  nc  dimittis  (No.  6).   oth  edition    ..  4d. 

•The  Rollino  Seasons    Sacred  Cantata   IV  6d 

Book  i*p  Seventeen  Easy  Voluntaries.    Complete       ..    I*.  6d 

Those  marked  (•)  ate  also  published  in  Tonic  Sol-fa. 

London  :  Webkbs  ft  Co  ,  14.  Hsnover  Street,  Regent  Street.  W. 
Chicago,  U.S.A.:  Clayton  F.  Summy  Co.,  a*o,  Wabash  Avenue. 
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POPULAR  FESTIVAL  ANTHEMS 


E.  A.  SYDENHAM. 


THE  LORD  IS  MY  LIGHT  ..  (Tocic  Sol-fa,  iM  ) 

GREAT  IS  THE  LORD  ..  <  Dil 

O  GIVE  THANKS  ..  (  Ditt 

SING  UNTO  THE  LORD  ..  (  Diuo. 


.  >iOl  U,  1  Art  1  . . 

>ilto,      lid.)  .. 

>itto.      IM.)  .. 

)itlO,      Ijd.)  .. 


3d. 
jd. 

3d. 


arc  especially  suitable  for  Church  Festivals. 


London:  Novello  and  Company  Limitid. 


Just 


REST  OF  THE  WEARY 

ANTHEM  FOR  SOLO  AND  CHORUS 
Words  by  S.  Francs 

COMPOSED  BY 

ALFRED  OAKE, 

L  R.A.M.,  P.*. CO., 

Organist  and  Choirmaster  of  the  Parish  Church,  Folkestone. 
Price  Fourpcncc. 
London:  Novello  and  Company  Limited. 
Ju*t  Published. 

NISI  DOMINUS 

(*•  EXCEPT  THE  LORD  BUILD  THE  HOUSE") 
Psalm  127 

COMPOSED  IN  THE  YF-AR  I707.  BY 

G.  F.  HANDEL. 


New  Anthems  for  Whitsuntide. 

Just  Published. 

SPIRIT  OF  MERCY.  TRUTH,  AND  LOVE 

COMl'OStD  BY 

B.  LUARD  SELBY. 

Price  Three-Halfpence.   Tonic  Sol-fa,  Three-Halfpence. 

THE  GLORY  OF  THE  GOD  OF  ISRAEL 

COMPOSRD  BY 

THOMAS  ADAMS. 

Price  Threepence.   Tonic  Sol-fa,  Three-Halfpence. 


EYE  HATH  NOT  SEEN 

(Four-part  Setting) 
composrd  by 

MYLES  B.  FOSTER. 

ncc;  Tonic  Sol-fa,  ijd. 


Edited,  with  English  Words  and  Pianoforte  Accompaniment,  by 

T.  W.  Boi'kMt,  M.A. 


Price  One  Shilling. 
:  Novello  and  Company  Limited. 


Just  Published. 

ADAGIO  RELIGIOSO 

From  the  "HYMN  OF  PRAISE"  SYMPHONY 
(Third  Movement) 

COMPOSED  UY 

F.  MENDELSSOHN  BARTHOLDY. 

(OP-  5».) 

Arranged  for  the  Organ  by  W.  A.  C.  Cruickshank. 


(No.  51.  Organ  Arrangements.    Edited  by  Sir  Georce  Martin, 
Organist  of  St.  Paul  a  Cathedral.) 


Price  One  Shilling  and  Sixpence. 
London:  Novello  and  Company  Limited. 

~j7f-  barnetts^cantatas. 

  a.  d. 

THE  ANCIENT  MARINER.   Vocal  score    36 

M  H  Tonic  Sol-fa   a  o 

PARADISE  AND  THE  PERI.   Vocal  score   40 

THE  WISHING  BELL  (for  Female  Voices).  Vocal  score..  2  6 

1:  Novrllo  and  Company  Limitid. 
Second  Edition. 


Recently  Published. 

I  WILL  NOT  LEAVE  YOU  COMFORTLESS 

COMPOSED  BY 

BRUCE  STEANE. 
Price  Twopence.  Tonic  Sol-fa.  id 


IF  I  GO  NOT  AWAY 

COMPOSED  BT 

THOMAS  ADAMS. 

Price  Three- Halfpence ;  Tonic  Sol-fa,  Three- Halfpence. 


IF  YE  LOVE  ME 


BRUCE  STEANE. 

Price  Twopence. 

BEHOLD,  I  SEND  THE  PROMISE  OF 
MY  FATHER 

COMPOSED  by 

J.  VARLEY  ROBERTS. 

Price  Fourpcncc. 


LET  NOT  YOUR  HEART  BE  TROUBLED 

For  Double  Chorus  (Unaccompanied) 
composed  by 

MYLES  B.  FOSTER. 

Price  Threepence, 
icnt  (with  Organ  Accompaniment), ' 


London  :  Novf.llo  and  Company  Limited. 


New  Anthems  for  Trinity  tide. 

LIGHT  OF  THE  WORLD 

Final  Chorus  prom  "The  Lioht  op  Lipb" 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS.  SOLI.  AND  ORCHESTRA 
Price  js. ;  Choral  Parts,  is.  each.  Also, 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli, and  Orchestra.   Price  ts. 


EDWIN  C.  SUCH, 

Mus.  Bac,  Cantab. 
Novello  and  Company  Limited. 


EDWARD  ELGAR. 

Price  Threepence. 

O  JOYFUL  LIGHT 

COMPOSED  BY 

BERTHOLD  TOURS. 

Price  Fourpence. 


I  AM  ALPHA  AND  OMEGA 

COMPOSED  BY 

J.  VARLEY  ROBERTS. 

Price  Threepence. 


London:  Novrllo  and  Company  Limited 
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ANTHEMS  FOR  ASCENSIONTIDE. 


lid 
ltd 

3d 


'Above  ill  praise  and  all  majesty  Mendelssohn 

•Achieved  is  the  glorioui  work   Haydn 

'Achieved  is  the  gloricus  work  (2nd  Chorus) . .  Haydn 

♦AU  glory  to  the  Lamb  Spohr 

Awake  up,  my  glory    M.  Wise 

Christ  became  obedient  unto  death  J.  F.  Bridge 

Christ  Is  not  entered  into  the  Holy  Places         Eaton  Faning 

For  it  became  Hint   Oliver  Kin* 

God  is  gone  up  Croft 

♦God,  my  King  Bach 

Grant,  we  beseech  Thee   H.  Lahee 

•Hallelujah  unto  God's  Almighty  Son  ..  Beethoven 

•How  excellent  Thy  Name,  O  Lord   Handel 

If  ye  then  be  risen    I.  Naylor 

If  ye  (hen  be  risen  (two  parts)  , .    Myles  B.  Foster 

In  my  father's  house   J.  M.  Crament 

In  that  day   George  Elvey 

♦It  shall  come  to  pass   B.  Tours 

King  all  glorious  J.  Barnby 

•Leave  us  not.  neither  forsake  us   J.  Stainer 

Let  not  your  heart  be  troubled  (Double  chorus,  unaccompanied) 

Myles  B.  Foster 

Ditto  (Four-part  arrangement,  with  organ)  Myles  B.  Foster 

%♦  Anthems  marked  thus  (*)  may  bt 


4d 

* 

3d- 

3d. 

3d- 

3d. 


•Let  their  celestial  ci 
•Lift  up  your  heads 
•Lift  up  your  heads 
•Lift  up  your  heads 

O,  all  ye  people,  clap  your  hands 
•O  clap  your  hands 

O  clap  your  hands 
•O  God,  the  King  of  Glory 
•O  God,  when  Thou  appearcst 


Handel 
Handel 
S.  Coleridge-Taylor 
J.L.Hopkins 
..    H.  Purcell 
..    J.  Stainer 
T.  T.  Trimnell 
H  Smart 
Mozart 


O  how  amiable  J.  Barnby 

•O  Lord  our  Governor  .    H.  Gadsby 

O  Lord  our  Governor   Marcello 

♦O  risen  Lord   J.  Barnby 

Open  to  me  the  gates  F.  Adlam 

•Rejoice  in  the  Lord   J.  Baptiste  Caltnn 

•Rejoice  in  the  Lord    George  Elvey 

The  earth  is  the  Lord's   T.  T.  Trimnell 

The  Lord  is  exalted   

The  Lord  is  King   

The  Lord  is  King  

•Unfold,  ye  portals   

Where  Thou  reignest  

Who  is  this,  so  weak  and  helpless 
had  in  Tonic  Sol-fa,  id.  to  id.  tack. 


I.E.  West 
H.  Gadsby 
H.I.King 
Cb.  Gounod 
Schubert 


ANTHEMS  FOR  WHITSUNTIDE. 


And  all  the  people  saw 
,And  when  the  day  of  I" 
,As  pants  the  hart  

As  the  hart  pants  . .  ..  . 
.Behold.  1  send  the  promise 

Come,  Holy  Ghost   

Come,  Holy  Ghost   

Come,  Holy  Ghost   

,Eye  hath  not  seen  (two-part  setting) 

Eye  hath  not  seen  (four-part  setting) 


Stainer  6d. 
..Charlea  W.  Smith  3d. 

 Spohr  M 

Mendelssohn  ijd 
. .  J.  Varli-y  Roberts 
..  T.  Attwood 
.J.  L.  Hatton 
George  Elvey 
..     Myles  B.  Foster 
Myles  B.  Foster 


,Gtve  thanks  unto  God  Spohr 

, God  came  from  Tcman  ..       ..  ..  C.  Stcggall 

,God  is  a  Spirit   W.  S.  Bennett 

Great  is  the  Lord   W.  Hayes 

Grieve  not  the  Holy  Spirit   J.  Stainer 

Harpy  is  the  man    E.  Proul 

Holy  Spirit,  come,  O  come  (Ad  spiritum  Sanctum)  G.  C.  Martin 

I  was  in  the  Spirit   Blow 

•I  will  not  leave  you  comfortless  . .  Bruce  Steane 
•If  I  go  not  away  Thomas  Adams 


t 

«d. 

3d. 

4d. 


It  shall  come  to  pass   B.  Tours 

Let  God  arise    Greene 

Let  God  arise   T.  T.  Trimnell 

•Let  not  your  heart  be  troubled        ..      ..    H.  G.  Trembath 

•O  clap  your  hands   J.  Stainer 

•O  give  thanks   _  George  Elvey 

Macfarren 


40. 

6d. 

3d. 
Bd. 

Slf 

2d. 


If  ye  love  Me 
•If  ye  love  Me 
•If  ye  love  Me 
•If  ye  love  Me 
If  ye  love  Me 
If  ye  love  Mc 
In  My  Father  s  H 
It  shall  come  to 


..   C.  S.  Heap 
W.  H.  Monk 
. .  .  .  Tallis 

R  P.  Stewart 
Herbert  W.  Wareing 
Bruce  Steane 
..J.  Maude  Crament 
..    G.  Garrett 


iid 


■d 
jd. 

6 

'  Anlhrms  marked  thus  <•)  may  bt 


•O  Holy  Ghost,  into  our 
•Oh!  for  a  closer  walk  with  God 

•O  taste  and  sec  

O  tsste  and  sec  

•O  taste  and  sec     ..  .. 
O  Thou,  the  true  and  only  Light 
O  where  shall  wisdom  he  found 
Praised  be  the  Lord  daily 

]   Sing  to  the  Lord  

•Spirit  of  mercy,  truth,  and  love 
The  eyes  of  all  wait  upon  Thee 
•The  Rlory  of  the  God  of  Israel 
The  Lord  descended 
The  Lord  is  in  His  Holy  Temple 
The  Lord  is  in  His  Holy  Temple 
The  love  of  God  is  shed  abroad 
There  is  no  condemn 
•The  wilderness 
The  wilderness 
When  God  of  old  < 
We  will  rejoice 


E. 


ANTHEMS  FOR  TRINITYTIDE. 


•Almighty  and  everlasting  God  ..      ..      ..  Gibbons 

Ascribe  unto  the  Lord    S.  S.  Wesley 

Beloved,  if  God  so  loved  us   J.  Barnby 

Beloved,  let  us  love  one  another  Gerard  F.  Cobb 

Be  ye  all  of  one  mind    Arthur  E.  Godfrey 

•Blessed  is  the  man  John  Goss 

Blessing  and  glory   Boyce 

Blessing,  glory  ..       ..  Bach 

•God  came  from  Teman   C.  Steggall 

♦God  so  loved  the  world   Matthew  Kingston 

Grant,  O  Lord    Morart 

He  in  tears  that  sowcth..   F.  Hiller 

•Holy,  holy,  holy    Crotch 

How  goodly  are  Thy  tents   F.  Ouscley 

How  lovely  are  Thy  dwellings   Spohr 

•I  am  Alpha  and  Omega  J.  Stainer 

I  am  Alpha  and  Omega   J.  Varley  Roberts 

I  beheld,  and  lo  I    Blow 

I  know  that  the  Lord  is  great  F.  Ouseley 

I  saw  the  Lord   J.  Stainer 

I  will  magnify   J.  Shaw 

I  will  sing  of  Thy  power   Greene 

♦I  will  sing  of  Thy  power   A.  Sullivan 

I  will  sing  unto  the  Lord   H.  Wareing 

•In  humble  faith   G.  Garrett 

♦In  Jewry  is  God  known   J.  Clarke-Whitfeld 

In  sweet  consent  E.  H.  Thome 

la  the  fear  of  the  Lord   J.V.Roberts 


lid. 

& 

4d- 

3d. 

3d. 

f 

3d. 

t 

4d. 

6d. 

a 


G.. 

Myles  B.  Foster 
..  Goss 
..  A.  H.  Mann 
Sullivan 
Mendelssohn 
Boyce 
..  J.  B.  Calkin 
Smart 
B.  Luard  Sclby 
Gibbons 
..  T.Adams 
Hayes 
J.  Stainer 
•.  H  Thorne 
S.  Reay 
. .  H.  S.  Irons 
Goss 
S.  S.  Wesley 
Rev.  E.  V.  Hail 


Croft 

Whosoever  drinketh  J.  T.  Field 

had  in  Tome  Sol-fa,  id.  to  id.  tack. 


.id- 
6d. 

4d. 

3d. 
6d. 
3d 


3d. 

«M. 

id. 

6d. 

tjd. 

is. 

ijd 

4<L 

3d. 

lid. 

uk 
iid 

3d- 

3d. 
6d. 
Sd. 

a 


Let  the  peace  of  God   J.  Stainer 

Light  of  the  world  E.  Elgar 

•Lord  of  alt  power  and  might      ..       ..       R.  William  Mason 

Ditto  (men's  voices)   1.  Barnby 

•Lord,  we  pray  Thee   J.V.Roberts 

O  Father  blest   J.  Barnby 

O  joyful  Light   B.  Tours 

O  Lord,  my  trust  King  Hall 

•O  taste  and  see   J.  Goss 

♦O  taste  and  see    A.  Sullivan 

O  taste  and  see    A.  H.  Mann 

O  where  shall  wisdom  be  found  ?    Boyce 

Ponder  my  words,  O  Lord   Arnold  D.  Cullcy 

•Praise  His  awful  Name   Spohr 

Rejoice  in  the  Lord   G.  C.  Martin 

•Sre  what  love  hath  the  Father   Mendelssohn 

Sing  to  the  Lord   Mendelssohn 

•Stand  up  and  bless  J.  Goss 

Teach  mc  Thy  way  . .       ..       ..       ..  W.H.Gladstone 

•The  Lord  hath  been  mindful    S.  S.  Wesley 

•The  Lord  is  my  Shepherd  G.  A.  Macfarren 

The  Lord  is  my  Shepherd  J.  Shaw 

The  Lord  will  comfort  Zion   H.  Hiles 

Thou  shalt  shew  me  the  path  of  life  Alan  Gray 

We  have  heard  with  our  ears   H.  Aldrich 

Whatsoever  is  born  of  God    H.  Oakelcy 

Who  can  comprehend  Thee   Moxart 


«d. 

3d. 

4d. 

3f 

M. 

a?- 

6d 

id. 
3d. 
4d. 

r 

,4d. 

IS. 

S 


'.•  Anthems  marktd  thus  (•)  may  be  had  in  Tonxc  Sol-fa,  id.  to  id.  tach. 
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jMt  Published 

THE 

CATHEDRAL 

Prayer  Book  and  Psalter 

(WITH  WELSH  WORDS). 


No.  5.  The  Psalter,  with  Canticles  and 
Proper  Psalms,  set  to  appropriate 
Chants,  with  Morning  and  Evening 
Prayer,  &c. 

DEMY  Svo,  CLOTH,  M.  6d. 
Tome  Sol-fa  Edition,  in  the  Press. 


London:  Novmo  amp  Company  Limited. 
Now  Ready. 


THE 

WESTMINSTER  ABBEY 
HYMN-BOOK 

Compiled  uhdbr  the  authority  or  the  Dean  of  Westminster, 

BY  THB 

REV.  JOHN  TROUTBECK,  D.D. 

Priest  in  Ordinary  to  the  Que  en,  and  Precentor  of  Westminster. 

WITH  TUNES 

Cow n lid  and  arranged  under  the  musical  editorship  op 

FREDERICK  BRIDGE, 

MUS.  DOC, 

Organist  and  Master  of  the  Choristers  of  Westminster  Abbey, 
Grcsham  Professor  of  Music. 

Containing  all  the  best  known  and  most  popular  tunes,  in  adJition 
to  upwards  of 

ONE  HUNDRED  NEW  TUNES 

now  published  for  the  first  time,  many  having  been  written  expressly 
for  the  work  by  Barndv,  Bridor,  Cowek,  Mtlis  B.  Fostbr, 
Garrett,  Goumod,  Macxkmzis,  Martin,  Maunder,  W.  H.  Monk, 
Parky,  Staimir,  Tours,  West,  and  others. 


Demy  Svo,  cloth.   Price  Font  Shillings. 
Hymns  only,  Price  One  Shilling. 

London:  Novello  and  Compart  Limited. 
Second  Rdinon. 

CURRENT~METHODS 

OF 

TRAINING   BOYS'  VOICES 

Ah  Essay  writtsh  for  the  Massachusetts  Choir  Guild 

G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaster  of  St.  Agnes'  Chapel,  Trinity  Parish,  N.Y. 
Price  One  Shilling  and  Sixpence. 
London;  Novello  and  Company  Limited. 

GAVOTTE  IN~E 

FOR  THE  PIANOFORTE 

COMPOSED  BY 

G.  J.  ELVEY. 

Price  One  Shilling  and  Sixpence. 
London;  Novello  and  Compant  Limited. 


Just  Published. 

FOUR  CHARACTERISTIC 
WALTZES 

1.  ALLEGRO  MA  NON  TROPPO  (E  minor). 
a.  TEMPO  DI  VALSE  (A  major). 

3.  ANDANTE  CON  SENTIMENTO  (E  major). 

4.  ALLEGRO  FURIOSO  (E  minor). 

composed  sty 

S.  COLERIDGE-TAYLOR. 

(Op.  m.) 

Pianoforte  Solo  as.  6d. 

Violin  and  Pianoforte  3*.  od. 

String  Parts  for  full  or  small  Orchestra      . .   6s.  od. 
Wind  Parts  (tat  tkt  Prtts).   Full  Score,  MS. 

London:  Novbi.lo  akd  Company  Limited. 

DON  JUAN'S  SERENADE 

SONG  FOR  A  BARITONE  OR  BASS  VOICE 
With  Accompaniment  for  the  Pianoforte 
the  words  writte*  by 
A.  TOLSTOI 

(English  Translation  by  Lady  Macfarbeh) 
the  music  composed  by 

P.  I.  TSCHAIKOWSKY. 


Price  Two  Shillings. 
London  :  Novello  and  Company  Limitbd. 
Just  Published. 


TOCCATA  &  FUGUE  in  E  MAJOR 

(CONCERTATA) 
composed  by 

J.  S.  BACH. 

Price  Two  Shillings. 

The  above  piece  has  been  selected  as  a  test  for  the  forthcoming 
Fellowship  Esamination  of  the  Royal  College  of  Organists.    It  it 
also  published  in  the  Key  of  C  major  in  Book  VIII.  of  the  Organ 
Works  of  J.S.  Bach,  edited  by  J.  F.  Bridge  and  Jambs  Hioos. 
London:  Novbllo  and  Company  Limited. 

Just  Published. 


LOVE  THEE? 

SONG 
FOR  A  MEDIUM  VOICE 
The  words  written  by  Thomas  Moore 
thb  music  composed  BY 

D.  PUGHE-EVANS. 

Price  Two  Shillings. 

London:  Novello  and  Company  Limitbd. 
Just  Published. 


CUPID'S  WAY 

SONG 

FOR  SOPRANO  OR  TENOR 
The  words  written  by  Edward  Oienford 
the  music  composed  by 

D.  PUGHE-EVANS. 

Price  Two  Shillings. 
London :  Novbllo  amd  Company  Limited. 
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The  6 1  st  Anniversary  of  the  Queen's  Reip, 

JUNE,  1898. 

PATRIOTIC  MUSIC. 

THE  BANNER  OF  ST.  GEORGE 

Choral  Ballad 
By  EDWARD  ELGAR. 
Price  u.  6d. ;  Tonic  Sol-fa.  i«.   Words  only,  12s.  6d.  per  100. 
String  Parts,  8s.  6d.    Wind  Parts  (for  Full  or  Small  Orchestra) 
and  Full  Score.  MS. 

THE  FLAG  OF  ENGLAND 

For  Soprano  Solo,  Chorus,  and  Orchestra 
Bv  J  FREDERICK  BRIDGE. 
Price  rs.  6d. ;  Tonic  Sol-fa.  od.    Words  only,  us.  6d.  per  too. 
String  Parti,  4..  6d.    Wind  Parts  and  t-ull  Score,  MS. 

VICTORIA;  or,  THE  BARD'S  PROPHECY 

For  Soli,  Chorus,  and  Orchestra 

Bv  G.  F.  HUNTLEY. 
Price  js.;  Tonic  Sol-fa,  is.    Words  only,  15s.  per  too 
 Orchestral  Parts  and  Full  Score.  MS. 


THE  QUEEN'S  SONG 
Bv  EATON  FANING. 
Price  ad. ;  Tonic  Sol-fa.  id.   Words  only,  3s.  per  too. 
String  Parts,  *..   Wind  Parts.  5R 
Military  Band  Arrangement,  by  Dan  Godfelv.  Jun.,  7s.  6d. 

VICTORIA-OUR  QUEEN 
By  JOSEPH  BARNBY. 
Price  3d. ;  Tonic  Sol-fa,  1  Jd    Words  only,  3s.  per  too 
String  Parts,  is.    Wind  Parts,  2a.  3d. 

ALL  HAIL  THE  GLORIOUS  REIGN 

By  F.  H.  COWEN. 
Price  ad. ;  Tonic  Sol-fa,  2d.   Words  only,  3s.  per  too. 
String  Parts,  as.    Wind  Parts.  6a. 


THE  QUEEN!  GOD  BLESS  HER 
Bv  MYLES  B.  FOSTER. 
Price  lid. ;  Tonic  Sol-fa.  id.    Words  only,  3s.  per  1 
Male  Voice  Arrangement  i»  v  u.n.t,  3d. 


The  Empire  Flag.  (Tonic  Sol-la,  iM.|  A.  C.  Mackenzie 
England.  (Tonic  Sol-fa.  id.)  I.  L.  Hatton 

Y«  Mariners  of  England.  (Tonic  Sol-fa,  ijd.)  H.H.  Pierson 

Chorus  Parts,  6d.;  Orchestral  Parts.  5s.  6d. 
Hurrah  for  merry  England,   Solo,  with  Chorus.  (Tonic 

Sol-fa,  id.)   H.  H.  Pierson 

Hurrah  for  merry  England,  s.a.t.b.  (Tonic  Sol-fa.  iid.) 

Francesco  Berger 

Hurrah!  Hurrah!  for  Enoland  ..  ..J.F.Bridge 
Victoria   p.  Armes 


0  .J 


it 

* 

« 


0  3 


o  6 


SCHOOL  SONGS. 
The  Queen's  Sono.   For  s.s.a.  (Sol-fa.  ijd  )  Eaton  Faning 
Victoria-our  Queen.   For  s.a.  (Sol  fa,  id.)  Joseph  Barnhy 
All  hail  the  Glorious  Rrign.   For  s.s.a.  (Sol-fa.  i»d.) 
.,  F.  H  Cowen 

The  Queen!  God  bless  her.    For  Solo  and  Threepart 

Choraa  <s.s.a.)   M>lts  B.  Foster 

Enoland.  For  s.s.a.  (Tonic  Sol-fa,  id  ). .  I.  L.  Hatton 
Hurrah  for  mbrrv  England.   For  s.s  a.  (Tonic  Sol-fa.  id.) 

_  H.  H.  Pierson 

♦Sons  of  Britain.   (Two-part  Song  )  Thomas  Facer 

UNISON  SONGS. 
The  Union  Jacr.   (Action  Song)         ..      ..  A  R  Gaul 
♦Queen  of  thi  Sixty  Years.    A.  M.  Wakefield.  With 

Two-part  Chorus  0  ,1 

•Hurrah  for  Enoland   W.  W.  Pearson  o  1 

•Old  England's  Heroes  Rev.  W.J.  Foxelt  o  ij 

•Nbftunb  and  Britannia  Rev.  W.  J.  Foxell  o  tj 

.  K01T,?kZ  ratrtot,{  s,cho°l  ui  Now/to',  Catalogur  and  Luis. 
V  Tlu  Puui  matktd  •  art  tuuid  in  Stajf  Notation  and  Tonic  Sol-/t 
  combtntd. 

IMPERIAL  MARCH 
By  EDWARD  ELGAR. 
Pianoforte  Arrangement,  as.   Organ  Arrangement,  is. 
String  Parts,  as.   Wind  Parts,  7%.   Military  Band  Arrangement,  gs. 

VICTORIA— OUR  QUEEN 
March 

Founded  on  themes  from  Bakniiy's  popular  National  Sonn 
_.     ,  By  J.  E.  WEST. 

Pianoforte  Arrangement.  2s.   Organ  Arrangement,  is. 
String  Pans,  as.   Wind  Parts.  6a.   Military  Band  " 


OUR  QUEEN 
Quicx  March 
By  H.  M.  HIGGS. 
Pianoforte  Arrangement,  as. 
Siring  Parts  for  Full  or  Small  Orchestra,  2s. 
Wind  Parts,  js.  3d.    Full  Score,  MS.    Military  Band  Arrangement,  vs. 

LONDON:  NOVELLO  AND  COMPANY  LIMITED 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


TWENTY-FOUR 

SONGS  FOR 
LITTLE  PEOPLE 

THE  words  written  by 

NORMAN  GALE 

the  music  composed  eiy 

GERARD  F.  COBB. 

(Op.  35.) 


Book  I. 
A  change  wanted. 

Bedfordshire. 
Bessie. 

Carrying  Angela. 
Late  for  Tea. 
OfTto  the  Sea. 
Out  early. 
Silver  Sammy. 
The  bad  Boy. 
The  Violin. 
Tim's  ( 
Tubbing. 


IN  TWO  BOOKS. 


Book  II. 


A  Protest. 

A  Thief. 

Auntie  Nell. 

Aunt  Jan. 

Cradle  Song. 

Fairies  in  Faces. 

Lost  Labour. 

Mustard  and  Cress. 

Off  to  Africa. 

The  'Logical  Gardens 

The  Swan. 

The  Walls  of  Jericho 


PREFACE. 

The  words  of  these  Four-and-Twcnty  little  Songs  have  been  selected 
from  Mr.  Norman  Gale'a  delightful  volume  of  Children's  Poems.  A 
few  modifications  of  the  original  text  have  been  made  in  order  to 
facilitate  their  musical  rendering. 

Though  in  the  firat  instance,  no  doubt,  the  songs  will  be  mainly 
sung  to  children  rather  than  by  them,  the  Composer's  aim  has  been  to 
observe  such  conditions  in  his  settings  as  to  make  it  easy  for  children 
to  join  in  singing  them  themselves.  With  this  object  he  has 
endeavoured  to  furnish  simple,  rhythmical  melodies  of  a  suitable 
compass,  and  it  will  be  found  that  in  the  case  of  sixteen  out  of  the 
the  vocal  range  ia  confined  to  the  octave,  whilat  in 
it< 


compass, 
twenty-four 
only  three  ii 


Price  Two  Shillings  and  Sixpence  each. 
London:  Novr.it. <i  and  Company  Limited. 

G.  RICORDI  AND  CoT 

Best  Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Best  Italian  VIOLINS  (Stradivarius  Model). 
Beat  Italian  STRINGS 

Best  Italian  PLECTRUMS. 

PRICE  LIST  MAY  BE  HAD  ON  APPLICATION  TO  O.  RICORDI  AND  CO. 


RICORDI'S  "SPECIAL"  EDITION 


Of  VOCAL  TUTORS,  SOLFEGGI,  and  EXERCISES, 


With 
Royal 


Vol. 
1.  G. 
a.  — 
3  — 

4-  — 

tz 

7*  — 
8.  — 
9-  — 

10.  F. 

11.  — 

is.  — 
«J-  — 
14  G. 

«s-  — 

16  - 

17.  N. 
IB.  G. 

'9-  - 

20.  G, 

21.  — 

22.  — 


Pianoforte  Accompaniment  (Full  Music  Size),  as  used  at  the 
College  of  Music,  the  Royal  Academy  of  Music,  the  Guildhall 
of  Music,  and  by  all  the  leading  Professors  of  Singing. 


NAVA.— Elementary  Solfeggi  for  Medium  Voice.  Book  I. 

-  Elementary  Solfeggi  for  Medium  Voice.    Book  It. 

-  Elementary  Solfeggi  for  Medium  Voice.   Book  III.  .. 

-  Twenty-four  Solfeggi  for  Contralto  and  Bass.    Book  I 

-  Twenty-four  Solfeggi  for  Contralto  and  Bass.  Book  II. 

-  Twenty-four  Solfeggi  for  Contraltoand  Bass.  Complete 

-  Twenty-four  Solfeggi  for  Mexxo-Sop.  and  Bar.    Book  I. 

-  Twenty-four  Solfeggi  for  Mexxo-Sop.  and  Bar.  Book  II. 

-  Twenty-four  Solfeggi  for  Mexxo-Soprano  and  Baritone. 

Complete   .. 

LAM  PERT  I. —Daily  Exercises   

-  First  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

or  Tenor.   Book  1  

-  First  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

or  Tenor.    Book  II  

-  Firat  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

or  Tenor.  Complete   

NAVA.-Fifty-one  Progressive  Melodies  for  Soprano  or 
Tenor  (Op.  38).   Book  I  

-  Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).    Book  1 1  

-  Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).  Complete  

VACCAJ.-Praitkal  Method  of  Italian  Singing  . . 
NAVA._pr»ctical  Method  of  Vocalisation  for  Bass  or 

Baritone   

-  Elements  of  Vocalisation  for  Soprano  or  Tenor 
CONCONE  — Fifiy  Singing  Lessons  for  Medium  Voice. . 

-  Forty  Singing  Lessons  for  Bass  or  Baritone 

-  Forty  Singing  Lesions  for  Contralto   

May  be  had  of  all  Musicsellcrs.  and  of 
G  Ricomti  and  Co..  265.  Regent  Street,  London,  W. 
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PRODUCED  BY  THE   ROYAL  CHORAL   SOCIETY  AT 
THE  ROYAL  ALBERT  HALL.  MARCH  16,  iScrf. 


A  NEW  EDITION  OF 

THE  RUINS  OF  ATHENS 

A  CANTATA 

TUB  MUSIC  COKFOSID  BY 

L.  VAN  BEETHOVEN 

TKB  INOLISH  WORD*  WRITTEN  AND  ADArTBD  8T 

PAUL  ENGLAND. 


Price  One 


Poll  Score  »nd  Orchentral  Parts,  tor  use  with  this  Edition, 
may  be  had  on  hire  from  the  Publishers. 

DAILY  TELEGRAPH. 
It  has  been  changed  into  a  cantata,  with  English  words, 
written  or  adapted  by  Mr.  Paul  England,  the  object  being  to 
place  Beethoven's  music  in  the  hands  of  our  choral 
societies.  .  .  .  The  result  shows  a  purpose  completely 
achieved,  and  Messrs.  Novcllo  may  depend  upon  a  good 
reward  for  their  enterprise.  Such  is  the  beauty  of  the 
music— Greek-like  in  its  simple  outline— that  the  cantata 
will  spread  rapidly  over  the  country,  the  more  because  so 
much  of  it  is  already  well-known. 

DAILY  NEWS. 
The  chorus  of  Dervishes,  sung  by  about  500  of  the 
tenors  and  basses  of  the  Royal  Choir,  was  encored  by 
acclamation  ;  and  if  Sir  Frederick  had  cared  to  accept  it 
a  similar  fate  might  have  befallen  the  Turkish  March  and 
the  delicious  Interlude.  Even  still  better  was  the  perform- 
ance of  the  final  chorus,  with  its  curious  reminiscences  of 
Mozart  and  of  the  prison  chorus  in  "  Fidelio"  Altogether 
the  revival  was  a  notable  one. 

DAILY  CHRONICLE. 
It  was  a  treat  to  hear  music  at  once  so  solid  and  so 
graceful.  "The  Ruins  of  Athens"  is  not  to  be  ranked 
among  Beethoven's  highest  achievements,  though  none  but 
he  could  have  made  such  effective  use  of  the  barbaric 
element  in  the  chorus  of  Dervishes— a  taking  air,  emphasised 
by  the  wildest  accompaniment.  .  .  .  The  quaint  Turkish 
March  and  the  chorus,  with  which  the  work  reaches  a 
majestic  termination,  were  also  warmly  applauded,  but 
nothing — not  even  the  elegant  march  and  chorus,  "  Twine 
ye  the  garlands " — told  so  well  as  the  impulsive  number 
for  the  Dervishes,  which  was  rendered  with  appropriate 
vigour  and  energy.  ...  As  the  work  is  now  made  suitable 
for  the  concert  platform,  it  should  be  adopted  by  all  choral 
societies  anxious  to  include  in  their  repertoires  compositions 
of  the  highest  class. 

WESTMINSTER  GAZETTE. 
Considering  the  rubbishy  character  of  the  productions 
which  so  frequently  secure  the  attention  of  local  choirs,  it 
is  indeed  astonishing  that  such  a  beautiful  work  as  this  of 
Beethoven  should  have  been  neglected  so  assiduously— 
though  doubtless  the  absence  hitherto  of  any  decent 
arrangement  of  the  work  for  this  purpose  has  had  some- 
thing to  do  with  the  matter.  With  the  preparation  of  such 
an  arrangement  as  that  used  last  night,  however,  this 
difficulty  has  been  overcome,  and  it  may  be  assumed  that 
henceforward  the  work,  which  contains  some  of  Beethoven's 
most  graceful  and  spontaneous  choral  writing,  will  he  heard 


PRODUCED  BY  THE  ROYAL  CHORAL  SOCIETY,  AT  THE 
ROYAL  ALBERT  HALL,  MARCH  iO.  1898 

THE 

GATE  OF  LIFE 

DRAMATIC  CANTATA 

FUR 

Soprano,  Tenor,  and  Batt  Soli,  Chorus,  and  Orchestra 

THE  VSRSE  WRITTEN  BY 

SHAPCOTT  WENSLEY 

THE  MUSIC  COUfOSED  BY 

FRANCO  LEON  I. 

Price  Two  Shii-linos. 
String  Pans  (in  the  Preas).  Wind  Parts  and  Full  Score.  MS. 

DAILY  TELEGRAPH. 
The  story,  which  in  some  form  or  other  has  often  been 
set  to  music,  is  a  variant  of  that  we  find  in  Benedict's 
*•  Saint  Cecilia."  Sullivan's  "  Martyr  of  Antioch."  &c.  but 
it  seems  to  be  one  which  has  interest  for  the  public,  and  is 
not  without  inspiration  for  composers.  Mr.  Leoni,  at  any 
rate,  has  set  to  it  strains  which  won  over  their  first  audience 
to  warm  demonstrations  of  sympathy.  .  .  .  Choral  societies 
will  find  "  The  Gate  of  Life  "  most  useful. 

STANDARD. 
It  must  be  gladly  conceded  at  once  that  the  score  shows 
the  hand  of  a  musician  who  can  write  with  taste  and 
freshness  in  feeling.  The  heathen  choruses  and  dances  in 
the  first  of  the  three  brief  parts,  the  hymn  of  the  Christians, 
in  which  the  French  device  of  singing  with  closed  lips  is 
adopted,  and  the  final  scene  of  the  martyrdom,  display  full 
knowledge  of  effect. 

DAILY  NEWS. 
Comparatively  simple  and  unsophisticated  music  of  this 
sort,  sometimes  recalling  Gounod,  sometimes  the  Italians, 
but  almost  always  melodious  and  pretty,  would  be  far 
better  suited  to  the  country  choirs,  the  more  especially  as 
it  presents  few  difficulties  and  employs  only  three  soloists. 

MORNING  POST. 
There  are  some  attractive  numbers  in  Signor  Leoni's 
score.    The  opening  chorus  and  the  dances  that  follow  are 
bright  and  piquant.  .  .  .  The  hymn  sung  in  prison  is 
pleasing,  and  the  organ  is  effectively  introduced  at  the 


ATHEN/EUM. 
It  is  needless  to  state  that  the  music  of  "  Die  Ruinen  von 
Athen  "  does  not  display  Beethoven  in  a  lofty  mood,  the 
master  keeping  in  his  lightest  manner  from  the  first  bar  to 
the  last.  Consequently  there  was  no  serious  strain  on  the 
executants  on  Wednesday,  and  the  choral  numbers  were 
rendered  with  power  and  spirit,  the  favourite  Dervishes' 
chorus  being,  of  course,  encored. 


LONDON:  NOVELLO  AND  COMPANY  LIMITED 

AND 

NOVELLO,  EWER  AND  CO  ,  NEW  YORK. 


GLOBE. 

The  cantata  is  not  very  remarkable  for  originality  of 
ideas  or  treatment,  and  seems  better  fitted  for  performance 
by  country  musical  societies  than  by  a  leading  London 
choir.  ...  Its  fluent  writing  and  thorough  knowledge  of 
conventional  orchestral  dcviceR  are  points  which  will  pro- 
bably recommend  it  to  some  amateurs,  and  the  excellent 
way  in  which  the  choral  numbers  were  sung  by  the  choir 
proved  that  the  music  was  thoroughly  appreciated  by  the 
performers. 

ST.  JAMES'S  GAZETTE. 
Its  music  is  light,  bright,  tuneful,  and  dramatic,  with  a 
certain  resemblance  to  the  writing  of  Mascagni,  Puccini, 
and  Leoncavallo. 

ATHENMiUM. 
The  music  is  mainly  in  the  modern  Italian  style  as 
regards  phrasing  and  orchestration,  and  is  written  in  a 
manner  that  cannot  fail  to  prove  grateful  to  performers. 

DAILY  GRAPHIC. 
The  choir  revelled  in  the  music,  which  they  sang  with 
no  less  skill  than  enjoyment,  and  the  vast  majority  of  the 
audience  applauded,  wherever  there  was  an  opportunity  to 
applaud,  with  the  utmost  enthusiasm.  The  reasons  for 
this  success  are  not  far  to  seek.  Mr.  Leoni's  melodies  are 
of  unimpeachable  suavity,  with  the  added  attraction  of 
possessing  a  strong  family  likeness  to  favourite  numbers 
by  a  variety  of  popular  composers,  from  Wagner  to 
Mascagni. 

LONDON:  NOVELLO  AND  COMPANY  LIMITED 

AMI 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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THE  MUSIC  TO  J.  M.  barrie  s 

THE  LITTLE  MINISTER 

Composed  for  th«  production  of  the  Play  at  the  Haymarket  Theatre, 

"~c,  1897 


at 


A.  C.  MACKENZIE. 

(Op.  57-) 


THREE  DANCES 

(ENTR'ACTES) 
1.  LILT.    2.  PASTORAL  DANCE.    3.  ECOSSAISE. 

Price  Two  Shillings  and  Sixpence. 
String  Parts  for  Full  or  Small  Orchestra,  Pour  Shillings  and  Sixpence. 
Wind  Parti  and  Full  Score.  MS. 


THE  OVERTURE 

Arranged  for  Pianoforte  Duet  by  the  Composer. 

Price  Two  Shillings  and  Sixpence. 
String  Pans  for  Full  or  Small  Orchestra,  Four  Shillings  and  Sirpenc 
Wind  Parts  and  Full  Score,  MS. 

 London :  Nqvellq  amp  Company  Liuitbd. 

Juat  Published.  ~ 

THE  SONGS 

DON  GIOVANNI 

COMPOSED  BY 

MOZART. 


EDITED.  WITH  MARKS  OF  EXPRESSION  AND  PHRASING, 

ny 

ALBERTO  RANDEGGER. 

~  — 

PREFACE. 

Mozart's  keen  appreciation  of  the  subtleties  of  the  words  he  set  to 
music  is  often  so  evident  that,  without  a  thorough  understanding  of 
their  significance,  it  .would  be  impossible  to  sing  the  music-to  the 
spirit  of  which  the  words  are  closely  allied -in  strict  accordance  with 
the  composer's  intention. 

With  a  view  to  meeting  this  difficulty  a  special  English  version  has 
been  adapted,  to  express,  as  nearly  as  possible,  the  tiltral  meaning 
of  the  original  Italian  text.  • 

In  these  translations  no  attempt  has  been  made  at  versification,  and 
they  do  not  claim  any  literary  merit,  but  they  may  be  used  in  singine 
the  songs,  if  desired. 

-  !k  !Ey  £S  ,hfy  Wi"  rt0ve  T,lu,bIe  «•  W  *ho  are  not  familiar 
with  the  Italian  language. 

The  alterations,  cadences,  Ac,  added  in  small  type  over  the  original 
music,  are  used  by  many  eminent  artists.  The  Editor,  however,  dots 
not  hold  himself  responsible  for  them,  and  leaves  their  adoption  or 
rejection  to  the  taste  and  discretion  of  the  singer. 


BOOK  t. 

Soprano  (Donna  Anna  and  Donna  Elvira). 
1.  NON  Ml  DIR.       a.  MI  TRADl. 

BOOK  a. 
SorRANo  (/crlina). 
VEDRAI  CARINO.     2.  BATTI,  BATTI,  O  BEL  MASETTO. 
BOOK  3. 
Tenor  (Don  Ottavio). 
t.  IL  MIO  TESORO.       a.  DALLA  SUA  PACE. 
BOOK  4. 

Baritone  and  Bass  (Don  Giovanni  and  Leporcllo). 
I.  DEH.  VIENI  ALLA  FINESTRA. 
a.  FIN  C  H  'MAN  DAL  VINO. 
3.  MADAMINA. 


each  Book. 


N0VRU.0  and  Company  Limited. 


SIX  PIECES 


FOR 


THE  ORGAN 


J.  STAIN ER. 


I.  Andante. 
jj  \  Prelude. 


CONTENTS. 


[Fughetta. 


VI.  Reverie. 


III.  Adagio. 

IV.  On  a  Bass. 
V.  Impromptu. 


PRICE  FOUR  SHILLINGS. 

DAILY  TELEGRAPH. 
Six  Pieces  for  the  Organ"  are  from  the  experienced  and  scholarly 
of  Sir  John  Stainer.  The  book  opens  with  a  meditative  Andante  of 
beauty— a  movement  of  which  one  does  not  readily  tire.  In 
succession  we  have  a  capital  Prelude  and  Fughetta,  an  Adagio  of 
varied  character  and  effect ;  a  very  interesting  and  ingenious  move- 
ment "  On  a  Bass,"  an  Impromptu,  and  a  Reverie,  which  bring*  the 
aet  to  a  worthy  end.  No  organist  should  be  without  t' 
pieces,  which  are  likely  to  become  popular. 


DAILY  CHRONICLE. 
In  Sir  John  Stainer'i  "  Six  Pieces  for  the  Organ"  are  exhibited 
taste,  vigour,  and  the  perfect  knowledge  of  the  resources  of  the 
instrument  that  only  practical  experience  can  bring.  The  Fughetta 
following  the  Prelude  is  a  particularly  pleasing  example  of  this  able 
musician's   *  


CHURCH  TIMES. 
"  Six  Pieces  for  the  Organ."  by  John  Stainer,  are  all  alike  admirable, 
and  will  charm  every  true  musician.   The  first,  third,  fifth,  and  sixth 
are  sweetly  smooth  and  tuneful.    A  sprightly  Fughetta  of  excellent 
subject  forms  No.  3.   "  On  a  Bass,"  No.  4,  i 
constitutes  a  fine  and  telling  piece. 


BRISTOL  TIMES  AND  MIRROR. 
Sir  John  Stainer  has  written  for  the  organ  six  charm 
Andante,  a  Prelude  and  Fughetta.  an  Adagio,  a  piece 


Impromptu,  and  a  Reverie,  which  are 


on  a 


THE  SCOTSMAN. 
Sir  John  Stainer  is  the  writer  of  "  Six  Pieces  for  the  Organ,' 
r  scholarly  writing  and  agreeable  manner  may  be 


for 

mended. 


which 


London  :  Novello  and  Company  Limited. 


Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


The  Oyster  Dredgers 
Evening  ,  

•Sweet  to  live  (38th  thou.) 

•Welcome. young  Spring!.. 

•The  Anglers  (14th  thou.) . . 
The  Dream  of  Home 
Summer  and  Winter 

♦Departed  Joys 
There's  beauty  in  the  deep 
Soldier,  rest ! 

Woods  in  Winter  ..  .. 
Autumn  ,„ 


•d. 

ad. 
ad. 


ad. 

id. 


Nymphs  of  the  Ocean      ..  3d. 

The  Skaters   3d. 

The  Lake    3d. 

♦'Tis  Morn    3d. 

Sweet  Spring  (Madrigal)  3d. 

The  River    3d. 

Over  the  mountain  side    ..  3d. 

Soul  of  living  music         ..  3d. 

The  Stormy  Petrel  ..      ..  3d. 

The  Coral  Grove     ..  3d. 

Pibroch  of  Donuil  Dhtt     ..  3d. 

Blow,  Western  Wind!  ..  3d. 
Stars  of  the  Night  ..  ..3d. 

HUMOROUS  PART-SONGS. 

•Three  Doughtie  Men.   (64th  thousand!   3d. 

Three  Children  Sliding,   doth  thousand)   3d. 

A  Ryghte  Merrie  Geste   4d. 

The  Snow-white  Doe   ..  4d. 

•Hen  Bowlegs  (Edward  Oxentord)   3d. 

The  Carrion  Crow    3d. 

Call  John  I   jd. 

Three  Merry  Fishers.    (Just  published)   3d. 

DESCRIPTIVE  CHORUSES. 


With 

The  Iron  Horse 


or  Orchcstrsl  Aceomr 

The  Ocean  3d. 

•The  Ironfounders (36th  thou  )  3d. 


The  Cyclists  «d. 


..  4d. 

Off  to  Sea   4d. 

lager  Chorus  3d. 

The  Lifeboat  4d. 

Orchestral  Parts  on  application  to  the  Composer,  Etmham,  Dereham 
Tonic  Sol-fa  Editions  at  half  the  above  prices  of  those  marked  *. 

Novell©  and  Company  Limited. 
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JUST  PUBLISHED. 

may-day" revels 

CANTATA  FOR  FEMALE  VOICES 

TO  BE  PERFORMED  IN  CHARACTER 
THE  WORDS  WRITTEN  BV 

HETTIE  M.  HAWKINS 

THE  MUSIC  COtiro&ED  BV 

JOHN  E.  WEST. 

PROGRAMME. 
The  Villagera  assemble  and  Dance). 
Villager*'  "  Maying  "  Chorua. 

Children's  "  I.adye  "  Song.    Flower  Children's  Chorus. 

Decoration  of  Pole  and  May-pole  Dance. 

Enthronement  of  May  Queen. 

Floral  Drill  by  Maidens  of  May  Queen. 

Advent  of  Robin  Hood  and  hia  Hand. 

A  Ballad  of  Robin  Hood. 

Robin  Hood  Game*,  including 

Milkmaid*1  Procession,  Song.  Chorus,  and  Dance. 

The  Hobby- Horse. 


God  save  the 


Price  One 
Tonic  Sol-fa 


London :  Novsllo  and  Company  Limits?. 
Just  Published. 


PRINCESS  SNOWFLAKE 

OF. 

THE  FATE  OF  THE  FAIRY  NICOLETTA 

A  FAIRY  OPERETTA  FOR  CHILDREN 

THE  WORDS  BY 

ISA  J.  POSTGATE 

THE  MU&1C  BY 

HERBERT  W.  WAREING. 


Princess  Sno 
Frostfingcr 


Chabactsrs  ' 


Maurice  Trrssillian. 

Funny  Robin. 


Nicole  tta.  I       Frost  l-airiea  and  Children. 

The  Choruses  arc  for  Unison  only. 

Price  One  Shilling. 
Tonic  Sol-fa  Edition,  price  Sixpence. 

London:  Novello  and  Company  Limited. 
Just  Published^ 

THE  COURT  OF  QUEEN 
SUMMERGOLD 

A  FAIRY  OPERETTA  FOR  CHILDREN 


ISA  J.  POSTGATE 

THE  MLfMC  UY 

HERBERT  W.  WAREING. 


Queen  Summergold. 
Heatherwing. 
Snowflake. 
Raindrop. 


Characters: 

Sunbeam. 
Zephyr, 

thorn*  of  Summer  Fair iea  (form- 
ing Queen  Summergold'*  Court  I 


The  Choruses  are  for  unison  only. 
A  Gavotte  (No.  10)  is  provided  for  dancing. 

Price  One  Shilling. 
Tonic  Sol  fa  Edition,  price  ' 


NEW  FOREIGN  PUBLICATIONS. 


ALPHCRAKIJ,  A.— Three  Piece*.   For  Pianoforte.  Op.  J3  :— 
No.  1.  Introduction:  No.  2.  Mazurka;  No.  3.  Serenade 


a.  d. 


ASHTON,  ALGERNON— Sonata.  For  Pianoforte  and  Violin. 

ATHERTON.  PERCY-Suite.'   For  Piano  and  Violin."  Op.' 4 

(Prcludium.  Romanze.  Scherzo.  Finale.) 
BALAKIREW,  M  —  Recueil  de  chant*  popubires  russea  net 
BOHM.  CARL-'Le  Bal."   Album  of  Dances.    Difficult  and 
easy  (1st  position).    For  Violin  and  Pianoforte  :— 


2  o 

18  o 

12  o 

4  o 


No.  1.    Polonaise      ..  2 

2.  Valse  ..  ..a 

3.  Rhcinlsndcr  . .  2 
BRAHMS.  JOHANNES — Serenade. 

Op.  11 


No.  4.   Polka  Mazurka  . . 

m  }•  Po'k* 
,,   6.  Galop 

For  Two  Pianofortes 
.  P.  Klsnoel 
(eight  handa).  Arranged 


The  same.   For  Two 
by  P.  Klenoel 

  Serenade.    For  Pianoforte  Solo.  Op.  16 

  Variations  and  Fugue  upon  a  Tbema  by  Handel.   Op.  24. 

Arranged  by  P.  Klenoel.  

CH  VALA,  EM.— Quartet.  For  Two  Violina.  Viola,  and  Violon- 


a  o 

2  o 

2  O 

20  0 

40  O 

ia  o 

12  o 


Notillo  and  Company  Limited. 


net  6 


Score    ..     net  6 

Parts   16 

CORELLI.  A  -Adagio  and  Giga.  For  Violin,  Cello,  and  Piano  3 
DERCKUM,  FR.— Easy  Studies.    For  Two  Violins.  Revised 

by  C.  Nowothy   net 

FUCHS,  ROBERT— Duet.    For  Violin  and  Viola.   Op.  60  . . 

  Seven  Fantaiaic*.    For  Violin,  Viola,  and  Pianoforte. 

Op.  jr.    Books  I.  and  II  each 

GADK,  N.  W.-Scherzi  no.   For  Violin  and  Pianoforte . . 
— —  The  name.    For  Viola  and  Pianoforte  . .       ..  .  • 

GLAZOUNOW,  A.— "  Raymonda."   Ballet.  Op.  57 

Pianoforte  Score   net  15 

GRUNFELD,  A — Three  Pieces.   For  Pianoforte    Op.  4?  ■- 
No.  1.  Romance  :  No.  2.  Serenade  Napolitaine  .  No.  3.  Etude 

a  la  Taiantelle    ..   each  4 

GRCNWAI.D,  B  —  Suite.    For  Pianoforte   6 

HENSCHK L,  GKORG-Quartet.  For  Two  Violins,  Viola,  and 
Violoncello.   Op.  33: — 

Score   net  9 

Parta    ..       ..  »6 

HILLE,  G— Two  Trios.  Op.  18.  No.  1.  Marcia,  No.  a.  Tanz- 
weise     ..  ..  ..      ..  each 

HOFMANN,  RICHARD— Four  Pieces.  For  Pianoforte  and 
Flute.   Op.  101  :— 

No.  1.   Canzonetta        3  o  I  No.  3.   Serenata  .. 
,,   a.    Scherzo        ..    3   o|     ,,4.    Perpetuum  mobile 
HOLLAENDER.  AL.— Sis.  Pieces,  in  Canon  form.  For  Piano- 
forte, Violin,  and  Violoncello.  Op.  <3   In  Two  Books  each 
  The  same.    For  Clarinet.  Viola,  and  Pianoforte.    In  Two 

Books  each 

L1MBERT,  P.  L  —Quartet.    For  Two  Violins.  Viola,  and 

Violoncello.   Op.  15:— 

Score   

Parta   16 

MANDL,  R  —  Serenade.    For  Pianoforte  Solo  3 

- — -  The  same.    For  Pianoforte  Duet   j 

  The  same.    For  Violin  and  Pianoforte   4 

  The  *»mc.    For  Violoncello  and  Pianoforte  4 

  Romance.    For  Violin  and  Pianoforte  J 

MOUSSORGSKY,  M.-Romancca  et  Chansons  (French  and 

Russian  words)    

MULLER,  O  — Three  Easy  Pieces.    For  Violin  snd  Pisno- 

forte.    Op  4a  esch 

NIEMANN,  R.— Fantasia.   For  Violin  and  Pianoforte.  Op.  46 

  Romanze.    For  Violin  and  Pianoforte.    Op,  17 

  Mrnuet.    For  Vio!in  and  Pianoforte.    Op.  «S 

NOVAK,  V.— Slavish  Dante.    For  Pianoforte  Duet.    Op.  13  .. 

  The  time.    For  Pianoforte  Solo   8 

PFITZNkK,  HANS  —  Trio.    For  Pianoforte,  Violin,  and 

Violoncello.    Op.  8   ■■   18 

SARASATE,  PABLO  DB-"  Zortzico."  Spanish  Dance.  For 

Violin  and  Pianoforte.    Op.  39  

  Fandango.    Op.  40.    In  tht  /Vm. 

SCHUMANN,  GF.ORG  —  Quintet.  For  Pianoforte,  Two 
Violina.  Viola,  and  Violoncello.    Op.  18  .. 

SCHUMANN.  ROBERT-  Four  Pieces  in  Canon  form  (from 
Studies  for  Pedal  Piano.  Op.  36).  Arranged  by  Al. 
Hollaskiikr  for  Violin.  Violoncello,  and  Pianoforte  10 

SCHUTT— BRAHMS  —  Paraphrase  on  the  "  Wiegcnlied  " 
(Op.  49.  No.  4I.    For  Pianoforte  Solo  

  Parsphra«e  on  the  Song  "  1  he  Vain  Suit  "  (Op.  84,  No.  41. 

For  Pianoforte  Solo  

SCHWENKE,  J.  F— Serenade  (C  major).  For  Violin,  Violon- 
cello, and  Pianoforte  

TANE1EW  —  Third  Quatuor  (D  minor).  For  Two  Violina, 
Viola,  and  Violoncello.    Op.  7;  — 

Full  Score  net  1 

Parts   II 

  The  same.    For  Pianoforte  Duet   12 

ZEML1NSKY,  ALEX.-Quaitet.  For  Two  Violins,  Viola, 
and  Violoncello.    Op.  4  — 

Score   net  fi 

Part*   16 

Sold  at  half-price,  if  not  marked  ntt. 
LONDON:  NOVELLO  AND  COMPANY  LIMITED 

AND 

NOVELLO,  BWIR  AND  CO.,  MW  YORK. 
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A  i'LAIN  AND  HANDY  GUIDE 

TO  THP. 

STORY,  CHARACTERS,  SYMBOLISM,  MUSIC,  4  ACTION 

WAGNhR'S  MBELUNGEN  RING 

ENTITLED 

"  THE  EPIC  OF  SOUNDS" 

BY 

FREDA  WINWORTH. 


Alpreo  Schl-lz  Ccmu'S.  Esq.  (Agent  for  the  Bayrcuth  Festivals), 
writes:  "  It  is  the  beat  and  most  exhaustive  analysis  of  hit  work  that  I 
know  of,  and  a  gicat  help  to  anyone  who  wishes  to  penetrate  into  the 
deeper  meaning  of  it." 
Tkt  Tima  »aya:    The  analytical  introduction  .  .  .  is  clever." 


Price  Three  Shillings  and  Sixpence. 
London:  Simpeik  and  Co.,  and  Novello  and  Company  Limited. 


(No.  34.  Novello'a  Muaic  Primen  and  Educational  Seriea.  Edited 
by  Sir  John  Stainer  and  Dr.  C  Hubert  H.  Parry.) 


SONATA  FORM 

BY 

W.  H.  HADOW. 

Price  Two  Shillings  and  Sixpence. 
Id  paper  boards.  Three  Shillings. 


London;  Novello  and  Company  Limited. 


Now  Ready.   F'cap  Bvo,  cloth,  is.  6d..  Pott-free. 
THE 

RIGHTLY -PRODUCED  VOICE 

MY 

E.  DAVIDSON  PALMER, 

Mus.  Bac,  Oion. 


The  fundamental  error  in  the  training  of  men's  voices.  —  Falsetto ; 
its  true  nature  and  how  it  may  be  transformed. —Secret  of  voice- 
production. — Speaking  voice  of  manhood — The  adult  male  alto. — 
The  author's  own  voice  and  vocal  experience.^Unique  experiments 
and  startling  results.— Important  laryngoscopy  revelation —Chest 
register  in  women's  and  boys'  voices.  — Decay  of  voice  in  singers; 
its  unsuspected  came.  Training  of  tenors.— The  old  mastcraand  the 
use  of  head-voice,  Ac. 


"  Written  in  a  convincing  style  and  is  decidedly  interesting. "-7^ 
Timer.   "  A  book  which  all  singers  would  do  well  to  read  and  think 


I  singers 
over."— Mtnchnter  Guardian. 


May  be  obtained  from  the  Actmor,  t,  High  wood  Road,  Upper 
Holloway,  N  ;  or,  from  Joseph  Williams,  31,  Great  Portland  St  ,\V. 

COMPOSITIONS  FOR  THE  ORGAN 

E.  SILAS. 


Allegro  Moderato  in  F 
Andante  in  D 
PreUde  In  F  minor 


Fantasia  in  F.  minor 
Pastorale  in  G 
Canzonetta  in  E 
At-.J.\nte  in  C  » 
Melody  in  C  f 
Introduction  and  Fugue  in  D 
Prelude  in  D 
Fugue  in  C  minor  1 
March  in  B  flat 


Minuetto  in  F   

Fantaiia  on  "  St.  Ann's  "  Tune. . 

Melody  in  F.  minor   

Fantasia  in  D  minor.   Op.  117  

Fantaaia  in  F  minor.    Op  US  . . 

Antlphon  and  Interlude.    Op  119 

Prelude  and  Fugue  in  D  minor    Op  liu 

Capriccio.    Op  nr 

Elegy  on  Theme*  by  Henry  Purcell 

Grand  Funeral  March  (Schubeith  Arranged 


« 

d. 

I 

0 
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London   Novrllo  »xo  Company  Limited. 


THREE  PIECES 

fOR  THE 

PIANOFORTE 

1.   PRELUDE  in  F  minor. 
a.   ROMANCE  in  A  flat. 
3.    ETUDE  IN  F. 

COMPOSEO  BY 

A.  ARENSKY. 

(Op.  4J.) 


Price  Two  Shillings  each. 

London:  Novello  and  Company  Limited. 
Just  Published. 

IN  DREAMLAND 

SONG 

THE  WORDS  WRITTEN  BY 

MAUD  PHILP 

THB  MUSIC  COMrOSED  BY 

ERNEST  FORD. 


In  B  flat  and  D.  Price  Two  Shillings  each. 
London:  Novello  and  Company  Limitrd. 


Just  Published. 


SUITE 
VIOLIN   AND  PIANOFORTE 

1.  VALSE. 

j.  SOUVENIR. 

3.  GIPSY  DANCE. 

COMPOSED  by 

EDWARD  GERMAN. 


Price  Three  Shillings. 
NovtLLo  and  Company  Limited. 


Just  Published. 

VICTORIA 

PRIZE  MADRIGAL* 
FOR  FIVE  VOICES,  S.S.A.T.B. 

THE  WORDS  WRITTEN  BY 

ALFRED  AUSTIN.  Esq.  (Poet  Laureate) 

THE  ML'SIC  COMPOSED  BY 

PHILIP  ARMES. 


Price  Fourpcnce. 

Fitst,  or  Molioeut  Prize,  and  the  Madrigal  Society's  Medal  in  1897. 

London:  Novello  aso  Company  Limited. 
^JuaTPubiishedT- 


SIX  EASY  PIECES 

POR 

VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

MAX  OESTEN. 

(Op.  »oi.) 
IN  TWO  BOOKS. 


Book  I. 
1 .  Morning  Song. 
2  Siciliano. 
3.  The  Beggar  Child. 


Book  II. 
4.  Full  moon  in  the  mountain*. 


Legend  of  the 
Gavotte. 


Price  Two  Shillings  each  Book. 


Novello  and  Company  Limited. 
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SIR  CHARLES  HALLE'S 

PRACTICAL  PIANOFORTE  SCHOOL. 

Section  i,  No.  1.— THE  POPULAR  PIANOFORTE  TUTOR. 

Section  i. — ELEMENTARY  (12  No*.).  1  Section  3 —MODERATELY  DIFFICULT  (30  No«.). 

2. — EASY  (30  Not.).  ,.      4. — DIFFICULT  (40  No*.). 

Section  5 —VERY  DIFFICULT  (26  Nob.). 

SIR  CHARLES  HALLE'S  MUSICAL  LIBRARY. 

(APPENDIX  TO  HIS  PIANOFORTE  SCHOOL.) 

Sbctiok  A.— ELEMENTARY  (u  Sot.).  |  Sfction  B.-EASY  (30  No*.). 

Section  C.-MODERATELY  DIFFICULT  (30  No*  ). 


BARNS,  ETHEL. 
THE  HUMBLE  SWAIN.  4s. 

(Sung  by  Mr.  CHARLES  PHILLIPS  ) 

O  TSURI  SAN  (A  Japanese  Lament).  4s. 


TWO  NEW  SONGS  BY 

ARTHUR  SOMERVELL. 

Take,  O  take  those  lips  away  -  4s. 
Love's  Apology      -       -       -  4s. 


(Sung  by  Mr.  KENNERLEY  RUMFORD.) 


NEW  SONGS.  PIANO  SOLO. 


HUTCHINSON,  R.  O  — A  Gipsy  Lullaby   40 

PITT,  PERCY— Nature'*  Lullaby   40 

(Sung  by  Madame  Lucue  Hill.) 

REDHEAD,  ALFRED  — Fair  Junctide   40 

(Sung  by  Mr.  Hirwbn  Jokrs.) 

VILLA,  G.— Spring  call*  to  the  Flower*   40 

 The  *ame,  at  Duet  for  two  Female  Voice*   40 

YOUNG,  F I I.SON— Forget  not  thou    ..40 

  A  Good  bye   40 


*•  d    BANTOCK,  GRANVILLE.— Twelve  Piano  Piece*,  in  Ten 


a.  d. 


Numbers   each   3  o 

DAVIESON,  CHARLES.— Saltarello   30 

DESMOND.  ARTHUR  -SiK  Rustic  Sltetche*  for  the  Piano 

each  a  o 

H1LLIER,  LOUIS  H.—Impre»»inn»  of  Venice   ..      ..  each  s  o 
[a)  Sulla  Laguna.       ib)  Campana  de  Vcncaia. 
•'  Extremely  effective."—  Ttmis. 

  Tarantella  d'Amore  40 

(Played  by  Mdlle.  Pancera  and  M.  de  Grref.) 
JAKOBOWSKI,  EDWARD.— Six  Piece*  for  the  Piano    each   3  0 
O'NEILL,  NORMAN.— Four  Composition* for  the  Piano  each   3  o 
(Played  by  Signer  Esiosito  and  Mi**  Edith  Meaixjw*  > 


EDGAR  HADDOCK'S 

PRACTICAL   VIOLIN  SCHOOL. 

Section  1.— ELEMENTARY.  |  Section  2 — EASY. 

Section  3  — MODERATELY  DIFFICULT. 

Dedicated,  by  permission,  to 
H.R.H.  PRINCESS  CHRISTIAN  OF  SCHLESWIG  HOLSTEIN. 


THE  BISPHAM  ALBUM  OE  CLASSICAL  SONGS. 

Selected  and  Edited  by  DAVID  BISPHAM. 
BEIHG   TEN  SONGS  BY  SCHUBERT  AND  SCHUMANN. 

Price  3s.  Net. 

"  The  marka  of  eir>ree»ion.  indication*  of  ttmpo,  ityle,  &c,  furnithed  by  the  accomplished  editor,  are  extraordinarily  full,  and  will  be  the 
"uable  I 


equivalent  of  a  valuable  le**on  to  purchaser*  of  the  volume."— Oburvtr. 

FULL  CATALOGUES  OS  APPLICATION. 


FORSYTH  BROS.,  267,  REGENT  STREET,  LONDON,  W., 


AS  I) 


126  &  128,  DEANSGATE,  MANCHESTER. 


Digitized  by  VjO 
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VALUABLE  VIOLINS. 


MESSRS.  PUTTICK  AND  SIMPSON'S 

NEXT  SPECIAL 

SALE   OF  VIOLINS 

(All  of  which  are  guaranteed  genuine  as  described  in  Catalogue) 

WII.I.  TAKE  PLACE  ON 

FRIDAY,  MAY  20,  1898. 

The  Sale  will  comprise  many  fine  examples  both  of  Italian  and  other  Makers, 

amongst  which  may  be  mentioned 

A  FIXE  VIOLIN  BY  JOSEPH  GUARNERIUS 

(The  property  of  the  late  Monsieur  F.  Wacquey,  First  Violinist  at  the  Opera  House,  Paris, 

by  order  of  the  Executors). 


Instruments  for  inclusion  in  this  Sale  should  be  forwarded  not  later  than 
Mav  7. 

Messrs.  PUTTICK  AND  SIMPSON, 

Fine  Art  Auctioneers,  47,  Leicester  Square,  London. 

EsTAflMSHED  I794.I 


Just  Published. 


A  MODERN  SCHOOL 

fOR  THE 

VIOLIN 


TWELVE 

SHORT  PIECES 


BY 


AUGUST  WILHELMJ 

AND 

JAMES  BROWN. 


FOR 


VIOLIN  &  PIANOFORTE 

IN  THREE  SETS 

COMPOSED  BY 

C.  HUBERT  H.  PARRY. 


In  Thus  Sbctioss. 
SECTION  I.^TECHNICAL  PRACTICE 
(in  Six  Book*). 
SECTION  II.-STUDIES. 


Section  !.  deals  exclusively  with  the  important  subject  of  Daily 
Technical  Practice,  and  contain*  a  sufficient  supply  of  material  for  the  ' 
gradual  and  ateady  development  of  Fingering,  bowing,  intonation,  the 
positions,  Ac.    This  Section  is  issued  separately,  in  six  Books,  1 
arranged  in  progressive  order,  and.  incorporated  therein  (it  may  be  , 
added),  will  be  found  all  the  Scales,  Arpcgifi,  Ac,  which  sre  needed  by 
Candidate*  entering  for  the  Associated  Board  and  other  li  lamina 


Srction  II-  la  formed  of  a  series  of  original  and  selected  Studies,  in 
six  Books.  In  point  of  difficulty  the  Books  are  carefully  co-ordinated 
with  the  similarly  numbered  Books  of  Section  I.,  and  are  intended  to 
be  used  concurrently  with  tbem. 

Inclose  connection  with  "A  Modern  School  for  the  Violin  "  it  is 
furthermore  intended  by  the  authors  to  Wsue  an  exteoslvc  repertory 
of  I'xcei  suitable  for  teaching,  the  majority  of  them  selected  from  the 
works  of  acknowledged  Masters,  and  all  calculated  to  encourage  the 
Student  and  to  farther  the  development  of  a  Rood  style.  Each  piece 
will  be  separate,  with  pianoforte  accompaniment,  and  the  violin 
parts  will  be  furnished  with  complete  marks  for  fingering,  bowing, 
and  expression. 

SECTION  I.    BOOK  I.  NOW  READY. 

Price  Two  Shillings  net. 
London :  Novello  and  Company  Limited. 


First  Set. 
No.  i.  IDYLL. 
,.    2  ROMANCE. 
„    3.  CAPRICCIO. 
.,    4.  LULLABY. 

Second  Set. 
No.  1.  PRELUDE. 
„  2.  ROMANCE. 
„  3\CAPRICCIO. 
„  4.  ENVOI. 

Third  Set. 
No.  1.  PREAMBLE. 
„  2.  ROMANCE. 
„  3.  CAPRICCIO, 
„  4.  ENVOI. 

Price  Two  Shillings  and  Sixpence  each  Set. 


London. .  Novxxlo  and  Company  Limited. 
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MUSIC 


SUITABLE  FOR  USB  AT  THE 


SERVICE  OF  HOLY  MATRIMONY. 


ANTHEMS  AND  HYMNS. 

«.  d. 

Blessed  are  all  they  that  fear  the  Lord      . .      ..E.G.  Monk  i  6 

Vocal  parts   10 

Blessed  are  they  that  fear  the  Lord  . .       . .  Sir  George  Elvey  o  lj 

Tonic  Sol-fa   01 

Except  the  Lord  build  the  houae      ..  F.  A.  G.  Ouseley  0  6 

Vocal  narta   0  6 

Father  of  Life.  Hymn  Jas.  Turle  o  J 

Father  of  Life  Samuel  J  Gilbert  o  3 

far  the  flame  of  love  is  as  I- ire  A.  C.  Mackenzie  o  a 

God,  be  merciful  unto  us    S.  S.  Wesley 

Octavo   03 

Vocal  parti   10 

Folio   16 

0  God,  Thoo  art  worthy   Arthur  Sullivan 

Vocal  parts   10 

Octavo    04 

Tonic  Sol-fa   01) 

Folio   t  6 

O  Perfect  Love  (Anthem)   J.  Barnby  o  3 

Tonic  Sol-fa   o  t 

Ditto  (Arranged  aa  a  Two-part  Chorus).   Staff  Notation  and 

Tonic  Sol-fa  combined    01* 

Ditto  (Hymn)   J.  Barnby  0  |] 

Holy  Ghoat,  to  earth  descending      ..      ..    Antontn  Dvorak  o  4 

The  Blessing  of  the  Lord   A.  C.  Mackenzie  o  3 

The  Blessing  of  the  Lor  J  J.  Frederick  Bridge  o  * 

There  wma  a  marriage  in  C ana  of  Galilee    ..      ..     I.  Stainer  o  3 

Protect  them.  Almighty.  Chorus  J.  Barnby  o  3 

The  Service  for  the  Solemnization  of  Holy  Matrimony,  as  used 
at  Westminster  Abbey,  with  a  special  Anthem  composed 

by  J.  Frederick  Bridge   06 

" :  for  the  Marriage  Service.  Edited  by  Re  v.  J .  Baden  Powell  o  3 

ORGAN  MUSIC. 

Naptial  March  B.  Luard  Selby  1  o 

Wedding  March  (Gounod),  No.  t.      Arranged  by  G.  C.  Martin  a  o 

Wedding  March,  No.  2. .   Charles  Gounod  »  o 

Wedding  March  lMendel**ohn)       ..  Arranged  by  W.  T.  Beat  a  0 

Wedding  March  „  Arranged  by  C.  E.  Willing  I  o 

March  in  "  Athalie "      „  Arranged  by  Ch.  StcggaU  I  6 

March  in  "  Athalie "      „  Arranged  by  W.  T.  Beat  2  o 

Beoedictus  (A.  C.  Mackenzie)  Arr.  by  C.  Palmer  and  J.  B.  Lott  1  6 

Largo  (Handel)   Arranged  by  G.  C.  Martin  I  6 

March  in  "  Tannhiuser"        ..      ..    Arranged  by  F.  Archer  a  o 

Processional  Wedding  March   Henry  R.  Bird  1  o 

A  Wedding  Piece   A.  C.  Mackenzie  1  o 

T he  Bride's  March  ("  Rebekab,"  J .  Barnby)  Arr.  by  James  Shaw  1  o 

March  in  B  flat   E.  Silaa  t  o 

Grand  March  ("  Lohengrin,"  Act  III..  Wagner)  ..    W.  Crcicr  1  o 

BndaJ  Chorus  ("Lohecgrin,"  Wagner)  ..    W.  Creser  t  o 

Wedding  March  Composed  by  W.  Creaer  1  6 

London:  Novello  and  Company  Limited. 

FIFTEEN 

CELEBRATED  MARCHES 


NOVELLO'S 

MUSIC  FOR  MILITARY  BAND 


ARRANGED  BY 


DAN  GODFREY,  Jun., 
GEORGE  MILLER,  Mus.  Bac, 


THE  ORGAN 


W.  T.  BEST. 


CONTENTS. 


Beethoven.  —  March     from  1 

"  Egmont." 
Beethoven.— Funeral  March. 
Chopin. — Funeral  March  1  Op.  35). 
Handel. —  Dead    March  from 

"  Samscm." 
Handel. —  Dead    March  from 

"  Saul." 
Handel.— March  from  "Scipio." 
Mendelssohn.  —  Cornelius 

March  (Op.  108). 
Mendelssohn.— WeddingMarch. 


Mendelssohn. — War  March. 
Mendelssohn.— Funeral  March 

(Op.  103). 
Meyerbeer.— March  from  "  Le 

Prophete." 
Mozart.  -  March    from  "Ido- 

raeneo." 
Schubert.— March  in  B 

(Op.  17). 
Schubert.— Marche  Solent 
Schubert.— Grand  March. 


and  others. 


MASQUE  (Three  Dances  from  "As  you  Like  It  ") 

Edward  German 

OUR  QUEEN  (Quick  March)       ..      ..        H.  M.  Higgs 

IMPERIAL  MARCH   E.  Elgar 

VICTORIA-OUR  QUEEN  (March)      ..      John  E.  West 

THE  QUEEN'S  SONG    Eaton  Faning 

SIX  HYMN  TUNES  

FOUR  ENGLISH  DANCES  (in  the  Olden  Style)  F.  H.  Cowen 

.  KIRMESS  (Rustic  Pictures)   H.  Hofmann 

GIPSY  SUITE  (Four  Characteristic  Dances)  Edward  German 

i  THREE  DANCES  ("  Heory  VIIL") 

SIX  SACRED  PIECES   

THE  REDEMPTION  (Selection)   Gounod 

BENEDICTUS  ("Six  Pieces  for  Violin")  A.C.Mackenzie 

WEDDING  MARCH  William  Creser 

BALLET  MUSIC  ("Colomba")    ..       ..  A.C.Mackenzie 

MORS  ET  VITA  (Selection)    Gounod 

THE  EMPIRE  FLAG   A  C.  Mackenzie 

HUSARENRITT    Fritz  Spindler 

POLONAISE  ("Life  for  the  Czar  ")  Glinka 

COURANTEC'Ravenswood")  ..    A.  C.  Mackenzie 

GAVOTTE    Rameau 

ORCHESTRAL  BALLAD  ..      ..      Stewart  Macpherson 

EMPEROR  GAVOTTE  (Cornflower)  ..  Ch.  Morley 

FESTAL  MARCH   G.J.  Elvey 

WESTWOOD  GAVOTTE  Battison  Haynes 

SOLEMN  MARCH   George  Miller 

MARCHE  MIL1TA1RE    Tschaikowsky 

OVERTURE  TO  "RICHARD  III."      ..    Edward  German 

GRANDE  VALSE  ("Faust"  Ballet)  Ernest  Ford 

MARCHE  SOLENNELLE   Gounod 

MARCH  ("St.  Polycarp")   Ouscley 

CALVARY  (Selection)    Spohr 

MARCH  ("Abraham")    Molique 

POPULAR  PART-SONGS.      Selected  and  Arranged  by 
Dan  Godfrey,  Jun   

GRACEFUL  DANCE   J.  L.  Rocckel 

FUNERAL  MARCH  ("The  Story  of  Sayid  ") 

A.  C.  Mackenzie 

In  the  Press. 

CORONATION  MARCH  i" Henry  VIIL")  ..  E.  German 
SCENE  BACCHANALE  ("Faust"  Ballet)  ..  Ernest  Ford 
FESTIVE  MARCH   H.  Smart 

London:  Novello  and  Company  Limited. 


s.  d. 


Price  Four  Shillings  and  Sixpence  net 


:  Novello  AMD  Company 
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In  the  Press. 


OLD  MAY-DAY 

CANTATA  FOR  FEMALE  VOICES 

(WITH  TWO-PART  CHORUSES) 

THE  words  written  by 

SHAPCOTT  WENSLEY 

the  music  composed  tir 

F.  CUNNINGHAM  WOODS. 


7  6 
7  6 

i  6 


Orchestral  Parts  and  Full  Score  can  be  hired.  The 
arranged  that  in  the  absence  of  wind  instruments  the  strings 
furnish  a  complete  accompaniment. 


:  Novello  and  Company  Limited. 
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THE  MUSICAL  TIMES— May. 1,  1898. 


THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 

EDITED  BY 

J.  STAINER  and  F.  CUNNINGHAM  WOODS. 

Price  One  Shilling  each  Book. 

Books  1  to  6,  elegantly  bound  in  one  Vol.,  cloth,  6s. ;  Books  7  to  12,  elegantly  bound  in  one  Vol.,  cloth,  6s. 

PREFACE. 

""THIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 
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Mylei  B.  Foster 
Ward 


BOOK  1. 

The  Good  Shepherd  

Andante    W 

Andante 
Christ  mi 
Minuet 

Judex,  from  "  Mors  et  Vita  "    Gounod 

Soft  Voluntary    H.  A.  Harding 

Slow  March  F.  Cunningham  Woods 

A  Song  of  Praise  J.  Stainer 

Andante  in  G  minor    E.  H.  Fellowes 


BOOK  2. 

Allegretto   F.  Cunningham  Woods 

Larghetto   J.  Barnby 

Adagio   W.  Warder  Harvey 

Concluding  Voluntary   A.  R.  Gaul 

Introductory'  Voluntary   E.  F.  Rimbault 

Tempo  di  Minuetto  Myles  B,  Foster 

Andante  con  moto,  from  Quartet  in  D  minor  . .  Schubert 

Adagio   William  Sterndale  Bennett 

Introductory  Voluntary  Daniel  Mclntyre 


BOOK  7 

I.    Impromptu   John  E.  West 

arder  Harvey     »■  Minuet,  from  Pianoforte  Sonata  (Op.  10,  No.  3)      . .  Beethoven 

A.  R.  Gaul     3    Introductory  Voluntary   S  J.  Kowton 

G.J.BIvey     4-   March  Oliver  O.  Brooksbank 

Philip 'Haves'  5-   Sunday  Song   ..Max  Oesteo 

8.  Minuet  and  Irio,  from  Quartet  (Op.  9.  No.  :). .       . .  Haydn 

7.  Pastorale   Alfred  W  Tomlyn 

8.  Religioso   T.  L.  Southgate 

BOOK  8. 

Elegy  C.  H.  Lloyd 

Rondo,  from  No.  6  (Pieces  de  Clavecin)  Couperio 

Andante  Graxioso    ..   Frederick  A.  Keene 

Soft  Voluntary    Ferris  Toxer 

Allegretto  Pastorale   W.  John  Reynolds 

Andante  in  F,  from  String  Quartet  in  D  minor       ..  Moxart 

Meditation  W.  Wolsteoholme 

Finale,  from  Pianoforte  Trio  (Op.  88)  Schumann 

Canon  Battison  Haynea 


I, 
9. 
3- 
4- 

* 

7. 


BOOK  3. 


Andante  Tranquillo  

The  Village  March  

Romance,  from  Serenade  for  Stringa    . . 

Gavotte,  from  "  Semele  "  

An  Evening  Prayer  

Heaven  and  the  earth  display  <"  Athalie  ") 


C.  H.  Lloyd 
Ferris  Toxer 
Moxart 
Handel 

AlfredJV. 


BOOK  4. 

Meditation  Battison  Haynes 

Allegro  moderato   W.  John  Reynolds 

Funeral  March,  from  Pianoforte  Quintet  (Op.  44)    ..  Schumann 

Concluding  Voluntary   Cuthbert  Harris 

Introductory  Voluntary   E.  H.  Turpin 

Solemn  March   C.  H.  Lloyd 

BOOK  5. 

Agnus  Dei  F.  Cunningham  Woods 

Minuet,  from  9th  Pianoforte  Sonata   Moxart 

Jerusalem  Caleatis  ("  Mors  et  Vita  ")   Gounod 

Andante  Graxioso  ..    Kate  Boundy 

Allegro  con  brio    Frederick  A.  Keene 

Communion  W.  Wolstenholme 

Allegro,  from  Finale  to  9th  Pianoforte  Trio  ..  ..  Haydn 
Concluding  Voluntary   Cuthbert  Harrii 

BOOK  «. 

O  Salutaris  Hostia  Mylea  B.  Foster 

Slow  March,  from  the  4th  Sonata    Howe 

O  great  is  the  depth,  from  "  St.  Paul "  . .       . .  Mendelssohn 

Processional  March  J.  Warriner 

Largo,  from  "  Xerxes"    Handel 

Forsake  me  not.  Duet  from  "  The  Last  Judgment". .  Spohr 

Allegro  moderato   W.  Warder  H 

Minuet   


to 


BOOK  0. 

Larghetto   

Recessional  March 
All  men,  all  things  ("  Lobgesang  ") 
Allegro  poco 
Communion 
Andante  con 
Andante  Religioso 
Evenson 


F.  Cunningham  Woods 
..     E.  H.  Fellowes 
Mendelssohn 
W.  G.  Cusins 
Alfred  R.  Gaul 
John  Francis  Rarnett 
..Alfred  W.  Tomlyn 

ing   Cuthbert  Harris 

Minuet,  from  Quartet  in  G  minor    Schubert 

Melody  in  A   W.  H.  Callcott 


BOOK  10. 
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.  E.  Bunnctt 
Ferris  To 


Allegro  moderato  

Opening  Voluntary  ..  ..  .. 

While  my  watch  I  am  keeping,  Choral  from  "  The 

Redemption "    Gounod 

Meditation  E.  D  Evry 

Slow  Air.  from  Suite  de  Pieces   Lully 

Allegretto  Pastorale   H.  A.  J.  Campbell 

Allegretto  Graxioso,  from  the  last  Movement  of  4th 

Pianoforte  Sonata    Mozart 

Hallelujah  Chorus,  from  "  The  Messiah "  ..  Handel 

BOOK  !L 

Pastorale   Battison  Haynes 

Gavotte,  from  the  t*th  Sonata  for  2  Violins  and  Cello  Boyce 

Evensong    Kate  Boundy 

Minuet,  Irom  the  Organ  Concerto  in  B  flat  (No.  *, 

ind  Set)    Handel 

Allegretto    Oliver  Brooksbank 

Marche  Funebre  (Op.  71,  No.  1)   Chopin 

Communion  W.  Wolstenholme 

Prelude  in  E  minor  and  Chorale  J.  S.  Bach 

Ms 


BOOK  13. 


Berceuse  (Op.  77.  No.  3)   Aleiandre  Guilmant 

Introductory  Voluntary  Hamilton  Clarke 


Prayer 
Melody 
Eventide 
Postlude 
Jubilant  March 


Bruce  Steane 
S.  Coleridge-Taylor 
Clowes  Bayley 
..        Josi.h  Booth 
..W.  John 
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LONDON:  NOVELLO  AND  COMPANY  LIMITED 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


i  by  NovsLto  ak Ei  Company  Limited,  at  no  &  70.  Dean  Street  (W.1.  and 
(E  C  ).    Sold  also  by  Simpkih,  Marshall,  Hamilton,  Kent  and  Co.  Liu 


LlMITBP, 


at  1, 


Street  (W.).  and  80*  81,  Queen 
■    .April  30,. 898 


Digitized  by  Google 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


No.  66s.— Vol.  39. 

Rtgisttrtd  for  transm  t  si  ton  abroad. 


JUNE  i,  1898. 


Price  4<f.  ;  Postage,  i^d. 

A  nnual  Subtctiption,  Post-fru,  31. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 

Patron:  Her  Majesty  thb  Qubbn. 
President:  H.R.H.  The  Duke  of  Saxe-Coburo  and  Gotha, 
Duke  of  Edinburoh,  K.O. 


Conductor:  Sir  Frederics  Bridge,  Mui.D. 


There  are  now  VACANCIES  in  the  CHOIR  for  Sopranos,  Con 
traltos.  Tenors,  and  Basses  (especially  Tenors).   Only  those  who 
have  good  and  powerful  voices,  and  who  can  read  music  at  first 
will  be  accepted.   Address,  The 
Royal  Albert  Hall,  S.W. 


Royal  Choral 


•st  sight, 
Society, 


GLOUCESTER  MUSICAL  FESTIVAL. 


September  it,  13, 14, 15,  and  16, 
Principal  Artists: 


898. 


Madame  ALBANI. 
Madame  ELLA  RUSSELL. 
Miss  AGNES  NICHOLLS. 
Miss  HILDA  WILSON. 
Sipnorina  GIULIA  RAVOGLI 
tsTss  Jl 

Mr 


JESSIE  KING 
Leader 


Conductor 
Admission 
For 
155. 


Mr.  BEN  DAVIES. 
Mr.  HIRWEN  JONES. 
Mr.  WATK1N  MILLS. 
Mr.  DAVID  BISPHAM. 
Mr.  H.  LANE  WILSON. 
Mr.  HENRY  SUNMAN. 
A.  BURNETT. 
Mr.  A.  HERBERT  BREWER. 
Reserved  Seats,  13s.  to  is.  6d. ;  Serial  Tickets,  £4  each. 
Tickets,  Ac.,  apply  Partridge  and  Robins. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  i8xa.  Incorporated  by  Royal  Charter,  1830. 

Patrons:  Hbr  Majesty  the  Queen  and  the  Royal  Family. 
"  nt :  H.R.H.  Thb  Dorb  of  Sax e-Coiu  ro  and  Gotha. 
Principal:  Sir  A.  C.  Mackenzie,  Mas.  Doc. 

n  begins  Monday,  Jan*  13.   Entrance  Exami- 
nation therefor,  Thursday,  June  9  at  2. 

Syllabus  for  the  1898-99  L.R.A.M.  Examination  is  now  ready. 
Fortnightly  Concerts,  Saturdays,  June  4  and  18,  at  8. 
Orchestral  Concert,  at  Queen's  Hall  Tuesday,  J  use  ti,  at  8  p.m. 
Prospectus,  Entry  Forms, and  all  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT,  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

President:  H.R.H.  THE  PRINCE  OF  WALES.  K  G. 
Director:  Sir  C.  Hubert  H.  Parrv,  Esq..  D.C.L.,  M.A.,  Mus. 
Hon.  Sec.:  Charles  Morlby,  Esq.,  M.P. 


The  HALF-TER 
Syllsbus  snd  offic 


En 


begi 
try  F 


orms  may  be  obtained  of 

FRANK  POWNALL,  Registrar. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. — 
Established  by  the  Corporation  of  London,  1B80. 
Principal :  William  H.  Cumminos,  Esq.,  F.S.A. 
Students'  Orchestra,  Mondays,  at  1 1  and 6.30, and  Wednesday*,  at  11. 
Rudimentaof  Music  and  Sight  Singing  Classes  daily.  Full  particulars 
Of  the  Secretary.  By  order  01  the  Committee, 

Victoria  Embankment,  Blackfriare.E.C.  HILTON  CARTER, Sec. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  next  F.R.C.O.  Examination  begins  on  July  11.  The  Solo 
Playing  tests  are:  Toccata  and  Fugue  in  B  major — Bach  (Novello 
&  Co.  Ltd;,  Augener  ft  Co.);  Prelude  in  C  (Six  Pieces)— Six  J.  Stainer 
<  Novello  ft  Co.,  Ltd.) ;  and  Sonata  in  C  sharp  minor— Dr.  Basil 
Harwood  (Schott  ft  Co.). 

The  A.R.C.O.  Examination  begins  on  July  18. 

All  candidates,  including  those  claiming  exemption  from  fee,  must 
send  m  their  names  for  FELLOWSHIP  by  June  xj,  for  ASSOCIATE- 
SHIP  by  July  3.  In  the  case  of  new  Members,  proposal  forms  duly 
filled  up  must  be  sent  in  by  June  1  | . 

The  College  Library  is  open  dally  from  10  a.m.  to  3  p.m.,  also  on 
Tuesdays  and  Thursdays  from  5  p.m.  to  7  p.m. 

Members  desiring;  practice  on  the  College  Organ  may  obtain  par- 
ticulars on  application. 

The  large  Hall,  and  sundry  smaller  rooms,  m  ay  be  hired  for  concerts, 


Hart  Street, 


.W.C. 


E.H.  TURPIN, Hon.  Secretary. 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 

LIST  OF  MR.  ROBERT  NEWMAN'S  CONCERTS, 

Season  1898. 


Wednesday,  June  13,  at  3  o'clock. 
MR.  ROBBRT  NEWMAN'S 

TSCHAIKOWSKY  CONCERT. 

Conductor:  Mr.  HENRY  J.  WOOD. 


Proorammb. 

Overture—"  Triomphale  "   

On  the  Danish  National  Hymn. 

(First  performance  in  England.) 
Symphony,  No.  6.  in  B  minor.  "  Path«ique,T 
Pianoforte  Concerto  in  B  flat  minor  

cakrC.no, 


Tschaikowsky. 


Noisette' 
iBia" 


Tschaikowsky. 


Miss  CLARA  BUTT  will  sing: 


"  O  ma  Lyre  Immortelle"  ("  Sapho") 
"  Che  faro  senxa  Euridice   ("  Crrfeo  ") 


Gounod. 
Gluck. 


THE  QUEEN'S  HALL  ORCHESTRA  op  103  Performers. 

Principal  Violin   ..    Mr.  ARTHUR  W.  PAYNB. 


,  7».  6d.,  5s.,  Reserved ;  n.  6d.,  is.,  1 
At  the  Ususl  Agents,  and  Robert  Newman's  Box  Office. 
Queen's  Hall,  Langharo  Place,  W. 


Wednesday,  June  22.  at  3  o'clock. 
MR.  ROBERT  NEWMAN'S 

GRAND  WAGNER  CONCERT. 


Mr.  HENRY  J.  WOOD. 
Program  me. 

"  Huldigungsmarsch "   Wagner. 

Overture  and  Venusberg  Music  ("  Tsnnhauser")  ..      ..  Wagner. 

Good  Friday  Music  ("  Parsifal  ")    Wagner. 

M  Ride  of  the  Valkyries"   Wagner 

"  Entrance  of  the  Gods  into  Walhalla  "  f  Das  Rbeingold  ")  Wagner. 

Prelude  to  Act  III.  ("Die  Meistetsinger")   Wagner. 

"  Siegfried's  Rheinfahrt  "  ("  G5tlerdammerucg") ..      . .  Wagner. 

Introduction  to  Act  III.  ("  Tsnnhauser")   Wagner. 

"JCalsernsexsch"   Wagner. 

H err  G.  A.  VAN  DER  BEECK  will  make  his 

England  and  sing: 
"PreisIied"("DieMeIsterslager")  .. 
"lnfernem  Land"  ("  Lohengrin,"  Act  III.) 


Wagner. 
Wagner. 


THE  QUEEN'S  HALL  ORCHESTRA  op  103  Performers. 
Principal  Violin   ..    Mr.  ARTHUR  W.  PAYNE. 


.  6d.,  7s.  6d.,  sa ,  Reserved;  is.  6d.,  is.,  1 
At  the  Usual  Agents,  and  Robert  Newman's  Box  Office, 

Queen's  Hall,  Langham  Place,  W.  

THE 

QUEEN'S  HALL  SUNDAY  AFTERNOON 
ORCHESTRAL  CONCERTS. 

(Under  the  management  of  Mr.  Robert  Newman.) 
Every  Sunday  Aftbbnooh,  at  3.30. 

Conductor:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  ORCHESTRA  of  90  Pebfobmbrb, 

Principal  Violin  Mr.  ARTHUR  W.  PAYNB. 

..   Mr.  PERCY  PITT. 


Newman's  1 
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UNIVERSITY  OF  DURHAM. 


Examinations  for  Degrees  In  Muaic  are  held  in  March  and  September. 
Full  particular*,  with  copies  of  former  paper*,  of  Dr.  Armea,  The 
Bailc>.  Durham.  

LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC, 

Pamc**  Strbbt,  Cavrndish  Squarr,  W. 
1:  Hit  Grace  the  Archbishop  op  Camtbrbury. 
I  in  186s  by  the  Rev.  Scotsom  Clark,  Mub.  Bac,  Oion. 
Principal  and  Director  of  Studies : 
T.  H.  Yorkb  Trottsr,  ma.  Mm.  Doc.,  Oxon. 
PRIVATE  LESSONS  in  ORGAN.  PIANOFORTE.  SINGING, 
VIOLIN,  CELLO,  FLUTE,  CLARINET.  GUITAR.  HARMONY, 
COUNTERPOINT,  ELOCUTION,  LANGUAGES,  ftc. 

CLASSES  in  HARMONY,  Counterpoint,  Composition.  Orchestra- 
tion,  and  Musical  Dictation,  under  the  direction  of  Dr.  York*  Trotter. 
ELOCUTION  CLASS  (Mr.  Charles  Pry). 
ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 
SINGING  CLASSES  (Mr.  Walter  Mackway,  A.R.A.M.). 
SOLFEOE  CLASS  for  Children  (Mr.  I.  Mewburn  Levien). 
FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 
ORCHESTRAL  PRACTICES  are  held  weekly. 
DAY  and  EVENING  LESSONS  given  throughout  the 
PUPILS  CAN  ENTER  at  ANY  TIME. 
Prospectus  on  application  to  Thi  Priucipai.   


GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 


Patroo  :  Hi*  Grace  the  A xc  h  bishop  op  Canterbury. 

The  Very  Re*.  Francis  Pioou,  D.D.,  Dean  of  Bristol. 


I.  and  F.G.C.M.  Diploma  Examination,  Inly  7,  1808. 
Musical  Examination  for  Clergy.    This  Examination  has  been 
formulated  with  the  object  of  testiog  the  musical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Services.  July  7,  1898. 

The  following  Lecture*  will  take  place  in  the  Council  Room, 
60.  Bereer*  Street.  W. : — 

June  9,  3  p.m.— Lecture  by  G.  A.  Stanton,  Esq.,  F.G.C.M. 
"  Orchestral  Services." 
July  6,  4  p.m.-Lectur*  by  George  Prior.  Esq  ,  Mue.D., 
"  lurch  MoT 


notes  as  to  Italian  Ch 

October  6,  3  p.m.-Lecture  by  J.  M.  Bentley,  Esq..  Mu*.D..  "  The 
Organists  of  Westminster." 
Annual  Membership  Subscription,  to*.  6d.   Life,  £3  js. 
Choir  Enrolment,  fx  as. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  stamp*. 
Free  register  for  Organists  requiring  appointments. 
Representatives  required  in  England  and  abroad. 
For  further  particulars,  apply  to 
  Dr.  LEWIS,  Silvermead.  Twickenham,  S.W. 


THE  GUILD  OF  ORGANISTS. 

ESTABLISHED  1V7 

Patrons : 

THE  ARCHBISHOPS  OF  CANTERBURY  AND  YORK. 


E.  J.  HOPKINS.  Esq..  Mui.  Doc,  Caktuar. 
Warden: 
J.  T.  FIELD,  Esq.,  L.T.C.L. 
Examination*  are  held  twice  annually  for  the  Diploma  of  F.Gld.O. 
and  the  Certificate  of  Practical  Musicianship — vix.,  January  and  July. 

For  full  particular*  of  Syllabus,  Membership,  Free  Register  of 
Appointments,  and  general  information,  address  the  Hon.  Sec, 
Fred.  B.  Townekd,  14, 
Brentwood,  Essex. 

N.B.— The  Annu, 
the  Lord  Bishop  of 


PROFESSIONAL  NOTICES. 


MISS  FLORENCE  A  KM  KI  DING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medaliat,  K  A  M  1 
Oratorio*,  Concert*.  Lessons,  Ac,  at  so,  Conduit 
Address,  Leicester  Villa,  Ealing,  W. 


Victoria  Street, 
and  Dinner  will  take  place  on  June  xS, 


the  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 

Incorporated  1891. 
Patron* : 

The  Rt.  Hon.  Thi  Marqui*  op  Lorhb,  K.T. 
The  Rt.  Hon.  Thb  Earl  op  Dartmouth. 


BOARD  OF  EXAMINATION. 
J.  H.  Lewis,  Ma*.  Doc.  D.C.L. (Principal). 
_jror  Prior,  Mas.  Doc,  Oxon.,  F.R.C.O.  (Registrar). 
J.  M.  Brhtlbt,  Mub.  Doc.,  Cantab.,  Hon.  F.R  A.M. 
Metropolitan  Examination*,  in  all  subjects  and  for  all  grades, 
including  the  Diplomas  of  Associate  (A. V.C.M.),  Associate  in  Music 
(A.Mus.Vc.M  ),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Music 
(L.Mua.  V.C.M.),  will  be  held  July  6,  1898.     Last  day  of  entry. 
June  13. 

Next  Local  Theoretical  Examination,  July  6,1898.   Local  Practical 
Examinations  are  now  being  held  at  the  various  Centres. 
Gold,  Silver,  and  Bronx*  Medals  are  offered  for  competition. 
The  Educational  Department  ia  under  the  direction  of  Dr.  Prior. 
Local  Secretaries  required  for  towns  not  already  represented. 
1  on  spplicstlon. 

GEO.  A.  STANTON.  F.G.C.M.,  Secretary. 
11,  Burleigh  Street,  Strand,  W.C. 


MISS  ETHEL  BARNARD  (Soprano  1 

^Prixe^oider,'  sLA.lt!)  RuWO° 
Songs  a  spectslty.   23,  Upper  Richmond  Road,  Putney  S.W 

MISS  ELLA  CHALLIS  (Soprano) 

Oratorio,  Opera,  Concert*.  At  Home*. 
 48,  Tollington  Park,  N.  

MADAME  CONWAY  (Soprano) 
444,  Mou  Lane  Ba*t,  Oxford  Road,  Manchester. 

MADAME  GOODALL  (Soprano) 

For  Oratorio*,  Concert*,  Ac.  Address,  Leeds 


MISS  CORDELIA  GRYLLS  (Soprano) 
(Of  the  Crystal  Palace  Orchestral  Concerts,  ftc) 
3,  Broadhurat  Garden*,  South  Hampatead,  N.W. 


MISS  ELSIE  PATON  (Soprano) 

For  Oratorio*,  Concerts,  Banqueta,  Ac. 
Address,  1x3,  Burden  Road,  Limehouae,  B. 


MISS  MARGARET  PEARSON  (Soprano) 
Concerts,  Oratorioa,  ftc.   For  terms,  dtc,  30,  Bloom  St.,  Stockport. 

MISS  AMY  SARGENT,  A.R.A.M.  (Soprano) 

1x4,  Marylebone  Road,  N.W. 


MISS  FLORENCE  VEREY  (Soprano) 

Oratorioa,  Concerts,  ftc. 
Apply,  car*  of  N.  Vert,  Esq.,  6,  Cork  Street,  W.;  or,  6j,  Lower 
Addiicombe  Rosd,  Croydon. 

MISS  MARY  WILLIS  (Me«o- Soprano) 
For  Oratorios,  Operaa,  Concerts,  or  Private  Lesson*. 
9,  Rochester  Terrace,  Camden  Road,  N.W. 


MISS  LILIAN  BEHRENS  (Contralto) 

For  Oratorios,  Concerts,  At  Homes,  Privste  I 
Address,  u,  Upper  Baker  Street,  W. 


MISS  GERTRUDE  MACAULAY  (Contralto) 
Oratorios,  Concerts,  dtc.   198.  Belsixe  Road.  Kilburn,  NAV. 

MRS.  HENRY  MILWARD  (Contralto) 
(Medalist,  R.A.M.,  Pupil  of  Madame  Leramens-Sherringtoo). 
Oratorios,  Concerts,  At  Homes,  Ac. 
Mrs.  Mllward  teaches  in  Worcester  and  Birmingham.  Term*, 


and  Press  notices, 


Grafton,  Br 


MISS  ADA  SLATER  (Contralto) 

For  Oratorios,  Concerts,  Banqueta,  At  Homes. 
54,  Dunsraure  Road,  Stamford  Hill,  N. 


MR.  WALTER  CLINCH  (Tenor) 

(Late  of  St.  George'a  Chapel.  Windsor  Castle). 
For  Oratorioa,  Concerts,  At  Homes,  &c,  address,  Atbole  Houi 
Alfred  Road,  Acton.  W. 


MR.  ARTHUR  F.  JOHNS  (Tenor) 

For  Oratorios,  Ballad  Concerts,  Banquets,  ftc. 
Address,  care  of  Geo.  F.  Grover,  Esq.,  133.  Aldersgste  Street,  E  C 


MR.  VERNON  HENDERSON  (Tenor) 
Critique*,  ftc.  22.  Powi*  Square,  W. ;  or,  Mr.  N.  Vert,  6,  Cork  I 


MR.  EDWIN  KELLETT  (Tenor) 

(Pupil  of  William  Shakespeare,  Esq.) 
109,  Cemetery  Road,  Beeston  Hill,  Leeds. 


MR.  GWILYM  RICHARDS  (Tenor) 

Winner  of  Joseph  Msss  Memorisl  Prise, 
„  Goldberg  Prixe, 
„  Evill  Prixe. 
,,  Rutson  Prixe. 
At  the  Roysl  Academy  of  Musk. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concern 
For  Orstorios.  Ballad  Concerts    30,  Red  burn  Street,  Chelsea.  S.W 


ti 


MR.  JOSEPH  WILLIAMS  (Tenor) 
For  Concerts,  At  Homes,  Masonic  Banquets,  ftc. 
Address,  si.  Boldcn  Street,  St.  John's,  S.E. 


MR.  HERBERT  ALDRIDGE  (Baritone) 
For  Orstorios,  Concerts,  ftc. 
Address.  Saxonbury  Villa,  Buxton  Road,  Stratford,  B. 


MR.  CECIL  GEORGE  (Baritone) 
(Pupil  of  Signor  Luigi  Pariaotti  and  Mr.  Norman  Salmondl 
Cantatas,  Concerts,  At  Homes,  ftc. 
For  Press  notices,  terms,  Ac,  The  Vicarage,  Whitton.  near  Hounslow. 


MR.  RANDALL  HARG REAVES  (Baritone) 


For  Concerts,  Oratorioa,  At  Hoi 
SB  of  intention  snd 


"  Showed  much  earnestness 

voice. '—T*r  Timet,  February  26,  1898. 


NA 
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MR.  MANSELL  LEWIS  (Bariton*) 

(Of  Royal  Albert  Hall  Patti  Concerts,  London  and  Provincial  Coocerta). 
For  Oratorio.  Ballad  Concerts.  Operas,  Ac. 
AU  cornrn^icationato  ,3.UadS  Koad.  w";  or,  Mr.  N.  Vert, 

MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano). 
 Duets,  Cantillationa.  Ac.   Addreai,  Sharon.  Acton .  W. 

HOUGHTON  BRI ERLEY  (Bass- Bat itone) 

and  Co.,  Church  Street,  Liverpool. 


MR.  J. 


MISS  MARIAN  JAY  (Solo  Violinist) 

(Pupil  of  M.  Entile  Sauret.  Medaliat  and  Cert.  RAM.) 
Concern,  At  Homes,  Lessons. 

*6,  W ignore  Street,  W.  

MR.  AUGUSTUS  TOOP,  A.R.C.O. 

Organist  and  Muaical  Director,  St.  Peter'a  Church.  Vere  Street,  W. 
Teacher  of  Organ.  Pianoforte,  and  Singing. 
Accompanist,  \c 
79,  Walm  Lane,  Willesden  Green  ;  or.  to.  Bernera  Street.  W. 

CHANGE  OF  ADDRESS. 

MR.  EDWARD  ILES  (Baritone), has  REMOVED 
to  137,  King  Henry's  Road,  N.W.,  where  be  will  in  future 
receive  bia  pupila. 

"  Mr.  Edward  lies  ia  a  baritone  vocalist  of  decidedly  uncommon 
powers  and  intelligence.  ...  It  will  be  strange,  indeed,  if  Mr.  Ilea  | 
does  not  come  rapidly  to  the  front  rank  of  vocalists,  for  bia  voice  Is  of  j 
unuaually  generous  ompaas,  and  hia  vocalisation  admirable " —  ' 
Morning  Leader. 

Address  1  for  Engagementa),  Mr.  N.  Vert,  6,  Cork  Street,  W. 

MR.  EGBERT  ROBERTS  (Bass,  Conductor, 
Italian  Church,  Hit  ton  Garden)  requeata  that  communicationa 
respecting  Oratorioa,  Concerts,  or  Lessons  be  addreaaed,  45,  Penton- 
ville  Road.  N.    Oratorio  and  Concert  Partiea  arranged.  

CHANGE  OF  ADDRESS. 

R.  HERBERT  WALENN  (Violoncellist)  has 

REMOVED  to  30,  Clanricarde  Gardens,  W.   


MR.  CHARLES  KNOWLES 

(YORKSHIRE  BARITONE) 

Of  the  Crystal  Palace  and  principal  Provincial  Concerts. 
"  St.  Paul." — Wedkesbury  Choral  Society. — "  In  the  title-rfl'a 
Mr.  Charles  Knowlea  made  from  first  to  last  an  excellent  ienpreaaion 
upon  his  listeners.   The  sympathetic  rendering  of  the  devotional  air 
'  O  God,  have  mercy,'  and,  in  marked  contrast,  hia  splendid  inter- 
pretation of  the  fiery  '  Consume  them  all,'  showed  him  to  be  a  vocalist 
of  very  high  merit.   We  shall  hope  to  hear  him  again.'-—  Wednesbury 
Herald,  May  7.  1808. 
"  The  aucceaa  of  the  evening  was  centred  in  Mr.  Charlea  Knowlea, 
bo,  we  believe,  haa  never  been  heard  in  Wednesbury  before,  but  who 
-rated  an  excellent  impression  some  time  ago  at  Walsall.    He  comes 


M 


R.  ARNOLD  BIRCH'S  NEW  ADDRESS  of 

Residence  and  Muaic  Studio,  23,  Upper  Addison  Gardena,  W. ; 
or,  Messrs  Keith,  Prowse,  167,  New  Bond  Street.  For  Voice  Produc- 
tion and  Singing.    Master  W.  BOWDEN  (Soprano).   For  Oratorio*. 


M 


MISS 


BEATRICE  PALLISTER 


The  New  Yorkshire 


MADAME  LAURA  SMART 

(SOPRANO). 
Oratorioa,  Operatic  Recitals,  Ballad  Concert!. 
Address,  106,  Bolingbroke  Grove,  Wandsworth  Common,  S.W.; 
or,  jo,  Church  Street,  Liverpool. 

MISS  BERYL  CLIVE 


(CONTRALTO) 
REMOVED  to  tj5.  New  Cross  Road, 


,SE. 


MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 

Winner  of  the  too  Guinea*  Prize.  London,  ia  engaged  at  the  following 
places  this  season  : — 
Blackpool,  15  Concerta;  Bridlington,  7:  Leeds,  6;  York,  t ;  Don- 
caster,  i;  Calverley,  4:  Dewabury,  t;  M  or  ley,  9;  Manchester,  1; 
Darlington.  1;  Bradford.  3;  Bramley,  l;  Faraley,  1;  Preston.  Oak- 
worth,  Belfast,  Walsall,  Birmingham,  Rawdon,  Holbeck  and  Dukin- 
field,  Grimsby,  Pockliogton,  Bacup,  Rotberbam,  Sheffield,  Retford, 
Pudsey,  Horsforth,  Scarborough,  Bstley,  Sunderlsnd.  Bishop  Auckland, 
Setby.  Gateshead,  Selkirk,  Beverley,  Droylsden,  Saddleworth,  Malaia 
Hall,  Ossett.  Ripponden,  Potternewtoa,  Liverpool,  Consett,  Durham, 
Harrogate,  Brighoose,  Oulton.  Bury,  Hull,  Rochdale,  Pontefract, 
Accrington.  Keighley,  Armley,  Thornton,  Delph,  Oldham, 
Clayton,  Ballymena,  Ireland. 

Permanent  address :  The  Poplara,  Calverley, 


For 


MR.  JOS.  REED 

(PRINCIPAL  TENOR.  TRINITY  COLLEGE). 


MR.  CHARLES  TREE. 

"The  Goldbh  Leobnd." — "The  one  member  to  break  the  bonds 
of  austerity  and  give  us  humanity  was  Mr.  Tree  as  Lutiftr.  Very 
fine,  very  vigorous,  very  distinct,  very  powerful,  and  very  correct  waa 
he.    His  heart  was  in  his  work,  so  too  waa  his  art."— Dover  Ttler'aph. 

For  Oratorio,  Concerta,  Sec.   Addre**,  t,  Finborougb  Road,  S.W. ; 
or,  Sole  Agent,  Mr.  Healey,  17,  Great  Marlborough  Street. 


MR.  GORDON  HELLER 

(BARITONE) 
A.R  C.M.  (Double  Diploma). 
to,  Blenheim  Teirace,  Leeds. 


created 

from  Yorkshire  and  possesses  all  the  manly  actiona  and  the  vigoroua 
style  which  characterise  the  Northerner,  whilat  hia  singing  on  this 
occasion  waa  of  high  order,  so  much  so  that  he  aroused  hia  audience 
from  coldness  to  the  highest  enthusiasm.  In  the  spirited  parts  he 
gave  them  with  fine  attack  and  in  grand  style,  while  in  (he  subdued 
muaic  he  was  equally  aucceasful,  and  showed  that  he  waa  not  without 
the  spirit  of  an  artiat."— Midland  Advertiser,  May  7,  1898. 

"  Falka." — Grand  Theatre,  Leeds,  Eaater  Week. — "With  a  good 
voice  at  hia  command  Mr.  Charles  Knowle*  gave  a  fine  portrayal  of 
the  bold  and  impetuoua  Boleslat,  and  hia  two  chief  aong*  were  very 
effectively  rendered."—  Yorftiatrf  Post,  April  ia,  1898. 

"Crbation  »  at  Armley  —  "  Mr.  Knowlea  is  the  possessor  or  a 
magnificent  voice,  and  what  nature  haa  done  for  him  be  haa  supple- 
mented  with  a  careful  training,  the  result  being  moat  satisfactory."— 
Armley  Sexes,  April  15,  1808. 

Grauh's  "Passion"  Music,  Leeds. — "Mr  Charles  Knowle*  was 
excellent  in  the  has*  solos  and  gave  a  particularly  vigoroua  reading  of 
the  fineair'  Aaatandaa  lofty  mountain.'"—  Yorkshire  Post,  April*.  189S. 

"  Whilat  Mr.  Charlea  Knowlea  gave  a  vigorous  rendering  of  the  fine, 
bold,  and  in  itaway  dramatic  solo,  'As  atanda  a  lofty  mountain.'" — 
Leeds  Mercury,  April  1,  1898. 

"Creation."— Tono  Choral  Society.—"  Mr.  Knowlea  justified  his 
engagement  by  a  really  admirable  rendering  of  the  aolos  allotted  to 
him.  —Bradford  Observer,  March  *4,  1898. 

"  Mr.  Charles  Knowles  sings  with  a  good  deal  of  dramatic  power, 
and  employ*  a  capital  voice  with  other  evidence*  of  technical  accom- 
plishment, and  he  was  certainly  not  behind  the  others  in  the  degree  of 
favours  won.  His  rccitativea  were  very  well  sung  indeed,  and  in  the 
two  airs  which  fall  to  the  part, '  Rolling  in  foaming  billows  '  and  '  No-* 
in  fulleat  glory,'  he  was  accorded  the  heartiest  plaudits."— 


Cleckkealon  Guardian,  March  23,  1898. 

"  Judas  Maccabxus  "— "  The  baaa  solos  were  given  with  admirable 
effect  by  Mr.  Charles  Knowles,  who  possesses  a  sonorous  and  well- 
trained  voice.  '  Arm,  arm,  ye  brave,'  was  given  with  much  spirit,  and 
hia  vocal  capacity  waa  well  exhibited  in  the  somewhat  florid  passage 
'  The  Lord  worketh  wonder*-' " — Yorkshire  Post,  February  7,  1898. 

Ballad  Concert  at  Worcbstbr.— "  Mr.  Charles  Knowles  hss  a 
bass  voice  of  exceptional  quality  and  purity  of  tone,  and  he  no  doubt 
was  the  star  of  the  evening.  He  sang  two  aolos,  for  both  of  which  he 
was  encored,  Mendelssohn's  '  I  am  a  rosmer '  and  Emanuel's  'The 
Desert.'  In  the  latter  song  he  fairly  surpassed  the  highest  expectation, 
and  the  audience  followed  with  almost  breathless  interest  the  theme 
of  the  composition.  For  encores  he  gave  4  The  devout  lover'  snd 
'  Father  O'Flynn.'"—  Worcestershire  Advertiser,  November  17, 1897. 

Booking  for  next  season.  For  Terms,  Ac.,  apply,  61,  Barley  Street, 
Leeds. 

MR.  DANIEL  PRICE 

(BARITONE). 

Westminster  Abbey.  Address,}.  Rutland  Pk.,  Willesden  Green,  N  W. 


MR.  MUSGROVE  TUFNAIL 

(BARITONE), 
aa.  Ferndsle  Road.  Clanham,  S.W. 


MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black,  Esq.). 
Terms,  Press  notices,  4c,  79,  Coppice  Street,  Oldham. 


MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple). 
"I  have  great  pleasure  in  ststing  that  Mr.  Edgar  Archer  has  a  fine 
baaa-baritone  voice,  sings  well,  and  with  admirable  effect."— William 
H.  Cumminos,  Principal,  Guildhall  School  of  Muaic. 

Oratorios,  Concerta,  4c.  Apply,  153,  Adelaide  Road,  N.W. 


MR.  ARTHUR  BARLOW 


Note  new  address,  6, 


(BASS). 

For  Oratorioa,  Operaa,  Concerts,  Ac 
West  " 


N.\ 


MR.  CHARLES  MAGRATH 

A.R.C.M.  (BASS). 
Address,  8,  Adelphi  Terrace,  W.C. 

MISS  ALICE  MARY  SMITH 

(Mrs.  Alfred  Dymea) 
Associate  of  the  Royal  College  of  Music, 
HARPIST. 

Care  of  Messrs.  C.  Holdernesse  snd  Co..  105,  New  Oxford  Street,  W.C. 
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SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Twelve  Solo  Boy*  can  be  strongly  recommended  for  Oratorio*, 
Festival  Services,  Concerts,  Organ  Recitals,  &c.  The  boys  can  be 
heard,  by  appointment,  st  their  practising  rooms,  which  are  nearly 
opposite  the  Queen's  Hall,  Langhara  Place.  For  copies  of  recent 
testimonials,  critiques,  ftc  ,  address,  Mr.  Iamf.s  Batcs,  Polytechnic, 
Regent  Street,  W.   Telegrams:  " Bates,   Polytechnic.  London. 

MR.  DUTTON'S  SOLO  BOYS. 

Trained  by  Mr.  Dutton,  St.  Paul's  Cathedral. 
Master  HAROLD  CURD 

(Solo  Boy,  St.  Alban  s,  Holborn). 

Master  FRANK  ROGERS 

(Solo  Boy,  All  Saints',  Blackheatb). 

Master  WM.  GRIFFITHS 

(Solo  Boy,  St.  George's,  Bickley). 

Master  WALTER  KIRBY 

(Solo  Boy,  St.  Alban's,  Streatham  Park). 

Master  ALFRED  SIMONS 
(Solo  Boy,  St.  Luke's,  Camberwell). 
For  terms,  vacant  dates,  and  further  particulara,  address— 

Mr.  Hsnry  J.  Dutton,  19,  Alpha  Road,  New  Cross,  S.E. 

MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


Church  Street,  Liverpool. 


Telegrams — "Cantor,  Liverpool." 


THE  EUTERPEAN  VOCAL  QUARTET 

Misaes  ANNIE  SWINFEN,  ANNIE  WILSON, 
Messrs.  AGER  G ROVER.  MUSGROVE  TUFNAIL. 
Concerts,  Banquets,  ftc 
Address,  Mr.  M.  Tufnail,  tt,  Ferndale  Road.  S.W. 

THE  VENETIAN  PTrtTsINGERS" 

(Established  t8ot.) 

Mr.  W.W.  RICHARDSON      I  Mr.  FRANK  EDMONDS 
B   W.  T.  KNIGHT  „   SYDNEY  RAWNSLEY 

For  Concerts,  At  Homes,  Garden  Parties,  Ate. 
Address,  6j,  Santos  Road,  Wandsworth,  London,  S.W. 


DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc., 
Trinity  College,  Toronto;  L.Mus..  T.C.L.,  gives  LESSONS 
Personally  or  by  Post  in  HARMONY,  COUNTERPOINT,  FUGUE. 
FORM,  ORCHESTRATION,  ACOUSTICS,  ftc,  and  prepares  for 
Musical  Examinations.  Latest  successes:  LONDON  MUs.  BAC, 
December,  1897;  L.R.A.M.  (Pianoforte).  1898;  F.R.C.O.  and  A.R.C  0., 
January.  1898;  MUS.  BAC,  DURHAM,  March  and  September,  1897, 
and  all  previous  years;  and  FIRST,  March  and  September.  1897,  sad 
all  previous  years;  A.R.C.M..  1896  and  1807 ;  OXFORD.  MUS.  BAC  , 
FINAL  and  FIRST.  1896  and  1S97;  CAMBRIDGE,  FINAL  and 
FIRST  MUS.  BAC;  DUBLIN.  MUS.  BAC;  L.RA.M.  (Com- 
position), 1807;  Mus.  Bac.  and  Mus.  Doc.,  Toronto;  L.Mus.  and 
A. Mus.,  L.C.M.;  L.T.C.L.  and  A  T.C.L..  1896  and  1897;  Senior 
Local  R. A.M.  and  R.C.M.  Special  and  individual  attention  given  to 
Correspondents.  Upwards  of  420  Diplomas  and  Degrees  and  several 
Gold  snd  Silver  Medals  gained  by  pupils.  MSS.  corrected  for 
publication ;  Analysis  of  classiest  works  for  Examinationa.  Terms 
moderate.   Address,  70.  Parkhill  Road,  London,  N.W. 

M~ RS7aN D R EW  BLACK  begs  to  announce  to  her 
Pupils  that  she  hss  resumed  her  LESSONS  io  COACHING 
and  FRENCH  SONGS.  Care  of  N.  Vert.  6,  Cork  Street,  W. 

R.  T.  HEMMINGS,  Mus.  Bac.Oxon.,  F.R.C.O., 

L.Mus.T.C.L-,  gives  LESSONS  io  HARMONY,  COUNTER- 
POINT, 4c..  and  prepares  CANDIDATES  for  ARTS  snd 
MUSICAL  EXAMINATIONS  by  Post.  Latest  successes.  Mus.  Bsc, 
Oxford  and  Durham.  L.R.A  M.,  A.R.C.M.,  F.R.C.O,  A.R.C.O.,  *c. 
Sheppard  Street,  Stoke-on-Trent.  

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc 
T.U.T.,  L.Mus.  L.C.M.,  F  R.C.O..  L.T.C.L.  (Author  of"  The 
Students  Harmony"),  Torquay.  PREPARES  by  Post  for  MUSICAL 
EXAMINATIONS.    MSS.  revised.    Examination  pieces  analysed. 

S~P  EC  I A  L  COACHING  for  DIPLOMAS 
by  Post.  A.RC.M  ,  1895-98,  TWENTY-SEVEN  paa.es; 
L.R.A.M.,  1897-0S,  EIGHT  passes.  Many  successes,  A.R.C.O, 
F.RC.O..  A  T.C.L.,  L.T.C.L.,  Mus.B.    Lessons  in  all  branches 


M 


of  the  Theory  of  Music.  Pianoforte.  Organ,  and  Singing.  Address, 
Mr.  H.  H.  L.  MIDDLETON,  Mua.B.  (Cantab.).  F.R^C.O.,  1 


A. R.C.M  ,  Dollis  Road.  Finchley,  N. 


,  L.RA.M , 


ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY. 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banquets,  ftc,  address, 
D.  Humphreys,  to.  The  Cloisters,  Windsor  Castle ;  or,  N.  Vert,  Esq  , 
6,  Cork  street,  W. 

MR.  STEDMAN'S  MUSICAL  AGENCY 

(Established  1877). 
Artist!  for  Opera,  Theatre,  Oratorio.  At  Homes,  Banquets,  ftc. 
Choir  Boys  and  Girls. 
58,  Berners  Street,  W. 

MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
teaches  HARMONY,  COUNTERPOINT,  ftc,  by  Corres- 
pondence. Term*  moderate.  Eastficld  House.  Mirficld,  Yorkshire. 

DR.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oxford  (1 997),  Cambridge,  Dublin,  and  Durham  Universities,  Diplomas 
of  L.R.A.M.  (1897,  ftc  ),  A.Mus.  L.C.M.,  L.Mus.  L.C.M..  F.R.C.O.. 
and  A.R.C.O. ;  Appointments  at  College  and  School  of  Music,  and 
as  Cathedral  and  Parish  Church  Organists;  Gold  Medals,  Prizes, 
"  Honours  "  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  joo.  Harmony,  Counterpoint,  Orchestration,  and  Revi- 
sion of  Compositions,  by  Post,  to  correspondents  anywhere.  Personal 
instruction  io  Theory,  Singing,  Organ,  and  Pianoforte.  Cambridge 
House,  68,  Nelson  Street,  Manchester. 

REVISION   OF   MUSICAL  COMPOSITIONS. 
Dr.  Horton  Allison,  Mus  D.  68,  Nelson  Street,  Manchester. 

MR.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  BacT, 
Dunclm,  teaches  HARMONY,  COUNTERPOINT,  ftc,  by 
Post.  Personal  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil's 
residence;  oral  84,  New  Bond  Street,  W.  Schools  attended.  Address, 
Willeraley  House,  Old  Charlton. 


DR.  HAMILTON  ROBINSON,  Mus.  Doc, 
Dunelm,  F.R  C  Lecturer  on  Harmony  in  Kane's  College, 
Lond  ,  Organist  and  Choirmaster,  St.  Stephen's,  South  Kensington 
PIANOFORTH  snd  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT, COMPOSITION,  ftc,  Personally  or  by  Correspon- 
dence. Preparation  for  University,  R.CO.  and  all  other  Exarnins- 
tions.   Classes.   54,  Baron's  Court  Road,  West  Kensington,  W. 

MR.  BRUCE  ~STEANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octavo  Anthems,  4c 
prepares  rapidly  and  systematically  for  MUSICAL  EXAMS,  in  all 
subjects,  Personally  or  by  Post.  MSS.  corrected  and  revised  for 
publicstion.   Address,  "  The  Leas,"  Clyde  Road,  Wellington,  Surrey. 

MR.  R.  STOKOE,  Mus.  Bac,  Cantab.,  F.R.C.O., 
gives  ORGAN  LESSONS  at  Christ  Church,  Down  Street, 
Piccadilly.  Harmony,  Counterpoint,  ftc,  taught  personally  or  by  Post. 
86,  Rossiter  Rosd,  Balham,  S.W. 

R.  TAYLOR,  Mus.D.,  Oxon.,  F.R.C.O.,  L.T.C.L. 

(Author  of  "Vocal  Score  Reading  Exercises  "  and  "Figured 
(lass  and  Melody  Exercisea,"  for  R.CO  Students),  prepares  CAND1 
DATES  for  MUSICAL  EXAMINATIONS  by  Post. 
Wolverhampton  Road,  Stafford. 


D 


R.  A.  W.  TOMLYN,  Mus.B.,  Dunelm,  L.Mus. 

T.C.L.,  COACHES  for  University  and  other  EXAMS.  Even 
possible  assistance  guaranteed.  Many  past  successes.  191,  Mornmr- 
side  Rosd,  Edinburgh, 

R.  W.  H.  TUTT,  Mus.  Bac,  Cantab..  l7rXm\, 

HARMONY,  COUNTERPOINT,  ACOUSTICS,  4c 


M 


M 


MR.  W.  WOLSTENHOLME,  Mus.  Bac.Oxon.. 
teaches  HARMONY  and  COUNTERPOINT  by  Correspon- 
dence. Compositions  revised.  86,  Oswald  Street,  Blackburn. 

VOICE  PRODUCTION,  STYLE.  AND  ARTISTIC  SINGING. 

MR.  F.  ST.  JOHN  LACY,  a.r.a.m.,* 

Receives  Pupils  at  his  residence.  Albany  Chambers,  York  Street, 
Queen  Anne's  Gate,  S.W.  (St.  James's  Park  Station). 
N.B. — Mr.  St.  John  Lacy  does  not  accept  Concert  engagements. 

MR.  FREDERIC  wT PARTRIDGE,  A.R.C.M- 
(strongly  recommended  by  Mr.  Santtey),  teaches  the  ART  o( 
SINGING  at  a  Studio  in  the  West-End  or  at  his  privste  residence 
11,  Manor  Grove,  Beckenham,  S.E. 

TRAINING  of  CHOIR  BOYS.  — Mr.  JAMES 
BATES  and  Staff  of  "The  London  Training  School  for 
Choristers  "  are  prepared  to  accept  ENGAGKMENTS  for  the  Train 
ing  and  Preparation  of  Choir  Boys  In  Solos  or  Chorus,  either  at  the 
Polytechnic  or  at  their  practice-rooms  or  churches.  Terms  moderate 
Address,  Mr.  Bates.  Polytechnic,  Regent  Street,  W. 

MR.  H.  DAVAN  WETTON.  Mus.  Bac,  Dunelm. 
F.R.C.O..  Organist  and  Director  of  the  Music  at  the  Foundling 
Hoapital,  has  a  VACANCY  for  an  ARTICLED  PUPIL.  Preference 
riven  to  ooe  who  can  act  as  / 
Buildings,  Gray's  Inn. 
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THE  STERN  CONSERVATOIRE  OF  MUSIC. 
Founded  i8jo.  —  Professor  Gustav  Hollaxrdbs,  Director, 
90,  WUbelmatraaae,  Berlin,  S.W.  Conservatoire :  Development  in 
■II  branches  of  Music.  Operatic  School:  Complete  Training 
for  the  Stage.  Orchestral  School  (comprising  all  solo  and  afl 
orchestra!  instruments).  Seminary:  Special  Training  for  Teachers. 
Chorus  School.  Elementary  Piano  and  Violin  School.  Principals : 
Frau  Prof.  Selma  Nicklass-Kempner.  Adolf  Schulxc,  Prof.  Ber.no 
Stolseeberg  (Vocal);  Prof.  Friedrich  Gcrnsheim,  Representing 
Director;  Ludwig  Bussler,  Hans  Pfitzner  (Composition,  Theory, 
Musical  History);  Felix  Dreyschock,  Albert  Eibenacbutx,  Prof.  Hein- 
rich  Ebrlich,  Prof.  Friedr.  Gernsbeim,  A.  Papendick,  Otto  Singer, 
Alfred  Sormann.  E.  E.  Tanbert,  L.  C.  Wolf  (Piano);  Fr.  Pocnitx 
(Harp,  Harmonium);  Otto  Dienel,  Royal  Muaical  Director  (Organ) ; 
Prof.  Gustav  Hollaendcr,  Willy  Nicking  (Violin);  Anton  Hekking 
'.Cello) ;  Emanuel  Ren  her  (Dramatic  School).  Sec  Charges :  From  133 
marks  (£6  js.)  up  to  300  Marks  (£23)  annually.  Prospectuses  may  be 
obtained  through  the  Conservatoire,  Pupils  received  at  any  time. 
Consultation  hours  from  it  a.m.  to  I  p.m.  On  September  t,  1897, 
Prof.  Bcnno  Stolienberg  (Vocal  and  Operatic  School),  Emanuel 
Reicher  (Dramatic  School),  Hana  Pntiner  (Compoaition,  Piano),  Otto 
Singer  (Piano)  entered  the  staff  of  teachers  of  the  Conservatoire. 

THE  TRAINING  of  ALTOS.— LESSONS  in 
VOICE  PRODUCTION  and  SINGING  given  by  MUNRO 
DAVISON,  L.R.A.M.  (Singing),  F.R.C.O..  L.T.C.L.,  Professor  of 
Alto  Singing,  Guildhall  School  of  Music ;  Solo  Alto,  Temple  Church; 
Organist,  dec.  Holy  Innocents',  Hornsey,  Ac. ;  Professor  of  Singing, 
Orgsn,  Pianoforte,  and  Harmony.   14a,  Stroud  Green  Road,  N. 

EBLE  COLLEGE. — There  will  be  an  ELEC- 

TION  loan  ORGAN  SCHOLARSHIP  of  the  value  of  £too 
per  annum,  on  Wednesday,  June  ti,  1898. 

The  Scholar  will  become  an  ordinary  Undergraduate  Member  of 
the  College,  and  will  be  expected  to  go  through  the  course  for  the 
degree  of  B.A.  He  will  be  required  to  commence  residence  about  the 
middle  of  October. 

Candidates  must  be  members  of  the  Church  of  England,  unmarried, 
and  of  the  usual  age  of  Undergraduates. 

There  will  be  an  Examination  in  Classics  and  Mathematics  as  well 
as  in  Organ-playing  and  Harmony.  Ability  to  accompany  Plain- 
song  is  of  the  utmost  importance. 

Further  particulars  as  to  the  duties  of  the  Organ  Scholar,  date, 
and  conditions  of  the  Examination  may  be  obtained  from  the  Bursar, 
Keble  College,  to  whom  names  must  be  sent  not  later  than  June  13. 
The  Examination  will  begin  on  the  morning  of  Tuesday,  June  at. 

OXFORD,  NEW  COLLEGE,  CHORISTER- 
SHIPS  -The  Trial  of  Voices  to  fill  VACANCIES  in  the  Choir 
School  will  be  held  on  Wednesday.  July  13.  Candidates  must  have  a 
good  ear  and  good  voice,  and  should  be  between  9  and  12  yesra  of  age. 
For  particulars,  apply  to  the  Precentor.  Names  to  be  sent  in  by  July  9. 

CHORAL  SCHOLARSHIP.   December  10,  1898, 
to  April  m,  1899.    For  particulars,  apply  to  G.  Luard,  7,  Rue  du 
Hamcau,  Pau,  France.  

SOLO  BOY  WANTED,  for  private  Chapel.  Arc 
about  12.    Board,  lodging,  and  good  education  free.  Evelyn, 
Countess  of  Craven,  Aahdown  Park,  Shriveoham. 

SOLO  TENOR  and  CO N TRALTO  WANTED,  for 
the  Choir  of  the  American  Church,  Nice.  Season,  October  1  to 
May  31.  Salary,  £85  each.  Early  application  desired.  John  W. 
Potter,  22,  Queen  Street,  Deal,  Kent. 

T~ENOR  WANTED^  for  St.  Stephen's,  South 
Kensington.  Experienced  sight  reader.  Three  attendance*, 
Sunday.  Friday  evening  rehearsal.  Usual  festivals.  £20.  Vacancy 
also  for  Choir  Boy.   Address,  Dr.  Hamilton  Robinson,  at  the  Church. 

ALL  SAINTS'.  Margaret  Street.— A  TENOR  is 
REQUIRED.  Salary.  £2}.  Good  reader  indispensable.  Apply, 
by  letter,  to  Mr.  W.  S.  Hoytc.  6H,  Boundary  Road.  N.W.  

COLO  BASS  WANTED,  for  Denver  Cathedral, 

vJ  Colorado,  U.S  A.  Good  Churchman  and  musician.  Two  hours 
workaday  Salary,  £180  per  year.  Large  field  for  teaching.  Addreas, 
Dr.  J.  H.  Gowcr,  3,  Copthall  Buildings,  London,  E.C. 

SOPRANO  wishes  to  make  one  of  QUARTET 
PARTY ;  or  would  join  Contralto  for  duets,  4c.    Letters  only. 
G.,  19,  Legard  Road,  Highbury,  N. 

RGANIST  and  CHOIRMASTER  WANTED,  for 

Rosslyn  Hill  (Unitarian)  Chapel,  Hampstead.  Mutt  be  good 
executant  and  possess  tact  and  experience  in  training  choir  of  ladiea 
and  gentlemen.   Sunday  morning  and  evening  services,  occasional 

practice.     Salary,  £30,    Apply,  stating 
1  Charles  Weiss.  Birch 


THE  VIRGIL  PIANO  SCHOOL 


AND 


SCHOOL 
OF  PUBLIC  PERFORMANCE. 


A.  K.  VIRGIL,  Principal, 

Specialist  in  Pianoforte  Technic. 

ASSISTED  BY  COMPETENT  TEACHERS  TRAINED  IN 
THE  SPECIAL  METHODS  EMPLOYED 

ALBERT  BATE, 

Secretary  and  Assistant  Instructor. 

V  ^  Special  Ttacken'  Session  will  bt  htld  during  A  ugust,  1898. 
Low  hers.   Send  /or  "  Teachers'  Circular." 

THE  STUDY  OP  THE  PIANOFORTE  THE  SPECIALTY. 
THE  VIRGIL  CLAVIER  METHOD  GIVES  A  POSITIVE  AND 

PERFECT  TECHNIC. 
PUPILS  CAN  ENTER  AT  ANY  TIME. 
NO  ENTRANCE  OR  EXAMINATION  FEE. 
INTERESTING  PROSPECTUS  FREE. 


O 


festivals,  snd  week  evening  practice, 
age,  experience,  and  enclosing 
Bank,  Hampatead.  N.W. 


ORGANIST  and  CHOIRMASTER.— An  Organist 
and  Choirmaster  is  WANTED  for  Queen's  Cross  (Presbyterian) 
Free  Church,  Aberdeen.  Willis  Orgsn.  Salary,  £70  per  annum. 
For  conditions  of  appointment,  apply  to  Mr.  Thomas  Hector,  46, 
Fountsinhall  Road,  Aberdeen,  with  whom  applications  and  testi- 
monials should  be  lodged  on  or  before  June  15. 

ST.  CLEMENT  DANES.  Strand,  W.C.— ASSIST- 
ANT-ORGANIST  REQUIRED  (Unpaid).  One  who  could 
also  sing  in  Choir  (Tenor  voice)  preferred.  Write,  Mr.  F.  J. 
Marthmcnt. 


Address:  THE  SECRETARY, 

Viaoit.  Piano  School, 
CLAVIER  HALL,  is,  PRINCES  ST.,  HANOVER  SQ..  W. 


MY  DEAR  MR.  VIRGIL, 
I  feel  it  both  a  pleasure  and  a  duty  to  say  to  you  and  to  the 
world  that,  after  a  careful  study  of  the  principles  of  your  wonderful 
invention,  the  Practice  Clavier,  and  a  thorough  use  of  the  instrument 
in  my  own  practice,  I  find  it,  not  merely  an  old  time  dumb  keyboard 
(good  simply  for  the  silence  it  brings),  but  it  is  without  doubt  the 
most  powerfu  1  swakener  of  the  vital  forces  of  the  pianist  that  has  ever 
been  discovered. 

The  use  of  your  instrument  proves  that  it  ia  not  the  much  hearing 
of  musical  sounds,  but  the  exact  making  of  playing  movements  (which 
also  means  a  right  stste  of  muscles  and  nerves),  which  makes  effective 
piano  plsying. 


The  method  of  study  snd  practice  which  your  unparalleled  and 
original  technic  course  and  the  Clavier  make  possible  is  deserving  of 
the  highest  praise. 


The  exacting  demands  which  the  relentless  clicks  of  the  Clavier 
make  upon  the  fingers  reach  the  nerve  centres,  snd  thus  control 
movements  as  plsying  movements  were  never  before  controlled. 

I  was  quite  fearful  that  those  unmusical  clicks,  so  unlike  the  beau- 
tiful tones  of  my  piano,  would  make  my  touch  unmusical  also,  but 
results  prove  the  contrary 

I  sm  s  thorough  believer  in  and  advocate  of  the  Clavier  and  its 
theories,  and,  trusting  that  m)  opinion  of  your  invaluable  invention 
will  have  some  weight,  I  earnestly  recommend  the  Clavier  to  all 
pianists  without  exception,  and  to  students. 

Believe  me,  youra  sincerely, 

VLADIMIR  DE  PACHMANN. 


Tub  Virqil  Practice  Clavier  (British)  Compart  (Limited). 


ORGANIST  and  CHOIRMASTER  (A.R.C.O.)  of  a 
West-End  Church  desires  RE-ENGAGEMENT  in  same  caps- 
city  in  or  near  London.  A.  V-.  2o.J.imbnrg  Road,  New  Wandsworth. 

RE- APPOINTMENT  desired,  ORGANIST- 
CHOIRM ASTER  or  SCHOOL  MUSIC-MASTER.  Skilful 
performer  snd  trainer.  Excellent  teacher.  Other  qualifications. 
Musical  services.  Fine  organ  (recitalist).  F.R.C.O.,  10,  Devonsbite 
Road,  Greenwich. 

MR.  BERTRAM  SOUTHALL  (Bronze  Medalist) 
desires  POST  ss  ORGANIST.    Good  orgsn.    Apply,  su  ' 
salary  and  opportunities  for  obtaining  pupils,  Charlbury.  Oaon. 

DEPUTY- ORGANIST  for  SUMMER  HOLI- 
DAYS.—Mr.  H.  H.  L.  MIDDLETON.  Mus.B  .,  Cantab., 
F.R.C.O..  Ac  ,  will  be  glad  to  officiate  as  above  at  Seaside  Holiday 
Resort.   Address,  Dollia  Road,  Finchley,  N. 


DEPUTY.— Mr.  AUGUSTUS  TOOP  can  DEPU- 
TISE during  August.  Seaside  preferred.    79.  Walm  Lane, 
Willesden  Green,  hTW.  

WANTED,  by  a  Young  Man  who  has  been  used  to 
a  large  organ  and  ia  deairoua  of  improving  himself,  s  POST 
as  ASSISTANT-ORGANIST  and  TEACHER.  Easy  terms  on  be 
arranged ;  with  or  without  board.  Pedal,  Messrs.  Novetto  &  Co., 
Ltd.,  1,  Berners  Street,  W. 
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OKOANIST    (Lady),    experienced,   is    open  to 
DEPUTISE.   London  or  suburbs.  North  preferred.  Excellent 
testimonials.  Apply,  E.L.J.,  ioi,  Lord»hip  Rd  ,  Stoke  Newington,  N. 

EXPERIENCED  TUNER  and  REPAIRER 
REQUIRED,  for  permanency,  in  >  Provincial  firm.  Only  Heady 
and  good  workmen  need  apply.  C.  0.,  Novella  ft  Co..  Ltd.,  1, 
Berners  Street,  W. 

PIANOFORTE  TUNER  WANTED.  Must  be  a 
thoroughly  experienced  Man,  with  first-class  referrncea.  Apply, 
stating  age,  wagea  required,  and  enclosing  photo,  to  C.  Taphouse  and 
Son.  Music  Rooms,  3,  Magdalen  Street,  Oxford 

W~~ANTED7  at  once,  competent  TUNER  and 
REPAIRER,  with  thorough  knowledge  of  Harmoninma  and 
Organs.  Permanency  to  a  suitable  man.  Apply,  Arnfield'a  Music 
Warchouae,  Dotgtlley.  North  Walea.  

WANTED,  First-class  TUNER  of  PIANO- 
FORTES and  AMERICAN  ORGANS.  Moat  be  thoroughly 
competent  and  reliable.  Highest  referencea.  Apply,  with  photo, 
stating  salary  required  and  experience,  J.  Herbert  Marshall,  Leicester. 

EXPERIENCED  TUNER^and  REPAIRER  of 
Pianos  and  Organs  WANTED.  State  age,  salary  required, 
and  reference,  with  photo.   Only  steady  men  netd  apply.  Ji 


immediately,  a  first-class 


photo, 


PIANO  TUNER.  A  permanent  and  good  berth  for  a  steady 
Apply,  Mating  wages  required,  references,  age,  and  enclosing 
to  Duck,  Son  and  Pinker.  Bath. 


WANTED,  immediately,  a  first-class  out-door 
PIANOFORTE  TUNER,  for  the  Country  A  permanent  berth 
far  a  good,  steady  man.  Address,  Alpha,  Messrs.  Novello  &  Co  ,  Ltd., 
1,  Bernera  Street,  W. 

WANTED,  a  good,  reliable,   and  experienced 
TUNER.  One  with  knowledge  of  Harmoniums  and  Organs 
preferred-  Must  be  steady.  Send  photo  and  referencea,  wages  required, 


■aw, 

age,  Ac  ,  to  Arthur  Wood,  Station  Road,  Rcdhill,  Surrey. 


PIANOFORTE  TUNER 
Thorough  knowledge  of  all 
Harmoniums.  Highest 


ENGAGEMENT. 

;  also  American  Organs  and 
,  3,  Lochaber  Rd.,  Lee,  S.E. 


PIANOFORTE   TUNER    open    to  ENGAGE- 
MENT. Reliable,  steady  man.  American  organs,  harmonium*, 
ordinary  repairs,  &c.    Ref*.  good.    Frank,  Novello  &  Co  ,  Ltd.,  W. 

PIANOFORTE  TUNER  desires  SITUATION. 
First-class  ont-door  experience.  Understands  Reed  Organs. 
Knowledge  of  Pipe  Organ ;  small  repairs.  Steady,  married.  Address, 
U.,  Messrs.  Novello  A  Co.,  Ltd.,  1,  Berners  Street,  W. 


w 


ANTED,  ENGAGEMENT  as  TUNER  and 

r"  REPAIRER.  All-round  man.  Thorough  knowledge  of  Har- 
inms  and  American  Organs.  Twelve  years'  experience.  Good 
encea.  A.  E.  J..  Novello  ft  Co  .  Ltd.,  t.  Bernera  Street.  W. 


MANAGER  or  Tuner  and  Salesman's  BERTH 
REQUIRED.  Experienced  in  Tuning  and  general  Music 
trade.  Good  referencea.  Apply  to  O.  V.,  Novello  and  Co.,  Ltd., 
1.  Berners  Street,  W. 

PARTNER  WANTED,  in  an  old-established 
PIANOFORTE  and  MUSIC  BUSINESS  in  an  important 
Provincial  Town,  to  take  the  place  of  a  partner  retiring.  Further 
particulars  on  application  to  B00A  fide.  Novello  A  Co..  Ltd.,  1,  Berners 
Street.  W.  

SLEEPING  PARTNER  or  LOAN  REQUIRED. 
—Advertiser,  several  years  established  in  beat  West-End  street, 
desires  to  EXTEND  the  BUSINESS  in  Pianoa.  Organs,  general 
Instruments,  especially  in  the  Hire  Department,  which  renders  splendid 
returns.    S.  P„  Novello  ft  Co.,  Ltd..  1.  Berners  Street,  W. 

WANTED,  to  PURCHASE,  a  good  TEACHING 
CONNECTIONj  with  Organ  Appointment  preferred.  State 
price  and  particulars  to  Piano,  Novello  &  Co.,  Ltd.,  1,  Berners  St.,  W. 

MUSICALCONN  2CTION  (Piano). — An  A.R.C/M. 
(Piano)  wishes  to  PURCHASE  above  from  a  Lady  retiring. 
Teaches  also  Harmony,  Mandoline.  A.R.C.M.,  28,  Filey  Avenue, 
Upper  Clapton,  N. 

PIANO  MUSIC  BUSINESS  and  large  TUNING 
CONNECTION  for  SALE,  in  riaing  town  in  Midlands.  Shop 
and  dwelling-house  situate  in  best  part  of  main  street.  No  opposition 
Price  and  full  detaila  on  application.  Good  opportunity  for  first  class 
Tuner.   Apply.  Nemo.  Novello  ft  Co.,  Ltd.,  1,  Bernera  Street.  W. 

WANTED,  an  ASSISTANT  in  a  PIANOFORTE 
WAREHOUSE  (London).   Must  be  a  good  salesman  and 
tuner  and  not  object  to  out-door  work.  One  accustomed  to  a  fairly 


good-class  business  and  knowledge  of  sheet  music  preferred.  Apply, 
with  full  particulars  as  to  experience,  sge,  and  salary  required,  to 
R.  K.,  Novello  ft  Co..  Ltd..  1,  Berners  Street,  W. 


WANTED,  smart  MAN  for  Small  Goods  Depart- 
ment in  wholesale  London  House.  Must  thoroughly  under- 
stand goods,  maker*,  qualities,  handling.  Wagea,  43*.,  snd  good 
r> rospects.  Apply,  stating  experience,  Violins,  Messrs.  Novello  ft  Co., 
Ltd..  1,  Berners  Street,  W. 


CHEET  MUSIC  DEPARTMENT. 
O   competent  MAN  to  take  charge  of  Sheet 


-WANTED, 

London  Warehouse  supplying  country  Branches.  Slusi  know 
catalogues  and  be  a  careful  Stock-keeper.  Opportunity  to  a  young 
pushing  man,  as  department  ia  capable  of  great  extension.  Apply, 
stating  experience  and  wagea,  Songa,  Mesaia.  Novello  &  Co.,  Ltd., 
1,  Bernera  Street,  W. 


MUSICSELLERS  (Home  and  Abroad)  desiring 
sole  LOCAL  AGENCY,  write  for  prospectus,  terms,  and 
catalogue,  free.   Harmonic  Publishing  Company,  Wandsworth,  S.W. 

BOOKKEEPER  and  PIANO  SALESMAN 
WANTED.  Excellent  opening  for  a  good,  pushing  man. 
State  salary  required,  referencea,  and  enclose  photo,  to  Orpheus, 
Messrs.  Novello  ft  Co.,  Ltd.,  1,  Berners  Street,  W. 

TO  MUSIC  PUBLISHERS.— Gentleman,  Mua. 
Bsc.  F.R.C  O.,  con  in  tutor  to  Nnvello's  Anthems.  &c,  and 
composer  of  wide  experience,  desire*  POST  aa  EDITOR  and 
REVISER  for  one  or  two  days  a  week.  Address,  Author.  Novello  ft 
Co.,  Ltd.,  1,  Berners  Street,  W. 

ORGANISTS,    CHOIRMASTERS,    and  others 
requiring  only  a  limited  number  of  their  Compoaitiona,  should 
aeod  for   D1NHAM,   BLYTH   ft  CO.'S   SPECIMENS  (free). 


Kyries,  Anthems,  Ac,  from  14  copies  and  upwards. 
Street,  London.    Eatablished  1874. 


28,  Fencburch 


N 


EW  ORGAN    STUDIO,  with  Three-manual 

PIPE  ORGAN,  blown  by  water.   Terms  for  Practice,  ts.  per 
••'our.   At  Smyth's  Music  Depot,  34,  London  Road,  Forest  Hill,  S.E. 

ORGAN  PRACTICE.    Three  manuals  and  pedals. 
One  shilling  per  hour.    The  South  London  Organ  Studio, 
343.  Coldharbour  Lane,  cloae  to  Brixton  Station. 

ORGANS  (New  and  Second-hand)  for  SALE, from 
£ao,  with  pedals.  Instruments  for  Church,  Chapel,  and  College, 
built  on  the  most  modern  principles,  at  Bedwell  and  Sons',  Cam- 
bridge Organ  Worka,  Cambridge. 

ORGAN,  in  Country  Church,  for  immediate  SALE. 
Several  new  and  second-hand  Organs,  with  j-i  manuals. 
W.  E.  Richardson.  Central  Organ  Worka.  Hulmc,  Manchester. 

CHURCH  ORGAN,  two  manuals,  good  as  new. 
In  thorough  order,  14  stops;  good  case.  Speaking  front 
pipes.  A  very  perfect  instrument.  Will  be  sold  cheap.  Room 
wanted.   W.  Beales,  Organ  Builder,  Limes  Road.  E.  Croydon,  Surrey. 


"WALKER"  ORGAN,  in  Brunswick  Wesleyan 

W  Chapel,  Macclesfield.  Two  manuals  and  pedals.  26  stops, 
double  on  each  manual.  Handsome  case,  in  good  order.  Francis 
Hill.  Macclesfield.  

ORGAN  for  SALE. — Chamber  Organ:  one  five- 
octave  manual,  two-octave  Coot  pedals,  by  Thos.  Willis,  in 
good  condition,  to  be  SOLD.  Room  needed.  £10  cash.  Address, 
Mr.  Anderson.  19,  Lavender  Grove,  Dalston. 

TWO-MANUAL  PIPE  ORGAN.— Practically  a 
new  instrument.  Manuals,  CC  to  A  ;  pedals,  CCC  to  P.  To 
effect  an  earlv  aale,  130  Guineas  would  be  accepted.  Also.  i-Manual 
Ditto :  8  stops,  full  compsss.  Bourdon  pedals,  63  Guineas.  Exceptional 
value.  Wm.  Stoneham,  32,  Harlewood  Crescent,  Westbourne  Pk.,  W. 

RGAN  for  SALE.   Now  in  St.  Thomas's  Church, 

Kendal.   Two  manuals  and  pedal.    23  speaking  stops ;  it-  ft.  on 
both  manuals.  Open  and  Bourdon  on  pedals, 
to  J.  Smallwood  winder,  Heathfield,  Kendal. 

ORGANS  (Church),  faithfully  built,  in  thorough 
order.  Two  1 


O 


Apply,  for  particulars. 


Ingram,  361.  Liverpool  Road,  London, 


),  faithfully  built,  in  th 

atid  pcd»«i-£ioo ,  ditto,  *t 


T 


WO  -  MANUAL    and    PEDAL  AMERICAN 

ORGANS.  A  163-guinea  "  Bell,"  two  manuals  and  pedals.  85 

Euineas;  a  ditto,  13  guineas ;  a  93-guinea  two- manual  "Alexandre" 
larmonium,  22  stops,  33  guineas.  Also  several  large  Organs  and 
Harmoniums  by  Bell,  Karn,  Alexandre,  Trayser,  4c.  one-third  usual 
price.  Messrs.  Stagg  and  Sons,  36.  Red  Lion  Street,  Holborn. 

Q  GUINEAS.  — AMERICAN  ORGAN  (list  price, 

to  guineas),  11  stop*,  including  two  knee-stops  and  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana ;  two  octave  coupler*,  hand- 
some high  case ;  in  use  about  four  months ;  ten  years'  warranty ;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  higher-class 
Instrument.  D'Almaine  and  Co.  (established  113  yeara),  91,  Finabury 
Pavement,  E.C.  Open  till  7.    Saturday!,  3.  

14,  GUINEAS.— PIANO,  solid  iron  frame  upright 

grand  (list  price  13  guineas);  full  compass,  trichord,  celeste 
action,  Ac  ;  in  handsomely  carved  walnut  wood  case,  four  feet  in 
height ;  in  use  only  six  months;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom ;  ten  years'  warranty ;  eaay  terms  arranged  . 
full  price  paid  will  be  allowed  if  exchanged  for  a  higher  claaa  instru- 
ment within  three  years.  D'Almame  and  Co.  (established  113  yeara), 
91,  Finsbury  Pavement,  City.   Open  till  7.   Saturdays,  3.  

IGH-CLASS  PIANO,  with  College  of  Organists' 

Pedal  Attachment ;  both  new  eight  months  ago.    £30;  worth 
Apply,  R..77.  Bartholomew  Road.  N.W. 


H 
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BECHSTEIN  PIANO  (Ovemtrung).    Like  new. 
Fine  tone.  Great  bargain,   u,  Parkhurtt  Road,  Holloway,  N. 

DRAWING-ROOM  GRAND  PIANOFORTE,  by 
Broad  wood,  FOR  SALE,  in  a  unique  and  magnificent 
caae  of  Amboyna  wood  (similar  to  a  grand  supplied  to  Her  Majesty 
(he  Queen  and  now  at  Windsor  Castle),  originally  made  to  the  order 
of  Countess  Harborough ;  In  excellent  condition  and  will  make  a  very 
handsome  addition  to  any  well  appointed  public  or  private  room. 
Length,  8  ft.  l  in. ;  width,  4  ft  4  in.  Price  Fifty  Guineas.  May  be 
in  Plymouth  by  appointment.    Apply,  Box  44,  Post  Office, 


R 


UMMENS'  PEDAL  ATTACHMENT  for  SALE. 

In  good  condition.  Price  £3.  Apply,  W.  J.  Morison,  5,  North- 
Road,  Tulse  Hill  Park,  S.W. 


OR  SALE.— CELLO,  "Steinbr,"  slightly  under- 

sire^in  strong  new  case.  Tone  excellent.  Last,  The  Grange, 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 

PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1841.) 


Bv  Royal  Appointment. 


NORMAN  &  BEARD, 

Organ  Builders, 
NORWICH  AND  LONDON 

(Established  1870), 

Have  recently  reatored  the  following  Organs:— 

BOMBAY  CATHEDRAL; 
ST.  PAUL'S,  PADDINGTON; 
THE  TEMPLE  CHURCH,  LONDON; 
ALL  SAINTS',  MARGARET  STREET,  LONDON. 
N.B.— Estimate*  for  New  Organ*  or  Reconstructions  free. 


Testimonial  prom  Dr.  PEACE,  or  Liverpool:— 

"January  44. 1897. 
"  I  have  much  pleasure  in  expressing  my  high  opinion  of  the  Organ 
yon  have  erected  in  Trinity  Presbyterian  Church,  Birkenhead.  Aa 
regards  its  general  quality  of  tone,  the  instrument  possesses  those 
characteristics  which  are  always  associated  with  high-claaa  workman- 
ship, whilst  the  mechanical  part  of  it  is  everything  that  the  moat 
exacting  could  wiah. 

"  So  far  as  my  experience  with  your  work  goe*.  I  think  it  is  decidedly 
one  of  the  best  instruments  you  have  built,  and  I  think  the  congrega- 
tion has  every  reason  to  be  congratulated  on  the  possession  of  a  really 
excellent  specimen  of  genuine  artistic  Organ-building. 

Yours  very  truly. 
______  "A.  L.  PEACE." 

Address: 

NORMAN  &  BEARD, 

*4.  QUEEN  VICTORIA  STREET,  LONDON  EX. 


Awarded  Medal  of  Honour  at  the  International  Inventions 
London,  1885. 

THE  ONLY  AWARD. 

RUMMENS' 

Organ  Pedal  Attachment 

FOR  PIANOFORTES. 


DETACHABLE  PEDAL  BOARD. 
EQUAL  TO  ORGAN  PRACTICE. 


Testimonials  from  all  the  Chief  Organists  of  the  day. 
Writ*  for  particulars  to 

H.  J.  RUMMENS, 

1,  WYNNE  ROAD,  Ute  47.  CHURCH  ROAD.  BRIXTON,  S.W. 


ORGAN  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  This  action  sur- 
passes all  mechanical  actions  for  prompt  and  Organ-like  Touch.  It  i* 
leas  expensive,  eaay  to  attach,  and  does  not  injure  the  most  delicate 
Pianoforte.  Proapectus,  with  full  description  and  price  lists,  on 
application  to  Norman  and  Beard,  *4.  Queen  Victoria  St  .London,  B.C. 


M 


specially  for  the  Sale  of  Musical  Property. 

ESSRS.  PUTT1CK  and  SIMPSON,  Auctioneers, 

7.  Lciceater  Square,  London.  W.C.,  bold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  toth  of  every 
month.  Sale*  of  Musical  Libraries.  Muaic  Platea,  and  Copyrights, 
Trade  Stocks,  Manufacturers'  Plant,  &c,  are  held  as  occasion  may 
require.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.   Terms  on  application.   


CASSOCKS,  BLACK  and  COLOURED,  tailor- 
made  Surplices,  Stoles,  Altar  Linen,  Baga.  Priest's  wife  haa 
targe  stock  ready.  Caasocks  and  Surplices  cut  and  placed  for  making. 
Apply,  letter  only,  Surplice,  6,  Southampton  Street,  Strand,  W.C. 

FOR  SALE,  the  following  Copyrights:  ORIGINAL 
CHURCH  MUSIC.  60  Hymn  Tunes  of  various  metre*.  44 
Single  and  Double  Chant*,  22  settings  of  Kyrie  and  Sanctua,  and  6 
Doxologies.  80  engraved  plates.  Crown  4  to.  CANTICAECCLESI.il 
NOVA.  48  Hymn  Tune*  of  various  metres  (with  words).  87  Steteo- 
t>  ped  plates.  Imperial  1  Gmo.  Favourablt  Revitxn  by  ItaJing  mutual 
journals  and  CHurch  compostrs,  and  lampU  pagti  on  application. 
Address,  C.  H.  Perrot  (composer),  23,  Wigful!  Road.  Sheffield. 


ANTED,  HYMNSofthe  ANCIENT  CHURCH. 

f  Translated  by  Nbrle.  Fir»t  Serie*.  Threepence.  Novello, 
Ewer  and  Co.  Address.  H.  L.  Bsrrctt,  St.  Andrew  *.  Watford. 


w 


416, 


Four  Weeks' Subscription,  9d.  Copy  posted  weekly.  No  Agency  fees. 

MUSICAL  EMPLOYMENT:  a  Weekly  Record  of 
Professional  and  Trade  Appointments  Vacant-  100  Vacancies 
every  week.  The  Royal  Road  to  Engagements.  Slnutal  Employ- 
mtnt  (Dep.  T),  jo,  Upham  Park  Road.  Chiswick.  

CHOIR  BOYS'  CARD,  containing  the  necessary 
RUDIMENTS  of  MUSIC  and   SINGING  EXERCISES. 
Compiled  by  C.  Sydney  Vinnino.   Price  Twopence. 
 London  :  Novellq  and  Company.  Limited.  

Now  Ready.  On  the  tat  of  each  Month.  as8  Cols.  2d. ;  Post  free.  |M. 

jyjUSICAL   OPINION    and    MUSIC  TRADE 


REVIEW.   150,  Holborn  Bars,  E.C. 


CHORISTER'S  AID  TO  MONOTONING  the 
Confession,  Lord'*  Prayer,  and  Creeds.  By  C.  S.  Fosebrv, 
B.A.,  A.R.C.O.,  Choirmaster  to  the  Church  Choral  Union  (Howden 
Deanery,  York*).   Price  Threepence. 

London:  Novello  and  Company,  Limited. 


HUMOROUS  PART  SONG  FOR  S.A.T.B. 

TOM,  THE  PIPER  S  SON.    By  A.  Ben  Allen, 
Com  poser  of  "  Dickory,  dickory,  dock."  Price  jd 

London:  Novello  and  Company.  Limited.  

EW    MUSIC    by   wT"  WOLSTEN  HOLME, 
Mu,  B*ca Series  of  organ  pieces. 

No.  1.  Scherzo  in  F  

„  2.  Prelude  in  A  flat  and  Allegretto  in  F 

Other  number*  will  be  published  shortly. 
Novello  and  Company,  f  ' 


N 


t..6d. 
is.  6d. 


Third  Thousand. 

TE  DEUM  LAUDAMUS  in  G.    By  Alpred  J. 
Dye.   Price  4d. 

Novello  and  Company,  Limited. 


Fourth  Thousand. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 
By  William  S.  Vinnino,  Mus.  Bsc.  Cantab.   Price  3d. 
:  Novello  and  Company,  Limited. 
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Trinity  College  London  (Music) 

Instituted  187a. 
MANDEVILLE  PLACE,  MANCHESTER  SQUARE,  W. 


President : 

The  Right  Hon.  Loud  COLERIDGE,  M.A.,  Q.C. 
Warden : 

Phopessob  E.  H.  TURPIN,  Mus.D. 

Director  of  Examination*: 
Propbsson  JAMES  HIGGS,  Mus.B. 

Professor  J.  GORDo'n'sAUNDERS,  Mui.D. 

HIGHER  EXAMINATIONS  IN  MUSIC. 
The  FIFTIETH  HALF-YEARLY  EXAMINATIONS  at  under 
will  take  place  at  the  College  in   Mandeville  Place,  W.,  from 

July  18  tO  *6,  THE  LATEST  TIME  FOR  ENTERING  BEING  JUNE  lB. 

The  Higher  (Professional)  Examinations  are  open  to  all  Persons 

(whether  students  of  the  College  or  not). 

DIPLOMA  OF  ASSOCIATE  IN  MUSIC  (A.Mua.  T.C.L.). 

Candidates  are  required  to  pass  the  Matriculation  Examination,  or 
an  equivalent,  and  to  satisfy  the  Examiners  in  the  following 
subjects:  Harmony  (up  to  four  parts).  Counterpoint  (three  parts). 
Musical  History,  and  either  Choir  Training,  or  Vocal  and  Aural 
Physiology,  or  Elementary  Acoustics.  Examination  fee,  £t  2s. 
(and  Matriculation  Examination  fee,  ios.  6d.). 

DIPLOMA  OF  LICENTIATE  IN  MUSIC  (L.Mua.  T.C.L.1. 
Candidates,  except  in  the  case  of  a  Graduate  in  Music  of  a  British 
University,  "i  ust  previously  have  obtained  the  Grade  of  Associate 
in  Music.  The  Examination  will  include  the  following  subject* : 
Harmony  (five  parts),  Counterpoint  (five  parts).  Double  Counter- 
point, Imitation,  Canon  and  rugue.  Form  and  Instrumentation. 
Examination  fee,  £3  3s. 

HIGHER  CERTIFICATES,  PRACTICAL  DIVISION. 
Candidates  for  the  Higher  Certificates  (Practical  or  Theoretical)  are 
not  required   to  pass  the  Matriculation  Examination.  The 
subjects  of  Examination  are  :— 

L  Pianoforte  Playing,  with  the  titles  of  Associate  Pianist 

(A.T.C.L.  Pianist)  and  Certificated  Pianiit. 
il.  Organ  Playing,  with  the  title*  of  Organ-Associate  (A.T.C.L. 

Organist)  and  Certificated  Organist. 
HI.  Solo-Singing,  with  the  titles  of  Associate- Vocalist  (A.T.C.L. 

Vocalist)  and  Certificated  Vocalist, 
iv.  Orchestral  Instruments,  with  the  titles  of  Associate- Violinist 
(A.T.C.L.  Violinist),  &c  ,  4c. 
Examination  fee,  fx  21.  each  subject. 
A  Prire  of  the  value  of  Five  Guineas,  presented  by  Dr.  Thomas  J. 
Colman,  Chairman  of  the  Bristol  Centre  for  Local  Examinations,  is 
awarded  annually,  in  July,  to  the  Candidate  gaining  the  highest 
number  of  marks  of  the  year  in  Pianoforte  Playing  at  the  Higher 
Examinations. 

HIGHER  CERTIFICATES,  THEORETICAL  DIVISION. 
Subjects:    Harmony,  Counterpoint,   Instrumentation,   &c,  4c. 
ce  fee,  £1  is.  each  subject. 

PRACTICAL  LICENTIATESHIP. 
are  required  to  pass  (1)  a  Practical  Examination  of 
te  Standard,  and  U)  Examinationa  in  Harmony  and 
point,   Examination  fee,  £3  3s. 

and  forms  of  application  may  be  had  from  the  under- 


SHELLEY  FISHER,  Secretary. 


Just  Published. 


A  Handbook  of 
Examinations  in  Music 


CONTAINING 


600  QUESTIONS,  WITH  ANSWERS 


IN 


THEORY 

HARMONY 

COUNTERPOINT 

FORM 

FUGUE 


ACOUSTICS 
MUSICAL  HISTORY 
ORGAN  CONSTRUC- 
TION AND 
CHOIR  TRAINING 


TOGETHER  WITH 

MISCELLANEOUS  PAPERS  AS  SET  BY  VARIOUS 
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ERNEST  A.  DICKS, 

of  the  Royal  College  of  Organists,  Member  of  the 
Incorporated  Society  of  Musicians,  Ac. 

In  boards,  price  Three  Shillings  and  Sixpence. 

N'OVELLO  AND  COMPANY,  Limited. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 


BY 
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HER  MAJESTY  THE  QUEEN 
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REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of,  their 
newly  introduced  and  improved  straight  and  cross  strung 

HORIZONTAL 

AND 

UPRIGHT  PIANOFORTES. 


33.  GREAT  PULTENEY  STREET  (near  Regent  Street), 
LONDON,  W. 
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Childs  Clarke,  the  Kev.  W.  St.  Hill  Bourne,  and  others,  with  Tunes 
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Stainer. 
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THE  ASSOCIATED  BOARD  OF  THE 
R.A.M.  AND  R.C.M. 

FOR 

LOCAL  EXAMINATIONS  IN  MUSIC. 


President  : 

H.R.H.  THE  PRINCE  OF  WALES,  ICG. 


SCHOOL  EXAMINATIONS. 
Period  B. 

These  Examinations  will  be  held  throughout  England, 
Scotland,  Ireland,  and  Wales  during  June  and  July. 

THE  ASSOCIATED  BOARD'S 
EXHIBITIONS. 

The  Board  offers  SIX  EXHIBITIONS,  each  tenable 
for  two  years,  and  open  to  all  Candidates  who  took 
Honours  in  1898  at  the  Local  Centre  Examinations,  Junior 
and  Senior  Grades,  and  who  have  passed  a  School  Exami- 
nation. 

The  Exhibitions  will  be  as  follows : — 
Two  for  Pianoforte.    R.A.M.  and  R.C.M. 
One  for  Violin  (or  other  Strings).  R.A.M. 
One  for  Singing.  R.A.M. 

One  for  Organ,  Harp,  or  other  Orchestral  Instrument. 

R.C.M. 

One  for  Composition.  R.C.M. 
Three  at  the  R.A.M.   Three  at  the  R.C.M. 
Candidates  will  be  required  to  pass  a  competitive  exami- 
nation, for  which  a  fee  of  One  Guinea  will  be  charged. 
Due  notice  will  be  given  to  all  eligible  candidates. 

SAMUEL  AITKEN,  Hon.  Secretary. 
Central  Office,  32.  Maddox  Street,  I  -on don,  W. 


With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem,  entitled, 
"Lead,  kindly  Light"  by  D.  Pughe-Evans, 
and  a  Portrait  of  Sir  Alexander  Mackenzie, 
specially  taken  for  this  paper  by  Messrs. 
Russell  and  Sons. 

THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
JUNE  1,  1898. 

ALEXANDER  CAMPBELL  MACKENZIE. 

Heredity  is  a  marked  characteristic  of  the 
Mackenzie  family.  Music  has  permeated  four 
generations.  The  great-grandfather  of  the 
subject  of  this  sketch  was  a  member  of  the 
Forfarshire  Militia  Band.  His  son,  John 
Mackenzie  (1797-1852),  was  a  violinist  in 
Aberdeen  and  afterwards  in  Edinburgh.  His 
son,  Alexander  (1819-1857),  the  father  of  Sir 
Alexander,  was  quite  a  distinguished  violinist 
in  the  Scottish  capital.  He  was  a  pupil  of 
Sainton,  in  London,  and  of  Lipinski,  at 
Dresden.  Moreover,  he  was  the  first  Scottish 
musician  to  go  to  Germany  to  complete  his 
musical  education.  An  excellent  soloist,  a 
first-rate  musician,  and  an  admirable  player  of 


Scotch  airs,  he  was  a  great  favourite  in  Edin- 
burgh, where  he  led  the  orchestra  at  the 
Theatre  Royal.  He  also  edited  the  "  National 
Dance  Music  of  Scotland,"  and  his  premature 
death,  at  the  age  of  thirty-eight,  caused 
genuine  regret. 

Alexander  Campbell  Mackenzie,  his  dis- 
tinguished son,  was  born  in  Edinburgh, 
August  22,  X847.  Young  Mackenzie's  earliest 
recollections  are  associated  with  histrionic 
surroundings.  He  became  impregnated,  so  to 
speak,  with  dramatic  feeling,  the  natural 
consequence  of  his  childhood's  environment. 
Moreover,  he  was  reared  in  an  atmosphere  of 
music.  He  received  his  first  lessons  in  music 
— pianoforte  and  violin — at  a  very  early  age, 
and  went  to  Hunter's  school  for  his  general 
education.  It  so  happened  that  young  Bartel, 
a  member  of  Gungl's  band,  had  settled  in 
Edinburgh.  Upon  his  advice  young  Mac- 
kenzie left  the  parental  roof  and  went  to 
Schwarzburg-Sondershausen,  Bartel's  native 
place,  in  order  to  study  music. 

The  boy  was  only  ten  years  old  when  his 
father,  who  was  in  weak  health,  took  him  to 
Germany.  On  parting  from  his  son  Mr. 
Mackenzie  said :  u  I  shall  never  see  you  again," 
which  proved  to  be  only  too  sadly  true,  as  three 
days  after  his  return  to  Edinburgh  he  died. 
The  first  letter  his  son  ever  received  contained 
the  news  of  his  father's  death. 

AT  SONDERSHAUSEN.     ACED  IO. 

The  Scotch  laddie,  having  been  duly  settled 
in  the  little  German  town,  found  that  there 
was  only  one  English-speaking  person  in 
the  place.  Mackenzie  entered,  as  a  private 
pupil,  the  house  of  the  elder  Bartel,  the  Stadt- 
musiker,  or  Stadtpfeiffer,  of  Sondershausen, 
who  was  one  of  the  last  of  those  descendants 
of  the  Meistersingers.  The  Stadtmusiker,  who 
had  certain  "rights,"  took  apprentices  in  music, 
and  it  was  no  uncommon  thing  for  a  youthful 
clarinettist  to  be  practising  in  the  wash-house, 
or  a  trombone  player  to  be  similarly  occupied 
in  the  wood-cellar.  Mackenzie  took  violin 
lessons  from  Uhlrich,  a  pupil  and  colleague  of 
Ferdinand  David's  at  Leipzig,  and  received 
instruction  in  theory  from  Stein,  a  great  friend 
of  Liszt's,  who  also  conducted  the  Ducal 
orchestra. 

In  those  days  Sondershausen  was  a  hot-bed 
of  the  "  music  of  the  future."  It  was  a  much 
smaller  place  than  Weimar,  near  which  it  is 
situated.  44  But,"  says  Sir  Alexander,  "  our 
band  was  better  than  that  at  Weimar,  so 
much  so  that  Liszt  used  to  bring  his  com- 
positions in  manuscript  from  there  and  we 
used  to  play  them.  At  the  Loh  concerts 
on  Sundays  people  attended  from  all  parts 
of  Germany  in  order  to  hear  this  modern 
music.  As  a  boy  I  played  second  fiddle  in  the 
Ducal  orchestra,  and  thus  drank  deeply  from 
the  well-springs  of  *  advanced '  music.  For 
instance,  we  were  the  second  town  in  Germany 
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to  perform  '  Lohengrin,'  and  we  played  the 
1  Tristan '  prelude  before  the  opera  was  brought 
out.  *  Tannhauser,"  of  course,  Berlioz's 
4  Harold  '  and  *  Fantastique '  symphonies,  and 
his  'King  Lear'  and  'Francs  Juges'  over- 
tures. I  became  acquainted  with  the  score  of 
Gounod's  1  Faust '  before  it  was  known  in 
England.  The  last  piece  that  I  played  in  that 
orchestra  was  Liszt's  1  Faust '  Symphony,  from 
the  proof  sheets.  That  was  in  1861  ;  and  when 
I  heard  it  again  by  Mr.  H.  T.  Wood's  orchestra 
last  year  in  London  it  all  came  back  to  me 
after  the  thirty-six  years'  interval."  Those 
writers  who  are  in  the  habit  of  designating 
Sir  Alexander  "  Academic,''  will  do  well  to 
remember  the  fact  that    during  the  most 
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MASTER  ALEX.  MACKENZIE.     AUED  12. 

impressionable  years  of  his  life  he  was 
nurtured  in  music  of  the  most  advanced  school 
and  that  it  formed  his  daily  artistic  sustenance. 

king's  scholar  at  the  r.a.m. 

In  1862  young  Mackenzie,  then  aged  fifteen, 
returned  home.  He  had  become  so  Germanised 
that  when  he  arrived  at  Leith  he  could  hardly 
speak  his  native  language.  Being  very  anxious 
to  take  some  lessons  from  Sainton,  his  father's 
old  master,  he  came  to  London  in  order  to  see 
that  genial  man  and  excellent  teacher.  The 
opera  season  was  just  about  to  begin  and 
Sainton  was  very  busy.  44  I  took  him  some  of 
my  compositions,"  says  Sir  Alexander,  44  in- 
cluding a  Festal  March,  which  had  been  played 
in  Germany.  44  Well,  my  dear  boy,"  he  said, 
44  I  don't  think  that  I  can  give  you  any  regular 
lessons  just  now.  There  will  soon  be  a  com- 
petition for  a  King's  Scholarship  at  the  Royal 


Academy  of  Music.  Enter  for  it,  and  if  you 
get  it — and  I  should  say  that  you  stand  a  very 
good  chance — I'll  take  you  as  a  pupil  there." 
In  the  meantime  I  obtained  an  engagement  as 
one  of  the  rank  and  file  of  the  fiddlers  in  a 
theatre  orchestra.  The  first  person  I  called 
upon  in  London  was  the  late  Berthold  Tours, 
with  whom  I  subsequently  played  at  the  same 
desk  in  the  orchestra.  When  I  first  arrived 
in  London  from  Germany  my  hair  was  very 
long,  and  as  I  wore  a  turban  hat,  my  some- 
what feminine  appearance  aroused  the  curiosity 
of  the  boys  in  the  street,  who  followed  me  with 
an  attention  more  obtrusive  than  pleasant.  In 
sheer  desperation  I  made  for  the  first  barber's 
shop  I  could  find  in  the  Blackfriars  Road,  and 
had  my  hair  cut ! "  The  present  hirsute  covering 
of  Sir  Alexander's  pericranium  is  in  strong 
contrast  to  that  of  his  youthful  days.  44  If," 
he  says,  pointing  to  his  early  photograph, 
14 1  could  only  finish  my  career  with  a  head 
of  hair  like  that,  I  should  die  happy." 

In  December,  1862,  Mackenzie  duly  com- 
peted for  the  King's  Scholarship  and  won 
it,  the  successful  lady  candidate  being  Miss 
Agnes  Zimmermann.  44  As  I  had,"  he  says, 
44  to  attend  at  Tenterden  Street  from  10  a.m. 
to  5  p.m.  on  the  day,  I  had  to  absent 
myself  from  a  rehearsal  at  the  theatre, 
with  the  result  that  the  conductor  discharged 
me.  However,  when  he  heard  that  I  had 
gained  the  scholarship  I  was  reinstated. 
My  masters  at  the  Academy  were  Charles 
Lucas,  for  harmony;  F.  B.  Jewson,  for  piano- 
forte ;  and  for  violin,  my  principal  study, 
dear  old  Sainton.  I  knew  nothing  of  counter- 
point before  I  went  to  Lucas.  When  I  showed 
him  anything  rather  startling  in  my  com- 
position exercises,  he  would  remark,  punc- 
tuating it  with  a  pinch  of  snuff:  44  That  is  all 
very  well  for  young  Scotland  {pinch),  but  it 
won't  do;  take  it  out,  sir."  At  the  Academy 
concert  of  December  17,  1864,  the  Musical 
World  records  that  44  a  fragment  from  a 
manuscript  opera,  4  Lallah  Rookh,'  by  Mr.  A. 
Mackenzie,  was  performed."  In  the  following 
year  Mackenzie  said  44  good  -  bye  "  to  the 
Academy,  but  not  for  ever. 

FIDDLING  IN  LONDON  THEATRES. 

In  order  not  to  overburden  his  mother,  young 
Mackenzie,  who  was  then  only  fifteen,  continued 
to  fiddle  away  in  various  theatre  bands.  He 
played  at  nearly  every  theatre  in  London  during 
his  studentship,  under  various  conductors.  On 
one  occasion — probably  his  first  appearance  as 
a  conductor — he  had  to  take  the  baton  on  an 
emergency,  when  his  youthful  appearance 
called  forth  the  remark  that  he  should  grow  a 
beard  as  soon  as  possible.  44  I  have  never  had 
a  lesson  in  orchestration  in  my  life,"  observes 
Sir  Alexander.  44  But  I  picked  up  an  immense 
deal  of  practical  knowledge  and  invaluable 
experience  in  orchestration  during  my  nightly 
work  in  those  theatre  orchestras." 
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A  TEACHER  OF  MUSIC  IN  EDINBURGH. 

Upon  the  completion  of  his  Academy  course, 
Mackenzie's  friends  thought  that  he  should 
take  his  father's  place  at  Edinburgh.  He 
accordingly  returned  to  his  native  city  in  1865, 
but  worked  in  a  different  sphere.  He  became 
well  known  as  an  excellent  solo  violinist ;  so 
much  so,  that  when  Mr.  Arthur  Chappell  brought 
Joachim,  Strauss,  Lady  Halle,  and  Piatti,  the 
pillars  of  his  "  Popular  "  quartet,  to  Scotland, 
Mackenzie  was  considered  competent  to  play 
second  violin  in  the  quartet.  He  also  started 
Classical  Chamber  Concerts  in  conjunction  with 
Mr.  William  Adlington,  the  well-known  concert 
agent,  at  which  Schumann's  Pianoforte  Quartet 
and  Quintet  were  performed  for  the  first  time  in 
Scotland.  He  became  conductor  of  the  Scottish 
Vocal  Music  Association  in  November,  1873, 
when  many  choral  works,  such  as  Schumann's 
*'  Paradise  and  the  Peri"  and  "Faust,"  were 
introduced  to  the  Scottish  capital. 

He  was  in  great  request  as  a  pianoforte 
teacher.  He  taught  at  the  Edinburgh  Ladies' 
College  for  six  hours  every  day  except  Saturday. 
Eight  pupils  played  the  same  piece,  or  the 
same  scales,  simultaneously  upon  eight  different 
pianofortes !  Thus  forty-eight  lessons  were  given 
in  the  six  hours  per  diem.  "  The  plan  used  to 
work  admirably,"  Sir  Alexander  says,  "and  the 
rhythmical  faculty  was  well  developed  in  those 
girls.  But  there  was  a  frightful  wear  and  tear 
to  the  nerves  in  watching  sixteen  hands  simul- 
taneously, and  I  found  it  a  tremendous  strain, 
especially  as  I  was  teaching  altogether  for  no 
less  than  ten  or  eleven  hours  each  day."  He 
also  taught  at  the  Training  College  for  the 
Church  of  Scotland.  The  late  John  Hullah, 
the  Government  inspector,  repeatedly  referred 
to  him  in"  the  most  complimentary  terms  in  his 
official  reports  to  the  Education  Department. 
«•  Mackenzie,"  said  Hullah,  *♦  combines  in 
himself  the  rarest  of  opposing  qualities.  He  is 
not  only  an  earnest,  excellent,  and  conscientious 
musician,  but  he  is  also  endowed  with  thorough 
business  capacities." 

SIR  ALEXANDER  A  SCOTCH  PRECENTOR. 

On  October  1,  1870,  the  present  Principal  of 
the  Royal  Academy  of  Music  was  appointed 
Precentor  and  Leader  of  the  choir  of  St. 
George's  Parish  Church,  Charlotte  Square, 
Edinburgh.    "The  church  had  been  preached 
empty,"  he  says,  "  and  we  filled  it  with  music. 
I  had  a  choir  of  thirty  voices,  all  paid,  and  I 
retained  this  appointment  for  ten  years."    The  j 
choir  held  the  foremost  place  in  the  Scottish  j 
capital,  and  when  Sir  Alexander  resigned  the  ] 
leadership,  the  Kirk  Session  of  St.  George's  I 
passed  the  following  resolution  at  losing  their 
able  conductor : 

The  Kirk  Session  record  their  regret  at  losing  his 
services  as  the  conductor  of  the  choir  of  St.  George's,  and 
express  their  sense  of  the  great  proficiency  to  which  he  had 
brought  the  choir,  and  the  very  efficient  manner  in  which 
he  had  performed  his  duties  as  conductor;  also  the  pleasure 


they  had  in  their  communications  with  him,  and  sincerely 
wish  him  every  success  in  the  new  sphere  of  life  which  he 
has  adopted. 

AN  IMPORTANT  COMPOSITION. 

His  "  new  sphere  of  life  "  was  composition. 
The  ceaseless  activity  and  mental  strain  of 
daily  teaching  prevented  Mackenzie  from 
following  the  bent  of  his  inclination.  He  had 
little  time  for  composition.  But  those  Edinburgh 
years  were  not  altogether  barren  in  creative 
effort.  Besides  a  Pianoforte  Trio  and  a 
String  Quartet  (still  in  MS.),  he  had  written 
a  Pianoforte  Quartet  in  E  flat,  which  he 
called  Op.  11.  This  work  he  published, 
at  his  own  expense,  at  a  German  house. 
Strangely  enough,  Hans  von  Bulow  had  come 
across  the  proof  sheets  of  the  quartet  at  the 
German  publisher's  and  then  and  there 
made  enquiries  about  the  composer.  "  When 
he  heard  that  I  had  paid  a  German  publisher 
£20  for  the  printing  of  my  pianoforte  quartet, 
he  fired  up  and  said :  *  Write  him  a  furious 
letter,  and  say  you  will  buy  the  quartet  back. 
I  have  a  few  pounds  to  spare ;  you  shall  have 
them.' "  The  refusal  of  this  kind  offer  by  no 
means  depreciated  the  friendly  interest  of 
Billow  in  his  young  friend.  Bulow  and 
Manns  were  two  of  the  best  friends  the 
young  Scottish  composer  ever  had.  The 
Pianoforte  Quartet  in  E  flat  was  performed  in 
London  on  March  4,  1875,  at  one  of  the 
chamber  concerts  given  by  Mr.  Willem  Coenen. 
Through  the  kindness  of  Mr.  Coenen  we  are 
enabled  to  make  two  extracts  in  reference 
thereto  from  his  autograph  album.  The  first 
records  the  introduction  of  Mackenzie,  through 
his  quartet,  to  the  musical  critic  of  the  Times  : 

J.  W.  Davison,  with  many  sincere  thanks  for  the  treat 
given  me  by  his  concert  at  St.  George's  Hall  this  evening, 
and  especially  for  Mackenzie's  Quartet. 

To  his  friend,  W.  Coenen,  Esq.    March  4,  1875. 

The  second  is  a  letter  to  Mr.  Coenen  and 
speaks  for  itself: 

a,  Darnaway  Street,  Edinburgh, 
March  13.  1875. 

Dbar  Sir,— Had  not  a  heavy  week's  work  prevented 
me,  I  should  have  written  to  you  before  this  to  ihanlt  you 
most  heartily  for  your  kindnets  in  bringing  my  little  woik 
before  the  public.  I  have  not  seen  any  notice  of  it  as  yet, 
but  I  suppose  there  may  be  some  mention  of  the  concert  in 
this  week's  musical  papers.  I  may  say  that  I  live  here  in 
Schlaraffenland  [a  fool's  paradise],  pretty  far  removed 
from  any  musical  circles  likely  to  encourage  a  young 
Scotch  musician,  and  consequently  I  have  double  difficulty 
in  getting  a  hearing  of  anything  that  I  may  do.  I  am 
therefore  the  more  obliged  to  you  for  bringing  the  quartet 
forward,  and  1  only  hope  that  it  did  not  disappoint  you  in  its 
effect.  The  encouragements  I  have  had  from  yourself, 
Dannreuther,  and  M.  de  Bulow  are  sufficient  to  incite  me 
to  some  further  work,  and  I  hope  soon  to  be  able  to  put 
something  better  before  you. 

Meanwhile,  although  somewhat  late,  be  kind  enough  to 
accept  warm  thanks  for  your  assistance  and  encouragement. 
—Believe  me,  dear  Sir,  faithfully  yours, 

W.  Coenen,  Esq.  A.  C.  Mackenzie. 

HANS  VON  BULOW. 

When  Hans  von  Bulow  conducted  a  series 
of  orchestral  concerts  at  Glasgow  and  Edin- 
burgh, in  the  winter  of  1877-78,  he  sought  out 
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the  young  Scotch  musician  whose  pianoforte 
quartet  had  so  greatly  impressed  him.  BQlow 
accepted  for  performance  an  overture,  44  Cer- 
vantes," still  in  MS.,  by  Mackenzie,  and  the 
young  composer  went  to  Glasgow  to  hear  it 
performed.  He  arrived  when  BQlow  was 
giving  44  the  horns  a  dose  "  at  the  rehearsal. 
BQlow  asked  Mackenzie  to  conduct  it  in  the 
evening,  but  the  composer  begged  to  be 
excused  as  he  had  not  any  dress  clothes  with 
him.  44  Mrs.  Stillie,"  said  Bulow  to  the  wife 
of  the  distinguished  Glasgow  critic,  44  has  your 
husband  a  second  dress  suit  he  will  lend  my 
friend  ?  "  Mrs.  Stillie's  affirmative  reply  only 
partly  relieved  the  difficulty.  At  that  time 
Mackenzie,  owing  to  long-continued  ill-health, 
was  very  slim,  while  Stillie  was  of  a  comfort- 
able rotundity.  However,  such  a  fitting  (or 
misfitting)  opportunity  was  not  to  be  thrown 
away,  and  Mr.  Mackenzie  appeared,  not  as  a 
wind-baggy  (pace  Carlyle),  but  as  a  baggily-clad 
musician  on  that  occasion.  On  the  following 
Monday  BQlow  came  to  Edinburgh  to  conduct, 
when  he  was  Mackenzie's  guest.  The  over- 
ture was  again  performed,  but  BQlow  insisted 
that  the  composer  should  conduct  it,  while 
he,  wearing  a  red  fez,  sat  amongst  the 
audience  and  applauded  most  vigorously.  44  He 
put  me  forward  from  the  best  of  motives,"  says 
Sir  Alexander,  44  and  was  very  kind."  Bulow 
had  some  curious  methods  for  exercising  his 
memory.  Before  entering  a  train  he  would 
walk  up  and  down  the  platform  committing  to 
memory  the  numbers  on  all  the  carriages. 

During  his  teaching  period  at  Edinburgh, 
Sir  Alexander  Mackenzie  kept  in  touch  with 
his  old  master,  Sainton,  and  his  orchestral 


colleagues  in  London,  by  playing  in  the  orchestra 
at  the  Birmingham  Festivals  of  1864,  1867, 
1870,  and  1873.  In  the  humble  capacity  of  a 
second  violin  player  he  assisted  at  the  first 
performances  of  the  following  works  :  44  The 
Bride  of  Dunkerron  "  (Smart),  44  Naaman  " 
(Costa),  44  Kenilworth  "  and  44  The  Light  of  the 
World"  (Sullivan),  44 The  Woman  of  Samaria" 
(Sterndale  Bennett),  44  The  Ancient  Mariner  " 
and  44  Paradise  and  the  Peri  "  (J.  F.  Barnett), 
44Nala  and  Damayanti"  (F.  Hiller), 44 St.  Peter" 
(Benedict),  44  The  Lord  of  Burleigh  "  (Schira), 
and  "Fridolin"  (Randegger) — all,  except 44 The 
Woman  of  Samaria,"  under  the  direction  of 
their  respective  composers.  44  The  only  time 
I  ever  saw  Costa  laugh,"  says  Sir  Alexander, 
44  was  when  Schira  was  conducting  the  rehearsal 
of  his  4  Lord  of  Burleigh.'  When  we  were 
playing  our  greatest  possible  fortissimo,  Schira 
shouted  at  the  top  of  his  voice, 4  Fire,  fire  ! '  " 

FLORENCE. 

The  wear  and  tear  of  the  exacting  life  led  by 
Sir  Alexander  Mackenzie  during  those  toilsome 
Edinburgh  years,  with  its  ceaseless  activity, 
Sundays  and  week-days,  proved  a  terrible 
strain  upon  his  constitution— in  fact,  he  quite 
broke  down  in  health.    Moreover,  he  longed  to 


exchange  the  routine  work  of  teaching  for  the 
more  congenial,  if  less  pecuniarily  profitable, 
occupation  of  composing.  Accordingly,  having 
saved  sufficient  money,  he  relinquished  his 
Edinburgh  appointments,  and,  on  the  advice 
of  BQlow,  settled  at  Florence. 

For  the  first  six  months  after  his  arrival  at 
Florence  the  exhausted,  hard-worked  teacher 
from  Edinburgh  did  nothing.  But  one  to  whom 
hard  work  from  his  childhood  had  been  the 
very  elixir  of  life  was  not  likely  to  dwell  in 
idleness  from  mere  choice.  When  his  health 
had  been  recuperated  he  set  to  work  at  the 
congenial  task  of  composition,  and  wrote  his 
cantata  44  The  Bride,"  given  at  the  Worcester 
Festival  of  1881.  This  was  followed  by 
"Jason"  (Bristol,  1882),  •4Colomba"  (1883), 
and  44  The  Rose  of  Sharon  "  (Norwich,  1884), 
all  of  which  were  composed  at  Florence. 

LISZT. 

During  his  sojourn  at  Florence  Sir  Alexander 
renewed  the  acquaintance,  which  he  had  formed 
during  his  boyhood  at  Sondershausen,  with  Liszt. 
The  king  of  pianists  and  the  Scottish  composer 
met  frequently  at  the  house  of  Carl  Hildebrand, 
a  rendezvous  of  artists,  poets,  and  musicians. 
Owing  to  an  unfortunate  misunderstanding  on 
the  part  of  Liszt  the  friendship  between  the 
two  men  was  in  danger  of  being  terminated ; 
but  when  the  great-souled  artist  found  that  he 
had  made  a  mistake,  he  seemed  as  if  he  could 
not  do  sufficient  to  show  his  regret.  44  Where 
is  that  Scotchman  ? "  he  said,  44 1  want  to  know 
his  music."  Mackenzie  was  at  once  obliged  to 
fetch  his  Scotch  Rhapsodies ;  and,  although 
supper  was  waiting,  Liszt  insisted  upon  playing 
one  of  them,  from  the  four-hand  arrangement, 
with  Sophie  M enter,  before  he  would  sk  down  to 
the  meal,  and  the  other  was  played  before  he 
retired  to  rest.  The  next  morning  Liszt  took 
the  scores  away  with  him  to  Pesth  in  order  that 
they  should  be  performed  by  the  Philharmonic 
Society  there.  His  request  to  have  them  per- 
formed, for  some  reason  or  other,  was  not 
complied  with ;  he  showed  his  disapproval  of 
the  treatment  meted  out  to  his  young  friend's 
music  by  absenting  himself  from  the  city  for 
some  years.  Mackenzie  saw  a  great  deal  of 
Liszt  while  he  was  living  at  Florence,  and 
played  duets  with  him  on  several  occasions. 
In  conjunction  with  Liszt  he  here  became 
acquainted  with  the  works  of  Tschaikowsky, 
Borodin,  and  Rimsky  -  Korsakow,  and  thus 
acquired  familiarity  with  the  Russian  school 
long  before  it  had  become  a  craze  in  London. 
In  fact,  he  introduced  Tschaikowsky's  now 
famous  44  Pathetic "  Symphony  to  a  London 
audience  at  the  Philharmonic  concert  of 
February  28,  1894,  and  repeated  it  on 
March  14,  as  well  as  Borodin's  Symphony  in 
B  minor  on  February  27,  1896.  When,  in  later 
years,  Liszt  was  invited  to  England  in  1886  to 
hear  a  performance  of  his  44  St.  Elizabeth," 
given  at  the  Novello  concerts  conducted  by 
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Sir  Alexander,  Liszt  replied  :  44  Mackenzie ! 
Ich  schulde  ihm  etwas  (I  owe  him  something). 
I  will  come."  The  visit  of  Liszt — after  an 
absence  of  forty-five  years  from  London — to 
Westwood  House,  Sydenham,  the  residence  of 
the  late  Henry  Littleton,  was  the  great  event 
of  the  Spring  of  1886.  This  visit,  which  will 
always  be  remembered  as  having  called  forth 
so  much  spontaneous  enthusiasm— even  more 
than  the  distinguished  visitor  himself  had 
anticipated — was  due  to  the  happily  combined 
influence  of  Mackenzie,  the  late  Walter  Bache 
(Liszt's  devoted  pupil),  and  Messrs.  Novello. 

It  is  interesting  to  record  the  fact  that  the 
commencement  of  a  Fantasia  on  Mackenzie's 
opera  "  Troubadour "  was  found  after  the 
great  pianist's  death  on  his  writing  table. 
It  was  his  last  attempt  at  composition.  In 
connection  with  Liszt  and  his  compositions, 
Sir  Alexander  relates  the  following  incident. 
One  morning  he  saw  him  off  to  Rome  by 
a  train  leaving  Florence  at  5.30  a.m.,  Liszt,  I 
who  allowed  himself  no  luxuries,  travelling 
second  class.  Mackenzie  had  just  heard  of  a 
performance  in  England  of  Liszt's  13th  Psalm. 
When  he  told  the  composer,  Liszt  immediately 
replied:  "  Herr,  wie  lange "  (Lord  1  how 
long!)* 

J.  W.  DAVISON. 

At  the  Worcester  Festival  of  1881,  Sir 
Alexander  having  temporarily  left  his  Italian 
retreat,  conducted  his  cantata  44  The  Bride." 
Here,  for  the  first  time,  he  met  J.  W.  Davison, 
who  was  very  complimentary  to  the  Scottish 
composer,  telling  him  that  he  knew  his  Piano- 
forte Quartet,  and  so  on.  At  that  time  Davison 
was  contributing  to  the  columns  of  the  Musical 
World  his  "  Pills  for  candidates.  (Administered 
by  Dr.  Beard.)"  One  of  the  pills  administered 
by  "  Dr.  Beard  "  (otherwise  "J.  W.  D.")  to  his 
patient  Mackenzie  was  an  extract  from  a  piano- 
forte sonata.  Mackenzie,  thinking  that  he 
could  detect  the  style  of  the  music,  replied 
44  That's  Dussek."  Davison  replied :  "  You're 
the  first  man  that  has  guessed  that.  You're 
one  0/ us  ! "  Who,  besides 44  Dr.  Beard,"  formed 
the  noble  army  of  Davison's  44  us "  is  not 
recorded.  Here  is  another  Davison  story. 
After  the  Norwich  Festival  of  1884,  at  which 
44  The  Rose  of  Sharon  "  was  produced,  Sir  Alex- 
ander made  his  way  to  Westgate  to  visit  some 
friends.  He  called  frequently  upon  Davison  at 
Margate,  where  the  great  critic  was  living 
in  one  of  the  hotels.  Davison  used  to  44  come 
down  "  about  two  o'clock  in  the  afternoon  and 
sit  over  some  oysters  in  the  bar  till  about  the 
hour  of  five.  Upon  the  entry  of  a  jug-laden 
lady  customer  asking  for  her  counter-pint  of 
thorough  Bass,  Davison,  pointing  to  Mackenzie, 
said :  44  Susan,  don't  you  know  who  this  is  ? 
This  is  the  composer  of  the  4  Rose  of  Sharon.* 

 * 

•  LUrt'i  tjth  Ptalm  mi  flnt  performed  In  England  at  a  concert 
given  by  the  late  Walter  Bache,  at  St.  Jamea't  Hall,  February  s8, 


Nothing  like  it  since  'Elijah'!"  When  the 
name  of  Wagner  was  mentioned,  44  J.  W.  D." 
would  exclaim  :  44  Police !  Police  1 "  ' 

LONDON  AND  THE   NOVELLO  CONCERTS. 

In  1885  Messrs.  Novello  revived  the  oratorio 
concerts  that  had  been  given  from  1869-1875. 
They  offered  the  conductorship  of  the  concerts 
to  44  Mr."  A.  C.  Mackenzie  and  he  accepted  it. 
The  duties  attending  the  post  were  very 
responsible  and  onerous.  Several  new  and, 
moreover,  difficult  works  were  performed 
during  the  two  seasons.  Amongst  these  may 
be  mentioned  44 St.  Elizabeth"  (Liszt),  44Stabat 
Mater,"  44  Spectre's  Bride,"  and  44  St.  Ludmila  " 
(Dvorak),  44 The  Golden  Legend"  (Sullivan), 
44  Morset  Vita  "  (Gounod), 44  The  Roseof  Sharon  " 
(Mackenzie),  &c.  Meanwhile,  having  settled  at 
Sydenham,  he  continued  to  compose.  Previous 
to  this  he  had  brought  with  him  from  Florence 
a  11  Ballad  for  Orchestra"  founded  on  Keats's 
44  La  Belle  Dame  sans  Merci,"  first  performed 
at  the  Philharmonic  concert  of  May  9,  1883. 
The  period  1886-7  witnessed  the  composition 
of  the  44  Story  of  Sayid "  (Leeds  Festival, 
1886),  44  Troubadour "  (Drury  Lane,  1886), 
44  Jubilee  Ode"  (Crystal  Palace,  1887). 

THE  PRINC1PALSHIP. 

During  the  year  1887  Sir  Alexander  resided 
at  Maidenhead,  coming  up  to  town  for  his 
concert  engagements.  But  the  longing  to  get 
back  to  Florence  proved  too  strong  for  him  and 
he  returned  to  Italy  in  the  latter  part  of  the 
year.  Almost  immediately  after  he  had  set  his 
foot  on  Italian  soil,  the  death  of  Sir  George 
Macfarren  caused  the  Principalship  of  the 
Royal  Academy  of  Music  to  become  vacant. 
Sir  Alexander  Mackenzie  was  appointed  to  that 
important  office  February  22,  1888.  His  wise 
administration  of  our  oldest  music  school — 
with  the  assistance  of  valued  colleagues  whose 
help  he  always  gratefully  acknowledges — is  too 
well  known  to  need  comment  or  commendation. 

Sir  Alexander  composed  one  of  his  finest 
works, 44  The  Dream  of  Jubal,"  to  Mr.  Joseph 
Bennett's  admirable  poem,  for  the  jubilee 
of  the  Liverpool  Philharmonic  Society,  which 
took  place  on  February  5,  18S9.  He  directed 
three  concerts  of  the  Royal  Choral  Society 
for  the  late  Sir  Joseph  Barnby  during  that 
musician's  lifetime,  and  after  his  death,  in 
1896,  he  conducted  the  Society's  concerts  for 
the  remainder  of  the  season.  In  the  same 
year  he  directed  six  concerts  for  the  late  Sir 
Charles  Halle  at  Manchester  and  elsewhere. 
In  1892  he  was  elected  conductor  of  the 
Philharmonic  Society,  the  first  concert  under 
his  direction  taking  place  on  March  9,  1893. 

DISTINCTIONS  AND  COMPOSITIONS. 

Sir  Alexander  Mackenzie  received  the 
honorary  degree  of  Mus.D.,  St.  Andrew's, 
1886;  Cambridge,  1888;  and  Edinburgh,  1896. 
He  received  the  gold  medal  for  art  and  science 
from  the  Grand  Duke  of  Hesse,  1884;  the  Order, 
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Art  and  Science,  Saxe-Coburg  and  Gotha,  1893. 
He  is  a  Corresponding  Member,  Istituto  Reale 
di  Firenze,  a  Member  of  the  Royal  Swedish 
Academy  (1898),  and  of  other  foreign  societies. 
In  1895  he  received  the  honour  of  Knighthood 
from  the  Queen. 

In  a  little  penny  memorandum-book,  first 
used  many  years  ago,  Sir  Alexander  has  entered 
every  one  of  his  numbered  and  unnumbered 
compositions,  the  latter  amounting  to  sixty. 
His  Opus  1  is  a  Romance  for  pianoforte, 
published  in  Edinburgh.  One  of  his  earliest 
songs,  "The  song  of  love  and  death,"  was 
published  by  Novello,  "  and  it  is  not  a  bad  song 
either,"  the  composer  says.  As  he  had  heard 
nothing  of  the  manuscript  for  two  years,  he 
wrote  to  his  friend  Berthold  Tours,  little 
knowing  that  he  was  musical  adviser  to 
Messrs.  Novello,  asking  him :  41  Who  is  the 
man  in  possession  at  Novello's  ? "  "I  am  the 
man  in  possession,"  replied  Tours,  "  and  from 
a  pile  of  things  left  by  my  predecessor  I  have 
extricated  your  song."  It  was  very  soon  after- 
wards published.  Within  the  limits  of  our 
space  it  is  only  possible  to  record,  in  addition  to 
those  already  mentioned,  the  more  important 
compositions  by  Sir  Alexander  Mackenzie. 

Choral  Works.— "The  New  Covenant"  (Glasgow,  1888), 
"  The  Cotter's  Satnxday  Night"  (Edinburgh,  1892),  "Veni, 
Creator  Spiritus"  (Birmingham,  1891),  "Bethlehem," 
1894,  "  His  Majesty  "  (comic  opera,  1897). 

Orchestral.— Scherzo  (Glasgow,  1878),  Scottish  Rhap- 
sodies, Nos.  1  and  a.  Overtures:  "To  a  Comedy," 
"  Tempo  di  Ballo,"  "  Twelfth  Night,"  and  "  Britannia  " 
(on  "  Rule,  Britannia  ").  Incidental  music  to  "  Ravens- 
wood"  (Lyceum,  1890),  "Marmion"  (Edinburgh),  and 
"  The  Little  Minister "  (Haymarket  Theatre,  1897). 
"  From  the  North  "  (three  pieces  for  orchestra). 

Concertos.— (Violin),  Op.  32  and  Pibroch  ;  (pianoforte), 
"Scottish"  (Op  55). 

In  addition  to  his  larger  works,  he  has 
written  numerous  violin,  pianoforte,  and  organ 
pieces ;  songs,  part-songs,  and  anthems.  His 
"  Benedictus "  for  violin  has  attained  great 
popularity.  In  connection  with  his  Benedictus, 
Sir  Alexander  relates  the  following  incident : 
"  Last  year,  during  the  Jubilee  festivities,  a 
gentleman  asked  to  be  introduced  to  me,  and 
on  shaking  hands  with  me  he  said :  '  I  want  to 
know  you;  our  band  plays  your  Benedictus 
twice  a  week  at  Hong  Kong  ! ' " 

THE  ROYAL  ACADEMY  OP  MUSIC. 

Sir  Alexander  speaks  in  high  terms  of  his 
staff  of  professors  and  of  the  students  at  the 
Academy.  Speaking  upon  the  subject  of  the 
Academy  and  of  a  thorough  preparation  for  the 
musical  profession,  Sir  Alexander  says:  "The 
curriculum  is  not  only  very  thorough,  but  the 
range  of  music  studied  within  those  walls 
embraces  all  schools,  ancient  and  modern. 
I  have  a  very  thorough  belief  in  the  value  of 
systematic  teaching  under  competent  professors. 
The  benefits  attending  the  study  of  music  in 
an  Academy  are  akin  to  the  education  acquired 
at  a  large  University,  where  a  young  fellow 
learns  his  classics  and  sits  at   the  feet  of 


those  who  are  his  superiors  in  knowledge.  A 
wild,  hot-headed  youth,  permeated  with  the 
fantastic  side  of  music,  needs  to  be  moulded 
into  something  like  order ;  this  we  endeavour 
to  do,  and  when  he  has,  so  to  speak,  subjugated 
himself  to  those  principles  of  law  and  order 
which  have  guided  the  great  masters  of  music, 
then  he  is  fit  to  develop  whatever  originality  he 
may  possess." 

It  should  be  recorded  that  the  initiation  of 
the  Examinations  of  the  "  Associated  Board  " 
is  due  to  Sir  Alexander.  Being  dissatisfied 
with  the  scheme  of  the  Academy  Local 
Examinations,  he,  in  company  with  Mr. 
Thomas  Threlfall,  Chairman  of  the  Committee 
of  Management  of  the  Academy,  called  upon 
Sir  George  Grove,  in  order  to  enlist  the 
co-operation  of  the  Royal  College  of  Music  in 
promulgating  a  more  satisfactory  system  of 
examinations,  the  success  and  development  of 
which  have  been  attended  with  remarkably 
gratifying  results. 

"  What  new  works  have  you  now  in  hand  ?  " 
we  asked  Sir  Alexander  before  leaving  his 
pleasant  study,  situated  at  the  top  of  his  house 
near  the  Zoo.  "Well,  I  should  like  to  do 
something  in  my  lighter  vein.  And  why  not  ? 
Besides  a  one-act  serious  opera  by  my  friend 
Fred.  Corder,  I  have  still  a  comic  opera  by  B. 
C.  Stephenson  in  my  desk.  My  first  popular 
success  was  a  comic  part-song  for  male  voices, 
*  A  Franklyn's  dogge  leped  over  a  style.' 
However,  I  have  just  finished  three  orchestral 
pieces  —  Prelude  *  Astarte,'  Pastorale,  and 
4  Flight  of  the  Spirits,'  for  a  stage  performance 
of  •  Manfred.'  No  one  would  dare  to  write  an 
overture  after  Schumann's.  And  then  what  do 
you  think  of  these  words  which  I  have  just  begun 
to  set  ? "  he  asks,  as  he  hands  us  a  dainty  book 
of  verse  by  a  living  poet.  "  A  capital  idea," 
we  reply,  on  glancing  at  the  racy  couplets.  "In 
what  form  do  you  propose  to  cast  it  ? "  "  A 
choral  ballad,'  is  the  response — "different 
sections  of  the  choir  answering  one  another 
in  telling  the  story.  Yes,  I  think  it  will  do," 
he  adds  with  a  cheery  smile  as  we  say 
"  good-bye  "  at  the  conclusion  of  a  pleasant 
chat  with  the  composer  of  "The  Rose  of 
Sharon." 


SOME  PRESENT  ASPECTS  OF  MUSIC. 

IV. 

In  his  noble  Ode,  William  Collins  describes 
the  Passions  as  drawn  to  "  Music,  heavenly 
maid,"  by  the  sound  of  her  shell.    They — 

Throo«ed  around  her  magic  cell, 
Exulting,  trembling,  raginK.  fainting. 
Po»c*t  beyond  the  mu*e  »  painting; 

till,  "filled  with  fury,"  they  snatched  the 
instruments,  and — 

Each  (for  raadoesa  ruled  the  hour) 
Would  prove  hit  own  expressive  power. 

We  all  know  how  Fear,  Anger,  Despair, 
Rtvenge,  and  generally  the  more  violent  of  the 
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crew  acquitted  themselves;  and  with  what 
tender  appreciation  the  poet  dwells  upon  the 
expression  of  Hope,  Melancholy,  Cheerfulness, 
and  Joy.  Moreover,  we  all  remember  the 
closing  invocation : 

O  Music,  sphere-descended  maid. 
Friend  of  pleasure,  wisdom's  kid  ! 
Why,  goddess,  why,  to  us  denied, 
Lay1"  «hoo  thy  ancient  lyre  aside  ? 

Where  it  thy  simple,  native  heart. 
Devote  to  virtue,  fancy,  art  ? 
A  rite,  at  in  that  elder  time, 
Warm,  energetic,  chaste,  sublime. 

Let  it  be  noted  that  our  poet  draws  a  distinction 
between  Music  and  the  action  of  the  Passions. 
It  was  not  she  that  engendered  fury,  kindled 
love,  but  the  Passions,  playing  upon  her 
instruments.  May  we  then  conclude  that  in 
its  essence,  its  primary  state,  music  is  apart 
from  human  feeling,  though  capable  of  giving 
utterance  to  it;  in  other  words,  that  while 
music  can  be  made  the  "  language  of  emotion  " 
it  is  not  emotional  of  necessity  ? 

In  the  invocation  just  cited,  Collins  clearly 
longs  for  a  revival  of  primary  conditions. 
"  Return  in  all  thy  simple  state,"  he  exclaims. 
So  William  Blake,  in  another  invocation : 

How  have  you  left  the  antient  love 

That  bards  of  old  enjoyed  in  you  I 
The  languid  strings  do  scarcely  move, 

The  sound  it  forced,  the  notes  are  few. 

It  is  curious  to  observe  how  far  the  poets 
generally  refer  to  music  as  operating  in  spheres 
distinct  from  that  of  passion.  There  is,  for 
example,  the  sphere  of  imagination,  and  Pope 
indicates  it : 

f  seem  through  consecrated  walla  to  rove, 
I  bear  soft  music  die  along  the  grove ' 
Led  by  the  sound,  I  roam  from  shade  10  shade. 
By  god-like  poets  venerable  made. 

Dryden  makes  the  world's  grey  fathers  see  a 
god  in  Jubal's  shell ;  Keats  asked  for  music 
dying ;  as  a  supreme  delight,  Milton  "  took  in 
strains  that  might  create  a  soul  under  the  ribs 
of  death  " ;  and,  in  a  well-known  passage,  the 
prose-poet,  Carlyle,  speaks  of  music  as  laying 
open  "  the  infinite "  to  our  gaze.  Here 
obviously  is  no  question  of  passion,  but  of 
the  working  of  an  attribute  higher  than  an 
elementary  and  common  endowment.  Even 
when  the  poets  do  connect  music  and  emotion, 
it  is  generally  with  reference  to  gentle  effects 
and  calming  influences.    Hear  Shakespeare:— 

In  sweet  music  it  tuch  art. 
Killing  care,  and  grief  of  heart 
Fall  asleep,  or,  hearing  die. 

When  griping  grief  the  heart  doth  wound. 
And  doleful  dumps  the  mind  oppress, 

Then  music  with  her  silver  sound. 
With  speedy  help  doth  lend  redrew. 

Soft  stillness,  and  the  night 
Become  the  touches  of  sweet  harmony. 

Referring  to  a  44  wild  and  wanton  herd  " — 

You  shall  perceive  them  make  a  mutual  stand, 
Their  savage  eyes  turned  to  a  modest  gase 
By  the  sweet  power  of  music. 

Nought  so  stockisb,  hard,  and  full  of  rage, 
But  music  for  the  time  doth  change  bis  nature. 

Moat  heavenly  music ! 

It  nips  me  into  listening,  and  thick  •lumber 


Such  quotations  might    be   multiplied  a 
hundredfold  from  the  works  of  other  poets : 
Tennyson : 

Music  which  gentlier  on  the  spirit  lies 
Than  tired  eyelids  upon  tired  eyes. 

Moore : 

Oh !  'tis  only  music's  strain 

Csn  sweetly  soothe  and  not  betray. 

Hogg: 

Slight  emblem  of  the  bliss  above, 
It  soothes  the  spirit  all  to  love. 

Among  the  prose-writers  who  bear  like 
testimony  is  Luther  :  14  Music  is  .  .  .  the  only 
art  that  can  calm  the  agitations  of  the  soul." 
Hazlitt :  44  It  came  upon  my  heart  like  the 
calm  beauty  of  death ;  fancy  caught  the  sound, 
and  faith  mounted  on  it  to  the  skies.  It  rilled 
the  valley  like  a  mist,  and  still  poured  out  its 
endless  chant,  and  still  it  swells  upon  the  ear, 
and  wraps  me  in  a  golden  trance,  drowning  the 
noisy  tumult  of  the  world."  I  could  easily  fill 
these  pages  with  extracts  similar  in  purport. 

It  is  certainly  curious  and  significant  that  so 
many  of  our  great  writers  in  verse  and  prose 
regard  music  less  as  a  stimulus  to  emotion  than 
as  a  means  of  calming  it ;  less  as  an  exciting 
voice  than  as  one  which,  44  with  most  miraculous 
organ,"  speaks  of  peace.  For  them  the  art 
chiefly  appeals  to  the  14  divine  attribute  of  the 
imagination,"  or  else  calms  the  tempests  of 
feeling. 

But — here  the  poets  may  be  dismissed — 
music  has  yet  another  function,  which  belongs 
to  itself  in  its  abstract  forms.  This  is  much 
less  recognised  than  any  other  because  apparent 
only  to  those  who  have  some  technical  Know- 
ledge and  perception.  It  is  none  the  less  real 
on  that  account.  What  musician  is  not 
conscious  of  intellectual  gratification,  and  the 
pleasure  that  comes  of  order  and  proportion, 
when  listening  to  such  a  work  as  Bach's 
Prelude  and  Fugue  in  G  minor;  or  to  Beet- 
hoven's Variations  on  a  Theme  by  Diabelli,  or 
to  the  closing  movement  of  the  44  Jupiter " 
Symphony?  In  these  and  countless  other 
cases  there  is  no  question  of  emotion.  The 
enjoyment  is  purely  intellectual,  and  for  keen- 
ness, as  musicians  know,  it  suffers  nothing  by 
comparison  with  the  delight  which  arises  from 
forms  less  abstract.  We  have,  then,  three 
aspects  of  music — viz.,  those  which  appeal 
respectively  to  the  emotions,  the  imagination 
and  the  intellect.  So  much  for  demonstration, 
and  now  for  some  very  practical  remarks. 

The  question  is  whether,  at  the  present  time, 
a  due  sense  of  proportion  is  shown  in  our 
cultivation  and  patronage  of  the  three  grand 
divisions  of  music.  My  own  reply  is  distinctly 
in  the  negative.  Let  us  take  the  case  of  what 
I  have  chosen  to  describe  as  intellectual  music. 
Every  close  observer  must  admit  that  this  form 
of  the  art  has  actually  lost  ground.  I  am  old 
enough  to  remember  a  time  when  it  enjoyed  no 
small  share  of  favour — when  audiences  heard 
purely  abstract  music  with  pleasure,  and  followed 
with  more  or  less  appreciation  a  contrapuntal 
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development.  Some  of  us  do  so  now,  but  we 
are  the  survivors  of  a  musical  public  which  has 
practically  passed  away  and  given  place  to 
another,  trained,  when  trained  at  all,  under 
different  influences,  and  having,  as  it  seems  to 
us,  a  susceptibility  in  which  we  do  not  share. 
Within  my  experience  of  music,  nothing  is 
more  remarkable  than  the  changes  just  indi- 
cated. It  may  be  in  recollection  that  some 
of  their  causes,  or  what  I  take  to  be  such, 
were  pointed  out  in  a  previous  paper,  and 
they  need  not  be  discussed  now.  Enough 
that,  what  with  public  craving  for  nervous 
excitement,  the  inevitable  result  of  our  modern 
life ;  what  with  the  abuse  of  the  modern 
orchestra  in  ministering  to  that  unhealthy 
appetite,  and  what  with  the  preponderance 
among  our  enlarged  audiences  of  persons 
imperfectly  equipped  for  judging  questions  of 
art,  the  forms  of  intellectual  music  are  almost 
set  aside,  or  minister  only  to  the  pleasure  of  a 
small  minority.  Some  time  ago  a  dead  set 
was  made  against  the  fugue.  It  would  be 
uncharitable,  perhaps,  to  suppose  that  many 
sneered  at  what  they  could  not  comprehend, 
but  it  lis  far  more  easy  to  believe  that  than  to 
accept  the  idea  that  the  "  dead  set "  was  made 
by  persons  of  musical  culture  and  perception. 
1  know  no  other  case  of  open  and  destructive 
hostility  to  music  of  this  kind,  but  indifference, 
in  such  a  case,  is  as  fatal  as  virulent  opposition, 
and  unless  a  change  comes  the  intellectual 
forms  of  our  art  will  be  given  over  by  the 
living  world  into  what  it  would  call  the  dead 
hands  of  scholars.  That  prospect  is  distinctly 
lamentable. 

In  the  domain  of  music  appealing  to  the 
imagination — music,  that  is  to  say,  which,  like 
Beethoven's  C  minor  Symphony,  is  emotional 
and  suggestive,  but  indefinite,  our  present 
condition  is  by  no  means  satisfactory.  Not 
but  what  it  has  thousands  of  admirers,  who 
welcome  its  masterpieces,  and  revel  in  their 
legitimate  and  exalting  effect.  All  the  same, 
slowly  yet  surely,  this  class  of  works  is  being 
elbowed  out  of  favour  by  programme  music, 
and  by  "  up  to  date "  compositions  brave  in 
the  trappings  of  sensationalism.  To  my  mind 
we  have  here  the  most  alarming  feature  in  the 
present  outlook.  Intellectual  music,  for  many 
generations  to  come,  perhaps  for  ever,  will  be 
the  pleasure  of  the  few.  But  works  of  the 
class  now  referred  to  should  be  the  delight  of 
every  amateur  who  is  out  of  leading-strings. 
Alas,  they  are  not,  and  the  very  citadel  of 
music  is  in  danger,  since  by  them  the  most 
precious  interests  of  the  art  stand  or  fall.  Are 
we,  then,  to  conclude  that  imagination  as  a 
popular  faculty  is  dead  ?  Not  at  all.  But  every 
movement  is  made  along  the  line  of  least  resis- 
tance, and  the  activity  of  imagination  ceases 
when  the  merely  physical  effects  of  music 


satisfy,  as,  also,  when  we  are  bound  down  to 
a  "  programme."  The  fear  is  that  imagination, 
in  this  particular  field  of  its  legitimate  activity, 


will  gradually  weaken,  and  that  we  shall  more 
and  more  lean  upon  the  programmist,  who  so 
kindly  saves  us  trouble,  and,  at  the  same  time, 
saps  our  strength. 

My  preaching  is  vain  of  immediate  effect,  I 
know.  He  who  remonstrates  with  the  impulses 
of  his  age  casts  paper  against  the  wind,  only  to 
find  it  blown  back  in  his  face.  There  are  some 
who  say,  "  Ephraim  is  joined  to  his  idols ;  let 
him  alone."  That  may  be  politic,  but  it  is 
neither  manly  nor  dutiful.  The  destiny  of  all 
things,  humanly  speaking,  is  shaped  by  victories 
in  the  war  of  opinion,  and  it  is  the  business  of 
every  man  who  enters  into  the  conflict  to  fight 
on,  even  though  he  stand  alone  as  a  "  forlorn 
hope."  This  explains  why  I  return  again  and 
again  to  the  vital  matter  of  present  tendencies 
in  music,  and  bid  all  whose  ears  my  voice  can 
reach  to  reflect  upon  the  growing  degeneration 
of  taste  and  neglect  of  the  high  principles  of 
art.  What  other  course  is  open  when  we  find 
the  noisiest  and  most  barbaric  movement  in  a 
favourite  symphony  received  with  the  greatest 
applause ;  when  a  mere  eccentricity  like  Saint 
Saens's"  Danse  Macabre,"  sandwiched  between 
masterpieces  of  Mozart  and  Beethoven,  is 
awarded  honours  refused  to  them  ;  when  com- 
positions that  deal  sensationally  with  repulsive 
subjects  have  a  better  chance  of  success  than 
any  other;  when  composers  are  busy  with 
illustrations  instead  of  creations,  and  when  the 
process  of  composition  itself  is  degraded  to 
the  art  of  a  tessellated  pavement  ?  Of  course, 
this  is  a  passing  phase.  The  law  of  change 
governs  evil  as  well  as  good,  and  the  tide  ebbs 
as  well  as  flows.  It  will  do  so  the  sooner  in 
the  present  case  the  more  those  who  are  alive 
to  the  danger  are  earnest  and  persistent  in 
warning.  Probably  not  many  of  us  will  live 
to  see  Music  once  more  clothed  and  in  her 
right  mind,  after  the  present  period  of  mad- 
ness ;  but  it  is  a  comfort  to  know  that  such  a 
result  is  not  beyond  the  possible  or  even  the 

Probablc'  Joseph  Bennett. 


THE  STRUCTURE  OF  INSTRUMENTAL 
MUSIC* 
By  W.  H.  Hadow,  M.A.,  B.Mus. 
III. 

THE  INFLUENCE  OP  THE  ROMANTIC  MOVEMENT. 

In  the  instrumental  music  of  the  eighteenth 
century  design  prevailed  over  expression ;  by 
Beethoven  the  two  are  held  in  equipoise  ;  with 
the  romantic  composers  the  balance  inclines 
on  the  emotional  side.  Hence  an  apparent 
paradox.  In  Beethoven's  form  the  highest 
organisation  of  structure  goes  with  the  richest 
emotional  content ;  in  the  romantic  period 
music  becomes  more  directly  expressive,  and 
yet,  on  the  whole,  its  artistic  value  declines. 


•  The  substance  of  three  lectures,  musically  illustrated.  delivereJ 
t  the  Royal  Institution,  February  is,  19,  sodao,  1098. 
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For  this  there  are  two  main  reasons :  first,  that 
in  some  cases  the  emotion  itself  is  ill-balanced 
and  extravagant ;  second,  that  the  art  of  the 
time  is  not  as  a  rule  pure  music,  but  music 
saturated  with  literature.  In  Germany,  as  in 
France,  the  composers  were  intimately  affected 
by  the  poets  and  essayists;  they  maintained  the 
same  causes,  they  opposed  the  same  enemies; 
it  is  little  wonder  that  they  sometimes  employed 
the  same  weapons.  Hence,  though  in  many 
respects  they  did  true  and  eminent  service  to 
music,  they  yet  stand  on  a  lower  plane  than 
Beethoven,  some  because  they  mistook  violence 
for  strength,  some  because  they  were  pre- 
occupied with  an  alien  method. 

A  distinction  should  be  made  between  the 
two  great  literary  movements  which  gave 
inspiration  respectively  to  Schumann  and 
Berlioz.  In  Germany  the  aim  was  to  create  a 
national  literature ;  to  construct  a  "  Temple  of 
Art"  which  should  no  longer  be  "modelled 
after  the  be-powdered  Olympus  of  Versailles." 
In  France  it  was  almost  entirely  a  revolt 
against  formation  and  a  direct  appeal  to  the 
passions  and  sympathies  of  the  reader.  Hence 
there  was  a  taint  of  sensationalism  in  the  latter 
from  which  the  former  was  preserved  by  the 
dignity  of  its  ideal.  And  it  may  be  added  that 
Berlioz  wrote  while  the  stress  of  the  French 
movement  was  at  its  height ;  Schumann  at  a 
time  when  German  letters  had  established 
themselves  in  authority,  and  when  men  could 
take  a  quieter  and  more  dispassionate  view  of 
the  struggle. 

The  beginning  of  the  new  school  may 
practically  be  dated  at  1830,  the  year  in  which 
Berlioz  won  the  Prix  de  Rome;  in  which  Chopin 
entered  Paris;  in  which  Schumann  gave  up 
the  law  and  definitely  began  his  career  as 
a  musician.  The  field  was  almost  open. 
Schubert  had  been  dead  two  years,  Beethoven 
three,  Weber  four;  apart  from  the  Italian 
opera  composers,  there  was  no  one  of  European 
repute  except  Spohr,  quietly  occupied  at  Cassel 
with  his  violin  and  his  pupils,  and  Mendelssohn, 
standing  on  the  threshold  of  manhood  and 
soon  to  be  accepted  by  one  at  least  of  the 
romantic  writers  as  an  unquestioned  leader 
and  guide. 

For  it  was  Mendelssohn  who  first  revived 
through  Germany  an  interest  in  the  great 
choral  works  of  J.  S.  Bach ;  and  among  all 
musical  influences  which  affected  the  romantic 
movement,  that  of  Bach  is  perhaps  the  most 
noticeable.  It  shows  itself  mainly  in  two 
composers:  Schumann  and  Chopin.  "Only 
study  Bach,"  wrote  the  one, "  and  the  most  com- 
plicated of  my  works  will  seem  clear";  while 
of  the  other  we  know  that  before  one  of  his 
rare  public  improvisations  he  would  shut  him- 
self up  with  the  "  Wohltemperirte  Clavier"  and 
master  Bach's  secret  before  he  gave  forth  his 
own.  To  this  is  due  in  part  the  harmonic 
richness  which  characterises  the  music  of  both, 
and  at  the  same  time  a  certain  weakness  of 


structural  design.  For  Bach,  the  "  ancestor 
of  harmony,"  as  Schumann  calls  him,  would 
obviously  afford  but  little  guidance  in  the  great 
cyclic  forms  ;  and  thus  it  is  that  the  strength  of 
the  romantic  school  lies  not  so  much  in  sonata 
or  symphony,  as  in  the  treatment  of  smaller 
lyric  or  narrative  pieces  in  which  structural 
organisation  is  less  elaborate  and  less  complex. 
The  influence  of  the  Viennese  composers  was 
on  Schumann  comparatively  slight  and  on 
Chopin  almost  non-existent.  It  is  to  Bach  and 
to  Bach  alone  that  they  owe  the  greater  part  of 
their  musical  training. 

Nationality  has  always  been  an  important 
factor  in  musical  art,  but  nowhere  does  it  show 
itself  with  such  prominence  as  in  the  composers 
of  the  present  century.  In  earlier  days  it  was, 
to  some  extent,  overlaid  by  the  adoption  of  a 
common  method ;  in  the  romantic  period  it  rose 
to  the  surface  as  the  language  of  music  grew 
more  free,  and  so  afforded  a  wider  scope  for 
differentiation.  Further,  it  was  ostensibly 
recognised  by  the  romantic  writers  themselves. 
Berlioz,  despite  his  frequent  quarrels  with 
Paris,  remained  throughout  intensely  French 
in  feeling  and  sympathy.  Schumann  stood  in 
the  forefront  of  a  movement  which  should  do 
for  German  music  what  his  hero,  Jean  Paul,  had 
done  for  German  letters ;  Chopin's  chief 
ambition,  as  he  himself  said,  was  to  be  "  the 
Uhland  of  his  fellow-countrymen."  Liszt 
rises  to  his  highest  level  when  inspired  by  the 
ballads  and  dances  of  his  native  land.  Nor, 
indeed,  is  there  much  room  for  controversy 
on  a  question  the  negative  answer  to  which 
would  remove  music  from  the  category  of  the 
arts. 

More  direct  in  its  bearing  on  musical  struc- 
ture is  the  poetic  view  of  composition  which 
is  specially  characteristic  of  this  period.  With 
Berlioz  it  reaches  its  extreme  limit  in  the 
definite  imposition  of  a  programme;  with  the 
.  more  distinctively  instrumental  composers  it 
acts  rather  by  hint  and  suggestion,  but  it  is 
[never  very  far  absent.  Schumann  is  keenly- 
alive  to  its  influence.  He  was  conspicuously 
well  read  ;  he  was  himself  an  author  of  no 
small  reputation  ;  on  more  than  one  side  his 
music  strikes  us  as  the  outcome  of  a  mind 
trained  in  a  school  of  letters.  Chopin,  too, 
though  far  less  ostensibly,  seems  always  to 
write  with  a  definite  emotional  impression,  and 
his  music  stirs  us  in  a  manner  far  more  intimate 
and  personal  than  that  of  a  Bach  fugue  or 
a  Mozart  adagio.  One  result  of  this  is  the 
extreme  prevalence  of  short  lyric  or  narrative 
forms,  which  sometimes  make  their  point  by 
the  vivid  presentation  of  a  single  melodic  idea, 
sometimes  set  out  with  the  intention  of  illus- 
trating a  certain  emotional  state,  and  almost 
always  are  more  affected  by  the  character  of 
their  contents  than  by  principles  of  pure 
design. 

Thus,  in  treating  the  larger  forms  of  sym- 
phony and  sonata,  the  composers  of  this  period 
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FROM  MY  STUDY. 

Writing  to  a  friend  a  short  time  since,  and 
touching  upon  the  importance  of  attention  to 
the  phrasing  in  classical  music,  Mr.  Moritz 
Rosenthal,  the  distinguished  pianist,  made  the 
following  observations : 

"That  the  chief  interest  I  take  in  repro- 
ductive music  lies  in  the  correct  phrasing,  I 
confess  openly.  May  I  adduce  a  few  examples 
of  well-known  and  much  misunderstood  works  ? 
A  familiar  melody  of  Mozart  is  usually  phrased 
as  below : — 

Now  it  is  clear  that  the  *  divine '  theme  sounds 
thus  as  monotonous  as  possible.  I  hope  to 
have  caught  the  meaning  of  the  master  in  the 
following  phrasing — 


are  never  wholly  successful.  If  they  forego 
their  special  method  and  follow  the  models  of 
Vienna  they  seem  to  be  hampered  by  the 
restraints  of  alien  and  unfamiliar  conditions. 
They  cannot  be  said  to  have  penetrated  to  the 
deeper  principles  which  underlie  the  structure 
of  Beethoven,  and  either  imitate  the  accidents 
of  his  form  or,  in  modifying  them,  remove  at 
the  same  time  elements  that  are  essential.  If, 
on  the  other  hand,  they  enlarge  the  scale 
without  altering  the  character  of  their  favourite 
"  poetic  "  pieces,  their  work,  though  it  is  here 
more  interesting,  because  more  spontaneous,  is 
somewhat  lacking  both  in  balance  of  detail  and 
in  coherence  of  general  outline.  In  some 
cases — e.g.,  the  Ballades  of  Chopin — we  find  a 
distribution  of  ideas  which  is  not  only  new, 
but  convincing;  such  instances  are  few  and 
exceptional.  Structurally  speaking,  the  interest 
of  the  period  is  focussed  on  two  main  points  : 
the  first,  its  remarkable  power  of  dealing  with 
the  smaller  canvas;  the  second,  its  removal 
(though  sometimes  at  too  heavy  a  cost  for  its 
own  achievement)  of  conventional  restrictions 
which  the  preceding  age  had  accepted.  By  the 
former  of  these  it  enormously  increased  the 
lyric  use  of  the  pianoforte,  by  the  latter  it 
repealed  some  outworn  and  obsolete  enact- 
ments, and  so  prepared  the  way  for  the  true 
freedom  of  a  rational  code. 

As  the  essential  feature  of  the  romantic 
period  was  the  return  to  Bach,  so  that  of  our 
own  day  is  the  return  to  Beethoven.  No  doubt 
a  few  composers  have  carried  still  farther  the 
methods  of  revolt,  and  have  "  taken  up  music 
where  Berlioz  laid  it  down."  Others,  again,  are 
taking  their  tone  from  Wagner,  and  applying 
to  the  concert-room  principles  which  for  their 
true  expression  require  the  stage.  But  in  the 
greatest  instrumental  works  of  recent  years, 
both  symphonic  and  chamber,  we  may  observe 
schemes  of  design  which  follow  in  direct  evolu- 
tion from  those  of  the  "  Eroica "  and  the 
"  Appassionata."  They  are,  of  course,  much 
indebted  to  the  experience  of  the  intervening 
generation ;  they  have  borrowed  something 
of  its  language;  they  have  inspired  their 
phrases  with  something  of  its  passion;  they 
have  learned  from  it  new  schemes  of  colour 
and  new  points  of  style.  But  in  Brahms, 
especially,  we  find  the  heritage  of  the  romantic 
composers  employed  to  an  end  which  they  had 
not  the  strength  to  attain.  In  balance,  in  pro- 
portion, in  organic  diversity  and  coherence,  his 
music  owns  no  rival  since  the  time  of  the 
Viennese  school ;  it  is  at  once  the  climax  of 
past  attainment  and  the  pioneer  of  the  future 
advance.  Such  works  of  his  as  the  Sextet  in 
B  flat,  the  first  Violin  Sonata,  and  the  Clarinet 
Quintet  are  typical  examples  of  the  stage  to 
which  instrumental  structure  has  now  attained ; 
and  though  it  be  certain  that  these  forms  will 
one  day  be  superseded,  as  they  have  superseded 
others,  it  is  equally  certain  that  from  them  will 
-*iieir  successors  be  developed. 


"  In  the  '  Eroica '  Symphony,  the  common 
phrasing  is  (and  all  great  conductors  follow 
this  erroneous  way) — 


-  — : 

This  gives  the  idea  four  E  flats,  and  a  chromatic 
descent,  not  to  C  sharp,  but  to  D  flat.  It 
sounds  very  commonplace.  The  true  reading 
is  most  assuredly  this — 




Here  the  C  sharp  opens  a  strange  perspective 
in  an  unknown  country — the  pays  du  ginie. 

"  A  feature  in  the  '  Kreutzer '  Sonata  is  mis- 
understood by  all  violinists.   They  play — 


and  flatter  themselves  with  the  funny  idea  that 
they  have  caught  the  meaning  of  the  immortal 
composer.  But,  of  course,  the  melody  corres- 
ponds to  the  first  two  notes,  and  goes  as 
follows — 


The  melody  in  its  simplest  form  is — 


not— 
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"  In  the  A  flat  Valse  of  Chopin  (Op.  4a) 
pianists  play — 


1 

A  A 

A  A 

i 

A  | 

but,  of  course,  this  is  the  noble  melody— 


"  In  the  '  Sehnsuchts-Walzer '  of  Schubert 
I  have  always  heard  the  following  reading- 


No  doubt  it  is  a  pleasure  to  dance  to  this 
rhythm,  but  the  passage  should  be  rendered 
thus—" 


Whatever  we  may  think  of  the  examples 
cited  by  Mr.  Rosenthal,  they  at  least  show  how 
much  interest,  and  possibility  of  valuable  results, 
attend  the  study  of  phrasing  in  cases  where  the 
composer  has  not  fully  and  definitely  expressed 
his  intentions,  or  has  been  "edited"  without 
due  care. 

It  is  well  known  to  every  reader  of  musical 
history  that  Voltaire  was  a  great  admirer  of 
Raraeau,  and  that  the  two  masters  collaborated, 
as  poet  and  musician,  in  "  Samson,"  the 
"  Princess  de  Navarre,"  and  the  "  Temple  de 
la  Gloire."  But  it  may  not  be  so  much  a 
commonplace  of  record  that  the  greater  of  the 
two  had  ideas  about  the  musical  drama  which 
to  some  extent  anticipated  those  of  Gluck. 
The  facts  concerning  this  matter  were  set  forth 
by  Mr.  Hugues  Imbert  in  a  book  entitled 
"  Symphonie  Melanges  de  Critique  Litt6raire 
et  Musicale"  (Paris,  1891). 

In  1 73 1  Voltaire  began  writing  the  tragedy 
of  **  Samson  "  with  a  view  to  the  music  of 
Rameau ;  and  here  is  part  of  a  letter  addressed, 
in  1733,  to  Berger,  secretary  of  the  Prince  de 
Cangnan,  a  nobleman  who  seems  to  have 
acted  as  patron  and  protector  of  the  fine  arts 
in  Paris. 

•*  You,  Sir,  the  worthy  secretary  of  a  Prince 
who  wills  to  be  at  the  head  of  our  pleasures, 
and  who  consequently  has  the  most  delightful 
department  in  the  world,  have  the  kindness,  I 
beg  you,  to  acquaint  me  when  it  will  be 
necessary  to  send  him  a  copy  of  the  words  of 
1  Samson.'    I  have  written  that  work  simply 


to  contribute  from  afar  to  the  glory  of  M. 
Rameau,  and  to  serve  his  talents,  as  one  who 
supplies  the  canvas  and  the  easel  contributes  to 
the  glory  of  the  painter.  But  although  I  play 
only  a  subordinate  part  in  this  affair,  I  much 
desire  that  there  may  be  no  difficulty  to  over- 
come, and  that  I  may  count  personally  upon 
the  protection  of  M.  le  Prince  de  Carignan, 
alike  as  to  the  manner  in  which  this  opera  will 
be  performed  and  as  to  the  examination 
of  the  text.  I  hope  that  you  will  influence 
him  in  my  favour,  and  that  it  will  be  to  you  I 
shall  owe  the  obligation  of  his  kindness." 

In  a  subsequent  letter  to  the  6aroe  person 
Voltaire  entered  more  fully  into  the  matter : 

"  I  acted  foolishly  in  writing  an  opera,  but 
desire  to  work  for  a  man  like  M.  Rameau 
carried  me  away.  I  thought  only  of  his  genius, 
and  did  not  perceive  that  mine  (if  so  be  that  I 
have  one)  is  not  at  all  adapted  for  lyrical 
composition.  I  wrote  to  him,  some  time  ago, 
that  I  should  have  made  an  epic  poem  much 
sooner.  It  is  assuredly  not  that  I  contemn 
this  kind  of  work.  There  is  nothing  con- 
temptible in  it.  But  it  demands  a  talent  which 
I  believe  I  do  not  possess.  Perhaps  with 
tranquillity  of  spirit,  and  the  attention  and 
advice  of  my  friends,  I  might  produce  something 
less  unworthy  of  our  Orpheus,  but  I  foresee 
that  that  would  put  off  the  performance  of 
the  opera  till  next  winter.  This,  however, 
would  benefit  the  work,  and  make  the  public 
more  desire  it.  Our  great  musician,  who,  no 
doubt,  has  enemies  in  proportion  to  his  merits, 
should  not  be  sorry  to  see  his  rivals  pass  before 
him.  The  point  is  not  to  be  played  soon,  but  to 
succeed.  Better  be  applauded  late  than  hissed 
early." 

Later  on,  Voltaire  spoke  of  14  Samson  "  in 
an  epistle  to  his  friend  the  Comte  d'Argental: 
"  I  had  entirely  abandoned  my  hero  of  the 
ass's  jaw-bone,  because  of  the  slight  you  put 
upon  this  rough  Hercules  and  the  bizarre 
poem  which  bears  his  name.  But  Rameau 
protested ;  Rameau  said  that  I  cut  his  throat, 
that  I  treated  him  as  a  Philistine." 

In  another  letter  to  Thiriot  (1735),  Voltaire 
remarked : 

u  I  am  told  that  •  Les  Indes,'  Rameau's 
opera,  will  be  a  permanent  success.  The  pro- 
fusion of  semiquavers  in  it  will,  I  think, 
provoke  the  Lullists,  but  in  the  long  run  it 
must  be  that  Rameau's  taste  will  become  the 
dominant  taste  of  the  nation,  in  proportion  to 
the  growth  of  national  enlightenment.  The 
ears  are  formed  little  by  little.  Three  or  four 
generations  change  the  organs  of  a  nation. 
Lulli  has  given  us  a  sense  of  hearing  which  we 
had  not,  but  the  Rameaus  will  bring  it  to 
perfection.  You  will  give  me  news  of  that  in  a 
hundred  and  fifty  years  from  now." 

The  affair  of  "  Samson "  dragged  along  a 
slow  course.  Rameau  does  not  appear  to  have 
been  very  keen  in  the  matter.  He  was  a  little 
doubtful  as  to  the  reception  of  a  Biblical  opera 
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by  the  Church,  and  also,  perhaps,  with  regard 
to  the  prejudice  likely  to  be  excited  by  Voltaire's 
co-operation.  Nevertheless,  at  the  close  of 
1735,  we  find  the  poet- philosopher  still  full  of 
the  theme.    He  writes  again  to  Thiriot : 

"  I  do  not  quite  understand  what  is  said 
about  an  interesting  Dalila.  I  want  my  Dalila 
to  sing  beautiful  airs  in  which  French  taste  is 
founded  upon  that  of  Italy.  That  is  the  interest 
which  I  have  in  an  opera.  A  fine  and  well- 
varied  spectacle,  brilliant  fetes,  plenty  of  airs, 
few  recitatives,  short  acts — that  is  what  pleases 
me.  ...  I  wish  4  Samson '  to  be  in  a  new 
style  ;  only  one  scene  of  recitative  in  each  act, 
no  confident,  no  verbiage.  Are  you  not  weary 
of  uniform  singing  and  of  the  perpetual  eu 
which  ends  our  feminine  syllables  with  a 
monotony  of  antiphony?  It  is  a  cold  poison 
(un  poison  froid)  which  kills  our  recitative." 

At  this  time  came  the  troubles  caused  by 
Voltaire's  audacious  44  La  Pucelle,"  and  the 
author  thought  it  wise  to  cross  the  frontier 
without  delay.  But  he  took  his  anxieties  with 
him.  "  Amid  the  sorrow  which  has  pierced 
my  heart,  it  is  difficult,  my  friend,  to  think  of 
'  Samson.'  "  Nevertheless,  he  did  keep  that 
work  in  mind,  for  we  find  him  writing  to 
Thiriot  :— 

44  I  hope  soon  to  send  you  the  copy  of 
•  Samson.'  I  persist  in  the  opinion  that  our 
operas  should  serve  music  more  and  avoid 
long  recitatives.  There  are  hardly  any  in 
4  Samson,'  and  I  believe  that  the  genius  of 
Orpheus- Rameau  will,  consequently,  be  more 
at  its  ease;  but  it  is  necessary  to  obtain  a 
reasonable  censor,  who  will  remember  that 
4  Samson '  is  designed  for  the  Opera,  not  for 
the  Sorbonne.  Lend  your  influence,  I  pray 
you,  to  this  new  species  of  opera,  and  let  us 
say,  with  Horace,  4  O  imitatores,  servum 
pecus.'  " 

In  February,  1736,  Voltaire  sent  the  following 
letter  to  the  same  correspondent : — 

44 1  have  not  been  able  to  obtain  official 
sanction  for  *  Jules  Cesar,'  only  a  tacit  per- 
mission, and  that  makes  me  tremble  for 
4  Samson.'  The  heroes  of  the  fable  and  of  the 
history  are  seemingly  in  an  enemy's  country. 
Spite  of  that,  I  have  worked  at  4  Samson  '  ever 
since  I  learned  that  we  had  gained  the  battle 
of  Peru.4'  But  Rameau  must  back  me  up,  and 
not  let  himself  be  influenced  by  all  the  asses' 
jaw-bones  that  talk  to  him.  Perhaps  my  latest 
success  will  give  him  confidence  in  me.  I  have 
thought  about  the  matter  maturely,  and  I 
will  not  let  myself  drop  into  commonplaces. 
Samson  is  not  a  subject  susceptible  to  ordinary 
love.  The  more  one  is  accustomed  to  its 
intrigues,  which  are  all  the  same  under  different 
names,  the  more  I  am  resolved  to  avoid  them. 
I  am  strongly  persuaded  that  love,  in  4  Samson,' 
should  be  a  means,  and  not  the  end  of  the 
work.    It  is  he,  not  Dalila,  who  should  interest. 

•  Thii  reference  It  to  the  trtfedy  of  "Alrtfe,"  about  the  Mcttioo 
of  which  trouble  hul  .men. 


That  is  so  true  that  if  Dalila  appeared  in  the 
fifth  act  she  would  be  a  ridiculous  figure. 
Such  an  opera,  full  of  spectacle,  majesty,  and 
terror,  should  admit  love  only  as  a  divertisse- 
ment. Everything  has  its  own  proper  character. 
In  a  word,  I  conjure  you  to  let  me  make  of 
4  Samson '  an  opera  in  antique  taste.  I  will 
answer  to  M.  Rameau  for  the  greater  success 
if  he  will  connect  with  his  beautiful  music  some 
airs  in  a  modified  Italian  manner.  Let  him 
reconcile  Italy  with  France." 

In  another  letter  appears  the  following  : — 

44 1  have  read  4  Samson '  with  Madame  du 
Chatelet,  and  we  are  agreed  that  love,  in  the 
first  two  acts,  will  have  the  effect  of  a  flute 
amidst  drums  and  trumpets.  It  will  be  fine 
to  have  two  acts  run  on  without  the  jargon  of 
intrigue  in  the  temple  of  Quinault.  I  maintain 
that  one  treats  love  with  proper  respect  when 
one  refuses  to  waste  it,  and  will  not  introduce 
it  save  as  an  absolute  master.  When  it  is  not 
necessary,  nothing  is  more  cold.  We  find  that 
the  interest  of  4  Samson  '  should  fall  absolutely 
on  Samson.  .  .  .  Moreover,  the  first  two  acts 
will  be  quite  short,  and  the  theatrical  terror 
which  there  reigns  will  be  to  the  two  acts 
following  as  a  tempest  is  to  the  calm  day  which 
comes  after  it.  Wherefore,  encourage  our 
Rameau  to  show  all  the  audacity  of  his  music." 

Another  letter  of  the  same  period,  addressed 
to  Berger,  deserves  quotation  : — 

44 1  hope  that  the  indulgence  with  which  my 
4  Americains  *  has  been  received  will  encourage 
our  great  musician,  Rameau,  to  have  more 
confidence  in  me,  and  to  finish  his  opera  of 
4  Samson '  on  the  plan  that  I  have  all  along 
proposed.  I  have  worked  solely  for  him.  I 
have  gone  off  the  ordinary  route  in  the  poem 
because  he  has  done  the  same  in  music,  and  I 
believe  that  it  is  time  to  open  a  new  career  for 
opera,  as  for  the  tragic  stage.  The  beauties  of 
Quinault  and  Lulli  have  become  commonplace. 
Few  will  be  bold  enough  to  counsel  M.  Rameau 
to  make  music  for  an  opera  the  first  two  acts 
of  which  are  without  love,  but  he  should  be 
bold  enough  to  put  himself  above  prejudice. 
He  ought  to  believe  in  me  and  in  himself. 
He  may  be  assured  that  the  part  of  Samson, 
played  by  Chasse,  will  make  at  least  as  much 
effect  as  that  of  Z amort  played  by  Dufresne. 
Try  to  persuade  that  head  of  semiquavers 
that  his  interest  and  glory  encourage  him  ; 
that  he  promised  to  work  entirely  in  agreement 
with  me ;  above  all,  that  he  will  not  pass  his 
music  about  from  house  to  house ;  that  he  will 
adorn  with  new  beauties  the  pieces  I  have 
written  for  him.  I  will  send  him  the  work 
whenever  he  wishes." 

Time  went  on,  but  44  Samson  "  did  not,  at 
least  as  far  as  the  music  was  concerned. 
Rameau  soon  had  his  masterpiece,  44  Castor  et 
Pollux  "  in  hand,  and  although,  still  later,  he 
and  Voltaire  worked  together  at  the  44  Princesse 
de  Navarre  "  and  44  Le  Temple  de  la  Gloire  " 
(both  written  for  the  Court),  the  Biblical  drama 
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stuck  fast.  Voltaire,  however,  could  not  forget 
it.  As  late  as  1768  he  wrote  to  a  friend :  44  Do 
you  know  that  Rameau  had  made  delicious 
music  for  '  Samson  '  ?  He  has  put  some  of 
it  in  the  4  Incas,'  in  '  Castor  et  Pollux,'  in 
4  Zoroastre.' "  And  there  was  an  end  of  an 
enterprise  which  might  have  anticipated  Gluck, 
with  whom,  by  the  way,  Voltaire  became 
acquainted,  and  whose  reforms  he  supported. 
Notwithstanding  the  fiasco  of  44  Samson,"  it 
served  to  place  Voltaire,  as  his  letters  concerning 
it  show,  among  the  first  to  advocate  dramatic 
truth  in  opera,  and  the  subordination  of  the 
merely  pleasing  to  the  higher  ends  of  art. 


WILLIAM  EWART  GLADSTONE. 


41  Music  is  of  enormous  advantage  both  to  those 
who  hear  and  to  those  who  perform  it.  It  is  a  great 
blessing  to  the  people,  and  I  think  that  there  are  few 
satisfactions  in  my  mind  greater  than  to  witness  the 
progress  it  has  made  in  the  course  of  the  last  fifty 
years."  Such  is  the  testimony  which  the  veteran 
statesman,  whose  death  has  caused  the  hearts  of 
Englishmen  to  vibrate  in  sorrowing  unison,  bore  to 
the  influence  of  music.  Although  he  was  in  his 
eighty-eighth  year  when  he  uttered  these  words  to 
20,000  people  gathered  under  the  walls  of  Hawarden 
Castle,  the  views  he  then  expressed  were  a  life-long 
conviction.  Of  Mr.  Gladstone's  personal  attainments 
in  the  practice  of  music,  it  is  said  that  he  used 
to  play  the  violoncello  and  possessed  a  charming 
tenor  voice.  Judging  only  from  his  speaking  voice, 
one  can  easily  believe  this  to  be  true.  He  always 
showed  a  very  keen  appreciation  of,  and  love  for 
the  divine  art.  And  in  this  connection  it  is 
interesting  to  recall  the  fact  that,  next  to  the  loving 
ministrations  of  those  dearest  to  him,  nothing  more 
gently  soothed  the  weariness  of  the  long  and  painful, 
but  patiently  borne  sufferings  of  his  last  illness  than 
the  strains  of  consoling  music.  It  was  not  only  his 
constant  but  only  source  of  enjoyment  during  many 
weeks  of  waiting  for  his  call  to  higher  service. 

As  a  proof  of  his  interest  in  music  and  musicians, 
Mr.  Gladstone  more  than  once  attended  the  annual 
Festival  of  the  Royal  Society  of  Musicians,  and  at 
the  gathering  of  1865  he  made  a  very  eloquent  and 
remarkable  speech.  Unfortunately,  his  speech  was 
not  reported  verbatim,  but  the  following  digest  of  it 
from  the  journals  of  the  day  will  furnish  some  idea 
of  his  remarks : — 

When  the  Chancellor  of  the  Exchequer  (Mr.  Gladstone) 
was  called  upon  to  speak  the  assembly  were  instantly 
hushed  in  breathless  expectation;  and  they  were  not 
disappointed,  for  Mr.  Gladstone  made  a  speech  full  of  his 
glowing  and  characteristic  eloquence.  He  uttered  a  fervid 
eulogy  of  the  art  of  music,  and  contrasted  the  way  in 
which  it  was  regarded  in  this  country,  even  within  his  own 
memory,  and  the  manner  in  which  it  is  regarded  now. 
Then  (he  said)  music  was  looked  upon  as  a  gift  vouch- 
safed only  to  a  few.  Now,  it  is  understood  that  the  gift  is 
extended  to  the  whole  human  race;  those  who  are 
destitute  of  it  being  below  the  ordinary  standard  of 
humanity;  and  (he  added)  our  own  countrymen  are  as 
largely  endowed  with  it  as  any  nation  upon  earth.  Let 
us  cultivate  it  and  promote  its  progress. 

Mr.  Gladstone  naturally  showed  a  special  interest 
in  Church  music.  In  regard  to  its  wonderful 
progress  in  this  country  during  his  long  life,  we 
cannot  do  better  than  quote  a  portion  of  his  speech 
made  at  St.  James's  Palace,  February  28,  1882,  at 


1 

a  meeting  held  in  connection  with  the  founding  of 
the  Royal  College  of  Music,  H.R.H.  The  Prince  of 
Wales  being  in  the  chair: — 

Now  I  am  bound  to  say  that  I  take  a  sanguine  view  of 
the  capacity  of  this  nation  for  music.  ...  I  do  not 
hesitate  to  say.  in  looking  back  over  the  last  half-century, 
that  I  have  witnessed  no  change  more  remarkable  among 
the  many  changes  and  the  many  developments  which  have 
marked  that  half-century,  than  the  change  in  the  sentiment, 
and,  if  I  may  say  so,  in  the  attitude  of  the  nation  with 
respect  to  music.  .  .  .  The  music  in  the  ordinary 
churches  of  the  Church  of  England  fifty  years  ago  was  a 
disgrace  to  the  country  and  to  the  religion  it  professed.  I 
remember  one  particular  case,  not  of  an  obscure  village 
church,  but  of  a  village  church  hard  by  one  of  the  ancestral 
mansions  of  this  country,  and  where  the  benefice  was  held 
at  the  time  by  a  member  of  the  family  that  inhabited  the 
mansion,  and  in  which,  in  utter  despair  of  redeeming  the 
music  of  the  parish  from  its  disgrace,  the  alternative 
bad  been  to  extinguish  it  altogether.  The  services  on 
Sunday  mornings  proceeded  from  beginning  to  end  without 
a  note  of  music  of  any  kind ;  and  baa  as  that  was,  I  do  not 
hesitate  to  say  that  it  was  far  better  than  to  be  doomed  to 
stand  and  suffer  many  of  the  grotesque  performances 
which  usually  characterised  the  attempts  of  that  period. 

The  sentiments  so  eloquently  expressed  in  the 
above  quotation  found  an  echo  in  a  letter  which 
Mr.  Gladstone  addressed  to  Messrs.  Novello  and  Co., 
in  acknowledging  a  copy  of  their  44  Short  History  of 
Cheap  Music  "  : — 

44  Dear  Sirs, — I  receive  your  gift  with  particular 
pleasure,  as  proceeding  from  a  firm  which  is  insepar- 
ably associated  in  my  mind  with  the  introduction  of 
cheap  (instead  of  frightfully  dear)  music  into  this 
country,  and  thereby  with  the  remarkable  extension 
of  musical  taste,  knowledge,  and  practice  among  the 
people  of  this  country  during  the  last  half  century. 
44 1  remain,  Dear  Sirs, 

44  Your  very  faithful  and  obedient, 

44  W.  E.  Gladstone." 

44  Dollis  Hill,  N.W., 
44  May  18,  1894." 

It  was  characteristic  of  Mr.  Gladstone  that  he  made 
no  reference  in  the  above  letter  to  the  important 
share  he  had  had  towards  the  attainment  of  this 
end  by  the  repeal  of  the  Newspaper  Stamp  Act 
and  the  Paper  Duty,  which  helped  to  bring  about 
the  consummation  he,  in  the  above  letter,  so  warmly 
appreciated. 

The  music  arranged  to  be  sung  at  the  funeral 
of  Mr.  Gladstone  in  Westminster  Abbey,  on  the 
28th  ult.,  consisted  of  the  following : — 

Funeral- Equale  for  four  trombones,  Beethoven  (com- 
posed by  him  in  1812,  and  performed  at  his  own  funeral  in 
1827);  Funeral  March  in  B  minor,  Schubert;  Funeral 
March  in  A  flat  minor,  Beethoven.  Opening  sentences  to 
music  by  Croft.  Psalm  xc.  to  Chant  by  Purcell.  Hymns : 
"  Rock  of  Ages,"  "  Praise  to  the  Holiest  in  the  height," 
and  "  O  God,  our  Help  in  ages  past,"  to  Croft's  fine  old 
tune  "  St.  Ann's."  Anthems :  "  I  heard  a  voice  from 
heaven,"  Goes;  and  "Their  bodies  are  buried  in  peace," 
Handel.  Dead  March  in  "Saul,"  Handel;  Marche 
Solennelle  in  E  flat,  Schubert. 

The  choir  of  Westminster  Abbey  to  be  augmented 
by  those  of  the  Chapel  Royal,  St.  Paul's  Cathedral, 
the  Temple  Church,  and  St.  Margaret's,  West- 
minster. The  accompaniments  to  consist  of  trom- 
bones and  drums,  in  addition  to  the  organ.  Organist 
and  Director  of  the  music,  Professor  Sir  Frederick 
Bridge,  Mus.D. 


Although  Dr.  Hopkins  has  relinquished  his  Sunday 
duties,  it  by  no  means  follows  that  he  will  henceforth 
lead  a  life  of  idleness.  There  is  every  reason  to  hope 
and  expect  that  he  will  devote  a  portion  of  his 
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well-earned  leisure  to  the  use  of  his  pen.  In  fact,  he 
has  just  written  a  voluntary,  characterised  by  his  old 
familiar  charm,  for  "The  Village  Organist."  And 
then  there  is  his  promised  "  Handbook  on  the 
Organ,"  "which,"  he  says,  "  is  to  appear  in  the  year 
when  I  am  eighty!"  We  need  hardly  say  that  it 
is  already  eagerly  anticipated.  It  should  be  his 
magnum  opus. 

Thb  "  Swarry "  of  the  "  boiled  mutton  and  usual 
trimmings"  nature,  associated  with  the  name  of 
Mr.  Samuel  Weller,  by  no  means  had  its  counterpart 
in  the  "  Annual  Soiree  "  given  by  the  bookbinding 
and  printing  staffs  of  Messrs.  Novello  and  Company, 
Limited,  at  Novello  Works,  Soho,  on  the  evening  of 
the  20th  ult.  The  company  consisted  of  about  300 
cmployis  of  the  firm,  in  addition  to  the  directors 
and  their  families  and  a  few  of  their  personal  friends. 
One  of  the  large  rooms,  about  116  feet  long,  of  the 
new  factory  had  been  most  deftly  and  handsomely 
transformed  from  its  prosaic  work-a-day  appearance 
into  a  most  attractive  saloon,  where  music  and 
dance  long  held  sway.  The  tasteful  decorations 
of  this  main  apartment  and  its  attendant  rooms 
reflected  the  greatest  credit  upon  those  of  the  staff 
who  so  efficiently  carried  out  what  Mr.  Weller 
might  naturally  have  called  "the  trimmings."  The 
electric  light  vied  with  smiling  countenances  in 
casting  a  brightness  upon  the  gay  scene  quite  in 
harmony  with  its  festive  surroundings.  The  daintily 
printed  programme  indicated  no  less  than  forty-four 
numbers,  about  equally  divided  between  the  votaries 
of  Apollo  and  Terpsichore.  An  efficient  orchestra 
had  no  difficulty  in  inciting  lads  and  lassies— and 
even  some  of  an  older  growth — to 

Come  and  trip  it  t*  you  go 
On  the  lighi  fantastic  toe 
At  Novello  Work*,  Soho. 

The  musical  portion  of  the  programme  was  entirely 
sustained — and  admirably  sustained  too — by  those 
"  in  the  house."  During  the  evening  Mr.  Augustus 
Littleton,  one  of  the  directors  of  Novello  and 
Company,  made  some  genial  remarks,  in  the  course 
of  which  he  humorously  compared  the  present  large 
gathering  with  that  of  the  first  of  the  series,  held 
twenty  years  ago,  when  the  said  "  swarry  "  partook  of 
the  nature  of  a  modest "  tea,"  presided  over  by  himself. 
He  concluded  by  wishing  all  present  "long  life, 
health,  and  happiness."  Those  responsible  for  the 
organization  of  this  happy  function  must  be  con- 
gratulated upon  their  highly  successful  efforts  in 
having  provided  a  very  enjoyable  evening. 


The  language  of  the  drum,  as  we  know  that 
instrument,  is  limited.  Notwithstanding  the  ex- 
tension of  its  vocabulary  by  Beethoven— and  more 
especially  by  Berlioz— the  drum  for  the  most  part 
confines  its  utterances  to  a  modest  tonic  and 
dominant ;  in  fact,  it  is  practically  a  dissyllabic 
member  of  the  orchestra.  It  is,  therefore,  interesting 
to  light  upon  something  out  of  the  beaten  track  with 
regard  to  the  drum,  even  though  it  comes  from  a  far 
country  and  refers  to  a  more  primitive  instrument 
than  that  with  which  we  are  familiar.  We  take  the 
following  "drum  language"  information  from  our 
excellent  contemporary,  the  Athtnaum  .— 

Herr  R.  Bet*,  a  schoolmaster  in  a  Duala  village  in  the 
Camaroons  colony,  has  devoted  four  years  to  a  study  of  the 
drum  language,  and  is  now  able  to  boast  that  he  "  under- 
stands nearly  all  that  is  drummed  and  is  also  able  to  drum 
himself."  The  results  of  his  industry  are  published  in  the 
Mitthtilungrn  aut  dtn  Deutscktu  Sckuttgebitten,  and  are 
well  worth  perusal.  The  drum  "  consists  of  a  hollowed- 
out  cylinder  of  red-wood  with  two  slits  on  the  top.  Two 
drumsticks  are  used,  and  four  notes  can  be  produced  by 


striking  different  parts  of  the  dram.  Words  are  produced 
by  combining  these  four  notes  and  varying  their  duration 
and^  strength,  and  in  this  manner  conversations  can  be 
carried  on.  Public  announcements  are  made  by  means  of 
this  drum-language,  and  slanders  or  libels  propagated  by 
means  of  it — a  very  common  practice — are  actionable  at 
law,  and  the  fines  inflicted  are  higher  than  if  the  slander 
had  been  merely  by  word  of  mouth.  This  is  only  reason- 
able, for  the  drum  is  audible  for  a  long  distance.  The  beats 
of  the  drum  do  not  represent  letters,  as  in  the  Morse  code, 
but  words.  Thus  crrc  means  "  give  gin  "  ;  c  r  f  "  a 
demijohn."  Herr  Betz  illustrates  his  paper  with  notations 
of  several  hundred  sentences  in  the  "  drum  language." 

It  is  impossible  to  orecast  the  importance  of  Herr 
Betz's  interesting  discovery.  With  instruments 
improved  upon  the  native  pattern,  and  a  mastery  of 
their  attendant  dialect  by  our  native  composers,  we 
may  reasonably  look  for  some  striking  developments 
in  the  region  of  orchestral  music.  Not  only  will 
drum  concertos  be  written  by  the  score,  but  the  young 
bloods  will  be  making  a  rush  on  percussionic- 
symphonic  poems.  Before  the  thing  becomes  a  craze, 
however,  perhaps  one  of  our  distinguished  Scottish 
composers  will,  so  to  speak,  turn  on  the  tap  gently 
by  composing  a  Drumtochty  Idyll. 


We  live  in  a  record-breaking  age,  no  doubt,  but 
occasionally,  out  of  a  spirit  of  enthusiasm  for  the 
present,  are  tempted  to  be  oblivious  of  the  records 
of  the  past.  Thus,  for  example,  Apropos  of  the 
benefit  concert  of  Mr.  Robert  Newman,  the  excellent 
and  enterprising  manager  of  the  Queen's  Hall,  the 
Athtnaum  recently  observed  that  the  concert  in 
question  made  "the  106th  performance  of  his 
orchestra  during  the  present  season,"  adding,  "  this 
fact  is,  without  the  shadow  of  a  doubt,  unexampled 
in  the  history  of  music  in  England."  Now,  so  far 
from  there  being  not  the  "  shadow  of  a  doubt "  on 
the  matter,  we  have  really  to  deal  with  the  rock-like 
solidity  of  incontestable  certainty.  At  the  Exhibition 
of  1873,  Messrs.  Novello  undertook  to  provide  a 
series  of  daily  concerts  with  orchestra  under  the 
direction  of  the  late  Sir  Joseph  Bamby,  which 
opened  on  Easter  Monday,  April  14,  and  lasted  till 
October  31,  the  date  of  the  closing  of  the  Exhibition, 
thus  consisting  of  133  concerts.  As  for  the  character 
of  the  music  discussed,  a  reference  to  the  bound 
volume  of  programmes  establishes  the  fact  that  the 
daily  menu  generally  included  a  symphony  or  a 
concerto,  two  overtures,  and  vocal  solos. 


We  most  heartily  congratulate  Sir  Charles  Hubert 
Hastings  Parry  upon  the  honour  which  Her  Majesty 
the  Queen  has  been  pleased  to  confer  upon  him. 
The  announcement  of  this  well-merited  distinction 
has  been  received  with  general  satisfaction  in  both 
professional  and  amateur  musical  circles.  Sir  Hubert's 
music  not  only  reflects  his  own  natural  geniality,  but 
it  is  permeated  with  those  special  characteristics 
which  indicate  its  thoroughly  English  type,  using 
the  word  English  in  its  best  and  widest  sense.  It 
is  just  thirty  years  ago  since  the  name  of  Sir  Hubert 
Parry  first  appeared  in  The  Musical  Times.  At 
that  time  he  was  known  as  a  Gloucester  amateur. 
Suffice  it  to  say  that  in  the  intervening  three 
decades  the  Director  of  the  Royal  College  of  Music 
has  worthily  won  and  maintained  his  position  as  one 
of  our  foremost  musicians  and  most  distinguished 
composers.  His  many  friends  will  cordially  wish 
that  his  years  may  be  many  wherein  he  may  enjoy 
this  newly  acquired  and  highly  deserved  mark  of  the 
Queen's  favour. 
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Happy  dwellers  in  Kent !  In  that  pleasant  corner 
of  the  British  Isles  the  County  Council  has  a  bye- 
law  which  runs  as  follows :  "  No  person  shall  sound 
or  play  upon  any  musical  or  noisy  instrument  or  sing 
in  any  public  place  or  highway  within  50  yards  of  any 
dwelling-house  after  being  required  by  any  constable 
or  by  any  inmate  of  such  house  personally,  or  bv  his 
or  her  servant,  to  desist."  A  conviction  having  been 
obtained  under  this  beneficent  decree,  an  appeal  was 
made  against  the  decision  of  the  local  justices.  The 
two  judges  who  heard  the  appeal  differed  in  their 
opinion  as  to  the  power  of  any  local  authority  to 
make  such  a  bye-law.  Accordingly  the  case  was 
brought  before  the  High  Court,  when  seven  judges, 
headed  by  the  Lord  Chief  Justice,  heard  the 
arguments,  with  the  result  that  the  conviction  was 
affirmed  and  the  appeal  dismissed.  It  is  most 
satisfactory  to  know  that  this  decision  was  arrived  at 
by  a  majority  of  six  judges  to  one— the  single 
dissentient  being  the  judge  who  had  differed  from  his 
colleague  when  the  case  had  been  previously  brought 
before  him.  If  the  County  Council  of  London  would 
only  follow  the  laudable  example  of  their  brethren  of 
the  hop  county  we  should  jump  for  joy,  and  receive 
the  news  of  our  emancipation  from  the  exasperating 
piano-organ  man  and  others  of  his  ilk  with 
M  Kentish  fire." 


The  discovery  of  a  number  of  Schubert  manu- 
scripts, even  if  it  does  not  reveal  the  existence  of  that 
additional  symphony  so  firmly  believed  in  by  Sir 
George  Grove,  must  always  be  a  matter  of  con- 
gratulation to  music-lovers.  There  have  been  found 
recently  by  a  newly  appointed  choirmaster  of  St. 
Peter's  Church,  in  Vienna,  the  autographs  of  a  Mass, 
a  Fantasia,  and  a  Rondo  for  pianoforte  duet, 
unknown  hitherto,  as  well  as  nine  Lieder,  already 
published.  In  the  same  press,  which  had  remained 
unopened  for  many  years,  the  explorer  was  further 
gratified  by  the  discovery  of  an  autograph  choral 
work,  with  orchestra,  completely  scored  by  Beethoven. 
The  latter  was  at  once  secured  by  the  Gesellschaft 
der  Musikfreunde  ;  while  the  Schubert  MSS.,  which 
are  said  to  contain  some  interesting  annotations, 
will,  it  is  hoped,  also  be  appropriated  by  one  of 
the  Viennese  institutions,  and  are  to  be  shortly 
published. 


FACTS,  RUMOURS,  AND  REMARKS. 

Music,  as  was  inevitable,  played  a  prominent  part 
in  celebrating  the  jubilee  of  Queen's  College,  London. 
Mr.  Gadsby,  one  of  the  professors,  composed  an 
anthem  for  the  special  service  in  St.  Peter's,  Vere 
Street,  on  the  1st  ult.,  and  conducted  a  concert  of  the 
orchestral  class  next  day.  On  the  4th,  there  was  a 
concert  by  the  Old  Queen's  Society,  under  Miss  Ellen 
Howard.  On  the  5th,  Mr.  Shakespeare  had  the 
direction  of  a  vocal  concert,  supplemented  by  harp 
recitals,  and  followed,  as  a  "  wind-up,"  by  a  perform- 
ance of  Tasso's  "  Aminta,"  with  new  music  by 
Mr.  Gadsby.  It  is  worth  while  giving  these 
particulars  here  to  show  the  status  assigned  to  music 
at  the  great  educational  centre  in  I  larky  Street. 
Queen's  College  may  be  congratulated  upon  the 
value  of  Mr.  Gadsby's  services.  During  many  years 
he  has  laboured  for  the  Institution  with  zeal  and 
Buccess,  not  least  in  the  matter  of  composition,  and, 
through  his  works,  in  giving  dignity  and  importance 
to  the  public  musical  exercises. 

I  do  not  know  who  are  responsible  for  the  arrange- 
ments in  connection  with  the  Medical,  Surgical,  and 
Hygienic  Exhibition,  which  opened  in  Queen's  Hall 


on  the  31st  ult.,  but  it  is  creditable  to  the  authorities 
that  Mr.  Borowski,  their  musical  manager,  was 
desired  by  them  to  engage  an  orchestra  entirely  made 
up  of  native  performers.  Now  Borowski  is  not  an 
English  name,  and  it  may  be  asked  why  the  committee 
did  not  put  one  of  our  own  countrymen  in  the  post  of 
director.  The  answer  is  that  Mr.  Borowski  became 
a  naturalised  British  subject  long  ago,  and  therefore 
entitled  to  share  the  privileges  as  well  as  the  respon- 
sibilities of  Britons.  Again,  it  may  be  asked  why 
the  committee  of  an  exhibition  devoted  to  the  healing 
art  have  thought  proper  to  engage  a  complete 
orchestra,  and  prepare  for  two  concerts  a  day.  Well, 
grave  writers  have  seriously  claimed  for  music  a 
distinct  therapeutic  value,  and  thus  we  have  a 
connection  established  at  once.  The  main  point  is, 
however,  the  consideration  shown  for  British  per- 
formers at  a  time  when  they  are  fighting  an  up-hill 
battle.   

The  committee  of  the  Bristol  Festival  have  taken 
another  step  towards  the  music-meeting  of  1899  by 
issuing  a  circular  asking  for  a  guarantee  fund  of 
£4,000,  without  assurance  of  which  they  cannot  go 
on.  Bristol  and  Clifton  between  them  should  easily 
make  up  the  amount  in  promises,  especially  as  the 
Festival  of  1896  resulted  in  a  profit,  the  then 
guarantors  escaping  scot  free.  Should  the  celebration 
next  year  be  less  fortunate,  I  cannot  think  so  badly 
of  Bristol  and  Clifton  as  to  suppose  that  they  would 
pay  up  in  other  than  a  cheerful  spirit,  rejoicing  thus 
to  sustain  the  local  credit  and  further  the  cause  of 
art.   

A  welcome  to  the  Worcestershire  Philharmonic 
Society,  which  gave  its  first  public  concert  in  the 
county  capital  on  the  7th  ult.,  under  the  direction  of 
Mr.  Edward  Elgar.  The  programme,  containing  some 
features  of  special  interest,  was  altogether  above 
the  average  in  such  cases,  and  the  dibut  proved  a 
great  success.  Should  the  new  Society  flourish,  as 
all  must  hope,  it  cannot  fail  to  have  a  good  influence 
upon  the  Triennial  Festival  held  at  Worcester. 


If  the  people  of  Bournemouth  have  not  a  very  wide 
musical  horizon,  it  is  scarcely  the  fault  of  those  who 
manage  the  Winter  Gardens.  Sixty  symphonic 
concerts  were  given,  under  the  direction  of  Mr.  Dan 
Godfrey,  Junr.,  between  October  7,  1897,  an<^  tne 
9th  ult.  In  the  course  of  these  performances  were 
played  fifty-five  overtures,  forty-nine  symphonies, 
nine  pianoforte  concertos,  nineteen  ballet  selections, 
twenty-three  suites,  eight  violin  concertos,  five  violon- 
cello concertos,  two  flute  concertos,  and  forty-eight 
pieces  described  as  "Various" — in  all,  118  works. 
The  number  of  English  compositions  in  the  list  is  only 
twenty,  but  the  achievement  is  highly  to  be  praised 
for  all  that. 

The  programme  of  Mr.  Frank  Winterbottom's 
fifth  symphony  concert  at  Stonehouse  was  determined 
by  public  vote.  Here  is  the  poll:  Overtures — 
"  Fidelio,"  46;  "Month  of  May,"  14;  "Son  and 
Stranger,"  60 ;  "  Rienzi,"  82.  Solos—"  Romance," 
31 ;  "  Serenade,"  51 :  "  Kol  Nidrei,"  82.  Symphonies 
— '*  Pathetique,"  143  ;  B  flat  (Beethoven),  4 ;  No.  8 
(Beethoven),  12;  "Clock"  (Haydn), 34; "Unfinished" 
(Schubert),  55.  The  miscellaneous  pieces  need  not 
be  cited.  From  the  figures  given  it  appears  that  the 
Stonehouse  people  have  a  liking  for  Tschaikowsky 
and  Wagner,  but  do  not  care  more  than  sixteen  votes 
for  Beethoven's  symphonies. 
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Mention  has  been  made  in  the  London  papers  of 
a  concert  of  English  music  at  Bologna  not  long  since. 
I  can  now  give  the  programme.  From  Sullivan's 
works  were  chosen  the  Prelude  of  the  '|  Tempest" 
music;  Stanford  was  represented  by  his  "Irish'' 
Symphony.  Parry  by  his  Symphonic  Variations, 
Mackenzie  by  his  Intermezzo  in  "  The  Rose  of 
Sharon,"  and  Cowen  by  two  numbers  from  his  "  Suite 
de  Ballet."  This  was,  on  the  whole,  a  fair  repre- 
sentation of  our  living  composers  and  their  works. 

The  opening  of  the  "  New  Italian  Opera  House," 
formerly  known  as   the   Olympic   Theatre,  was 

[>romised  for  June,  and  Mr.  Mapleson  has  issued  a 
ong  list  of  titled  and  other  supporters,  together  with 
a  catalogue  of  the  works  to  be  produced.  That, 
apparently,  is  as  far  as  we  have  got,  and  further 
developments  are  anxiously  awaited. 

I  hear  from  Wimborne  good  accounts  of  music 
in  the  Minster.  There  have  been  two  great  festival 
services,  one  in  Advent,  when  Spohr's  "Last 
Judgment"  was  performed,  and  one  at  Easter,  with 
the  "Hymn  of  Praise"  as  its  most  conspicuous 
feature.  A  correspondent  writes  that  1,300  persons 
attended  the  first  and  contributed  £15  to  the  offertory ; 
whereas,  at  the  second,  the  congregation  numbered 
t,6oo,  and  the  "bags"  produced  £30.  Mr.  J.  Edis 
Tidnam,  organist  of  the  Minster,  is  to  be  con- 
gratulated for  thus  helping  to  wake  up  the  "  sleepy 
South."   

The  American  monthly,  Music,  publishes  "An 
Interview  with  David  Bispham."  One  has  a  right  to 
be  cautious  in  receiving  these  reports,  which  have  no 
great  character  for  accuracy,  but  it  may  be  noted — 
with  some  grains  of  salt  at  hand — that  Mr.  Bispham 
gave  his  opinion  on  various  subjects.  He  thinks  that 
opera  in  America  will  go  "hand  in  hand  with  the 
future  of  America,"  which  is  not  unlikely.  He  thinks 
excitement  is  "  a  necessity  of  the  human  race,"  but 
does  not  tell  us  how  much  of  it  is  safe.  He  thinks  it 
is  not  very  easy  to  find  serious-minded  Americans 
who  know  anything  about  music.  Mr.  Bispham  may 
have  said  this,  and  much  more  set  down  to  him,  but 
he  could  not  have  said  that  "Schumann  came  to 
England  with  his  wife."  That  must  be  the  inter- 
viewer's own. 

I  read  in  an  American  journal  that  the  Rev.  Dr. 
Smith,  author  of  "  My  country,  'tis  of  thee,"  wrote 
that  national  hymn  to  a  tune  which  he  found  in  an 
old  music-book.  The  tune  was  that  of  "  God  save 
the  Queen,"  and  Dr.  Smith  declares  he  did  not  know 
it  as  such.   Where  in  the  world  bad  he  been  living? 

Mr.  Fpranocon-Davies's  "  cantillations "  have 
not  pleased  all  his  American  critics.  The  Concert- 
Goer  says : — 

I  have  great  admiration  for  Mr.  Davies  as  an  artist ;  he 
is  intelligent  and  thorough  and  sings  really  well ;  but  I  am 
sorry  he  has  not  been  content  to  stick  to  legitimate  vocal 
art  instead  of  taking  up  something  which  cannot  create 
more  than  a  passing  interest  at  least.  We  have  quite 
enough  elocutionists  as  it  is  without  our  singers  joining 
the  already  overcrowded  ranks  of  those  somewhat  annoying 
persons.  The  subjects  chosen  for  these  cantillations  are 
of  the  most  gruesome  description.  They  deal  with  violent 
death,  purgatory,  hell,  lost  souls,  broken  hearts,  and  all 
such  pleasing  things  so  capitally  calculated  to  send  one 
forth  refreshed  and  rejoiced  from  the  concert-room. 


"  So  many  men,  so  many  minds."  Here  is  an 
American  critic  who,  after  lavishing  praise  upon 


some  chamber  music  of  the  Russian  school,  refers 
thus  to  Beethoven's  Quartet  in  A  minor :  "  I  beg  the 
classicists  to  pardon  my  brutal  frankness  when  I 
declare  that  I  found  an  almost  hopelessly  cold, 
mechanical,  and  joy-killing  composition.  It  had 
moments  of  light,  certainly,  through  the  thick  clouds 
of  its  obscurity,  and  we  accepted  those  with  due 
gratitude,  but  we  were  all  glad  when  it  was  over.  I 
believe  the  Kneisels  played  this  particular  quartet 
with  the  sole  purpose  01  mitigating  our  grief  at  bidding 
them  good-bye."  As  a  classicist,  I  will  not  only 
pardon  these  remarks,  which  are  evidently  honest, 
but  will  pray  that  his  judgment  may  be  better 
informed.  An  American  writer,  after  hearing  Wein- 
gartner's  "  Fields  of  the  Blessed,"  dismisses  it  thus: 
"  I  hope  that  I  shall  never  have  to  remain  long  in 
Elysium  if  I  am  to  hear  nothing  more  soothing  there 
than  such  vague  meanderings  as  Weingartner'a." 

Joseph  Bennett. 

DR.  E.J.  HOPKINS'S  "NUNC  DIMITTIS." 

"  On  this  day  Dr.  Hopkins,  the  honorary  organist, 
will  preside  at  the  organ,  the  previous  day  being  the 
fifty-fifth  anniversary  of  his  first  service  at  the 
Temple  Church."  Thus  ran  the  announcement 
which  appeared  in  the  music  list  of  the  far-famed 
Temple  Church  under  the  date  of  the  8th  ult.  No 
wonder  that  the  venerable  sanctuary  was  crowded  at 
both  services  on  so  memorable  an  occasion.  If  the 
record  is  not  unique,  it  is  very  rare,  especially  in 
London,  for  an  organist  to  have  held  an  appointment 
for  fifty-five  years.  And  in  the  case  of  Dr.  Hopkins 
everyone  will  admit  that  it  has  been  held  with  dis- 
tinction, the  Temple  Church  having  been  for  many 
years  a  veritable  Mecca  to  church  organists.  We 
had  the  pleasure  of  giving  a  biographical  sketch  of 
Dr.  Hopkins  in  our  issue  of  September  last.  There- 
fore there  is  no  need  to  refer  to  the  incidents  of  his 
long  career.  Suffice  it  to  say  that  on  May  7,  1843, 
when  he  played  his  first  service  at  the  Temple 
Church,  he  was  a  young  man  nearly  twenty-five; 
and  that  now,  just  upon  the  completion  of  his 
eightieth  year,  he  has  a  perennial  sprightliness 
which  many  a  man  half  his  age  might  envy. 

It  was  distinctly  appropriate  that  all  the  music 
sung  on  this  "Nunc  Dimittis"  occasion  should 
be  selected  from  the  compositions  of  the  veteran 
organist.  The  opening  voluntary  in  the  morning 
was  the  Adagio  Cantabile  in  D.  The  service 
throughout  the  day  was  Hopkins  in  A  —  Te 
Deum,  Jubilate,  Cantate,  and  Deus.  This  service, 
although  composed  more  than  forty  years  ago, 
possesses  a  genial  freshness  while  preserving 
the  best  traditions  of  the  English  Church  school — 
that  is  to  say,  music  that  is  vocal  and  grateful  to 
the  singer.  The  anthem  in  the  morning  was  "  The 
King  shall  rejoice,"  composed  by  Dr.  Hopkins  to 
celebrate  the  marriage  of  the  Prince  of  Wales  in 
1863,  the  Prince  being  a  Bencher  of  the  Temple. 
The  hymn  before  the  sermon  was  "  Nearer,  my  God, 
to  Thee,"  sung  to  the  tune  "  Whiteford."  The 
sermon,  entitled  "The  good  and  perfect  gift  "  (James 
c.  i.  v.  17),  preached  by  Dr.  Hopkins's  old  friend 
and  fellow-worker,  Canon  Ainger,  the  Master  of  the 
Temple,  was  worthy  of  the  occasion.  Through  the 
kindness  of  Canon  Ainger  we  are  enabled  to  give 
the  following  extracts  from  his  discourse,  having 
special  reference  to  the  hero  of  the  day.  After 
alluding  to  the  restoration  of  the  sacred  edifice  in 
1 1842,  Canon  Ainger  proceeded  to  refer  to  the  music 
{ thus : — 

1  A  young  musician — one  of  a  family  of  notable  musicians 
I  —was  appointed  to  improve  the  music— and  he  revolution 
I  ised  it.   We  are  so  accustomed  in  these  days  to 
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service,  of  what  used  to  be  called  the  "  Cathedral "  type, 
that  we  may  easily  forget  bow  great  was  the  novelty,  as 
well  as  the  charm,  to  the  general  public  of  fifty  years  ago, 
of  such  a  service,  in  which,  by  the  courtesy  of  the  "  two 
learned  Societies  of  this  House,"  they  weie  allowed  to  take 
part  as  worshippers.  Indeed,  such  services  were  then  rightly 
known  as  "  Cathedral,"  for  I  believe  I  am  right  in  saying 
that  when  introduced  into  the  Temple  Church,  it  caused 
the  church  to  stand  alone  in  this  respect  among  the  churches 
of  London,  with  the  single  exceptions  of  St.  Paul's, 
Westminster  Abbey,  and  the  Chapels  Royal. 

And  from  this  date  (almost  to  a  day  fifty-five  years  ago) 
the  fame  of  the  Temple  Church,  for  unique  historical 
associations,  for  architectural  beauty,  for  the  rare  art  and 
perfection  of  its  music,  continued  to  increase. 

«•«••••••• 

You  are  all  aware  of  the  particular  interest  attaching  to 
this  day.  It  is  not  possible,  as  you  will  well  understand, 
to  say  all  one  would,  in  his  presence,  of  a  dear  and  valued 
colleague  who,  after  an  unprecedented  period  of  loyal 
service,  is  leaving  us,  full  of  years  and  of  honours,  happily, 
too,  with  health  and  strength  unimpaired,  to  enjoy,  as  we 
trust,  many  years  of  that  repose  be  has  so  nobly  earned. 
But  he  will  forgive  me,  I  know,  if  I  lay  stress  upon  the 
special  quality  of  the  obligation  he  has  pot  upon  us— the 
special  service  that  he  has  rendered  to  the  music  of  this 
church  far  beyond  even  that  of  a  rare  technical  knowledge 
and  instrumental  execution,  and  an  even  rarer  gift  of 
melodic  invention.  The  quality  I  speak  of — and  I  will 
rather  call  it  a  graci  than  a  quality,  for  it  is  in  the  deepest, 
truest  sense  a  "  spiritual  gift "  as  much  as  those  reckoned 
up  by  St.  Paul — is  the  grace  of  invariable  self- 
suppression,  of  the  subordination  of  musical  display  to  the 
highest  purpose  of  divine  worship.  If  we,  my  brethren, 
have  ever  fallen  into  the  error  of  mistaking  the  purpose  for 
which  the  divine  gift  of  "Sunday"  was  instituted,  it  was 
never  from  our  organist  that  we  learnt  it.  It  is  from  the 
dtvout  among  our  congregations,  not  the  untUvout,  that  I 
would  seek  the  fitting  tribute  to  the  worth  of  his  long 
service.  They  will  tell  you  (as  they  have  often  told  me) 
that  church  was  to  them  "  a  little  Heaven  below,"  just 
because  they  were  never  tempted  by  anything  in  the  music 
they  heard  there  to  give  to  man's  art  or  skill  a  higher 
place  in  their  affections  than  to  that  atmosphere  of  rever- 
ence, of  spiritual  loveliness,  and  of  spiritual  comfort  which 
such  art  and  skill  shed  abundantly  around  them.  For  this 
gift  of  his,  and  for  all  we  owe  to  it,  we  tender  to  our  friend 
our  heartfelt  gratitude  and  affection. 

The  concluding  voluntary  at  the  morning  service 
was  the  Allegro  moderato  in  A. 

The  afternoon  service,  the  last  official  act  of  the 
organist  of  four-score  years,  was  a  specially  interest- 
ing occasion.  Not  only  was  there  a  large  number 
of  organists  and  choirmasters  in  the  congregation, 
but  the  presence  of  several  of  Dr.  Hopkins's  sightless 
pupils  from  the  Royal  Normal  College  and  School 
for  the  Blind,  at  Norwood,  gave  an  unusually 
pathetic  tinge  to  this  valedictory  service.  The 
opening  voluntary  was  the  Andante  Grazioeo  in  A  8 at, 
and  the  anthem,  "  God  who  commanded  the  light  to 
shine  out  of  darkness,"  composed  for  the  recovery 
of  the  Prince  of  Wales,  1872.  One  of  the  most 
attractive  features  of  Dr.  Hopkins's  organistship  at 
the  Temple  has  been  his  extemporaneous  introduc- 
tions to  the  anthem.  And  on  this  leave-taking 
Sunday  he  worthily  upheld  the  old  traditions.  Age 
naturally  weakens  physical  power,  but  on  this  occa- 
sion the  "father  of  English  organists"  was  in  his 
grand  old  extemporaneous  form.  The  hymn  before 
the  sermon  was  "  Lead  us,  Heavenly  Father,  lead  us," 
sung  to  the  tune  "  Feniton  Court,"  so  named  after 
Judge  Paterson'a  seat  near  Ottery  St.  Mary,  Devon- 
shire, Dr.  Hopkins  having  composed  it  while  on  a 
visit  there.  This  devotional  tune,  so  simple  in  its 
melodic  and  harmonic  beauty,  caused  the  chords  of 
human  emotion  to  vibrate  in  the  heart  of  many 


a  worshipper.  It  was  sung  very  slowly,  the 
rich  volume  of  tone  from  the  men's  voices  in 
the  congregation  giving  it  fine  effect.  The  final 
voluntary  was  the  Allegro  Finale  in  A,  followed,  how* 
ever,  by  the  National  Anthem.  Thus  ended  a 
splendid  achievement  of  noble  service  covering  fifty- 
five  years  within  the  historic  fane  of  the  Temple 
Church. 


CHURCH  MUSIC. 

Op  the  many  services  rendered  to  the  advancement 
of  sacred  art  by  earnest  and  well-advised  lovers  of 
Church  music,  no  more  striking  and  uplifting  influ- 
ence has  been  in  evidence  of  late  years  than  the 
frequent  employment  of  the  orchestra  at  great 
festivals  in  St.  Paul's  Cathedral.  It  has  been  upon 
these  occasions  that  many  have  realised  the  eloquence 
and  majesty  of  the  greatest  of  all  musical  combina- 
tions— a  fine  choir,  an  effective  orchestra,  and  the 
stately  sounds  of  the  organ.  Such  a  combination 
Mendelssohn  is  said  to  have  pronounced  as  the  finest 
thing  on  earth ;  and  when  heard  under  the  great  and 
inspiring  surroundings  of  our  metropolitan  Cathedral 
such  music  becomes  a  gift  of  priceless  value. 

On  the  1  xth  ult.  the  Festival  of  the  Sons  of  the 
Clergy  took  place,  with  the  accustomed  imposing 
effects,  under  the  direction  of  Sir  George  Martin. 
Sullivan's  Overture  "  In  Memoriam  "  was,  as  usual, 
the  Prelude;  Professor Villiers  Stanford's  fine  Evening 
Service  in  A  and  Schubert's  "  Song  of  Miriam," 
with,  we  presume,  the  added  and  not  altogether 
satisfactory  instrumentation  attributed  to  Lachner, 
were  the  leading  musical  features  of  the  great 
service. 

Recently  at  St.  Andrew's  Church,  Pau,  Men* 
delssohn's  "Lobgesang"  and  Gounod's  "Gallia" 
were  effectively  given,  under  the  direction  of  the 
organist,  Mr.  Luard,  the  orchestra  consisting  of 
over  twenty  members  of  Mons.  Brunei's  Municipal 
orcheatra. 

Sir  John  Stainer's  effective  cantata  "  The 
Daughter  of  Jairus,"  bo  appropriate  to  the  period 
of  Eastertide,  was  given  at  Keighley  Parish  Church 
on  the  10th  ult.  At  St.  Luke's  Church,  Sydney,  New 
South  Wales,  Mr.  Lee  Williams's  oratorio  "Geth- 
semane  "  was  recently  given,  under  the  direction  of 
I  Mr.  A.  Gough.  Stainer's  cantata  "The  Crucifixion" 
was  also  sung  upon  a  recent  occasion  at  the  same 
church.  The  earnest  cultivation  of  Church  music 
is  one  of  the  notable  "onward  movements"  at 
Sydney  at  the  present  time. 

At  Brixton  Church  what  was  called  a  "  Special 
Orchestral  Service "  was  held  on  the  1st  ult.,  the 
music  including  one  of  Schubert's  overtures  and 
Mendelssohn's  noble  Overture  to  "  Athalie  " ;  which 
might  find  a  place  in  our  Church  festival  schemes 
much  more  frequently  than  it  does  at  present. 

The  Dedication  Festival  at  St.  Philip's,  Queen's 
Road,  Battersea,  took  place  on  the  1st  ult.  The 
music  at  Matins  included  Smart's  Te  Deum  in  F, 
"Hail,  Festal  Day"  (Baden  Powell),  Sir  George 
Martin's  150th  Psalm,  and  Gounod's  "  Messe 
Solennelle."  At  Evensong  the  Canticles  were  sung 
to  the  setting  by  Gounod  in  D.  The  anthem  was 
"Let  their  celestial  concerts  all  unite"  (Handel), 
and  after  the  blessing  Mendelssohn's  '«  Elijah  "  (Part 
I.)  was  given.  The  soloistB  were  Masters  Winterflood 
and  Williams,  Messrs.  Frederick  Ward  (tenor)  and 
Harry  Weston  (bass).  The  accompaniments  were 
efficiently  played  on  the  organ  by  Mr.  Frank  Heavens, 
organist  and  choirmaster  of  Grosvenor  Chapel,  South 
Audley  Street.  Mr.  B.  Heaviside,  organist  of  the 
church,  conducted. 
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The  London  Church  Choir  Association  held  a 
Festival  Service  in  St.  Saviour's  Collegiate  Church, 
Southwark,  on  April  28,  when  a  choir  of  400  voices 
assembled  for  Evensong,  under  the  direction  of 
Dr.  A.  Madeley  Richardson,  organist  of  the  church. 
The  Canticles  were  sung  to  Field  in  D ;  the  anthem 
was  Lord,  Thou  art  God,"  Stainer ;  and  the  service 
concluded  with  Sir  George  Martin's  Jubilee  Te  Deum. 
The  twenty-fifth  annual  festival  of  the  Association 
will  be  held  on  Thursday,  November  17,  1898,  in 
St.  Paul's  Cathedral.  The  music  for  the  Canticles 
will  be  specially  written  for  the  occasion  by  Dr.  E.  J. 
Hopkins,  and  the  anthem  will  be  composed  by 
Mr.  Myles  B.  Foster.  The  musical  arrangements 
are  under  the  direction  of  Sir  George  Martin,  organist 
of  St.  Paul's,  and  hon.  conductor  of  the  Associa- 
tion. 

Entirely  within  the  scope  of  these  remarks  is  an 
acknowledgment  of  the  excellent  work  done  by  the 
Kyrle  Society  in  giving  very  effective  renderings  of  the 
classic  oratorios,  &c,  in  our  London  churches,  more 
especially  for  the  benefit  of  poor  congregations. 
Indeed,  it  is  not  too  much  to  say  that  in  this  direction 
the  Kyrle  Society  has  during  the  past  twenty  years 
done  more  than  any  other  musical  body  in  the 
beneficent  work  of  bringing  the  oratorio  to  its  original 
home,  the  church.  The  choral  force  of  the  Society 
is  of  excellent  materials,  well-trained  and  skilfully 
directed  by  Mr.  F.  A.  W.  Docker.  The  soloists 
number  not  a  few  of  our  most  useful  professional 
singers;  and  one  good  feature  of  the  work  done  is 
the  fact  that  many  young  vocalists  of  high  promise 
have  found  in  these  performances  an  excellent 
experience  in  oratorio  methods  and  traditions.  From 
both  philanthropical  and  artistic  points  of  view,  the 
Kyrle  Society  well  deserves  high  praise  and  earnest 
support. 

There  is  a  revived  interest  in  the  Masses  of 
Haydn  and  Mozart ;  and,  indeed,  some  of  the  best 
of  these,  as  Mozart's  First  Mass,  which  has  been 
recently  sung  in  several  important  Catholic  churches, 
including  the  London  Oratory,  well  deserve  frequent 
use  and  a  permanent  place  in  the  rich  stores  of 
Church  music  set  to  Latin  words,  notwithstanding 
the  ill-advised  treatment  in  many  instances  of  the 
text  in  such  solemn  passages  as  the  Kyrie  Eleison 
and  "  Dona  nobis  pacem."  The  eminent  architect, 
Welby  Pugin,  led  quite  a  crusade  against  the  employ- 
ment of  Masses  displaying  such  treatment  of  the 
sacred  text.  The  violation  of  good  sense  in  this 
regard  was  no  doubt  brought  about  by  the  excessive 
preponderance  of  ornate  music  intended  to  be 
pleasant  to  listen  to  in  the  private  chapels  of  the 
"great  ones  of  the  earth,"  an  abuse  the  clergy 
frequently  protested  against  with  marked  earnest- 
ness. 

The  proposed  testimonial  to  Dr.  Longhurst,  in 
recognition  of  his  seventy  years'  service  at  Canter- 
bury Cathedral,  first  as  chorister  and  subsequently 
as  organist,  will  take  the  form  of  a  silver  salver, 
an  illuminated  address,  and  a  purse  of  money.  The 
inscription  on  the  salver  will  be  surmounted  by  the 
arms  of  the  Cathedral  and  the  arms  of  the  city  of 
Canterbury  engraved  together,  in  token  that  the 
Cathedral  body  unite  with  the  citizens  in  doing 
honour  to  one  who  has  earned  the  esteem  and  regard 
of  all,  alike  ecclesiastical  and  civil.  The  presentation 
will  be  made  on  the  8th  inst.,  by  the  Mayor  of 
Canterbury,  the  Dean  and  Chapter  kindly  offering  the 
use  of  the  Cathedral  Library  for  the  purpose. 

On  Sunday  evening.  22nd  ult.,  Barnby's  "  Rcbekah  " 
was  performed  at  Essex  Church,  Kensington,  with 
augmented  choir.  The  soloists  were  Miss  Carrie 
Blackwall,  Mr.  Sinclair  Dunn,  and  Mr.  Albert 
Norcross. 


ORGAN  MUSIC. 

The  late  Mr.  W.  T.  Best  once  earnestly  protested 
against  public  statements  and  discussions  concerning 
organists'  and  other  musical  artists'  salaries  and  fees, 
as  undignified  and  injurious.  The  good  people  of 
Sydney,  New  South  Wales,  would  seem  to  bold  an 
opinion  quite  different  from  that  of  the  great  organist 
just  named.  The  city  organist,  Mons.  A.  Wiegand, 
has  been  recently  "called  into  court,"  so  to  speak,  to 
listen  to  a  proposal  to  reduce  his  salary,  and  to  be 


subj( 


:d  to  a  certain  amount  of  criticisi 


mcerning 

the  character  of  his  recitals,  more  especially  from 
what  is  called  the  educational  point  of  view.  As 
M.  Wiegand  has  obviously  striven  to  make  his 
recitals  popular  and  consequently  lucrative,  it  seems 
somewhat  unkind  to  have  taken  him  rather  sharply  to 
task  and  to  seriously  propose  to  reduce  his  stipend, 
when  the  original  intention  of  his  engagement  was  the 
creation  of  a  popularly  attractive  form  of  recital,  and 
his  employers,  as  far  as  can  be  gathered,  were  hardly 
prepared  to  encourage  the  educational  type  of  organ 
recital,  which  is  a  form  of  entertainment  not 
calculated  to  pay  from  the  financial  point  of  view. 
The  discussion  was  evidently  conducted  by  the  Sydney 
organist  and  his  employers'  representatives,  sundry 
members  of  the  Corporation,  with  a  good  deal  of 
spirit  and  with  no  small  amount  of  pleasant  badinagt. 
As  a  characteristic  sequel,  M.  Wiegand  played 
some  extempore  variations  on  "  Pop  goes  the  weasel" 
at  a  subsequent  recital — a  significant  and  practical 
commentary  upon  the  possible  "  popular  "  employ- 
ment of  the  resources  of  the  "  largest  organ  in  the 
world."  It  is  fair  to  the  Sydney  organist  to  add  that 
he  was  tempted  to  this  display  of  musical  fancy  by  the 
words  "Pop  goes  the  weasel"  being  needlessly 
dragged  into  the  controversy  regarding  his  position. 
The  incident  suggests  the  question,  what  may  or 
may  not  be  played  on  the  organ  t  No  information  is 
at  hand  as  to  the  result  of  the  discussion. 

Mr.  Roger  Ascham  has  given  a  long  series  of 
recitals  up  to  the  present  time  at  Feather  Market 
Hall — a  name  which  rightly  or  wrongly  suggests  a 
connection  with  the  ostrich  feather  trade — Port 
Elizabeth,  South  Africa.  His  programmes  have  been 
excellent ;  recent  schemes  have  included  too  much 
neglected  specimens  of  E.  T.  Chipp's  organ  music, 
Rheinberger's  Sonata  in  A  minor  (Op.  98),  Guilmant's 
"  Marche  Religieuse"  on  the  initial  figure  of  Handel's 
chorus  "  Lift  up  your  heads,"  and  a  transcription  by 
Mr.  Ascham  of  the  Scherzo  on  a  pedal  bass  or  single 
bass  note,  from  a  manuscript  Sonata  in  F  tor 
pianoforte  A  quatre  mains  by  Pettersson.  From 
another  distant  place— Montreal,  Canada— we  learn 
that  Mr.  W.  Reed  lately  gave  a  recital  at  the  American 
Presbyterian  Church.  His  programme  included  two 
excellent  specimens  of  British  organ  music  in  Sir 
R.  P.  Stewart's  highly  effective  Concert  Fantasia  and 
Mr.  J.  E.  West's  Sketch  in  C  minor.  Another  scheme 
included  J.  Hatton's  Impromptu  in  E  and  works  by 
such  standard  composers  of  organ  music  as  Bach, 
Handel,  Lemmens,  and  Salome. 

Very  interesting  are  the  schemes  of  a  series  of 
"  Orgel-Foredrag  "  given  by  Mr.  Albert  Mallinson,  a 
pupil  of  Dr.  Creser,  at  the  Jesuskirken  at  Valby, 
Copenhagen.  In  addition  to  selections  from  Bach. 
Handel,  &c,  and  Bundry  modern  French  composers 
of  organ  music,  Edward  Bache's  Andante  and 
Allegro  in  D,  Chipp's  Canzonetta,  S.  S.  Wesley's 
Andante,  W.  Creser's  "Melodia,"  Dudley  Bock's 
"At  Evening,"  not  to  add  some  effective  transcrip- 
tions, appear  in  these  programmes. 

A  specially  good  programme  was  played  by  Mr.  W. 
S.  Hoyte  at  the  opening  of  the  admirable  organ  at 
St.  James's,    Piccadilly.     The   scheme  included 
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Bach's  Prelude  and  Fugue  in  B  minor,  Kauff- 
mann'a  Fantasia,  Variations,  and  Fugue,  Gottschalk's 
Meditation,  Hotline's  Grand  Chceur,  and  E.  d'Evry's 
Meditation.  Mr.  Ernest  Newton  played,  at  the 
opening  of  Messrs.  J.  W.  Walker's  fine  new  instru- 
ment in  St.  Thomas's  Church,  Portman  Square,  on 
the  8th  ult.,  a  selection  which  included  Mendels- 
sohn's First  Sonata  and  Saint-Saens's  "  Benediction 
Nuptiale."  Mr.  E.  H.  Lemare's  Recital,  on  the  4th 
ult.,  at  St.  Margaret's,  Westminster,  included  such 
notable  transcriptions  as  Brahms's  Academic  Festival 
Overture  and  a  Wagner  selection,  with  Mr. 
d'Evry's  new  Meditation  and  Toccata,  movements 
by  Mr.  A.  Hollins,  and  his  own  Romance  in  D  fiat. 
At  Holy  Trinity  Church,  Richmond,  Mr.  F.  Curry 
recently  played  a  selection  including  Lachner's 
March  in  B  flat,  and  a  revival  of  interest  in  an 
AlUgro  from  an  Organ  Concerto  by  Dr.  Dupuis. 
Mr.  T.  Keighley's  recent  programme  at  Albion  New 
Church,  Ashton-under-Lyne,  contained  two  of  Dr. 
Hilcs's  Impromptus,  pieces  of  marked  value. 

There  was  a  very  interesting  meeting  at  the  Royal 
Manchester  College  of  Music  on  Wednesday  evening, 
the  nth  ult.,  when  Mr.  Pyne  gave  an  opening  recital 
upon  the  large  organ  which  Miss  Dorothy  Lees  has 
presented  in  memory  of  her  father,  who  was  so  liberal 
a  benefactor  of  the  Institution.  Messrs.  Wads  worth 
have  supplied  an  admirable  instrument  for  concert 
purposes,  of  four  manuals  and  pedal  clavier,  including 
thirty-one  speaking  stops.  The  more  sonorous  reeds 
are  of  rich,  full  tone,  and  the  cor  Anglais  is  delightful, 
although  the  clarinet  on  the  solo  register  is,  perhaps, 
a  little  coarse,  and  the  mixtures  might  be  subdued 
slightly.  It  need  not  be  reported  that  Mr.  Pyne  with 
great  skill  displayed  the  inatrument,  which  is  so 
valuable  an  acquisition  to  the  College,  and  with  its 
handsome  case,  designed  by  Mr.  E.  Salomons,  forms 
a  noble  finish  to  the  embellishment*  of  the  pretty 
concert-room. 

At  the  Parish  Church,  Blackburn,  Mr.  J.  H.  Rook  s 
programme  included  Overture,  Merkel;  Aria  and 
alia  Marcia,  Sir  Alexander  Mackenzie ;  and  Fugue, 
Boely.  The  organ  in  this  church  is  a  notable 
specimen  of  the  fine  workmanship  of  Cavailld-Coll  of 
Paris.  Mr.  B.  Smith  played  an  effective  selection 
at  the  recent  opening  of  the  new  organ  at  the  Devon- 
shire Square  Baptist  Church,  including  one  of  the 
Preludes  and  Fugues  by  Bach  in  C  and  a  Festal 
March  by  King  Hall.  Mr.  H.  E.  Carver,  assistant- 
organist  of  St.  George's  Chapel  Royal,  at  the  opening 
of  the  new  organ  in  St.  Paul's  Church,  Maidenhead, 
played  a  selection  of  music  chiefly  of  the  modern 
French  school,  features  of  his  scheme  being 
Allegretto  in  F  sharp  minor,  Guilmant,  and  Offertoire 
on  an  Easter  Hymn,  Batiste.  At  the  Kentish  Town 
Congregational  Church  Mr.  R.  T.  Gibbons  gave  a 
recital  on  the  21st  ult.  His  selection  included  Liszt's 
Triumphal  March,  "  From  Crag  to  Sea,"  one  of  the 
few  possible  and  effective  organ  transcriptions  to  be 
made  from  this  composer's  works.  Mr.  Rudolph 
Loman'a  programme  at  the  recent  monthly  recital 
at  the  Dutch  Church,  Austin  Friars,  contained  the 
Organ  Sonata  in  D  minor  by  Alphonse  Mailly. 

Mr.  Allan  Paterson,  organist  of  Govan  Parish 
Church,  Glasgow,  inaugurated  the  new  organ  at 
Thornlicbank  Parish  Church,  on  the  13th  ult.  His 
programme  contained  Handel's  Concerto  in  D  minor, 
one  of  the  most  interesting  specimens  of  the  kind  by 
the  master ;  Tours' s  excellent  Allegretto  Grazioso ; 
and  Smart's  Allegro  Pomposo  in  G.  The  programme 
was  altogether  a  good  one. 

At  St.  Mary's  Parish  Church,  upon  the  occasion  of 
the  opening  of  the  Eton  House  by  H.R.H.  Princess 
Christian  at  Victoria  Park,  on  May  12,  Mr.  D.  A. 
Fox  gave  an  organ  recital. 


ROVAL  OPERA,  COVENT  GARDEN. 

Thi  summer  opera  season  at  Coveat  Garden— it  can  no 
longer  be  called  "  Italian  " — was  commenced  on  the  9th 
ult.,  and  the  first  three  weeks  have  been  remarkable  for  the 
number  of  works  mounted.  The  attention  was  first  called 
to  the  re-arrangement  of  the  orchestra,  the  heavy  brass 
instruments  having  been  placed  in  an  alcove  under  the 
stage  on  either  side  of  the  prompter's  box,  and  the 
conductor's  seat  being  moved  back,  enabling  him  to 
face  the  whole  of  his  orchestra.  This  has  proved  a 
decided  improvement  and  has  greatly  contributed  to  the 
better  balance  of  tone  that  has  on  most  occasions  pre- 
vailed. M.  van  Dyck  appeared  as  the  Knight  of  the  Swan 
on  the  first  night.  Madame  Eames,  whose  voice  this  year 
seems  to  have  gained  in  richness  of  quality,  presented  Elsa 
as  a  dark-haired  daughter  of  fair  Brabant,  and  Ttlramund 
introduced  Herr  Feinhals,  a  fine  baritone  singer  with  a 
very  German  manner. 

The  following  evening  "  Romeo  et  Juliette "  brought 
three  new  vocalists.  Miss  Suzanne  Adams,  who  personated 
JulietU,  sang  with  great  charm  of  vocal  tone  and  style, 
M.  Saleza,  as  Romeo,  made  a  most  favourable  impression 
by  reason  of  the  good  quality  of  bis  voice  and  the  earnestness 
of  his  acting,  and  Miss  Fanchon  Thompson,  who  rendered 
Stephana's  fateful  song  in  a  manner  that  indicated  ability 
to  sustain  more  important  characters. 

Both  these  operas  were  condocted  by  Signer  Mancinelli ; 
but  on  the  next  night  the  baton  was  funded  to  Herr 
Hermann  Zumpe,  and  there  was  a  notable  falling  away  in 
the  orchestral  playing.  The  work  was  "  Die  Walkure," 
and  some  allowance  may  be  made  for  Herr  Zumpe  s  slight 
acquaintance  with  his  forces ;  but  his  direction  of  other 
performances,  although  more  successful,  was  characterised 
by  similar  want  of  grip  and  slovenliness  of  phrasing.  The 
twins  on  this  occasion  were  embodied  by  Herr  Costa  and 
Frau  Cziuk,  both  estimable  artists,  who  thoroughly  know 
the  business  of  their  parts,  though  neither  possesses  the  vocal 
means  to  meet  all  the  requirements  of  a  Covent  Garden 
audience.  Miss  Brema  as  Brunnhildt  was  superb,  and 
Herr  van  Rooy,  who  made  bis  first  appearance  here  as 
Wotan,  caused  that  character  to  be  quite  acceptable. 

Criticism  is  scarcely  called  for  concerning  the  perform- 
ance of  "  Faust "  on  the  12th  ult.  Madame  Eames  and 
M.  Bonnard  sustained  the  principal  characters. 

The  titlt-rdle  of  "Carmen,"  on  the  13th  ult.,  was 
sustained  with  vivacity  and  point  by  Mdlle.  Zelie  de  Lussan. 
Miss  Suzanne  Adams  was  a  demure  Mica* la,  and  M.  Saleza, 
as  Don  jfose,  increased  the  good  opinions  be  had  previously 
earned.   M.  Flon  conducted. 

The  climax  of  the  week  was  attained  on  the  following 
night,  when  M.  Jean  de  Reszke  and  Madame  Nordica 
made  their  appearance  in  *'  Tristan  und  Isolde,"  with 
Miss  Marie  Biema  as  Brangdnt  and  Herr  van  Rooy  as 
Kurwenal.  M.  Jean  de  Reszke's  embodiment  was  vocally 
superb,  and  although  Madame  Nordica  scarcely  realised 
the  white  heat  of  Isolde's  passion  in  the  first  act,  she 
vocalised  her  music  with  impressive  beauty.  The  some- 
what rough  quality  of  Herr  van  Rooy' s  voice  added  force  to 
his  impersonation  of  Kurwenal,  and  save  for  the  roughness 
with  which  the  orchestral  portion  was  played,  under  the 
direction  of  Herr  Zumpe,  the  performance  was  excellent. 

The  only  other  operas  calling  for  mention  are  "  Philemon 
et  Baucis "  and  "  Orphee,"  both  sung  in  French,  on  the 
17th  ult. ;  "Tannhauser,"  presented  on  the  20th  ult. ;  and 
"Die  Meistersinger,"  mounted  on  the  following  evening. 
Miss  Marie  Engle  appeared  as  Baucis  in  "  Philemon,"  and 
Miss  Marie  Brema  sustained  the  title-rok  of  "  Orphee  " 
with  her  usual  earnestness,  but  not  altogether  in  a  manner 
to  efface  the  recollection  of  Signorina  Ravogli's  beautiful 
embodiment.  M.  van  Dyck  was  the  exponent  of 
Tannhauser,  with  Mdlle.  Pacary  as  Elisabeth  and  Mdlle. 
Ganne  as  Venus,  the  last  being  a  new-comer  of  good 
presence  and  fair  voice.  MM.  Jean  and  Edouard  de  Reszke 
appearing  as  Waltkir  and  Hans  Sachs,  with  Madame 
Eames  as  Eva,  made  the  performance  of  "  Die  Meister- 
singer" memorable.  The  orchestra,  under  Signor 
Mancinelli,  played  admirably  ;  but  the  Beckmesser  of  M. 
Soulacroix  was  too  grotesque,  and  the  chorus,  as 
hitherto,  showed  its  usual  disinclination  to  move  in  the 
fight. 
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ROYAL  CHORAL  SOCIETY. 

A  more  effective  interpretation  of  Sir  Arthur  Sullivan's 
dramatic  cantata  "  The  Golden  Legend  "  has  rarely  been 
given  than  that  which  took  place  on  the  5th  ult.,  at  the 
Albert  Hall.  The  members  of  the  Royal  Choral  Society 
mustered  in  full  force  and  sang  with  magnificent  precision, 
dramatic  force,  and  wealth  of  tone.  The  pitch  in  the 
"  Evening  Hymn "  was  admirably  maintained,  but  a 
determined  effort  on  the  part  of  the  audience  to  have  the 
beautiful  number  repeated  was  frustrated  by  Sir  Frederick 
Bridge  boldly  making  an  appeal  that  the  continuity  of 
the  work  might  not  be  disturbed,  which  had  the  effect  of 
silencing  the  thoughtless  and  noisy.  The  charming  quality 
of  Miss  Esther  Palliser's  voice  and  her  sympathetic 
style  peculiarly  fit  her  for  the  part  of  Elsie,  and  the  chaste 
and  pure  character  of  her  music  has  never  been  more 
happily  realised.  Signorina  Giulia  Ravogli  also  delivered 
the  airs  and  passages  assigned  to  Ursula  with  fine 
appreciation  of  the  devout  resignation  which  characterises 
the  musk.  Mr.  Edward  Lloyd  was,  as  usual,  an  ideal 
Prina  Henry  ;  Mr.  Andrew  Black  declaimed  the  words  of 
Lucifer  with  his  customary  success,  and  Mr.  Charles 
Ackerraan  was  a  most  efficient  For  titer. 

The  cantata  was  preceded  by  the  second  performance 
by  this  Society  of  the  conductor's  setting  of  Mr.  Rudyard 
Kipling's  stirring  ballad  "The  Flag  of  England,"  one  of 
the  few  works  which  promise  to  be  remembered  of  the 
many  written  in  celebration  of  the  Queen's  sixty  years' 
reign.  Miss  Esther  Palliser  was  less  successful  in  this 
work,  and  in  truth  a  voice  of  exceptional  strength  and 
penetrating  quality  is  required  to  cut  its  way  through  a 
chorus  of  some  800  voices  directed  to  ting  forte;  but  in 
less  exacting  and  more  expressive  portions  Miss  Palliser 
gave  effective  expression  to  the  composer's  melodious 
strains.  The  choir,  of  course,  sang  with  zeal,  and  the 
clever  work  received  such  hearty  and  prolonged  applause 
that  Sir  Frederick  Bridge,  who  conducted,  had  to  return  to 
the  platform  and  bow  his  acknowledgments. 


PHILHARMONIC  SOCIETY. 

A  new  American  pianist  and  a  new  English  composition 
were  the  attractions  for  the  concert  of  April  28.  Of 
these  the  second  should  deserve  first  consideration,  but — 
place  aux  dames  !  Madame  Bloom  field-Zeisler's  debut  in 
England  was  heralded  by  a  great  flourish  of  trumpets  in 
the  shape  of  fulsome  eulogisms  quoted  from  more  or  less 
obscure  American  papers,  preliminary  puffs  in  which  she 
was  compared  with,  and  even  extolled  above,  some  of  the 
greatest  European  pianists.  This  sort  of  thing  avails  little 
in  this  country,  and  after  bearing  our  new  visitor  in 
Rubinstein's  D  minor  Concerto  (No.  4)  we  consider  that 
she  was  found  wanting.  There  is  no  denying  the  agility 
of  her  fingers  or  the  charm  of  her  touch  and  phrasing, 
especially  in  quiet,  expressive  passages;  but  where  sustained 
power  and  brilliant  aplomb  were  required  her  performance 
could  not  compare  with  that  of,  say,  Mr.  Frederic 
Lamond,  who  last  played  this  Concerto  in  the  same  hall, 
and  by  his  superb  virtuosity  almost  misled  us  into  con- 
sidering Rubinstein 'e  tuneful  but  somewhat  cheapl y  e  ffecti ve 
effusion  a  masterpiece.  Madame  Bloomneld-Zeisler  was 
much  better  in  the  Scherzo  from  Litolff 's  Pianoforte  Concerto 
(No.  4,  Op.  102),  which  she  rattled  off  with  a  delightful 
clockwork  precision,  suggesting  an  excellent  wrist  action 
and  a  good  sense  of  rhythm.  Mr.  F.  H.  Corder's  dramatic 
scene  for  orchestra  "  Pippa  passes,"  founded  chiefly  on 
Scene  ii.  of  Browning's  poem,  proved  a  disappointment. 
He  composes  so  little  that,  knowing  his  gifts  as  we  do, 
we  looked  forward  to  a  ripe,  masterly  work,  free  from  all 
traces  of  haste  in  conception  or  execution.  We  listened 
to  his  music  attentively  and  expectantly,  but  could  not 
rise  above  a  dutiful  admiration  of  the  clever  composer's 
cleverness.  His  subject  suggests  great  possibilities  in 
the  haods  of  a  free-lance  who  would  not  hesitate  to 
attempt  reproducing  the  story  in  all  its  naked  brutality ;  a 
musician,  we  mean,  who  would  dare  to  ask  his  orchestra  to 
play  "  gemein,"  if  needs  be,  as  Richard  Strauss  has  been 
known  to  do.  But  Mr.  Corder's  passion  does  not  move  us ; 
it  does  not  even  shock  us;  and  after  enduring  it  and 
smiling  at  the  last  word  spoken  or  rather  breathed  through 


the  "  am'rous  flute "  by  that  "  babbling  egotist "  the 
Cuckoo,  we  shrug  our  shoulders  with  a  cui  bono?  The 
work  opens  ineffectively  with  an  oboe  melody,  which  is 
intended  to  represent  Pippa' s  wonderful  song  "  The  year's 
at  the  spring,"  but  somehow  fails  to  suggest  the  exquisite 
"  Morgenstimmung,"  as  Grieg  would  say,  of  Browning's 
famous  lyric.  It  is  sadly  lacking  in  spontaneity,  and  few 
of  the  themes  in  the  subsequent  Allegro  molto  appassionato 
have  the  power  to  move  us  and  make  us  partake,  as  it 
were,  in  the  scene  which  the  music  vainly  endeavours  to 
portray.  That  Mr.  Corder's  workmanship  is  quite  excep- 
tional and  his  orchestration  worthy  of  the  author  of  an 
excellent  handbook  on  that  branch  of  our  art  need  hardly 
be  affirmed.  Mr.  Plunket  Greene  sang  two  songs,  "  Come 
away,  Death,"  and  "  The  Battle  of  Pelusium,"  by  Professor 
Stanford,  and  provided  with  orchestral  accompaniments 
for  this  occasion.  In  the  case  of  the  Shakespeare  song, 
a  lugubrious  setting  has  been  made  even  more  lugubrious 
by  an  orchestral  colouring  in  which  the  very  depths  of 
despair  seem  to  be  sounded,  and  sighs  and  moans  alone 
come  from  the  muted  strings.  The  battle  song  (splendidly 
declaimed  by  Mr.  Greene),  on  the  other  hand.,  proved 
very  stirring  and  effective.  Sir  Alexander  Mackenzie 
conducted  Brahms's  F  major  Symphony,  and  secured  a 
sonorous  performance  of  this  noble  masterpiece.  But  we 
cannot  agree  with  the  very  slow  tempo  (frequently  tempo 
rubato  .')  which  he  adopted  for  the  delightful  Poco  allegretto. 
The  movement,  one  of  the  most  spontaneous  Brahms  ever 
penned,  did  not  make  its  customary  effect  in  consequence. 

Herr  Moritz  Moszkowski,  beloved  of  musical  amateurs, 
old  and  young,  in  general,  and  Philharmonic  audiences 
in  particular,  came  on  the  X2th  ult.  as  a  pianist — came, 
saw,  and  conquered.  It  was  his  English  dibit  in 
this  character,  and  a  most  successful  one.  He  is  a  fas- 
cinating player.  His  technique  seems  perfect;  wonderful 
facility  and  brilliancy,  a  beautiful  touch,  absolute  accuracy, 
and,  thrown  over  all,  the  spell  of  a  sympathetic,  unaffected 
personality— no  wonder  the  audience,  and  especially  the 
large  contingent  of  delighted  musical  students,  rose  at 
him.  His  new  Concerto  in  E  was  evidently  "made  to 
measure,"  for  it  fitted  him  like  a  glove.  We  do  not  expect 
heaven-sent  inspirations  from  Moszkowski,  and  bis  latest 
work  does  not  disappoint  us  in  that  respect.  But  we  look, 
nor  look  in  vain,  for  esprit,  tunefulness,  brightness,  bril- 
liancy in  what  be  produces,  and  we  are  happy  to  find 
ourselves  in  the  presence  of  a  composer  who  writes  as  he 
feels,  who  never  strikes  attitudes,  or  goes  beyond  his 
depth,  but  aims  at  charming  our  senses  with  melodious, 
euphonious,  and  artistically-made  music  The  concerto, 
which  is  in  four  instead  of  the  more  usual  three  movements, 
may  perhaps  be  no  great  work,  but  it  is  almost  sure 
to  become  popular;  certainly  it  was  an  emphatic 
success  on  the  12th  ult.,  when  the  composer  was  four 
times  recalled.  He  also  played  three  short  drawing- 
room  pieces  of  bis  own,  and  conducted  three  short, 
catchy,  and  beautifully  scored  movements  from  his  ballet 
"  Laurin."  M.  Emile  Sauret  gave  a  refined  performance 
of  Beethoven's  Violin  Concerto;  Signorina  Marcella 
Pregi  sang  two  airs  by  Handel  and  Mozart  in  artistic 
style,  but  with  a  small  and  not  very  sympathetic  voice ; 
and  Sir  Alexander  Mackenzie  conducted,  besides  the 
Concerto,  a  finished  performance  of  Mendelssohn's 
"  Melusina "  Overture.  There  was  no  symphony,  and 
nobody  seemed  to  miss  it  1 


RICHTER  CONCERTS. 
"  Dear  old  Richter,"  back  once  more  at  dear  old  St. 
James's  Hall ;  a  sultry,  breathless  night,  a  brilliant  audience 
that  seems  to  include  everybody  who  is  somebody  in  musical 
London  ;  a  programme  commencing  with  the  glorious 
C  major  chord  of  the  "  Meister singer "  Overture,  and 
closing  with  the  no  less  glorious  C  major  chord  of  Brahms'* 
First  Symphony ;  superb  performances,  enthusiasm  warm 
■  and  wild,  and  a  noisy,  noisome  nigger  minstrel  in  the  yard 
outside !   Such  is  the  typical  Richter  concert,  and  such 
',  was  the  first  of  this  season's  four  concerts  on  the  23rd  ult. 
I  The  great  conductor,  still  facile  princess  amongst  the 
gentlemen  who  "  make  music  with  a  stick  "  (to  quote  a 
fittle  friend  of  ours),  was  in  splendid  form,  and  the  delighted 
audience  tried  hard,  yet  tried  in  vain,  to  encore  the  very  fix*t 
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piece  on  the  programme.  Nothing  could  have  excelled  the 
playing  of  the  orchestra  in  the  extremely  difficult, "  tricky  " 
Symphonic  Suite  "Scheherazade,"  by  {Rimsky- Korsakoff 
(Op.  35),  which  was  given  for  the  first  time  at  these 
concerts,  and  proved  another  addition  to  the  lengthy  list  of 
Russian  works  that  seem  all  masterly  technique,  bewildering 
arabesques,  put  together,  or  rather  side  by  side,  in  the 
most  whimsical  fashion;  strange,  wayward  rhythms,  and 
brilliant,  glaring  colour,  produced  by  the  most  daring 
orchestral  devices,  frequently  new  and  beautiful,  ever  and 
anon  bizarre  and  childish,  but  always  calculated  with 
quite  uncanny  certainty.  Verily,  the  average  Russian 
composer,  he  of  the  band  of  real  Russians,  who  look 
askance  at  Tschalkowsky  as  "  under  foreign  influence,"  is 
a  past  master  of  the  gentle  art  of  making  bricks  without 
straw  t  Strip  this  precious  Suite  of  its  glittering  orchestral 
garb  and  search  for  what  we  Westerners  consider  the  kernel 
and  substance,  the  very  heart  and  soul  of  music,  Melody,  and 
there  seems  not  enough  to  furnish  material  for  a  Strauss 
waltz.  There  are  some  pretty  tunes  in  the  two  middle 
movements,  and  we  greatly  admire  one  splendid  passage 
of  real  grandeur  near  the  end  of  the  work,  where  the 
shipwreck  on  the  Loadstone  Rock  is  depicted  in  the  most 
graphic  and  powerful  manner.  But  the  rest  is  notes,  notes 
tt  praterea  mkil !  Even  the  wonders  of  the  brilliant  orches- 
tration soon  pall,  even  as  to  look  into  the  sun  becomes 
unendurable  after  a  short  while,  and  we  rebel  against  the 
utter  lack  of  emotional  qualities  in  a  very  lengthy  work. 
Do  Slavonic  music-lovers  admire  this  kind  of  music,  we 
wonder,  and  must  we  Anglo-Saxons,  Celts,  and  Teutons 
first  become  Slavs  before  we  can  appreciate  these  strange 
effusions  at  their  full  and  proper  value  ?  We  suppose  our 
Russian  friends  do  derive  some  satisfaction  from  them, 
something  more,  we  mean,  than  a  mere  tickling  of  the 
senses.  To  us,  we  confess  it  with  sorrow  and  all  due 
humility,  they  seem  like  "  linked  boredom  long  drawn  out," 
to  vary  a  famous  quotation.  Brahms's  C  minor  Symphony 
supplied  the  longed-for  contrast  to  Rimsky-Korsakoff's 
piece,  and  never  has  the  great  master's  magnificent  epic 
seemed  greater  or  moved  us  more  deeply  than  on  this 
occasion.  Its  glories  seemed  to  "bring  all  Heav'n  before 
our  eyes,"  as  its  ravishing  beauties  and  touching  accents 
brought  tears  into  them.    It  was  giandly  "played. 


WAGNER  CONCERTS. 

Mr.  Schulz  •  Curtius's  concerts  have  become  an 
institution  and  one  without  which  a  London  musical 
season  would  appear  robbed  of  one  of  its  greatest 
attractions.  The  programmes  arranged  for  the  present 
season,  if  not  so  interesting  as  usual,  are  still  distinctly 
strong  and  varied,  as  witness  that  of  the  first  concert, 
given  at  Queen's  Hall  on  April  26,  when  Mozart's  "Jupiter  " 
Symphony,  Beethoven's  •■  Leonora "  (No.  3)  Overture, 
a  lengthy  Wagner  selection,  and  two  dances  from 
Rubinstein's   "Feramors"  were  the  purely  orchestral 

Sicces.  Of  these  the  symphony,  as  conducted  by  H err 
lottl,  proved  the  most  interesting,  on  account  of  the  slow 
tempi  adopted  by  him  in  the  opening  Allegro  and  the 
Minuet.  These  movements  gained  thereby  in  stately 
dignity  and  repose  what  they  lost  in  brightness,  buoyancy, 
and  warmth,  and  if  they  sounded  somewhat  "  stodgy  "  and 
cold  to  us,  who  have  become  used  to  quicker  readings, 
we  daresay  that  Hen  Mottl's  tempi  were  probably  more 
nearly  those  intended  by  Mozart.  The  Adagio  was 
perfectly  phrased,  and  "  sung"  with  beautiful  tone,  and  the 
final  Fugue  went  with  rare  brilliancy  and  entrain.  In  the 
"  Flying  Dutchman  "  Overture  and  the  "  Kaisermarsch," 
Herr  Mottl's  fondness  for  "  brassy "  effects,  often 
exaggerated  into  sheer  ear-splitting  noise,  was  as  marked 
as  ever,  and  once  more  we  refused  to  reconcile  ourselves 
to  bis  tempo  rubato  reading  of  the  magnificent  march. 
The  dances  from  "  Feramors,"  delightful  specimens  of 
Rubinstein  in  bis  proper  element,  were  played  with  all 
possible  finish  and  greatly  relished.  Miss  Ella  Russell 
sang  Leonora's  great  air  ("  Fidelio"),  that  matchless  song  of 
wedded  love  than  which  nothing  more  moving  ever  came 
even  from  Beethoven's  pen.  Here  is  an  inspiration  worthy 
of  the  greatest  singers'  ait,  and  yet  how  few  attempt  its 
difficulties,  executive  and  interpretative  I  All  honour,  then, 
to  Miss  Russell,  both  for  her  choice  of  a  most  exacting  solo 


and  a  finished  and  impressive  performance.   She  also  sang 
the  part  of  Senta  in  a  selection  (Spinning  chorus  and  Ballad) 
from  the  "  Flying  Dutchman,"  in  which  a  chorus  of  ladies 
and  Miss  Rosa  Green  assisted  with  good  effect. 
At  the  concert  of  the  17th  ult.  we  seemed  to  feel 

.  .  .  like  some  watcher  of  the  ikiei 
When  >  new  planet  iwimi  into  his  ken. 

Herr  Felix  Weingartner  made  his  first  appearance  in 
England,  and  we  came  under  the  magnetic  influence  of  a 
leader  of  men  and  a  poet  amongst  conductors.  Wein- 
gartner is  great,  of  that  there  can  be  no  doubt  after  his 
superb  performances  on  the  17th.  It  only  needed  the 
opening  Adagio  of  the  "  Freischutx "  Overture  (No.  1 
on  the  programme)  to  show  that  no  ordinary  wieldcr 
of  the  baton  stood  before  us.  What  are  his  strong 
points?  He  seems,  above  all,  a  thoroughly  sound  and 
sane  musician,  bent  on  reproducing  the  great  master  s 
ipsissima  verba,  so  to  speak,  and  imbuing  them  with 
their  fullest  beauty  and  nobility.  He  inflicts  no  far- 
fetched "  new  readings  "  upon  us,  nor  is  be  a  tempo  rubato 
faddist  when  dealing  with  composers  to  whom  rhythm  was — 
as  it  is  still,  and  has  been  since  the  world  began — of  the  very 
essence  of  music.  His  rhythmical  accuracy  is  enchanting  ; 
wonderful  elasticity,  combined  with  absolute  clearness  and 
perfection  of  detail,  distinguish  his  readings  of  such 
strongly  rhythmical  pieces  as  Berlioz's  Overture  "  Carnaval 
Romain "  and  the  Finale  to  Beethoven's  Seventh  Sym- 
phony. Another  of  his  strong  points  is  beauty  of  tone. 
Never  have  we  beard  more  euphonious  combinations  of 
wondrous  sounds  than  he  conjured  up  in  the  awfully 
solemn  Prelude  and  Finale  to  "  Parsifal "  and  the 
ravishing  slow  movement  of  the  Symphony.  Nor  was 
there  a  moment  throughout  the  concert  when  the  orchestra 
sacrificed  beauty  of  tone  for  mere  noisy  "  effect."  In  short, 
performances  like  those  of  the  "  Freischutz  "  and  "  Carnaval 
Romain"  Overtures,  the  Parsifal  selection,  and  the  A  major 
Symphony  have  not  been  heard  in  London  for  many  a 
day;  and  when  it  is  remembered  that  the  conductor  bad  to 
deal  with  an  orchestra'  perfectly  strange  to  him,  his 
triumph  (be  was  recalled  three  times  at  the  end  of  the 
concert)  must  be  considered  complete.  A  word  may  be 
added  respecting  the  physical  aspect  of  bis  conducting,  for 
it  is  a  pleasure  to  follow  Herr  Weingartner's  movements. 
They  combine  the  dignity  and  calm  of  Dr.  Hans  Richter 
with  the  quicksilvery  alertness  and  exuberance  of  Mr.  Henry 
J.  Wood,  and  to  watch  him  draw  a  long  slow-time 
crescendo  out  of  the  orchestra  and  lead  up  to  some  gTeat 
climax  is  a  fine  sight  and  sufficient  to  explain  his  influence 
over  his  players.  His  symphonic  poem,  "  King  Lear  " 
(Op.  20),  is  emphatically  one  of  those  very  complicated 
works  which  one  would  like  to  hear  again  before  ex- 
pressing a  decided  opinion  upon  its  merits.  This  much 
may  be  said,  however,  that  it  is  a  specimen  of  sensible 
programme  music  that  can  be  understood  without  an 
"illustrated  guide,"  in  which  every  theme  is  labelled 
and  everything  means  something.  An  acquaintance 
with  Shakespeare's  tragedy,  such  as  may  be  assumed 
in  the  case  of  an  audience  at  a  high-class  concert,  is 
all  that  is  required  to  understand  and  appreciate  the 
"  story  "  of  Herr  Weingartner's  poem.  The  music  is  the 
work  of  a  gifted  composer  and  a  serious  thinker.  It  has 
strength,  solidity,  directness,  and  sincerity  to  recommend 
it ;  and  if  the  melodic  invention  seems  none  too  spon- 
taneous, if  even  the  pathetic  figure  of  Cordelia  fails  to 
inspire  a  strain  of  genuine  fresh  and  haunting  beauty, 
there  is  yet  so  much  to  admire  in  the  way  of  ingenious 
polyphony  and  metamorphoses  of  themes,  excellent 
orchestration,  sonorous  and  sombre  rather  than  brilliant, 
and  last  but  not  least  there  are  moments  of  such  deep 
impresMveness  and  almost  tragic  intensity,  that  we  shall 
be  glad  to  hear  the  work  again.  It  was  received  with 
a  warmth  that  should  have  rejoiced  the  heart  of  Herr 
Weingartner. 

LAMOUREUX  CONCERTS. 
The  concert  conducted  by  M.  Lamoureux,  on  the  4th 
ult.,  at  the  Queen's  Hall,  scarcely  calls  for  criticism.  The 
chief  feature  was  a  performance  of  Tschaikowsky's  Sixth 
Symphony  in  B  minor,  and  the  French  conductor's  reading 
of  the  work  was  commented  upon  at  length  in  The 
Musical  Tinas  for  April  and  May  of  this  year.  There 
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is  nothing  more  to  add  to  what  has  been  said  concerning 
hi*  marvellously  finished  interpretations  of  Saint-Ssens's 
symphonic  poem  "  Le  Rouet  d'Omphale "  and  the 
••Siegfried  Idyll."  which  were  the  other  notable  features 
of  the  programme.  But  Mr.  Leonard  Borwick's  fine 
rendering  of  the  solo  part  of  Mozart's  Concerto  in  A 
(B.  and  H.,  No.  23)  for  pianoforte  and  orchestra  calls  for 
record  and  emphatic  praise.  The  classic  purity  of  the 
opening  Alltgro,  the  gently  pathetic  grace  of  the  Andante, 
and  the  innocent  and  sprightly  prattle  of  the  final  Presto 
were  expressed  to  perfection  by  our  English  pianist,  and 
this,  combined  with  the  keen  sympathy  and  delicacy  with 
which  the  orchestral  portions  were  played,  went  to  make  up 
a  performance  that  will  long  be  remembered  by  all 
appreciative  listeners. 

oetween  tne  leaves  or  tne  programme  dook  was  inserted 
a  copy  of  a  letter  from  M.  Lamoureux  to  Mr.  Newman 
expressing  a  desire  to  give  his  services  at  an  extra  concert 
as  a  mark  of  appreciation  at  Mr.  Newman's  enterprise. 
This  concert  took  place  on  the  tist  ult.  and  was  attended 
by  a  crowded  audience.  It  was  opened  with  the  Overture 
to  Mozart's  "  Magic  Flute  "  and  comprised  Beethoven's 
"Eroica"  Symphony  and  several  famijiar  excerpts  from 
'Wagner.  Saving  for  an  occasional  lack  of  robustness  and 
breadth  in  the  phrasing,  the  selection  was  superbly  rendered, 
and  emphatically  proved  the  success  of  Mr.  Newman's 
engagement  of  M.  Lamoureux  to  conduct  an  English 
orchestra.  It  is  pleasant  to  know  that  these  concerts  will 
be  resumed  next  November. 


MR.  ROBERT  NEWMAN'S  BENEFIT  CONCERT. 

Whxn  the  Queen's  Kail  Symphony  Orchestra,  through 
their  leader,  Mr.  Arthur  W.  Payne,  signified  their  desire  to 
offer  Mr.  Newman  a  benefit  concert,  it  was  a  foregone 
conclusion  that  the  programme  would  consist  mainly  of 
Wagner  selections.  They  and  their  conductor  wished  their 
chief  a  "bumper"  bouse — and  there  is  nothing  like  your 
Wagner  just  now  for  drawing  crowds  to  a  concert-room, 
unless,  indeed,  it  be  Tschaikowsky's"  Pathetic"  Symphony 
As  a  matter  of  fact,  the  programme  was  wholly  (and 
chronologically)  Wagnerian,  and  it  did  attract  a  full  house 
on  April  30.  Mr.  Wood  repeated  his  oft-recorded  triumphs 
with  his  glowing  and  brilliant  performances  of  the  overtures 
and  preludes  to  '•  Rienzi,"  "The  Flying  Dutchman," 
"  Tannhiuser,"  ••  Tristan,"  "  Die  Mcistersinger,"  and 
"Parsifal,"  those  six  great  masterpieces— a  whole  pro- 
gramme in  themselves — whose  unparalleled  popularity  is 
the  best  proof  of  Wagner's  wisdom  in  prefacing  his 
operatic  works  with  properly  developed  movements.  They 
have,  perhaps,  done  more  for  Wagner  than  all  the  articles 
and  pamphlets  and  books  that  have  ever  been  written  for 
and  against  him  and  his  art.  Like  those  earlier  works  of 
genius,  the  overtures  of  Mozart,  Beethoven,  Weber,  and 
Mendelssohn,  they  have,  moreover,  proved  a  perfect  God- 
send to  concert-givers.  This  being  the  case,  and  seeing 
that  orchestral  concerts  are  scarcely  complete  without  one 
or  two  overtures,  it  seems  passing  strange  that  so 
useful  and  satisfactory  a  form  of  art  is  so  little  and, 
on  the  whole,  so  unsuccessfully  cultivated  in  these 
days.  When  and  where  will  the  composer  arise  who 
shall  continue  the  chain  of  really  great  overtures 
which,  beginning  with  Gluck's  "  Iphigenia,"  seems  almost 
to  have  come  to  an  end  with  '•  Parsifal "  ?  Mr.  Wood 
and  his  orchestra  were  at  their  best  in  the  "  Flying 
Dutchman"  and  "  Meistersinger "  overtures,  and  the 
Trauermarsch  from  "  Gotterdammerung  "  ;  the  last-named 
especially  was  played  with  magnificent  breadth  and  a 
noble  pathos  and  dignity  that  were  intensely  moving. 
The  orchestral  arrangement  (violin  solo,  Mr.  Payne)  of  the 
song  "  Traume  "  (the  melody  of  which,  by  the  way,  is  not 
to  be  found  in  the  love  music  in  "  Tristan,"  as  the  analyst 
stated)  and  "Elizabeth's  Greeting"  completed  the  pro- 
gramme. Miss  Ella  Russell  sang  this  beautiful  air 
with  infectious  and  appropriate  enthusiasm  and  twice 
over,  first  in  English  and  then  in  German.  The  latter 
suited  both  her  voice  and  the  music  much  better.  We 
were  delighted  to  notice  that  in  both  performances  the 
whole  of  the  orchestral  introduction  was  played,  instead  of 
merely  a  few  bars.    Other  singers,  please  copy  ! 


CRYSTAL  PALACE  CONCERTS. 

The  programme  of  the  concert  of  April  33— St.  George's 
Day— was  largely  devoted  to  vocal  and  choral  music, 
the  pitee  de  rtsittance  being  Mendelssohn's  "  Lobgesang," 
which  had  not  been  heard  at  Sydenham  for  nearly  eight 
years.  An  excellent  performance  was  secured,  under  tne 
direction  of  Mr.  Manns,  the  choir  having  previously  dis- 
tinguished itself  in  Bishop's  "Sleep,  gentle  lady,"  which 
was  encored  and  repeated.  Madame  Ada  Patterson  sang 
with  good  effect  Costa's  "I  will  extol  Thee";  Madame 
Ella  Russell  gave  "  The  night  is  calm  and  cloudless,"  from 
the  "Golden  Legend,"  to  the  great  satisfaction  of  the 
audience,  and  Mr.  Henry  Fiercy  sang  "  Come,  Margarita, 
come." 

The  great  feature  of  the  concert  on  April  30  was  Mr. 
Leonard  Borwick's  admirable  rendering  of  the  solo  in 
Schumann's  Pianoforte  Concerto ;  but  a  very  favourable 
impression  was  made  by  the  new  symphonic  prologue  to 
Chaucer's  "Canterbury  Tales"  from  the  pen  of  Mr.  W. 
H.  Bell,  who  was  twice  summoned  to  bow  his  acknowtedg 
menu  at  the  close  of  his  work.  Mr.  Manns  directed  a 
fine  performance  of  Beethoven's  Symphony  in  B  flat 
(No  4),  and  the  programme,  which  opened  with  DvoraVs 
brilliant  "  Carnival "  Overture,  included  vocal  pieces  from 
Madame  Marian  McKenrie  and  Mr.  Arthur  Walenn. 

Mr.  Manna's  annual  benefit  concert  took  place  on  the 
afternoon  of  the  7th  ult.,  when  a  number  of  distinguished 
artists  contributed  to  the  success  of  the  entertainment. 
Thus  Madame  Bloomfield-Zeisler,  who  made  her  debut  at 
Sydenham,  played  Saint-Saens's  Concerto  In  C  minor 
with  all  the  facility  and  individuality  which  render  her 
perhaps  the  most  interesting  of  all  living  Amazons  of  the 
keyboard.  Herr  Kruse  greatly  distinguished  himself  by  his 
broad  and  impressive  rendering  of  Max  Bruch's  G  minor 
violin  concerto,  while  Miss  Ella  Russell  took  part  with 
the  choir  in  Mendelssohn's  "  Loreley  "  Finale.  Mr.  Lloyd 
also  sang,  and  Mr.  Manns,  who  was  most  enthusiastically 
received,  conducted  throughout  with  his  habitual  animation 
and  skill. 

THE  FEIS  CEOIL  AT  BELFAST. 

(Bv  ocr  Special  Correspondent .) 

What  is  a  Feis  Ceoil  ?  The  question  is  a  very  natural 
one  to  be  put  by  the  uninitiated.  The  term  consists  of  two 
Irish  words  signifying  a  "  feast  of  music,"  or  a  musical 
festival.  Before  proceeding  to  pronounce  an  opinion  upon 
the  Feis  Ceoil,  I  will  endeavour  to  show  how  its  title 
should  be  pronounced.  "  Faysh  Keole  "  is,  I  venture  to 
think,  a  very  fair  approximation  in  plain  English.  It  is 
said  that  the  Feis  Ceoil  can  trace  its  origin  back  to  pre- 
historic times.  The  word  Feis  is  associated  with  the 
ancient  Gathering  of  Tara,  hence  Thomas  Moore's  well 
known  lines— 

The  harp  that  once  through  Tara't  balls 

The  aoal  of  music  ihed. 

The  modern  Feis  Ceoil,  according  to  official  information, 
"aims  at  the  cultivation  of  Irish  music  and  its  presentation 
to  the  public  in  a  becoming  manner.  It  also  includes 
amongst  its  objects  the  advancement  of  musical  education 
and  activity  in  Ireland  generally,  so  as  to  regain  for  the 
country,  if  possible,  its  old  eminence  among  musical 
nations."  Excellent  objects  which  cannot  be  gainsaid. 
The  Feis  Ceoil  Association,  having  its  central  office  at  19, 
Lincoln  Place,  Dublin,  was  formed  only  two  years  ago. 
The  first  meeting,  held  in  Dublin  last  year,  was  attended 
with  encouraging  success.  It  was  quite  in  the  natural 
order  of  things  that  the  second  Feis  Ceoil  should  take  place 
at  Belfast.  The  commercial  importance  of  the  capital  of 
Ulster  would  be  sufficient  justification  for  its  selection  as 
the  place  of  meeting.  But  there  was  a  peculiar  fitness  in 
the  choice  of  Belfast,  inasmuch  as  a  little  more  than  a 
hundred  years  ago  a  memorable  gathering  of  Irish  native 
harpers  was  held  there  which  resulted  in  the  important 
collection  of  Irish  folk-songs  associated  with  the  name  of 
Edward  Bunting.  The  promoters  of  that  Feis  Ceoil  of 
harpers — held  July  11-13,  f793 — engaged  Bunting,  then  a 
youthful  musician  of  nineteen,  to  note  down  the  native  airs 
played  by  those  old  Irishmen,  the  folk-melodies  which 
in  all  probability  would 
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and  therefore  irrecoverable.  It  speaks  well  for  the  foresight 
of  those  Belfast  enthusiasts  of  1792  that  Banting's  excellent 
collection  has  formed  the  basis  of  all  subsequent  com- 
pilations, including  that  associated  with  the  more  familiar 
name  of  Thomas  M  oore. 

The  modern  Feis  Ceoil  takes  the  form  of  a  series  of 
musical  competitions  and  concerts  somewhat  after  the 
model  of  the  Welsh  Eisteddfod.  But  whereas  at  the 
Eisteddfod  the  competitions  may  range  from  the  trimming 
of  a  Welsh  hat  to  the  singing  of  a  double  chorus  by  Handel, 
the  Feis  Ceoil  contests  are  exclusively  musical,  as  the 
festival  held  at  Belfast  from  Monday,  the  and,  to  Saturday, 
the  7th  ult.,  abundantly  proved. 

The  opening  day  (Monday)  was  devoted  to  the  preliminary 
competitions  and  a  conversazione  given  by  the  Lord 
Mayor  (Aide/man  Henderson)  and  the  Lady  Mayoress 
of  Belfast,  in  the  Exhibition  Hall,  Botanic  Gardens.  The 
guests  included  delegates  from  various  parts  of  Ireland, 
from  the  Highlands  of  Scotland,  and  from  Wales.  The 
meetings  of  the  Feia  Ceoil  were  held  in  the  Ulster  Hall. 
This  fine  building,  with  its  numerous  smaller  halls,  proved 
to  be  folly  adequate  to  the  requirements  of  the  festival. 
The  whole  of  Tuesday  was  occupied  with  the  vocal  solos, 
pianoforte,  and  junior  violin  competitions.  Some  remark- 
ably fine  playing  was  beard  in  the  pianoforte  contest,  one 
of  the  test  pieces,  Weber's  noble  Sonata  in  A  flat,  being 
played,  and  admirably  played,  from  memory,  by  four  of  the 
lady  competitors.  The  first  concert,  which  took  place  in 
the  evening,  was  devoted  entirely  to  Irish  music,  the  lady 
members  of  the  chorus  wearing  sashes  of  the  national 
colour.  This  home-made  concert  was  not  without  interest, 
even  to  a  jaded  Londoner.    The  chief  novelty  was  a 

Kformance  on  the  Irish  pipes  by  a  genuine  Paddy,  who 
led  from  Gweedore,  Donegal.  This  gentleman,  Mr. 
Turlough  Sweeney,  played  an  Irish  reel  in  a  manner  which 
proved  the  truth  of  the  words  (admirably  set  to  music  by 
Mrs.  Necdham  and  sung  during  the  evening)— 

And  off  we'll  go,  so  merrily  O, 

With  heel  and  toe, 

And  toe  and  heel. 
O  where  ia  the  dance  from  here  to  France, 
Can  onx  hearta  entrance  like  an  Iriab  reel. 

Mr.  Denis  O'Sullivan,  an  Irish  vocalist  well  known  in 
London,  infused  genuine  humour  into  his  singing  of  such 
typical  Irish  songs  as  "  Widow  Machree  "  and  "  The  low- 
backed  car."  Space  doea  not  allow  me  to  enlarge  upon 
the  various  native  airs  sung  at  this  initial  concert,  which, 
if  rather  too  long,  was  decidedly  enjoyable. 

"  Organ  and  Harmonium  "  headed  the  agenda  paper  of 
Wednesday.  The  test  piece  for  the  king  of  instruments 
was  Hesse's  Toccata  in  A  flat,  which  was  very 
creditably  executed  by  more  than  one  performer.  In  the 
afternoon,  "string  quartet,  senior  violin,  and  boys'  solo 
singing "  was  "  the  bill  of  fare."  The  test  piece  in  the 
first-named  was  Haydn's  delightful  Quartet  in  G  (Op.  76, 
No.  1),  with  its  charming  slow  movement.  The  prize 
winners  (Mr.  George  Brett's  quartet)  played  in  so  refined 
and  highly  artistic  a  manner  as  to  evoke  surprise  from  the 
adjudicator  that  the  performers  were  all  amateurs.  The 
solo  violin  competition  also  reached  a  high  standard,  and 
it  was  abundantly  evident  that  the  capacities  of  the  various 
players  were  by  no  means  limited  to  a  scraping  acquaintance 
with  their  instruments.  The  chief  feature  of  tbe  concert  in 
the  evening  was  a  performance  of  Sullivan's  "  Golden 
Legend,"  with  foil  orchestra  and  chorus,  tbe  principals 
being  such  well  known  artists  as  Madame  Medora  Henson, 
Miss  Lucie  Johnstone,  Mr.  Lloyd  Chandos,  and  Mr.  Denis 
O' Sullivan.  If  the  work  did  not  receive  an  ideal  rendering, 
there  were  many  points  which  reflected  great  credit  upon 
the  conductor,  Dr.  F.  Koeller.  The  "Golden  Legend" 
by  performances  of  the  prize  anthem, 
ow  thy  Creator,"  composed  by  tbe  late 
G.  F.  Horan,  and  tbe  prize  overture,  "  Song  of  the 
Naiades,"  a  melodious  work  by  Mr.  Brendon  J.  Rogers. 

The  contests  arranged  for  Thursday  proved  to  be  dis- 
appointing in  the  collapse  of  the  school  competitions.  The 
executive  had  arranged  no  less  than  thrtt  classes  for 
"School  Choirs  or  School  Singing  Classes."  It  will 
scarcely  be  credited  that  there  was  only  on*  entry  for  all 
three  classes,  and  that  one  was  a  school  choir  that  came 
all  the  way  from  Dublin.   The  result  is  highly  discredi  table 


to  the  elementary  schools  that  must  abound  in  a  great 
city  like  Belfast.  The  little  people  from  North  Strand 
School,  Dublin— who  entered  a  class  in  a  higher  grade  than 
was  necessary— acquitted  themselves  admirably,  and  their 
able  teacher,  Mr.  Nesbitt,  deserves  the  highest  commen- 
dation for  his  skilful  training  of  the  children.  The 
manner  in  which  they  sang  (in  two  parts)  the  sight  test  was 
as  remarkable  as  the  facility  with  which  they  wrote  down 
the  ear  test.  In  the  latter  instance  they  caused  much 
amusement  by  correcting  a  mistake  made  by  one  of  the 
adjudicators  when  he  repeated  the  playing  of  the  test  on 
tbe  pianoforte.  Tbe  children  used  tbe  tonic  sol-fa  notation. 
The  evening  concert  commenced  with  a  performance  of  the 
Feis  Ceoil  prize  cantata,  a  setting  of  Thomas  Campbell's 
"  Reullura,"  composed  by  Dr.  F.  Koeller,  conductor  of  the 
Belfast  Philharmonic  Society.  It  is  impossible  to  express 
an  opinion  upon  this  ambitious  work,  owing  to  its  inadequate 
performance.  It  abounds  in  passages  that  strike  the  ear 
as  decidedly  ungrateful  on  a  first  hearing,  and  the  work 
!  is  so  heavily  scored  that  the  voices  were  simply  over- 
powered by  the  blasts  of  the  brass,  more  or  less  in  tune. 
Mozart's  "  Zauberflote  "  Overtvre  and  Beethoven's  C  minor 
Symphony,  which  formed  tbe  second  part  of  tbe  concert, 
came,  therefore,  as  refreshing  dew  on  the  parched  earth. 

Friday  witnessed  the  larger  choral  competitions,  in  which 
tbe  Belfast  people  showed  a  keener  interest  than  in  tbe 
contests  on  the  previous  days.  Tbe  morning  was  devoted 
to  tbe  smaller  choral  societies — i./.,  those  numbering  not 
less  than  twenty  or  more  than  fifty  voices.  The  teat  pieces 
included  "  In  going  to  my  lonely  bed,"  by  Richard  Kdwards, 
one  of  the  most  delightful  specimens  of  unaccompanied 
part-music.  The  winners  were  the  Dublin  Glee  Singers, 
conducted  by  Mr.  Joseph  Seymour  (a  prize-winner  in  the 
composition  compel itions),  and  their  excellent  singing,  the 
result  of  skilful  training,  obtained  for  them  the  high  number 
of  ninety-five  marks  out  of  a  possible  too.  Three  choirs 
(thirty-five  to  fifty  voices)  competed  for  the  great  prize  of 
£50  and  a  miniature  gold  harp  to  the  conductor.  The 
principal  test  piece,  Meyerbeer's  91st  Psalm,  was  not 
very  happily  chosen.  In  selecting  the  music,  not  only 
should  the  choirs  be  considered  as  to  what  will  be 
interesting  to  them,  but  also  the  audience  for  the  same 
reason.  The  prize  was  gained  by  the  Belfast  Madrigal 
Society,  conducted  by  Dr.  Koeller.  Only  two  choirs 
entered  for  the  msle-voice  competition.  The  singing  of 
the  prize-winners— The  Belfast  Select  Choir,  conducted  by 
Dr.  Price — was  of  the  most  refined  nature,  and  drew  from 
the  judgea  the  high  tribute  that  "tbe  singing  of  the  choir 
was  the  most  beautiful  they  had  ever  heard."  A  prize- 
winners' concert  in  the  evening  attracted  a  large  and 
enthusiastic  audience.  Saturday's  doings  (for  which  I  was 
unable  to  remain)  ranged  from  "  the  recording  of  unpubl  ished 
Irish  airs  in  the  phonograph"  to  a  "country  fiddlers'" 
competition.  The  first  prize  in  the  Brass  and  Reed  Band 
competition  was  won  by  the  Cork  Working  Men's  Band, 
and  in  the  Brass  Bands,  the  Sirocco  Brass  Band  (Belfast) 
and  Boys'  Brigade  Band  (Lurgan)  were  equal. 

The  general  impressions  produced  upon  me  by  the  Feis 
Ceoil  were  distinctly  favourable.  The  scheme  being  only  in 
its  infancy  must  not  be  judged  by  a  standard  that  would 
be  applicable  to  an  institution  of  matured  growth.  Much 
will  depend  upon  its  general  management  if  it  is  to  take 
root,  as  I  sincerely  hope  it  will,  in  the  Emerald  Isle.  The 
promoters  have  acted  wisely  in  making  instrumental  music 
a  strong  feature.  The  remarkably  high  standard  attained 
by  the  various  performers  on  instruments  during  the  Belfast 
meeting  was  a  most  gratifying  surprise  in  the  proceedings. 
The  choral  music  was  also  excellent ;  the  solo  singing  not 
so  good.  I  have  already  referred  to  the  school  singing,  or 
rather  the  absence  of  it.  The  Feis  Ceoil  movement  in 
Erin's  Isle  deserves  the  sympathy  of  all  who  are  interested 
in  the  spread  of  the  divine  art  of  music. 

The  prize  list  is  of  such  great  length  that  it  is  impossible 
to  give  the  names  of  all  the  successful  competitors  in  the 
various  contests.  The  following,  however,  are  the  prize- 
winners in  the  composers'  competitions :— Cantata,  F. 
Koeller  (Belfast) ;  overture,  Brendon  Rogers  (Dublin) ; 
anthem,  G.  F.  Horan.  since  deceased  (Dublin) ;  original 
part-song  and  pianoforte  solo,  Leopold  Dix  (Dublin); 
original  song,  Mrs.  Needham  (London) ;  original 
song  (Irish  words),  J.  C.  Culwick  (Dublin) ;  violin  and 


Digitized  by  Google 


392 


THE  MUSICAL  TIMES. — June  i,  1898. 


pianoforte  dnet,  F.  R.  McClintock  (London) ;  arrangement 
of  Irish  air  as  a  part-song,  Joseph  Seymour  (Dublin). 

The  adjudicator  in  the  composition  competitions  was 
Sir  Walter  Parratt,  Master  of  the  Queen's  music.  Dr. 
Roland  Rogers  acted  as  adjudicator,  in  co-operation  with 
several  leading  Irish  musicians,  in  the  practical  subjects. 

The  courtesy  of  Miss  Edith  Oldham  (one  of  the  first 
scholars  of  the  Royal  College  of  Music)  and  her  un- 
wearying labours  as  honorary  secretary  of  the  Feis  Ceoil, 
call  for  full  recognition.  In  the  same  connection  must 
be  mentioned  the  name  of  Mr.  Charles  H.  Brett,  the 
honorary  treasurer  of  the  Belfast  Committee,  in  whom  was 
typified  the  best  traditions  of  Irish  hospitality. 


THE  BRIDLINGTON  MUSICAL  FESTIVAL. 

The  fifth  of  the  annual  festivals  instituted  at  Bridlington 
by  means  of  the  zeal,  ability,  and,  it  may  be  added,  not  a 
little  of  the  hard  cash  of  Mr.  A.  W.  M.  Bosville,  the  squire 
of  a  neighbouring  village,  took  place  on  April  21.  The 
advance  shown  in  both  programme  and  performances 
was  very  satisfactory,  and  proved  what  latent  possibilities 
there  are  in  even  the  most  unpromising  districts. 
"  Yorkshire  choruses "  are  famous,  but  Yorkshire  is  a 
large  county  and  the  rich  and  sonorous  voices  of  the 
West  Riding  have  no  counterpart  East  of  the  City  of  York. 
Ten  years  ago  it  would  have  been  rash  to  prophesy  a 
creditable  performance  of  so  exacting  a  work  as  Dvorak's 
"  Stabat  Mater,"  given  as  it  was  by  an  exclusively  local 
chorus  and  a  band  of  none  save  Yorkshire  players.  The 
band  was  indeed  exceptionally  capable,  and  the  dismal 
forebodings  roused  by  the  prospect  of  Tschaikowsky's 
"  Pathetic  "  Symphony  performed  by  a  scratch  provincial 
band  after  a  single  rehearsal,  and  under  an  amateur 
conductor,  were  falsified  by  a  performance  which,  if  not 
flawless,  was  characterized  by  extraordinary  spirit,  and,  it 
may  be  added,  extraordinary  rapidity ;  for  the  time  it 
occupied  is  probably  one  of  the  shortest  on  record.  In  the 
"  Stabat  Mater,"  which  was  more  familiar  to  the  players, 
for  it  has  often  been  heard  in  Yorkshire  of  late,  the 
standard  attained  by  the  orchestra  was  higher,  and  deserved 
a  more  positive  epithet  than  "creditable."  The  chorus- 
singing  was,  save  for  one  premature  lead,  very  accurate, 
and  the  pitch  was  well  kept.  Over-anxiety  was  no  doubt 
the  reason  why  the  subtle  nuances  with  which  Dvorak's 
score  bristles  were  not  always  observed,  and  the  difficulty 
of  securing  a  pianissimo  is  felt  with  more  experienced 
singers  than  those  of  Bridlington. 

There  were  two  concerts,  the  afternoon  programme 
consisting  of  the  two  works  already  named,  while  the 
evening  fare  was  of  a  more  miscellaneous  description.  It 
included  the  "  Meistersinger  "  Overture,  Saint-Saens's  very 
attractive  setting  of  Victor  Hugo's  ballad  *'  La  Fiancee  du 
Timballier  "  for  soprano  solo  (Mrs.  Bosville)  and  orchestra, 
Weber's  ConcerUtuck,  played  by  Miss  Gertrude  Wortley, 
a  promising  young  pianist  who  already  possesses  brilliant 
executive  powers,  and  Sir  Frederick  Bridge's  graphic 
"Inchcape  Rock."  Then  came  that  popular  piece  of 
pantomimic  art,  the  "  Danse  Macabre"  of  Saint-Saens, 
and,  by  way  of  the  strongest  possible  contrast,  the  concert 
ended  with  Mendelssohn's  "  Hymn  of  Praise."  The  chorus 
had  here  a  much  easier  task,  and  sang  with  more  ease  and 
freedom  than  in  the  afternoon,  the  performance  of  the 
1  Inchcape  Rock  "  being  especially  spirited.   The  principal 


time,  with  the  exception,  already  noticed,  of  the  "  Pathetic  " 
Symphony.  At  the  same  time,  it  would  be  unjust,  as  well 
as  ungracious,  not  to  acknowledge  the  wonders  he  has 
accomplished  in  engineering  so  difficult  at 
with  so  remarkable  a  measure  of  success. 


which  was  in  parts  rather  low  for  her  voice,  though  she  sang  it 
very  expressively,  took  the  second  soprano  part  in  the"  Hymn 
of  Praise."  The  contralto  was  Mrs.  Burrell,  who  sang  the 
"  Inflammatus  "  in  Dvorak's  work  with  thoroughly  artistic 
feeling  and  expression.  The  tenor  was  Mr.  Richard 
Streatfeild,  whose  method  wanted  reticence,  especially  in 
the  "  Stabat  Mater,"  and  Mr.  Francis  Harford  sang  the  bass 
solos  in  that  work  most  artistically.  Mr.  Bosville  was  a 
most  zealous  and  painstaking  conductor  and  succeeded  in 
saving  some  difficult  situations.  In  bis  tempi  he  was  by 
no  means  a  blind  follower  of  tradition,  and  while  it  was  for 
the  most  part  easy  to  perceive  reason  in  his  readings,  there 

an  inclination  to  drag  the 


THE  HANDEL  SOCIETY. 

Special  interest  was  attached  to  the  concert  given  by 
the  Handel  Society  on  the  18th  ult.,  at  the  Queen's  Hall, 
owing  to  the  performance,  in  its  entirety,  of  Handel's  "  Nisi 
Dominus  "  ("Except  the  Lord  keep  the  house"),  Psalm 
exxvii.  This  work  was  reviewed  at  length  in  The 
Musical  Times  for  May  last,  when  Mr.  T.  W.  Bourne's 
proofs  of  the  unattached  "  Gloria  Patri  "  being  the  missing 
conclusion  of  the  "  Nisi  Dominus  "  were  dwelt  upon  and 
accepted  as  conclusive.  Messrs.  Novello's  recently  issued 
complete  edition  was  used  on  this  occasion,  and  the 
excellence  of  Mr.  T.  W.  Bourne's  editing  made  manifest, 
especially  in  the  second  and  fifth  numbers,  the  whole  of  the 
accompaniment  of  the  former  and  the  greater  part  of  that 
of  the  latter  having  had  to  be  supplied  by  Mr.  Bourne. 
The  fifth  number  and  the  third — the  latter  a  short 
but  dignified  and  expressive  alto  air — are  the  two  best 
solos  in  the  work,  and  are  very  effective.  The  opening 
chorus,  with  its  passages  for  solo  voices,  is  a  very 
interesting  movement,  and  the  solo  "Sicut  sagittae" 
("  Like  as  the  arrow  ")  is  of  a  kind  to  delight  the  heart  of  a 
"  sturdy  bass."  Any  doubts  that  might  linger  concerning 
the  "Gloria  Patri"  being  the  original  Finale  is  dismissed 
when  it  is  heard  in  connection  with  the  preceding  numbers, 
it  being  so  thoroughly  in  keeping  with  what  has  gone 
before.  The  Psalm  was  preceded  oy  Bach's  First  Orches- 
tral Suite  in  C,  chiefly  distinctive  by  the  dignity  of  its 
overture,  and  followed  by  Saint-Saens's  familiar  Introduc- 
tion and  Rondo  Capriccioso  for  violin  and  orchestra,  the 
solo  part  of  which  was  played  in  a  notably  expressive 
and  brilliant  manner  by  Miss  Lilian  Wright.  This  close  J 
the  first  part  of  the  evening,  which  was  conducted  by  Mr. 
I.  S.  Liddle.  Subsequently  Sir  Hubert  Parry  took  up  the 
baton  and  conducted  his  "L'AUegro  ed  it  Pensieroso." 
This  beautiful  work  is  always  welcome,  and  the  Handel 
Society  has  never  sung  better  than  in  its  interpretation  of 
the  masterlike  composition.  The  solo  portions  were  well 
sung  by  Miss  Margaret  Barter  and  Mr.  Cyril  Streatfeild. 
and  the  last-named,  together  with  Miss  Sybil  Bristowe 
and  Mr.  R.  A.  Streatfeild,  were  the  soloists  in  -Nisi 
Dominus." 


WALENN  CHAMBER  CONCERTS. 

The  first  performance  in  London  of  a  MS.  Trio  in  D 
minor  for  pianoforte,  violin,  and  violoncello,  by  Farquharaon 
Walenn,  the  first  of  the  remarkably  gifted  family  to  gain 
distinction  in  the  musical  profession,  was  the  chief  feature 
of  the  concert  given  on  April  26,  at  the  Queen's  (Small) 
I  Hall,  by  Messrs.  Walenn.  The  composer  of  this  trio,  it 
may  be  mentioned,  was  a  fellow  student  with  Mr.  Eugene 
d' Albert  at  the  National  Training,  now  the  Royal  College 
of  Music,  where  be  gained  the  Novello  Scholarship.  While 
yet  in  his  teens  he  was  appointed  organist  to  St.  Alban'*. 
Holbom,  but  a  career  of  exceptional  promise  was  closed  by 
his  death,  in  1884,  in  his  twenty-fourth  year.  The  trio  is 
incomplete  and  the  work  stops  at  the  end  of  the  third 
movement,  which,  by  a  coincidence,  is  headed  Andantino 
patttico.  The  music  is  singularly  clear  in  form  and 
development,  and  its  themes  possess  considerable  freshness  ; 
the  second  of  the  opening  movement  is  most  charming, 
and  in  its  entirety  the  trio  has  a  peculiar  optimistic 
expression,  as  of  young  eyes  looking  out  on  the  world 
with  childlike  trust  and  confidence.  It  was  carefully 
interpreted  by  Miss  Dora  Bright,  Mr.  Gerald  and  Mr. 
Herbert  Walenn,  and  met  with  the  appreciation  it  well 
deserved.  Mbs  Bright  gave  the  first  performance  of  a 
Melody  in  D  flat,  by  Mr.  Edward  German,  a  trifling  but 


graceful  pianoforte  piece  ;  and  several  other  instrur 
solos,  effectively  played  by  the  concert-givers,  and 
songs  contributed  by  Miss  Esther  Palliser  and  Madame 
Belle  Cole  completed  the 
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MR.  G  A.  CLINTON'S  CHAMBER  CONCERTS. 


The  virtue  of  perseverance  is  an  estimable  quality 
nowhere  more  appreciated  than  in  England,  and  Mr. 
Clinton  well  deserve*  the  reward  that  the  copy  hooka  tell 
us  always  comes,  and  which  seems  at  length  to  have 
arrived,  judging  by  the  larger  attendances  at  his  concerts. 
On  April  25  he  presented  an  excellent  programme,  pro- 
minent features  of  which  were  Brahms's  romantic  Trio 
in  E  flat  (Op.  40)  for  pianoforte,  violin,  and  born  ;  Mr.  R. 
H.  Walthew's  clever  Trio  in  C  minor  for  pianoforte, 
violin,  and  clarinet;  and  Spohr's  Octet  in  E  (Op.  32)  for 
violin,  two  violas,  clarinet,  two  horns,  violoncello,  and 
double-bass,  the  instrumentalists  engaged  being  Miss 
Mathilde  Verne.  Miss  Jessie  Grimson,  and  Messrs.  Walthew, 
Hobday,  Tomlinson.  Clinton,  Borsdorf,  Busby,  Parker, 
and  Winterbottom.  Several  new  songs  were  sung  by 
Mr.  Arthur  Walenn,  notably  "The  lament  of  Isis,"  by 
Mr.  Granville  Bantock,  which  possesses  considerable 
dramatic  intensity,  and  "  The  song  of  love  and  death," 
an  effective  composition  with  clarinet  obbiigato  by  R. 
II.  Walthew. 

At  the  concert  on  the  9th  ult.  a  very  favourable 
impression  was  made  by  a  Quintet  in  G  minor  for  pianoforte, 
flute,  clarinet,  horn,  and  bassoon,  by  Mr.  Hurl  stone,  whose 
compositions  at  the  students'  concerts  at  the  Royal  College 
of  Music  have  frequently  drawn  forth  laudatory  comments. 
The  quintet  comprises  three  movements,  the  middle  one, 
an  expressive  Andante,  being  the  best,  and  showing 
considerable  knowledge  of  what  is  effective  on  the 
instruments  employed.  A  Quintet  in  D  for  pianoforte, 
violin,  clarinet,  horn,  and  violoncello,  by  Z.  Fibisch.  proved 
pleasing,  and  Raffs  clever  Sinfonietta  in  F  was  effectively 
interpreted.  Miss  Jessie  Grimson's  rendering  of  two 
or  Dvorak's  "Slavonic  Dances"  and  the  singing  of 
Miss  Florence  Hughes  increased  the  enjoyment  of  the 


S1GNOR  SIMONETTI'S  CHAMBER  CONCERTS. 

For  bis  second  chamber  concert,  at  the  Queen's  (Small) 
Hall,  on  the  6th  ult.,  Signor  Simonetti  had  arranged  a 
Brahms  programme,  in  which  the  master's  earliest  piano- 
forte quartet  (Op.  25)  and  last  piece  of  chamber  music,  the 
Clarinet  Quintet,  were  placed  in  juxtaposition.  It  was 
interesting  to  hear  such  ultra-German  music  interpreted  by 
an  enthusiastic  Italian  artist  like  Signor  Simonetti,  and 
if  we  cannot  altogether  approve  of  his  reading  of  the 
matchless  quintet,  but  must  consider  the  passion  and 
striving  which  he  infused  into  its  serene  strains  out  of 
keeping  with  the  very  nature  of  the  music  of  Brahms, 
we  are  yet  bound  to  acknowledge  the  loving  care, 
the  high  artistic  aim  which  he  brought  to  bear  upon  the 
performance,  in  which  he  was  assisted  by  Messrs.  J. 
Bgerton.  Charles  Jacoby,  Alfred  Hobday,  and  W.  E. 
Whit  chouse.  The  quartet,  in  which  Mits  Fanny  Davies 
took  the  pianoforte  part,  suited  the  concert-giver's  Southern 
temperament  better,  especially,  of  course,  the  final  Presto 
in  the  Hungarian  style.  He  played  several  of  the 
Hungarian  dances  with  all  requisite  abandon  and  swing 
and  excellent  technique.  Mr.  Kennerley  Rumford  sang 
the  "four  serious  songs"  superbly  —  like  a  true  artist, 
in  fact.  We  wish  for  no  finer  reading  of  these  most 
touching  and  most  beautiful  masterpieces. 

At  the  last  concert,  on  the  13th  ult.,  C.  Goldmark's 
String  Quintet  in  A  minor  (Op.  9)  was  excellently  performed 
The  work  deserves  more  frequent  hearings,  if  only  for  the 
sake  of  the  expressive  slow  movement,  in  which,  on  this 
occasion,  the  five  artists,  joined  as  they  were  in  a  perfect 
ensemble,  produced  a  beauty  of  tone  and  a  glow  of  colour 
which  could  hardly  have  been  surpassed.  Signor  Simonetti 
played  Max  Bruch's  Romance  in  A  con  amort,  and,  as  an 
encore,  Schumann's  "  Gartenmelodie."  Madame  Fricken- 
haus  and  Mr.  Whitehouse  were  heard  in  solos  for  the 
pianoforte  and  violoncello  respectively,  and  Mr.  Gregory 
Hast  delighted  the  audience  by  his  most  refined  and 
expressive  singing  of  songs  by  Schumann,  Brahms,  and 
Goring  Thomas  Dvorak's  Pianoforte  Quintet  in  A  (Op. 
81)  completed  the  programme. 


PIANOFORTE  RECITALS. 

Mr.  Vladimir  db  Pachmann,  who  had  been  absent 
from  London  for  six  years,  received  a  cordial  greeting 
when  he  once  more  stepped  on  the  platform  of  St.  James's 
Hall  for  a  recital  on  Saturday  afternoon,  the  14th  ult.  As 
a  Chopin  player  he  is  as  fine — if  not  finer— than  ever, 
and  a  group  of  the  Polish  master's  choicest  pitces  could 
not  have  been  more  delightfully  interpreted  as  regards 
sensibility  and  perfection  in  touch.  He  also  played 
Schumann's  Sonata  in  G  minor  (Op.  22)  very  well,  and 
various  pieces  by  other  composers ;  but  it  was  in  Chopin 
that  he  excelled,  the  selections  including  the  Ballade  in 
A  flat  (Op.  47),  three  of  the  Studies,  three  of  the  Preludes, 
and  other  pieces.  Mr.  de  Pachmann *s  bands  have  lost 
none  of  their  cunning,  and  he  should  return  to  us  again 
and  again,  for  he  will  always  be  welcome. 

Miss  Agnes  Miles,  who  gave  a  recital  at  the  Stein  way 
Hall  on  the  16th  ult.,  is  American  by  birth  and  a  pupil 
of  Moritz  Moszkowski.  She  gave  her  master's  work 
entitled  "  Spring"  (Op.  57),  Chopin's  Ballade  in  G  minor, 
(Op.  23),  and  various  pieces  by  Bach.  Liszt,  and  other 
composers  with  much  facility  and  intelligence  as  regards 
execution.  Miss  Regina  de  Sales,  who  continues  to 
improve  as  a  vocalist,  rendered  admirable  assistance  in 
various  high-class  songs. 

Mr.  Arthur  Friedheim  is  laudably  ambitious  as  an 
executant.  At  his  second  recital,  on  the  and  ult.,  in 
St.  James's  Hall,  he  played  the  whole  of  Chopin's  Preludes, 
twenty-four  in  number,  besides  Beethoven's  Sonata 
Appassionata  and  pieces  of  great  difficulty  by  Liszt.  At 
the  third  performance,  on  the  1  ith  ult.,  the  principal  feature 
was  Beethoven's  Thirty-three  Variations  on  a  waltz  by  Anton 
Diabelli,  the  master's  last  and,  of  course,  rarely  heard  piano- 
forte work ;  for  splendid  as  the  variations  are  in  respect  of 
inspiration,  they  might  prove  tedious  to  many  hearers  at 
one  sitting.  A  number  of  pieces  by  Chopin  and  Liszt  were 
included  in  this  programme,  and  all  were  rendered  with 
masterly  technique  and  intelligence,  though  with  scarcely 
sufficient  warmth  in  expression. 

Mrs.  Bloomfield-Zeisler  gave  her  second  pianoforte 
recital  on  Tuesday  afternoon,  the  10th  ult.,  in  St.  James's 
Hall,  and  the  increased  attendance  afforded  evidence  that 
the  talented  artist  is  growing  in  the  favour  of  the  London 
public.  Her  principal  piece  was  Beethoven's  last  Sonata 
in  C  minor  (Op.  in),  in  which  she  was  more  successful  in 
the  wonderfully  tender  Arietta  with  variations  than  in  the 
stormy  first  movement,  in  which  more  energy  might  have 
been  desirable.  Some  Chopin  pieces  were  rendered 
with  delightful  sentiment  and  delicacy,  and  Mrs.  Bloom- 
field-Zeisler'fl  programme  included  a  clever  Caprice  on  airs 
from  Gluck'e  opera  "  Alceste,"  as  transcribed  by  Saint- 
Sacn«,  and  pieces  by  Emanuel  Bach,  Edward  Schutt, 
Schubert,  Mendelssohn,  and  Liszt. 


VARIOUS  RECITALS. 

Madame  Kate  Covb  and  Miss  Meredyth  Elliott's 
concert  on  April  28,  at  St.  James's  Hall,  proved  very 
enjoyable.  Madame  Cove's  voice  has  notably  increased  in 
volume  of  late,  and  her  renderings  of  a  good  selection  of 
high-class  songs  were  distinguished  by  much  charm  of 
style.  A  very  favourable  impression  was  made  by  Mr. 
Arthur  Grover,  a  young  baritone  of  distinct  promise,  and 
other  executants  were  Mr.  Gregory  Hast,  Mr.  Charles 
Copland,  Miss  Alice  Elieson,  Miss  Marie  Olson,  M. 
Johannes  Wolff,  and  the  Meister  Glre  Singers. 

A  noteworthy  feature  of  the  vocal  and  pianoforte  recital 
given  on  the  13th  ult.,  at  the  Queen's  (Small)  Hall,  by  Mr. 
Gregory  Hast  and  Mr.  Dal  Young,  was  the  performance  of 
a  song  cycle  from  Browning's  poem  "  In  a  Gondola." 
composed  by  the  latter  and  effectively  sung  by  Madame 
Emily  Squire  and  Mr.  Gregory  Hast.  Browning's  poetry 
has  seldom  been  set  with  closer  sympathy  and  6ugges- 
tiveness  of  its  underlying  spirit,  and  the  very  essence  of 
the  poem  seems  to  animate  Mr.  Dal  Young's  refined 
music. 

Madame  Blanche  Marches!  was  assisted  at  her  vocal 
recital,  on  April  29.  at  St.  James's  Hall,  by  Mr.  Thomas 
Meux  and  Herr  Johann   Krusc.     The  afternoon  was 
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opened  in  an  interesting  manner  by  an  excerpt  from 
Gluck's  opera  "  Iphigenia  in  Tauris,"  in  which  the  parts 
of  Iphigenia  and  Oresttt  were  sustained  respectively  by 
the  concert-giver  and  Mr.  Meux,  a  choir  of  ladies  repre- 
senting the  priestesses.  Madame  Marchesi  also  sang 
several  high-class  modern  songs  with  exquisite  finish 
and  command  of  vocal  means ;  but  her  predilection  for 
Schumann's  "  Die  beiden  Grenadiere  "  is  unaccountable, 
as  it  is  un suited  to  her  voice,  and,  above  all,  is  essentially 
a  man's  song. 

The  vocal  and  pianoforte  recital  given  by  Miss  Agnes 
Witting  and  Madame  Elsie  Mat  his  on  the  7th  ult.,  at 
St.  James's  Hall,  was  chiefly  remarkable  for  the  admirable 
singing  of  the  former.  Miss  Witting  is  the  possessor  of 
a  soprano  voice  of  pare  quality,  and  her  style  is  singularly 
earnest  and  free  from  all  affectation  and  mannerism.  Her 
selection  of  songs  embraced  all  schools,  and  she  was 
as  successful  in  Brahma's  lyric  "  Dort  in  den  Weiden  " 
as  in  Sir  Hubert  Parry's  expressive  song  "  If  thou 
wouldst  ease  thine  heart"  and  Mr.  W.  H.  Hadow's 
graceful  "Serenade."  Madame  Mathiswas  most  happy  in 
her  renderings  of  pieces  of  a  light  character,  an  attractive 
and  unhackneyed  selection  of  which  was  presented. 

The  artistic  nature  of  the  programme  of  Mr.  II.  Whitney 
Tew's  vocal  recital,  on  the  10th  ult.,  at  the  Queen's  (Small) 
Hall,  merits  record  and  commendation.  Mr.  Tew  has  yet 
to  acquire  greater  versatility  and  command  of  tone  colour, 
but  his  singing  is  distinguished  by  many  estimable  qualities. 
A  feature  of  the  afternoon  was  the  rendering  of  Mr.  E.  W. 
Nevin's  dainty  setting  of  Mr.  Eugene  Field's  fanciful  little 
poem  "  Wynken,  Blynken,  and  Nod,"  by  Miss  Allen.  Miss 
Phillips.  Madame  McKenzie,  Mr.  Buck,  and  Mr.  Tew. 
Mr.  Shakespeare  also  sang,  and  some  pianoforte  pieces 
were  neatly  played  by  Miss  Shakespeare. 

A  vocal  recital  given  by  Signorina  Elvira  Gambo^i 
deserves  record  by  reason  of  the  cleverness  of  the  concert- 
giver's  songs,  which  formed  the  greater  part  of  the 
programme.  Signorina  Gambogi  has  selected  her  text 
from  the  best  sources,  and  her  settings  display  a  keen 
apprehension  of  the  most  fitting  mode  of  expression, 
combined  with  great  command  of  resource  and  versatility. 
They  were  admirably  rendered  by  the  concert-giver  and 
the  Misses  A.  Holding.  E.  Clegg.  and  A.  Stonex,  who 
united  form  the  "  Sappho  Vocal  Quartet,"  and  sang  a 
good  selection  of  four-part  music.  Miss  E.  Clegg,  who 
had  not  sung  before  in  London,  has  a  remarkably  rich 
toned  mezzo-soprano  voice  and  is  a  young  vocalist  of  great 
promise.  Mrs.  Helen  Trust  and  Mr.  Herbert  Thorndike 
also  sang,  and  instrumental  music  was  contributed  by 
Miss  Edith  Meadows  and  Miss  Gertrude  Collins. 


AMATEUR  ORCHESTRAL  SOCIETIES. 

Thk  special  concert  given  on  the  nth  ult.  by  the 
Westminster  Orchestral  Society,  in  aid  of  the  funds  of  the 
Westminster  Hospital,  should  certainly  add  to  the  reputation 
of  its  talented  conductor,  Mr.  Stewart  Macpherson.  The 
production  of  a  Mass  in  May  is  somewhat  prejudicial  to  the 
Mass  produced;  for  in  the  Spring,  the  poets  tell  us — and 
they  ought  to  know— the  thoughts  lightly  turn—to 
other  things ;  but  Mr.  Macpherson's  music  is  so  genial, 
and,  while  often  impressive,  is  so  devoid  of  austerity,  that 
the  work  proved  very  acceptable.  The  key  chosen  is  D, 
and  the  style  is  Italian  rather  than  English  in  its  flowing 
gracefulness  and  warmth  of  expression.  The  composer, 
although  a  staunch  Protestant,  has  adopted  the  Roman 
Catholic  ritual,  and  concluded  bis  Mass  with  the  Agnus 
Dei.  The  most  important  numbers,  the  Gloria  and  Credo, 
have  been  elaborated  with  much  care  and  skill.  The 
former  contains  a  melodious  solo  and  several  expressive 
passages  for  a  soprano  voice,  and  ends  in  fugal  fashion 
with  much  vigour.  The  Credo  also  includes  some 
imposing  sections,  and  a  commendable  feature  in  this,  as 
also  in  the  Gloria,  is  the  effective  support  of  the  voice 
parts  by  the  orchestral  portion.  The  Sanctus  is  unac 
companied,  and  forms  an  excellent  contrast  to  the  vigorous 
ending  of  the  preceding  number.  The  solo  part  was 
effectively  sung  by  Madame  Ruth  Lamb,  and  the  choruses 
were  rendered  with  good  intention  by  the  Streatham  and 
Reigale  Choral  Societies,  both  of  which  arc  conducted  by 


Mr.  Macpherson.  Another  interesting  event  was  the  first 
performance  in  England  of  a  Suite  in  D,  consisting  of 
three  movements  for  violin  and  pianoforte,  by  Madame 
C.  de  Champmoynat,  whose'  writings,  although  little 
known  here,  have  achieved  considerable  success  on  the 
Continent.  The  Suite,  which  was  played  by  M.  Louis 
Duloup  and  the  composer,  is  light  music  of  a  refined  and 
pleasing  character,  but  does  not  call  for  further  criticism. 
Herr  Georg  Liebling  gave  a  brilliant  rendering  of  the 
solo  portion  of  the  conductor's  clever  Concertstuck  for 
pianoforte  and  orchestra,  and  the  programme  also  included 
Cherubini's  "  Anacreon "  Overture,  Thomas  Wingham's 
"  Choral "  Overture,  and  three  numbers  from  Tschaikowsky's 
"  Casse-Noisette  "  Suite. 

The  Strolling  Players'  concert  in  the  Queen's  Hall,  r>n 
the  5th  ult. ,  may  be  numbered  among  the  most  successful 
given  by  this  Association,  conducted  so  successfully  by 
Mr.  Norfolk  Megone.  The  programme  included  Dvorak  s 
fine  but  very  Beethovenish  Symphony  in  D  (known  as  No. 
3).  a  ballet  suite  from  the  opera  "  I^e  Chevalier  Jean,"  by 
Victor  Joncicres,  a  Parisian  composer,  born  in  1839,  and 
a  prominent  critic  and  a  great  admirer  of  Wagner  long 
before  the  Bayreuth  master  was  understood  or  appreciated 
in  the  French  capital ;  the  Overture  to  "  Rienzi,"  and 
Litolff's  extravagant  and  gruesome  dramatic  Overture, 
"  Robespierre."  The  performances  were  generally  excel- 
lent, and  vocal  and  instrumental  solos  were  contributed 
with  effect  by  Miss  Mabel  Berrey,  Mr.  Reginald  J. 
Chalcrait,  and  Mr.  Alexis  Sandor. 

The  Royal  Orchestral  Society  gave  its  last  concert  for 
j  the  present  season  at  the  Queen's  Hall,  on  the  evening  of 
'  the  tgth  ult.,  and,  under  Mr.  Ernest  Ford,  the  band,  which 
has  now  finished  its  twenty-sixth  season,  gave  scant,  if 
any,  cause  for  complaint.  Mendelssohn's  too  rarely  beard 
"  Reformation  "  Symphony  and  Smetana's  picturesque 
Overture  to  "  Die  verkaufte  Braut "  were  the  leading 
works  for  orchestra  alone;  but  the  admirable  assistance 
afforded  by  Miss  Gertiude  Peppercorn,  one  of  our  more 
highly  promising  young  female  pianists,  in  Weber's 
Concertstuck,  and  Madame  Alice  Gomez,  as  the  vocalist, 
merits  words  of  praise. 


IMPERIAL  INSTITUTE. 
Every  institution  has  its  special  mission,  and  from  a 
musical  point  of  view  that  of  the  Imperial  Institute  would 
seem  to  be  the  introduction  to  London  of  foreign  orchestras 
and  musicians.  This  may  be  an  unforeseen  departure  from 
the  objects  intended  when  the  costly  pile  was  planned,  but  to 
such  uses  its  wooden  concert-room  and  its  asphalted  back 
garden  have  been  largely  devoted.  Last  year  Herr  Eduard 
Strauss  and  his  merry  men  occupied  the  queer  little  band- 
stand which  seems  to  have  shot  out  of  the  shed-like  erection 
that  rejoices  in  the  title  of  "  The  Pavilion,"  and  on  the  9th 
ult.  Signor  Leandro  Campanari's  *'  concert  orchestra  from 
La  Scala,"  Milan,  made  there  its  first  appearance  in 
London.  Signor  Campanari's  players  are  well  trained, 
and  that  their  instruments  are  inferior  in  tone  to 
those  commonly  beard  in  English  orchestras  is  their 
misfortune  rather  than  their  fault.  It  was  a  graceful 
acknowledgment  of  English  art  to  include  Mr.  Frederic 
Cowen's  charming  "  Scandinavian "  Symphony  in  their 
opening  concert,  and  it  was  gratifying  to  think  that  this 
music  was  not  strange  to  them,  but  that  they  had  played 
it  to  admiring  audiences  in  their  own  sunny  country. 
The  interpretation  was  very  praiseworthy,  and  manifest 
sympathy  was  shown  with  the  poetical  character  of  the 
work.  Berlioz's  Overture  to  "  Benvenuto  Cellini "  was 
rendered  with  spirit,  and  the  prelude  to  Reinecke's  "  King 
Manfred  "  was  well  rendered ;  but  the  most  successful  per- 
formances were  those  of  the  Intermezzo  and  Ballet  Music 
from  Ponchiclli's  opera  "  The  Prodigal  Son."  The  same 
evening  the  selection  included  Schubert's  "Unfinished" 
Symphony  in  B  minor,  and  the  subsequent  programmes 
have  shown  good  taste  and  appreciation  of  all  school*  of 
music. 

THE  ROYAL  COLLEGE  OF  MUSIC. 

The  thirteenth  examination  for  Certificate  of  Proficiency, 
bearing  with  it  the  title  of  Associate  of  the  Royal  College 
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of  Music,  waa  concluded  on  April  25.  Oat  of  1S0  candi- 
dates that  were  examined,  the  following  87  obtained 
the  certificates:— 

Composition.— Percy  Godfrey  (Bedford). 

Organ.— James  Armistead  (Brierficld),  Harry  F.  Baker 
Sutton),  Isaac  Davidson  (Pendleton),  Herbert  F.  Ellingford 
Forest  Gate).  Robert  J.  Forbes  (Leigh),  Walter  Turner 
Exeter),  Walter  Williams  (Walthamstow). 

Violin. — Maud  £.  Aldis  (Kensington),  Louisa  C.  Jones 
(Crickhowell),  Mary  G.  Lester  (Leytonstone),  Mary  Noverre 
(Norwich),  Ethel  M.  Rooke  (Ealing),  Harriet  L.  Solly 
(Wimborne),  Ethel  Wilson  (Newcastle-on-Tyne),  Margaret 
R.  Wishart  (Kensington). 

Flute. — Eli  R.  Hudson  (Skegness). 

Singing  (Public).—  Florence  B.  Arnold  (Streatham), 
Fanny  A.  Batty  (London),  Louise  M.  Bue  (Oxford).  Hon. 
Norah  Dawnay  (Market  Harborough),  Harry  Dearth 
(Fulham).  Mabel  H.  Elliot  (Kensington),  Lisa  C.  Gibson 
(Cowes),  Elise  E.  Grosholz  (Rochester),  Charles  E.  JulcfT 
(Taunton).  Annie  E.  Mayfield  (Hull),  Martha  E.  H.  Palmer 
(Hampstead),  Annie  C.  Quesnel  (Balham),  Anna  K. 
Soubeiran  (Glasgow). 

Singing  (Teaching). — Katharine  M.  Bentlif  (Salisbury), 
Lillie  G.  Clark  (Forest  Hill),  Manuel  F.  Garcia  (Maida 
Vale),  William  Granger  (Southport),  Elise  E.  Grosholz 
(Rochester),  Alfred  Higson  (Ashton-on-Mersey),  Jennie 
Langford  (Hull),  Jane  F.  Sherborne  (Newcastle-on-Tyne), 
Louisa  E.  Willis  (Barnstaple). 

Pianoforte  (Solo  Performance).— Beatrice  Cerasoli  (Bays- 
water),  Alfred  R.  Cripps  (Bayswater),  Mary  Graham 
(Notting  Hill),  Kate  Hewins  (Grimsby),  Marian  L.  Hillman 
(Weston  super-Mare),  Charles  H.  Mills  (Llangollen), 
Marjorie  P.  Richardson  (Hampstead),  Ethel  Wilson 
(Newcastle-on-Tyne). 

Piano/orU  (Teaching).  — Miry  D.  Angell  (Highgate), 
Elinor  M.  Asdell  (Sandown.  I.  of  Wight),  Helen  E.  D. 
Baker  (Evesham),  Herbert  T.  Botlcy  (Wiltesden),  Ada  F. 
Brion  (St.  Margarets).  Amy  K.  Chantler  (New  Cross),  Edith 
A.  Chubb  (Hastings),  Vincent  Dearden  (Leicester),  Winifred 
E.  Donn  (Croydon).  Herbert  F.  Ellingford  (Forest  Gate). 
Annie  Gard  (Dudley),  Augusta  Gibbons  (Brighton),  Mary 
Graham  (Notting  Hill),  Gertrude  F.  Greenwood  (Canter- 
bury), Louise  E.  GrifRn  (Clapton),  Bessie  M.  Hadgrafl 
(East  Ham),  Edith  C.  Hardy  (Gosforth),  Tom  Harvey 
(Hampstead),  Charlotte  F.  Hempel  (Perth),  Marion  St.  C. 
Inglis  (Hampstead),  Winifred  M.  Ivens  (Thame),  Florence 
E.  Lackington  (Hampstead),  A.  Janet  J.  Lawson  (South- 
port).  Christabel  McCarthy-Jones  (Finchley).  Ariadne  A. 
Massaouti  (Smyrna),  Catherine  E.  May  (Dinan),  Nellie 
Motum  (Newcastle-on-Tyne).  Maude  Mullins  (Portswood). 
Mary  Noverre  (Norwich),  Helen  G.  Nutter  (Cambridge). 
Alice  M.   Pearce  (Chichester).  Katherine  W.   Pick  lord 

S Salisbury).  Minnie  Rodger*  (Bourne),  Edith  Rowland 
Guildford),  Jane  F.  Sherborne  (Newcastle-on-Tyne), 
Katharine  C.  Slade  (Parkstone-on-Sea),  Mabel  S.  Smith 
(Brighton),  Ethel  B.  Tate  (Richmond,  Yorks.),  Sophie  C. 
Von  der  Heyde  (Croydon),  Jessie  M.  M.  Walker  (New- 
castle-on-Tyne). 

MISS  HOLLAND'S  CHOIR. 

An  attractive  programme  was  presented  by  Miss 
Holland  at  her  concert,  on  the  23rd  ult.,  at  St.  Martin's 
Hall,  in  aid  of  the  funds  of  several  charities.  The  most 
important  performance  was  a  selection  from  Mr.  Edward 
Elgar's  dramatic  cantata  "  King  Olaf,"  which,  it  may  be 
remembered,  created  so  favourable  an  impression  on  its 
production  at  the  North  Staffordshire  Musical  Festival  of 
1896,  an  impression  that  was  deepened  on  its  subsequent 
performance  at  one  of  the  Crystal  Palace  Saturday 
Concerts  on  April  3  of  the  following  year,  and  has  since 
been  justified  by  the  wide  popularity  the  work  has  attained. 
Miss  Holland  had  not  provided  an  orchestra,  and  conse- 
quently the  work  was  deprived  of  some  of  its  most  striking 
and  charming  effects ;  but  the  freshness,  melodiousness,  and 
cleverness  of  the  choral  writing  are  in  themselves  quite 
sufficient  to  hold  the  attention,  and  the  work  was  warmly 
received  by  a  large  audience.  The  parts  of  Queen  Thyri  and 
King  Olaf  were  respectively  sustained  by  Miss  Mabel  Berrey 
and  Mr.   Hirwen  Jones,  and  sundry  passages  for  solo 

ics,  Mr.  Holmes,  1 


and  Mr.  Bullen,  the  last-named  also  personating  Ironbeard. 
The  remainder  of  the  programme  consisted  of  two  choral 
ballads,  a  "  Sturmesmythe  "  (storm  fantasy)  by  Herr  JuHub 
Rontgen,  and  "  Sir  Nicholas,  a  ballad  of  Marston  Moor," 
by  the  late  Erskine  Allon,  the  latter  performed  on  this 
occasion  for  the  first  time.  The  text  of  the  former  is 
taken  from  a  poem  by  N.  Lenau.  and  it  has  been  allied  to 
music  which  echoes  its  wild  spirit.  It  was  stated  that  the 
work  had  not  previously  been  heard  in  England.  "  Sir 
Nicholas  "  did  not  prove  so  satisfactory.  The  composer 
has  failed  to  sufficiently  realize  the  dramatic  nature  of  the 
story,  and  much  of  the  music  is  conventional. 


CHORAL  MUSIC  IN  THE  YORKSHIRE  DALES. 

An  ingenious  and  successful  experiment  has  been  made 
in  North  Yorkshire  to  overcome  the  difficulty  that  must 
always  be  felt  in  giving  choral  concerts  in  sparsely  popu- 
lated districts.  The  Hon.  Lucien  Orde-Powlett  is  the 
conductorof  societies  at  Middleham,  Bedale,  and  Richmond, 
and  is,  as  it  were,  the  centre  of  gravity  of  a  system  of 
co-operation  by  which  each  of  these  towns  is  enabled  to 
produce  far  more  satisfactory  and  complete  results  than  it 
could  possibly  achieve  unaided.  A  series  of  three  concerts 
on  as  many  consecutive  days  was  planned  :  at  Middleham 
on  the  20th,  at  Bedale  on  the  27th,  and  at  Richmond  on 
the  28th  April.  Bennett's  "  May  Queen "  was  given  at 
Middleham,  Spohr's  "Last  Judgment"  at  the  other  two 
centres,  followed  in  each  case  by  a  miscellaneous  second 
part  The  point  of  the  contrivance  was  that  the  chorus  at 
each  town  was  augmented  by  contingents  from  the  other  two, 
while  the  bands  were,  with  the  exception  of  four  individuals, 
made  up  of  members  of  the  Swaledale  and  Wensleydale 
Societies.  Mr.  Powlett's  plan  has  been  found  of  great 
advantage  all  round.  The  weaker  points  in  each  Society 
were  strengthened  by  the  visitors  from  the  others,  and  the 
friendly  rivalry  that  has  arisen  proves  a  valuable  stimulant. 
At  present,  speaking  generally,  Swaledale  is  the  stronger 
in  strings,  Wensleydale  in  voices.  That  the  Bedale 
concert  was  much  superior  to  the  other  two  is  chiefly 
owing  to  the  fact  that  Mr.  Powlett's  sway  in  that  Society 
has  been  of  longer  duration  than  in  the  others.  The 
practices  during  the  winter  months  have  been  conducted 
by  him,  with  the  help  of  Mr.  W.  Ellis  at  Richmond,  Mr. 
Summers  at  Bedale,  and  the  Rev.  W.  Kerr-Smith  at 
Middleham,  so  that  the  various  contingents  combine  very 
readily  under  his  baton  at  the  actual  performances.  The 
chorus-singing  was  in  each  case  very  creditable,  and  dis- 
played intelligence,  precision,  and  fair  tone.  The  band, 
though  complete  only  in  the  string  department,  played  with 
zest,  and  the  wind  parts  were  represented  by  pianoforte 
and  harmonium,  though  the  presence  of  an  amateur  obocist 
may,  it  is  to  be  hoped,  be  regarded  as  heralding  a  time 
when  it  will  no  longer  be  necessary  to  put  up  with  an 
inferior,  if  convenient  substitute  for  the  wood-wind.  Mr. 
Powlett  is  also  the  chief  mover  in  a  scheme  for  introducing 
music  competitions  into  this  district,  and  the  "  Wensleydale 
Tournament  of  Song"  that  was  held  at  Leyburn  for  the 
first  time  on  the  28th  ult  ,  too  late,  of  course,  for  notice  in 
this  number,  will  no  doubt  serve  to  stimulate  the  choral 
music  of  the  district. 


ir.  Hirwen  Jones,  and  sundry 
were  sung  by  Miss  E.  H.  Ja 


MUSICAL  ASSOCIATION. 
Ancient  Greek  Music. 

The  attention  of  the  members  of  the  Musical  Association 
was  again  called  to  Ancient  Greek  Music  at  the  meeting 
on  the  10th  ult.,  at  the  Royal  College  of  Organists.  The 
contributor  of  the  paper  was  Mr.  C.  F.  Abdy  Williams,  who 
went  into  the  subject  with  all  the  zeal  and  ardour  of  an 
enthusiast,  and  after  giving  a  list  of  authorities  from 
whence  we  derive  our  knowledge  of  the  art  as  practised  by 
the  ancient  Greeks,  described  the  building  up  and  con- 
struction of  the  great  scale  and  the  peculiarities  of  the 
modes  derived  from  it.  He  also  showed  the  Greek  method 
of  musical  notation  both  for  voices  and  instruments  as 
described  by  Alypius  200  B.C.,  and  dealt  with  the  frag- 
ments of  Greek  melody  which  have  been  preserved.  Some 
interesting  information  was  given  concerning  the  per- 
of  Greek  plays  at  Bradficld  College,  where 
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Mr.  Williams  is  music  master,  and  there  were  exhibited 
one  of  the  lyres  made  for  these  representations,  and  an 
aulos,  the  latter  made  by  Mr.  Blaikley.  After  so  much 
painstaking  explanation  it  must  have  been  rather  trying 
to  the  lecturer  to  be  asked  at  the  close  by  the  Rev. 
O.  F.  Vignoles  what  satisfactory  proofs  we  had  that  our 
deductions  were  correct,  and  to  have  the  doubt  expressed 
as  to  whether  we  did  not  "  read-in"  our  own  ideas  into 
this  ancient  music.  This  called  forth  fresh  explanations, 
and  an  account  of  Egyptian  music  from  Mr.  T.  L. 
Southgate.  The  chairman.  Dr.  C.  D.  Maclean,  also 
contributed  some  thoughtful  remarks,  and  dwelt  upon 
the  pure  character  of  Greek  art. 


Triumphs  of  Oriana  "  formed  the  subject.  Several  of  these 
were  sung  by  members  of  the  choir  of  Westminster  Abbey, 
and  also  a  setting  of  the  text  of  one  of  them  by  Dr.  Armes. 
which,  under  the  thle  of  "  Victoria."  gained  last  year's 
prize  of  the  Madrigal  " 


GRESHAM  LECTURES. 
Chopin's  Songs. 

Six  Frederick  Bridob  began  his  Easter  term  series  of 
Greaham  music  lectures  on  the  16th  ult.,  at  the  City  of 
London  School.  The  subject  or  the  first  discourse  was 
Chopin's  set  of  seventeen  songs,  which  were  sung  by  Miss 
Helen  Jaxon,  Mr.  E.  Branscombe,  and  Mr.  Daniel  Price. 
At  the  outset  of  his  remarks  the  lecturer  gave  the  true 
date  of  Chopin's  birth  as  recently  established  by  the 
discovery  of  his  baptismal  certificate,  which  proves  that 
the  composer  was  born  on  February  22.  1810,  and  was 
baptised  on  the  following  April  23,  at  the  village  church 
of  Brochow,  in  which  his  parents,  Nicholas  Chopin  (the 
certificate  reads  Nicolai  Choppen)  and  Justina  de 
Kryzanowsa,  bad  been  married  on  June  28,  1806. 
Chopin  seemed  to  have  inherited  his  peculiar  sensitiveness 
and  Slavonic  temperament  from  his  mother,  who  was  of 
pure  Polish  family.  When  barely  nine  he  improvised  in 
public,  and  ten  years  later  be  was  a  virtuoso,  and  gave 
recitals  in  Vienna,  Munich,  and  Paris,  ultimately  making 
the  last-named  city  his  home  and  joining  in  the  new 
romantic  school  of  music,  of  which  Berlioz  was  the  most 
daring  representative.  Chopin  was  peculiarly  attached  to 
his  family  and  very  fond  of  his  sister  Louisa,  who  frequently 
came  to  see  him  and  spent  the  last  three  months 
of  his  life  with  him.  He  had  a  great  dislike  to  write 
to  any  but  members  of  bis  own  family,  and  had  been 
known  to  traverse  Paris  from  end  to  end  to  decline 
an  invitation  rather  than  write  a  letter.  He  came  to 
London  in  1848  and  was  greatly  fittd.  He  returned  to 
Paris,  utterly  worn  out,  to  find  his  friend  and  physician, 
Dr.  Molin,  dead,  and  died  himself  on  October  17.  1849. 
He  specially  requested  that  Mozart's  Requiem  should  be 
sung  at  his  funeral,  and  the  Funeral  March  from  the 
Sonata  in  B  flat  minor  (Op.  35)  was  played  as  the  Introit, 
this  being  the  first  time  that  it  was  played  by  an  orchestra 
as  arranged  by  Rebel.  The  seventeen  songs  were 
composed  between  1824  and  1844.  Little  was  said  about 
them  by  his  biographers.  They  were  unequal  in  merit, 
and  some  approached  the  commonplace.  The  melodies 
were  national  in  character,  but  the  interludes  formed  the 
most  characteristic  feature*. 

The  second  lecture  was  a  continuation  of  the  interesting 
discourses  upon  organ  music,  the  life  and  works  of  Thomas 
Adams  being  considered  on  this  occasion.  This  composer, 
born  September  5,  1785.  began  the  study  of  music  at  the 
age  of  eleven,  under  Dr.  Busby,  and  at  seventeen  was 
appointed  organist  of  Carlisle  Chapel,  Lambeth.  He 
possessed  a  remarkable  gift  for  extemporising,  and  was  one 
of  the  best  English  organists.  In  his  organ  compositions 
he  showed  himself  an  ingenious  contrapuntist,  and 
his  writings,  though  difficult  to  execute,  were  very 
effective  and  never  dull.  The  Fugue  in  C,  on  a  subject 
from  Mehul's  opera  "  Joseph,"  was  expressly  written  for 
No.  35  of  Novello's  "  Select  Organ  Pieces."  This  and 
several  other  works  were  effectively  rendered  by  Mr. 
Arthur  Bly.  organist  of  Hammersmith  Parish  Church. 

The  third  lecture  dealt  with  "  The  development 
of  oratorio,"  and  the  illustrations  comprised  selections 
from  the  Passion  Music  of  Krinhard  Kaiser,  the  Chorus  of 
Disciples  from  the  Passion  music  of  Handel,  and  selections 
from  that  composer's  oratorio  "  Esther,"  the  soloists 
being  Miss  Helen  Jaxon,  and  Messrs.  Oakley,  Fell,  and 
Ackerman. 

The  scries  was  concluded  on  the  201  h  ult.,  when  the 
collection   of   Elizabethan  madrigals  known  as  "  The 


TONIC  SOL-FA  COLLEGE. 

Sir  John  Hutton,  chairman  of  the  London  County 
Council,  presided  at  the  annual  meeting  held  at  Queen  s 
Hall,  on  the  23rd  ult.  There  was  a  large  and  enthusiastic 
audience,  which  warmly  applauded  the  fine  singing  of  the 
South  London  Choral  Association,  conducted  by  Mr.  L.  C 
Venables,  and  the  South  London  Temperance  Choir, 
conducted  by  Mr.  W.  S.  Betts.  The  united  choirs  opened 
with  Handel's  "  The  many  rend  the  skies  "  and  closed  wiih 
the  "  Hallelujah  "  chorus,  in  which  most  of  the  audience 
joined.  Tbey  also,  with  the  aid  of  Miss  Bessie  Spells, 
gave  Mendelssohn's  "  Hear  my  Prayer."  Among  the 
pieces  sung  by  the  choirs  individually  we  would  note 
"  The  challenge  of  Thor,"  by  Elgar  ;  "  Sweetly  through  the 
night,"  by  H.  R.  Shelley;  a  new  choral  ode,  "  The  unseen 
choir,"  by  E.  A.  Dicks ;  and  "The  Angels  Whisper,"  by  Dr. 
Coward.  The  performances  of  the  choir  of  children  from 
Hazelrigge  Road  Board  School  were  most  satisfactory, 
and  are  fully  described  in  the  School  Music  Review  for 
this  month.  Addresses  were  given  by  the  Rev.  J.  Cullen, 
Mr.  J.  T.  Macnamara,  M.L.S.B.,  and  Mr.  J.  S.  Cur  wen, 
the  President  of  the  College.  Silver  commemorative  medals, 
bearing  on  the  obverse  a  profile  of  the  late  John  Cutwen 
and  on  the  reverse  a  suitable  inscription,  were  handed  by 
Lady  Hutton  to  the  veteran  secretary  of  the  college,  Mr. 
Robert  Griffiths,  and  to  thirteen  other  pioneers  of  the 
tonic  sol-fa  movement.  The  satisfactory  report  stated 
that  23,672  tonic  sol-fa  certificates  were  granted  during  the 
past  year. 


THE  ANGLO-RUSSIAN  LITERARY  SOCIETY. 
Russian  Music  and  Sono. 

Colonel  John  Davis  read  an  interesting  paper  on 
"  Russian  Music  and  Song  "  before  the  members  of  the 
Anglo-Russian  Literary  Society,  on  the  3rd  ult.,  at  the 
Imperial  Institute.  The  paper  was  contributed  by  Madame 
Anna  L.  K.  Bezant,  a  teacher  of  singing  of  repute  resident 
at  St.  Petersburg.  The  writer  opened  her  paper  with  a 
brief  comparison  of  the  music  of  European  countries,  and 
said  in  none  of  them  was  the  love  of  song  more  deeply 
rooted  than  in  Russia.  There  was  a  great  difference 
between  the  music  of  "  Little  "  Russia  and  that  of  "  Great " 
Russia.  In  the  South- East  provinces  instrumental  accom- 
paniments bad  always  been  usual,  and  the  shape  of  some 
of  the  instruments  suggest  that  these  provinces  had  grown 
up  under  Asiatic  influence.  The  bandoora.  a  popular 
instrument,  was  the  exact  counterpart  of  the  ancient 
Persian  tanboor.  SeroiT.  however,  maintained  that  the 
predominance  of  the  minor  mode  and  other  charac- 
teristics in  the  folk-songs  indicated  a  Polish  origin. 
The  prevalence  of  the  minor  key  never  became  monotonous. 
Every  song  had  its  distinctive  point  and  meaning,  and  the 
words  embraced  references  to  almost  every  phase  of  village 
life.  The  marriage  ceremony  in  particular  had  a  special 
series  of  songs,  from  the  "  maiden's  weeping  "  when  she 
accepted  her  lover  to  the  banging  of  hands  on  the  table, 
the  latter  an  important  custom  at  weddings  in  the  Siberian 
provinces.  The  songs  of  "  Little  "  Russia  were  the  most 
attractive,  and  many  of  them  possessed  great  melodic 
beauty.  The  sacred  music  was  based  on  the  ancient  Greek 
modes  and  did  not  possess  the  same  characteristics  as  the 
secular  songs.  Russian  composers  had  a  genius  for 
making  melody,  and  besides  tho*e  who  had  recently 
acquired  European  fame,  there  were  many  others 
works  deserved  to  be  widely  known. 


MUSICAL  COMPETITIONS. 
Kendal. 

For  some  years  past  the  plan  of  encouraging  the 
practice  of  good  music  in  rural  districts,  begun  by  Miss 
Wakefield  at  Kendal,  has  been  spreading  in  uher  district*. 
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Cumberland,  two  centres  in  Yorkshire,  Worcestershire, 
Cheshire,  West  Norfolk,  and  Lancashire  are  this  year 
following  suit,  with  results  that,  generally  speaking,  promise 
well  for  the  home  music  of  these  districts. 

The  Kendal  Festival,  on  April  ioto2i,  was  the  thirteenth  of 
these  meetings,  which  were  founded  in  1SS5,  and  have  been 
held  annually  since  then,  with  the  omission  of  one  year. 
On  this  occasion  there  were  twenty-6ve  competitions,  vocal 
and  instrumental,  and,  as  usual,  the  introduction  of  sight- 
reading  tests  afforded  a  wholesome  guarantee  against  the 
cramming  of  competitors.  The  first  day  was  given  up  to 
the  children,  of  whose  singing  this  general  remark  may  be 
made:  it  showed  an  effort  after  refinement  and  truth  of 
expression  that  spoke  eloquently  of  the  influence  of  these 
festivals  upon  teachers  and  taught.  After  the  competitions 
the  children  united  in  singing  Tours's  tuneful  cantata 
"  The  Home  of  Titania,"  with  a  relish  that  was  amusing, 
while  the  solo  parts  were  taken  by  children  with  really 
remarkable  success.  A  new  feature  in  this  concert  was 
the  appearance  of  some  of  the  younger  students  at  the 
Manchester  College  of  Music,  whose  playing  of  solos  and 
chamber  music  demonstrated  the  excellence  of  the  teaching 
at  that  Institution  ;  while  the  violin  playing  of  a  lad  named 
Catterall  was  of  an  exceptionally  high  order.  His  future 
career  will  be  watched  with  interest. 

On  the  second  day  adult  solo  vocalists  and  instrumen- 
talists were  taken.  In  the  latter  class  there  were  some 
new  departures,  the  competitions  including  violin  solos, 
pianoforte  trios,  string  quartets,  and  "village  orchestras" — 
by  which  is  meant  a  collection  of  every  available  instrument 
in  a  village.  Two  movements  from  Handel's  "Occasional" 
Overture  formed  the  test  piece  for  this  last  competition, 
and  were  really  most  creditably  played  by  the  two  genuine 
village  bands  that  entered  for  the  prize. 

The  number  of  competitors  has  grown  to  such  an  extent 
that  now  it  is  possible  to  divide  the  choral ists  into  two 
distinct  choirs,  and  to  allot  to  each  one  of  the  two  concerts 
with  which  the  proceedings  end.  For  the  former  a  choral 
work  no  less  exacting  than  Mr.  Somervell's  "  Ode  to  the 
Sea"  was  chosen,  and  was  satisfactorily  performed  under 
Miss  Wakefield's  conductorship,  with  Mrs.  Hutchinson  as 
soloist.  Mr.  Plunket  Greene  and  Mr.  J.  Robertson 
also  sang,  and  during  the  interval  Lady  Mabel  Howard 
distributed  the  prizes  won  during  the  first  two  days  of  the 
festival. 

The  third  day,  with  its  choir  competitions,  was  the  most 
important  and  most  keenly  contested  of  any  of  the  three. 
The  village  choral  competition  has  always  been  an  event 
of  especial  significance,  and  has  doubtless  done  much  for 
the  choral  singing  of  Westmoreland.  Its  drawback  has, 
however,  been  the  natural  one  that  a  few  of  the  stronger  or 
more  populous  centres  have  monopolised  the  rewards,  so 
this  year  there  were  three  sections  arranged,  to  which 
the  competitors  were  allotted  according  to  their  respective 
powers,  a  system  of  handicapping  well  contrived  to  give 
smaller  villages  a  chance.  The  value  of  the  sight  reading 
test  was  shown  by  the  important  differences  it  made  in  the 
aggregate  of  marks  awarded  to  each  competitor.  Thus, 
in  the  "  C  "  section,  the  two  choirs  which  were  last  in  the 
test  piece  won  the  highest  possible  in  sight  reading,  so 
that  tn  the  result  they  obtained  the  highest  totals  and  the 
first  and  second  prizes.  The  blue  ribbon  of  the  festival 
is  the  madrigal  competition,  which,  as  usual,  produced 
some  excellent  singing.  The  Kendal  Parish  Church  Choir 
won  the  first  prize  with  fifty-eight  marks  out  of  a  possible 
sixty,  while  the  fact  that  the  second  obtained  fifty-rive  and 
the  third  fifty-three  shows  how  high  was  the  standard 
reached.  In  the  evening  the  "  Hymn  of  Praise "  was 
sung  and  Lady  Lonsdale  gave  away  the  prizes.  Mr.  F. 
Cunningham  Woods  acted  as  judge  and  made  his  decisions 
the  more  valuable  by  the  advice  with  which  he  accompanied 
them,  while  their  fairness  was  very  generally  admitted. 

York. 

Inspired  by  the  extraordinary  results  obtained  at  Kendal, 
some  ladies  and  gentlemen  in  York— notably,  Miss  Mary 
Egerton,  a  very  enthusiastic  amateur— determined  to  intro- 
duce the  competition  system  to  their  own  district.  To 
help  them  in  rousing  enthusiasm  for  their  cause  they 
secured  the  active  sympathy  of  Miss  Wakefield,  who  not 
only  gave  them  the  benefit  of  her  experience,  but  addressed 


a  meeting  held  at  the  Mansion  House  on  the  virtues  of 
competition.  The  result  was  that  proceedings  were 
opened,  on  April  25  and  26,  with  a  thoroughly  complete 
and  well  organised  scheme,  which  was  taken  up  with 
more  enthusiasm  than  might  have  been  expected  for 
an  initial  effort.  All  the  classes  were  limited  to  a  certain 
radius,  and  many  to  the  smaller  villages  of  the  district,  so 
that  the  common  pot-hunter,  who  is  so  detrimental  to  the 
purposes  of  these  competitions,  was  practically  excluded. 
Mr.  P.  V.  Sharman  was  judge  of  the  instrumental  classes, 
which  included  violin  soloists,  both  senior  and  junior,  as 
well  as  string  quartets,  and  produced  some  remarkably 
good  results. 

The  choral  competitions  were  adjudicated  upon  by  Dr. 
McNaught,  whose  judgments  were  as  luminous  as  ever, 
while  the  result  of  his  criticisms  should  be  felt  in  next 
year's  "  Yorkshire  Choral  Competitions."  There  were 
more  entries  in  the  junior  classes  than  in  the  adult,  but  on 
the  whole  the  results  were  very  encouraging,  more  so, 
perhaps,  than  the  promoters  expected  for  a  first  attempt. 
The  one  fault  which  Dr.  McNaught  felt  in  the  choral 
singing  generally  was  an  absence  of  a  sufficiently  keen 
sense  of  rhythm,  but  this  will  doubtless  come  in  due  time. 
It  is  just  one  of  the  chief  purposes  of  these  competitions 
to  enable  choirs  to  see  themselves  as  others  see  them. 
During  the  concert  with  which  the  proceedings  ended,  the 
Lady  Mayoress  gave  away  the  prizes,  and  Miss  Wakefield, 
in  addition  to  singing  several  solos,  gave  an  address  in 
which  encouragement  was  mingled  with  warnings  in 
wholesome  proportions. 

MORECAMBE. 

The  annual  music  competitions  held  at  Morecambe  are 
an  event  much  looked  forward  to  by  numerous  choral 
bodies  in  the  North-West  of  England.  Some  of  the  best 
small  choirs  in  the  Yorkshire  and  Lancashire  district  have 
won  laurels  at  this  attractive  watering-place.  On  this 
occasion  the  competitions  were  spread  over  two  days. 
There  were  classes  for  string  quartets,  vocal  quartets,  and 
choirs  of  varied  constitution.  Mr.  Eaton  Faning  was  the 
sole  adjudicator.  In  the  highest  choral  section,  in  which 
the  standard  of  execution  is  very  high,  the  singing  called 
forth  the  enthusiastic  praise  of  Mr.  Faning.  He  declared 
that  nowhere  before  had  he  heard  his  part-song,  "  The 
shepherd's  waking,"  performed  so  beautifully.  The  Black- 
burn Contest  Choir  gained  the  first  place,  the  Blackpool 
Prize  Choir  and  the  Morecambe  Madrigal  Society  following 
close  behind.  In  the  evening  of  the  second  day  a  concert 
was  given  by  the  united  choirs  under  Mr.  Faning.  Mrs. 
Hutchinson  sang  solos  and  Mr.  C.  H.  Fogg  accompanied. 
The  success  of  the  arrangements  was  due  to  the  labours 
of  an  excellent  local  committee  working  under  the 
experienced  supervision  of  Mr.  J.  W.  Aldous,  of  Lancaster. 

Madresfirld. 
The  series  of  competitions  instituted  at  Madresfield 
(Malvern)  had  their  origin  in  the  desire  to  do  for  this 
district  what  the  Kendal  competitions  had  accomplished 
in  Westmoreland  and  district.  Lady  Mary  Lygon  is  the 
moving  spirit.  This  year's  series  was  held  on  April  28 
with  the  most  encouraging  success.  There  were  about 
700  competitors  in  the  various  choirs.  The  adjudicators 
included  Miss  Wakefield,  Mr.  Somervell,  and  Mr.  Lionel 
Berger.  A  concert  by  the  united  adult  choirs,  under  the 
skilful  conductorship  of  Lady  Mary  Lygon,  was  given  in 
the  evening.  The  influence  of  this  movement  in  the  district 
is  very  great  in  promoting  the  study  of  part-singing. 

Carlisle. 

The  third  of  the  annual  competitions  at  Carlisle  took 
place  on  April  26  and  27.  The  only  new  event  was  a 
class  for  string  quartets,  but  the  competitions  as  a  whole 
showed  a  steady  growth,  the  standard  of  performance 
reaching  a  higher  point  than  ever,  and  provoking  the 
admiration  of  so  experienc  ed  an  expert  as  Dr.  McNaught, 
who  was,  as  on  previous  occasions,  the  judge. 

BRITISH  MUSIC  AT  BOLOGNA. 
The  growing  interest  taken  on  the  Continent  in  modern 
British  music,  and  the  increasing  instances  of  concert 
performances  taking  place  here  and  there,  the  programmes 
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of  which  are  entirely  devoted  to  work*  by  British 
composers,  are  facts  at  once  significant  and  gratifying. 
They  are  especially  gratifying  when,  as  in  the  present 
instance,  a  really  representative  selection  is  offered  and 
meets  with  such  genuine  and  thorough  appreciation.  We 
refer  to  the  concert  given  on  April  24  by  the  Societa  del 
Quartetto,  of  Bologna,  under  the  able  direction  of  Signor 
Martucci,  at  the  Teatro  Communale,  before  a  very  numerous 
audience.  The  programme  on  this  occasion  included  Sir 
Arthur  Sullivan's  "  Tempest "  music,  Dr.  Villiers  Stanford's 
"  Irish "  Symphony,  Sir  Hubert  Parry's  Symphonic 
Variations,  the  Intermetto  from  Sir  A.  C.  Mackenzie's 
•  Rose  of  Sharon,"  and  Mr.  Cowen's  In  Fairyland." 
The  reception  accorded  to  these  works  was  without 
exception  a  most  favourable  one,  and  the  press  organs  are 
unanimous  in  their  acknowledgment  of  the  musicianlike 
workmanship,  melodic  charm,  and  marked  individuality 
characterising  them.  The  various  local  journals  publish 
an  extensive  critical  appreciation  of  the  concert.  One 
writer  refers  to  it  as  a  "  magnificent  success,"  and  speaks 
of  the  impression  created  as  a  "  revelation,"  thereby  dis- 
proving the  current  notion  in  Italy  that  England  is  an 
"  unmusical  nation."  The  very  able  account  given  in  the 
GatMetta  Musicalt,  of  Milan,  is  equally  laudatory.  The 
last-named  journal,  after  a  brief  historical  sketch  of  the 
progress  of  music  in  England  and  an  allusion  to  the  fact  of 
modern  English  composers  gradually  becoming  better 
known  oatside  their  native  country,  welcomes  the  oppor- 
tunity afforded  to  an  Italian  audience  on  the  present 
occasion,  and  is  glad  to  add  that  "  the  five  English 
composers,  selected  with  great  artistic  judgment  by  Signor 
Martucci,  have  met  with  a  veritable  triumph  at  Bologna, 
where  their  works,  and  indeed  the  existence  of  a  modern 
English  school,  bad  been  previously  quite  unknown." 

Referring  to  the  Prelude  and  Intertnemi  from  the 
"Tempest"'  music,  the  writer  considers  them  "fully 
appropriate  to  their  subject,  with  the  poetic  and  descriptive 
elements  predominating."  Dr.  Stanford's  Symphony 
comes  io  for  a  considerable  share  of  the  critic's  praise,  more 
particularly  its  second  and  final  movements.  No  less 
appreciative  are  his  remarks  with  reference  to  Sir  Hubert's 
Symphonic  Variations,  "  a  veritable  symphony,  indeed,  of  a 
lofty  classical  style,  abounding  in  variety  of  colour  and 
intricacy  of  combinations."  "Sir  Alexander  Mackenzie's 
Intermetto  from  the  first  part  of  the  oratorio  '  The  Rose 
of  Sharon,'  "  the  critic  goes  on  to  say,  "  is  a  most  charming 
little  piece,  a  sweet  and  graceful  fantasia,  scored  almost 
exclusively  for  stringed  instruments,  the  effect  produced  by 
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of  two  dances,  Nos.  5  and  6,  from  Mr.  Frederic  Cowen's 
ballet  1  In  Fairyland,'  which  thoroughly  delighted  the 
audience  on  account  of  the  originality  and  gracefulness 
displayed  in  them.  Both  between  the  different  numbers 
in  the  programme  and  at  the  conclusion  of  the  perform- 
ance, Signor  Martucci  and  his  valiant  orchestra  were  the 
recipients  of  prolonged  and  enthusiastic  plaudits."  There 
can  be  no  doubt  that  a  considerable  share  of  the  brilliant 
success  achieved  by  this  first  production  of  English  music 
in  so  important  a  musical  centre  as  Bologna  must  be 
accorded  to  the  ability  of  the  conductor  and  of  the  forces 
under  his  command,  and  it  is  a  pleasure  to  acknowledge 
our  national  indebtedness  to  this  extent  to  Signor  Martucci, 
who  has  furnished  so  excellent  a  practical  demonstration 
of  the  interest  which,  it  is  well  known,  be  has  long  taken 
in  the  works  of  contemporary  English  composers. 


A  hiohly  interesting  musical  exhibition  was  inaugu- 
rated at  the  Mess  Palast,  Berlin,  on  the  7th  ult.,  and  will 
remain  open  until  August  12.  Contributions  have  been 
sent  from  all  parts  of  Germany,  Austria- Hungary,  and  othei 
countries,  the  section  of  musical  instruments  being  par- 
ticularly rich  in  exhibits  of  special  interest.  Amongst 
these  may  be  instanced  the  clavier  used  by  the  great 
Leipzig  cantor,  the  travelling  pianofortes  of  Frederick  the 
Great  and  Mozart,  and  the  grand  pianofortes  of  Webei 
and  Mendelssohn,  all  of  them  forming  part  of  the  Royal 
collection.  Dr.  Oscar  Fleischer,  the  custodian  of  the  latter, 
will  deliver  periodical  lectures  in  the  instrumental 
department. 


REVIEWS. 

Te  Dtum  Laudamts  and  Benedictus  in  D.  By  Hamilton 
Robinson. 

Magnificat  and  Nunc  dimittis  in  F.  By  C  J.  B. 
Meacham. 

Magnificat  and  Nunc  dimittis  in  D.    By  J.  E.  Adkins. 
[Novello  and  Company,  Limited.] 

Dr.  Hamilton  Robinson's  setting  of  the  Te  Deum  may 
be  warmly  recommended  to  choirmasters  who  have  a  well- 
trained  body  of  vocalists,  for  the  music  is  dignified  and 
impressive  to  a  remarkable  degree,  and  the  accentuation 
of  the  text  is  excellent.  Four  soloists  are  required  as  well 
as  the  usual  four-part  chorus,  and  the  imitative  entrances 
will  require  to  be  sung  with  precision  to  do  justice  to  the 
music ;  but  any  extra  practice  that  may  be  found  necessar  y 
will  be  well  repaid  by  the  effectiveness  of  the  writing.  The 
setting  is  admirably  suited  for  festivals,  for  which  orchestral 
accompaniments  may  be  obtained. 

The  setting  of  the  Magnificat  and  Nunc  dimittis,  by 
Mr.  Meacham,  follows  conventional  lines,  but  is  melodious, 
and  its  simplicity  renders  it  available  to  the  majority  ot 
church  choirs. 

The  service  by  Mr.  J.  E.  Adkins  is  also  easy  to  sing, 
and  the  music  flows  with  facility  and  grace.  Passages 
for  the  several  voices  in  unison  considerably  add  to  the 
effectiveness  ot  the  composition,  which  is  calculated  to 
interest  a  choir. 

Four  Characteristic  Walttes  (Op.  22).  Arranged  for 
pianoforte  solo,  and  violin  and  pianoforte,  by  the  Composer, 
S.  Coleridge-Taylor.    [Novello  and  Company,  Limited.] 

The  adjective  "  characteristic  "  is  not  seldom  applied  to 
pieces  which  virtually  possess  no  character  save  that  ot 
conventionality,  but  in  Mr.  Coleridge- Taylor's  waltzes  its 
use  is  thoroughly  justified.  It  is  very  rare  to  find  such 
marked  individuality  in  conception  and  treatment  in  so 
young  a  composer,  and  pianists  and  violinists  in  search  of 
fresh  and  original  music  may  be  warmly  recommended 
these  waltzes.  They  were  originally  designed  for  orchestra, 
but  they  are  very  effective  as  pianoforte  pieces,  and  still 
more  so  when  the  assistance  of  a  violin  is  secured.  The 
first,  in  E  minor,  is  headed  "  Allegro  ma  non  troppo,"  and 
opens  with  a  flowing  melody  which  possesses  great  entrain, 
and  is  admirably  contrasted  with  a  second  subject  that  has 
much  in  common  with  the  sentiment  of  lands  where  the 
sun  blazes  fiercely.  The  second  waltz  is  in  A,  and, 
although  less  distinctive,  possesses  no  less  individuality. 
Number  three  is  directed  to  be  played  Andante  com 
sentitnento,  and  its  chief  melody  might  be  that  of  the  song 
of  an  ardent  lover,  so  expressive  and  impassioned  is  its 
burden.  If  this  be  taken  as  its  sentiment,  the  final  waltz. 
Allegro  f arioso,  might  with  equal  justification  be  said 
to  suggest  the  mental  whirlwind  of  his  subsequent  jealousy 
—a  jealousy  that  brooks  no  control  and  burns  like  fire.  The 
distinction  of  this  music  does  not  merely  pertain  to  the 
themes,  it  is  no  less  apparent  in  the  harmonic  scheme  and 
command  of  rhythm.  Indubitable  conviction  seems  to 
rush  into  utterance  with  the  blind  confidence  of  instinct. 
Chords  having  little  or  nothing  in  common  are  welded 
together  as  with  a  blow,  and  the  parlour  pathos  of  the 
conventional  waltz  is  consumed  by  a  virile  spirit  that 
converts  its  usual  monotonous  beat  into  heart-throbs. 

Interludes.   By  the  late  Henry  Charles  Banister. 

[George  Bell  and  Sons  ] 

The  Harmonising  of  Melodies.  A  text-book  for  students 
and  teachers.    By  Henry  C.  Banister. 

[Office  of  "  Music,"  Wardour  Street.  Soha] 

The  late  Henry  Charles  Banister  was  one  of  those 
thoughtful-minded  musicians  whose  utterances  command 
respectful  attention.  He  is  widely  known  as  the  author 
of  a  text  bock  on  harmony,  first  issued  many  years  ago, 
his  other  contributions  to  musical  literature  including : 
"Lectures  on  Musical  Analysis"  and  a  very  exhaustive 
"  Life  "  of  his  friend  the  late  Sir  George  Macfarren.  The 
first  of  the  posthumous  volumes  now  befote  us  gives 
ample  evidence  of  that  wide  reading,  ripe  judgment, 
and  earnestness  of  purpose  which  were  highly  characteristic 
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attributes  of  its  author.  "  Interludes "  consist  of  tcvcn 
lecture*  delivered  between  the  years  1891  and  1897.  The 
subjects  are  "  The  uses  of  musical  knowledge,"  "  The 
appreciation  of  music,''  "  Music  and  preaching"  (delivered 
before  the  students  of  a  Theological  College),  "The  develop- 
ment of  movement  structure,"  "  Some  thoughts  concerning 
musical  composition,"  "  Counterpoint  in  modern  free 
com  position,' 'and  "  The  music  of  the  Victorian  era."  Every 
page  of  the  books  contains  words  of  wisdom,  which  the 
student  of  music  would  do  well  to  assimilate.  Some  of 
the  views  therein  expressed  may  not  always  meet  with 
approval ;  but  no  one  can  peruse  the  volume  without  the 
conviction  that  Mr.  Banister'B  "  Interludes  "  are  the  product 
of  the  fine  mind  of  a  deeply  earnest  musician.  The  book 
has  been  carefully  edited  by  Mr.  Stewart  Macpherson,  who 
has  contributed  a  preface.  An  excellent  portrait  of  Mr. 
Banister  with  a  fac-simile  signature  forms  the  frontispiece. 

The"  Harmonising  of  Melodies"  is,  as  might  be  assumed, 
a  technical  treatise  upon  a  subject  which  has  not  hitherto 
received  much  attention  from  the  writers  of  text-books  on 
In  the  sixty-seven  pages  of  this  little  book,  Mr. 
gives  many  valuable  hints  which  will  prove  useful 
to  both  teachers  and  pupils.  Everyone  will  agTee  with 
the  author's  opening  sentence:  "The  harmonising  of 
melodies  is  one  of  the  most  obvious,  practical  applications 
of  the  knowledge  of  chords  and  their  treatment,  which  is 
generally  termed  the  knowledge  of  harmony."  In  con- 
clusion, we  gladly  commend  these  two  volumes  to  the 
of  our  readers  as  books  that  they  should  "  read, 
learn,  and  inwardly  digest." 

Suitt  for  Violin  and  Pianoforte.  Composed  by  Edward 
German.    [Novello  and  Company,  Limited.] 

Mx.  German's  suite  was  originally  written  for  flute  and 
pianoforte,  but  it  is  not  less  effective  when  the  former 
instrument  is  replaced  by  the  violin — in  fact,  players  of  the 
latter  instrument  will  doubtless  deem  the  music  to  be 
much  more  acceptable  by  the  procedure.  There  are  three 
The  first  is  a  watts  of  pleasantly  optimistic 
possessing  bright  and  genial  melodies  well 
by  the  pianoforte  part.  This  is  followed  by  a 
slow  movement,  entitled  "  Souvenir,"  the  nature  of  which 
is  rather  that  of  pleasant  remembrance  than  regret.  It  is, 
however,  not  without  passion,  and  is  decidedly  expressive, 
especially  in  the  pianissimo  passages,  which,  delicately 
played,  would  be  very  charming.  The  most  developed 
number  is  the  last,  which  runs  over  fourteen  pages 
It  is  a  Gipsy  Dance — one  of  those  measures  the  execu- 
tion of  which  is  accepted  as  forming  an  important  part 
of  the  lives  of  corybantic  gipsies  in  nebulous  climes.  The 
is  very  energetic,  and  has  a  wild,  forceful  spirit  that 
or  considerable  vrrv*  on  the  part  of  tbe  violinist  to 
do  it  justice.  Tbe  pianoforte  part  is  not  difficult,  but  it 
demands  firmness  and  quickness  of  touch,  and  intelligent 
players  will  not  foil  to  notice  the  suggestive  inner  part, 
partaking  of  the  nature  of  a  ground  bass,  at  the  commence- 
of  the  third 


Sis  Easy  Pieces  for  Violin  and  Pianoforte.  Composed 
by  Max  Oesten.    [Novello  and  Company,  Limited.] 

Mr.  Max  Oesten's  pieces  are  decidedly  attractive 
examples  of  their  kind.  They  are  contained  in  two  books  : 
those  in  tbe  first  collection  being  respectively  entitled 
'•  Morning  Song,"  "  Siciliano,"  and  "  Tbe  Beggar  Child  " 
— names  which  may  serve  to  suggest  to  tbe  player  the 
expression  desired  by  the  composer.  Those  in  the  second 
book  are  named  "  Full  Moon  in  the  Mountains,"  "  Legend 
of  the  Rhine,"  and  "  Gavotte."  All  the  pieces  are  dis- 
tinguished by  a  graceful  melodiousness  and  a  directness  of 
expression  that  make  them  very  pleasing.  They  will  present 
few  executive  difficulties  to  average  players,  demanding  a 
sympathetic  style  more  than  brilliancy  of  technique. 
Moreover,  their  effectiveness  is  greater  than  their  pre- 
tention, tbe  reverse  of  that  which  frequently  results  from 
\  to  be  original. 


Pianoforte  Music— in  D.  By  Camille 
de  Saraain  (Robert  Cocks  and  Co.).  This  is  a  bright,  gay 
little  piece,  melodious  and  graceful,  and  easy  of  execution 

 Suit*  Moderne.    By  C.  II.  Clutsam  (Robert  Cocks  and 

Co.).   This  suite  consists  cf  a  Minuet,  Pasufifd,  Sarabande, 


and  Rigaudon,  severally  conceived  in  the  spirit  which 
dictated  the  original  forms  of  these  dances.  They  are  very 
playable,  and  will  present  few  difficulties  to  pianists  of 
average  executive  ability.  Norwegian  Boatmen's  Song. 
By  G.  Lardelli  (Edwin  Ashdown).  Pianists  in  search  of 
easy  and  melodious  music  may  be  recommended  this 
unpretentious  composition,  which  decidedly  presents  the 

bright  side  of  boatmen's  lives.  Folle  Farine,  Danst 

p,quant*%  by  T.  H.  Frewin  (Charles  Woolhouse).  justifies 

its  descriptive  sub-title  and  is  attractive  light  music.  

Of  two  studies,  respectively  entitled  //  Ptnseroso  and 
L' Allegro,  composed  by  Clement  Harris  (Metxler  and  Co.), 
the  latter  is  likely  to  meet  with  most  favour,  not  only 
because  it  is  easier,  but  because  if  well  played  it  would 
form  a  brilliant  and  expressive  piece.— —Forest  Sctnts. 
By  M.  Scbyralski  (Agate  and  Co.).  These  are  three 
in  number  and  are  severally  entitled  "  Springtime," 
" Midsummer's-day,"  and  "Autumn  leaves."  They  are 
well  written  and  will  repay  any  practice  they  may  require 

for  their  due  performance.  Four  Short  Pitcts,  by 

Walter  Bloxham  (Charles  Vincent,  9,  Berners  Street),  are 
expressive  and  of  moderate  difficulty.  The  first,  entitled 
"The  Request,"  suggests  doubt  as  to  what  the  answer  may 
be.  Tbe  second,  called  "  Pleading,"  urges  its  suit  in  a 
manner  that  indicates  the  "eternal  masculine."  No.  3, 
"Hoping,"  seems  to  imply  confidence,  and  the  coquettish 
nature  of  No.  4  is  indicative  that  "  the  answer  "  is  given 
by  a  lady. 


MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 

The  St.  James's  Choral  Society  gave,  at  the  end  of  April, 
its  seventh  concert  in  the  Public  Buildings,  Handsworth, 
in  the  presence  of  a  large  and  appreciative  audience.  The 
chief  piece  in  the  programme  was  Gade's  cantata  "  The 
Crusaders."  The  chorus  was  well  balanced,  and  good 
service  was  rendered  by  the  principals,  who  included  the 
following :  Miss  Aimee  Wathen  (soprano),  Mr.  \V. 
Molineaux  (tenor),  Mr.  H.  England  (baritone).  Mr.  B. 
Nock  and  Miss  Cleobury  were  responsible  for  the  accom- 
paniments, which  were  given  on  an  American  organ  and 
pianoforte.   Mr.  R.  Richards  conducted. 

The  Warwick  Musical  Society  gave  a  concert  in  the 
Shire  Hall,  under  Mr.  W.  H.  Bellamy's  conductorship.  The 
programme  included  Spohr's  "  Last  Judgment "  and 
Mendelssohn's  "  Hymn  of  Praise."  The  soprano  music 
was  taken  by  Miss  Clara  Monteith;  the  tenor  being  Mr. 
Albert  Coiling*  (Christ  Church,  Oxford),  and  the  bass,  Mr. 
R.  A.  Grant  (Wells  Cathedral).  There  was  a  full  band 
and  chorus.  The  performance  was  of  much  interest  and 
excellence. 

The  Birmingham  Choral  and  Orchestral  Association 
gave  a  performance  of  Mendelssohn's  "  Elijah  "  in  the 
Town  Hall,  on  Saturday  evening,  April  23.  Although  late 
in  the  season,  the  concert  attracted  a  large  audience.  Mr. 
Joseph  H.  Adams  conducted  and  had  a  well  balanced 
chorus  and  fairly  good  orchestra  under  his  direction.  The 
principals  included  two  artists  who  had  not  been  previously 
heard  here.  These  were  Madame  Asher  Taylor  (soprano) 
and  Mr.  Tom  Child  (tenor).  Miss  Madge  Robottom, 
our  local  contralto,  made  a  successful  dibut  on  this 
occasion  as  an  oratorio  singer,  and  Mr.  William  Evans 
again  proved  himself  an  admirable  and  powerful  exponent 
of  the  part  of  Elijah.  Mr.  C.  W.  Perkins  occupied  bis 
customary  post  at  tbe  organ. 

The  Birmingham  Amateur  Orchestral  Society  gave  a 
concert  in  the  large  Lecture  Theatre  of  the  Midland 
Institute,  on  the  5th  ult.,  under  Mr.  George  Halford's 
conductorship.  The  orchestra  of  over  sixty  performers 
included  a  small  contingent  of  professional  players.  The 
programme  included  Svendsen's  second  Symphony  in  B  flat 
(Op.  15),  which  was  given  for  tbe  first  time  here  in  its  com- 
plete form.  The  novelty  of  tbe  evening  waslhc  Symphonic 
Poem  "  Steppenskizie,"  by  Borodin.  The  other  purely 
orchestral  pieces  consisted  of  Tschaikowsky's  «•  Tema  con 
variazioni,"  from  tbe  Suite,  Op.  55  ;  Saint- Saens's  Prelude 
for  strings,  "  Le  Deiuge";  Hamish  MacCunn's  Overture, 
"  The  Land  of  the  Mountain  and  the  Flcod " 
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March  from  Berlioz's  "  Faust."  The  vocal  portion  of  the 
programme  was  entrusted  to  Miss  Gwen  Cosslett  (soprano) 
and  Mr.  Ivor  Foster  (baritone). 

The  musical  matinies  in  connection  with  the  Royal 
Society  of  Artists  are  becoming  more  popular  from  season 
to  season,  and  are  now  looked  upon  as  a  regular  local 
institution.  Mr.  Oscar  Pollack,  the  musical  director,  has 
been  fortunate  in  securing  a  large  number  of  vocalists  and 
instrumentalists,  and  the  programmes  have  been  through 
out  of  an  artistic  and  varied  standard. 


MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 

The  chief  musical  event  of  the  month  was  the  perform- 
ance, on  April  30,  by  the  Bristol  Choral  Society,  of  Berlioz's 
"  Faust."  The  extraordinary  work  was  finely  interpreted, 
if  not  quite  perfectly,  by  the  choir  and  band  of  600  members. 
The  singers  unfolded  the  intricate  choruses  with  freedom, 
unity,  and  expression.  The  principal  vocalists  were 
Madame  Emily  Squire,  Messrs.  Branscombe,  Andrew 
Black,  and  Montague  Worlock,  who  excellently  discharged 
their  duties.  The  band  splendidly  played  the  Hungarian 
March  and  the  Ballet  of  Sylphs,  and  the  former  was 
encored.  Mr.  Riseley  conducted  with  his  customary 
watchfulness.  The  concert  brought  to  a  close  the  most 
successful  season  the  Society  has  had. 

The  tasteful  singing  by  600  juveniles  of  part-songs  and 
other  pieces,  under  the  direction  of  Mr.  G.  T.  Cooke,  at  the 
Bristol  Band  of  Hope  Union  annual  festival,  on  the  2nd 
ult ,  is  deserving  of  record. 

On  the  14th  ult.  the  Bristol  and  Clifton  Philharmonic 
Society,  a  young  body,  gave  its  concluding  concert  of  the 
season.  The  choir  creditably  sang  Schubert's  "  Song  of 
Miriam"  (the  soloist  being  Miss  Lucile  Hill),  Gadc's 
"  Spring's  Message,"  and  two  part-songs  by  Edward 
German.  The  band  played  Mendelssohn's  "Athalie" 
Overture,  Beethoven's  "  Egmont "  Overture,  and  his 
"  Emperor "  Concerto,  with  Miss  Gertrude  Peppercorn,  a 
remarkably  clever  girl,  at  the  pianoforte ;  Raff's  "  Fest " 
March,  and  an  arrangement  of  Walther's  "Preislied"  from 
Wagner's  "  Mei&tersinger,"  the  solo  violinist  and  harpist 
being  Mr.  Harold  Bernard  and  Miss  Florence  Lane 
respectively. 


MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 

At  the  Mansion  House  concert,  on  the  12th  ult.,  in  aid 
of  the  distress  in  the  West  and  South  of  Ireland,  a  very 
large  audience  assembled,  and  a  substantial  sum  was 
added  to  the  Relief  Fund.  A  most  attractive  programme 
of  music  was  admirably  rendered  by  the  following  artists : 
Miss  Lucy  Ashton  Hackett,  Miss  Shellard,  Miss  Alex 
Eisner,  Mr.  Walter  Bapty,  Mr.  J.  F.  Jones,  and  Mr. 
Charles  Kelly  (vocalists),  Mr.  Harry  Charles  (pianoforte), 
Signor  de  Angelis  (violin),  and  Herr  Bast  (violoncello).  The 
Dublin  Glee  Singers,  under  the  direction  of  Mr.  Joseph 
Seymour,  were  cordially  received  after  their  Belfast  victory, 
and  their  selections  were  heartily  applauded,  especially 
Mr.  Seymour's  choral  setting  of  "  Savourneen  Deelish." 
The  band  of  the  Dublin  Metropolitan  Police,  conducted  by 
Mr.  James  Conroy,  played  during  the  intervals,  and  the 
entire  concert  was  under  the  direction  of  Dr.  T.  R.  G.  Joze. 

The  Leinster  Section  of  the  Incorporated  Society  of 
Musicians  held  its  annual  conversazione  at  the  Antient 
Concert  Rooms  on  the  14th  ult.  A  large  number  of 
visitors  were  entertained,  and  the  following  compositions 
by  members  of  the  Section  were  included  in  the  musical 
programme:  Motet,  "O  Domina  mea,"  by  Dr.  Joseph 
Smith;  Sonata  for  violin  and  pianoforte  (Op.  32),  oy 
M.  Esposito;  two  quartets  for  male  voices,  by  Dr.  T. 
R.  G.  Jozd;  song,  "The  coming  of  Spring,"  by  Dr.  J. 
C.  Culwick ;  and  a  string  quartet,  by  Herr  Bast. 


MUSIC  IN  EAST  ANGLIA. 
(From  our  own  Correspondent  ) 
The  eleventh  concert  of  the  Norwich  Orchestral  Union 
was  made  more  than  usually  interesting  by  the  production, 


for  the  first  time  in  Norwich,  of  the  incidental  music  com- 
posed by  Mozart  for  an  historical  drama,  "  Thamos,  King 
of  Egypt,"  a  work  which,  from  the  weakness  of  the  libretto, 
had  but  slight  success  upon  its  prcduction  in  1790;  but  toe 
three  noble  choruses  written  for  the  work  are  well  known 
to  musicians,  as  adapted  for  church  use  under  their  Latin 
titles :  "  Splendente  te,  Deus,"  "  Deus,  tibi  laus  et  honor," 
and  "  Ne  pulvis  et  cinis."  The  work  consists  of  five 
tntr'actts  or  interludes  and  the  three  choruses  already 
named.  It  must  be  admitted  the  Orchestral  Union, 
carefully  conducted  by  Mr.  Ernest  Harcourt,  was  some- 
what overweighted  by  the  musk,  although  the  Society 
deserves  the  thanks  of  local  musicians  for  the  opportunity 
atforded  them  to  become  acquainted  with  the  composition. 
A  series  of  connective  readings,  which  had  been  specially 
arranged  for  the  occasion,  were  recited  by  Miss  Florence 
Burton,  and  added  considerably  to  the  interest  of  the 
audience.  We  understand  these  are  likely  to  be  incor- 
porated with  any  new  edition  of  "  Thamos,  King  of  Egypt," 
that  may  appear.  Mr.  Kingston  Rudd  and  Mr.  Arthur 
Bent  were  heard  with  much  delight  in  Dussek's  charming 
Sonata  in  B  flat  for  pianoforte  and  violin,  the  piquant 
Rondo  being  especially  welcome.  Miss  Charlotte  Dickens 
introduced  several  songs  in  good  style,  sundry  overtures 
and  part-songs  completing  a  too  lengthy  programme. 

The  second  concert  of  the  season  under  the  auspices  of 
the  Norwich  "  Gate  House  "  Choir  was  given  in  Noverre'a 
Room,  on  the  5th  ult.,  with  signal  success.  The  chief 
feature  in  the  programme  for  the  choir  was  Weber's  tuneful 
cantata  "Three  Seasons,"  which  includes  a  happy  com- 
bination of  solo  and  choral  numbers.  The  solos,  taken 
by  members  of  the  Society,  were  sung  with  much  taste  and 
effect,  while  the  choir  did  ample  justice  to  the  choruses. 
Specially  good  work  was  also  done  in  several  part-songs, 
the  careful  training  of  Mr.  Kingston  Rudd,  the  conductor, 
being  noticeable  in  the  gradations  of  tone  produced.  The 
services  of  Mr.  Aldo  Antonietti,  one  of  our  youngest 
violinists,  bad  been  engaged,  who,  in  addition  to  playing* 
two  movements  from  Lalo's  Concerto  Russe  (Op.  20)  and 
Wieniawski's  "Souvenir  de  Moscow"  with  startling 
vigour  and  grace,  also  joined  Mr.  Kingston  Rudd  in  Beet- 
hoven's Pianoforte  and  Violin  Sonata  in  G  (Op.  30,  No.  3), 
with  the  result  that  a  fine  performance  of  the  work  was 
rapturously  applauded  at  its  close. 

The  ninety-fifth  concert  given  by  the  Norwich  Phil- 
harmonic Society  took  place  at  Noverre's  Room,  on  the 
1 8th  ult.,  and  proved  a  great  success,  more  taste  and 
refinement  being  exhibited  by  the  members  of  the  band 
than  has  usually  been  noticeable.  The  feature  of  the 
concert  was  Miss  Mary  Noverre'a  (late  Norfolk 
Scholar  at  the  Royal  College  of  Music)  rendering  of  Max 
Bruch's  Violin  Concerto  (No.  1)  in  G  minor  with  orchestral 
accompaniment.  No  professor  of  the  instrument  should 
undertake  this  work  unless  prepared  to  combat  with  the 
difficulties  with  which  it  bristles,  and  happily  Miss 
Noverre's  teaching  and  intelligence  enabled  her  to  over- 
come them  without  trouble,  while  the  orchestra  ably 
backed  her  efforts.  Songs  were  contributed  by  Miss  Edith 
Rema  and  Mr.  W.  R.  Gurley,  the  latter  an  amateur 
recently  imported  into  Norwich. 

The  thirty-ninth  concert  of  the  Great  Yarmouth  Musical 
Society  was  given  in  the  Town  Hall  on  April  22.  Greater 
interest  than  usual  was  felt  in  the  event  from  the  fact  that 
Sir  Hubert  Parry  had  consented  to  conduct  his  "  Ode  on 
St.  Cecilia's  Day."  In  anticipation  of  this  event,  Mr. 
Haydon  Hare,  the  Society's  energetic  conductor,  had 
prepared  both  choir  and  band  with  more  than  usual  care, 
so  that  Sir  Hubert  was  able  to  speak  of  the  performance 
as  excellent  in  every  way.  Miss  Agnes  Nicholls  and  Mr. 
Dan  Price  were  responsible  for  the  solos  contained  in  the 
work.  > 

The  East  Dereham  Choral  Society  gave  a  concert  in  the 
Corn  Hall  on  April  27,  conducted  by  Dr.  Horace  Hill.  A 
selection  from  the  "  Creation  "  filled  the  first  half  of  the 
programme,  the  soloists  engaged  being  Miss  Amy  Ray  son, 
Miss  May  Seiber,  Mr.  Sawford  Dye,  and  Mr.  E.  Freeman. 
The  accompaniments  were  provided  by  Dr.  Bunnett  and 
Mr.  H.  G.  Himson  (pianoforte),  with  Mr.  A.  R.  Lowne  at 
the  harmonium. 

The  new  organ  erected  in  New  Buckenham  Church,  by 
Messrs.  Samuel  and  Twyford,  was  opened  at  a  special 
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service,  on  April  22,  by  Dr.  Edward  Bunnett,  the  sermon 
being  preached  by  the  Lord  Bishop  of  Thetford.  The 
greater  part  of  the  cost  was  defrayed  by  S.  L.  Cocks, 
Esq.,  of  Diss,  father  of  the  present  vicar  of  New  Bucken- 
ham,  and  a  member  of  the  firm  of  Messrs.  R.  Cocks  and  Co., 
whose  progenitors  were  intimately  connected  with  the 
parish. 

It  speaks  well  for  musical  culture  when  Haydn's 
"Creation"  can  be  attempted,  aye,  and  creditably  per- 
formed, in  a  small  town  like  Hadleigh,  Suffolk.  On  the 
nth  ult.  this  was  accomplished  in  the  fine  Parish  Church 
by  the  Hadleigh  Musical  Society,  conducted  by  Mr.  J.  C. 
Coldwell.  The  soloists  were  Master  Willie  Child,  Master 
Henry  Evans,  Mr.  Sadleur  Browne,  and  Mr.  Charles 
Hinchliff.  With  the  help  of  Mr.  G.  E.  Pratt  at  the  organ, 
the  band  and  chorus  gave  a  good  account  of  their  share 
in  the  work.   

MUSIC  IN  LIVERPOOL. 
(From  our  own  Correspondent.) 

The  annual  meeting  of  the  Liverpool  Philharmonic 
Society  was  held  on  the  loth  ult.,  under  the  presidency  of 
Mr.  John  Wilson,  when  the  balance-sheet  showed  a  highly 
satisfactory  state  of  finance.  The  customary  twelve 
concerts  are  to  be  given  next  season,  but  no  information 
was  accorded  as  to  the  music  to  be  performed. 

What  is  always  an  interesting  event  and  an  important 
one  in  the  eyes  of  many  thousands  of  persons  in  this  city, 
as  well  as  of  a  still  larger  number  in  the  principality  of 
Wales,  of  which  Liverpool  is  continually  spoken  of  as  the 
metropolis,  took  place  on  April  27.  It  has  been  customary 
for  tbe  Welsh  Presbyterians  to  muster  annually  in  vast 
numbers  at  their  psalmody  festival  in  Hengler's  Circus,  and 
on  the  occasion  in  question  1,500  choristers  and  an  orchestra 
of  fifty  performers  put  in  an  appearance.  Tbe  conductor 
was  Mr.  David  Jenkins,  of  Aberystwith,  and  the  singers 
had  been  recruited  from  the  choirs  of  the  following 
Presbyterian  churches  :  Prince's  Road,  Chatham  Street, 
David  Street,  Fitzclarence  Street,  Netherfield  Road, 
Croeshall  Street,  Anfield  Road.  Newsham  Park,  Walton 
Park,  Peel  Road,  Holt  Road,  Webster  Road,  Stanley 
Road  (Bootle),  Parkfield  (Birkenhead),  Liscard  Road 
(EgTemont),  Chester  Road  (Rock  Ferry),  Portland  Street 
1  South  port  \.  New  Brighton,  Garston,  Waterloo,  Huyton 
Quarry,  and  West  Kirby.  The  singing  was,  on  the  whole, 
excellent,  and  the  effect  when  the  enormous  audience 
united  with  the  choirs  in  singing  some  of  the  traditional 
tunes  of  the  Connection  was  impressively  grand. 

The  most  recent  event  to  be  recorded  in  the  way  of 
regular  concerts  is  that  of  tbe  performance  of  the  Goossens 
Choir,  on  April  26.  It  is  three  or  four  years  since  this 
organisation  was  formed,  and  it  has  since  then  been  its 
business  to  study  and  commit  to  memory  several  of  those 
extensive  choral  compositions  which,  familiar  enough  to 
musicians  in  certain  parts  of  the  European  continent,  are, 
unfortunately,  but  little  known  in  England.  Among  these 
may  be  recorded  Gevaert's  "Exiles  of  Erin,"  Riga's 
"Hymn  of  Life,"  and  Denefve's  "Nocturne."  which 
found  a  place  in  Mr.  Goossens's  latest  programme. 
Absolute  perfection  of  phrasing  and  intonation  as  well 
as  tbe  most  intensely  delicate  gradations  of  expression 
are  attributes  of  the  choir  under  notice,  though  the  con- 
ditions of  memorising  every  note,  word,  and  detail  means 
tbe  accomplishment  of  a  task  of  no  ordinary  difficulty. 

On  the  3rd  and  9th  ult.  respectively  were  given  the  two 
last  recitals  of  Beethoven's  sonatas  by  Mr.  Steudner- 
Welsing,  who  accomplished  the  feat  of  playing  the  entire 
scries  from  memory,  not  only  without  a  single  slip,  but 
with  the  most  masterly  technique  and  perfection  of  appre- 
ciation. Such  performances  are  but  rarely  given,  and 
those  in  question  proved  of  the  highest  interest,  both  from 
tbe  educational  view  taken  by  students  and  tbe  probably 
larger  number  of  the  general  amateur  order  of  auditors 
who  attended  Mr.  Welsmg's  cycle. 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 
The  recently  concluded  visit  of  the  Royal  Carl  Rosa 
Company  has  been  unusually  pleasant  and  instructive  to  the 


keen  lovers  of  the  lyric  drama,  although  possibly  not  so 
profitable  to  the  managers  as  was  anticipated.  The 
Company  was  never  in  such  good  form  as  at  present,  or  so 
satisfactory  to  those  who  appreciate  an  all-round  complete- 
ness rather  than  the  predominance  of  some  all-absorbing  star. 
The  band  is  immensely  improved ;  the  wind  being  decidedly 
good  and  the  strings,  perhaps,  as  full  as  could  be  afforded, 
and  under  tbe  direction  of  either  Herr  Eckhold  or  M. 

iacquinot  the  music  flows  on  with  delightful  smoothness 
'be  fresh- voiced  choir  yet  needs  somewhat  of  tbe  drill  of 
the  stage  manager ;  although  there  remains  but  little  of  the 
old  stolid  indifference  to  what  is  going  on  in  front  of  the 
grouped  singers  however  tragic  the  scene  may  be.  Among 
the  principals  still,  one  or  two  seem  to  think  that  very 
slight  vocal  ability  is  needed  in  combination  with  a  power 
to  move  about  the  stage  in  a  self-possessed  manner ;  and 
there  are  still  one  or  two  who  imagine  that  dramatic  action 
consists  in  waving  tbe  arms  about  in  a  manner  suggestive 
of  swimming,  alternately  with  a  clasping  of  tbe  breast  as 
though  suffering  from  some  spasmodic  pain.  There  is  a 
fair  supply  of  tenors,  including  Messrs.  Brozel,  Salvi, 
and  Cunningham,  an  ample  list  of  qualified  baritones, 
among  whom  Mr.  Lempriere  Pringle  yet  remains,  and 
Mr.  Charles  Tilbury  evidently  intends  to  come  more 
and  more  to  tbe  front,  as  a  powerful  and  well-attuned 
voice  and  distinct  enunciation  entitle  him  to  do.  Among 
the  sopranos  are  two  or  three  intelligent  young  singers, 
especially  Miss  Bessie  Macdonald,  who  is  a  model 
Marguerite  ("  Faust "),  and  in  tbe  Margarita  of  "  The 
Martyr  of  Antioch"  was  perfectly  charming;  her  acting 
singing,  and  facial  expression  all  showing  keen  musical 
and  dramatic  instincts  of  high  order.  The  only  misgiving 
one  could  have  concerning  Miss  Macdonald's  future 
is  caused  by  some  dread  lest  her  physical  endurance 
may  not  be  equal  to  the  demands  made  upon  it.  Miss 
Kirkby  Lunn  has  been  most  useful,  and,  after  experience 
of  some  of  her  predecessors,  has  been  as  acceptable  as 
indefatigable.  In  spite  of  some  drawback  in  the  mode  of 
production,  which  her  tutors  should  have  prevented  and 
which  may  endanger  the  permanence  of  her  voice,  she  sings 
with  intelligence  and  acts  with  a  freedom  which  must 
increase  with  greater  experience  of  stage  requirements. 

Each  visit  of  the  Royal  Carl  Rosa  Company  is  marked 
by  the  production  of  some  works  fresh  to  a  provincial 
audience,  and  this  time  three  novelties  have  been  presented. 
Sullivan's  "  Martyr  of  Antioch  "  has  been  so  seldom  given 
in  the  concert-room  that  any  chance  of  listening  to  its 
charming  music  is  extremely  welcome;  and  whatever  slight 
lack  of  dramatic  action  there  may  be — and  it  is  slight 
indeed — was  more  than  atoned  for  by  the  added  spectacular 
attraction.  Those  who  saw  and  heard  Miss  Macdonald 
as  the  heroine  will  not  fail  to  avail  themselves  of  any 
opportunity  of  renewing  the  pleasure. 

A  description  of  "Tristan  and  Isolde"  is  not  needed. 
By  this  time  the  plot  is  well  known  to  most  students, 
and  limits  of  space  forbid  any  attempt  to  discuss  the 
propriety  of  the  composer's  method,  or  whether  he  was 
indeed  able,  in  •'  Tristan,"  to  cast  himself  "  fearlessly  into  the 
waves  of  the  great  sea  of  music  "  and  to  "  spread  melody 
boldly  out,  that  it  may  flow  like  an  unbroken  stream 
through  tbe  whole  work."  In  tbe  representation  of  the 
opera,  Mr.  Tilbury,  as  Kurwtnal,  was  admirable,  Miss 
Lunn  was  most  useful,  while  in  tbe  larger  parts  of  Tristan 
and  Isold/  Mr.  Brozel  was  not  inefficient  and  Miss  Rita 
Elandi  was  decidedly  overweighted. 

A  little  timidity,  perhaps,  it  was  which  prevented  the 
introduction  of  "  Diarmid"  till  the  penultimate  night  of  the 
season.  The  first  opera  of  Mr.  Hamish  MacCunn  failed  to 
seize  upon  the  public  taste  through  an  unbroken  simplicity 
which  became  monotonous ;  and,  in  his  second  effort,  the 
composer  seems  to  have  been  determined  not  to  suffer 
through  a  similar  weakness.  Incidents  of  startling  nature 
are  crowded  in— incursions  of  Norsemen,  visions  of  Walhall  a , 
of  Freya,  of  hobgoblins,  gnomes,  fairies,  and  of  all  sorts  of 
apparitions. 

The  libretto  of  tbe  Marquis  of  Lorne  is.  like  that  of 
"  Tristan,"  founded  upon  the  intrigue  of  the  hero  with 
the  wife  of  the  King,  and  has,  therefore,  somewhat  of  the 
unsavoury  odour  of  the  present  fashion.  Fionn,  the 
deceived  monarch,  is  not  forgiving,  like  the  King  Mark 
of  the  other  tale ;  but  instead  of  a  long  and  tiresomely 
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reproachful  sermon,  proceeds  speedily  to  a  mean  revenue 
upon  his  betrayer,  and  causes  htm  to  be  wounded  in  the 
only  place  not  rendered  invulnerable  by  toe  Northern  gods. 
On  reading  the  plot  it  seems  as  though  a  second  edition  of 
the  Wagner  opera  were  inevitable ;  but  whatever  may  be 
the  shortcomings  of"  Diarmid,"  Mr.  MacCunn  ia  deserving 
of  warm  thanks  for  having  refused  to  imitate  the  now  popular 
master.  There  are  two  or  three  little  bita  the  repetition  of 
which  excites  a  suspicion  of  some  Wagnerian  treatment, 
such  as  the  phrase  following  the  last  utterance  of  Eila — 
King  Fionn's  love-sick  daughter— which  is  taken  from  the 
opening  of  her  first  song;  and  a  peculiar  consecution  of 
chords,  originally  appearing  at  the  close  of  the  first  chorus, 
and  afterwards  in  the  "Waltz  of  the  Fairies";  but  the 
situations  are  so  different  that  no  special  significance  could 
be  attached  to  the  quotation.  All  those  familiar  with  the 
songs  of  the  composer  well  know  how  often  a  melody  which 
commences  naturally  loses  its  simplicity  by  some  odd  twist 
of  the  tune,  or  by  its  wandering  through  some  strange  and 
forced  harmonies;  and  the  same  perversity  characterises 
so  much  of  the  writing  in  **  Diarmid,"  as  to  cause  the  fear 
that  Mr.  MacCunn  may  be  possessed  by  a  feeling  of 
contempt  for  that  consistency  of  purpose  which  lies  as  the 
baaia  of  true  satisfaction  in  art.  There  are  moments  when 
the  listener  begins  to  congratulate  himself  upon  having 
seized  hold  of  a  strain  which  may  serve  as  a  warp  running 
through  a  well-woven  fabric;  but  the  thread  breaks  and  he 
is  thrown  back  among  chromatic  scales,  among  crude 
chords  of  the  diminished  seventh,  or  into  sequential 
streams  which  often  (unlike  most  streams)  flow  upward, 
rising  with  a  persistent  mannerism  by  successive  semitones. 
A  great  deal  of  the  scoring  is  clever,  but  very  unhelpful  to 
the  singer,  and  ineffective  through  the  very  skilfulnessofits 
complication.  There  are  two — and,  I  fear,  only  two — 
movements  which  will  survive :  Ella's  ballad.  "  Heavy  ia 
thy  burden,"  and  the  sprightly  little  duet  in  the  fourth  act, 
"  The  cherry  and  the  rowan." 

MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 
(From  our  own  Correspondent.) 
On  Wednesday,  April  20,  Mr.  Elgar's  cantata  "  King 
Olaf"  was  given  in  the  Town  Hall,  Middlesbrough. 
Madame  Duma,  Mr.  Lloyd  Chandos.and  Mr.  W.  Thornton 
were  the  soloists,  the  chorus  and  orchestra  being  that  of 
the  Middlesbrough  Musical  Union,  Mr.  Kilburn  conducting. 
An  arrangement  had  been  made  whereby  the  district  was  to 
have  had  the  honour  of  a  visit  from  the  composer,  who  was 
to  have  conducted  bis  own  music ;  but  illness,  combined 
with  great  pressure  of  work,  chiefly  in  connection  with  the 
new  cantata  ("  Caractacus  ")  for  the  Leeds  Festival,  rendered 
this  impossible.  It  is  hoped,  however,  that  this  visit  is  only 
postponed  until  another  season.  As  in  other  places,  the 
effect  produced  by  "  King  Olaf"  was  of  a  moat  vivid  kind, 
and  further  knowledge  of  this  composition  tends  more  and 
more  to  the  recognition  in  it  of  those  qualities  of  lengthy 
popularity  and  genuine  musical  merit,  which  are  un- 
fortunately none  too  common  in  the  works  of  contemporary 
composers.  Wagner  once  said :  "  Without  melody  there  is 
no  music,"  and  the  dearth  of  true  tune  ia  the  bane  of  many 
of  the  works  of  our  time.  Mr.  Elgar  is  not,  however, 
afflicted  with  any  such  "melodic  dryness."  He  is  no 
mere  "passage"  writer;  nay,  rather  does  be  so  revel  in 
tunefulness  that  the  mind  is  at  times  somewhat  bewildered 
by  the  mazes  of  melody  which  crowd  bis  score.  Many 
a  page  of  "  King  Olaf"  will  attest  the  accuracy  of  this 
statement.  In  free  and  spontaneous  flow  of  ideas  he 
reminds  one  of  Dvorak,  while  in  the  happy  and  unstrained 
use  of  LtitmotivtH  be  displays  a  power  not  unworthy  of 
the  great  Bayreuth  master  himself.  This  is  high  praise, 
but  that  it  is  by  no  means  exaggerated  ia  clear  from  the 
universal  approval  which  has  been  accorded  to  "  King 
Olaf." 

At  Bishop  Auckland,  Mr.  Elgar's  excellent  setting  of  our 
old  English  legend  "The  Banner  of  St.  George"  was 
performed  by  the  Auckland  Musical  Society,  under  Mr. 
Kilburn,  on  Thursday,  April  21,  and  produced  a  marked 
effect.  The  brilliant  orchestration,  combined  with  genuine 
tunefulness  which  characterises  this  little  work,  ought  to 
make  it  a  universal  favourite.   In  few  modern  pieces  of  its 


convenient  dimensions  do  we  find  so  grateful  a  combination 
of  qualities.  The  parts  for  the  several  voices  of  the  chorus  are 
well  distributed ;  all  have  something  to  do  which  is  at  once 
effective  and  pleasant  to  the  performance,  and  the  artistic 
result  is  entirely  satisfactory.  In  addition  to  "  St.  George," 
Bach's  cantata  "My  spirit  was  in  heaviness "  was  also 
given  on  this  occasion.  This  was  the  first  time  that  one  of 
Bach's  shorter  works  has  been  given  here,  and  the  quaint 
and  classic  beauties  of  the  music  were  highly  appreciated. 
Madame  Duma  and  Mr.  Charles  Tree  were  the  soloists, 
and  the  Rev.  L.  Wilkinson  and  Mrs.  Walton  took  part  in 
the  quartets.  Mr.  Theo.  Hornung  and  Mr.  W.  Wilkinson 
assisted  in  the  accompaniments. 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 
(From  our  own  Correspondent.) 
The  past  season  in  Sheffield  has  been  a  busy  and  pro- 
fitable one.  Financial  success  has  attended  almost  every 
concert  venture,  a  result  due,  no  doubt,  to  the  prosperous 
condition  of  trade.  Next  season  will  see  some  important 
developments  in  one  or  two  of  the  existing  musical  societies 
of  the  city.  Already  the  forthcoming  festival  ia  casting  its 
shadow  before.  The  various  committees  have  been  formed 
and  one  or  two  composers  of  the  first  rank  have  been 
approached  with  regard  to  a  new  work. 

The  Spring  concert  of  the  Amateur  Musical  Society 
took  place  on  the  3rd  ult.,  when  Mr.  Frederick  Corder's 
fine  cantata  the  "  Bridal  of  Triermain "  occupied  the 
first  part  of  the  programme.  This  beautiful  work  had 
1  performed  by  the  Society  ten  years  ago,  and  its 
ked  success  on  that  occasion  justified  its  repetition. 
Mr.  Schollhammer  conducted,  his  assistants  being  Mr.  J. 
W.  Phillips  (organ)  and  Mr.  J.  Peck  (leader).  The 
principals  were  drawn  from  the  ranks  of  the  Society. 

The  Amateur  Instrumental  Society  closed  its  twenty- 
sixth  season  with  a  successful  concert  on  the  5th  ult. 
Under  Dr.  Henry  Coward'a  direction,  Mozart's  "Jupiter  " 
Symphony  was  accorded  an  intelligent  and  thoroughly 
enjoyable  interpretation.  The  players  were  equally  excel- 
lent in  Brahras's  "Academische  Fest-Ouverture,"  which 
proved  the  feature  of  the  concert.  Mr.  J.  T.  Hill  led  the 
orchestra.  The  vocalists  were  Miss  Ada  Freeman  and 
Mr.  F.  Shimeld. 

The  Male  Glee  and  Madrigal  Society  gave  its  second 
concert  in  the  Music  Hall,  Surrey  Street,  on  the  10th  ult. 
The  Society,  which  numbers  about  fifty  voices,  includes 
most  of  the  leading  church  choristers  of  the  city.  The 
refined  and  altogether  admirable  character  of  the  singing 
at  the  concert  augurs  well  for  the  permanence  and  progress 
of  the  organisation.  Mendelssohn's  "To  the  Sons  ot 
Art "  bad  a  vigorous  and  well  ahaded  rendering,  while  in 
Pearsall's  madrigal,  "  The  River  Spirit's  Song,"  the  sus- 
tained singing  was  admirable.  Hiles's  "  Hushed  in  death," 
Horsley's  "  By  Celia's  Arbour,"  and  half-a-dozen  shorter 
pieces  were  also  successfully  given.  Dr.  Heinrich  Pudor, 
a  clever  violoncellist,  and  Mr.  J.  A.  Rodgers,  played  solos 
on  the  violoncello  and  pianoforte  respectively,  and  Madame 
Cann  de  Saint-Allais  sang  airs  by  Masse  and  Faure  with 
much  charm  and  skill.    Mr.  J.  A.  Rodgers  conducted. 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 

An  important  event  at  the  Ope>a  was  the  dibut,  on  the 
9th  ult.,  of  Mdlle.  Delna  in  Meyerbeer's  "  Le  Prophete." 
Her  assumption  of  the  part  of  Fidis  proved  in  every  way 
worthy  of  the  reputation  of  this  celebrated  vocalist,  while 
demonstrating  once  more  the  surprising  versatility  of  her 
talent.  It  was  a  veritable  triumph  for  the  artist,  and 
endorsed  as  such  by  her  audience.  The  performance 
generally  (the  work  has  not  been  given  here  for  some  six 
years)  was  an  excellent  one.  with  Madame  Bosman,  MM. 
Alvarez,  Tournets,  Gresse,  Berthet,  and  Cabillot  completing 
the  cast.  The  prtmiirc  of  "La  Cloche  du  Rhin,"  M. 
Rousseau's  new  opera,  was  announced  to  take  place  at  the 
end  of  last  month. 

M.  Vincent  d'Indy's  "  Fervaal  "  was  given  for  the  first 
at  the  Oplra  Comique  on  the  10th  ulu  This 
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as  readers  of  The  Musical  Times  are  aware,  has  already 
been  produced  in  Brussels,  and  was  therefore  not  unknown 
to  some  of  oar  critics  here;  its  production  in  Paris, 
however,  was  an  event  of  special  importance  in  the 
estimation  of  a  certain  number  of  musicians  who  look  upon 
M.  d'Indy  as  the  bead  of  their  school.  Let  it  be  said  at 
once  that  there  can  be  no  question  whatever  of  M. 
d'lndy's  very  considerable  talent.  At  the  same  time,  it 
seems  doubtful  whether  his  present  work  will  succeed  I 
in  gaining  the  appreciation  of  the  public.  An  accumulation  ' 
of  scientific  devices,  however  remarkable  from  the  musician's 
point  of  view,  is  less  calculated  to  strike  the  auditor  than 
spontaneous  musical  inspiration,  the  ontcorne  of  emotion, 
and  therefore  communicative.  The  composer  of  "  Fervaal" 
is  supposed  to  be  a  follower  of  Wagner,  and  he  has  certainly 
always  shown  himself  one  of  the  most  fervent  admirers  of 
that  master.  Nevertheless,  his  present  score  is  characterised, 
not  unfrequently,  by  a  want  of  animation  far  removed  from 
the  penetrant  harmonies  of  the  Bayreuth  master.  Where 
the  influence  of  the  latter  shows  itself  preponderant 
appears  mainly  in  the  analogy  of  certain  situations.  Those 
well  acquainted  with  Wagner's  music-dramas  meet  with 
similarities  in  the  plot  of  "  Fervaal "  which  cannot  fail  to 
impede  their  interest  in  its  development. 

There  are  some  fine  choruses  in  the  second  act  of 
powerful,  sonorous  effect,  while  the  third  act  is  remark- 
able  for  amplitude  of  expression  and  real  grandeur  of 
conception.  To  sum  up,  "  Fervaal "  is  undoubtedly 
a  remarkable  work  which  does  honour  to  the  French 
school ;  while  as  to  its  place  in  the  history  of  the 
lyrical  drama,  it  must  be  looked  upon  as  the  result  of 
Wagnerian  influences  rather  than  as  a  new  departure  in 
its  development.  The  interpretation  was  an  excellent  one, 
with  Madame  J.  Rannay,  MM.  Imbart  de  la  Tour  and 
Beyle  in  tbe  principal  parts;  choristers  and  orchestra 
grappled  well  with  tbe  difficulties  which  abound  in  the 
score.  M.  Carrl,  tbe  new  director,  has  spared  no  efforts 
in  the  mounting  of  the  first  new  work  brought  out  by  him, 
the  scenery,  particularly  that  of  tbe  mountains  of  the 
Cevennes,  being  greatly  admired. 

Tbe  season  of  the  grand  orchestral  concert  institutions 
has  come  to  a  close.  Only  M.  Colon ne  continues  to  offer 
some  attractions  to  amateurs  by  way  of  extra  performances 
which  have  been  included  Berlioz's 
also  a  new  vocal  composition 
by  M.  Saint- Saens,  "  Le  Lever  du  SoleiL"  interpreted  by 
Madame  Hey  Ion,  and  the  re-appearance,  after  his  American 
tour,  of  M.  Raoul  Pugno.  Pianists'  appearances  in  the 
concert-room  are,  however,  still  numerous,  and  the  recitals 
given  by  Mr.  Harold  Bauer,  MM.  de  la  Borde,  Risler, 
Foerster,  Madame  Roger-Miclos,  and  others  continue  to  be 
well  attended.  At  the  concert  given  by  M.  Viardot,  on 
April  28,  a  considerable  portion  of  the  programme  was 
devoted  to  the  milodus  of  M.  Rene*  Lenormand,  which  the 
audience,  numerous  as  always  at  M.  Viardot 's  concerts, 
greatly  appreciated. 

Under  tbe  title  of  "  La  Societl 
Conservatoire  de  1828  a  1807."  a 
volume  has  just  been  published  here  from  the  pen  of 
M.  Daudelot.   It  includes  an  essay  on  the  history  of 
symphonic  music  since  the  beginning  of  the  present 
century,  with  the  portraits  of 


at  popular  prices,  in  whicfc 
"  La  Damnation  de  Faust,' 


des  Concerts  du 
highly  interesting 


MUSIC  IN  AMERICA. 
(From  our  own  Correspondent.) 

Mr.  Waltbr  Henry  Hall,  conductor  of  the  Brooklyn 
Oratorio  Society  and  organist  and  choirmaster  of  St.  James's, 
directed  an  excellent  performance  of  Gounod's  "  Redemp- 
tion," in  the  Brooklyn  Academy  of  Music,  on  April  18. 
Mr.  Hall's  chorus  numbers  175  voices;  he  bad  an  orchestra 
from  New  York,  and  the  following  soloists  :  Effie  Stewart, 
Alice  Merritt,  Edith  Miller,  Theo.  van  Yorx,  and  David 
Bispham.  The  chorus  showed  excellent  training,  the 
attack  was  precise,  the  phrasing  intelligent,  and  the  tone 
pure  and  well  balanced. 

Tbe  New  York  Oratorio  Society,  founded  by  Leopold 
Damrosch  twenty-five  years  ago,  has  been  giving  a  festival 


fessor  Parker  kept  within  the  lines  of  the  old 
dividing  tbe  composition  into  two  parts  with 
itinct  numbers  and  emolovine  the  ecclesiastical 


in  Carnegie  Hall,  New  York  City,  in  commemoration  of 
the  completion  of  its  semi-jubilee.  The  performances 
extended  over  four  days  (April  12  to  16)  and  included 
some  of  the  compositions  which  were  given  at  the  first 
concert  in  1873,  as  well  as  Berlioa's  "  Damnation  of 
Faust,"  Parker's  "St.  Christopher,"  and  Mendelssohn's 
«•  Elijah." 

The  chief  interest  in  tbe  festival  was  centred  in  Professor 
Parker's  "  St.  Christopher,"  which  here  received  its  first 
performance  The  composer  occupies  the  chair  of  music  at 
Yale  College  and  is  organist  and  choirmaster  of  Trinity 
Church,  Boston.  His  first  oratorio,  "  Hora  Novissima," 
produced  some  four  years  ago,  was  immediately  recognised 
as  a  work  of  real  merit,  which  placed  Professor  Parker  in 
the  front  rank  of  American  composers.  In  this  earlier 
work  Professor 
oratorio, 

eleven  distinct  numbers,  and  employing 
style. 

"The  Legend  of  St.  Christopher  "  is  a  dramatic  oratorio 
cast  in  quite  a  different  mould.  There  are  three  acts,  with 
eleven  distinct  scenes,  and  several  orchestral  portions  of 
considerable  length.  The  story  is  that  of  a  giant,  Offerus, 
who  desires  to  serve  the  greatest  earthly  monarch,  and 
seeks  King  Orient  that  be  may  be  bis  slave;  but  upon 
finding  that  the  King  fears  the  Devil,  renounces  bis 
allegiance  and  offers  himself  to  the  Prince  of  Darkness, 
Here  again  he  finds  be  is  not  serving  the  master,  for  the 
Devil  trembles  before  tbe  Cross,  and  Offerus  turns  again 
to  give  bis  service  to  Christ.  He  is  commanded  to  build 
him  a  hut  near  a  rushing  river  which  many  cross  in  danger, 
and  there  do  His  service  in  carrying  all  safely  over.  In  the 
night  a  child's  voice  cries  "  Offerus,  wilt  thou  not  bear  Me 
across  ?  "  and  Offerus,  obeying  the  call,  bears,  unknowing, 
the  Christ  Child,  and  is  baptised  Christopher. 

This  story  has  been  put  into  verse  by  Mrs.  Isabella 
Parker,  the  composer's  mother.  Professor  Parker  has  used 
characteristic  phrases  to  a  considerable  extent,  as  was 
inevitable  in  a  dramatic  work,  and  in  tbe  portions  devoted 
to  Offerus,  Satan,  and  the  Demons,  the  music  is  most  vivid 
in  its  portrayal.  In  the  orchestral  portions  the  style  is  very 
modern,  yet  there  is  reserve  in  the  instrumentation,  thus 
rendering  tbe  composer's  devices  generally  clear  and  effec- 
tive. But  tbe  finest  portions  of  the  work  lie  in  the  scenes 
where  the  composer  is  dealing  with  purely  religious  subjects 
and  where  the  mnsical  structure  is  more  solid.  There  the 
mind  is  quite  able  to  grasp  the  ideas  as  a  whole,  and  one 
feels  no  confusion.  For  it  must  be  admitted  that  where 
structure  and  a  strong  harmonic  ba«is  are  sacrificed  for 
dramatic  reasons,  there  is  always  more  or  less  incoherence 
unless  the  dramatic  action  is  presented  at  the  same  time. 

Tbe  performance,  under  the  direction  of  Walter 
Damrosch,  attracted  many  of  the  conductors  and  com- 
posers from  neighbouring  cities,  among  them  Mr.  George 
Cbadwick,  who  gave  "  St.  Christopher"  at  tbe  Springfield 
Festival  in  May.  The  soloists  were  as  follows:  Emma 
Such,  Van  Yorx,  Ffrangcon-Davies,  Ericsson  BushneJI, 
and  Harry  Smith  (boy  soprano). 

Tbe  second  performance  of  thiB  work  took  place  at  the 
Albany  music  festival  on  the  4th  ult.,  under  tbe  conductor- 
ship  of  Mr.  Elliot  Scbenck,  with  a  chorus  of  aoo  voices. 

The  third  performance,  and  by  far  the  best  yet  beard, 
took  place  at  Springfield,  on  tbe  6th  ult.  The  occasion  was 
the  tenth  annual  festival  of  the  Hampden  County  Musical 
Association,  and  will  remain  a  memorable  one  in  the 
annals  of  that  Society.  The  chorus,  consisting  of  some 
300  voices,  admirably  balanced,  bad  been  moat  carefully 
trained  by  its  conductor,  Mr.  G.  F.  Cbadwick;  and  tbe 
orchestra,  from  the  Boston  Symphony  Orchestra,  was  in 
all  respects  as  nearly  perfect  as  possible.  The  composer 
conducted.  The  following  was  the  cast:  The  Queen 
(soprano),  Miss  C.  Maconda;  the  King  (tenor),  Barron 
Berthald;  Satan  (baritone),  Gwylym  Miles;  Offerus  (bass), 
D.  Ffrangcon-Davies.  Special  mention  should  be  made  ot 
Mr.  M ilea's  rendering  of  the  part  of  Satan,  which  was 
highly  dramatic  and  effective.  Mr.  Davie s  was,  of  course, 
ail  that  could  be  desired  as  Offtrus,  except  for  a  slight 
liberty  which  be  took  at  tbe  end  of  one  of  his  solos 

Tbe  work  contains  several  lovely  melodies,  and  whenever 
it  can  be  given  under  such  ideal  circumstances  as  at  Spring- 
field it  will  without  doubt  receive  a  warm  welcome.  Why 
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does  not  tome  enterprising  English  conductor  present  this 
American  novelty  to  his  audience  ? 

The  eighth  annual  festival  services  of  the  Choir  Guild 
of  the  Diocese  of  Long  Island  were  held  on  Wednesday,  the 
nth  ult.  The  morning  service,  with  choral  celebration, 
was  held  at  St.  Ann's  Church,  under  the  direction  of  Mr. 
£.  I.  Horseman,  Jun.  There  was  a  fair  attendance  and 
the  service  was  carefully  rendered.  The  evening  service 
with  the  united  choirs,  numbering  upwards  of  400  voices, 
took  place  at  Garden  City  Cathedral.  Dr.  W.  H.  Wood- 
cock conducted.  Mr.  Frank  Wright  presided  at  the 
organ,  and  the  voices  were  further  supported  by  cornets, 
trombones,  drums,  and  pianoforte;  the  latter  played  by 
Mr.  E.  I.  Horseman,  Jun.  The  service  consisted  of  Sir 
G.  C.  Martin's  Magnificat  and  Nunc  dimittis  in  B  flat, 
with  organ  and  brass ;  very  well  rendered  with  the 
exception  of  the  quartet.  The  anthem  was  "  I  beheld, 
and  lo  "  (Elvey).  "  But  who  may  abide  "  was  sung  while 
the  offertory  was  being  taken,  and  immediately  after  the 
three  following  anthems  were  sung  :  "  Prepare  ye  the 
way  "  (Garrett),  "  By  Babylon's  wave  "  (Gounod),  •'  Hail, 
gladdening  light "  (Martin).  Stainer's  magnificent  Reces- 
sional "  The  God  of  Abraham  praise  "  brought  the  service 
to  a  close.  The  Right  Rev.  Bishop  Littlejohn  attended, 
with  a  goodly  gathering  of  the  clergy. 

Dr.  Woodcock  is  to  be  congratulated  on  the  excellent 
work  done  by  the  combined  choirs.  We  understand  that 
very  little  time  was  allowed  for  rehearsals,  and  that  most 
of  them  were  personally  conducted  by  Dr.  Woodcock.  A 
pleasing  departure  from  the  usual  course  was  the  presenta- 
tion of  one  of  the  handsome  festival  books,  printed  by 
Novel  lo  and  Co.,  Limited,  to  each  of  the  subscribers.  A 
word  of  praise  is  due  to  Mr.  Wm.  Nungasser  and  Mr. 
T.  R.  Phillips  for  the  capital  way  in  which  all  the 
arrangements  were  carried  out. 


MUSIC  IN  MONTREAL. 
(From  our  own  Correspondent.) 

The  most  important  musical  event  of  the  past  season  in 
Montreal  was  the  Festival  of  the  Philharmonic  Society, 
which  took  place  on  April  12,  13,  and  14.  As  on  this 
occasion  the  Society  celebrated  its  coming  of  age,  extra- 
ordinary  preparations  had  been  made  to  render  the  concerts 
worthy  of  such  a  notable  event.  The  choral  works  per- 
formed were  Berlioz's  "  Damnation  of  Faust  "  (third  time 
by  the  Society)  and  Gounod's  "  Romeo  and  Juliet,"  the 
other  two  concerts  being  devoted  to  miscellaneous  selections. 
To  fitly  celebrate  the  Society's  majority,  the  services  of 
the  late  Anton  Seidl  and  his  orchestra  of  forty-eight  had 
been  engaged  to  accompany  the  choral  works  and  to  give 
two  orchestral  concerts.  The  subscribers  and  the  public 
generally  were  looking  forward  with  great  enthusiasm  to 
the  full  enjoyment  of  these  great  works,  when  the  Society's 
chorus  would  be  supported  by  such  a  renowned  orchestra, 
when,  only  a  fortnight  before  the  festival,  the  news  of  Mr. 
Seidl's  awfully  sudden  death  reached  Montreal.  Mr.  Seidl 
was  well  known  here,  and  the  announcement  of  his  death 
called  forth  the  sincere  grief  of  all  lovers  of  true  music  in 
this  city.  For  some  time  it  was  feared  that  the  festival 
would  have  to  be  postponed,  but  Mr.  Henry  P.  Schmidt, 
concert-master  of  the  orchestra,  took  the  baton.  The 
appointment  was  a  happy  one,  for  Mr.  Schmidt  led  his 
forces  through  the  selections  constituting  the  instrumental 
concerts  with  signal  ability. 

The  chorus  numbered  200,  and,  though  smaller  than  in 
former  years,  the  parts  were  more  equally  balanced,  and  it 
is  not  too  much  to  say  that  its  work  was  in  all  respects 
worthy  of  the  great  occasion.  Madame  Sapio  had  a 
favourable  opportunity  in  the  role  of  Juliet  to  exhibit  her 
grand  voice,  and  she  fairly  electrified  her  audience  in  the 
Waltz  Song.  She  was  ably  supported  by  Mr.  George  Leon 
Moore  as  Romeo,  and  Mrs.  Helen  Warren  as  Gertrude  and 
Clemente  Bologna  as  Friar  Lawrenct  were  very  accept- 
able. Madame  Riv6  King  was  the  pianist  at  the 
orchestral  concerts,  her  principal  effort  being  Rubinstein's 
Concerto  in  G  minor,  which  she  executed  with  great 
brilliancy. 


Messrs.  Percy  Pitt  and  T.  H.  Frewin,  two  members 
of  that  band  of  earnest  and  gifted  young  composers  who 
are  working  quietly  but  steadfastly  and  successfully  to  regain 
for  England  a  foremost  position  in  the  world  of  creative 
art,  gave  a  concert  in  the  Queen's  (Small  Hall  on  April  28. 
The  most  important  novelty  was  a  Violin  and  Pianoforte 
Sonata  in  G  by  Mr.  Pre  win,  which  was  well  played  by  the 
composer  and  Miss  Adela  Verne.  This  proved  a  little  dis- 
appointing in  that,  by  the  side  of  much  excellent  music, 
often  rising  to  moments  of  considerable  exaltation  and 
impressiveness,  there  were  found  passages  where  the 
composer's  flight  seemed  to  droop.  Thus  the  opening 
theme  of  the  first  Allegro— t  broad  phrase  of  a  heroic 
stamp — gathers  strength  and  importance  as  the  movement 
proceeds,  and  so  long  as  the  composer  is  thus  in  the 
'Ercles  vein  we  follow  him  with  interest  and  enjoyment. 
It  ia  in  his  quieter  moods  that  he  seems  to  need  greater 
concentration  and  a  more  pronounced  individuality.  The 
Finale  is  a  tuneful,  flowing  Rondo,  in  which  the  composer's 
excellent  musicianship  secures  the  requisite  continuity  and 
homogeneousness  without  effort.  Mr.  Frewin's  other  com- 
positions were  a  Hungarian  Rhapsody  for  the  flute  (played 
by  Mr.  Fransella)  and  a  number  of  songs  of  a  tuneful  and 
popular  kind.  Mr.  Pitt'a  contributions  to  the  programme 
were  three  artistic  pianoforte  and  two  violoncello  pieces, 
besides  five  songs.  Of  these  we  would  single  out  for  special 
mention  a  very  fine  setting  oi  Verlaine's  "Silence,"  a 
serious,  noble  song,  extremely  chromatic,  but  written  in 
masterly  style.  A  "  Melodie  paienne "  (words  by  Ch. 
Guerin)  was  equally  good,  though  of  a  very  different 
character,  thus  serving  to  display  the  gifted  composer's 
versatility.  Mr.  Frewin  played  a  number  of  violin  solos, 
Mr.  W.  H  Squire  was  the  violoncellist,  and  Miss  Mabel 
Berrey  and  Mr.  L.  Frdlicb  were  the  vocalists. 

The  Bermondsey  Settlement  Choral  and  Orchestral  Union 
must  be  congratulated  on  the  artistic  success  obtained  by 
the  introduction  at  the  local  Town  Hall,  on  April  28,  ot 
such  modern  compositions  as  Sir  Hubert  Parry's  "Blest 
Pair  of  Sirens,"  Dr.  C.  Villiers  Stanford's  "  The  Revenge," 
and  Sir  Frederick  Bridge's  "The  Flag  of  England." 
These  popular  works  were  sufficiently  contrasted,  both  in 
sentiment  and  in  musical  treatment,  to  evoke  interest  in 
each,  and  in  every  respect  the  result  was  highly  satisfactory. 
The  three  compositions  go  well  in  one  programme  and  make 
a  good  show  of  current  British  choral  production.  The 
orchestra  and  choir,  totalling  nearly  200,  illustrated  the 
dignity  of  Sir  Hubert  Parry's  work  quite  as  felicitously  as  they 
caught  the  patriotic  fervour  of  the  other  two  invigorating 
pieces.  Evidently  the  performers  enjoyed  their  grateful  task 
as  fully  as  did  the  listeners.  Sir  Frederick  Bridge,  who  was 
enthusiastically  received,  conducted  "The  Flag  of  England," 
but  the  remaining  pieces  were  given  under  the  capable 
direction  of  Mr.  John  E.  Borland.  Vocal  pieces  were 
contributed  by  Miss  Helen  J  axon.  Miss  Laura  Pearson,  and 
Mr.  Robert  Grice;  and  Miss  Pattie  Wildman  played 
St  err.  dale  Bennett's  Pianoforte  Concerto  in  F  minor. 

The  Victoria  Madrigal  Society,  in  reproducing  gems  ot 
part-music  in  which  through  successive  ages  England  has 
been  so  rich,  deserves  hearty  encouragement.  At  St 
Martin's  Town  Hall,  on  the  13th  ult.,  Dr.  G.  Stanley 
Murray  again  led  his  well-trained  and  zealous  singers 
through  a  choice  selection  of  old  and  comparatively  new 
compositions  instinct  with  ingenuity  and  taste.  Notable 
examples  of  the  earlier  school  were  Morley's  "  Now  ia  the 
month  of  Maying,"  Wilbye's  "  Flora  gave  me  fairest 
flowers,"  and  Wcelkes's  "As  Vesta  was,"  compositions 
affording  a  severe  test  of  the  capabilities  of  the  executants. 
To  each  piece  justice  was  done,  the  more  intricate  passages 
being  firmly  taken  up  and  smoothly  sung,  while  the  indi- 
cated effects  of  light  and  shade  were  carefully  observed. 
The  nineteenth  century  was  represented  by  Mendelssohn, 
Gaul,  Leslie,  Murray,  and  others,  with  dainty  pieces,  in  the 
rendering  of  which  conscientiousness  was  as  apparent  as 
musical  efficiency.  A  "  Scottish  War  Song,"  by  Blanchard. 
was  given  with  dash  and  impulse.  Madame  Lilla  Harrison 
and  Mr.  A.  H.  Gee,  with  songs,  and  Miss  H.  Sarae,  with 
pianoforte  pieces,  interspersed  the  part-music. 

A  large  audience  of  pupils  and  guests  assembled  at  the 
Royal  Normal  College,  Upper  Norwood,  by  invitation  of 
Dr.  F.  J.  Campbell,  to  hear  a  recital  given  by  a  blind 
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pianist  from  Boston,  Mr.  Edward  Baxter  Perry,  who  has 
achieved  mach  fame  in  the  States.  Remarkable  warmth 
and  refinement,  especially  in  the  treatment  of  Chopin, 
have  earned  for  Mr.  Perry  in  his  native  country  the  title  of 
"  the  poet  among  pianists."  His  accuracy,  command  of 
technique,  delicate  phrasing,  and  scholarly  methods  would 
be  remarkable  in  any  player.  Dr.  Campbell  was  Mr.  Perry's 
first  pianoforte  teacher  in  Boston,  thirty  years  ago.  Later 
he  studied  with  Kullak,  Pruckner,  Liszt,  and  Clara 
Schumann,  and  during  the  last  ten  years  he  has  given  about 
1 ,500  recitals  in  the  U  nited  States.  At  the  special  request  of 
Mr.  Perry,  the  choir  of  the  Royal  Normal  College  opened 
the  recital  with  Benet's  grand  old  madrigal  "All  people 
now  are  merry,"  written  in  honour  of  Queen  Elisabeth. 

Miss  Gwendolyn  Toms,  Mr.  Jasper  Sutcliffe,  and  Mr. 
Arthur  Williams  commenced  a  series  of  three  chamber 
concerts  at  the  Queen's  (Small)  Hall  on  the  xoth  ult  The 
concerted  pieces  were  Brahms's  D  minor  Violin  and  Piano- 
forte Sonata  (Op.  108)  and  the  same  master's  B  major  Trio 
(Op.  8).  Of  the  former  placid  work,  a  refined  but  somewhat 
too  placid  performance  was  given,  so  that  the  calm  serenity 
of  the  music  ran  great  risk  of  being  mistaken  for 
dulness.  The  trio  suited  the  young  artists  much  better, 
and  their  playing  of  this  splendid  work  was  thoroughly 
artistic  and  enjoyable.  Miss  Toms  chose  for  her  solos 
three  studies  (in  thirds,  sixths,  and  octaves)  by  Chopin, 
which  she  played  with  beautiful  touch,  great  fluency,  and 
delightful  purity  of  style.  Mr.  Williams  gave  a  fairly 
successful  performance  of  a  violoncello  sonata  by  Loca- 
telli,  and  Miss  Maggie  Purvis  sang  songs  by  Brahms  and 
Lisa  Lebmann  to  the  satisfaction  of  a  portion  of  the 
audience. 

Thb  West  Hampstead  Choral  and  Orchestral  Society 
closed  its  seventh  season,  on  the  4th  ult.,  with  a  performance 
of  Cowen's  "  St.  John's  Eve."  at  the  West  Hampstead 
Town  Hall.  The  artists  were  Miss  Emily  Davies,  Madame 
Marian  McKenzie,  Mr.  Ager  Grover,  and  Mr.  Francis 
Harford.  It  was  the  most  successful  concert  which  has 
hitherto  been  given  by  this  Society,  the  choruses  being  sung 
with  excellent  precision  and  attack,  the  more  subdued 
numbers  being  rendered  with  much  finish.  The  second 
part  was  miscellaneous,  Madame  McKenzie  being  very 
successful  in  Backer's  "  Lovely  May,"  whilst  Miss  Adela 
Weekes  obtained  an  encore  for  a  clever  recitation  of 
Dickens's  *'  Miss  Pecksniff's  Conquest."  Mr.  W.  N.  Barron 
proved  an  efficient  accompanist,  and  Mr.  Edward  G. 
Croager  contributed  a  pianoforte  solo  in  addition  to  his 
duties  as  conductor. 

Mr.  A.  R.  Musgrave  was  again  enabled  to  turn  his 
choral  society  to  account  by  reviving  Cowen's  early  cantata 
"  The  Rose  Maiden,"  at  a  concert  at  the  Steinway  Hall,  on 
the  2nd  ult.  On  the  whole,  the  chorus,  numbering  about  a 
hundred,  sang  creditably,  bringing  out  most  of  the  points 
of  the  melodious  composition.  They  were  specially 
successful  in  the  animated  number  "  'Tis  thy  wedding 
mom."  For  the  accompaniments  there  was  a  small  force 
of  strings  and  wood,  together  with  a  pianoforte  and  organ. 
Miss  Edith  Serpell  gave  the  soprano  solos  with  taste  and 
judgment.  Madame  Belle  Cole's  assistance  was  of  the 
utmost  value,  and  thorough  fitness  for  the  duties  assigned 
to  them  was  displayed  by  Messrs.  Mandeno  Jackson  and 
Arthur  Barry.  Mr.  Musgrave  conducted  with  skill  and 
energy. 

A  brilliant  performance,  partaking  of  a  festival  nature, 
of  Sterndale  Bennett's  "  May  Queen  "  was  given  at  the 
Alexandra  Palace  on  Saturday  afternoon,  April  30,  the 
soloists  being  Madame  Lilla  Harrison,  Miss  Maud  Baker, 
Mr.  Harry  Stubbs,  and  Mr.  R.  E.  Miles,  all  of  whose  efforts 
met  with  very  cordial  appreciation.  The  freshness  and 
beauty  of  the  work  were  greatly  appreciated  by  an  immense 
audience,  several  of  the  numbers  being  redemanded.  The 
choruses  were  finely  sung  by  the  Alexandra  Palace  Choral 
Society,  a  splendid  body  of  voices,  numbering  about  a 
thousand,  equally  good  in  attack  and  in  quality  of  tone, 
and  gathered  together  and  trained  by  Mr.  Henry  J.  Baker, 
who  sbly  conducted.  Mr.  Alexander  Griffin  rendered 
valuable  assistance  at  the  organ. 

The  performances  in  connection  with  the  musical 
festival  of  the  Lower  Rhine,  taking  place  this  year  at 
Cologne  during  Whitsuntide  (29th  to  31st  ult.),  included  on 


the  first  day :  Double  chorus  "  Nun  ist  das  Heil " 
(S.  Bach),  Seventh  Symphony  (Beethoven),  and  Handel's 
"  Deborah  "  (Chrysander  edition).  On  the  second  day : 
Ninety-eighth  Psalm  (Mendelssohn),  C  major  Symphony 
(Schubert),  and  Berlioz's  "Faust."  On  the  final  day: 
Brahms's  "  Schicksalslied  ";  Overtures,"  Die  Meistersinger  " 
and  "Oberon,"  Richard  Strauss's  "  Eulenspiegel,"excerptB 
from  "  Gotterdammerung,"  the  Finale  from  "  Fidelio," 
and  the  customary  vocal  and  instrumental  solos.  Professor 
Wullner,  of  Cologne,  was  the  principal  conductor. 

Thb  South  Hampstead  Orchestra  held  its  thirteenth 
annual  concert  on  the  24th  ult.,  at  St.  James's  Hall. 
Tschaikowsky's  Fifth  Symphony  severely  tested  the 
efficiency  of  the  players,  out  with  the  exception  of 
occasional  hesitancy  of  attack  and  an  awkward  slip  among 
the  violins  in  the  final  movement,  the  performance  was  free 
from  serious  fault  Both  the  second  and  third  sections — 
respectively  the  Andante  and  the  Valse — were  rendered  with 
notable  delicacy  and  point.  Mr.  A.  J.  Slocombe  s  execution 
of  the  solo  part  of  Brahms's  Violin  Concerto  was  marked 
by  facility  and  judgment.  The  vocalist  was  Miss  Beatrice 
Spencer,  who  sang  in  finished  style  Mo/art's  aria  "Zeffiretti 
lusinghieri."  Mrs.  Julian  Marshall  again  displayed  decision 
and  rare  intelligence  as  conductor,  and  the  lighter  string 
departments  consisted  almost  entirely  of  ladies. 

Ma.  Albert  W.  KetIlbey,  of  Trinity  College,  London, 
gave  a  recital  of  bis  own  compositions,  on  the  23rd  ult,  in  the 
Lecture-room  of  the  Institution.  The  most  important  work 
was  a  Quintet  for  oboe,  clarinet,  bassoon,  born,  and  piano- 
forte, which  gained  the  Michael  Costa  Prize — a  spirited 
production,  combining  freshness  of  manner  with  ingenuity 
of  workmanship.  Ability  in  writing  for  other  instruments 
was  evinced  in  a  couple  of  violin  pieces  (given  by  Mr.  C. 
Augusta  Victor)  and  in  two  flute  solos  (executed  by  Mr. 
Albert  Fransella).  Of  the  songs  in  various  styles — inter- 
preted by  Madame  Rina  Robinson,  Mr.  Harry  Fairleigh, 
and  Signor  Giuseppe  Villa— a  bold  setting  of"  Blow,  blow, 
thou  wintry  wind,"  was  specially  successful. 

The  St.  Cuthbert's  Hall  Choral  Society,  Earl's  Court, 
now  in  its  second  season,  is  developing  into  a  most  efficient 
choral  body,  under  the  able  conductorship  of  Mr.  Cyril 
Miller,  organist  of  St.  John  the  Baptist,  Kensington. 
This  was  proved  by  an  excellent  performance,  at  its 
second  concert  of  the  season,  on  the  24th  ult.,  of  Handel's 
Sixth  Chandos  Anthem  and  of  Mr.  C.  H.  Lloyd's  cantata 
"  Hero  and  Leander."  with  Madame  Ada  Patterson  and 
Mr.  Charles  Phillips  in  the  solo  parts.  The  performances 
also  included  a  very  effective  rendering  of  William  Wallace's 
set  of  five  "  Spanish  Songs  "  and  some  clever  violoncello 
interpretations  of  Mr.  Sydney  Brooks.  The  ball  was  well 
filled  by  an  appreciative  audience. 

The  Lyndhurst  Road  Church  Choir,  Hampstead,  gave  a 
successful  evening  concert  at  the  Vestry  Hall,  on  the  4th 
ult.,  at  which  the  chief  feature  was  an  excellent  performance 
of  Sterndale  Bennett's  "  May  Queen."  The  soloists  were 
Miss  Stanley  Lucas,  Miss  Helen  Saunders.  Mr.  Reynolds 
Wood,  and  Mr.  Edgar  Archer.  Miss  Ellen  Bowick  gave  a 
recitation  with  acceptance,  and  Miss  Ella  Macey  efficiently 
discharged  the  arduous  duties  of  accompanist.  Mr.  J. 
Douglas  Macey,  organist  of  the  church,  conducted. 

Two  new  books  are  announced  in  connection  with  the 
approaching  performances  of  Wagner's  "  Ring  "  at  Covent 
Garden.  One  is  a  description  of  the  great  drama  by  Mr. 
R.  Farqubarson  Sharp,  with  illustrations  by  Mr.  Reginald 
Savage ;  the  other  is  a  large  folio  volume  entitled  "  Stage 
Construction,"  by  Mr.  Edwin  O.  Sachs,  an  architect  who 
has  given  special  attention  to  the  important  subjects  ot 
scenic  art  and  stage  equipment.  Messrs.  Marshall  Russell 
and  Co.  and  Mr.  B.  T.  Batsford  are  the  respective 
publishers 

Mr.  Theodore  Werner's  second  historical  violin  recital 
at  Steinway  Hall,  on  the  9th  ult.,  was  not  less  interesting 
than  its  predecessor.  Beginning  with  Leclair,  he  played 
examples  of  several  composers  with  facility,  abundant  spirit, 
and  excellently  graduated  feeling.  Mr.  Werner's  perform- 
ance of  the  first  movement  of  Viotti's  Concerto  in  A  minor 
and  of  Ernst's  "Elegie"  proved  specially  worthy  of 
approval.  Songs,  both  ancient  and  modern,  were  pleasingly 
rendered  by  Mdlle.  Eva  Cortesi,  and  Mr.  Ernest  Walker 
presided  at  the  pianoforte. 
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The  Leytonstone  Choral  Society  gave  the  last  concert 
of  its  sixteenth  season  on  April  25,  when  the  programme 
included  Mendelssohn's  "  Hear  ray  Prayer"  and  "Judge 
me,  O  God."  Miss  Jessie  Hotine  and  Mr.  Glaysher 
contributed  several  songs,  violoncello  solos  were  played 
by  Miss  E.  Uhlborn-ZiUhardt,  and  Mr.  C.  May  proved  an 
efficient  accompanist.  Mr.  J.  VV.  Ullyett,  the  conductor, 
was  presented  with  a  drawing-room  clock  in  recognition 
of  his  services  since  the  choir  was  organised  in  1882. 


The  Parepa-Rosa  Scholarship  at  the  Royal  Academy 
of  Music  has  been  awarded  to  Gertrude  Lydia  Harvey  (of 
Ashburton).  The  examiners  highly  commended  Fanny 
Elizabeth  Chetham  and  commended  Ethel  Roberts,  Mary 
Isabel  Reamy,  Kate  Thorpe  Pidduck,  and  Ethel  Elizabeth 
Bird.  The  Sterndale  Bennett  Scholarship  has  been 
awarded  to  Felix  Gerald  Swinstead  (of  London).  The 
examiners  highly  commended  Stephen  Champ  and  com- 
mended Gerald  F.  Kahn  and  Sidney  A.  Freedman. 

The  Temperance  Choral  Society  celebrated  its  coming 
of  age  by  holding  a  re-union  at  St.  Dunstan's  Schools, 
Fleet  Street,  on  the  16th  ult.  Founded  twenty-one  years 
ago  by  the  late  Mr.  James  A.  Birch,  Gentleman  of  the 
Chapel  Royal,  the  Society  did  excellent  work  under  bis 
genial  and  efficient  conductor  ship,  and,  guided  by  Its 
present  able  conductor,  Mr.  Frederick  Williams,  there  is 
no  reason  why  it  should  not  continue  to  flourish  and 
attain  to  a  green  old  age. 

The  number  of  candidates  for  Trinity  College  London 
Local  Examinations  in  Musical  Knowledge  (Theory),  taking 
place  on  the  4th  inst. ,  at  Centres  in  Australia,  New 
Zealand,  South  Africa,  India,  and  Canada,  is  3,964,  being 
the  largest  number  of  candidates  ever  presented  by  the 
Colonies,  and  an  increase  of  445  on  the  number  entered 
in  1897.  Mr.  George  E.  Bambnd^e  has  been  appointed 
examiner  for  the  College  in  South  Africa  this  year  in 
practical  subjects. 

A  "Musicians'  Prayer  Union"  has  recently  been 
formed.  The  object  of  the  Society,  as  stated  in  the  rules, 
is  "  to  place  every  branch  of  our  profession  on  the  highest 
level— (a)  by  banding  together  the  members  of  the  pro- 
fession in  bonds  of  Christian  brotherhood,  and  (6)  by 
upholding  each  other  at  the  Throne  of  Grace."  The 
honorary  secretary  of  the  Union  is  Mr.  Livesey  Carrott, 
37,  Cambridge  Gardens,  Bayswater,  who  will  furnish  all 


The  first  of  the  present  season's  "Queen  Victoria" 
lectures  was  delivered  at  Trinity  College,  by  Mr.  Edgar 
F.  Jacques,  on  the  24th  ult.  (too  late  for  detailed  notice 
in  this  issue).  His  subject  was  "  The  Psychology  of 
Musical  Appreciation,"  and  in  this  lecture  he  dealt  with 
music  in  its  sensuous  and  intellectual  aspects,  reserving 
for  his  second  lecture  (which  was  to  take  place  on  the  31st) 
a  consideration  of  the  art  from  emotional  and  dramatic 
i  of  view. 


The  Kyrle  Choir,  under  the  direction  of  Mr.  F.  A.  W. 
Docker,  gave  a  performance  of  "  Elijah,"  on  the  nth  ult., 
in  St.  Augustine's,  Bermondscy.  The  soloists  were  Miss 
A.  Wilmot-Briggs,  Miss  Marion  Arbu,  Mr.  Ager  Grover, 
and  Mr.  Robert  Grier.  The  "  Creation  "  was  given  by  the 
Choir  on  the  18th  ult.  The  soloists  were  Miss  Cecilia  Gray, 
Mr.  John  Probert,  and  Mr.  Arthur  Walenn.  Dr.  E.  H. 
Turpio  accompanied  on  the  organ, 

A  farewell  dinner  was  given  to  Mr.  Fred.  Bevan, 
a  Gentleman  of  the  Chapel  Royal  and  composer  of  several 
popular  songs,  at  the  St.  James's  Restaurant,  on  April  25 
Mr.  Bevan  has  accepted  the  important  appointment  of 
professor  of  singing  at  the  "  Elder "  Conservatorium  of 
Music  in  the  University  of  Adelaide,  and  his  many  friends 
in  London  will  wish  him  a  hearty  "  God  speed "  in  his 
new  sphere  of  work. 

The  St.  Saviour's  Choral  Society,  Forest  Gate,  which 
only  came  into  existence  last  autumn,  gave  its  second 
concert,  at  the  Emmanuel  Institute,  on  the  10th  ult., 
when  very  creditable  performances  of  Macfarren's  "  May 
Day "  and  Mendelssohn's  "  Hear  my  Prayer  "  were  the 
chief  features  of  the  evening.  Mr.  Arthur  P.  Lidbury 
accompanied,  and  Mr.  John  Lishman  conducted. 


Mr.  J.  H.  Maunder's  cantata  for  male  voices,  "  The 
Martyrs,"  was  performed  by  the  Civil  Service  Vocal 
Union,  at  Cannon  Street  Hotel,  on  April  28,  under 
the  direction  of  the  composer.  The  dramatic  choruses 
were  sung  with  great  vigour  by  the  choir,  and  Mr.  Watkin 
Mills  was  most  successful  in  the  baritone  part.  Mr. 
Arthur  Payne  led  the  orchestra. 

Mrs.  Tobias  Matthay  gave  her  first  dramatic  recital 
at  the  Salle  Erard,  on  the  4th  ult.,  with  distinct  success. 
A  special  feature  of  the  programme  was  Mrs.  Matthew's 
excellent  rendering  of  Grieg's  "  Bergliot,"  accompanied 
on  the  pianoforte  by  Mr.  E.  Cuthbert  Nunn.  Mnu 
Gertrude  Peppercorn  contributed  some  Chopin  piece*  with 
her  usual  charm. 

Amonost  recitals  worthy  of  note  during  the  past  month 
should  be  mentioned  those  given  by  the  clever  young 
violinist,  Mr.  Aldo  Antonietti,  Miss  Adela  Verne,  Miss 
Hirschfeld,  the  Signorine  Cerasoli,  and  Mr.  Otto  Hefner, 
the  last-named,  a  prodigy  in  1888,  when  be  first  appeared 
in  London  at  the  age  of  twelve,  being  now  entitled  to  be 
ranked  as  one  of  the  artistic  pianists  of  to-day. 

Professor  Nieces,  of  Edinburgh,  the  biographer  ot 
Chopin,  has  in  preparation  a  life  of  Robert  Schumann. 
He  will  have  access  to  some  of  the  papers  and  corres- 
pondence of  the  late  Madame  Schumann  for  the  record 
which  he  proposes  to  write  of  her  husband. 

A  novel  feature  at  the  concert  recital  announced  by 
Mr.  Francdla,  the  popular  flautist,  for  the  6th  inst ,  at  the 
Queen's  (Small}  Hall,  will  be  the  introduction  of  a  flute 
quartet,  consisting  of  four  differently  toned  instruments — 
viz.,  F  flute,  concert  flute,  tenor  flute,  and  bass  flute. 

The  committee  of  the  Gloucester  Festival  have  arranged 
with  Signor  Verdi  and  Messrs.  Ricordi,  his  publishers,  for 
the  first  English  performance  of  the  "  Stabat  Mater." 
"Laudt  alia  Vergme  Maria,"  and  "Te  Deum,"  recently 
produced  in  Paris. 

Handel's  "  Messiah  "  is  to  be  performed  shortly  by  the 
Museum  Choral  Society  in  Frankfort,  under  Dr.  Chry- 
&^Ln d s  j^crja^ tc n d c §  ^e*8  n^t^^l^^  4^  n^Ajr  ixi  s^ccOfd^Li^^c 
with  the  practice  m  Handel's  own  time. 

Mr.  H.  W.  Rbndell,  organist  and  choirmaster  of  the 
Parish  Church,  Wood  Green,  gave  an  organ  recital  on  the 
grand  organ  at  the  Crystal  Palace  on  the  14th  ult. 

The  Princess  of  Wales  has  been  graciously  pleased  to 
become  patron  of  the  Leeds  College  of  Music,  conducted 
by  Messrs.  Edgar  and  G.  Percy  Haddock. 


FOREIGN  NOTES. 

Amsterdam.— The  operatic  season  here  came  to  a  close, 
on  the  1  st  ult.,  with  the  performance  of  August  Enna's 
opera  "Cleopatra."  The  work  of  the  Danish  composer 
has  been  the  principal  success  of  the  season  and  has  been 
performed  twenty-five  times  during  its  course. 

Antwerp. — M.  Peter  Benoit  has  resigned  his  position 
of  Director  of  the  Conservatoire,  in  consequence  of  his 
disapproval  of  some  new  regulations  introduced  by  the 
Government  upon  the  recent  conversion  of  the  Con- 
servatoire into  a  Royal  Institution.  M.  Benoit,  who  is 
the  leader  of  the  modern  Flemish  school  of  composers,  has 
been  chiefly  instrumental  in  raising  the  Antwerp  Con- 
servatoire to  its  present  important  position,  and  hts 
retirement  from  the  directorship  is  deeply  regretted. 

Berlin. — The  three-act  romantic  opera  "Alar,"  libretto 
and  music  by  Count  Geza  Zichy,  was  brought  out  at  the 
Royal  Opera,  on  the  3rd  ult.,  under  Dr.  Muck's  direction, 
and  very  favourably  received.  The  libretto,  as  presented 
in  a  rather  poor  translation  of  the  original  Hungarian,  is 
the  weakest  part  of  the  work,  while  the  melodiousness  of 
the  score  and  picturesque  instrumentation  are  freely 
admitted  by  the  press.  M.  Lassalle,  the  famous  Paris 
baritone,  appeared  for  the  first  time  in  the  German 
capital  last  month,  and  gave  a  series  of  representations  at 
the  Royal  Opera.  His  reception  was  a  very  flattering  one 
the  part  in  which  he  was  most  admired  being  that  of 
M (phis to  in  Gounod's  "  Faust."  Herr  Richard  Strauss,  of 
Munich,  has  been  appointed  to  the  condoctorship  at 
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tbe  Royal  Opera  vacated  by  Herr  Wei n gartner.  The 
engagement  is  for  a  period  of  ten  years  from  November 
next.  — -The  last  concert  of  tbe  season  of  the  Royal 
Orchestra,  under  the  direction  of  Herr  Weingartner  (who 
will  continue  to  conduct  these  concerts  in  the  future, 
while  retaining  his  title  of  Royal  Capellmeister),  took  place 
on  April  22  The  principal  works  in  the  programme  were 
Schubert's  B  minor  Symphony  and  Beethoven's  Ninth,  at 
the  conclusion  of  which  latter  the  conductor  was  cheered 
to  tbe  echo  by  a  crowded  audience.  Highly  appreciated 
also  was  the  reading  given  here,  last  month,  by  Herr  von 
PosBart,  the  Intendant  of  tbe  Munich  opera,  of  Tennyson's 
"  Enoch  Ardeti,"  with  tbe  effective  incidental  and  melo- 
dramatic music  written  for  the  poem  by  Herr  Richard 
Strauss,  and  interpreted  by  the  composer  on  the  pianoforte. 
Verdi's  new  sacred  compositions  are  shortly  to  be  performed 
for  tbe  first  time  in  Germany  by  the  Philh  armonic  Choir, 
under  Herr  Siegfried  Ochs's  direction,  together  with  a  grand 
Mass  by  the  late  Anton  Bruckner,  which  will  likewise  be 
heard  for  the  first  time  on  this  occasion.  Tbe  committee, 
formed  for  the  purpose  of  erecting  a  monument  to  Wagner 
in  this  capital  has  just  issued  a  general  invitation  for 
subscriptions,  It  is  a  most  representative  body,  including 
ministers  of  State,  financiers,  and  professional  men  of  aO 
classes,  including,  amongst  musicians,  Hermann  Levi, 
Richard  Strauss,  Gustav  Mahler,  Schucb,  Humperdinck, 
Johann  Strauss  (of  Vienna),  Dr.  Kretischmar,  Professor 
Klindworth,  and  many  others. 

Brussels. — Previous  to  the  closing  of  its  doors  for  the 
season,  on  tbe  1st  utt.,  the  Theatre  de  la  Monnaie  gave  an 
extra  performance  of  "Lohengrin,"  with  M.  van  Dyck 
in  tbe  title-part,  in  tbe  presence  of  a  closely  packed 
audience.  After  the  duet  in  the  third  act,  Mdlfe.  Ganne, 
who  sangEfso,  becoming  indisposed  and  unable  to  continue, 
Mdlle.  Bossy,  who  was  the  Ortrud,  with  rare  versatility  at 
once  assumed  the  part  of  the  rival  heroine  in  addition 
to  her  own,  and  successfully  maintained  the  lour  de  force 
during  the  rest  of  tbe  performance.  It  was  a  development 
of  the  duplicity  of  the  character  of  his  Ortrud  which  even 

Wagner  could  not  have  foreseen.  The  twenty-fifth 

anniversary  of  M.  Joseph  Dupont's  conduct orship  of  the 
Concerts  Populaires  was  celebrated,  on  the  4th  ult.,  by 
a  special  concert,  at  which  an  enormous  and  highly 
enthusiastic  audience  assisted.  Madame  Car  on  and  M. 
van  Dyck,  who  both  had  made  their  original  first 
appearance  in  public  at  the  Concerts  Populaires,  took  part, 
the  former  in  the  first  act  of  Gluck's  "  Alceste  "  and  the 
latter  in  the  third  act  of  "  Parsifal."  M.  Dupont,  who 
conducted,  was  presented  with  a  gold  medal,  struck  for  the 
occasion,  on  the  part  of  tbe  Municipality  of  Brussels, 
besides  receiving  numerous  other  substantial  tokens  of 
the  esteem  in  which  he  is  justly  held. 

Carlsruhe. — Herr  Felix  Mottl  has  been  offered  the 
important  post  of  conductor  at  the  Royal  Opera,  Munich, 
in  succession  to  Herr  Richard  Strauss,  and  it  is  said  that  he 
has  accepted  it.  It  is  probable,  however,  that  efforts  will 
be  made  successfully,  as  on  several  previous  occasions,  to 
retain  the  services  of  the  eminent  conductor  at  the  Court 
Theatre,  with  which  Institution  he  has  been  associated  for 


Dortmund.— The  fifth  Westphalian  musical  festival, 
held  here  under  the  direction  of  Herr  Janssen,  from  the 
15th  to  the  17th  ult.,  included  the  performance  of  Brahms's 
"  Triumphlied,"  Pianoforte  Concerto  in  D,  and  the  "  Vier 
ernste  Gesange " ;  Richard  Strausa's  "  Tod  und  Ver- 1 
klarung,"  Tschaikowsky's  "  Pathetic  "  Symphony,  Haydn's 
"  The  Seasons,"  and  Wagnerian  excerpts.  Madame ' 
Carreno  was  the  pianist,  and  Fraulein  Wedekind,  Herr  en 
Sommer  and  Perron,  the  sob  vocalists.  The  festival  was 
numerously  attended. 

Dresden  —Dr.  Felix  Draeseke,  the  well-known  sym- 
phonic composer,  has  written  a  festival  overture,  in  cele- 
bration of  tbe  jubilee  of  the  King  of  Saxony,  which  has 
iust  been  published  as  Op.  65  by  Messrs.  Breitkopf  and 
Haertel,  of  Leipzig. 

Leipzig. — An  excellent  performance  of  Handel's  oratorio 
"  Esther,"  for  the  first  time  here,  was  given  on  the  2nd 
ult.,  at  the  Stadt-Theater,  by  the  Riedel  Verein,  under 
the  direction  of  Dr.  Goehler,  who,  with  tbe  choral  forces 
under  his  command,  entered  into  the  task  with  enthusiasm. 
The  principal  solo  parts  were  in  the  efficient  hands  of 


Frau  Baumann,  Fraulein  Osborne,  Herren  Giessweln 
and  Scheiper.  "Deborah"  and  "Hercules"  have 
already  been  given  by  tbe  Riedel  Verein  under  Dr. 
Kretsschmar,  previous  to  bis  retirement  from  tbe  con- 
duct orship  of  that  famous  Society. 
Magdeburg. — A  commemorative  tablet  has  recently 
placed  at  the  bouse  inhabited  by  Richard  Wagner 
during  his  residence  here  while  holding  the  conductorship 
at  tbe  Stadt-Theater. 

Mannheim.  —  At  a  recent  meeting  of  the  Wagner 
Society  here,  Herr  Felix  Weingartner,  tbe  Berlin  con- 
ductor, gave  a  first  reading  of  the  book  of  a  new  music- 
drama  "Orestes,"  upon  the  musical  rendering  of  which 
he  is  now  engaged.  The  poem  is  a  free  adaptation, 
in  rhythmic  prose  and  incidental  verse,  of  tbe  drama  of 
,-Eschylus,  the  chorus,  as  a  matter  of  course,  forming  an 
important  element.  Herr  Weingartner,  who  proved 
himself  an  excellent  reciter,  was  greatly  applauded,  while 
a  highly  favourable  opinion  of  tbe  work  was  expressed  by 
a  critical  audience. 

Mayerce. — A  performance  of  Liart's  oratorio  "  Saint 
Elisabeth  "  was  given  on  Good  Friday  last,  by  the  "  Lieder- 
tafel,"  under  tbe  direction  of  Herr  Frits  Volbach.  Tbe 
work  had  been  prepared  with  the  utmost  care,  and  waa 
received  on  this  occasion  with  marked  favour  by  a  large 
audience,  whereas  on  its  first  production  here,  soor.e  eigh- 
teen years  since  (under  the  late  F.  Lux's  zealous  conduc- 
torship), it  failed  to  arouse  much  interest. 

Milan. — The  re-opening  next  season  of  the  historical 
Theatre  delta  Scala  appears  to  be  assured.  The  subven- 
tion withdrawn  some  time  since  from  tbe  theatre  by  the 
municipality  is  to  be  replaced  by  the  issue,  on  the  part  ot 
an  influential  syndicate,  of  1,200  shares  of  350  lire  each, 
the  greater  part  of  which  has  already  been  subscribed  for. 

Munich. — Mosart's  "Zaubernote"  has  been  added  to 
the  number  of  the  master's  operas  produced  here  in  recent 
years  under  the  special  superintendence  of  tbe  Intendant 
of  the  Royal  Opera,  Herr  von  Possart,  who  has  spared  no 
pains  to  render  them  model  performances,  in  absolute 
conformity  with  the  original  scores  and  with  the  intentions 
Of  the  composer.  Under  these  conditions,  and  with 
entirely  new  scenery,  "  Die  Zauberfldte  "  was  brought  out 
on  April  30,  before  a  crowded  audience,  and  continues  to 
prove  an  enormous  attraction.  Herr  Richard  Strauss  is 
the  conductor,  the  veteran  tenor,  Vogl,  is  an  excellent 
Tamino,  and  Mesdamea  Bianchi-Pollinl,  Schloss,  and 
Borcbers  are  the  leading  female  vocalists.  The  next 
novelty  to  be  produced  at  the  Royal  Theatre  will  be  the 
opera  "  Zinnober,"  by  Herr  Siegmund  von  Hauscpger. 

Vienna.— Verdi's  "  Alda,"  newly  mounted,  has  been 
revived  with  great  success  at  tbe  Imperial  Opera,  under 
Herr  Mahler's  direction.  Herr  Goldmark's  new  opera 
"  Briaeis  "  is  now  in  course  of  preparation  here.  At  the 
Th  eater- an -der-Wien  a  new  three-act  operetta,  entitled 
"  Dreibund,"  by  Eugen  von  Taund  (the  composer  of  "  Der 
Wunderknabe "),  waa  brought  out  on  April  a8  with  con- 
siderable success  and  promises  to  have  a  long  run. 

 A  new  Square,  adjoining  the  Favoritenstraase  haa 

been  named  "  Brahms  Plats,"  and  a  commemorative  tablet 
has  been  placed  on  the  house,  Carlsgaase,  No.  4,  where  the 
master  resided  for  a  period  of  seventeen  years. 

OBITUARY. 

The  death  of  Joseph  Alfred  Baenett,  which,  we 
regret  to  record,  took  place  on  April  39,  has  removed  one 
of  our  oldest  English  musicians,  as  be  would  have  com- 
pleted his  eighty-eighth  year  on  the  15th  inst.  He  waa 
formerly  well  known  as  a  professor  of  singing  and  the 
composer  of  several  popular  songs  and  dueU.  He  likewise 
wrote  several  pieces  for  tbe  Church,  by  which  he  will  be, 
perhaps,  most  remembered.  Amongst  the  latter  may  be 
mentioned  an  Offertoire,  "  Exaudi  Deus,"  for  tenor  solo ; 
an  "  Ave  Maria."  for  quartet ;  and  a  "  Domine  salvam  fac," 


for  chorus  and  solo  voices.  Th 


uch  used  in 


Catholic  churches  and  are  included  in  Messrs.  Novello's 
collection  of  sacred  music  When  a  boy  he  possessed  a 
beautiful  soprano  voice,  and  was  frequently  engaged  for 
operatic  performances  and  concerts.  As  a  composer  he 
was,  to  a  great  extent,  self-taught,  and  there  is  no  doubt 
that,  if  he  had  had  the  advantages  enjoyed  by  musical 
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students  of  the  present  day,  he  would  have  attained  to  still 
greater  things  in  composition.  He  was  a  younger  brother  of 
John  Baxnett,  the  composer  of  "  The  Mountain  Sylph  " 
and  other  operas,  at  whose  house  in  Paris  he  made  the 
acquaintance  of  such  men  as  Thackeray,  Douglas  Jerrold, 
and  other  celebrities,  with  many  of  whom  he  remained  on 
terms  of  intimate  friendship.  He  married  early  in  life 
Miss  Emma  Hudson,  a  pupil  of  Stemdale  Bennett.  They 
had  several  children,  the  eldest  of  whom  is  Mr.  John 
Francis  Barnett,  composer  of  "  The  Ancient  Mariner," 
and  the  youngest,  Miss  Emma  Barnett,  the  pianist. 

The  death  occurred,  on  April  23,  of  Frederick  William 
Davis,  the  trombone  player  and  a  member  of  the 
Concert  Trombone  Quartet.  Mr.  Davis,  who  was 
professor  of  the  trombone  at  Trinity  College,  London, 
was  from  1893-95  conductor  of  a  military  band  connected 
with  Broadwood's  pianoforte  manufactory.  The  deceased, 
who  was  connected:  with  several  of  our  leading  orchestras, 
was  greatly  respected. 

We  regret  to  record  the  death  of  Frederick  Meadows 
White,  Q.C.,  late  Judge  of  the  Clerkenwell  Court,  which 
took  place  at  4a,  Sussex  Gardens,  Hyde  Park,  on  the 
2 1  st  ult.,  at  the  age  of  sixty-eight.  Judge  Meadows  White, 
who  was  a  Director  of  the  Royal  Academy  of  Music  and 
a  member  of  the  "  Associated  Board,"  was  well  known  in 
musical  circles  as  the  husband  of  Alice  Mary  Smith,  the 
composer  of  several  important  works,  such  as  "Ode  to 
the  North-East  Wind,"  "The  Passions,"  &c,  to  whom 
he  was  married  January  2,  1867.  Mrs.  Meadows  White 
died  December  4,  1884. 

The  distinguished  composer,  Theodore  Gouvy,  died  on 
April  27,  at  Leipzig,  where  he  had  resided  for  many  years 
past,  at  the  advanced  age  of  seventy-nine.  Born  at  a 
village  near  Saarbrucken  in  1819,  he  was  originally  destined 
for  a  legal  career,  but  subsequently  devoted  himself  entirely 
to  music,  studying  at  the  Paris  Conservatoire  and  at 
Berlin,  under  Eckert,  and  soon  making  himself  favourably 
known  in  Germany  as  a  composer.  Purity  of  style  and 
delicacy  of  sentiment  are  the  characteristic  qualities  of  his 
many  compositions,  which  met  with  equal  appreciation 
in  France  and  in  Germany.  Indeed,  so  highly  was  he 
esteemed  in  Paris,  that  on  the  death  of  Ambroise  Thomas 
he  was  offered  the  post  of  director  of  the  Conservatoire, 
which,  however,  failing  health  did  not  permit  him  to  accept. 

The  death  is  announced,  on  the  15th  ult.,  at  San 
Francisco,  of  Remenyi,  the  celebrated  Hungarian  violin 
virtuoso,  who  expired  on  the  stage  of  the  Orpheus 
Theatre,  where  he  was  giving  a  performance.  Edward 
Remenyi  (whose  real  name  was  Hoffmann)  was  known  in 
almost  every  quarter  of  the  globe,  his  restless  spirit 
causing  him  again  and  again  to  undertake  most  extensive 
concert  tours  in  distant  parts,  where  his  impulsive  style 
and  brilliant  technique  never  failed  to  arouse  the  enthusiasm 
of  his  audience.  He  was  born  at  Heves,  in  Hungary,  in 
1830,  and  at  the  age  of  twelve  was  a  fellow  pupil  of 
Joachim  under  Boehm,  in  Vienna.  In  1853  he  became  a 
member  of  the  Weimar  orchestra,  then  under  Liszt's 
direction,  and  in  the  following  year  came  to  London,  where 
for  a  short  period  he  formed  part  of  the  Queen's  private 
band.  He  played  at  the  Crystal  Palace  in  1877  and  was 
again  heard  in  London  in  1878,  his  last  visit  to  the 
metropolis  having  occurred  some  five  years  ago. 

Desire  Heynbero,  a  violinist  of  considerable  attain- 
ments and  a  most  excellent  teacher,  died  on  April  25,  at 
Liege,  at  the  age  of  sixty-seven.  He  was  for  many  years 
a  professor  of  his  instrument  at  the  Liege  Conservatoire, 
and  among  his  pupils  were  quite  a  number  of  distinguished 
violinists  of  the  day,  including  Remy,  Marsick,  Joseph 
Debroux,  and  Eugene  Ysaye. 

CORRESPONDENCE. 

"  ST.  MAGNUS." 

TO  THE  EDITOR  OF  "THE  MUSICAL  TIMES." 

Sir, —  Ignaz Heim's  " Sammlungen  von  Volksgesangen," 
to  which  Mr.  John  E.  West  referred  last  month,  most 
probably  first  appeared  not  earlier  than  i860,  or  thereabouts. 
At  all  events,  the  eighteenth  edition  was  issued  in  1873,  and 
the  tenth  was  advertised  in  1869  in  another  work  by  the 


same  compiler.  Thus,  in  any  case,  it  is  a  recent  publication 
compared  with  the  third  edition  of  Henry  Playford's 
"  Divine  Companion,"  issued  in  1709,  in  which  the  tune 
"  St.  Magnus"  may  be  found. 

The  question,  therefore,  really  resolves  itself  into  this  : 
Is  Heim  an  authority  on  tune  lore  to  such  an  extent  that 
his  description  of  "  St.  Magnus  "  as  a  folk-song  is  deserving 
of  any  consideration  ?  I  venture  to  think  he  is  not.  The 
fact  of  his  attributing  to  Mendelssohn  the  tune  known 
throughout  the  Fatherland  in  connection  with  the  words 
"  0  Gott  du  frommer  Gott  "— 

No.  52  in  the  "  Sammlungen," 

a  tune  traced  back  so  far  as  the  "  Meiningischea  Gesang- 
buch  "  of  1693,  is  sufficient  evidence  that  he  is  not  even 
versed  in  the  familiar  chorale  of  his  own  country.  Much 
less,  therefore,  can  we  regard  him  as  an  authority  on  a 
tune  known  all  over  England  a  century  and  a  half  before 
the  appearance  of  his  collection. 

Since,  however,  the  tune  has  come  up  for  discussion,  it 
may  be  well  to  refer  to  the  fact  that  in  Playford's  "  Divine 
Companion"  (p.  93),  "St.  Magnus,"  as  we  know  it,  is 
not  assigned  to  Jeremiah  Clark,  nor,  indeed,  to  anyone  at 
all.  But  earlier  in  the  book  (p.  16)  the  following  tune 
appears,  which  is  acknowledged  to  him :— 


0     j^r?  ^ 

.  IS  a>  „ . 

r$Tp — m  0  m  f  0 

==tf 

The  identity  of  the  first  phrase  with  the  opening  phrase 
of  •«  St.  Magnus,"  and  the  general  resemblance  in  outline- 
especially  of  harmony— perhaps  indicate  the  reasons  which 
led  later  compilers  to  attribute  to  Clark  the  version— if  I 
may  so  describe  it— on  p.  93.  The  name  "  St.  Magnus" 
seems  to  have  been  bestowed  by  Riley  in  his  "  Parochial 
Harmony,"  1762.— Yours  faithfully. 

J.  R.  Griffiths. 

April  18,  1898.   

HANDEL'S  "NISI  DOMINUS." 

TO  THE  EDITOR  OF  "THE  MUSICAL  TIMES." 

Sir,— In  your  review  of  Handel's  "  Nisi  Domtnus  "  you 
have  the  following :  "  The  Gloria  Patri  for  double  chorus 
published  by  the  German  Handel  Society,  and  issued  by 
MessrB.  Novello  for  performance  at  the  Handel  Festival  of 
1891."  Permit  me  to  say  that  the  Gloria  has  not  yet  been 
published  by  the  German  Handel  Society  (it  is  true  I  have 
given  Dr.  Chrysander  a  copy  of  the  MS.),  and  that 
Novello's  edition  for  the  Handel  Festival  was  made  by  my 
permission  from  what  was  then  the  only  copy  in  existence, 
and  the  treasured  possession  of 

Yours  truly, 

William  H.  Cummings. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

W*  do  net  hold  ourselves  responsible  for  any  opinions  expressed  iu  tku 
in  >  ■, ,  as  all  Ilit  notices  art  either  collated  from  Ikt  local  papers  ot 
tupptud to  us  by  correspondents. 

Basingstoke.— The  Choral  Society  concluded  iu  ninth 
season  by  giving  a  "centenary"  performance  of  the 
"Creation,"  on  April  28.   The  solo 
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Simons,  Mr.  Harry  Stabbs,  and  Mr.  William  Llewellyn. 
Mr.  Cbas.  Griffiths  led  the  orchestra  and  Mr.  C.  H.  W. 
Hickin  presided  at  the  harmonium.  Mr.  H.  £.  Powell 
conducted  a  very  efficient  performance,  the  band  and 
chorus  mustering  some  100  executants.  Previous  to  the 
concert  the  conductor,  Mr.  H.  E.  Powell,  was  presented  by 
the  chorus  with  an  illuminated  address  and  silver-mounted 
ivory  baton  (made  specially  for  the  occasion)  as  an 
acknowledgment  of  his  valued  services  to  the  Society  from 
its  foundation  nine  years  ago. 

Brighton. — The  Brighton  Sacred  Harmonic  Society 
gave  a  performance  of  Mendelssohn's  "  St.  Paul "  at  its 
concert  at  the  Dome  on  the  12th  ult.  The  chorus  and 
orchestra  gave  every  evidence  of  the  careful  training  they 
had  received  from  their  indefatigable  conductor,  Mr.  Robert 
Taylor.  The  soloists  were  Madame  Zippora  Monteith, 
Miss  Janet  Spicer,  Mr.  Edward  Branscombe,  and  Mr. 
Frederick  Ranalow,  each  of  whom  did  full  justice  to  the 
music  entrusted  to  them. 

Cockermouth  and  Keswick. — On  April  27,  at  the 
Drill  Hall,  Cockermouth.  and  on  the  28th,  in  the  Pavilion, 
Keswick,  the  combined  Societies  of  these  towns  gave  a 
very  excellent  performance  of  "  The  Messiah."  The  band 
and  chorus  numbered  230  performers.  The  principals  were 
Madame  Conway,  Miss  Jeannie  Appleby,  Mr.  William 
Green,  and  Mr.  Noah  Johnson.  The  band,  which  was  chiefly 
from  Halle's  orchestra,  was  under  the  leadership  of  Mr.  F. 
W.  Schofield.    Mr.  P.  T.  Freeman  conducted. 

Fenny  Stratford. — Two  excellent  performances  of 
Handel's  "  Samson  "  were  given  by  the  members  of  the 
Musical  Society,  in  the  Town  Hall,  on  the  4th  and  5th  ult., 
under  the  conductorship  of  Captain  Levi.  The  vocalists 
were  Miss  Maggie  Jaques,  Mrs.  Bailey,  Mr.  Hamlin-Crimp, 
and  Mr.  Heath.  Mr.  Chapman  was  the  solo  trumpet  player 
and  Mr.  T.  J.  Henley  led  the  orchestra. 

Halifax  {Nova  Scotia).— Mr.  Frank  Gatward,  formerly 
organist  and  choirmaster  of  the  Parish  Church.  Great  Berk- 
hampstead,  Herts  (1882-1893),  and  for  the  past  five  years 
of  the  Cathedral  Church.  Halifax.  N.S.,  has  accepted  the 
offer  of  a  similar  position  in  the  noted  Church  of  Geth- 
semane,  Minneapolis,  U.S.A.  His  last  important  musical 
event  at  Halifax  was  the  performance  of  Maunder's 
"  Lenten  Cantata,"  sung  by  the  Cathedral  choir.  Mr. 
Gatward  has  left  a  good  male  choir  at  Halifax,  which  the 
clergy  of  the  diocese  consider  to  be  one  of  the  finest  in 
Canada.  A  large  three-manual  organ  was  erected  by 
Norman  Bros,  and  Beard  in  the  Cathedral  in  1895,  which 
was  mainly  due  to  Mr.  Gat  ward's  exertions. 

Honiton. — The  annual  concerts  of  the  Honiton  Choral 
Society  took  place  on  April  28.  The  principal  works 
performed  were  Mendelssohn's  13th  Psalm  and  "  Hear 
my  Prayer "  and  Mr.  F.  Cunningham  Woods's  cantata 
"  King  Harold."  The  miscellaneous  selections  included 
Mackenzie's  "  Three  Merry  Dwarfs  "  and  Garrett's  "  Good 
night,  farewell."  The  soloists  were  Miss  Laura  Lyon,  Mrs. 
Joel  Baker,  and  Mr.  J.  Dean  Trotter.  The  conductor  of  the 
Society,  Mr.  Edwin  N.  Tayler  (of  Exeter),  is  to  be 
congratulated  on  the  result  of  his  training. 

Lincoln. — Two  such  characteristic  works  as  Mendels- 
sohn's "  Walpurgis  Night"  and  Brahms's  "Song  of 
Destiny "  were  the  chief  features  of  the  fourth  concert 
of  the  Lincoln  Musical  Society,  given  at  the  Drill  Hall, 
on  the  4th  ult.  The  band  and  chorus  numbered  about 
300  performers,  and  the  principal  vocalists  were:  Miss 
Florence  Oliver,  Mr.  Hirwen  Jones,  and  Mr.  F.  W.  Shaw. 
Miss  Maud  McCarthy,  the  wonderful  child  violinist,  played 
Max  Bruch's  Concerto  in  G  minor  with  wonderful 
brilliancy.  Bizet's  Suite  "  L'Arlesienne "  and  Wagner's 
"Tannhauser"  Overture  were  well  played  by  the  band. 
Dr.  G.  J.  Bennett  conducted  this  interesting  concert  with 
marked  ability  and  enthusiasm. 

Louth. — A  successful  concert  was  given  by  the  Choral 
Society,  at  the  Town  Hall,  on  the  5th  ult.  The  band  and 
chorus  numbered  about  eighty  performers.  The  first  part 
of  the  programme  was  devoted  to  a  performance  of 
Stainer's  "  Daughter  of  Jairus."  The  principal  vocalists 
were  Madame  Goodall.  Mr.  Fred.  W.  Norcup,  and  Mr.  R. 
B.  Appleby.  Violin  solos  were  contributed  in  the  second 
part  by  Miss  Constance  Attiwell,  and  Mr.  O.  Menai  Price, 
organist  and  choirmaster  of  the  Parish  Church,  conducted. 


Marlborough.— The  annual  concert  of  the  Marlborough 
Choral  Society  was  held  on  the  13th  ult.,  when  an  excellent 
performance  of  Haydn's  evergreen  oratorio  the  "  Creation  " 
was  performed.  The  soloists  were  Miss  Lilian  Foote.  Mr. 
Edwin  Attree.  and  Mr.  Francis  Harford,  all  of  whom  sang 
Haydn's  grateful  music  with  much  acceptance.  The 
orchestra,  led  by  Miss  Olive  Bell,  acquitted  themselves 
with  satisfaction,  and  efficient  service  was  rendered  by 
Miss  Greenland  at  the  pianoforte.  Mr.  W.  S.  Bambridge 
conducted  a  performance  which  reflected  great  credit  upon 
himself  and  all  1 


Teddington. — The  Choral  Society  in  connection  with 
the  Parish  Church  recently  concluded  its  seventh  season 
by  a  highly  meritorious  performance  of  Mendelssohn's 
"  St.  Paul."  The  principal  soloists  were  Mrs.  Davidson, 
Mrs.  Watts,  Mr.  Henry  Marriott,  and  Mr.  J.  Walcock. 
The  accompaniments  were  provided  by  an  efficient  string 
orchestra,  while  Mr.  J.  M.  Coward  supplied  the  wind  parts 
on  a  Mustel  organ,  and  Mr.  D.  A.  Fox,  accompanist  to  the 
Society,  presided  at  the  pianoforte.  The  performance 
reflected  great  credit  on  Mr.  Randulph  Coward,  the 
conductor. 

Worcester. — A  very  remarkable  and  unusually  interest- 
ing concert  was  given  by  the  Worcestershire  Philharmonic 
Society,  at  the  Public  Hall,  on  the  7th  ult.  In  the  first 
place,  there  was  performed  for  the  first  time  in  England 
a  cantata,  entitled  "Die  Wallfahrt  nach  Kevlaar,"  by 
Engelbert  Humperdinck.  In  the  second  place,  a  very 
novel  idea  was  introduced  into  the  programme.  Probably 
with  a  view  to  familiarise  the  music  in  order  that  its 
hidden  beauties  might  be  the  more  fully  revealed,  the 
cantata  was  performed  twice  in  the  same  afternoon.  This 
dual  presentation  of  Humperdinck's  cantata  was  evidently 
greatly  appreciated  by  the  audience,  who  rewarded  the 
efforts  of  the  soloists,  chorus,  and  orchestra  with  loud 
applause.  The  other  specially  interesting  feature  was  the 
performance  of  a  portion  of  Mr.  Elgar's  "  King  Olaf," 
conducted  by  the  composer.  The  remaining  numbers 
of  this  cosmopolitan  and  comprehensive  "  feast  of  music  " 
included  the  chorus  ••  Wach'  auf!"  from  Wagner's  "  Die 
Meistersinger,"  Gounod's  "  Gallia,"  a  selection  (four 
instrumental  movements  and  a  chorus)  from  Gluck's 
"  Iphigenia  in  Aulis,"  the  March  from  Massenet's  "  Le 
Cid,"  Beethoven's  "  Egmont "  Overture,  TschaJkowsky's 
"  Elegie"  for  strings  only,  and  "God  save  the  Queen." 
The  soloists  were  Madame  Medora  Henson  and  Mr. 
Edward  Branscombe.  Mr.  Edward  Elgar  ably  conducted 
an  efficient  chorus  and  orchestra,  the  latter  including 
Mr.  G.  Robertson  Sinclair  as  the  player  on  the  drums. 
The  Worcestershire  Philharmonic  Society  is  new,  and  this 
was  its  initial  concert.  If  it  continues  to  give  such 
attractive  programmes  it  will  claim  an  attention  far 
above  that  generally  bestowed  on  ordinary  provincial 
societies.    Mr.  Elgar  is  to  be  sincerely  congratulated. 

Worthiso  — The  concluding  concert  of  the  season  of 
the  Worthing  Choral  Society  took  place  in  the  Theatre  on 
April  27,  when  Gade's  "  Erl-King's  Daughter "  was 
admirably  performed.  The  soloists  were  Miss  Serpell, 
Miss  Janet  Spicer,  and  Mr.  Ivor  Foster.  The  orchestra 
and  chorus,  numbering  about  eighty-five  performers, 
acquitted  themselves  with  distinction,  and  their  per- 
formances reflected  great  credit  upon  their  able  conductor, 
Mr.  F.  D.  Carnell.  The  orchestral  selections,  which 
included  Grieg's  "Peer  Gynt"  Suite  in  the  second  part 
of  the  programme,  were  conducted  by  Dr.  Sawyer.  The 
programme  contained  a  critical  synopsis  of  Gade's  cantata 
from  the  pen  of  the  Society's  conductor,  which  proved  to  be 
both  useful  and  acceptable  to  the  audience. 


Organ  Appointments.  -Mr.  W.  E.  Kirby,  Organist 
and  Choirmaster  to  St.  Martin's  Church,  Fenny  Stratford. 
—Mr.  Wilfrid  E  Sanderson,  Organist  and  Choirmaster  to 
All  Hallows'  Church,  Southward— Mr.  W.  C.  Webb, 
Organist  and  Choirmaster  to  Downs  Chapel,  Clapton.— 
Mr.  Frederick  Gibson,  Organist  to  Bainbridge  Memorial 
Church.  Heaton  Road,  Newcastle-on-Tyne.— Mr.  George 
Langsford    Loam,    Organist   and    Choirmaster  to  St. 


Edmund's.  Crickhoweir.— Mr.  J.  W.  Hankins,  to 
Andrew's  Episcopal  Church,  Callander,  N.B. 


St. 
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ANSWERS  TO  CORRESPONDENTS. 

Major  Baostock. — (1)  The  mark  ^  or  ^  over  a  nott  is 

an  indication  that  the  not*  is  to  be  sustained,  in  some 
cases  sustained  and  accented.  (2)  Play  the  acciaccatura 
with  the  bass  note,  not  before  it.    (3)  No;  it  is  not 


CRYSTAL  PALACE. 


MADAME 


difference  between  a  slur  and  a  tie  in  such  cases — i.e., 
the  second  nott  is  to  be  struck. 

Claribel. — (1)  Supposing  that  you  possess  a  good  ear,  the 
violoncello  would  probably  be  the  best  orchestral 
instrument  that  you  could  take  up  in  order  to  play 
in  oratorio  performances.  (2)  See  our  answer  to 
"  Harpist."  The  publishers  of  harp  music  are  : 
Hutching*  and  Romer  (who  issue  Mr.  John  Thomas's 
compositions),  Chappell  and  Co.,  Edwin  Ashdown, 
and  Schott  and  Co. 

Octavo. — Weber's  Sonata  in  A  flat  (Cotta  Edition)  is 

indicated  #•  =144.  not  48.  Kullak's  Octave  Studies 
(Part  II.,  Op.  48)  may  be  played  as  follows:  No.  1, 

#=.144;  No.  2,  J.-  66;  No.  3,  J=i2o;  No.  4, 

J  -  200 ;  No.  5,  m  •  - 104 ;  No.  6,  #  _  138 ;  No.  7, 

4  _  168. 

Harpist. — The  cost  of  a  good  Gothic  harp  (new)  is  130 
to  135  guineas.  Second-hand  harps  can  be  bought 
from  90  to  100  guineas.  There  is  also  a  smaller  sise 
(Grecian  pattern),  for  beginners,  to  be  had  from  40  to 
to  guineas.  Messrs.  S.  and  P.  Erard  arc  the  makers 
of  harps  par  excellence. 

C.  M.  V/.—The  souvenir  of  Sir  Charles  and  Lady  Halle  to 
which  you  probably  refer  was  issued  by  Messrs.  John 
Broadwood  and  Sons,  the  pianoforte  makers.  Perhaps 
they  would  send  you  a  copy,  tf  there  is  one  left,  on 
application  to  them  at  Great  Pulteney  Street. 

Don. — (1)  We  do  not  know  of  a  published  analysis  of 
Mos art's  Adagio  in  B  minor,  (a)  Yes  ;  the  example  is, 
undoubtedly,  in  time,  but  the  second  group  of  notes, 
having  the  figure  "  4"  over  them,  should  be  quavers, 
not  semiquavers. 

A.  J.  C. —  Vieuxtemps's  Air  varie  (Op.  22,  No.  2) :  Andante, 
0  =  112;  Allegretto,  4=i6o 
Dances  (No.  4),  Poco 
#=168.   No.  5,  «»_  160. 

E.  B. — Pull  information  in  regard  to  the  Royal  Society  of 
Musicians  will  be  supplied  on  application  to  the 
Secretary,  Mr.  Stanley  Lucas,  84,  Sew  Bond  Street. 

Perplexed.— The  answer  to  the  fugal  subject  you  submit 
to  us  should  be  real,  not  tonal. 

A.  M.  H.-See  the  answer  to  "J.  \V."  in  our  May  issue. 


Brahms' s  Hungarian 
#  =  76;  Vivace, 


*.*  Notices  of  Concerts,  of  which  programmes  mast 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 


ADELINA  PATTI. 


SATURDAY,  JUNE  25, 


AT  3  O'CLOCK, 


Grand  Festival  Concert. 


Solo  Vocalists: 
MADAME  ADELINA  PATTI 

(Her  First  Appearance  at  the  Crystal  Palace  since  the  Handel 
Festival  of  1880), 

MISS  CLARA  BUTT, 
MR.  EDWARD  LLOYD, 
MR.  SANTLEY. 


The  London  Contingent  of  the  Handel  Festival  Choir 
3,000  Voices. 
Grand  Orchestra,  500  Performers. 


Organist  : 

MR.  WALTER  W.  HEDGCOCK. 


MR.  WILHELM  GANZ. 

Conductor: 
MR.  AUGUST  MANNS. 


The  Concert  will  commence  with  the  ringing  of 

THE   NATIONAL  ANTHEM 

By  the  Full  Choir,  followed  by 

RULE,  BRITANNIA, 

Is  which  the  Solo  will  be  undertaken  by  Mk.  Edward  Lxotb. 

the  programme 

Will  Include  Vocal  Selection*  from  "  The  Messiah,"  "  Israel  in  Egypt." 
"jodas  Maccatxcss,"  "Elijah,"  "L«  Nosxe  di  Figaro,"  "  The 
Ruin*  of  Athena,"  "  Sapho,"  and  "  The  Golden 
Instrumental  items  by  Sullivan,  Berlioz,  sad  Wi 


STALLS — Numbered  and  Reserved,  £t  is. 

GALLERIES— Numbered  and  Reserved,  £1  is  and  10a.  6d. 

N.B.— On  the  date  of  the  above  Grand  Concert  (Saturday,  June  1$) 
the  Price  of  Admission  to  the  Crystal  Palace  for  Visitors  not  holding 
Reserved  Seat  (or  Season)  Tickets,  will  be  FIVE  SHILLINGS  from 
:o  a.m.  to  6  p.m.,  and  One  Shilling  from  6  until  10  p.m. 

Tickets  for  Reserved  Scat*  include  admission  to  the  Palace,  if  the 
tickets  are  presented  ENTIRE  at  the  Entrance,  but  a  PORTION 
ONLY  of  a  Ticket  will  NOT  entitle  the  bolder  to  admission. 


Tickets  may  be  obtained  at  the  Crystal  Palace,  or  from  Norello  and 
Co  ,  Ltd.,  1,  Bcmer*  Street,  W.,  the  Ticket  Offices  at  cither  place 
being  open  daily  frtm  to  a.m.  until  6  p.m.  (except  Saturdays,  to  a.m. 

to  a  p.m.). 

Written  applications  (accompanied  with  remittances)  will  be 
promptly  and  carefully  attended  to,  and  every  effort  will  be  made  to 
meet  the  wishes  of  tbc  applicants  as  to  the  position  of  the  Seats. 
Applications  for  Tickets  addressed  to  the  Palace  must  be  •ccomeaoied 
by  Cheques,  Postal,  or  Post  Office  Orders,  made  payable  to  "Crystal 
Palace  Company  " :  or,  if  addressed  to  the  London  OfBce,  must  be 
accompanied  by  Cheques  ot  Orders  made  payable  to 
and  Cc,  Ltd." 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

FLOWER  SERVICE  FOR  CHILDREN.— 

Edited  by  Frederick.  A.  J.  Hervet.  Deny  8vo,  6d- ;  Tonic 
Sol-fa,  4A.  Word*  only,  lot.  per  ico. 

PUMMINGS,  W.  H. — Legende."    Pour  Violon 

V-/   avec  Pianoforte.  i».  6d- 

FORD,  ERNEST— Seine  Bacchanale.  Arranged 
for  a  Military  Band  by  Groroe  Miller.  13a. 

GERMAN,  EDWARD— Bourree  and  Gigue.  From 
the  music  to  "Much  Ado  about  Nothing."  Arrangement  for 
Pianoforte  by  the  Composer,  as, 

HARWOOD,  BASIL— "Inclina,  Domine"  ("Bow 
down  Thine  ear,  O  Lord  ").   Psalm  Uxxvi.  Set  to  rauak  for 
Soprano  Solo,  Chorus,  and  Onhestra.  3*. 

T^HE  SCHOOL  MUSIC  REVIEW.  No.  72.  Con- 

JL  taina  the  following  Moaic  in  both  Notation! :— "  Merry  May." 
Arranged  for  a.A.,  with  ad  Itb.  Acompanimenl.  By  Weber.  "The 
Ha»dt  Norsemar."  Arranged  for  s.a.,  with  ad  lib.  Accompaniment. 
"Hail  to  the  Chilp,"  Arranged  for  a.s.A.  (Unaccompanied).  By 
Sir  Hkmrt  R.  Bishop.  Specimen  Teata  for  Pupil  Teachers  and 
Schools.  Eaercises  in  Minor  Key  a.  ij<3. 

NOVELLO'S   SCHOOL   SONGS.  —  Edited  by 
W.  G.  McNauoht.  Published  in  two  forma.  A.  Voice  Parte, 

in" 


taff  sod  Tonic  Sol-fa  Notation!,  with  Pianoforte  Accompat 
aixe ;  B,  Voice  Partt  only  in  Tonic  Sol-fa  Notation.  A. 


No.  471.  The  City  of  Light. 


47*  • 
473- 
474- 
48J. 
483. 
484. 
4S5. 
303. 
506. 

3'7- 
joS. 
509. 
310. 


Two  part  Song  \ 
E.  J.  Troup  [ 

Raise  your  atandard.  brothers.    Two-  f 

part  Song  E.J.  Troup) 

Come,  friends,  the  world  wants  mendinc .) 

E.  J.  Troup  f 


Twe-part 
Marching  Song. 

The  Fountain 

Yi 


Two-part  Song 
If  yon  cannot  on  the  ocean 
S 


Two-part  Song  f 
E.  J.  Troup; 
Sont;  \ 

E.  J.  Troup) 

Two-part  i 

E.J.  Troup  ' 


Would  you  gain  the  beat  in  life.    Two-  { 

part  Song  E.J.  Troup  ) 

Welcome  Song.  Two-part  Song 

E.  J.  Troup 
Sin g,  let  as  sing.  Two-part  Song 

E.  J.  Troup 
Help  one  another.  Two-part  Soar 

E.  J.  Troup 
Daisy,  pretty  daiay.  Two-part  SonC 

E.  J.  Troup 

What  can  I  do  to-day?  Two-part  Song  | 


Little  by  little. 


E.  J.  Troul 
Two  part  Song 

B.  J.  Troup) 
,,   511.   I'd  make  my  life  a  little  light.  Two-] 

part  Song  E.  J.  Troup  I 

.,  313.  One  little  star  in  the  starry  night.   Two-  f 

part  Song  E.  J.  Troup  J 

,,   51  J.  If  I  cannot  be  a  sunbeam.    Two-part  \ 

Song   E.J.  Troup  I 

„  514.  Lightly,  brightly,  cheerily  go.    Two-part  1" 

Song   E  J.Troup) 

„   jtj,   A  little  daiay  showed  ita  head.  Two- 1 

part  Song   E.J.  Troup' 

„   516.   An  owl  that  lived  in  a  hollow  tree,  f 
Two-part  Song  . .      ..  E.J.Troup) 
„  536.  *Sigb  no  more,  ladies.  Part-Soog.  For 

s.a  b   K.  J.  S.  Stevens 

>•   537'  'When  Time  was  entwining.    Glee.  For 

s.A.a  Dr.  Callcott 

„   538.  'Since  first  I  saw  your  face.  Part-Song. 

For  s.a.«  Thomas  Ford 

,.   359-  'See  our  oars  with  fcatber'd  spray.  Glee. 

For  s.a  o.  Sir  Johh  Stivessu* 

„    J40.  'In  the  lonely  rare  of  streams.  Glee. 

For  s.A.s.        . .      . .  Dr.  Callcott 
„   341.  'Glorious  Apollo.  Glee.   For  s.a.r. 

Samuel  Wrnnf. 
,,  342.  'Hail !  smiling  mom.  Glee.   For  s  a.b. 

Reoimald  Spopportii 
,,  S43-  *0  happy  fair.  Glee.   For  s.a.b. 

William  Shield 
„  344.  *Ye  spotted  snake*.  Glee.  For  s.a.b. 

R.  J.  S.  Stevens 
»  54S-  'Blow,  blow,  thou  winter  wind.  Glee. 

For  s  a.b.  R.  j.  S.  Stevens 

„  346.  '•Here,  in  cool  grot  and  mosey  cell.  Glee. 

For  s.a.b.  The  Earl  op  Mornihotln 
..  547-  'From  Obcron,  in  fairyland.   Glee.  For 

s.a.b   R.  J.  S.  Stevens 

•  Staff  only  . 

TRACER,  THOMAS—"  A  merry  Christ- 

J.    mas."  Cantata.  For  Schools.  The  woxda  written 
b>  Smapcott  Wembley 

W/EST,  JOHN  E.— 44  May-day  revels." 

W     The  words  written  by  Hettie  M.  Hawkins  .. 


-  id 

-  id. 

-  id. 

-  id. 

-  id. 

-  id. 

-  id. 

-  id. 

-  >d. 

-  id. 

.id.  - 

.id  - 

iftj.  - 

■  }d.  - 

>Jd.  - 

«4d.  - 

.id.  - 

tid.  - 

.id.  - 

iid.  - 

i*d.  - 

iid.  — 

-  cd. 

-  4d. 


DURING  THE  LAST  MONTH — continued. 

COWEN,  F.  H.— "The  Rose  of  Life."  Cantata. 
For  Female  Voices,  with  Pianoforte  Accompaniment.  The 
words  written  by  Cliptoh  Binoham.  Book  of  words.  7s.  6d.  per  100. 

POSBERY,  C.  S.— The  Chorister's  Aid  to  Mono- 

A     toning  the  Confession,  the  Lord's  Prayer,  and  the  Creed.  3d. 

MACKENZIE,  A.  C— 44  Come,  sisters,  come." 
Trio.  For  Female  Voices.   1st  Violin,  6d. ;  gad  Violin,  6d. 
Viola,  6d.;  Violoncello  and  Bam,  6d. 

DRIFFIELD,  E.  TOWNSHEND— (in   B  flat). 
Magnificat  and  Nunc  dimittis.    (No.  377.  Novello'a  Pariah 
Choir  Boob).  4d. 

FOR    THESE    AND    ALL   THY  MERCIES 
GIVEN.    Grace.    From  the  "  Laodi  Spirltnali,"  a.o.  1343- 
(No.  376.  Noveilo's  Parish  Choir  Book.)  On  Card.  id. 

MACPHEKSOM,  CHARLES— (in  E  flat).  The 
Office  for  the  Holy  Communion,  with  Benedictua  and  Agnus 
Dei,  with  Accompaniments  for  Organ,  Brass  instruments,  and 
Drums,   is.  6d. 

pARIS,  WILLIAM  HENRY—  Kyrie  Eleison.  id. 

STOREY,  NICHOLAS— On  E  flat).   The  Office 
for  the  Holy  Communion,  including  the  Benedictua  and  Agnus 

M"  ETCALFE,  JOHN  A. — 44  Let  them  be  one,  O 
Father"  (Hymn  for  Unity).    Words  by  Rev.  Amdrbw  p. 
Mitchell,  id. 

DALESTRINA— (A  Coronation  Diamond  Jubilee 
A  Hymn  for  189S).  The  Coronation  Service  Version  of  the 
"  Veni  Creator  "  Hymn.  On  Card-  id. 

CROTCH,  DR.  WILLIAM— A  Prayer  for  Peace. 
Anthem.  For  Four  Voicea.  The  words  written  by  Bumop 
Heobr  (Adapted).  Arranged  for  s.a.t.b.  by  J.  Stainbr  (No.  397. 
Novello'a  Octavo  Anthems.)  3d.  Words  only,  as.  per  100. 

pUMMINGS,  WILLIAM  H. — 44  The  Lord  is  nigh 

V_/  unto  them."  Short  Penitential  Anthem.  (No.  88.  NoreUVi 
Short  Anthems.)  ltd. 

ELGAR,  EDWARD— 44  Light  of  the  world,  we 
know  Thy  praise."  Anthem.  (From  "The  Light  of  Life.") 
The  words  written  by  the  Rev.  E.  Capel-Cure.  (No.  393.  Noveilo's 
Octavo  Anthems.)  3d. 

NAYLOR,  E.    W.  — "Behold,   God   is  great." 
Anthem.    For  Trinity  Suuday  or  General  Use.    (No.  398. 
Noveilo's  Octavo  Anthems.)  4d. 

OAKE,  ALFRED— 44  Rest  of  the  weary."  Anthem. 
For  Soprano  or  Tenor  Solo  and  Chorus.  Words  by  S.  France. 

4d. 

ELGAR,  EDWARD— 44  Doubt  not  thy  Father's 
care."  Two-part  Song  (from  "  Light  of  Life  '*).  The  words 
written  by  the  Rev.  E.  Capbl-Curb.  (No.  no.  Novello'a  Octavo 
Edition  of  Two-part  Songs  for  Female  Voicea.)  ad. 

LOTT,  JOHN  B.— "Stay  at  home,  my  heart." 
Four-part  Song.   For  Men's  Voices.   The  words  written  by 
Lomopellow.  (No.  3tt.  ThtOrphttu.  New  Seriea.)  3d. 

MARRIOTT,  J.  H.  S.— 44 Troll,  troll  the  bonny 
brown  bowl."   Old  English  Drinking  Song  (t6oo).  Words 
Anoo.   Set  to  music  for  Solo  and  Chorus.  4a. 

SEYMOUR,  JOSEPH— "Silent,  O  Moyle."  Four- 
part  Song.  For  s.a.t.b.    The  words  written  by  Thomas 
Moore.  (No.  797.  Noveilo's  Part-Song  Book.)  ad. 

PARRY,  C.  HUBERT  H.— Eight  Four-part  Songs. 
For  s.a.t.b.   is.   For  Contents,  see  Advertisement,  page  493. 

BORTON,  LADY— 44  Irene."  Song.  For  Bari- 
tone.  Arranged  from  the  Menuet  ia  the  XVIII.  Pianoforte 
Sonata  (Op  31,  No.  3)  composed  by  Bebthovbh;  and  adapted  to 
words  from  Mctastajio's  Canxoneu,  with  an  English  translation,  sv 

LTISHER,  LALA— "A  White  Rosebud."  Song. 

A     For  Baritone  as 

MATTHEWS,  T.  RICHARD-"  Saviour,  breathe 
an  evening  blessing  "  For  Medium  Voice.  Words  by  Jambs 

MINSON,  GEORGE— "Down  Westward  Ho!" 
Song    For  Tenor,  ts. 

ISJOVELLO'S  ORIGINAL  COMPOSITIONS  for 


1>    the  ORGAN. 
No.  aoz.   Six  Short 


s.  d. 


363. 

J67. 


i  6 


Pieces.    1.  Prelude;  3.  Intermezzo; 

3.  Epilogue  J.  Rueihbsroer 

Do.       do.        4.  Canrooelta ;  3.  Consola- 
tion; 6.  Trio  J.  Kheirberqrr    1  6 

Allegretto  in  A  flat  . .  W.  Wolstbhholwe  i  o 
Introduction  and  Toccata  in  G  minor 

W.  H. Sanostbr   1  o 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Edited  by  W.  G.  McNauoht. 
No.  1033.  The  Glory  of  the  God  of  Israel,  s.a.t.b. 

Thomas  Adams 
„   1036.  Spirit  of  mercy,  truth,  and  love  B.  Lvard  Slluy 
„   ro^S.  Come  away,  sweet  love.   s.a.T  b. 

Geoeob  Rathbomi 
„  K39.  My  love  dwell  in  a  Northern  land.  s.a.t.b. 

Edward  Eloar 


IP 


id. 

lid. 


MAUNDER,  J.  H.-(inG). 

dimittis.  2d. 


Magnificat  and  Nunc 
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SPECIAL  NOTICE. 


To  ensure  insertion  in  proper  position  Adver- 
tisements for  the  next  issue  should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


THE  SCHOOL  MUSIC  REVIEW, 

Published  oh  the  trr  of  every  Mouth.  Price  xjd.  A«t»cu 
Subscription,  including  Postaok,  sc. 
THE  SCHOOL  MUSIC  REVIEW  »oat  JUNE 


T7IRST-CLASS  all-round  MAN  seeks  two  or  three 
1  days  a  week.  Grands  a  specialty.  J.  A.  Tomson,  7,  Wells 
Street,  Oxford  Street.  W. 


General  Notes. 
Elementary  State-Aided  Schools  and  Sinoiho. 
Answers  to  Theory  Questions. 
The  Teaching  of  Time. 
Recent  Choral  Competitions. 
Sioht  Tests. 

School  Sight  Sinoino  Reader. 
London  Girl*'  Club  Competition. 
Fei*  Ceoil  in  Belfast. 
Reviews. 

Tonic  Sol-faists  at  Queen's  Hall. 
Miscellaneous  Items. 

THE  SCHOOL  MUSIC  REVIEW, 

The  JUNE  Number  contain*  the  pollowiho  vl  sic  — 

"A  Song  of  Peace.  '    Unison  Song.  By  Henry  Smart. 
"Alone."   Unison  Song.  By  Mendelssohn. 
Two-part  Sight  Tests. 

Also,  Extra  Music  Supplement,  containino  "  'Tis  swmt  ij 
sail."  Two-part  Song.  By  Battison  Haynbs.  (No.  !«■»• 
Novello'*  School  Songs,  price  ijd.) 


Tht  Untie  and  Exerciut  can 


ht  obtaintd  tefaratety.  Pritt  ifci 


London :  Novello  and  Company,  Limited. 

ALTO  WANTED,  St.  Olave's,  Woodberry  Down. 
N.— Friday*.  Sunday*.  Good  reader.  Address,  with  one 
ftnonal  testimonial,  salary  required,  Organist,  340,  Green  Laeei 
r  imbury  Park,  N. 

ORGANIST  and  CHOIRMASTER  (F.R.C.O.)  is 
willing  to  DEPUTISE  during  August  in  return  for  good  rooms 
or  fee.   Seaside  preferred.   A.  C.  E.,  Messrs.  Ncvello  &  Co.,  Ltd. 


PIANIST.— YOUTH  seeks  SITUATION  in  Show 
Room.  : J  years'  experience.  Good  sight  reader.  Knowledcra' 
stringed  instruments,  pianoforte  tuning,  &c.   S.  Gosling,  Chehnswri- 

toTlers^ofThe  deep 

CANTATA 

FOR   FEMALE  VOICES 

Verse  by  JAMES  STRANG 
music  by 

ALFRED  R.  GAUL. 


CONTENTS. 
Introduction  and  Chorus—"  Toiling  and  toss'd  on 
Cradle  Sono — "Come,  my  baby,  come  away." 
Chorus — "  Oh,  ho  I  for  the  winds  that  blow." 
Ballad — "  A  mermaid  dwelt  in  daya  of  old." 
Trio—"  The  twilight  gTey  is  falling." 
Sono—  "O  manly  hearts  that  brave  the  sea." 
Chorus—"  Dark  and  darker  grows  the  night." 
Chorus — "  A  prayer  for  those  at  tea." 
Intermezzo—"  Break  of  day." 
Duet— "Through  golden  mini  of  morn." 
Cradle  Sono— No.  i. 
Chorus—"  Now  let  song*  of  gladne**  rise." 


"  This  charming  work  bear*  all  the  best  mark*  of  the  compos*'* 
characteristically  graceful  atyle.  The  libretto  i*  of  a  high  order  0 
merit,  and  worth  the  music,  which  from  first  to  la*t  is  attractive  s9* 
without  a  dull  page."— Birmingham  Daily  Gaxtttt.  , 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodiou*  »» 
captivating  in  this  branch  of  compoaition.  Taking  the  Carttst*  •» 
whole,  it  is  a  delightful  work,  replete  with  artistic  woff~ 
Birmingham  Daily  Mail. 


Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred, 
""i!  Nuvello  and  Company,  Limited. 
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NOW  READY. 
A  NEW  AND  IMPORTANT  BOOK  FOR  ALL  CHURCHES. 


THE  "BRISTOL"  CHANT, 
ANTHEM,  &  SERVICE  BOOK 


{In 


with  the  Bristoi,  Tune  Book). 


1.  The  CHANT  SECTION  contain* : 

PSALMS  (Prayer  Book  and  Bible  version),  Pointed  (or  Chanting 
and  let  to  many  new  and  specially  written  Chant*.  CHANTS 
with  VahtdL  Accompumnuuts  for  Special 


2  The  SERVICE  SECTION  contains : 

The  RESPONSES,  Ac.  All  Canticle*  for  Morning  and  Evening 
Prayer,  both  in  Chant  and  Service  Form,  in  graded  difficulty  to 
tuit  all  choir*.  Creed*  In 


3.  The  ANTHEM  SECTION  contains: 

sd  Prize  ANTHEMS  and  INTROITS, 


20  Special 
chiefly  new  and 


Spteial  Fr<Katr#-HYMN  ANTHEMS 


a.  d. 

COMPLETE  EDITION.  700  pp.,  cloth,  red  edges,  gilt  lettered  4  o 
ANTHEMS  only.  400 pp.,  cloth,  red  edges,  gilt  lettered  ..30 

lia 


:  Novbllo  and  COMPANY,  Limited. 
:  W.  Cropton  Hemmons,  Stephen  Street;  and  all 
and  Musicsellers. 


CHURCH  MUSIC 


BV 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 
Te  Deum  laudamus  in  G  . .       ..       ..       . . 

Benedict™  and  I nbilate  in  E  

I  and  Nunc  dimitti*  in  A    ..  .. 

H  n  E 

»  »         G  .. 

I  Deu*  in  E  

Tonic  Sol-fa, 
Magnificat  and  Nunc  dimitti*  in  F  .. 
■■  11  ii  A 

•1  •■  ■•         E    ..  A 

■■  11  11  G     . .       . . 


If  ye  love  Mr  (Whitsunday) 
I  will  magnify  Thee 
The  Lord  is  my  Shepherd 

Cla*>P^OUlPbja.£F|L*S  ft 


ANTHEMS. 


ORGAN. 

Largo  in  E  flat   net  it.  od. 

Mmuetto  in  D   „  11. 6d. 

Three  Short  Andante*   B*.  od. 

Ave  Maria  „  l*.fld. 


FOUR  PASTORAL  PART-SONGS. 

1.  O'er  silv'ry  water*.  Four  voice*  

X.  Day  is  dawning.   Four  voice*   

j.  Sing  on,  aweel  bird.  Four  voice*  

4.  Lo  I  Autumn  leave*.  Four  voice*  


MAUNDER'S 
CHURCH 
MUSIC. 


HARVEST  ANTHEMS. 


Staff 
Notation. 

Sing  to  the  Lord  of  Harvest   3d. 

While  the  earth  remainelh   3d. 

be  the  Name  of  the  Lord   3d. 

SERVICES. 
Nunc  dimitti*  in  C  (partly  Unl*on) 

Nunc  dimitti*  in  D  

Nunc  dimitti*  in  G  

Te  Deum  in  Free  Chant  Form   

Te  Deum  in  B  flat   

Communion  Service  in  G   

Amen  ia  G   

ORGAN. 

Vol*  Seraphique  (for  Recital*)   

CHURCH  CANTATA. 
Penitence,  Pardon,  and  Peace  (for  Advent,  Lent, 

and  General  u*e)  

:  Novello  and  Company, 


3d. 
3d. 
3d. 
3d. 
3d. 
8d. 
id. 


1/6 


Tonic 
Sol  fa. 

2d. 

ad. 


•id- 
id. 
*d. 
id. 

id. 


Specimens  of  Anthems  and  Services  free  on  application  to 
J.  H.  Maun  dm,  San  Remo,  Bromley,  Kent. 


juat 


REST  OF  THE  WEARY 

ANTHEM  FOR  SOLO  AND  CHORUS 
Word*  by  S.  Franc* 

COMPOSBD  BV 

ALFRED  OAKE, 

L.B.A.M.,  P.R.C.O., 

roftbc  Parish  Church, 


London:  Novello  and  Company,  Limited. 


SUITABLE  FOR  SUMMER  CHOIRS. 

A  SHORT  AND  EASY 

CHORAL  COMMUNION  SERVICE 

In  the  Key  of  G 

WALTER  J.  CLEMSON,  NLA. 

Price  Twopence. 

 London :  Novello  and  Company,  Limited.  

THE  LITANY 

SBT  TO  MUSIC  BY 

HENRY  HUDSON,  A.R.C.M.,  L.R.A.M.,  Ac. 

Price  Threepence.    Exceedingly  effective. 
To  be  bad  from  Mr.  J.  Williams,  33,  Great  Portland  Street,  W. ; 
or,  from  the  Composer,  at  special  term*,  36,  * ' 
port.    A  specimen  copy  *ent  00  application. 


n :  Novello  and  Company, 


3d. 
3d. 

jd. 


Price  3a.  6d.,  cloth,  red  edges. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  ALBAN'S,  HOLBORN,  containing  nearly  970 
Tunes  for  Long,  Common,  Short, and  Peculiar  Metres;  together  with 
several  Gregorian  Hymns  and  Antiphona  ;  the  Fight  Gregorian  Tones  ; 
the  Music  of  the  Reproaches;  the  Seven  Last  Word*;  and  Litany 
Tunes,  Ac.  London:  Novello  and  Company,  Limited.  

n  ILL'S  EASY  VOLUNTARIES.  —  "  Messiah," 

"Judas.-"  Elijah,"  "St.  Paul,"  "Creation."  1  a.  each  book. 
"  1 :  Novello  and  Company,  Limited. 


COMPOSED  BY 

CALEB  SIMPER. 

Interesting,  attractive,  popular,  c 

Two  Flows*  Service*,  jand  1,000 
'Two  Anniversary  Selections.  48th  1.000 
♦New  Magnificat  and  Nunc  dimitti*  (No.  6).  9th  « 
This  is  an  easy  service,  mostly  in  unison. 
•Tub  Rolling  Seasons.  A  Sacred  Cantat*.  4th  1.000 
Hook  of  Sbvbntbbn  Easy  Voluntaries.  2nd  edition 
•Ha  oivbth  pood.   New  Anthem  last  year.   13th  1,000 
*Thb  Lobd  is  in  His  Holy  Tbmplb.   New.  5th  1,000 

Also, ready  about  July  1. 
•The  Lobd  is  oood.   New  Harvest  Anthem     ..  .. 

Nbw  Tb  Deum.   A  unique  setting  

New  Vesper  Hymn  (No.  1)  

Bach  of  these  new  work*  arc  extremely 
Tboee  marked  (•)  ate  alio  published  in  Tonic 
London:  Webbs*  &  Co  ,  14,  Hanover  Street, Recent  Street,  W. 
Chic»go,  U.S.A> .  Clayton  F.  Summy  Co.,  aso,  Wahi  " 
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New  Anthems  for  Trinitytide. 

Jutt  Published. 

BEHOLD,  GOD  IS  GREAT 

composed  ay 
E.  W.  NAYLOR. 

Price  Fourpente. 


LIGHT  OF  THE  WORLD 

Final  Chorus  f«om  "The  Lioht  of  Lirs' 
composed  by 
EDWARD  ELGAR. 

Price  Threepence. 


O  JOYFUL  LIGHT 

COMPOSED  BV 

BERTHOLD  TOURS. 

Priccl 


I  AM  ALPHA  AND  OMEGA 

COMPOSED  BY 

J.  VARLEY  ROBERTS. 

Price  Threepence. 
London:  Novello  and  Company,  Limited. 

ANTHEMS  FOR- TRINITYTIDE. 

•Almighty  and  everlasting  God  Gibbons  iU. 

Ascribe  unto  the  Lord    S.  S.  Wesley  8d. 

Beloved,  if  God  so  loved  us   !.  Bsrnby  lid. 

Beloved,  let  us  love  one  soother  Gerard  F.  Cobb  tid. 

Be  ye  all  of  one  mind    Arthur  E.  Godfrey  3d. 

•Blessed  is  the  man  John  Goss  ad. 

Blessing  and  glory   Boyce  ltd. 

Blessing,  glory    Bach  6d. 

•God  came  from  Teman   C.  Steggall  ad. 

•God  so  loved  the  world   Matthew  Kingston 

Grant,  O  Lord    Mozart 

He  in  tears  that  aoweth..   F.  Hiller 

•Holy,  holy,  holy     ..      ..      ..  Crotch 

How  goodly  are  Thy  tents   F.  Ouselcy 

How  lovely  are  Thy  dwellings   Spohr 

•I  am  Alpha  and  Omega  J.  Stainer 

I  am  Alpha  and  Omega   J.  Varley  Roberta  td. 

I  beheld,  and  lo  I    Blow  6d. 

1  know  that  the  Lord  is  great  F.  Ouseley  id. 

I  saw  the  Lord   J.  Stainer  6d. 

1  will  magnify   J.  Shaw  3d. 

I  will  sing  of  Thy  power   Greeoe  ad. 

•I  will  sing  of  Thy  power   A.Sullivan  ltd. 

1  will  aing  unto  the  Lord   H.  Wareing  3d. 

•In  humble  faith   G.  Garrett  id. 

*In  Jewry  is  God  known   J.  Clarke- Whitfcld  iM. 

In  sweet  consent  E.  H.  Thome  3d. 

Id  the  fear  of  the  Lord   J.  V.  Roberta  3d. 

Let  the  peace  of  God   J.  Stainer  ad. 

Light  of  the  world  E.  Elgar  3d. 

•Lord  of  all  power  and  might      . .       . .       R.  William  Mason  iU. 

Ditto  (men's  voices)   J.  Barnby  ad. 

•Lord,  we  pray  The  J.V.Roberts  ltd. 

O  Father  bleat   J.  Barnby  3d. 

O  joyful  Light   B.  Tours  ad. 

O  Lord,  my  trust  King  Hall  ltd. 

•O  taste  and  see   J.  Goaa  3d. 

•O  taste  sod  see    A.  Sullivan  ltd. 

Otsstesndsee    A.H.Mann  3d. 

O  where  shall  wisdom  be  found  ?    Boyce  6d. 

Ponder  my  words,  O  Lord   Arnold  D.  Culley  ltd. 

•PrsiseHisawfullJam   Spohr  act 

Rejoice  in  the  Lord    G.  C.  Martin  6d. 

•See  what  love  hath  the  Father   Mendelssohn  id. 

Sing  to  the  Lord   Mendelssohn  8d. 

•Stand  up  and  bleaa  J.  Goaa  ad. 

Teach  me  Thy  way   W.H.Gladstone  ltd. 

•The  Lord  bath  been  mindful    S.S.Wesley  3d. 

•The  Lord  is  my  Shepherd  G.  A.  Macfarren  ltd. 

The  Lord  is  my  Shepherd  J.  Shaw  3d. 

The  Lord  will  comfort  Zion  ..      ..      ..  H.  Hiles  6d. 

Thou  shslt  sh  ew  me  the  path  of  life  ..Alan  Gray  tyd. 

We  have  heard  with  our  ears   H.  Aldricn  is. 

WhstsoeverisbornofGod    H.  Oskeley  3d. 

Who  can  comprehend  Thee   Moxart  3d. 

*,*  Anthtmi  marked  /tat  (•)  may  be  had  in  Tonic  Sol-fa,  td.  lo  2d.  tack 
London:  Novello  and  Company,  Limited. 


Just  Published. 

THE  OFFICE  FOR  THE 

HOLY  COMMUNION 

WITH  BENEDICTUS 

AND 

AGNUS  DEI 

SET  TO  MUSIC  IN  THE  KEY  OF  E  FLAT 
For  Four  Voices,  with 


CHARLES  MACPHERSON, 

Sub-Organist,  St.  Paul's  Cathedral. 


Price  One  Shilling  and  Sixpence 
Orchestral  Parts  (Organ,  Trumpet.  1  Horns,  and  3 


MS.) 


:  Novello  and  Company, 


Just  Published. 

NISI  DOMINUS 

("  EXCEPT  THE  LORD  BUILD  THE  HOUSE  ) 
Psalm  127 
composed  in  the  yeab  i707,  by 

G.  F.  HANDEL. 


jtuh  Words  and  Pianoforte 
T.  W.  Boubnb,  M.A. 


Price  One  Shilling. 
Novello  and  Company,  Limited. 


Now  Ready. 


THE 


WESTMINSTER  ABBEY 
HYMN-BOOK 

COMPILBD  UNDER  THE  AUTHORITY  OP  r  HP.  DlAN  OP  WESTMINSTER, 


REV.  JOHN  TROUTBECK,  D.D. 

Priest  in  Ordinsry  to  the  Queen,  and  Precentor  of  Westminster. 

WITH  TUNES 

Compiled  add  arbanoed  under  the  musical  editorship  op 

FREDERICK  BRIDGE, 

MUS.  DOC, 

Master  of  the  Choristers  of  Westmi 
Gresham  Professor  of  Music 


Containing  all  the 
to  upwards  of 

ONE  HUNDRED  NEW  TUNES 

now  published  for  the  first  time,  many  having  been  written  expressly 
for  the  work  by  Barnby,  Bridob,  Cowen,  Myles  B.  Foster, 
Garrett,  Gounod,  Macreneie.  Martin,  Maunder,  W.  H.  Momk, 
Parry,  Stainbr,  Tours,  West,  1 


Demy  8vo.  cloth.   Price  Four 
Hy 


ymns  only,  Price  One  Shilling. 
:  Novello  and  Company.  Limited. 


POPULAR  FESTIVAL  ANTHEMS 


BY 


E.  A.  SYDENHAM. 


..  (Tonic  Sol-fa,  ltd.)  ..  ..3d 

..  (      Ditto,     ltd.)  ..  ..3d 

..  (      Ditto,      ltd.)  ..  ..3d. 

..  (      Ditto,     i)d.)  ..  ..3d. 


THE  LORD  IS  MY  LIGHT 
GREAT  IS  THE  LORD 
O  GIVE  THANKS 
SING  UNTO  THE  LORD 

The  above  Anthems  arc  especially  suitable  for  Church  Festivals. 

London:  Novello  amd  Company,  Limited. 
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Juat  Published. 


A  PRAYER  FOR  PEACE 

ANTHEM  FOR  FOUR  VOICES 

THE  WORDS  WRJTTBM  BV 

BISHOP  HEBER 

(Adapted) 

THE  MUSIC  COMPOSEO  BT 

DR.  WILLIAM  CROTCH 

(Born  1775.  died  >*47)- 


Arranged  bv  J.  STAINER. 

B«  peace  on  earth  before  (be  Prince  of  Peace ! 
Messiah  cornea !  Let  furious  discord  ccaac, 
Disease  and  anguish  feel  His  bleat  control, 
And  woe  no  more  disturb  the  troubled  toull 
May  beams  of  gladness  all  our  hearts  illume, 
And  mercy  brood  above  the  distant  gloom  1 
Be  peace  on  earth  !   Be  peace  on  eanb  ! 


JUST  PUBLISHED. 

NEW  AND  ENLARGED  EDITION 
WITH  AN  APPENDIX  (1898). 


NOVELLO'S  COLLECTION 

OF 

WORDS 

OP 

ANTHEMS. 


Price  Threepence, 
for  distribution,  js.  t 


London:  Novello  and  Comp>ny.  Limited. 
In  the  Press  (never  published  before). 


Crown  8vo,  821  pp.,  doth,  red  edges.    Price  5*. 
Appendix  only,  paper  cover,  price  is. 


ANDANTE  WITH  VARIATIONS 


AND 


ALLEGRO  in  B  FLAT 

TWO  PIECES  (Posthumous)  FOR  THE  ORGAN 


COMPOSED  BY 


F.  MENDELSSOHN  BARTHOLDY. 


Price  Two  Shillings  net. 


This  Book,  which  now  contain!  the  Word*  of  over 
2,000  Anthems,  besides  being  admirably  adapted  for  the 
use  of  Choirs  and  Congregations,  for  which  purpose  it 
was  originally  compiled,  will  be  found  most  valuable  to 
Organists,  Choirmasters,  and  the  Clergy  as  a  book  of 

REFERENCE  FOR  THE  SELECTION  OF  ANTHEMS  SUITABLE 

for  Special  days,  seasons,  or  occasions,  the  Index 
having  been  considerably  enlarged.  It  also  contains  a 
list  of  Anthems  suitable  for  Men's  Voices,  and  Anthems 
with  Latin  words. 

amd  Company,  Limited. 


COMPOSITIONS  FOR  THE  ORGAN 


BY 


E.  SILAS. 


PREFACE. 

Mendelssohn  composed  bis  "Sis  Organ  Sonatas"  at  the  request  of 
Messrs.  Coventry  sod  Hollier,  Music  Publishers  (then  carrying  on 
business  at  71,  Dean  Street,  Sobo),  acting;  upon  the  initiative  of  some 
English  organists  who  were  familiar  with  bis  masterly  performances 
on  the  organ  in  London  and  Birmingham,  In  a  letter  written  to  his 
publishers  in  London,  snd  dated  Frankfort.  December  17,  1844, 
Mendelssohn  says  (in  English):  "I  hope  to  send  you  soon  the  pro- 
mised organ  pieces.  Nine  are  ready,  but  I  want  to  have  twelve  before 
I  make  a  parcel  of  them." 

The  two  pieces  forming  the  present  publication  have  been  selected 
from  those  that  remained  unpublished  of  the  "  parcel  "  referred  to  by 
Mendelssohn.  They  are  now  printed  for  the  first  time  from  the 
original  manuscripts  preserved  in  the  Royal  Library  at  Berlin. 

In  preparing  these  two  pieces  for  publication,  expression  marks, 
metronomic  rates,  and  stop  registration  have  been 
being  no  such  directions  in  the  original  autographs 


:  Novello  amd  Company, 


Juat  Published. 

For  the  6ist  Anniversary  op  the  Queen's  Reign. 
EASY  ANTHEM  FOR  CHOIRS. 

BEHOLD,  0  GOD,  OUR  DEFENDER 

For  Four  Voices,  with  Organ  Accompaniment 

COMPOSED  BY 

FREDERIC  ODDIN  TAYLOR. 

Price  Threepence. 


Alltcro  Moderate  in  F  

Andante  in  I)   

Prelude  in  Y  minor   

Andante  in  A  ibt  

Fantasia  in  li  minor   

Pa«tr.r»l«in(i   

Canronetta  in  E  

Andante  in  C  I 
Melody  in  C  I 

Introduction  and  Fugue  in  D  .1 

Prelude  in  I)  » 
FtKue  in  C  minor  f 

March  in  H  flat  I 

Sonata  in  P  .  ,   S 

MinueitoinF         .       ..       -.       -.       ..  1 

Fantasia  on  ,-  St.  Ann's"  Tune  1 

Melody  in  K  minor  ..       ..       ..       . .  1 

Fantasia  in  D  minor.    Op.  117  a 

1-antas.ia  id  F  minor     Op  :iS  ..       ..       ..  ..a 

Antiphon  and  Interlude.    Op  uy  ..       ..  1 

Prelude  and  Fugue  in  D  minor.    Op.  1:0     ..       ..  1 

CaptitLio    Op  Hi   1 

Elegy  on  Themes  by  Henry  Furcell   ..       ..  ..I 

Grand  Fuoeral  March  (Sthubei  tj.    Arranged       ..  I 
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London:  Novello  and  Comi-axy.  Limited. 


By  the  same  Composer. 


(Third  Edition) 

THE  KING  SHALL  REJOICE 

for  Four  Voices,  with  Organ  Accompaniment. 
Service  at  Saadringham  Church,  J  ubilee  Day, 

Price  Threepence. 
:  Novello  asp  Company,  Limited. 


Just  Published. 

THE    ORCHESTRA.    Vol.   I.— THE  TECH 

1  NlQl'E  OF  THE  INSTRUMENTS.  HyF.nENE/n  Pson, 
H.A-.  Lond.,  Author  of  "Harmony:  its  Tlieorv  und  Practice  "  i'>th 
Kdilion,  "Counterpoint:  Strict  and  Free."  sth  Edition ;  "  Double 
Counterpoint  and  Canon,"  2nd  Edition;  "Fugue."  jrd  Edition 
•' Fugal  Analysis,"  2nd  Edition;  "Musical  Form,"  jrd  Edition, 
"Applied  Forms,"  jnd  Edilioo.    Hound,  price,  net,  <.a.  each. 

Alosnl*  avii  Co  ,  199,  Kegcnt  Street,  London,  \V. 
City  Ukanch.  22,  Newgate  Street.  E  C. 

Introduction ~to  the  study  of  tITeorv. 

-1     A  Sequel  to  the  "  Flements  of  Music,'' ami  intended  to  prepare 
the  student  for  Professor  Trout's  Series  of  Theoretical  Work*.  Hy 
Franklin  Pi'ti.  hsos.    :nd  Ldition.    Cr  fvo,  bound,  net,  is.  6d. 
ELEMENTS  of  MI  SIC     4tb  Editicn.    bound,  net,  iv 
A L' o N E R  AWO  Co.,  i$9,  Kej:cn;  Street,  and  22.  Newgate  Street. 
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COMPOSITIONS 


BY 


A.  C.  MACKENZIE. 


ORATORIOS. 

♦THE  ROSE  OF  SHARON  

BETHLEHEM    ..  „   

OPERAS. 

THE  TROUBADOUR  

COLOMBA   

CANTATAS. 

•THE  DREAM  OF  JUBAL  

♦THE  COTTER'S  SATURDAY  NIGHT   

THE  NEW  COVENANT  

THE  STORY  OF  SAYID  

JASON   

♦THE  BRIDE  

A  JUBILEE  ODE   

VEN1  CREATOR  SPIRITUS   

ORCHESTRA. 

"LA  BELLE  DAME  SANS  MERC  I."    Ballad  for 
Qrchulra.   Op.  ao  s— 

Full  Score   

String  Parts   

Wind  Part*   

PRELUDE  to  th«  Optra  "  COLOMBA  ":- 

Full  Score   

Orchestral  Parta  

BALLET  MUSIC,  &c,  from  "COLOMBA  ':- 

Full  Score   

String  Parta   

Wind  Parts   

SCOTCH  RHAPSODY.  Op.ai:- 

Full  Score   

Orchestral  Parts  

"  BURNS."— Second  Scotch  Rhapsody.  Op.  a*:— 

Full  Score   

Orchestral  Parts  

CONCERTO  for  the  VIOLIN.   Op.  ja:- 

Full  Score   

Orchestral  Parts . .      . .       . .   

Ditto.  Edition  for  Violin  and  Pianoforte  (Battisoh  Havnbs) 
INTERMEZZO  from  "JASON  ":— 

Full  Score   

String  Parts   

SOLEMN  MARCH  from  "THE  STORY  OF  SAYID  ":- 

OVERTURE  to  "TWELFTH  NIGHT  ":- 

Score   

String  Parts   

Wind  Parts   

BENEDICTUS  from  "  SIX  PIECES  FOR  VIOLIN  ":- 

Score   

String  Parts   

Wind  Parta   

RAVENSWOOD.-Prelude  and  Entr'actes  from  the  Music  to 
Herman  MsarvALB's  Drama:— 

Full  Score  and  Wind  Parts,  MS. 

String  Parts   

OVERTURE  to  "THE  LITTLE  MINISTER":— 
Full  Score  and  Wind  Parts.  MS. 

String  Parts   

THREE  DANCES  from  "THE  LITTLE  MINISTER"  :— 
Fall  Score,  MS. ;  Wind  Parts,  ia  tht  Prat. 
String  Parts  for  Full  or  Small  Orchestra  

♦.♦  Works  marked  ♦ 


Net. 
s.  d. 
5  0 
5  o 


5  o 
5  o 


7  6 
5  6 
it  9 


MILITARY  BAND. 

BENEDICTUS  from  "  SIX  PIECES  FOR  VIOLIN' 
BALLET  MUSIC  from  "COLOMBA"  ..  .. 

THE  EMPIRE  FLAG  

COURANTE  from  " RAVBNSWOOD"  ..  .. 


Net. 
a.  d. 
5  o 


»S 
5 

ia 


a  o 


10  6 

4  O 

9  3 

5  ° 
10  o 

i 

5  o| 

to  o  ' 

at  o 

21  o 

10  6 

7  6 

a  o 

5  3 

ia  o 

6  6 
ia  o 

J  o 

1  6 

a  o 


10  6 


4  6 


4  6 


FUNERAL  MARCH  from  "THE  STORY  OF  SAYID"  ..  j 
SONGS. 

LOVE  LOST  ON  EARTH.  Scena  for  Tenor.  Composed  for 

the  Birmingham  Festival,  and  sung  by  Mr.  Edwaid  Lloyd   x  o 

THERE'S  A  WOMAN  LIKE  A  DEWDROP.  For  Tenor. 
From  the  Tragedy,  "  A  Blot  in  [the  'Scutcheon,"  by  Robert 
Browniko  

EIGHTEEN  SONGS,  in  Three  Books   each 

Or,  in  One  Volume,  cloth 

GENTLE  DOVE,  THY  VOICE  IS  SAD.  Vocero(Colomba) 
WILL  SHE  COME  FROM  THE  HILL, 
song  (Colomba)   

SO  HE  THOUGHT  OF  HIS  LOVE.    Old  Corslcan  Ballad 

HERE  OFTEN  HAVE  I  SAT.   For  Tenor  (Colomba)  ..so 

FOR  WINE  GLADDENS  THE  HEART  OF  MAN.  For 
Soprano  or  Tenor  (The  Troubadour)    . .      . . 

THE  SUNRAY'S  SHINE.   For  Tenor  (The  Troubadour)  .. 

IN  THE  PLACES  OF  LIGHTLESS  SORROW.  For 
Soprano  (The  Troabadoirr)  

TO  LlfiT.  For 

BENEATH  A  HAWTHORN. 
Soprano  (The  Troubadour). . 

POUR  FORTH  NOBLE  WINE, 
tone  (The  Troubadour) 

SPRING  SONGS.  Op.  44 

THE  EMPIRE  FLAG.  For  Solo 

THINGS  OF  BEAUTY  |  In  the  Children1,  1 

THROUGH  LOVE  TO  LIGHT  j     Song  Book 

IN  OUR  BOAT.  With  Violin  and  Violoncello  Accompaniment  a  o 

THE  OLD  GRENADIER   a  o 

CROSS  AND  CROWN.  With  Organ  or  Harmonium  *J  lib. . .  a  o 

FOR  LO.  THE  WINTER  IS  PAST  (Rose  of  Sharon)       ..  a  0 

THE  LORD  IS  MY  SHEPHERD  (Rose  of  Sharon)  ..      ..  a  0 

WHERE  SHALL  THE  LOVER  REST  (Marmion)  ..      ..  a  o 

LOCHINVAR  (Marmion)    a  0 

WHAT  DOES  LITTLE  BIRDIE  SAY  ?    a  o 

DUETS. 

AH  !  WELL  I  CALL  TO  MIND.    Soprano  and  Tenor 

(Colomba)   a  0 

REJOICE,  FOR  LOVE  IS  LORD  (The  Bride  of  Love). 

For  Female  Voices  04 

O  THOU  DIVINE  (The  Bride  of  Love).   For  Female  Voices    o  6 


a  o 

a  o 

a  o 

a  o 

a  o 

1  0 

3  6 

*  o 

J  o 


are  published  in  Tonic  Sol-fa  Notation. 


London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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COMPOSITIONS 

BY 

A.  C.  MACKENZIE. 


TRIOS  FOR  LADIES'  VOICES.  Op.  22. 

No.  1.  WAKEN!  WAKEN  I  DAY  IS  DAWNING  ..  .. 

•a.  DISTANT  BELLS  

3  COME,  SISTERS,  COME  

SWEET  THE  BALMY  DAYS  OF  SPRING  


Net. 
s.  d. 
o  4 
o  3 
o  4 
o  4 


PIANOFORTE  MUSIC. 
SOLOS. 

FIVE   PIECES:   Impromptu,  Gigue,  Sag*.  La  Coquette. 
Evening  in  the  Field*   

TROIS  MORCEAUX.  Op.  15:— 

No.  t.  Valte  Serieuse   ,. 

.,  2.  Nocturne  , 

,,  3-  Ballade   

SIX  COMPOSITIONS.   Op.  20:- 

No.  1.  Hymnus  ..  

„  I.  Ritornello   

,,  3.  Reminiscence       ,.  .. 

„  4.  Chaue  aux  Papillons   

„  3.  Reverie   

„  6.  Dance  

SCENES  IN  THE  SCOTTISH  HIGHLANDS. 

Three  pieces.  Op.  23  each 

No.  1.  On  the  hitUide. 
,.  a.  On  the  loch. 
„  3-  On  the  heather. 

THREE  DANCES  (The  Little  Minister)   

SCOTCH  RHAPSODY.  Op.  ai  

"  BURNS." — Second  Scotch  Rhapaody.  Op.  24  

FUNERAL  MARCH  from  "THE  STORY  OP  SAYID  "  .. 

DUETS. 

OVERTURE  to  "THE  LITTLE  MINISTER"  .. 

INTERMEZZO,  "  On  the  Watert"  (Jaacm)   

SCOTCH  RHAPSODY.  Op.  21  

"  BURNS." — Second  Scotch  Rhapsody.  Op.  24  . . 

Ditto.  Arranged  for  Two  Pianofortes  by  G.  Aubrahdt 

"LA  BELLE  DAME  SANS  MERCI."    Arranged  by  E. 
Silas   

BALLET  MUSIC,  Ac.  (Colom  ba>.  Arranged  by  E.  Sluts 

PART-SONGS  (S.A.T.B.).    Op.  8. 

No.  i.  IT  IS  THIS  

„  a.  HOW  I  LOVE  THE  FESTIVE  BOY  

„  3-  AUTUMN   

„  4.  WHEN  SPRING  BEGEMS  THE  DEWY  SCENE 

„  5-  THE  DAY  OF  LOVE   

„  7.  THE  STARS  ARE  WITH  THE  VOYAGER 

„  8.  THE  EVENING  STAR  

♦HARK!  'TIS  THE  HORN  OF  THE  HUNTER 

LET  THE  PAST  BE  DEAD  (Colomba)   

NOW  DAWNETH  THE  BRIGHT  WEDDING  MORNING 
(The  Bride)  

•THE  THREE  MERRY  DWARFS   


2  o 


PART-SONGS-CoirfiW.  s.  d*. 

•THE  EMPIRE  FLAG    o  s, 

•BONNIE  BELL    02 

SIORI,  BUY,  SIORI,  BUY  (Colomba)   04 


1  6 


PART-SONGS  FOR  MEN'S  VOICES. 

•A  FRANKLYN'S  DOGGE  (Op.  8,  No.  6)    o 

GREAT  ORPHEUS  WAS  A  FIDDLER    o 

THE  LADIES  (Toast)    o 

TO  A  BROTHER  ARTIST  (Toast)    o 

ANTHEMS  FOR  FOUR  VOICES. 

THE  BLESSING  OF  THE  LORD    0 

I  WILL  LAY  ME  DOWN  IN  PEACE    o 

THE  LORD  GAVE,  AND  THE  LORD  HATH  TAKEN 

AWAY    o 

•MAKE  A  JOYFUL  NOISE  (Rose  of  Sharon)   o 

SING,  O  HEAVENS  (Rose  of  Sharon)   o 

BLESSED  IS  HE  THAT  READETH  (Rosr  of  Sharon)  ..  o 
•HEARKEN,  O  LORD.    Bass  Solo  and  Chorus  (Rose  0/ 

Sharon)    o 

•LORD  OF  LIFE  (a  Jubilee  Ode)   o 

•O  HOLY  BABE  (Bethlehem)    o 

FOR  THE  FLAME  OF  LOVE  IS  AS  FIRE  (I 
Sharon)   

WE  SHALL  NOT  HUNGER  (Rose  of  Sharon) 
KYRIE  ELEISON  (Two  Settings) 


3 

'1 

2 
6 
6 
4 

i 

i* 

4 

3 

: 


o 

0 

>i 

3 

'I 

3 

>i 

«i 


VIOLIN  MUSIC. 

PIBROCH.   Suite  for  VIOLIN  snd  ORCHESTRA.  Op.  41. 
Score  (MS.) 

String  Parts     ..      ..  ..  ..66 

Wind  Parts   ..116 

Violin  and  Pianoforte  60 

SIX  PIECES  for  VIOLIN,  with  Pianoforte  Accompaniment. 

Op.  37  ••  •  •       •  *    5  o 

(.  Gavotte.  I      4.  Ziogaresca. 

a.  Berceuse.  j.  Saltarello. 

3.  Btnedictus.  1      6.  Tema  con  variaxioni. 

BENEDICTUS  from  DITTO,  ditto  ditto  ..  ..16 
CONCERTO  for  VIOLIN.  Op.  3a:— 

Score   at  o 

Orchestral  Parts   ai  o 

Violin  and  PUnoiorte   ..      ..      . .  10  6 

HIGHLAND  BALLAD  (Op.  47,  No  i)   36 

Full  Score.  MS. 

String  Parts   26 

Wind  Parts     40 

Violin  and  Pianoforte   36 

BARCAROLA  and  VILLANBLLA,  for  Violin  with  Piano- 
forte Accompaniment  (Op.  47  No.  a)   36 

ORGAN  MUSIC. 


THREE  PIECES:  (a)  Baptism;  (i)  Wedding;  «)  Burial 

each 

«i  j  FUNERAL  MARCH  from  "THE  DREAM  OF  JUBAL." 
Arranged  by  G.  C.  Maktih   

SOLEMN  MARCH  from  "THE  STORY  OF  SAYID." 
Arranged  by  G.  C.  Martin   


1  o 


1  o 


1  o 


*•*  Works  marked  thus  *  are  published  in  Tonic  Sol-fa  Notation. 


London  :  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


Digitized  by 


422 


THE  MUSICAL  TIMES. — June  i,  1898. 


MUSIC 

SUITABLE  FOR  VIE  AT  THE 

SERVICE  OF  HOLY  MATRIMONY. 


ANTHEMS  AND  HYMNS. 


E.G.  Monk 


Sir  George  Elvey 
F  A.  G  Ouseley 


Blessed  are  all  they  that  fear  the  Lord 

Vocal  part*  

Bleaaed  are  they  that  fear  the  Lord  . . 

Tonic  Sol-fa  ..  .. 
Bicepl  the  Lord  build  the  house 

Vocal  parts  

Father  of  Life.   Hymn  Jaa.  Turle 

Father  of  Life  Samuel  J.  Gilbert 

For  the  flame  of  love  »  a*  Fire  A.  C.  Mackenzie 

God,  be  merciful  unto  ua    S.  S.  Wesley 

Octavo  

Vocal  part*  

Polio  

O  God,  Thoo  art  worthy   Arthur  Sullivan 

Vocal  parte 

Octavo   

Tonic  Sol-fa  

Folio  

O  Perfect  Lore  (Anthem)   J.  Barnby 

Tonic  Sol-fa  

Ditto  (Arranged  as  a  Two-part  Chorus).   Staff  Notation  and 

Tonic  Sol-fa  combined  ..  

Ditto  (Hymn)   J.  Barnby 

Holy  Ghost,  to  earth  descending      ..      ..    Antomn  Dvorak 

The  Blessing  of  the  Lord   A  C.  Mackenzie 

The  Blessing  of  the  Lord  J.  Frederick  Bridge 

There  was  a  marriage  in  Cana  of  Galilee   ..  I.  Stainer 

Protect  them.  Almighty.   Chorus  J.  Barnby 

The  Service  for  the  Solemnization  of  Holy  Matrimony,  as  used 

at  Westminster  Abbey,  with  a  special  Anthem  composed 

by  I.  Frederick  Bridge  

Music  for  the  Marriage  Service.  Edited  by  Rev.  J .  Baden  Powell 


ORGAN  MUSIC. 


a. 

d. 

1 

0 

1 

0 

0 

>4 

0 

1 

0 

6 

0 

6 

0 

3 

> 

3 

0 

4 

0 

s 

t 

0 

t 

6 

t 

0 

0 

4 

0 

ii 

1 

6 

n 

S 

0 

1 

0 

0 

3 

0 

4 

a 

2 

0 

0 

s 

0 

s 

6 

0 

a 

Nuptial  March  

Wedding  March  (Gounod),  No.  i. 
Wedding  March,  No.  1.. 
Wedding  March  (Mendelssohn) 
Wedding  March 
March  in  "Athalie"  ,. 
March  in  "  Athalie ' 


Bcnedictus  (A.  C.  Mackenzie)  Arr.  by  C.  Palmer  and  J.  B. 

1  by  G.  C.  M 

1  by  F.  Archer  «  o 


B.  Luard  Selby  t  o 

Arranged  by  G.  C.  Martin  a  o 

..      ..    Charles  Gounod  a  o 

. .  Arranged  by  W.  T.  Best  •  0 

Arranged  by  C.  E.  Willing  t  o 

Arranged  by  Ch.  Steggail  :  6 

Arranged  by  W.  T.  Best  a  o 

"  i  Lott  I  6 

1 art  in  t  6 


Largo  (Handel) 
March  in  "  Tannhai 

Procesaional  Wedding  March  "  Henry  R.  Bird  I  o 

A  Wedding  Piece   A.  C.  Mackenzie  t  o 

The  Bride's  March  ("  Rebekah,"  J.  Barnby)  Art.  by  James  Shaw  I  o 

March  in  B  flat                                                    E.  Silas  I  o 

Grand  March  ("  Lohengrin,"  Act  III.,  Wagner)  ..    W.  Creaer  t  o 

Bridal  Chorus  ("  Lohengrin,"  Wagner)     ..      ..    W.  Creser  i  o 

Wedding  March  Composed  by  W.  Creser  l  6 

 London:  Novello  and  Company,  Limited.  

just  Published. 


WHEN  LOVE  AND  BEAUTY 

MADRIGAL  FOR  FIVE  VOICES,  S.S.A.T.B. 

From  the  unpublished  Opera  "  The  Sapphire  Necklace," 
composed  in  1863 

THE  WORDS  WRITTEN  BY 

H.  F.  CHORLEY 


ARTHUR  SULLIVAN. 


;  Tonic 


:  Novello  and  Company,  Limited. 


CUPID'S  WAY 

SONG 

FOR  SOPRANO  OR  TENOR 
The  words  written  by  Edward  Oxemford 

THE  MUSIC  COMPOSED  BY 

D.  PUGHE-EVANS. 


Price  Two  Shilling*. 
London:  Novello  add  Company,  Limited. 


Just  Published. 

FOUR  CHARACTERISTIC 
WALTZES 

I.  ALLEGRO  MA  NON  TROPPO  (E  minor). 
t.  TEMPO  DI  VALSE  (A  major). 

3.  ANDANTE  CON  SENTIMENTO  (E  major). 

4.  ALLEGRO  FURIOSO  (E  minor). 

composed  by 

S.  COLERIDGE-TAYLOR. 

(Op.  aa) 


Pianoforte  Solo  as.  6d. 

Violin  and  Pianoforte  3s.  od. 

String  Parts  for  Foil  or  Small  Orchestra  . .  6s.  od. 
Wind  Parts  for  Smsll  Orchestra  . .    rs.  od. 

Ditto,  for  Full  Orchestra  tis.  od. 

Full  Scores,  MS. 


London  :  Novello  and  Company,  Limited.  

"lust  Published. 

A  MODERN  SCHOOL 

PO*  THE 

VIOLIN 

BY 

AUGUST  WILHELMJ 

AND 

JAMES  BROWN 

In  Three  Sections. 
SECTION  I.-TECHNICAL  PRACTICE 
(in  Six  Boors). 
SECTION  1I.-STUDIES. 

Section  I.  deals  exrlusively  with  the  important  subject  of  Daily 
Technical  Practice,  and  contains  a  sufficient  supply  of  material  for  the 
gradual  and  steady  development  of  fingering,  bowing,  intonation,  the 
positions,  *c.  This  Section  is  issued  separately,  in  six  Books, 
arranged  in  progressive  order,  and.  incorporated  therein  (it  may  be 
tddedl  *ili  be  found  all  the  Scale*,  Arpeggi.  4c.  which  are  needed  by 
Candidates  entering  for  the  Associated  Board  and  other  Examioa 

"'sectirn  II.  is  formed  of  a  series  of  original  and  selected  Studies,  in 
six  Books.  In  point  of  difficulty  the  Books  are  carefully  co  ordinated 
with  the  similarly  numbered  Books  of  Section  I.,  and  are  intended  to 

be  used  concurrently  with  them.   

In  cloie  connection  with  "  A  Modern  School  for  the  Violin  "  it  is 
furthermore  intended  by  the  authors  to  issue  an  extensive  repertory 
of  Pieces  suitable  for  teaching,  the  majority  of  them  selected  from  the 
works  of  acknowledged  Masters,  and  all  calculated  to  encourage  the 
Student  and  to  further  the  development  of  a  gocd  style.  Each  piece 
will  be  separate,  with  pianoforte  accompaniment,  and  the  violin 
parta  will  be  furnished  with  complete  marks  for  fingering,  bowing, 


SECTION  I.    BOOK  I.  NOW  READY. 

Price  Two  Shillings  net. 


Novello  and  Company,  Limited.  

Now  Ready"  F  cap~8vo7cToth.  as.  6d.,  Post-free. 
THE 

RIGHTLY -PRODUCED  VOICE 

BY 

E.  DAVIDSON  PALMEK, 

Mus.  Bsc,  Oaon. 

The  fundamental  error  in  the  training  of  men"s  vcices.-Palsetto  . 
its  true  nsture  and  how  it  maybe  transformed- Secret  01  vouc- 
product ion -Speaking  voice  of  manhood -The  adult  male  alto.- 
The  author's  own  voice  and  vocal  experience  — Unique  experiments 
and  startling  results.- Important  laryngoscopy  revelation— Cnest 
register  in  womena  and  boys'  voices  -Decay'  of  voice  in  singers 
its  unsuspected  cause.-Trainiog  of  tenors.-The  old  masters  and  the 
uie  of  head-voice,  &c. 

"  Written  in  a  convincing  style  and  is  decidedly  interesting."-  The 
Timet.  "  A  book  which  all  singers  would  do  well  to  read  and  think 
over."— Manchester  Guar.l.j  

May  be  obtained  from  the  Avtmor,  a, 
Holloway.  N  .  or,  from  Joseph  W  illiamn,  jj 


",G1rrat°Pcrtland  St.? 
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Just  Published. 


EIGHT  FOUR-PART  SONGS 

FOR  S.A.T.B. 

COMPOSID  BY 

C.  HUBERT  H.  PARRY. 


t.  Phillis   From  an  Elizabethan  Song-Book. 

2.  O  love,  they  wrong  thee  much     From  an  Elizabethan  Sonic-Book. 

3.  At  her  fair  handa  Robert  Jonea. 

4.  Home  of  my  heart   Arthur  Benson. 

5  You  gentle  nymphs  . .  From  an  Elizabethan  Song- Book. 

6.  Come,  pretty  wag.  and  sing  Martin  Picrson 

7.  Ye  thrilled  me  once   Robert  Bridget. 

a.  Better  muaic  ne'er  was  known    -.      ..    Beaumont  and  Fletcher. 


A  PLAIN  AND  HANDY  GUIDE 

TO  THE 

STORY,  CHARACTERS,  SYMBOLISM,  MUSIC,  ft  ACTION 

OP 

WAGNER'S  NIBELUNGEN  RING 

ENTITLED 

"THE  EPIC  OF  SOUNDS" 

BY 

FREDA  WINWORTH. 


Price  One  Shitling. 
Or,  separately,  from  i*d.  to  3d.  each. 


:  Novello  and  Company, 


Juat  Published. 


SIX  SHORT  PIECES 

POR  THE 

ORGAN 

COMPOSED  BY 

JOSEF  RHEINBERGER. 


BOOK  I. 

1.  Prelude. 

2.  Intermezzo. 

3.  Epilogue. 


BOOK  II. 

4.  Canzonctta. 

5.  Consolation. 
0.  Trio. 


Price  One  Shilling  »nd 


each  Boo  It. 


London:  Novello  and  Company,  Limited. 
Sung  by  Mr.  KENNERLEY  RUMFOKD. 


TWO  NEW  SONGS 


BY 


ARTHUR  SOMERVELL. 


"TAKE,  O  TAKE  THOSE  LIPS  AWAY" 
LOVE'S  APOLOGY" 

PRICE  FOUR  SHILLINGS  EACH. 

Trois  Preludes  d'apres  Heine 

FOR  PIANO 

GEORG  LIEBLING. 

(Op  >9  > 

No.  t  (C  major).    Wenn  ich  in  Deinc  Augen  seh'  . .  48. 

„    2  (A  minor).    Die  Lotosblume     ..  ..4s. 

„   3  (D  flat  major).   Du  btst  wie  cine  Blume  . .  3s. 

Also,  the  same  for  Violin  and  Piano.    (Played  by  Miss 
Leonora  Jackson ) 


Walter  Damrosch.  Esq.  (the  leading;  exponent  of  Wagnerisrn  in 
the  United  States),  write* :  "  The  little  book  by  Miss  Freda  Winwonh 
ia  perhaps  the  cleverest  analysis  of  the  Nibelungen  tetralogy  that  has 
been  published,  and  will  be  a  great  help  to  student*." 

The  Pall  Mall  GaxttUuyt:  "Most  useful  to  one  who  wishes  to 
rtally  understand  these  great  orchesti  as." 

Price  Three  Shillings  and  Sixpence. 

London :  Simpkin  and  Co.,  Limited,  and  Novkllo  and  Co.,  Limltrd. 
Second  Edition. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS.  SOLI,  AND  ORCHESTRA 
Price  3s.;  Choral  Parte,  is.  each.  Also, 

••GOD  IS  OUR  REFUGE"  (Pa.  46) 

For  Chorus,  Soli,  snd  Orchestra.   Price  is. 
composed  by 

EDWIN  C.  SUCH, 

Mus.  Bsc,  Csntab. 


London:  Novkllo  and  Company.  Limited. 

(No.  J4<  Novello's  Music  Primers  and  Educational  Scries.  Edited 
by  Sir  John  Stainbr  and  Sir  Hubert  Parry.) 

sonataTform 

W.  H.  HA  DOW. 


Price  Two  Shillings  and  Sixpence. 
In  paper  boards,  Three  Shilling*. 


Novello  and  Company.  Limited. 


Just  Published. 

SUITE 

FOR 

VIOLIN   AND  PIANOFORTE 

1.  VALSE. 

S.  SOUVENIR. 

3.  GIPSY  DANCE. 

COMPOSED  by 

EDWARD  GERMAN. 


Played  by  Hbrr  GEORG  LIEBLING. 


Praeludium  et  Fuga  (Op.  32) 

CLARENCE  LUCAS. 

Price  Four  Shillings. 


FORSYTH  BROTHERS.  167,  Regent  Street,  London,  W. 
And  at  126  and  128,  Deansgate,  Mane 


Price 


Novello  and  Company,  Limited. 


Juat  Published. 

VICTORIA 

PRIZE  MADRIGAL* 
FOR  FIVE  VOICES,  S.S.A.T.B. 
the  words  written  by 
ALFRED  AUSTIN,  Esq.  (Poet  Laureate) 
the  music  composed  by 

PHILIP  ARMES. 


Price  Fourpence. 
*  First,  or  MolineuE  Priie.  and  the  Madrigal  Society-s 

:  Novello  and  Company,  Limited. 


in  1897. 
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Just  Published. 


BOURRfiE  and  GIGUE 

FROM  THE  MUSIC  TO 

"  MUCH  ADO  ABOUT  NOTHING" 

COMPOSED  BY 

EDWARD  GERMAN. 


ARRANGEMENT  FOR  PIANOFORTE  BY  THE  COMPOSER 
Price  Two  Shilling!  net. 


and  Pianoforte,  in  I 
:  Novrllo  and  Comfamy,  Limited. 


Will  be  Published  immediately. 


MASQUE 

FROM  THE  MUSIC  TO 

"AS  YOU  LIKE  IT" 


EDWARD  GERMAN. 


ABP.vM.ro  FOR 

PIANOFORTE  DUET 

BT 

THE  COMPOSER. 

No.  1.  Woodland  Dancb.         No.*.  Children's  Dance. 
No.  3.  Rustic  Dancb. 


Price  Three  Shillings  net. 


just 


lEgende 


tour 


VIOLON  AVEC  PIANO 

FAR 

WILLIAM   H.  CUMMINGS. 


Price  One  Shilling  and  Sixpence  net. 
London:  Novbllo  and  Company,  Limited. 


Jost  Published. 

SIX  EASY  PIECES 

FOR 

VIOLIN  AND  PIANOFORTE 


MAX  OESTEN. 

(Op.  MI.) 

IN  TWO  BOOKS. 
Door  I.  Boor  II. 

1.  Morning  Song.  4.  Full  moon  in  the  mountains. 

*.  Siciliano.  j.  Legend  of  the  Rhine. 

3.  The  Beggar  Child.  6.  Gavotte. 


Price  Two 


Novbllo  and  Company,  Limited. 


The  6 1  st  Anniversary  of  the  Queen's  Reign, 

JUNE.  1898. 

PATRIOTIC  MUSIC. 

THE  BANNER  OF  ST.  GEORGE 

CHORAL  Ballad 
By  EDWARD  ELGAR. 
Price  la.  6d. ;  Tonic  Sol-fa,  is.  Words  only,  its.  6d. 
String  Parts,  8s.  6d.    Wind  Parts  (for  Full  or  " 
and  Full  Score,  MS. 


THE  FLAG  OF  ENGLAND 

For  Soprano  Solo,  Chorus,  and  Orchestra 
Bt  J  FREDERICK  BRIDGE. 
*.  fid. ;  Tonic  Sol-fa,  od.  Word*  only,  its  6d  per  ion. 
String  Parts,  4a.  6d.    Wind  Parts  and  Full  Score,  MS. 

VICTORIA;  or,  THE  BARD'S  PROPHECY 


For  Soli.  Chorus,  and  Orchestra 
Br  G.  F.  HUNTLEY. 
Price  as.  I  Tonic  Sol-fa,  is.  Words  only,  15a. 
Orchestral  Parts  and  Full  Score.  MS. 


per  100. 


THE  QUEEN'S  SONG 
Br  EATON  FANING. 
Price  id. ;  Tonic  Sol-fa,  ad.   Words  only,  3a.  per  100. 
String  Parts,  sa.    Wind  Parts,  $s. 
Band  Arrangement,  by  Dan  Godfrey.  Jun.,  7s.  6d. 


VICTORIA— OUR  QUEEN 
Br  JOSEPH  BARNBY. 
Price  3d. ;  Tonic  Sol-fa,  ijd.   Words  only,  3s.  per  too. 
String  Parts,  is.   Wind  Parts,  as.  3d. 

ALL  HAIl7tHE^3LORIOUS  REIGN 

Br  P.  H.  COWEN. 
Price  Ad. ;  Tonic  Sol-fa,  ad.  Worda  only.  3a.  per  100. 
String  Parta,  ts.   Wind  Parta,  6a. 

THE  QUEEN  !  GOD  BLESS  HER 
Br  MYLES  B.  FOSTER. 
Price  lid- ;  Tonic  Sol-fa,  id.    Words  only,  3s.  per  10 
Male  Vc 


/oice  Arrangement  (a.t.b.b.),  3d. 


Tut  Empire  Flao. (Tonic  Sol-fa,  ljd.) A.  C.  Mackenzie 
Enoi.and.  (Tonic  Sol-fa,  id  )  ..         I.  L.  Hatton 

Yr  Mariners  or  Enoland.  (Tonic  Sol-fa,  ijd.)  H.H.Pierson 

Chorus  Parta,  6d. ;  Orchestral  Parts,  3a.  6d. 
Hurrah  for  mbrry  Enoland.   Solo,  wiih  Chorus.  (Tonic 

Sol-fa.  id.)   H.H.Pierson 

Hurrah  roR  merry  Enoland.  s.a.t.b.  (Tonic  Sol-fa,  i$d.) 

Franceaco  Berger 

Hurrah  !  Hurrah  !  for  Enoland  ..  ..J.  P.  Bridge 
Victoria  P.  Armss 


'4 

6 


o  t| 

o  a 


o  3 


2 


SCHOOL  SONGS. 
The  Queen's  Sono.    For  s.&,a.  (Sol-fa,  ijd  :   Ealon  Faning  o  3 
Victoria — our  Queen.   For  s.a.  (Sol-fa,  id.)  Joseph  Barnby  o  I 
All  hail  the  Glorious  Reign.   For  s.s.a.  (Sol-fa.  ijd.) 

F.  H.  Cowen 

The  Quern!  God  bless  hbk.    For  Solo  and  Three-part 

Chorus  (s.s.a.)   Myles  B.  Foster 

Enoland.  For  s.s.a.  (Tonic  Sol-fa,  id.)  ..  I.  L.  Hatton 
Hurrah  por  mrrry  Enoland.   For  s.s.a.  (Tonic  Sol-fa,  id.) 

H.  H.  Pierson 

•Sons  or  Britain.  (Two-part  Song  )     ..      Thomaa  Facer 
UNISON  SONGS. 

Thb  Union  Jacr.  (Action  Song)  ..  A.  R.  Gaul  o  6 

•Quern  or  thb  Siett  Years.    A.  M.  Wakefield.  With 

Two-part  Chorus  o  |f 

•Hurrah  for  Enoland   W.  W.  Pearson  o  1 

•Old  England's  Hrrors  Rev.  W.  I.  Porell  o  ij 

•Neptune  and  Britannia  Rev.  W.  J.  Fosell  o  i| 

For  otktr  Patriotic  School  Songs,  see  Novello't  Catalogue  and  Lifts. 
•»•  The  fHtcct  marked  *  art  mue  I  in  Staff  Notation  and  Tonic  Sol-fa 


t 
■i 


String  Parts,  as. 


IMPERIAL  MARCH 
By  EDWARD  RLGAR. 
Arrangement,  as.   Orgsn  Ar 


VICTORIA— OUR  QUEEN 
March 

j  themes  from  Barnbt's  popular  1 
Br  J.  E.  WEST. 
Arrangement,  as.   Organ  Arrangement,  as. 
String  Pans,  as.   Wind  Parta,  6s.   Military  Band  Arrangement,  as. 

OUR  QUEEN" 
Quicr  March 
By  II.  M.  HIGGS. 
Pianoforte  Arrangement,  ts. 
String  Parts  for  Full  or  Small  Orchestra,  as. 
Wind  Parts, 3s.  3d.   Full  Score,  MS.    Military  Band  Arrangement,  js. 

London:  NOVELLO  AND  COMPANY.  Limitsd 


NOVBLLO,  EWER  AND  CO.,  NEW  YORK. 
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THE  MUSIC  TO*  J.  M.  BARRIB'S 

THE  LITTLE  MINISTER 

Composed  for  tbe  production  of  the  Play  at the  Haymarket  Theatre, 


A.  C.  MACKENZIE. 

(Op.  57  ) 


THREE  DANCES 

(ENTR'ACTES) 


f.  LILT.    2.  PASTORAL  DANCE.    3.  ECOSSAISE. 


Price  Two  Shillings  and  Sixpence, 
oil  or  Small  Orchestra,  Pour  Shillings 
Wind  Parts  and  Full  Score,  MS. 


THE  OVERTURE 


Duet  by  tbe 


Price  Two  Shillings  and  Sixpence. 
Suing  Parts  for  Full  or  Small  Orchestra,  Four  Shillings  and  Sixpence. 
Wind  Parts  and  Full 


London :  Novsllo  and  Company,  Limited. 
Just  Published. 

THE  SONGS 

DON  GIOVANNI 

COMPOSED  BY 

MOZART. 


EDITED,  WITH  MARKS  OF  EXPRESSION  AND  PHRASING, 

BY 

ALBERTO  RANDEGGER. 


PREFACE. 

Mozart's  keen  appreciation  of  the  subtleties  of  the  words  h«  set  to 
music  is  often  so  evident  that,  without  a  thorough  understanding  of 
their  significance,  it  would  be  impossible  to  sing  the  music — to  the 
spirit  01  which  tbe  words  are  closely  allied— in  strict  accordance  with 
the  composer's  intention. 

With  a  view  to  meeting  this  difficulty  a  special  English  version  has 
been  adapted,  to  express,  as  nearly  as  possible,  tbe  literal  meaning 
of  tbe  original  Italian  text. 

In  these  translstions  no  attempt  has  been  made  at  versifies! ion,  and 
they  do  not  claim  any  literary  merit,  but  they  may  be 
the  songs,  if  desired. 

In  any  case  they  will  prove 
with  tbe  Italian  language. 


The  alterations,  cadences,  ftc,  added  in  small  type  over  the  originsl 
music,  are  used  by  many  eminent  artists.  Tbe  Editor,  however,  does 
not  hold  himself  responsible  for  them,  and  leaves  their  adoption  or 
rejection  to  tbe  taste  and  discretion  of  the  singer. 


BOOK  1. 

Soprano  (Donna  Anna  and  Donna  Elvira). 
1.  NON  MI  DIR.       ».  MI  TRADI. 
BOOK  a. 
Soprano  (Zerlina). 
1.  VEDRAI  CARINO.    a.  BATTI,  BATTI,  O  BEL  MASETTO. 

BOOK  3. 
Tenor  (Don  Ottavio). 
I.  IL  MIO  TESORO.      *.  DALLA  SUA  PACE. 
BOOK  4. 


1.  DEH,  VIENI  ALLA  FINESTRA. 

2.  FIN  CH'HAN  DAL  VINO. 

3.  MADAMINA. 

Price  Two  Shillings  each  Book. 


HANDEL  FE.STIVAL 
SELECTION,  1897. 

A  few  Copies  of  the  Selection  "  remaining  from  last 
year's  Handel  Festival  may  still  be  had. 


Price  One  Shilling  and  Sixpence. 
London  :  Novello  and  Company,  Limited. 


Second  Edition,  Now  Ready. 


THE  FULL  ORCHESTRAL  SCORE 


OF 


JOB 


AN  ORATORIO 

c.  Hubert"  h.  parry. 


Price  4a*. 
:  Novrllo  and  Company. 


NOVELLOS 

MUSIC  FOR  MILITARY  BAND 

DAN  GODFREY,  Jun., 
GEORGE  MILLER,  Mus.  Bac, 


AND  OTHIRS. 


n :  Novello  and  Company,  Limited. 


CORONATION  MARCH  ("Henry  VIII.")  .. 
SCENE  BACCHANALE  ("Faust"  Ballet)   ..  Ei 
MASQUE  (Three  Dances  from  "  Aa  you  Like  It  ") 

|J  fj^y  a^  f  rj  ^|  £  rrn  *L  Tl 

OUR  QUEEN  (Quick  March)       ..      ..        H.  M.  Higgs 

IMPERIAL  MARCH   E.  Elgar 

VICTORIA-OUR  QUEEN  (March)      ..      John  E.  West 

THE  QUEEN'S  SONG    Eaton  Faning 

SIX  HYMN  TUNES  

FOUR  ENGLISH  DANCES  (in  the  OktenStyle)  F.  H.  Cowen 

KIRMESS  (Rustic  Pictures)   H.  Hofmsnn 

GIPSY  SUITE  (Four  Characteristic  Dances)  Edward  German 
THREE  DANCES  ("Henry  VIII.")      ..   Edward  German 

SIX  SACRED  PIECES    Gonnod 

THE  REDEMPTION  (Selection)   Gounod 

BENEDICTUS  ("Six  Pieces  for  Violin")  A.  C.  Mackenzie 

WEDDING  MARCH  William  Creser 

BALLET  MUSIC  ("Colomha")    ..      ..  A.  C.  Mackenzie 

MORS  ET  VITA  (Selection)    Gounod 

THE  EMPIRE  FLAG   A.  C.  Mackeniie 

HUSARENRITT    Frit*  Spindler 


s.  d. 

7  « 
ij  o 


POLONAISE  ("  Life  for  the  Ccax  ") 
COURANTE  ("  Ravenswood") 

GAVOTTE   

ORCHESTRAL  BALLAD  .. 
EMPEROR  GAVOTTE  (Cornflower) 
FESTAL  MARCH   


Glinka 
A.  C.  Mackentie 
Rameau 
Macpherson 
Ch.  Morley 
G.  J.  Elvey 

WESTWOOD  GAVOTTE  Battison  Hsynes 

SOLEMN  MARCH   George  Miller 

MARCHE  MILITAIRE    Tschaikowsky 

OVERTURE  TO  "  RICHARD  III."  ..  Edward  German 
GRANDE  VALSE  ("  Faust "  Ballet)      . .        Ernest  Ford 

MARCHE  SOLENNELLE   Gounod 

MARCH  ("St.  Polycarp")   Ooscley 

CALVARY  (Selection)    Spohr 

MARCH  ("Abraham")    Molique 

POPULAR  PART-SONGS.      Selected  and  Arranged  by 

Dan  Godfrey,  Jun  

GRACEFUL  DANCE   J.  L.  Roeckel 

FUNERAL  MARCH  ("The  Story  ofSsyid") 

A.  C.  Mackenzie 

In  tbe  Press. 

FESTIVE  MARCH   H.  Smart 

London  :  Novello  and  Company,  Limited. 
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RECENT  NUMBERS. 


THE  MUSICAL  TIMES  (Sacred). 


638.   I  will  sing  unto  the  Lord  H.  Purccll. 

619.   The  eye*  of  all  wait  upon  Thee  A.  R.  Gaul. 

653.   The  ni|(ht  is  far  ipent   Bruce  Stearic. 

634.   Thou  wilt  keep  him    A.  D.  Culley. 

636.    Worthy  it  the  Lamb    J.  Francis  Barnett. 

638.    If  I  go  not  away     ..       ..   Thomas  Adam*. 

640.  Save  me,  O  God  C.  S.  Jekyll. 

641.  Let  us  now  fear  the  Lord  our  God  John  E.  West. 

645.  Sine.  O  heavens  A-  R.  Gaul. 

646.  God,  that  madest  earth  and  heaven    ..       ..        C.  L.  Naylor. 

648.  Bow  down  Thine  ear   William  Beale. 

649.  The  strife  is  o'er   Bruce  Steane. 

6}t.   Blessed  be  the  man   Cuthbert  Harris. 

634.  God.  Who  madest  earth  and  heaven  ..       .  .E.  Harold  Davie*. 

636.  O  come.  Redeemer  of  mankind   John  E.  Wot. 

637.  O  Holy  Babe   A.  C.  Mackenzie. 

6fio.    When  the  Sabbath  was  past  Myles  B.  Foster. 

66t.    Weary  of  earth    Ferris  Torer. 

663.  Spirit  of  mercy,  truth,  and  love         ..      ..    B.  Luard  Selby. 

Price  Three-Halfpence  each. 

NOVELLO'S  OCTAVO  ANTHEMS. 


THE  MUSICAL  TIMES  (Secular). 


jVi.  Sing  unto  the  Lord 

jH2.  In  the  beginning  was  the  word  . 

5- 3.  Be  ye  all  of  one  mind 

5^4.  Eye  hath  not  seen  (s  a  t  b.) 

585.  O  God,  Thou  art  my  God 

3K6.  My  soul  truly  waiteth 

587.  Behold  My  servant 

58.8.  O  lovely  peace   

5H9.  Lead,  kindly  Light  D.  Pughe-Evans 

590.  I  beard  a  great  voice   G.  F.  Cobb 

59t.  I  will  go  unto  the  Altar  of  God  ..      ..    Cuthbert  Harris 

392.  Alleluia  !  Now  is  Christ  risen  T.  Adams 

393.  The  Glory  of  the  God  of  Israel  T.Adams 

394.  The  Lord  is  my  Shepherd  (s.a.t.b.)  ..  Schubert 
J93.  Light  of  the  world   E.  Elgsr 

To  be  continued. 


. .  Frederick  Bridge 
Ferris  To/cr 
. .  Arthur  E.  Godfrey 
Myle*  B.  Foster 
B.  Luard  Selby 
Bruce  Steane 
..   Frederick  Bridge 
Handel 


617.  Now  the  wearied  sun  declining  R.  F.  Llo>d. 

630.  Under  the  greenwood  tree    James  Shaw. 

631.  Autumn   J.  Booth. 

631.  A  Shadow    Jacques  Btumenthal. 

633.  To  Sylvia  Schubert-West. 

637.  O  happy  eyee   E.  Elgar. 

639  Pack,  clouds,  away  W.  A.  C.  Cruickshank 

642.  A  wet  sheet  and  a  flowing  sea   R.  H.  Evans. 

643.  The  Fairy  Queene  . .       :        ..      ..      Alexandra  Thomson. 

644.  How  soft  the  shades  King  Hall. 

647-  The  Queen— God  bless  her!  Myle*  B.  Foster. 

630.  If  I  had  but  two  little  wings      ..       ..       C.  Hubert  H.  Parrv. 

652.  In  Sherwood  lived  stout  Robin  Hood  . .       . .        C  H  Llovd. 

633.  Airs  of  summer  softly  blow   H.  Elliot  Button. 

633.  Sleep,  baby  J.  Chriatopher  Marks. 

658.  Home  is  home  however  lowly   G.M.Garrett. 

639.  Now  is  my  Chloris  Battison  Hayne*. 

</i«.  Come  away,  sweet  love   G.  Rathbonr. 

664.  Sunset   Thomas  Adams 

Ptice  Three-Halfpence  each. 

NOVELLO'S  PART-SONG  BOOK. 


6d. 

773- 

4d. 

774- 

3d. 

775- 

30- 

776. 

4d. 

777- 

2d. 

778. 

3d. 

779- 

4d- 

3d. 

780. 

3d 

7S1. 

3d. 

7»a. 

784. 

3i 

7S5. 

794- 

3d. 

797- 

NOVELLO'S  PARISH  CHOIR  BOOK 


351 
356. 

360. 
362. 
36,. 
364- 

g 

37  •■ 

37t- 
372- 


The  Office  for  the  Holy  Communion  in  F  Bruce  Steane 
The  Office  for  the  Holy  Communion  in  F  J.  W.  Elliott 
Hymn  Tune,  "  Bishopgartb  "   .  •      ..     Arthur  Sullivan 

The  Pariah  Hymn  George  C.  Martin 

A  Short  Festival  Te  Deum    „ 

Magnificat  and  Nunc  dimittis  in  D    . .       Boyton  Smith 

Pater  Noster  in  A  J  T.  Field 

Let  all  our  brethren  join  in  one.  On  Card..  J.  Barnby 
Lead,  kindly  Light.  On  Card..  ..  Cm.  Purday 
Magnificat  and  Nunc  dimittis  in  E  flat  (Chant  Form) 

Boyton  Smith 

Paraphrase  of  the  Anima  Chrsti  W.  H.  Stocks 

Hymn  Tune  "  Esther."    OnCard      ..        A.  H.  Brewer 

Benedicite  (No.  i)  A.  J.  Eyre 

Magnificat  and  Nunc  dimittis  in  E  Rat 

F.  R.  Statham 

To  be  continued. 


fid. 
6d. 
td. 

4d. 
2d. 
id. 
id. 

3<J- 

* 
2d. 

3<*. 


All  hail  the  glorious  reign  . .        F.  H.  Cowen 

Rest  thee,  my  little  one   Thomas  Facer 

The  sea  hath  manya  thousand  sands. .C  Hubert  H.  Parry 
Turn  all  thy  thoughts  to  eyes  . .      ..         „  „ 
Every  sweet  with  sour  is  tempered     . .    Arthur  Berridge 
God  save  the  Queen        . .    Arrd.  by  I.  Frederick  Bridge 
Huntsmen's  Chorus,  from  "  Der  Freischutz  "  l s.a.t.b.  i 

C  M.  von  Weber 

Msrk  when  she  smiles    C.  H.  Lloyd 

Thomalin,  why  sytten  wc  soe    ....  „ 

Sweet  day,  so  cool   E.  C  Bairstow 

When  love  and  beauty  Arthur  Sullivan 

Wreaths  for  our  grave*   .. 

Victoria    Philip  Armes 

Silent.  O  Moyle  J.  Seymour 

To  bt  continued. 

THE  ORPHEUS  (New  Series). 


3d. 
2d. 
2d. 

S 


2d. 

2d. 

3d- 
M 
t*i. 

4d. 


NOVELLO'S  SHORT  ANTHEMS. 


69. 
70. 
7«- 

n- 

73- 
74- 
75- 

a 
83. 

1 

i. 


O  wisdom   

O  Lord  and  ruler   

O  root  of  lease   

O  key  of  David   

O  day-spring  

O  King  and  desire  

0  Emmanuel  

Lord,  on  our  offencea   Mendelssohn 

1  heaid  a  voice  from  heaven  ..  ..  G.  M.  GarTctt 
The  Lord  redeemeth  the  soul      ..       J.  Baptiste  Calkin 

0  send  out  Thy  light        ....  „  „ 

If  any  man  sin  Thomas  Adams 

1  heard  a  voice   Alan  Gray 

F.  Cambridge 


The  steps  of  a  good  man  .. 
The  Lord  ia  nigh   

To  bt  coniinutd. 


W.  H. 


*99- 
loo. 
301. 
502. 
303. 
304. 

S 
307. 
308. 
309- 
310. 
III. 
3t». 
3'5- 
3>7- 


There's  life  to  be  I 
A  Hunting  Song  .. 
The  hunt  is  up 

When  the  cock  begins  to  crow 

Two  Snails  

Shall  I  look  to  ease  my  grief? 

Harmony   

Hark,  hark!  the  lark 
The  Queen— God  bless  her ! 
Beauty  waa  lying  ..  .. 

In  absence   

Msjestic  night       . . 
Music,  all  powerful  . 
Stay  at  home,  my  I 
A  hymn  to  Cupid 

Midnight   

To  be  continued. 


George  Miller  4d. 

Edward  Pcirs  3d. 

John  Bennet  3d. 

Henry  Purcell  3d. 

Frederick  Bridge  3d. 

..C.H.Lloyd  3d 

..    W.  Beale  6d. 

Hamilton  Clarke  3d. 

Myles  B.  Foster  3d. 

..C.H.Lloyd  3d. 

Dudley  Buck  3d. 

H.  R.  Bishop  3d. 

T.  F.  Walmislcy  *d. 

J.B.  Lott  3d 

C.  Martin  <<d. 

E.  Sachs  3d. 


NOVELLO'S  COLLECTION  OF 

TRIOS,  QUARTETS,  &c. 

FOR  FEMALE  VOICES. 


306. 

IS: 
309. 
310. 

311. 
31*. 

J«3- 
314- 

B 

til: 


The  Snow 
Fly,  tinging  Bird 
To-day  and  to-morrow 
England 

Hurrah  for  merry 
Frost  Bound 
The  wings  of  sleep 
Night  music  .. 
A  song  in  snowtime 
The  Queen's  Song 
All  hail  the  glorious  reign 
Hasten,  Oh  sisters 
Fairest  of  lands 

Tobt 


..      ..  B. 

Hamilton  Clarke 
J.  L.  Halton 
..  H.  Hugh  Pierson 
Herbert  W.  Warcing 
C  H  Lloyd 
Herbert  W.  Wareing 

..  "    Eaton  Fining 
•  •        F.  H.  Co 
Ferris  T, 
A.  Goring 


Gd. 
6d. 

4d 

ad. 

12. 
3d. 

«d 
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Juat  Published. 

LOVE~THEE? 

SONG 
FOR  A  MEDIUM  VOICE 
The  words  written  by  Thomas  Moore 

THI  MUSIC  COMPOSED  BY 

D.  PUGHE-EVANS. 

Price  Two  Shillings- 


:  NOVELLO  AND  COMPANY, 


Second  Edition. 


CURRENT  METHODS 
TRAINING  BOYS'  VOICES 

Aw  Essay  written  to*  the  Massachusetts  Choir  Guild 


G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaster  of  St.  Agnes'  Chapel,  Trinity  Parish,  N  Y. 
Price  One  Shilling  and  Sixpence. 
London:  Novello  and  Company,  Limited. 

Just  Published"  " 

TOCCATA  &  FUGUE  in  E  MAJOR 

(CONCERTATA) 

COMPOSP.D  BY 

J.  S.  BACH. 

Price  Two  Shillings. 

The  above  piece  has  been  selected  as  a  test  for  the  forthcoming 
Fellowship  Esamination  of  the  Royal  College  of  Organists.   It  is 


)  published  in  the  Key  of  C  major  in  Book  VIII.  "of  the  Organ 
Works  of  J.  S.  Bach,  edited  by  J.  F.  Bridor  and  James  Higos. 
London:  Novello  and  Company,  Limited. 


G.  RICOKDI  AND  CO. 


Best  Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Beat  Italian  VIOLINS  (Stiadivarius  Model). 
Best  Italian  STRINGS. 

Best  Italian  PLECTRUMS. 

PRICE  LIST  MAY  BE  HAD  ON  APPLICATION  TO  O.  RICOROt  AND  CO. 


RICORDI'S  ''SPECIAL"  EDITION 

Of  VOCAL  TUTORS.  SOLFEGGI,  and  EXERCISES. 

With  Pianoforte  Accompaniment  (Full  Music  Size),  as  used  at  the 
Royal  College  of  Music,  the  Royal  Academy  of  Music,  the  Guildhall 
School  of  Music,  and  by  all  the  leading  Professors  of  Singing. 

V  1  Pl 

1.  G.  NAVA.-Elementsry  Solfeggi  for  Medium  Voice.  Book  I. 

2.           Elementary  Solfenni  for  Medium  Voice.   Book  II.  .. 

3.          Elementary  Solfeggi  for  Medium  Voice.  Book  III.  .. 

4.           Twenty-four  Solfeggi  for  Contralto  and  Bass.    Book  I 

3.           Twenty-four  Solfeggi  for  Contralto  and  Bass.  Book  II. 

6-           Twenty-four  Solfeggi  for  Cootraltoaod  Basa.  Complete 

7.           Twenty-four  Solfeggi  for  Mezzo-Sop.  and  Bar.   Book  L 

3.           Twenty-four  Solfeggi  for  Mezzo-Sop  and  Bar.  Book  II. 

9.           Twenty-four  Solfeggi  for  Mezzo-Soprano  and  Baritone. 

Complete   t 

to.  F.  LAMPERTI.— Daily  Exercises   I 

it.          First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.   Book  I  I 

12.           First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.  Book  II  i 

tj.  First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.  Complete   2 

14.  G.  NAVA.— Fifty-one  Progressive  Melodies  for  Soprano  or 

Tenor  (Op.  38).   Book  I  I 

tj.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).   Book  II    1 

16.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).   Complete  2 

17.  N.  VACCAJ.— Practical  Method  of  Italian  Singing..       ..  1 

18.  G.  NAVA.— Practical  Method  of  Vocalisation  for  Bass  or 

Baritone   2 

19.          Elements  of  Vocalisation  for  Soprano  or  Tenor        . .  2 

20.  G.  CONCONE.— Fifty  Singing  Lesaons  for  Medium  Voice..  : 

21.           Forty  Singing  Lessons  for  Bsss  or  Baritone  

as.           Forty  Singing  Lessons  for  Contralto   1 


NEW  FOREIGN  PUBLICATIONS. 


BERNARD,  EMILE-Rf-verie.   For  Violin 
BIZET,  G.-"  Le  Bal."   For  Violin  and  Pianofoite 

  The  same.   For  Violoncello  and  Pianoforte  . . 

  "  Petit  Man, Petite  Femme."   For  Violin  and 

  The  same.   For  Violoncello  and  Pianoforte  .. 

 "  La  Poupee."   For  Violin  and  Pianoforte 


6 

« 

6 

:  4 
4 
4 


The  same.   For  Violoncello  and  Pianoforte   4 

 "  La  Toupie."   For  Violin  and  Pianoforte   4 

  The  same.   For  Violoncello  and  Pianoforte   4 

BONIS,  MEL.— Scherzo- Valse.   For  Two  Pisnofortes  . .  ..10 
BRUYER,  V.-Concerto.   For  Clarinet  in  B  flat,  with  Piano- 
forte Accompaniment    U 

CHAVAGNAT.  ED.-Trois  Etudes-Valses.  For  Pianoforte:- 

No.  1   3 

n  ■   3 

,3        ..      ..      ..      ..      ..      ..      ..  .-5 

CLAUSSMANN,  A.— Douze  Pieces    For  the  Orgao.  Second 

Book  net  4 

DUBOIS,  THEODORE  —  Suite  miniature.     Arranged  for 
Pianoforte  Duet  by  E.  Alder 

  Concerto.   For  Violin  and 

Score   net  jo 

Parts    ..40 

Estra  Parts                                                        „  2 

DVORAK,  A.-Biblical  Songs.  Edit,  for  Soprano.  Two  Books 

each  S 

FUCHS,  ROBERT- Duet.   For  Violin  and  Viola.   Op.  60..  5 

  Seven  Fanuisies.    For  Violin,  Viola,  and  Pianoforte. 

Op.  57.    Books  I.  and  1 1  each  8 

GADE.  N.  W.-Scherzino.   For  Violin  and  Pianoforte . .       . .  a 

  The  same.   For  Viola  and  Pianoforte   a 

GOENS.  VAN— Polonaise  de  Concert.    For  Cello  and  Piano  6 
HOLLAENDER,  AL.— Sis  Pieces,  in  Canon  form.  For  Piano- 
forte, Violin,  and  Violoncello.  Op.  33   In  Two  Books,  each  6 

  The  same.   For  Clarinet.  Viola,  and  Pianoforte.    In  Two 

Books  each  6 

HOOCK,  E.— Invocation.  For  Violin  (or  Cello)  and  Piano  net  a 

HUE,  G.  —  Andante.  For  Violoncello  and  Pianoforte  ..  2 

  Scherzo.    For  Violoncello  and  Pianoforte   3 

INDY,  D'-^'Fervaal."   Arranged  for  Pianoforte :— 

Introduction  to  Act  1   3 

Entree  dc  Pervaal  ct  ceremooie  (Act  II.)   3 

Chant  de  guerre  final  (Act  II.)    4 

Invocation  et  Marche  (Prologue)  .4 

Chant  prophetique  (Finale  to  Act  III.)   4 

LEONCAVALLO,  R.  — Serenade.    For  Violin  and  Strings. 

Arranged  by  Fkirdrich  Hermann    4 

MARS1CK,  M.  P.-"  Poeme  de  Mai."   For  Violin  and  Piano- 
forte:— 

No.  1.   Reve   4 

,,  a.   Eapoirs   ° 

11   3.    Aveu   4 

MASSA.  A.  DE-Concertino.  For  Flute,  Oboe,  and  Pianoforte  is 

  Two  Pieces.    For  Oboe  and  Pianoforte  :— 

No.  1.   Romance  sans  paroles    4 

„  2.  Gavotte   0 

  Polonaise.   For  Clarinet  and  Pianoforte    7 

MASSENET.  J.-"  Devant  la  Madone."  Souvenir  de  la  Cam- 
pagnc  de  Rome  : — 

Score   net  a 

Parts    3 

  "  Thais."   Nouvesux  airs  de  bsllet.   For  Pianoforte  :— 

No.  1.   Comediennes  et  court isanes    3 

„  a.   Fillesd'Asi   3 

■•  3  JvretJ*   1 

11  4.    i.es  Masques  ..      ..      ..      ..      ••      •  •  3 

„   }.   Petit  vaUe    4 

.,  6. 


d. 

o 
0 

o 

o 
o 
o 
o 
o 
o 
0 


0 

o 
o 
o 

o 
o 
o 


May  he  had  of  all  Muaicsellers,  and  of 
G.  Ricordi  and  Co.,  265,  Regent  Street,  London,  W. 


net  2 


I.es  Masques  

Petit  vaUe   

Bacchanale   

MONCEY,  DE— Berceuse.    Fcr  Pisnoforte   26 

MOSZKOWSKY,  M.— Concerto.   For  Piano  and  Orchestra  :— 
Full  Score,  Orcheatral  Parts,  and  Piano  Part    In  the  Pros. 
PAPIN.  G.-Troisieme  Concerto  de  L.  Boccherini.  Arranged 

for  Violoncello  and  Pianoforte  net   3  o 

SAINT-SAENS,  C.-2  FantaUies  ecritea  pour  le  lutb,  par  D. 

Li-is  Milan  de  Valence.    For  Pianoforte  Solo    ..  net 

  Marche  religieuse.    For  Orgsn.   Op.  107     ..  „ 

SCHILLINGS,  MAX.— Prelude  to  Act  II.  from  "  Ingwelde." 

For  Two  Pisnofortes  (four  hands).    Arranged  by  Hermann 

SCHNEIDER,  f! -  Meiodie  iomantique! '  For' Violin 
Pianoforte   

SINIGAGLIA,  LEONE-Drei  lyrische  Stucke.    For  Violin 
and  Pianoforte: — 

No.  1.  Larghetto ;  No.  2.  Agitato;  No.  3.  Adagio  ..  each  3 
TARTINI,  G.—  Concerto  (in  D  minor).   For  Violin  and  String 

Orchestra,  and  Cadenza.  Arranged  by  E.  Prntb  ..  net  7 
TSCHAIKOWSKY.  P.— Chant  sans  parolca  (Op.  a,  No.  3)- 

Arranged  for  Violin,  Violoncello,  and  Pianoforte  by  A. 

Schaepir    4 

  Re  verie.    For  Violin  and  Pianoforte  ..      ..      ..  ..3 

  Humoreskc.   For  Violin  and  Pianoforte   4 

  Nocturne.   For  Violin  and  Pianoforte  3 

 "  Snegourotschka."  8  Melodies.  For  Violin  and  Piano  net  4 

WIDOR,  CH.  M.— Suite.  For  Flute  and  Pianoforte  ..  ..5 
WILM,  NICOLAI  v.-Duo.  For  Violin  and  Harp.  Op.  136  6 
Sold  at  half-price,  if  not  marked  net. 


6 

o 
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THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 

EDITED  BY 

J.  STAINER  and  F.  CUNNINGHAM  WOODS. 


Price  One  Shilling  bach  Book. 

Books  1  to  6,  elegantly  bound  in  one  Vol.,  cloth,  6s. ;  Books  7  to  12,  elegantly  bound  in  one 


PREFACE. 


"THIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 


1. 

3- 

4- 

t 
» 


1 

I 
9- 


BOOK  1. 

The  Good  Shepherd  Mylea  B.  Potter 

Andante    W.  Warder  Harvey 


Andante  con  moto  , 

Christmas  Bella   

Minuet  ..      ..  .. 

Judex,  from  "  Mora  et  Vita  " 
Soft  Voluntary  

Slow  March  F.  Cunningham  Woods 

A  Song  of  Praia*   "J  " 

i  in  G  minor   E.  H. 


..  A.  R  Gaul 
..  G  l.  Elvey 
Philip  Hayea 
Gounod 
H.  A.  Harding 


BOOR  2. 

AUegretto   P.  Cunningham  Wood* 

LarghettO   J.  Barnby 

Adagio   W.  Warder  Harvey 

Concluding  Voluntary   A.  R.  Gaul 

Introductory  Voluntary   E.  P.  Rimbault 

Tempo  di  Minuet  to  Mylea  B.  Foster 

Andante  con  moto,  from  Quartet  in  D  minor  . .       ..  Schubert 

Adagio   William  Stem  dale  Bennett 

Introductory  Voluntary  Daniel  Mclntyre 


BOOK  3. 


Andante  Tranquillo  .. 
The  Village  March  ..  _.. 
ince,  from 


for  Stringa 


Gavotte,  from  "  Semele  " 

An  Evening  Prayer  

Heaven  and  the  earth  display  ("  Athalie ' 


C.  H.  Lloyd 

'.  ..FWri*Motart 
Handel 
Alfred  W.  Tomlyn 
M 


BOOK  4. 


Meditation  Battlaon  Haynea 

Allegro  moderato   W.  John  Reynolds 

Funeral  March,  from  Pianoforte  Quintet  (Op.  44)    ..  Schumann 

Concluding  Voluntary   Cuthbert  Harris 

Introductory  Voluntary   E  H  Turpin 

Solemn  March   C.  H.  Lloyd 


BOOK  5. 

Agnus  Dei  

Minuet,  from  oth  Pianoforte  Sonata 
Jerusalem  Ccrleatia  ("  Mora  et  Vita  ") 

Andante  Graxioao  

Allegro  con  brio 


F. 


Woods 
Mozart 

Gounod 
..       Kate  Boundy 
Frederick  A.  Keene 

Communion  W.  Wolatcnholme 

,  from  Finale  to  gth  Pianoforte  Trio  . .      . .  Haydn 

Cuthbert  Harris 


BOOK  «. 

O  Salutaris  Hoatia  Mylea  B.  Foster 

Slow  March,  from  the  4th  Sonata    Boyce 

O  great  ia  the  depth,  from  "  St.  Paul ". .      ..  Mendelssohn 

Processional  March  J.  Warriner 

Largo,  from  "Xenea"    Handel 

Forsake  me  not,  Due*  from  "  The  Laat  Judgment ". .  Spohr 

Allegro  moderato   W.  Warder  Harvey 

*•  *•       ••       ••       ••  Samuel  Quid 


9- 
[Ov 


7- 


BOOK  T. 

(Op.  10,  No.  3) 


Impromptu   John  E.  West 

Minuet,  from  Pianoforte  l"~ 
Introductory  Voluntary 
March 


Beethoven 
S.  J.  R  owl  on 
Oliver  O.  Drookabank 

Sunday  Song   ..       ..Max  Oeatea 

Minuet  and  Trio,  from  Quartet  (Op.  g,  No.  t)..      ..  Havdn 

 Alfred  W  Tomlvn 

 T.  L.  r 

BOOK  8. 


Elegy  

Rondo,  from  No.  6  (Piece*  de  Clavecin) 

Andante  Graxioao  

Soft  Voluntary   

Allegretto  Paatorale..  .. 

Andante  in  F,  from  String  Quartet  in  D 

Meditation  

Finale,  from  Pianoforte  Trio  (Op.  88)  . . 


..C.H.Lloyd 
Couperio 
Frederick  A  Keece 
Ferris  Toxer 
W.  John  Reynolds 
Mozart 
..W.  Wolatcnholme 
Schumann 


BOOK  9, 

Larghetto   F.  Cunningham  Woods 

Receamional  March  E.  H.  Feliowxs 

All  men,  all  thlnga  ("  Lobgesang  ")  ..  Mendelsaohn 

Allegro  poco  maestoao    W.  G.  Cuains 

Communion   Alfred  R.  Gaul 

Andante  con  moto  John  Francis  Barnett 

Andante  Rellgioao  Alfred  W.  Tomlvn 

Evensong   Cuthbert  Hams 

Minuet,  from  Quartet  in  G  minor    Schubert 

Melody  in  A  ••      ••      ..      •■      ..     W.  H.  < 

BOOK  10. 

Allegro  moderato  E.  I 

Opening  Voluntary   Ferria  Toxer 

While  my  watch  I  am  keeping,  Choral  from  "  The 

Redemption"   •   Gounod 

Meditation  E.  D'Evry 

Slow  Air,  from  Suite  de  Piecea   Lully 

Allegretto  Paatorale   H.  A.  J.  Campbell 

Allegretto  Graxioao,  from  the  laat  Movement  of  4th 

Pianoforte  Sonata    Morart 

Hallelujah  Chorua,  from  "  The  Messiah  •«     ..      ..  Handel 

BOOK  U. 

Paatorale   Battison  Hayncs 

Gavotte,  from  the  12th  Sonata  for  a  Violins  and  Cello  Boyce 

Evensong    Kate  Boundy 

Minuet,  from  the  Organ  Concerto  in  B  flat  (No.  a, 

and  Set)    Handel 

Allegretto    Oliver  Brooksback 

Marche  Funebre  (Op.  7a,  No.  a)   Chopin 

Communion  W.  Wolstenholtne 

Prelude  in  E  minor  and  Chorale  IS.  Bach 

Andante  con  moto  ..      •.      ..      ..      •  •   G.  A.  Macfarrcs 

BOOK  13. 

Berceuse  (Op.  77,  No.  })   Alexandre  Guilmant 

Introductory  Voluntary  ..      ..      ..  Hamilton  Clarke 

Prayer   Bruce  Stearic 

Melody    S.  Coleridge-Taylor 

Eventide    Clowes  Bayley 

Postlude    Joaiah  Booth 

Jubilant  March   V 


To  be  continued. 
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PRODUCED  BY  THE   ROYAL   CHORAL   SOCIETY  AT 
THE  ROYAL  ALBERT  HALL.  MARCH  16,  1898. 

A  NEW  EDITION  OF 

THE  RUINS  OF  ATHENS 

A  CANTATA 


L.  VAN  BEETHOVEN 

THB  SNOUSK  WORDS  WRITTBN  AND  ADAPTED  BY 

PAUL  ENGLAND. 


Price  One  Shilling  and  Sixpence. 


Poll  Score  tnd  Orchestral  Paru,  for  dm  with  thi»  Edition, 
may  be  bad  on  hire  from  the  Publishers. 

DAILY  TELEGRAPH. 
It  has  been  changed  into  a  cantata,  with  English  words, 
written  or  adapted  by  Mr.  Paul  England,  the  object  being  to 
place  Beethoven's  music  in  the  hands  of  our  choral 
societies.  .  .  .  The  result  shows  a  purpose  completely 
achieved,  and  Messrs.  Novel lo  may  depend  upon  a  good 
reward  for  their  enterprise.  Such  is  the  beauty  of  the 
music — Greek-like  in  its  simple  outline — that  the  cantata 
will  spread  rapidly  over  the  country,  the  more  because  so 
much  of  it  is  already  well-known. 

DAILY  NEWS. 
The  chorus  of  Dervishes,  sung  by  about  500  of  the 
tenors  and  basses  of  the  Royal  Choir,  was  encored  by 
acclamation  ;  and  if  Sir  Frederick  had  cared  to  accept  it 
a  similar  fate  might  have  befallen  the  Turkish  March  and 
the  delicious  Interlude.  Even  still  better  was  the  perform- 
ance of  the  final  chorus,  with  its  curious  reminiscences  of 
Mozart  and  of  the  prison  chorus  in  "  Fidelio."  Altogether 
the  revival  was  a  notable  one. 


DAILY  CHRONICLE. 
It  was  a  treat  to  hear  music  at  once  to  solid  and  so 
graceful.  "The  Ruins  of  Athens"  is  not  to  be  ranked 
among  Beethoven's  highest  achievements,  though  none  but 
he  could  have  made  such  effective  use  of  the  barbaric 
element  in  the  chorus  of  Dervishes — a  taking  air,  emphasised 
by  the  wildest  accompaniment.  .  .  .  The  quaint  Turkish 
March  and  the  chorus,  with  which  the  work  reaches  a 
majestic  termination,  were  also  warmly  applauded,  but 
nothing — not  even  the  elegant  march  and  chorus,  "  Twine 
ye  the  garlands" — told  so  well  as  the  impulsive  number 
for  the  Dervishes,  which  was  rendered  with  appropriate 
vigour  and  energy.  ...  As  the  work  is  now  made  suitable 
for  the  concert  platform,  it  should  be  adopted  by  all  choral 
societies  anxious  to  include  in  their  reptrtoins  compositions 
of  the  highest  class. 

WESTMINSTER  GAZETTE. 
Considering  the  rubbishy  character  of  the  productions 
which  so  frequently  secure  the  attention  of  local  choirs,  it 
is  indeed  astonishing  that  such  a  beautiful  work  as  this  of 
Beethoven  should  have  been  neglected  so  assiduously — 
though  doubtless  the  absence  hitherto  of  any  decent 
arrangement  of  the  work  for  this  purpose  has  had  some- 
thing to  do  with  the  matter.  With  the  preparation  of  such 
an  arrangement  as  that  used  last  night,  however,  this 
difficulty  has  been  overcome,  and  it  may  be  assumed  that 
henceforward  the  work,  which  contains  some  of  Beethoven's 
most  graceful  and  spontaneous  choral  writing,  will  he  heard 


PRODUCED  BY  THB  ROYAL  CHORAL  SOCIETY  AT  THE 
ROYAL  ALBERT  HALL,  MARCH  16.  1898. 

THE 

GATE  OF  LIFE 

DRAMATIC  CANTATA 


THB  VERSI  WRTTTBM  BY 

SHAPCOTT  WENSLEY 

TBI  MWSIC  COMPOSED  BY 

FRANCO  LEONI. 


Pricb  Two  Smillinos. 
String  Parts  (in  the  Press*.    Wind  Parts  and  Full 


,  MS. 


DAILY  TELEGRAPH. 
The  story,  which  in  some  form  or  other  has  often  been 
set  to  music,  is  a  variant  of  that  we  find  in  Benedict's 
"  Saint  Cecilia,"  Sullivan's  "  Martyr  of  Antioch,"  tec,  but 
it  seems  to  be  one  which  has  interest  for  the  public,  and  is 
not  without  inspiration  for  composers.  Mr.  Leoni,  at  any 
rate,  has  set  to  it  strains  which  won  over  their  first  audience 
to  warm  demonstrations  of  sympathy.  .  .  .  Choral  societies 
will  find  "The  Gate  of  Life"  : 


STANDARD. 
It  must  be  gladly  conceded  at  once  that  the  score  shows 
the  hand  of  a  musician  who  can  write  with  taste  and 
freshness  in  feeling.  The  heathen  choruses  and  dances  in 
the  first  of  the  three  brief  parts,  the  hymn  of  the  Christians, 
in  which  the  French  device  of  singing  with  closed  lips  is 
adopted,  and  the  final  scene  of  the  martyrdom,  display  full 
knowledge  of  effect. 

DAILY  NEWS. 
Comparatively  simple  and  unsophisticated  music  of  this 
sort,  sometimes  recalling  Gounod,  sometimes  the  Italians, 
but  almost  always  melodious  aod  pretty,  would  be  far 
better  suited  to  the  country  choirs,  the  more  especially  as 
it  presents  few  difficulties  and  employs  only  three  soloists. 

MORNING  POST. 
There  are  some  attractive  numbers  in  Signor  Leoni's 
score.  The  opening  chorus  and  the  dances  that  follow  are 
bright  and  piquant.  .  .  .  The  hymn  sung  in  prison  is 
pleasing,  and  the  organ  is  effectively  introduced  at  the 
close. 

GLOBE. 

The  cantata  it  not  very  remarkable  for  originality  of 
ideas  or  treatment,  and  seems  better  fitted  for  performance 
by  country  musical  societies  than  by  a  leading  London 
choir.  .  .  .  Its  fluent  writing  and  thorough  knowledge  of 
conventional  orchestral  devices  are  points  which  will  pro- 
bably recommend  it  to  some  amateurs,  and  the  excellent 
way  in  which  the  choral  numbers  were  sung  by  the  choir 
proved  that  the  music  was  thoroughly  appreciated  by  the 


ATHEN^iUM. 
It  is  needless  to  state  that  the  music  of  "  Die  Ruinen  von 
Athen  "  does  not  display  Beethoven  in  a  lofty  mood,  the 
master  keeping  in  his  lightest  manner  from  the  first  bar  to 
the  last.  Consequently  there  was  no  serious  strain  on  the 
executants  on  Wednesday,  and  the  choral  numbers  were 
rendered  with  power  and  spirit,  the  favourite  Dervishes' 
chorus  being,  01  course,  encored. 


Lordon:  NOVELLO  AND  COMPANY,  Limited 

AND 

KOVBLLO,  EWER  AND  CO.,  NEW  YORK. 


ST.  JAMES'S  GAZETTE. 
Its  music  is  light,  bright,  tuneful,  and  dramatic,  with  a 
certain  resemblance  to  the  writing  of  Mascagni,  Puccini, 
and  Leoncavallo. 

ATHENAEUM. 
The  music  is  mainly  in  the  modern  Italian  style  as 
regards  phrasing  and  orchestration,  and  is  written  in  a 
manner  that  cannot  fail  to  prove  grateful  to  performers. 

DAILY  GRAPHIC. 
The  choir  revelled  in  the  music,  which  they  sang  with 
no  legs  skill  than  enjoyment,  and  the  vast  majority  of  the 
audience  applauded,  wherever  there  was  an  op|>ortunity  to 
applaud,  with  the  utmost  enthusiasm.  The  reasons  for 
this  success  are  not  far  to  seek.  Mr.  Leoni's  melodies  are 
of  unimpeachable  suavity,  with  the  added  attraction  of 
possessing  a  strong  family  likeness  to  favourite  numbers 
by  a  variety  of  popular  composers,  from  Wagner  to 
Mascagni. 

Lokdok  :  NOVELLO  AND  COMPANY,  Limitbd 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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NOVELLOS 

ALBUMS  FOR  PIANOFORTE 

AND 

STRINGED  INSTRUMENTS 

(Two  Violint,  VioU,  and  Violoncello). 

The  Pieces  in  these  Album*  ate  to  arranged  that  if  any  Part,  or  Com- 
bination of  Parts,  in  addition  to  the  First  Viotin  and  Pianoforte,  is 
used  tbey  will  sound  complete. 

No.  1. 

SUITE  OF  FOUR  PIECES 

Bv  ARNOLD  DOLMETSCH. 
Price  2s.  6d.   Separate  String  Parts,  6d.  each. 

No.  a. 

SUITE  OF  FIVE  PIECES 

By  HENRY  PURCBLL. 

;  Parts,  6d.  each. 


No.  3. 

THREE  DANCES 

From  the  Music  to  "Henry  VIII." 
By  EDWARD  GERMAN. 
Price  51.  Separate  String  Parts,  it.  each. 

No.  4. 

GAVOTTE  IN  D 

By  RAMEAU. 
Price  is.  6d.  Separate  String  Paris,  6d.  each. 

SIX  PIECES  fromNthe  WATER  MUSIC 

By  G.  P.  HANDEL, 
t.  Bounce  in  F.      I    3.  Minuet  io  F.  j  Aria  in  G. 

2.  Air  in  F  I    4.  Hornpipe  in  F.    |    6.  Allegro  in  D. 

Price  3t.  6d.   Separate  String  Parts.  6d.  each. 

No.  6. 

TWO  BOURREES 

By  G.  F.  HANDEL. 
Price  at.  Separate  String  Parts,  6d.  each. 

No.  7. 

BENEDICTUS 

From  Six  Pieces  for  the  Violin. 
By  A.  C.  MACKENZIE. 
Price  3t.   Separate  String  Parts.  6d.  each. 

JUDEX  from  "MORS  ET  VITA" 

By  CHARLES  GOUNOD. 
Price  3*. ;  Separate  String  Parts,  6d.  eacn. 

No.  9- 

WEDDING  MARCH 

By  MENDELSSOHN 
Price  at.  6d.   Separate  Stiing  Parts,  6d.  eaih. 

No.  19. 

WAR  MARCH  ("Athalie") 

By  MENDELSSOHN. 
Price  aa.  6d.  Separate  Suing  Parte,  od.  each. 

CORNELIUS  MARCH 

By  MENDELSSOHN. 
Price  is.  6d.   Separate  String  Parts,  6d.  each. 

No.  13. 

FUNERAL  MARCH 

By  MENDELSSOHN 
Price  at.  od.  Separate  String  Parts.  6d.  each. 

G  A  VOT T  E 

A  LA  MODE  ANCltNNE 

By  GEORGE  ELVEV. 
Price  as.   Separate  Stiing  Parts,  Od.  each. 
To  bt  conltnutd. 


TWELVE 

SHORT  PIECES 


FOR 


VIOLIN  &  PIANOFORTE 

IN  THREE  SETS 

COMPOSED  BV 

C.  HUBERT  H.  PARRY. 


First  Set. 
No.  1.  IDVLL. 
,.    2.  ROMANCE. 
..   3.  CAPRICCIO. 
,.   4.  LULLABY. 

Second  Set. 
No.  1.  PRELUDE. 
„  2.  ROMANCE. 
„  3.  CAPRICCIO. 
„  4.  ENVOI. 

Third  Set. 
No.  1.  PREAMBLE. 
„  2.  ROMANCE. 
.,  3.  CAPRICCIO. 
„  4.  ENVOI. 

Price  Two  Shillinos  and  Sixpence  bach  Slt. 


London  :  Novillo  and  Company,  Limited. 


THREE  PIECES 

rot  THB 

PIANOFORTE 

1.   PRELUDE  sn  F  minor. 
a.  ROMANCE  in  A  flat. 
3.   ETUDE  m  F. 

COMFOSBD  SY 

A.  ARENSKY. 

(Op.  41) 
Price  Two  Shillings  each. 
London :  Novbllo  and  Company,  Limited. 


THE 


CATHEDRAL 

Prayer  Book  and  Psalter 


Loodon:  Nuvlllo  ado  Company,  Limited. 


(WITH  WELSH  WORDS). 


No.  5.  The  Psalter,  with  Canticles  and 
Proper  Psalms,  set  to  appropriate 
Chants,  with  Morning  and  Evening 
Prayer,  &c 


DEMY  8vo.  CLOTH,  as.  6d. 


Tonic  Sol-fa  Edition,  in  the  1 
Lcndon:  Novello  and  Company,  Limited. 
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TWENTY-FOUR 

SONGS  FOR 
LITTLE  PEOPLE 

THE  WORDS  WRITTEN  BV 

NORMAN  GALE 

THE  Ml  ml  COMPOSED  BY 

GERARD  F.  COBB. 

(Op.  35  ) 


1. 


Bessie. 

Carrying  Angela. 
Late  for  Tea. 
Off  to  the  Sea. 
Ou«  early. 
Silver  Sammy. 
The  bad  Boy. 
The  Violin. 
Tim'i  Grace. 
Tubbing. 


IN 


TWO  BOOKS. 

Book  II. 

A  Proteat. 
A  Thief. 
Auntie  Nell. 
Aunt  Jan. 
Cradle  Song. 
Fairies  in  Faces 
Lost  Labour. 
Mustard  and  Cress. 
Off  to  Africa. 
The  'Logical  Gardens. 
The  Swan. 

The  Walls  of  Jericho. 


PREFACE. 


The  words  of  these  Four-and-Tweniy  little  Songs  have  been  selected 
from  Mr.  Norman  Gale's  delightful  volume  of  Children's  Poems.  A 
few  modifications  of  the  original  test  have  been  made  in  order  to 
facilitate  their  musical  rendering. 

Though  in  the  first  instance,  no  doubt,  the  songs  will  be  mainly 
sung  to  children  rather  than  by  them,  the  Composer  s  aim  has  been  to 
observe  such  conditions  in  his  settings  as  to  make  it  easy  for  children 
to  join  in  singing  them  themselves.  With  this  object  be  has 
endeavoured  to  furnish  simple,  rhythmical  melodies  of  a  suitable 
compass,  and  it  will  be  found  that  in  the  case  of  sixteen  out  of  the 
twenty-four  songs  the  vocal  range  is  confined  to  the  octave,  whilst  in 
only  three  instances  does  it  exceed  nine  notes. 

Price  Two  Shillings  and  Sixpence  each. 
London:  Novello  and  Company,  Limited. 

HANDEL'S  CHORUSES 

PROM  THE 

ORATORIOS 

ARRANGED  FOR  THE  ORGAN 

GEORGE  C.  MARTIN 

Mus.  Doc,  Organist  of  St.  Paul's  Cathedral. 


1. 
t. 
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1 
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a, 


11. 

is. 
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u- 
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16. 
lT 
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19 

JO. 
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mijhtyKing, 


Messiah. 
Messiah. 


udas  Maccabeus, 
udas  Maccabeus, 
udas  Maccabeus 
udas  Maccabeu* 


I  Maccabeus 
Samson 


EIGHTEEN  SONGS 


COMPOSED  DY 


A.  C.  MACKENZIE. 

(Op.  17  and  31.) 


Complete,  Cloth,  js.  6d. ;  or,  in  Thret  Books,  is.  bd.  tach. 


BOOK  I. 

Phyllis  the  fair    Robert  Burns. 

It  was  the  time  of  rows  Thomas  Hood. 

Light  slumber  is  quitting  the  eyelids    . .  Frederick  Locker. 

O,  hush  thee,  my  babie  Sir  Walter  Scott. 

The  earth  below  and  the  heaven  above  . .  Charles  Grant. 
If  love  were  what  the  rose  is     . .      Algernon  Swinburne. 


BOOK  II. 
What  does  little  birdie  say  ?  i  (A) 
What  does  little  birdie  say  ?  j  (B) 

Of  all  sweet  birds  

Lift  my  spirit  up  to  thee 

J  Russian  Love  Song 
While  my  lady  sleepeth  (Op.  12,  No. 

J  The  Song  of  Love  and  death 

BOOK  III. 

I  The  first  spring  day  (Op.  17,  No.  1) 
j  When  I  am  dead  (Op.  17,  No.  2) 
A  Birthday  (Op.  17,  No.  3) 
[  Up  with  the  sail  (Op.  16,  No.  1) 
O  roaming  wind  (Op.  16,  No.  2) 
Something  sad  (Op.  16,  No.  3)  . . 


2) 


Lord  Tennyson. 
Lord  Tennyson. 
Peire  Vidal 
Charles  Grant. 
J.  Arthur  Blaikie. 
J.  G.  Lockhart. 
Lord  Tennyson. 


Behold  the  Lamb  of  God,  and  For  unto  us 
Worthy  is  the  Lamb,  and  Amen  Chorus 
How  excellent  Thy  Name,  and  Welcome. 

We  praise  Thee,  O  God   Dettingen  Te  Deum 

May  no  rash  intruder   Solomon 

Happy  Pair  Alexander's  Feast 

The  many  rend  the  skies  Alexander's  Feast 

At  last  divine  Cecilia  came   Alexander's  Feast 

1  will  sing  unto  the  Lord  Israel  in  Egypt 

Mourn,  ye  afflicted,  and  For  Zion  lamentation  make 

Judas  Maccabeus 
O  Father  whose  almighty .  and  Ah!  wretched  Israel 

Iudas  Maccabeus 
udas  Maccabeus 
udas  Maccabeus 
udas  Maccabeus 

2  ion  now  her  head  shall  raise,  and  Tunc  your  harp* 

udas 

Hail,  Judea,  happy  land  

We  hear,  and  See  the  conquering  hero  comes 

We  never  will  bow  down  

Sing  unto  God   

To  our  great  God,  and  Hallelujah, 
Awake  the  trumpet's  lofty  sound 

O  first  created  beam    Samson 

Then  shall  they  know   Samson 

Then  round  about  the  starry  throne   Samson. 

To  dust  His  glory  they  would  tread   Samson. 

To  man  God's  universal  law   Samson. 

To  song  snd  dance    Samson 

Fixed  in  His  everlasting  seat   Samson. 

Let  their  celestial  concerts  all  unite   Samson. 

O  the  pleasure  of  the  plains  Acis  snd  Galatea 

Wretched  lovers  Acis  and  Galatea. 

Galatea,  dry  thy  teart  Acis  and  Galstea 

As  from  the  pow'r  of  sacred  lays  ..    St.  Cecilia's  Day. 

Prick  One  Shilling  each. 


London:  N<alllo  and  Company,  Limited. 


..Christina  Rossetti. 
..Christina  Rossetti. 
..Christina  Rossetti. 

J.  Logie  Robertson. 

J.  Logie  Robertscn. 

J.  Logie  Robertscn. 


Lyndon  :  Novello  and  Company.  Limited. 


OUR  QUEEN 

QUICK  MARCH 


INTKODl'CINO 


BARNBY'S  PATRIOTIC  CHORUS 

VICTORIA— OUR  QUEEN 


COMTOSED  BV 


H.  M.  HIGGS. 


Price  Two 


Military  Band  Arrangement,  by  Hen«y  T.  Dunberto*. 
Bandmaster,  Scots  Guards,  j*. 
Siring  Parts  for  Full  or  Small  Orchestra,  as.;  Wind  Parts,  js.  3d. 

London:  Novii.lo  and  Company,  Limited. 

BALLADE 

(In  D  minor) 
FOR  VIOLIN  AND  ORCHE  jTR\ 

BY 

S.  COLERIDGE. TAYLOR. 

Arranged  for  Violin  and  Pianoforte  by  the  Compo  lb. 


Price  Two  Shillings, 
and  Orcheatral  l  a 


artr,  MS. 


London:  Novello  and  Company, 
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CHAPPELL  &  CO/S  PUBLICATIONS. 


POPULAR  WORKS  FOR  CHORAL  SOCIETIES. 
MARTYR  OF  ANTIOCH.    Sacred  Musical  Drama.    By  Arthur  Sullivan. 

New  Edition.    Now  Ready.    Paper,  3s.  6d. ;  cloth,  gilt,  5s. 


UP  TO  DATE;  or,  Tn  Children  or  the  19TH  Cimturcr.  A 
Cantata  for  Children.  By  W.  H.  Somlsy  Johnson  and  Reoinald 
Atkins.   Price  is.  6d.  net. 

GRAY'S  ELEGY.  Cantata,  by  A.  Csllier.  Paper,  as.  6d.  net ; 
cloth,  4s.  net. 

FAUST.    Dramatic  Legend,  by  Hector  Berlioz. 

3s.  6d  net ;  cloth,  3s.  net ;  Tonic  Sol-fa,  is.  6d.  net. 
GOD  IS  LOVE.   A  Sacred  Cantata,  by  Mrs.  Jose 

Paper,  3a.  net  ;  cloth,  10a.  6d.  net. 


KENILWORTH.  Cantata, by  Arthur  Sullivan.  Paper,  ja.  6d.  net. 
LALLA  ROUKH.  Cantata,  by  Frederick  Clay.   Paper,  3a.  6d.  net 
FRIDOLIN;  or,  Thr  Mrssaok  to  ths  Forge.    A  Dramatic 

Cantata,  by  A.  Randrookr.  Paper,  4*.  net ;  doth,  6s  net. 
THE  JACKDAW  OF   RHEIMS.  Comic  Cantata,  by  Thomas 

Inooldsbv  and  Grorob  Fox.  aa.6d.net.  Voice  part  a,  catch  £d 

net;  Harmonium  part,  is.  net;  Tonic  Sol-fa,  is.  6d.  net. 
TRIAL  BY  JURY,  Comic  Operetta,  by  W.  S.  Oilbbrt  and  A«thi  a 

Sullivan.   Psper,  3s.  net. 


CHAPPELL  &  CO.'S  TONIC  SOL-FA  SERIES 


OF 


Popular  Choruses,  Part-Songs,  &c. 


Soldiers' Choru.  ("  Faust  ").   t.t.b.b.  . 

,.  S.A  T.B.  . 

The  Gipsy  Chorus  ("  Bohemian  Girl "). 
Up,  quit  thy  bower,  s.a.t.b. 
Hunting  Chorus  ("  Dorothy  ").  S.A.T.B 


Gouood 
..  Gounod 
B.T.B.  Balfe 
Brinley  Richards 
Alfred  I 


Id. 
id. 
id. 
id. 
id. 
id. 


Pretty  Village  Maiden  ("  Faust  ").    s.a.t.b.  . . 
i  Hymn  of  the  Fishermen's  Children  ("Zampa").   s.a.t.b.  ) 

7.  \  Hu-r old  \  td. 
{  Fayes  and  El vea  ("  Martha  ").   s.a.t.b.                  Flotow ) 

8.  Happy  and  light  ("  Bohemian  Girl  ").   s.a.t.b.  Balfe  id. 

9.  Away,  the  morning  freshly  breaking  ("  Maaanicllo  ").  s  a  t  a, 


Spring  s  bright  glances  ("La 
Brightly 


").  &-A.T.B 

Bellini 
/("Mikado"!,  i.a.t.b. 

Arthur  Sullivan 
ta.  Three  little  maids  from  school  are  we  ("  Mikado  ").   -  a  a. 

Arthur  Sullivan 

13.  Torpedo  and  the  Whale  ("Olivette"),   s.a.t.r.  Audran 

14.  Come,  old  comrade  ("  Faust ").   s.a.t.b.        ..  Gounod 

15.  Praise  ye  the  Father  ("  Marchc  Rornaine").  s.a  t.b.  Gounod 

16.  The  Retreat,   t.t.b.b  Laurent  de  Rille 

17.  Serenade,   s.a.t.b   Henry  Smart 

{To  be  1 


3d- 

**• 
id. 

id. 

id. 

id. 

td. 


CHAPPELL  &  CO.'S 
TONIC  SOL-FA  SERIES  OF  POPULAR  CANTATAS,  &c. 


BERLIOZ'S  "  FAUST' 


net  as.6d.  |  FOX'S  "JACKDAW  OF  RHEIMS" 


is.6d. 


NEW  SERIES  OF 

CHAPPELL'S  VOCAL  LIBRARY  OF  PART-SONGS  (OLD8vo^I,ON) 


tl8. 
119. 


iti. 
laa. 


Venetisn  Song  (F.  Psolo  Tosti). 
Mighty  Lord  (Gounod's  "  Marche 


Crossing  the  Bar.  s.s.a.t.b.b..  . 
Sigh  no  more,  ladies.  A-T.t.b.b. 


s.a.t.b.  . .       King  Hall  3d. 

").  S.A.T.B. 

King  Hall  3d 

").  S.A.T.B. 

King  Hall  <d. 

Arthur  M.  Goodhart  3d. 

R.J.  S.  Stevens  3d. 


133.  Peace,  perfect  Peace,  s.a.t.b  

1x4-  Beauty's  Eyes  (Tosti).  s.a.t.b. 

113.  Hark!  my  soul  (Gounod),   s.a.t.b.  .. 

1*6.  Soldiers'  Chorus  ("  Faoat ").    :.  a  t  n 

ia7.  A  Regular  Royal  Queen  ("  Gondoliers  *') 

ia8.  1  hear  the  soft  note  ("Patience")  .. 

( To  bt  continued.) 


h.i|  jd. 

KingHaU  3d. 

Gounod  <d. 

Sullivao  6d. 

Sullivan  6d 


THE  BEHNKE  VOICE-TRAINING  METHOD. 

Price,  in  paper  covers,  Two  Shilling! ;  in  doth,  Three  Shillings. 

VOICE-TRAINING  PRIMER 

By  MRS.  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

An  easy  Catechism  of  Vocal  Physiology  and  Musical  Theory,  for  the  use  of  Vocal  Students  generally.  Thia  work  is  also  Intended  as  a 
Text-Book  for  preparing  Candidates  for  Vocal  Examinations,  particularly  those  of  the  Associated  Board  of  the  R.C.M.  and  K.AM  the 
Incorporated  Society  of  Musicians,  and  Trinity  College,  London.  It  contains  in  one  volume  all  the  information  required  for  answi 
nivd  voce  questions  of  Examinera.   

Sixtieth  Thousand.   Price,  in  paper  covers,  One  Shilling  and  Sixpence;  in  cloth,  Thru  Shillings. 

VOICE-TRAINING  EXERCISES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 


Third  and  Improved  Edition.   Price,  in  paper  covers,  One  Shilling  and  Sixpence;  in  cloth.  Three  Shillings. 

VOICE-TRAINING  STUDIES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

"This  work  contains  24  Progressive  Studies  in  different  styles,  and  is  intended  ss  a  companion  or  supplementary  volume  to  'Voice. 
Trsining  Exercises.'  Those  of  a  more  cantabxU  character  are  to  be  used  as  Solfeggi,  the  others  are  to  be  aung  aa  Vocalises.  In  this  Second 
Edition  the  accompaniments  nave  been  simplified.  Highly  favourable  opinions  of  these  Studies  have  been  expressed  by  Sir  John  Slaioer, 
Sir  Robert  Stewart,  Mr.  W.  H.  Cumminga,  and  other  eminent  authorities. 

CHAPPELL  &  Ca,  LTD^o^New  Bond  St.,  London. 

Printed  by  Novrllo  and  Ccmfany.  Limited,  st  69  At  70,  Dean  Street  (W.),  and  published  at  1,  Berners  Street  (W  ),  and  80  &  81,  Queen 
Street  (EC).   Sold  also  by  Simfkin,  Marshall,  Hamilton,  Kint  and  Co.,  Limited,  Paternoster  Row(E.C  ).— Wednesday,  June  1, 189S. 
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RuYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 

Patron :  Ha  Majesty  the  Queen. 
President :  H.R.H.  The  Duke  or  Saxr-Coburo  and  Gotma, 
Dure  of  Edinbl-roh.  K.G. 


:  Sir  Frrdericr  Brido*.  Mua.D. 


Con- 


There  .re  now  VACANCIES  in  the  CHOIR  for 
traltos,  Tenor*,  and  B*s«et  (especially  Tenors).  Only 
have  good  and  powerful  voices,  and  who  can  read  mutic  at  first  sight, 
will  be  accepted.  Address.  The  Secretary,  Roysl  Chorsl  Society, 
Royal  Albert  Hall.  S.W. 


GLOUCESTER  MUSICAL  FESTIVAL. 


Srptbmbbr  11,  13,  14.  13,  and  16,  1 
Principal  Artiste: 

ALRANI. 
ELLA  RUSSELL. 
Mi.i  AONES  NICHOLLS. 
Miss  HILDA  WILSON 


Signorins  GIUL1A  KAVOGLI. 
Miss  JESSIE  KING. 


Mr.  BEN  DAV1ES. 
Mr.  HIRWFN  |ONES. 
Mr.  WATK1N  MILLS. 
Mr.  DAVin  BISPHAM. 
Mr.  H.  LANK  WILSON. 
Mr.  HENRY  SL'NMAN. 

Bi'RNETT. 
HERBERT  PRRWER. 


Lhad>r  Mr.  A 

Conductor  Mr.  A 

Admission  :  Reserved  Sests,  13s.  to  is.  6d. ;  Serial  Ticket 
For  Programmes,  Tickets.   4c,  spply  Partridge 
155,  Westgste  Street,  Gloucester. 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Royal  Charter.  1830. 


Hrr  Majesty  The  Queen  and  the  Rkval  Pamilt. 
President :  H.R.H.  The  Dure  op  Saxe-Coburo  and  Gotha. 
Principal:  Sir  A.  C.  Macrenxix,  Mus.  Doc. 

Michaelmss  Term  begins  Monday,  September  36.  Entrance  Exami- 
nation therefor,  Thursday,  September  ?3,  si  10. 

Chamber  Concert,  at  St.  James's  Hsll,  Thursday,  July  it,  st  3. 

Dittrtbution  of  Prises  by  H.R.H.  The  Duchess  of  York,  at  Queen's 
Hall.  Friday.  July  33,  at  3. 

Fortnightly  Concerts,  Saturdsys,  July  s  snd  16,  st  8. 

Prospectus, Entry  Forms, and  all  information  m»y  br  obtained  from 
the  Secretary.  F.  W.  RENAl'T.  Secretary. 

"the  royal  college  of  m  usicT 

Incorporated  by  Royal  Charter,  1HH3, 
PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

H.R.H.  THE  PRINCE  OF  WALES.  K  G. 
Sir  C.  Hubert  H.  Parrv.  D.C.L ,  M  A  .  Mus.  Doc. 
Hon.  Sec.:  Charles  Morley,  Esq.,  M.P. 


ORCHESTRAL  CONCERT  by  the  Pupils  at  St.  Jsmes's  Hall. 
On  Wednesday,  July  6.  at  8. 

A  JUNIOR  DEPARTMENT  hi 
sixteen  years  of  sge  at  reduced  fee*, 
official 

POWNAl.l  ,  Kegisuar. 


Syllabus  snd  on 


Entry  Forms  msy  be  obtsined  si  the  College. 
FRANK  " 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 


The  next  P.R.C.O.  Examination  begins  on  July  11.  The  Solo 
Playing  tests  are:  Toccata  and  Fugue  in  E  major— Bach  (Novello 
ft  Co.  Lid.,  Augener  ft  Co  ) :  Prelude  in  C  (Six  Piccrs)  Sir  J.  Staioer 
(Novello  ft  Co.,  Ltd.  1  and  Sonata  in  C  sharp  minor— Dr.  Basil 
Hatwood  (Schoit  ft  Co.). 
The  A.R.C.O.  Eiaminaiion  beginson  July  18. 
All  candidstes,  including  those  claiming  exemption  from  fee.  most 
send  in  their  names  for  FELLOWSHIP  by  June  23,  for  ASSOCIATE- 
SHIP  by  July  a.  In  the  case  of  new  Members,  proposal  forms  duly 
fill  ed  up  mutt  be  sent  in  by  June  14. 

The  College  Library  is  open  dsily  from  to  a.m.  to  ■  p.m.,  also  on 
Tueidsy*  and  Thursdays  from  3  p.m.  to  7  p.m.  On  Saturdays  the 
College  is  open  from  10  to  1  o'clock. 

Members  desiring  prsctice  on  the  College  Orgsn  may  obtain  par- 
ticulars on  application 
Thclsrge  Hall, and  sundry  smaller  rooms, msy  be  hired  for  concerts. 


.ftc. 
Hsrt  Street, 


.W.C. 


E.  H.  TURPIN,  Hon  Secrctsry. 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 

MR.  ROBERT  NEWMAN'S 

PROMENADE  CONCERTS 

(FOURTH  SEASON). 


Conductor:  Mr.  HENRY  J.  WOOD. 


COMMENCE 

AUGUST  27,  1898,  at  8  o'clock. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  NINETY. 


Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist        ..    Mr.  PERCY  PITT. 


MR.  ROBERT  NEWMAN'S 

LAMOUREUX  CONCERTS. 


CH.  LAMOUREUX. 


November  3,  16,  30,  1898. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  ONE  HUNDRED 
AND  THREE. 


Orgsnist  snd  Accompanist 


..  Mr.  ARTHUR  W.  PAYNE. 
..    Mr.  PERCY  PITT. 


MR.  ROBERT  NEWMAN'S 

SATURDAY  SYMPHONY  CONCERTS. 


:  Mr.  HENRY  J.  WOOD. 


1898. 

Octobrr  39;  Novbmbrr  ia,  sr.;  Dkimiu  10. 
1899. 

January  38;  February  it,  35;  March  ii. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  ONE  HUNDRED 
AND  THREE. 


Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

..    Mr.  PERCY  PITT. 


MR  ROBERT  NEWMAN'S 

SUNDAY  AFTERNOON  CONCERTS, 

Conductor:  Mr.  HENRY  j.  WOOD, 
II  be  resumed  in  the  Autumn. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  NINETY. 


..  Mr.  ARTHUR  W.  PAYNE. 
..    Mr.  PERCY  PITT. 
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'TTHE  GUILDHALL  SCHOOL  OF  MUSIC. — 
X     Established  by  the  Corporation  or  London,  1880. 

Principal :  William  H.  Cummimo*.  Esq..  F.S.A. 
Students' Orchestra,  Mondays,  at  11  and  6.30, and  Wednesdaya,  at  11. 
Rudimentsof  Music  and  Sight  Singing  Classes daily.  Full  particular* 

of  the  Secretary.             By  order  ofthe  Committee,   

Victoria  Embankment  Blackfriara.E.C.   HILTON  CARTER,  Sec. 

PROFESSIONAL  NOTICES. 
MISS  FLORENCE  ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalitt.  RAM.). 
Oratorios,  Co^certs^sson*Jkc^,  a^2o.  Conduit  Street. 

UNIVERSITY  OF  DURHAM. 

Examinations  for  Degree*  In  Music  are  held  in  March  and  September. 
Pull  particular*,  with  copies  of  former  paper*,  of  Dr.  Arae*,  The 
B*iley,  Durham. 

MISS  ETHEL  BARNARD  (Soprano) 

(Bronxe  aod  Silver  Medals,  Certificate  of  Merit,  and  Rutson  Memorial 

Prixeholder,  R  A  M.) 
German  Songs  s  specialty,  xj.  Upper  Richmond  Road.  Putney,  S.W. 

MISS  ELLA  CHALLIS  (Soprano) 

Oratorio,  Opera,  Concert*,  At  Homes. 
48,  Tollington  Park,  N. 

LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC, 

Prihcbs  Street,  Cavendish  Squarb,  W. 

Patron:  HI*  Grace  the  Archbishop  of  Cahtbrbury. 
Established  in  1863  by  the  Rev.  Scot&on  Clark,  Mu*.  Bac,  O100. 
Principal  and  Director  of  Studie* : 
T.  H.  Yorbb  Trottbr.  M.A.,  Mu*.  Doc.,  Own. 

PRIVATE  LESSONS  in  ORGAN,  PIANOFORTE.  SINGINO, 
VIOLIN,  CELLO,  FLUTE,  CLARINET,  GUITAR,  HARMONY, 
COUNTERPOINT,  ELOCUTION,  LANGUAGES,  Ac 

CLASSES  in  HARMONY,  Counterpoint,  Composition,  Orchestra- 
tion, and  Musical  Dictation,  nnder  the  direction  of  Dr.  Yorke  Trotter. 

ELOCUTION  CLASS  (Mr.  Charles  Fry). 

ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 

SINGING  CLASSES  (Mr.  Walter  Mackway.  ARAM) 

SOLFEGE  CLASS  for  Children  (Mr.  J.  Mewburn  Levieo.). 

FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 

ORCHESTRAL  PRACTICES  are  held  weekly. 

OAV  anr!  F  VFVINfi  I  F  ^SON    riven  throughout  the  vear. 
PUPILS  CAN  ENTER  at  ANY  TIME. 
Prospectus  on  application  to  the  Secretary,  Mr.  Paokt. 

MADAME  CONWAY  (Soprano) 

444,  Mow  Lane  Ea«t.  Oxford  Rosd,  Manchester. 

MISS  MARJORIE  EATON  (Soprano) 
"Cbbation." — "Miss  Eaton  waa  most  strikingly  successful."— 
Irish  Timts. 

Coocerts,  Oratorios,  &c.    337,  (Catherine  Street,  Ashion-under-Lyne. 

MISS  MARGARET  PEARSON  (Soprano) 

Concerts,  Oratorios,  4c.    For  terms,  Ac,  jo,  Bloom  St.,  Stockport. 

MISS  AMY  SARGENT,  A.R.A.M.  (Soprano) 

124,  Marylcbone  Road,  N.W. 

MISS  FLORENCE  VEREY  (SoDranoi 

If x  x      vj     A  -*~^       a x  svj  a  "       aw      ■  aw  » %  aw  a      1  w w  ij  ■  tilt v  1 

Oratorios,  Concerts,  Ac. 
Apply,  care  of  N.  Vert,  Esq.,  6,  Cork  Street,  W. ;  or,  63,  Lower 
Addiscombe  Road,  Croydon. 

MISS  MARY  WILLIS  (Mezxo- Soprano) 
For  Oratorios,  Operas,  Concerts,  or  Private  Lessons,  sddress, 
0,  Rochester  Terrace,  Camden  Road,  N.W. 

GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 

MADAME  MARY  HORTON  (Contralto) 

For  Oratorios,  Concerts,  Banquets,  At  Homes,  Ac. 
78.  Clapham  Road.  S.W. 

Patron :  HI*  Grace  the  Archbishop  op  Canterbury. 
Preside ut :  The  Very  Rev.  Francis  Pioou,  D.D.,  Dean  of  Bristol. 

A.G.CM.  and  F.G.C.M.  Diploma  Examination, July  7, 1898. 

Musical  Examination  for  Clergy.  Thi*  Examination  has  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Service*.  July  7, 1898. 

The  following  Lectures  will  take  place  in  the  Council  Room, 
63,  Berners  Street,  W.  :— 

July  6,  4  p.m.— Lecture  by  George  Prior,  Esq,  Mus.D.,  "A  few 
notes  as  to  Italian  Church  Music." 

October  6,  3  p.m.— Lecture  by  J.  M.  Bentley,  Esq.,  Mus.D.,  "  The 
Organists  of  Westminster." 

Annual  Membership  Subscription,  10s.  6d.  Life,  £j  js. 

Choir  Enrolment,  it  *s. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  damp*. 
Free  register  for  Organists  requiring  appointments. 
Representatives  required  in  England  and  abroad. 
For  further  particulars,  apply  to 

Dr.  LEWIS,  Silvermead,  Twickenham,  S.W. 

MISS  GERTRUDE  MACAULAY  (Contralto) 

Oratorios,  Concerts,  Ac.   198,  Belsixe  Road.  Kilburn,  N.W. 

MISS  ADA  SLATER  (Contralto) 

For  Oratorios,  Concerts,  Banquets,  At  Homes. 
54,  Dunsmure  Road,  Slsmford  Hill,  N. 

MR.  WALTER  CLINCH  (Tenor) 

(Late  of  St.  George's  Chapel,  Windsor  Csstle). 
For  Oratorios,  Concerts,  At  Homes.  Ac,  »ddre**,  Atbole  House, 
Alfred  Road,  Acton,  W. 

MR.  ARTHUR  F.  JOHNS  (Tenor) 

For  Oratorios,  Ballad  Concerts,  Banquets,  Ac. 
Address,  care  of  Geo.  F.  Orover,  Esq.,  133,  Aldersgate  Street,  E  C. 

MR.  EDWIN  KELLETT  (Tenor) 

(Pupil  of  William  Shakespeare,  Esq  ) 
109.  Cemetery  Road,  Beeaton  Hill,  Leeds. 

MR.  GWILYM  RICHARDS  (Tenor) 
Winner  of  Joseph  Msss  Memorial  PrUe, 
„     „  Goldberg  Prise 
„     „  BvillPrixe. 
,,      .,  Rutson  Prise. 
At  the  Royal  Academy  of  Music. 
Ofthe  Crystal  Palace  and  St.  James's  Hall  Concerts. 
For  Oratorios,  Ballad  Coocerts.   30,  Redburo  Street,  Chelsea,  S.W 

Under  the  direction  of  The  Victoria  College  Corporation,  Ltd. 
VIPTORTA  POT  T  POP  HP  MTT^TP 

Patrons: 

The  Rt.  Hon.  Ths  Marquis  op  Lorhb,  K.T. 
The  Rt.  Hon.  Ths  Earl  op  Dartmouth. 

MR.  JOSEPH  WILLIAMS  (Tenor) 
For  Concerts.  At  Homes,  Masonic  Banquets.  Ac. 
Address.  22.  Bolden  Street.  St.  John's,  S.E. 

BOARD  OF  EXAMINATION. 
J.  H.  Lbwis,  Mus.  Doc.,  D.C.L.  (Principal). 
Gborob  Prior,  Mus.  Doe.,  Oxon.,  F.R.C.O.  (Registrar). 
J.  M.  Bbmtlbt,  Mua.  Doc  ,  Cantab.,  Hon.  F.R.A.M. 
Metropolitan  Examinations,  in  sll  subjects  and  for  all  grades, 
including  the  Diplomas  of  Associate  (A.V.C.M.l,  Associate  in  Music 
(A.Mus.V.C.M.),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Music 
(L.Mus.  V.C.M.),  will  be  held  July  6,  1898.     Last  day  of  entry, 
June  15. 

Next  Local  Theoretics!  Examination,  July  6, 1898.    Local  Practical 
Examinations  are  now  being  held  at  the  various  Centres. 
Gold.  Silver,  aod  Bronxe  Medals  are  offered  for  competition. 
The  Educational  Department  is  under  the  direction  of  Dr.  Prior. 
Local  Secretaries  required  for  towns  not  already  represented. 
Full  particulars  on  application. 

GEO.  A.  STANTON.  F.G.C.M.,  Secretary. 
Central  Office :  it,  Burleigh  Street.  Strand,  W.C. 

MR.  CECIL  GEORGE  (Baritone) 

(Pupil  of  Signer  Luigi  Parisotti  and  Mr.  Norman  Salmond). 
Cantatas.  Concerts.  At  Homes,  Ac. 
For  Press  notices,  terms.  Ac.  The  Vicarage.  Whitton.  near  Hounstow. 

MR.  MANSELL  LEWIS  (Baritone) 
(Of  Royal  Albert  Hall  Patti  Concerts,  London  and  Provincial  Concerts). 
For  Oratorio,  Ballad  Concerts,  Operas.  Ac. 
All  communications  to  13,  Ladbroke  Road,  W. ;  or,  Mr.  N.  Vert, 
6,  Cork  Street,  W. 

MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano) 
Duets,  Cantillstions,  Ac.  Address,  Sharon,  Acton,  W, 

MK.  J.  HUUUH  IUN  BKlisKLEY  (Bass-Baritone) 
Cramer  and  Co.,  Church  Street,  Liverpool. 

PRIZE   QUINTET.— A  sum  of  TWENTY 

IT    POUNDS  will  be  given  for  the  best  QUINTET  for  Violin, 
Clarinet,  Violoncello,  Horn,  and  Piano.   Conditions  of  competition 
and  all  information  from  Dr.  Yorke  Trotter,  London  Organ  School, 
21,  Prince*  Street,  Cavendish  Square. 

MISS  MARIAN  JAY  (Solo  Violinist) 

(Pupil  of  M.  Emile  Sauret.  Medalist  and  Cert.  R  A  M.) 
Concerts.  At  Homes,  Lessons. 
*6,  Wigmore  Street,  W. 

MR.  AUGUSTUS  TOOP,  A.R.C.O. 

Organist  and  Musical  Director.  St.  Peter's  Church,  Vers  Street.  W. 
Teacher  of  Organ.  Pianoforte,  and  Singing. 
Accomranist,  Ac. 
79,  W  aim  Lane,  Willeiden  Green  ;  or. 60,  Berners  Street,  W, 

POM  POSERS.  —  Two  Guineas  offered  for  best 

setting  Baritone  Song.    See  Musical  Employment,  June  21. 
Copy,  Post-free,  2jd.  (Dep.  T),  50,  Upham  Park  Road,  Chlswick. 
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MR.   EGBERT    ROBERTS  (Baas, 
Italian  Church,  Hattoo  Garden)  reqaeata  that 
respect  ing  Oratorioa,  Concern,  or  Lei  sons  be  addressed,  43, 
ville  Road,  N.  Oratorio  and  Conceit  Partiea  arranged.  


Conductor, 

innlcations 
Penton- 


M 


CHANGE  OF  ADDRESS. 

R.  HERBERT  WALENN  (Violoncellist)  has 
REMOVED  to  jo,  Clanricarde  Gardena,  W.   


MISS 


BEATRICE  PALLISTER 

The  New  Yorkshire  Soprano.   Broxholme  Lane,  Doncaater. 


MADAME  LAURA  SMART 

(SOPRANO). 
Oratorioa,  Operatic  Recitala,  Ballad  Concerts. 
Addreaa,  106,  Bolingbroke  Grove,  Wandaworth  Common,  S.W, ; 
 or,  jo.  Church  Street,  Liverpool.  

MISS  BERYL  CLIVE 

(CONTRALTO) 
Haa  REMOVED  to  135,  New  Croat  Road,  London,  S.E. 

MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 
Winner  of  the  100  Quineas  Prize.  London,  ia  engaged  at  the  following 
places  this  season  : — 
Blackpool,  15  Concerts;  Bridlington,  7;  Leeda,  6;  York,  a ;  Don- 
caater, a;  Calverley.  4.  Dewabury,  a;  Morley,  a;  Manchester,  a; 
Darlington,  2;  Bradford,  3;  Bramley,  t;  Parsley,  a;  Preaton,  Oak- 
worth,  Belfast,  Walsall,  Birmingham,  Rawdon,  Holbeck  and  Dukin- 
fletd,  Grimsby,  Pocklington,  Bacup,  Rotherham,  Sheffield,  Retford, 
Pudsey,  Horsforth,  Scarborough,  Bailey,  Sunderland,  Biahop  Auckland, 
Selby,  Gateahead,  Selkirk,  Beverley,  Droyladen,  Saddleworth.  Malsis 
Hall,  Oaaett,  Ripponden,  Potternewton,  Liverpool,  Conactt,  Durham, 
Harrogate,  Brighouse,  Oolton,  Bury,  Hull,  Rochdale,  Pontefract, 
Accrington,  Keighley,  Annley,  Thornton,  Delph,  Oldham, Chester, 
Clayton,  Ballymena,  Ireland. 

1 :  The  Poplara,  CalvcTley. 


MR.  JOS.  REED 

(PRINCIPAL  TENOR.  TRINITY  COLLEGE). 
For  Oratorioa,  Ballad  Concerts,  Ac.   Terms,  Garden  Walk,  Cambridge. 

MR.  GORDON  HELLER~ 

(BARITONE) 
A.R.C.M,  (Double  Diploma). 
30,  Blenheim  Terrace,  Lecda. 

MR.  DANIEL  PRICE 

(BARITONE), 

Westminster  Abbey.  Addreaa,  3,  RutlandPk,,  WiHesden  Green,  N.W. 

MR.  CHARLES^rREEr 

"  A  powerful  baritone.   He  sang  auperbly."— Southport  Visitor. 
"  His  was  a  veritable  triumph  in  vocaiism  "—Card\"  News. 
"  A  magnificent  baritone.    He  created  a  furore."— AirdoU  Seas. 
For  Oratorio,  Concerts,  &e.  Addreaa,  I.  Finborough  Road,  S.W. ; 
or,  Sole  Agent,  Mr.  Healey,  17,  Great  Marlborough  Street. 

MR.  MUSGROVE  TUFNAIL 

(BARITONE). 
22,  Ferndale  Road,  Clapbam,  S.W. 


MR.  CHARLES  WALTON 


(BARITONE) 
(Papil  of  Andrew  Black.  Esq.). 
Tenna,  Preaa  notices,  Ac.,  79,  Coppice  Street,  Oldham. 


MR.  CHARLES  MAGRATH 

A.R.C.M.  (BASS). 
Addreaa,  8,  Adelphi  Terrace.  W.C. 


MISS  ALICE  MARY  SMITH 

(Mra.  Alfred  Dvmea) 
Associate  of  the  Royal  College  of  Muaic, 
HARPIST. 

Care  of  Messrs  C.  Holdernesse  and  Co..  105,  New  Oxford  Street,  W.C. 

SOLO  BOYS." 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Twelve  Solo  Boys  can  be  strongly  recommended  for  Oratorioa. 
Festival  Service*,  Concerts.  Organ  Recitals,  Ac.  The  boys  can  be 
heard,  by  appointment,  at  their  practising  roome,  which  are  nearly 
t  the  Queen'a  Hall,  Langham  Place.  For  copiea  of  recent 
liala,  critiques,  Ac,  address.  Mr.  James  Bates.  Polytechnic 
Street,  W.  Teiegrama :  "  Bates/'  Polytechnic,  Union. 


MR.  CHARLES  KNOWLES 

(YORKSHIRE  BARITONE) 

Of  the  Cryatal  Palace  and  principal  Provincial  Concerts. 

"St.  Paul."— Weonesbvry  Choral  Society.— "In  the  title-rfl/r 
Mr.  Charlea  Knowles  made  from  first  to  last  an  excellent  impression 
upon  his  listeners.  Th«  sympathetic  rendering  of  the  devotional  air 
'  O  God,  have  mercy,'  and,  in  marked  contrast,  hia  aplendid  inter- 
pretation of  the  fiery  '  Consume  them  ail,'  showed  him  to  be  a  vocalist 
of  very  high  merit.  We  shall  hope  to  bear  him  again." — Wednesbury 
Herald,  May  7,  1898, 

"  The  success  of  the  evening  wss  centred  in  Mr.  Charlea  Knowles, 
who,  we  believe,  haa  never  been  heard  in  Wednesbury  before,  but  who 
created  an  excellent  impreaaion  some  time  ago  at  Walsall.  He  con  es 
from  Yorkshire  and  possesses  all  the  manly  actiona  and  the  vigorous 
style  which  characterise  the  Northerner,  whilst  his  singing  on  this 
occasion  was  of  high  order,  so  much  so  that  hs  aroused  hia  audience 
from  coldncaa  to  the  highest  enthuaiaam.  In  the  apirited  parta  he 
gave  them  with  fine  attack  and  in  grand  style,  while  in  the  aubducd 
muaic  he  was  equally  successful,  and  showed  that  he  wax  not  without 
the  spirit  of  an  trim."— Midland  Advertiser,  May  7,  1698. 

"  Falsa."—  Grand  Theatre,  Leeds,  Eaater  Week.— "With  a  good 
voice  at  his  command  Mr.  Charlea  Knowles  gave  a  fine  portrayal  of 
the  bold  and  impetuous  Boleslas,  and  hia  two  chief  songa  were  very 
effectively  rendered."—  Yorkshire  Post,  April  ia,  1898. 

"Creation  "  at  Ashley.—"  Mr.  Knowlea  is  the  possessor  of  a 
magnificent  voice,  and  what  nature  haa  done  for  him  be  haa  supple- 
mented  with  a  careful  training,  the  result  being  moat  satisfactory."— 
Armley  A'rus,  April  13,  1898. 

Graun's  "  Passion  "  Music,  Leeds.—"  Mr.  Chsrles  Knowles  was 
excellent  in  the  bass  solos  and  gave  a  particularly  vigorous  readiog  of 
the  fine  air '  As  stands  a  lofty  mountain.' "-  Yorkshire  Post,  April  1. 1895. 

"  Whilat  Mr.  Charlea  Knowlea  gave  a  vigorous  rendering  of  the  fine, 
bold,  and  in  ita  way  dramatic  solo,  'As  standa  a  lofty  mountain.'" — 
Leeds  Mercury,  April  a,  1898. 

"Creation."— Tono  Choral  Society.— "Mr.  Knowles  justified  his 
engagement  by  a  really  admirable  rendering  of  the  solos  allotted  to 
him. Bradford  Observer,  March  24,  1B98. 

"  Mr.  Charlea  Knowlea  ainga  with  a  good  deal  of  dramatic  power, 
and  employs  a  capital  voice  with  other  evidencea  of  technical  accom- 
plishment, and  he  waa  certainly  not  behind  the  others  in  the  degree  of 
favours  won.  His  recitatives  were  very  well  sung  indeed,  and  in  the 
two  aira  which  fall  to  the  part, '  Rolling  in  foaming  billows '  and  '  Now 
heaven  in  fulleal  glory.'  he  waa  accorded  the  heartiest  plaudits." — 
Cleckhtaton  Guardian,  March  55.  1898. 

"Judas  Maccabxus  "— "  The  bass  solos  were  given  with  admirable 
effect  by  Mr.  Charlea  Knowlea,  who  possesses  a  aonoroua  and  well- 
trained  voice.  '  Arm,  arm.  ye  brave,'  was  given  with  much  spirit,  and 
hia  vocal  capacity  waa  well  exhibited  in  the  somewhat  florid  passage 
'The  Lord  worketh  wonders.'  " — Yorkshire  Post,  February  7,  1898. 

Ballad  Concert  at  Worcester.—"  Mr.  Charlea  Knowlea  haa  a 
baas  voice  of  exceptional  quality  and  purity  of  tone,  and  he  no  doubt 
waa  the  star  of  the  evening.  He  aang  two  solos,  for  both  of  which  he 
was  encored,  Mendelssohn's  'I  am  a  roamer'  and  Emanuel's  'The 
Desert.'  In  the  Utter  song  he  fairly  surpassed  the  highest  expectation, 
and  the  audience  followed  with  almost  breathless  interest  the  theme 
of  the  composition.  For  encores  he  gave  'The  devout  lover'  and 
'  Father  O'Flynn.'"—  Worcestershire  Advertiser,  November  17,  1807- 

Booking  for  next  season.  For  terms,  Ac,  apply,  61,  Bur  Icy  Street, 
Leeds.   New  preaa  noticea  on  application. 


MRS.  ANDREW  BLACK 

Begs  to  announce  to  her  Pupils  that  she  has  resumed  her  LESSONS 
in  COACHING  and  FRENCH  SONGS.  40,  Bramham  Gardens, 
South  Kenaiogton,  S  W.   

MR.  DUTTON'S  SOLO  BOYS. 


M 
M 


R.  DUTTON  (St.  Paul's  Cathedral)  supplies 

BOYS  personally  trained  for  Church  Feativals,  Concerts,  Ac. 

R.  DUTTON  also  trains  Boys  for  Choristerships 

in  Collegiate  and  Cathedral  Choirs. 
For  terms  and  all  particulars,  address: 

Mr.  Henry  J.  Dl-tton,  19,  Alpha  Road,  New  Cross,  S.E. 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


nunicationa.  Church  Street,  Liverpool. 

r,  Liverpool." 


THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINFEN.  ANNIE  WILSON. 
Messrs.  AGER  GROVER.  MUSGROVE  TUFNAIL. 
Concerts,  Bannuets,  Ac. 
Address,  Mr.  M.  Tafnail,  aa/Ferndale  Road,  S.W. 


ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George'a  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY. 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerta,  At  Homes,  Maaonlc  or  other  Banquete.  Ac.  addrear, 
D.  Humphreys,  19.  The  Cloisters,  Windsor  Caatle ;  or,  N.  Vert,  Eso,., 
6,  Cork  Street.  W. 
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M 


R.  W.  C.  AINLEY,  Mus.  Bac.,  Cantab.  (1884), 
he*  HARMONY.  COUNTERPOINT,  Ac,  by  Corro*. 
Term*  moderate.   Eastfield  House.  Mirfield,  Yorkshire. 


DR.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  MI'S  H  at 
Oxford  (1897),  Cambridge,  Dublin,  and  Durhsm  Universities,  Diplomss 
of  L-R  aTm  0897.  Ac),  A.Mos.  L.C  M  L.Mua.  L.C.M..  F.R.C.O.. 
and  A  R.C.O.,  Appointments  at  College  and  School  of  Music,  and 
■a  Cathedral  and  Parish  Church  Organists;  Gold  Medals,  Priies, 
" Honours "  and  Pas*  Certificates  (of  the  Collrcea  of  Music)  to  the 
number  of  joo.  Harmony,  Counterpoint,  Orchcatration,  and  Revi- 
sion of  Compositions,  by^Post,  to  correspondents  anyw 

House,  68.  Nelson  Street,  Manchester 


R 


EVISION  OP  MUSICAL  COMPOSITIONS. 

Dr.  Hortoo  Allison,  Mus.D    68,  Nelson  Street,  Manchester. 


MR.  J.  PERCY  BAKER,  A.R.A.M..  Mus.  Bac, 
Dunelm,  teaches  HARMONY,  COUNTERPOINT.  Ac,  by 
Post.  Persons!  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil's 
residence  ;  or  at  84,  New  Bond  Street,  W.  Schools  attended.  Address, 
Witlersley  House,  Old  Chsrlton.  

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  College,  Toronto;  L.Mus..  T.C.L.,  gives  LESSONS 
Personally  or  by  Post  in  HARMONY,  COUNTERPOINT,  FUGUE, 
FORM,  ORCHESTRATION,  ACOUSTICS.  4c,  snd  prepares  for 
Musicsl  Eliminations.  Latest  successes:  LONDON  MVS.  BAC, 
December,  1897 :  L.R.A.M.  (Pianoforte).  1898;  F.R.C.O.  and  A.R.C.O., 
January,  1898;  MUS.  BAC,  DURHAM,  March  and  September,  1897, 
and  all  previous  years;  and  FIRST,  Msrch  and  September.  1897,  and 
all  previous  years ;  A.R.C.M.,  1896  and  1897  ;  OXFORD.  MUS.  BAC  , 
PINAL  and  FIRST,  1896  and  1897:  CAMBRIDGE,  FINAL  and 
FIRST  MUS.  BAC;  DUBLIN,  MUS.  BAC;  L.R.A.M.  (Com- 
position), 1897;  Mus.  Bac.  and  Mus.  Doc,  Toronto;  L.Mus.  and 
A  Mus.,  L.C.M.;  L.T.C.L.  and  A.T.C.L..  1896  and  1897;  Senior 
Local  RAM  and  K  C  M.  Special  and  individual  attention  given  to 
Correspondents.  Upwards  of  410  Diplomas  and  Degrees  snd  seversl 
Gold  and  Silver  Medals  gained  by  pupils.  MSS.  corrected  for 
;  Analysis  of  clsssical  works  lor  ', 
Address,  70.  Parkhill  Road. 


M 


N.VV. 

R.  T.  HEM  MINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 

L.Mus  T  C  1.  ,  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, Ac.,  and  prepares  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  successes,  Mus.Bsc, 
Oxford  snd  Durham.  L.R.A.M..  A.R.C.M..  F.R.C.O.,  A.R.C.O.,  Ac. 
Sheppard  Street,  Stoke-on-Trent. 

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc 
T.U.T..  L.Mus.  L.C.M.,  F  R CO..  L.T.CL.  (Author  of"  The 
Student's  Harmony  "),  Torquay,  PREPARES  by  Post  for  MUSICAL 
EXAMINATIONS.    MSS.  revised.    Examination  pieces  analysed. 

CPECIAL    COACHING  for  DIPLOMAS 

O    by  Po»t.    A.R.C.M.,    189)98,  TWENTY-SEVEN 
"  R.A.M.,  if 


1897-98,  EIGHT  pssses. 

F.RC.O..  AT.CL 


Many  successes,  A.Sco.! 
L.T.CL. ,  Mus  B.     Lessons  in  all  branches 


of  the  Theory  of  Music.  Pisnoforte.  Organ,  and  Singing.  Address, 
Mr.  H.  H.  L  M1DDLETON,  Mus  B  (Cantab  ),  F.R.C.O.,  L.R.A.M., 


A.R.C.M  . 


Road.  Finchley,  N. 


MR.  FREDERIC  W.  PARTRIDGE,  A.R.C.M., 
(strongly  recommended  by  Mr.  Ssntley),  teaches  the  ART  of 
SINGING  at  a  Studio  in  the  VVeat-Bod  or  at  his  private  residence, 
11,  Manor  Grove.  Beckenhsm,  S  B. 


D 


R.  HAMILTON  ROBINSON  begs  to  announce 

his  CHANGE  of  ADDRESS  to  25.  Palliier  Road,  VVeat 

w 


DR.  HAMILTON  ROBINSON,  Mus.  Doc, 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  King's  College, 
Lond  .  Organist  and  Choirmaster,  St.  Stephen's,  South  Kensington. 
PIANOFORTE  and  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT, COMPOSITION.  Ac,  Personally  or  by  Correspon- 
dence. Preparation  for  University,  R CO..  and  all  other  Examina- 
tion*.  Clasaea.   xj.  Palliser  Rosd,  West  Kensington,  VV. 


MR.  BRUCE  STBANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octavo  Anthems,  Ac  , 
prepares  rapidly  and  systematically  for  MUSICAL  EXAMS,  in  all 
subjects,  Personally  or  by  Post.  MSS.  corrected  and  revised  for 
publication.   Address,  "  The  Leas."  Clyde  Road.  Wallington.  Surrey 


M 


R.  R.  STOKOE.  Mus.  Bac,  Cantab.,  F.R.C.O., 


gives  ORGAN  LESSONS  st  Christ  Church.  Down  Street. 
Piccadilly.   Harmony. Counterpoint.  Ac, 
86.  Rossiter  Road,  Balham,  S  W: 


tight  personally  or  by  Post. 


MR.  STRETTON  SWANN,  Mus.  Bac,  Dunelm, 
F.R  CO.,  gives)  LESSONS  or  prepares  for  EXAMINATIONS, 
personally  or  by  post. 

Three-manual  organ  Seven  minutes'  walk  London  Bridge. 
  181,  Longley  Road,  Tooling,  S.W. 


DR.  TAYLOR.  Mus.D..  Oxon.,  F.R.C.O.,  L.T.CL. 
(Author  of  "Vocal  Score  Reading  Exercises "  and  "Figured 
Bass  snd  Melodv  Exercises."  for  R.C.O  Students),  prepares  CANDI 
DATES  for  MUSICAL  EXAMINATIONS  by  Post. 
Wolverhampton  Road,  Stafford. 


MR.  A.  W.  TOMLYN,  Mus.B.,  Dunelm,  L.Mus. 
T  C.L.. COACHES  for  University  and  other  EXAMS.  Every 
possible  assistance  guaranteed.  Many  past  successes  191,  Morning- 
side  Road,  Edinburgh. 

MR.  W.  H.  TUTT,  Mus.  Bac,  Cantab.,  L.R.A.M., 
teaches  HARMONY, COUNTERPOINT, ACOUSTICS.  Ac, 
by  Correspondence.    Ashburn.  Derbyshire. 

R.  W.  WOLSTEN HOLME.  Mus.  Bac,  Oxon.. 

teaches  HARMONY  and  COUNTERPOINT  by  Correspon- 
dence.  Compositions  revised-   86,  Oswald  Street,  Blackburn. 

TRAINING  of  CHOIR  BOYS.  — Mr.  JAMES 
BATES  and  Staff  of  "The  London  Training  School  for 
Choristers  "  are  prepared  to  accept  ENGAGEMENTS  for  the  Train- 
ing and  Preparation  of  Choir  Boys  in  Solos  or  Chorus,  either  at  the 
Polytechnic  or  at  their  practice-rcoms  or  churches.  Term*  moderate. 
Address,  Mr  Bstes,  Polytechnic,  Regent  Street,  W. 


M 


T 


HE  TRAINING 


ALTOS.— TUITION  by 

MONRO  DAVISON.  L  R.A  M.  (Singingl.  F.R.C.O  .  L.T.C  L., 
Professor  of  Alto  Singing.  G.S.M  ;  Solo  Alto,  Temple  Church; 
Organist,  Ac,  Holy  Innocents',  Horosey,  Ac. ;  Professor  of  Singing, 
Organ,  Pianoforte,  Harmony,  Ac  Latest  success,  A.R.C.M.  (Alto). 
142,  Stroud  Green  Road,  N. 

TRAINING  of  TENORS.— Mr.  E.  DAVIDSON 
PALMER,  Mua  Bac,  Oxon.,  gives  LESSONS  at  his  residence 
and  at  the  West-End.  For  terms,  Ac,  address,  Eastern  Cottage, 
Eaatern  Road.  Fort  is  Green,  N.  The  principles  on  which  Mr.  David- 
son Palmer's  Method  is  based  sre  fulls  explained  in  his  new  book. 
"THE  RIGHTLY-PRODUCED  VOICE,"  which  contsirs  infor- 
mation of  the  utmost  importance  to  tenors.  Price  as.  6d.,  post  free, 
from  ' 


THE  STERN  CONSERVATOIRE  OF  MUSIC. 
Founded  1850.  —  Professor  Gustav  Holl-axho**.  Director, 
to,  Wilhelmstrasse,  Berlin.  S  W.  Conservatoire:  Development  in 
all  branches  of  Music  Operatic  School:  Complete  Training 
for  the  Stage.  Orcheatral  School  (comprising  sll  solo  and  all 
orchestral  instruments  1  Seminary:  Special  Training  f  r  Teachers. 
Chorus  School.   Elementary  Piano  and  Violin  School.   Principals : 


Frau  Prof  Selma  Nicklass-Kempnet.  Adolf  Schulxe,  Prof.  _ 
Stolsenberg  ( Vocal  1  ;  Prof.  Friedrich  Gernshcim,  Representing 
Director:  Lodwig  Bussler,  Hsns  Pfitxner  (.Composition.  Theory, 
Musical  History);  Felix  Dreyschock,  Albert  Eibenschutj.  Prof.  Hein- 
rich  Ehrlich,  Prof.  Friedr.  Gernshcim,  A.  Pspendick,  Otto  Singer 
Alfred  Sormann,  E.  E.  Taubert,  L.  C  Wolf  (Piano);  Fr.  Poeoiu 
(Harp,  Harmonium) ;  Otto  Dienel,  Royal  Muaical  Director  (Organ) ; 
Prof  Gustav  Hollaender,  Willy  Nicking  (Violin):  Anton  Hekking 
(Cello) ;  Emanuel  Rcicher  (Dramatic  School),  Ac  Chargea  :  From  tt; 
marka  (£6  js.)  up  to  joo  Marka  ;  >  annually.  Prospectuses  may  be 
obtained  through  the  Conservatoire  Pupils  received  at  any  time. 
Consultation  hours  from  it  a.m.  to  1  p.m.  On  September  1,  1897, 
Prof.  Benno  Stolsenberg  (Vocal  and  Operatic  School),  Emanuel 
Reicber  (Dramatic  School).  Hana  Pfitzner  (Composition,  Piano),  Otto 
Singer  ( Piano)  entered  the  staff  of  teachers  of  the  Conservatoire. 

OX  FO  RD,  NEW  COLLEGE,  CHORISTER- 
SH IPS  -The Trial  of  Voicra  to  fill  VACANCIES  in  the  Choir 
School  will  he  held  on  Wednesday.  July  13.  Candidates  muat  have  a 
good  ear  and  good  voice,  and  should  be  between  9  and  12  years  of  age. 
For  pari iculars,  apply  to  the  Precentor.  Names  to  be  sent  in  hy  July  9. 


SOLO  BOYS  WANTED   December  10,  1898,  to 
April  to,  1899,  for  St.  Andrew's.  Pau,  France.   Very  sdvsntag 
terms.    G  Luaid,  MA,  Hemingford.  St.  Ives,  Huntingdonshire. 


SOLO  BOY  WANTED.  f..r  St.  Stephen's  Church, 
South  Kensington.  Sunday,  three  attendances ;  ard  Wednes- 
dsy  and  Friday  evenings.  Usual  festivals.  £70.  Address,  Dr. 
Hamilton  Robinson,  25,  Palliser  Road,  West  Kensington,  W. 

CHOIR  BOYS.— FREE  EDUCATION  and 
BOARD,  with  the  advantage  of  acquiring  a  knowledge  ol  the 
French  language.  There  will  be  a  Vacancy  in  the  Choir  of  the 
American  Church  in  Paris  in  September.  Requirements :  good  ' 
(essentisl)  snd  some  experience  in  Church  music  Address,  for  | 
culars  or  interview.  Mr.  Augustus  Toop,  60,  Hcrners  Street,  W. 

FIVE  POUNDS  and  all  expenses,  for  four  months, 
to  good  SOLO  BOY  for  Choir  in  South  of  Prance.    G.  Lund, 
Hemingfoid,  St.  Ives,  Hunts  

BASSES  WANTED,  for  All  Saints',  South  Lam- 
beth.  One,  £10 per  annum;  another,  in  return  for  Lessons  in 
Singing  or  Pisoo.    W.  A.,  78,  Studley  Road,  Clapham. 

ALTO  is  willing  to  DEPUTISE  for  Gentlemen 
during  holidays  Ac.    Sings  at  St.  Peter's,  Eatm  Square. 
Apply,  H.  Dixon,  care  of  Peek  Bros,  and  Co.,  to,  Eastchcap,  B.C. 

WANTED,  ORGANIST  and  CHOIRMASTER 
for  Nonconformist  Church  in  Clapton.  London  First-rate 
organ.  Must  be  a  Church  member  and  interested  in  Christian  work. 
Apply,  Clapton,  Messrs.  Novello  A  Co.,  Ltd.,  t,  Bcrners  Street.  W. 

ORGANIST  and  CHOIRMASTER  WANTED, 
for  the  Free  West  Church,  Aberdeen.  Particulsrs  as  to  duties 
and  emolumenta  to  be  obtained  from  John  Murray,  Advocate, 
22,  Bridge  Street.  Aberdeen,  to  whom  application*,  with  1 
must  be  sent  not  Islet  than  July  16,  tS^S. 
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ORGANIST  and   CHOIRMASTER  WANTED, 
September  i,  Si.  Gabriel  •  Church.  Swansea.    Muiical  service*. 
Good  opening  for  pupils.   £6o.   Apply,  with  testimonials.  Vicar. 

BARNET  CONGREGATIONAL  CHURCH.— 
ORGANIST  and  CHOIRMASTER  REQUIRED.  Apply,  by 
Utter,  with  copies  of  testimoniala  aod  stating  salary  required,  to 
L.j.  Cowing,  "Pre**  "Office.  Barnet. 


TO  PARENTS  and  GUARDIANS.— An  ARTI- 
CLED PUPIL  REQUIRED.  Advertiaer  is  the  Conductor 
of  a  London  Choral  Society.  Organist  aod  Choirmaster  of  a  Church 
possessing  s  good  organ  and  a  professional  Choir,  and  ia  thus  enabled 
to  offer  many  advantages  to  an  earnest  student.  References  given 
and  "quired.  Address,  A.  B„  Langdale,  South  Road,  Clapham 
r  irn,  S.W, 

ORGANIST  and  CHOIRMASTER  (A.R.C.O.)  of  a 
West-End  Church  desires  RE-ENGAGEMENT  in  same  capa- 
city  in  or  near  London.  A.  V..  20,  Limburg  Road,  New  Wandsworth. 


ORGANIST  desires  POST  as  DEPUTY  in  or  near 
London.    Small  salary.    Could  take  Vacation  duties.  B., 
44.  Raleigh  Road.  Hornsey,  N.   

ORGANIST,  experienced,  is  open  to  DEPUTISE. 
London  or  Suburb* ;  South  preferred.  Excellent  testimo- 
Apgly^W.  G.  Goodway,  $2,  Altenburg  Gardens,  Clapham 


ORGANIST    requires    APPOINTMENT  (Rood 
organ  essential).   Experienced  in  C.  of  E.  and  Congregational. 
Nominal  salary,    W.  A..  iota.  Queen  s  Road,  Lavender  Hill,  S.W. 

ORGANIST  (experienced)  DISENGAGED  during 
Summer.   Address.  Oaon.,  care  of  WiUings'  Advertisement 
Offices,  i6j,  Piccadilly,  W. 


FR.C.O.  can  DEPUTISE  during  August,  or 
•  would  accept  permanent  POST  aa  ORGANIST  and  CHOIR- 
MASTER in  the  East  of  England.  Experienced  Teacher  and 
Conductor.    Dunelm,  Novello  ft  Co.,  Ltd.,  t,  Beraera  Street,  W. 

DEPUTYORGAN1ST.— Mr.  AUGUSTUS  TOOP 
can  DEPUTISE  during  August.    Seaside  preferred.  Address, 
79-  Walm  Lane,  Willeaden  Green,  N.W. 

T  ICENTIATE,  ROYAL  ACADEMY  OF  MUSIC 

i— I  (Clergymans  daughter),  desires  RE-ENGAGEMENT  (London). 
Piano,  Theory,  Harmony,  Class  and  Solo  Singing.  Good  testi- 
moniala.  L.R.A.M  ,  7,  Rainbow  Hill  Terrace,  Worcester. 

SOLO  VIOLINIST  or  good  SINGING  TEACHER 
WANTED,  as  Partner  to  an  Organist  with  a  large  Teaching 
Practice  at  the  Cape.   Joint  income  now,  £40  monthly:  could  be 


doubled.  Sum  required,  fjio.  Part  could  remain.  Particular*  of 
Viol.nist.  Messrs.  Novello  &  Co..  Ltd..  1.  Berner.  Street.  W, 


FOR  SALE.— VIOLIN  TEACHING  CONNEC- 
.  I'9.N  in  County  town  in  Scotland.   For  particular*,  apply, 
A.  B.  P.,  Novello  ft  Co..  Ltd..  t,  " 


LADY  PIANIST  desires  HOLIDAY  ENGAGE- 
MENT  for  August.    Mrs.  Gee,  t.  Lincoln  St.,  Chelsea,  S.W. 


TUNER.— WANTED,  immediately,  a  first-class 
PIANO  TUNER.  A  permanent  and  good  berth  for  a  steady 
•nan.  Apply,  stating  wages  required,  references,  age,  and  en  " 
photo,  to  Duck.  Son  and  Pinker.  Bath. 


PIANOFORTE  TUNER 
WANTED,  for  Out  door  work 
rlenced  man.  with  6rst-class  reference*.   Apply,  stating  age,  salary 
required,  and  enclosing  photo,  to  W.  H.  Priestley  and  Sons,  Colmore 
Row,  Birmingham. 


and  REGULATOR 

Must  be  a  thoroughly  expe- 


TUNER  (first-class)  WANTED.    Age  about  35. 
Highest  reference  required.    Permanency.   Enclose  photo  and 
state  aalary  required.   J.  Claypole  and  Son,  Peterborough. 

WANTED,  by  a  Midland  Firm,  an  ASSISTANT 
who  can  tune  welt.    State  age,  references,  and  salary  required 
to  S.  A.,  Messrs.  Novello  4  Co.,  Ltd.,  I,  Berners  Street,  W. 


IANOFORTE   TUNING. — Young   Man  seeks 

SITUATION  as  IMPROVER.   Good  mechanic  and  muaictan. 
to  make  a  concession.    W.  S.,  :o,  Whiteborse  Road,  Croydon. 


TUNER,    REGULATOR,    and  REPAIRER— 
Pianos,  Organs,  Harmoniums,  and  Small  Goods  —  desire* 
APPO^INTMENT^in  South  Africa.   B.  A..  Novello  ft  Co.,  Ltd., 


TUNER  desires  RE  ENGAGEMENT.  Reliable 
.  »nd  steady.    Highest  reference*.    Tuner,  73,  Eltham  Road, 


PIANOFORTE  TUNER  seeks  ENGAGEMENT. 
Fair  knowledge  of  all  Repairs,  Harmoniums,  Organs.  Relisble, 
steady  man    A.  E..  13.  Falcon  Terrace,  Batlersea,  S.W. 


TUNER  or  SALESMAN  desires  POSITION  for 
home  or  abroad.    English,  Colonial,  and  American  experience 
Colonial,  Measrs.  Novello  ft  Co.,  Ltd.,  1,  Bernera  Street,  W. 


REPORT  OF  THE 

BERLIN 


Committee  of  Investigation 


LTOIt  THE 


VIRGIL  PRACTICE  CLAVIER 

AMD 

VIRGIL  CLAVIER  METHOD. 


UNQUALIFIED  APPROVAL  &  ENDORSEMENT. 

COMMITTBK  : 

Herx  OTTO  LESSMANN  (Chairman). 
Dr.  JEDLICZKA.  I  Dr.  KREBS. 

Herr  FELIX  DREYSCHOCK.      Dr.  BIE. 
Herr  PHILIP  SCHARWBNKA.  |  Professor  C.  LUTSCHG. 

"The  Virgil  Piano  School  ha*  just  completed  a  cour**  of  fbar 
month*.  In  which  a  number  of  children  have  been  taught  strictly 
according  to  the  principle*  of  the  Virgil  School,  under  the  control  of 
a  committee  of  experts.  The  Virgil  Method  aims  at  a  complete  sepa- 
ration of  the  technical  training  from  the  tuition  of  the  purely  rouaical 
element ;  on  an  extraordinarily  ingeniously  constructed  toneless  Clavier 
the  technical  exercise*  are  performed.  Should  thia  principle  at  the 
first  moment  appear  doubtful,  all  objection*  are  victoriously  crushed 
by  the  brilliant  results  which  the  Virgil  Piano  School  showed  in  the 
examination.  It  wat  particularly  attoundlog  to  witness  bow  children, 
who  had  not  touched  a  key  before,  and  h*d  only  practised  on  the 
toneless  keyboard  for  four  months,  now  produced  at  once  an  unususlly 
even  touch  on  the  sounding  pianoforte  keyboard." — Btrlimtr  Loktd- 
Anttigtr,  June  17,  1890. 

For  full  Report,  address,  Secretary,  Virgil  Piano  School. 


TO  TEACHERS. 


SUMMER  HOLIDAY  SESSION. 


THE  NORMAL 

OK 

TEACHERS'  COURSE 

or  THB 

VIRGIL  PIANO  SCHOOL 


SCHOOL  OF  PUBLIC  PERFORMANCE. 


A  FOUR  WEEKS'  COURSE  IN 
TECHNIC  AND  METHOD  OF  PIANOFORTE  INSTRUCTION 
FOR  TEACHERS  AND  PLAYERS. 


Term  begin*  Monday 
Evening,  Auguit  tj. 

The  previou*  Sessions  of  the  above 
-  over  300  Pianoforte 


A.  K.  VIRGIL, 


EMLYN  LEWYS       ..      ..  Vice-Principal. 
Assisted  by  Competent  Teacher*  trained  In  the  Special  Method* 


ALBERT  BATE,  Secretary  (and  Assistant-Instructor). 

Send  for  Circular  containing  full  particulars 


The  Pupils  of  the  Virgil  Piano  School  will  give  a  number  of  Piano- 
Recital*  during  the  Sesaion.  Otto  Pfefferkora,  Pianist,  U  also 
expected  to  be  present  and  give  several  Recitala. 


CLAVIER  HALL, 

IS,  PRINCES  STREET,  HANOVER  SQUARE,  LONDON, 
The  Virgil  PnACTIC*  Clavier  (British)  Co.,  Ltd. 
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MUSIC -ASSISTANT  and  PIANOFORTE 
SALESMAN  REQUIRED.  Mutt  know  Catalogues  and 
show  off  Pianos  well  (London).  Apply,  stating  aalary,  experience, 
references,  and  enclose  photo,  to  V  ,  Messrs.  Novello  ft  Co.,  Ltd., 
1,  Bern  era  Street,  W. 

PIANO  SALESMAN  WANTED,  to  work  several 
food  towna  for  Sales  and  Toning*.   Must  be  good  Inner  and 
gentlemanly.  _  Send  photo,  references,  and  full  particulars,  to  Mutic, 


M  earn.  Novell)  &  Co.,  Ltd., 


Bernert  Street,  W. 


WANTED,  SITUATION  as  SALESMAN  in  a 
Muaic  Warehouse  by  a  Young  Man.  Several  years'  expe- 
rience in  a  first-class  Music  Shop  in  the  West-End.  Apply,  by  letter, 
S  ■letman,  Poole'a  Advertising  Offices,  Bouverie  Street,  E.C. 

AS  MANAGER  or  SALESMAN.— Advertiser  will 
be  at  liberty  to  accept  POST  end  of  July.  Pull  particular*, 
reference*,  4c.  VV.  Lord,  Manager,  Hastings  Pianoforte  and  Organ 
Saloons,  24.  Pinatone  Street.  Sheffield.  

BOOKKEEPER  and  SECOND  PIANO  SALES- 
MAN WANTED,  for  oar  Bristol  Branch.  Excellent  opening 
for  a  good,  pushing  man.  State  salary  required,  references,  and  enclose 
photo,  to  Messrs.  Dock,  Son  and  Pinker,  Bath. 

CORRESPONDENCE  CLERK  or  Secretary.  Well- 

\y  educated  Gentleman,  A. R. CO.,  late  in  scholastic  profession, desirea 
POST  in  London  as  above.  C.  B  ,  91,  Southwood  Lane.  Highgate,  N. 

PIANO  MUSIC  BUSIN E S S  and  large  TUNING 
CONNECTION  for  SALE,  in  riaing  town  in  Midlands.  Shop 
and  dwelling-house  aituate  in  best  part  of  main  street.  Noopposition. 
Price  and  full  details  on  application.  Good  opportunity  for  brat  class 
Tuner.   Apply,  Nemo,  Novello  ft  Co..  Ltd.,  1,  Bernert  Street,  W. 

WANTED, to  PURCHASE.a  PIANOFORTEarid 
MUSIC  BUSINESS  or  a  good  Teaching  Business.  Par- 
ticulars, apply,  Pedal,  Novello  &  Co.,  Ltd.,  I,  Bernert  Street,  W. 

NEW  ORGAN    STUDIO,  with  Three-manual 
PIPE  ORGAN,  blown  by  water.    Terms  for  Practice,  ta.per 
1 1  iur    At  Smyth's  Music  Depot,  $4,  London  Road,  Forest  Hill,  S.E. 

ORGAN  PRACTICE.    Three  manuals  and  pedals. 
One  shilling  per  hour.    The  South  London  Orgsn  Studio, 
343.  Coldharbour  Lane,  close  to  Brixton  Station. 

ORGANS  (New  and  Second-hand)  for  SALE,  from 
£so,  with  pedals.  Instruments  for  Church,  Chapel,  and  College, 
b jilt  on  the  moat  modern  principles,  at  Bedwell  and  Sons',  Cam- 
bridge Organ  Works,  Csmbridge. 

ORGAN,  in  Country  Church,  for  immediate  SALE. 
Several  new  snd  second-hand  Organe.  with  j-a  manuals. 
W.  E.  Ricbardaon,  Central  Organ  Works,  rlulrne.  Manchester. 


ORGANS  (Church),  faithfully  built,  in  thorough 
order.   Two  manuals  and  pedals,  £100 ;  ditto,  at  £50.  Eustsce 
I.igram,  361,  Liverpool  Road,  London,  NT 


Q  GUINEAS.  — AMERICAN  ORGAN  (list  price, 

jo  guineas),  11  stops,  including  two  knee  stops  and  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana;  two  octave  couplers,  hand- 
some high  case ;  in  use  about  four  months ;  ten  years'  warranty ;  eaay 
terms  arranged  Pscking  and  carriage  free.  Approval.  Pull  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  higher-class 
instrument.  D'Almsine  sod  Co.  (established  113  years),  91,  Finsbury 
Pavement,  E.C.  Open  till  7.   Saturdays,  j. 

ORGANS  for  SALE  or  HIRE. — New  Organs  :  13 
stops,  13  stops,  17  stops,  ai  stops,  and  30  stop*.  Second-hand 
Organa,  nearly  new:  13  stop*.  17  stops,  so  stops. aa stops.  One-manual 
Organ  for  £ io.  Orgaos  built  to  any  specification,  and  constructed  on 
the  moat  improved  principle*,  at  low  pricet.  A.  Monk's  Organ  Workt, 
3Joa,  Holloway  Road,  London. 


ORGAN.  Two  manuals,  14  stops,  z\  octaves, 
radiating  pedala.  Bourdon  on  pedals.  Good  tone.  Suitable 
for  chamber  or  amall  Church  or  Chapel.  Price  So  guineas.  Addreaa, 
W.  G.  H.,  56,  Granville  Park.  Blackheath.  

]4  GUINEAS.— PIANO,  solid  iron  frame  upright 

1  ^  grand  (liet  price,  J3  guineas):  full  compaat,  trichord,  celeste 
c;  in  handsomely  carved  walnut  wood  caae,  four  feet  in 
„  t ;  in  use  only  six  month* ;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom ;  ten  years'  warranty ;  easy  terms  arranged ; 
full  price  paid  will  be  allowed  if  exchanged  for  a  higher  claaa  inatru- 
ment  within  three  years.  D'Almsine  and  Co.  (established  113 
91,  Finsbury  Pavement,  City.  Open  till  7.  Saturdaya,  3. 


RAND   PIANO  (Boudoir), 
SALE,  a  Bargain.  Very  handaome 
condition.   May  be  seen  by  appointment 
Mansion,  Crsven  Terrace  W. 


G1 


by  Bluthner,  for 

early  new,  in  perfect 
S.  Henry,  t,  Craven 


C^ELLO,  splendid  instrument  by  Montaonana,  to 
/  he  SOLD.  Perfectly  preserved.  Belonged  to  the  late  Signor 
Tignsnl.  Profeasor  of  the  Liceo  Roaaini.  Peaaro.  Address  to  Signor 
Felice  Coen,  Professor  of  Singing.  Venice. 

ORGANISTS,  CHOIRMASTERS,  and  others 
requiring  only  a  limited  number  of  their  Composition*,  should 
send  for  DINHAM,  BLYTH  ft  CO.'S  SPECIMENS  (freel 
Kyries.  Anthems,  ftc.  from  u  copie.  and  upwards.    aB.  Ft 

1  iBra. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 

PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1841.) 
A"  frnfic.it  iom  and  EUimaUs  untfrtt. 
Br  Rotal  AproiNTsf knt. 

NORMAN  &  BEARD, 

Organ  Builders, 
NORWICH  AND  LONDON 

(Established  1870), 

Hsve  recently  restored  the  following  Organs  — 

BOMBAY  CATHEDRAL; 
ST.  PAUL'S.  PADDINGTON; 
THE  TEMPLE  CHURCH,  LONDON; 
ALL  SAINTS'.  MARGARET  STREET.  LONDON. 
N.B.— Estimates  for  New  Organs  or  1 


Testimonial  r«osi  Dr.  PEACE,  or  Liverpool :— 

"  January  14, 1897. 
"  I  have  much  pleasure  in  expressing  my  high  opinion  of  the  Organ 
you  have  erected  in  Trinity  Presbyterian  Church,  Birkenhead.  Aa 
regards  its  general  quality  of  tone,  the  instrument 
characteristics  which  are  alwaya  r~ 


ahip,  wbilat  the 
exacting  could  wish. 

"  So  far  as  my  experience  with  your  work  goes.  I  think  It  is  decidedly 
one  of  the  best  instruments  you  have  built,  and  I  think  the  cong 
tion  has  every  reason  to  be  congratulated  on  the  possession  of  a  1 
excellent  spcoimcn  of  genuine  artistic  Orgsn-building. 

"Your,  very  truVL 


NORMAN  &  BEARD, 

•4,  QUEEN  VICTORIA  STREET,  LONDON,  E.C. 
Telephone :  416,  Bank. 


THE 


HARDCASTLE" 


Pianoforte  Touch  Regulator. 

FOR  ADJUSTING  THE  TOUCH  TO  INDIVIDUAL 
REQUIREMENTS. 
INVALUABLE  FOR  TEACHERS  AND  STUDENTS. 
IT  IS  SIMPLE  IN  MECHANISM,  AND  IN  NO  WAY 
ALTERS  THE  APPEARANCE  OF  THE  PIANO. 

For  term*  spplv  to  Thb  Hardcastlb  Touch  Rsoulator, 
ti,  Duke  Street.  Manchester  Square,  London,  W. 


ORGAN  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.   This  action  sur 
passes  all  mechanical  actiona  for  prompt  and  Organ-like  Touch.   It  la 
leaa  expensive,  easy  10  attach,  and  does  not  injure  the  moat  delicate 
Pisnoferte.    Prospectus.,  with  full  snd  price  Itau,.  «. 
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ANTHEM  COMPETITION. 


FIRST  PRIZE,  j  Guineas;  SECOND  PRIZE,  3  Guineas,  for  the 
best  Original  Compo»ition  of  an  Anthem  suitable  for 


School  Anniversary 
Adjudicators :  Mr.  D.  W.  Evans,  Choirmaster  and  Teacher  of 
Singing  to  the  Huddcrsfield  School  Board;  Mr.  J.  E.  Ibeson,  Choir- 
master and  Conductor  of  the  Huddcrsfield  Glee  and  Madrigal  and 
Philharmonic  Societies. 

All  Manuscripts  to  reach  us  on  or  before  October  i,  1898,  The 
Awards  will  be  announced  in  The  Musical  Times  for  November,  iV- 
The  Anthems  which  gain  the  Prises  to  become  the  property  of 
J.  Wood  and  Sons,  Music  Publishers,  Huddcrsfield,  of  whom  any 
further  particulars  can  be  obtained.  Postage  must  be  enclosed  for  the 
return  of  all  Manuscripts. 


Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICKand  SIMPSON,  Auctioneers, 
7.  Leicester  Square.  London,  W.C.,  bold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  soth  of  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stocks.  Manufacturers'  Plant,  4c,  are  held  as  occasion  ma> 


require.  Valuations  for  Probate  or  Legacy  Duly,  or  for  Public  or 
Private  Sale.    Terms  on  application. 

THE  ORCHESTRA.  Vol.  I.— THE  TECH- 
NIQUE  OF  THE  INSTRUMENTS.  By  Ebenezes  Prokt. 
B.A.,  Lond.,  Author  of  "Harmony:  its  Theory  and  Practice."  toth 
Edition;  "Counterpoint:  Strict  and  Free,"  jth  Edition;  "Double 
Counterpoint  and  Canon,"  and  Edition;  "Fugue."  3rd  Edition; 
"  Fugal  Analysis."  2nd  Edition;  "Musical  Form,"  3rd  Edition; 
"  Applied  Forms,''  and  Edition.   Bound,  price,  net,  5s.  each. 

Auoene*  and  Co.,  199,  Regent  Street,  London,  W. 
Ciyy  Branch:  aa,  Newgate  Street,  E.C. 


INTRODUCTION  to  the  STUDY  of  THEORY. 

I     A  Sequel  to  the  "  Elements  of  Music,"  and  intended  to  prepare 
the  student  for  Professor  Prout's  Series  of  Theoretical  Works.  By 
iklin  Peterson,  and  Edition.   Cr.  Bvo,  bound,  net,  is.  6d. 
ELEMENTS  of  MUSIC.  4th  Edition.  Bound,  net,  is. 
1  and  Co.,  199,  Regent  Street,  and  aa,  Newgate  Street. 

aaSCols.  ad.;  Post-free,  3jd. 

TRADE 


Now  Ready.   On  the  1st  of  each 

J^JUSICAL 


REVIEW. 


OPINION  and  MUSIC 
150,  Holborn  Bars,  E  C. 


CHOIR  BOYS'  CARD,  containing  the  necessary 
RUDIMENTS  of  MUSIC  and  SINGING  EXERCISES. 
Compiled  by  C.  Sydney  Vimmino.   Price  Twopence. 
 London :  Novello  and  Company.  Limited.  

CHORISTER'S  AID  TO  MONOTONING  the 
Confession,  Lord's  Prayer,  and  Creeds.  By  C.  S.  Fosbery. 
B.A..  A.R.C.O.,  Choirmaster  to  the  Church  Choral  Union  (Howden 
Deanery,  Yorlcs).    Price  Threepence. 

"  >:  Novello  and  Compant,  Limited. 


HUMOROUS  PART  SONG  FOR  S.A.T.B. 

^TOM,  THE  PIPER'S  SON.    By  A.  Ben  Allen, 

1     Composer  of"  Dlckory.  dickory.  dock."   Price  3d. 
  Londoo :  Novello  and  Company,  Limited. 


N 


EW    MUSIC    by   W.  WOLSTENHOLME, 

Mus.  Bac.,  Oxon. 

A  SERIES  OF  ORGAN  PIECES. 

No.  1.  Scherzo  in  F  is.  ML 

,,  a.  Prelude  in  A  flat  and  Allegretto  in  F  ..      ..    is,  6d. 
Other  numbers  will  be  published  shortly. 
:  Novello  and  Company.  Limited. 


Third 

TE  DEUM  LAUDAMUS  in  Q.    By  Alfred  J. 
Dyb.  Price  4d. 

Novello  and  Company, 


M 


Fourth  Thousand. 

AGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 

By  William  S.  Vinnino,  Mus.  Bac,  Cantab.  Price  3d. 
 London:  Novello  and  Company,  " 


T Price  3a.  6d.,  cloth,  red  edges. 
HE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  ALBAN'S,  HOLBORN,  containing  nearly  27c 
Tune*,  for  Long,  Common,  Short, and  Peculiar  Metres ;  together  with 
several  Gregorian  Hymns  and  Antlphons;  the  Eight  Gregorian  Tonea; 
the  Music  of  the  Reproaches;  the  Seven  Lsst  Words;  and  Lilany 
Tunes,  Ac.   I-ondon :  Novello  and  Company,  Limited. 

GILL'S  EASY  VOLUNTARIES.  — "Messiah," 
"Judas."  "Elijah."  "St.  Paul,"  "Creation."   is.  each  book. 
 London:  Novello  and  Company,  Limited. 


CHURCH  MUSIC,  by  Felix  W.  Morley,  M.A., 
Mus.B..  Cantab. 

FESTIVAL  SETTING  of  MAGNIFICAT  and  NUNC  DIMITTIS 

in  E  flat.    For  full  Orchestra  and  Organ. 
Octavo  Score,  wiih  Organ  Accompaniment.   Price  6d. 
The  Orchestral  Score  and  Band  Parts  maybe  hired  from  the  Com- 

poser. 

SERVICE  in  A  :  Te  Deum,  4d. ;  Benedictus,  3d. ;  Magnificat  and 


Nunc  dimiitia,  3d. 
MAGNIFICAT  and  NUNC  DIMITTIS  in  F.  4d. 

Novello  add  Company,  Limited. 


CHURCH  MUSIC 

BY 

EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Te  Deum  laudamus  in  G   3d. 

Benedictus  and  Jubilate  in  E   3d. 

Magnificat  and  Nunc  dimittis  in  A   3d. 

M  ••  ■•  «   3°- 

Cantate  and  Deus  in  E   ..      ..      ..      ..      ..      ..      ••  3d' 

Tonic  Sol-fa. 

Magnificat  and  Nunc  dimittis  in  F   lid. 

,,  „  ,,         A    ..      ..      ..      ..      ..  ltd. 

•i  >i  •>         5  '7j 

.1  »  »         w  ««d' 

ANTHEMS. 

The  Lord  is  my  Shepherd    3d. 

The  Lord  hath  prepared   jd. 

1  will  magnify  Thee    3d. 

„        „         Tonic  Sol-fa    ijd. 

1  was  glad  (Festival  Anthem)    . .    JU. 

h  „         ,,         Tonic  Sol-fa  . .  Ed. 

ORGAN. 

Largo  in  E  flat   net  is.  od. 

MinuettoinD    is  M. 

Three  Short  Andantes  „  as.  od. 

Ave  Maria    ..      ..      ..      ..      ..      ..      ••      ..   •*  is.od. 

FOUR  PASTORAL  PART-SONGS. 

1.  O'er  silv'ry  waters.   Four  voices  3d. 

a.  Day  ia  dawning.   Four  voices   3d. 

3.  Sing  on,  sweet  bird.    Four  voices  3d. 

4.  Lo  I  Autumn  leaves.   Four  voices  3d. 

London:  Novello  and  Company,  Limited.  

MAUNDER'S 
CHURCH 
MUSIC. 


HARVEST  ANTHEMS.   No^£n.  JgJ 

Sing  to  the  Lord  of  Harvest   3d.  ad. 

While  the  earth  remaineth   3d.  ad. 

Blessed  be  the  Name  of  the  Lord   3d-  ad. 

SERVICES. 

Magnificat  and  Nunc  dimittia  in  C  (partly  Unison)  3d.  13d. 

Magnificat  and  Nunc  dimittia  in  D   3d. 

Magnificat  and  Nunc  dimittia  in  G   3d-  ad. 

Te  Deum  in  Free  Chant  Form    3d.  ad. 

Te  Deum  in  B  flat    3d.  ad. 

Amen  in  G    id.  id. 

ORGAN. 

Voia  Seraphique  (for  Recitals)    a*. 

CHURCH  CANTATA. 
Penitence,  Pardon,  and  Peace  (for  Advent,  Lent. 

and  General  use)   1/6  1/- 

London :  Novello  and  Company,  Limited. 


Specimens  of  Anthems  and  Services  free  on  applies 
J.  H.  Maunder,  San  Remo,  Bromley,  Kent. 


lication  to 


Just  Published. 


TOCCATA  &  FUGUE  in  E  MAJOR 


(CONCERTATA) 

COMPOSED  BY 

J.  S.  BACH. 


Price  Two  Shillings. 


The  above  piece  haa  been  selected  as  a  test  for  the  forthcoming 
Fellowship  Examination  of  the  Royal  College  of  Organists.   It  Is 
1I10  published  in  the  Keyof  C  msjor  lo  Book  VIII.  of  the  Organ 
Works  ofJ.S.  Bach,  edited  by  J.  F.  Beidos  and  James  Hioos. 
London  :  Novello  and  Company, 
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Trinity  College  London  (Music) 

Instituted  1872* 
If  ANDBVILLE  PLACE.  MANCHESTER  SQUARE,  W. 


T«  Rioht  Hon.  LORD  COLERIDGE,  M.A.,  Q.C. 
Warden: 

Paonsso*  E.  H.  TURPIN.  Mus.D. 


The  DISTRIBUTION  of  DIPLOMAS  and  CERTIFICATES 
gained  at  the  Fiftieth  Halt-Yearly  Higher  Examination!  by  the 
Warden  (Professor  E.  H.  Turpin,  Mna.D.)  wlU  take  place  oo  Wed- 
oeaday,  July  sr,  1898,  at  4  o'clock. 


MICHAELMAS  TERM  commencea  Saturday,  October  1. 


Any  or  all  of  the  following  printed  papera  may  be  had  on  application 
to  tbe  undersigned : — (a)  Regulation*  and  liat  of  mutic  to  be  performed 
tor  the  Local  Examinations  in  Instrumental  and  Vocal  Music,  and 
regulatiooa  for  the  (Theoretical)  Local  E laminations  in  Mu.lcal 
Knowledge;  (e)  Liat  of  Local  Centre*;  (t)  Regulatiooa  for  the  Higher 
Examination*  for  Diplomas  and  Certificate*,  and  liat  of  music  to  be 
for  the  Higher  Certificate*  in  Vocal  and 


Subject*;  td)  Proa  pectus  of  the  Claaaes  and  Lecture*  Department 
(Including  particular*  of  Scholarships,  Exhibitiona.  Ac) ;  (a)  General 
Prospectus,  containing  Li*t  of  Honorary  Officer*;  (/)  Regulation* 
for  the  Enrolment  of  Inatitutlon*  in  Union;  (g)  Regulatiooa  for 
Membership ;  (A)  Regulation,  for  Clergy  E 


SHELLEY  FISHER.  Secretary. 


LEEDS  MUSICAL  FESTIVAL, 

day,  Thu**dav,  Fbjoay,  and  Saturday, 
October  3, 6,  7,  and  8, 1898. 


PIRST  SEAT  SINGLE  TICKET,  Ground  Floor  only, 

Morning  £1    t  O 

FIRST  SEAT  SINGLE  TICKET,  Ground  Floor  only. 

Evening  o  13  o 

Plans  open  in  the  Festival  Office,  on   Monday,  June  27,  and 

following  days,  at  10  a.m. 

SERIAL  TICKKTS  have  all  been  SOLD. 

SecoNn  Srats  cannot  be  purchased  before  Sei 
then  be  guaranteed,  except  for  Saturday  Nichl 


All  applications  for  Fikst  Seat  Sincle  Tickets,  a*  above,  must  be 
accompanied  by  a  remittance  for  the  full  value  of  tbe  Ticket* 

payable  to 

FRED.  R.  SPARK,  J.P.,  Hon.  Sec. 

:4a." 


required. 
Cheques 


Just  Published. 


BOURREE  and  GIGUE 

FROM  THE  MUSIC  TO 

"  MUCH  ADO  ABOUT  NOTHING" 


COMPOSED  BY 


EDWARD  GERMAN. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPBCIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OP  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOT  HA) 

AND  TUB 

REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of,  their 
nswly  introduced  and  improwd  straight  and  cross  strung 

HORIZONTAL 

AMD 

UPRIGHT  PIANOFORTES. 


33,  GREAT  PULTENEY  STREET  (near  Regent  Street), 
LONDON,  W. 


TO  CHORAL  SOCIETIES. 

THE  FOLLOWING  CHORAL  WORKS 

WHICH  WtU.  BE  raODUCSD  AT  TBS 

GLOUCESTER  AND  LEEDS  MUSICAL  FESTIVALS 
IN  SEPTEMBER  AND  OCTOBER 
Am  m  course  or  publication  »y  NOVELLO  A  CO. 


FOR  THE  GLOUCESTER  FESTIVAL. 


A  HYMN  OF  NATURE  &  MAN 

By  C.  H.  H.  PARRY. 

O  SING  UNTO~THE  LORD 

(98TR  Psalm) 

Bt  A.  HERBERT  BREWER.  • 

inclinaTdomine 

486th  Psalm) 

Bt  BASIL  HARWOOD. 


FOR  THE  LEEDS  FESTIVAL. 


ARRANGEMENT  FOR  PIANOFORTE  BY  THE  COMPOSER. 

Price  Two  Shillings  net. 

Band  Parts  and  Arrangements,  by  tbe  Com  post  a.  for  Pianoforte 
Duet  and  Violin  and  Pianoforte,  in  tbe  1 


London:  NovbllO  amd  Compart.  Limited. 


CARACTACUS 

By  EDWARD  ELGAR. 

A  SONG  OF  REDEMPTION 

By  ALAN  GRAY. 

ODE  TO  THE  PASSIONS 

By  F.  H.  COWEN. 


London    Novtxio  amd  Co  sir  A«nr,  Limited. 
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With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem,  entitled, 
*'  Great  is  our  Lord,"  by  Myles  B.  Foster,  and 
a  Portrait  of  Sir  Hubert  Parry,  specially  taken 
for  this  paper  by  Messrs.  Russell  and  Sons. 

THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
JULY  1,  1898. 

HUBERT  PARRY. 

Sixty  years  ago  the  late  Thomas  Gambier 
Parry  purchased  the  estate  of  Highnam  Court, 
pleasantly  situated  about  two  miles  from  the 
city  of  Gloucester,  on  the  high  road  to  Ross. 
Mr.  Gambier  Parry,  the  father  of  the  subject 
of  this  sketch,  was  a  highly  cultured  country 
squire,  and  a  man  possessed  of  exceptional 
artistic  gifts.  Having  built  and  endowed  the 
beautiful  church  of  Highnam,  he,  with  his  own 
hands,  adorned  its  walls  with  frescoes  of  his 
own  designing.  In  order  to  ensure  their 
permanence,  he  employed  a  method  to  which 
He  gave  the  name  of  the  "spirit  fresco  process," 
a  process  subsequently  adopted  by  Leighton 
at  South  Kensington  and  by  Ford  Madox 
Brown  in  the  Town  Hall  of  Manchester.  But 
examples  of  his  skill  as  a  painter  are  by  no 
means  localised  to  his  own  village,  of  which  he 
was  the  lord  of  the  manor.  Excellent  specimens 
of  his  work  (which  was  always  personal)  may 
be  seen  at  Ely  Cathedral — in  the  nave,  lantern, 
and  baptistery,  and  also,  nearer  his  home,  at 
Gloucester  Cathedral.  He  was  not  only  con- 
sidered to  be  the  chief  authority  on  decorative 
painting,  but  he  made  a  fine  collection  of 
Italian  paintings  and  other  works  of  art  at 
Highnam  Court.  He  was  also  very  fond  of 
music.  The  composer  he  chiefly  worshipped 
was  Mendelssohn  ;  but  he  had  a  genuine  appre- 
ciation of  J.  S.  Bach.  He  used  to  say  that 
when  he  went  to  heaven  he  hoped  that  all  the 
music  he  should  hear  in  that  region  would  be 
by  Mendelssohn  !  Mr.  Gambier  Parry  married 
a  daughter  of  Henry  Fynes  Clinton,  the  eminent 
chronologist,  a  great  classical  scholar,  and  the 
author  of  two  monumental  works,  "  Fasti 
Hellenici  "  and  "  Fasti  Romani."  Henry 
Fynes  Clinton  was,  moreover,  a  remarkably 
industrious  man.  His  extraordinary  capacity 
for  hard  work  has  descended  in  full  measure 
to  his  distinguished  musical  grandson.  There- 
fore, taking  into  consideration  the  position  and 
affluence  of  his  father,  Hubert  Parry  may  be 
said  to  have  been  born  with  "  a  silver  spoon 
in  his  mouth."  But  he  would  be  the  first  to 
admit  how  much  he  is  indebted  to  the  high 
artistic  temperament  of  his  father,  as  well  as  to 
the  fine  literary  gifts  and  ceaseless  industry  of 
his  maternal  grandfather,  all  of  which  he 
inherits  in  a  marked  degree.  It  is  very  rare 
that  a  musician  enters  the  world  under  such 


favourable  auspices.  Mendelssohn  supplies  a 
parallel  instance.  Parry,  like  Mendelssohn, 
and  to  his  honour  be  it  said,  has  made  a  noble 
use  of  his  splendid  opportunities. 

Charles  Hubert  Hastings  Parry,  the  second 
son  of  Thomas  Gambier  Parry,  was  born  at 
Bournemouth,  on  February  27,  1848.  Mrs. 
Gambier  Parry,  who  was  very  delicate,  died 
ten  days  after  the  birth  of  her  son.  Thus 
Hubert  Parry  has  never  known  the  blessed- 
ness of  a  mother's  love.  His  father  shortly 
afterwards  married  again  ;  and  as  the  high- 
spirited  and  exuberant  Master  Hubert  very 
soon  developed  those  symptoms  which  charac- 
terise "  a  naughty  boy,"  he  was  despatched, 
at  the  early  age  of  seven  years,  to  a  private 
boarding  school  at  Malvern.  With  the  excep- 
tion of  his  school  holidays  he  could  scarcely 
regard  Highnam  Court  as  a  home  till  it  came 
into  his  possession  a  few  years  ago  upon  the 
death  of  his  step-mother.  At  Malvern  he  gave 
more  attention  to  drawing  than  to  music.  His 
earliest  attempts  at  composition  were  chants 
and  hymn-tunes,  written  when  he  was  about 
eight. 

HOW  NOT  TO  LEARN  THE  PIANOFORTE. 

About  the  year  i860  he  was  transferred  from 
Malvern  to  Twyford  school,  near  Winchester, 
of  which  the  head-master  was  the  present 
Dean  of  Durham.  "  There  was  no  piano  in  the 
school,"  says  Sir  Hubert,  "  but  Dr.  Kitchin, 
who  was  sympathetic  to  music,  allowed 
strumming  at  certain  rare  hours  on  the  cottage 
pianoforte  in  his  drawing-room.  I  took  piano- 
forte lessons  from  a  parochial  organist  in  the 
neighbourhood.  He  was  the  composer  of  a 
large  quantity  of  parish  anthems,  and,  by  way 
of  doing  a  little  extra  business,  supplied  them 
to  me  seriatim.  He  actually  attempted  to 
teach  me  the  instrument  by  making  me  play 
the  accompaniments  to  those  anthems,  which 
were  a  kind  of  feeble  four-part  harmony 
exercise."  "  Did  you  ever  see  such  stuff?  " 
Sir  Hubert  laughingly  asks,  as  he  hands  us 
the  bound  volume  of  his  earliest  pieces  of 
music.  This  collection  made  during  his  boy- 
hood period  is  very  interesting.  It  contains 
the  first  piece  of  music  he  ever  bought— a 
twopenny  copy  of 41  Behold,  and  see,"  &c,  from 
"  The  Messiah,"  which  bears  the  inscription, 
"  Portswood,  1858,"  when  he  was  ten  years 
old.  He  used  to  sing  solos  at  the  school 
concerts — e.g.,  Spohr's  "Bird  and  the  maiden," 
and  the  "  Midsummer  Night's  Dream  "  music, 
&c. 

From  Twyford  Hubert  Parry  had  the  oppor- 
tunity of  often  going  over  to  Winchester. 
Here  he  came  into  close  contact  with  Samuel 
Sebastian  Wesley,  then  organist  of  the 
Cathedral.  Wesley,  whom  he  had  known  while 
at  Twyford  through  the  Luards  who  lived  in 
the  Close,  was  amiably  disposed  towards 
young  Parry.  He  allowed  the  boy  to  sit  on 
the  organ  stool  with  him  in  the  Cathedral. 
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"  There  I  used  to  sit,"  recalls  Sir  Hubert, 
M  while  old  Wesley,  with  his  eyebrows  raised 
and  his  chin  sticking  out,  ruminated  on  the 
organ.  He  was  awfully  kind  to  me.  A 
sympathetic  under-master  showed  me  the  '  48,' 
which  very  soon  surpassed  everything  in  my 
affections." 

FLOREAT  ETONA. 

Twyford  was  exchanged  for  Eton  about 
1861.  Here  Parry  soon  made  his  mark  as  a 
musical  prodigy.  He  was  fortunate  in  having 
three  schoolfellows,  at  least,  with  tastes  in 
sympathy  with  his  own — Le  Marchant  Gosselin 
(an  excellent  pianoforte  player),  Edward 
Hamilton,  and  Spencer  Lyttelton.  The  first- 
nanitu,  now  a  K.C.M.G.,  i<?  First  Secretary  to 


the  British  Legation  in  Paris;  the  second,  a 
K.C.B.,  is  Assistant- Secretary  to  the  Treasury ; 
and  the  Hon.  Spencer  Lyttelton,  C.B.,  one  of 
Mr.  Gladstone's  private  secretaries,  is  on  the 
Council  of  the  Royal  College  of  Music.  But, 
as  we  shall  presently  see,  music  was  not  the 
ruling  passion  of  Hubert  Parry's  Eton  days. 
Up  to  this  time  he  had  attempted  composition 
without  any  knowledge  whatever  of  harmony. 
He  persuaded  his  father  to  let  him  take  some 
harmony  lessons  and  got  them  from  Sir 
George  Elvey,  organist  of  St.  George's 
Chapel,  Windsor.  "  I  had  some  difficulty 
in  persuading  my  father  to  allow  these  music 
lessons,"  observes  Sir  Hubert;  "as  he  had 
the  strong  prejudice  common  in  those  days 
against  anyone  going  in  seriously  for  music. 
1  used  to  write  my  exercises  in  school  on 
the  interleaved  pages  of  my  school  books. 


But  I  was  too  fond  of  the  open  air  when  the 
sun  was  shining  to  sit  indoors,  even  for  music. 
I  had  a  couple  of  lessons  on  the  organ  from 
John  Foster.  My  pianoforte  playing  was 
allowed  altogether  to  run  wild.  I  had  a 
lesson  or  two  from  the  parish  organist  during 
the  few  weeks  I  was  at  home  for  the  holidays. 

The  only  music  we  used  to  hear  at  Eton  was 
at  St.  George's  Chapel  on  Sunday  afternoons. 
I  was  permitted  to  sit  in  the  organ  loft.  How 
magnificent  we  boys  thought  the  organ  1  And 
there  was  Elvey— dear  old  boy — with  his  snuff- 
box, '  Wherewithal  shall  a  young  man,'  and  ail 
that,"  adds  Sir  Hubert,  as  he  delights  to  recall 
those  sunny  Eton  days.  The  following  extract 
from  a  letter  written  by  Elvey  to  his  pupil 
Parry,  who  had  not  been  well,  may  find  a  place 
here.    It  is  dated  August  5,  1865  : 

.  .  .  We  are  to  have  a  Parish  Choir  meeting  at  Eton 
on  Monday,  and  I  shall  have  to  accompany  no  end  of 
Gregorian  chants,  which  I  detest.  ...  In  regard  to  your 
studies  during  the  holidays.  If  you  can  find  time  for 
writing,  compose  another  anthem,  an  organ  fugue  alter 

the  style  of  the  one  in  E  by  Bach  :  j^J|y=r:fg~^f'^j: 

Then  write  an  air  with  var.  for  4  violins,  after  the 
style  of  Haydn's  "  God  preserve  the  Emperor,"  which  I 
vuppose  you  are  acquainted  with.  Now  I  think  I  have 
given  you  enough  to  do  (more  than  I  should  like  myself), 
and  the  best  advice  I  can  give  you  now,  is  to  refrain  frora 
writing  altogether  unless  you  are  quite  well. 

Yours  truly, 

G.  J.  Elvey 

SCHOOL  CONCERTS  AT  ETON. 

There  was  no  resident  music-master  at  Eton 
at  that  time,  but  Mr.  John  Foster,  now  a 
well-known  veteran  in  the  art,  went  down 
from  London  once  a  week  to  teach  instrumental 
music  and  to  hold  classes  for  "  the  practice  of 
vocal  concerted  music."  Mr.  John  Foster,  who 
speaks  with  natural  pride  of  the  gifts  he  dis 
cerned  in  his  youthful  pupil,  has  kindly  lent  us 
some  of  the  old  programmes  of  the  Eton 
College  Musical  Society,  which  he  conducted, 
and  of  which  C.  H.  H.  Parry  was  the  ruling 
spirit.  From  these  programmes  we  find  that 
Parry  appeared  as  a  composer,  as  a  performer 
on  the  pianoforte  and  organ,  and  as  a  vocalist ' 
His  pianoforte  solos  included  one  by  Meyerbeer 
and  one  by  Stephen  Heller.  With  Sir  Edward 
Hamilton  he  played  "  a  duet  by  Handel,' 
which  the  Eton  College  Chronicle  records  as 
"Let  their  celestial  chords  unite,"  and  a  duet 
"composed  (by  Parry)  for  the  occasion."  At 
one  concert  he  played  two  organ  solos.  Two 
anthems  of  his  Eton  days,  and  published  by 
Messrs.  Novello  as  far  back  as  1865,  were  duly 
performed,  their  titles  being  "  Prevent  us,  O 
Lord,"  and  M  Blessed  is  he,"  dedicated  to  his 
father  and  Elvey,  his  master,  respectively.  A 
madrigal,  "  Fair  Daffodils,"  and  a  part-song, 
"Take,  O  take  those  lips  away,"  were  also 
sung.  Another  product  of  the  Eton  days  was 
his  Te  Deum  and  Benedictus  in  D,  dedicated  to 
Sir  John  Stainer. 

•  As  written  by  fcl»ey. 
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HUBERT  PARRY,  A  VOCALIST. 

But  in  the  eyes  of  the  majority  of  his  school- 
fellows Parry  achieved  his  greatest  triumphs  as 
a  vocalist.  His  vocal  ripertoire  at  those  Eton 
College  concerts  included  Gounod's  •*  Nazareth  " 
("that  made  a  tremendous  sensation,"  the 
singer  tells  us),  "  Pro  peccatis,"  "  O  God,  have 
mercy  "  ("  St.  Paul  "),  "  The  Bellringer,"  and 
•'To  Anthea."  Another  song  was  S.  S.  Wesley's 
fine  setting  of  the  words  "  When  from  the  great 
Creator's  hand,"  taken  from  an  Ode  entitled 
•*  Work,"  composed  by  Wesley  in  1864.  "  I 
must  have  that  sung  at  one  of  the  College 
concerts,"  observes  Sir  Hubert,  as  he  points 
out  the  excellences  of  the  song.  This  Ode, 
with  several  of  Elvey's  and  other  anthems, 
songs,  glees,  &c,  is  in  the  volume,  inscribed 

Bound,  Eton,  Jan.  27,  66,"  already  referred 
to.  One  song  in  Wesley's  Ode  has  a 
characteristic  annotation  in  the  neat  hand- 
writing of  Hubert  Parry.  It  runs  as  follows: 
•*  Don't  be  alarmed,  gentlemen.  The  alterations 
are  only  for  F.  Cecil  Ricardo,  Esq."  One  of  the 
songs  of  his  Eton  days—"  Why  does  azure  deck 
the  sky  ? "  dedicated  to  F.  C.  Ricardo,  now  a 
Lieutenant-Colonel  in  the  army — bears  the 
following  curious  foot-note  (printed) :  "  This 
passage  may  be  omitted  if  the  performer  is 
unable  to  stretch  the  chords."  Parry's  vocal 
powers  were  not  confined  to  concerts  within 
the  College  walls.  In  1865  Sir  Frederick 
Bridge  was  organist  of  Holy  Trinity  Church, 
Windsor,  and,  as  such,  he  conducted  a  popular 
performance  of  Mendelssohn's  Elijah "  in 
the  Royal  Borough.  As  the  bass  soloist  failed 
to  appear,  Parry  undertook  the  onerous  part 
of  the  Prophet.  Sir  Frederick  Bridge,  in 
recalling  the  incident,  says :  "  Parry  took  '  Is 
not  His  word '  at  a  tremendous  pace."  We 
can  well  believe  it. 

MUS.  BAC  AT  EIGHTEEN. 

The  chief  musical  event  of  Parry's  Eton 
days  was  the  taking  of  his  degree  of  Bachelor 
of  Music  at  Oxford,  when  he  was  eighteen 
years  of  age,  not  fifteen,  as  is  sometimes 
incorrectly  stated.  It  was  an  unprecedented 
thing  for  a  boy  at  Eton  to  take  a  musical 
degree.  His  examiners  at  Oxford  were  Sir 
Frederick  Ouseley  (Professor  of  Music),  Dr. 
Corfe,  and  Sir  John  Stainer,  then  a  young  man 
of  twenty-six.  Sir  John  writes  from  Oxford: 
"  When  Parry  came  here  as  a  lad  from  Eton  to 
take  his  degree,  we  all  thought  him  bright, 
intelligent,  and  talented."  Sir  Hubert  says, 
however  :  "  I  can't  think  how  it  was  that  they 
passed  me."  His  exercise,  a  setting  of  "  O 
Lord,  Thou  hast  cast  us  out,"  was  published 
at  the  time  with  the  following  characteristic 
dedication :  "  To  all  music-loving  Etonians, 
past  and  present,  this  Cantata  is  dedicated  by 
a  lover  of  the  old  school"  The  cantata  was 
performed  at  the  College  a  few  days  before 
Parry  left  Eton.  It  is  interesting  to  record 
that,  on  this  unique  occasion,  his  master,  "  dear 


old  Elvey,"  led  the  violins,  and  that  Mr.  (now 
Sir  Frederick)  Bridge  presided  at  the  har- 
monium, both  playing  under  the  baton  of  the 
youthful  composer.  In  the  Eton  College 
Chronicle,  which  Sir  Hubert  has  kindly  placed 
at  our  disposal — a  newspaper,  by  the  way, 
edited  by  the  boys  themselves — the  following 
words  conclude  a  very  gratifying  notice  of  the 
performance : — 

We  must  alio  tender  our  best  thanks  to  Mr.  C.  H.  H. 
Parry  himself,  for  the  great  honour  he  has  conferred  upon 
the  School  by  obtaining  his  Musical  Degree;  and  it  is  with 
the  deepest  regret  that  we  have  to  announce  his  departure 
last  Half  from  the  School,  and  the  loss  the  Musical  Society 
has  sustained  in  being  deprived  of  so  able  and  energetic  a 
President. 

HOMER  AND  FAGGING. 

The  Eton  College  Chronicle  also  gives  some 
very  interesting  information  about  certain  non- 
musical  doings  at  Eton  of  the  Director  of  the 
Royal  College  of  Music.  He  was  a  member  of 
the  Eton  Society,  a  debating  society  formed 
of  the  boys  themselves,  and  we  learn  that- — 

On  Monday.  May  14  [1866] ,  Mr.  Parry  introduced  the 
question — "  Did  Homer  recite  his  poems  or  write  them  ?  " 
The  House  displayed  an  unexpected  amount  of  interest  in 
it,  and  showed  that  it  can  appreciate  really  philosophical 
and  learned  arguments.  The  votes  were,  that  Homer  wrote 
his  poems  (with  Mr.  Parry).  12;  that  he  recited  them 
(with  Mr.  Buckland),  14.   Behind  the  chair,  1. 

Again  : — 

On  Monday,  July  16  [1866] ,  Mr.  Parry  brought  forward 
a  home  topic — "  la  fagging  a  system  beneficial  to  public 
schools  ? "  As  might  have  been  expected,  the  members, 
from  their  own  experience,  were  of  one  mind  in  appreciating 
the  system. 

FOOTBALL. 

Football!  yes,  Parry  was  as  keen  an  en- 
thusiast in  the  game  as  he  was  in  his  musical 
studies — perhaps  more  so.  "  I  love  the  open 
air,"  he  says,  as  he  looks  out  of  his  study 
window  on  this  bright  sunshiny  June  morning, 
with  an  evident  longing  to  be  off  for  a  spin  on 
his  bicycle,  or  to  go  for  a  breezy  sail  in  his 
yacht.  Here  are  some  extracts  from  the 
invaluable  Eton  College  Chronicle  relating  to 
the  last  football  match  in  which  Parry,  as  an 
Oppidan,  played  at  Eton  on  St.  Andrew's 
Day,  1866 :— 

COLLEGERS  V.  OPPIDANS. 

.  .  .  We  must  imagine  Chapel  over,  and  the  ropes 
lined  three  deep  with  the  friends  of  both  parties.  .  .  . 
College  won  the  toss  and  chose  to  kick  to  the  tree  calx. 
.  .  .  College  seconds  sent  the  ball  through  to  Parry, 
who  placed  it  cleverly  over  the  bully,  and  some  three  yards 
over  the  ground  line  of  calx,  amidst  tremendous  applause. 
.  .  .  Freeth  charged  Parry,  who  made  a  most  beautiful 
kick  out,  half  way  to  tree  calx,  amidst  shouts  from  the 
Oppidans.  .    .    College  Walls  playing  very  well 

worked  the  bully  down ;  there  was  a  splendid  loose  bully, 
put  an  end  to  by  a  "  full  pitch,"  kicked  finely  by  Parry 
towards  calx. 

OXFORD. 

In  January,  1867,  Hubert  Parry  went  up  to 
Oxford  and  entered  Exeter  College.  At  that 
time  there  were  several  public  school  men  in  the 
College,  with  the  result  that  sport  prevailed  and 
the  Exeter  boat  was  near  the  head  of  the  river. 
"  I  took  to  games  and  out-door  exercises,"  says 
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Sir  Hubert,  "to  the  neglect  of  my  studies; 
and  I  went  on  messing  about  on  the  pianoforte 
and  organ  without  any  guidance  whatever." 
At  that  time  Sir  John  Stainer  was  conductor  of 
the  Exeter  College  Musical  Society,  and  he 
records  that  '*  Parry  played  occasionally  piano- 
forte solos  and  accompanied  songs  and  other 
things  admirably."  For  one  of  the  concerts 
Sir  John  adapted  Schumann's  cantata  •*  The 
Luck  of  Edenhall  "  to  English  words,  and  con- 
ducted the  first  performance  of  that  work  in 
England.  "  Parry  played  the  accompaniments, 
of  course,  excellently."  Parry  was  one  of  the 
chief  initiators  of  the  "  Oxford  University 
Musical  Club,"  which  still  flourishes.  The 
meeting  to  form  the  Club  was  held  in  his  rooms. 
Mr.  Frank  Pownall,  the  Registrar  of  the  Royal 
College  of  Music  and  the  possessor  of  a 
remarkably  fine  baritone  voice,  was  a  fellow 
collegian  with  Sir  Hubert  at  Oxford  in  the 
late  sixties.  He  describes  his  friend  Parry  in 
the  following  words  : — 

"  Parry  was  one  of  the  best  known  and  most 
popular  men  of  his  time,  both  in  his  own 
college  and  throughout  the  University.  Keen 
in  outdoor  sports,  both  cricket  (being  captain 
of  the  eleven)  and  football ;  president  of  the 
College  Wine  Club ;  delighting  his  friends  with 
his  pianoforte  playing,  especially  when  he 
could  be  induced  to  play  an  extempore  fantasia 
on  the  latest  music-hall  ditty  of  the  day  ; 
generally  overflowing  with  animal  spirits;  a 
favourite  with  his  fellow  undergraduates  because 
they  admired  his  genius  and  still  more  appre- 
ciated his  joyous  good  nature  and  his  readiness 
to  join  and  take  the  lead  in  any  boyish  escapade, 
particularly  if  it  afforded  an  opportunity  for 
making  much  noise ;  a  favourite  with  the 
College  authorities,  because  they  recognised 
the  wholesome  influence  exercised  on  the  social 
life  of  the  college  by  one  in  whom  the  spirits 
of  the  public  school  boy  were  combined  with 
artistic  genius  and  with  pure  and  lofty  ideals. 
Even  in  those  early  days  he  entertained  the 
same  strong  dislike  to  mere  conventionalities, 
whether  of  thought  or  action,  and  the  same 
keen  desire  to  get  to  the  ground-truth  of  things 
which  have  been  marked  features  in  his  character 
through  life.  Then,  as  ever,  he  was  a  voracious 
reader;  nor  were  his  special  studies  for  the 
schools  neglected,  though  his  place  in  the 
Honours  List  (2nd  Class  in  Law  and  History) 
was  perhaps  hardly  a  true  measure  of  his 
intellectual  capacity.  He  took  his  B.A.  degree 
in  1870." 

OUSELEV  AND  FIFTHS. 

Sir  Hubert  tells  a  good  story  of  Ouseley.  One 
day  Parry,  in  a  fit  of  unusual  merriment, 
deliberately  played  a  succession  of  perfect  fifths 
on  the  organ  in  the  hearing  of  the  Professor  of 
Music.  He  was  promptly  called  upon  to 
desist.  But  he  had  his  revenge.  Twenty  years 
afterwards  he  was  acting  with  Ouseley  at  the 
University  in  a  certain  official  capacity,  not 


unconnected  with  the  discovery  of  perfect  fifth; 
in  certain  musical  compositions.  In  an  intern, 
of  waiting,  Ouseley  employed  his  spare  momecy 
by  writing  a  two-part  Canon  in  the  ninti 
When  he  had  finished  it  he  passed  the  MS.: 
Parry,  saying  "  here  you  are,"  or  something:: 
that  effect.  Parry  quickly  discovered  two  bar- 
fifths  in  this  two-part  composition.  When  Li 
called  Ouseley's  attention  to  them,  the  Professct 
said  "  Dear  me,  did  I  write  those  ?  "  at  tt 
same  time  scrunching  up  the  paper  at 
throwing  it  on  the  floor. 

P1ERS0N.     STERN  DALE  BENNETT.      MAC FAXKE.V. 

During  one  long  vacation,  Hubert  Parrr 
persuaded  his  father  to  allow  him  to  study  for 
a  couple  of  months  with  H.  H.   Pierson  a: 
Stuttgart.   "  Pierson,"  recalls  Sir  Hubert,  "waj 
a  great  worshipper  of  opera.      He  chiefi; 
occupied  the  time  of  my  lessons  by  trying  t: 
disabuse  me  of  Bach  and  Mendelssohn.    I  also 
took  some  lessons  from  Sterndale  Bennett, 
was    extremely  kind  and  sympathetic,  bu: 
he  was  too  sensitive  ever  to  criticise."    It  if 
interesting  to  note  that  the  Director  of  the 
Royal  College  of  Music  was  a  pupil  of  wx 
successive  Principals  of  the  Royal  Academy  01 
Music — Sterndale  Bennett  and  G.  A.  Mac- 
farren.    Sir  Hubert  tells  the  following  story  d 
Macfarren.   One  day  the  Professor  objected  to 
some  harmonic  progression  of  his  gifted  pupil- 
Parry,  nothing  daunted,  set  to  work  and  dis- 
covered no  less  than  twenty-six  examples  of 
a  similar  progression  in  the  works  of  Mozart 
These  he  took  to  the  Professor  at  the  aat 
lesson,  and  when  he  had  played  about  twenty 
of  them  Macfarren  gave  in,  but  not  without 
a  further  protest.    There  was,  indeed,  a  gooc 
deal  of  amicable  difference  of  opinion  at  the 
lessons,  but  their  fruitfulness  and  the  thorough- 
I  ness  of  the  teaching  earned  the  pupil's  lasting 
gratitude. 

Macfarren,  whose  strong  distaste  forWagte' 
was  well  known,  showed  his  disapproval  s 
Parry's  Wagnerian  tendencies  in  the  following 
extract  from  a  letter  he  wrote  to  him,  datec 
August  12,  1876: — 


I  am  sorry  you  are  going  to  Bayreuth,  for  every  j 
there  gives  countenance  to  the  monstrous  self-io 
The  principle  of  the  thing  is  bad,  the  means  for  its  1 
tion  preposterous.   An  earthquake  would  be  good 
would  swallow  up  the  spot  an.l  everybody  on  it,  10 1  *"* 
you  were  away.— Yours,  with  kindest  regards, 

G.  A.  MacfarM* 

IN  THE  CITV. 

Having  taken  his  degree  and  left  Oxford, 
Hubert  Parry  sought  a  sphere  of  work.  "e 
naturally  desired  to  devote  himself  entirely  to 
music,  but  his  father  would  not  hear  of  if* 
The  paternal  dictum  prevailed,  and  in  1871  Sir 
Hubert,  with  a  partner,  entered  Lloyd's.  "F* 
about  three  years,''  he  says,  "  1  sat  on  a  stool 13 
a  top-storey  office  with  garret  windows  look>n/ 
down  on  a  back-yard  off  Broad  Street,  ppsttne 
up  thousands  and  thousands  of  entries  in  tW 
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ledgers.  It  was  very  quiet  working  at  book- 
keeping up  there,  and  I  rather  liked  it.  But  it 
was  an  awful  time  for  the  shipping  business. 
Millions  of  money  4  went  to  the  bottom '  at  that 
time.  Having  lost  all  our  capital  we  shut  up 
shop,  and  I  turned  to  music."  Subsequent 
events  have  proved  the  wisdom  of  that  policy. 

A  POET. 

It  may  not  be  generally  known  that  Sir 
Hubert  Parry  has  appeared  in  print  as  a  poet. 
In  Macmillans  Magazine  for  May,  1875,  there 
is  a  song  cycle,  in  six  sections,  by  him,  entitled 
A  sequence  of  analogies."  Here  is  a  specimen 
stanza : 

The  songs  that  the  skylark  singeth 

When  no  one  is  nigh  to  hear 
Are  not  lost  as  she  heavenwards  wingeth, 

Though  heard  by  no  mortal  ear. 
The  Spirit  of  Music  has  stayed  them 

As  they  fled  on  the  wings  of  the  breeze, 
And  among  her  best  treasures  has  laid  them 
With  stream-songs  and  sighs  of  the  trees. 

A  SIDE-LIGHT — MR.  DANNREUTHER. 

Of  the  various  masters  under  whom  Sir 
Hubert  has  studied  music,  Mr.  Dannreuther 
has  excelled  them  all.  Parry  speaks  of  him 
in  terms  of  genuine  appreciation.  "  I  owe 
a  tremendous  deal  to  Dannreuther,"  he  says, 
"  especially  in  composition,  though  he  never 
gave  me  actual  lessons  in  that."  But  it  may 
not  be  without  interest  to  record,  as  received 
from  his  own  lips,  a  few  of  Mr.  Dannreuther's 
impressions  and  recollections  of  his  old  and 
dear  friend  and  former  pupil. 

"  Parry,  "  says  Mr.  Dannreuther,  "  has  the 
quickest  brain  1  have  ever  met  with.  It  works 
with  lightning  rapidity.  He  can  do  two  or  three 
things  at  the  same  time.  His  mental  horizon 
is  as  vast  as  is  the  keenness  of  his  intellect. 
He  grasps  a  thing  at  once.  It  becomes  im- 
printed on  his  brain  in  a  moment  and  remains 
there.  All  his  music  is  conceived  in  this  way. 
The  complete  design  of  the  composition  is  fixed 
in  his  mind  before  he  puts  anything  on  paper. 
In  this  respect  he  resembles  J.  S.  Bach  and 
Wagner.  For  him  to  do  anything  slowly  is 
out  of  the  question.  He  writes  rapidly ;  but, 
be  it  observed,  he  revises  with  the  utmost  care. 
I  have  seen  in  manuscript  nearly  everything  he 
has  composed.  I  was  glad  to  give  him  that 
ready  encouragement  and  personal  sympathy 
which  he  seemed  to  need.  He  used  to  come  to 
my  house  every  Sunday  afternoon  at  two,  and 
stay  till  four  or  five — the  happiest  hours  of  my 
life.  He  met  Wagner  there,  and  was  one  of 
the  small  circle  of  friends  who  heard  him  read 
his  "  Parsifal "  in  manuscript,  on  May  17,  1877. 

"From  1872  I  gave  Sir  Hubert  pianoforte 
lessons  for  several,  I  believe  seven  years. 
We  worked  right  through  Beethoven — not 
exclusively  from  a  technical  standpoint,  but 
rather  more  as  an  intellectual  study  in  music. 
He  can  play  an  Adagio  of  Beethoven's  very 
beautifully,  his  accent  is  so  good  and  true.  As 
you  may  imagine,  he  came  to  grief  now  and 


then  in  the  allegros,  when  his  impetuosity 
literally  outran  his  technical  facility.  It  was 
my  great  pleasure  and  privilege  to  introduce  all 
Parry's  chamber  music  at  the  private  concerts 
I  gave  in  my  former  house  in  Orme  Square. 
I  also  played  many  works  in  public  whenever  I 
got  a  chance,  such,  for  instance,  as  the  fine 
Pianoforte  Concerto  in  F  sharp  minor  (Crystal 
Palace  and  Richter  concerts,  1880),  as  you  will 
see  from  this  book  of  old  programmes. 

"  Some  of  his  best  works  are  still  in 
manuscript  and  are  only  waiting  for  the 
necessary  revision  which  he  considers  to  be  a 
sine  qud  non  prefatory  to  their  publication. 
Whenever  he  wants  anything  from  me  he 
thinks  nothing  of  flying  over  here  on  his 
bicycle,  and  if  it  were  possible  I  believe  that 
he  would  ride  upstairs  right  into  this  room  I " 
Mr.  Dannreuther  incidentally  relates  an 
amusing  anecdote  of  his  old  pupil's  impetuosity. 
"  Once,  when  calling  to  see  Grove  at  Mac- 
millan's,  he  rushed  into  the  Bedford  Street 
shop,  shouting,  '  Is  Mr.  Gage  disengroved  ?  * " 

CONCERT-GIVING  AT  CANNES. 

In  January  and  February,  1877,  Sir  Hubert,  in 
conjunction  with  M.  Guerini,  gave  Six  seances 
de  Musique  Classique  et  Moderne"  at  Cannes. 
The  programmes  included  works  by  Brahms, 
Beethoven,  Rubinstein,  Raff,  and  others,  also 
Parry's  "  Suite  for  pianoforte  and  violin." 
"  M.  Parry"  played  Beethoven's  Pianoforte 
Sonata  (Op.  90)  and  solos  by  Bach,  Mozart, 
and  Schubert.  "  The  Bach  Sonata  for  piano- 
forte and  violin  which  we  played,"  remarks 
Sir  Hubert,  "  was  a  little  too  much  for  the 
French  people." 

FESTIVAL  WORKS. 

Once  having  entered  the  profession  of  music, 
Parry  worked  at  white-heat  enthusiasm  in 
order  to  make  up  for  lost  time  in  his  early 
training.  He  speedily  attained  a  position  in 
the  front  rank  of  English  composers.  At  the 
Gloucester  Festival  of  1868  an  Intermezzo 
Religioso  "  for  strings,  composed  by  him  in  his 
Eton  days,  found  a  place.  He  was  then  a 
youth  of  twenty  and  spoken  of  by  the  London 
critics  as  "  a  son  of  Mr.  Gambier  Parry."  But 
twelve  years  later — at  the  Gloucester  Festival 
of  1880— the  composer  of  "  Prometheus 
Unbound  "  was  a  man  to  be  reckoned  with. 
Since  then,  Festival  productions  have  come 
from  his  pen  with  almost  annual  regularity. 
The  following  table  of  such  works  tells  its 
own  tale  : — 

1880.   Gloucester.      "  Prometheus  Unbound." 

1882.  Birmingham.    Symphony,  No.  i,  in  G. 

1883.  Gloucester.      "The  glories  of  our  blood  and 

state." 

1886.    Gloucester.      Suite  Moderne,  A  minor. 

1888.  Birmingham.  Judith." 

1889.  Leeds.  "  Ode  on  St.  Cecilia's  Day." 

1890.  Norwich.         "  L'Allegro  ed  il  Pensieroso." 

1891.  Hereford.        "De  Profundis "  (Ps.  130),  for 

soprano  solo,  three  choirs,  and 
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1892.  Gloucester.  "Job." 

1893.  Worcester.      S,mphonic  Overture,  "To  an 

unwritten  tragedy." 

1894.  Birmingham.    "  King  Saul." 

1895.  Leeds.  "  Invocation  to  Music  "  (in  honour 

of  Purcell). 

1897.    Hereford.        Magnificat  (I  atin  words). 
1S98.   Gloucester.      (Choral  wuik  in  preparation.) 

To  the  above  remarkable  output  must  be 
added  "Blest  Pair  of  Sirens"  (Bach  Choir, 
1887),  the  Choric  song  from  Tennyson's  "The 
Lotos  Eaters"  (Cambridge,  1892),  and  "Eton," 
an  Ode  by  Algernon  Charles  Swinburne,  set 
to  music  for  the  450th  anniversary  of  the 
foundation  of  the  College  (1891),  both  the  poem 
and  the  music  being  by  old  Eton  boys.  Special 
mention  must  be  made  of  the  music  to  Aristo- 
phanes's  "  Birds "  (Cambridge,  1883)  and 
"  Frogs  "  (Oxford,  1892). 

"Judith,"  Sir  Hubert's  first  oratorio,  of 
which  he  wrote  both  words  and  music,  was 
composed  against  time,  in  eight  months.  For 
two  months  he  wrote  regularly  eight  pages  per 
diem.  An  admirable  article  on  "Judith," 
contributed  by  his  friend  Professor  Villiers 
Stanford  to  the  Fortnightly  Review  of  October, 
1888,  has  the  following  fine  peroration  :  "  Such 
a  work  is  an  encouragement  to  Mr.  Parry's 
successors,  a  source  of  pride  to  his  contem- 
poraries, and  a  tribute  to  his  predecessors.  It 
is  the  offspring  not  only  of  a  finished  musician, 
but  of  a  cultivated  thinker.  For  such  a 
possession  art  is  the  better  and  England  the 
richer." 

It  must  not,  however,  be  supposed  that  so 
intellectual  and  great  a  composer  as  Sir 
Hubert  Parry  is  not  capable  of  a  dash  of 
humour  when  it  suits  his  purpose.  There  is  a 
capital  specimen  of  it  in  his  "  Characteristic 
popular  tunes  of  the  British  Isles  " — two  books 
of  pianoforte  duets  dedicated  to  his  two 
children,  "Dolly"  and  "  Gwen."  In  the 
arrangement  of  "  Three  blind  mice,"  while 
the  treble  performer  is  steadily  playing  "See 
how  they  run,"  the  manipulator  of  the  bass 
part  has  a  rapid  figure  of  an  exceedingly 
scampering  nature.  The  "  Frogs"  (a  favourite 
work  of  the  composer's)  abounds  in  musical 
witticisms  as  subtle  in  their  cleverness  as 
they  are  intensely  droll — in  fact,  it  is  a  veritable 
Parryphernalia  of  fun. 

The  following  is  an  attempt  at  a  complete  list 
of  Sir  Hubert  Parry's  published  compositions 
and  works  that  have  been  performed  in 
public  :— 

Oratorios,  S-e.—"  O  Lord,  Thou  hast  cast  us  out "  (for 
Mu*.B.  degree,  1866);  "Prometheus  Unbound"  (1880); 
"  The  glories  of  our  blood  and  Hate  "  (1883) ;  "  Blest  Pair 
of  Sirens"  (1887) ;  "Judith"  (1888);  "  Ode  to  St.  Cecilia's 
Day"  (1889);  "L'Allegro  ed  il  Pensieroso"  (1890); 
"Eton"  and  "  De  Profundis  (1891);  Choric  song  "The 
Lotos  Eaters  "  and  "  Job  "  (1892) ;  "  King  Saul  "  (1894) ; 
"Invocation  to  Music"  (1895);  Music  to  Aristophanes'* 
"Birds"  (1883)  and  "Frogs"  (1892)  and  to  "Hypatia" 
(1803). 

Orchestral  ~ Symphonies.  No.  1,  in  G  (1R81) ;  No  2.  in  V 
(1883);  No.  3.  in  C|iSSq).  and  No.  4.  in  E  minor  (is*?)  ; 
Suite  Modernc  in  A  minor  Oveitutc,  "  Guillein 


de  Cabesunh "  (1879) ;  Symphonic  Overture  "  To  an 
unwritten  tragedy"  (1893);  Suite  for  strings  (1894); 
Symphonic  Variations  in  E  minor  (1897). 

Chamber  Music— Quintet  in  E  flat;  Quartets  in  F  minor 
(strings)  and  A  flat  (pianoforte  and  string') ;  Trios  (piano- 
forte and  strings),  in  E  minor,  B  minor,  and  G  ;  Sonata 
in  A  (pianoforte  and  violoncello);  Fantaisie  Sonata  in  B, 
Sonata  in  D,  and  Partita  in  D  minor  (violin  and  pianoforte) ; 
Twelve  short  pieces  for  violin  and  pianoforte  (in  3  bogles). 

Pianu/orte — Pianoforte  Concerto  in  F  sharp  minor  (1880) ; 
Duo  in  E  minor  (two  pianofortes) ;  Sonatas  in  F  and  A 
major;  Theme  and  nineteen  variations;  Miniatures;  Sonnets 
and  Songs  without  words  (3  books);  "Characteristic  popular 
tunes  of  the  British  Isles  "  (duets),  &c. 

Organ.—  Fantasia  and  fugue  (in  MS  ). 

Vocal. — English  lyrics  (four  sets);  Three  Odes  >f 
Anacreon;  Six  Shakespearean  and  several  other  tones, 
&c. ;  Twenty  Part-songs;  Anthems;  Service  in  D;  Hymn- 
tones,  &c. 

A  very  large  number  of  works,  including  a  Nonet  in  B 
flat  for  wind,  remain  in  manuscript. 

We  have  already  stated  that  Sir  Hubert 
Parry  took  the  degree  of  Bachelor  in  Music  at 
Oxford  in  1867.  In  the  year  1883  he  was 
appointed  Choragus  of  the  University,  Doctor 
in  Music  (honoris  causa)  in  the  University  of 
Cambridge,  and  Professor  of  Composition  and 
Musical  History  in  the  Royal  College  of  Music, 
on  its  opening  in  that  year.  In  the  next  year 
(1884)  Oxford  followed  the  example  of  the 
sister  University  in  bestowing  the  distinction 
D.Mus.,  as  did  Dublin  in  1891.  He  is  also  a 
D.C.L.  of  Durham  University,  an  Honorary 
Fellow  of  Exeter  College,  Oxford,  and  a  Justice 
of  the  Peace  for  the  County  of  Gloucester.  Sir 
Hubert  was  an  examiner  in  music  at  the  London 
University  in  1891.  In  1894,  on  the  retirement 
of  Sir  George  Grove,  C.B.,  he  was  appointed 
Director  of  the  Royal  College  of  Music,  where, 
like  his  distinguished  predecessor,  he  is  very 
popular  and  greatly  esteemed  by  both  pro- 
fessors and  students.  His  most  recent  dis- 
tinction is  that  of  Knighthood,  conferred  upon 
him  in  the  sixty-first  year  of  Queen  Victoria's 
reign,  and  in  commemoration  of  her  seventy- 
ninth  birthday. 

LITERARY  ACHIEVEMENTS. 

If  Sir  Hubert  Parry  had  not  achieved  fame 
as  a  composer  he  would  be  entitled  to  high 
distinction  as  a  writer  on  music  and  musical 
subjects.  He  was  one  of  the  first  whom  Sir 
George  Grove  asked  to  contribute  to  his 
"  Dictionary  of  Music  and  Musicians,"  and  for 
a  time  he  sub-edited  that  important  and 
invaluable  work.  Parry's  masterly  articles  in 
"  Grove  "  have  attracted  widespread  attention 
by  reason  of  their  intellectual  grasp  of  the 
various  subjects  upon  which  he  has  so  ably 
and  so  exhaustively  written.  The  article  on 
"  Form  "  is  one  of  the  best  and  most  concise  in 
the  language,  and  of  equal  merit  are  those  on 
the  "Symphony"  and  on  "Variations,"  besides 
many  others.  When  he  was  writing  the  article 
on  "Symphony"  he  had  no  less  than  sixty-four 
volumes  in  use  at  the  British  Museum  at  one 
time  !  He  arranged  them  in  batches  of  eight, 
being  the  number  of  parts  in  the  early 
symphonies  and  overtures,  and  read  the  works 
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in  that  manner.  It  is  no  wonder  that  the 
attendant  came  to  him  and  said  :  "  Would  you 
mind,  sir,  taking  a  seat  near  the  central  desk? " 
The  poor  man  must  have  groaned  under  the 
weight  of  those  books  in  carrying  them  to  their 
omniverous  reader.  Parry  is  nothing  if  he  is 
not  thorough.  It  is  almost  impossible  to  speak 
in  terms  too  eulogistic  of  his  "The  Art  of 
Music,"  now  available  in  a  cheaper  form  as  "The 
Evolution  of  the  Art  of  Music."  It  is  sufficient 
to  say  that  this  book  should  not  only  be  in  the 
possession,  but  should  be  read  by  every  English 
musician  worthy  of  the  name.  No  wonder  that 
it  occupied  him  on  and  off  for  nine  years.  It  is 
packed  full  of  material  of  the  greatest  interest 
and  value  to  every  musical  student.  Sir  Hubert 
speaks  of  the  valuable  assistance  he  received 
from  the  great  thinker,  Mr.  Herbert  Spencer, 
in  respect  of  the  dancing  and  music  of  savage 
races. 

Sir  Hubert's  other  published  contributions 
to  musical  literature  include  that  excellent 
little  book  "  Studies  of  great  Composers,"  and 
"  A  Summary  of  Musical  History,"  No.  42  of 
Novello's  Primers,  of  which  he  has  recently 
become  joint-editor  with  Sir  John  Stainer.  He 
has  also  contributed  to  the  Academy,  in  which 
he  wrote  a  review  of  Stainer  and  Barrett's 
"  Dictionary  of  Musical  Terms,"  and  also  some 
articles  to  the  defunct  Musical  Review. 

He  has  lectured  on  musical  subjects  at 
the  Royal  Institution,  at  the  Midland  Institute,  I 
Birmingham,  at  the  Royal  College  of  Music,  | 
and  elsewhere.  Science  has  always  had  an 
attraction  for  him,  and  in  this  connection  he 
has  given  some  lectures  on  astronomy  at 
Littlehampton.  On  one  occasion  he  took  the 
chair  at  a  lecture  given  by  a  gentleman  on  the 
microscope;  but  as  the  lecturer  got  into 
difficulties  with  his  illustrations,  the  chairman 
came  to  the  rescue  and  extemporised  on  his 
own  microscopic  experiences  in  order  to  keep 
the  audience  amused. 

TENNYSON. 

The  last  year.  1892.  In  January  Dr.  Hubert  Parry 
stayed  with  us  at  Fairing  ford,  for  he  wi«hed  to  hear  my 
father  read  "  The  Lotos  Eaters,"  which  he  was  setting  to 
music.  For  the  first  time  my  father's  voice,  usually 
so  strong,  failed  while  reading  this  poem  and  the  "  Ode  on 
the  Duke  of  Wellington,"  which  he  was  anxious  that  a  great 
composer  should  set  as  he  read  it.' 

Upon  being  asked  to  recall  this  incident  as 
recorded  by  the  son  of  the  late  Laureate, 
Sir  Hubert  says :  "  The  Tennysons  were 
supremely  kind  to  me.  Tennyson  himself 
talked  to  me  a  great  deal  about  his  methods 
and  technique.  He  agreed  with  me  that 
Browning  made  it  *  a  point  of  art '  to  introduce 
alliteration;  'but,'  said  Tennyson,  'whenever 
a  line  comes  into  my  head  that  I  think  sounds 
very  nice,  I  sometimes  find  it  is  through 
alliteration,  and  I  generally  take  it  out.' 
Again :  « Browning,  he  was  a  musical  man. 


•  •  Tennyson.  A 
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He  went  in  for  music  and  knew  all  about 
it,  but  there  is  no  music  in  his  verse.  I  don't 
know  anything  about  music,  and  I  don't  go  in 
for  it  like  Browning,  but  I  know  that  there  is 
music  in  my  verse.'  " 

YACHTING. 

The  Isle  of  Wight  suggests  Sir  Hubert 
Parry's  favourite  recreation — yachting.  "  I 
suppose  I  shall  be  drowned  some  day,"  he 
says.  (On  repeating  this  remark  to  Mr. 
Dannreuther,  he  observes :  "  Well,  what  is 
the  use  of  a  Shelley  unless  one  follows  his 
example  ?  ")  "  I  was  very  nearly  drowned," 
continues  Sir  Hubert,  "  when  I  was  twelve 
years  old,  in  coming  from  Nice  to  Marseilles. 
A  little  more  obstinacy  on  my  part,  and  I 
should  have  been  pitched  over  into  the 
Mediterranean  and  provided  food  for  the  sharks. 
I  have  been  nearly  drowned  heaps  of  times. 
Once  I  went  round  the  Isle  of  Wight  in  a  gale, 
and  nearly  drove  my  skipper  out  of  his  wits. 
'  You  ain't  been  drowned  yet,'  he  observed, 
'but  vou've  done  your  very  best.'  I  began 
yachting  through  having  to  live  at  Little- 
hampton for  many  years  on  account  of  my 
wife's  health.  I  started  with  a  a-tonner,  then 
followed  a  7-tonner,  now  I  have  a  21-tonner, 
and  I  daresay  I  shall  have  a  bigger  yacht 
some  day." 

The  following  is  a  characteristic  boating 
story  concerning  the  genial  Director  of  the 
Royal  College  of  Music.  One  day  he  was 
enjoying  a  very  elysium  of  happiness  sailing  all 
alone  in  a  canoe  in  a  very  stiff  breeze.  He 
was  capsized  and  had  to  swim  about  two 
miles  to  terra  firma.  But  he  would  not  lose 
the  boat,  and  towed  it  ashore  with  the  rope  of 
the  boat  between  his  teeth,  an  operation  which 
took  nearly  an  hour  and  a  half ! 

In  1872  Sir  Hubert  Parry  married  Lady 
Elizabeth  Maude,  sister  of  the  present  Earl  of 
Pembroke.  Their  two  daughters  are  both 
musical — the  elder,  Mrs.  Arthur  Ponsonby, 
plays  the  pianoforte,  and  the  younger,  Miss 
Gwendolen  Parry,  is  an  excellent  violinist. 
Sir  Hubert  wrote  his  popular  "Twelve  short 
pieces  for  violin  and  pianoforte  "  for  his  two 
children.  Those  in  the  secret  know  that  in 
one  of  these  pieces  he  purposely  introduced  an 
oft-repeated  figure  in  order  to  cure  one  of  the 
young  ladies  of  a  rhythmic  fault  f  It  might 
naturally  be  assumed  that  Sir  Hubert  is  a 
"  society  man."  But,  as  a  matter  of  fact,  the 
contrary  is  the  case.  "  I  don't  suppose,"  he 
says,  "  that  I  dine  out  more  than  half-a-dozen 
times  in  the  course  of  a  year.  I  don't  like  it. 
I  couldn't  get  through  what  I've  got  to  do  if  I 
did ;  but  I  generally  manage  to  spend  the 
week-end  in  the  country." 

In  conclusion,  the  personality  of  Sir  Hubert 
Parry  is  remarkably  striking.  He  is  uncon- 
ventional to  a  degree.  His  frank  geniality, 
no  less  than  his  breezy  enthusiasm,  is  a  strong 
characteristic  of  his  generous  nature.    He  is 
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a  thorough  English  gentleman.  Moreover,  he 
is  a  true  artist,  animated  with  the  loftiest 
aspirations  towards  the  highest  ideals,  and 
the  cause  of  English  music  has  no  worthier 
representative  than  Hubert  Parry. 

MUSICIANS'  NAMES. 
Nomen,  omen,  runs  the  Latin  proverb,  and  in 
view  of  the  character  of  their  calling  it  is  not 
to  be  wondered  at  that  musicians  should  have 
set  considerable  store  by  the  possession  of 
euphonious  surnames.  We  use  the  past  tense 
intentionally,  however,  since  the  present  genera- 
tion of  musicians  has  practically  discarded 
the  habit  of  improving  upon  their  real 
names.  Thus  a  vocal  and  violin  recital  was 
recently  announced  by  Mdlle.  Kuznitsky  and 
M.  Przemysler.  When  music,  heavenly  maid, 
was  younger,  her  votaries  would  have  hardly 
dared  to  appear  in  public  under  such  formidable 
patronymics.  Mr.  W.  H.  Hadow,  in  his 
interesting  monograph  on  Haydn,  gives  a  list 
of  musicians  of  Croatian  origin  who  modified 
the  uncompromisingly  consonantal  character  of 
their  names  on  going  out  into  the  world,  and 
amongst  them  we  find  the  famous  Tartini — 
composer  of  the  "  Trillo  del  Diavolo  " — whose 
authentic  surname  was,  if  we  remember  aright, 
entirely  destitute  of  vowels.  And  M.  Victorin 
Joncieres,  in  the  Revue  Internationale  de  la 
Musique,  has  recently  been  telling  the  tragic 
story  of  the  unproduced  opera  of  l,Imogine," 
accepted  by  the  Academie  Royale  in  1826,  and 
composed  by  a  certain  Schneitzhdffer,  who  had 
printed  on  his  visiting  cards,  beneath  his  real 
name,  the  delightful  addition—"  Prononcez 
Bertrand." 

We  are  not  prepared  to  say  who  was  the 
first  musician  who  boldly  determined  to  show 
in  his  own  person  that  a  cacophonous  name 
need  not  prove  a  handicap  to  a  maker  of 
melody.  Habitues  of  the  opera  thirty  years  or 
so  back  may  remember  a  famous  tenor  of  the 
name  of  Tamberlik,  which  cannot  exactly  be 
called  a  mellifluous  designation,  and  the  same 
remark  applies  to  another  tenor  of  a  somewhat 
more  recent  date — M.  Mierzwinski.  In  this 
country,  however,  we  cannot  help  regarding 
Mr.  Barton  McGuckin  as  the  great  pioneer, 
innovator,  and  reformer  in  the  matter  of  musical 
nomenclature.  A  good  story  is  told  of  this 
popular  tenor  to  the  effect  that,  shortly  before 
his  professional  dibut,  he  consulted  a  distin- 
guished musician  as  to  his  prospects,  and  that 
the  latter  said,  "  You  want  one  thing — a  new 
name."  Mr.  McGuckin,  however,  heroically 
resolved  to  disregard  this  counsel,  and  subse- 
quent events  have  amply  vindicated  the  wisdom 
of  his  resolve.  A  "  magnificently  ugly  "  name 
is  far  more  efficacious  than  a  merely  common- 
place one.  Quite  recently  a  spirited  protest 
was  uttered  in  a  leading  American  paper 
against  the  determination  of  the  authorities  to 
re-christen  a  village  near  New  York,  called 


Speonk,  on  the  ground  that  Speonk  had  a 
unique  individuality,  which  entirely  redeemed 
its  lack  of  euphony.  This  we  take  to  be  equally 
true  of  such  names  as  McGuckin,  Dvorak, 
Szczepanowski,  or  Humperdinck. 

An  interesting  article  might  be  written  on 
the  growth  and  decline  of  the  habit  of  Italiani- 
sation  in  names.   John  Cooper,  who  changed 
his  name  to  Coperario  during  a  sojourn  in  Italy 
at  the  close  of  the  sixteenth  century,  and 
retained  that  form  after  his  return  to  England, 
may  be  regarded  as  the  first  notable  example  of 
the  practice.    One  of  the  last  was  the  late  Mr. 
Gilbert  Campbell,  who  assumed  the  name  of 
Signor  Ghilberti,  and  afterwards,  on  reverting 
to  his  real  name,  occasionally  added  "  Signor 
Ghilberti"  in  brackets.    There  was  another 
I  Mr.  Campbell  who  was  also  well  known  some 
twenty  years  ago  on  the  concert  platform  and 
the  stage  as  Signor  Enrico  Campobello,  but  he 
(remained  constant  to  the  Italian  form  to  the 
end  of  his  career.    We  cannot  help  thinking, 
however,  that  the  American  basso,  Giulio 
Perkins,  unconsciously  dealt  the  practice  its 
death-blow,  if  it  be  true  that  nothing  kills 
like  ridicule.    But  it  is  only  fair  to  the  memory 
of  that  fine  singer  to  state  that  the  adoption 
of  the  Italianised  Christian  name  was  entirely 
due  to  the  instigation  of  his  impresario — who  is 
reported  to  have  clinched  his  argument  by  the 
observation :  "  It  makes  the  people  talk,  dear 
boy  " — and  was  quite  against  the  better  judg- 
ment of  the  singer  himself.     Indeed,  if  we 
mistake  not,  his  style  and  title  were  altered 
to   Mr.  Jules  Perkins  not  long  before  his 
death.     So  long  as    Italy  was  the  centre 
of  the  operatic  world,  it  was  natural  enough 
that  singers  should  endeavour  to  associate 
themselves  with   the  land  of  song^  to  say 
nothing  of  the  fact  that  there  is  an  incompar- 
able charm  and  melody  about  Italian  names. 
Speaking  broadly,  there  are  no  ugly  names  in 
Italy  ;  there  is  no  chance  of  a  golden  voice 
being  lodged  in  the  throat  of  the  wearer  of  a 
name  like,  say,  Jemima  Jubb,  Susan  Hogg,  or 
John  Spratt.    Still,  of  late  years,  where  singers 
have  adopted  fancy  or  quasi- Italian  names, 
they  have  done  it  in  such  a  way  as  to  afford  a 
clue  to  their  place  of  birth  or  residence — 
Madame  Albam  taking  her  name  from  Albany, 
Madame  Nevada  from  the  State  of  that  name, 
and  Madame  Melba  from  Melbourne.  There 
is  also  a  Canadian  singer  in  Paris  who  styles 
herself  Mdlle.  Toronta.     Perhaps,  however, 
the    most    ingenious    of    these  territorial 
pseudonyms   was  that  of  the  singer  from 
Brooklyn,  who  called  himself  Signor  Broccolini. 

We  must  never  forget  that  foreign  names 
which  seem  odd  to  us  may  sound  perfectly 
natural  in  the  ears  of  the  compatriots  of  their 
owners.  Kisch-Schorr  and  Crikkeboom,  to 
take  the  first  two  that  occur  to  us,  are  no 
doubt  perfectly  obvious  and  ordinary  to 
German  or  Dutch  hearers,  though  they  would 
probably  freely  admit  the  superior  euphony  of 
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such  names  as  Gemma  Bellincioni,  Camilla 
Landi,  or  Vittoria  Corleone.  But  for  the 
reasons  which  we  have  already  mentioned, 
the  habit  of  Italianisation  has  fallen  into 
desuetude.  It  remains  to  be  seen  whether,  as 
a  result  of  the  Slavonic  44  boom,"  we  shall  all 
take  to  decorating  our  patronymics  with  the 
suffixes  -off,  -ski,  or  -vitch. 


FROM  MY  STUDY. 

By  reading  Julien  Tiersot's  article  "  Les 
Troyens  de  Berlioz  en  Allemagne,"  in  the  issue 
of  the  Revue  Internationale  de  Musique  for 
June  15,  readers  may  add  considerably  to  their 
knowledge  of  the  French  composer.  Mr. 
Tiersot's  paper  was  inspired  by  attendance  at 
a  performance,  in  Cologne,  of  41  Les  Troyens 
a  Carthage."  The  only  feature  of  that  repre- 
sentation needing  to  be  considered  here  is  one 
upon  which  the  critic  prefers  to  dwell — namely, 
the  respect  with  which  the  work  was  treated, 
as  compared  with  its  customary  fate  in  France. 
"  In  Germany,"  says  Mr.Tiersot,  *  Les  Troyens' 
is  played  without  a  cut,  and  even  much  is 
added."    This  statement  excites  one's  interest. 

41  The  history  of  the  cuts  in  •  Les  Troyens,'  " 
continues  our  author,  "  is,  from  the  art  point 
of  view,  somewhat  humiliating.  Doubtless 
one  need  not,  generally  speaking,  exaggerate 
susceptibilities,  and  make  the  matter  of  cuts 
an  absolute  question  of  principle  .  .  .  but 
the  composer  remains  sole  judge,  and  his  will 
should  be  paramount.  Unhappily  this  theory 
is  not  that  of  many  directors,  or  of  some 
publishers,  who  desire  with  all  their  force  to 
play  the  part  of  collaborateurs  in  the  works 
which  they  stage  or  publish,  and  no  opera  has 
suffered  more  than  •  Les  Troyens '  from  that 
kind  of  abuse."  Mr.  Tiersot  next  addresses 
himself  to  the  principal  illustrations  of  the  fact 
last  stated.  He,  first  of  all,  reminds  us  that 
44  Les  Troyens  "  was  designed  for  performance 
on  one  evening,  but,  when  completed,  the  work 
appeared  much  too  long.  It  was  therefore 
divided  into  two  parts,  the  first  being  called  44  La 
Prise  de  Troie"  (three  acts),  the  second  (five 
acts  and  a  prologue), 44  Les  Troyens  a  Carthage." 
Berlioz  accepted  this  necessity,  and  recognised 
it  in  his  MS.  full  score  bequeathed  by  him  to 
the  library  of  the  Conservatoire.  Of  the  three 
volumes  the  first  is  headed  in  the  master's 
hand,  "  La  Prise  de  Troie,"  the  second  bearing 
the  superscription,  44  Les  Troyens  a  Carthage." 
Nevertheless,  as  Mr.  Tiersot  points  out,  Berlioz 
clung  to  the  idea  of  a  complete  performance  in 
one  evening,  and  wrote  at  the  head  of  the 
prologue  to  44  Les  Troyens  a  Carthage"  :  "  In 
case  it  be  desired  to  perform  the  entire  work 
on  the  same  occasion,  this  prologue  should  be 
omitted."  It  must  not  be  supposed  that 
Berlioz  consented  without  a  struggle  to  the 
division  of  his  opera.  Readers  of  his  memoirs 
and  letters  know  that  he  did  nothing  of  the 


kind,  but  fought  hard  for  its  integrity.  A propos, 
Mr.  Tiersot  prints,  for  the  first  time,  a  letter 
addressed  by  the  master  to  one  of  his  admirers, 
some  two  years  after  the  event.  In  this  we 
read  : — 

44  I  have  neither  been  surprised  nor  greatly 
afflicted  by  the  modest  fortune  of  '  Les 
Troyens '  for  the  simple  reason  that  I  have  long 
known  the  Parisians.  The  immortal  4  Alceste ' 
of  Gluck  has  lately  been  mounted  at  the  Opera 
with  every  musical  and  scenic  resource,  but  it 
was  impossible  to  give  more  than  seventeen 
representations.  The  real  Parisian  papers 
covered  that  sublime  work  with  insults,  and 
the  Opera  subscribers  wrote  to  the  Minister  of 
State  begging  him  to  relieve  them  from  that 
tiresome  score,  &c.  I  consider  myself  very 
fortunate  that,  in  a  theatre  without  resources, 
where  I  was  obliged  myself  to  pay  a  certain 
number  of  performers,  where  the  mise-en-scene 
was  a  miserable  farce,  where  the  chorus  was 
so  badly  remunerated,  I  had  twenty-two 
representations.  But  the  mutilations  of  the 
work,  that  is  what  has  wounded  me  and  will 
never  be  forgotten,  any  more  than  the  false 
effects  produced  by  the  incorrectness  of 
I  the  performance.  ...  I  shake  your  hand, 
I  felicitating  you  upon  having  conserved  your 
faith  in  the  vitality  of  art.  For  myself,  I  have 
no  more,  and  I  say,  speaking  of  men,  very 
much  what  a  poet  has  remarked  concerning 
women  :  *  Art  is  not  made  for  them ;  they  feel 
no  want  of  it.' "  Mr.  Tiersot  gives  some 
particulars  of  the  ten  numbers  which  were  cut 
from  the  great  work  before  its  production,  but 
I  pass  these  to  notice  the  composer's  remark- 
able observations  written  on  the  pages  of  the 
MS.  score.  Here,  as  Mr.  Tiersot  truly  says, 
we  recognise  our  Berlioz.  At  the  end  of  the 
first  act  the  following  note  appears: — 

14  If  this  work  is  performed  in  a  theatre  not 
large  enough  for  the  development  of  the  mise- 
en-scene  connected  with  the  distribution  of 
rewards  by  Dido,  or  if  the  stage  manager  is 
not  ingenious  enough  properly  to  organise  the 
three  processions  of  builders,  sailors,  and 
labourers  throughout  the  duration  of  the  three 
instrumental  pieces  connected  with  them,  all 
that  is  included  between "  such  and  such 
points  **  should  be  suppressed." 

Following  the  intermezzo  of  the  Chase, 
Berlioz  wrote : — 

"  In  case  the  theatre  is  not  large  enough 
for  an  animated  and  grandiose  spectacle,  if 
women  chorus-singers  cannot  be  found  to  lead 
the  spare  horses  about  the  stage,  nor  men 
singers,  dressed  as  fauns  and  satyrs,  to  gambol 
when  crying  4  Italie ' ;  if  the  firemen  are  afraid 
of  fire,  the  machinists  of  water,  and  the  manager 
afraid  of  all,  and  especially  if  the  change  of 
scene  cannot  rapidly  be  made  before  the  third 
act,  the  symphony  should  be  omitted." 

After  the  third  act,  another  direction 
appears : — 

44  In  the  middle  of  this  act,  the  song  of  Jopas 
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was  omitted  at  Paris  because  they  had  no  light 
tenor  capable  of  singing  it  well.  In  the 
extremely  probable  case  of  the  same  reason 
existing  in  other  theatres,  the  song  should  be 
suppressed." 

After  the  fourth  act : — 

44  If  the  singer  who  takes  the  rdh  of  Dido 
has  not  an  energetic  voice,  and  might  lack 
power  for  the  fifth  act,  it  will  be  prudent  to 
leave  out  her  duet  with  Eneas  in  Act  4." 

There  is  here  an  interesting  note,  not  in 
the  hand-writing  of  Berlioz,  though  obviously 
dictated  by  him  :— 

"  I  forgot  to  say  that  one  can,  in  passing 
without  transition  from  letter  R  to  letter  S, 
suppress  the  soldiers'  duet,  the  somewhat 
vulgar  familiarity  of  which  produces  so 
marked  a  contrast  with  the  melancholy 
song  of  the  sailor  which  precedes,  and  the 
passionate  air  of  Eneas  which  follows  it. 
It  has  been  said  that  the  French  stage  will  not 
endure  a  mixture  of  tragedy  and  comedy,  as 
if  the  opera  of  '  Don  Giovanni  *  were  not  an 
admirable  example  of  the  good  effect  produced 
by  that  mixture ;  as  if  a  crowd  of  dramas  daily 
played  in  Paris  did  not  offer  excellent  applica- 
tions of  that  system  ;  as  if,  in  fine,  Shakespeare 
were  not  there.  It  is  true  that,  to  the 
majority  of  French  people,  Shakespeare  is  not 
even  as  much  as  the  sun  to  a  mole,  for  moles 
can  at  least  feel  its  warmth.  I  indicate  again 
this  cut,  thinking  of  the  happiness  which 
managers,  actors,  conductors,  machinists,  and 
lampists  will  feel  in  insulting  an  author  and 
degrading  his  work.  I  should  be  sorry  not  to 
facilitate  as  much  as  in  me  lies  the  satisfaction 
of  such  noble  instincts." 

All  the  bitter  irony  of  Berlioz  comes  out  here, 
but  it  should  be  remembered  that  he  underwent 
immense  provocation  at  the  hands  of  the  people 
whom  he  so  scarifies.  With  the  death  of  the 
master  began  what  Mr.  Tiersot  calls  the 
second  act  of  the  comedy  of  cuts.  In  1874 
the  executors  of  Berlioz  sought  to  compel  his 
publishers  to  issue  the  full  score  of  "  Les 
Troyens  a  Carthage,"  which  they  had  bound 
themselves  to  do  within  a  year  of  its  first 
performance.  There  is  a  clause  in  the  com- 
poser's will  with  reference  to  this  matter.  It 
runs  as  follows : — 

44 The  full  score  of  the  •  Troyens  a  Carthage' 

belongs  to  M  ,  music  publisher,  who,  in 

acquiring  from  me  the  property  in  that  work, 
engaged  himself  by  contract  to  publish  it  a 
year  after  issuing  the  pianoforte  score.  He  has 
not  fulfilled  that  condition.  I  have  not  myself 
invoked  the  law ;  my  executors  will  do  what 
seems   to    them    right    and  proper,  but  I 

absolutely  require,  should  M   decide  to 

publish,  that  the  score  be  issued  without  cuts, 
without  modifications,  without  the  least 
suppression  of  the  text,  in  fine,  exactly  as  it 
stands." 

The  publisher  persisted  in  his  refusal,  and 
was  supported  by  the  court  which  tried  the 


case,  the  successful  plea  being  that  inasmuch 
as  Berlioz  had  bequeathed  his  MS.  to  the 
Conservatoire  library,  the  defendant  had  not 
the  means  of  carrying  out  his  agreement. 
How  poor  a  plea  this  was  fully  appears  when 
we  read  in  the  master's  will  that  the  librarian 
was  bound  to  lend  the  MS.  to  any  publisher 
who,  with  the  approval  of  the  executors  and 
heirs,  should  require  it  for  the  purpose  of 
engraving  and  publishing  the  work  in  its 
integrity.    On  appeal,  the  decision  of  the  lower 

court  was  reversed ;  M   being  told  that 

he  must  fulfil  the  terms  of  his  contract. 

The  third  act  of  the  comedy  began  when, 
the  executors  of  Berlioz  being  dead,  the 
publisher  had  nobody  to  overlook  him.  He 
took  advantage  of  this,  says  Mr.  Tiersot,  by 
retaining  the  cuts  made  in  representation,  and 
adding  others,  "  cutting  eight  bars  here ; 
suppressing  four  verses  there,"  and  so  on.  Mr. 
Tiersot  gives  details  concerning  these  mutila- 
tions, and  adds,  what  all  must  think,  that  such 
practices  are  abominable."  The  whole  story 
is  a  striking  illustration  of  the  obstacles  which 
sometimes  beset  a  composer  who  wishes  to 
place  himself  honestly  and  fully  before  the 
public.  Also  is  it  an  example  of  the  strange 
notions  that  prevail  with  regard  to  musical 
works— notions  which,  in  effect,  consider  them 
as  open  to  any  alteration  which  impudence  or 
ignorance  may  think  expedient.  Mr.  Tiersot's 
article  should  be  read  by  all  who  are  interested 
in  the  fortunes  of  masterpieces. 

I  have  pleasure  in  reproducing  here  an 
interesting  letter  from  Mr.  T.  King  Holtham, 
of  Chiswick,  on  the  subject  of  phrasing  classical 
themes.  The  subject  is  one  of  much  importance, 
and  worthy  of  all  the  prominence  that  can  be 
given  to  it : — 

In  this  month's  issue  of  The  Musical  Times,  X,"  in 
his  article"  From  My  Study,"  quotes  some  most  valuable 
remarks  and  examples,  by  Mr.  M.  Rosenthal,  on  correct 
phrasing  in  classical  music. 

It  is  greatly  to  be  wished  that  the  older  masters  had 
taken  more  pains  to  indicate  the  exact  manner  in  which 
they  desired  their  compositions  to  be  performed.  So  much 
is  left  to  the  innate  musical  instinct  and  imagination  of 
the  performer,  that  it  is  quite  possible  for  one  to  gather  a 
totally  wrong  conception  of  a  particular  phrase  or  melody. 

I  have  found  this  slipshod  way  (if  I  may  use  such  a  term 
about  the  great  ones  of  the  earth)  of  indicating  phrasing 
particularly  trying  in  organ  music,  and  notably  in  Mendels- 
sohn's organ  works.  As  these  phrasing  marks  agree  in  the 
Novello  and  Peters  editions,  I  presume  they  are  Mendels- 
sohn's own,  but  I  cannot  think  that  he  himself  performed 
these  works  in  the  manner  indicated  in  print. 

Original  conceptions  being,  as  a  rule,  the  strongest,  it  is 
most  embarrassing  and  disheartening  to  students,  in  playing 
such  works  to  their  masters  for  the  first  time,  to  find  their 
preconceived  ideas  of  the  same  all  wrong,  owing  to  a 
faulty  and  incomplete  text ;  and  as,  in  my  humble  opinion, 
the  science  of  artistic  organ  playing  consists,  chiefly,  in  a 
thorough  knowledge  of  when  and  hottXo  take  one's  hands  off 
the  keys,  it  is  mos>t  essential  that  the  notation  and  phrasing 
of  all  printed  organ  music  should  be  rigidly  exact  ana 
absolutely  correct. 

May  I  therefore  plead,  on  behalf  of  pupil  and  master,  for 
editions  of  all  classical  music,  carefully  edited,  but  in 
noways  adulterated,  in  an  intelligent  and  musicianly 
manner  by  men  of  ability,  in  such  a  way  as  to  fully  express 
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in  the  text  the  composer's  mind  and  intention;  this  without 
any  disrespect  to  the  great  misters,  whose  exuberance  of 
musical  ideas,  no  doubt,  often  outran  their  ability  to  fully 
transcribe  them,  hence  the  rather  vague  and  incomplete 
manner  in  which  they  frequently  appear  in  print. 

Mr.  Silas,  in  his  series  of  articles,  "  Accidents  on  the 
Staves,  and  other  matters,"  that  have  just  appeared  in 
Musical  Opinion,  is  justly  down  on  the  unscrupulous 
music-adulterators ;  but,  from  his  own  showing,  he  has 
found  the  necessity  of  editing  the  classics  in  the  matter  of 
phrasing,  expression,  and  pedal  marks.  He  is  so  particularly 
down  on  the  German  editors  and  editions  that  I  should 
much  like  bis  opinion  as  to  the  educational  value  of  the 
"  Cotta"  and  Steingraber  editions  of  the  classics. 

I  quote  a  few  examples  (many  more  might  be  instanced) 
of  the  phrasing  of  the  Mendelssohn  Organ  Sonatas,  taken 
at  random  from  the  editions  previously  mentioned,  and  my 
ideas  of  the  phrasing  of  the  same,  which  I  suggest  with  all 
possible  diffidence,  as  1  should  not  wish  it  to  be  thought 
that  I,  in  any  way,  presumed  to  instruct  these  gods  of 
music— Yours,  &c, 

T.  King  Holtham, 

Homefield  Road,  Chiswick, 
June  o,  1898. 

I,  Subject  of  Fugue,  ind  Sonata. 


II.  Fugue  sobject  from  i»mc  movement 
  -  m — 1» 


is 


I  give  two  of  the  four  examples  which 
Mr.  Holtham  has  forwarded,  and  shall  be  glad 
to  have  the  opinion  of  other  correspondents  on 
the  same  subject.  ^ 


SOME  RECOLLECTIONS. 

My  good  friends  the  proprietors  of  The 
Musical  Timbs  have  asked  me  to  contribute  to 
their  pages  "  leaves  from  the  past."  The 
exercise  is  popular  just  now,  both  with  writers 
and  readers,  but  not  specially  on  that  account 
have  I  consented.  Reminiscences  necessarily 
involve  a  good  deal  of  the  ego,  and  some  men 
are  not  happy  when  constrained  to  speak  about 
themselves.  On  the  other  hand,  there  are 
requests  which  long  friendship  and  association 
with  those  who  make  them  transform  into 
commands.  That  is  the  case  in  the  present 
instance,  and  so  I  address  myself  to  the  task 
imposed  upon  me. 


A  MAINZER  CLASS. 

One  fine  morning  in  the  autumn  of  (I  think) 
1842,  the  little  town  of  Berkeley,  Gloucester- 
j  shire,  woke  up  to  find  bills  in  its  shop  windows 
and  on  its  walls,  headed  "  Singing  for  the 
Million."  I  have  called  my  birthplace  a  town, 
though  in  point  of  size  it  was,  and  is,  smaller 
than  many  villages.  Village,  indeed,  some 
style  it,  but  they  have  not,  like  myself,  seen 
the  mayor  and  corporation  marching  through 
the  streets,  which,  by  the  way,  were  so  few, 
and,  in  perspective,  so  brief,  that  a  complete 
perambulation  did  not  weary  the  fattest 
alderman.  A  town  it  was,  and  a  very  ancient 
one  to  boot,  with  a  history  running  far  back 
into  Saxon  times,  and  a  castle  which,  though 
built  in  the  reign  of  the  second  Henry,  enjoys 
by  comparison  only  a  respectable  antiquity. 
Alas  !  a  town  it  is  no  longer.  "  Ichabod  "  has 
been  written  upon  Berkeley's  public  buildings ; 
the  mayor  and  corporation  have  vanished; 
not  a  rag  of  their  moth-eaten  robes  exists; 
the  mace  is  shown  as  a  curiosity  in  the 
castle  hall,  and  the  corporation  pew  in 
the  parish  church  will  be  looked  for  in 
vain.  So  departs  the  glory  of  the  world,  and 
I  must  be  pardoned  for  dwelling  upon  this 
particular  example  of  the  vanity  of  earthly 
things  with  some  sadness.  In  my  boyish  days 
our  mayor  was  to  me  an  important  personage — 
the  more  important  because  his  functions  were 
a  mystery.  He  usually  kept  a  shop,  and  as  a 
tradesman  was  intelligible  enough  ;  as  mayor 
he  was  vague  and  shadowy,  a  man  of  unknown 
powers  and  therefore  to  be  dreaded  by 
imaginative  youngsters.  His  colleagues  were 
like  him,  all  except  the  ale-tasters,  who,  so  it 
struck  my  boyish  mind  as  the  result  of  obser- 
vation, were  constant  and  vigilant  in  the 
discharge  of  their  duties. 

My  reader  is  asking  with  impatience,  "  What 
has  all  this  to  do  with  the  bills  headed  *  Singing 
for  the  Million  ? '"  Not  so  fast,  gentle  friend. 
The  bills  were  also  superscribed,  "  Under  the 
Patronage  of  the  Worshipful  the  Mayor,"  who,  I 
doubt  not,  gladly  availed  himself  of  an  oppor- 
tunity to  see  worship  ascribed  to  him  in  print, 
while  the  townsfolk  felt  themselves  committed 
to  support  the  enterprise  recommended  by 
their  civic  chief.  What  the  bills  had  to  say 
beneath  their  impressive  head-lines  was  that 
Mr.  James  Watts,  organist  of  the  neighbouring 
borough  of  Wotton-under-Edge,  would  hold  a 
class  for  the  teaching  of  singing  in  the  Town 
Hall  during  the  approaching  winter.  The 
happy  phrase  "  Singing  for  the  Million  "  was 
not  unknown  in  Berkeley  at  the  time.  It  had 
drifted  across  the  smiling  Severn  Valley  from 
other  little  places  where  classes  were  in  progress; 
it  had  been  met  with  in  the  Gloucester  Journal 
and  the  Bristol  Mercury,  along  with  glowing 
reports  of  results  achieved,  and  thus  was  created 
an  impression  that  Mainzer  had  discovered  a 
royal  road  to  musical  success,  walking  in  which 
the  wayfaring  man,  though  a  fool,  could  not  err. 
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But  Mr.  Watts  was  coming  to  break  fresh 
ground,  if  it  were  not  too  stubborn  for  the 
process.  Our  musical  life  was  of  the  most 
limited  description.  In  the  great  and  imposing 
church,  a  monument  of  the  piety  or  fears  of  the 
Berkeleys,  there  was  a  choir  as  competent  as 
the  materials  allowed,  thanks  to  the  skill  and 
devotion  of  the  organist,  Mr.  Samuel  Partridge, 
who  walked  over  from  Wotton-under-Edge, 
seven  miles,  every  Sunday  morning  and  back 
in  the  evening,  summer  and  winter,  rain  or 
shine.  I  have  grateful  recollections  of  Mr. 
Partridge.  My  musical  enthusiasms  touched 
him  ;  I  was  his  solo  boy,  and  he  taught  me 
much  more  than  duty  compelled.  At  the 
Independent  Chapel,  a  very  competent  band  of 
two  violins,  viola,  violoncello,  double-bass,  and 
flute  supported  the  singing ;  at  the  Wesleyan 
Chapel  neither  choir  nor  instrument  was 
available,  and  the  congregation  had  some 
difficulty  in  fitting  the  right  tune  to  the  hymn ; 
often  breaking  down  through  mistakes  in  metre. 
For  the  rest,  not  even  the  faintest  stirring  of 
musical  vitality  could  be  observed  when  Mr. 
Watts  broke  in  upon  the  dry  bones  with  his 
Mainzer  formula,  and  conjured  them  into,  at 
any  rate,  a  semblance  of  life. 

Here  I  must  tell  how  it  came  to  pass  that 
the  Mainzer  missionary  was  able  to  get  a 
footing  in  the  Town  Hall — a  rather  important 
building  for  so  small  a  place.  The  hall  had 
been  erected  some  decades  earlier  by  subscrip- 
tion, and  with  the  idea,  I  suppose,  that  it 
would  be  useful  for  town's  meetings  and 
other  occasions  of  a  public  character.  Vain 
delusion !  There  was  no  public  life.  The  town 
took  its  orders  from  the  castle,  where  reigned 
the  powerful  nobleman  who,  as  the  notorious 
Colonel  Berkeley,  made  various  sensations  in 
society.  With  all  things  stagnant  around,  the 
hall  was  rarely  used,  until,  by  a  happy  change 
of  destiny,  it  became  a  school-room,  at  the 
instance  of  an  eccentric  gentleman,  long  a 
puzzle  to  all  the  neighbours — and  they  were 
few  —  who  did  not  pronounce  him  mad. 
According  to  the  rude  faith  of  those  parts  and 
that  time  Robert  Fitzhardinge  Jenner,  major  in 
the  South  Gloucester  Militia,  son  and  heir  of 
the  discoverer  of  vaccination  ;  a  friend  of  the 
great  man  at  the  castle,  and,  through  his 
mother,  related  to  the  Kingscotes  of  Kingscote, 
could  not  possibly  be  "  right  in  his  head."  He 
kept  horses  and  never  rode  to  hounds  ;  he  had 
guns  and  never  shot  at  anything  ;  he  took  an 
interest  in  children  and  none  in  game ;  and, 
instead  of  going  to  church,  he  attended  the 
Independent  Chapel.  He  it  was  who  set  up  a 
British  School  in  the  Town  Hall,  superintended 
it  himself  as  the  power  above  the  master,  and 
had  the  control  of  the  place.  Wherefore  he  it 
was  whom  Mr.  Watts  approached  in  order  to 
secure  the  hall  for  his  class  and  the  Mainzer 
formula.  Major  Jenner  showed  himself  alert 
enough  on  that  occasion,  and  drove  rather  a 
hard  bargain  with  the  Wotton-under-Edge 


organist.  "  Yes,"  said  he,  "  you  can  have  the 
hall,  Mr.  Watts,  but  you  must  give  the  upper 
forms  of  the  British  school,  and  a  dozen  boys 
from  the  Free  school,  a  lesson  in  class  each 
week  for  nothing."  The  organist  bowed  to 
the  inevitable ;  the  bills  appeared,  and  the 
"  boom  "  began. 

At  this  point  I  came  upon  the  scene  as  a  boy 
of  eleven  years,  consumed  with  a  passion  for 
music  which,  save  for  my  training  in  the  church 
choir,  could  not  possibly  be  gratified.  But 
let  me  keep  myself  in  reserve,  and  go  farther 
with  the  main  current  of  events.  Our  little 
town  answered  the  appeal  of  the  bills,  to  say 
nothing  of  the  patronage  of  the  Mayor,  with 
an  approving  shout.  Young  men  and  maidens, 
old  men  and  children  came  forward  to  enrol 
themselves  among  the  disciples  of  Watts.  The 
soul  of  our  "million"  was  in  arms  and  eager 
for  the  fray,  to  the  astonishment  of  exceptions, 
who,  of  course,  began  to  scoff.  Well,  the 
demonstration  was  wonderful,  because  nobody 
had  had  reason  to  believe  in  any  latent 
enthusiasm  for  the  divine  art.  Alas,  alas !  the 
spark  which  set  the  enthusiasm  aflame  was 
kindled  by  a  delusion  I  But  let  me  not  antici- 
pate more  than  is  necessary  to  say  that  the 
delusion  did  not  affect  me.  Thanks  to  my 
master,  I  had  trodden  the  whole  length  of  the 
weary  road  which  leads  to  easy  sight -singing, 
and  I  knew  what  lay  before  the  ardent  and 
unsuspecting  pupils  of  the  Mainzer  class. 
They  had  no  such  knowledge,  or,  if  they  had, 
argued  that  "singing  for  the  million"  must 
make  the  million  sing,  and  there  was  the 
whole  thing  in  a  nutshell. 

I  can  recall  as  vividly  as  though  it  happened 
but  yesterday  the  circumstances  under  which 
the  class  first  met.    There  was  the  appearance 
of  Mr.  Watts  in  the  gossiping  street.    He  was 
a  little  dark  man,  with  a  very  lame  right  leg, 
and  limped  along  quite  awkwardly,  from  which 
fact  some  believers  in  the  religion  of  physical 
perfection  argued  that  he  could  not  be  of  much 
account  as  a  teacher.    All  the  same,  I  know 
him  to  have  been  a  capital  master  and  an 
excellent  organist.    He  subsequcntlyr  emoved 
from   Wotton-under-Edge   to  the   parish  in 
which  Lord  Derby's  place  near  Liverpool  is 
situated.    I  should  be  glad  to  know  if  any  of 
my  Lancashire  readers  remember  him  there. 
Then  there  was  the  eager  crowd  of  men,  women, 
and  children  massing  themselves,  with  the 
sexes  divided,  before  a  platform  on  which  stood 
a  square  pianoforte  and  a  chair.    I  have  but 
vague  memories  of  the  lesson  book  put  into 
each  person's  hand.    My  recollection  is  clear, 
however,  that,  from  the  height  of  my  superior 
knowledge,  the  exercises  seemed  particularly 
easy.    And  so  they  were ;  the  crux  was  to 
come.    Enter  Mr.  Watts  (cheers),  who,  I  dare 
say,  stood  a  moment  looking  complacently 
upon  the  number  of  his  pupils,  and  praying, 
poor  gentleman,  that  there  might  be  long  con- 
tinuance and  increasing.    At  that  instant  the 
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Major  appeared  in  the  doorway.  I  can  see 
him  now,  caressing  his  militia  moustache  and 
running  a  pair  of  keen  eyes  along  the  rows  of 
faces.  The  pupils  sat  up  under  the  inspection, 
while  smiles  pervaded  the  lines.  But  the 
heir  of  vaccination  had  nothing  to  say.  He 
grunted  approval — being  often  inarticulate — 
and  vanished  from  sight. 

Through  all  the  years  between  then  and  now 
I  have  retained  consciousness  of  the  physical 
effect  made  upon  me  by  very  many  more  voices 
than  I  had  ever  heard  singing  together.  It 
mattered  not  that  they  were  rough  and  uncul- 
tivated, or  that  they  were  kept  monotoning  on 
sol,  with  presently  a  creep  up  to  la,  or  down  to 
fa,  as  a  first  step  towards  conquering  the  entire 
scale.  The  effect,  anyhow,  was  a  revelation  to 
my  youthful  mind,  and  one  which  memory 
brings  back,  when  I  wish  it,  with  almost  pristine 
i repressiveness.  It  seemed  to  open  up  to  me 
a  new  world  of  tone,  while  my  Biblical  reading 
enabled  me  to  hear  in  it  "  the  sound  of  many 
waters."  So  the  evening  passed  and  we  were 
all  fascinated  with  the  ease  and  certainty  with 
which,  helped  by  the  square  pianoforte,  we 
had  moved  through  three  degrees  of  the  scale. 
Everybody  was  delighted  with  himself.  Surely 
Mr.  Mainzer  was  a  god,  and  Mr.  Watts  his 
prophet.  Here  was  indeed  "singing  for  the 
million."  We  were  to  be  led  along  smooth  and 
flowery  paths  to  the  consummation  of  know* 
ledge,  and  stand  where  all  the  mysteries  of 
music  lay  open  to  our  gaze.  Happy  souls, 
"  and  all  agog  to  rush  through  thick  and  thin," 
Cowper  might  have  said  of  us.  Of  course  the 
cynical  mocked,  but  they  could  not  fail  to  be 
impressed  by  the  remarkable  fact  that,  in 
pursuit  of  the  divine  art,  church  joined  with 
chapel ;  for  the  rule  was  that  the  one  had  no 
more  to  do  with  the  other  than  had  the  Jews  of 
old  with  their  neighbours  the  Samaritans. 
The  spectacle  of  unity  under  the  aegis  of  music 
became  the  marvel  of  the  hour. 

Alas,  that  I  must  go  on  to  speak  of  dis- 
integration— of  the  little  rift  within  the  lute 
that,  ever  widening,  eventually  made  the  music 
mute.  Our  class  romped,  so  to  speak,  through 
the  diatonic  scale  of  C  major,  weaving  and 
interweaving  as  in  a  kind  of  maze  when  pro- 
ceeding by  grades,  and  jumping  intervals  with 
joyous  confidence.  It  was  beautiful,  and  so 
easy  !  But,  one  fatal  day,  the  little  man  on  the 
platform  bade  his  pupils  take  up  an  exercise  in 
the  "  signature  "  of  which  one  sharp  appeared. 
Ah,  miserable  sharp !  It  knocked  the  class 
off  its  bearings,  and  gave  it  the  impression  of 
being  at  sea  without  compass  or  rudder. 
Fancy  ;  a  note  on  the  second  line  was  still  sol, 
and  one  in  the  first  space  still  fa,  but  move- 
ment from  sol  to  fa  was  not  the  same  as  before. 
It  demanded  a  new  note  altogether.  So,  in 
going  from  do  to  50/,  the  bewildered  students 
found  the  half-tone  so  joyously  mastered  in 
previous  lessons  shifted  to  a  strange  place. 
The  old  relations  between  mi  and  fa,  and  fa 


and  sol  were  broken  up.  That  discovery  was 
the  beginning  of  the  end.  Looking  ahead,  the 
class  saw,  instead  of  a  royal  road,  a  thorough- 
fare full  of  pitfalls  and  overrun  by  thorns  and 
briars.  Discouragement  deepened  more  and 
more  as  it  gradually  appeared  that,  while 
the  names  of  the  notes  remained  unchanged, 
each  might  represent  three  different  sounds. 
This  was  too  bad.  The  old  enthusiasm  began 
to  wane,  attendance  became  irregular ;  Mainzer 
was  apparently  a  fraud,  and  Watts  a  mere 
prophesier  of  smooth  things  which  never  came 
to  pass.  When  the  second  session  opened  it 
did  so  with  sadly  diminished  numbers ;  but 
these,  of  course,  had  the  root  of  the  matter  in 
them  to  some  extent,  and  were  displayed  at  a 
public  performance.  But  it  was  practically  all 
over.  The  inherent  vice  of  Mainzer's  system 
killed  enthusiasm,  and  tonic  sol-fa,  which  really 
is  a  royal  road  as  far  as  it  goes,  was  not  yet. 
So  the  class  came  to  an  end ;  the  million 
ceased  to  sing  and  lapsed  into  inglorious  silence. 
Not  all  of  them,  however,  for  the  really  musical 
went  on,  and  laid  a  foundation  of  better  things 
in  later  years. 

Something  like  the  foregoing  story  might  no 
doubt  be  told  of  a  thousand  places,  as  marking 
the  exciting  days  which  saw  the  means  of  music 
first  brought  within  reach  of  the  people  at 
large.  Days  were  they  of  abundant  promise  and 
still  greater  disappointment ;  of  some  faithful- 
ness and  large  abandonment ;  but  whatever  they 
were,  then  was  laid  the  basis  upon  which  the 
superstructure  of  musical  England  now  rests. 

Josbpm  Bennett. 

A  very  interesting  side-light  on  Mr.  Gladstone's 
remarkable  knowledge  of  and  keen  observation  in 
regard  to  music  has  recently  been  furnished  by  the 
distinguished  American,  the  Hon.  Chauncey  M. 
Depew,  one  of  the  most  cultured  and  esteemed,  as 
well  as  one  of  the  wealthiest  citizens  in  the  United 
States,  and,  moreover,  the  doyen  of  American 
statesmen.    Mr.  Depew  says  : — 

A  few  years  ago,  during  one  of  my  visits  to  London,  I 
was  one  evening  at  the  opera  in  a  box  with  Mr.  Gladstone. 
He  listened  intently  to  the  performance,  and  daring  the 
entr'acte  he  gave  me  a  history  of  musical  progress  during 
his  life-time.  "  For  sixty  years,"  he  said,  "  I  have  been  a 
lover  of  the  opera,"  and  he  went  on  to  relate  the  whole  story 
of  opera  during  that  time.  He  mentioned  all  the  gTcat 
composers  contemporary  with  himself  and  their  principal 
works,  giving  the  weak  points  and  distinctive  marks  of  one 
man's  music  against  those  of  another;  balancing  the 
suength  of  one  against  the  claims  of  a  rival ;  differentiating 
between  the  exact  shades  of  distinction  in  two  men  o 
the  same  school.  Then  he  went  on  to  the  singers,  and 
compared  the  great  singers  of  yesterday,  the  Marios  and 
the  Grisis  with  the  Pattis,  the  Albania,  and  the  De 
Reszkes  of  to-day.  Had  anyone  who  did  not  know  him 
heard  him  talk,  he  would  have  said :  "  Here  is  some  old 
musical  critic,  who,  for  half-a  century,  bas  devoted  his  life 
to  nothing  bat  musical  studies."  After  he  had  finished  his 
review,  Mr.  Gladstone  said  :  "  For  thirty  years  opera  was 
to  me  a  constant  source  of  enjoyment;  but  for  the  last 
thirty  years  I  have  been  unable  to  listen  to  it  with  any- 
real  pleasure.  The  conductors  of  Covent  Garden  Theatre 
raised  the  musical  pitch,  and  this  led  to  the  introduction  of 
the  tremolo.  When  the  pitch  was  raised,  many  singers  could 
not  take  their  top  notes  without  the  tremolo,  and,  since  the 
has  come  in,  opera  has  been  spoiled  for  me." 
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Beethoven's  three  "  Equale  "  for  four  trombones 
have  recently  attracted  so  much  attention  in 
connection  with  their  performance  at  Mr.  Gladstone's 
funeral  that  we  propose  to  Rive,  as  far  as  possible,  a 
complete  account  of  their  history.  In  the  autumn 
of  IOX2,  the  year  of  the  seventh  and  eighth  sym- 
phonies, Beethoven  stayed  with  his  brother  Johann, 
an  apothecary,  at  Linz,  in  Upper  Austria.  The 
period  of  his  visit  covered  All  Souls'  Day — a  day 
that  has  long  been  observed  with  pious  solemnity  in 
Austria.  Herr  Gloggl,  the  Domcapellmeister  of 
Linz  Cathedral,  asked  Beethoven  to  compose  some- 
thing for  trombones  to  be  performed  at  the 
approaching  solemn  commemoration.  Beethoven 
duly  acceded  to  this  request  and  wrote  the 
"  Equale  "—three  short  pieces— of  which  the  opening 
themes  are  as  follows: — 


No.  1. 


Andante. 


No.  !. 


i     0  adti  :  ic. 


j  11  1.  j  j 


The  original  autograph,  inscribed  by  Beethoven 
"Linz  den  zteit  gber,  1812  "  (i.r.,  All  Souls*  Day), 
was  formerly  in  the  possession  of  Haslinger,  the 
music  publisher  of  Vienna ;  but  Herr  Eusebius 
Mandyc/ewski,  the  great  Viennese  authority  on 
Beethoven,  reports  that  the  manuscript  cannot 
now  be  traced.  The  term  "Equal,"  or  "Equale," 
is  self-explanatory,  but  its  origin  seems  to  be 
unknown.  It  has  come  to  signify  a  short  piece, 
or  pieces  of  music,  usually  for  trombones,  played 
at  the  beginning  and  conclusion  of  great  funerals. 
Sometimes  an  extra  piece,  alternating  with  vocal 
music,  was  played  in  the  middle  of  the  funeral 
service ;  thus  we  get  "  Three  Equale,"  as  in 
the  case  of  those  composed  by  Beethoven.  Mr. 
George  Case,  who  has  so  commendably  resuscitated 
Beethoven's  "  Equale."  is  of  opinion  that  the  under- 
lying idea  of  this  quartet  of  trombones  is  in  "the 
crossing  of  the  Styx."  It  is  to  be  found  in  Montc- 
verde's  "  Orfeo,"  in  Gluck's  "  Orfeo,"  and  probably 
elsewhere.  Another  ecclesiastical  use  of  a  combina- 
tion of  brass  instruments  should  be  mentioned.  In 
some  parts  of  Germany  it  is  the  custom  to  play  a 
chorale  by  a  "  trombone-choir  "  (Posaunenchor)  from 
the  church  tower  on  the  mornings  of  the  great 
church  festivals. 

Beethoven  had  little  idea,  when  he  wrote  the 
"  Equale "  at  Linz,  that  fifteen  years  later  they 
would  form  part  of  his  own  requiem.  On  March  26, 
1827,  Haslinger,  anticipating  a  fatal  termination  to 
Beethoven's  illness,  took  the  autograph  of  the 
"Equale"  to  Scyfried,  with  the  request  that  he 


would  adapt  some  of  the  words  of  the  "  Miserere  " 
thereto,  in  order  that  the  remains  of  the  mighty 
master  of  music  might  be  accompanied  to  their  last 
resting-place  to  the  plaintive  and  solemn  harmonies 
of  his  own  sublime  composition.  Beethoven  died  on 
March  27  and  the  funeral  took  place  two  days  later. 
The  procession  from  Beethoven's  house  moved  in  the 
following  order:  the  cross-bearer;  four  trombone 
players  (the  brothers  Buck,  Waidl,  and  Tuschky)  ; 
the  leader  of  the  choristers,  and,  under  his  direction, 
a  choir  of  singers.  The  trombone  quartet  was  not 
employed  as  an  accompaniment  to  the  choir — the  one 
relieved  the  other  during  the  progressof  the  procession 
to  the  church.  First,  the  trombonists  played  the 
opening  movement  of  the  "  Hquale  "  alone,  which 
was  then  repeated  by  being  sung,  unaccompanied, 
to  the  words  "Miserere  mei,"  but  a  tone  lower, 
in  C  minor  instead  of  D  minor.  The  third  move- 
ment of  the  "  Equale "  followed,  and  was  treated 


in  a  similar  manner  to  the  preceding,  being  sung  to 

lately. 


the  words  of  the  "  Amplius,"  and  so  on  alterni 
Another  movement,  to  the  words  "  Libera  me, 
Domine,"  was  also  performed  ;  but  this  was  composed 
by  Seyfried,  and  was  originally  intended  to  form  a 
continuation  of  Mozart's  "  Requiem."  The  second 
"  Equal  "  (in  D)  was  performed,  but  only  at  the  grave- 
side. Much  confusion  has  arisen  on  the  subject  in 
addition  to  some  erroneous  information,  which  can 
be  most  easily  set  right  by  recording  the  fact  that 
while  all  the  three  *'  Equale  "  by  Beethoven  were 
performed  at  his  funeral,  only  two  (Nos.  1  and  3) 
were  sung  and  played  on  the  way  to  the  Church. 


Two  only  of  Beethoven's  "  Equale"  were  published 
by  Tobias  Haslinger  iu  June,  1S27;  but  with  Seyfried's 
adaptation  for  voices,  and  not  in  their  original  ' 
It  was  not  until  the  year  iSSS  that  these  three 
specimens  of  Beethoven's  genius  were  given  to 
world  in  their  unalloyed  beauty,  when  they  appeared 
the  supplementary  volume  of  Breitkopf  and  H  artel's 
complete  edition  of  Beethoven's  works.  An  English 
edition  of  the  Seyfried  arrangement  of  two  of  the 
"Equale"  was  issued  by  J.  Alfred  Novello  more 
than  sixty  years  ago  and  may  still  be  obtained.  The 
title-page,  upon  which  is  engraved  a  representation 
of  "The  tomb  of  Beethoven  in  the  village 
Wahring,"  is  as  follows: 

The  Music  performed  at  Beethoven's  funeral,  newly 
arranged,  and  cordially  inscribed  10  his  friend  Mr.  J.  A. 

Stumpff,  by  Vincent  Novello. 



There  was  nothing  more  impressive  in  the 
performed  at  Mr.  Gladstone's  funeral  in 
minster  Abbey  on  May  2S  than  the  strains  of  the 
"  Equale."  These  three  pieces  in  their  original  form 
were  most  beautifully  played  by  the  London  Trom- 
bone Quartet  (Messrs.  George  Case,  C.  Hadfield,  A. 
E.  Matt,  and  John  Matt),  and  formed  an  ideal 
prelude  to  that  memorable  burial  service.  The  four 
trombone  players  —  two  altos,  one  tenor,  and  one 
bass — were  stationed  in  the  chantry  of  Henry  V. 
above  the  high  altar.  The  hushed  stillness  which 
pervaded  the  noble  fane  was  broken  with  indescrib- 
able tenderness  as  the  sustained  chord  of  D  minor 
fell  upon  the  ears  of  the  great  congregation  in  tones 
of  weird  solemnity  and  exquisite  pathos. 


Sir  Alexander  Mackenzie,  Principal  of  the  Royal 
Academy  of  Music,  and  Sir  Hubert  Parry,  Director 
of  the  Royal  College  of  Music,  received  official 
invitations  to  attend  Mr.  Gladstone's  funeral,  and 
were  present  at  the  obsequies  of  the  illustrious 
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statesman.  Sir  John  Stainer,  who  was  invited  as  a 
friend  of  the  family,  travelled  nearly  1,000  milee  in 
order  to  attend.  He  left  Aberdeen  on  the  afternoon 
of  the  previous  day  (Friday)  and  travelled  to  Glasgow 
on  the  day  of  the  funeral,  spending  both  nights  in 
the  train. 


Antioua  is  one  of  those  West  Indian  Islands 
better  known  for  its  sweet  fruits  than  its  sweet 
sounds.  But  this  is  probably  because  we  hear  so 
little  of  the  musical  doings  in  that  sugar-producing 
region  beyond  the  sea.  However,  a  correspondent 
who  has  just  returned  from  the  West  Indies  supplies 
us  with  the  following  gratifying  information  in 
regard  to  music  in  Antigua.  He  says :  " On  May  9 
I  attended  a  sacred  concert  in  the  Moravian 
Church,  St.  John,  Antigua,  when  I  had  the  great 
pleasure  of  hearing  a  choir  of  black  and  coloured  \ 
singers  render  Sir  John  Stainer's  'Daughter  ofj 
Jairus'  in  a  most  excellent  manner  with  organ 
accompaniment.  I  enclose  a  programme.  All  the 
music  was  capitally  rendered  and  above  the  average 
of  country  church  choirs  here  in  England."  Well 
done,  Antiguans !  Such  an  unusually  interesting 
event  not  only  calls  for  more  than  passing  notice,  but 
merits  heartiest  congratulations.  We  shall  always 
be  glad  to  hear  of  similar  performances  in  far  away 
corners  of  our  vast  empire. 


The  numerous  friends  and  admirers  of  Herr  Julius 
Stockhausen  in  this  country  will  be  pleased  and 
interested  to  hear  of  his  having  just  celebrated 
his  artist's  jubilee,  at  his  residence  in  Frankfort-on- 
Main.  The  great  German  baritone,  still  in  the 
enjoyment  of  excellent  health  and  spirits,  made  his 
first  public  appearance  at  a  concert  given  in  Paris, 
on  May  25,  1848,  by  his  revered  teacher,  Signor 
Manuel  Garcia. 


Sir  Hubert  Parry  has  a  strong  belief  in  the  value 
of  choral  music.  His  various  choral  works  give  every 
indication  that  the  chorus  has  a  warm  place  in  his 
affections.  The  following  extract  from  his  invaluable 
book  "  The  Art  of  Music,"  not  only  contains  words  of 
encouragement  to  "every  member  of  the  chorus," 
but  words  of  wisdom  to  composers  in  regard  to  their 
proper  treatment  of  the  words  they  set  to  music  : 

There  is  nothing  more  ideally  suited  to  the  inward  nature 
of  music  than  the  presentation,  in  the  closest  and  most 
characteristic  terms,  of  great  reflective  and  dramatic  poems 
and  odes  by  genuine  poets;  and  for  such  purposes  the 
chorus  is  ideally  suited.  The  declamatory  method  of 
treating  the  voices,  which  ib  growing  up  and  increasing, 
makes  every  member  of  the  chorus  take  a  share  in  the 
recital  of  the  poem ;  and  the  practice  of  choral  singing  may 
yet  become  a  happier  means  for  the  diffusion  of  real 
refinement  of  mind  and  character  among  large  sections  of 
the  people  than  the  world  has  hitherto  ever  bad  the  fortune 
to  contrive.  A  composer  who  has  enough  cultivation 
and  refinement  of  mind  to  appreciate  great  poems,  and 
commensurate  mastery  of  the  arts  of  choral  music  and 
instrumentation,  may  emphasise  the  beauties  of  a  poem 
and  bring  out  its  meaning  far  more  effectually  than  any 
amount  of  commentary  and  explanation.  This  is  eminently 
a  case  which  illustrates  the  value  of  the-rich  accumulation 
of  resources  of  various  kinds,  and  the  wide  facilities  which 
they  offer  to  modern  composers ;  for  till  comparatively 
lately  the  range  of  design  and  the  power  of  composers  to 
wield  varieties  of  means  so  as  to  make  the  form  intelligible 
was  so  limited,  that  unless  poems  were  constructed  pur- 
posely to  fit  into  conventional  types  of  musical  form,  they 
could  not  be  effectively  set.  But  since  Beethoven  has 
bow  various  are  the  means  of  making  a  work  of 


musical  art  coherent,  systematic,  and  intelligible,  and  other 
composers  of  the  modern  school  have  discovered  how 
to  adapt  various  means  of  expression  to  the  requirements  of 
musical  form,  there  need  be  but  few  poems  which  are  in 
a  mood  adapted  for  music  that  will  not  admit  of  an  effectual 
treatment.  And  the  advantages  composers  now  enjoy  are 
so  copious  that  there  is  little  excuse  for  their  adopting  the 
feeble  resource,  which  once  was  so  universal,  of  repeating 
words  and  sentences  without  reference  to  their  importance ; 
for  with  increased  range  of  means  of  expression  and  design 
poems  can  perfectly  well  be  presented  in  conformity  with 
the  poet's  intentions. 


Who  would  have  thought,  twenty  years  ago,  that 
Music  would  be  subsidised  by  what  is  practically  the 
municipal  authority  of  London  ?  Yet  such  a  seeming 
impossibility  has  become  a  possibility,  as  the  daily 
open-air  performances  by  excellent  bands  during  the 
summer  months  in  London  abundantly  testify — these 
bands,  or  bandsmen,  it  is  hardly  necessary  to  add, 
being  paid  entirely  by  the  London  County  Council. 
Who,  now,  amongst  the  most  flint-hearted  of  rate- 
payers in  London  would  seriously  object  to  the  £8,000 
annually  spent  for  this  purpose  by  "  the  powers  that 
be  "  at  Spring  Gardens  ?  And  what  aspirant  for  a 
County  Councillorship  would  dream  of  making  "  no 
bands  "  a  feature  of  his  candidature  ?  As  a  matter 
of  fact,  the  principle  of  the  thing  is  not  only  admitted, 
but  it  is  firmly  established.  If  brass  bands,  why 
not  opera  ? 


This  question  awaits  an  answer  from  the  County 
Council  of  London.  A  memorial  was  presented, 
by  Mr.  H.  W.  L.  Lawson,  to  that  representative  and 
administrative  body  on  the  21st  ult.,  of  which  the 
following  are  the  first  and  last  clauses  :— 

That  in  this,  the  richest  capital  in  the  world,  there 
exists  no  means  whereby  the  highest  class  of  operatic 
music  can  be  systematically  brought  within  the  reach  of 
the  great  mass  of  people. 

That  your  Council  shall  take  such  steps  as  to  them 
appear  advisable  to  ascertain  how  the  great  want  referred 
to  above  can  be  best  supplied,  and,  if  deemed  necessary, 
to  obtain  powers  to  devote  some  portion  of  their  funds  to 
assist  in  the  maintenance  of  an  opera-house  for  the  promo- 
tion of  the  highest  form  of  musical  art. 

The  petition  was  largely  and  influentially  signed,  the 
names  including  those  illustrious  in  every  branch  of 
art  and  science,  such  as  Sir  W.  B.  Richmond, 
Messrs.  Alma  Tadema,  Alfred  Gilbert,  and  others 
amongst  painters  and  sculptors;  Mr.  George  Meredith, 
Sir  Walter  Besant,  Messrs.  F.  C.  Burnand  and 
Barrie,  as  representing  literature;  Sir  Joseph  Fayrer, 
Sir  W.  MacCormac,  and  Sir  W.  H.  Broadbent 
amongst  medical  men;  Lord  Justice  Chitty,  Lord 
Justice  Collins,  and  the  Attorney-General  among 
lawyers;  Sir  Henry  Irving,  Sir  Squire  Bancroft, 
Messrs.  Henry  Arthur  Jones  and  Charles  Wyndham 
as  representing  the  drama;  the  Duke  of  Westminster, 
Mr.  Chamberlain,  and  Mr.  John  Morley  represent- 
ing the  Legislature,  and,  of  course,  a  large  number 
of  representative  musicians.  Not  only  had  The 
Times  a  leading  article  highly  favourable  to  the 
proposal,  but  the  Daily  Mail  wrote  enthusiastically 
in  the  same  strain.  Moreover,  the  latter  journal 
obtained  the  opinions  of  various  Councillors,  and 
it  is  interesting  to  find  that  not  only  are  some 
4  Progressive  "  members  in  favour  of  the  proposal, 
but  so  representative  a  "Labour"  councillor  as 
Mr.  John  Burns  approves!  These  expressions  of 
approval  encourage  the  hope  that  this  significant 
memorial  will  eventually  lead  to  practical  results. 
At  all  events,  a  very  important  step  has  been  taken 
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towards  attaining  a  very  desirable  end,  which  is,  in 
the  concluding  words  of  the  Daily  Mail  leader,  to 
"  give  the  community  the  best  art,  and  put  it  within 
the  reach  of  the  masses  of  the  people." 


In  the  very  interesting  memoir  of  his  brother,  W. 
G.  Wills,  the  poetic  dramatist,  which  Mr.  Freeman 
Wills  has  just  given  to  the  world,  there  are  many 
interesting  references  to  the  allied  arts.  For  example, 
we  learn  that  one  of  Wills's  idiosyncrasies  was  the 
help  which  he  received  from  music.  It  seemed  to  lend 
wings  to  his  thought.  Thus  he  purchased  a  large 
musical  box  which  played  a  number  of  operatic  airs, 
and  he  used  to  wind  it  up  and  write  to  its  strains. 
"  In  course  of  time,  however,  from  being  made  the 
receptacle  of  hair-brushes  and  combs,  and  other  odds 
and  ends,  it  became  disabled,"  and  when  it  fell  into 
the  biographer's  hands  all  its  teeth  were  gone. 
Like  his  prototype,  Oliver  Goldsmith,  whom  he  so 
closely  resembled  in  a  variety  of  ways,  Wills  played 
the  flute  in  his  youth,  and  took  up  other  musical 
instruments  in  turn ;  but,  as  his  brother  tells  us,  it 
seemed  only  as  if  it  were  to  satisfy  the  desire  to 
overcome  the  preliminary  difficulties,  for  he  hardly 
ever  pursued  anything  with  a  view  to  a  practical 
end.  Wills  is  best  known  by  his  charming  plays 
"  Olivia "  and  "  Charles  I.,"  but  he  wrote  many 
admirable  lyrics,  the  best  being  I'll  sing  thee  songs 
of  Araby,"  which,  in  its  way,  is  as  good  as  anything 
Moore  ever  wrote. 


On  the  road  to  Mornex,  in  the  vicinity  of  Geneva,  and 
amidst  picturesque  surroundings,  there  may  be  seen 
a  summer  residence  of  quaint  architectural  design, 
which  derives  a  Bpecial  interest  from  the  fact  of  its 
having  been  inhabited  at  different  periods  by  Richard 
Wagner  and  by  Mr.  John  Ruskin.  At  the  instance 
of  three  art-loving  Genevese  gentlemen,  MM.  Henri 
Kling  and  Robert  and  Laurence  Harvey,  a  com- 
memorative tablet  in  black  marble  has  just  been 
placed  against  the  villa  in  question,  bearing  the 
following  inscription  :  "  Ici  vecurent  deux  Immortels 
— Richard  Wagner,  1856 — John  Ruskin,  1863-1864." 
The  ceremony  of  unveiling  took  place  on  the  5th  ult., 
in  the  presence  of  the  Mayor  of  Momex  and  the 
Municipal  Councillors.  It  was  here,  during  the 
months  of  July  to  September,  that  the  Bayreuth 
master  commenced  the  composition  of  "  Siegfried," 
and  sketched  out  the  poem  of  "  Tristan  und  Isolde," 
as  indicated  in  one  of  his  letters  to  Liszt,  dated 
Mornex,  July  13,  1856. 


Scene  :  The  final  chorus  rehearsal  of  the  Choral 
Symphony  for  the  Richter  Concert  of  the  20th  ult. 
Hans  Richter  (addressing  the  choir):  "When  you 
come  to  the  Hall  on  Monday  night,  will  you  bring  a 
little  joy,  enthusiasm  with  you  ?  The  widow  of  the 
greatest  composer  of  music  for  the  stage  will  be 
present,  and  she  has  not  heard  this  symphony  since 
the  laying  of  the  foundation-stone  of  the  theatre  at 
Bayreuth  in— eighttt n  thousand,  seventy-tun  !  " 


Here  is  another  examination-room  story.  Beyond 
recording  the  fact  that  it  has  not  been  sent  to  us  by 
an  examiner,  or  even  by  an  examinee,  the  story  shall 
tell  its  own  tale.  At  one  of  the  University  examina- 
tions in  music  a  candidate  appeared  before  the 
examiner  for  his  vivd  voce,  and  was  asked  a  question 
on  the  subject  of  the  Church  Modes.  He  said  in  reply : 
"  I  don't  know  anything  about  the  Church  Modes, 
sir  ;  I  am  a  Dissenter."  He 


What  are  the  "three  classes  of  the  secrets  of  the 
art "  of  singing  ?  The  question  is  prompted  by  an 
advertisement  in  a  local  suburban  newspaper  which 
reads  thus  :— 

Repeated  Successes  —A  Fellow  of  the  Royal  Academy 
of  Music  imparts  to  those  who  wish  really  to  sing,  three 
classes  of  the  secrets  of  the  art.   Apply,  Ac. 

Without  casting  any  reflection  upon  the  gentleman 
(or  lady)  who  possesses  these  three  (why  three  ?) 
secrets  of  the  art,  it  is  abundantly  evident  that  there 
must  be  a  great  many  professors  of  singing  who  are 
not  voice  trainers,  but  voice  strainers. 

Whatever  evidences  a  ballad  singer  might  give  of 
a  beggarly  voice,  we  should  hardly  call  him  (or  her) 
a  vagrant.  But  this  was  the  designation  applied  to 
the  species,  presumably  good,  bad,  or  indifferent, 
by  the  worthy  magistrates  of  Amersham,  as  the 
following  intimation,  copied  from  a  notice-board 
exhibited  at  the  entrance  to  the  little  Buckingham- 
shire town,  unmistakably  testifies:  "The  magistrates 
acting  for  this  Hundred  have  given  peremptory- 
orders  to  the  constables  and  other  peace  officers  to 
apprehend  all  Common  Beggars,  Ballad  Singers,  and 
other  vagrants,  so  that  they  may  be  dealt  with 
according  to  law.    June  24,.  181 1." 

In  Thomas  Attwood  Walmisley's  fine  Evening 
Service  in  D  minor  the  Nunc  dimittis  concludes 
with  the  dominant  major  chord,  while  the  Magnificat 
terminates  with  the  chord  of  D  major.  At  King's 
College,  Cambridge,  however,  it  is  the  custom  to 
reverse  the  final  Amens  of  the  two  Canticles  in  order 
to  obtain  a  close  in  the  tonic  key  in  the  Nunc 
dimittis.  It  would  be  interesting  to  know  if  this 
practice  is  followed  in  other  "quires  and  places 
where  they  sing." 

FACTS,  RUMOURS,  AND  REMARKS. 

Although  the  petition  lately  laid  before  the  County 
Council  on  behalf  of  an  opera  house  supported  in 
part  out  of  the  rates  was  very  influentially  signed, 
it  is  wise  not  to  expect  much  in  the  way  of  practical 
result.  There  is  a  question  whether  the  London 
ratepayer,  upon  whom  increasing  taxation  presses 
heavily,  will  see,  clearly  and  at  once,  the  propriety  of 
paying  £1 5,000  a  year  towards  the  support  of  the 
lyric  stage.  It  may  come  to  that  in  time;  meanwhile 
the  ratepayer  must  be  made  familiar  with  the  idea  as 
lying  within  the  range  of  practicable  municipal 
politics.  Hence,  though  the  petition  may  be  rejected, 
it  marks  a  step  in  advance.  The  idea  has  been  put 
before  the  ratepayer,  and  he  is  looking  at  it. 


Not  much  has  been  gained  by  the  production  in 
English  of  the  German  one-act  drama  "  Adelaide  " — 
a  poor,  feeble  thing,  only  remarkable  for  the  bold  idea 

I  of  making  Beethoven  one  of  the  characters.    I  did 

jnot  expect  that  an  artist  like  Mr.  Bispham  would 
consent  to  represent  the  great  master,  between  whom 

I  and  a  counterfeit  of  any  sort  there  is  a  great  gulf 

1  fixed  which  no  fancy  or  skill  can  bridge. 

At  the  moment  of  writing,  the  subscription  for  the 
benefit  of  Mr.  Sims  Reeves  does  not  make  much 
headway.  Men  act  naturally,  no  doubt,  when  they 
say  that  Mr.  Reeves,  in  his  long  years  of  prosperity, 
should  have  made  provision  for  old  age  and  safe- 
guarded it  in  every  possible  way.  That,  of  course, 
would  have  been  prudent,  but  artists  are  rarely 
endowed  with  worldly  wisdom.  It  is  not  in  their 
temperament.    Besides,  if  we  limit  our  help  to  those 
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who  have  done  nothing  inconsistent  with  due  pro- 
vision against  need,  we  Bhall  never  assist  anybody, 
and  some  otherwise  excellent  people  will  starve. 

It  is  not  at  all  surprising  that  Mr.  J.  Duchscherer, 
of  Exmouth,  wanting  instrumental  performers,  should 
advertise  for  them  in  the  journals  of  his  own  happy 
Fatherland.  Mr.  Duchscherer  called  for  "  a  good 
first  violin,  bass,  flute,  trombone,  and  side  drum," 
offering  them  a  permanent  post.  But,  while  favouring 
his  own  countrymen  as  players,  he  paid  England 
the  high  compliment  of  adding:  "  Only  good,  moral 
young  musicians  need  apply." 

Apparently  the  good  folk  in  South  Wales  are  not 
so  familiar  with  musical  distinctions  as  some  others. 
An  evening  journal  having  to  state  that  a  certain 
performance  was  conducted  by  Mr.  J.  T.  Rees,  Mus. 
Bac,  of  Aberystwith,  told  its  readers  that  "the 
conductors  were  Mr.  J.  T.  Rees  and  Miss  Buck 
(Aberystwith)."  Seeing  this,  another  evening  paper, 
on  the  opposite  side  of  politics,  playfully  remarked  : 
"  To  construe  'Mus.  Bac'  into  4  Miss  Buck'  is  not 
so  radically  bad  as  to  become  unpardonable.  They 
might  have  made  it  1  moist  back,'  or  '  mist  bag,'  or 
'  moss  bug,'  and  then  the  irate  bachelor  might  have 
assailed  them  with  a  coal-hammer."  A  coal-hammer, 
after  all,  is  a  lighter  weapon  than  this  humour. 

So  the  Royal  Carl  Rosa  Opera  Company  has  deter- 
mined to  wind  itself  up  and  have  done  with  losses. 
I  do  not  wonder.  Last  season's  operations  resulted 
in  a  deficit  of  £6,600,  and  no  Company  can  stand 
that,  coming,  as  it  does,  on  the  top  of  other  disasters. 
The  result  is  one  more  demonstration  of  the  fact  that 
we  English  care  very  little  about  opera — so  little  that 
even  when  a  manager  gives  good  performances  of 
works  supposed  to  be  popular,  at  popular  prices,  in  a 
large  number  of  our  big  towns,  we  leave  him  in  the 
lurch.  It  is  said  that  the  name,  goodwill,  and 
material  of  the  company  will  be  taken  over  by 
another  enterprise.  I  hope  so,  but  in  that  case  it 
will  be  necessary  for  the  impresario  to  keep  down 
expenses  and  perform  works  which  will  give  pleasure 
to  the  average  man  out  of  the  street.  In  the  matter 
of  expense,  I  fear  the  Carl  Rosa  artists  killed  the 
goose  that  laid  the  golden  eggs  by  demanding  salaries 
out  of  all  proportion  to  the  means  available.  Not  a 
few  musical  concerns  suffer  through  that  great  and 
growing  evil. 

Mr.  Frederic  Archer  writes  to  me  from  Pitts- 
burg, U.S.A.  :  "  I  saw  in  a  recent  issue  of  The 
Musical  Times  a  note  to  the  effect  that  I  am  about 
to  leave  this  '  smoky  city.'  The  report  probably 
came  from  some  Spanish  source,  as  it  is  utterly 
devoid  of  truth.  I  have  ceased  to  wander;  I  came 
here  with  the  fixed  intention  of  remaining  ;  my  work 
is  entirely  congenial,  and  the  position  in  all  respects 
most  desirable.  If,  therefore,  you  will  kindly  correct 
the  statement,  I  shall  feel  greatly  obliged."  I  correct 
it  gladly;  congratulating  my  old  friend  upon  his 
fortunate  circumstances,  and  Pittsburg  upon  having 
in  its  midst  such  a  musical  force. 

I  have  seen  a  little  book,  entitled  "  Music,  and 
do  the  English  love  it  ? "  It  is  issued  by  the 
"  Concorde  Concert  Control,"  which  name  I  suppose 
represents  a  concert  agency,  and  it  is  interleaved 
with  advertisements — a  terrible  device  which  has,  so 
far,  kept  me  from  giving  the  brochure  the  complete 
attention  it,  no  doubt,  deserves.  I  have,  however, 
read  as  follows  :  ■•  England,  in  the  time  of  Field  (the 
father  of  the  nocturne),  produced  music  that  raised 


high  expectations."  Why  Field,  who  spent  most  of 
his  life  in  Russia,  and  is  known  as  "  Russian  Field"  ? 
Again,  it  is  said :  "  Troublous  times,  and  the  rigid 
Puritanical  influence  of  Cromwell,  seemed  at  one 
time  to  have  almost  stamped  out  music  in  England." 
This  is  hard  on  the  Lord  Protector,  who,  as  a  matter 
of  fact,  loved  music  well,  and  gave  it  a  home  in  his 
palace  of  Whitehall.  How  difficult  it  is  for  prejudice 
and  misrepresentation  to  die  ! 

When  these  words  appear,  Bergen  will  be  in  full 
enjoyment  of  a  musical  festival  connected  with  the 
International  Fishery  Exhibition  in  the  far  Northern 
town.  The  link  between  music  and  fish  is  not, 
perhaps,  very  obvious,  but  there  must  be  one,  since 
Shakespeare  says  that  the  lute  of  Orpheus  could  make 
"  huge  leviathans  forsake  unsounded  deeps  to  dance 
on  sands."  All  the  Bergen  performances  are  devoted 
to  Norwegian  music,  the  composers  being  Grieg, 
Selmar,  Sinding,  Schjclderup,  Svendsen,  Olsen, 
Hotter,  Cappelen,  and  Halvorsen.  The  orchestra 
is  an  importation  from  Amsterdam,  "whilst  the 
large  choruses,"  quaintly  says  a  circular  in  English, 
"  will  be  sung  by  abt.  400  lady  &  gentleman  singers." 
"There  will  be  6  conserts  with  3  different  pro- 
grammes," adds  the  circular. 

In  addition  to  the  notices  of  the  performance  of 
English  music  at  Bologna  referred  to  in  our  last  issue, 
a  Florentine  musical  journal,  La  Nuova  Musiai,  gives 
a  glowing  account  of  the  concert.  The  works  per- 
formed were,  it  will  be  remembered,  Stanford's"  Irish  " 
Symphony,  Parry's  Orchestral  Variations,  the  Prelude 
to  Sullivan's  "Tempest"  music,  the  Intermezzo  in 
Mackenzie's  "  Rose  of  Sharon,"  and  two  Dances  by 
Cowen.  La  Nuova  Musica  speaks  in  high  appreciation 
of  all  these  works,  while,  in  its  general  remarks  upon 
English  music,  it  recalls  the  distinction  gained  in 
past  times,  and,  as  to  the  present,  observes  that  if 
our  composers  are  influenced  by  Mendelssohn  and 
Brahms,  it  must  be  borne  in  mind  that  nearly  all  of 
them  have  been  educated  in  Germany.  The  critic 
anticipates  greater  originality  when  young  English 
musicians  complete  their  studies  in  their  own  country, 
the  characteristics  of  their  nationality  will  more 
fully  appear  in  their  music.  That  is  a  very  sensible 
observation.  JosEpH  Bennbtt> 


BEETHOVEN  AND  HIS  "TERMS." 

Mr.  J.  Cuthbert  Hadden  has  done  an  excellent 
piece  ol  literary  work  in  writing  the  biography  of 
George  Thomson,  "  the  friend  of  Burns."  *  Thomson 
is  best  known  South  of  the  Tweed  by  his  descendants. 
His  daughter  married  George  Hogarth,  a  former 
secretary  of  the  Philharmonic  Society,  who  was  also 
the  first  musical  critic  of  the  Daily  Neu-s,  and  a 
writer  on  music.  Hogarth's  daughter,  Thomson's 
grand-daughter,  Caroline,  married  Charles  Dickens. 

George  Thomson  (1757— 1851),  who  held  an  official 
position  in  Edinburgh  for  fifty  years,  was  an  enthusi- 
astic amateur.  His  place  in  musical  history  is  that 
of  the  most  persevering  and  successful  collector  of 
the  melodies  of  Scotland,  Wales,  and  Ireland,  a  work 
begun  in  his  youth  and  continued  for  about  forty 
years.  Having  collected  the  native  airs  from  various 
sources,  Thomson  hit  upon  the  original  and  bold  idea 
of  having  special  instrumental  accompaniments 
written  to  the  melodies.  In  addition  to  the  piano- 
forte accompaniment,  each  song  was  to  have  a  prelude 
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and  coda  and  ad  libitum  parts  throughout  for  violin, 
or  flute,  or  violoncello,  the  composition  to  be  entrusted 
to  none  but  composers  of  repute.  The  most  distin- 
guished of  the  musicians  who  responded  to  Thomson's 
invitation  to  co-operate  with  him  in  his  work  were 
Haydn  and  Beethoven.  The  sixty-three  pages  which 
Mr.  Hadden  devotes  to  "correspondence  about  the 
music"  is  a  very  valuable  part  of  the  biography, 
and  cannot  fail  to  be  of  great  interest  to  musical 
readers.  We  propose  to  give  a  few  extracts  from  the 
highly  characteristic  letters  written  to  Thomson  by 
Beethoven,  especially  as  they  show  that  Beethoven 
was  by  no  means  an  "unbuttoned"  sort  of  individual 
in  regard  to  business  matters — in  fact,  in  this  respect, 
he  proved  quite  a  match  for  the  Scotchman,  which  is 
saying  a  great  deal. 

The  originals  of  Beethoven's  letters  are  in  French. 
In  transcribing  the  money  references  from  Mr. 
Hadden's  book,  we  have  given  only  the  English  and 
not  the  Austrian  values  of  the  various  amounts. 

The  first  letter  is  not  exclusively  one  of  "  terms," 
but  gives  the  information  that  Beethoven  had  "a 
genuine  liking  for  Scotch  airs  "  :— 

Vienna,  5th  October,  1803. 
Dear  Sir, — I  received  with  much  pleasure  your  letter  of 
the  5th  July.  I  concur  readily  with  your  proposals,  and 
beg  to  inform  you  that  I  am  prepared  to  compose  for  you 
six  sonatas  of  the  kind  you  desire,  introducing  the  Scotch 
airs  in  a  manner  which  the  Scottish  nation  will  find  in  the 
highest  degree  favourable  and  in  keeping  with  the  genius 
of  its  songs.  As  to  the  remuneration,  I  think  that  £150  for 
the  six  sonatas  will  not  be  too  much,  seeing  that  in  Germany 
I  get  that  sum  for  the  same  number  of  sonatas,  though  in 
that  case  without  accompaniment.  At  the  same  time,  I 
must  tell  you  that  you  will  do  well  to  come  to  an  early 
decision,  for  so  many  engagements  are  being  proposed  to 
me  that  before  very  long  I  shall  perhaps  not  be  in  a  position 
to  comply  immediately  with  your  request.  .  .  .  Having  a 
genuine  liking  for  Scotch  airs,  I  shall  take  peculiar  pleasure 
in  the  composition  of  these  sonatas,  and  I  venture  to  go 
the  length  of  saying  that,  if  the  remuneration  meets  your 
views,  you  will  be  abundantly  satisfied.— Yours,  Ac, 

Louis  van  Beethoven. 

The  correspondence  between  Thomson  and  Beet- 
hoven, which  seems  to  have  been  suspended  for  some 
time,  was  resumed  in  November,  1806,  when  the 
composer  of  the  C  minor  Symphony  wrote  to  "  the 
friend  of  Burns,"  saying:  "  I  shall  use  all  the 
frankness  and  explicitness  I  myself  like  in  business 
matters,"  and  concluding  thus  : — 

Lastly,  as  regards  the  remuneration,  I  understand  that 
you  offer  me  £100  in  British  money  in  cash,  and  not  in 
notes  of  the  Bank  of  Vienna,  which,  in  the  present  crisis,* 
are  too  depreciated  in  value  for  that  sum,  paid  in  these 
notes,  to  be  in  the  least  proportionate  to  the  work  that  I 
shall  devote  to  you,  and  the  remuneration  that  I  receive 
for  all  my  other  compositions.  In  fact,  the  remuneration 
of  £100  will  not  pay  me  too  well  for  all  that  the  satisfac- 
tion of  your  wishes  entails. 

Beethoven  had  evidently  sounded  Haydn  as  to  his 
terms ;  he  writes  to  Thomson  : — 

I  am  still  willing  to  meet  your  wishes  as  regards 
harmonising  some  little  Scotch  airs,  and  I  await  on  that 
matter  a  more  explicit  proposal,  knowing,  as  I  do,  that  Mr. 
Haydn  has  bad  £1  of  British  money  for  each  air. 

In  the  next  extract  Beethoven  treats  not  only  of 
"terms,"  but  also  of  hia  "love  for  the  glory  of 
art "  :- 

I  will  compose  the  ritornelli  [i.t.,  the  introductory  and 
concluding  symphonies]  for  the  43  little  airs,  but  I  ask 
£10  sterling  more  than  you  have  offered;  thus,  instead  of 
£50  I  ask  £60.    This  work  is  furthermore  one  that  gives 


•  ThU.  like  similar  references  in  itibtequent  letters,  allude*  to 
bcatllilieswith  the  French. 


little  pleasure  to  the  artist ;  nevertheless,  I  shall  always  be 
ready  to  do  it  for  you,  knowing  that  it  has  some  utility  in 
a  business  point  of  view.  As  to  the  quintets  and  the  three 
sonatas,  I  find  the  remuneration  too  little  for  me.  I  ask  the 
sum  of  £120.  You  offered  me  £60,  and  it  is  impossible 
for  me  to  give  you  satisfaction  for  such  a  remuneration 
(we  are  living  here  in  a  time  when  terribly  high  prices  are 
asked  for  everything ;  we  are  paying  about  three  times 
what  we  used  to  pay) ;  but  if  you  agree  to  the  sum  I  ask. 
I  will  serve  you  with  pleasure.  ...  Be  assured,  sir,  that 
you  are  dealing  with  a  true  artist,  who  loves  to  be  honour- 
ably paid,  but  who  has  a  still  greater  love  for  the  glory  of 
art,  and  who  is  never  satisfied  with  himself,  but  is  ever 
trying  to  take  steps  forward,  and  to  make  great  and  con- 
tinual progress  in  his  art. 

.  .  .  P.  S.— Once  again,  I  beg  you  to  send  me  the  words 
of  the  songs,  as  they  are  very  necessary  if  one  is  to  give 
the  proper  expression. 

The  next  quoted  letter  speaks  for  itself : — 
I  have  composed  con  amore,  with  the  wish  to  give  a 
mark  of  my  esteem  to  the  Scotch  and  English  nation  by 

doing  homage  to  their  national  songs  

As  regards  the  airs  with  English  words,  I  will  do  them  at 
a  very  low  figure,  to  prove  how  ready  I  am  to  serve  you  : 
that  is  why  I  only  ask  £20  for  these  airs.  I  could  not 
compose  them  at  a  lower  figure  without  loss,  for  they  give 
me  here  more  for  a  dozen  airs  with  German  words,  which 
give  me  no  difficulty  in  respect  of  the  language,  whereas 
I  have  to  get  the  English  words  translated,  and  to  pay 
special  heed  to  the  pronunciation  [?  accent} ,  and  all  that  is 
a  constant  harassment. 

Beethoven's  comparison  between  Kozeluch  and 
himself  is  amusing  in  its  satirical  reference  to  that 
composer.    He  writes : — 

Haydn  himself  assures  me  that  he  has  received  £1  for 
each  air,  notwithstanding  that  he  wrote  for  the  harpsichord 
and  violin  alone,  without  either  symphonies,  or  a  part  for 
the  'cello.  As  to  M.  Kozeluch,  who  gives  you  a  song 
with  accompaniment  fbr^i,  I  offer  my  warm  congratula- 
tions to  you  and  the  English  and  Scotch  audiences  when 
they  hear  it!  I  consider  myself,  I  confess,  a  cut  above 
M.  Kozeluch  (miserabilis !)  at  this  sort  of  thing,  and  I  do 
trust  that  you  have  some  discrimination  which  will  enable 
you  to  do  me  justice. 

The  following  reference  to  Beethoven's  proposed 
visit  to  England  is  interesting.  Alas !  he  never 
came.  Had  he  visited  the  "Land  0*  cakes"  he 
might  have  anticipated  Mendelssohn  in  composing 
a  "  Scotch  "  symphony : — 

We  want  gold  badly  here,  for  our  Empire  is  at  the 
present  moment  a  source  of  paper  money  only;  and  I,  in 
particular,  need  it ;  for  I  may  possibly  leave  this  country 
and  go  to  England,  and  then  to  Edinburgh  in  Scotland, 
where  I  should  be  delighted  to  make  your  personal 
acquaintance. 

Beethoven's  views  on  the  "tinkering"  of  music 
might  be  laid  to  heart  by  sundry  editors  of  his  and 
other  composers'  works: — 

I  observe  with  much  pleasure  that  the  sixty-two  airs  I 
composed  for  you  have  at  last  reached  you,  and  that  you 
are  satisfied  with  them,  with  the  exception  of  the  nine 
which  you  mark,  and  of  which  you  wish  me  to  alter  the 
ritornelli  and  the  accompaniments.  I  regret  that  I  am 
unable  to  oblige  you.  I  am  not  accustomed  to  tinker  my 
compositions.  I  have  never  done  so,  being  convinced  of 
the  truth  that  every  partial  modification  alters  the  whole 
character  of  the  composition.  1  am  grieved  that  you  are 
out  of  pocket  through  this,  but  you  cannot  lay  the  blame 
on  me,  for  it  was  your  business  to  make  me  more  fully 
acquainted  with  the  taste  of  your  country  and  the  meagre 
abilities  of  your  performers. 

Beethoven  may  well  grumble  at  having  to  pay  £60 
per  annum  for  taxes — "after  the  English  fashion." 
He  says : — 

With  respect  to  the  six  canxonettas  which  I  am  to 
compose,  I  confess  that  the  honorarium  you  offer  is 
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totally  inadequate.  Circumstances  here  are  much  altered, 
and  taxes  have  been  so  much  raised — after  the  English 
fashion — that  my  share  for  1814  was  near  £60;  besides  a 
good  original  air,  and  what  you  also  wish,  an  overture, 
are  perhaps  the  most  difficult  undertakings  in  musical 
composition.  I  therefore  beg  to  state  that  my  fee  for  six 
songs  or  airs  must  be  £35.  .  .  .  You  may  depend  that  I 
shall  do  you  justice.  No  artist  of  talent  and  merit  will 
my  ' 


A  fortune  in  his  "Battle  of  Vittoria"  is  the 
optimistic  tone  of  the  next  quotation : — 

To  attest  our  long  standing  acquaintance,  I  offer  you 
one  of  my  works,  on  the  Triumph  of  Wellington  at  the 
Battle  of  Vittoria,  divided  into  two  parts,  first,  the  Battle ; 
the  second,  Symphony  of  Triumph.  The  work,  composed 
for  foil  orchestra,  was  received  with  general  applause  in 
Vienna,  and  the  common  request  is  that  it  may  be  per- 
formed on  the  occasion  of  the  visit  of  the  allied  sovereigns 
The  score  is  arranged  for  the  pianoforte  by  myself.  .  .  . 
The  composition,  which  is  dedicated  to  the  Prince  Regent 
of  England,  will  not  fail  to  make  a  fortune. 

"Easy"  versus  "difficult"  is  amusingly  discussed 
in  the  following  letter,  which  is  the  last  Beethoven 
wrote  to  Thomson.  This  letter — in  which  he  fires  a 
parting  shot  at  the  Scotchman — is,  however,  in 
Beethoven's  best  "  unbuttoned  "  mood : — 

My  dear  Friend — You  are  always  writing  "easy,"  "very 
easy";  I  do  my  best  to  satisfy  you,  but — but — but — the 
fee  will  have  to  be  more  "  difficult,"  or,  I  might  say, 
ponderous  !!!!!!*  .  .  .  The  fee  for  a  theme  with  varia- 
tions which  I  fixed  in  my  last  letter  to  you — not  less  than 
£5 — is,  I  solemnly  assure  you,  only  so  low  out  of  mere 
favour  to  you ;  for  I  have  no  need  of  troubling  myself  with 
such  trifling  things  ;  still,  there  is  always  some  loss  of  time 
with  such  trifles,  and  honour  does  not  allow  me  to  tell 
anyone  what  I  make  out  of  them.  I  wish  you  may  always 
have  a  real  taste  for  true  music;  if  you  cry  "easy,"  I  shall 
retort  with  " difficult "  for  your  "easy  " ! !  I 

Your  friend, 

Beethoven. 

We  trust  that  we  have  sufficiently  sampled  the 
excellences  of  Mr.  Hadden's  book  to  induce  our 
readers  to  peruse  the  whole  of  his  very  readable 
biography  of  "George  Thomson,  the  friend  of 


CHURCH  MUSIC. 

The  musical  arrangements  at  the  funeral  service 
of  the  late  Mr.  W.  E.  Gladstone  were  naturally 
regarded  with  much  interest;  and  although  there 
were  many  who  thought,  without  knowledge  of  ques- 
tions of  room  and  convenience,  that  a  complete 
orchestra  should  have  been  available,  yet  the 
exceptional  group  of  instruments  employed,  under  the 
direction  of  Sir  Frederick  Bridge  and  his  able 
assistants,  was  found  to  be  eminently  satisfactory. 
It  may  be  well  to  permanently  record  in  these 
columns  a  list  of  the  instruments.  These  were 
two  trumpets,  two  horns,  three  trombones,  one 
contra-bass  trombone,  and  sundry  instruments  of 
percussion,  with,  of  course,  the  organ  in  its  king-like 
position  of  chief  supporter  of  Church  harmony. 
The  combination  of  brass  instruments  is  one  well 
known  in  Church  music  and  has  often  been  referred 
to  in  these  columns  in  this  connection.  Omitting 
the  contra-bass  trombone,  a  comparatively  new  and 
effective  addition  to  the  family,  the  group  of 
instruments  employed  upon  the  solemn  occasion 
now  being  referred  to  found  its  representation  in  the 

*  The  original  French  of  this  passage  is :  "  Vous  ecrivez  toujour* 
'  facile,' '  tre*  facile  ' ;  le  m'accomode  [ji'c]  tout  mort  poaaible,  maia — 
v-roaia— 1'honoraue  pourroit  pourunt  etre  plus  difficile,  ou  plutot 


cornets,  trumpets,  and  sacbuts  of  ancient  days. 
This  time-honoured  combination  remained  the  simple 
and  noble  orchestra  of  the  Church  for  ages  until 
organs  became  completely  developed.  Once  more 
the  old-world  exponents  of  instrumental  harmony 
are,  by  the  rotatory  force  of  time,  to  be  frequently 
found  in  our  churches,  and  composers  have  a  new 
source  of  effective  work  before  them  by  means  of 
this  revival. 

The  good  people  of  Edinburgh  are  much  attracted 
by  the  military  services  held  from  time  to  time  in 
St.  Giles's  Cathedral.  The  music,  "  with  trumpet  and 
sound  of  comet,"  is  acknowledged  to  be  noble  and 
devotional  in  effect.  "  There  is  nothing  new  under 
the  sun,"  and  everywhere,  even  in  Scotland,  there 
are  signs  of  a  return  to  the  ancient  and  impressive 
employment  of  wind  instruments  in  service  music. 

The  very  interesting  service  lists  of  the  important 
Church  of  the  Incarnation,  New  York,  again  afford 
evidence  of  the  earnestness  with  which  Church 
music  is  cultivated  and  prized  by  our  "kinsfolk 
across  the  sea."  As  already  noticed,  the  list  of  com- 
posers of  Church  music  includes  the  names  of  many 
well  known  modern  writers,  both  English  and 
American.  On  the  other  hand,  the  organ  pieces— for 
by  a  sensible  arrangement  all  the  organ  voluntaries 
find  a  place  in  the  service  lists — include  a  large 
admixture  of  works  by  the  leading  organists  and 
composers  of  organ  music  of  the  modern  French 
school,  certainly  the  most  favoured  of  national 
schools  of  music  for  the  instrument  at  the  present 
time.  The  work  done  reflects  honour  upon  Mr.  W. 
R.  Hedden,  the  organist  and  choirmaster. 

The  London  News,  of  Canada,  gives  an  account  of 
the  repetition  of  Mr.  T.  Mee  Pattison's  oratorio 
"The  Miracles  of  Christ,"  at  the  First  Methodist 
Church  in  that  place,  on  May  27,  the  work  being  heard 
with  marked  appreciation  by  a  very  large  assembly 
of  listeners.  It  is  of  interest  to  note  that  the  music 
of  the  evening  included  four  organ  pieces,  "Medita- 
tion," "  Gavotte  Moderne,"  "  Seraph's  Strain  "  and 
"  Le  Carillon,"  by  those  rising  young  English  com- 
posers for  the  instrument,  Messrs.  E.  d'Evry,  E.  H. 
Lemare,  and  Wolstenholme. 

At  a  recent  meeting  in  Birmingham  of  the  institu- 
tion known  as  the  "Guild  of  Organists,"  the  Bishop 
of  Worcester  expressed  approval  of  the  proposal  of 
Mr.  F.  B.  Townend,  of  Brentwood,  in  favour  of 
Church  organists  being  licensed  as  lay  officers  of  the 
Church  by  the  Bishops.  The  idea  is  not  entirely 
new,  as  we  believe  some  organists  not  unknown  to 
fame  have  been  so  licensed  in  past  years,  as  well  as 
other  Church  musicians,  in  order  to  associate  them 
with  lay  work  in  their  own  and  other  departments  of 
the  "  business  of  the  Church  militant."  As  the 
Bishop  of  Worcester  upon  the  occasion  in  question 
declared  his  "  ignorance  of  the  rudiments  of  music," 
it  is  clear  the  good  prelate  is  not  disposed  to  take 
any  responsibility  in  connection  with  the  professional 
and  artistic  status  of  organists  applying  for  licenses 
as  lay  workers,  and  it  is  possible  that  most  of 
our  Bishops  would  be  disinclined  to  accept  such 
responsibility.  The  question  would  therefore  arise, 
to  what  institution  would  the  Bishops  look  to  lead 
the  way,  by  virtue  of  past  work  and  prestige,  in 
supplying  organ  players  adequately  tested  with 
regard  to  their  fitness  to  be  licensed  ?  We  naturally 
opine  that  the  Royal  College  of  Organists  would, 
in  this  connection,  occupy  a  commanding  position. 
However,  the  Bishop  of  Worcester  felt  with  the 
Bishop  of  Chichester,  who  had  been  similarly 
approached,  that  the  Bishops  had  already  too  much 
to  do  and  could  hardly  be  expected  to  add  to  their 
burdens ;  but  the  suggestion,  he  thought, 
worthy  of  careful  consideration. 
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At  the  Evening  Service  on  Whit-Sunday,  at  the 
Parish  Church,  Ealing,  Sir  Herbert  Oakeley's  Service 
in  E  flat  and  his  fine  anthem,  "The  Glory  of 
Lebanon,"  were  very  effectively  rendered.  The 
composer  conducted,  and  the  able  organist,  Mr. 
Owen  H.  Mead,  played  the  accompaniments  with 
great  efficiency. 

In  that  glorious  old  building,  the  Collegiate  Church 
of  St.  Saviour's,  Southwark,  the  Diocesan  Choral 
Society,  under  the  direction  of  Dr.  A.  M.  Richardson, 
the  organist,  held  a  Church  Festival  on  May  26. 
The  Canticles  were  Mr.  Myles  B.  Foster's  admirable 
setting  in  A,  and  the  anthem  was  Dr.  E.  J.  Hopkins's 
impressive  work  "  Thy  mercy,  O  Lord."  Dr.  F.  G. 
Shinn  gave  an  excellent  organ  recital  before  the 
service,  one  notable  piece  being  Mr.  Herbert 
Bunning's  duet  for  violin  and  organ,  composed  for 
the  occasion,  in  which  Mr.  Percy  Sharman  ably  took 
part.  Mr.  C.  H.  Kempling  gave  valuable  aid  as  the 
accompanist,  and  he  also  played  the  first  movement 
of  Guilmant's  "  First  Sonata  "  as  a  Voluntary.  The 
Service  was  in  every  way  an  impressive  exposition 
of  sacred  art. 

In  an  interesting  paper  read  at  the  second  annual 
re -union  of  the  past  choristers  of  Lichfield  by  Mr. 
J.  B.  Lott,  the  organist  of  the  Cathedral,  many  parti- 
culars were  presented  which  went  to  prove  that  not 
only  our  own,  but  the  cathedrals  throughout  Europe 
have  been  during  the  past  300  years  the  leading 
schools  for  the  production  and  early  education  of  a 
large  and  important  section  of  the  "  chief  musicians  " 
of  the  world.  The  many  illustrious  masters  of  old  and 
the  numerous  eminent  men  of  our  own  time  who  first 
studied  music  in  the  great  churches  abundantly 
prove  how  greatly  cathedral  training  affects  for  good 
the  after-life  of  our  talented  choristers.  This  fact 
more  than  justifies  the  efforts  which  are  being  made 
to  advance  the  education  and  foster  the  musical  taste 
of  our  cathedral  choristers. 

Dr.  John  Greig,  an  able  and  ingenious  musician, 
who  has  recently  left  Edinburgh  to  take  up  his  abode 
in  London  as  the  organist  of  the  Scottish  National 
Church,  has  composed  a  melologue,  entitled  "The 
Tear  of  Repentance,"  consisting  of  a  recited  narrative 
with  incidental  choral  music.  The  work  was  given 
in  his  own  church  on  the  17th  ult. 

An  admirably  conducted  festival  of  the  Non- 
conformist Choir  Union,  consisting  of  an  interesting 
choir  competition,  a  great  concert  in  which  four 
thousand  singers  took  part,  under  the  direction  of 
Mr.  E.  Minshall,  was  held  at  the  Crystal  Palace  on 
the  18th  ult.,  and  the  presence  of  the  admirable 
orchestra  of  the  Union  directed  by  Mr.  T.  R.  Croger, 
not  to  mention  an  enormous  assembly  of  thousands 
of  persons  interested  in  the  proceedings,  from  all 
parts  of  the  country,  afforded  abundant  evidence  of 
the  remarkable  progress  Church  music  is  making  in 
the  midst  of  the  Nonconformist  bodies  at  the  present 
time ;  a  movement  calling  for  earnest  encouragement 
and  hearty  approval. 

A  very  pleasant  ceremony  took  place  at  the  Chapter 
House,  Canterbury  Cathedral,  on  the  8th  ult.,  when 
Dr.  William  Henry  Longhurst,  the  veteran  honorary 
organist  of  the  Cathedral,  was  presented  with  a 
testimonial  consisting  of  a  silver  salver,  an  address, 
and  a  cheque  for  £\  17  7s.  The  Mayor  of  Canterbury, 
who  presided,  called  special  attention  to  the  fact  that 
Dr.  Longhurst  had  served  the  Cathedral  for  the  long 
period  of  seventy  years,  and  also  to  the  valuable 
services  he  had  rendered  to  the  cause  of  music  in  the 
city  beyond  the  walla  of  the  sacred  edifice.  In  a 
speech,  uttered  with  feelings  of  strong  emotion,  Dr. 
Longhurst  tendered  his  sincere  thanks  to  the  kind- 
ness of  his  friends  and  to  the  Dean  and  Chapter  for 


the  very  liberal  grant  they  had  made  to  him  upon  his 
retirement. 

At  the  festival  of  St.  Philip  Neri,  the  music  at  the 
Oratory,  South  Kensington,  was  on  the  usual  im- 
posing lines,  and  was  accompanied  by  an  orchestra, 
under  the  direction  of  Mr.  A.  Barclay  Jones,  with 
Mr.  Edward  d'Evry  at  the  organ.  The  Mass  was 
Haydn's  No.  6,  and  at  the  evening  service  Mozart's 
Vespers  were  given. 

At  the  Parish  Church,  Blackburn,  on  the  5th  ult.,  a 
Morning  Service  by  the  organist,  Mr.  J.  H.  Rooks, 
was  sung.  In  the  evening  Sir  George  Martin's 
setting  in  G  was  given.  Mr.  J.  Christopher  Marks's 
anthem  set  to  the  hymn  "  The  day  is  past  and  over  " 
was  a  feature  of  the  service.  Mr.  Rook's  voluntaries 
included  Dr.  F.  E.  Gladstone's  artistic  and  effective 
Organ  Sonata  and  a  movement  by  A.  Mailly,  the 
well-known  professor  of  the  organ  at  the  Brussels 
Conservatoire. 

The  Gregorian  Anniversary  Service,  held  on  the 
2nd  ult.,  as  usual  attracted  an  enormous  congregation 
to  St.  Paul's  Cathedral.  Dr.  C.  Warwick  Jordan  was 
at  the  organ  and  Dr.  Pearce  was  the  conductor.  A 
small  band  of  wind  instruments  added  much  to  the 
effect.  Dr.  Warwick  Jordan's  setting  of  the  Old 
Hundredth  Psalm  was  a  marked  feature  of  the  fine 
service.  At  first  sight  such  a  work  might  not  seem 
to  come  within  the  object  range  of  the  Gregorian 
Association ;  but  from  a  broad  and  truly  catholic 
point  of  view  such  a  selection  is  in  perfect  keeping, 
the  real  object  of  the  Association  being  the  presenta- 
tion of  the  "people's  song,"  primarily  that  of  the 
ancient  Church,  and,  generally,  that  of  all  ages  of  the 
Church.  Hence  the  Society  may,  with  sound  judg- 
ment, include  all  modern  works  based  upon  plain-song 
and  choral  themes,  as  in  fit  companionship  with  the 
presentation  of  the  primitive  chants,  antiphons,  and 
hymns  of  ancient  Christendom. 


ORGAN  MUSIC. 

Mr.  W.  E.  Fairclouoh  gave  a  recital  in  All 
Saints'  Church,  Toronto,  Canada,  on  May  7.  His 
pieces  included  Bach's  Toccata  in  F,  Mr.  T. 
Tertius  Noble's  excellent  and  too  rarely  heard 
Theme  with  variations,  and  a  "  Marche  de  Fete," 
by  a  Mr.  Reed. 

During  the  course  of  the  Third  Triennial  Festival 
of  Church  Workers  at  Gloucester,  on  the  2nd  ult.,  and 
after  Choral  Evensong  in  the  Cathedral,  Mr.  A.  H. 
Brewer  gave  an  interesting  organ  recital,  the  music 
including  Mendelssohn's  Sixth  Sonata  and  the 
Finale  from  a  Sonata  in  D  minor  by  Dr.  C.  Harford- 
Lloyd.  At  the  recital  given  by  Mr.  John  E.  West  at 
St.  Alban's,  Holborn,  on  the  7th  ult.,  the  programme 
included  Mendelssohn's  Fourth  Sonata,  which  the 
late  Dr.  Gauntlett  prophesied  when  the  work  was 
first  published,  would  be  the  most  popular  of  the  set ; 
Wesley's  beautiful  Choral  Song  and  Fugue,  and  the 
recitahst's  own  excellent  Sketch  in  C  minor.  Dr.  T. 
Ely  gave  a  recital  recently  at  Westborough  Church 
(  Unitarian),  Scarborough,  including  in  his  programme 
that  superb  specimen  of  modern  English  organ  music, 
Smart's  "Air  with  variations  and  Finale  Fugato,'* 
and  movements  by  several  representative  French 
composers.  On  the  9th  ult.  Mr.  Ernest  Newton  gave  a 
recital  at  St.  Thomas's  Church,  Portman  Square,  his 
scheme  consisting  entirely  of  specimens  of  the  work 
of  French  and  Belgian  writers.  Mr.  H.  F.  Ellingford 
played,  at  St.  Peter's-upon-Cornhill,  on  the  2nd  ult., 
a  selection,  including  the  Introduction  and  Fugue 
forming  the  finale  of  Dr.  Basil  Harwood's  Sonata  in 
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C  aharp  minor,  and  W.  G.  Wood's  stately  Toccata. 
Mr.  Rudolph  Loman's  recent  monthly  recitals  at  the 
Dutch  Church,  Austin  Friars,  included,  among  other 
interesting  works,  Guilmant's  fine  "Theme  with 
variations  and  Finale,"  several  movements  by 
Rheinberger,  and  the  Sonata  in  D  minor  by  A. 
Mailley. 

That  excellent  performer,  Mr.  J.  M.  Preston, 
gave  recitals  at  his  own  church,  St.  George's, 
Newcastle-on-Tyne,  on  the  5th  and  12th  ult.  His 
programmes  included  Fantasia  "Hanover"  (E.  H. 
Lemare),  Berceuse  (H.  A.  Wheeldon),  Overture  in  C 
(A.  Hollins),  and  the  too  rarely  played  Prelude  and 
Fugue  in  F  minor  (J.  S.  Bach).  Dr.  E.  J.  Bellerby's 
recital  at  Holy  Trinity  Church,  Margate,  on  the 
14th  ult.,  included  the  following  pieces:  Canzona 
(Wolstenholme),  Andante  Pastorale  (Faulkes),  and 
specimens  of  German,  French,  and  Italian  organ 
music. 

The  Rev.  H.  W.  Clarke,  in  a  crusade  against  the 
City  churches,  is  sorely  vexed  with  the  mid-day  organ 
recitals.    He  observes  : — 

The  organists  urge  on  the  work  for  the  sake  of 
advertising  themselves  on  posters  and  in  newspapers,  as 
a  means  to  get  private  pupils.  Then  professional  solo 
singers  are  employed,  and  the  cheap  concert  business 
has  taken  the  place  of  prayers  and  preaching  for 
the  amusement  of  the  City  clerks  when  they  are  out  for 
their  mid-day  luncheon.  When  the  "concerts"  are  held, 
congregations  varying  from  130  to  300  can  be  attracted, 
whereas  for  prayers  and  preaching  not  more  than  two  to 
a  dozen  can  be  got  to  attend. 

Is  it  possible  the  last  paragraph  of  this  tirade 
partly  reveals  the  sting  of  Mr.  Clarke's  animus 
against  the  ancient  churches  of  the  City?  The 
words  given  recall  the  "  Eyes  and  no  eyes  "  story  in 
that  delightful  book  of  the  childhood  of  those  who 
first  knew  the  City  two  generations  ago,  "  Evenings 
at  Home."  Perhaps  Mr.  Clarke  should  be  reminded 
that  a  preliminary  short  form  of  service,  often 
including  an  address,  is  the  rule  at  the  City  mid-day 
musical  services.  The  reverend  gentleman  has 
failed  to  recognise  the  happiness  which  is  not 
his  happiness:  the  delight  of  thousands  of  over- 
worked frequenters  of  busy  haunts  in  listening 
to  the  eloquence  of  grave  and  beautiful  music 
amidst  the  quiet,  calm  precincts  of  our  old  City 
churches.  With  all  reverence  it  may  be  added, 
"those  who  have  ears  to  hear,  let  them  hear." 
Such  happy  listeners  will  be  quite  willing  to  leave 
Mr.  Clarke  to  his  own  devices,  and  more  than  con- 
tented to  enjoy  what  he  fails  to  appreciate. 

At  Holy  Trinity  Church,  Richmond,  on  the  12th  ult., 
Mr.  G.  Hardcastle  played  a  selection  of  organ  pieces, 
including  Tours's  highly  effective  Fantasia  in  C  and 
G.  A.  Macfarren's  Larghetto  in  A  minor.  Upon  the 
same  occasion,  Mr.  T.  Curry,  the  Church  organist, 
directed  the  performance,  by  the  choir,  of  sundry 
anthems. 

Mr.  G.  F.  Andrews  gave  a  recital  recently  at  the 
Parish  Church,  High  Wycombe.  His  selection 
included  H.  Smart's  Postlude  in  D  and  other  works 
in  favour  with  the  lovers  of  organ  music. 

The  programme  of  Dr.  A.  P.  Alderson's  organ 
recital  at  All  Saints'  Church,  Kingston,  on  the  22nd 
ult.,  included  Bach's  Prelude  and  Fugue  in  A  minor, 
the  Largo  from  Dvorak's  Symphony  *•  From  the  New 
World,"  and  the  Allegro  con  gratia  from  Tschai- 
kowsky's  "  Pathetic"  Symphony.  A  violin  and  organ 
recital  was  given  by  Miss  Margaret  Standen  and 
Mr.  Joseph  W.  Burt,  at  the  Abbey  Church,  Sherborne, 
on  the  16th  ult.,  when  Mackenzie's  "  Benedictus  " 
(violin)  and  G.  E.  Lyle's  "  Pastorale  and  Hymn  of 
the  Shepherds  "  (organ)  were  performed. 


THE  "ANTIGONE"  AT  BRADFIELD. 

The  Greek  play  at  Bradfield  is  now  becoming  a  regular 
institution.  The  "  Antigone,"  "  Agamemnon,"  and 
"  Alcestis "  having  been  produced  in  previous  years, 
"  Antigone  "  has  now  been  repeated,  and  large  audiences 
assembled  to  witness  the  performances.  Some  evidence  of 
their  popularity  is  afforded  by  the  fact  that  it  has  been 
found  necessary  to  provide  five  instead  of  three  repre- 
sentations, and  that  the  invitation  list  is  fuller  for  each  of 
the  five  than  on  other  occasions.  It  must  be  very  gratifying 
to  the  Warden  of  Bradfield,  Dr  H.  B.  Gray  (whose 
energy  and  resource  shown  in  constructing  the  theatre,  as 
well  as  bis  unwearied  attention  to  every  detail  of  the 
production,  have  been  the  chief  factors  in  the  success  of 
the  Bradfield  plays),  to  feel  that  he  has  been  able  to  create 
so  widespread  an  interest  in  Greek  tragedy.  But  it 
cannot  be  doubted  that  this  increased  popularity  has  its 
dangers;  the  Bradfield  play  would  seem  almost  to  have 
reached  the  stage  which  marked  the  Bayreuth  festival 
of  1897,  many  of  the  guests  attending  more  as  a  matter 
of  fashion  than  because  they  took  an  intelligent  interest 
in  the  spectacle  presented  to  them.  It  is  difficult  to 
account  in  any  other  way  for  the  behaviour  of  a 
considerable  section  of  the  Bradfield  audience  at  the  first 
performance,  on  the  20th  ult.,  numbers  of  them  going  out 
during  the  progress  of  the  action  and  disconcerting  the 
actors  by  their  indefensible  discourtesy.  Considering  that 
the  Warden  bad  very  properly  inserted  in  the  invitation 
form  a  request  that  none  of  the  audience  should  leave  their 
seats  until  the  last  choral  ode  was  finished,  this  afforded 
an  example  of  rudeness  which  is,  we  must  fear,  charac- 
teristically English. 

The  main  features  of  the  Bradfield  plays  are  familiar 
from  previous  years ;  it  is  sufficient  here  to  remind  our 
readers  that  every  attempt  is  made  to  reproduce,  on  a 
theatre  especially  constructed  for  the  purpose,  all  the 
essential  features  of  Greek  tragedy.  So  far  as  one  who  is 
not  an  archxologist  can  judge,  the  whole  seems  to  have 
been  executed  with  very  great  care.  It  is  true  that  the 
masks  and  high  shoes  were  omitted,  that  the  distinguishing 
features  of  the  hyporchema  were  not  marked,  and  that  the 
commos  was  merely  spoken,  without  paracatalogi ;  but 
these  deviations  were  probably  wise.  A  more  serious 
departure  from  tradition  lay  in  the  fact  that  the  principal 
women's  parts  were  taken  by  ladies,  for  the  first  time 
at  Bradfield.  It  might  be  argued  that  Greek  tragedy 
cannot  be  said  to  be  reproduced  at  all  if  a  feature 
presumably  so  repugnant  to  the  Greek  mind  is  permitted 
to  appear;  many  will  think  that  the  result  is  an  im- 
possible compromise,  and  that  a  frank  modernisation 
would  at  least  have  the  merit  of  consistency.  But  if  any- 
thing could  justify  this  non-Greek  treatment,  it  would  be 
the  exceedingly  fine  rendering  of  the  parts  of  Antigone  by 
Mrs.  H.  B.  Gray  and  of  Ismene  and  Eurydice  by  Mrs.  A. 
Bellin.  Antigone  is  not  an  attractive  heroine  to  a  modern 
audience.  Her  feelings  for  Hamon  are  indicated  only  in 
one  line,  the  exact  position  and  interpretation  of  which  are 
matter  of  question ;  her  attitude  towards  her  sister,  even 
when  her  evidence  is  saving  that  sister's  life,  has  far  more 
of  contemptuous  superiority  than  of  affection ;  while  her 
zeal  for  her  brother's  burial,  which  throws  everything  else 
into  the  background,  is  a  point  to  which  the  modern 
spectator,  while  extending  his  sympathy,  is  unable  to 
attach  quite  the  same  importance  as  did  the  Athenians. 
Mrs.  Gray  made  the  most  of  Antigone  by  bringing  out 
with  admirable  emphasis  the  frequent  allusions  to 
Polynices ;  in  lines  26,  46,  466,  513,  and  elsewhere,  this 
feature  was  powerfully  brought  home  to  us;  and  if 
the  well-known  passage  (456-7)  suffered,  as  well-known 
passages  frequently  do,  from  too  much  stress  being 
laid  upon  it,  the  whole  of  the  splendid  commos  and  the 
magnificent  concluding  passage  (891  iqq.)  were  rendered 
in  a  way  which  can  only  be  described  as  perfect.  Mr. 
J.  H.  Vince  was  very  successful  as  Creon.  The  part 
is  difficult,  as  the  king,  after  being  brutal  to  Antigone  and 
insulting  to  Teiresias,  breaks  down  suddenly  with  a 
completeness  which  is  surprising.  Mr.  Vince  acted  and 
declaimed  well ;  in  the  early  part  of  the  play  he  was 
occasionally  hampered  by  lapses  of  memory,  but  he  rose 
to  the  occasion  as  the  action  proceeded,  giving  us  the 


Digitized  by  Google 


462 


THE  MUSICAL  TIMES.— July  i,  1898. 


impression  of  a  self-willed  and  rather  pedantic  rater,  in 
whom  the  honour  of  his  country  and  the  maintenance  of 
law  are  more  prominent  than  mere  heartless  cruelty.  His 
character  is  not  consistent,  but  Sophocles  knew  better  than 
to  make  it  so.  The  minor  parts  were  rather  less  well  filled, 
though  none  did  badly,  considering  the  difficulty  of  even 
the  smallest  characters  in  this  most  difficult  play.  The 
Sentinel,  with  his  colloquialisms,  is  almost  impossible  to 
act ;  but  he  can  hardly  have  been  meant  to  be  so  rude  to 
the  kinjj.  Teiresias  would,  perhaps,  have  shown  greater 
dignity  if  he  had  remained  more  quiet.  Herman  rather  over- 
acted, and  uttered  his  "ironical  "  line  (751)  in  a  way  which 
could  imply  nothing  but  a  threat  to  Creon,  the  other  and 
truer  meaning  of  the  words  being  positively  excluded  by  this 
interpretation  ;  towards  the  end  the  text  was  occasionally 
forgotten,  but  these  slips  were  surprisingly  few  considering 
the  disturbance  created  by  the  audience. 

A  word  of  praise  is  due  to  the  Coryphaus,  Mr.  Pigott, 
both  as  leader  of  the  chorus  and  as  actor ;  in  the  latter 
capacity  he  delivered  in  admirable  character  those  common- 
places which  it  is  the  general,  though  unsatisfactory, 
function  of  a  Greek  chorus  to  utter.  The  stage  managing 
was  good,  though  neither  Ismene  nor  Htemon  appeared  as 
soon  as  the  chorus  claimed  to  see  them.  A  verse  transla- 
tion was  provided  by  members  of  the  Upper  Sixth  Form, 
in  which  the  translators  have  endeavoured  rather  to  give 
a  readable  version  than  to  reproduce  in  English  all  the 
points  of  the  Greek :  the  latter  object  would  be  hopeless 
in  a  rendering  of  the  same  length  as  the  original  The 
choral  passages  reach  on  the  whole  a  higher  level  than  the 
iambic,  the  translations  of  Mr.  G.  S.  Freeman  showing 
considerable  poetical  feeling.  In  a  very  few  cases  the 
sense  of  the  original  appears  to  be  missed  (e.g.,  457, 
479.  1353) 

The  music  for  the  performance,  tike  that  for  "  Alcestis" 
in  1895,  had  been  specially  composed  far  the  occasion  by 
Mr.  Abdy  Williams.  As  Mr.  Williams  explains  in  his 
preface,  use  has  been  made  of  the  fresh  light  which  has  been 
thrown  on  Greek  music  by  recent  discoveries.  Thus  the 
major  third,  which  had  in  1895  to  be  considered  as  a 
doubtful  concession  to  modern  taste,  may  now  be  regarded 
as  having  been  allowed  at  least  occasionally  in  ancient 
accompaniment ;  while  much  interest  was  aroused  by  the 
new  ctthara,  produced  by  Messrs.  Hill  and  Son  under  Mr. 
Williams's  supervision.  The  flutes  used  were  the  same  as 
those  in  1895,  made  on  the  model  of  the  Pompeii  instru- 
ments. They  are,  no  doubt,  difficult  to  play,  even  without 
the  keys,  and  the  executants,  seeming  to  be  rather  afraid 
of  them,  added  less  colour  to  the  choruses  than  might  have 
been  expected.  It  is  much  to  be  desired  that  Mr.  Williams 
may  be  prevailed  upon  to  publish  his  music  to  "  Antigone ." 
No  more  useful  exercise  could  be  provided  for  students  of 
Greek  music,  as  Mr.  Williams's  name  is  a  guarantee  for  the 
archaeological  exactness  of  the  reproduction.  Not  having 
had  the  advantage  of  seeing  the  score  or  of  hearing  more 
than  one  performance,  we  can  only  speak  very  doubtfully 
of  its  effect  on  a  modern  listener.  The  opening  phrase  of 
the  second  Stasimon,  the  conclusion  of  the  Hyporchema, 
and  the  final  song  struck  us  as  impressive  features,  while 
in  the  Parodos  the  rhythm  was  admirably  marked  ;  but  the 
general  result  was  somewhat  monotonous.  It  was  difficult 
to  detect  much  difference  in  the  character  of  setting  adopted 
for  the  several  choral  odes,  although  the  variety  in  the  style 
of  the  poetry  is  so  great  that  the  music  must  have  been 
different  in  a  proportionate  degree.  The  members  of  the 
chorus  worked  well,  though  the  rhythm  was  sometimes 
too  much  for  them ;  their  intonation  was  good  and  their 
evolutions  were  successfully  managed.  But  we  cannot 
believe  that  the  effect  produced  on  us  by  Mr.  Williams's 
music  is  at  all  like  the  effect  produced  on  an  Athenian 
audience  by  their  composers;  and  however  subordinate 
the  music  may  have  been  to  the  text  (is  not  one  passage  of 
Plutarch  sometimes  pressed  to  mean  rather  more  than  it 
can  bear  ?),  it  must  have  indicated  clearly  the  character 
and  substance  of  the  words.  As  a  student  of  Greek  music, 
Mr.  Williams  deserves  our  warmest  thanks,  for  not  all 
musicians  would  consent  to  adopt  the  attitude  of  self- 
abnegation  necessitated  by  this  style  of  composition ;  but 
while  we  can  partially  realise  the  effect  produced  by  the 
actors  at  Athens,  we  are  much  less  able,  even  with 
Mr.  Williams's  help,  to  appreciate  the  music. 


THE  •*  NIBELUNGEN  RING." 

Everything  cornea  to  London,  and  the  attempt  to  bring 
Bayreuth  to  Bow  Street  will  form  the  most  memorable 
event  in  the  summer  season  of  1898.  It  may  be  remem- 
bered that  the  gigantic  work,  which  was  originally  produced 
at  the  Festspielnaus  in  1876,  was  first  performed  in  the 
metropolis,  at  Her  Majesty's  Theatre  in  the  Haymarket, 
six  years  later,  under  the  direction  of  the  late  Anton  Seidl 
Since  that  date  other  performances  have  taken  place 
as  well  as  many  of  the  two  intermediate  sections :  but  this 
year  we  were  told  that  the  work  would  be  given  in  its 
entirety,  and  as  nearly  as  possible  under  the  conditions 
which  exist  at  Bayreuth. 

The  first  cycle  of  the  three  to  be  presented  was  commenced 
on  the  6th  ult.,  and  the  opening  of  "Das  Rheingold  " 
raised  great  expectations.  The  impressive  prelude,  so 
suggestive  of  the  surging  depths  of  the  Rhine,  was  played 
in  a  manner  that  showed  Herr  Mottl  had  complete 
[command  of  his  orchestra,  and  that  that  orchestra,  if 
somewhat  weak  with  regard  to  the  abilities  of  some  of 
the  string  players,  was  a  very  capable  body.  When  the 
curtain  rose,  the  illusion  of  the  floating  Rhine  Nymphs 
was  admirably  carried  out,  and  their  parts  were  most 
effectively  sung  by  Fruulein  von  Artner,  Eraulein  Hieser. 
and  Frau  Schumann-Heink,  their  singing  being  the  more 
praiseworthy  owing  to  their  unstable  positions.  It  must 
require  no  little  practice  and  strong-headedness  to  render 
such  part-music  while  suspended  on  wires,  and  swung 
about  at  the  poetic  promptings  of  stage  carpenters.  Truly 
Wagnerian  training  is  comprehensive.  The  amphibious 
Alberich  was  well  impersonated  by  Herr  Nebe,  and  the 
only  mishap  was  that  the  gold  became  effulgent  too  late. 
The  next  scenes  were  scarcely  so  satisfactorily  managed, 
and  the  limited  capacities  of  the  mechanical  devices  at 
Covent  Garden  became  very  apparent  before  the  close  ol 
the  evening.  The  Giants  were  decidedly  disappointing  in 
appearance,  and  Fafncr  so  vocally.  Herr  van  Rooy's 
embodiment  of  Wotan,  however,  went  far  to  make  amends 
for  their  deficiencies.  He  not  only  looked  the  part  to 
perfection,  but  the  timbre  of  his  voice,  the  dignified  gestures, 
and  dramatic  power  of  expression  enabled  him  to  convert 
the  "Prince  of  Bores"  into  an  attractive  mythological 
deity.  M.  van  Dyck's  personation  of  Loge  was  also  1 
striking  performance,  and  he  was  so  vivacious  as  the  fire  god 
that  one  forgave  him  when  his  singing  suggested  that  the 
orchestra  were  playing  in  the  wrong  key.  Miss  Marie  lire  ma 
was  excellent  as  Fricka,  and  Fraulein  Weed  as  the  godde&< 
of  love  in  a  singularly  unlovely  attire,  but  in  accordance 
with  Bayreuth,  did  fairly  well.  Frau  Schumann-Heink 
sang  magnificently  as  Erda,  and  the  characters  of  Donntr. 
Froh,  and  Mime  were  capably  sustained  by  M.  Dufranne, 
Herr  Dippel,  and  Herr  Breuer. 

"  Die  Walkure "  was  mounted  on  the  8th  alt.  and 
commenced  at  five  o'clock,  with  all  the  parts  of  the  hou&e 
well  filled,  save  the  grand  tier  of  boxes,  very  few  of  which 
were  occupied  before  the  conventional  hour.  Much 
I  interest  was  attached  to  the  first  appearance  of  Madame 
Emma  Eames  as  Sieglindt.  Tbia  artist  forsook  what  may 
be  termed  the  hearth-rug  costume  in  favour  of  an  attire 
which  was  distinctly  more  becoming,  although  suggestive 
of  fashions  being  studied  in  those  remote  ages.  Her 
gestures  were  sometimes  deficient  in  spontaneity,  but  the 
beauty  of  her  voice  and  the  exquisite  finish  of  her  singing 
imparted  rare  charm  to  the  scene  between  the  twins,  and 
especially  to  the  great  love  duet,  in  which  Siegmund  was 
personated  by  M.  van  Dyck,  who  acted  very  finely  and  who 
was  in  better  voice  than  in  "  Das  Rheingold."  Miss  Marie 
Brema  is  seen  at  her  best  as  Brunnkildt,  and  was 
especially  so  on  this  occasion.  Frau  Schumann-Heink 
appropriately  and  matrimonially  insistent  as  Fritka,  was 
very  welcome  to  the  audience,  if  not  so  to  WoUin,  who 
was  again  personated  by  Herr  van  Rooy  with  magnificent 
impressiveness.  Nothing  finer,  indeed,  has  been  heard 
on  the  operatic  stage  of  Covent  Garden  than  hia  delivery 
of  Wotan's  long  drawn  out  autobiography.  Wotan's  wrath 
in  the  scene  with  the  Walkuren  and  his  condemnation 
of  Brunnhilde  were  also  superbly  expressed,  and  the 
pathetic  music  of  the  last  act  was  most  touchingly  inter- 
preted. The  animated  and  exuberant  conversation  of 
Wotan's  daughters,  as  they  assemble,  has 
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more  effectively  given,  but  the  scenic  effects  again  fell 
short.  The  aerial  arrival  of  the  damsels  was  better  done 
than  on  former  occasions,  but  the  rushing  clouds  which 
contribute  in  no  slight  degree  to  the  turbulence  of  the 
scene  were  represented  by  an  immovable  cloth,  and  the 
mist  which  comes  down  at  the  fight  between  Hunding  and 
Siegmund  seemed  to  have  got  so  badly  congealed  that  very 
little  of  the  conflict  could  be  seen.  The  orchestral  portion, 
however,  went  better  than  at  the  previous  performance, 
doubtless  owing  to  the  players'  greater  familiarity  with  this 
section,  and  on  the  whole  the  performance  was  the  finest 
that  had  been  given  in  London. 

"  Siegfried  "  was  performed  the  next  afternoon  at  five 
o'clock,  with  M.  Jean  de  Reszke  in  the  title-rdU.  As 
before,  it  was  delightful  to  listen  to  the  Polish  tenor's 
singing  of  the  exuberant  music  of  the  fearless  hero;  but  the 
embodiment  was  less  satisfactory  than  formerly  in  alertness, 
and  in  the  inconsequent  actions  inseparable  from  vigorous 
youth.  Artistically  it  was  a  mistake  for  the  part  of  Wotan 
to  be  taken  from  Herr  van  Rooy  and  given  to  M.  Edouard 
de  Reszke.  A  still  greater  error  was  committed  in  Britnn- 
hilde  being  personated  by  Madame  Nordica  in  place  of  Miss 
Marie  Brema.  To  see  Miss  Marie  Brema  put  to  sleep  as 
Brunnhilde,  and  Brunnhilde  arise  in  the  person  of  Madame 
Nordica,  is  disturbing  to  the  imaginative  faculties,  and, 
indeed,  it  is  highly  desirable  that,  when  the  "Ring"  is 
done  in  its  entirety,  the  characters  should  throughout  be 
personated  by  the  same  artists  ;  but  the  most  unfortunate 
error  that  the  management  made  was  to  allow  a  number  of 
"  cuts  "  to  be  made,  which  aroused  the  mythological  wrath 
of  the  worshippers  of  Bayreuth.  The  half-man,  half- 
monkey-like  MimewM  cleverly  represented  by  Herr  Breuer, 
although  he  at  times  was  rather  inclined  to  overact  the 
part ;  but  this  was  balanced  by  Madame  Nordica'swant  of 
realisation  of  the  character  of  Brunnhilde.  She,  indeed, 
treated  the  final  scene  more  in  the  spirit  of  grand  opera 
than  that  of  Bayreuth,  and  more  often  took  the  audience 
into  her  confidence  than  Siegfried.  Fraulein  von  Artner 
sang  the  bird-music  admirably,  Frau  Schumann-Heink 
was  again  most  impressive  as  Erda,  and  Albtrich  and 
F of  net  were  ably  impersonated  by  Herr  Nebe  and  Hot 
Wittekopf. 

"  Gotterdammerung  "  was  commenced  at  four  o'clock 
on  the  following  Saturday,  and  the  inability  of  M. 
Jean  de  Reszke  to  appear  as  Siegfried  was  a  great  dis- 
appointment. His  place  was  taken  by  Herr  Dippel,  who 
acquitted  himself  of  his  arduous  task  with  distinction  and 
considerable  success ;  but  the  smallness  of  his  stature  and 
limited  power  of  his  voice  were  accentuated  by  inevitable 
comparison  with  bis  predecessor  in  the  character.  Britnn- 
hilde  was  again  embodied  by  Madame  Nordica,  who,  as  in 
Siegfried,  sang  very  finely,  but  failed  to  fulfil  the  traditional 
reading  of  the  part.  Madame  Saville  was  very  acceptable 
as  Gutrune,  and  the  minor  female  parts  were  satisfactorily 
sustained  by  Frau  Schumann-Heink,  Fraulein  von  Artner, 
Fraulein  Hieser,  and  Miss  Metsslinger.  M.  Edouard  de 
Reszke  was  excellent  as  Hagen,  Herr  von  Milde  was  a 
capable  Gunther,  and  Herr  Nebe  appeared  as  Albtrich. 
The  orchestra  was  not  quite  so  satisfactory  on  this  occasion, 
one  or  two  slips  occurred,  and  the  magnificent  orchestral 
music  at  the  death  of  Siegfried  did  not  create  the  impression 
that  was  expected.  The  effect  was  also  marred  by  the  hero 
being  carried  out  on  what  seemed  to  be  one  of  the  stretchers 
used  for  the  conveyance  of  flower  pots  in  the  neighbouring 
market  instead  of  on  his  shield  as  directed.  Stage  mis- 
management was  also  responsible  for  several  other  distu  r  bi  n  g 
influences.  Gutrune' s  scream  at  the  sight  of  the  dead  body 
of  Siegfried  was  apparently  mistaken  for  the  whistle  which 
signals  the  change  of  scenery,  and  literally  brought  down 
the  house,  causing  the  abode  of  Hagen  to  be  lowered,  as  it 
should  be  at  the  close,  to  represent  the  rising  of  the  Rhine. 
One  of  the  prophetic  ravens  declined  to  ny  off  with  its 
message,  and  when  finally  induced  to  do  so,  insisted  upon 
traversing  space  upside  down.  The  stage  mists  were  also 
badly  worked.  Wagner  is  partial  to  mists,  but  a  mist  that 
comes  down  at  the  rate  of  forty  miles  an  hour  and  at  once 
shuts  out  the  Bcene  possesses  no  mysticism.  These  matters 
may  seem  to  be  trifles,  but  such  things  often  caused  the 
crossing  of  the  line  which  divides  the  sublime  from  the 
ridiculous,  and  not  infrequently  robbed  the  finest  climaxes  of 
their  crowning  effect. 


ROYAL  OPERA,  COVENT  GARDEN. 

Wagner  has  absorbed  so  much  of  the  operatic  season 
that  there  are  few  other  performances  to  chronicle.  There 
are  some,  however,  that  call  for  record.  Boito's  unequal, 
but  fascinating  "  Mefistofele "  was  mounted  on  May  26, 
under  the  conductorship  of  Signor  Mancinelli,  the  occasion 
acquiring  more  than  usual  attraction  by  Madame  Calvl 
sustaining,  for  the  first  time  in  England,  the  rdles  of 
Margherita  and  Elena.  Her  embodiment  of  the  former 
character  was  charming,  the  music  was  exquisitely  sung, 
and  the  prison  scene  was  given  with  rare  dramatic 
Intensity.  The  part  of  Elena  provided  less  opportunities, 
but  much  individuality  was  imparted  to  it.  Miss  Meiss- 
linger  appeared  as  Mnrta  and  Pantalis,  M.  Bonnard  as 
Faust,  and  M.  Plancon  as  Mefistofele. 

Concerning  Madame  Calve's  personation  of  Carmen,  on 
May  31,  in  Bizet's  brilliant  opera,  little  more  need  be  said 
than  that  it  was  distinguished  by  still  greater  subtleties  of 
gesture  and  finish  than  before,  and  that  it  remains  to-day 
pre-eminently  the  finest  embodiment  of  the  part.  The  other 
principal  characters  were  sustained  by  Miss  Marie  Engle, 
M.  Bonnard,  M.  Renaud,  and  M.  Gilibert.  M.  Flon 
conducted. 

A  large  audience  was  attracted,  on  the  1st  ult.,  by  the 
appearances  of  Madame  Emma  Eames,  Madame  Nordica, 
and  Mdlle.  Zelie  de  Lussan  in  Mozart's  "  Le  Nozze  di 
Figaro."  The  three  prime  donne  respectively  personated 
the  Countess,  Susanne,  and  Cherubino,  and  a  vivacious 
Figaro  was  provided  in  M.  Soulacroix  ;  but  although  the 
music  was  finely  sung,  the  interpretation  of  the  work  in  its 
entirety  was  somewhat  dull.  Its  humour  seemed  lost  in 
the  importance  of  its  exponents.  Signor  Randegger  wielded 
the  baton. 

On  the  3rd  ult.  Madame  Ternina  made  her  dibut  in 
London  as  Isolde  in  Wagner's  "  Tristan,"  and  proved  that 
her  great  reputation  as  a  Wagnerian  artist  of  the  first  rank 
is  well  deserved.  Much  of  her  success  is  due  to  her  great 
abilities  as  an  actress,  which  imparts  rare  expressive  power 
to  the  beauty  of  her  voice,  and  the  great  duet  in  the  second 
act,  with  M.  Jean  de  Reszke  as  Tristan,  has  never  been  more 
finely  interpreted.  Herr  Zumpe  was  more  successful  in  his 
direction  of  the  orchestra  than  in  his  previous  efforts. 

The  moch  anticipated  first  appearance  in  England  of 
Madame  Calvl,  as  Marguerite  in  Gounod's  "  Faust,"  took 
place  on  the  16th  ult.,  and  fully  realised  expectations.  The 
reading  is,  perhaps,  more  French  than  German ;  but  a  more 
thoroughly  youthful  Marguerite  in  the  earlier  scenes,  and 
so  intensely  tragic  an  embodiment  in  the  later  acts  have 
never  been  seen.  To  those  familiar  with  the  traditional 
"business"  of  the  part,  the  presentation  was  delightfully 
fresh,  and  it  afforded  a  striking  proof  of  the  extraordinary 
versatility  of  this  gifted  artist.  There  were  also  other 
commendable  features  of  the  performance  which  merit 
record.  M.  Edouard  de  Reszke  in  the  church  scene 
remained  behind  the  pillar  and  refrained  from  assuming 
the  grotesque  crouch  of  a  gloating  vampire  over  the 
prostrate  form  of  Margvente,  and  M.  Renaud,  as 
Valentine,  gave  up,  in  his  death  scene,  the  conventional 
and  unpleasant  procedure  of  alternately  kissing  his 
sword-hilt  presented  as  a  cross,  and  cursing  his  sister. 
Such  advance  in  perception  of  the  appropriate  deserves 
encouragement.  M.  Salcza  appeared  as  Faust  and  Miss 
Margaret  Reid  as  Siebel. 

The  revival  of  Ambroise  Thomas's  "  Hamlet,"  on  the 
22nd  ult.,  which  was  last  heard  at  Covent  Garden  Theatre 
in  1890,  provided  another  opportunity  for  the  display  of 
Madame  Calvl's  remarkable  talents.  Although  less  distinc- 
tive than  most  of  her  impersonations,  her  Ophelia  was 
delightfully  natural  and  always  charming;  this  criticism 
being  as  true  of  her  singing  as  her  acting.  Her  "make- 
up "  was  an  artistic  triumph,  and  contributed  not  a  little  to 
the  fascination  of  her  personation.  M.  Renaud  was 
excellent  in  the  l\i\t-rdle,  and  Mdlle  Pacary  sang  well  as 
Gertrude.  The  parts  of  the  King,  Laertes,  and  the  Ghost 
were  respectively  sustained  by  MM.  Plancon,  Bonnard, 
and  Jourmet.    M.  Fron  conducted. 


The  autograph  MSS.  of  two  hitherto  unknown  concert 
arias  by  Mozart  were  sold  last  month  at  Berlin  to  a 
Viennese  amateur  for  the  sum  of  £490. 
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PHILHARMONIC  SOCIETY. 

No  novelty  wu  introduced  on  May  26,  and  we  can  there- 
fore dismiss  the  fifth  concert  with  the  statement  that  Herr 
Moritz  Moszkowski  conducted  a  finished  performance  of 
his  charmingly  melodious,  elegant,  and  fascinating  Orches- 
tral Suite  in  F  (Op.  39),  composed  for  the  Society  in  1886, 
and  was  once  again  acclaimed  by  a  typical  Philharmonic 
audience  an  ever-welcome  ravisher  of  their  senses ;  that 
Miss  Ella  Pancera  played  Schumann's  Pianoforte  Concerto 
with  brilliant  technique  and  true  insight  into  its  poetic 
significance;  that  Miss  Giulia  Ravogli  sang  the  beautiful 
"  Inflammatus  "  from  Dvorak's  masterpiece,  the  "  Stabat 
Mater,"  and  Sir  Alexander  Mackenzie  conducted  Beet- 
hoven's Second  Symphony  with  customary  success. 

The  sixth  concert,  on  the  9U1  ult.,  was  more  or  less  a 
d'Albert  concert,  for  not  only  did  our  great  pianist  play  the 
greatest  of  all  pianoforte  concertos,  Beethoven's  E  flat,  but 
he  conducted  his  own  Symphony  in  F  (Op.  4)  and  a  brand 
new  scena, "  The  little  Mermaid's  death  and  transfiguration," 
in  which  his  wife,  Frau  Hermine  d'Albert,  made  her  first 
appearance  in  England  and  proved  herself  an  excellent 
singer  who  combines  a  sympathetic,  though  not  very 
powerful  voice  of  good  quality  with  a  good  method  and  an 
emotional  but  refined  style.  We  confess  we  are  getting 
a  little  tired  of  operatic  or  fuasi-operatic  transfiguration 
scenes  with  obbligato  transfiguration  orchestral  effects, 
though  it  must  be  conceded  that  Mr.  d'Albert  has  managed 
to  be  fairly  unconventional  in  the  instrumental  throbbings 
that  accompany  his  little  heroine  to  "  Heaven's  threshold 
gleaming  bright."  His  scena  is  based  on  a  fairy  tale  of  Hans 
Andersen,  and  deals  with  a  luckless  mermaid  who  has 
foolishly  and  hopelessly  fallen  in  love  with  a  real  live  king's 
son,  who,  in  bis  turn,  loves,  and,  alas!  weds  another, 
who  is  not  even  a  mermaid,  but  merely  an  ordinary  human 
"  Konigsbraut."  Heine's  famous  "  alte  Geschichte  "  over 
again,  in  tact.  This  undoes  the  little  mermaid,  for  it 
means  her  death,  she  having  for  the  love  of  him  given  up  her 
natural  element,  to  which  she  can  only  return  as  foam  on  the 
waves.  But  the  strength  of  her  unconquerable  love 
"converts  destruction  into  re  birth  and  she  feels  herself, 
transfigured  into  a  Spirit  of  the  Air,  rising  out  of  the  sea  to 
heights  where  the  Love  Eternal  does  not  leave  unsatisfied 
her  longing  for  union  with  the  community  of  the  Blessed." 
This  has  been  turned  by  James  Grun  into  very  Wagnerian 
alliterative  but  musical  and  music-inviting  verse,  and 
by  Mr.  d'Albert  into  equally  Wagnerian  music.  We  do 
not  mean  to  suggest  that  he  has  plagiarised  the  master, 
but  that  he  has  taken  for  his  model  Wagner's  third  style, 
with  its  melodious  and  polyphonically  accompanied  recita- 
tive rising  as  occasion  demands  to  the  height  of  dramatic 
intensity  and  even  beyond  to  the  broadly  tuneful,  impassioned 
strains  suggestive  of  ecstatic  expression.  There  is  not 
much  of  the  latter  in  Mr.  d'Albert's  work — in  fact,  when 
he  rouses  himself  for  a  great  effort  he  is  unconvincing  and 
fails  to  carry  us  along  with  him.  But  the  quiet  opening  of 
his  lengthy  scena  abounds  in  beautiful  touches,  especially 
in  the  voice  part,  which  is  poetically  conceived  and 
unaffectedly  pathetic.  For  its  sake  we  gladly  forgive  the 
composer  the  occasional  torture  inflicted  upon  our  ears  by 
some  shockingly  inharmonious  progressions  in  the  intricate 
and  highly-coloured  orchestral  accompaniments.  His 
juvenile  symphony,  composed  in  1885,  is  one  of  those  dis- 
tressingly ambitious, elaborate,  and"  profound  "  works  which 
gifted  young  composers  will  perpetrate  when  they  are  begin- 
ning to  feel  their  feet,  and,  taking  their  art  and  themselves 
dreadfully  serious,  feel  "  called "  to  write  a  really  great 
work  ("  so  'ne  rechte  Jupiter."  aa  Schumann  said  of  his 
own  C  major  Symphony),  and  straightway  proceed  to  show 
bow  very  little  individuality  they  have  developed  in  their 
few  years  of  apprenticeship.  It  is  well  that  these  glorious 
times  of  fiery  enthusiasm  should  come  to  young  composers, 
albeit  the  offspring  of  their  exaltation  be  doomed  to  failure 
or  even  absolute  still-biith.  Mr.  d'Albert's  symphony  is 
scarcely  an  exception  to  the  rule,  but  it  is  more  than 
commonly  clever  and  in  parts  comes  sufficiently  near  real 
beauty  and  impressiveness  to  deserve  a  hearing.  Yet  on 
the  whole  it  must  be  voted  a  dull  effort  in  the  Beethoven- 
Schumann-Brahms  style.  Except  in  the  very  lively  and 
no,  there  is  little  spontaneity  of  melodic 
the  many  and  varied  devices  of  harmony, 


counterpoint,  imitation,  canon,  Ac,  though  they  compel 
our  dutiful  admiration,  do  not  assist  us  in  getting 
over  a  feeling  that  this  is  essentially  "made"  music; 
nor  does  the  very  heavy  and  ineffective  orchestration 
suggest  anything  else  but  book-learning.  Mr.  d'Albert's 
effects  look  very  fine  on  paper,  but,  to  use  an 
expressive  colloquialism,  they  "  don't  come  off."  Such 
scoring  will  not  do  in  these  days  of  Richard  Strauss, 
Rimsky  Korsakow,  Glazounow,  and  Edward  Elgar,  and 
we  feel  sure  that  Eugene  d'Albert  himself  will  give  us 
no  more  in  future.  Two  sprightly  songs  from  his  pen 
were  charmingly  sung  by  bis  wife,  and  bis  performance  of 
Beethoven's  Concerto,  though  not  equal  to  his  best 
(what  other  great  pianist  would  consent  to  play  such  a 
titanic  work  after  conducting  two  long  works  lasting  over 
an  hour  ?),  was  sufficiently  wonderful  to  rouse  the  audience 
to  enthusiasm.  Sir  Alexander  Mackenzie  conducted 
excellent  performances  of  Schumann's  "  Genoveva " 
Overture  and  the  melodically  and  rhythmically  original 
Prelude  to  Act  III.  of  his  opera  "  The  Troubadour." 

The  personal  element  was  again  to  the  fore  at  the 
concluding  concert  of  the  season,  which  took  place  on  the 
23rd  ult.,  when  the  chief  part  of  the  programme  was 
occupied  by  the  music  of  Dr.  Saint- Saens,  by  whom  it  was 
conducted.  The  versatile  French  musician  also  played  on 
the  great  organ  his  comparatively  recent  composition  for 
that  instrument,  a  Fantasia  in  D  flat  (Op.  101),  a  piece 
conceived  in  sympathy  with  the  genius  of  the  organ,  but 
somewhat  vague  in  purpose.  The  work  was  followed  by 
his  setting  of  Victor  Hugo's  tragic  ballad  "  La  Fiancee  du 
Timbalier,"  the  solo  part  of  which  was  sung  by  Madame 
Blanche  Marchesi,  whose  command  of  tone-colour  went 
far  to  make  up  for  her  deficiency  in  vocal  power.  It  would 
have  been  more  interesting  had  the  trench  musician 
chosen  to  conduct  one  or  two  of  his  symphonic  poems 
instead  of  his  early  Symphony  in  A  minor  (Op.  55).  The 
I  work  is  written  for  the  Haydn-Mozart  orchestra,  with  only 
two  horns,  no  trombones,  and  no  percussive  instruments 
save  the  tympani.  The  nerves  of  the  dying  century  are 
scarcely  to  be  stirred  by  such  a  "classic  equipment," 
especially  as  the  themes  and  their  treatment  in  the  first  two 
movements  appear  to  have  been  dictated  by  the  shades 
of  Mozart  and  Beethoven.  The  Schtrto  is  bright,  and 
so  pleased  the  composer  that  he  conceived  the  applause 
which  followed  to  express  the  desire  of  the  audience  to 
bear  it  again,  and  so  promptly  repeated  it.  When  com- 
posers are  so  oblivious  to  continuity  and  balance,  criticism 
has  no  word.  The  Finalt  is  Mendelssobnian  in  character 
and  shows  the  influence  of  his  "fairy"  music.  Sir 
Alexander  Mackenzie,  who  had  opened  the  evening  with 
an  effective  rendering  of  Sir  Arthur  Sullivan's  "  Macbeth  " 
Overture,  resumed  the  baton  with  Dr.  Max  Bruch's 
"  Scotch  "  Fantasia  for  violin  and  orchestra,  the  solo  part 
of  which  was  interpreted  by  Mr.  Timothy  Adamowski  with 
a  pure  silvery  tone  and  a  style  in  which  dignity  and  brilliancy 
were  happily  blended.  Weber's  "Jubilee"  Overture  had 
presumably  been  chosen  to  conclude  the  evening  because 
of  its  introduction  of  our  National  Anthem.  May  we 
venture  to  express  a  hope  that,  before  the  announced 
autumn  series  of  concerts  is  begun,  the  presiding  bust  of 
Beethoven  will  be  made  more  presentable  ? 


RICHTER  CONCERTS. 

We  fear  Herr  Robert  Fuchs's  Overture  to  the  Austrian 
poet,  Grillparzer's,  drama  "  Des  M ceres  und  der  Liebc 
Wellen,"  produced  by  Dr.  Hans  Richter  at  his  second 
concert  at  St.  James's  Hall,  on  the  4th  ult.,  will  not  prove 
an  addition  to  the  list  of  great  masterpieces  amongst  over- 
tures. If,  to  quote  the  excellent  analyst,  "  C.  A.  B.,"  it  has 
been  the  composer's  aim  to  describe  the  fierce  love  of  the 
two  protagonists  of  the  drama.  Hero  and  Ltandtr,  and 
the  former's  inconsolable  grief  over  Leandtr' t  death,  it  must 
be  owned  that  his  strains  fail  to  suggest  any  fierceness  in 
the  unhappy  lovers'  passion,  or  any  great  depth  in  Hero's 
grief  over  Leandtr' s  fate.  Herr  Fuchs  has  written  a 
serious  and  pleasing  overture,  chiefly  remarkable  for 
unaffected  tunefulness,  an  agreeable  directness  and  artistic 
restraint  in  producing  his  effects,  as  well  as  for  excellent 
workmanship.  But  he  does  not  once  strike  the  note  of 
tragedy.   Largeness  of  utterance  and  epic 
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Abide  with  me  ...  R.  Dunstan 
A  few  more  year*  shall  roll  H.  Blair 
All  nations  whom  B.  Luard  Setby 
All  they  that  trust...  Dr.  Killer 
All  Thy  work*  ...  B.  H.  Thorn* 
AU  Thy  works  ...  J.  Baraby 
All  Thy  works     ...      G.  H.  Ely 

All  ye  who  weep   Gounod 

And  all  the  people  saw  J.  Sttiner 
Aod  it  waa  the  third  hour  Elvey 

And  the  wall  of  the  city  Oliver  Kinf 
And  when  the  day  of  Peotecost 

C.  W.  Smith 
Art  thon  weary  ...  C.  H.  Lloyd 
A*  I  live,  aaithtbe  Lord  li.T.Chipp 
A*  it  began  to  dawn  Ch.  Vincent 
As  Moses  lifted  up  F.  Goatelow 
Aa  the  hart  panta  (s.s.i.8.)  Gounod 
Ditto  (t.t.b.b.)  Gounod 
Ascribe  onto  the  Lord  Travera 
Ascribe  unto  the  Lord  S.  S.  Wesley 
At  the  Lamb's  High  Feast  we  sing 
Rev.  E.  V.  Hall 
At  the  Sepulchre  H.  W.  Warring 
Awake,  awake,  put  on  J .  Stalocr 
Awake,  awake,  put  on  M.  Wise 
Awake,  thou  that  steepest  Stainer 
Awake  up,  ray  glory  M.  Wise 
Be  glad  and  rejoice  ...  B.  Steane 
Be  glad,  O  ye  righteous  H .  Smart 
Be  Thou  exalted  ...  C.  Bayley 
Before  the  heavens  H.  W.  Parker 
Behold,  how  good  (a.t.t.b.) 

A.J.  Caldicott 
Ditto  (a.a.T.B.)  A.J. Caldicott 
Ditto  Hamilton  Clarke 

Behold,  1  bring  you       J.  Baraby 
Ditto  Rev.  E.  V.  Hall 

Ditto  J.  Maude  Crament 
Behold.  I  send  ...  J.  V.  Roberts 
Behold  now.  praise  J.  B.  Calkin 
Behold,  O  God  ...  P.  W.  Hird 
Behold,  the  days  come  Woodward 
Behold,  two  blind  men  J.  Stainer 
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Blessed  are  they 
Blessed  are  they 
Blessed  be  the  God 
Blessed  be  the  Lord 
Blessed  be  the  I^itd 
Bleased  City 
Blessed  is  He 
Blessed  is  He 
fil^ifcd  it  he  , 
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K.  A.  Sydenham 
r*  of  God 
A.  S.  Baker 
...  W.  H.  Mook 
...  Arthur  Page 
A.  W.  Bstson 
S.  S.Wesley 
Dr.  Heap 
C.L.  Williams 
...  A.  C.  Fisher 
...  C.  H.  Lloyd 
P.  E.  Gladstone 
A.  C.  Mackenzie 


Blessed  is  the  man  Sir  John  Goes 
Blessed  is  the  man  Clarke- Whitfeld 
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Blessed  Jesu,  Sttbal  Uatrr  Dvorak 
Blessing,  glory,  wisdom  B.  Tour* 
Bless  the  Lord  ...  M.  Kingston 
Bless  thou  the  Lord  Oliver  King 
Bless  thou  the  Lord  C.  Bayley 
Blow  ye  the  trumpet  Henry  Leslie 
Bow  Thine  ear  ...  W.  Bird 
Break  forth  into  joy  R.  Prentice 
Ditto  S.  Coleridge-Taylor 
Ditto  B.  Steane 

Brightest  aod  beat  Rev.  E.V.Hall 
Bring  unto  the  Lord  F.E.GIadstone 
Brother,  thou  art  gone  Sir  J.  Goes 
By  Babylon's  wave  Gounod 
By  the  rivers  of  Babylon  L.  Samson 
By  the  water*  of  Babylon  Boyce 
Ditto  ...      H.  Clarke 

Call  to  remembrance  J.  Battishill 
Christ  both  died  E.  W.  Naylor 
Christ  is  risen  ...  J.  M.  Crament 
Christ  is  risen  G.  B.  J.  Ailken 
Christ  1*  risen  ...  J.  V.  Roberts 
Christ  our  Paasover  Rev.E.  V.  Hall 
Christ  the  Lord  Rev.  E.  V.  Hall 
Christians,  awake  ...  J.  Baraby 
me,  Lord  G.  F.  Wrigley 
and  let  us  return  Sir  J.  Gosa 
Come, and  let  ns return  W.Jsckson 
Come,  Holy  Ghost ...  J.L.  Halloo 
Come,  Holy  Ghost  Sir  G.  Elvey 
Come,  my  soul  ...  G.  C.  Martin 
Come  now,and  let  us  H.  W.Wareing 
Come  unto  Him  ... 
Come  unto  Me  (Bach)  J. 
Come  unto  Me  H.  R.  Couldrey 
Come,  ye  faithful  Rev.  E.  V.  Hall 
Daughters  of  Jerusalem  II  J.  King 
Dawns  the  day  ...  R.  H.  Legge 
Day  of  anger  (Requiem)  ...Mozart 
Death  and  life  Walter  Parratt 
Diatracted  with  care  ...  Haydn 
Enter  not  into  Judgment  Dr.  Clarke 
Eternal  source  ...  F.  Brandeia 
Eye  hath  not  seen  M.  B.  Foster 
Far  from  their  home,  our  fallen  race 
Rev.  H  H.  Woodward 
Father,  bear  the  prayer  F.  Brandeia 
Father  of  Heaven  Dr.  Walmisiey 
Father  of  Life  ...  S.J.  Gilbert 
Fear  not,  O  land  ...Sir  John  Gosi 
Flee  from  evil  Rev.  W.  J.  Clarke 
For  a  amall  moment  ...  J.  Stainer 
For  ever  blessed  ...  Mendelssohn 
For  the  mountains...  L.  Samson 
From  the  deep  I  called  Spohr 
Give  ear,  O  Lord  T.  M.  Paulson 
Give  ear,  O  Shepherd  A.  Whiting 
Give  ear,  O  ye  heavens  Dr.  Armes 
Give  the  Lord  ...  C.H.Lloyd 
Give  unto  the  Lord  H.  W.  Parker 
Glory  be  to  God    ...  S.S.Wesley 
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341.  God  be  merciful    ...  A.  H.  Mann 
49.  God  be  merciful    ...  S.  S.  Wesley 

236.  God  be  merciful  unto  u*  C.  P.  Lloyd 
103.  God  came  from  Teman  Dr  Steggall 
118.  God  ia  gone  up  ...  Dr.  Croft 
131.  God  ia  our  hope  ...  Dr.  Greene 
101.  God  is  our  refuge  ...  Dr.  H.  Hiles 
33a.  God  is  our  refuge  ...       A,  Foots 

73.  God  said.  Behold  SirG.  Macfarren 

473-  God  ao  loved  the  world  J.V.Roberts 

34*.  God, that madeat earth  A.C.Fisher 

344.  God.  who  at  sundry  times  J.  H.  Mee 

388.  Graot.webeseechTheeJ. V.Roberts 
530.  Grant,  we  beseech  Thee  M.  Elvey 
187.  Great  and  marvellous  Dr.  Monk 
317.  Ditto  ...  J.F  Bridge 
•23.  Great  ia  Jehovah  ...  Schubert 
136.  Great  Is  the  Lord  ...     Dr.  Hayes 

237.  Great  is  the  Lord  Sir  F.  Ouseley 
481.  Great  ia  the  Lord  -  B.  Steane 
220.  Grieve  not  the  Holy  Spirit  Stainer 
427.  Hail !  gladdening  Light  J.  T.  Field 
343.  Hail  t  gladdening  Light  Martin 
3x6.  Hail,  thou  that  art ...  A.  Caroall 
560.  Hail  to  the  Christ  ...  J.  Baraby 
499.  Hallelujah,  Christ  is  risen  Steane 
382.  Hallelujah  !  the  Light  O.  King 
173.  Happy  is  the  man  ...  E.  Prout 
487  Hark  the  glad  sound      E.  V.  Hall 

345.  Hark,  the  herald  angels  E.  V.  Hall 

444.  Harkl  what  newa  O.  King 

404.  Harvest  Hymn     ...        F.  Torer 

377.  Have  mercy  upon  me  Kellow  J.  Pye 

401.  Have  mercy  upon  me       J.  Shaw 

533.  Have  mercy  upon  me       J.  Goia 

389.  Hear  me  when  I  oil  T.  Distin 
146.  Hear  my  prayer  ...  C.Stroud 
339.  Hear  my  prayer  Mendelssohn 
442.  Hear  my  words  C.  H.  H.  Parry 
310.  Hear,  O  God  ...      A.  Priedlaader 

138.  Hear,  O  heavens  P.  Humphreys 
94.  Hear,  0  Lord  SirJohnGoss 

139.  Hear.  O  Lord  ...  C.  King 
16a.  Hear.  O  Lord         Sir  F.  Ouseley 
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Hear,  O  Tbou  Shepherd  Dr.  Clarke 
Dil'0  T.  A.  Walmisiey 

Hide  not  Thy  face  Kellow  J.  Pye 
Holy  Ghost,  to  earth  descending. 
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260.  How  beautiful  are  the  feet  Handel 

311.  How  cacellent  is  Thy    ...  Cowen 

373.  How  long  wilt  Tbou    Oliver  King 
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339.  I  am  Alpha   ...  J.V.Roberta 
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GOD  BE  MERCIFUL  UNTO  US. 
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ANTHEM  FOR  HARVEST  THANKSGIVING 

Composed  by  MYLES  B.  FOSTER. 
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BWm«4  Jeto,  5<a»«f  Maltt  Drorik 
Blaaaloc.  gloiy.  wiadoca  B.  Tour* 
Bloat  iba  Lord  ...  M.  Ktnc»to« 
Bleat  tboa  tba  Lord  OUvrt  kmc 
Uleaa  tho«  the  Lord  C.  Btylty 
Blow  ya  tba  trumpet  Hrary  Lrtlia 
Bow  Tbloc  tar  ...  W.  Hird 
Btaak  (ortb  Uto  )oy  R.  Ptrntut 
Ditto  5.  Coltrtdft  Taylor 
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God  be  mrr:if»l  ...  A.  H  Mana 
Go.)  be  meruit  I  S  S.  Wrtley 

Gndb.m«m'uiunn,u.  C  F  Llo,d 
God  cam* from  Trtntn  f)r  Si«-«tJI 
God  it  gone  op  Di.  Uroft 
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God, that  mtdrtt earth  A  C  Fithcr 
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Grant,  w*  betcrth  Thee  M  Kitty 
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638.    If  I  go  not  away  Thomat  Adam*. 
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654.  God,  Who  made»t  earth  and  heaven  ..      .  .E.  Harold  Davie*. 

636.  O  come.  Redeemer  of  mankind   John  E.  Went. 

637.  O  Holy  Babe   A.  C.  Mackenrie. 

660.  When  the  Sabbath  was  past  Mylr*  B.  Fo*ter. 

661.  Wesry  of  earth    Ferri*  Tozer. 

fifij.  Spirit  of  mercy,  truth,  and  love         ..      ..    B.  Luard  Selby. 

565.  God  be  merciful  unto  us   John  E.  Wot. 
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Sing  unto  the  Lord 
In  the  beginning  was  the  1 
Be  ye  sll  of  one  mind 
Eye  hsth  not  teen  (s  a  t  b.) 
O  God,  Thou  art  my  God 
My  soul  truly  waiteth 
tit  hold  My  servant 

0  lovely  peace  . . 
Lead,  kindly  Light.. 

1  heard  a  great  voice 
I  will  go  unto  the  Altar  of  God . 


,  Frederick  Bridge 
Fen-is  To/er 
,  Arthur  E.  Godfrey 
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B.  Luard  Selby 
Bruce  Steane 
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The  Glory  of  the  God  of  Israel  T. 
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393-   Light  of  the  world 
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Magnificat  and  Nunc  dimittis  in  D     ..       Boyton  Smith  4d. 

Pater  Notter  in  A  J  T.  Field  *d. 

Let  all  our  brethren  join  in  one.   On  Card  ..    J.  Barnby  id. 

Lead,  kindly  Light   C.  H.  Purday  td. 

Magnificat  and  Nunc  dimittis  in  B  flat  (Chant  Form) 

Boyton  Smith  3d. 

Paraphrase  of  the  Anima  Christi       ..       W.  H.  Stocks  rtd. 

Office  of  the  Holy  Communion  Merbecke  6a. 

Hymn  Tune  "  Esther."   On  Card      ..       A.  H.  Brewer  rd. 

Benedictte  (No.  1)  A.  J.  Eyre  id. 

Magnificat  and  Nunc  dimittis  in  B  flat 

F.  R.  Statham  3d. 
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0  Emmanuel  ..  .. 
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The  Lord  redeemeth  the  aoul 
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6*7.  Now  the  wearied  sun  declining  R.  F.  IJmd 

630.  Under  the  greenwood  tree    JsmetShaw. 

631.  Autumn   J.  Booth. 

6js.  A  Shadow   Jscques  BlumenituI 

635.  ToSylvis  Schubert-Wer. 

637.  O  happy  eyes   E.  Elgar. 

639,  Pack,  clouds,  sway  W.  A.  C.  Cruickshank. 

642.  A  wet  sheet  and  a  flowing  sea   k.  H  Evan. 

643.  The  Fairy  Queene  . .       :        ..  Alexandra  Thomson. 

644.  How  soft  the  shade*   King  Hill 

647.  The  Queen— God  bless  her !  Myles  B.  Foster 

6jo.  If  I  had  but  two  little  wing*      ..       ..      C.  Hubert  H.  Parrt 

65*.  In  Sherwood  lived  stout  Robin  Hood  ..      ..        C.  H  Lloyd. 

633.  Airs  of  summer  softly  blow   H.  Elliot  Button. 

633.  Sleep,  baby  J.  Christopher  Marki 

6jj.  Home  is  home  however  lowly   G.  M.  Garrett 

639.  Now  it  my  Chloris  Batti 
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C.  H.  Uoyd 
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Mark  when  she 
Thomatio,  why  sytten  we  toe 
Sweet  day,  to  cool . .      . . 
When  love  and  beauty  .. 
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not  given  to  him ;  nor  can  be  with  all  his  hubbub  in  the 
orchestra   make  us  feel  that  this  is  one  of  the  world's 
most  touching  and  most  cherished  tragedies  which  he  is 
endeavouring  to  describe  in  the  language  of  tones.  His 
love-music  is  eminently  respectable,  eminently  suggestive 
of  a  dangerous  flirtation  ("pleasant  hours,"  the  analyst 
has  it)  rather  than  the  consuming  passion  that  caused 
Leandtr    nightly  to  swim  the  Hellespont.    Such  love 
Wagner    might  have  dared  to  portray,  and  be  would 
have   succeeded,  for  he  was  never  greater  than  when 
attempting  the  seemingly  impossible.    But  Herr  Fuchs 
has  not  at  his  command  the  first  requisite  of  the  musical 
tragedian — the  faculty  of  Inventing  melodies  that  shall 
touch  us  to  the  quick  as  no  spoken  or  written  words  can. 
The  overture  was  beautifully  played,  but  only  coolly 
received.    Dr.   Richter  had  a  surprise  the  reverse  of 
pleasing  in  store  for  his  audience  in  his  performance  of 
Tschalkowsky's  "Casse  Noisette  "  Suite,  which  lost  a  vast 
deal  of  its  esprit  and  daintiness  through  the  leisurely  tempi 
adopted  for  most  of  the  movements  and  the  want  of  that 
rhythmic  accuracy  and  strictest  attention  to  every  smallest 
detail  without  which  this  exquisitely  artistic  bric-a-brac 
music  almost  loses  its  ration  d'itrt.   The  Trepac.  on  the 
other  hand,  he  took  at  a  breakneck  speed,  which,  in  the 
place  where  we  sat,  completely  obscured  the  melody. 
Needless  to  say  he  was  himself  again  In  the  "  Parsifal " 
Ptelude  (a  wonderful  performance)  and  Dvorak's  E  minor 
Symphony  (No.  5),  that  delightful  specimen  of  a  born 
musician    in    his    frankest,   most   spontaneous  mood, 
when,  rather  than  try  to  write  what  we  might  call 
"problem"   music,  he  seems  to  pour  forth  an  inex- 
haustible stream  of  melody  of  various  degrees  of  beauty 
without  the  least  apparent  effort  and  almost  in  spite  of 
himself.    Signor  Busoni  evidently  considers  that,  like  Bret 
Haxte's  Caucasian,  the  pianoforte  concerto  is  played  out. 
So  he  brought  forth — a  rare  practical  joke — Schubert's 
"  Wanderer "  Fantasia  as  arranged  and  improved,  with 
orchestral  accompaniment,  by  Lisxt,  and  Liszt's  Spanish 
Rhapsody  as  arranged,  and,  we  suppose,  "  improved,"  with 
orchestral  accompaniment,  by  Busoni.    He  should  know 
better,  though  in  very  truth  no  one  could  very  well  play 
these  hybrid  things  better  than  he  did. 

At  the  following  concert,  on   the   13th  ult.,  poor 
Tschaikowsky  was  yet  once  again  made  to  perform  his 
Rtueaome  task  of  giving  an  enormous  audience  shivers  of 
emotional  excitement.    "Pathetic"  Symphony  indeed  I 
The  barbarous  doing  to  death  of  this  splendid  opus  snmmum 
of  the  great  Russian,  and  the  consequent  utter  neglect  of 
so  many  other  masterpieces,  form  perhaps  the  gravest 
indictment  which  musical  history  can  bring  against  the 
London  concert  managers  of  the  end  of  this  century.  Not 
that  we  suppose  those  gentry  feel  any  qualms  at  such  a 
dreadful  prospect !  They  will  exploit  Tschaikowsky's  very 
heart's  blood  and  agony,  so  long  as  the  public  pay  their 
silver  pieces.    Meanwhile,  we  begin  to  almost  dislike  the 
work  and  would  as  lief  listen  to  the  dullest  symphony  on 
record  if  it  were  only  new!   Dr.  Richter's  reading  was 
not  much  more  to  our  taste  than  M.  Lamoureux's.  He 
seems  bent  on  introducing  order  and  calm  into  that  terrific 
first  movement  which  so  evidently  suggests  the  chaotic 
Mate  of  a  brain  on  fire.   We  greatly  prefer  Mr.  Wood's 
reading,  though  nobody,  in  our  opinion,  has  reproduced 
the  spirit  of  the  work  better  than  Professor  Stanford 
*t  the  Royal  College  of  Music,  where  the  third  and 
fourth  performances  in  England  took  place.  His  fine  reading 
(though  he  was  necesssrily  somewhat  handicapped  by  the 
inexperience  of  his  juvenile  players)  should  not  be  allowed 
to  be  forgotten.    May  we  ask  why  Dr.  Richter  gave  the 
last  font  notes  for  the  bassoon  in  the  Adagio  motto,  just 
before  the  stupendous  Allegro  vivo,  to  another  instrument  ? 
The  passage  can  be  played  quite  softly  on  the  "loud" 
bassoon,  for  we  have  often  heard  it  so  played.   And  why 
should  one  of  his  wood-wind  players  be  allowed  to  play  the 
identical  wrong  note  in  the  triplet  passage  of  the  moderato 
"wmo  which  he  played  wrong  last  year  *   In  the  delicious 
5-4  movement.  Dr.  Richter  once  more  put  down  his 
baton,  and  at  its  conclusion  went  through  his  customary 
d'srlay  ol  dumb  show  to  convey  his  appreciation  of  bis 
men's  cleverness.    The  Finale  was  played  with  the 
"•tensest  heart-moving  expression.    This,  at  any  rate, 
' «  great  performance.    Johann  Svendsen's  " 


in  Paris  "  (Op.  9)  is  a  brilliant  jen  d'esprit,  full  of  vivacious 
tune,  tripping  rhythms,  unforced  fun  and  gaiety,  and  bright 
colour.  It  was  splendidly  played,  as  were  also  the 
"  Tannhauser  "  Overture  and  Mozart's  lovely  "  Haffner  " 
Symphony  (Kdchel,  No.  385).  which  probably  gave  many  in 
the  audience  more  genuine  delight  than  all  the  rest  of  the 
programme.   The  conductor  revelled  in  it  and  so  did  we. 

Dr.  Richter's  last  concert,  on  the  20th  ult.,  was  an 
emphatic  declaration  of  his  greatness.  He  was  in  his 
grandest  mood,  and  secured  performances  of  such 
magnificence  that  the  voice  of  criticism  is  silenced,  and 
hero  worship  and  eulogy  pure  and  simple  may  have  their 
way.  Whether  the  presence  of  Madame  Cosima  Wagner 
incited  that  venerable  lady's  friend  to  a  supreme  effort  we 
know  not.  though  it  seems  only  natural.  Out  this  we  know, 
that  we  have  never  beard  Liszt's  beautiful  symphonic  poem 
"  Les  Prdudes  "  and  the  popular  selection  from  Wagner's 
"  Tristan "  played  so  superbly.  The  latter  especially 
was  a  matchless  performance.  Dr.  Richter's  crescendo 
leading  to  the  fff  in  the  Prelude  was  a  veritable  simoon  of 
burning  passion,  his  stupendous  climax  in  the  Finale  the 
very  acme  of  overwhelming  pathos  and  delirious  ecstasy. 
Were  these  the  hackneyed  "Vorspiel  und  Liebestod"? 
They  seemed  fresher,  fairer,  and  greater  than  ever. 
Berlioz's  brilliant  and  melodious  "  Carnaval  Romain  " 
Overture.  Brahms's  wonderfully  impressive  "  Schick- 
salslied,"  and  Beethoven's  Choral  Symphony,  each  in  its 
turn,  were  interpreted  in  Dr.  Richter's  most  elevated 
style.  Here  was  a  programme  of  great  masterpieces,  and 
such  an  one  calls  forth  all  those  superb  qualities  by  virtue 
of  which  he  still  remains  the  greatest  living  conductor. 
The  choir,  for  whose  benefit  the  French  pitch  was  used, 
did  well,  considering  the  difficulty  of  their  task,  and  Miss 
Fillunger  and  Miss  Ada  Crossley,  Messrs.  Edward  Lloyd 
and  Andrew  Black  formed  an  exceptionally  fine  solo  quartet. 
Mr.  Black  may  be  specially  commended  for  singing  the 
opening  bass  solo  with  the  joyous  emphasis  and  spirit 
which  it  so  emphatically  demands.  There  was  a  crowded 
audience  to  enjoy  and  enthusiastically  appreciate  a  great 
concert. 


WAGNER  CONCERTS. 
Mr.  Eugene  d'Albert,  the  composer,  has  during  the 
last  month  loomed  large  before  the  public  gaze.  We  have 
heard  several  of  his  latest  efforts,  which  is  tantamount  to 
saying  that  we  know  him  now,  at  the  age  of  thirty-four, 
in  the  prime  or  his  early  manhood,  when  a  composer  should 
show  distinct  signs  of  a  style  and  individuality  of  his  own. 
We  can  discover  neither  in  Mr.  d'Albert's  recent  utter- 
ances, by  which  we  do  not  mean  to  imply  that  we  consider 
him  incapable  of  writing  good  or  occasionally  even 
beautiful  music.  But  he  seems  so  completely  under  the 
influence  of  Liszt  and  Wagner  that  we  despair  of  his  ever 
ranking  as  a  genuine  creator  in  the  world  of  music  and 
fulfilling  the  fair  promise  of  his  brilliant  youth.  Will  he 
prove  another  disappointment  of  great  hopes  ?  We  would 
fain  think  not,  and  yet  we  see  in  his  latest  works  no  signs 
from  which  we  could  recognise,  ut  ex  pedc  HcrcuUm,  the 
presence  of  latent  genius.  Needless  to  add,  we  judge  him 
by  the  highest  standard  ;  none  other  would  suffice.  The 
Prelude  to  Act  II.  of  his  opera  "Gemot,"  produced  by 
Herr  Mottl  at  the  concert  of  the  16th  ult.,  begins  bravely 
and  brilliantly  enough  with  a  rush  and  a  rouse,  and 
there  ia  much  deserving  of  hearty  praise  in  the  exposi- 
tion of  bis  attractive  subject-matter.  But  ere  long 
we  enter  upon  a  maze  of  muddy  polyphony  which  the 
orchestration,  overloaded  as  it  is  with  irritating,  bewil- 
dering detail  work,  does  nothing  to  elucidate.  We 
cannot  bear  the  music  for  notes,  or  see  its  outlines 
for  colour.  The  cymbals  struck  with  drumsticks,  the 
tambourine  and  triangle,  seem  to  cover  everything  as  with 
a  shimmering  shroud,  and,  in  despair,  we  abandon  the 
hopeless  task  of  following  our  clever  composer's  flight, 
or  the  equally  hopeless  endeavour  to  derive  enjoyment 
from  his  complicated  score.  Herr  Mottl  secured  admirable 
performances  of  Smetsna's  wholesome,  merry,  and  sunshiny 
Overture  to  "The  Bartered  Bride,"  and  the  C 


Symphony  (every  composer  writes  or  conceives  a  symphony 
in  C  minor,  but  we  mean  Beethoven's,  of  course),  though 
in  the  first  movement  of  the  latter  he  seemed  unable  to 
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infuse  his  own  enthusiasm — we  suppose  his  tremendous  beat 
does  signify  enthusiasm  ?— into  the  orchestra.  They  seemed 
somewhat  listless,  and  the  movement  suffered  a  little  in  con- 
sequence. The  Finale,  on  the  other  hand,  was  a  splendid 
achievement.  The  Verwandlungs-Musik  and  Graal  Scene 
from  "  Parsifal  "  were  played  with  all  the  awful  solemnity, 
mysticism,  and  grandeur  which  Herr  Mottl  knows  so  well 
how  to  impart  to  it ;  and  if  the  choir  of  boys  and  men  were 
not  irreproachable,  either  in  their  vocalisation  or  their 
German,  and  if  they  failed  to  enter  into  the  spirit  of  the 
wonderful  scene,  allowance  must  be  made  for  the  difficulty 
of  their  task.  Frau  Schumann-Heink  sang  Schubert's 
great  song  "  Die  Allmacht "  in  superb  style,  with  noble 
voice,  deep  feeling,  and  powerful  declamation.  Mr. 
Bispham,  on  the  other  hand,  seemed  overweighted  in  the 
long  seen  a  "  Die  Prist  ist  urn,"  from  Act  I.  of  the 
"  Flying  Dutchman."  To  be  sure,  Herr  Mottl  hurled 
avalanches  of  brassy  sounds  at  him ;  even  Fafncr  the 
worm  with  his  voice  of  metal  could  not  have  prevailed 

CRYSTAL  PALACE  CONCERTS. 
Two  influences  dominated  the  programme  of  the  festival 
concert  which  took  place,  on  the  25th  ult.,  at  the  Crystal 
Palace— the  sixtieth  anniversary  of  the  coronation  of  the 
Queen  and  the  re-appearance  at  Sydenham  of  Madame 
Patti.  The  first  placed  in  the  programme  the  National 
Anthem,  "Rule,  Britannia,"  Sir  Arthur  Sullivan's 
"  Imperial "  March,  and  Wagner's  "  Kaiser-Marsch,"  the 
last-named  being  supplied  with  lines  having  reference  to 
the  Queen,  by  Mr.  W.  Rawson,  in  place  of  those  by 
Wagner.  The  audience  was  requested  to  join  the  choir  in 
singing  this  new  version,  but  it  only  rose  to  the  occasion 
by  getting  on  its  feet.  Madame  Patti  was  in  excellent 
voice  and  rendered  familiar  excerpu  with  great  beauty 
of  voice  and  consummate  vocal  art.  The  other 
vocalists  were  Miss  Clara  Butt,  Mr.  Edward  Lloyd, 
and  Mr.  Santley,  all  of  whom  sang  very  finely.  A  word 
of  praise  also  is  due  to  Master  F.  H.  Pedgrift  for  his 
excellent  singing  as  the  Youth  in  the  selection  from 
Mendelssohn's  "  Elijah."  The  sensational  event  of  the 
afternoon  was  the  performance  of  the  "  Dies  Iras "  from 
Berlioz's  "  Requiem,"  which  was  heard  under  probably  the 
nearest  approach  possible  to  the  conditions  demanded  by 
the  composer.  The  four  brass  bands  blared  from  opposite 
points  of  the  great  orchestra,  the  sixteen  kettle-drums  arid 
additional  percussive  instruments  in  a  monster  orchestra 
rattled  and  thundered,  and  three  thousand  voices  declaimed 
the  text ;  but  when  all  were  doing  their  best  to  drown  each 
other  the  effect  never  approached  the  majesty  and  grandeur 
attained  by  Handel.  The  stupendous  body  of  sound  made 
the  nerves  tingle,  but  it  left  the  mind  unstirred.  The  most 
successful  efforts  of  the  choir  were  achieved  in  "  Thanks 
be  to  God  "  from  "  Elijah,"  the  "  Chorus  of  Dervishes  " 
(repeated),  from  Beethoven's  "  Ruins  of  Athens,"  and  the 
Epilogue  from  Sir  Arthur  Sullivan's  "  Golden  Legend," 
which  were  magnificently  interpreted.  Mr.  Manns  con- 
ducted.   The  attendance  was  22,840. 


SAVOY  THEATRE. 
"The  Beauty  Stone." 

There  are  some  gems  whose  brilliancy  depends  more 
upon  the  workmanship  that  has  been  bestowed  upon  them 
than  upon  their  intrinsic  value,  and  of  such  is  "  The  Beauty 
Stone,"  which  was  first  presented  to  art  expectant  audience 
at  the  Savoy  Theatre  on  May  28.  Much  was  looked  for 
from  the  collaboration  of  Messrs.  A.  W.  Pinero  and  Comyna 
Carr  and  Sir  Arthur  Sullivan,  and,  be  it  added,  no  little  was 
demanded  by  these  gentlemen  when  they  asked  a  Savoy 
audience  to  listen  toa"  Romantic  Musical  Drama  "of  serious 
design.  In  invoking  the  aid  of  the  indispensable  Devil  of 
the  Middle  Ages,  the  authors  provided  opportunities  for 
some  grotesque  whimsicalities ;  but  Sir  Arthur  Sullivan  has 
failed  to  impart  to  the  music  of  this  personage  the 
individuality  which  marks  his  treatment  of  him  in  the 
"  Golden  Legend."  The  songs  put  into  the  mouth  of  the 
Devil  are  clever  and  they  are  orchestrated  with  consummate 
skill,  particularly  the  one  in  which  the  history  of  "  The 
Beauty  Stone  "  is  related ;  but  they  lack  the  touch  of  diablerie 


which  would  have  given  them  distinction  and  identified  them 
with  the  character.  No  modern  composer  can  more  happily 
express  human  sympathy,  and  the  music  written  for  the  lame 
girl,  Laine,  possesses  this  priceless  charm,  particularly  in 
the  prayer  to  the  Virgin.  The  other  most  memorable 
numbers  occur  in  the  part  of  Jacqueline,  in  her  duet  with 
the  Devil,  "  My  name  is  crazy  Jacqueline."  in  which  the 
composer  harks  back  to  the  golden  days  of  "  Pinafore,"  and 
a  dainty  little  ditty,  "  Ah,  why  dost  thou  sigh  and  moan." 
The  songs  of  Saida,  the  mistress  of  the  Lord  of  Mir  lemon  te, 
partake  of  grand  opera  in  style,  and  several  finely  worked 
up  concerted  numbers  have  been  written,  notably  at  the 
end  of  the  first  act.  In  short,  although  expectation  in  some 
instances  has  been  disappointed,  the  score  contains  very 
;  much  that  excites  the  admiration  of  the  musician,  and  is 
I  worthy  of  Sir  Arthur  Sullivan's  fame.  The  company 
were  for  the  most  part  well  chosen.  Not  even  the  Devil 
\  could  alter  Mr.  Passroore'a  style ;  but,  at  any  rate,  Mr. 
I  Passmore  is  always  welcome.  Miss  Ruth  Vincent  was  a 
: charming  exponent  of  Laine;  Miss  Pauline  Joran,  as 
Saida,  accentuated  the  grand  opera  element  in  her  songs 
Miss  Rosina  Brandram  was  as  complete  as  usual  in  her 
impersonation  of  the  blind  girl's  mother  ;  and  Miss  Emmie 
Owen  made  a  distinct  advance  in  public  favour  by  her 
vivacious  embodiment  of  Jacqueline.  The  male  parts 
were  not  so  well  served,  Mr.  Jones- Hewson  as  Simon  being 
the  most  satisfactory.  The  mounting  was  in  accordance 
with  Savoy  traditions  and  presented  several  most  artistic 
stage  pictures.  Sir  Arthur  Sullivan  conducted  on  the 
opening  night,  and,  together  with  Messrs.  Pinero  and 
Corny ns  Carr,  was  called  before  the  curtain  and  long  and 
loudly  applauded  by  the  usual  representative  audience. 


QUEEN'S  HALL  SYMPHONY  CONCERTS. 

The  two  extra  Symphony  concerts  at  the  Queen's  Hall 
took  place  respectively  on  the  15th  and  22nd  ult.  The 
programme  of  the  former  was  devoted  to  the  composer 
of  the  end  of  the  century,  Tschaikowsky,  and,  it  is  scarcely 
necessary  to  say,  included  bis  "  Pathetic  "  Symphony.  Of 
the  recent  readings  given  of  this  work,  that  of  Mr.  Henry 
J.  Wood  is  the  finest,  as  most  completely  in  sympathy  with 
the  spirit  of  the  work.  Nor  is  this  astonishing.  Mr. 
Wood  baa  for  years  past  identified  himself  with  Slavonic 
music,  with  which  his  temperament  would  seem  to  be  in 
entire  accord,  and  no  conductor  haa  succeeded  in  so 
forcibly  expressing  the  fierce  and  wild  passion  which 
surges  like  a  mighty  under-current  in  its  strains,  or  in  so 
brilliantly  producing  the  barbaric  glitter  of  its  orchestration. 
With  regard  to  the  much  debated  subject  of  the  And an u 
in  the  first  movement,  Mr.  Wood  adopts  a  happy  middle 
course  between  the  over-hurried  passion  of  M.  Lamoareux 
and  the  more  tranquil  expression  of  Dr.  Richter.  Under 
Mr.  Wood's  baton  the  beautiful  melody  seems  to  come 
into  the  turbulence  of  the  struggle  with  fate  like  a  treasured 
memory  of  a  past  ecstasy,  and,  in  the  second  portion  of  the 
theme,  to  cry  out  with  poignant  grief  bordering  on  despair 
in  the  conviction  that  that  past  will  never  return.  This 
interpretation  is  chiefly  secured  by  subtleties  of  tempo, 
varying  but  in  slight  degree  from  those  of  other  conductors, 
but  providing  a  reading  that  furnishes  the  required 
contrast  to  the  storm  and  stress  of  the  rest  of  the  number, 
and  gives  consistency  to  the  subsequent  appearances 
of  the  subject.  The  exuberant,  half-savage  triumph  of 
the  martial  third  movement  was  also  given  with 
pulse-stirring  intensity,  and  the  whirl  of  the  wonderful 
crescendo,  which  leads  to  the  return  of  the  principal  theme, 
was  worked  up  with  startling  force.  The  novelty  of  the 
afternoon  was  the  first  performance  in  England  of  the 
"  Ouverture  Triompbale  "  in  D  (Op.  15).  Even  the  pains- 
taking and  widely-read  Mr.  Edgar  F.  Jacques  has  failed  to 
discover  the  origin  of  this  work,  but  he  says :  "  Its  Ofus 
number  suggests  that  it  was  written  early  in  the  seventies, 
as  Tschaikowsky's  second  Symphony  (Op.  17)  is  stated  by 
Kashkin  to  have  been  completed  about  the  year  1872  ;  and 
the  fact  that  a  phrase  of  the  Russian  National  Hymn  is 
mingled  with  the  Danish  melody  seems  to  connect  the 
work  in  some  way  with  the  union  of  the  late  Czar  with 
the  daughter  of  the  King  of  Denmark,  sister  to  our 
Princess  of  Wales."  The  respective  National  tunes  are 
ingeniously  treated,  but  the  scoring  is  somewhat  noisy,  and 
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in  its  entirety  the  work  is  inferior  to  the  "Ouverture 
SolennelEe,  181 2,"  which  was  also  played  at  this  concert,  and 
with  which  it  has  something  in  common,  each  being  a  piece 
d'occasion  and  each  containing  references  to  the  Russian 
National  Anthem.  Madame  Carreno  gave  one  of  the  most 
brilliant  renderings  of  the  solo  part  of  the  brilliant  Piano- 
forte Concerto  in  B  flat  minor  (Op.  23)  that  has  been 
heard  in  this  country ;  the  fascinating  "  Nut-cracker"  ballet 
suite  was  played  to  perfection,  and  Miss  Clara  Butt  made 
a  welcome  re-appearance  after  her  recent  accident. 

The  "  novelty "  at  the  second  concert  was  the  first 
appearance  in  England  of  Mr.  G.  A.  Van  der  Beeck,  who, 
in  spite  of  his  name,  was  born  at  Islington,  of  ballad  fame, 
in  1866.  English  art  may  surely  be  said  to  be  "  looking 
up  "  when  concert  agents  draw  attention  to  such  a  fact. 
Hitherto,  however,  Mr.  Van  der  Beeck  seems  to  have 
avoided  his  native  hearth  as  much  as  possible  and  he  has 
studied  singing  at  Frankfort-on-Main.  Hence,  perhaps,  his 
method  is  at  present  lacking  in  some  essentials  to  success 
He  sings  with  his  head  inclined  to  bis  chest,  and  he 
has  yet  to  acquire  the  art  of  making  his  voice  travel; 
but  the  organ  is  of  genuine  tenor  quality,  and  although  his 
readings  of  "  In  fernem  Land  "  (In  distant  land)  from  the 
third  act  of  "  Lohengrin  "  and  of  the  Preislted  from  "  Die 
Meistersinger "  were  somewhat  cold,  they  were  distin- 
guished by  an  unpretentious  and  artistic  style.  The 
programme,  being  entirely  composed  of  familiar  excerpts 
from  Wagner,  does  not  call  for  detailed  criticism ;  but  it 
should  be  recorded  that  it  was  interpreted  with  a  thorough 
comprehension  of  the  music,  subtlety  of  expression, 
delicacy,  and  power  that  proved  there  is  no  longer  any 
necessity  to  import  foreign  conductors  or  instrumentalists 
to  give  the  fullest  expression  to  this  master's  works. 


PETERBOROUGH  MUSICAL  FESTIVAL. 

The  sixth  of  the  Peterborough  and  Lincoln  Festivals 
took  place  at  Peterborough  on  the  14th  ult.  The  scant 
opportunities  for  rehearsal,  added  to  the  difficulties  of 
attracting  a  not  too  musical  public  by  anything  but  the 
most  familiar  works,  made  it  impossible  to  venture  upon 
anything  novel,  so  that  no  fault  could  be  found  with  a 
programme  that  comprised  Mendelssohn's  "  St.  Paul  " — 
which  not  a  few  regard  as  his  finest  choral  work  —Schubert's 
great  Symphony  in  C,  and  a  copious  selection  from  Handel's 
"  Messiah."  Till  the  Eastern  Counties  see  their  way  to 
support  a  more  extensive  scheme  than  is  possible  at  a  one 
day's  festival,  it  is  obviously  unreasonable  to  look  for  any 
turning  aside  from  well-worn  paths. 

So  far  as  the  chorus  is  concerned,  there  certainly  seems  to 
be  some  excellent  material  at  hand  for  a  choral  festival.  The 
Eastern  Counties  are  not  famous  for  the  power  or  sonority 
of  their  voices,  but  by  choosing  a  fairly  wide  area  of  selec- 
tion, a  chorus  that  was  bright  and  pleasant  in  quality, 
remarkably  even  in  balance,  and  keenly  alive  to  the  con- 
ductor's beat  had  been  got  together.  The  nucleus  was, 
of  course,  the  Cathedral  choirs  of  Peterborough  and 
Lincoln,  to  which  were  added  contingents  from  Peter- 
borough (Choral  Society),  Northampton,  Leicester,  Market 
Har  borough,  Kettering,  &c,  the  aggregate  numbering  about 
230  voices.  Against  these  was  pitted  an  orchestra  of 
fifty,  divided  about  equally  between  strings  and  wind. 
The  result  was,  as  may  be  anticipated,  that  the  band, 
in  spite  of  the  ability  of  many  of  its  individual  members, 
was  deficient  in  string  tone,  and  not  quite  weighty 
enough  in  comparison  with  the  chorus.  Still,  they  gave 
by  no  means  a  contemptible  rendering  of  the  symphony. 
Probably  no  church  in  England  lends  itself  more  to 
orchestral  music  than  does  Peterborough  Cathedra),  where 
clearness  is  not  at  the  expense  of  the  general  effect  of  the 
ensemble.  The  soloists  were  Miss  Esther  Palliser,  Miss 
Adelaide  Lambe,  Mr.  Branscombe,  and  Mr.  Daniel  Price, 
all  of  whom  were  thoroughly  successful  in  both  Handel 
and  Mendelssohn,  while  for  pure  beauty  of  vocal 
effect  Miss  Palliser  was,  perhaps,  the  most  distinguished 
of  the  quartet.  In  the  "  False  Witnesses "  duet  Messrs. 
Smith  and  Stead  were  completely  satisfactory.  The 
chorus  singing  was.  however,  distinctly  the  chief  feature  of 
the  festival,  and  from  the  opening  chorus  in  St.  Paul  "  to 
the  last  cadence  of  Handel's  "  Amen  "  their  attention  never 


flagged;  while  such  choruses  as  "Rise  up,  arise."  "O 
great  is  the  depth,"  and  all  of  "  The  Messiah  "  choruses 
were  sung  with  admirable  brightness  and  point. 
The  singers  had  certainly  a  great  advantage  in  the  clear 
and  decided  beat  of  Dr.  Keeton,  who  was  conductor 
of  the  festival.  Dr.  Bennett,  of  Lincoln,  was  organist, 
and  considering  the  difficulties  with  which  he  had  to 
contend — playing  in  a  position  where  he  could  neither 
see  the  conductor  nor  realise  the  effect  he  was  pro- 
ducing— carried  out  an  exacting  task  very  creditably. 
At  the  same  time,  it  is  probable  that,  with  greater 
opportunities  of  full  rehearsal,  he  would  have  found 
reason  to  modify  some  of  his  combinations,  which  were 
rather  too  strong  for  the  relatively  small  band.  It  is  this 
want  of  adequate  preparation  that  is  the  bugbear  of  all 
festivals,  and  it  is  much  to  be  hoped  that  means  may  be 
found  to  carry  out  a  suggestion  that  next  year's  festival  at 
Lincoln  should  be  a  two  days'  event.  This  will  not  only 
admit  of  an  extra  concert,  at  which  secular  music  may  be 
heard,  but  will  give  an  opportunity  for  much  more 
thorough  rehearsal  than  is  possible  under  present  con- 
ditions. ■ 


LEEDS  MUSICAL  FESTIVAL. 

The  Leeds  Festival,  which  is  fixed  for  the  5th  to  the 
8th  October,  promises  to  be  at  least  a  great  financial 
success.  The  full  programme  includes  several  additions 
since  the  first  sketch  programme  was  issued.  Sir  Arthur 
Sullivan  has  again  been  unable,  through  ill-health,  to 
fulfil  his  promise  of  a  new  work;  but  a  setting,  by  Mr. 
Cowen,  of  Collins's  "  Ode  to  the  Passions  "  has  been 
accepted  in  its  stead.  Another  novelty  is  a  short  choral 
ode  by  Mr.  Goldschmidt.  which,  it  is  understood,  Sir 
Arthur  Sullivan  has  strongly  recommended.  These,  with 
the  works  specially  written  by  Professor  Stanford,  Dr. 
Alan  Gray,  Mr.  Elgar,  and  Mr.  Humperdinck,  will  make 
an  uncommon  array  of  novelties,  and  give  unwonted 
interest  to  the  programme.  New  to  the  large  majority  of 
the  audience  will  be  the  "  Vatergruft "  of  Cornelius,  a 
scena  for  bass  soloist  and  chorus,  and  the  "  Naissance  de 
Venus"  of  Gabriel  Faure,  a  composer  known  in  this 
country  almost  exclusively  by  his  chamber  music. 

The  choral  rehearsals  are  progressing  at  the  various 
centres  in  the  West  Riding  where  contingents  are 
established.  On  the  18th  ult.  a  full  choral  rehearsal  was 
held  at  Leeds,  at  which  Professor  Stanford's  Te  Deum 
was  practised  under  his  conductorship.  Without  indulging 
in  premature  criticism,  it  may  at  any  rate  be  said  that  the 
music  was  eminently  vocal,  and  was  sung  with  the  greatest 
possible  zest  by  the  large  chorus.  A  happy  innovation  was 
the  introduction  of  a  solo  quartet  of  local  vocalists,  who 
not  only  gave  a  sense  of  completeness  to  the  effect,  but 
added  to  the  efficiency  of  the  rehearsal.  Mr.  Elgar  is 
to  come  to  Leeds  on  the  9th  inst.  to  rehearse  his 
"  Caractacus,"  and  on  the  14th  the  hard-worked  choirs  are 
to  begin  a  well-earned  month's  holiday. 


MR.  FREDERICK  DAWSON'S  CONCERT. 

Re  appearance  op  Herr  Karl  Klindworth  in  London. 

The  orchestral  concert  given  on  the  15th  ult.  by  Mr, 
Frederick  Dawson,  at  St.  James's  Hall,  will  be  remembered 
by  music-lovers  not  only  because  of  the  proof  it  afforded  of 
his  own  satisfactory  advance  in  his  art.  but  by  his  engage 
ment  of  Herr  Karl  Klindworth  as  conductor.  Mr  Dawson 
has  long  given  promise  of  attaining  a  very  prominent 
position  as  a  pianist,  and  he  is  fast  approaching  the  time 
when  he  may  claim  to  be  placed  in  the  foremost  rank  of 
modern  executants.  At  present  he  is  more  successful  in 
modern  romantic  music  than  in  the  classics.  This  was 
particularly  shown  at  his  concert  by  his  respective  readings 
j  of  Beethoven's  Concerto  in  E  flat  (Op.  73),  acknowledged 
as  the  "  Emperor  "  of  itscompanions,  and  in  Tscbaikowsky's 
example  in  like  form  in  B  flat  minor  (Op.  23).  The 
interpretation  of  the  former  was  deficient  in  depth  of 
expression  and  breadth  of  phrasing,  but  the  latter  was 
played  with  a  verve,  brilliancy,  and  command  of  the 
keyboard  which  caused  bis  listeners  to  recall  him  four 
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times  to  the  platform,  and  to  demand,  and  of 
obtain,  tbe  extra  piece  so  dear  to  the  heart 


course 
of  tbe 

thoughtless. 

Herr  Klindwortb  received  a  hearty  welcome  on  hit 
appearance  on  the  platform,  which  may  be  attributed  to 
the  widespread  appreciation  in  England  of  his  masterlike 
arrangement  for  the  pianoforte  of  the  orchestral  portion  of 
"  Der  Ring  des  Nibelungcn,"  and  of  bis  fine  editions  of 
Beethoven's  sonatas  and  Chopin's  compositions,  especially 
the  last-named,  concerning  which  it  may  be  remembered 
that  Von  Bulow  wrote :  "  I  know  of  two  ways  only  to 
learn  Chopin's  works  properly,  the  first  is  to  hear  the  great 
master  Franz  Liszt  play  tbem ;  the  second,  to  study  them 
in  Karl  Klindworth's  edition."  Herr  Klindwortb  was 
born  in  1830,  and  he  has  not  appeared  in  London  since 
1868;  but  whatever  doubts  may  have  existed  concerning  his 
abilities  as  a  conductor  were  dismissed  soon  after  Wagner's 
fine  but  gloomy  "  Faust "  Overture  had  been  commenced. 
It  was  manifest  that  tbe  veteran  musician  had  a  fine 
perception  of  the  subtleties  of  rhythm  and  attached  great 
importance  to  phrasing,  and  this,  combined  with  a  rare 
faculty  of  bringing  out  detail,  caused  the  interpretation  of 
the  overture  to  be  singularly  clear  and  impressive.  Such 
were  also  the  features  of  the  performance  of  the  Overture  to 
Berlioz'B  opera  "  Benvenuto  Cellini."  The  only  other 
purely  orchestral  piece  in  a  commendably  short  programme 
was  Liszt's  symphonic  poem  "  Orphde,"  which  was  revived 
by  Mr.  Henry  J.  Wood  at  one  of  Mr.  Robert  Newman's 
Promenade  concerts  at  tbe  Queen's  Hall  on  October  9, 
1896,  and  is  a  fine  example  of  Liszt's  skill  in  orchestration. 


MR.  BISPHAM'S  CONCERT. 
Two  New  Sonos  by  Beethoven. 
The  first  performances  in  London  of  two  songs  by 
Beethoven  gave  distinction  to  Mr.  Bispbam's  concert,  on 
the  16th  ult.,  at  St.  James's  Hall.  The  first,  a  setting  of 
Goethe's  "  Haidenr6slein,"  has  been  arranged  by  tbe 
American  composer  and  pianist,  Mr.  H.  H.  Huts,  from  a 
page  of  one  of  Beethoven's  sketch-books,  which  contained 
the  melody  only ;  and  the  second  is  the  completed  sketch 
of  a  setting  of  tbe  same  poet's  "Erl-King."  The  sketch 
consists  of  the  vocal  part  with  an  occasional  intimation  of 
the  accompaniment.  These  have  been  deftly  used  and 
augmented  by  Hen  Becker,  who  has  accomplished  his 
delicate  task  with  commendable  discretion.  Mr.  Bispham 
sang  the  songs  in  his  best  style,  but  they  are  little  likely  to 
supersede  the  music  fitted  to  tbe  same  words  by  Schubert. 
Other  interesting  lyrics  were  two  songs  by  Hans  Sommer, 
entitled  "Herbst"  ("Autumn")  and  "Am  Waldteiche" 
("An  Adventure"),  the  former  a  dignified  and  expressive 
composition  and  the  latter  a  clever  setting  of  some  amusing 
lines  which  are,  however,  marred  by  doggerel  Latin .  A  new 
song  of  serious  design  called  "  Auferstehen  "  ("  Resurrec- 
tion "),  by  Mr.  Georg  Henscbel,  proved  disappointing,  and 
"Diedrei  Dorfer"  ("The  Three  Villages"), by  Adolf  Jensen, 
is  an  example  of  heavy  German  humour  that  takes  long  to 
reveal  itself.  Settings  by  Mr.  H.  R.  Shelley  and  Mr. 
Walter  Damrosch  of  two  of  Mr.  Rudyard  Kipling's  ballads, 


"  Fantaiste "  in  F  minor  (Op.  49)  was  less  satisfactory 
but  atonement  was  made  in  the  Ballade  in  G  minor  (Op. 
23)  and  the  Polonaise  in  A  flat  (Op.  53).  As  usual, 
M.  de  Pacbmann  frequently  took  liberties  with  the  text,  bat 
he  sins  in  so  winning  and  apparently  so  helpless  a  manner 
that  the  pen  of  censure  is  stayed. 

Tbe  two  recitals  given  respectively  on  the  3rd  and 
toth  ult.,  at  St.  James's  Hall,  by  Mdlle.  Ella  Pancera, 
showed  that  this  executant  is  making  satisfactory  progress 
She  is  still  more  an  executant  than  an  interpreter  of  tbe 
music  of  the  great  masters,  but  now  and  again  tbe  spirit 
of  the  works  she  played  was  happily  expressed. 

Messrs.  Ross  and  Moore  gave  distinction  to  their  recital 
on  the  6th  ult.,  at  St.  James's  Hall,  by  giving  the  first 
performance  in  London  of  the  original  version  of  Arensky't 
suite  entitled  "Silhouettes."  Other  pieces,  played  with 
delightful  unanimity  by  these  clever  pianists,  were  Scha 
mann's  "  Andante  con  variazioni "  for  two  pianofortes 
Sinding's  "  Variationen  "  in  E  flat  minor,  and  Brahms » 
"  Fiinf  Walzer." 

Madame  Carreno  gave  her  second  recital  at  St.  James's 
Hall,  on  the  9th  ult.  She  still  occasionally  indulges  in 
fierce  sforxandos,  which  are  apparently  the  outcome  erf 
strong  emotion  that  brooks  no  restraint,  and  there  is  little 
tenderness  in  her  rendering  of  passages  of  gentle  sentiment 
But  she  is  a  fine  exponent  of  music  in  sympathy  with  her 
temperament,  and  she  infuses  into  her  readings  so  much  of 
her  own  individuality  that  her  recitals  are  likely  to  alwsn 
prove  attractive. 

Mr.  Eugene  d'Albert's  programme,  on  the  13th  alt.,  at  St 
James's  Hall,  may  be  said  to  have  shown  the  development 
of  the  modern  sonata.  It  began  with  Beethoven's  in  A  flat 
(Op.  tto),  and  was  continued  with  Chopin's  in  B  minor 
(Op.  58),  Weber's  in  A  flat  (Op.  39),  Liszt's  in  B  minor, 
and  Tschaikowsky's  in  G  (Op.  37).    All  these  were 


respectively  entitled  "  Follow  roe  'ome "  and  "  Danny 


Deever,"  proved 
the  afternoon 
by  the  concert-giver, 
contributed  by  Miss 


the  most  acceptable  pieces  of 
delivered  with  admirable  point 
Some  tastefully  played  violin  solos, 
Leonora  Jackson,  provided  artistic 


PIANOFORTE  RECITALS. 
M.  Vladimir  de  Pachmann's  second  and  third  piano- 
forte recitals  took  place  respectively  on  the  ist  and  18th 
ult.,  at  St.  James's  Hall.  The  most  important  work  at  the 
former  was  Weber's  Second  Sonata  in  A  flat  (Op.  39) ,  the 
prominent  romantic  element  in  which  was  made  delightfully 
manifest.  This  and  a  Chopin  selection  formed  the  most 
memorable  features  of  the  afternoon.  The  programme  on 
the  1 8th  ult.  was  entirely  devoted  to  Chopin,  whose  works 
M.  Pachmann  interprets  with  such  fascinating  delicacy  and 
poetical  suggestiveness.  A  beautiful  rendering  was  given  of 
the  Sonata  in  B  flat  minor  (Op.  35),  and  five  of  the 
"  Preludes  "  and  two  of  the  "  Studies  "  were  played  with 
exquisite  touch  and  brilliancy.    The  reading  of  the 


rendered  in  a  master-like  manner,  but  the  finest 
were  those  of  Beethoven's  and  Liszt's  works. 

Mr.  Georg  Liebling  concluded  his  series  of  ten  recital* 
on  the  24th  ult.,  at  St.  James's  Hall,  with  an  interesting 
programme,  that  included  a  large  number  of  clever  voci) 
and  instrumental  pieces  from  his  own  pen.  A  new  "  Suite 
a  la  Watteau"  (Op.  31)  for  pianoforte  solo  showed 
considerable  fancy  and  charm. 


THE  ROYAL  ACADEMY  OF  MUSIC. 

The  orchestral  concert  given  by  tbe  students  of  the 
Royal  Academy  of  Music  at  St.  James's  Hal),  on  the  21-" 
ult.,  afforded  proof  of  the  good  training  received  at  the 
Institute  in  a  remarkable  number  of  branches  of  musical 
art.  Annie  M.  Hughes,  the  Erard  centenary  scbolV' 
showed  much  skill  as  a  harpist  in  Wilm's  Concertstuck  u» 
C  minor  (Op.  122),  a  melodious  and  somewhat  elaborate 
piece  in  three  movements;  Leila  Bull  played  the  sole 
part  of  an  Oboe  Concertstuck  in  F  minor  (Op.  33),  by  Ri*"- 
with  praiseworthy  skill  and  intelligence;  Edith  Bytorf 
was  heard  in  Mendelssohn's  Violin  Concerto;  Vera 
Margolies  rendered  with  a  sympathetic  touch  thepianoforw 
part  of  the  Larghctto  and  Allegro  agitato,  from  HenseltJ 
Concerto  in  F  minor  (Op.  16);  and  there  were  alto  included 
in  the  programme  two  movements  from  Dvorak's  Violoo- 
cello  Concerto  in  D  minor  (Op.  104),  with  Berti* 
Withers  as  the  soloist.  A  pleasing  feature  in  the  aito 
noon  was  the  admirable  recitation,  by  Annie  M- 
Child,  of  "  Marguerite  of  France,"  furnished  with  orchestrsf 
accompaniment  by  A.  von  Ahn  Carse,  a  student  St  u* 
Academy.  This  music  shows  a  lively  fancy  and  promi* 
but  it  is  in  several  places  too  heavily  scored,  and  is  ofte" 
assertive  rather  than  suggestive,  with  the  result  that  the 
attention  is  distracted  from  tbe  reciter  and  the  text;  bm 
this  is  not  astonishing,  for  to  effectively  illustrate  spelt0 
words  without  making  tbe  speaker  indistinct  is  a  task  to 
tax  the  abilities  of  the  matured  musician.  The  fern*1' 
choir  sang  Schubert's  settings  of  "The  Lord  is  m1 
Shepherd"  and  "God  in  Nature"  with  commend*^ 
precision  and  attention  to  light  and  shade,  and  Robert 
Radford  and  R.  Whitworth  Mitton  respectively 
excerpts  from  Haydn's  "Creation"  and  Wagner's  "D* 
Meistersinger."  A  word  of  praise  is  due  to  the  orcbest ti. 
which  was  conducted  by  Sir  Alexander  Mackenzie. 
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THE  ROYAL  COLLEGE  OF  MUSIC. 
The  College  Students'  Orchestra  was  in  excellent  form 
at  the  concert  of  the  7th  ult.,  when  the  programme  opened 
with  the  powerful  and  original  Prelude  to  Sir  Alexander 
Mackenzie's  opera  "Colomba."  An  expressive,  sym- 
pathetic performance  was  given  of  this  fine  composition  1 
with  its  suggestive  Leitmotiven,  pregnant  with  the  spirit  of  J 
tragedy  and  revenge,  and,  in  that  beautiful  sweeping  final 
melody  for  the  strings,  of  peace  and  prayerful  aspiration.  | 
Mendelssohn's  "Italian"  Symphony  went  with  all  requisite 
abandon,  while  the  delightful  Chaconne  and  Rigodon  by 
De  Monsigny  and  Brahras's  superb  Variations  on  a 
theme  by  Haydn  were  also  well  played,  though  the  latter 
work  was  a  severe  test  of  the  young  people's  capacities. 
Maud  Gay  is  generally  called  upon  to  perform  the 
most  unhackneyed  of  compositions  for  the  pianoforte,  and 
on  this  occasion  was  set  down  for  M.  Saint-Saens's  bizarre 
but  interesting,  and  in  places  quite  fascinating  Fantasia 
"  Africa,"  which  she  played  with  considerable  brilliancy  and  i 
commendable  rhythmic  accuracy;  the  orchestra  doing 
full  justice  to  the  highly  coloured  and  richly  ornamented 
accompaniments.  The  composer,  who  was  present,  was 
enthusiastically  called,  and  warmly  shook  the  young 
player's  hand.  Muriel  Foster  essayed  the  weird  recitative 
and  air  "  Where  shall  I  fly,"  from  Handel's  "  Hercules." 
She  is  such  an  intelligent  and  gifted  young  artist,  and  we 
have  so  frequently  praised  her  singing  in  terms  of  warmest 
approval,  that  we  may,  perhaps,  warn  her  against  the 
danger  of  sacrificing  beauty  of  tone  and  accuracy  of 
intonation  for  the  sake  of  dramatic  expression.  In  their 
laudable  eagerness  to  "  let  themselves  go,"  she  and  other 
young  singers  occasionally  lose  control  over  the  manage- 
ment of  their  voices,  and  though  they  give  us  much  fierce 
"  passion,"  they  are  liable  to  miss  the  dividing  line  between 
what  should  be  the  musical  utterances  of  a  dramatic  singer 
and  the  ranting  of  a  second-rate  reciter.  By  all  means  let 
our  young  singers  be  dramatic,  but  only  if  they  can  be  so 
without  becoming  uncertain  of  their  intonation  and  the 
production  of  their  voices.  Even  Mime,  Alberith,  or  Fa/ner 
should  sing  in  tune  and  with  perfect  control  over  their 
"  organs,"  though  these  need  not  be  of  first-rate  quality. 
Miss  Foster  is  one  of  our  most  promising  young  singers, 
and  we  hope  she  will  not  allow  early  honours  to  spoil  her 
chances  of  enduring  success  in  the  future. 

At  the  chamber  concert  on  the  17th  ult.  Kitty  Wool  ley 
and  Florence  Smith  gave  a  "temperamentful"  and  tech- 
nically well-rounded  performance  of  the  "  Kreutzer " 
Sonata,  while  Wm.  Read,  Wilfred  Mander,  Edward  Behr, 
and  Robert  Grimson  played  Beethoven's  E  flat  String 
Quartet  (Op.  74)  in  capital  style,  the  Scherzo  especially 
being  given  with  much  force  and  spirit.  Annie  Wilson  was 
heard  in  two  violoncello  solos  by  Mendelssohn  and  Servais 
(not  Popper  for  once !),  to  which  she  did  muebjustice,  and 
four  of  the  youngest  and  smallest  students,  Tom  Morris, 
Winifred  Smith,  and  Helen  Kelly,  with  little  Papa  Haydn 
Wood  as  "  leader,"  played  a  most  effective  *•  Romance  and 
Tarantelle"  for  four  violins,  by  Hellmesberger  (Op  43),  in 
really  admirable  fashion,  every  note  being  as  true  as  a  die, 
and  the  phrasing  charmingly  artistic,  especially  in  the 
beautifully-written  "  Romance,"  where  every  violin  in  its 
turn  has  the  theme,  and  many  clever  effects  are  produced 
by  the  composer's  excellent  disposition  of  the  four  instru- 
Louiaa  Gibson  sang  Schubert's  song  "  Memnon  " 
though  her  German  is  as  yet  somewhat 
and  Beatrice  La  Palme  warbled;two  songs 
by  Massenet  and  Tschalkowsky  very  prettily.  The  latter 
was  quite  a  "  European  concert "  in  itself,  for  here  we  had 
a  German  poem  (Heine),  set  to  Russian  music,  and  sung 
in  a  French  translation  by  a  scholar  in  an  English 
school  I    Slightly  mixed,  this. 


MR.  FRANSELLA'S  CONCERT. 
A  Flute  Quartet. 
The  veteran  joke  about  two  flutes  may  be  said  to  have  been 
killed  on  the  6th  ult.,  when  Mr.  Albert  Fransella,  assisted 
by  Messrs.  Victor  Borlee,  E.  R  Hudson,  and  W.  G.  Smith, 
gave  the  first  public  performance  on  a  quartet  of  flutes 
specially  constructed  for  him  by  Messrs.  Rudall  Carte.  In 
common  with  most  novelties,  the  idea  is  very  old,  sets  of 


flutes  d  bee  being  common  in  the  Middle  Ages.  Praetor  ius 
mentions  eight  different  sizes  of  flutes,  but  it  is  scarcely 
necessary  to  say  that  Mr.  Fransella's  instruments  are  very 
different  from  their  progenitors.  Mr.  Fransella  respectively 
styles  them  *'  F,"  "concert,"  "tenor,"  and  "bass"  flutes; 
but  the  appellation  of  the  two  last-named  is  misleading, 
the  effect  of  the  flutes  when  heard  in  combination 
resembling  that  produced  by  a  female  quartet,  and  the 
tenor  and  bass  timbres  being  conspicuous  by  their  absence. 
The  tone  produced,  however,  is  very  pure,  that  of  the 
''bass"  or  "G"  flute  being  peculiarly  rich  in  quality 
Mr.  Fransella's  party  played  with  a  finish  and  precision 
that  made  the  performances  most  enjoyable.  The  novel 
quartet  was  first  heard  in  an  "Album  leaf"  and  "  Scherzetto" 
specially  composed  by  Mr.  T.  H.  Frewin,  which  proved  not 
only  admirably  written  pieces,  but  attractive  examples  of 
their  class.  Mr.  Fransella  also  gave  first  performances 
of  a  Suite  for  flute  and  pianoforte  by  A.  Coedes-Mongin, 
and  two  brilliant  flute  pieces  severally  called  "  Val 
d'Hirondelle,"  by  E.  Kohler.and  "  Caprice  Valsante,"  by  A 
W.  Ketelbey,  and  in  all  showed  his  perfect  command  of  his 
instrument.  A  feature  of  the  evening  was  the  recitation  of 
Bemberg's  setting  of  "  La  Ballade  du  desesp4re\"  the 
spoken  part  of  which  was  given  by  Mr.  Charles  Fry  with 
remarkable  dramatic  intensity  of  expression,  and  the  voice 
part  sung  with  notable  clearness  of  articulation  by  Miss 
Mary  Willis.  The  impressiveness  of  the  piece  was  much 
increased  by  the  "singing  voice"  and  the  instrumentalists. 
Miss  Henriette  Murkens,  Mr.  B.  P.  Parker,  and  Mr.  Percy 
Pitt,  being  placed  behind  a  screen.  Other  vocalists  who 
contributed  to  the  enjoyment  of  the  evening  were  Miss 
Gertrude  Drinkwater,  Mr.  Gwilym  Richards,  and  Mr. 
Louis  Frolich. 


THE  FITZNER  QUARTET. 

The  two  chamber  concerts  given  in  the  past  month,  at 
the  Queen's  (Small)  Hall,  by  the  Fitzner  Quartet,  have 
deepened  the  favourable  impression  created  by  this  party 
during  its  visit  to  the  metropolis  last  year.  At  the  first 
performance,  which  took  place  on  the  13th  ult.,  excellent 
interpretations  were  given  of  Dvorak's  Quartet  in  F  (Op.  96), 
in  which  negro  minstrelsy  may  be  said  to  appear  in 
European  dress,  and  Schumann's  world-famed  Pianoforte 
Quintet  (Op.  44),  the  keyboard  part  in  the  latter  work  being 
well  played  by  Miss  Beatrice  Hallett.  A  novelty  in  the 
programme  was  a  violin  solo  with  pianoforte  accompaniment 
entitled  "  Aus  der  Heimat  "  (Home  scene),  by  Smetana,  a 
piece  of  some  length  and  considerable  musical  interest, 
which  was  sympathetically  rendered  by  Herr  Rudolph 
Fitzner,  the  leader  of  the  party. 

At  the  second  concert,  on  the  20th  ult.,  attention  was 
called  to  a  suite,  set  forth  as  consisting  of  three  movements, 
by  Alexander  Glazounoff.  This,  however,  proved  to  be 
the  Russian  composer's  Suite  for  strings  (Op.  15),  which 
consists  of  five  numbers,  severally  headed  "  Alia  Espagnola," 
"Orientale."  "  Interludium  in  Modo  Antico,"  "Valse," 
and  "Alia  Ungherese."  The  last-named  had  been  played 
by  the  Hillier  Belgian  String  Quartet  at  Miss  Rosa  Green's 
[concert  at  the  Queen's  (Small)  Hall  on  April  5,  1897,  but 
I  the  first  three  movements,  selected  by  the  Fitzner  Quartet, 
had  not  previously  been  heard  in  London.  They  are  each 
more  Slavonic  in  character  than  their  respective  titles 
would  suggest,  and  the  third  savours  of  the  music  of  the 
Greek  Church.  The  other  quartets  were  Mozart's  in 
B  minor  (No.  23)  and  Brahms's  in  G  minor  (Op.  25),  the 
pianoforte  part  in  the  latter  being  rendered  by  Miss  Beatrice 
Hallett.  Miss  Adeline  Temple  sang  at  both  concerts,  but 
scarcely  possessed  sufficient  vocal  training  to  justify  her 
being  included  in  the  scheme. 


IMPERIAL  INSTITUTE. 

Whatever  may  be  thought  about  the  engagement  of 
a  foreign  orchestra  to  beguile  the  hours  of  frequenters 
of  the  garden  of  the  Imperial  Institute,  it  must  be 
admitted  that  Sign  or  Campanari's  programmes  have  been 
meritoriously  eclective,  and  that  on  several  occasions  the 
works  of  English  composers  have  been  accorded  recogni- 
tion.  The  first  part  of  the  selection  00  the  4th  ult.  was 
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entirely  devoted  to  British  writers  and  included  Macfarren's 
bright  "  Chevy  Chace  "  Overture,  Mr.  Edward  German's 
ubiquitous  and  always  welcome  "  Three  Dances "  from 
his  incidental  music  to"  Henry  VIII.,"  the  romantic  Adagio 
from  Mr.  Frederic  H.  Cowen's  "Scandinavian"  Symphony, 
the  "Yellow  Jasmine"  movement  from  the  same  com- 
poser's poetical  suite  "  The  Language  of  Flowers," 
and  Mr.  Arthur  Hervey's  "Dramatic"  Overture.  The 
last-named  work  deserves  to  be  more  often  heard.  Its 
poetic  basis,  the  struggle  between  love  and  adverse  fate, 
affords  admirable  opportunities  for  contrast,  and  these 
have  been  effectively  taken  advantage  of,  not  only  in  the 
themes,  but  in  the  development,  which  fully  justifies  the 
descriptive  appellation  bestowed  upon  it  by  the  composer. 
The  work  was  originally  produced  at  a  concert  given  in 
November,  1890,  by  Senor  Albeniz,  and,  two  years  later, 
it  was  played  at  one  of  the  Saturday  afternoon  concerts  at 
the  Crystal  Palace. 

NONCONFORMIST  CHOIR  UNION. 
The  utmost  success  attended  the  tenth  annual  festival 
of  this  Association  at  the  Crystal  Palace  on  the  18th  ult. 
The  singing  in  the  usual  competition  for  choirs  of  from 
twenty-six  to  forty  voices,  of  which  Dr.  E.  H.  Turpin  was 
the  judge,  was  above  the  average,  and  the  subsequent 
concert  on  the  Handel  orchestra  proved  in  its  executive 
details  a  still  further  improvement  upon  preceding  years. 
The  competition  brought  seven  competitors,  and  of  these 
the  Littleborough  Primitive  Methodist  Choir  was  victorious. 
There  was  no  competition  for  smaller  choirs,  owing  to  the 
entries  being  insufficient.  Mr.  E.  Minshall  conducted  four 
thousand  adult  singers,  representatives  of  over  a  hundred 
metropolitan  and  provincial  Nonconformist  choirs,  and  in 
both  the  sacred  and  the  secular  pieces  a  high  degree  of 
efficiency  was  manifested.  Against  occasional  hesitancy 
of  attack  may  be  fairly  set  cteditable  attention  to  light  and 
shade  and  evenly-maintained  volume  of  tone.  Dr.  J. 
Varley  Roberts's  Easter  anthem  "  Christ  is  risen  from  the 
dead,"  Gounod's  "By  Babylon's  Wave,"  H.  Davan 
Wetton's  festival  anthem  "  Sing,  O  heavens,"  and  Men- 
delsohn's "  Hear  my  prayer  "  were  rendered  with  a 
spirit  that  elicited  hearty  recognition.  In  the  second  part 
a  good  reception  awaited  Thomas  Facer's  four-part  song 
"  Rest  thee,  my  little  one,"  William  Jackson's  chorus,  d 
la  raise,  "  Oh,  the  flowery  month  of  June,"  Henry 
Leslie's  part-song  "  Homeward,"  and  H.  Hugh  Pier  son's 
stirring  setting  of  Thomas  Campbell's  poem  "  Ye  mariners 
of  England."  Arthur  Berridge's  part-song  "O  gentle 
wind,"  which  (like  Charles  Darnton's  anthem  "  I  will 
sing  of  the  mercies  of  the  Lord  for  ever  ")  won  a  prize 
offered  by  the  Union,  also  obtained  favour.  The  winning 
choir  gave  in  excellent  style  Henry  Leslie's  "  The  lullaby  of 
life."  Miss  Kate  Cove  sang  some  solos  (including  the 
lovely  "  O  for  the  wings  "  in  Mendelssohn's  motet)  with 
much  charm,  and  the  orchestra  of  the  Union  (efficiently 
conducted  by  Mr.  T.  R.  Croger)  joined  that  of  the  Palace 
in  Macfarren's  Overture  to    St.  John  the  Baptist." 


MUSICAL  ASSOCIATION. 
The  Recorder. 
The  twenty-fourth  session  of  the  Musical  Association 
was  concluded  at  the  Royal  College  of  Organists  on  the 
14th  ult.,  when  Mr.  C.  Welch  read  a  paper  on  "  Literature 
relating  to  the  Recorder."  The  lecturer  began  by 
quoting  various  descriptions  given  of  the  Recorder  in 
dictionaries  and  by  various  writers,  quoting  from  Pepys's 
diary  of  the  date  April  8,  1668,  in  which  he  says  he  paid 
a  visit  to  Drumbleby,  "  and  did  talk  a  great  deal  about 
pipes;  and  did  buy  Recorder,  which  I  do  intend  to  learn  to 
play  on,  the  sounds  of  it  being,  of  all  sounds  in  the  world, 
most  pleasing  to  me."  In  Bnght's  edition  of  PepyR,  1875, 
a  Recorder  is  described  as  a  "  large  flute  blown  through 
a  mouthpiece  like  a  clarionet  in  the  present  day"; 
but  in  the  still  more  elaborate  edition  of  the  diary, 
which  had  lately  been  brought  out  by  Mr.  Wheatley, 
a  Recorder  was  stated  to  be  "a  reed  instrument, 
but  in  the  side  near  the  mouthpiece  there  was  a 
hole  covered  with  a  piece  of  bladder,  which  modified  the 
quality  of  the  sound." 


The  lecturer  then  divided  flutes  into  three  cla&se« 
which  he  severally  termed  nostril,  lip,  and  fipple  (fipple 
being  the  technical  name  of  the  plug  by  which  the  tube 
was  reduced  in  size).  The  first  did  not  come  within  the 
scope  of  the  present  inquiry ;  it  was  in  use  chiefly,  but  not 
exclusively,  in  the  South  Sea  Islands,  and  specimens  were 
to  be  found  in  European  museums.  The  varieties  of  the  b> 
or  German  flute  were  the  piccolo  and  the  fife.  To  this  class 
belonged  Pan  pipes,  as  well  as  the  Egyptian  Nay.  The 
fipple  flute  was  now  well  nigh  extinct,  and  only  survived 
in  the  little  six-holed  pipe,  so  often  beard  in  the  streets  of 
London. 

It  might  reasonably  be  supposed  that  the  word  flute 
came  over  with  William  the  Conqueror,  but  "Recorder' 
appeared  to  have  been  a  word  of  English  growth.  Tbt 
instrument  was  in  the  zenith  of  its  popularity  about  1512 
Henry  VIII.,  then  at  the  age  of  twenty-one,  was  a  Ante 
player.  In  the  inventory  of  his  wardrobe  there  were 
mentioned  six  cases  of  flutes  and  thirteen  cases  of 
Recorders.  In  an  engraving  included  in  the  "  Thesaurus 
Musicus,"  published  in  1693,  and  "  being  a  collection  of  the 
newest  songs  performed  at  Their  Majesties  Theatres;  and 
at  the  Consorts  in  Viller-Street,  in  York- Buildings,  and  in 
Charles-Street,  Covent  Garden,"  were  represented  four 
angels,  three  of  whom  were  playing  Recorders.  One  of  the 
chief  difficulties  in  tracing  the  development  of  the  Recorder 
was  its  having  been  confused  with  other  instruments. 

Neither  Hawkins  nor  Burney,  the  former  born  in  1719, 
the  latter  in  1726,  seemed  to  have  entertained  the 
faintest  suspicion  that  the  flute  with  which  they  were  to 
familiar  had  once  been  known  as  the  Recorder.  It 
was  not  only  in  England  that  the  Recorder  bad 
changed  its  name ;  in  France  also  a  new  appellation 
had  been  assigned  to  it.  It  is  true  that  it  was 
still  termed  la  flute  douct ;  but  la  flute  d'AngUUrn 
and  la  flute  d  ntuf  trout  had  been  abandoned  to  make 
way  for  la  flute  d  bee,  or  the  beaked  flute.  By  1735 
this  expression  had  found  its  way  into  England  or  at  least 
into  Scotland,  It  did  not,  however,  seem  to  have  com; 
into  general  use  in  this  country  in  the  eighteenth  century, 
notwithstanding  that  Hawkins  pronounced  it  to  be  "the 
most  proper  and  discriminating  appellation  "  ;  but  in  the 
present  day  it  was  often  employed.  Just  as  the  harpsichord 
gave  way  to  the  pianoforte,  so  the  Recorder  yielded  to  tbt 
German  flute,  the  greater  command  over  sustained  notes 
and  the  power  of  influencing  intonation  possessed  by  the 
lip  flute  proving  too  strong  to  be  resisted,  and  an  indication 
that  the  career  of  the  Recorder  was  drawing  to  a  close  was 
to  be  found  in  its  name  undergoing  another  change.  The 
German  flute  was  called  "  the  flute  "  and  the  Recorder  wa* 
termed  "  the  common  flute."  Its  knell  was  now  about  to 
sound;  with  the  harpsichord  it  scarcely  survived  the 
eighteenth  century. 

TRINITY  COLLEGE-LECTURE. 
The  Psychology  of  Musical  Appreciation. 

Mr.  Edoar  F.  Jacques,  being  the  Queen  Victoria 
lecturer  at  Trinity  College  this  year,  chose  for  his  subject 
"  The  Psychology  of  Musical  Appreciation,"  which  be 
treated  in  a  masterlike  manner  on  May  24  and  31. 

At  the  first  lecture  music  was  considered  as  a  "  Presenu 
tive  Art,"  at  the  second  as  a  "  Representative  Art."  Tbt 
lecturer  said  that  early  investigations  into  the 
nature  of  music  and  of  its  originating  factors  were 
factory,  for  instead  of  recognising  the  complexity  of  the 
phenomena  in  question,  they,  for  the  most  part,  fastened 
upon  one  salient  characteristic,  and,  ignoring  all  others, 
formulated  it  in  a  more  or  less  laconic  fashion  as  a  definition 
of  the  essential  nature  of  the  art.  One  extreme  wa* 
exemplified  by  Leibnitz,  who  defined  musical  audition  as 
"  an  unconsciously-made  arithmetical  calculation  "  ;  the 
other  was  supplied  by  the  view  put  forward  by  to 
many  writers  (of  keen  sensibility  but  small  observing 
powers)  that  music  was  simply  and  solely  an  appeal  to 
our  feelings  or  emotions,  originating  in  the  inflection* 
of  speech  or  the  inarticulate  cries  of  animals  and  men. 
Between  these  two  views  we  had  the  theory  that  the 
object  of  the  art  of  sounds  was  to  satisfy  our  sense  of 
beauty.  But  the  complex  nature  of  artistic  manifestations, 
and  of  their  effect  on 


iplex  nature  ot  artistic  maniiest*tion<, 
those  to  whom  they  made  appeal,  had 
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been  brought  most  prominently  to  light  by  the  investigation 
of  psychologists.  Our  senses  being  the  medium  of  communi- 
cation between  the  outer  world  and  our  inner  life,  it  was 
fitting  first  to  consider  musical  appreciation  in  its  sensuous 
aspect.  The  sensuous  element  of  music  was  regarded  with 
some  suspicion,  but  without  this  primitive  form  of  enjoyment 
we  should  be  incapable  of  higher  pleasures,  should,  indeed, 
be  music  haters,  because  haters  of  sound  itself.  Sound  was 
simply  the  name  by  which  we  designated  a  mental  effect 
of  the  kind  called  a  sensation.  The  first  step  was  to  dis- 
tinguish between  noises  and  tones,  the  next  step  to  dis- 
criminate between  tones  and  timbres.  The  sensuous  effects 
composers  availed  themselves  of  were  very  numerous — 
degrees  of  power  and  speed,  by  which  they  could  excite  or 
soothe  the  nerve  centres,  timbre,  and  tone  colour  in 
orchestral  combinations.  Sound  was  therefore  the  raw 
material  which  gave  pleasure  to  the  senses,  and,  when 
arranged  in  certain  ways,  it  interested  and  delighted  the 
intellectual  faculties. 

A  succession  of  different  kinds  of  sounds  was  shown  to 
be  necessary  to  secure  continued  satisfaction  to  the  ear, 
and  a  comprehensive  relation  was  given  of  the  factors 
necessary  to  excite  and  give  pleasure  to  the  higher  mental 
faculties.  The  association  of  certain  sounds,  figures,  and 
phrases  with  the  various  experiences  of  life  was  very 
happily  treated,  and  the  connection  shown  to  depend  upon 
not  only  the  music,  but  also  on  the  susceptibility  of  each 
bearer.  The  suggestive  power  of  music  was  divided  into 
several  categories.  With  regard  to  instrumental  music, 
there  was  the  composer's  intention,  the  means  at  his 
disposal,  and  the  capacity  of  his  listeners.  The  various 
kinds  of  pieces  were  then  described.  The  higher  we 
ascended  in  the  scale  of  merit  among  works  written 
to  give  intellectual  pleasure,  the  more  did  we  find  that 
striking  and  well  designed  effects  of  form  tended  to 
invest  a  piece  with  more  or  less  "distinctive  character. 
Rhythm  alone  was  capable  of  suggesting  an  enormous 
number  of  variations  of  character.  These  suggestions  of 
varieties  of  character  were  shown  to  be  the  result  of  the 
similarity  between  the  movements  of  animate  nature  and 
those  of  the  musical  rhythms  adopted  ;  but  as  every  kind  of 
movement  was  associated  with  many  events,  and  as  the 
movement  alone  could  be  imitated,  music  could  only 
suggest  the  indefinite.  The  same  held  good  with  regard 
to  the  imitations  of  sounds  and  inflections  of  the  human 
voice.  Characteristic  forms  of  such  tones  were  easy  to 
imitate  on  instruments.  Berlioz  had  described  the  effects 
producible  from  instruments  in  terms  of  emotional  feeling, 
and  certain  figures  had  been  for  centuries  used,  such  as  a 
downwards  to  express  grief  and 


A  large  number  of  examples  were  played  by  the  lecturer 
admirably  chosen  to  illustrate  the  principal  points 


GREEK  FOLK  SONGS. 

M.  Aramis  gave  another  of  his  attractive  recitals  of  old 
popular  Greek  folk-songs,  on  the  3rd  ult.,  at  the  Steinway 
Hall.  As  on  previous  occasions,  a  considerable  number  of 
the  songs  were  drawn  from  the  fine  collection  made  by 
M.  Bourgault-Ducoudray;  but  several  others  bad  been 
collected  by  M.  Aramis,  and  two  of  them  were  new  to 
London.  These  were  respectively  entitled  "  My  Helen  " 
and  "  The  Battle  of  Mega  Spelion,"  and  had  been  har- 
monised with  artistic  discretion  by  Mr.  Edgar  F.  Jacques. 
Both  proved  excellent  examples  of  the  distinctive  class  to 
which  they  belong,  and  were  interpreted  by  the  concert- 
giver  with  the  dramatic  point  and  Southern  intensity  of 
expression  which  this  music  imperatively  demands.  Three 
other  lyrics  were  accompanied  by  the  expressive  and  poetic 
gesture  dancing  of  Mdlle.  Sandrini  attired  in  statuesque 
draperies,  and  one  of  them  proved  so  attractive  that  its 
repetition  was  insisted  upon.  An  admirably  lucid  descrip- 
tion was  given  by  Mr.  E.  F.  Jacques  of  the  Ancient  Greek 
scales  and  modes  upon  which  the  melodies  of  these  folk- 
songs are  based,  and  in  the  second  part  he  read  some 
interesting  remarks,  by  M.  Bourgault-Ducoudray,  on  the 
history  and  peculiarities  of  the  European  dances  of  the 
sixteenth,  seventeenth,  and  eighteenth  centuries,  illustra- 
tions of  the  various  steps  being  given  by  Mdlle.  Sandrini.  I 


A  " TOURNAMENT  OF  SONG"  IN  THE 
YORKSHIRE  DALES. 

Music  competitions  are  doing  an  excellent  work,  not 
only  in  advancing  the  technical  powers  of  competitors,  but 
also  in  intensifying  the  appreciation  of  good  music  in 
provincial  England.  Conducted  in  accordance  with  the 
methods  first  adopted  at  Kendal,  their  results  are  thoroughly 
wholesome,  and  they  have  probably  never  yet  found  a 
more  fitting  field  than  in  the  purely  agricultural  district  of 
Wensleydale,  one  of  the  most  beautiful  of  the  North  York- 
shire Dales,  where  a  "  Tournament  of  Song,"  as  it  was 
officially  styled,  was  inaugurated  on  May  28.  Leyburn 
itself,  where  the  tournament  took  place,  is  something 
between  a  small  market  town  and  a  large  village,  and  was 
probably  the  most  populous  of  any  of  the  centres  con- 
tributing competitors.  The  area  from  which  those  who 
took  part  were  drawn  was  very  judiciously  limited,  thus 
making  the  event  a  purely  local  one  and  excluding  that 
pest,  the  common  '*  pot-hunter." 

Considering  that  the  competition  was  an  entirely  new 
venture  among  a  people  not  prone  to  run  after  novelty, 
the  entries  were  encouragingly  numerous,  while  the  quality 
of  the  performances  was  in  many  instances  remarkably 
good.  In  the  morning  we  had  juvenile  competitors, 
beginning  with  young  violinists,  whose  general  musician- 
ship was  tested  by  their  being  required  to  play  any  scale 
chosen  by  the  judge.  In  the  next  class,  the  two-part  songs. 
Mendelssohn's  charming  little  piece  "  Evening  Song  " 
formed  the  test  and  provoked  a  curious  controversy,  one 
of  the  choirs  singing  it  without  the  very  essential  accom- 
paniment, and,  having  learnt  it  in  this  fashion,  proved  quite 
unable  to  sing  it  when  an  accompanist  was  provided. 
Under  these  circumstances  they  were  very  properly 
disqualified,  but,  being  successful  in  other  respects,  and 
hailing  from  a  remote  little  village  where  such  efforts 
deserved  every  possible  encouragement,  a  "consolation 
prize "  was  provided  for  them  by  a  sympathiser.  The 
most  popular  thing  in  the  forenoon's  proceedings  was 
an  action  song,  performed  by  children  under  seven. 
There  was  only  one  entry  in  this  class,  but  the  high  state 
of  training  shown  by  the  diminutive  performers  from  Askrigg 
sufficiently  accounted  for  the  absence  of  competition.  Mr. 
Gaul's  "  Union  Jack"  lends  occasion  for  much  marching  and 
counter-marching,  as  well  as  for  the  donning  of  picturesque 
costumes,  and  in  both  these  respects  the  Lilliputian  army 
of  Askrigg  were  so  delightful  that  their  evolutions  had  to 
be  repeated  at  the  close  of  the  day's  doings. 

In  the  afternoon  came  the  turn  of  the  seniors.  A  well- 
known  Thuringian  Volkslied  was  sung  by  four  male- voice 
quartet  parties,  who  attained  a  very  even  level  of  excellence, 
while  Mendelssohn's  well-worn  "  Departure  "  formed  an 
excellent  test  piece  for  the  mixed-voice  quartets.  Perhaps 
the  best  results  were  attained  in  the  important  madrigal  and 
anthem  competitions.  Edwards's  "In  going  to  my  lonely 
bed  "  was  sung  with  exceptional  steadiness  in  the  former 
class,  and  in  the  latter  Farrant's  dignified  piece  of  devo- 
tional music,  "  Lord,  for  Thy  tender  mercies'  sake," 
provided  a  very  interesting  exhibition.  The  winners, 
who  came  from  a  little  lonely  village  named  Grinton, 
sang  the  music  by  heart  and  without  any  conduc- 
tor, but  with  an  accuracy  and  an  appreciation  of  the 
character  of  the  composition  that  were  quite  delightful 
Though  there  was  only  one  entry  for  the  string  quartet, 
Leyburn  deserves  credit  for  introducing  such  a  competition 
at  its  very  first  meeting,  an  enterprise  which  we  believe  to 
be  without  precedent.  Haydn's  variations  on  "  The 
Emperor's  Hymn  "  were,  considering  the  difficulties  that 
lie  under  their  seeming  simplicity,  very  creditably  per- 
formed, and  Mr.  H.  M.  Bower,  who  judged  the  instrumental 
competitions,  had  no  hesitation  in  allowing  the  quartet 
party  the  fruits  of  their  walk  over.  There  were  also  sight 
singing  classes  for  soloists,  both  senior  and  junior,  which 
may,  it  is  to  be  hoped,  be  extended  to  choirs  when  the 
time  is  ripe.  Miss  Wakefield  was  the  judge  of  the  singing, 
and  her  co-operation  was  thoroughly  appreciated  by  all, 
from  whom  not  even  the  unsuccessful  competitors  need  be 
excluded,  for  she  made  her  criticisms  as  palatable  as  they 
were  judicious  by  the  geniality  that  characterised  her 
remarks. 

On  no  account  should  we  neglect  to  acknowledge  the 
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very  important  share  in  promoting  this 
whose  permanency  seems  assured,  of  the  Hon.  Lucien 
Orde-Powlett,  who  has  done  so  much  to  popularise  good 
music  in  the  North  of  Yorkshire.  To  the  assiduity  of  the 
hon.  secretary,  Mrs.  H.  Walker,  the  fact  that  the  arrange- 
ments were  carried  out  with  a  smoothness  remarkable  in  a 
new  organisation  may  be  largely  attributed. 


THE  LOWER  RHINE  MUSICAL  FESTIVAL. 

The  three  days'  musical  festival  of  the  Lower  Rhine  took 
place,  as  usual,  during  Whitsuntide,  on  May  29, 30,  and  31, 
at  Cologne.  The  programme  may  be  said,  broadly  speaking, 
to  have  presented  a  review  of  the  three  great  epochs  of 
musical  development ;  the  classical  being  represented  by 
Bach,  Handel,  and  Beethoven  ;  the  romantic  by  Mendels- 
sohn, Schumann,  and   Berlioz;    and  the  modern  by 
Brahms,  Wagner,  and  Richard  Strauss.    The  choral 
works  included  Bach's  magnificent  double  choruB  "  Nun 
ist  das  Heil,"  Handel's  oratorio  "  Deborah,"  Mendels- 
sohn's   setting    of    the    Ninety  -  eighth    Psalm  for 
double   chorus,   orchestra,   and   organ,  and  Berlioz's 
"  Faust  "  ;  the  last  Finale  from  Beethoven's  "  Fidelio," 
with  its  admirably  interpreted  choral  portions,  having 
likewise  to  be  classed  in  this  category.   The  performance 
of  "  Deborah,"  though  an  excellent  one  on  the  part  of  the 
choir,  numbering  some  600  vocalists,  was  considered  less 
satisfactory  as  regards  the  interpreters  of  the  important 
solo  parts— Mesdames  Wittisch,  of  Dresden,  and  Gcller- 
Wolter,  of  Berlin  ;  Herren  Ernst  Kraus,  of  Berlin,  and 
Bertram,  of  Munich  ;  these  otherwise  excellent  artists 
being,  with  the  exception,  perhaps,  of  Frau  Geller- 
Wolter,  scarcely  sufficiently  initiated  into  the  spirit  of 
Handelian    oratorio.    The    adoption    of    the  original 
orchestration  met  with  very  general  appreciation,  while 
the   organ   (ably   played   by    the    Cologne  organist, 
Herr  W    Franke)  and  a  pianoforte,  supported  by  two 
violoncellos,  contributed  not  a  little  to  the  general  effect. 
The    purely    orchestral    portions  of  the  programme, 
admirably  rendered  throughout  by  an  orchestra  of  160 
executants,  included  the  Symphonies  in  A  major  by 
Beethoven  and  in  C  major  by  Schumann,  the  "  Eulen- 
spiegel"  tone- picture  by  Richard  Strauss,  the  Overture  to 
••  Oberon,"  and  the  "  Meistersinger"  Vorspiel.  Amongst 
the  individual  artists'  performances  to  which  the  final 
day  of  the  festival  was,  as  usual,  chiefly  devoted,  may 
be  specially  instanced  those  contributed  by  Madame 
Bloomfield-Zeisler,  who  played,  amongst  other  numbers, 
the  C  minor  Concerto  of  M.  Saint-Sacns,  and  by  Herr 
Willy  Hess,  the  Cologne  violinist,  whose  interpretation  of 
Spohr's  "  Gesangscene  "  created  an  indescribable  enthu- 
siasm. Professor  Wiillner,  the  inspiriting  and  indefatigable 
conductor  throughout  the  entire  festival,  also  received,  at 
its  conclusion,  a  well  deserved  ovation  from  an  audience 
which  crowded  every  part  of  the  large  hall  of  the  Gurzenich. 


The  annual  meeting  of  the  Allgemeine  Deutsche  Musik 
Verein  was  announced  to  take  place  at  Mayence  during 
the  five  days  from  the  25th  to  the  29th  ult.,  one  of  the 
most  important  subjects  on  the  agenda  being  the  discussion 
of  the  statutes  of  the  newly-formed  Society  for  the 
Protection  of  the  Rights  of  German  Authors  and  Composers. 
Among  the  principal  works  in  the  musical  programme  were 
Berlioz's  "  Faust,"  a  new  pianoforte  trio  by  Philipp 
Scharwenka,  and  several  new  chamber  works  by  other 
composers;  Tscha'ikowsky's Concert  Fantasia  for  pianoforte 
and  orchestra  (pianist,  Mr.  F.  Lamond)  and  the  final  scene 
from  "  Die  Meistersinger. "  Herren  Steinbach  and  Vollbach 
were  the  conductors. 

A  committee  of  musicians  in  Berlin  have  recently 
passed  a  favourable  judgment  upon  the  Virgil  Technic 
Clavier  and  Virgil  Technic  Clavier  Method.  The 
signatories  to  the  report  are  Dr.  Otto  Lessmann,  Felix 
Dreyschock.  Dr.  Ernest  Jedliczka,  Professor  C.  Lutschg, 
Dr.  C.  Krebs,  Phillip  Scharwenka,  and  Dr.  Oscar  Bie. 

A  second  edition  of  Miss  Freda  Winworth's  excellent 
little  book,  "  The  Epic  of  Sounds :  an  elementary  interpre- 
tation of  Wagner's  Nibelungen  King,"  has  recently  been 
issued. 


REVIEWS. 

Original  Compositions  for  the  Organ.    Nos.  262 — 269. 
[Novello  and  Company,  Limited.] 

This  useful  series  of  organ  pieces  continues  to  _ 
rapidly.  There  is  ample  variety  in  the  eight  numbers  now 
before  us.  Nos.  262  and  263  consist  of  "  Six  Short 
Pieces,"  by  Josef  Rheinberger,  whose  name  alone  is  suffi- 
cient guarantee  for  their  sterling  excellence.  The  "  Sis 
Pieces"  are  a  Prelude  in  C,  a  characteristic  Intermezzo  in 
E  minor,  an  Epilogue  in  E  flat,  a  Canzonetta  in  E,  a 
Consolation  in  B  Eat,  and  a  Trio  in  D  minor.  AU  of  them 
are  not  only  attractive,  but  they  present  no  difficulties,  and 
therefore  they  should  be  welcomed  by  many  church 
organists.  An  "Allegretto  pastorale,"  by  Mr.  Clowes 
Bayley  (No.  264),  fully  justifies  its  title,  as  the  low  D  in 
the  pedat  is  sustained  throughout  the  whole  length  of  the 
composition — seventy-nine  bars.  It  is  therefore  needless  to 
say  that  the  pedal  part  of  this  "  pastorale "  presents  no 
serious  difficulty  to  the  performer.  Although  Mr.  Hamilton 
Clarke  is  a  prolific  composer  he  generally  has  something 
interesting  to  say.  His"  Serenade  "  (No.  265)  is  a  pleasing 
melody  in  B  flat  for  a  solo  stop  with  a  light  chords 
accompaniment,  and  is  quite  easy  of  execution.  The 
Allegretto  in  A  flat  (No.  266),  by  Mr.  W.  Wolstenholmc. 
will  serve  as  a  useful  outgoing  voluntary.  A  more  solid 
number  is  an  "  Introduction  and  Toccata  in  G  minor,"  by 
Dr.  Walter  H.  Sangater  (No.  267),  which  will  be  found 
useful  as  a  postlude.  Last,  but  by  no  means  least,  are 
Schumann's  "  Four  Sketches,  originally  composed  for  the 
pedal  pianoforte"  (Nos.  26S  and  269).  These  well-known 
pieces  by  Schumann,  like  good  wine,  need  no  bush.  But 
their  practical  utility  as  organ  pieces  has  been  greatly 
enhanced  in  the  present  publication  by  the  admirable 
manner  in  which  they  have  been  laid  out  for  the  king  of 
instruments  by  so  experienced  a  performer  as  Mr.  John  E. 
West. 

Richard  Wagntr's  Prose  Works.  Translated  by  William 
Ashton  Ellis.  Vol.  VI.,  "  Religion  and  Art." 

[Kegan  Paul,  Trench,  Trubner  and  Co.,  Ltd.] 

The  appearance  of  the  sixth  volume  of  Wagner's  literary 
works  in  an  English  dress  helps  one  to  realise  the  stupendous 
task  Mr.  Ashton  Ellis  set  himself  when  he  undertook  the 
arduous  duty  of  translation — a  task,  moreover,  attended 
with  formidable  difficulties.  Mr.  Ashton  Ellis  is  not  celt 
a  devoted  disciple  of  the  Bayreuth  master,  but  be  gives 
abundant  proof  of  thoroughness  in  his  work  that  merits  the 
highest  commendation.  It  is  impossible,  within  the  limit* 
of  our  space,  to  do  little  more  than  indicate  the  contents 
of  this  volume  of  nearly  four  hundred  pages.  Its  generic 
title,  like  the  previous  instalments,  is  a  convenient  one ; 
moreover,  with  the  solitary  exception  of  "  Religion  and 
Art"  (including  its  first  supplement,  "What  boots  this 
knowledge  ?  ")  its  contents  appear  for  the  first  time  in  an 
English  version.  Beginning  with  "  Spohr's  •  Jessonda'  at 
Leipzig  " — contributed  to  the  Musikalisckes  Woehenbtatt. 
January,  1875 — the  reader  is  presented  with  eight  minor 
Bayreuth  papers  of  special  interest  in  regard  to  the  plant 
connected  with  Wagner's  settlement  in  the  now  celebrated 
Bavarian  town.  In  a  short  paper  entitled  "  A  retrospect 
of  the  stage  festivals  of  1876,"  Wagner  pays  a  high 
tribute  to  Hans  Richter,  as  the  conductor  of  the  orchestra, 
in  the  following  appreciative  terms  "My  proved  effector 
of  impossibilities  and  pledge  of  responsibilities."  In  the 
essay  "  Modern,"  Wagner's  rooted  dislike  to  the  Jews  find* 
vigorous  expression.  "What  is  the  'modern  world'?"  he 
asks.  "  The  same  old  world,  plus  the  Jews  ;  their  ruin  of 
the  German  language  and  usurpation  of  our  Press,"  &c. 

The  most  important  section  of  the  volume  is  that  which 
furnishes  its  title-the  essay  "  Religion  and  Art,"  and  its 
supplements.  The  opening  sentence  may  serve  as  a 
specimen  of  the  master's  views  on  the  relationship  of  tho« 
subjects  "  One  might  say  that  where  Religion  become* 
artificial,  it  is  reserved  for  Art  to  save  the  spirit  of  Religion 
by  recognising  the  figurative  value  of  the  mythic  symbol 
which  the  former  would  have  us  believe  in  their  literal 
sense,  and  revealing  their  deep  and  hidden  truth  through 
an  ideal  presentation."   The  volume  contains  interesting 
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papers  on  "  Parsifal  at  Bayreuth,  188a,"  and  on  "A 
youthful  symphony."  The  latter,  a  boyish  production  at 
the  age  of  nineteen,  was  submitted,  in  1832,  to  Rochlitz, 
then  the  factotum  of  the  Gewandhaus  concerts  at  Leipzig. 
"  What's  this  ? "  enquired  the  worthy  old  gentleman  with 
astonishment  at  the  youthful  appearance  of  the  composer. 
However,  the  symphony  was  duly  performed  on  January  10, 
1833.  Mr.  Ellis,  in  one  of  his  interesting  foot-notes 
(p.  316),  says  that  Clara  Wieck,  afterwards  Madame 
Schumann,  was  a  debutante  at  the  same  concert.  But,  as 
a  matter  of  fact,  she  first  appeared  in  the  famous  concert 
ball  on  October  20,  1828,  and  at  one  of  the  regular 
concerts,  September  30,  1832.  Wagner's  fondness  for 
animals  is  shown  in  the  essay  "against  Vivisection." 
"  Many  a  lesson  could  we  gain  from  beasts,"  be  says 
in  effect,  "  courage  and  fidelity,  tbeir  loving  reverence  of 
man  as  God."  For  those  readers  who  may  not  feel 
disposed  to  read  the  whole  of  the  book,  or  who  wish 
to  sample  the  contents  of  each  essay  before  mastering 
it  in  detail.  Mr.  Ashton  Ellis,  as  heretofore,  considerately 
provides  a  very  useful  and  lucid  summary.  In  the  matter 
of  editing,  the  comprehensive  index,  and  its  general  get-up, 
the  volume  is  quite  equal  to  its  predecessors. 

The  Glory  of  the  God  of  Israel.  Full  Anthem  for 
Whitsuntide  and  general  use.  Composed  by  Thomas 
Adams.   No.  593,  Novello's  Octavo  Anthems. 

[Novello  and  Company,  Limited.] 

The  text  of  this  anthem  is  taken  from  Ezekiel  xliii.  2,  and 
Isaiah  lxvi.  13,  14,  and  it  has  received  a  setting  admirably 
in  sympathy  with  its  subject  and  one  which  will  interest  a 
well  trained  choir.  It  opens  with  a  bold  theme  in  four-part 
harmony,  relieved  by  some  effective  points  of  imitation. 
This  is  succeeded  by  a  section  in  slow  tempo  of  expressive 
character,  after  which  a  return  is  made  to  the  opening 
portion.  With  this  the  anthem  is  intended  to  finish  when 
sung  on  general  occasions,  but  for  the  Whitsuntide 
season  there  is  added  an  impressive  setting  of  "  Come, 
Thou  Holy  Paraclete,"  which  is  directed  to  be  sung 
kneeling,  and  which  is  closed  in  an  effective  manner  by  an 
ancient  ending  to  the  Whitsuntide  Sequence. 

Princess  Snowflake.  The  Court  of  Queen  Summer  gold. 
Fairy  operettas  for  children.  Words  by  Isa  J.  Postgate. 
Music  by  Herbert  W.  Wareing. 

[Novello  and  Company,  Limited.] 

There  are  no  greater  or  more  necessary  friends  to 
children  than  fairies.  Every  child  testifies  to  this  as  a  fact, 
and  every  youthful  man  and  woman  who  recognis.es  the 
responsibilities  of  this  important  period  of  life  will  profit 
by  being  made  acquainted  with  the  good  offices  of  Princess 
Snowflake  and  Queen  Summer  gold.  In  the  first-named 
operetta  is  revealed  the  little-known  power  which  the  Frost 
Fairies  have  of  changing  into  a  fairy  any  fir-tree  which 
may  be  threatened  by  mortals  with  being  converted  into  a 
Christmas  tree.  A  fairy  named  NicoUtta  has  thus  been 
saved  from  destruction,  but  craves  to  be  re-transformed 
into  her  original  state,  and,  far  from  dreading  the  fate  1 
from  which  she  has  been  rescued,  desires  it,  that  she  may 
confer  happiness.  Princess  Snowflake  yields  alter  some 
remonstrance  to  the  request,  and  in  the  second  act  we  find 
NicoUtta  in  the  ball-room  of  Thrushcross  Grange,  duly 
decked  as  a  Christmas  tree,  where  she  forms  the  central 
object  of  a  gay  party,  and  is  visited  by  her  former  com- 
panions and  praised  for  her  unselfishness  and  self-sacrifice. 
Besides  Princess  Snowflake  and  Nicoletta,  there  are  three 
other  characters — Frostflnger,  a  fairy;  Maurice  Tressillian, 
and  Funny  Robin,  all  of  whom  have  songs  to  sing  with  the 
exception  of  Maurice,  who  has  a  speaking  part  only.  The 
songs  are  set  to  melodious  measures,  and  the  choruses  for 
fairies  and  children  are  written  in  unison,  all  difficulties 
being  studiously  avoided.  The  incidental  music  comprises 
a  gavotte,  minuet,  and  march,  and  the  scene  of  the 
Christmas  party  might  easily  be  made  entertaining  alike  to 
the  participants  and  the  audience. 

"  The  Court  of  Queen  Summergold  "  is  opened  by  the 
announcement  that  her  Majesty  awaits  the  arrival  of  her 
four  emissaries,  Snowflake,  Raindrop,  Sunbeam,  and 
Zephyr,  who  were  sent  out  a  year  before  to  confer  happiness 
on  the  world  of  mortals.  The  envoys  respectively  arrive 
and  relate  what  they  have  done  in  several  songs.  Snowflake 


has  "made  the  old  earth  look  like  a  bride";  Raindrop 
has  saved  the  life  of  a  lark,  and  again  set  it  soaring  and 
singing  heavenward ;  Sunbeam  has  broken  the  Frost  King's 
spear ;  and  Zephyr  has  wafted  the  scent  of  a  violet  to  a  sick 
girl  and  "  made  her  dream  of  Springtime  blooms."  Queen 
Summergold  is  so  pleased  with  these  results  that  she  makes 
the  emissaries  Princesses  of  Fairyland,  and  with  much 
mutual  congratulations  the  pretty  little  opera  closes.  In 
addition  to  the  five  characters  above-mentioned,  there  is  a 
speaking  part  provided  in  Heatherwing,  who  may  be 
described  as  the  Queen's  chief  maid  of  honour.  The  music 
is  bright  and  vivacious  and  includes  a  rhythmical  gavotte, 
and  the  choruses  are  written  in  unison. 

Third  Scherxo.  Sixth  Tarantella.  For  the  Pianoforte. 
By  Walter  Macfarren.    [Edwin  Ashdown,  Limited.] 

These  pieces  by  Mr.  Macfarren  are  melodious  and 
exhilarating  contributions  to  the  lighter  side  of  pianoforte 
music.  It  is  hardly  necessary  to  say  that  they  are  written 
with  a  full  knowledge  of  the  capabilities  of  the  instrument, 
and  that  they  will  assuredly  prove  acceptable. 

Mass  of  the  Holy  Name  For  Chorus,  with  Organ 
accompaniment.    By  Frederick  Westlake. 

[Novello  and  Company,  Limited.] 

The  late  Mr.  Frederick  Westlake  was  so  well  known  as 
a  distinguished  teacher  of  the  pianoforte  that  his  com- 
positions— few,  though  excellent — have  not  received  that 
attention  they  undoubtedly  deserve.  The  Mass  before  us 
is  not  only  eminently  practical  in  regard  to  its  length  and 
facility  of  execution,  but  it  unmistakably  bears  the  mark  of 
the  true  musician  on  every  page.  A  foot-note  records  the 
fact  that  "  The  organ  part  is  arranged  from  the  orchestral 
score,  which  consists  of  wind  instruments  and  double- 
basses."  But  whether  in  its  effective  original  form,  or  with 
its  well-arranged  organ  accompaniment,  this  artistic 
contribution  to  the  service  music  of  the  Church,  of  which 
Frederick  Westlake  was  a  devoted  member,  distinctly  merits 
full  recognition. 

MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 
An  impressive  scene  was  witnessed  in  our  Town  Hall 
on  the  day  of  Mr.  Gladstone's  funeral,  when  Mr.  C  W. 
Perkins,  the  city  organist,  had  arranged  a  musical  service 
in  memory  of  the  departed  statesman.  Long  before  the 
commencement  of  the  function  the  building  was  thronged 
with  a  hushed  and  expectant  audience,  while  outside  some 
hundreds  stayed  for  some  time  awaiting  the  opening  of  the 
doors,  not  knowing  that  the  hall  bad  been  filled  and  closed 
long  before  their  arrival.  Chopin's  Prelude  in  C  minor 
formed  the  opening  piece,  played  by  Mr.  Perkins  on  the 
organ.  Then  came  the  fine  old  tune  "  St.  Ann's,"  Isaac 
Watts's  hymn  "  O  God,  our  help  in  ages  past,"  the  people 
rising  en  masse  and  joining  fervently  and  reverently 
in  singing  the  impressive  strains.  Mr.  Perkins  followed 
with  Chopin's  Funeral  March,  and  then  again  the 
audience  rose  and  joined  in  Mr.  Gladstone's  favourite 
hymn,  "  Rock  of  Ages,"  sung  to  Redhead's  familiar  tune. 
Miss  Aimce  Wat  hen,  a  local  soprano,  sang  with  much 
feeling  "  I  know  that  my  Redeemer,"  and  Miss  Minnie 
Hackett,  our  local  contralto,  followed  with  "  O  rest  in  the 
Lord."  The  musical  service  also  included  the  quartet 
from  the  "  Elijah,"  "  Cast  thy  burden  upon  the  Lord," 
given  by  Mr.  S.  Evans,  Mr.  William  Evans,  and  the  two 
ladies  named ;  the  concluding  piece  being  the  Dead  March 
in  "  Saul." 

A  music  demonstration  in  connection  with  the  Birming- 
ham School  Board  Choirs  took  place  in  the  Town  Hall, 
on  the  10th  ult.  Seven  choirs  competed,  each  choir  singing 
two  pieces  of  its  own  selection  in  three-part  harmony, 
and  finally  the  combined  choirs  sang,  in  addition  to 
several  part-songs,  a  two-part  sight  test,  written  specially 
for  the  occasion  by  Mr.  George  Oakey.  Mr.  W.  Dobson 
conducted,  and  Mr.  Perkins  supplied  the  accom- 
paniments on  the  organ.  The  whole  demonstration  was 
of  a  most  pleasing  nature  and  strongly  testified  to  the 
admirable  work  done  by  our  Board  Schools  to  foster  taste 
for  music  and  to  impart  a  certain  standard  of  musical 
knowledge  to  the  young  ones  that  will  ever  remain  a  source 
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of  pleasure  and  delight  to  them  in  their  various  paths  or 
life.  The  sight  test  was  almost  note-perfect  in  its  rendering 
and  the  pitch  was  well  maintained. 

The  musical  season  in  connection  with  the  Edgbaston 
Botanical  Gardens  opened  on  the  8th  ult.,  and  on  Saturday, 
the  nth  ult.,  an  admirable  vocal  and  instrumental  concert 
was  organised  by  Mr.  Oscar  Pollack,  under  whose  direction 
eight  other  similar  concerts  will  be  given  during  the  season. 

The  customary  terminal  concerts  of  the  present  session 
in  connection  with  the  Midland  Institute  School  of  Music 
opened,  on  the  gth  ult.,  with  an  admirable  concert  given 
by  Mr.  Max  Mossel's  classes.  His  most  promising  violin 
pupils  took  part  in  it,  assisted  in  the  concerted  pieces  by 
several  accomplished  amateurs.  The  last  concert,  given 
on  the  17th  ult.,  was  provided  by  the  Students'  Orchestral 
Class,  under  Mr.  Ward's  conductorship.  The  programme 
included  Saint-Saens's  Suite,  Haydn's  Seventh  Symphony, 
Cherubini's  Overture  "  Der  Wasaertrager,"  and  a  clarinet 
solo  with  orchestral  accompaniment,  the  Andante  cantabile 
from  Mr.  Fred.  Ward's  Second  Concerto,  beautifully  played 
by  Mr.  Arthur  Ward. 

Mr.  Monteitb  Randell's  choir  gave  an  excellent  selection 
of  part-songs,  trios,  quartets,  and  choruses  at  the  Edgbaston 
Botanical  Gardens,  on  the  15th  ult.  The  singing  was 
distinguished  by  fine  tone-quality  and  light  and  shade. 


MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 
No  concerts  of  considerable  importance  have  taken 
place  in  Bristol  and  the  neighbourhood  during  the  past 
month,  but  there  has  been  activity  in  other  directions, 
showing  that  musical  life  is  by  no  means  dormant.  The 
visit  of  the  Bristol  Choral  Society  to  the  Alexandra  Palace, 
on  the  nth  ult.,  to  assist  in  what  proved  to  be  an  excellent 
performance  of  Mendelssohn's  "  Elijah,"  under  the  direc- 
tion of  Mr.  Riseley,  noticed  elsewhere,  may  be  briefly 
referred  to. 

As  already  stated  in  The  Musical  Times,  it  has 
been  decided  to  hold  a  festival  next  year,  provided  that  a 
sufficient  sum  to  cover  possible  emergencies  is  guaranteed 
by  the  early  autumn.  No  preparations  have  yet  been  made 
to  form  a  choir  and  to  study  works  for  performance ;  and 
the  result  must  necessarily  be  that,  if  the  guarantee  is 
forthcoming,  an  immense  amount  of  labour  must  be  com- 
pressed into  a  comparatively  short  space  of  time. 

The  annual  meeting  of  the  Bristol  Choral  Society  took 
place  on  the  16th  ult.,  when  a  very  encouraging  report  was 
presented,  and  it  was  stated  that  the  season  just  concluded 
had  been  the  most  successful,  musically  and  financially,  in 
the  annals  of  the  Society.  Sullivan's  "  Golden  Legend," 
"  The  Messiah."  Beethoven's  Mass  in  D,  Rossini's  Stabat 
Mater,  and  Brahms's  "  Song  of  Destiny  "  are  among  the 
works  to  be  performed  at  the  four  concerts  to  be  given 
during  next  season. 

Thirty  choirs  took  part  in  the  festival  of  the  Bath  and 
Wells  Diocesan  Choral  Association,  on  the  9th  ult.,  at 
Wells  Cathedral.  The  Magnificat  and  Nunc  dimittia  were 
T.  A.  Walmisley's  setting  in  D  minor,  and  the  anthem  was 
Goss's  "  Praise  the  Lord,  O  my  soul."  The  singing  was 
the  best  we  have  ever  beard  by  the  church  choirs  of  the 
Diocese  when  joined  together,  and  indicates  considerable 
activity  and  energy  on  the  part  of  the  various  choirmasters 
and  the  conductor,  Mr.  A.  P.  Stanley.  The  choirs  con- 
stituting the  Dunster  Deanery  branch  of  the  Association 
had  a  festival  celebration,  at  Dunster,  on  the  16th  ult. 


MUSIC  AT  CAMBRIDGE. 
(From  our  own  Correspondent.) 

The  University  Musical  Society's  chamber  concert,  on 
May  11,  attracted  a  large  audience.  The  Wietrowetz 
Quartet  and  Miss  Gwendolyn  Toms  were  the  instrumen- 
talists. The  principal  piece  was  Schumann's  Pianoforte 
Quartet  in  E  flat,  and  Miss  Wietrowetz  and  Miss  Toms 
contributed  solos.  Mr.  Plunket  Greene  was  the  vocalist, 
his  selection  of  songs  being,  as  usual,  unhackneyed  and 
interesting.  He  was  eminently  successful  in  a  group  of 
Irish  songs  arranged  by  Dr.  Wood — his  rendering  of 
"  Over  here  "  being  quite  startling  in  its  intensity. 

The  performance  of  Dr.  Stanford's  "  Requiem,"  and  the 


appearance  of  the  University  Professor  in  King's  Chapel 
to  conduct  his  work,  drew  a  large  audience  to  the 
"  Festival  Service "  held  in  the  magnificent  building. 
With  Miss  Ethel  Wood,  Miss  Brema,  Mr.  Thomas  Thomas, 
and  Mr.  Plunket  Greene  as  principals,  and  Dr.  Mann't 
fine  chorus  and  a  professional  orchestra,  the  noble  work 
I  received  probably  the  most  impressive  rendering  it  baa  yet 
obtained.  The  peculiar  acoustical  conditions  of  the 
building  were,  however,  once  more  evident,  and  some  effects 
were  extraordinarily  enhanced,  others  were  lost.  The 
slow  movements  were  ethereally  beautiful,  but  the  rapid 
choruses  were  less  satisfactory,  and  much  of  the  delicate 
orchestration  was  inaudible. 

The  Cambridge  University  Musical  Society  provided  an 
excellent  programme  on  the  13th  ult.,  consisting  of  "  The 
Walpurgis  Night,"  Beethoven's  "  Pastoral "  Symphony, 
and  a  new  work  by  Dr.  Charles  Wood.  The  latter  is  a 
setting  of  Milton's  Ode  "  On  Time,"  and  is  for  chorus 
only.  It  is  a  noble  and  dignified  presentation  of  the  fine 
words.  The  impassioned  middle  section,  "Joy  shall 
overtake  us  as  a  flood,"  is  singularly  beautiful,  and  a 
short  but  finely  worked  and  very  effective  fugue  forms 
a  triumphant  conclusion.  The  rendering  was  excellent. 
The  solos  in  "  The  Walpurgis  Night  "  were  undertaken  by 
Mrs.  Barrell,  Mr.  Will  iam  Green,  and  Mr.  William 
Higley,  a  young  baritone  with  a  magnificent  voice  of 
whom  more  will  be  heard.  They  were  all  excellent,  and 
Mr.  Green  in  particular  deserves  special  credit,  as  he  was 
far  from  well. 

The  numerous  College  concerts  require  but  little 
mention.  Brahms's  "  Zigeuner  Lieder  "  at  King's.  Stan- 
ford's "Phaudrig  Crohoore "  at  St.  John's,  and  Dr. 
Wood's  "  Ballad  of  Agincourt "  at  Caius  are  the  most 
noteworthy  pieces  in  a  very  miscellaneous  set  of  pro- 
grammes. The  University  Musical  Club  this  year  relied 
on  resident  members  for  its  open  concert.  They  were 
justified,  however,  in  the  result,  and  that  four  amateurs 
should  give  such  an  excellent  performance  of  Brahms's 
A  minor  Quartet  is  a  notable  fact. 


MUSIC  IN  EAST  ANGLIA. 
(From  our  own  Correspondent.) 

The  Ladies'  Orchestral  Society  made  its  tenth  public 
appearance  in  the  Noverre  Rooms,  Norwich,  on  May  26. 
The  Society  has  hitherto  imported  a  few  wood-wind  per- 
formers from  the  metropolis.  On  this  occasion,  however, 
the  services  of  these  ladie9  were  dispensed  with,  and  the 
Society  was  represented  by  a  quintet  of  strings  and  a 
pianoforte.  In  such  fully  scored  works  as  Mozart's 
"  Parisian  "  Symphony  and  Mendelssohn's  "  Meerestille  " 
Overture  the  wind  parts  were  much  missed.  Unstinted 
praise  is  due  to  the  fair  violinists  for  their  good  tone  and 
unanimity  of  phrasing,  points  upon  which  their  conductor 
(Mr.  F.  W.  B.  Noverre)  must  have  spent  much  time 
Several  minor  compositions  for  the  band,  together  with 
pianoforte  solos  by  Miss  Josephine  Woodrow,  and 
Svendsen's  Romance  for  the  violin,  played  with  the 
greatest  taste  and  judgment  by  Miss  Mary  Noverre,  made 
up  an  interesting  programme,  which  was  further  varied 
with  songs  by  Miss  Maggie  Purvis  and  Miss  Agatha  Batty. 

The  Bungay  Choral  Society  completed  its  season  on 
May  24  with  a  successful  performance  of  "  The  Messiah," 
conducted  by  Mr.  W.  Harvey.  The  principal  parts  were 
filled  by  Miss  Sylvia  Bennett,  Miss  Maude  Elliott.  Mr 
Sadleur  Brown,  and  Mr.  Maclnnes,  while  Mr.  F.  W.  B. 
Noverre  led  the  small  band. 

At  the  fifth  concert  in  connection  with  the  Vox  ford 
Choral  Society,  conducted  by  Captain  Wilmer,  the  principal 
number  was  Van  Brce's  cantata  "  St.  Cecilia's  Day."  the 
solo  part  being  sung  with  happy  effect  by  Mrs.  William 
Wilmer.  The  singing  of  the  chorus  showed  signs  of  care- 
ful training,  precision  in  attack  and  general  steadiness 
being  worthy  of  commendation.  Mr.  C.  A  Wright  was  the 
leader  of  the  band. 

The  Old  Hunstanton  Choral  Society  gave  an  excellent 
entertainment  on  the  4th  ult.  Under  Mr.  Leslie's  training 
the  Society  sang  several  part-songs  in  capital  style.  Mr. 
and  Mrs.  A.  Scott  Gatty  and  Mr.  Walter  Burrell  contributed 
songs  in  a  most  artistic  manner,  while  local  vocalists  and 
instrumentalists  added  much  to  the  pleasure  of  the  audience. 
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MUSIC  IN  OXFORD. 
(From  our  own  Correspondent.) 

Except  Cor  a  Public  Classical  Concert  of  the  usual  type 
early  in  May,  a  creditable  rendering  of  Haydn's  "  Seasons  " 
by  the  Cowley  St.  John  Musical  Society,  and  a  performance 
of  Mr.  John  Farmer's  "  Christ  and  His  Soldiers,"  on 
May  5,  which  drew  to  the  Town  Hall  the  largest  audience 
that  has  hitherto  assembled  there,  the  main  interest  of  the 
term's  music  has  been  found  in  the  College  concerts, 
which  seem  every  year  to  increase  in  number  and  import- 
ance. Indeed,  the  "  Eights  week  "  concerts  realty  amount 
to  a  miniature  musical  festival.  Even  a  casual  glance 
over  the  programmes  suffices  to  show  the  meritorious 
character  of  the  aims  of  the  various  committees  of  manage- 
ment. The  following  list  only  gives  the  principal  pieces  at 
the  different  concerts :  "  Fer amors  "  ballet  music,  Rubinstein 
(Hertford  College,  May  19) ;  Symphony,  No.  2,  Beethoven, 
and  D  minor  Symphony,  Haydn  (Balliol  College,  May  22) ; 
"  Faust "  ballet  music,  Gounod  (Brasenose  College,  May 
23) ;  "  Coriolan"  Overture,  Beethoven,  two  movements  of 
the  Violin  Concerto,  and  the  "  Italian "  Symphony, 
Mendelssohn  (Exeter  College,  May  24) ;  Serenata  in  G 
major,  Mozart,  and  "  Hebrides "  Overture,  Mendelssohn 
(Worcester  College,  May  25);  Symphony  in  A  major, 
Mozart,  and  "  King  Arthur,"  Purcell  (Merton  College, 
May  26) ;  "  Unfinished  "  Symphony,  Schubert ;  "  To  the 
Sons  of  Art,"  Mendelssohn,  and  "  Burial  of  Dundee,"  E. 
T.  Sweeting  (Queen's  College,  May  27).  It  is,  of  course, 
quite  impossible  to  enter  into  any  details  of  such  a  number 
of  concerts,  but  it  should  certainly  be  recorded  that  the 
standard  of  performance  reached  was  distinctly  high. 
Exeter  have  again  managed  to  work  their  concert  up  to 
the  scale  on  which  it  was  given  some  ten  years  ago,  which 
is  a  ground  for  congratulation,  and  Worcester  have  once 
more,  after  too  long  an  interval,  taken  their  old  position. 

As  a  sort  of  postscript,  "  Hero  and  Leander,"  C.  H. 
Lloyd,  "  The  Revenge,"  C.  V.  Stanford,  and  a  choral 
ballad  by  A.  W.  Wilson  were  performed  at  Keble  College, 
on  the  16th  ult.  There  have  also  been  concerts  of  the 
miscellaneous  type  at  Lincoln,  Jesus,  and  Pembroke 
Colleges.  Space  will  only  permit  of  attention  being 
directed  to  the  fact  that  three  new  works  made  their 
appearance— Dr.  A.  W.  Wilson's  choral  ballad  "  Before  the 
beginning,"  which  was  well  received  at  Keble;  Mr.  A.  H. 
D.  Prendergast's  part-song  "  Echo,"  which  the  audience 
at  Queen's  insisted  on  having  twice  over ;  and,  above  all, 
to  our  thinking,  Dr.  E.  T.  Sweeting's  ballad  "  The  Burial 
of  Dundee."  More  picturesque  and  striking  music  than 
this  work  contains  it  ts  hardly  possible  to  imagine. 

Sir  John  Stainer  dealt  with  the  subject  of  "  Cathedral 
Music"  in  his  terminal  lecture,  which  was  given  in  the 
Sheldonian  Theatre,  on  the  8th  ult. 


MUSIC  IN  AMERICA. 
(From  our  own  Correspondent.) 

The  sixth  public  service  of  the  American  Guild  of  Organists 
took  place  on  the  evening  of  the  9th  ult.,  at  the  historic  old 
Plymouth  Church,  Brooklyn,  made  famous  by  Henry  Ward 
Deecher.  The  programme  was  as  follows:  Magnificat 
in  D,  Marks ;  "  List  the  Cherubic  Host "  ("  Holy  City  "), 
Gaul ;  "  Out  of  darkness,"  Gounod ;  tenor  solo,  "  I  was  in 
the  spirit "  ;  and  chorus,  "  I  am  Alpha,"  Ames.  The 
choir  consists  of  a  large  body  of  men  and  women,  under 
the  direction  of  Professor  C.  H.  Morse.  The  Guild's 
special  order  of  service  was,  as  usual,  followed.  This 
practically  brings  the  Church  musical  season  to  a 


A  new  dramatic  cantata, "  Hiawatha,"  from  Longfellow's 
poem,  by  F.  R.  Burton,  was  performed  at  Chickering 
Hall,  on  May  16,  by  a  chorus,  gathered  together  for  the 
purpose  by  the  composer,  and  the  Seidl  orchestra.  The 
festival  of  song  given  by  the  People's  Choral  Society 
and  Singing  Classes,  on  May  23,  24,  and  25,  proved  to 
be  a  very  interesting  occasion.  The  elementary  division, 
consisting  of  800  voices,  gave  the  programme  on  the  first 
day.  on  which  the  most  interesting  numbers  were :  "  See 
the  conquering  hero  comes  "  and  *'  Ein'  feste  Burg," 


with  admirable  spirit  and  good  tone.  The  chorus  was 
assisted  by  Madame  Juch  and  Mr.  Ericsson  Bushnell. 
The  second  programme,  on  May  24,  was  given  by  the 
advanced  classes,  450  voices,  under  the  direction  of  Mr. 
Damrosch,  Mr.  Hallam,  and  Mr.  Marquard.  The  pro- 
gramme consisted  of  Mendelssohn's  95th  Psalm,  Gounod's 
••Gallia,"  Schumann's  "Gipsy  Life,"  and  Bruch's 
"JubHate"  Amen.  The  festival  concluded  with  a  pro- 
gramme by  the  Choral  Union,  700  voices  (director,  Mr. 
Damrosch),  when  Bruch's  "  Lay  of  the  Bell "  was  given 
with  orchestra.  The  singing  was  particularly  good,  and 
the  chorus  was  fully  under  the  control  of  its  conductor. 
Great  improvement  was  shown  on  the  work  done  last 
year,  when  "  The  Messiah "  was  performed.  Mr. 
Damrosch  is  to  be  congratulated  on  the  success  attending 
his  efforts  to  provide  music  for  the  masses.  We  trust  that 
the  good  work  he  is  doing  will  go  on,  and  that  the 
example  of  New  York  in  this  respect  will,  in  time,  be 
followed  by  other  cities. 

The  third  concert  of  the  Troy  Musical  Society  (Mr. 
Clement  R.  Gale,  conductor)  took  place  on  the  1st  ult., 
when  the  Society  was  assisted  by  the  Albania  Orchestra. 
Various  part-songs  were  given  and  six  orchestral  numbers, 
the  most  successful  of  which  was  the  performance  of  the 
Three  Dances  from  "  Henry  VIII.,"  by  German.  The 
usual  good  work  was  done  by  the  chorus. 

Notices  have  been  issued  by  the  American  Guild  of 
Organists  of  the  second  competition  for  the  Clemson  gold 
medal.  The  manuscripts  must  be  in  the  hands  of  the 
Secretary  of  the  Guild  not  later  than  September  30.  The 
words,  which  are  fixed  by  the  Committee  of  the  Guild,  are 
taken  from  Isaiah  li.,  verses  3,  6,  8,  9,  and  11.  Last  year's 
prize  was  awarded  to  Mr.  William  C.  Macfarlane  and  the 
anthem  was  published  by  Messrs.  Novello,  Ewer  and  Co. 
The  words  fixed  for  the  present  competition  are  certainly 
far  more  inspiring  than  those  selected  last  year. 

The  Musical  Art  Society  of  New  York  offers  a  prize, 
given  by  Mr.  and  Mrs.  Louis  Butler  McCagg,  of  250  dollars 
for  the  best  composition  for  mixed  voices  unaccompanied. 
The  competition,  which  it  is  hoped  will  be  an  annual  one, 
is  open  only  to  persons  who  have  resided  in  the  United 
States  or  Canada  for  the  past  five  years  or  longer. 
Manuscripts  are  to  be  sent  to  the  President  of  the  Society, 
Dr.  F.  E.  Hyde,  20,  West  53rd  Street,  New  York. 

Mr.  Emil  Pauer  has  been  elected  conductor  of  the 
Philharmonic  Society  in  succession  to  the  late  Anton  Seidl. 
The  first  concert  will  be  given  in  October  next,  when  great 
things  are  expected  from  this  change  of  conductorship. 

Mr.  Wm.  L.  Tomlins  has,  after  twenty-three  years  of 
hard  work,  resigned  the  conductorship  of  the  Apollo 
Musical  Club  of  Chicago.  In  tendering  his  resignation, 
Mr.  Tomlin  states  that  his  work  with  the  Children's 
Chorus,  now  famous  throughout  the  States,  has  grown  so 
large,  that  he  feels  compelled  to  forego  all  other  work  and 
devote  himself  entirely  to  the  children.  In  his  letters  he 
states  that  "gradually,  yet  surely  it  has  been  gaining 
recognition  as  an  art  force,  destined  perhaps  to  become  a 
great  factor  in  general  education,  until  to-day,  though 
scarce  twenty  years  old,  it  is  attracting  the  attention  of 
thoughtful  men  and  women  all  over  the  country.  In  the 
last  year  or  two  I  have  been  called  upon  to  address  over  a 
hundred  large  audiences  in  scores  of  places,  among  which 
might  be  named  many  of  the  chief  cities  from  New  York 
to  San  Francisco."  We  feel  sure  that  Mr.  Tomlins' 
absence  will  be  deeply  felt ;  but  everyone  interested  in 
music  will  wish  him  God-speed  in  the  work  he  is 
undertaking. 

By  the  time  this  issue  is  published  the  1898  meeting  of 
the  Music  Teachers'  National  Association  will  be  over. 
A  full  account  will  appear  in  our  August  number. 


A  hiohly  interesting  and  most  successful  concert  was 
given  by  the  Cheltenham  New  Philharmonic  Society,  on 
May  24,  when  Liszt's  rarely-heard  and  intensely  devotional 
work,  the  13th  Psalm,  was  presented  to  a  keenly 
enthusiastic  audience.  The  difficult  and  exacting  tenor 
solo  was  interpreted  by  Mr.  William  Green  with  much 
artistic  feeling,  and  the  chorus  portion  was  highly  effective, 
the  balance  0?  tone  and  precision  of  attack  being  excellent. 
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The  piice  de  resistance,  however,  was  Beethoven's  Eighth 
Symphony.  The  Society  pat  forward  this  work  as  an 
experiment  to  test  the  public  opinion  in  regard  to  their 
acceptance  of  classical  orchestral  works,  and  the  result 
proved  highly  satisfactory.  Every  movement  was 
vigorously  and  deservedly  applauded,  the  whole  work 
being  most  intelligently  rendered.  Other  features  of  the 
programme  included  the  "  Der  Freischiitz  "  Overture  and 
Ponchielli's  charming  ballet  music  from  "  La  Giaconda." 
The  chorus  gave  with  fine  nuance  Sullivan's  "Wreaths 
for  our  graves,"  Faning's  popular  part-song  "  The  Miller's 
Wooing,"  and  Glinka's  Polonaise  from  the  "  Life  for  the 
Czar"  as  a. finale.  Mr.  Lewis  Hann,  besides  leading  the 
orchestra,  played  in  a  masterly  style  the  Rondo  Capriccioso 
of  Saint-Savns,  and  Mr.  William  Green  sang  with  fine 
declamatory  power  Gounod's  "  Lend  me  your  aid."  The 
concert  was  conducted,  as  usual,  by  Mr.  C.  J.  Phillips,  to 
whose  enthusiasm  and  ability  Cheltenham  is  much 
indebted  for  these  excellent  and  instructive  concerto. 
Elgar's  "  King  Olaf "  is  to  open  the  next  season's 
campaign. 

Amonost  the  large  number  of  concerto  which  have 
taken  place  during  the  past  month  should  be  recorded  the 
following : — 

St.  James's  Hall. — M.  Desider  Nemes'  violin  recital, 
the  7th  ult. ;  Miss  Doris  Dalton'B  concert,  the  8th  ult. ; 
Miss  Margaret  Wild's  pianoforte  recital,  the  14th  ult. 

Queen's  (Small)  Hall. — Miss  Adelaide  Lambc's  vocal 
and  pianoforte  recital,  the  t6th  ult. ;  Mr.  Arthur  R.  Little's 
pianoforte  recital,  the  15th  ult.;  Miss  Elizabeth  Patterson 
and  Miss  Maude  Rthll's  concert,  the  20th  ult.;  Miss 
Gwendolyn  Toms,  Mr  Jasper  Sutcliffe,  and  Mr.  Arthur 
Williams's  chamber  concert,  the  7th  ult. ;  Miss  Jessie  Berg 
and  Miss  Clara  Blumenthal's  violin  and  pianoforte  recital, 
the  2i8t  ult. ;  Miss  Eleanor  Ring  and  Miss  Eugenie  Fox's 
pianoforte  and  dramatic  recital,  the  7th  ult. 

Steinway  Hall. — Miss  Stanley  Lucas  and  Miss  Lucie 
Johnstone's  concert,  the  2nd  ult. ;  Mr.  Jeffrey  Craven's 
concert,  the  9th  ult. ;  Miss  Florence  Shee's  concert,  the 
14th  ult.;  Miss  E.  Brook's  recital,  the  21st.  ult. 

Salle  -  Eraro. — Miss  Florence  Daly's  concert,  the 
8th  ult. ;  the  Misses  Marianne  and  Clara  Eissler's  violin 
and  harp  recital,  the  7th  ult. 

Portman  Rooms. — Mias  Clinton  Fyne's  pianoforte 
recital,  the  6th  ult. 

At  the  eighty-fifth  concert  of  the  Musical  Artists' 
Society,  held  at  St.  Martin's  Hall,  on  the  6th  ult.,  no 
novelties  were  produced.  Neither  Mr.  Walter  Macfarren's 
tuneful,  Mendel ssohnian  Sonata  in  D  for  violin  and  piano- 
forte nor  Mr.  Algernon  Ashton's  elaborate  and  masterly 
Pianoforte  Quintet  in  E  minor  (Op.  too),  which  were  the 
concerted  pieces,  is  new,  the  former  having  been  before 
the  public  for  many  years,  while  Mr.  Ashton's  Quintet  has 
now  been  heard  five  times  in  London  since  1892.  On  the 
present  occasion  excellent  performances  were  secured  by 
M.  Emile  Sauret  and  Miss  Maude  Wilson  in  the  case  of 
the  sonata,  and  Messrs.  Roth-Ronay,  A.  Maas,  A.  E.  Ferir, 
Gallrein,  and  the  composer  in  that  of  the  quintet.  M. 
Sauret  also  played  Spohr's  Concerto  in  A  minor  ("  Scena 
Dramatic* ")  splendidly.  The  Countess  Valda  Gleichen 
sang  a  number  of  songs,  and  the  Misses  Florence  and 
Bertha  Salter  scored  a  sequence  of  successes  with  a 
number  of  vocal  duets,  including  Mr.  Alfred  Gilbert's  pretty 
•  Bird  of  the  Wilderness"  and  Mr.  Louis  Hillier's 
melodious  "  The  Gondola."  We  are  glad  to  observe  that 
more  attention  is  now  paid  to  the  adequate  performance  of 
chamber  music  at  these  concerto,  but  the  programmes  are 
still  much  too  long. 

The  students  and  choir  of  Trinity  College  (London) 
showed  marked  ability  as  well  as  promise  of  yet  higher 
attainment  at  their  concert  in  St.  Martin's  Town  Hall,  on 
the  7th  ult.  Their  programme  covered  a  good  deal  of 
ground,  inasmuch  as  it  comprised  Dr.  E.  H.  Turpin's  cantata 
"Jerusalem,"  part-songs,  sacred  and  secular  vocal  solos, 
Beethoven's  Trio  in  D  major  (No.  5)  for  pianoforte,  violin, 
and  violoncello,  and  Chopin's  Fantasia  in  F  minor  for 
pianoforte.  The  choral  singing  spoke  volumes  for  the 
pains  taken  by  Dr.  Pringuer,  under  whose  conductorsbip 


this  branch  of  operations  at  the  Mandeville  Place  Instrto 
lion  is  making  such  progress.  The  funeral  an  then 
"  Brother,  thou  art  gone  before  us,"  from  Sullivan's  "  The 
Martyr  of  Antioch,"  was  sympathetically  given  in  me-morLzr. 
of  the  late  Professor  Bradbury  Turner.  The  cborx 
portions  of  "  Jerusalem  "  were  sung  with  combined  energj 
and  judgment.  Among  the  vocalists  distinguishing  them 
selves  were  the  Misses  P.  Bushnell,  Florence  Hoghcv 
Beatrice  Oldfield,  and  Amy  Bitten. 

Miss  Isabella  Donkhrslev  and  Mr.  John  Morley  gavt 
a  concert  at  Camden  House, Chislehurst,  on  May  26.  Tbr. 
programme  included  two  movements  from  Grieg's  Vioka 
and  Pianoforte  Sonata  in  F,  effectively  and  impressively 
played  by  Miss  Donkersley  and  Mrs.  A.  Robertson  Steele 
as  were  also  a  number  of  pieces  by  Faure,  Brahma,  Coceik 
and  Handel.    Pianoforte  solos  by  Durand  and  Heller  wet: 
performed  by  Mrs  Steele,  who  proved  herself  a  pianist  gifted 
with  an  excellent  technique  and  considerable  individuality 
while  three  movements  for  the  flute,  by  Handel,  were  played 
with  a  good  tone  and  much  fluency  by  Mr  Charles  Balroe 
Mr.  John  Morley,  a  young  bass  possessing  a  resonant  vokc 
of  good  compass,  sang  songB  by  Hatton,  Bizet,  Davie*, 
and  Audran,  and  the  sympathetic  quality  of  his  voice,  anc 
his  unaffected  yet  artistic  style,  pleased  the  audience  mud 
Mrs.  Balme,  who  produces  a  light  high  soprano  voice  vntt 
delightful  ease  and  perfect  intonation,  sang  the  "  Ave 
Maria"    by    Bach -Gounod    and   Faur^'s  Serenaa; 
Toscane." 

At  the  London  Organ  School  and  International  CoTiegr 
of  Music,  on  May  27,  the  performance  of  composition 
written  for  the  prize  given  by  Mr  Lesley  Alexander  took 
place    The  successful  work,  which  headed  the  programme, 
was  a  clever  and  effective  Quintet  in  F  for  pianoforte,  flcte 
clarinet,  horn,  and  bassoon,  by  Edmondstoune  Dancir. 
which  obtained  justice  from  Miss  Gwendolyn  Toms. 
Messrs.  Wood,  Draper,  Borsdorf,  and  James.    A  "highly 
commended  "  production  was  Percy  Hilder  Miles's  Septet 
in  E  flat  for  violin,  viola,  violoncello,  double  bass,  clarinet 
horn,  and  bassoon,  entrusted  to  the  safe  hands  of  Messrs 
Arthur    Payne,   Channel!,    Hamblcton,  Winterbotton 
Draper,  Borsdorf,  and  James.   The  third  (slow)  movement 
made  a  very  favourable  impression.   These  composition* 
were  separated  by  some  tasteful  songs  by  Mr.  Garnet 
Wolseley  Cox,  carefully  given  by  Miss  Amclie  Molitor  The 
result  of  the  competition  was  considered  so  satisfactory  that 
Mr.  Alexander  intends  to  offer  another  prize  next  year 

At  the  Alexandra  Palace,  on  the  nth  ult.,  a  good  per 
formance  of  "  Elijah  "  was  given  on  festival  scale.  The 
Palace  choir  was  increased  by  the  Bristol  Choral  Society, 
with  whom,  as  conductor  of  the  oratorio,  came  the  able 
Mr.  George  Riseley.  The  result  of  the  combination  was 
exceedingly  satisfactory,  the  choruses  being  sung  with  1 
well -controlled  vigour  and  impulse  not  always  obtainable 
Under  such  circumstances  the  Baal  scene  and  other  massive 
numbers  could  not  but  tell  with  splendid  effect.  The 
principal  soloists  were  Miss  Esther  Palliscr,  Miss  Gioij 
Ravogli,  Messrs.  Herbert  G rover  and  Andrew  BlacV 
Master  Frederic  Pedgrift  sang  the  passages  for  the  Youth, 
and  solo  assistance  was  also  rendered  by  Misses  F.  Cromer. 
Marion  Harris,  and  C.  Aldersley,  Messrs.  Fan  court  ani 
William  Thomas.  With  such  a  competent  choral  force 
as  the  Alexandra  Palace  can  command,  oratorio  here  is  1 
step  in  the  right  direction. 

Miss  Janotha  presented  a  very  attractive  programme  k 
St.  James's  Hall,  on  the  17th  ult.,  in  aid  of  a  charity.  A 
specially  interesting  feature  was  the  performance  by  this 
artist,  with  Lady  Randolph  Churchill  and  Mrs. 
("John  Oliver  Hobbes"),  of  Bach's  Concerto  in  D 
for  three  pianofortes,  the  accompaniments  being  played  by 
pupils  of  the  Royal  College  of  Music  under  the  conductor 
ship  of  Sir  Hubert  Parry.  The  three  principals  cot 
through  their  task  in  a  highly  commendable  manner— 
indeed,  the  entire  rendering  of  the  work  was  so  smooth  a* 
to  repay  the  close  attention  it  received.  Miss  Janotha 
played  a  couple  of  short  pieces  with  her  usual  success,  and 
other  contributors  were  the  Countess  Valda  Gletobea 
Madame  Ella  Russell.  Miss  Ribolla,  Messrs.  Whitney 
Mockridge,  Denis  O'Sullivan.  Johannes  Wolff  (violin),  sail 
Mr.  Sewell,  the  last-named  acting  as  accompanist. 
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Miss  Isabel  MacDougall's  concert,  on  the  2nd  nit.,  at 
St.  James's  Hall,  was  distinguished  by  the  artistic  nature 
of  the  programme  and  the  excellence  of  its  interpretation. 
Amongst  the  lyrics  to  which  special  interest  was  attached 
were  "La  Pavane"  and  "La  Sarabande."  from  M. 
Bruneau's  remarkable  series  of  "  Chansons  a  Danger," 
which  were  admirably  sung  by  the  concert-giver.  Miss 
MacDougall  also  gave  most  expressive  interpretations  of 
Brahma's  "  An  die  Nachtigall "  and  Hans  Schmidt's 
"  Der  Jager,"  and  was  ably  assisted  by  Mr.  Gregory  Hast, 
who  also  sang  with  refinement  and  taste  a  number  of  high 
class  songs,  one  of  which,  entitled  "  How  shall  I  woo 
thee  ? "  by  Mr.  S.  Coleridge-Taylor,  deserves  to  be  widely 
known.  Violin  and  pianoforte  solos  were  contributed  by 
Mr.  Johann  Kruse  and  Signorina  Semiramide  Colla,  the 
latter  a  young  pianist  of  promise. 

The  annual  festival  of  the  Church  Sunday  Schools  in 
connection  with  the  Church  of  England  Sunday  School 
Institute  was  held  at  the  Crystal  Palace  on  the  nth  ult. 
About  100  schools  were  represented,  so  that  the  Handel 
orchestra  was  crowded  for  the  customary  choral  concert. 
Mr.  H.  Davan  Wetton,  organist  of  the  Foundling  Hospital, 
assisted  by  Mr.  Harry  Morgan,  kept  the  large  force  well 
under  control,  steady  and  thoroughly  effective  performances 
being  given  of  choruses,  hymns,  and  part-songs.  Bridge  s 
setting  of  Tennyson's  "  Crossing  the  Bar  "  was  sung  with 
an  observance  of  expression  that  was  remarkable,  consider- 
ing the  number  of  young  persons  engaged,  and  hearty 
approval  was  also  earned  tor  the  delivery  of  Veazie's  part- 
song  "Wake!  wake!  wake!"  Mr.  F.  W  Belchamber 
was  at  the  organ. 

Miss  Elsa  Rueoger  displayed  great  talent  as  a  violon- 
cellist at  a  concert  in  the  Queen's  (Small)  Hall,  on  the  16th 
ult.,  in  pieces  by  various  composers.  She  was  particularly 
successful  in  Gevaert's  arrangement  of  a  Concerto  by  Haydn 
in  D,  an  admirable  example  of  neat  execution,  and  was 
also  warmly  complimented  on  a  finished  rendering  of  the 
Minuet  of  a  Sonata  in  D  by  Locatelli.  Her  other  con- 
tributions  included  a  Romance  in  E  flat  by  Hugo  Becker, 
an  Andante  by  Schumann,  a  Rondo  by  Boccherini,  and 
Popper's  "  Spinnlied,"  the  two  latter  very  brightly  played. 
Miss  Margaret  Reibold  pleasingly  rendered  songs  by 
Tscbalkowsky,  Brahms,  Rubinstein,  and  Schubert,  and 
Mr.  H.  Whitney  Tew  was  heard  to  advantage  in  Stanford's 
setting  of  "  The  Battle  of  Pelusium." 

The  London  Gregorian  Choral  Association  held  its 
twenty-eighth  anniversary  festival  on  the  2nd  ult.,  in 
St.  Paul's  Cathedral.  The  choir  totalled  nearly  a  thousand, 
and  several  brass  and  wood-wind  instruments  were 
employed,  in  addition  to  the  organ,  played  by  Dr.  C. 
Warwick  Jordan.  Psalm  lxviii.  was  sung  to  Tone  vii,,  2  ; 
the  Magnificat  to  Tone  i.,  2,  Sarum  form,  and  the  Nunc 
dimittis  to  Tone  v.,  1,  Sarum  form,  the  last  two  harmonised 
by  Dr.  C.  W.  Pearce.  There  were  several  hymns,  but 
nothing  proved  so  impressive  as  Dr.  Warwick  Jordan's 
arrangement  of  the  "Old  Hundredth  "—the  second  of  his 
first  set  of  three  "  Congregational  Hymn  Anthems  " — sung 
with  the  utmost  fervour  by  the  vast  assemblage. 

Mr.  Joseph  Ivimbv  has  recently  been  the  recipient  of 
two  very  gratifying  tokens  of  appreciation  of  his  invaluable 
services  as  conductor  of  the  Surbiton  and  Weybridge 
orchestras.  A  very  handsome  spirit  stand  has  been  pre- 
sented to  him  by  the  members  of  the  orchestra  "as  a  mark 
of  their  affection  and  esteem,"  while  the  leaders  of  the  first 
and  second  violins  gave  their  chief  a  silver-mounted  baton. 
The  Ivimey  concerts  are  now  in  their  tenth  year,  and  the 
excellent  results  that  have  been  obtained  are  due  to  the 
indefatigable  exertions  of  the  conductor,  who  deserves 
hearty  congratulations  upon  the  excellent  work  he  has 
done  in  promoting  the  cause  of  good  music  in  Surbiton. 

Herr  Felix  Drevschock,  a  well-known  professor  at 
Berlin,  gave  a  pianoforte  recital  in  the  Queen's  (Small) 
Hall,  on  the  17th  ult ,  when  he  played  works  by  Beethoven, 
Chopin,  Godard,  Liszt,  and  some  slight  compositions 
from  his  own  pen.  He  did  not  bring  out  all  the  impulse 
and  force  of  the  first-named  master's  popular  Sonata 
in  C  (Op.  53),  with  which  the  recital  commenced,  but  io 
Chopin's  Impromptu  in  F  sharp  and  Fantasia  in  F  minor 
he  exhibited  a  delicacy  and  finish  that  made  a  favourable  ' 


impression  on  the  audience.  The  Valse  (Op.  75)  and 
Mazurka  (Op.  127)  of  Godard  were  also  played  with  the 
requisite  prace  and  fancy. 

The  Westminster  Orchestral  Society  concluded  its 
thirteenth  season  at  the  Westminster  Town  Hall,  on  the 
1  st  ult.,  when  Mr.  Stewart  Macpherson  conducted  meri- 
torious performances  of  Weber's  Overture  to  "  Der 
Freischutz,"  Haydn's  genial  Symphony  in  D  minor 
(No.  2),  and  three  numbers  from  Tschaikowsky's 
"  Nut-cracker "  ballet  suite.  Miss  Katie  Leonard,  a 
young  pianist,  made  a  favourable  impression  by  reason  of 
the  crisp  and  sympathetic  touch  with  which  she  played 
the  solo  part  of  Weber's  Concertstuck,  and  Miss  Agnes 
Nicholls  sang  with  much  acceptance. 

Mr.  Campbell  Rowland,  of  Pietermaritzburg,  son  of 
the  late  Mr.  A.  C.  Rowland,  of  Southampton,  is  now  on  a 
visit  to  the  mother  country.  Previous  to  his  departure  for 
England  Mr.  Rowland  was  the  recipient  of  a  very  gratifying 
expression  of  the  esteem  in  which  he  is  held  at  Maritzburg, 
where  be  has  rendered  excellent  service  to  the  cause  of 
music  for  eighteen  years.  The  testimonial,  initiated  by  a 
brother  organist,  took  the  form  of  a  cheque  for  £61  ios., 
subscribed  for  by  about  a  hundred  friends  and  well-wishers 
in  the  city,  including  the  Dean,  the  Minister  of  Education, 
Crown  Solicitor,  and  others. 

Mr.  Charles  Gardner  gave  his  annual  matitue  of 
chamber  music  at  Queen's  (Small)  Hall  on  the  nth  ult. 
The  performers  included  Miss  Jessie  Gardner,  who  played 
a  selection  from  the  (toncert-giver's  short  suite  (Op.  40); 
Mrs.  Helen  Trust  and  Signorina  Gambogi,  vocalists ;  Mr. 
Joseph  Ludwig,  violin ;  Mr.  Paul  Ludwig,  violoncello,  and 
the  Sappho  Vocal  Quartet.  Mr.  Charles  Gardner  played 
two  pianoforte  solos  by  Beethoven  and  Schumann,  and 
took  part  in  Sterndale  Bennett's  genial  chamber  Trio  in 
A  for  pianoforte,  violin,  and  violoncello. 

The  first  performance  of  a  comic  opera,  "  Fantasio," 
by  the  gifted  English  composer,  Miss  E.  M.  Smyth,  who  is 
also  the  author  of  the  libretto,  took  place  at  the  Court 
Theatre,  Weimar,  on  May  24,  under  the  direction  of 
Herr  Stavenhagen.  With  a  plot  full  of  lively  incident 
occurring  in  the  "  Kingdom  of  Herzegovina,"  and  the  clever 
and  frequently  very  effective  music  wedded  thereto,  the 
piece  scored  a  distinct  success,  and  the  composer,  on 
its  conclusion,  was  recalled  many  times. 

Haydn's  "  Creation  "  was  performed  by  the  choral  and 
orchestral  classes  connected  with  the  Battersea  Poly- 
technic Institute,  on  the  nth  ult.,  under  the  experienced 
direction  of  Dr.  Dunstan,  head  of  the  music  department. 
Mr.  Sinclair  Dunn,  professor  of  solo  singing  at  the 
Institute,  sang  the  tenor  solos,  and  two  of  his  pupils.  Miss 
Florence  Binns  and  Mr.  W.  W.  Taylor,  respectively 
interpreted  the  soprano  and  bass  solo  music  in  Haydn's 
genial  work. 

A  national  testimonial  to  Mr.  Sims  Reeves  has  been 
initiated,  which  is  to  take  the  form  of  raising  funds  to 
purchase  an  annuity  for  the  veteran  tenor.  The  appeal 
for  subscriptions  has  been  signed  by  influential  noblemen 
and  gentlemen,  headed  by  the  Duke  of  Westminster. 
Subscriptions  to  the  fund  may  be  paid  in  at  the  London  and 
South- Western  Bank,  Great  Portland  Street,  or  to  the 
Hon.  Secretary,  Dr.  Becher,  16,  Montagu  Street,  Portman 
Square. 

The  Orphanage  Committee  of  the  Incorporated  Society 
of  Musicians  announce  that  there  are  now  vacancies  in  the 
Orphanage,  and  that  all  orphans  of  professional  musicians 
are  equally  eligible  whether  the  parents  were  members  of 
the  Society  or  not.  The  Brighton  Musical  Fraternity  has 
just  given  a  generous  and  acceptable  donation  of  twenty 
guineas  to  the  Orphanage. 

Violinists,  whether  professional  or  amateur,  will  be 
interested  to  bear  that  the  beautiful  Stradivarius  belonging 
to  Mdlle.  Gabrielle  Vaillant  is  to  be  sold,  as  the  dis- 
tinguished artist  has  been  compelled  by  ill-health  to  retire 
from  the  active  work  of  her  profession.  It  is  to  be  seen  at 
Messrs.  Hill  and  Sons',  New  Bond  Street. 

Mr.  Herbert  W.  Rendell,  organist  and  choirmaster 
1  of  the  Parish  Church,  Wood  Green,  gave  three  recitals  on 
'  the  grand  organ  at  the  Alexandra  Palace  on  the  3rd  ult. 
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FOREIGN  NOTES. 

Amsterdam. — In  celebration  of  the  birth  anniversary  of 
Richard  Wagner  (May  22),  two  excellent  performances  of 
"  Gotterdammerung "  were  given  here  by  the  Wagner 
Society,  under  the  direction  of  M.  Willem  de  Haan,  the 
conductor  of  the  Darmstadt  Hof-Theater,  and  with  the 
co-operation  of  several  leading  artists  of  that  Institution. 

 Two  new  sixteen-part  choruses,  entitled  respectively 

"Hymne"  and  "Der  Abend."  by  Herr  Richard  Strauss, 
were  produced  here,  for  the  first  time  in  public,  on 
May  21,  by  the  "  d  cafella  choir,"  under  the  direction  of 
M.  Averkamp. 

Barmen. — A  new  choral  work  by  Herr  Max  Bruch, 
entitled  "  Gustavus  Adolphus,"  was  performed  here  for  the 
first  time,  on  May  22,  under  the  composer's  direction,  and 
received  with  high  favour. 

Berlin.— Lortzing'8  comic  opera  "Die  beiden  Schut- 
zen,"  which  had  not  been  given  here  for  many  years,  was 
revived  at  the  Royal  Opera  on  May  29,  and,  on  account 
chiefly  of  its  exhilarating  music,  once  more  succeeded  in 
gaining  the  favour  of  the  audience.  The  long-lost  manu- 
script of  a  posthumous  opera  by  the  same  popular  composer 
has  recently  been  discovered.  The  work,  which  is  in  three 
acts  and  entitled  "  Regina."  is  to  be  produced  at  the  Royal 
Theatre  in  the  autumn.  Herr  Richard  Strauss  will  assume 
his  functions  as  conductor  here  on  November  1.  Madame 
Sigrid  Arnoldson  is  giving  a  series  of  representations  at  the 
New  Royal  Opera  House,  and  Mdlle.  Prevosti  is  proving  a 
highly  attractive  "star  "at  the  West- End  Theatre.  At  the 
latter  Institution  a  new  opera,  "  Der  Schwarze  Kaschka," 
by  Herr  Georg  Jarno,  was  brought  out  on  the  5th  ult.  with 

considerable  success.  The  concert  season  just  come  to 

a  close  here  has  again  been  a  very  busy  one,  some  200 
afternoon  and  evening  performances  having  taken  place  at 

the  Bechstein  Hall  alone.  An  interesting  collection  of 

the  playbills  of  first  performances  of  Wagner's  music-dramas 
has  lately  been  added  to  the  Musical  Exhibition  now  being 
held  here,  including  the  very  rare  one  of  the  ill-fated  first 

"  Tannhauser"  production  at  the  Paris  Ope>a.  A  new 

Conscrvatorium  has  been  established  in  the  Charlottenburg 
district,  with  a  highly  efficient  staff  of  professors,  under  the 
directorship  of  Herr  Hermann  Genss.  Operatic  and 
concert  performances,  with  the  co-operation  of  noted 
artists,  are  to  be  given  in  connection  with  the  new 
Institution  during  the  season. 

Bolouna. — A  new  choral  society,  devoted  to  the  culti- 
vation of  the  classical  masters  of  Italian  Church  music,  has 
been  founded  here,  and  gave  its  first  concert,  on  the  3rd  ult., 
with  a  performance  of  Palestrina's  "  Stabat  Mater." 

Carlsruhe.— Herr  Felix  Mottl  (who,  by  the  way,  has 
declined  the  offer  of  the  principal  conductorship  at  the 
Munich  Opera)  has  issued  an  invitation  to  amateur 
vocalists  and  music-lovers  generally  in  this  town  to  assist 
him  in  the  formation  of  a  grand  choir  for  the  purpose  of 
regular  choral  performances  to  be  given  in  connection  with 
the  concerts  of  the  Court  Theatre  which  have  hitherto 
been  chiefly  orchestral.  The  performance  of  oratorio,  for 
which  the  projected  choir  is  specially  intended,  has  been, 
so  far,  but  little  cultivated  here,  and  a  long-felt  want  will, 
it  is  hoped,  be  supplied  by  this  new  departure. 

Frankfort-on-Main. — The  successful  first  performance 
took  place,  on  the  5th  ult.,  at  the  Stadt-Theater.  of  a 
new  opera,  "  Das  Erbe,"  by  the  Paris  composer,  F.  von 
Lrlanger. 

Hamburg. — A  number  of  new  works  are  to  be  brought 
out  during  the  coming  season  at  the  Stadt-Theater, 
including  Herr  Bungert's  "Circe,"  a  four-act  music 
drama,  "  Job,"  by  the  Munich  composer,  Richard  Lederer, 
and  "  Mudallah,"  by  Leborne.  Wagner's  "  Der  fliegende 
Hollander"  and  "Die  Meistersinger,"  newly  mounted, 
are  to  be  conducted  by  Herr  Siegfried  Wagner. 

Leipzig. — An  interesting  concert  was  given,  on  May  21, 
at  the  Gewandhaus,  by  Herr  Carl  Busch,  conductor  of  the 
Philharmonic  Orchestra  of  Kansas  city  (U.S.),  who 
introduced  a  number  of  compositions  from  his  own  pen. 
Amongst  these,  two  orchestral  pieces,  illustrating  some 
episodes  from  Tennyson's  "  Idylls  of  the  King,"  were  very 
greatly  appreciated,  as  was  also  an  "American  Rhapsody" 
by  the  same  composer.  The  performances  of  the 

Nibelungen  "   tetralogy,   "  Die    Meistersinger,"  and 


"  Tristan  und  Isolde,"  without  any  of  the  hitherto 
customary  "cuts,"  have  recently  met  with  signal  success 
at  the  Stadt-Theater. 

Paris. — The  first  performance  of"  La  Cloche  da  Rhin," 
lyrical  drama  in  three  acts  by  MM.  Georges  MontorgueJ 
and  P.  B.  Ghensi,  the  music  by  M.  Samuel  Rosseau,  took 
place  at  the  Ope>a  on  the  8th  ult.  The  composer,  a  former 
pupil  of  the  Conservatoire,  where  be  obtained  the  Prix 
de  Rome  in  1878,  is  chapelmaster  of  the  Church  of  S: 
Clotilde  and  conductor  of  the  choral  forces  in  con- 
nection with  the  Concerts  du  Conservatoire.  Mdlle.  Acktc 
was  an  excellent  representative  of  Hervint,  the  heroine, 
and  Madame  Heglon  was  equally  successful  in  the  part  of 
Liba,  a  Teuton  priestess,  while  the  leading  male  part  was 
admirably  rendered  by  the  tenor,  M.  Vaguet ;  MM.  Barter 

and  Note  completing  the  cast.  The  prtmiire,  as  fax  as  the 

French  capital  is  concerned,  of  Signor  Giacomo  Puccini  * 
"  La  vie  de  Bohcme,"  took  place  at  the  Opera  Comique  on 
the  13th  ult.,  and  achieved  a  very  considerable  success. 
Mdlle.  Guiraudon  proved  to  be  one  of  the  most  touching 
of  Mimis  and  Mdlle.  Tiphaine  a  highly  amusing  and 
likewise  vocally  excellent  Musette,  while  M.  Marechal,  aj 
Rodolfhe,  and  M.  Bouvet,  as  Marcel,  were  admirable  ia 
their  respective  parts.  The  minor  rdles  were  in  the  hands 
of  some  of  the  best  artists  of  the  Opera  Comique — to  wit, 
MM.  Fugere,  Isnardon,  Belhomme.  Jacquet,  and  Barnolt. 

Rome. — The  excellent  Societa  Orchestrale,  founded  by 
Ettore  Pinelli,  has  been  dissolved,  after  having  but  recently 
celebrated  the  twenty-fifth  anniversary  of  its  existence. 

 The  Trovatore  publishes  some  interesting  statistics 

regarding  the  artistic  activity  of  some  of  the  leading 
European  operatic  establishments  during  last  year.  Accord- 
ing to  this  compilation,  fifty-four  different  operatic 
works  were  produced  in  1897  at  the  Berlin  Opera  House, 
representing  the  works  of  fifteen  German,  six  French, 
and  six  Italian  composers.  At  the  Imperial  Opera,  Vienna, 
the  number  of  works  produced  was  fifty-three;  of  the 
composers,  seventeen  were  of  German  and  seven  of 
French  nationality.  At  the  Paris  Grand  Opera  only 
nineteen  works  were  performed,  representing  ten  French 
composers,  five  German,  and  one  Italian. 

Turin. — The  first  performance,  in  the  composer's  native 
country,  of  Verdi's  new  sacred  compositions  took  place  here 
on  May  26,  at  the  Exhibition  Concert  Hall,  under  the 
direction  of  Signor  Toscanini.  The  "  Hymn  to  the  Virgin," 
the  most  highly  appreciated  of  the  numbers,  had  to  be 

repeated.  A  series  of  grand  organ  recitals  is  being  given 

during  the  present  International  Exhibition  here,  at  the 
Church  del  Gesu,  where  a  magnificent  new  organ,  built  by 
Begezzi-Bossi.  of  Turin,  has  recently  been  opened. 
Several  eminent  organists  have  been  engaged  for  the 
recitals,  including  MM.  Guilmant,  Bing,  of  Rome,  and 
Clarence  Eddy,  the  American  organ  virtuoso. 

Venice. — A  new  one  act  opera,  "II  Cieco,"  was  most 
favourably  received  on  its  production,  on  May  23,  at  the 
Liceo  Benedetto  Marcello,  the  composer  being  the  Maestro 
Enrico  Bossi,  the  director  of  that  well-known  Institution. 

Vienna.— After  a  somewhat  prolonged  absence  from  the 
stage  of  the  Imperial  Opera,  Frau  Lili  Lehmann  appeared 
here  once  more  last  month  in  some  of  her  favourite  parts, 
including  Brunnhilde  (in  "Gotterdammerung"),  Ftdelto, 
and  Isolde,  her  reception  being  a  most  brilliant  one.  The 
season  here  closed  on  the  12th  ult.,  and  the  Opera  will  not 
re-open  its  doors  until  August  15,  a  somewhat  longer 
vacation  than  usual.  In  the  meantime,  the  musical 
director  of  that  establishment,  Herr  Mahler,  has  induced 
the  authorities  to  grant  a  considerable  increase  in  the 
salaries  of  both  the  orchestra  and  the  members  of  the 

chorus.  The  old  house  in  the  Wipplinger  Strasse 

inhabited  by  Mozart  with  his  father  in  1768,  and  again  in 
1782,  soon  after  his  marriage,  has  just  been  demolished  to 
make  room  for  a  modern  structure-  Of  the  different  places 
where  the  master  had  once  resided  in  this  capital  only  one. 

the  house  in  the  Schulerstrasse,  now  remains.  The  rare 

distinction  of  the  freedom  of  the  City  of  Vienna  has 
recently  been  conferred  upon  Dr.  Hans  Richter. 

Weimar.— The  interesting  and  valuable  collection  of 
Wagneriana  of  the  late  Anton  Seidl  is  about  to  be  trans- 
ferred to  the  Weimar  Museum,  of  which  Institution  it  will 

in  future  form  a  part.  Herr  Stavenhagen  conducted  his 

last  Philharmonic  concert  here,  on  May  25,  and  will 
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shortly  take  up  his  new  duties  as  conductor  of  the  Munich 

Opera.  Dr.  Eduard  Lassen,  the  well-known  composer 

and  Court  Capellmeister  here  has  completed  the  score  of 
a  ballet  entitled  "  Diana,"  the  scenarium  of  which  bad 
been  sketched  out  by  the  poet  Heine,  as  a  sequel  to  his 
"  Gdttin  ira  Exil,"  for  the  Italian  Opera,  London,  during 
Lumley's  management,  but  which  has  never  been  made 
use  of.  The  new  work  is  to  be  brought  out  at  the  Munich 
Opera. 

Wiesbaden.— Miss  Mary  Howe,  the  excellent  American 
soprano,  who  recently  appeared  here  in  favourite  parts 
with  great  success,  has  been  definitely  engaged  at  the 
Royal  Opera  for  the  next  two  years. 


OBITUARY. 

We  regret  to  record  the  death  of  Richard  Latter,  a 
well-known  teacher  of  singing,  which  took  place  at  West- 
bourne  Lodge,  Goldhawk  Road,  on  the  2nd  ult.  Mr.  Latter, 
who  was  born  at  Bromley,  Kent,  on  July  22,  1823,  received 
his  musical  education  at  the  Royal  Academy  of  Music,  of 
which  Institution  he  was  made  an  Associate  in  1849.  He 
made  his  dibut  in  opera  at  the  Princess's  Theatre  as 
Mala  testa  in  "  Don  Pasquale,"  and  also  played  in  Bir- 
mingham, Manchester,  and  elsewhere  up  to  1851.  He 
then  settled  in  Aberdeen  and  became  conductor  of  the 
Aberdeen  Choral  Union.  In  this  capacity  he  introduced 
many  leading  artists  of  the  day  to  the  granite  city, 
including  Grisi,  Mario,  Sims  Reeves,  and  Sam  ley.  He  was 
a  captain  in  the  1st  Aberdeenshire  Volunteers.  Leaving 
Aberdeen  in  1871,  Mr.  Latter  came  to  London.  He 
was  appointed  one  of  the  professors  at  the  opening  of  the 
Guildhall  School  of  Music,  where,  up  to  the  time  of  his 
death,  be  was  a  universal  favourite.  He  also  taught  at 
the  Royal  Academy  of  Music  and  the  Royal  College  of 
Music.  The  remains  of  Mr.  Latter,  who  was  a  Freemason, 
were  laid  to  rest  in  Kensal  Green  Cemetery. 

The  death  is  announced,  on  May  26,  at  Dresden,  of 
Euoen  Krantz,  the  able  director  of  the  Royal  Con- 
scrvatorium  in  that  capital,  at  the  age  of  fifty-three. 
Born  at  Dresden  in  1844,  he  studied  under  Doring  and 
Rietz,  occupied  the  post  of  conductor  of  the  chorus  at  the 
Royal  Opera  for  some  years  as  well  as  of  the  Lehrer- 
Gesangverein,  and  after  holding  a  professorship  at  the 
Conservatorium  for  a  considerable  time,  became  its  director 
in  1890.  In  this  latter  position  Krantz  developed  rare 
administrative  qualities,  combined  with  indefatigable  zeal 
and  much  tact,  by  virtue  of  which  he  greatly  raised  the 
status  of  the  Institution. 

Edouard  Joseph  Mangeot,  the  well-known  French 
musical  journalist  and  mechanical  inventor,  died  in  Paris 
on  May  31,  aged  sixty-four.  A  native  of  Nantes,  he  gained 
his  practical  experience  at  the  pianoforte  factory  conducted 
in  that  town  by  his  father,  of  which,  on  the  latter's 
death,  he  became  the  chief.  He  was  the  inventor  of  the 
pianoforte  with  the  double  keyboard  (a  double  clavier 
renversl),  which  caused  such  a  sensation  during  the  Paris 
Exhibition  of  1878,  and  which  was  introduced  soon  after 
to  London  audiences  by  its  exponent  far  txctllenct,  the 
Chevalier  de  Kontski.  In  1889  M.  Mangeot  founded  the 
journal  Le  Monde  MusicaU,  of  which  he  was  the  editor, 
and  which  occupies  a  highly  honourable  position  in  con- 
temporary French  musical  journalism, 

Professor  Ferdinand  Gleich,  the  doyen  of  Dresden 
musicians  and  musical  authors,  died  at  Langebruck,  near  the 
Saxon  capital,  on  May  22,  at  the  age  of  eighty-eight.  He 
was  a  pupil  of  the  Leipzig  Conservatorium  and  was  for  a 
number  of  years  associated  with  the  management  of  the 
German  Theatre  in  Prague.  As  musical  critic  of  the 
Drtidentr  Anzeiger  during  a  long  period,  his  writings  were 
much  read,  and  his  volumes,  entitled  "  Die  Hauptformen  in 
der  Musik"  and  "  Handbuch  der  modernen  Instru- 
mentirung,"  are  valuable  contributions  to  theoretical 
musical  literature. 

On  the  gth  ult.,  at  8,  Spenser  Road,  Heme  Hill, 
Frederick  Lucas,  late  of  Great  Marlborough  Street,  died 
in  his  seventy-eighth  year.  Mr.  Lucas  was  an  accountant, 
who  for  many  years  chiefly  practised  amongst  and  for 
music  firms,  and  was  for  many  years  one  of  the  auditors  of 
the  Choir  Benevolent  Fund. 


CORRESPONDENCE. 

A  SCOTCH  VIOLINIST. 
TO  the  editor  of  "the  musical  times." 
Sir,— With  your  permission  I  should  like  to  correct  a 
mistake  in  your  biographical  notice  of  Sir  A.  C.  Mackenzie 
where  it  is  stated  that  his  father  was  the  first  Edinburgh 
musician  that  finished  his  education  on  the  Continent. 

Alexander  Murray  was  a  well-known  violinist  in  Edin- 
burgh and  Scotland  in  the  twenties  and  thirties.  He  was 
born  at  the  commencement  of  the  century,  and  finished  his 
education  on  the  Continent  under  Spohr,  Baillot  of  Paris, 
and  Mayseder  of  Vienna.  He  was  well  known  here,  having 
been  soloist  at  several  concerts  (in  the  thirties)  of  the 
Belfast  Anacreontic  Society,  and  also  at  the  opening 
concert  in  the  Society's  new  Music  Hall,  in  March,  1840. 
Good  terms  having  been  offered  him  by  the  Society  as 
leader,  he  remained  in  this  city  until  his  death  in  1846. 

There  were  a  number  of  Scotch  musicians  in  Belfast 
when  he  came  here,  and  they  all  agreed  that  Murray  had 
not  his  equal  in  Scotland;  and  although  the  name  of 
Mackenzie  was  mentioned,  it  was  as  a  very  promising 
violinist,  he  being  onry  twenty  then.  As  Murray  left 
Scotland  about  seven  years  before  Sir  A.  C.  Mackenzie  was 
born,  and  died  before  that  event,  it  would  not  be  strange  if 
Sir  Alexander  had  not  heard  of  him 

When  in  the  Edinburgh  Theatre  Royal,  in  1849.  I  was 
much  struck  with  the  elder  Mackenzie's  fine  playing,  and 
also  with  the  fact  that  only  overtures  by  the  best  com- 
posers were  performed,  no  arrangements  of  operatic  or 
national  airs. — Yours  obediently, 

T.  S. 

Belfast,  June  15  1898. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

We  do  net  hold  ourselvtt  responsible  for  any  opinions  expressed  in  this 
summary,  as  all  the  notices  are  either  collated  from  the  local  papers  or 
supplied  to  us  by  correspondents. 

Chelmsford. — The  Chelmsford  Association  of  Church 
Choirs  held  its  annual  festival  service  in  the  Parish  Church, 
on  the  14th  ult.  The  united  choirs  numbered  about  300 
voices,  and  they  sang  the  service  impressively,  especially 
the  Psalms,  Frye's  effective  Magnificat  and  Nunc  dimittis 
in  B  flat  (written  for  the  occasion),  and  Hall's  anthem 
"Praise,  my  soul."  Dr.  G.  F.  Huntley  presided  at  the 
organ  and  Mr.  F.  R.  Frye  conducted. 

Durham. — The  third  symphony  concert  of  the  Durham 
Amateur  Orchestral  Society  was  given  on  May  26,  in  the 
Town  Hall,  when  the  varied  programme  included  Haydn's 
"  Oxford"  Symphony,  Mozart's  Pianoforte  Concerto  in  D 
minor  (skilfully  played  by  Miss  Prust),  Weber's  "  Oberon  " 
Overture,  and  Gounod's  Suite  from  "  Philemon  et  Baucis." 
Mr.  Duncanson  sang  Sterndale  Bennett's  '•  'Tis  jolly  to 
hunt"  ("May  Queen").  The  orchestra  acquitted  itself 
with  distinction  under  the  baton  of  its  excellent  honorary 
conductor,  Mr.  Arthur  Wallenstein.  After  the  concert 
Mr.  Wallenstein  was  presented  with  a  Gladstone  bag,  a 
dressing  case,  and  an  illuminated  address  as  tokens  of 
esteem  and  appreciation  of  his  untiring  efforts. 

Eastbolrne.— Mr.  George  Langley.who  is  well-known 
as  a  lecturer  on  musical  subjects,  delivered  a  lecture  on 
"  Wagner :  his  life,  work,  and  influence  on  opera,"  at 
the  Pavilion,  Devonshire  Park,  on  the  9th  ult.  He 
concluded  an  interesting  discourse  by  demonstrating  in 
a  very  simple  and  lucid  manner  the  splendid  reforms 
Wagner  effected  in  the  domain  of  opera.  Musical 
illustrations  were  artistically  played  by  the  lecturer. 

Ely.— The  Triennial  Festival  of  Parish  Choirs  of  the 
Diocese  of  Ely  was  held  in  the  Cathedral,  on  the  8th  ult.,  at 
3  p.m.  A  total  of  793  members  of  choirs  attended,  of 
whom  585  were  surpltced  and  210  unsurpliced  ;  theorchestra 
consisted  of  ninety-four  instruments.  Mr.  H.  P.  Allen, 
organist  of  the  Cathedral,  presided  at  the  organ.  The 
conductor  was  the  Rev.  L.  Borissow,  Precentor  of  Trinity 
College.  Cambridge ;  and  it  is  due  to  his  careful  work  that 


Digitized  by  Google 


486 


THE  MUSICAL  TIMES.— July  i,  1898. 


the  musical  portion  of  the  service  proved  so  successful. 
The  service  included  a  Magnificat  and  Nunc  dimittis  in  E 
flat,  written  for  the  occasion  by  Mr.  T.  W.  Morley, 
organist  of  Pembroke  College,  Cambridge,  which  calls  for 
special  mention  as  being  of  marked  interest  throughout 
and  particularly  melodious  and  effective.  The  arrange- 
ments for  the  seating  of  the  congregation  and  the  choirs 
were  in  the  hands  of  the  Rev.  J.  H.  Crosby,  Precentor 
of  Ely,  and  the  excellent  order  and  entire  lack  of  confusion 
bear  testimony  to  his  skilful  management. 

Gloucester. — The  annual  festival  of  the  Gloucester 
and  Bristol  Diocesan  Choral  Union  was  held  in  the 
Cathedral,  on  the  gth  ult.,  when  920  voices,  representing 
thirty-one  choirs,  took  part  in  what  was  an  exceedingly 
well-rendered  service.  The  Magnificat  and  Nunc  dimittis 
were  Goss  in  E,  the  anthem  was  Mozart's  "  Plead  Thou 
my  cause,"  and  Smart's  Te  Deum  in  F.  The  hymns 
included  a  new  setting  of  "  Forward  be  our  watchword." 
specially  composed  for  the  occasion  by  Mr.  A.  Herbert 
Brewer,  organist  of  the  Cathedral,  who,  with  Mr.  T.  W.  G. 
Cooke,  ably  conducted  the  choirs.  Mr.  Ivor  Morgan, 
deputy-organist  of  the  Cathedral,  discharged  the  very 
arduous  and  exacting  labours  of  organist  in  a  most  praise- 
worthy manner.  Mr.  W.  H.  Morgan,  one  of  a  family  of 

highly  talented  musicians  in  the  locality,  gave  an  evening 
concert  at  the  Shire  Hall,  on  the  2nd  ult.,  with  conspicuous 
success.  Miss  Mary  Morgan  and  Miss  Gwynneth  Morgan, 
as  vocalists,  and  Miss  Mildred  Morgan,  as  violinist,  gave 
great  satisfaction  by  their  respective  performances,  and 
Miss  Kate  Ould,  as  violoncellist,  was  also  very  acceptable. 
The  accompaniments  were  most  efficiently  played  by  Mr. 
Ivor  Morgan,  assistant-organist  of  Gloucester  Cathedral,  a 
very  youthful  musician,  who  bids  fair  to  make  his  mark  in 
the  musical  world. 

New  Brighton. — Excellent  orchestral  concerts  have 
been  given  daily  during  the  past  month  at  the  New  Brighton 
Tower,  under  the  able  direction  of  Mr.  Granville  Bantock. 
On  Fridays  special  classical  programmes  have  been 
presented,  when  symphonies  such  as  Dvorak's  "  From  the 
New  World  "  and  Tschaikowsky's  "  Pathctique"  have  been 
admirably  performed,  in  addition  to  an  excellent  Wagner 
selection.  During  July  and  August  there  is  to  be  a 
Beethoven  Symphony  Cycle,  when  numbers  one  to  eight 
of  the  "  immortal  nine  "  are  to  be  presented.  In  addition, 
Rubinstein's  "Ocean"  Symphony  will  be  given  in  its 
entirety. 

Newcastle-on-Tyne. — At  a  meeting  of  the  Amalga- 
mated Guild  of  St.  Peter's  and  Longbenton  Choirs,  held 
on  the  iGth  ult.,  at  St.  Peter's  Song  School,  Mr.  T.  W. 
Ritson,  organist  and  choirmaster  of  St.  Peter's,  read  an 
interesting  paper  on  "  Oratorio  and  its  development." 
Examples  from  the  works  of  Carissimi,  Cavaliere,  Schiitz 
(Handel,  being  well  known,  was  not  represented),  and 
Mendelssohn  were  rendered  by  Masters  Hay,  Ferry, 
Treby,  and  Fothergill ;  Messrs.  Matt.  B.  Dixon  (alto). 
W.  J.  Pletts  (tenor),  and  H.  0.  Thompson  (bass),  of  St. 
Peter's  choir. 

Plumstead.— At  the  Royal  Assembly  Rooms,  on  the  6th 
ult.,  a  very  successful  performance  of  a  MS.  operetta, 
entitled  "  Primrose  Dell,"  written  by  Mr.  H.  H.  Clare 
and  composed  by  Mr.  Mu timer,  was  given,  under  the  direc- 
tion of  the  composer,  by  the  pupils  of  the  St.  Michael's 
Schools,  assisted  by  a  professional  orchestra.  Great  credit 
is  due  to  the  manner  in  which  the  little  artists  had  been 
trained,  their  singing  and  acting  in  the  tuneful  work  being  | 
much  above  the  average  at  such  entertainments.  The 
second  portion  of  the  programme  consisted  of  a  concert  in 
which  Miss  Amy  Jones  (soprano),  Madame  Kate  Tester 
Jones  (contralto),  Mr.  J.  H.  Ireland  (tenor),  Mr.  Conrad 
Formes  (bass),  and  Mr.  Robert  Pulleyn  (solo  cornet)  took 
part.  The  accompanists  were  Madame  Kate  Tester  Jones 
and  Mr.  Malcolm  Mutimer. 

Port  Elizabeth,  South  Africa. — The  first  of  a  series 
of  high  class  concerts  was  given  on  May  13,  at  the 
Liedertafel,  by  Mr.  Horace  Barton,  organist  of  the  Roman 
Catholic  Pro-Cathedral,  and  Herr  August  Wilhelmj.  The 
pianoforte  solos  comprised  Schumann's  Carnival  and 
Chopin's  Polonaise  in  A  flat.  Grieg's  Sonata  for  violoncello 
and  pianoforte  was  played  for  the  first  time  here,  the 


violoncellist  being  Mr.  Perci val  Jackson.  The  vocal  portion 
was  sustained  by  Herr  August  Wilhelmj,  who  sang 
Walther's  Preislied  from  "  The  Meistersinger."  and  songs 
by  Schubert,  Weber,  &c. 

Toowomba  (Queensland).  —  A  performance  of  the 
"  Crucifixion,"  by  Sir  John  Stainer,  was  given  in  St.  Luke's 
Church,  on  April  6,  under  the  skilful  direction  of  Mr.  Stanley 
Hobson.  The  choruses  were  sang  in  a  manner  which 
left  nothing  to  be  desired,  and  the  solos  were  admirably 
sung  by  Mr.  F.  Gratton,  Mr.  Wooldridge,  and  Mr.  Arthur 
Mar  lay.   The  work  was  repeated  on  Good  Friday. 

Oroax  Appointment.— Mr.  H.  G.  S packman,  Organist 
and  Music  Master  to  Collegiate  School,  Wanganui,  N.Z. 

Choir  Appointment.— Mr.  Charles  Calver  (Tenor),  to 
St.  Paul's,  Knightsbridge. 


ANSWERS  TO  CORRESPONDENTS. 

G.  H. — (i)  For  books  on  Acoustics  consult  Stone's 
"  Scientific  Basis  of  Music  "  (No.  n  of  NovtUo's  Music 
Primers);  ••  Acoustics,"  by  T.  F.  Harris  (Cur  teen) ; 
Tyndall  on  "Sound"  {Longman);  and  Sedley  Taylor 
on  "  Sound  and  Music "  (Macmillan).  The  great 
booh  on  the  subject  is  the  "Sensations  of  Tone,"  by 
Helmholtx,  translated  by  A.  J.  Ellis.  (2)  The  follow- 
ing books  on  Musical  Form  are  suggested :  "  Musical 
Form,"  by  Prout ;  "  Sonata  Form,"  by  W.  H.  Hadov 
(No.  54  of  Novello's  Music  Primers) ;  and  the  valuable 
article  "Form,"  by  Sir  Hubert  Parry,  in  Grove's 
"Dictionary  of  Music  and  Musicians,"  Vol.  /.,/.  541. 

A  lover  op  Schubert. — The  following  works  of  Schubert 
are  arranged  for  the  organ  and  published  by  Novelh 
and  Company,  Limited  -.—Eight  Marches  (various)  : 
Moderate  first  movement.  Sonata.  Op.  42;  Andante 
eon  moto  from  Symphony  in  C  and  the  "  Unfinished" 
Symphony  (B  minor) ;  the  Andantes  from  the  Otetto ; 
the  Pianoforte  Sonatas,  Op.  120  (No.  3),  Op.  122, 
Op.  147,  Op.  164,  and  from  the  "  Rosamunde  "  Ballet 
music ;  the  Moments  musicals,  0/.  94,  Nos.  2  and  6,  <5-r. 

Ran.— (1)  For  books  on  choir-training  (boys'  voices)  consult 
Martin's  "  The  art  of  training  choir  boys"  (No.  39  of 
NovtUo's  Music  Primers)  and  J.  S.  Curwtn's  "  The 
boy's  voice"  \Curwen) ;  (2)  Bridge's  "Organ  accom- 
paniment "  (No.  27  of  No vello's  Music  Primers) ;  (3) 
"  Organs  and  organ  tuning,"  by  Thomas  Elliston 
(Weekes) ;  (4)  For  "an  advanced  pedal  exercise  book  " 
you  could  not  do  better  than  work  through  Best's  "Art 
of  Organ  Playing,"  Part  II.,  Studies  for  the  Pedal 
(Novella). 

Baritone  —  "  Selah."  Sir  John  Stainer  gives  the  follow- 
ing information  in  regard  to  this  word:  "  Thi 
term  Selah  has  been  variously  interpreted  as  indicating 
(1)  a  pause;  (2)  repetition  (like  Da  Capo) ;  (3)  the  end 
of  a  strophe ;  (4)  playing  with  full  power  (fortissimo) ; 
(5)  a  bending  of  the  body,  an  obeisance ;  (6)  a  short 
recurring  symphony  (a  ricorneUo)."  Of  all  these  the 
last  seems  the  most  probable. 

Student. — The  metronome  rate  of"d  .  =116"  for  a 

concert  performance  of  Chopin's  B  flat  minor  Scherzo 

is  not  too  fast  iu  the  hands  of  a  skilful  performer ;  but 

in  an  examination  speed  is  not  everything.    A  "clear 

and  intelligent  reading,"  to  use  your  own  words,  is  tht 

first  consideration,  and,  allowing  for  these  conditions, 

1 

the  faster  you  can  play  it  than  C)  .  =  96,  so  much  the 
better. 

Banestra.— Reubke's  Organ  Sonata  in  C  minor  is  one  of 
those  pieces  which  should  be  played  with  a  good  deal 
of  tempo  rubato.  and  therefore  it  is  almost  beyond  the 
range  of  metronome  indications.  "  Weniger  stark  uud 
ruhiger"  means  "less  loud,  and  quieter";  "  nicht 
schleppend,"  "not  dragging."  Play  the  chords  <m 
p.  12  exactly  as  written. 

E.  M—  We  fear  the  age  you  mention  for  commencing  a  conns 
of  study  is  rather  too  advanced  in  order  to  attain  the 
best  results.  But  under  a  thoroughly  good  teacher  and 
with  persevering  practice  there  is  no  reason  why 
satisfactory  progress  should  not  be  made. 
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Sonatina. —  The  following  works  for  the  organ  are, 
speaking  generally,  in  Sonata  form  and  not  difficult  of 
execution.  Organ  Sonatas  by  Christian  Fink  and 
Frang  Lachner.  Also  first  and  second  "Sonata  da 
Camera,"  by  Dr.  A.  L.  Peace. 

J.  D.— The  "composer  Ad  M outers,"  to  whom  you  refer,  is 
probably  if.  Francois  Adolpht  W outers,  now  principal 
professor  of  the  pianoforte  at  the  Brussels  Conser 
vatoire.    He  was  born  May  28,  1841.    Gounod  was 
born  June  17,  1818. 


%•  Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
tkat,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

BEETHOVEN,  L.  VAN — "  The  Ruins  of  Athens." 
A  Cantata.  The  English  words  written  and  adapted  by  Paul 
England.  Book  of  Words,  with  Analytical  Notes  by  F.G.  Edwards. 
15a.  per  100. 

GERMAN,  EDWARD— Coronation  March  (Pre- 
lude to  Act  IV.)  from  the  Music  to  "  Henry  Vlll."  Arranged 
for  a  Military  Band  by  Dan  Godfrey,  Jun.   7s.  6d. 

  Masque  from  the  Music  to  "  As  you  like  it." 

Arranged  for  Pianoforte  Duet.  3s. 

DAVID,  FERDINAND—  Menuet  in   G,  from 
"  Bunte  Reihe"  For  Violin  and  Pianoforte,  is. 

MEN  DELSSOHN-BARTHOLDY,    F.— Andante 
with  Variations  and  Allegro  in  B  flat.    Two  Piece*  (Poat- 
humons)  for  the  Organ,  2a. 

HANDEL,  G.  F. — Nisi  Domtnus  ("  Except  the 
Lord  build  the  house"),  Psalm  exxvii.  Edited  by  T.  W. 
Bourns,  MA.  ist  Violin,  is.;  2nd  Violin,  is.;  Viola  Pnmo,  6d.  j 
Viola  Secoodo,  6d. ;  Cello  and  Bass,  is. 

COLERIDGE-TAYLOR,  S.— Four  Characteristic 
Waltzes.   1st  Violin,  is.  6d. ;  2nd  Violin,  is  6d.;  Viola,  is.  6d. : 
Cello  and  Bass,  i*.  6d. 

THE  CATHEDRAL  PRAYER  BOOK  and 
CATHEDRAL  PSALTER  (Hen  Nodiant):—  a.  c. 

Rhan  t.   Y  Foreol  a'r  Brydnhawnol  Wcddi,  gyda'r  Attebion 
(Ferial  a  Ftstal),  y  Litani,  a  Chorganaa  i'r 
Cantiglau.   Demy  8 plyg,  mewn  papur  ..  ..08 
Ditto  ditto  ditto      mewn  Ilian   1  o 

„     a.    Y  Psallwyr,  gyda'r  Csntiglau  >'r  Psalm  a.:  Priod, 
wedi  eu  gosod  i  Salradonao  adds*.  Demy  8  plyg, 

\X/OODS,  ^CUNNINGHAM-"  Old  May  Day." 

V  V  Cantata  for  Female  Voices  (with  Two-part  Choruses).  The 
words  written  by  Shapcott  Wknsley.   is.  Gd.  Tonic  Sol-fa,  6d. 

••'THE  SCHOOL  MUSIC  REVIEW."    No.  73. 

A  Contains  the  following  Music  in  both  Notations :  "  A  Song  of 
Peace,"  Unison  Song,  by  Henry  Smart.  "Alone"  (Sonntagslied). 
Unison  Song,  by  Mendelssohn;  Two-part  Sight  Teats,  ijd. 

NOVELLO'S  SCHOOL  SONGS.  — Edited  by 
W.  G,  McNauoht.  Published  in  two  forma.  A.  Voice  Parts, 
In  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment. 
8vo  alio;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.     A.  B. 

  Book  80.     Ten    Kindergarten  and 

Action  Songa.  By  varloua  Composers   —  Gd. 

AUSTIN,  ARTHUR  C— (in  F  and  B  flat).  Mag- 
nificat  and  Nunc  dimittis.  .|J 

gENSON,  A.  C— Kyrie  eleison.  id. 


G 


M 


DURING  THE  LAST  MONTH-cwtlmurif. 

ODFREY,  ARTHUR  E.— (in  E  flat).    (No.  36. 

Short  Settings  of  the  Office  for  the  Holy  Communion,  including 
Benedictus  and  Agnus  Dei.)  is. 

GOUNOD,  CH.— Hymn   Tune,   "Gounod."  On 
Card.  (No.  379  Novello's  Parish  Choir  Book.)  id. 

HUNTLEY,  G.  F. — (in  E  flat).    Te  Deum 
laudamus.   (No.  378.  Novello'a  Pariah  Choir  Book.)  40. 

■\y[AJOR,  CHARLES — (in  B  flat).  Office  for  the 
1VX    Holy  Communion.  8d. 

ERBECKE.— Office  for  the  Holy  Communion. 

Harmonized  by  J.  Stainer.  (No.  369-  Novello'a  Parish  Choir 
Book.)  6d. 

CTAINER,  J.-(in  D).     Magnificat  and  Nunc 

O   dimittia.   For  Men's  Voices  (a.t.t.b  ).  6d. 

WELCH,  H.  T.— Three  Settings  of  the  Kyrie 
eleiaon.  3d. 

WILSON,  ARCHIBALD  W.— (in  E).    Te  Deum 
laudamus.  Cd. 

WYON,  WALTER  J.— (in  F).    An  Easy  Com- 
munion Service.  For  Men's  Voices  in  Uniaon,  or  Children's 
Voices.  6d. 

DAVIES,  E.  HAROLD— "O  praise  God  in  His 
holiness."  Full  Anthem.   For  s.a.t.b.  jd. 

FOSTER,  MYLES  B.— "Great  is  our  Lord." 
Anthem  for  Harvest  Thanksgiving.   (No.  602.  Novello'a  Octavo 
Anthema.)  ad. 

CCHUBERT,  FRANZ— "The  Lord  is  my  Shep- 

v3  herd."  Arranged  for  s.a,t.b.  by  J.  Stainbr.  (No.  $94.  Novello'a 
Octavo  Anthems.)  4d. 

HpAYLOR,  FREDERIC  ODDIN-"  Behold,  O  God 

A  our  Defender."  Anthem.  For  Four  Voices,  with  Organ  Accom- 
paniment. Specially  composed  for  the  Siaty-First  Anniversary  of  the 
Queen's  Reign.  3d. 

T7LGAR,  E.— "  As  torrents  in  summer."  Four- 


LLt   part  Song.    (From  the  Cantata  "King  Olaf.")  The 
written  by  Lonofbllow.  (No.  796-  Novello's  Part-Song  Book.)  ad. 

HOPKINS,  H.  P.—"  A  Tragedy."    Chorus.  For 
Female  Voices,  with  Pianoforte  Accompaniment.   The  words 
translated  from  the  German  of  Hbinb.  3d. 

pARRY,  C.  HUBERT  H.— "O  love,  they  wrong 

X  thee  much."  Four-part  Song.  Words  from  an  "  Elizabethan 
Song-Book."   (No.  787.  Novello's  Part-Song  Book.)  ad. 

  "  At  her  fair  hands."    I;our-part  Song.  The 

words  written  by  Root  it  T  Jokes.  (No.  788.  Novello's  Part-Song 
Book.)  3d. 

  "  Home  of  my  heart."  Four  part  Song.  The 

words  written  by  Arthur  Benson.  (No.  789.  Novello'a  Part-Song 
Book.)  3d. 

  "You  gentle  nymphs."  Four-part  Song.  Words 

from  an  "  Elizabethan  Song  Book."  (No.  790  Novello'a  Part-Song 


Book)  td. 


"  Come,  pretty  wag,  and  sing. 


Four-part 

Song.  The  words  written  by  Martin  Pibrson.  (No.  791.  Novello's 
Part-Song  Book.)  2d. 

  "  Ye  thrilled  me  once."    Four-part  Song.  The 

worda  written  by  Robbrt  BRinoaa.  (No.  79*.  Novello'a  Part-Song 
Book.)  ad. 

  "  Better  music  ne'er  was  known."  Four-part 

Song.  The  words  written  by  Beaumont  ano  Fletcher.  (No.  793. 
Novello'a  Part-Song  Book.)  3d. 

ROWTON,  S.  J.—"  Hush  a  by,  Baby."  (Words 
Traditional.)   Part-Song.    For  s.a.t.b.  3d. 

CACHS,  EDWARD— "  Midnight."  Four-part 

v3  Song.  For  Men'a  Voices  (t.t.b.b.).  The  worda  by  George 
Sackville  (Lord  Buckhurst),  1608.  (No- 317.  The  Orphtus.)  3d. 

OODS,  F.  CUNNINGHAM— "Eidola."  Trio. 

For  Female  Voices.  The  words  from  an  "  Elizabethan  Song- 
Book."  (No.  319.  Novello's  Octavo  Edition  of  Trios,  Ac,  for  Female 
Voices.)  3d. 

  "  The  Merry  Beggars."    Trio.    For  Female 

Voices.  The  words  written  by  Richard  Brome  (1652I.  (No.  310. 
Novello's  Octavo  Edition  of  Trios,  ic,  for  Female  Voices.)  3d. 

NOVELLO'S  ORIGINAL  COMPOSITIONS  for 
the  ORGAN.  a.  d 

No.  364.  Allegretto  Pastorale  ..  ..  Clowes  Bavlev  i  o 
„  aoj.  Serenade  in  B  flat  ..  Hamilton  Clarke  t  0 
„  a68.  Four  Sketchea  (Op.  5S,  Nos.  1  and  2)  Schumann  i  6 
,.   269.   Four  Sketchea  (Op.  jS,  Noa.  3  and  4)  Schumann   i  6 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Edited  by  W.  G.  McNauoht. 
No.  iojj.  Kyrie  cfciaon  from  "  Twelfth  Maaa "     Mozart  ijd. 
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Brief  Summary  of  Country  New* 
Answer*  to  Correspondent* 


THE  MUSICAL  TIMES. 

SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

-     . ,  £  *.  d. 

Two  Lines   ,»  ..030 

Three  Line*   034 

For  every  sdditior.il  Line   0   o  10 

Half*  Column  aoo 

A  Column  400 

A  Page   7  10  0 

Special  Pages  (Cover,  Ac.)  by  arrangement. 
A  remittance  should  be  sent  with  each  Advertisement. 


SPECIAL  NOTICE. 

To  insure  insertion  in  proper  position  Adver- 
tisements for  the  next  issue  should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


MISS  ELSIE  PATON  (Soprano) 
For  Oratorios,  Concert*.  Banquets,  Ac. 
Addre»s.M3,  Burden  Road,  Limehouse,  E. 


COLO  TENOR  WANTED,  for  St.  Paul's,  New 

O  Beckenham.  Salary,  £20.  Address,  F.  S.  Newcorabe,  24, 
Bromley  Road,  Beckenham. 


YOUNG  LADY  (L.R.A.M.)  desires  ORGANIST'S 

A     POST  in  good  neighbourhood  for  teaching  Pianoforte,  Organ 
and  Violin.  Wiftin  fifty  miles  of  London  preferred.   Eicellent  lest.- 
Address  F.  G. ,  Novello  ft  Co.,  Ltd..  1.  Beraers  Street,  W. 


THE  SCHOOL  MUSIC  REVIEW, 

Pvbuibid  ox  tub  tiT  of  every  Mohth.  Price  tjd.  ANNUAL 
Suuciimos,  includino  Po*taob,  a*. 
THE  SCHOOL  MUSIC  REVIEW  roa  JULY 

CONTAINS:— 

Giatui  Not**. 

Elementary    State. Aided    School*    and    Sinoino— Scotch 
Returns. 

Words  with  a  History.  By  Fianklin  Pbtbb&on. 

School  Music  at  the  Caps. 

School  Siomt  Sihoimo  Reader.— Tonic  Sol-fa. 

School  Sinoino  in  Birminoham. 

Sight  SiMoixo  in  Secondary  Schools. 

Report*  on  School  Sinoino. 

correspondence. 

miscellaneous  ltbmi. 

THE  SCHOOL  MUSIC  REVIEW, 

Thb  JULY  Number  contain*  tub  pollowino  music:— 

"  The  pall  op  thb  Leap."  Two-part  Song.  By  G.  A.  Macparrbn. 
"  Dt-LCB  Domum"   Unison  Song,  with  ad  Itb.  Two-part  Chorus. 
Attributed  to  John  Reading,  about  1690. 

BXBRCISBS  IN  6-tt  TIME. 


Also,  Extra  Music  Supplement,  containino  "Now  the  Golden 
Morn."  Trio  for  b.s.a.  By  J.  Stainbr.  (No.  566.  NoveUo's 
School  Song*,  price  ijd.  each  Notation),  and  other  Sight  Teats 
used  at  the  Queen's  Hall  on  June  19. 


Tki  Untie  and  Bxtrciut  can  a/ways  6*  obtaimd  uparaltly.  Pritt  t$d. 


London:  Novello  and  Company,  Limited. 


TUNERREGU L ATOR  and  thorough  REPAIRER 
Pianos,  American  Organs,  and  Harmoniums  open  to  ENGAGE- 
MENT. London  preferred.  Good  country  bouse  not  objected  to 
Msny  years'  best  London  and  Provincial  experience.  Good  ulciir.in 
Reliable  and  industrious.  Omega,  16,  Mansfield  Rd.,  Gospel  Oak,  N.W- 

KIRKMAN   TUNER  desires  EMPLOYMENT. 
One  or  two  days  a  week.    Address,  C.  Jury,  Station  Road, 
Cravford,  S  ii 

"ANTED,  ENGAGEMENT  as  TUNER  and 

REPAIRER.  All-round  man.  Thorough  knowledge  of  Har- 
monium* and  American  Organa.  Twelve  yean'  experience.  Good 
references.   A.  E.  J.,  Novello  ft  Co.,  Ltd.,  1,  Bernera  Street,  W. 


w 


ORGAN  WANTED,  New  or  Second-hand.  Two 
manuala.   For  Baptist  Church.   Send  full  particulars,  H.  J. 
Sharp,  Conisbro',  near  Roiherham. 

ON  SALE. — ORGAN.    Three  manuals,  27  speak- 
ing stops,  by  Conacher  and  Co.    For  particulars,  apply, 
Wadswotth  and  Bro.,  35,  Oxford  Street,  Manchester. 

FOR  DISPOSAL,  a  spTendid-toned  old  CELLO, 
recently  repaired  by  one  of  the  beat  London  house*.  All 
inquiries  to  be  addressed  to  T.  L.,  Messrs.  Novello  ft  Co.,  Ltd.. 
1,  Berners  Street,  W. 

FOR  SALE. — Old-established  MUSICAL  BUSI- 
NESS, with  capital  and  extensive  Tuning  Connection,  in  a 
provincial  town  in  the  South  of  England.  Proprietor  In  ill-health 
A.  E.  S..  Messrs.  Novello  ft  Co..  Ltd..  1.  Btmrt*  Street.  W.  

CASSOCKS  and  SURPLICES. —  Priest's  Wife 
keeps  ready  500  Tailor-made  Cassocks  (Mack  and  coloured)  and 
Surplice*  in  all  lengtha.  Stoles,  from  js.  6d.  t  Bags,  4s.  6d. :  Altar 
Linen,  jis.  Letters  only,  to  Surplice,  6,  Southampton  Str«t, 
Strand,  W.C.  

VK/ANTED,  HYMNSofthe  ANCIENT  CHURCH. 
V  V    Translated  by  Nbale.  First  Scries,  Threepence.  Novello. 
Ewer  and  Co.   Address.  H.  L.  Barrett,  St.  Andrew's,  Watford. 


Just  Published. 

loveThee? 

SONG 
FOR  A  MEDIUM  VOICE 
The  words  written  by  Thomas  Moorb 

THR  MUSIC  COMPOSBD  BY 

D.  PUGHE-EVANS. 

Price  Two  Shilling*. 


Novello  and  Company,  Limited. 
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NEW  HARVEST  ANTHEMS,  &c, 


BV 


CALEB  SIMPER. 


Interesting,  attractive,  popular,  eaty. 


effective. 


.    'The  Loud  is  good   

g  Sotoa  for  Sop  (or  Tenor)  and  Baaa ;  alao  vigorous  and 
•  *  attractive  Choruaea. 

j»3     Te  Dbum  (No.  6)  

a  An  unique  and  Congregational  setting. 

°*  \  Vesper  Hymn  (No.  i).  On  Card   

*Ht  oirETH  pood  to  all  flesh.   13th  1,000   

A  great  favourite.    New  iaat  year. 
•His  worrs  or  love.  8th  1/100.   Bsnd  Parts  issued  .. 

♦The  eyes  or  all  wait  upon  Thee.   8th  1,000  

*His  Name  is  excellent.   3th  i.oro.   Easy  Anthem  .. 

♦The  earth  is  full  or  Thy  eichbs.   10th  1,000  

Brilliant  Choruses  and  effective  Solos. 

•Thou  ofenest  Thine  hand.   17th  1,000  

Very  attractive  and  pleasing.  Contains  vigorous  Choruses,  with 
Solos  for  Bass  and  Sop.  (or  Tenor).    Band  Parta  issued. 

•Praise  tht  God,  O  Zion.   10th  1,000   

Easy,  varied,  short,  melodious,  and  pretty. 
•Ha  watbreth  the  hills,  fltsd  1,000 

An  exceedingly  favourite  Anthem.   Band  Parta  issued. 

♦While  the  earth  rbmaineth.   14th  1,000   

•All  Thy  worbs  fraisr  Thee.   181b  1,000  

•Let  us  thank  the  Lord.  9th  1,000  

•I  will  rEED  My  flock.   44th  1.000  

Sung  at  a  Choral  Featival  at  Woodstock. 

•What  shall  I  render.   10th  i.coo  

Sung  at  a  Choral  Featival  at  Llandrindod  Wella. 

The  barth  is  thb  Lord's.   11th  1,000   

•Fear  not,  O  lard.   j8th  1,000  

•Pbaisb  thb  Lord,  O  my  soul.  31st  1,000  

Sung  at  several  Chotal  Feativala. 

•Tub  Lord  ib  lovino.   19th  1,000   

Makb  a  joyful  noise.   33rd  1,000   

Sung  at  numerous  Choral  Festivals. 

•O  Lord,  how  man rr old.   19th  1.000  

They  that  sow  in  tears,  aand  edition  

•And  God  said,  let  the  barth.   80th  edition   

Te  Dbum  in  G.  17th  edit.  ad.  Te  Deum  in  F.  36th  edition 
New  Festal  Magnificat  and  Nunc  dim.  in  B  flat.  3rd  1,000 
Celebrated  Magnificat  and  Nunc  dimittis  in  F.   8tat  edit. 

Song  at  fourteen  Choral  Feativala. 
Favourite  Magnificat  ano  Nunc  mm.  in  E  flat.    30th  edit. 

Song  at  three  Choral  Festivals. 
Popular  Magnificat  and  Nl-nc  dimittis  in  G.   13th  edition 
•New  Maonificat  and  Nunc  dimittis  in  D.    14th  edition 
Partly  in  unison.   Already  a  great  favourite. 
Selected  for  Featival  of  North  Connor  Church  Choral  Union. 
♦New  Maonificat  and  Nunc  dimittis  (No.  6).  9th  edition  .. 
An  easy  setting.    Mostly  in  unison. 
Easy  Holy  Communion  Service  in  E  flat.   16th  1,000.. 
•Easy  Holy  Communion  Service  In  G.   New.    «th  1.000 
Easy  Holy  Communion  Sbrvice  in  F.   12th  edition  .. 

Each  Service  is  complete,  with  Agnus  Dei  and  Benedictus. 

Festal  Tb  Dbum  in  A  flat  (Chants)  oth  1,000  

•Trust  in  Him  always.  New.  7th  1,000  

•ThKY  SHALL  MOUNT  CP  WITH  WIN0S  AS  EAGLES.     fib  1.:  f>  .. 

"  Full,  free,  extremely  pleasing,  and  effective.  It  is  just  the 
kind  of  music  choirs  revel  in."—  W lit  Cumbtrinnd-Timei. 

New  Tb  Deum  in  E  flat  (Service).  8th  edition  

New  Jubilate  in  E  flat  (Service),   jth  edition  

Twelve  New  and  Favourite  Harvest  Carols        ..  each 
The  worde  are  published  in  two  sets  (each  containing  Six 
Carols),  at  3s.  3d.  per  100  each  set. 
Those  marked  (•)  are  publiahed  in  Tonic  Sol-fa. 
A  Book  or  Seventeen  Easy  Voluntaries,   and  edition  is. 
Written  on  two  stavea,  with  Pedal  Part  indicated. 


id. 
<d 

id. 

& 

4d. 


3d. 
4d. 
3d. 

a 

4d. 


3d. 

2* 

3d. 

4d. 

3d. 
3d. 

4d. 


4d. 

ad. 
U 
4d. 

3d. 
id. 


THE  ROLLING  SEASONS. 

A  New  Harvest  Cantata.       By  Caleb  Simper. 
4th  1,000.   Price  ib.  6d.  net.   Tonic  Sol-fa,  ta.  net. 


a  Horns.  2 

Wiih  the 
selected  from  the  Holy  Scriptures. 


a  Trombones,  Timpani,  and 
of  two  Hymna  and  a  Carol,  the  words  are 


The  music,  both  Vocal  and 


Instrumental,  is  attractive,  interesting,  and  not  difficult.  It  requirea 
Pour  Soloists  and  Full  Chorus,  snd  occupies  35  minutes  in  perform- 
ance Thia  Cantata  may  be  rendered  with  Organ  Accompaniment 
only,  but  the  Orchestral  Parts  sdd  greatly  to  the  effect.  It  is  especially 
auitable  for  Church  use  st  Harvest-tide. 

This  favourite  Cantata  haa  already  been  performed  with  great 
auccess  in  England,  Scotland.  Ireland,  Wales.  Channel  Islands, 
America,  Austrslia,  Cape  Colony,  Ac.  A  list  of  "  Opinions  "  from 
the  Clergy  and  Conductors  may  be  obtained  of  the  Publishers. 


HARVEST  ANTHEMS 

BY 

E.  BUNNETT,  Mus.D.,  Cantab. 
O  CLAP  YOUR  HANDS 

For  Four  Voices. 
Tonic  Solf-fa. ' 


BLESSED  BE  THOU 


Price 


HARVEST  AND  FESTIVAL  HYMN. 

SING  TO  THE  LORD 

Muaic  and  words 

One  Penny. 
London:  Novello  and  Company,  Limited. 

~ EDYVYN  A.  CLARE'S 
NEW  HARVEST  ANTHEMS,  &c. 

and  not  difficult. 

HOW  GREAT  IS  HIS  GOODNESS.   6th  1, coo.   New      ..  3d. 
For  Pariah  Choirs.   Easy  and  effective. 

Fear  not,  O  Land,    jth  1,000.   New  and  pretty  3d. 

•Thou  crownbst  thb  year.  71b  1,000   3d. 

Sino  unto  God  with  thanksoivino.   ;:th  i.roo  ..  ad. 

Varied,  effective,  and  pleasing  for  the  Choir. 

•Thb  ana  or  all  wait  upon  Theb.  a6th  1,000  3d. 

Sung  by  1,500  voices  at  Newcastle -on-Tvne. 

Praise  the  Lord,  O  Jerusalrm.   18th  1,000   3d. 

Sung  by  400  Voices  at  Doncaster. 
O  Lord,  how  manifold  arb  Thy  works,   jth  1,000  4d. 

•The  Lord  rbionbth.  jth  1,000   3d. 

Maonipica"  and  Nunc  dimittib  in  D.  10th  1,000  ..  4d. 

Sung  at  a  Festival  at  Petersham,  New  South  Wales. 
Those  marked  (*)  are  also  pubKihed  in  Tonic  Sol-fa- 
London  :  Novello  and  Company,  Limited. 

NOW  READY. 
A  NEW  AND  IMPORTANT  BOOK  FOR  ALL  CHURCHES. 


London :  Webber  and  Co..  14,  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A. :  Clayton  F.  Summt  Co.,  aao,  Wal 


THE  "BRISTOL"  CHANT, 
ANTHEM,  &  SERVICE  BOOK 

(In  connection  with  the  Bristol  Tune  Book). 

1.  The  CHANT  SECTION  contains: 

PSALMS  (Prayer  Book  and  Bible  version).  Pointed  for  Chanting 
with  VarUtt  Accompammrnts  for  Special  Psalms. 

2.  The  SERVICE  SECTION  contains : 

The  RESPONSES,  ftc.  All  Canticles  for  Morningand  Evening 
Prayer,  both  in  Chant  and  Service  Form,  in  graded  difficulty  to 
suit  all  choirs.  Creeds  in  Monotone,  with  varied  Harmonies. 

3.  The  ANTHEM  SECTION  contains: 

About  iso  Special  and  Prixe  ANTHEMS  and  INTROITS, 
chiefly  new  and  original  compositions. 

Sptcutf  FmUht* — HYMN  ANTHEMS  for  Congregations. 

  a.  d. 

COMPLETE  EDITION.  700  pp.,  cloth,  red  edges,  gilt  lettered  4  o 
ANTHEMS  only.   400  pp..  cloth,  red  edges,  gilt  lettered       . .  30 
Each  section  is  published  separately— see  Prospectuses. 


London:  Novello  and  Company,  Limited. 
Bristol:  W.  Crofton  H em mons, Stephen  Street;  and  sll  Bookaellera 
and  Musicsellers. 


CHURCH  MUSIC  BY 

JOHN   W.  EGGLESTON. 

Seventh  Thousand. 

SWEET  IS  THE  SUNLIGHT 

.for! 


WHERE  SHALL  WISDOM  BE  FOUND  ? 

Anthem  for  Soprano  Solo  and  Chorus. 
Price  Threepence  each. 
Novbllo  and  Company,  Limited. 


Digitized  by  Google 


4go 


THE  MUSICAL  TIMES. — July  i,  1898. 


HARVEST  CANTATAS,  HYMNS,  &c. 


THE  RAINBOW  OF  PEACE 

An  easy  Harvest-tide  Cantata 
For  Tenor  and  Bam  Soli,  Chora*,  and  Organ 
Br  THOMAS  ADAMS. 
Price  One  Shilling;  Words  only,  jt.  6d.  per  too. 


HARVEST  SONG  OF  PRAISE 

By  C.  LEE  WILLIAMS. 
For  Soprano  and  Contralto  Soli  and  Chorus. 
Price  One  Shilling  and  Sixpence ;  Words,  js.  per  too. 
Orchestral  Parts  can  be  hired. 


SEED-TIME  AND  HARVEST 

Bv  JOHN  E.  WEST. 
For  Sopraao  and  Tenor  Soli  and  Chorus. 

Price  x*.;  Words,  js.  per  100,  or  «d.  each  with  Music  to  the  Hymns. 
Tonic  Sol-la,  is. 


HARVEST  CANTATA 

By  GEORGE  GARRETT. 

For  Chorus,  Semi-Chorus,  and  Organ. 

s  is. ;  Tonic  Sol-fa,  6d. ;  Words,  5s.  per  100.  or  ad.  each 
Music  to  the  Hymn*.  Orchestral  Parts  may  be  hired. 


HARVEST-TIDE 

By  HUGH  BLAIR. 
For  Tenor  and  Basa  Soli.  Chorus,  and  Organ  or  Small  Orchestra. 
Price  One  Shilling. 

THE  JUBILEE  CANTATA 

By  C.  M.  VON  WEBER. 

Vocal  Score,  is.  Full  Score,  11s. ;  Orchestral  Parts,  13s. ;  Words  only, 
7s.  6d.  per  too. 


THE  GLEANERS'  HARVEST 

By  C.  H.  LLOYD. 

TWELVE  HYMNS  FOR  HARVEST 

Selected  from  Tbc  Hyrnmry. 
Price  One  Penny. 


SOWING  AND  REAPING 

Harvest  Carol  by  J.  MAUDE  CRAMENT. 
Price  Twopence ;  Words  only,  is.  per  too. 

CHORUS  AND  DANCES  OF  REAPERS 
AND  GLEANERS 

By  F.  H.  COWBN. 
From  the  Oratorio  "  Ruth." 
Price  Eightpcnce. 


THE  LAST  LOAD 

Four-Part  Sono  by  J.  HAMILTON  CLARKE. 


THE  HARVEST  FEAST 

Four-Part  Sono  by  A.  R-  GAUL. 
Price  Threepence ;  Tonic  Sol-fa,  ijd. 


THE  HARVEST  DANCE 

Two-Part  Sono  by  MYLES  B.  FOSTER. 
Price  Three-Halfpence. 


HARVEST  THANKSGIVING  MARCH 

By  J.  B.  CALKIN. 
For  the  Organ. 
Price  One  Shilling  and  Sixpence. 


THE  SOWER  WENT  FORTH  SOWING 

Hymn  fob  Harvest  by  J.  BARNBY. 
Price  Three-Halfpence;  Tonic  Sol-fa,  id. 


MAKE  MELODY  WITHIN  YOUR  HEARTS 

Harvbst  Carol  by  F.  A.  J.  HERVEY. 
Price  Twopence* 


HE  THAT  SOWETH 

Oftfrtory  Sentence  (with  Processional  Hymn) 
By  C.  WARWICK  JORDAN. 
Price  Threepence. 


Demy  8vo,  Price  6d. 
Tonic  Sol-fa  Edition  (in  the  Press). 

A  HARVEST  FESTIVAL  BOOK 

CONTAINING  TALLIS  S  PRECES  AND  RESPONSES,  THE  CANTICLES  AND  SPECIAL  PSALMS 
POINTED  FOR  CHANTING  AND  SET  TO  NEW  AND  APPROPRIATE  CHANTS  BY 

SIR  J.  BARNBY,  MYLES  B.  FOSTER,  SIR  A.  C.  MACKENZIE,  SIR  J.  STAINER, 

And  others. 

TOGETHER  WITH 

FOUR  NEW  HYMN  TUNES 

COMPOSED  EXPRESSLY  BY 

SIR  J.  BARNBY,  SIR  J.  STAINER,  and  JOHN  E.  WEST. 
London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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NEW 

HARVEST  ANTHEMS 

Just  Published. 

GOD  BE  MERCIFUL 
UNTO  US 

COMPOSED  BY 

JOHN  E.  WEST. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  One  Penny. 

GREAT  IS  OUR  LORD 


MYLES  B.  FOSTER. 

Price  Fourpence  ;  Tonic  Sol  fa. ' 


Will  be  Published  immediately. 

O  GIVE  THANKS 


COMPOSED  HV 


E.  VINE  HALL. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 


O  SING  UNTO  THE  LORD 

COMPOSED  BY 

CUTHBERT  HARRIS. 

Price  Threepence ;  Tonic  Sol-fa.  Three-Halfpence. 


UNTO  THEE,  O  LORD,  DO 
WE  GIVE  THANKS 


COMPOSRD  11 V 


BRUCE  STEANE. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 


THERE  SHALL  BE  AN 
HEAP  OF  CORN 

COMPOSED  BY 

FERRIS  TOZER. 

Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 


Recently  Published. 

THOU,  O  GOD,  ART  PRAISED 
IN  SION 

B.  LUARD  SELBY. 

Price  Threepence  ;  Tonic  Sol-fa,  Three-Halfpence. 

praiseThe  lord,  o 

JERUSALEM 


COMPOSED  BY 


J.  H.  MAUNDER. 

Price  Threepence;  Tonic  Sol-fa,  Twopence. 


Now  Ready. 
.  price  6d. ;  Tonic  Sol-fa.  4<J. 


A  FLOWER  SERVICE 
FOR  CHILDREN 


FREDERICK  A.  J.  HERVEY,  M.A., 

Chaplain  in  ordinary  to  The  Queen.  Domestic  Chaplain  to  H.R.H.  The 
Prince  of  Wales,  Canon  of  Norwich,  aod  Rector  of  Sandringham. 

Containing  a  short  form  of  Service  with  the  necessary  music,  a 
selection  of  suitable  Hymns  by  the  Bishop  of  Kipon,  the  Rev.  S. 
Childs  Clarke,  the  Rev.  W.  St.  Hill  Bourne,  and  others,  with  Tunes 
specially  composed  by  Sir  John  Stainer,  John  E.  West,  J.  H. 
Maunder,  Canon  Hervey,  a  hitherto  unpublished  tune  by  Gouncd, 
other  tunes  by  the  late  Rev.  J.  B.  Dykes.  Sir  J.  Uarnby,  Dr.  G.  M. 
Garrett,  Myles  B.  Foster,  Ac,  and 

A  LITANY 

written  by  the  Rev.  S.  Childs  Clarke  and  set  to  mosic  by  Sir  John 


:  Novello  and  Companv.  Limited. 


NOVELLO'S 

WORDS  OF  ANTHEMS 


HARVEST 

PART  L,  Nos.  t-*8. 
PART  11.,  Nos.  aa-jy. 


Price  One  Penny  each  Part. 
London  :  Novello  and  Companv,  Limited. 


FOR  HARVEST  AND  OTHER  FESTIVALS. 

SETTINGS 

OP  THE 

Magnificat  and  Nunc  dimittis 


ACCOMPANIMENTS  FOR  ORGAN 

AND 

ORCHESTRA. 


London:  NOVELLO  AND  COMPANY,  Li*:t*d. 


s.  d. 

Alsop,  J.  R.  In  E  ..  ..04 
Barn  by,  J.  In  E  flat  ..08 
Bennett,  G.  J.  In  A  ..06 
Bennett,  G.  J.    In  B  flat 

(Magnificat  only)  ..  ..04 
Blair,  H.  In  B  flat  ..  ..06 
Calkin.  J.  Baptiste.  In  G  ..  o  6 
Fining.  Eaton.  In  C  ..06 
Foster,  M.  B.  In  A  . .  ..06 
Garrett,  O.  M.  In  F  ..06 
Gadsby,  Henry.  In  C  ..06 
I  loyd,  C.  H.  InF  ..  ..06 
Martin.  George  C.  In  C  ..o  6 
Martin,  Gcoige  C.  In  G  ..o  6 
Martin,  George  C.    In  A  . .  o  6 


s.  d. 

Martin,  George  C.  In  Bflat  o  6 
Roberts,  J.  V.  In  C  ..04 
Smart,  Henry.  In  B  flat  ..o  6 
Stainer,  I.  In  A  ..  ..06 
Stainer,  J.  In  B  flat  ..06 
Stanford,  C.  Villiers.  In  A  o  6 
Steggall,  C.  In  C  ..  ..06 
Tours,  Berthold.  InFiString  U&g 
Parts,  28.;    Wind  Parts,  1 

4S.6dJ   o 

Tours,  Berthold.  In  D  . .  o 
Williams,  C.  L.  In  C  ..  o 
Williams,  C.  L.  In  F  major  o 
Wood,  W.  G.    Id  B  flat 


o 
6 

J 


The  abovi  may  aho  be  performtd  tithtr  with  Stringt  and  Organ 
f  or  mth  Organ  only,  uhtn  1 


FESTIVAL  SETTINGS 


CANTATE  AND  DEUS 

WITH  ACCOMPANIMENTS  FOR  ORGAN  &  ORCHESTRA. 


a.  d. 

\ttwood,  T.   In  D   Polio  3  o 

Vocal  Parts   a  6 

Steggall.C.   InC  8vo  o  6 

Wktrt  no  pruti  of  OrchtHral  Part,  art  given  they  art  in  MS. 
ami  can  only  bt  had  on  hirt. 

:  Novello  and  Companv,  Lirritcd. 
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NOVELLO'S  HARVEST  ANTHEMS. 


COMPLETE  LIST. 


*  Achieved  i«  the  glorious  work 
All  Thy  works  praise  Thee 
All  Thy  works  praise  Thee 
All  Thy  works  posise  Thee 

•All  Thy  works  shall 


..  Haydn 
..J.  Barnby 
..  J.Kent 
E.  H.  Thome 
George  H.  Ely 

•Be  glad  and  rejoice   Brace  Sleane 

Bless  thou  the  Lord    Oliver  King 

*  Blessed  be  the  name  of  the  Lord   H.  Gadsby 

Blessed  be  Thou,  Lord  God   J.  Kent 

Oliver  King 
..  J.Goss 
C.  H.  Lloyd 
C.  W.  Jordan 
John  E.  West 
G.  A.  Macfarren 
J.  P.  Bridge 


'Break  forth  into  joy 
♦Fear  not,  O  land,  be  glad  and  rejoice  .. 

•Fear  not,  O  land   

•Fear  not,  O  land   

•God  be  merciful  onto  ul  

•God  said.  Behold  I  have  given  you  every 
•Great  and  marvellous  are  Thy  works  .. 

•Great  U  our  Lord  Myles  B.  Foster 

•Great  is  the  Lord  Bruce  Steane 

He  in  tears  that  soweth  F.  Hiller 

•Honour  the  Lord  with  thy  substance  I  Stainer 

How  eicellent  is  Thy  loving-kindness . .  . .  F.  H.  Cowen 
•I  will  al way  give  thanks    ..      ..  J.  Baptiste  Cslkin 

•I  will  extol  Thee  CM  Hudson 

•I  will  feed  My  flock   J.  F.  Bridge 

I  will  give  thanks  unto  Thee   E.  J.  Hopkins 

•I  will  give  thanks  unto  Thee   J.  Barnby 

I  will  greatly  rejoice  in  the  Lord        . .  W.  A.  C.  Cruickshank 

*I  will  magnify  Thee   J.  B.  Calkin 

I  will  magnify  Thee  J.  Shaw 

•I  will  magnify  Thee  J.  Goss 

I  will  magnify  Thee    Oliver  King 

*I  will  open  rivers  in  high  places  Edgar  Pettman 

1  will  sing  s  new  song  P.  Armes 

•joy  in  Harvest    Bruce  Steane 

•Let  us  now  fear  the  Lord  our  God  John  E.  West 

*Lol  summer  comes  sgain  J.  Stainer 

•Lord  of  the  Harvest   J  Barnby 

Lord  of  the  rich  and  golden  grain  (Harvest  Hymn) . .   F.  Toxer 

Man  goeth  forth  Arthur  Carnall 

•My  mouth  shall  speak  the  praise        ..      ..    John  E.  West 

•O  come  let  us  sing  to  the  Lord  B.  Tours 

•Ogive  thanks   B.V.Hall 

•O  give  thanks        ..  ..      •  •      ..     Bruce  Steane 

O  give  thanks    W.  Tucker 

O  God,  who  is  like  unto  Thee  Myles  B.  Foster 

T.M.I 


T 

4<J. 
3d. 
4d. 

a 
t 

ITJ. 

4d. 

3d- 

X 

6d. 
ltd. 
4d. 

if 

4<l- 
4d. 
3d. 

S 
& 

3d. 
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•O  taste  and  see   J.Goss 

•O  taate  and  aee  A.  S.  Sullivan 

Our  God  is  Lord  of  the  harvest  Emma  Mundelta 

O  worship  the  King    B.  V.  Hall 

•Praise,  my  soul,  the  King  of  Heaven  E.  V.  Hall 

•Praise,  O  praise  oar  God  and  King   E.  V.  Hall 

•Praise  the  Lord      ..      ..   George  J.  Elvey 

Praise  the  Lord    Julius  Benedict 

•Praiae  the  Lord,  O  Jerusalem   W.  H.  Bliaa 

•Praise  the  Lord,  O  Jerusalem  E.  V.  Hall 

Praise  the  Lord,  O  Jerusalem  ..      ..      . .  W.  Hayes 

•Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  Jerusalem 
•Praise  the  Lord,  O  my  soul 
Praise  the  Lord,  O  my  soul 
Praise  the  Lord,  O  my  soul 


J.  H.  Maunder 
J.  Scott 
H.  Lahee 


3d 
4i 

;  j 

4l 

4« 

3i 


•Prsise  ye  the  Lord  for  His 
Praisedh 


I  be  the  Lord 


•O  how  plentiful  is  Thy  goodness 

•O  Lord,  how  manifold  are  Thy  works  J.  Barnby 

*0  Lord,  how  manifold  are  Thy  works  ..      ..  G.  A.  Macfarren 

O  lovely  peace   G.  F.  Handel 

O  praiae  God  in  His  holiness   Hugh  Blair 

•O  praise  God  in  His  holiness  A.  Weldon 

•O  prsise  God  in  His  holiness  T.  T.  Trlmnell 

O  praise  the  Lord   Morart 

•O  praise  the  Lord  of  Heaven   J.  Goss 

O  prsy  for  the  peace  of  Jerusalem       ..      ..     Dr.  B.Rogers 

♦O  sing  unto  the  Lord   Cuthbert  Harris 

♦ 


T.  P.  Royle 
..      J.  W.  Elliott 

 G.  Garrett 

C.  Stefteall 

Praised  be  the  Lord  daily  T.  Ebdon 

•Rejoice  in  the  Lord  B.  Tours 

Rejoice,  O  ye  righteous  I.  Rheinberrer 

•Sing  praisea  to  God   H.  W.  W arcing 

•Sing  to  the  Lord  I.  Barnby 

•Sing  we  merrily   F.  A.  W.  Docker 

Sing  we  merrily   B.  V.  Hall 

The  earth  is  the  Lord's  T.  T.  Trimnell 

•The  eyes  of  all  wait  on  Thee   George  J .  Elvey 

•The  eyes  of  all  wait  upon  Thee  Myles  B.  Foster 

The  eyes  of  ail  wait  upon  Thee  .,  Thomas  Adams 

•The  eyes  of  all  wait  upon  Thee   A  K  Gaul 

The  eyes  of  all  wait  upon  Thee  ..        O.  Gibbons 

The  fostering  earth,  the  genial  showers       . .    J  L.  Hopkins 
•The  harvest-tide  thanksgiving  (Words,  1/6  per  tool. .  J.  Barnby 
The  Lord  hath  been  mindful  of  us  ..       E.  T.  Chips 

•The  Lord  hsth  been  mindful  of  us      ..      ..      S.  S.  Wesley 

•The  Lord  hsth  done  grest  things   H.  Smart 

•The  Lord  is  loving  onto  every  man  G.  Garrett 

The  Lord  is  loving  unto  every  man  A.  W.  Batson 

•There  shall  be  an  neap  of  corn  ..      . .      . .      Ferris  Torer 

Thou  art  worthy,  O  Lord  F.  E.  Gladstone 

*Thou  crownest  the  year  with  Thy  goodness  ..     Josiah  Booth 
Thou,  O  God,  art  praiaed  in  Zion       ..      ..         E.  V.  Hail 
•Thou,  O  God,  art  praised  in  Sion       ..      ..  B.  Luard  Selby 

•Thou  visitest  the  earth  J.  Barnby 

Thou  viaiteat  the  earth   J.  Baptiste  Calkin 

"Thou  visitest  the  earth  WH.Callcott 

•Thou  visitest  the  earth   J.  W.  Elliott 

•Thou  visitest  the  earth   M.Greene 

To  Thee,  O  Lord  C.L.Williams 

•Unto  Thee,  O  Lord,  do  we  give  thanks       . .      Bruce  Steane 
While  the  earth  remaineth        ..      ..    C.  Swinnerton  Heap 

•While  the  earth  remaineth   B.Tours 

While  the  earth  remaineth   C.  Lee  Williams 

♦Ye  shall  dwell  in  the  land  (Trio,  s.s.a.)  ..I.  Stainer 

•Ye  shall  dwell  In  the  land  (B.A.T.B.)   I  Stainer 

*  Ye  shall  go  out  with  joy  J  ■  Barnby 

in  Tonic  Sol-fa,  id.  to  4<f.  each. 
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London  :  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


THE  CHURCH  CATECHISM 

IN  METRICAL  FORM,  FOR  SINGING  AS  HYMNS 

BY  THE 

Right  Rbv.  BISHOP  JENNER  &  AMABEL  JENNER. 

Price  rd.  each  ;  in  Packets  of  jo,  3s.  6d. 
Edition  with  Mutic  by  Mylss  B.  Foster.    Price  3d. 

ALSO, 

FAITH  DUTY  AND  PRAYER 


BEING  VERSES  ON  THESE  ELEMENTARY 
CHRISTIAN  VIRTUES 

FOR  TUB  USB  OP 

CHILDREN  IN  SCHOOL,  AT  WORSHIP,  OR  IN  THE  HOME. 


Price  id.  each  ;  In  Packets  of  jo,  3s.  6d. 

Edition  with  Music  by  Myles  B.  Foster.    Price  zd. 

NoVELLO  AKD  COMPAJf V,  Limited. 


Just  Published. 

EIGHT  FOUR-PART  SONGS 

FOR  S.A.T.B. 
com  rosso  ar 

C.  HUBERT  H.  PARRY. 

t.  Phillis  .. 
2.  O  love,  they  wrong 

j.  At  her  fair  hands  Robert  Jones. 

4.  Home  of  roy  heart   Arthar  Bensoc 

5.  You  gentle  nymphs  . .  From  an  Elitabethan  Song-Book 

6.  Come,  pretty  wag,  sod  sing    Martin  Picrsca 

7.  Ye  thrilled  me  once   Robert  Bndfri 

8.  Better  music  ne'er  was  known  Beaumont  and  Fletcher 


Price  One  Shilling. 

',  from  1  yd.  to  3d- 1 


NovELLO  AMD  CokUAUT, 
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New  Anthems  for  Trinitytide. 


Just 

BEHOLD,  GOD  IS  GREAT 

COMPOSED  BY 

E.  W.  NAYLOR. 

Price  Fourpence. 

LIGHT  OF  THE  WORLD 


FlNAL 


pbom  "The  Light  or  Life" 

COMPOSED  BY 

EDWARD  ELGAR. 


O  JOYFUL  LIGHT 

BERTHOLD  TOURS. 

Price! 


I  AM  ALPHA  AND  OMEGA 

COMPOSED  BY 

J.  VARLEY  ROBERTS. 

Price  Threepence. 
London:  Novello  and  Company,  Limited. 

ANTHEMS  FOR  TRINITYTIDE. 

'Almighty  and  everlssting  God  Gibbons  i id 

Ascribe  unto  the  Lord    S.  S.  Wesley  8d. 

Beloved,  if  God  so  loved  us   I.  Bsrnby  Ud 

Beloved,  let  us  love  one  soother  Gersxd  F.  Cobb  lid. 

Be  ye  sll  of  one  mind    Arthur  E.  Godfrey  3d. 

•  Blessed  is  the  man  John  Goss  ad. 

Blessing  and  glory   Boyce  lid. 

Blessing,  glory    Bsch  6d. 

•God  csme  from  Teman   C.  Steggsll  ad. 

•God  so  loved  the  world   Mstthew  Kingston  i*d. 

Grant,  O  Lord    Mozart  lU. 

He  in  tesrs  thst  soweth..   -F.  Hiller  lid, 

♦Holy,  holy,  holy     Crotch  3d. 

How  goodly  sre  Thy  tents   F.  Ouseley  ijd. 

How  lovely  are  Thy  dwellings   Spohr  lid. 

•I  am  Alpha  and  Omega  J.  Stainer  lid, 

I  am  Alpha  and  Omega   J.  Varley  Roberts  3d. 

I  beheld,  and  lo I   ..        Blow  6d. 

I  know  that  the  Lord  is  great  F.  Ouseley  id. 

I  saw  the  Lord   J.  Stsiner  6d. 

I  will  msgnify   J.  Shsw  3d. 

I  will  sing  of  Thy  power  Greene  ad. 

•I  will  sing  of  Thy  power   A.  Sullivan  iM. 

I  will  sing  unto  the  Lord   H.  Wareing  3d. 

•In  humble  fsith   G.  Gsrrett  id. 

•In  Jewry  ia  God  known   J.  Clsrke-Whitfeld  i*d. 

In  sweet  consent  E  H.  Thorne  3d. 

In  the  fear  of  the  Lord   J.  V.  Roberts  3d. 

Let  the  pesce  of  God   J.  Stainer  ad. 

Light  of  the  world  E.  Elgar  3d. 

•Lord  of  all  power  and  might      ..      ..      R.  William  Mason  tjd. 

Ditto  (men's  voices)   I.  Bsrnby  ad. 

•Lord,  we  prsy  Thee   J.V.Roberts  ltd. 

O  Fsther  blest   J.  Bsrnby  3d. 

O  joyful  Light   B.  Tours  ad. 

O  Lord,  my  trust  King  Hsll  iM. 

•O  tsste  snd  sec   J  Goes  38: 

•O  tsste  snd  set    A.Sullivan  lid. 

Otaateandsee    A.H.Mann  3d. 

O  where  shall  wisdom  be  found  ?    Boyce  6d. 

Ponder  my  words.  O  Lord-.   Arnold  D.  Culley  ijd. 

•Praise  His  swful  Name   Spohr  ad. 

Rejoice  in  the  Lord    G.  C.  Martin  6d. 

•See  what  love  hstb  the  Fsther   Mendelssohn  id. 

Sing  to  the  Lord   Mendelssohn  8d. 

•Stand  up  and  bless  J.  Goss  ad. 

Tesch  me  Thy  wsy   W.  H.  Gladstone  lid 

•The  Lord  hath  been  mindful   S.  S.  Wealey  3d. 

•The  Lord  ia  my  Shepherd  G.  A.  Macfarren  lU. 

The  Lord  is  my  Shepherd  J.  Shsw  3d. 

The  Lord  will  comfort  Zion   H  Hiles  6d. 

Thou  shall  ahew  me  the  path  of  life  Alan  Gray  rid 

We  hsve  hesrd  with  our  ears   H  Aldrich  is. 

Whatsoever  ia  born  of  God    H.  Oakeley  3d. 

Who  can  comprehend  Thee   Moiart  3d. 

•»•  Antkimt  marked  tku$  (•)  may  bt  had  in  Tonic  Sol-fa,  id.  to  id,  tath. 
1:  Nov  11 1  o  amd  Company.  Limited. 


Just 


THE  OFFICE  FOR  THE 

HOLY  COMMUNION 

WITH  BENEDICTUS 

AND 

AGNUS  DEI 

SET  TO  MUSIC  IN  THE  KEY  OF  B  FLAT 

For  Four  Voices,  with  Accompaniment  for  Orgsn  snd  Brsss 

Instruments 

BY 

CHARLES  MACPHERSON, 

,  St.  Psul's  Cathedral. 


Price  One  Shilling  snd  Sixpence. 
Orchestral  Parts  (Orgsn,  Trumpet,  2  Horns,  snd  3  Trombones,  MS.) 

 London:  Novello  and  Company,  Limited.  

Just  Published. 

NISI  DOMINUS 

("EXCEPT  THE  LORD  BUILD  THE  HOUSE") 
Psalm  127 
composed  im  thb  yeae  1707,  BY 

G.  F.  HANDEL. 


Edited,  with  English  Words  snd  Pisnoforte  Accompaniment,  by 
T.W.  Bourne,  M.A. 


Price  One 


String  Parts,  as. 
Part,  MS. 


:  Novello  and  Company, 


CURRENT  METHODS 


OF 


TRAINING  BOYS'  VOICES 


An  Essay  written  pob  thb  Massachusetts 


Guild 


Or 


G.  EDWARD  STUBBS,  M.A., 

Choirmaster  of  St.  Agnes'  Chapel,  Trinity 
Price  One  Shilling  snd  Sixpence. 

Novbllo  and  Company,  Limited. 


N.Y. 


Now  Ready. 
THE 

WESTMINSTER  ABBEY 
HYMN-BOOK 

Compiled  bbdbr  the  authority  or  tub  Dean  op  Westminster, 

BY  THE 

REV.  JOHN  TROUTBECK,  D.D. 

Priest  in  Ordinary  to  the  Queen,  and  Precentor  of  Westminster. 

WITH  TUNES 
Compiled  and  arkanoed  under  the  musical  editorship  op 

FREDERICK  BRIDGE, 

UUS.  DOC., 

Orgsnist  snd  Muter  of  the  Choristers  of  Westminster  Abbey, 
Grcsham  Professor  of  Music. 


to  u 


all  the  best  known  and  most  popular  tu: 
ONE  HUNDRED  NEW  TUNES 


now  published  for  the  first  time,  many  having  been  written  expressly 
for  the  work  by  Barhby,  Bsidoe,  Cowbn,  Mylbs  B.  Fosteb, 
Garrett,  Gounod,  Macrenzie,  Martin,  Maundbx,  W.  H.  Mone, 
Pabry,  Stainer,  Tours,  Wbbt,  and  others. 

Demy  8vo,  cloth.  Price  Four  Shillings. 
Hymns  only,  Price  One  Shilling. 

Novbllo  and  Company  Limited. 
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MUSIC 


SUITABLE  FOR  USE  AT  THE 


SERVICE  OF  HOLY  MATRIMONY. 


ANTHEMS  AND  HYMNS. 


Bleated  are  all  I  bey  that  fear  the  Lord 
Vocal  parts 


,E.  G.  Monk 


Hymn 


Blessed  are  they  that  fear  the  Lord 

Tonic  Sol-fa  

Except  the  Lord  build  the 

Vocal  parts  .. 
Father  of  Life. 
Father  of  Life 

For  the  flame  of  love  is  as  Fire 
God,  be  merciful  unto  us  • 

Octavo  

Vocal  parts  

Folio  

O  God,  Thou  art 

Vocal  parts 

Octavo 

Tonic  Sol-fa 

Folio    . . 
O  Perfect  Love  ( 

Tonic  Sol-fa  

Ditto  (Arranged  as  a  Two-part  Chorus). 

Tonic  Sol-fa  combined 
Ditto  (Hymn)  *■ 
Holy  Ghost,  to  earth 
The  Blessing  of  the  Lord 
The  Blessing  of  the  Lord 
There  was  a  marriage  in  Cana  of  Galilee 
Protect  them.  Almighty.  Chorus 


Sir  George  Elvey 
F.  A.  G.  Ouseley 


. .    Jaa.  Turle 
Samuel  I.  Gilbert 
A.  C.  Macken/ie 
S.  S.  Wesley 


J. 


Staff  Notation  and 


0  3 

1  o 
1  6 

1  o 

0  1. 

0  t, 

1  6 
o  s 
0  1 


I.  Barnby 
Antonin  Dvorak 
A.  C.  Mackenzie 
Frederick  Bridge 

).  Stainer 
.  Barnby 

The  Service  for  the  Solemnisation  of  Holy  Matrimony,  as  used 
at  Westminster  Abbey,  with  a  special  Anthem  composed 

by  J.  Frederick  Bridge  

Music  for  the  Marriage  Service.  Edited  by  Rev.  j .  Baden  Powell 

ORGAN  MUSIC. 

Nuptial  March  B.  Luard  Sclby 

Wedding  March  (Gounod),  No.  I.     Arranged  by  G.  C.  Martin 

Wedding  March,  No.  1..   Charles  Gounod 

Wedding  March  (Mendelssohn)  . .  Arranged  by  W.  T.  Best 
Wedding  March  „  Arranged  by  C.  E.  Willing 

March  in  "Athalie"      „  Arranged  by  Ch.  Steggall 

March  in  "  Athalie  "      „  Arranged  by  W.  T.  Best 

Benedictus  (A.  C.  Mackenzie)  Arr.by  C.  Palmer  and  L  B.  Lott 

Largo  (Handel)   Arranged  by  G.  C  Martin 

March  in  "Tannhauser"       ..      ..    Arranged  by  F.  Archer 

Processional  Wedding  March   Henry  R.  Bird 

A  Wedding  Piece   A.  C.  Mackenzie 

The  Bride's  March  ("  Rebekah,"  J .  Barnby  \  Arr.by  James  Shaw 

March  in  B  flat   E.  Silas 

Grand  March  ("  Lohengrin."  Act  III.,  Wagner)  ..  W.  Creser 
Bridal  Chorus  ("  Lohengrin."  Wagner)  ..   W.  Creser 

Wedding  March  Composed  by  W.  Creaer 

Novello  awd  CoMrANv,  Limited. 


0 

0 

0  4 

o  3 

O  3 

o  3 

o  J 


o  6 
0  a 


Just 


WHEN  LOVE  AND  BEAUTY 

MADRIGAL  FOR  FIVE  VOICES,  S.S.A.T.B. 

From  the  unpublished  Opera  "The  Sapphire  Necklace," 
composed  in  1863 

THE  WORDS  WRITTEN  BV 

H.  F.  CHORLEY 

THE  MUSIC  COMPOSED  BY 

ARTHUR  SULLIVAN. 


Price 


;  Tonic 


London:  Novello  and  Company,  Limited. 


CUPID'S  WAY 

SONG 

FOR  SOPRANO  OR  TENOR 
The  words  written  by  Edward  Oxemford 

THE  Ml'SIC  COMPOSED  BY 

D.  PUGHE-EVANS. 


Price  Two 
Novello  ahd  Company, 


JUST  PUBLISHED. 

NEW  AND  ENLARGED  EDITION 
WITH  AN  APPENDIX  (1898). 


NOVELLO'S  COLLECTION 

OF 

WORDS 

OF 

ANTHEMS. 


Crown  8vo,  821  pp.,  cloth,  red  edges.    Price  5s. 
Appendix  only,  paper  cover,  price  is. 


This  Book,  which  now  contains  the  Words  of  over 
2,000  Anthems,  besides  being  admirably  adapted  for  the 
use  of  Choirs  and  Congregations,  for  which  purpose  it 
was  originally  compiled,  will  be  found  most  valuable  to 
Organists,  Choirmasters,  and  the  Clergy  as  a  book  or 

REFERENCE  FOR  THE  SELECTION  OF  ANTHEMS  SUITABLE 

for  Special  days,  seasons,  or  occasions,  the  Index 
having  been  considerably  enlarged.  It  also  contains  a 
list  of  Anthems  suitable  for  Men's  Voices,  and  Anthems 
with  Latin  words. 

:  Novello  and  Company, 


TWELVE 

SHORT  PIECES 


FOR 


VIOLIN  &  PIANOFORTE 

IN  THREE  SETS 


COMPOSED  BY 


C.  HUBERT  H.  PARRY. 


First  Set. 
No.  1.  IDYLL. 
„    a.  ROMANCE. 
„   3.  CAPRICCIO. 
„   4.  LULLABY. 

Second  Set. 
No.  1.  PRELUDE. 
„  2.  ROMANCE. 
„  3.  CAPRICCIO. 
„  4.  ENVOI. 

Third  Set. 
No.  1.  PREAMBLE. 
„  a.  ROMANCE. 
„  3.  CAPRICCIO. 
„  4.  ENVOI. 

Shillimos  ahd  Sixpence 
Novello  a«d  Company. 


each  Set. 
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COMPOSITIONS 


BY 


C.  HUBERT  H.  PARRY. 


ORATORIOS. 


SONGS. 


Judith  5 

Choruses  only  (Tonic  Sol-fa),  28. 

Job   2 

Full  Score,  £2  2s. ;  Choruses  only  (Tonic  Sol-fa),  is. 
King  Saul   5 

CANTATAS. 

Scenes  from  Shelley's  "  Prometheus  Unbound  ". .  3 

The  glories  of  our  blood  and  State   1 

Bleat  Pair  of  Sirens   1 

Full  Score,  7s.  6d. ;  Tonic  Sol-fa,  8d. 

Ode  on  St.  Cecilia's  Day   2 

Tonic  Sol-fa,  xs. 

L*  Allegro  ed  it  Pcnsieroso   2 

Tonic  Sol-fa,  is.  6d. 

The  Choric  Song  from  "  The  Lotos  Eaters  "  . .  2 
Eton                              ..               ..  ..2 

De  Profundi s  (Psalm  cxxx.)   2 

Invocation  to  Music   2 

Magnificat  (Latin  words)   i 

ORCHESTRA. 
Symphonic  Variations : — 

Full  Score..       ..  ..10 

String  Parts   4 

Wind  Parts   8 

CHAMBER  MUSIC. 
Quartet  in  F  minor,  for  Pianoforte,  Violin,  Viola, 

and  Violoncello  15 

Sonata  in  A,  for  Pianoforte  and  Violoncello       ..  7 


d. 
o 


VIOLIN  AND  PIANOFORTE. 
Twelve  Short  Pieces,  in  Three  Sets,    each  Set 

FUST  SET.  StCOHDttT.  THIRD  SET 

1.  Idyll.  1.  Prelude.  1.  Preamble. 

2.  Romance.  2.  Romance.  2.  Romance. 

3.  Capriccio.  3.  Capriccio.  3.  Capriccio. 

4.  Lullaby.  4.  Envoi.  4.  Envoi. 

SONGS. 

English  Lyrics.   Third  Set   , 

1.  To  Lucasta,  00  going  to  the  wars. 

2.  If  thou  would'st  eaae  thine  heart. 

3.  To  Althea.  from  prison. 

4.  Why  so  pale  and  wan. 

5.  Through  the  ivory  gate. 

6.  Of  all  the  torments. 
sh}Lyrics.   Fourth  Set   

1.  Thine  eyes  still  shined  for  me. 

2.  When  lovers  meet  again. 

3.  When  we  two  parted. 

4.  Weep  you  no  more. 

5.  There  be  none  of  beauty's  daughters. 

6.  Bright  1 


2  6 


4  o 


o 
o 
o 

o 

6 

o 
o 
o 
6 

6 : 


The  Maid  of  Etsinore  

Rock  a  bye,  in  "  The  Souvenir  Son^  Book  " 
Land  to  the  leeward,  ho!    Unison  Song  .. 

PART-SONGS. 

Six  Lyrics,  from  Elizabethan  Sono  Books 

complete 

Or,  separately  :— 

1.  Follow  your  saint  

2.  Love  is  a  sickness  (Tonic  Sol-fa,  id.) 

3.  Turn  all  thy  thoughts  to  eyes 

4.  Whether  men  do  laugh  or  weep  

5.  The  sea  hath  many  a  thousand  sands 

6.  Tell  me,  O  love  

Six  Modern  Lyrics        ..       ..  complete 
Or,  separately : — 

1.  How  sweet  the  answer  .. 

2.  Since  thou,  O  fondest      ..  .. 

3.  If  I  had  but  two  little  wings  (Tonic  Sol-fa,  id.) 

4.  There  rolls  the  deep  (Tonic  Sol-fa,  id.) 

5.  What  voice  of  gladness  

6.  Music,  when  soft  voices  die  (Tonic  Sol-fa,  td.) 

Eight  Four-part  Songs  .. 

Or,  separately  :— 

1.  Phillis   

2  O  love,  they  wrong  thee  much   . . 

3.  At  her  fair  hands 

4.  Home  of  my  heart  

5.  You  gentle  nymphs 

6.  Come,  pretty  wag.  and  sing 

7.  Ye  thrilled  me  once 

8.  Better  1 


s.  d. 

2  o 

3  0 
o  i) 


I 

0 

0 

2 

0 

2 

0 

2 

0 

3 

0 

2 

0 

3 

I 

0 

0 

2 

0 

2 

0 

»i 

0 

2 

0 

3 

0 

2 

I 

0 

0 

i§ 

0 

2 

0 

3 

0 

3 

0 

2 

u 

2 

0 

2 

0 

3 

I  o 


4  o 


SERVICES. 

The  Morning  and  Evening  Service  in  D,  complete 
Or,  separately:  Te  Deum,  3d.  (Sol-fa,  id.); 
Bcnedictus,  3d. ;  Kyrie,  Creed,  Sanctus  and 
Gloria,  4$d. ;  Magnificat  and  Nunc  dimittis, 

Kyrie  Eleison  in  D  minor  

ANTHEMS,  &c. 

Blessed  is  he  whose  unrighteousness  is  forgiven  . . 

Hear  my  words,  ye  people    . .   

Prevent  us,  O  Lord  

Put  off.  O  Jerusalem  ("Judith  ") (Tonic  Sol-fa,  2d.) 
He  is  coming,  hail  the  Babe  of  Bethlehem  (Christ- 
mas Carol)   

MUSICAL  LITERATURE. 

A  Summary  of  the  History  and  Development  of 

Mediaeval  and  Modern  European  Music      . .    a  o 
Paper  boards,  2s  6d. 


o  2 


2  o 

o  8 

o  9 

0  4 

1  6 


London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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TO  CHORAL  SOCIETIES. 


JUST  PUBLISHED. 

CONNLA 

A  DRAMATIC  CANTATA 


JAMES  SMIETON,  M.A. 


THREE  SOLO  VOICES,  CHORUS,  &  ORCHESTRA 


JOHN  MORE  SMIETON. 

Vocal  Score,  2s.  6d. 

Full  Score  and  Band  Parts  on  hire. 

(The  work  takes  about  eighty  minutes  to  perform,  and  is 

adapted  for  Festival  and  the  larger  Choral  Societies.) 

"  Space  prevents  us  from  noticing  in  detail  this  interesting  work. 
The  music,  in  which  Scandinavian  influence  is  perceptible,  is  fresh 
and  imaginative.  There  is  a  great  variety  of  rhythm ;  and  the  epithet 
•dramatic  '  in  the  title  is  quite  appropriate. "-T/u  Mutual  Tima. 

"  A  new  work  of  real  power  and  grit  ii  John  More  Smieton's  Cantata 
1  Connla.'  .  .  .  The  music  flows  natural  sod  transparent,  as  do  the 
words ;  and,  taken  altogether,  the  work  is  admirable  in  the  arrange- 
ment of  its  mstter  sod  the  clearness  of  iti  treatment.  Conductors  and 
choirmasters  should  not  fail  to  procure  copies  of  this 
distinctly  notable  production."— Musical  Opimiom. 


By  the  same  Authors. 


FIFTH  EDITION. 


KING  ARTHUR 

A  DRAMATIC  CANTATA 


A  PLAIN  AND  HANDY  GUIDE 

TO  THB 

STORY,  CHARACTERS,  SYMBOLISM,  MUSIC,  &  ACTION 

WAGNER'S  NIBELUNGEN  RING 

ENTITLED 

"THE  EPIC  OF  SOUNDS" 
FREDA  WINWORTH. 


Professor  E bines bk  Psotrr  writes:  "It  gives  the  best,  aim; 
and  cleareat  outline  1  have  yet  seen  of  the  poem  of  the  '  Ring.' " 

Hearth  and  Honu  eays:  "Clear,  concise,  snd  scenrate.  ...  A 
simple  vet  complete  picture  of  the  complicated  scheme  of  the  '  Ring 
.  . .  A  child  could  comprehend  it,  snd  it  csnnot  fail  to  be  of  the  srreale-'- 
utility  to  thoae  who  would  listen  to  these  matchless  operas  with  a£ 
undemanding  ear.  .  .  .  Far  and  away  the  beat  book  of  the  kind." 


Price  Three  Shillings  and  Sispence. 
London:  Simpkim  and  Co.,  Limited,  and  Novello  and  Co.,  Limited. 


Just  Publiahed. 


MASQUE 

FROM  THE  MUSIC  TO 

"AS  YOU  LIKE  IT" 

COMPOSED  ar 

EDWARD  GERMAN. 

ARRANGED  PO* 

PIANOFORTE  DUET 

BY 

THE  COMPOSER. 


No.  i.  Woodland  Dahcb.         No.s.  Children's  Danc 
No.  3.  Rustic  Dakcb. 


Price  Three  Shillings  net. 


THREE  SOLO  VOICES,  CHORUS,  &  ORCHESTRA 

Vocal  Score,  2>.  fid. ;  Tonic  Sol-fa,  is. 
Full  Score  and  Band  Parts  on  hire. 

(This  work  takes  about  an  Hour  and  Forty  Minutes  to 
perform,  and  has  been  produced  with  emphatic 
by  more  than  fifty  Societies.) 


FIFTH  EDITION. 


ARIADNE 

A  DRAMATIC  CANTATA 


FOUR  SOLO  VOICES.  CHORUS,  &  ORCHESTRA 
Vocal  Score,  2s. ;  Tonic  Sol  fa,  gd. 
Full  Score  and  Band  Parts  on  hire. 

(Takes  about  One  Hour  to  perform,  and  has  been  given 
about  eighty  times  with  the  greatest  success.) 


A  Specimen  Copy  of  these  works  will  be  sent  to  Con- 
ductors, free  of  charge,  on  application  to  the  Composer, 
42,  Victoria  Chambers,  Dundee. 

London  :  Novello  and  Company,  Limited. 


London:  Novello  and  Company,  Limited. 


Now  Ready  (never  before  published). 

ANDANTE  WITH  VARIATIONS 

AND 

ALLEGRO  in  B  FLAT 

TWO  PIECES  (Posthumous)  FOR  THE  ORGAN 
composed  bv 

F.  MENDELSSOHN  BARTHOLDY. 

Price  Two  1 

PREFACE. 

Mendelsaohn  composed  his  "  Sis  Organ  Sonatas  "  at  the  request  of 
Meaira.  Coventry  and  Hollier,  Music  Publisher*  (then  carry  tog  ec 
bu&inesa  at  71,  Dean  Street,  Soho),  acting  upon  the  initiative  of  aoror 
Kngiish  organists  who  were  familiar  with  hi*  masterly  performance* 
on  the  organ  in  London  and  Birmingham  In  a  letter  written  to  hia 
publisher*  in  London,  and  dated  Frankfort,  December  17,  1844, 
Mendelsaohn  says  (in  English):  "I  hope  to  send  you  soon  the  rn> 
mised  organ  pieces.  Nine  are  ready,  but  1  want  to  nave  twelve  before 
I  make  a  parcel  of  them." 

The  two  pieces  forming  the  present  publication  have  been  selected 
from  those  that  remained  unpublished  of  the  "  parcel  "  referred  to  by 
Mendelssohn.  They  are  now  printed  for  the  first  time  from  the 
original  manuscript*  preserved  in  the  Royal  Library  at  Berlin. 

In  preparing  theae  two  pieces  for  publication,  eipression  marks, 
etronomic  rate*,  and  stop  registration  have  been  suggested,  there 
»  such  directions  in  the  1  ' 
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Just  Published. 


FOUR  CHARACTERISTIC 
WALTZES 

1.  ALLEGRO  MA  NON  TROPPO  (E  uimob). 
a.  TEMPO  DI  VALSE  (A  *ajor). 

3.  ANDANTE  CON  8ENTIMENTO  (E  major.). 

4.  ALLEGRO  PURIOSO  (E  mimob). 

cowrostD  »T 

S.  COLERIDGE-TAYLOR. 

(Of.  aa.) 


23.  6d. 

.    3«.  od. 


Pianoforte  Solo 
Violin  ar 

String  Parta  for  Full  or  Small  Orchestra  ..  6a.  od. 
Wind  Parta  for  Small  Orchestra  . .  j%.  od. 

Ditto,  for  Full  Oicheatra  us.  cd. 

Full  Scores,  MS. 


:  Novbllo 


Company,  Limited. 


OUR  QUEEN 

QUICK  MARCH 

1XTKOOVCINO 

BARNBYS  PATRIOTIC  CHORUS 

VICTORIA— OUR  QUEEN 

COMPOSED  BT 

H.  M.  HIGGS. 


Price  Two  Shillings. 


Military  Band  Arrangement,  by  Hbnrt  T.  Dorkbrtoh, 
Bandmaster,  Scota  Guards,  js. 
String  Parta  for  Full  or  Small  Orcheatra,  is. ;  Wind  Parta,  ja.  3d. 

London :  Novbllo  ako  Company,  Limited. 


BALLADE 

(In  D  minor) 
FOR  VIOLIN  AND  ORCHESTRA 

BT 

S.  COLERIDGE-TAYLOR. 

Arranged- for  Violin  and  Pianoforte  by  the  Compose*. 


Price  Two  Shillings. 
Full  Score  and  Orchestral  Parta,  MS. 


:  Novbllo  ahd  Company.  Limited. 


Just  Published. 

SUITE 


FOR 


VIOLIN  AND  PIANOFORTE 

x.  VALSE. 

a.  SOUVENIR. 

3.  GIPSV  DANCE. 

COMPOBBD  BY 

EDWARD  GERMAN. 


Price  Three  Shillings. 


London :  Novbllo  ANt  Compaht,  Limited. 


NOVELLO'S 

ALBUMS  FOR  PIANOFORTE 
AND  STRINGED  INSTRUMENTS 


if  any  Part,  or 
and  Pianoforte, 


(Two  Violine,  Viola,  and  Violoncello). 

The  Pieces  in  these  Albums  are  ao  arranged  that  if 
Combination  of  Parta,  in  addition  to  the  Firat  Violin 
is  used  they  will  sound  complete. 
No.  1. 

SUITE  OF  FOUR  PIECES 

Br  ARNOLD  DOLMETSCH. 
Price  as.  rjd.  Separate  String;  Parts,  6d.  each. 

No.  a. 

SUITE  OF  FIVE  PIECES 

Bt  henry  PURCELL. 
Price  as.  rjd.  Separate  Suing  Parts,  6d.  each. 

No.  3. 

THREE  DANCES 

From  the  Musk  to  "Henry  VIII." 
By  EDWARD  GERMAN. 
Price  jb.  Separate  String  Parts,  is.  each. 

GAVOTTE  IN  D 

Br  RAMBAU. 
Price  aa.  6d.  Separate  String  Parta,  6d.  each. 

No.  5. 

SIX  PIECES  from  the  WATER  MUSIC 

Bv  G.  F.  HANDEL. 
Price  3a.  6d.  Separate  String  Parta,  66.  each. 

TWO  BOURREES 

Br  G.  F.  HANDEL. 
Price  as.    Separate  String  Parts,  6d.  each. 

No.  7. 

BENEDICTUS 

Bt  A.  C.  MACKENZIE. 
Price  3a.  Separate  String  Parte,  6d.  each. 

No.  8. 

JUDEX  from  "  MORS  ET  VITA  " 

Bt  CHARLES  GOUNOD. 
Price  3a. ;  Separate  String  Parts,  6d.  each. 

WEDDING9  MARCH 

Bv  MENDELSSOHN. 
Price  aa.  6d.  Separate  String  Parts,  6d.  each. 

,  No.  10. 

WAR  MARCH  ("Athalie") 

Bv  MENDELSSOHN. 
Price  as.  6d. 


No.  ti. 

CORNELIUS  MARCH 

By  MENDELSSOHN. 
Price  as.  6d.  Separate  Siring  Parta,  fid. 

No.  ta. 

FUNERAL  MARCH 

By  MENDELSSOHN. 
Price  aa.  6d.  Separate  String  Parte,  6d.  each. 

No.  13. 

GAVOTTE  ANCIENNE 

Bv  GEORGE  ELVEY. 
Price  a*.  Separate  String  Parte,  6d.  • 


In  the  Press. 

No.  14- 

FOUR  ENGLISH  DANCES 

Bv  F.  H.  COWBN. 
Notbllo  amd  Compakv, 
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THE 


CATHEDRAL 

Prayer  Book  and  Psalter 


(WITH  WELSH  WORDS). 


a.  d. 


No.  1.  Moraine  and  Evening  Prayer,  with  Responses  (Ferial 
and  Featal),  Litany,  and  Chants  for  the  Canticles. 
Demy  8vo.  paper  cover   08 

Ditto,      ditto,      ditto.       Cloth  10 

No.  4.   The  Psalter,  with  Canticles  and  Proper  Psalms,  set  to 

appropriate  Chants.    Demy  8vo,  cloth  30 

No.  }.   Ditto.      ditto,      ditto.    With  Morning  and  Evening 

Prayer,  Ac.    Demy  8vo,  cloth   36 


Tome  Sol-fa  Editions  (in  tht  Prtss). 

Novello  and  Company,  Limited 


Just 


SIX  SHORT  PIECES 


ORGAN 


COMTOSLD  BY 


JOSEF  RHEINBERGER. 

BOOK  I.  BOOK  II. 

4.  Canzonetta. 


Trio. 


Price  One 


and  Sixpence  each  Book. 


:  Novel:,  u  and  Company,  Limited. 


G.  RICORDI  AND  CO. 


Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Best  Italian  VIOLINS  (Stradivarius  Model). 
Best  Italian  STRINGS. 

Best  Italian  PLECTRUMS. 

LIST  MAY  BE  HAD  ON  APPLICATION  TO  O.  RICORDI  AND  CO. 


RICORDI'S  "SPECIAL"  EDITION 

Or  VOCAL  TUTORS,  SOLFEGGI,  and  EXERCISES, 

With  Pianoforte  Accompaniment  (Full  Music  Size),  as  used  at  the 
Royal  College  of  Music,  the  Royal  Academy  of  Music,  the  Guildhall 
School  of  Music,  and  by  all  the  leading  Professors  of  Sinking 


Vol. 

1.  G. 
4.  — 

3-  — 

4-  — 

I- 

7-  — 
8.  — 

9-  — 

10.  F. 
it.  — 

is.  — 

13  — 

14.  G. 

»5  — 

16.  — 

17.  N. 

18.  G. 

'9-  — 
».  G. 
tt.  — 


et  Price 
a.  d. 
1  6 


NAVA.— Elementary  Solfeggi  for  Medium  Voice.  Book  I. 

-  Elementary  Solfeggi  for  Medium  Voice.   Book  II.  16 

-  Elementary  Solfeggi  for  Medium  Voice.  Book  III.  ..  16 

-  Twenty-four  Solfeggi  for  Contralto  and  Bass.    Book  I  1  6 

-  Twenty-four  Solfeggi  for  Contralto  and  Bass.  Book  II.  1  6 

-  Twenty-four  Solfeggi  for  Contraltoand  Baas.  Complete  3  6 

-  Twenty-four  Solfeggi  for  Mezzo-Sop.  and  Bar.    book  I.  1  6 

-  Twenty-four  Solfeggi  for  Mezzo- Sop  and  Bar.  Book  II.  1  6 

-  Twenty- four  Solfeggi  for  Mezzo- Soprano  and  Baritone. 
Complete    36 

LAM  PERT  I. — Daily  Exercise*    10 

-  First  Lessons  in  Singing  for  Soprano,  Mezzo- Soprano 
or  Tenor.   Book  1   16 

-  First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 
or  Tenor.  Book  II   16 

-  First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 
or  Tenor.   Complete    36 

NAVA.— Fifty-one  Progressive  Melodies  for  Soprano  or 

Tenor  (Op.  38).  Book  1   16 

-  Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 
(Op.  38).   Book  II   16 

-  Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 
(Op.  38).  Complete   16 

VACCAJ. -Practical  Method  of  Italian  Singing..  ..  1  6 
NAVA.— Practical  Method  of  Vocalisation  for  Bass  or 

Baritone    16 

-  Elements  of  Vocalisation  for  Soprano  or  Tenor  . .  I  6 
CONCONE.— Fifty  Singing  Lessons  for  Medium  Voire..  I  0 

-  Forty  Singing  Leasoos  for  Bass  or  Baritone    ..  ..10 


May  be  had  of  all 

G.  Ricoaoi  and  Co.,  365, 


,  and  of 


Just  Published. 


A  PRAYER  FOR  PEACE 

ANTHEM  FOR  FOUR  VOICES 

THE  WORDS  WRITTEN  BY 

BISHOP  HEBER 

(Adapted) 

THE  MUSIC  COMPOSED  BY 

DR.  WILLIAM  CROTCH 

(Born  1775,  died  1847). 

Arranged  by  J.  STAINER. 

Be  peace  on  earth  before  the  Prince  of  Peace  ! 
Messiah  cornea !    Let  furious  discord  cease. 
Disease  and  anguish  feel  His  blest  control, 
And  woe  no  more  disturb  the  troubled  soul ! 
May  beams  of  gladness  all  our  hearts  illume, 
And  mercy  brood  above  the  distant  gloom  ! 
Be  peace  on  earth  !   Be  peace  on  earth  ! 


Price  Threepence. 
Words  for  distribution,  3s.  per  too. 


London:  Novello  and  Company,  Limited. 


Just  Published. 

of  the  Test  Pieces  selected  for  the  Esaminations  of 
Incorporated  Society  of  Musicians. 


MENUET   IN  G 

prom 

"BUNTE  REIHE" 

FOR  VIOLIN  AND  PIANOFORTE 
composed  by 

FERDINAND  DAVID. 

(Op.  30.  No.  tj.) 


Price  One 
Novello  and  Company. 


THE  MUSIC  TO  J.  M.  BARRIE'S 

THE  LITTLE  MINISTER 

Compoaed  for  the  production  of  the  Play  at  the  Hayrnarkct 

November,  1897 


BY 


A.  C.  MACKENZIE. 

(Op.  57.) 


THREE  DANCES 

(ENTR'ACTES) 


1.  LILT.    a.  PASTORAL  DANCE.    3.  ECOSSAJSE. 


Price  Two  Shillings  and  Sixpence. 
String  Parts  for  Full  or  Small  Orchestra,  Four 

Win  J  Parte  (in  tht  Prtu) ;  Full  Score.  MS. 


THE  OVERTURE 

Pianoforte  Duet  by  tbe  I 


Price  Two  Shillings  and  Sixpence. 
String  Parts,  Four  Shillings  and  Sixpence. 
Wind  Parts  (in  tht  I'rtu) ;  Full  Score,  MS. 
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THREE  PIECES 


PIANOFORTE 

I.  PRELUDE  in  F  minor. 
a.  ROMANCE  in  A  flat. 
3.   ETUDE  in  F. 

COMPOSED  BT 

A.  ARENSKY. 

(Op.  *».) 


Price  Two  Shilling! 


London:  Novello  and  Company,  Limited. 


ju.t 


REST  OF  THE  WEARY 

ANTHEM  FOR  SOLO  AND  CHORUS 
Wordi  by  S.  France 
composed  BY 

ALFRED  OAKE, 

L.R.A.M.,  P.R.C.O., 

Organist  tod  Choirmaster  of  the  Parish  Church,  Folkestone. 
Price  Fourpence. 
London :  Novello  and  Company,  Limited, 
just  Published. 

A  MODERN  SCHOOL 

POR  THE 

VIOLIN 


■r 


AUGUST  WILHELMJ 

AND 

JAMES  BROWN 

SECTION  I.-TECHNICAL  PRACTICE 
(in  Six  Books). 

SECTION  II.— STUDIES 
(in  Six  Books). 


Section  I.  deals  exclusively  with  the  important  subject  of  Daily 
Ttchnical  Ptactitt,  and  contains  a  sufficient  supply  of  material  for  the 
gradual  and  steady  development  of  fingering,  bowing,  intonation,  the 
positions,  &c.  This  Section  is  issued  separately,  in  six  Books, 
arranged  in  progressive  order,  and,  incorporated  therein  (it  may  be 
added),  will  be  found  all  the  Scales,  Arpeggi.  dec,  which  are  needed  by 
Candidates  entering  for  the  Associated  Board  and  other  Examina- 
tions. 

Section  II.  is  formed  of  a  series  of  original  and  selected  Studies,  in 
six  Books.  In  point  of  difficulty  the  Books  are  carefully  co-ordinated 
with  the  similarly  numbered  Books  of  Section  I.,  and  are  intended  (o 
be  used  concurrently  with  them. 

In  close  connection  with  "A  Modern  School  for  the  Violin  "  it  is 
furthermore  intended  by  the  authors  to  issue  an  extensive  repertory 
of  Pitcn  suitable  for  teaching,  the  majority  of  them  selected  from  the 
works  of  acknowledged  Masters  and  all  calculated  to  encourage  the 
to  further  the  development  of  a  good  style.    Each  piece 


Student  and 

will  be  separate,   with  pianoforte  a. 
parts  will  be  furnished  with 
and  expression. 


iment.  and  the  violin 
for  fingering,  bowing, 


SECTION  I.    BOOK  I,    NOW  READY. 

Price  Two 


London :  Novello  and  Company,  Limited. 


Four  Weeks'  Subscription,  od.  Copy  posted  weekly.  No  Agency  fees. 

MUSICAL  EMPLOYMENT:  a  Weekly  Record  of 
Professional  Appointments  snd  Trade  situations  VACANT. 
Over  100  fresh  Vacancies  every  week  for  Organists,  Choirmasters. 
Vocslists.  Instrumen  tslists.  Tuners.  Travellers,  Fsctnry  Hands,  dec. 

t  (Dep.  T).  jo.  Uphim  Park  Road,  Chiawick. 


NOVELLO  S 

MUSIC  FOR  MILITARY  BAND 


ARRANGED  by 


DAN  GODFREY,  Jim., 
GEORGE  MILLER,  Mus.  Bac, 


AND  OTHERS 


CORONATION  MARCH  ("Henry  VIII.")  ..  E.German 
SCENE  BACCHANALE  ("Faust "  Bsllet)  ..  Ernest  Ford 
MASQUE  (Three  Dances  from  "  As  you  Like  It  ") 

Edward  German 

OUR  QUEEN  (Quick  March)       ..      ..        H.  M.  Higgs 

IMPERIAL  MARCH   E.  Elgar 

V1CTORIA-OUR  QUEEN  (March)      ..      John  E.  West 

THE  QUEEN'S  SONG    Eaton  Faning 

SIX  HYMN  TUNES  

FOUR  ENGLISH  DANCES  (in  the  Olden  Style)  F.H.Cowen 

KIRMESS  (Rustic  Pictures)  ..      ..      ..        H.  Hofmann 

GIPSY  SUITE  (Four  Characteristic  Dances)  Edward  German 

THREE  DANCES  ("Henry  VIII.")      ..   Edward  German 

SIX  SACRED  PIECES    Gounod 

THE  REDEMPTION  (Selection)   Gounod 

BENED1CTUS  ("Six  Pieces  for  Violin  ")  A.  C.  Mackenzie 

WEDDING  MARCH  William  Creser 

BALLET  MUSIC  ("Colomba")    ..      ..  A.  C.  Mackenzie 

MORS  ET  VITA  (Selection)    Gounod 

THE  EMPIRE  FLAG   A.  C.  Mackenzie 

HUSARENRITT    Friu  Spindler 

POLONAISE  (•'  Life  for  the  Czar ")        ..      ..  Glinka 

COURANTE  ("  Ravcnawood")      ..      ..    A.  C. 

GAVOTTE   

ORCHESTRAL  BALLAD  ..      ..      Stewart  Macpherson 

EMPEROR  GAVOTTE  (Cornflower)     ..      ..  Ch.  Morley 

FESTAL  MARCH   G.J.  Elvey 

WESTWOOD  GAVOTTE  Battlaon  Haynea 

SOLEMN  MARCH   George  Miller 

MARCHE  MILITAIRE    Tschalkowslry 

OVERTURE  TO  "RICHARD  III."     ..    Edward  German 

GRANDE  VALSE  ("  Faust "  Ballet)      . .        Ernest  Fotd 

MARCHE  SOLENNELLE   Gounod 

MARCH  ("St.  Polycarp")   Ouacley 

CALVARY  (Selection)    Spohr 

MARCH  ("Abraham")    Molique 

POPULAR  PART-SONGS.      Selected  and  Arranged  by 
Dan  Godfrey,  J  un   

GRACEFUL  DANCE   J.  L.  Roeckel 

FUNERAL  MARCH  ("The  Story  of  Sayid ") 

A.  C.  Mackenzie 

In  the  Press. 

FESTIVE  MARCH   H.  Smart 

London  :  Novello  and  Company.  Limited. 
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E.  SILAS. 


  s. 

Allegro  Modersto  in  F   i 

Andante  in  D    t 

Prelude  in  F  minor    t 

Andante  in  A  flat   i 

Fantaala  in  E  minor    t 

Pastorale  in  G    i 

Canzonetta  in  E   i 

Andante  in  C  I 

Melody  in  C    f 1 

Introduction  and  Fugue  in  D   I 

Prelude  in  D  t 

Fugue  in  C  minor  J  1 

March  in  B  flat    t 

Sonata  in  P   t 

Minuetto  in  P    i 

Fantasia  on  "  St.  Ann's"  Tune   i 


Op.  117. 
118  . 


Melody  in  E  minor 
Fantasia  in  D  minor. 
Fantasia  in  F  minor.  Op. 
Aniipbon  and  Interlude.   Op.  119 
Prelude  and  Fugue  in  D  minor.   Op.  1  jo 

Capriccio.   Op.  tat   

Elegy  on  Themes  by  Henry  Purcell 

Grand  Funeral  March  (Schubeit).  Arranged 


d. 
n 
o 
o 
o 
6 

0 

o 

o 
o 

o 

• 
6 
'> 

6 
0 
o 
6 
6 
6 
6 
o 
1 


.-■> 
0 

0 

6 
6 
0 
O 

o 

o 

■ 

0 
0 

« 

0 
0 

o 
6 
o 
0 
6 
0 

6 
0 
0 
6 
0 

o 

6 

6 
6 
6 

6 

fi 
6 


3  6 


COMPOSITIONS  FOR  THE  ORGAN 


Novello  and  Company,  Limited. 
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LfiGENDE 


VIOLON  AVEC  PIANO 


PAR 


WILLIAM   H.  CUMMINGS. 


Price  One  Shilling  and  Sixpence  net. 


:  Novsllo  and  Company, 


Just  Published. 


SIX  EASY  PIECES 


VIOLIN  AND  PIANOFORTE 


MAX  OESTEN. 

(Op.  aoi.) 
IN  TWO  BOOKS. 


I, 

a.  Sicilieoo. 
j.  The 


Boor  II. 

4.  Full  moon  in  the 

5.  Legend  of  the  Rhine. 

6.  Gavotte. 


Price  Two  ! 


:  Novello  and  Company,  Limited. 


Jutt  Published. 

VICTORIA 

PRIZE  MADRIGAL* 
FOR  FIVE  VOICES,  S.S.A.T.B. 

THR  WORDS  WRITTEN  ay 

ALFRED  AUSTIN,  Esq.  (Poet  Laureate) 

THR  MUSIC  COMPOSRD  IT 

PHILIP  ARMES. 


Price  Fourpence. 

*  First,  or  Molineux  Prize,  and  the  Madrigal  Society's  Medal  in  1897. 
London  :  Novello  and  Company,  Limited. 
Second  Edition. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  ja.  j  Choral  Parts,  is.  each.  Also, 

«•  GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorua,  Soli,  and  Orchestra.   Price  is. 


EDWIN  C.  SUCH, 

Mus.  Bsc,  Cantab. 
:  Novsllo  and  Company,  Limited. 


THE  FULL  ORCHESTRAL  SCORE 

or 


JOB 

AN  ORATORIO 


BY 


C.  HUBERT  H.  PARRY. 

Price  49s. 
:  Novsllo  and  Company.  Limited. 


Jutt  Publithed. 


A  HANDBOOK  OF 
EXAMINATIONS  IN  MUSIC 


CONTAINING 


600  QUESTIONS  WITH  ANSWERS 

BY 

ERNEST  A.  DICKS, 

Fellow  of  the  Royal  College  of  Organists.  Member  of  the 
Incorporated  Society  of  Muticiant,  Ac. 


The  scope  of  thit  book  covers  the  whole  ground  of  theoretical 
examinationa  in  muaic.  It  aupplict  an  invaluable  equipment  to  candi- 
dates entering  for  the  various  Local  Examinations  in  Musical  Know- 
ledge held  periodically  throughout  the  country,  and  it  will  be  found 
extremely  useful  to  those  who  are  preparing  for  the  higher  grades 
of  Diploma  and  Degree  Examinations. 

The  book  it  therefore  very  comprehensive.  Its  range  includes 
questions  and  answers  in  Theory,  Harmony,  Counterpoint.  Form, 
Fugue,  Acoustics,  Musical  Hiatory,  Organ  Construction,  and  Choir 
Training. 

By  no  meant  the  least  valuable  part  of  the  volume  is  that  section 
consisting  of  upwsrds  of  one  hundred  pages,  which  contains  reprints 
of  past  examination  papers  set  by  the  Associated  Board,  Trinity 
College,  snd  the  Incorporated  Society  of  Muticiant;  the  Universities 
of  Oxford,  Cambridge,  Dublin,  snd  Durham;  The  Royal  Academy  of 
Music.  The  Royal  College  of  Muaic,  and  The  " 
Organists.  The  advantage  of  having  so  many  s. 
actual  examination  papers  within  one  cover  is  too 
further  comment  or  commendation. 


c  Royal  College  of 
specimens  of  these 


Price,  cloth,  Three  Shillings  and  Sixpence. 
London:  Novello  and  Company,  Limited. 


HANDEL  FESTIVAL 
SELECTION.  1897. 


A  few  Copies  of  the  "  Selection  "  remaining  from 
year's  Handel  Festival  may  still  be  had. 

Price  One  Shilling  and  Sixpence. 

London:  Novello  and  Company,  Limited. 

TWENTY-FOUR 

SONGS 
FOR  LITTLE  PEOPLE 

TRS  WORDS  WRITTEN  DY 

NORMAN  GALE 

THE  MUSIC  COMPOSED  BY 

GERARD  F.  COBB. 

(Op.  33 ) 


IN  TWO  BOOKS. 


Book  I. 
A  change  wanted. 
Bedfordshire. 
Bessie. 

Carrying  Angela. 
Late  for  Tea. 
Off  to  the  Sea. 
Out  early. 
Silver  Sammy. 
The  bad  Boy. 
The  Violin. 
Tims  Grace. 
Tubbing. 


Book  II. 


A  Protest. 

A  Thief. 

Auntie  Nell. 

Aunt  Jan. 

Cradle  Song. 

Fairies  in  Faces. 

Lost  Labour. 

Mustard  and  Creaa. 

Off  to  Africa. 

The  'Logical  Gardens. 

The  Swan. 

The  Walls  of  Jericho. 


PREFACE. 

Thewordt  of  these  Fourwand  Tweniy  little  ! 
from  Mr  Norman  Gale's  delightful  volume  of  Children's  Poems.  A 
few  modifications  of  the  original  test  have  been  made  in  order  to 
facilitate  their  musicsl  rendering. 

Though  in  the  first  instsnce,  no  doubt,  the  songs  will  be  mainly 
sung  to  children  rather  than  by  them,  the  Composer  s  sim  haa  been  to 
observe  such  conditions  in  his  tettingt  as  to  make  it  easy  for  children 
to  join  in  singing  them  themselves.  With  this  object  he  has 
endeavoured  to  furniah  simple,  rhythmical  melodic*  of  a  suitable 
compasv  and  it  will  be  found  that  in  the  case  of  sixteen  out  of  the 
twenty  four  songs  the  vocal  range  it  confined  to  f" 
only  three  inttancet  does  it  exceed  nine  notes. 


Price  Two  Shilliogs  snd  Sixpence  each. 

:  Novello  and  Comi  any,  Limited. 
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PART-SONGS  forTREBLE  VOICES 

IDITIO  BT 

MRS.  CAREY  BROCK 

AND 

M.  A.  SIDEBOTHAM 

(Editort  of  the  "  Children'*  Hymn-Boole,"  Ac.) 


Price  One  Shilling  each  pert. 


Lord  Mokninoton. 
j.  Mazxinohi. 
Htmv  Smart. 
Berthold  Tours. 
M.A.! 


PART  L  CONTAINS : — 

Hail  1  Stab  of  Evm  R.  Spopporth. 

Hrrb  im  cool  obot  

The  WbeatH   

BVEHIMO  

TO  STAT  AT  HOMB  IS  BEST  .. 
There  is  a  Spirit  SINOINO  ATB  tit  AIR 

PART  IL  CONTAINS: — 

Blow,  oemtlb  Gales   Sir  Hekbv  Bishop. 

Thb  Bird  at  Sba    Henry  Smart. 

Elves  op  the  Forest    Mozart. 

Bibd  op  thb  Wilderness   Burnham  W.  Horner. 

Boscobel..   M.  A.  Sidebotham. 

All  amono  thb  Barley    Elizabeth  Stirliho. 

PART  III.  CONTAINS :- 

May  Day  MUllbe. 

Glorious  Apollo 
The  Coball'd  Caves  op  Ocean 
In  slbbp  the  world 
Fair  Summer  Mornino 
If  she  bb  madb  op  white  and  bbd 


Samuel 
Henry  Smabt. 
Richabd  Hol. 
P.  Sob. 

M.  A.  Sidebotham. 


PART  IV.  CONTAINS  :— 

From  Obibon,  in  Fairyland  ..  R.  J.  S.  Stevens. 

Lullaby   Storace. 

Sbb  thb  chariot  at  hand   Wm.  Horslbt. 

now  oolden  day  aoa1n  is  dawnibo  mozart. 

Oh  I  Seylare,  for  thy  wimo  ..  Henry  Smart. 

Swbbt  Content    M.  A. 

PART  V.  CONTAINS:— 

Let  thb  rafters  bino   M  A. 

Homeward   Henry 

The  W  at  *r- Nymphs   Henry  Smart. 

Sleep,  obntlb  lady   Sir  Henby  R.  Bishop. 

While  now  the  moon  is  oliamino       ..  F.  Sob. 

PART  VI.  CONTAINS  :- 
Queen    Maroarbt   op    Anjou,  Prince 

EdWABD,  AND  THE  ROBBBB  M.  A.  SlDEROTHAM. 

LoVR  WARES  AND  WEEPS    M.  A.  SlDEHOTMAM. 

Under  the  orbenwood  tbeb  Dr.  Arne. 

Winds  orntly  whisper    John  Whittaker. 

Red  lbavbs    Elizabeth  Stirlino. 

The  Wood  Nymphs   Henry  Smart. 


London:  Novello  and  Company,  Limited. 


Orchestral  Accompaniments 

ARRANGED  FOR 

HARMONIUM  AND  PIANOFORTE. 


REBEKAH — J.  Barney  

MAY  QUEEN— Btnntit  

CRUSADERS— N.  W.  Gadt 
REDEMPTION— CA.  Gounod 
MORS  ET  VITA-C*.  Gounod  .. 

GALLIA — Ck.  Gounod   

THE  MESSIAH— Handel  

THE  CREATION— Haydn 

MAY-DAY— G.  A.  Mac/arrtn 

ROSE  OF  SHARON — A.  C.  Matkentit 

AT  II A  L I E — itrndtiuohn  

ELIJAH — Mtndtluokn   

LAUDA  SION — Mendtlaokn  .. 
HEAR  MY  PRAYER-.tfr**WMoJtoi  .. 
HYMN  OF  PRAISE-Mrmfc/MoAi.  .. 

FIRST  MASS-Mozarf  

TWELFTH  MASS-Moiart     ..  .. 
STABAT  KATBR  JtaMfcBj 
GOD,  THOU  ART  GREAT — Spent  .. 
LAST  JUDGMENT — Spokr  .. 

CALVARY— Spokr  

DAUGHTER  OF  JAIRUS— 7.  Slainer 
ST.  MARY  MAGDALEN— 7.  Statntr . . 
THE  RED  CROSS  KNIGHT— £.  < 
JOAN  OF  ARC- A.  R.  Gaul 


Arranged  by 

B. 

i. 

Kino  Hall 

s 

O 

J.  Lemmens 

7 

6 

J.  W.  Elliott 

7 

6 

*. 

10 

6 

Kino  Hall 

10 

6 

T.  E.  Aylward 

9 

6 

Kino  Hall 

10 

6 

Windrter  Clare 

10 

6 

H 

S 

0 

Kino  Hall 

10 

6 

J.  W.  Elliott 

7 

6 

E.  Prout 

10 

6 

Windbyer  Clark 

5 

0 

Myles  B. -Foster 

* 

0 

J.  W.  Elliott 

7 

6 

Windbyer  Clare 

J 

0 

7 

e 

J.  Ll  W  WINS 

6 

D 

Kino  Hall 

t 

6 

*» 

7 

0 

7 

6 

W.  Hodob 

i 

e 

7 

0 

E.  Prout 

10 

6 

J.  W.  Elliott 

7 

6 

London :  Novello  and  Company,  Limited. 


Just  Published. 

THE  SONGS 

IN 

DON  GIOVANNI 

COMPOSED  BY 

MOZART. 


EDITED,  WITH  MARKS  OF  EXPRESSION  AND  PHRASING. 

BT 

ALBERTO  RANDEGGER. 


PREFACE. 

Morart'i  keen  appreciation  of  the  subtleties  of  the  words  he  set  to 
music  is  often  so  evident  that,  without  a  thorough  understanding  of 
iheir  significance,  it  would  be  impossible  to  sing  the  music— to  the 
spirit  of which  the  words  are  closely  allied-in  strict  accordance  with 
the  composer's  intention. 

With  a  view  to  meeting  this  difficulty  a  special  English  version  hss 
been  adapted,  to  express,  as  nearly  aa  possible,  the  litem,  meaning 
of  the  original  Italian  text. 

In  these  translations  no  attempt  has  been  made  at  versificstion,  and 
they  do  not  claim  any  literary  merit,  but  they  may  be  used  in  singing 
the  songs,  if  desired. 

In  any  case  they  will  prove  valuable  to  1 
with  the  Italian  I 


The  alterations,  cadences.  &c,  added  in  small  type  over  the  original 
music,  sre  used  by  many  eminent  artists.  The  Editor,  however,  does 
not  hold  himself  responsible  for  them,  and  leaves  their  adoption  or 
rejection  to  the  taste  and  discretion  of  the  singer. 

BOOK  1. 

Soprano  (Donna  Anna  and  Donna  Elvira). 
I,  NON  MI  DIR.       fc  MI  TRAD). 

BOOK  J. 
Soprano  (Zerlina). 
1.  VEDRAI  CARINO.    a.  BATTI,  BATTI,  0  BEL  MASETTO. 

BOOK  3. 
Tenor  (Don  Ottavio). 
1.  IL  MIO  TESORO.       ft  DALLA  SUA  PACE. 

BOOK  4. 

Babitonb  and  Bass  (Don  Giovanni  and  Leporello). 

1.  DEH,  VIENI  ALLA  FINESTRA. 

2.  FIN  CH'HAN  DAL  VINO. 

3.  MADAMINA. 

Price 


London:  Novello  and  Company,  Limited. 


(No.  54.  Novello's  Music  Primers  and  Educational  Series.  Edited 
by  Sir  John  Stainbr  and  Sir  Hubebt  Parry.) 


SONATA  FORM 

W.  H.  HA  DOW. 


Price  Two  Shillings  and  Si: 
In  1 


Novello  and  Company,  Limited. 


WREATHS  FOR  OUR 
GRAVES 

CHORAL  SONG 


THB  WORDS ' 

L.  F.  MASSEY 

THB  MUSIC  COMPOSBO  BT 

ARTHUR  SULLIVAN. 


Price  Sixpence ;  Tonic  Sol-fa,  Threepence. 
London :  Novello  and  Company,  Limited. 
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PRODUCED  BY  THE    ROYAL   CHORAL   SOCIETY  AT 
THE  ROYAL  ALBERT  HALL,  MARCH  16.  1898. 


A  NEW  EDITION  OF 

THE  RUINS  OF  ATHENS 

A  CANTATA 

THE  MUSIC  COMPOSED  BY 

L.  VAN  BEETHOVEN 

TNI  EMOLISH  WORDS  WRITTEN  AND  ADAPTED  BY 

PAUL  ENGLAND. 


Price  One  Shilling  and  Sixpence. 

Full  Score  and  Orchestral  Parts,  for  use  with  this  Edition, 
may  be  had  on  hire  from  the  Publishers. 


DAILY  TELEGRAPH. 
It  has  been  changed  into  a  cantata,  with  English  words, 
written  or  adapted  by  Mr.  Paul  England,  the  object  being  to 
place  Beethoven's  music  in  the  hands  of  our  choral 
societies.  .  .  .  The  result  shows  a  purpose  completely 
achieved,  and  Messrs.  Novello  may  depend  upon  a  good 
reward  for  their  enterprise.  Such  is  the  beauty  of  the 
music — Greek-like  in  its  simple  outline — that  the  cantata 
will  spread  rapidly  over  the  country,  the  more  because  so 
much  of  it  is  already  well-known. 

DAILY  NEWS. 
The  chorus  of  Dervishes,  sung  by  about  500  of  the 
tenors  and  basses  of  the  Royal  Choir,  was  encored  by 
acclamation ;  and  if  Sir  Frederick  had  cared  to  accept  it 
a  similar  fate  might  have  befallen  the  Turkish  March  and 
the  delicious  Interlude.  Even  still  better  was  the  perform- 
ance of  the  final  chorus,  with  its  curious  reminiscences  of 
Mozart  and  of  the  prison  chorus  in  "  Fidelio."  Altogether 
the  revival  was  a  notable  one. 

DAILY  CHRONICLE. 
It  was  a  treat  to  hear  music  at  once  so  solid  and  so 
graceful.  "The  Ruins  of  Athens"  is  not  to  be  ranked 
among  Beethoven's  highest  achievements,  though  none  but 
he  could  have  made  such  effective  use  of  the  barbaric 
element  in  the  chorus  of  Dervishes — a  ta  k  i  n  g  air,  emphasised 
by  the  wildest  accompaniment.  .  .  .  The  quaint  Turkish 
March  and  the  chorus,  with  which  the  work  reaches  a 
majestic  termination,  were  also  warmly  applauded,  but 
nothing— not  even  the  elegant  march  and  chorus,  "  Twine 
ye  the  garlands  "—told  so  well  as  the  impulsive  number 
for  the  Dervishes,  which  was  rendered  with  appropriate 
vigour  and  energy.  ...  As  the  work  is  now  made  suitable 
for  the  concert  platform,  it  should  be  adopted  by  all  choral 
societies  anxious  to  include  in  their  repertoires  compositions 
of  the  highest  class. 

WESTMINSTER  GAZETTE. 
Considering  the  rubbishy  character  of  the  productions 
which  so  frequently  secure  the  attention  of  local  choirs,  it 
is  indeed  astonishing  that  such  a  beautiful  work  aa  this  of 
Beethoven  should  have  been  neglected  so  assiduously — 
though  doubtless  the  absence  hitherto  of  any  decent 
arrangement  of  the  work  for  this  purpose  has  had  some- 
thing to  do  with  the  matter.  With  the  preparation  of  such 
an  arrangement  as  that  used  last  night,  however,  this 
difficulty  has  been  overcome,  and  it  may  be  assumed  that 
henceforward  the  work,  which  contains  some  of  Beethoven's 
most  graceful  and  spontaneous  choral  writing,  will  he  heard 
more  often. 

ATHENiT-UM. 
It  is  needless  to  state  that  the  music  of  "  Die  Ruinen  von 
Athen  "  does  not  display  Beethoven  in  a  lofty  mood,  the 
master  keeping  in  his  lightest  manner  from  the  first  bar  to 
the  last.  Consequently  there  was  no  serious  strain  on  the 
executants  on  Wednesday,  and  the  choral  numbers  were 
rendered  with  power  and  spirit,  the  favourite  Dervishes' 
chorus  being,  of  course,  encored. 


London:  NOVELLO  AND  COMPANY,  Limitfij 
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PRODUCED  BY  THE  ROYAL  CHORAL  SOCIETY  AT  THE 
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GATE  OF  LIFE 

DRAMATIC  CANTATA 

POR 

Soprano,  Tenor,  and  Bass  Soli,  Chorus,  and  Orchestra 

THE  VERSE  WRITTEN  BV 

SHAPCOTT  WENSLEY 

THE  MOSIC  COMPOSED  BY 

FRANCO  LEONI. 


Price  Two  Shillings. 
String  Parts  (in  the  Press).  Wind  Parts  and  Foil  Score.  MS. 


DAILY  TELEGRAPH. 
The  story,  which  in  some  form  or  other  has  often  been 
set  to  music,  is  a  variant  of  that  we  find  in  Benedict's 
"  Saint  Cecilia,"  Sullivan's  "  Martyr  of  Antioch."  &c,  but 
it  seems  to  be  one  which  has  interest  for  the  public,  and  is 
not  without  inspiration  for  composers.  Mr.  Leoni,  at  any 
rate,  has  set  to  it  strains  which  won  over  their  first  audience 
to  warm  demonstrations  of  sympathy.  .  .  .  Choral  societies 
will  find  "  The  Gate  of  Life  "  most  useful. 

STANDARD. 

It  must  be  gladly  conceded  at  once  that  the  score  shows 
the  hand  of  a  musician  who  can  write  with  taste  and 
[  freshness  in  feeling.  The  heathen  choruses  and  dances  in 
the  first  of  the  three  brief  parts,  the  hymn  of  the  Christians, 
in  which  the  French  device  of  singing  with  closed  lips  is 
adopted,  and  the  final  scene  of  the  martyrdom,  display  full 
knowledge  of  effect. 

DAILY  NEWS. 
Comparatively  simple  and  unsophisticated  music  of  this 
sort,  sometimes  recalling  Gounod,  sometimes  the  Italians, 
but  almost  always  melodious  and  pretty,  would  be  far 
better  suited  to  the  country  choirs,  the  more  especially  as 
it  presents  few  difficulties  and  employs  only  three  soloists. 

MORNING  POST. 
There  are  some  attractive  numbers  in  Signor  Leoni's 
score.  The  opening  chorus  and  the  dances  that  follow  are 
bright  and  piquant.  .  .  .  The  hymn  sung  in  prison  is 
pleasing,  and  the  organ  is  effectively  introduced  at  the 
close. 

GLOBE. 

The  cantata  is  not  very  remarkable  for  originality  of 
ideas  or  treatment,  and  seems  better  fitted  for  performance 
by  country  musical  societies  than  by  a  leading  London 
[  choir.  ...  Its  fluent  writing  and  thorough  knowledge  of 
conventional  orchestral  devices  are  points  which  will  pro- 
bably recommend  it  to  some  amateurs,  and  the  excellent 
way  in  which  the  choral  numbers  were  sung  by  the  choir 
proved  that  the  music  was  thoroughly  appreciated  by  the 
performers. 

ST.  JAMES'S  GAZETTE. 
Its  music  is  light,  bright,  tuneful,  and  dramatic,  with  a 
certain  resemblance  to  the  writing  of  Mascagni,  Puccini, 
and  Leoncavallo. 

ATHEN/EUM. 
The  music  is  mainly  in  the  modern  Italian  style  as 
regards  phrasing  and  orchestration,  and  is  written  in  a 
manner  that  cannot  fail  to  prove  grateful  to  performers. 

DAILY  GRAPHIC. 
The  choir  revelled  in  the  music,  which  they  sang  with 
no  less  skill  than  enjoyment,  and  the  vast  majority  of  the 
audience  applauded,  wherever  there  was  an  opportunity  to 
applaud,  with  the  utmost  enthusiasm.  The  reasons  for 
this  success  are  not  far  to  seek.  Mr.  Leoni's  melodies  arc 
of  unimpeachable  suavity,  with  the  added  attraction  of 
possessing  a  strong  family  likeness  to  favourite  numbers 
by  a  variety  of  popular  composers,  from  Wagner  to 
Mascagni. 
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FOR  CHORAL  SOCIETIES. 

NOVELLO'S  CHEAP  EDITION 

THE  CHORUSES  ONLY 

OF 

CANTATAS,  ORATORIOS,  AND  OPERAS. 

t.  d. 

BACH.—"  Passion  "  (St.  Matthew)   I  o 

BEETHOVEN. — "  Mount  of  Olive*  "       ..  (Paper  boards,  la.)  o  6 

(Tonic  Sol-fa)  o  6 

BENNF.TT.— "The  May  Queen"    ..     (Paper  boards,  I*.  6d.)  I  o 

ELGAR.— "  King  Olaf"   (Tonic  Sol-fa)  I  6 

G LUCK.— "Orpheus"   (Tonic  Sol-fa)  i  o 

GRAL'S,  C.  H. — "  The  Passion  "  ("  Der  Tod  Jeau ")     ..      ..  I  o 

HANDEL. —  Messiah  "        ..      ..    (Paper  boards,  js.  id.)  o  8 

 "  Solomon"   I  6 

 "Judas  Maccabasus"       ..      ..    (Paper  boards,  is.  ad.)  o  8 

  "Saul"    10 

  "  Hercules "   to 

 "  L' Allegro,  il  Pensieroso,  ed  il  Moderato"   to 

 "Samson"  (Paper  boards,  is.  ad.)  o  8 

HAYDN.—"  The  Creation "    ..      ..    (Paper  boards,  is.  id.)  o  8 

  "  The  Seasons  "   (Paper  boards,  is.  6d.)  t  o 

MACFARREN,  G.  A. — "May  Day"  ..        (Paper  boards,  is.)  o  6 

MACKENZIE,  A.  C. — "  The  Dream  of  Jubal  "    (Tonic  Sol-fa)  i  o 

MENDELSSOHN.—"  Elijah  "        ..    (Paper  boards,  is.  6d.)  I  o 

  "St.  Paul"  (Paper  boards,  is. 6d.)  I  o 

 "  Hymn  of  Praise  "  ("  Lobgesang  ")       (Paper  boards,  is.)  o  6 

MOZART.—"  Twelfth  Matt "   ..      ..      ..'  0  8 

PARRY.  C.  H.  H.-" Judith"   (Tonic  Sol-fa)  a  o 

 "lob"   (Tonic  Sol-fa)  t  6 

ROSSINI.— "Stabat  Mater"  (Paper  boards,  is.)  o  6 

SPOHR.— "The  Last  Judgment"    ..       ..  (Paper  boards,  is.)  o  6 

VERDI.— "II  Trovatore"    (Tonic  Sol-fa)  I  o 

WAGNER. — "The  Flying  Dutchman"  '  ,  o 

WEBER.—"  Der  Freischutx"   ,  o 

♦  •  ••  mm  mm  mm  mm  a  •  O  6 

Novello  and  Company,  Limited. 

HANDEL'SCHORUSES 

(ROM  THE 

ORATORIOS 

ARRANGED  FOR  THE  ORGAN 


GEORGE  C.  MARTIN 


Mus.  Doc..  Organist  of  St.  Paulas 


II. 

is. 
13- 
M- 
«S- 
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II: 

sg. 
20. 
ai. 

33- 

S: 

«9- 
30. 

3»- 
33. 

33- 


Behold  the  Lamb  of  God,  and  For  unto  us  ..  Messiah. 
Worthy  is  the  Lamb,  and  Amen  Chorus  . .  . .  Messiah. 
How  excellent  Thy  Name,  and  Welcome,  mighty  King  . .  Saul. 

We  praise  Thee,  O  God   Dettingen  Te  Deum. 

May  no  rash  intruder   Solomon 

Happy  Pair  Alexander's  Feast. 

The  many  rend  the  skies  Alexander's  Feast. 

At  last  divine  Cecilia  came   Alexander's  Feast. 

I  will  sing  unto  the  Lord  Israel  in  Egypt. 

Mourn,  ye  afflicted,  and  For  Zion  lamentation  make 

_  _    .  Judas  Maccabeus. 

O  Father  whose  almighty,  and  Ahl  wretched  Israel 

Judas  Maccabeus. 

We  come  in  bright  array,  and  Lead  on  . .      . .  udaa  Maccabeus. 

Hear  us,  O  Lord   udas  Maccabeus. 

Fall'n  is  the  foe   udaa  Maccabeus 

Zion  now  her  head  shall  raise,  and  Tune  your  harps 

J  udas  Maccabeus. 

Hail,  Judea,  happy  land  udas  Maccabeus. 

We  hear,  and  See  the  conquering  hero  comes.,  udas  Maccabeus. 

We  never  will  bow  down  '  udaa  Maccabeus. 

Sing  unio  God   udas  Msccabeus. 

To  our  great  God.  and  Hallelujah,  Amen      .  .Judas  Maccabeus. 

Awake  the  trumpet's  lofty  sound    Samson. 

O  first  created  beam    Samson. 

Then  ahaU  they  know   Samton. 

Then  round  about  the  starry  throne   Samson. 

To  dust  His  glory  they  would  tread   Samson. 

To  man  God  s  universal  law   Samson. 

To  song  and  dance    Samson 

Fixed  in  His  everlasting  scat   Samson 

Let  their  celestial  concerts  all  unite   Samton. 


O  the  pleasure  of  the  pi 
Wretched  lovers 


Acis  and  Galatea. 
Acia  and  Galatea. 


Galatea,  dry  thy  tears  Acis  and  Galatea 

As  from  the  pow'r  of  sacred  lays       ..      ..     St.  Cecilia's  Day 

Pmct  Ome  Shilling  each. 

London:  Novello  ahd  Comtanv,  Limited. 


COMPOSITIONS 

BY 

EDWARD  ELGAR. 


TE  DEUM  AND  BENEDICTUS  in  F 

For  Chorus  (s.a.t.b),  Orchestra,  and  Organ 
Price  is. 

THE  LIGHT  OF  LIFE 

(Lux  Christi) 

A  SHORT  ORATORIO 

For  Soprano,  Contralto,  Tenor,  and  Baritone  Soli,  Chorus  and 
Orchestra. 
Price  as.  6d.   Words  only,  tos.  per  too. 
String  Parts,  13s.  6d.  Wind  Parts  and  Full  Score,  MS. 

KING  OLAF 

CANTATA 

For  Soprano,  Tenor,  and  Basa  Soli,  Chorus  and  Orchestrs. 
Price  js.  Vocal  Parts,  is.  Gd.  each.  Tonic  Sol-fa  tChoruses  only),  is.  6d. 
Words  only.  ajs.  per  too. 
String  Parts,  »ja.   Wind  Parts  and  Full  Score,  M  S. 

THE  BLACK  KNIGHT 

CANTATA 

For  Chorus  and  Orchestra.    Price  as. 
Suing  Parts,  as.   Wind  Parts  and  Full  Score,  MS. 

THE  BANNER  OF  ST.  GEORGE 

A  BALLAD 

For  Chorus  and  Orchestra. 
Price  is.  6d.  Tonic  Sol-fa.  is.  Words  only,  us.  6d.  per  100. 
String  Parts,  10s.  6d.   Wind  Parts  and  Full  Score.  MS. 

MY  LOVE  DWELT  IN  A  NORTHERN 

LAND 

PART-SONG 
For  8.A.T.B.  Price  3d.   Tonic  Sol-fa,  ijd. 

O  HAPPY  EYES 

PART-SONG 
For  8.A.I.B.  Price  lid. 

SPANISH  SERENADE 

PART-SONG 

For  Chorus  (s.a.t.b.)  and  Orchestra. 
Price  3d.   Full  Score  and  Orchestral  Parts,  MS. 

THE  SNOW 

THREE-PART  SONG 

For  Female  Voices  (a.s.c.)  with  Accompaniments  for  Two  Violins 
and  Pianoforte. 
Price  6d.   Violin  Parta,  price  6A.  each. 

FLY,  SINGING  BIRD 

THREE-PART  SONG 

For  Female  Voices  (s.s.c),  with  Accompaniments  for  Two  Violins 
s  n  d  I'  1  si  n  o  f o  1 1  c . 
Price  6d.   Violin  Parts,  price  6d.  esch. 

SOLEMN  MARCH 

FOR  THE  ORGAN 

From  the  Cantata  "  The  Black  Knight."  Arranged  by  the  Composi*. 
Price  is.  net. 

IMPERIAL  MARCH 

For  Full  Orchestra. 

String  Parts,  as.  Wind  Parts,  7*.   Full  Score,  MS. 
Military  Band  Arrangement,  9s. 
Pianoforte  Solo,  as.  Organ,  as. 

FROISSART 

CONCERT-OVERTURE  FOR  FULL  ORCHESTRA 
String  Parts,  4s.  6d.    Full  Score  and  Wind  Parts,  MS. 


Londok:  NOVELLO  AND  COMPANY,  Limited 


NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 

EDITED  BY 

J.  STAINER  and  F.  CUNNINGHAM  WOODS. 


books  I  to  0,  elegantly  Douna 


Price  One  Shilling  each  Book. 

in  one  Vol.,  cloth,  6s. ;  Bookt  7  to  12,  elegantly  bound  in  one  Vol.,  cloth. 


PREFACE. 

"THIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 


9. 

fa 


1. 

i, 

S* 


. .  My1e»  B.  Fotter 
W.  Ward 


BOOK  1. 

The  Good  Shepherd  

Andante    W.  Warder  Harvey 

Andante  coo  moto  A.  R.  Gaul 

Christmas  Bella   G.  J.  Elvey 

Minuet     Philip  Hayct 

Judex,  from  "  Mora  et  Vita  "    Gouood 

Soft  Voluntary    H.  A.  Harding 

Slow  March  F.  Cunningham  Wooda 

A  Song  of  Praia*  I.  Stainer 

Andante  in  G  minor    E.  H.  Fellowes 


BOOK  2. 

 P.  Conning  ham  Wood* 

 J.  Barnbv 

  W.  Warder  Harvey 

•  •  A.  R.  Gftut 

•  •       •  ■  E.  P.  Rimbaull 

Tempo  di  Minuetto  Myles  B.  Foster 

Andante  con  moto,  from  Quartet  ia  D  minor . .  . .  Schubert 
Adagio   William  Sterndale  Bennett 

 Daniel  Mclntyre 


AllegTetto 
Larghetto 
Adagio 

Concluding  Voluntary 
Introductory  Voluntary 
J  Minuetto . . 


BOOK  3. 


iTr 

The  Village  March 

3.  Romance,  from  Sere 

4.  Gavotte,  from  "Semcle"  

j.   An  Evening  Prayer  

6.   Heaven  and  the  e*rtb  display  <"  Athftlie  ") 


BOOK  s. 


C.  H.  Lloyd 
Ferria  Tozer 
Mozart 
Handel 

Alfred  W.  Toml; 


1. 
ft. 
J- 
4> 

I 
I 


Meditation  Battiion  Haynea 

Allegro  moderato   W.  John  Reynolda 

Funeral  March,  from  Pianoforte  Quintet  (Op.  44)    ..  Schumann 

Concluding  Voluntary   Cuthbert  Harris 

Introductory  Voluntary   E.  H.  Turpin 

 C.  H.  Lloyd 


BOOK  6. 


Agnut  Dei 

Minuet,  from  91 
Jerusalem  Cceleatia  ( 


nuet,  from 


th  Pianoforte  Sonata 
Morse*  Vila") 

Andante  Graaioso 
Allegro  coo  brio 
Communion  .. 
Allegro,  from  Finale  to  oth 


F.  Cunningham  Woods 
• .       . .  Morart 
Gounod 
Kate  Boundy 
Frederick  A.  Keene 
..W.  Wolstenholme 
Trio         _  •  •  Haydn 


Voluntary   Cuthbert  Harris 


BOOK  8. 

(>  .  Hcti*  Iffta  n  PfMtftf 

Slow  March,  from  the  4th  Sonata    Boyce 

0  great  U  the  depth,  from  "St.  Paul"  ..       ..  Mendelssohn 

Processional  March  J.  Warriner 

1  i-..  .   ft.  ::.    •  V-i  t  :.    Ilandil 


Forsake  ir-.r  not,  Duet  from  "  The  Last  Judgment"..  Spohr 

Allr-cro  moderato   W.  Warder  Harvey 

Minuet    Samuel  Quid 


■1 

to. 


BOOK  7. 

Impromptu     ..  ••      John  E.  West 

Minuet,  from  Pianoforte  Sonata  (Op.  to,  No.  3)      ..  Beethoven 

Introductory  Voluntary   S.  J.Rovtoo 

March  . .       ..,  Oliver  O.  Brooktbaok 

Sunday  Song  Mai  Oestea 

Minuet  and  Trio,  from  Quartet  (Op.  9,  No.  t)..      ..  Havda 
•  •  •■Alfred  lAr*.  Totnlys 

 t.  l.  r 

BOOK  8. 


,  from  "String  Quartet  in  D 


Elegy  ..      ..   ., 

Rondo,  from  No.  6  (Pieces  de  Clavecin) 

Andante  Grazioso  

Soft  Voluntary   1 

Allegretto  Pastorale.  . 
Andante  in  F,  from  Stri 
Meditation 
Finale,  from  Pianoforte  Trio  (Op.  88) 
Canon  ..      •«      ..      ••  .. 


BOOK  9. 

Larghetto   

Recessional  March  

All  men,  all  things  ("  Lobgesang  "] 
Allegro  poco  maestoso 

Communion  

Andante 
And.if.it- 


Evensong   

Minuet,  from  Quartet  in  G  minor 
Melody  in  A  


..C.H.  Lloyd 
Coupoia 
Frederick  A.  Keeae 
Ferris  Torer 
W.  John  Reynolds 
Morart 
.  W  WolstenhoIsM 
. .  Schumann 
.  Battisoa  Htynes 


F.  Cunningham  Woods 
E.  H.  PeHowes 
Mendelssohn 
W.  G.  Cusins 
Alfred  R.  Giul 
John  Frsncis  Baroett 
..Alfred  W.  Tomlyn 
..   Cuthbert  Harris 
Schubert 
..     W.  H.  Calkot; 


Choral  from  "The 


BOOK  10. 

Allegro  moderato  

Opening  Voluntary  .. 
While  my  watch  I  am  I 

Redemption "    Gounod 

Meditation  E,  D'Errr 

Slow  Air,  from  Suite  de  Pieces   LuUt 

Allegretto  Pastorale   H.  A.  J.  Campbell 

AllegTetto  Graxioao,  from  the  last  Movement  of  4th 

Pianoforte  Sonata    Mnurt 

Hallelujah  Chorus,  from  "  The  Messiah  ' 


BOOK  11. 


Pastorale  ..  ■• 
Gavotte,  from  the  isth 


I  vensong  .. 
Minuet,  from  the  Organ 


for  t  Violins  and  Cello  Boyce 

  Kate  Boundy 

in  B  flat  (No.  ft, 

:nd  Set)    Hssdel 

Allegretto    Oliver  Brooksbank 

March.-  Funebre  .Op.  7a,  No.  2)   Chopia 

Comrr. union  W.  Wolstenholree 

PrO..  1  .t  and  Chorale  I  S  Back 

. .  G.  A. ; 


BOOK  13. 

Berceuse  (Op.  77,  No.  3)   Alexandre  G  oilman: 

Introductory  Voluntary  Hamilton  Clarke 

MeYody         "  V.  *S.  Colen^Ts"" 

Eventide  .  •       **       •*       .*       Clowrs  BawCY 

Postlude    Jovian  Boot.l 

Jubilant  March   W.  John  Reynolds 


To  be  continued. 


London  :  NOVELLO  AND  COMPANY,  Limited 
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ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


HIRWEN  JONES. 
WATKIN  MILLS. 


Patron:  Her  Majesty  the  Queen. 
President:  H  R  H  The  Duke  of  Saxb-Coburo  and  Gotha, 
Duke  or  Edinburgh,  K.G. 

Conductor :  Sir  Frederick  Bridoe,  Mus.D. 

There  are  now  VACANCIES  in  the  CHOIR  for  Soprano*.  Con- 
traltos. Tenon,  and  Basse*  (especially  Tenor*).  Only  these  who 
have  good  and  powerful  voices,  and  who  can  read  music  at  first  sight, 
will  be  accepted.  Addreaa,  The  Secretary,  Royal  Choral  Society, 
Royal  Albert  Hall,  S.W.  

GLOUCESTER  MUSICAL  FESTIVAL. 

September  it,  13,  14,  ij,  and  16, 1898. 

Under  the  Patronage  of  H.M.G.M.  The  Queen. 
T.R.H.  The  Prince  and  Princess  of  Wales. 
T.R.H.  The  Duke  and  Duchess  of  York. 
Principal  Artist*  : 

Madame  ALBANI. 
Madame  ELLA  RUSSELL. 
Vliss  AGNES  NICHOLLS. 
Miss  HILDA  WILSON. 
Signorina  G1ULIA  RAVOGLI. 
Miss  JESSIE  KING. 

Leader  Mr 

Conductor  .. 

In  tub  Cathedral: — 

SUNDAY,  at  3,  Festival  Overture  (Lloyd) ;  Service  (Lee  Williams): 
Psalm  98  (Brewer). 

TUESDAY,  at  11.30,  "Elijah," (Mendelssohn). 

TUESDAY  EVENING,  at  7.3°.  "  Stabat  Mater"  (Dvorak);  the 
"Creation  "  (Haydn). 

WEDNESDAY,  at  11.30.  Organ  Concerto  (Prout);  "In  exitu 
Israel  "  (Wesley);  New  Work* (Verdi) ;  Variations  (Brahms) ;  "  Hymn 
of  Praise  "  (Mendelssohn). 

THURSDAY,  at  11.30,  New  Cantata  (Parry) ;  " 
(Beethoven) ;  "  Christmas  •'  Oratorio  (Bach). 

THURSDAY  EVENING,  at  730,  '  Inclii 
"Judis  Maccabeus"  (Hindel). 

FRIDAY,  at  ti.30,  "Mestiah." 

In  the  Shire  Hall: — 

WEDNESDAY  EVENING,  at  8.  Orchestral  Work*— Coleridge- 
Taylor  and  Waguer ;  Choral  Ballad (Roaalind  F.  Ellicott) ;  "Golden 
Legend  "  (Sullivan). 

Admission  :  Reserved  Seat*,  tjs.  to  l».  6d.  ;_Serial  Ticket*,  £j  each. 

For  Programme*.  Ticket*,  Ac. 
Weitgate  Street,  Gloucester. 


Mr.  BEN  DAV1ES. 
Mr. 
Mr. 

Mr.  DAVID  BISPHAM. 
Mr.  H.  LANE  WILSON. 
Mr.  HENRY  SUNMAN. 

BURNETT. 
Mr.  A.  HERBERT  BREWER 


apply   Partridge   and  Robins, 


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  i8aa.  Incorporated  by  Royal  Charier,  1830. 

Patron*:  Hrr  Majesty  Thr  Queen  and  the  Roval  Family. 
President :  H  R  11.  Thr  Duke  of  Saxe-Coburo  and  Gotha. 
Principal :  Sir  A.  C.  Mackenzie,  Mu*.  Doc. 

Michaelmas  Term  begin*  Monday,  September  26.  Entrance  Exami- 
nation therefor,  Thursday,  September  it,  at  to. 

Prospectus,  Entry  Forms, and  all  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT,  Secretary. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 


The  College  Library  is  open  daily  from  to  »  rr.  to  3  p-m.,  also  on 
Tuesdays  and  Thursday*  from  5  p.m.  to  7  p.m.  On  Saturday*  the 
College  i*  open  from  10  to  1  o'clock.   The  College  will  be  dosed  fi 


Ju^  30  to  August  3. 


i embers  desiring  practice  on  the  College  Organ  may  obtain  par- 
ticulars on  application. 
The  large  Hall,  and  sundry  smaller  room*,  may  be  hired  for  concert*, 


Ac. 


Hart  Street,  Bloomsbury,  W.C 


E.  H.  TURP1N,  Hon  Secretary. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. — 
Established  by  the  Corporation  of  London,  1880. 
Principal:  William  H.  Cumminos.  Esq.,  F.S.A. 
Students' Orchestra,  Mondsys,  at  11  and  6.30,  and  Wednesdays,  at  tt. 
Rudiments  of  Music  and  Sight  Singing  Classes  daily.  Full  particulars 
of  the  Secretary.  By  order  of  the  Committee, 

Victoria  Embankment,  Blackfriar*,  B.C.  HILTON  CARTER,  Sec. 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 


MR.  ROBERT  NEWMAN'S 

PROMENADE  CONCERTS 

(FOURTH  SEASON). 
Conductor:  Mr.  HENRY  J.  WOOD. 
Commence  August  27,  1898,  at  8  o'clock. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  90. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanitt        ..    Mr.  PERCY  PITT.  

MR.  ROBERT  NEWMAN'S 

LAMOUREUX  CONCERTS. 

Conductor:  Mona.  CH.  LAMOUREUX. 

November  2, 16,  30, 1898,  at  3  o'clock. 
THE  QUEEN'S  HALL  ORCHESTRA  OF  103. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist         ..    Mr.  1JKRCY  PITT.  

MR.  ROBERT  NEWMAN  S 

SATURDAY  SYMPHONY  CONCERTS. 

Conductor:  Mr.  HENRY  J.  WOOD. 
1898. 

October  so;  November  u,  a6;  December  10. 

1899* 

January  a8;  February  It,  aj;  March  It. 
THE  QUEEN'S  HALL  ORCHESTRA  OF  103. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  snd  Accompanist        ..    Mr.  PERCY  PITT.  

MR.  ROBERT  NEWMAN  S 

SUNDAY  AFTERNOON  CONCERTS, 

Conductor:  Mr.  HENRY  J.  WOOD, 
will  be  resumed  in  the  Autumn. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  90. 

Principal  Violin  . .  .'.  77~Mt.  ARTHUR  W.  PAYNE. 
Organist  and  Accompanist        ..    Mr.  PERCY  PITT.  

THE  LONDON  MUSICAL  FESTIVAL, 

1899. 

Under  the  management  of  Mr.  ROBERT  NEWMAN. 

QUEEN'S  HALL:— 

Monday,  May  8    tt  3  and  8.30  p.m. 

Tuesday,  May  9   at  3  and  8.30  p  m 

Wednesday,  May  to    at  3  and  8.30  p  m. 

Thursday.  May  11   at  3*00  8.30  pm 

Friday,  May  12    at  3  and  8  30  p.m. 

Saturday,  May  13   at  3  p.m. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  103 
Conducted  by  Mr.  HENRY  J.  WOOD 

AND 

THE  LAMOUREUX  PARISIAN  ORCHESTRA  OF  too 
Conducted  by  Mona.  CHARLES  LAMOUREUX 

EMINENT  VOCAL  AND  INSTRUMENTAL  SOLOISTS 

AND 

THE  QUEEN'S  HALL  CHORAL  SOCIETY. 

Subscnptum  for  the  11  Cenctrls,  £6  6*.   (T»c*rfi  tramftrMt.) 

Robert  Newman's  Box  Office, 

Queen  *  Hall,  Langhsm  Plac-.  W. 
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UNIVERSITY  OF  DURHAM. 


Examination*  for  Decreet  in  Music  are  held  in  II arch  and  September 
with  copies  of  ' 


Full 
Bailey. 


of  Dr. 


The 


GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 


Patron :  Hit  Grace  the  Akchbishof  or  Caktebbukt. 
President :  The  Very  Rev.  Fkancis  Piqoo,  D.D.,  Dean  of  Briatol. 


A.G.C.M.  and  F.G.C.M.   Diploma  Examination,  December  7,  1898. 
Musical  Examination  for  Clergy.    Thit  Examination  hat  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 
detirout  of  officiating  in  Choral  Scmcet.  December  7  to  January,  1899. 

The  following  Lectures  will  take  place  in  the  Council  Room, 
60,  Bernert  Street,  W.: — 

Etq.,  Mus.D.,  "The 
Prior.  Esq.,  Mus.D.,  "A 


October  6,  j  p.m. — Lectnre  by  J.  M. 
Organists  of  Westminster." 

November  10,  3  p.m.— Lecture  by  G 
few  notes  as  to  Italian  Church  Music. 


Annual  Banquet  and  Conference,  January,  1899. 
Annual  Membership  Subscription,  10s.  6d.   Life,  £j  j 
Choir  Enrolment,  ft  2%. 
The  new  Calendar  Is  sent  (Post-free)  for 
Free  register  for  Organists  requiring  appoin 
Representatives  required  in  England  and  abi 
For  further  particulars,  apply  to 
  Dr.  LEWIS. 


abroad. 


S.W. 


LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC, 

Pbincbs  Strsbt,  Cavbkdish  Squabb,  W. 


Patron  :  His  Grace  the  Abchbibhof  op  Cantbbbokt. 
Established  in  1S6;  by  the  Rev.  Scotsom  Cunt,  Mas,  Bac,  Oxon. 
Principal  and  Director  of  Studies  : 
T.  H.  Yoreb  Tbottbb,  M.A.,  Mus.  Doc.,  Oxon. 

PRIVATE  LESSONS  in  ORGAN,  PIANOFORTE,  SINGING. 
VIOLIN.  CELLO,  FLUTE,  CLARINET,  GUITAR.  HARMONY, 
COUNTERPOINT,  ELOCUTION.  LANGUAGES,  Ac. 

CLASSES  In  HARMONY,  Counterpoint,  Composition,  Orchestra- 
tion, and  Musical  Dictation,  under  the  direction  01  Dr.  Yorke  Trotter. 

ELOCUTION  CLASS  (Mr  Charlea  Fry). 

ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 

SINGING  CLASSES  (Mr.  Walter  Mackway.  A.R.A.M.) 

SOLFEGE  CLASS  for  Children  (Mr.  J.  Mewburn  Levieu). 

FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 

ORCHESTRAL  PRACTICES  are  held  weekly. 

DAY  and  EVENING  LESSONS  given  throughout  the  year. 

PUPILS  CAN  ENTER  at  ANY  TIME. 

Prospectus  on  application  to  the  Secretary,  Mr.  Paget. 

Under  the  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 

Incorporated  1891. 


The  Rt.  Hon.  Tub  Ma«quib  or  Lobkb,  K.T. 
The  Rt.  Hon.  The  Earl  or  Dartmouth. 


BOARD  OF  EXAMINATION. 
J.  H.  Lbwis,  Mob.  Doc.,  D.C.L. (Principal). 
Gborob  Priob,  Mus.  Doc,  Oxon.,  F.R.C.O.  (Registrar). 
J.  M.  Bintlbt,  Mus.  Doc.,  Cantab.,  Hon.  F.R.A.M. 
Metropolitan  Examinations,  in  all  subjects  snd  for  all  grades, 
including  the  Diplomat  of  Associate  (A  V.C.M  ;,  Associate  in  Music 
(  A  Mus  V  CM),  Licentiate  (L. V.C.M  ),  and  Licentiate  in  Music 
(L.Mus.  V.C.M  ).  will  be  held  December  7.  1898.     Last  day  of 
entry,  November  19. 

Next  Local  Theoretical  Examination,  December  7,  1898.  Local 
Practical  Examinations  are  now  being  held  at  the  various  Centres. 
Gold,  Silver,  and  Bronte  Medals  are  offered  for  competition. 
The  Educational  Department  is  under  the  direction  of  Dr.  Prior 
Local  Secretaries  required  for  I 
Foil  particulars  on  application 

GEO.  A.  STANTON,  F.G.C.M.,  Secretary. 
Central  Office:  it,  Burleigh  Street,  Strand,  W.C.  


npHE  NONCONFORMIST  CHOIR  UNION. — The 

A  Committee  of  the  Nonconformist  Choir  Union  invite  Composers 
(all  of  whom  must  be  cither  sn  organist,  choirmaster,  or  other  member 
of  a  Nonconformist  Church  or  congregation)  to  send  in  MS.  original 
Anthems  for  performance  at  the  annual  Festival  to  be  held  at  the 
Crystal  Palace  next  year.  For  accepted  works  sn  honorarium  of  five 
guineas  will  be  given.  The  Anthems  must  be  written  in  four  parts, 
without  solos.  Unison  passages  allowed.  They  must  be  of  a  festival 
character,  and  must  not  take  more  than  seven  minutes  in  performance, 
preference  being  given  to  those  suitable  (or  ordinary  church  use. 

The  copyrights  of  the  accepted  compositions  shall  be  the  property  of 
the  Nonconformist  Choir  Union  on  payment  of  the  honorariums. 

Esch  composition  to  be  signed  with  a  motto,  the  ssme  to  be  written 
on  a  scaled  envelope,  which  shall  coatain  the  name  and  address  of  the 
composer.  Unaccepted  compositions  will  be  returned  if  stamped 
addressed  envelopes  are  sent  for  the  purpose. 

Compositions  mu«t  be  delivered  to  the  Hon.  Sec,  Mr.  T.  R.  Croger 
Wwl  Streci,  L.  r.ion,  h  C  ,  on  or  before  September  1. 


THE  HOLLAND  ACADEMY 
FOR  VOICE  PRODUCTION  ft  SINGING, 

60,  BERNERS  STREET,  W. 

Principal  and  Director    ..      ..   Mr.  EDWIN  HOLLAND. 

Sub-Director   Mr.  Charles  Phillips. 

NEXT  TERM  begins  Oct.  7.  Entrance  Exam.,  Sept.  30,  4  to  5  pjc. 
Fees,  2  to  4  guineas  a  Term. 

THE  HOLLAND  SCHOLARSHIP  (one  year's  free  tuition  coder 
Mr.  Holland),  open  to  all  voices,  will  be  competed  for  on  Sept.  23. 

The  basis  of  the  Holland  Method  is  identical  with,  and  founded 
on  the  same  principles  as  that  taught  by  the  world-renowned  Artist 
and  Teacher  of  Voice  Production.  MONS.  VICTOR  MAUREL 

Scholarship  Forms,  Prospectus,  and  List  of  Concert,  Operatic 
Artists  and  Teachers  who  have  studied  under  the  Holland  Method 
can  be  had  from  the  Secretary. 

DR.  HOCH  S  CONSERVATOIRE  for  all  branches 
of  Music,  in  Frankfort-onlhe-Malne.  The  Winter  Tern 
commences  September  1.  Director,  Professor  Dr.  B.  Scholx.  Tuition  11 
given  by  Messrs.  Director  Dr.  B.  Scholx,  Professor  J  Kwast,  L.  Urielli. 
P,  Meyer,  E.  Engesser,  Music  Director  A.  Gluck,  K.  Friedberg,  Frl.  L 
Mayer,  and  Ch.  Eckel  (in  Pianoforte) ;  Mr.  H.  Gelhaar  (in  Organ);  Pro- 
fessor H.  Heermann,  Professor  Naret-Koning  and  F.  Bassermtsn. 
Concert-mcister  A.  Hesa(in  Violin  and  Viola)  ;  Professor  B.Costmaac. 
Professor  Hugo  Becker  (in  Violoncello);  W.  Seltrecht  (in  Contra- 
Baaa);  M.  Kreuschmar  (in  Flute  1 ;  R.  Muns  (in  Oboe);  L.  Mohler  lie 


Trumpet) ;  Messrs 
Frl.  CI.  Sohn.  and 


Clarinet) ;  F.  Thiele  (Fagotto) ;  C.  Preusse  (in  Horn  1;  J.  Wohllet*  lis 
1.  Ed.  Bellwidt  and  S.  Rigntini,  Fran  Buff-  Hcdinger. 
. _  Frl.  A.  Kolb  (in  Singing) ;  Director  Dr.  Scholx  > 1 . 
Messrs.  Professor  J.  Knorr,  C.  Breideostein,  and  B.  Sekles  (in Theory 
snd  Composition);  Professor  V.  Valentin  (in  German  Literature);  Mr. 
K.  Hermann  (in  Declamation  and  Mimics);  Frl.  del  Lungo  (in  Itaiua 
Language).  Prospectus  to  be  had,  gratia  and  post-free,  from  the 
Secretary  of  the  Dr.  Hoch't  Conservatoire,  4,  Escbersheimcrlaed 
strasse  Applications  for  entry  should  be  made  immediately  as  only 
a  limited  number  of  pupils  will  be  accepted. 

CCHOOL  BOARD  FOR  LONDON.— The  Board 

O  are  about  to  arrange  for  the  delivery  of  LECTURES  to  Teachers: 
(t)  on  Voice  Production  in  the  teaching  of  singing  to  children  ,  '1)00 
Voice  Production,  with  particular  reference  to  the  speaking  voice,  and 
to  the  cause  of  laryngitis ;  (3)  on  Voice  Production,  both  in  tingier 
and  speaking,  to  Pupil  Teachers. 

Candidates  for  appointment  as  Lecturers  on  Voice  Production  ic 
Singing  should  possess  special  musical  qualifications. 

Candidates  for  appointment  as  Lecturers  on  Voice  Production  is 
Specking  should  be  qualified  medical  men  or  women. 

Candidates  for  appointment  as  Lecturers  to  Pupil  Teachers  should 
have  experience  in  the  training  of  the  speaking  voice  for  the  stage  or 
otherwise.    Preference  will  be  given  to  women. 

Further  information  with  reference  to  terms,  Ac,  may  be  obuinec 
by  Utter  to  the  Clerk  of  the  Board,  Victoria  Embankment,  W.C. 

Applications  must  be  received  not  later  than  Saturday,  August  :  3 


TO 


MUSICAL  SOCIETIES 


THE  PROFESSION. 


MESSRS.  ERARD 

OFFER  AT  THE  CLOSE 

OF  THE 

LONDON  CONCERT  SEASON 


SPECIAL  OPPORTUNITY  OF  ACQUIRING  ONE 
OF  THEIR  LAST  SEASON'S 

320-GUINEA  CONCERT  GRANDS 

THOROUGHLY  RENOVATED 


GUARANTEED  FOR  SAME  PERIOD  AS 
THEIR  NEW  ONES 

FOR  THB  SUM  OF 

ONE  HUNDRED  GUINEAS  NET  CASH. 


18,  GREAT  MARLBOROUGH  STREET. 
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PROFESSIONAL  NOTICES. 
MISS  ETHEL  BARNARD  (Soprano) 

(Bronze  tod  Silver  Medals,  Certificate  of  Merit,  and  Rut  son  Memorial 

Prixebolder.  R.A.M.) 
German  Songs  a  specialty.   15,  Upper  Richmond  Road,  Putney,  S.W. 

mk.  uwiLiM  kiLiiAKDo  ( 1  enorj 
Winner  of  Joseph  Maas  Memorial  Prixe, 
„     ,,  Goldberg  Prixe 
„     „  Evill  Prixe, 
,,     „  Rutson  Prixe. 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concerts. 
For  Oratorios.  Ballad  Concerts.   30.  Kedburn  Street,  Chelsea,  S.W. 

MADAME  CONWAY  (Soprano) 

444,  Mosa  Lane  East,  Oxford  Road,  Maocbeater. 

MR.  JOSEPH  WILLIAMS  (Tenor) 

For  Concerts,  At  Homes,  Masonic  Banquets,  4c. 
Address,  21,  Bolden  Street,  St.  John's.  S.E. 

MISS  MARJORIE  EATON  (Soprano) 

"  Creation."—"  Misa  Baton  sane  magnificently."— /mA  Times. 
"  CoitntA."— "  Miss  Eaton  sang  most  charmingly."— Norwood  News. 
Oratorios,  Concerts.   137,  Katberine  Street,  Asbtoo-under-Lyne. 

MR.  J.  GREGOR  WOOD  (Tenor) 

Oratorio,  Concerts,  and. Opera. 
Address,  30,  Rosebery  Gardens,  Crouch  End,  N. 

MISS  MINNIE  GRIME,  R.A.M.  (Medalist) 

(High  Soprano) 
(Of  the  London,  Belfast,  and  Provincial  Concerts). 
Oratorios,  Concerts,  At  Homes,  4c. 
"  Misa  Grime  has  been  my  pupil  four  years.   She  has  a  lovely  voice, 
is  a  perfect  artist  and  singer,  and  ia  competent  as  performer  to  do 
anything  that  may  be  required  " — Itadame  Lemment-Sherrington. 

"  Misa  Grime  possesses  a  remarkably  flexible  soprano  voice  of  very 
good  quality,  and  1  have  pleasure  in  recommending  her  as  s  public 
singer.  ...  A  most  reliable  aight  reader."— Sir  Alt*.  C.  ttatkentie. 

"  1  hope  you  will  reach  tbe  high  rank  ai  a  vocalist  to  which  your 
[aicui  cuiuics  yvu.  — 1  nc  wic  oir  cna~j<s  riant. 

'  1  have  formed  a  very  high  estimate  of  Miss  Grime's  abilities  as  a 
singer,  which  are  quite  exceptional."— ttr.  Adolph  Brodsky. 

"  Miss  Grime's  charming  performance  ...  a  voice  of  remarkable 
puriij  sua  uriiiiance.  — i  ne  fsasssj  ii.onuoni,  novemoer  17,  icyo. 

"...  Her  voice  was  like  a  flute  played  perfectly  in  tune."— The 
Lute  (London),  December  1.  1890. 

Critiques,  terms,  Ac,  Darwen,  Lancashire. 

MR     HPBRPRT    AI  DRIDOP  fRaritnn*! 

ivi x\.  ncnoEirvi  rtL/L/rvi i_/vj e*  ^Daritonej 

For  Oratorios,  Concerts,  4c. 
Address,  Saxonbury  Villa,  Buxton  Road,  Stratford,  E. 

(Pupil  of  Signor  Lulgi  Parisotti  and  Mr.  Norman  Salmond). 
Cantatas,  Concerts,  At  Homes,  4c. 
Por  Press  notices,  terms,  4c.,  The  Vicarage,  Whitton,  near  Hounslow. 

MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano). 
Duett,  Cantillations,  4c.  Address,  Sharon,  Acton,  W. 

MR.  J.  HOUGHTON  BRIERLEY  (Bass- Baritone) 

Cramer  and  Co.,  Church  Street,  Liverpool. 

MISS  MARIAN  JAY  (Solo  Violinist) 

(Pupil  of  M.  Emile  Sauret  Medalist  and  Cert.  R.A.M.) 
Concerta,  At  Homes,  Lessons. 

_  it     ssr;                       Ca«*  —  a     \X  / 

2o,  w  tgmore  oireet,  w  . 

MISS  ELSIE  PATON  (Soprano) 

Por  Oratorios,  Concerts,  Banquets,  ftc. 
Address,  133,  Burdett  Road,  Limehouse,  E. 

MR.  W.  HURLSTONE 

(English  Concertina  (Bdeophooe  Model)  Soloist) 
Pupil  of  the  late  Signor  Alsepti. 

a     a  •       a .       a>                 a               *  aa*         ■  a             a                                             rx         t  a     s             ■  i 

A  limited  number  of  Pupils  taken  at  own  or  Pupils  residences. 
For  terms.  4c.,  apply.  j6,  Hugh  St.,  Ecclcston  Square.  London,  S.W. 
or,  Hayes',  Royal  Exchange  and  Bond  Street,  B.C. 

MISS  MARGARET  PEARSON  (Soprano) 

Concerts,  Oratorios,  Ac.   For  terms,  4c,  50,  Bloom  St.,  Stockport. 

MISS  AMY  SARGENT,  A.R.A.M.  (Soprano) 

1x4,  Marylebooe  Road,  N.W. 

VfR.  EGBERT   ROBERTS  (Bass,  Conductor, 

IVA    Italian  Church,  Hatton  Garden)  requests  thatcommuoicationa 
respecting  Oratorioa,  Concerts,  or  Lessons  be  addressed,  43,  Pcnton- 
ville  Road,  N.   Oratorio  and  Concert  Parties  arranged. 

MISS  FANNIE  SELLERS  (Soprano) 

For  Oratorios,  Concerts,  Recitals,  4c,  Crag  Cottage,  Knaresbro'. 

MADAME  DEWS 

Begs  to  announce  that  she  has  REMO\ED  to  10,  Nottingham 

Street,  W. 

MISS  FLORENCE  VEREY  (Soprano) 

63,  Lower  Addiscorr.be  Road,  Croydon;  Oaf  care  of  N.  Vert,  Esq., 
6,  Cork  Street,  W. 

MADAME 

ADELAIDE  MULLEN 

(SOPRANO) 

i*.  Oxford  and  Cambridge  Manaiont,  Hyde  Park,  W. 

MISS  MARY  WILLIS  (Mezzo-Soprano) 

For  Oratorios,  Operas,  Concerts,  or  Private  Lessons,  address, 
g,  Rochester  Terrace,  Camden  Road,  N.W. 

MADAME  MATT  IE  FISH  (Contralto) 

For  Oratorio.  Concerts.  At  Homes,  4c. 
Address  Heather  Bank  Liuleboroue h  Lancashire 

BEATRICE^PALLISTER 

THE  NEW  YORKSHIRE  SOPRANO, 
For  Oratorio  or  Ballad  Concerts. 

"  ELIJAH." 

"  Miss  Pallister  gave  great  pleasure  to  all.   Pure  and  tweet  with 
plenty  of  power,  Misa  Palliater's  voice  wat  fully  equal  to  the  demand* 
upon  it    She  acquitted  heratlf  brilliantly  in  tbe  opening  solo  and  waa 
most  successful  in  '  Hear  ye,  Israel.'  "—Grantham  Journal. 

"  Madame  Alice  Gomez  at  tbe  last  moment  wired  her  inability  to 

attend   httt  Mr  limvn  rrn^ipf rl  a  ntrasinc  Kuh&tLtntr  in  Mi&a  PalHatrr 

Mits  Pallister  possesses  a  well  trained  voice  of  extensive  range,  and 
the  general  tone  of  her  work  left  behind  it  a  very  good  impression 
Tosti's  '  Good-bye '  wax  a  most  artistic  and  praiseworthy  effort."'— 
Eastern  ilormng  News. 

MISS  GERTRUDE  MACAU  LAY  (Contralto) 

Oratorios,  Concerta,  4c.   ro8,  Belsixe  Rosd,  Kilburn,  N.W. 

MISS  ADA  SLATER  (Contralto) 

For  Oratorios,  Concerts,  Banquets,  At  Homes. 
34,  Dunsmure  Road.  Stamford  Hill,  N. 

MR.  WRIGHT  BEAUMONT  (Tenor) 

(Bronre  and  Silver  Medalist  and  Certificate,  R.A.M  ). 
"  Mr.  Beaumont  is  a  tenor  of  decided  promise."— Daily  Telegraph. 
"  Mr.  Beaumont  is  a  moat  artistic  singer." — Horning  Leader. 

ocaumoni  \  usscasea  a  nnc  tenor  vqicc.  ~~i*i  Malta.  i> tws, 
"  Mr.  Beaumont  has  a  splendid  tenor  voice."—  The  Era. 

Address,  39,  Lavender  Gardens,  Clapham  Common,  S.W. 

MR.  MERVYN  CUMMINS  (Tenor) 

For  Concerts,  At  Homes. 
Pupil  of  Mr.  Norman  Satmond  and  of  the  late  Mr.  F.  N.  L&hr. 
Aacrcti,  uoidcds,  v^auiciiucius,  oouin  »oogioio,  tsscx. 

MR.  CHARLES  ELLISON  (Tenor) 

For  Oratorio,  Operatic  Recitals,  Concerts.  4c. 
Terms,  press  notices,  42,  Florence  Road,  New  Cross,  S.E. 

MADAME  LAURA  SMART 

(SOPRANO). 

Drat .■■  rink  Or-^ratir  Rrr italk   Hallifj  t"*onr*rti 

Address,  too.  Bolingbroke  Grove,  Wandsworth  Common,  S.W.; 
or,  30,  Church  Street,  Liverpool. 

MR.  VERNON  HENDERSON  (Tenor) 

For  critiques,  4e  , 
Apply,  xx,  Powis  Square,  W. ;  or,  Mr.  N.  Vert,  6,  Cork  Street,  W. 

MR.  ARTHUR  F.  JOHNS  (Tenor) 
For  Oratorios,  Ballad  Concerts,  Banquets,  4c. 
Address,  care  of  Geo.  F.  Grover,  Esq.,  133,  Aldcrsgste  Street,  E  C. 

MR.  HENRY  BEAUMONT 

(TENOR) 

i a,  Oxford  and  Cambridge  Mansion*,  Hyde  Park,  W. 

MR.  EDWIN  KELLETT  (Tenor) 
(Pupil  of  William  Shakespeare,  Esq  ) 
109,  Cemetery  Road,  Beeston  Hill,  Leeds. 

SHAKESPEARE  ROBINSON 

(TENOR) 

desires  that  all  communications  be  ^addressed,  15,  Brook  Street 

MR.  WILFRED  LALANDE  (Tenor) 

Oratorios,  Concerts,  Masonic  Banquets,  4c. 
5,  Elm  Grove,  Weaste,  Manchester. 
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MR.  TOM  CHILD 


■I  the  following 


(THE  YORKSHIRE  TENOR) 

1 100 Guinea*  Prixe,  London,  U  engage 
placet  thii  season  :— 
«,  15  Concerta;  Bridlington,  7;  Leedt,  6;  York,  i ;  Dob- 
a;  Calverley.  4:  Dewebury,  a;  Morlcy,  3;  Manchester,  3; 
Darlington,  tj  Bradford,  y.  Bramlcy,  1;  Fartlcy,  I;  Prcaton.  Oak- 
worth,  Belfast,  Waltall,  Birmingham,  Rawdon,  Hoi  beck  and  Dukin- 
6eld,  Grimaby,  Pocklington,  Bacup,  Rotheiham,  Sheffield,  Retford, 
Pudsey.Hortforth,  Scarborough,  Batley,  Sunderland,  Bishop  Auckland, 
Selby,  Gateahead,  Selkirk,  Beverley,  Dro)  laden,  Saddleworth,  Malaia 
Hall,  Oaaett,  Ripponden,  Potternewton,  Liverpool,  Conaett,  Durham, 
Harrogate,  Brighouse,  Oulton,  Bury,  Hull,  Rochdale,  Pontefract, 
Accrington,  Keighley,  Armley,  Thornton,  Delpb,  Oldham,  Chester, 
Clayton,  Ballymena,  Ireland. 

Permanent  address :  The  Poplart,  Calverley,  Leeds. 

MR.  GORDON  HELLER 

(BARITONE) 
A  R  C  M  (Double  Diploma). 
 So,  Blenheim  Terrace,  Leeds.   


MR.  CHARLES  KNOWLES 

(YORKSHIRE  BARITONE) 

Of  the  Cryatal  Palace  and  principal  Provincial  Concerts. 
"St.  Paul." — Wedmesbuby  Choral  Society. — "In  the  title-rd/r 
Mr.  Charlea  Know  lea  made  from  first  to  last  an  excellent  impreaaion 
upon  his  listeners.  The  sympathetic  rendering  of  the  devotional  air 
'  O  God,  have  mercy,'  and,  in  marked  contraat,  his  splendid  inter- 
pretation of  the  fiery  •  Consume  them  all,'  ahowed  him  to  be  a  vocalist 
of  very  high  merit.  We  ahall  hope  to  hear  him  again."—  Wedntibury 
Herald,  May  7.  1808. 

"  The  success  ot  the  evening  was  centred  in  Mr.  Charles  Knowles, 
who,  we  believe,  has  never  been  heard  in  Wednesbury  before,  but  who 
created  an  excellent  impreaaion  some  time  ago  at  Waltall.  He  cornea 
from  Yorkshire  and  possesses  all  the  manly  actions  and  the  vigorous 
style  which  characterise  the  Northerner,  whilst  his  singing  on  this 
occasion  waa  of  high  order,  so  much  so  that  he  aroused  nis  audience 
from  coldnett  to  the  highett  enthusiasm.  In  the  spirited  parts  he 
gave  them  with  fine  attack  and  in  grand  style,  while  in  the  subdued 
music  he  was  equally  successful,  and  ahowed  that  be  was  not  without 
the  spirit  of  an  artist ."— A/i  d.and  Advertiser,  May  7.  t&>8. 

"  Faiba."— Gband  Tksat«e,  Lesds,  Easter  Week.— "With  a  good 
voice  at  hie  command  Mr.  Charles  Knowles  gave  a  fine  portrayal  of 
the  bold  and  impetuous  BolttJai,  and  his  two  chief  songs  were  very 
effectively  rendered."—  Yorktkirt  Post,  April  H,  1898. 

"  Cbeatiom  "  at  Armley.—  '■  Mr.  Knowles  it  the  possessor  of  a 
magnificent  voice,  and  what  nature  haa  done  for  him  he  has  supple- 
mented with  a  careful  training,  the  result  being  most  satisfactory 
A rmley  Ntwi,  April !},  1808. 

Gbaun's  "Passion"  music,  Leeds.— "Mr.  Charlea  Knowles  was 
excellent  in  the  bats  solos  sod  gave  a  particularly  vigorous  reading  of 
the  fine  air '  As  stands  a  lofty  mountain.  "—  YorkikiriPoit,  April  a.  1898. 

"  Whilst  Mr.  Charles  Knowles  gave  a  vigorous  rendering  of  the  fine, 
bold,  and  in  ita  way  dramatic  solo,  'As  stands  a  lofty  mountain.'"— 
Leeds  Mercury.  April  1,  1898. 

"Cbbation."— Tono  Chobal  Soar  ty.—"  Mr.  Knowles  justified  hit 
engagement  by  •  really  admirable  rendering  of  the  solos  allotted  to 
him   —  Bradfurd  Oburvtr,  March  34,  1898. 

"  Mr.  Charles  Knowles  sings  with  a  good  deal  of  dramatic  power, 
and  employs  a  capital  voice  with  other  evidences  of  technical  accom- 
pliihment,  and  he  wat  certainly  not  behind  the  others  in  the  degree  of 
favour*  won.  Hie  recitatives  were  very  well  sung  indeed,  and  in  the 
two  airs  which  fall  to  the  part, '  Rolling  in  foaming  billows '  and  '  Now 
heaven  in  fullest  glory,'  he  was  accorded  the  heartiest  plaudits."— 
CUckktaton  Guardian,  March  3J.  1898. 

"Judas  Maccabeus  "— "  The  baaa  solos  were  given  with  admirable 
effect  by  Mr.  Charles  Knowles,  who  possesses  a  sonorous  and  well- 
trained  voice.  '  Arm,  arm,  y«  brave,'  waa  given  with  much  apirit,  and 
his  vocal  capacity  was  well  exhibited  in  the  somewhat  florid  passage 
'  The  Lord  worketh  wonders.' " — Yorktkirt  Post,  February  7, 1898. 
Ballad  Coxcebt  at  Worcester.— "  Mr.  Charlea  Knowles  has  a 


bass  voice  of  caceptional  quality  and  purity  of  tone,  and  be  no  doubt 
wat  the  star  of  the  evening.  He  sang  two  soloa,  for  both  of  which  he 
wss  encored,  Mendelssohn's  '  I  am  a  reamer  '  and  Emanuel's  '  The 


In  the  latter  song  he  fairly  surpassed  the  highest  expectation, 
and  the  audience  followed  with  almoat  breathless  interest  the  theme 
of  the  composition  For  encorea  he  gave  'The  devout  lover'  and 
1  Father  O'Flynn."'—  Wortrsttrtkiu  Aaverlxsrr,  November  37,  1897. 

For  terms,  Ac,  apply,  61, 
on  Gt  - 


Leeds  ;  or,  Mr.  N.  Vert,  6.  Cork  St.,  Burlington 


.  W. 


MR.  WM.  THORNTON 

(BARITONE). 
nt  Mariner  "  —  "A  baritone  voice  of  exceptional  richneas 
past." — Darlsngton  Ckoral  Socuty, 
Bohemian  Gibl."— "Mr.  Thornton's  performance  of  the  part 

Id  OOt  be  excelled    -  7  iJmor.i,™  NtwS. 

"  Elijah."— "  His  singing   was    uniformly   brilliant."  —  Sk,pton 


Ballads  - "  A  rich  baritone  voice  of  rare 
Liverpool  Daily  Pott. 

Ballads.—"  The  finest  baaa  that 
Mr.  Furnace's  Conitrti. 

Ballads.—"  The  best  baritone  heard  at 
>  ears  —  kioulry  Reporter. 

"  Samson.'  — "  We  have  never  heard  the  bait 
indeed,  so  well  --HuddersfieU  E 


MR.  DANIEL  PRICE 

(BARITONE) 

Westminster  Abbey.  Addreaa.  j.  RutlandPk.,  Willesden Green,  N.W. 

MR.  CHARLES  TREE 

(BARITONE) 

For  Oratorio,  Concerts,  4c    Address,  i,  Fioborough  Road.  S  W 
or,  Sole  Agent,  Mr.  Healey,  ty,  Great  Marlborough  Street. 


MR.  MUSGROVE  TUFNAIL 

(BARITONE). 

,  Clapham,  ! 


,S.W. 


MR. 

ERNEST  WADDINGTON 

(BARITONE) 
Oratorios,  Concerts,  Ac. 
the  feature  of  tbe  evening  was  undoubtedly  Mr.  Ernest  Wad- 
i's  magnificent  rendering  of  the  superb  sir  'Why  do  the 
.'  In  this  song  Mr.  Waddington  fairly  excelled  himself,  the 
remarkable  flexibility  of  his  splendid  voice  being  so  eminently  suited 
to  Haodelian  songs,"—  Hull  Daily  Sewn. 

For  terms,  Ac,  address,  Messrs  W.  B.  Healey  and  Son,  17,  Great 
Marlborough  Street,  W. ;  or.  30,  Silver  Street,  Hull. 

MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  T 
 Terms,  Press  notices,  4c,  79, 


MR. 


WILLIAM  LLEWELLYN 


(Principsl  Bass,  Royal  Opera  Houae,  Covent  Garden  ;  of  the  Queen's 
Hall  and  Crystsl  Palace  Concerta.) 


ORATORIO,  OPERA,  and  BALLAD  CONCERTS. 

Mr.  LLEWELLYN  will  return  to  Town  early  in  September  and 
desires  that  all  communications  respecting  vacant  dates,  terms,  Ax., 
may  be  addressed  to 

HEALEY  S  AGENCY, 
ty,  Great  Marlborough  Street,  London,  W. 

MRS.  ANDREW  BLACK 

Begs  to  snnounce  to  her  Pupils  that  she  has  resumed  her  LESSONS 
COACHING  and  FRENCH  SONGS. 
Care  of  N.  Vert,  6,  Cork  Street,  Burlington  Gardens,  W. 


SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Twelve  Solo  Boys  can  be  strongly  recommended  for  Oratorios. 
Festival  Services,  Concerta,  Organ  Recitals,  Ac.  The  boys  can  be 
beard,  by  appointment,  at  their  practising  rooms,  which  are  nearly 
opposite  the  Queen'a  Hall,  Langham  Place.  For  copies  of  recent 
testimonisls,  critiques,  Ac,  address,  Mr.  James  Bates.  Polytechnic. 
Regent  Street,  W.  TelegTsms:  "Batea.'r  Polytechnic,  London. 

MR.  DUTTON'S  SOLO  BOYS. 

AIR.  DUTTON  (St.  Paul's  Cathedral)  supplies 

1>1  BOYS  personaUy  trained  for  Church  Festivals,  Concerta.  Ac. 
J^J  R.  DUTTON  also  trains  Boys  for  Choristerships 


For  terms  and  all  particulars,  addreaa : 

Mr.  Henbt  J.  Dutton,  19,  Alpha  Road,  New  Cross,  S  E- 


MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


All  communications.  Church  Street,  Liverpool 


TelegTsms— "Cantor,  Liverpool." 
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THE  HENRY  BEAUMONT 
OPERA  RECITAL  COMPANY 

Now  booking  for  Autumn  and  Winter. 
Address  tA,  Oxford  and  Cambridge  Mansions,  Hyde  Park,  W. 

THE  CHARLTON  QUARTET. 


Alto,  Mr.  Char. lis  Harpes. 
Tenor,  Mr.  Nivillb  Hairis. 


Baritone,  Mr.  Alfred  E.Shsao. 
Bass,  Mr.  F.  Hoixis  Harvey 


THE  GEORGIAN  SINGERS 

Meaart.  FRED.  NAYLOR,  JAMES  DEMPSTER, 
HARRY  CARVER,  and  BELL  KEMPTON, 
appeared  at  the  Patti  Concert,  Albert  Hall,  on  Saturday,  July  16  laat, 
with  the  greatest  success. 
~1  The  applause  of  the  audience 
Iti.   'The  Georgian  SIoi 
rendering  of  '  The  Banks  of  Allan  Water.'  "—Daily  ChronitU,  July  18. 


Patti. 


entirely 


I  for  the  "  Third  Harrison  Tour  "  in  January  and  February 
ll  Krsjptoh, 33.  Westcroft  Square,  W. ; 


their  well-balanced 
-~y  Ckronicli 

'  The  Georgian  Singers"  sang  with  admirable  balance  of  tone' and 
artistic  finish  at  the  Patti  concert."— Sunday  Ttmn,  July  17. 

"  The  beauties  of  1  The  Banks  of  Allan  Ws  ter,'  specially  arranged, 
were  melodiously  set  forth  by 'The  Georgisn  Singers.' ■'-Rtjtnt, 

Engaged 

next. 

For  terms.  pU 
or,  tbe  ususl  Agents. 

ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY. 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banquets,  Ac,  address 

ZgstX3?& Tht  Cl0inm-  Wind"'c""«'  <»•  »• v-''  *-> : 

MR.  STEDMAN'S  MUSICAL  AGENCY 

(Established  1877). 
Artists  for  Opera,  Theatre,  Oratorio.  At  Homes,  Bsnquets,  4c. 
Choir  Boys  and  Girls. 
    58,  Berners  Street,  W. 


MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
teaches  HARMONY,  COUNTERPOINT.  4c,  by  Corres- 

,Mirfield.Yorl 


DR.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oxford  (iSot).  Cambridge,  Dublin,  and  Durham  Universities,  Diplomas 
of  L.R.A.M.  (1897.  Ac),  A.Mus.  L.C.M.,  L.Mus.  L.C.M.,  F.R.C.O.. 
snd  A  R.C.O. ;  Appointments  at  College  and  School  of  Music,  and 
as  Csthedral  and  Parish  Church  Organists;  Gold  Medsls,  Prizes 
"Honours"  snd  Psss  Certificates  (of  tbe  Colleges  of  Music)  to  the 
number  of  500.  Harmonv,  Counterpoint.  Orchestration,  and  Revi- 
sion of  Compositions,  by  Post,  to  correspondents  snywhere.  Personal 

^^^fegttg  "d  Pi'fl°U-  C"Bb'id* 

REVISION   OF  MUSICAL  COMPOSITIONS. 
Dr.  Horton  Allison,  Mua.D.  68.  Nelson  Street.  Manchester. 

MR.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 
Dunelm,  teaches  HARMONY,  COUNTERPOINT,  Ac,  by 
Pott.  Personal  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil's 
residence;  or  at  84,  New  Bond  Street,  W.  Schools  st tended.  Address. 
Willersley  House,  Old  Charlton.    __ 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  College,  Toronto:  L.Mus.,  T.C.L.,  gives  LESSONS 
Personally  or  by  Post  in  HARMONY,  COUNTERPOINT,  FUGUE, 
FORM,  ORCHESTRATION,  ACOUSTICS.  Ac.  snd  prepares  for 
Musical  Examinations.  Latest  successes:  LONDON  MUS.  BAC 
December,  1897  ;  L.R.A.M.  (Pianoforte).  1898;  F.R.C.O.  and  A.R.C.O.' 
J  anuary,  1898 ;  MUS.  BAC.  DURHAM,  March  and  September,  1897, 
and  all  previous  years;  snd  FIRST,  Msrch  and  September,  1897  and 
'  JJ  J,,rer,on,  PSR ''  A  R  C  M.,  1896  and  1807  ;  OXFORD,  MUS.  BAC  , 
E  £AJr  f?.<(/IRST'  lt&  *D*  ««97i  CAMBRIDGE,  FINAL  and 
FIRST  MUS.  BAC;  DUBLIN,  MUS.  BAC. ;  L.R.A.M.  (Com- 


IjOsition^iSjT;  Mu 


Bac.  and  Mus.  Doc,  Toronto;  L.Mus.  and 
A.Mus..  L.C.M.;  L.T.C.L.  and  A.T.C.L.,  1896  and  1897;  Senior 
Local  R.A.M.  and  R.C.M.  Special  and  individual  attention  given  to 
Correspondents.  Upwards  of  420  Diplomas  snd  Degrees  snd  several 
Gold  snd  Silver  Medals  gained  by  pupils.  MSS.  corrected  for 
publication ;  Analysis  of  classical  works  for  Eaaminatlons.  Terms 

N.W. 


M 


ix  a  a  atuu 

Mus.  Bsc. 

I.C.O.,  Ac. 


For  Concerts,  Banquets,  Gsrden  Parties,  Ac. 

Extensive  and  varied  rtptrtoirt  of  Gleea,  Part-Songs,  and  Solos, 
including  Humorous  Songs  st  the  Pisno. 

Tor  terms,  Ac,  sddress,  Mr.  Charles  Harper,  41,  St.  John's  Rosd, 
I  pper  Hollowsy,  N. 

THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINFEN,  ANNIE  WILSON, 
Messrs.  AGER  GROVER.  MUSGROVE  TUFNAIL. 
Concerts,  Bsnquets,  Ac. 
Address,  Mr.  M.  Tufnail,  st,  Ferndale  Road,  S.W. 


R.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 

L.MUS.T.C.L..  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT,   Ac,  and    prepsres    CANDIDATES   for  ARTS 
MUSICAL  EXAMINATIONS  by  Post.  Latests 
Oxford  and  Durham,  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  . 
Sbeppard  Street,  Stoke-on-Trent. 

DR.  ORLANDO  A.  MANSFIELD,  Mus.  Doc 
T.U.T.,  L.Mua.  L.C.M..  F  R.C.O.,  L.T.C.L.  (Author  of  "The 
Student's  Harmony"),  Torquay,  PREPARES  by  Post  for  MUSICAL 
EXAMINATIONS.    MSS.  revised.    Examination  pieces  analysed. 

CPECIAL   COACHING  for  DIPLOMAS 

O  by  Post.  ARCM,  189598.  TWENTY-SEVEN 
L.R.A.M.,  180758,  EIGHT  passes.  Many  auccesses,  A.l 
F.R.C.O..  A.T.C.L..  L.T.C.L.,  Mus.B.  Lessons  in  all  branches 
of  the  Theory  of  Music,  Pisnoforte,  Organ,  and  Singing.  Addren, 
Mr.  H.  H.  L.  M1DDLETON,  Mus.B.  (Cantab  ).  F.R.C.O,  L.R.A.M.. 
A.R.C.M  ,  Dolfls  Road.  Finchley.  N.  

R.  HAMILTON  RO  B I  N  SON,  Mus.  Doc, 

Dunelm,  F.R.C.O..  Lecturer  on  Harmony  in  King's  College, 


Lond.,  Organist  and  Choirmaster.  St.  Stephen's,  South  Rensit 
PIANOFORTE  snd  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT, COMPOSITION.  Ac,  Personally  or  bv  Correspon- 
dence. Preparation  for  University,  R.C.O,  snd  all  other  Examina- 
tiooa.   Classes.   «j.  Palliser  Rosd,  West  Kensington,  W. 

MR.  BRUCE  STEANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octavo  Anthems,  Ac.) 
prepsres  rspidly  snd  systemstically  for  MUSICAL  EXAMS,  in  all 
subjects,  Personally  or  by  Post.  MSS.  corrected  snd  revised  for 
publication.    Address,  "  The  Less,"  Clyde  Road,  Wallington,  Surrey 

R.  R.  STOKOE,  Mus.  Bac,  Cantab.,  F.R.C.O., 

gives  ORGAN  LESSONS  at  Christ  Church.  Down  Street. 
Piccadilly.  Harmony,  Counterpoint,  Ac,  taught  personally  or  by  Post. 
86,  Rossiter  Rosd.  Bslhsm,  S.W.  

R.  STRETTON  SWANN,  Mus.  Bac,  Dunelm, 

F,R  CO.,  gives  LESSONS  or  prepares  for  EXAMINATIONS, 
personslly  or  by  post. 


M1 


M 


:8t,  Longley  Road,  Tooting,  S.W. 


M 


T\R.  TAYLOR,  Mus.D.,  Oxon.,  F.R.C.O.,  L.T.C.L. 

LV  (Author  of  "Vocal  Score  Reading  Exercises"  and  "Figured 
Bsss  snd  Melody  Exercises,"  for  R.C.O.  Students),  prepsres  CANDI- 
DATES for  MUSICAL  EXAMINATIONS  by  Post.  Address, 
Wolverbsmpton  Road,  Stafford. 

R.  A.  W.  TOMLYN,  Mus.B.,  Dunelm,  L.Mus. 

T  C.I..,  COACHES  for  University  sod  other  EXAMS.  Every 
Ro\ffiZrggrra0,eed'   M"nypMt  •ncc««"'  »9L  Morning- 

MR.  W.  H.  TUTT,  Mus.  Bac.  Cantab.,  L.R.A.M., 
teaches  HARMONY,  COUNTERPOINT,  ACOUSTICS,  Ac, 
by  Correspondence.   Ash  burn,  Derbyshire. 

MISS  HILDA  COWARD,  on  account  of  health 
obliged  to  reside  on  tbe  Riviera,  can  receive  two  LADY 
PUPILS  for  SINGING  (Sainton-Dolby  School)  in  her  charmingly 
situsted  chalet.  Terms  moderate.  Chalet  Dora,  San  Remo,  Italy. 

TRAINING  of  CHOIR  BOYS.  — Mr.  JAMES 
BATES  and  Staff  of  "The  Londoo  Training  School  for 
Choristers  "  are  prepared  to  accept  ENGAGEMENTS  for  the  Train- 
ing and  Preparation  of  Choir  Boys  in  Soloe  or  Chorus,  either  at  the 
Polytechnic  or  at  their  practice-rooms  or  churches.  Terms  moderate. 
Address,  Mr.  Bates,  Polytechnic,  f 


THE  TRAINING  of  ALTOS.-TUITION  by 
MUNRO  DAVISON.  L.R.A.M.  (Singing).  F.R.C.O.  L.T.C.L.. 
Professor  of  Alto  Singing,  G.S.M.;  Solo  Alto,  Temple  Church; 
Organist,  Ac,  Holy  Innocents',  Hornsey,  Ac;  Professor  of  Singinr. 
Organ,  Pisnoforte,  Harmony,  Ac.  Latest  success,  A.R.C.M.  (Alto). 
143,  Stroud  Green  Road,  N. 


WIMBORNE  MINSTER.— There  will  be  a  COM- 
PETITION  for  Two  CHORAL  SCHOLARSHIPS,  at  the 
Grammar  School,  early  in  September.  Candidates  must  be  between  the 
sges  of  9  snd  it. and  must  have  a  good  ear  and  a  good  voice.  Apply  for 
further  particulars  to  J.  Edis  Tidnam,  Esq.,  Eastbrook,  Wim borne. 

LICHFIELD    CATHEDRAL.— The   Dean  and 
Chapter  are  desirous  to  sppoint  a  DEPUTY  CHOIR  SINGER. 


of  ALTO  VOICE,  to  represent  a  Lay-Vicar.  Salary  at  the  rate  of 
£90  per  annum.  The  highest  testimonials  aa  to  moral  and  religious 
character,  proficiency  in  voice,  and  knowledge  of  Church  music  will  be 
required.  Applications,  stating  age  and  occupation,  previous  training 
snd  present  employment  as  a  singer,  may  be  sent  with  testimonials  in 
writing  (in  one  racket),  before  August  so,  1898, 
Esq..  Chapter  Clerk,  The  Close,  Lichfield.  A 


required 


to  Charles  Gresle 
trial  of 


LTO  WANTED. 

\   Gray's  Inn  Road.  f  to. 


for  Holy  Trinity  Church, 

Apply,  Organist. 


'T.   PAUL'S,    Tottenham. — ALTO  WANTED. 


v_»  Must  be  a  good  reader.  £it  per  1 
7,  The  Avenue,  Bruce  Grove,  Tottenham. 


r  annum.  Apply,  W.  A.  H.I 
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ALTO,  for  St.  Mary  Magdalene's,  Paddington,  in 
September,   {it.   Good  reader.   Apply,  by  letter,  Precentor, 
64,  Wcatbourne  Psrk  Villas,  W.  

CROSS  STREET  CHAPEL,  Manchester.— 
WANTED,  in  September,  TENOR  (£18),  itt  BASS  (£16),  and 
2nd  BASS  {{it}.  Good  readers  indispensable.  Two  services  on 
Sundays  and  rehearsal  during  the  week.  Address,  The  Organist, 
giving  experience  and  references;  

ST.    SWITHINS    CHURCH,    London  Stone, 
Cannon  Street,  B.C.— TENOR  WANTED,  for  the  Choir. 
Apply  to  the  Rev.  J.  Hunt,  Mus.  Bac.,  St.  Swithin's  Church. 

SOLOISTS  WANTED.  Sunday~Afternoons. 
North  London  Public  Hall  (600).    Expenses.    Presa  attend. 
Clifton,  Novello  &  Co.,  Ltd.,  So  and  bi,  Queen  Street,  B.C.  

ALTO  open  to  SUNDAY  ENGAGEMENT,  or  to 
Deputise.   Sight  reader.  Apply,  T.  J.  B.,  Novello  &  Co.,  Ltd., 
80  and  81,  Queen  Street,  Cheapside,  E  C. 

WANTED,  ORGANIST  and  CHOIRMASTER 
at  Aboey  Congregational  Church,  Stoke  Newiogton,  N.  {to 
per  annum.  Usual  Sunday  services  and  Wednesday  evening  service, 
followed  by  choir  practice.  Apply,  Abney,  8,  Akoobury  Road,  Upper 
Clapton,  N  B 

ROAN  I  ST. — The  VACANCY  in  Clapham  Road 


O 


Presbyterian  Church  having  now  been  FILLED,  the  thanka  of 
the  Committee  are  hereby  tendered  to  those  gentlemen  who  played  aa 
Candidates. 

ORGANIST  requires  ASSISTANT  (City  district). 
In  return  lessons  and  practice  on  good  organ.  One  with  Tenor 
voice  preferred.  Organiat,  17,  St.  Stephen's  Avenue,  Goldhawk  Rd.,  W. 

PU  PIL- ASSISTANT  REQUI RED,  by  the  Organist 
of  St.  David's  Cathedral.  Two  daily  choral  services.  Free  use 
of  large  three-manual  Willis  Organ.  For  terms,  apply  to  Mr.  Herbert 
C.  Morris,  F.R.C.O.,  L.R.A.M.,  A  K  CM    The  Close,  St.  David'a, 


ORGANIST  and  CHOIRMASTER,  disengaged, 
desires  APPOINTMENT,  London  or  country.  Highest 
references.  1a  years'  experience,  including  6  years  cathedral.  Used 
to  full  choral  services,  celcbrationa,  Ac,  choral  and  orchestral 
societies.  Organ  Recitals  given  by  command  at  Osborne.  Address, 
C.  F.  A.,  8,  Argyll  Place.  Ryde.  lale  of  W.ght.  

ORGANIST  (experienced)  is  open  to  DEPUTISE, 
September  or  October.  South  London  or  Seaside  preferred. 
W.  J.  I..  57,  St.  Ann  s  Hill,  Wandsworth.  

LADY  (Certificated),  Pupil  of  well-known  Professor 
(highly  recommended),  wishes  for  ENGAGEMENT  for  Piano 
and  Harmony  in  a  good  School.  Miss  Stcddy,  64,  Ashbuxnham  Grove, 
Greenwich. 


w 


ANTED,  by  a  Prof.  Mus.,  a  STUDIO  or 

LARGE  ROOM  (with  piano)  for  Lessons  and  Practice. 
Putney  District,  if  poaaiblc,  or  within  reasonable  distance.  Pleaac 
write,  stating  terms,  to  M.A.,  Cantab.,  S«.  Helen  s  Post  Office, 
Ncaw  Hastings.  

TUNER. -WANTED,  immediately,  a  first-class 
PIANO  TUNER.  A  permanent  and  good  berth  for  a  steady 
■ly,  stating  wages  required,  n  * 
)uck,  Son  and  Pinker,  Bath 


photo,  to1 

PIANOFORTE  TUNER  and  REGULATOR 
WANTED,  for  Out  door  work.  Must  be  a  thoroughly  expe- 
rienced man,  with  first-class  references.  Apply,  stating  age,  salary 
required,  and  enclosing  photo,  to  W.  H.  Priestley  and  Sons,  Colmore 
Row,  Birmingham. 

TUNER  (first-class)  WANTED.     Highest  refe- 
rences  required.    PertnancncY.    Enclose  photo  and  state  salary 

required.    Apply,  D.  L.  Thompson.  Dundee. 

'T'UNER  (Out-door)- WANTED,  by  a  provincial 
i.     house.   Apply,  with  photo  and  references,  to  J.  G.,  Novello  A 
Co.,  Ltd.,  t,  Beroers  Street,  W. 

rANTEDTat  once  (North  of  England),  a  steady 

Young  Man  as  TUNER  and  REPAIRER.  Fair  pianist. 
Permanency  to  a  reliable  man.  State  age,  references,  salary  required, 
and  enclose  photo.  Assistant,  Messrs.  Novello  and  Co.,  Ltd., 
1,  Berners  Street,  W.  

WANTED,  for  country  town,  near  London, 
ASSISTANT-TUNER  as  Junior  or  Improver,  not  under  tt. 
Write,  stating  salary  required,  4c  ,  W.  X  ,  Novello  Ac  Co.,  Ltd.,  I, 
Berners  Street,  W.  

WANTED,  by  a  first-class  TUNER,  one  or  two  days 
a  week.  Permanency.  Working  rest  of  time  for  well  known 
firms.  Highest  references.  Abstainer.  Tempo,  Messrs.  Novello  A  Co., 
Ltd  ,  1,  Berners  Street,  W. 

CA  ENTLEMAN  desires  a  permanent  ENGAGE- 
J  Ml" NT.  in  a  good  London  house,  as  PIANOFORTE  TUNER 
and  REGULATOR.  Good  knottUdgeof  organ  tuning.  First-class 
experience.  References.  Aged  16   Apply,  T.  O.,  Novello  A  Co.,  Ltd. 


AN  experienced  TUNER  (36)  requires  a  permanent 
RE  ENGAGEMENT.  Understands  American  Organs  and 
Harmoniums;  small  repairs.  Apply,  J.  M.,  Messrs.  Novello  A  Co., 
Ltd.,  1,  Berners  Street,  W.   


Y' 


OUNG  MAN,  aged  20,  requires  ENGAGEMENT 

as  TUNER,  Ac.  Knowledge  of  small  repairs.  Genttemanly 
appearance.  Wages,  23s.  Apply,  Tuner,  9.  Rembrandt  Road,  High 
Road,  Lee,  S.E. 

TUNER,  good,  desires  SITUATION  for  part  of 
each  month  or  quarter.  Understands  American  Organs.  C.J.S., 
Nutley,  Carew  Road,  Eastbourne.  

TUNER  (Junior  or  Improver)  requires  SITUA- 
TION.   Aged  si.    Good  reference*.    Six  years'  experience. 
H.  T.  F.,  Novello  A  Co.,  Ltd  ,  1,  Berners  Street.  W.  


WANTED,  LADY  ASSISTANT  in  Piano  and 
Music  Business,  with  a  thorough  knowledge  of  Music  Trade. 
Send  age,  photo,  and  reference*  to  Muaical,  Messrs.  Novello  and 
Co.,  Ltd.,  t,  Berners  Street,  W. 

USIC  -  ASSISTANT  and  PIANOFORTE 

SALESMAN   REQUIRED.     Must  know  Catalogue*  and 
show  off  Pianos  well  (London).   Apply,  stating  salary,  experience. 

and  enclose  photo,  to  Y.,  Messrs.  Novello  A  Co.,  Ltd.. 

1. 


M 


B 

for  a 


OOKKEEPER  and  SECOND  PIANO  SALES- 
MAN WANTED,  for  our  Bristol  Branch.    Excellent  opening 


uck,  Son  and  Pi 


PIANO  SALESMAN  WANTED,  to  work  several 
good  towns  for  Sales  snd  Tunings.  Must  be  good  tuner  and 
gentlemanly.  Send  photo,  references,  snd  full  particulars,  to  Music, 
Messrs.  Novello  &  Co.,  Ltd.,  1,  Beroers  Street,  W.  

MUSIC  SALESMAN^and  BOOKKEEPER 
WANTED,  for  the  provinces.  Apply,  with  photo  and  testi- 
monials, stating  salary  required,  to  F.  S.,  Novello  A  Co.,  Ltd.. 
t,  Berners  Street,  W. 


ANTED,  ASSISTANT  BRANCH  MANAGER. 

Must  be  thoroughly  acquainted  with,  and  be  a  successful 


w 

Ssleaman  of  music  and  small  goods ;  must  also  be  a  smart  salesman  of 
pianos  and  organs.    Apply,  stating  salary  required,  references,  and 

0,  to  Energy,  Novello  A  Co.,  Ltd.,  1,  Berners  Street.  W. 


YOUNG  LADY,  with  six  years*  experience, 
requires  ENGAGEMENT  in  a  London  MUSIC  FIRM  .whole- 
sale or  retail).  Excellent  pianist.  Good  bookkeeper.  E.,  i  t,  High 
Road,  Chiawick. 

VOUNG    LADY  requires    ENGAGEMENT  in 

X  Piano  and  Music  Warehouse  (London  preferred).  Excellent 
sight  reader  and  executionist.   Address,  L  P., 6,  Essex  Rd.,  Acton,  W. 


ORGAN   PRACTICE,  with  or  without  Lessons, 
WANTED,  at  Seaaidc,  in  September.  Particulars  to  Bacb- 
player,  14,  St.  Mark's  Place,  Bath. 


ORGAN  PRACTICE.    Three  manuals  and  pedals. 
One  shilling  per  hour.    The  South  London  Organ  Studies, 
543,  Coldharbour  Lane,  close  to  Brixton  Station. 

NEW  ORGAN    STUDIO,  with  ThTee-manual 
PIPE  ORGAN,  blown  by  water.  Terms  for  Practice,  re.  per 
hour.    At  Smyth  s  Music  Depdl,  ja,  London  Road,  Forest  Hill,  S.E. 

ORGANS  (New  and  Second  hand)  for  SALE,  from 
£so,  with  pedals.   Instruments  lor  Cfa 
built  on  the  most  modern  principles,  at 
bridge  Organ  Works,  Cambridge. 

ORGAN,  in  Country  Church,  for  immediate  SALE. 
Several  new  and  second-hand  Organs,  with  3-1  manuals. 
W.  E.  Richardson,  Central  Organ  Works,  llulme,  Manchester. 

ORGANS  (Church  and  Chamber),  2  manuals  and 
pedals  (£jo),  and  3  manual,  and  pedals  (£150).  Offers  for  imme- 
diate purchase  considered.  Eustace  Ingram,  361,  Liverpool  Road. 
London,  N. 

Q  GUINEAS.  — AMERICAN  ORGAN  (list  price, 

•o  guineas),  11  stops,  including  two  knee-stops  and  the  beautifcl 
solo  stops,  voix  celeste  snd  vox  humana ;  two  octave  couplers,  hand- 
some high  case ;  in  use  about  four  months ;  ten  years'  warranty ;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Foil 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  hig*-~ 
instrument.  D'Almsine  and  Co.  established  113  years),  91, 1 
Pavement,  E.C.   Open  till  7.   Saturdays,  3. 

1A  GUINEAS.— PIANO,  solid  iron  frame  upright 

grand  'list  price.  13  guineas);  full  compass,  trichord,  celeste 
sctlon,  Ac. ;  in  handsomely  carved  walnut  wood  case,  four  feet  ha 
height ;  in  use  only  six  months ;  sent  on  approval,  carriage  free,  to  any 
part  of  the  United  Kingdom ;  ten  years' warranty  ;  easy  terms  arranged ; 
full  price  paid  will  be  allowed  if  exchanged  for  a  higher  class  instru- 
ment within  three  years.  D'Almsine  sr.d  Co  (established  113  years), 
91,  Finabury  Pavement,  City.  Open  till  7.  Saturdays,  3. 
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FOR   bAEE. — The   INTERIOR    of  a  SMALL 
ORGAN.   Unfinished.   New.  Apply,  E.  Miller,  Roysl  Mews, 
Buckingham  Palace  Road,  S  W.  

BECHSTEIN  PIANO.    All  the  latest  improve- 
men  is  (like  new).  Bargain,   n,  Parkhurst  Road,  Holloway,  N. 

C^ELI.O.  splendid  instrument  by  Montagnana,  to 
J  be  SOLD.  Perfectly  preserved.  Belonged  to  the  late  Signor 
Tignani.  Professor  of  the  Liceo  Rossini,  Pesaro.  Address  to  Signor 
Felice  Coen,  Professor  of  Singing,  Venice. 

HARP  for  SALE. — Double-action  Erard  Grecian. 
Eiccllcnt  conditloo  and  tone.  Completely  renovated,  looking 
1  ike  new.    5,  Ashgrovc ,  Bradford.  

CONDUCTOR  of  Choral  Union  has  for  SALE 
many  Second-band  Copies  of  GLEES,  MADRIGALS,  dec.  List 
sect  00  application.  A.  W.,  Novello  dt  Co..  Ltd..  t.  Berners  Street.  W, 

TANTED,  to  BUY,  MUSIC  of  any  description, 

in  large  or  small  quantities,  for  cash.   State  price  per  foot. 
Williamson.  441,  Manchester  Ko*d,  Bradford. 

BEFORE  completing  your  Musical  arrangements 
for  neit  season,  send  for  ILLUSTRATED  BOOKLET,  post- 
free,  on  application,  Secretary,  The  Albion  Concert  Bureau,  aoS, 
Regent  Street,  London.   High-class  artists  only 

FEIS  CEOI L^IRISH  MUSICAL  FESTIVAL, 
iSm-SYLLABUS  of  COMPOSERS'  COMPETITIONS  in 
»i:  branches  of  Musical  Composition,  now  ready.  Apply  to  Secretaries, 
19,  Lincoln  PUce,  Dublin.  Last  day  for  receiving  Compositions, 
January  1,  1899. 

ORGANISTS,  CHOIRMASTERS,  and  others, 
requiring  only  a  limited  number  of  their  compositions,  should 
send  for  DINHAM,  BLYTH  &  CO.'S  Specimens  (free).  Kyriet, 
Anthems,  Ac.,  from  24  copies  and  upwards.  38,  Fenchorch  Street, 
London.  Est.  1871. 

CHESTERFIELD    HARMONIC  SOCIETY.— 
AUTUMN  and  SPRING  BALLAD  CONCERTS  -MESSIAH, 
Dec .  j6.  Vocalists  send  terms  to  Secretary,  48,  Spencer  Si-,  Chester  field. 

RESULTS    of   the    16th    MUSICAL  PRIZE 
COMPETITION  :- 

A.  — Three  Guineas:  R.  G.  Thompson,  M.Bac,  23,  Bridge  Street, 

Stockton-oa-Teea. 

B.  — Three  Guineas:  A.  Berrldge,  7?,  Umfreville  Rosd,  Harringay,  N. 

C.  — Two  Guineas  each :  A-  Berrioge,  77,  Umfreville  Road,  Harrin- 

gay, N. ;  Percy  Prior,  4s,  High  Street,  Tunbridge  Wells. 

D.  — Three  Guineas :  R.  G.  Thompson,  M.Bsc.,  «,  Bridge  Street, 

Stockton-on-Tees. 
Fourteen  oilier  Tunes  are  purchased  at  One  Guinea  each. 
 JAS.  BROADHENT,  ij.  Brunswick  Place. 

ANTHEM  COMPETITION. 


TO  TEACHERS. 


FIRST  PIUZE.  ?  Guineas:  SECOND  PRIZE,  t  Guinea.,  for  the 
best  Original  Composition  of  an  Anthem  suitable  lor  Sunday 
School  Anniversary. 

Adjudicators:  Mr.  D.  W.  Evans,  Choirmaster  and  Teacher  of 
Sit^mK  to  the  Huddcrsficld  School  Board;  Mr  J.  E.  Ihcaon,  Choir- 
master  »nd  Conductor  of  the  Huddcrsfield  Glee  and  MadiiRal  and 
philharmonic  Societies. 

All  Manuscripts  to  reach  un  on  or  before  Octulxr  i,  tSr,s.  Thu 
Awards,  will  be  announced  in  Thi  Musical  Tinas  for  Novemlxrr,  iSy-V 

The  Anthems  wliich  pain  the  l'riitx  10  ljccome  the  property  "f 
j.  Wood  and  Sons,  Music  Publishers,  Huddersfirld,  of  whom  any 
further  particulars  tin  be  attained.  Postage  must  be  enclosed  fur  the 
return  ol  all  Manuscripts. 


QUEEN'S  HALL,  LONDON. 
A  GRAND  COMPETITIVE  MUSICAL  FESTIVAL 

Will  be  held,  November  24,  1898. 
MIXED,  MALE  VOICE,  AND  CHILDREN'S  CHOIRS 
COMPETITIONS. 
DUET,  SOLOS,  PIANO  AND  VIOLIN  COMPETITIONS. 


of  J.  E.  Davis,  309,  King's  Rosd,  Chelsea,  S  W. 

VACANCIES.  —  Musical  Employment  (enlarged) 
contains  100  Vacancies  every  week  for  Organists,  Choirmasters, 
Vocalists,  Instrumentalist s,  Tuners,  4c.  New  and  helpful  features 
for  all  wanting  Engagements.  Four  weeks'  subs ,  od.  Copy  posted 
weekly.  (Dep.  Ti,  30,  Upham  Park  Road,  Chlswick. 

M8  Cola.  *d. ;  Post  free,  jjd. 
MUSIC  TRADE 


Now  Ready.   On  the  rat  of  each  Month. 

MUSICAL    OPINION  and 
1 


REVIEW.   1  jo.  Hotborn  Bara,  B.C. 


Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK and  SIMPSON,  Auctioneers, 
7,  Leicester  Square.  London,  W.C.,  bold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  toth  of  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stocks,  Manufacturers'  Plant,  4c,  are  held  as  occasion  may 
require.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.  Terms  c 


SUMMER  HOLIDAY  SESSION. 

THE  NORMAL 
TEACHERS'  COURSE 

or  THI 

VIRGIL  PIANO  SCHOOL 


SCHOOL  OF  PUBLIC  PERFORMANCE. 


A  FOUR  WEEKS'  COURSE  IN 
TECHNIC  AND  METHOD  OF  PIANOFORTE  INSTRUCTION 
FOR  TEACHERS  AND  PLAYERS. 


Term  begins  Monday  Morning,  Auguat  1,  1898;  dotes  Saturday 
Evening,  August  27. 

Ses 


V  The 


:.  Aug 

prewc 


ous  Sessions  of  the  above  Course  bsve  I 


1  eminently 


A.  K.  VIRGIL, 

Principal,  Specialist  In  Pianoforte  Technic. 
EMLYN  LEWYS       ..      ..  Vice-Principal. 
Assisted  by  Competent  Teachers  trained  in  the  Special  Methods 
employed. 

ALBERT  BATE,  Secretary  (and  Assistant-Instructor). 

Send  for  Circular  containing  full  fattnuiari. 

The  Pupils  of  the  Virgil  Piano  School  will  give  a  number  of  Piano- 
forte Recitala  during  the  Session.  Otto  Pfenerkorn,  Pianist,  is  also 
expected  to  be  present  and  cive  several  Recitals. 

N  B  -The  regular  AUTUMN  TERM  for  PUPILS  will  begin 
Monday,  September  26, 1898. 

CLAVIER  HALL, 

12,  PRINCES  STREET,  HANOVER  SQUARE,  LONDON,  W. 
Th*  Vuoil  PaacTica  Clavier  (British)  Co..  Ltd. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 

PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1841.) 
SptciJUatiom  and  EttimaUt  srajf  /rtt. 


THE 


a 


HARDCASTLE" 


Pianoforte  Touch  Regulator. 

FOR  ADJUSTING  THE  TOUCH  TO  INDIVIDUAL 
REQUIREMENTS. 
INVALUABLE  FOR  TEACHERS  AND  STUDENTS. 
IT  IS  SIMPLE  IN  MECHANISM,  AND  IN  NO  WAY 
ALTERS  THE  APPEARANCE  OF  THE  PIANO. 

For 


11 


ins  apply  to  Tut  Hardcastlb  Touch  Regulator, 
,  Duke  Street.  Manchester  Square,  Loudon,  W. 


ORGAN  PEDALS  to  PIANOS. — New  method  oi 
Attachment  by  TUBULAR  PNEUMATIC.  This  action  sur- 
passes all  mechanical  actions  for  prompt  and  Organ-like  Touch.  It  is 
less  expensive,  essy  to  attach,  and  does  not  injure  the  most  delicate 
Pianoforte.  Prospectus,  with  full  description  and  price  lists,  on 
application  to  Norman  and  Beard,  24.  Queen  Victoria  St  .London.  E  C. 


Digitized  by  Google 


THE  MUSICAL  TIMES. — August  i,  1898. 


Trinity  College  London  (Music) 

Instituted  187a. 
President : 

The  R.qht  Hon.  LORD  COLERIDGE.  M.A.,  Q.C. 
Warden ! 
E.  H.  TURPIN.  Mi-s.D. 


MICHAELMAS  TERM  begins  October  1,  1898. 

Individual  tuition  in  all  practical  and  theoretical  musical  subject!, 
aa  well  as  class  tuition  in  the  theory  of  music,  is  given  to  Professional 
and  Amateur  Students.  Lessons  are  also  given  in  the  theory  of  music 
by  correspondence. 

Day  and  evening  classes. 

The  College  Choir  meets  on  Tuesdays  at  five  o'clock,  commencing 
October  11.   Conductor,  Dr.  H.  T.  Pringuer. 

The  College  Orchestra  meet  on  Saturdays  at  four,  commencing 
October  8.  under  the  direction  of  Mr.  F.  Corder. 

The  following  Scholarships  and  Exhibitions,  open  to  all-comers  are 
to  be  competed  for  in  July,  1899  :— 

QUEEN  VICTORIA  COMPOSITION  SCHOLARSHIP,  tenable 
foe  three  years  (and  part  maintenance). 

Henry  Smart  Organ  Scholarship  (three  years). 

One  Pianoforte  Scholarship  (three  years). 

One  Vocal  Scholarship  (three  yeare). 

One  for  an  Orchestral  Instrument  (three  years). 

Benedict  Pianoforte  Eahibition  (one  year). 

Sims  Reeves  Vocal  Eahibition  (one  year). 

One  Violin  Exhibition  (one  year). 

One  Viola  Exhibition  (one  year). 

One  Violoncello  Exhibition  (one  year). 

One  Double-Bass  Exhibition  (one  year). 

One  Organ  Exhibition  (one  year). 

Prospectus  of  the  CUaaea  and'  Lectures  Department,  including 
particular*  of  the  above  Scholarship  and  Exhibitions,  may  be  had  on 
application  to  the  undersigned. 

By  order, 

SHELLEY  FISHER.  Secretary. 
Mandeville  Place,  Manchester  Square,  W. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

President:  H.R.H.  THE  PRINCE  OP  WALES,  KG 
Director:  Sir  C.  Huuit  H.  Parry,  D.C.L.,  M.A..  Mux.  Doc. 


N  F  X  T  TERM 

A  JUNIOR  DEPARTMENT  has  been  opened  for  Pupils  up  to 
sixteen  years  of  age  at  reduced  fees. 
Syllabus  and  official  Entry  Forms  msy  be  obtained  at  the  College. 

FRANK  POWNALL,  Registrar. 

In  the  Presi. 


HIAWATHA'S 
WEDDING-FEAST 

A  CANTATA 

FOR  TENOR  SOLO.  CHORUS.  AND  ORCHESTRA 

THB  WORDS  WRITTIN  BY 

H.  W.  LONGFELLOW 

THE  MUSIC  COMPOSED  BY 

S.  COLERIDGE-TAYLOR. 

(Or.  30.) 


Price  One  Shilling  and 


i  Novbllo  and  Company,  Limited. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BV  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 


REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of,  their 
newly  introduced  and  improved  straight  and  erott  strung 

HORIZONTAL 


UPRIGHT  PIANOFORTES. 


33,  GREAT  PULTENEY  STREET  (near  Regent  Street). 
LONDON,  W. 


Ju»t  Publithed. 


A  MODERN  SCHOOL 


TO*  THE 


VIOLIN 

AUGUST  WILHELMJ 
JAMES  BROWN 

SECTION  I.— TECHNICAL  PRACTICE 
(in  Six  Boobs). 
SECTION  II.-STUDIES 
(in  Six  Boobs). 


Section  I.  dealt  exclusively  with  the  important  subject  of  Daily 
Technical  Practice,  and  contains  a  sufficient  supply  of  material  for  the 
gradual  and  steady  development  of  fingering,  bowing,  intonation,  the 
positions,  4c.  This  Section  is  issued  separately,  in  aix  Bookv 
arranged  in  progressive  order,  snd.  incorporated  therein  (it  may  be 
added),  will  be  found  all  the  Scalea.  Arpcggi,  Ac.  which  are  needed  ty 
Candidatea  entering  for  the  Associated  Board  and  other  Examina- 
tions. 

Section  II.  is  formed  of  a  aeries  of  original  and  selected  St*  J  in  in 
six  Books.  In  point  of  difficulty  the  Books  are  carefully  co-ordinated 
with  the  similarly  numbered  Books  of  Section  I.,  and  are  intended  to 
be  used  concurrently  with  them. 

In  close  connection  with  "  A  Modern  School  (or  the  Violin  "  it  is 
furthermore  intended  by  the  authors  to  issue  an  extenaive  repertory 
of  Pieces  suitable  for  teaching,  the  majority  of  them  selected  from  the 
works  of  acknowledged  Masters,  and  all  calculated  to  encourage  the 
Student  and  to  further  the  development  of  a  good  style.  Each  piece 
separate,  with  pianoforte  accompaniment,  and 


SECTION  I.    BOOK  I.    NOW  READY. 

Price  Two  Shillings  net. 

SECTION  II.    BOOK  I.    (In  tht  Press.) 
London :  NovatLo  and  Company,  Lisnited. 
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With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem  for 
Harvest,  entitled,  44  Sing  unto  the  Lord,"  by 
Cuthbert  Harris;  an  Anthem  for  four  voices, 
44  A  prayer  for  peace,"  by  Dr.  William  Crotch, 
arranged  by  Sir  John  Stainer ;  and  a  Portrait 
of  Professor  Karl  Klindworth,  specially  taken 
for  this  paper  by  Messrs.  Russell  and  Sons. 

THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
AUGUST  1.  1898. 

KARL  KLINDWORTH. 

It  was  during  an  early  morning  walk 
across  Hampstead  Heath,  before  breakfast, 
that  Professor  Klindworth  related  the  following 
"  ups  and  downs  "  of  his  life.  "  When  I  am  at 
home,"  he  says,  "  I  always  get  up  at  half-past 
five,  winter  and  summer,  and  go  for  a  walk, 
whatever  the  weather  may  be."  He  follows 
this  practice,  though  at  a  somewhat  later  hour, 
during  his  sojourn  in  London.  No  wonder 
that  he  revels  in  the  beauties  of  our  delightful 
44  northern  height "  on  this  lovely  June 
morning  while  taking  his  matutinal  "constitu- 
tional." His  sixty-eight  years  sit  lightly  upon 
him.  He  has  an  alertness  and  vigour  that 
many  a  young  man  might  envy.  In  a  notice 
of  Mr.  Frederick  Dawson's  recent  concert, 
conducted  by  Professor  Klindworth,  a  con- 
temporary said :  "  This  old  man  [Klindworth] , 
so  feeble  that  he  could  hardly  walk  on  to  the 
platform  without  assistance,  puts  to  shame 
many  of  our  younger  and  more  fashionable 
conductors."  This  promptly  drew  forth  a 
challenge  from  the  44  old  man  "—that  he  would 
be  delighted  to  run  a  race  with  the  critic  on 
Hampstead  Heath,  any  morning  at  six  o'clock  ! 
The  challenge  has  not  been  accepted.  Upon 
returning  from  the  walk,  and  at  the  pleasant 
breakfast-table  of  his  kind  host  and  hostess, 
it  was  interesting  to  learn  that  the  Professor 
is  not  only  a  vegetarian,  but  practically  a 
total  abstainer.  He  attributes  his  recovery 
from  an  almost  fatal  illness  to  the  adoption 
of  a  strict  vegetarian  diet,  and  his  wonderful 
health  to  the  advantages  arising  from  a  simple 
and  strictly  abstemious  mode  of  life.  The 
rarity  of  such  methods  of  daily  sustenance, 
at  all  events  amongst  professional  musicians, 
is  sufficient  apology  for  referring  to  so  personal 
a  matter.  Is  not  his  example  worthy  of 
thoughtful  consideration  ? 

Karl  Ludwig  Klindworth  was  born  at 
Hanover,  September  25,  1830.  His  father  was 
a  clever  engineer  and  optician,  a  lover  of  all 
forms  of  art,  a  player  on  several  instruments, 
and  a  good  singer.  Young  Karl  was  self- 
taught  in  regard  to  the  pianoforte.  At  a  party 
given  on  his  mother's  birthday  he  played  the 


Overture  to  the  "  Caliph  of  Bagdad  "  (Boieldieu) 
when  he  was  six  years  old.  But  the  violin  was 
the  instrument  of  his  boyhood.  Studying  it 
under  a  careful  master,  he  attained  to  a  con- 
siderable degree  of  virtuosity.  He  played  the 
concertos  of  Rode,  Molique,  and  Vieuxtemps, 
the  Fantasias  and  Studies  of  Paganini  and 
Ernst,  and  in  all  the  quartets  by  the  great 
masters.  He  was  passionately  fond  of  singing 
(he  sang  all  the  ballads  of  L6we)  and  especially 
of  playing  the  pianoforte  scores  of  operas ;  he 
would  pass  the  whole  day,  from  morning  till 
night,  in  this  engrossing  occupation.  Karl  first 
became  acquainted  with  the  music  of  Wagner 
in  a  typically  boyish  way.  When  he  was  fifteen 
he  was  attracted  to  a  folio  volume  by  reason  of 
its  unusual  bulkiness !  44  What's  this  ?  "  he 
enquired  with  youthful  curiosity.  It  proved 
to  be  44  Rienzi,"  which,  as  usual,  he  eagerly 
played  and  studied.  "As  a  boy,"  says  the 
Professor,  44  I  was  always  fond  of  scores.  Not 
being  able  to  get  any  from  the  library,  I  copied 
no  end  of  them — 4  Der  Freyschutz,*  *  Don  Juan,' 
•The  Huguenots,'  the  Ninth  Symphony,  and 
the  quartets  of  Beethoven  from  the  parts,  all 
such  work  being  of  the  greatest  advantage  to 
me  in  after  life.  *  Why  did  I  leave  the  violin  ? ' 
Well,  I  wanted  to  study  under  Spohr ;  but  my 
father's  large  family,  with  his  reverse  of 
fortune  at  the  time,  compelled  me  to  apply 
to  King  August,  of  Hanover,  for  money  to  nelp 
me.    But  my  request  was  refused. 

OPERA  CONDUCTOR  AT  SEVENTEEN. 

44  Having  entered  my  seventeenth  year,  the 
question  of  my  livelihood  became  very  urgent. 
Ultimately,  in  September,  1847,  I  became  the 
conductor  of  a  travelling  opera  troupe.  When 
in  Silesia,  one  of  my  first-violin  players  was 
Benjamin  Bilse,  fourteen  years  older  than  myself, 
and  afterwards  a  famous  conductor  in  Berlin. 
We  toured  about  for  two  years  in  different 
parts  of  Germany.  As  we  had  only  one 
orchestral  rehearsal  for  each  performance, 
and  a  small  orchestra,  I  had  to  be  very 
alert  in  adapting  the  instrumentation  to  my 
limited  resources.  Wagner  afterwards  said  to 
me:  'That  experience  gave  you  your  great 
"  routine,"  self-possession  and  command  over 
the  orchestra.'  "  It  would  seem  as  if  young 
Klindworth  was  to  have  followed  the  career  of 
an  opera  conductor.  In  1 849  he  was  engaged 
to  conduct  a  German  opera  troupe  at  Amster- 
dam, but  on  the  way  thither  he  received  a 
telegram  that  the  venture  had  "  gone  smash." 
Thereupon  he  returned  to  his  native  city 
(Hanover),  where  he  gave  lessons ;  but  he  soon 
gave  up  the  violin  and  took  to  the  pianoforte. 

A  PUPIL  OF  LISZT'S. 

Klindworth,  when  on  a  concert  tour,  met 
Liszt  at  Eilsen,  a  bathing-place  in  Hanover, 
where  the  great  pianist  was  then  staying. 
44  Liszt  was  very  charming,"  says  Professor 
Klindworth,    44  and    was  quite    the    4  grand 
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seigneur.'  He  asked  me  to  play  some- 
thing, adding  « play  this  to  me,'  which 
proved  to  be  his  concert  study  in  D  flat  in 
manuscript.  My  youthful  love  of  reading  at 
sight  was  of  great  service  to  me  at  such  a 
moment.  I  was  very  sharp  at  it,  and  Liszt 
was  pleased.  •  I  will  play  it  to  you  now,'  he 
said,  which  he  did  in  a  wonderful  manner,  and 
he  invited  our  quartet  party  to  stay  to  supper. 
I  had  a  great  desire  to  study  with  Liszt  at 
Weimar  and  I  wrote  to  him  to  that  effect. 
In  reply  came  a  letter  from  Joachim  Raff, 
his  secretary,  saying  that  I  was  to  go  to 
Weimar  and  show  myself.  I  remember  that 
when  I  played  before  Liszt,  Biilow  and 
Joachim  and  others  who  were  present,  all 
smiled  at  my  modest  attempts;  but  some- 
how or  other  Liszt  took  a  fancy  to  me. 
But  I  had  no  money !  I  therefore  applied  to 
King  George,  of  Hanover,  for  some  pecuniary 
assistance  towards  the  prosecution  of  my 
studies.  His  Majesty,  through  his  gentleman- 
in-waiting,  said  that  he  would  be  pleased  to 
give  the  sum  of  about  £7  10s.,  but  only  on 
the  understanding  that  no  further  request 
should  be  made !  What  was  the  good  of 
£7  10s.  ?  But  a  lady  of  the  Jewish  faith 
who  believed  in  me  said:  '  I'll  lend  you  the 
money  without  interest.'  In  rendering  me 
this  kindness  she  had  to  make  some  sacrifice, 
as  she  was  by  no  means  well  off.  In  the 
summer  of  1852  I  went  to  Weimar,  where 
I  studied  under  Liszt  for  two  years.  One 
of  my  fellow  students  was  Hans  von  Bulow, 
from  that  time  forward  to  the  end  of  his  days 
my  true  and  devoted  friend.  Raff  was  exceed- 
ingly kind  to  me ;  and  his  highly  intelligent  and 
noble  mind  proved  of  great  value  to  my  future 
development."  In  addition  to  the  inestimable 
advantage  Klindworth  enjoyed  in  studying 
under  so  great  a  master  as  Liszt  during  two 
very  impressionable  years  of  his  life,  he 
breathed  the  air  of  that  rarefied  artistic 
atmosphere  at  Weimar  which  strongly  influ- 
enced his  after  career. 

LIFE  AT  WEIMAR. 

My  companions  at  Weimar,"  says  Pro- 
fessor Klindworth,  "  were  Peter  Cornelius, 
Ferdinand  Laub,  and  Bernhard  Cossmann. 
Liszt's  visitors  included  the  two  Wieniawskis, 
Marx,  and  Moscheles;  Ferdinand  David  and 
Brendel  from  Leipzig ;  Brahms,  who  brought 
his  three  sonatas  and  other  compositions  to 
show  Liszt,  previous  to  his  submitting  them  to 
Schumann ;  Bettina  von  Arnim  (the  young 
friend  of  Goethe  and  Beethoven)  and  her  two 
charming  daughters  ;  Berlioz,  whose  visit  was 
the  occasion  of  a  Berlioz  Festival,  when  per- 
formances took  place  of  his  "  Benvenuto 
Cellini,"  '«  Faust,"  and  "  Romeo  and  Juliet." 
There  being  a  difficulty  in  finding  sufficient 
orchestral  players,  we  young  fellows  placed 
ourselves  at  Liszt's  disposal— Hans  von  Bulow 
played  the  big  drum,  Dionys  Pruckner  the 


triangle,  myself  the  cymbals,  and  we  obtained 
high  commendation  on  our  infallibility  from 
no  less  a  personage  than  the  great  Hector 
himself." 

LONDON. 

Having  finished  his  studies  with  Liszt, 
through  want  of  funds,  the  young  artist  of 
twenty-three  summers  did  not  know  what 
to  do  to  make  a  living;  moreover,  he  had 
to  repay  the  loan  of  his  kind  benefactress. 
He  determined  to  come  to  London,  where  he 
arrived  in  the  spring  of  1854,  armed  with 
several  letters  of  introduction.  One  of  these 
letters  was  from  the  Duke  of  Saxe-Coburg  to 
his  brother  the  Prince  Consort.  The  Prince's 
secretary  replied  to  the  effect  that  Herr 
Klind worth's  name  had  been  placed  on  the  list 
of  artists  to  play  at  the  Court  concerts,  but  his 
chance  of  appearing  at  them  would  be  some- 
what remote,  as  the  applicants  were  so 
numerous.  Two  years  afterwards  Klindworth 
again  wrote,  but  he  received  no  reply.  Another 
letter  was  to  Lady  Granville,  sister  of  the 
French  Ambassador,  who  took  practical  com- 
passion on  the  young  German  by  becoming 
his  pupil.  M.  Bruzaud,  of  Erard's,  supplied 
him  with  a  pianoforte. 

mr.  j.  w.  davison's  criticism. 

Professor  Klindworth  made  his  first  public 
appearance  in  London  at  one  of  John  Ella's 

Musical  Winter  Evenings."  The  date  was 
March  30,  1854,  the  place  Willis's  Rooms, 
when  the  "  pupil  of  Liszt  "  played  Beethoven's 
Sonata  in  C  (Op.  2,  No.  3)  and  Liszt's 
Fantasia  on  Mendelssohn's  11  Midsummer 
Night's  Dream."  "This  young  man,"  said 
Ella  in  the  previous  programme,  "  comes  with 
good  testimonials  from  Joachim,  and  his 
master — the  Hungarian  magnate,  Liszt,  under 
whom  Klindworth  has  studied  two  years  at 
Weimar."  Mr.  J.  W.  Davison,  the  great  critic 
of  the  day,  who  was  not  particularly  genial  in 
the  reception  he  accorded  to  pianists  not  of 
English  make,  thus  criticised  Herr  Klindworth's 
performances  in  the  Musical  World.  (The 
date  of  the  paper,  the  1st  of  April,  1854,  should 
be  noted): — 

A  new  pianist,  Herr  Klindworth,  a  papil  of  M.  Liszt, 
made  his  debut  on  this  occasion.  He  played  twice — 
Beethoven's  Sonata  in  C  (No.  2  of  the  Haydn  set),  and  a 

fantasia  by  M.  Liszt,  on  the  two  themes  of  Mendelssohn's 
Wedding  March  in  A  Midsummer  Night's  Dream.  Herr 
Klindworth  is  evidently  young,  and  at  present  his  talent 
does  not  look  very  promising.  He  exhibits  the  faults  of 
his  master  with  none  of  his  beauties.  He  thumps  the 
instrument  with  right  good  will,  and  is  by  no  means  exact 
in  his  execution.  His  mechanism,  indeed,  is  very  defective  ; 
and  this  was  even  more  clearly  shown  (less  clearly,  if  you 
please)  in  the  fantasia  of  Liszt,  which  is  one  of  the  most 
difficult,  and  at  the  same  time  one  of  the  most  incoherent 

I  and  unmeaning  bravura  pieces  to  which  we  ever  listened. 

■  Liszt  must  have  had  some  spite  against  Mendelssohn  when 
he  wrote  it.  There  should  have  been  some  heavy  tax 
upon  these  fantasia  -makers,  to  prevent  them  from  mangling 
and  caricaturing  the  works  of  great  masters. 

We  did  not  like  Herr  Klindworth's  reading  of  Beethoven's 
Sonata.  It  was  exaggerated  in  expression  and  incorrect. 
The  best  points  were  the  scales  in  sixths  and  thirds,  which 
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are  the  prominent  features  in  the  theme  of  the  finalt ;  these 
were  well  and  crisply  executed;  but  all  the  rest  was 
"  leather  and  prunella."  Mr.  Ella  has  not  been  fortunate 
in  bis  new  frotigi.  He  could  have  found  a  great  many 
more  legitimate  and  even  skilful  players  at  the  Royal 
Academy  of  Music  in  Tenterden  Street.  We  are  sorry  for 
Mr.  Ella,  and  still  more  so  for  Herr  Klindworth ;  but  we 
must  speak  the  truth. 

HARD  TIMES  IN  LONDON. 

Professor  Klindworth  had  some  very  hard  and 
rough  times  during  the  early  part  of  his  residence 
in  London,  but  he  had  many  kind  friends.  The 
keeper  of  a  German  restaurant  in  Old  Compton 
Street,  Soho,  Schiitz  by  name,  took  compassion 
on  his  hungry  fellow  countryman  by  giving  him 
an  open  invitation  to  dine  there  "  on  tick," 
to  quote  the  Professor.  At  that  time  he  lived 
in  Manchester  Street,  Manchester  Square, 
and  his  means  were  often  so  limited  that 
he  would  take  his  supper  at  a  neighbouring 
public-house  at  a  cost  of  twopence  for  the 
meal— bread  and  cheese  id.,  and  a  glass  of 
porter  "  at  the  same  price."  It  is  not 
altogether  surprising  to  learn  that  at  times 
he  underwent  great  sufferings.  But  in  the 
midst  of  his  struggles  and  physical  weakness 
there  came  to  him  a  friend  who  was  the 
means  of  procuring  for  him  a  European 
reputation. 

LISZT  AND  WAGNER — TRUE  PRIENDS. 

One  day  the  invalid  musician  received  a  call 
from  Richard  Wagner,  at  that  time  (1855)  in 
London  as  conductor  of  the  Philharmonic 
Society's  concerts.  Liszt,  in  view  of  Wagner's 
visit  to  London,  had  written  in  the  highest 
terms  of  his  former  pupil,  Karl  Klindworth. 
Here  is  an  extract  from  one  of  Liszt's  letters  to 
Wagner,  written  previous  to  the  latter  s  visit 
to  London,  and  couched  in  terms  of  warmest 
appreciation : — 

I  commend  you  to  Klindworth,  a  Wagnerian  it  la  vtille. 
He  is  an  excellent  musician  and  also  a  splendid  pianist, 
who  studied  with  me  at  Weimar  for  eighteen  months.  .  .  . 
As  far  as  I  know  there  is  no  pianist  in  London  like  him ; 
but,  on  account  of  his  determined  and  open  sympathy  with 
the  ao- called  "  music  of  the  future,"  he  has  placed  himself 
in  a  somewhat  awkward  position  towards  the  Philistines 
and  handicraftsmen  there. 

Wagner  to  Liszt,  dated  "  London,  April  5 
[1855].    8.30,  evening  "  :— 

Klindworth  has  just  played  your  sonata  to  me.  .  .  .  He 
astonished  me  by  his  playing ;  no  lesser  man  could  have 
ventured  to  play  your  work  to  me  for  the  first  time.  He  is 
worthy  of  you.    Surely  it  was  beautiful ! 

Wagner  to  Liszt,  dated  "  Zurich,  July  5, 
I855»"  ^er  Wagner's  visit  to  London  : — 

Klindworth  was  to  play  a  concerto  by  Henselt  at  the 
last  New  Philharmonic  concert,  conducted  by  Berlioz 
.  .  .  I  sincerely  pity  him.  He  is  a  great  deal  too  much  of 
an  artist  and  a  high-minded  man  not  to  be  and  always 
remain  very  unhappy  in  London.  He  should  try  something 
else. 

In  another  letter,  written  from  London  to  his 
friend  Otto  Wesendonck,  Wagner  says  : — 

I  have  also  taken  a  great  fancy  to  a  young  musician 
named  Klindworth,  whom  Liszt  recommended  to  me.  If 
the  fellow  had  a  tenor  voice  I  should  most  certainly  kidnap 
him,  because,  apart  from  that,  he  meets  every  requirement 
for  my  Sitgfritd,  especially  in  regard  to  physique. 


WAGNER  IN  LONDON. 

During  his  memorable  visit  to  London  in 
1855,  as  conductor  of  the  Philharmonic  concerts, 
Wagner  occupied  apartments  at  22,  Portland 
Terrace,  on  the  North  side  of  Regent's  Park. 
The  house,  with  its  front  garden,  still  stands  and 
is  seemingly  unaltered.  Wagner,  whose  love 
of  animals  is  well  known,  was  therefore  in  close 
proximity  to  the  Zoo.  "  I  shall  often  go  and  see 
the  wild  beasts,"  he  wrote.  One  of  his  great 
delights  was  to  "feed  the  ducks"  from  the  bridge 
over  the  ornamental  water  in  Regent's  Park. 
"  Wagner  liked  me  from  the  beginning,"  relates 
Professor  Klindworth. "  "  On  one  of  the 
occasions  when  I  visited  him  at  Portland 
Terrace,  Berlioz,  then  in  London,  was  expected. 
There  had  been  an  estrangement  between  the 
two  composers,  but  the  reconciliation  took 
place  in  London.  Wagner  said  to  me,  '  When 
Berlioz  comes  into  the  room  play  something 
from  his  "Romeo  and  Juliet,'"  which  I  did. 
On  another,  and,  to  me,  very  memorable 
occasion,  I  found  him  standing  at  a  high  desk 
busily  at  work  scoring  the  second  act  of '  Die 
Walk  ore '  in  his  London  lodgings.  He  was 
then  writing  the  Introduction,  and  I  discovered 
him  to  be  in  a  very  joyful  mood.  I  asked  him 
to  let  me  take  a  few  of  the  pages  away  with 
me  to  experimentally  make  a  pianoforte 
arrangement.  He  consented,  and  this  was 
the  beginning  of  my  task  in  arranging,  from  the 
complicated  full  score,  a  pianoforte  accom- 
paniment to  the  complete  cycle  of  *  Der  Ring 
des  Nibelungen.'  "  "  Klindworth,"  wrote 
Wagner  to  Liszt  from  London,  "has  made 
a  pianoforte  arrangement  of  the  first  act  of  the 
'  Walkure,'  which  he  plays  beautifully/' 

"  There  were  two  losses  in  connection  with 
my  arrangements  of  the  *  Ring.'  The  first  was 
the  first  act  of  '  Siegfried,'  which  I  had  made 
in  London.  When,  after  some  years,  Wagner 
recommenced  the  work,  he  could  not  find  my 
arrangement  and  I  had  to  re- write  it.  A  yet  more 
serious  loss  was  that  of  my  pianoforte  arrange- 
ment of  the  second  half  of  the  second  act  of 
•  Gotterdammerung.'  When  I  did  that  section 
I  was  living  at  Moscow.  I  sent  my  manu- 
script directed  to  Wagner  at  Bayreuth.  The 
Bavarian  town  was  evidently  unknown  to  the 
Russian  post  office  officials,  because  the  packet 
found  its  way  to  Bey  rout,  in  Syria  !  There  it 
remained  for  a  year,  and  when  it  ultimately 
reached  Wagner  he  had  to  pay  about  twelve 
shillings  for  postage.  I  had  therefore  to  do 
my  work  all  over  again,  under  extreme 
pressure,  in  time  for  the  performances.  This 
I  did  during  my  summer  visit  to  Wagner  at 
Bayreuth,  in  young  Siegfried's  bedroom  at 
Wahnfried,  at  the  early  morning  hours  of  from 
six  to  eight  o'clock.  Wagner  also  once  lost  a 
page  or  two  of  the  full  score  of  the  Schmiede- 
lieder  in  •  Siegfried,'  and  he  used  to  speak  of 
the  great  trouble  he  had  in  recomposing  the 
lost  portion.  You  may  be  interested  to  know 
that  Wagner  gave  me  his  autograph  scores  of 
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both  4  Das  Rheingold'  and  'Die  Walkure'; 
the  former  I  still  possess,  but  the  latter  I  have 
given  to  Madame  Wagner." 

WAGNER  AND  THE  PHILHARMONIC  SOCIETY. 

"  Can  you  recall  any  incidents  in  connection 
with  Wagner's  conductorship  of  the  Philhar- 
monic?" we  ask  the  Professor  in  the  neighbour- 
hood of  the  "  Spaniards "  on  this  peaceful 
morning.  44  Oh,  yes,  I  was  in  the  thick  of  it. 
He  used  to  grumble  tremendously  at  the  length 
of  the  programmes.  He  found  it  impossible  to 
properly  prepare  such  an  amount  of  work  with 
the  too  limited  time  at  rehearsal.  I  remember 
how  distressed  he  was  at  the  lethargy  of  the 
orchestra.  He  said,  with  arms  uplifted  to 
the  band:  4  You  are  the  famous  Philharmonic 
orchestra.  Raise  yourselves,  gentlemen ;  be 
artists ! '  He  waged  war  with  the  Directors 
for  doing  such  absurd  things  as  putting  down 
an  operatic  air  quite  unsuitable  to  the  artistic 
standard  which  the  Philharmonic  Society  should 
follow  and  to  the  singer  to  whom  it  was 
assigned.  '  Where  are  the  Directors  ?  '  he 
furiously  asked  at  the  rehearsal.  Wragner  said 
that,  outside  his  immediate  circle  of  friends, 
there  were  only  two  people  in  England  who 
cared  anything  about  him,  and  they  were  the 
Queen  and  the  Prince  Consort." 

THE  "OCEAN"  SYMPHONY  AND  THE  "  DIVING 
BELL." 

For  fourteen  years  (1854- 1868)  Professor 
Klindworth  lived  in  London  as  a  teacher  of  the 
pianoforte  and  as  a  concert-giver.  He  used  to 
teach  at  a  large  school  at  Hendon.  His 
finances  were  such  that  he  could  only  afford  to 
ride  as  far  as  the  "  Swiss  Cottage,"  from  there 
he  used  to  walk  the  intervening  three  miles  and 
back  in  the  evening — 41  the  pleasantest  part  of 
the  day's  work,"  he  adds — philosophising  on 
the  way  in  such  thoughts  as  44  What  a  fool  I 
am!"  He  used  to  teach  at  the  school  for 
eight  hours.  44  When  I  arrived  home  in  the 
evening,"  he  says,  «« I  could  do  nothing  but  go 
to  sleep,  and  when  I  awoke  I  had  a  jolly  good 
supper." 

In  addition  to  giving  various  Chamber 
concerts  (at  which  he  and  his  party,  Henry 
Blagrove  and  Daubert,  introduced  many  new 
works  and  names  unknown  to  English  audiences) 
Herr  Klindworth  gave  (in  1861)  three  orches- 
tral concerts  in  London  under  the  title  of  the 
44  Musical  Art  Union."  At  one  of  these  concerts, 
Gade's  44  Erl-King's  Daughter  "  was  performed 
for  the  first  time  in  England.  At  another, 
Rubinstein's  44  Ocean "  Symphony,  in  its 
original  and  shorter  form,  had  its  initial  per- 
formance in  this  country.  In  this  connection 
Mr.  Chorley,  the  musical  critic  of  the  A  thenceum, 
showed  his  dislike  to  the  methods  of  the 
analytical  programmist  —  whom  on  this 
"Oceanic"  occasion  he  designated  the  44 diving 
bell  "—in  the  following  terms  :— 

In  the  first  part  of  thii  "Ocean"  Symphony  there  is 
much  to  admire,  even  for  those  who  are  unable  to  go  down 


in  Mr.  Macfarren's  diving  bell  to  "  the  treasures  buried  in 
the  heart  of  the  sea." 

This  fashion  to  present  and  to  ticket  thoughts  and 
emotions,  which,  at  best,  can  only  be  intimated,  and  which 
appeal  (when  they  appeal  at  all)  to  twenty  different  people 
through  as  many  channels  of  association,  is  making  wild 
work  of  music. 

A  SIDE-LIGHT — MR.  DANNREUTHER. 

As  in  the  case  of  our  recent  article  on  Sir 
Hubert  Parry,  Mr.  Dannreuther  has  kindly 
furnished  an  interesting  side-light  on  Professor 
Klindworth,  a  friend  of  upwards  of  thirty 
years'  standing. 

44  Once  only  I  heard  Klindworth  play  in 
public,  when  he  took  part  together  with  the 
late  Walter  Bache  in  the  performance  of  an 
arrangement  for  two  pianofortes  of  one  of 
Liszt's  Pofimes  Symphoniques.  In  private  1 
have  heard  him  play,  week  after  week,  and  for 
years,  a  good  deal  of  Liszt,  Beethoven,  and 
Chopin,  and  the  whole  of  his  own  pianoforte 
scores  of  Wagner's  4  Ring,'  from  the  beginning 
of  4  Das  Rheingold '  to  the  end  of  4  Gotter- 
dammerung."  He  not  only  gave  the  difficult 
pianoforte  part  as  it  stands  without  any  attempt 
at  simplification  and  in  full  tempo,  but  he  sang 
or  declaimed  the  vocal  parts  at  the  same  time 
— truly  an  astonishing  feat.  I  shall  never  forget 
the  first  act  of  the  4  WalkQre,'  as  he  rendered 
it,  when  I  first  called  on  him  one  summer 
afternoon  in  1864.  Klind worth's  name  will 
be  remembered  as  that  of  the  best  of  Wagner 
arrangers — 4  Meine  Clavierauszugler  ' — pianc- 
extractors,  as  the  master  used  to  call  them.  It 
is  interesting  to  compare  the  method  and  the 
effect  of  Klindworth's  pianoforte  scores  of  the 
4  Ring '  with  Billow's  version  of  the  score  of 
4  Tristan,'  Tausig's  of  the  4  Meistersinger,' 
and  Joseph  Rubinstein's  of  4  Parsifal.'  Klind- 
worth's version  is  perhaps  even  harder  to  play 
than  any  other,  but  it  is  more  efficient  ;  it 
reflects  the  orchestra  score  as  closely  as  does 
Liszt's  transcription  of  Weber's  overtures, 
Berlioz's  and  Beethoven's  symphonies  and 
concertos.  Liszt's  transcriptions  are  Klind- 
worth's model.  I  know  of  no  better  practice 
for  pianists  who  are  up  to  Liszt's  technique 
than  Klindworth's  4Nibelungen.'  Wagner  was 
wont  to  express  great  admiration  for  Bulow's 
4  Tristan,'  which  he  described  as 4  the  impossible 
made  possible '—still,  he  declared  that  the 
effect  at  the  pianoforte  was  not  always  satis- 
factory—4  Die  Basse  sind  zu  jung'  ('the 
basses  are  too  thin ').  With  Klindworth  the 
player's  left  hand  has  exceptionally  hard  work 
to  do,  but  the  bass  stands  forth  grandly. 
Tausig's  method  was  too  subtle,  too  pianistic. 
Tausig  confessed  that  he  had  not  realised 
Wagner's  tempi  from  the  MS.  score  before  him, 
and  that  at  the  true  speed  his  virtuoso  con- 
trivances were  rather  in  the  way.  Much  the 
same  thing  may  be  said,  and  more  emphatically, 
of  Joseph  Rubinstein's  version  of  the  score  of 
4  Parsifal'  and  the  4  Siegfried  Idyll,'  the  first 
twenty  bars  of  which  latter  piece  are  about  as 
clever  and  asinept  as  anythingof  the  sort  can  be." 
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BERLIOZ  IN  A  REVERIE. 

Professor  Klindworth  relates  an  amusing 
anecdote  relating  to  the  absent-mindedness  of 
Berlioz  as  a  conductor.  At  the  concert  of  the 
now  defunct  New  Philharmonic  Society,  given 
in  Exeter  Hall,  on  July  4,  1855,  and  conducted 
by  Berlioz,  Professor  Klindworth  played  Hen- 
selt's  Pianoforte  Concerto  in  F  minor.  During 
the  progress  of  the  slow  movement  at  the 
rehearsal,  Berlioz  fell  into  a  deep  reverie,  and, 
apparently  forgetting  all  about  the  concerto, 
he  stopped  conducting.  But  the  soloist  and 
the  orchestra  went  steadily  on.  At  the  end  of 
the  movement  Berlioz  was  still  entranced,  and 
was  only  aroused  when,  at  a  sign  from  Klind- 
worth, the  orchestra  began  the  last  movement 
with  an  energetic  attack  of  the  opening  passage ! 
This  was  the  first  performance  of  Hen  selt's 
difficult  pianoforte  concerto  in  England,  and 
therefore  it  may  not  be  without  interest  to 
quote  the  opinion  of  the  leading  critic  of  the 
day,  Mr.  J.  W.  Davison,  upon  the  novelty  : — 

The  pianoforte  concerto  of  M.  Henselt  is  the  most 
incoherent  thing  we  ever  beard  from  the  pen  of  that 
clever  composer  of  bagatelles.  It  is  nothing  but  an 
unmeaning  pasticcio  of  traits  dt  bravoure.  M.  Klindworth 
has  enormous  execution,  and  mastered  the  octave  passages 
with  astonishing  rapidity  and  success.  His  playing,  how- 
ever, wants  charm  and  repose ;  and  his  general  style  is 
heavy.  He  was  much  applauded  at  the  end ;  but  we  do 
not  care  if  we  never  hear  the  concerto  again . 

MOSCOW.     THE  CHOPIN  EDITION. 

After  residing  fourteen  years  in  England, 
Professor  Klindworth  left  these  shores  in  1868 
to  take  up  his  abode  in  Moscow.  He  went  at 
the  instigation  of  Anton  Rubinstein  as  professor 
of  the  pianoforte  at  the  Imperial  Conserva- 
torium,  then  under  the  direction  of  Nicolas 
Rubinstein,  brother  of  the  great  pianist.  He 
made  his  first  appearance  in  Moscow  in 
Chopin's  F  minor  Concerto,  which  he  had 
re-orchestrated  in  a  masterly  manner  before  he 
left  London.  It  was  during  his  sojourn  in  the 
old  capital  of  Russia  that  Professor  Klindworth 
accomplished  two  remarkable  achievements 
which  have  given  him  a  European  and 
American  reputation.  The  first  is  his  wonderful 
pianoforte  scores  of  Wagner's  Der  Ring 
des  Nibelungen,"  already  referred  to ;  the 
second  is  his  monumental  edition  of  Chopin's 
works,  an  edition,  as  Mr.  Dannreuther  says, 
"  beyond  all  praise  for  rare  insight  into  the  text 
and  minute  care  bestowed  on  the  presentation 
of  it."  This  editorial  task,  or  rather  labour  of 
love,  occupied  Professor  Klindworth  for  three 
or  four  years,  as  he  was  otherwise  much 
occupied  with  teaching.  Its  difficulties  were 
increased  by  the  necessity  of  collating  the 
editions  issued  in  Paris,  London,  Brussels,  and 
Leipzig,  each  having  important  variants.  The 
edition  was  issued  in  1878  with  the  following 
title:- 

Fr.  Chopin.  Oeuvres  completes,  revues,  doigte'es  et 
soigneusement  corrigees  d'apict  les  editions  de  Paris, 
Londres,  Bruxelles  et  Leipsic  par  Charles  Klindworth. 


Klindworth's  old  fellow  student,  Hans  von 
Bulow,  testified  to  the  excellences  of  the 
Chopin  edition  in  the  following  terms : — 

I  know  of  only  two  ways  to  learn  Chopin's  works  properly. 
The  first  is  to  hear  the  great  master,  Franz  Liszt,  play 
them.  The  second  is  to  study  them  in  Karl  Klindworth's 
edition.  Myself  a  fellow  pupil  with  Klindworth  of  Liszt, 
at  Weimar,  I  am  fain  to  consult  Klindworth's  edition 
whenever  I  set  about  preparing  any  piece  by  Chopin  for 
public  performance,  although  I  possess  Chopin's  works  in 
heart  and  head,  and  also  for  the  most  part  at  my  fingers' 
ends.  I  am  ready  to  assert  that  it  is  the  bounden  duty  of 
every  conscientious  pianist  and  thoroughly  honest  piano- 
forte teacher  to  do  the  same.  In  short,  I  maintain  that 
Klindworth's  is  the  only  masterly  edition  of  Chopin. 

Liszt  wrote  on  a  presentation  copy  of  one  of 
his  own  works  the  following  inscription : — 

To  Karl  Klindworth,  the  very  conscientious  expert 
and  intelligent  annotator  of  the  best  edition  which  has  yet 
appeared  of  the  works  of  Chopin. 

FAREWELL  OF  MOSCOW.  TSCHAlKOWSKV. 

Owing  to  his  fatal  illness,  Nicolas  Rubinstein 
was  prevented  from  conducting  the  last  concert 
of  the  season  1881  of  the  Imperial  Russian 
Society,  at  which  Berlioz's  "  Romeo  and 
Juliet  "  in  its  entirety  was  announced  to  be 
performed.  Klindworth  was  therefore  re- 
quested by  him,  a  few  days  before  the  concert, 
to  take  the  baton,  and  he  had  the  pleasure  of 
obtaining  one  of  the  grandest  successes  ever 
witnessed  in  Moscow.  A  valuable  diamond 
ring  was  presented  to  him  by  the  directors  as 
a  mark  of  their  appreciation.  Eight  years  after- 
wards Tschaikowsky  induced  the  directors  to 
invite  Klindworth  to  conduct  another  §Mtnd 
orchestral  concert  of  the  Imperial  Society  in 
Moscow.  On  the  day  fixed  for  the  concert  the 
Empress  Augusta  of  Germany  died,  and  con- 
sequently it  had  to  be  postponed  till  New 
Year's  Day.  A  great  failure  was  therefore 
generally  expected ;  but,  on  the  contrary,  the 
hall  was  crowded  with  the  cream  of  society  to 
greet  him  who  had  devoted  fourteen  years  of 
his  life  to  promote  musical  culture  in  Moscow. 
Enthusiasm  was  the  characteristic  feature  of 
this  gratifying  occasion,  and  Klindworth 
received  an  honorarium  of  about  130  guineas 
«•  for  his  trouble." 

CONDUCTOR  AND  TEACHER  IN  BERLIN. 

In  1882,  after  the  death  of  Nicolas  Rubinstein, 
Professor  Klindworth  returned  to  the  Father- 
land, after  an  absence  of  nearly  thirty  years, 
and  settled  at  Berlin.  Here  he  conducted  the 
Philharmonic  concerts  conjointly  with  Dr. 
Joachim  and  Wullner,  and  for  ten  years,  with 
unvarying  success,  all  the  concerts  of  the 
Berlin  Wagner  Society.  The  programmes  of 
the  latter  contained  extensive  selections  from 
the  following  works  : — 

Wagner:  "  Das  Rheingold"  and  "  Parsifal  " 
in  their  entirety  (both  first  performances  in 
Berlin),  the  first  and  third  acts  of  "  Die 
Walkure,"  the  third  act  of  "  Die  Meister- 
singer,"  "  Vorspiel "  and  the  third  act  of 
"  Gotterdammerung,"  and  the  «•  Hymn  of  the 
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Apostles";  Liszt:  "  Poemes  Symphoniques," 
"Dante"  and  "Faust"  symphonies  (both 
twice),  Psalm  13,  for  tenor  solo,  chorus,  and 
orchestra,  and  44  St.  Elizabeth  "  ;  Berlioz  : 
44  Episode  de  la  vie  d'un  artiste  "  and  "  Retour 
a  la  vie"  symphonies,  all  his  overtures,  and 
"Faust"  (twice);  Beethoven:  Ninth  Symphony 
(three  times)  and  the  great  Mass  in  D ; 
Brahms :  "  Rinaldo,"  cantata  for  tenor  solo 
and  chorus,  his  symphonies,  &c,  &c. — a  striking 
record  of  extraordinary  attainment. 

Professor  Klind worth's  remarkable  ability 
and  energy  as  a  conductor  was  strongly  demon- 
strated at  Mr.  Frederick  Dawson's  concert  on 
May  15.  "  It  was  manifest,"  said  the  critic  of 
The  Musical  Times,  "  that  the  veteran 
*  musician  had  a  fine  perception  of  the  subtleties 
of  rhythm  and  attached  great  importance  to 
phrasing,  and  this,  combined  with  a  rare  faculty 
of  bringing  out  detail,  caused  the  interpretation 
of  the  overture  [Wagner's  "  Faust "]  to  be 
singularly  clear  and  impressive." 

Professor  Klindworth  established  a  Conserva- 
toire of  Music  in  the  German  capital,  which 
was  successfully  carried  on  for  twelve  years. 
But  since  1893  he  has  resided  at  Potsdam. 
There,  amidst  most  congenial  surroundings,  and 
at  Berlin  he  will  in  future  devote  himself  entirely 
to  private  teaching  and  his  editorial  work.  Pupils 
flock  to  him  from  all  parts  of  the  earth,  even 
from  such  remote  regions  as  Honolulu.  It  is  no 
wonder  that  his  pupils  speak  of  him  in  terms  of 
revered  appreciation.  In  relating  some  of  his 
teaching  experiences,  he  says  that,  as  a  rule, 
those  who  come  to  him  for  "  finishing  lessons" 
(so-called)  are  generally  very  deficient  in 
rhythmic  feeling,  "  which,"  he  significantly 
adds,  "should  be  instilled  into  pupils  when  they 
are  young."  He  holds  very  decided  views  upon 
the  craving  after  technical  display  which  is  so 
characteristic  of  present-day  pianists.  To  those 
of  his  pupils  whose  ambition  outruns  their 
discretion  in  trying,  for  instance,  to  conquer  the 
abnormal  difficulties  of  Liszt's  pianoforte  music, 
he  says :  "  When  I  see  Blondin  walk  on  the 
tight-rope  from  house  to  house,  I  think  it  is  very 
wonderful ;  but  if  I  attempt  to  do  it,  I  fall  down 
and  I  break  my  neck."  He  is  too  great  an  artist 
to  consider  mere  technique  as  the  summum 
bonum  of  pianoforte  playing:  his  great  aim, 
both  by  precept  and  practice,  is  to  instil  into  the 
minds  of  his  pupils  an  ideally  poetical  feeling  in 
interpreting  the  music  they  study  under  his 
watchful  supervision. 

Amongst  his  original  compositions  for  the 
pianoforte  Professor  Klindworth  has  published 
a  very  difficult  and  effective  44  Polonaise- 
fantasie."  His  arrangements  of  Schubert's 
great  C  major  Symphony  for  two  pianofortes  and 
his  four-hand  and  solo  arrangements  of  Tschai- 
kowsky's  "  Poemc  symphonique:  Francesca  da 
Rimini "  deserve  high  commendation.  In 
addition  to  the  re-scoring  of  Chopin's  F  minor 
Concerto,  already  referred  to,  he  has  made  a 
condensation  of  and  orchestrated  C.  V.  Alkan's 


Concerto  in  G  sharp  minor  (Etudes,  Op.  39), 
both  of  which  remain  in  manuscript.  Within 
recent  years  he  has  edited  Bach's  "  Forty- 
eight  Preludes  and  Fugues "  and  "  English 
Suites,"  some  of  Schumann's  pianoforte  works, 
and  all  Beethoven's  pianoforte  sonatas.  Also 
44  24  grosse  Etuden,"  being  a  selection  he 
has  made  from  dementi's  14  Gradus  ad 
Parnassum,"  and  some  of  the  more  useful  and 
difficult  of  Bertini's  studies.  Bach's  Two 
and  Three-part  Inventions  are  in  course  of 
publication. 

HIS  LATEST  EDITORIAL  WORK. 

Mendelssohn's  44  Songs  without  Words  " — the 
complete  edition  of  eight  books — have  just 
received  the  benefit  of  Professor  Klindworth's 
editorial  supervision.  The  work  is  now  in  the 
press  and  will  shortly  be  published  by  Messrs. 
Novello.  A  perusal  of  the  proof  sheets  not 
only  reveals  that  critical  insight  and  character- 
istic acumen  which  one  naturally  looks  for  in 
his  work,  but  every  page  gives  evidence  of  his 
wide  experience  as  a  teacher  and  complete 
knowledge  of  the  art  of  pianoforte  playing. 
Phrasing  and  fingering  have  received  minute 
attention,  and  the  preface  helps  to  demonstrate 
the  thoroughness  with  which  the  Professor  has 
discharged  his  task.  It  will  cause  no  surprise 
if,  as  in  the  case  of  the  works  of  Chopin,  the 
Klindworth  edition  will  become  the  edition  of 
Mendelssohn's  41  Songs  without  Words." 

LOVE  OF  ENGLAND. 

44  Six  weeks  of  a  most  happy  time,  one  of  the 
most  enjoyable  I  have  had  in  my  life.  I  shall 
always  think  of  you  all  with  deep  gratitude, 
and  the  remembrance  of  it  will  always  remain 
a  source  of  great  pleasure  to  me."  Thus  wrote 
the  Professor  to  the  present  writer  'immediately 
after  the  conclusion  of  his  recent  visit  to 
London.  44 1  shall  perhaps  come  back  again 
in  the  autumn  to  conduct  a  Symphony  concert 
of  my  own,  and  another  concert  for  Frederick 
Dawson,"  he  remarked  in  the  course  of  conver- 
sation. 44  If  I  were  only  a  *  capitalist '  I  would 
build  a  cottage  at  Hampstead  Heath,  where  I 
could  live  very  happily." 

A  RECITAL  BEFORE  AN  AUDIENCE  OF  ONE. 

Professor  Klindworth  did  not  play  in  public 
during  his  sojourn  in  London  in  the  leafy  month 
of  June.  But  he  gave  a  44  strictly  private  " 
pianoforte  recital  (by  invitation)  on  the  day 
that  he  left.  The  hour  was  the  unconventional 
one  of  8  a.m. :  the  only  listener  was  the  writer 
of  this  biographical  sketch.  Pieces  by  Liszt, 
Chopin,  and  Beethoven  were  played  as  only  a 
great  artist  can  play  them.  Vigour,  refinement, 
accentuation,  technical  facility,  self-effacement, 
and,  above  all,  true  musicianship  were  combined, 
as  they  rarely  are  in  the  same  individual,  with 
ideal  results. 

There  was  a  felicitous  appropriateness  in  the 
Professor's  choice  of  Beethoven's  sonata  44  Les 
Adieux,  l'Absence,  et  le  Retour."    As  the 


Digitized  by  Google 


THE  MUSICAL  TIMES. — August  i,  1898. 


5*9 


strains  of  each  successive  movement  were 
deftly  performed  by  that  master  hand,  there 
came  over  the  one-man  audience  the  feeling 
that  the  regrets  attending  the  approaching 
"  good-bye "  might  be  tempered  by  a  short 
"  absence "  and  a  speedy  "  return "  of  so 
eminent  a  teacher  and  so  distinguished  a 
musician  as  Karl  Klindworth. 


SOME  RECOLLECTIONS. 
II. 

My  First  Eisteddfod. 

Before  these  lines  appear  I  shall  again  have 
acted  as  an  adjudicator  at  a  meeting  of  the 
Welsh  National  Eisteddfod.  For  a  Saxon,  I 
have  been  much  concerned  with  that  peculiarly 
Celtic  institution  ;  but  my  first  experience  of  it 
was  due  to  one  of  the  sudden  and  unexpected 
occurrences  which  seem,  more  or  less,  to  make 
sport  of  us  all. 

The  Birmingham  Festival  of  1867  had  just 
ended,  and  J.  W.  Davison  and  myself  were 
dining  together  in  the  coffee  room  of  the 
Queen's  Hotel  when  our  waiter  handed  a 
telegram  to  the  potent  critic  of  The  Times. 
My  old  friend  (he  was,  comparatively  speaking, 
my  new  friend  then)  did  not  love  tele- 
grams. They  were  associated  in  his  mind 
with  abrupt  changes  in  his  plans — rude  inter- 
ferences with  designs  upon  which  he  had  set 
his  heart,  and  I  knew  that  he  contemplated 
an  immediate  holiday  at  Malvern,  which,  as 
a  local  scribbler  once  said,  was  his  "  fond 
place."  "  J.  W.  D."  dashed  the  buff-coloured 
envelope  on  the  table,  and  an  angry  light 
shone  in  the  eyes  which  just  before  had 
sparkled  with  merriment.  As  he  showed  no 
curiosity  with  regard  to  the  purport  of  the 
telegram,  I  suggested  that  he  should  open 
it.  "Time  enough  for  bad  news,"  was  the 
dour  reply.  I  said  no  more.  But  Davison's 
moods  were  exactly  like  those  of  April,  and 
when  the  sun  shone  again,  as  it  did  in  a 
few  minutes,  the  envelope  was  torn  open 
and  the  message  read.  Davison  flung  it  over 
to  me  with  a  strong  expletive.  It  was  from 
Delane,  and  suggested  that  something  interest- 
ing might  be  got  out  of  an  Eisteddfod  to  be 
holden  at  Carmarthen  during  the  following 
week.  A  suggestion  from  the  great  editor 
was,  of  course,  a  command,  and  there  was 
nothing  for  it  but  to  obey.  I  pass  over  my 
friend's  immediate  observations.  He  had  seen 
enough  of  Eisteddfodau !  It  was  all  adjectived 
nonsense !  The  Welsh  never  took  criticism 
in  good  part,  and  should  be  left  to  their  own 
devices !  These  were  some  of  the  remarks 
that  came  later.  In  addition,  he  urged  that 
he  could  not  go  alone  into  the  distant  region  of 
Carmarthenshire.  I  knew  quite  well  what  this 
plea  would  lead  up  to,  and  was  prepared  for 
his  "  Come  with  me,  there's  a  good  fellow,  do !  " 
"  But,  J.  W.,  who  will  take  my  services  on 


Sunday  ?  I  must  be  in  London  to-morrow  at 
latest."  "Stuff  and  nonsense !  Wire  to  the 
fellow  who  devils  for  you,  and  also  to  the  par- 
son." In  the  end  I  gave  way ;  the  messages  were 
despatched,  and  the  next  morning  saw  us  start 
for  our  new  scene  of  operations.  Let  me  state, 
in  parenthesis,  that  the  expression  "  scene  of 
operations "  applied  to  me  in  scanty  measure 
only.  At  that  time  I  wrote  mainly  for  the 
Sunday  Times,  sending  an  occasional  article  to 
the  Musical  Standard,  and  an  irregular  com- 
munication of  a  flippant  character  to  the 
Musical  World.  I  travelled  therefore  with  a 
light  heart,  save  for  a  qualm  or  two  caused  by 
London  duty  neglected.  It  was  otherwise  with 
Davison,  especially  while  the  Malvern  Hills 
remained  in  sight.  He,  unlike  myself,  was  in 
the  direct  path  of  duty,  but  his  heart  was  sad 
and  heavy.  Happily,  on  reaching  Gloucester, 
he  met  with  Lewis  Thomas  and  John  Thomas, 
who  were  also  bound  to  the  Eisteddfod,  under 
engagement.  Now  Davison  had  butts  for  the 
shafts  of  his  wit,  and  a  company  to  do  the 
laughing.  During  the  remainder  of  the  journey 
he  was  busily  engaged  and  quite  happy.  This 
was  my  first  meeting  with  the  artists  whose 
names  I  have  mentioned ;  one  of  whom  remained 
to  the  end  of  his  life  among  my  most  intimate 
and  honoured  friends.  Of  the  other,  who  happily 
is  still  living,  I  have  no  recollections  save  those 
arising  from  most  pleasant  association. 

Behold  the  four  of  us  descend  at  a  very  com- 
fortable hotel,  still  existing,  still  known  far  and 
wide,  but  the  name  of  which  has  escaped  me. 
The  quaint  old  town,  decorated  for  festivity, 
and  especially  the  vast  wooden  building, 
officially  styled  "  Pavilion,1'  which  had  been 
set  up  for  the  ceremonies  of  the  week,  greatly 
interested  me.  The  pavilion,  as  I  had  good 
reason  to  remember,  stood  in  a  meadow,  some 
forty  or  fifty  yards  from  the  gate.  It  was  very 
gay  within.  The  Dragon  of  Wales  ramped 
heraldically  about  the  place  ;  there  were  flags 
galore,  and  mottoes  in  Welsh,  whereof  I  could 
not  understand  a  word ;  on  which  account, 
perhaps,  I  took  the  greater  interest  in  them. 
The  proceedings  did  not  begin  till  Tuesday, 
and  by  that  time  London  artists  were  very 
well  represented  in  the  town.  Edith  Wynne, 
Janet  Whytock  (Patey),  Lazarus  (the  clari- 
nettist), Annie  Edmonds,  and  Brinley  Richards, 
as  well  as  Lewis  Thomas  and  John  Thomas, 
helped  to  make  up  a  goodly  array  of  executants, 
to  hear  whom,  we  fancied,  the  surrounding 
population  would  flock  like  doves  to  their 
windows. 

I  must  not  forget  to  state  that  the  musical 
arrangements  of  the  week  had  been  entrusted 
to  Brinley  Richards  (a  native  of  Carmarthen), 
the  committee,  as  he  told  us,  good,  simple 
soul !  having  "  approached  "  him  to  that  end. 
Richards  undertook  the  duty,  resolved  that  his 
countrymen  should  enjoy  the  advantage  of 
excellent  artists  and  high-class  music.  As  will 
be  seen,  the  popular  voice  did  not  thank  him. 
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Tuesday  morning  come,  Davison  and  I 
made  our  way  to  the  pavilion  through  streets 
which  were  neither  crowded  nor  excited.  A 
hollow-sounding  wind  was  blowing  from  the 
Atlantic,  and  small,  ragged  clouds  scudded 
before  it,  like  fishing  boats  running  for  harbour, 
what  time  a  storm  threatens.  "  I  don't  like 
that  wind,"  said  my  companion.  I  answered 
nothing,  for  what  did  the  wind  matter  ?  Then 
J.  W.  tried  again.  ««  You  take  my  word 
that  the  chairman  this  morning  will  throw 
himself  at  the  English  press  for  all  he  is 
worth."  "Why?"  " Oh,  these  Welshmen 
fancy  that  we  make  fun  of  them."  "  Well,  it 
seems  to  me  that  they  are  not  far  wrong." 
"  What  do  you  know  about  it  ?  Wait  till  this 
meeting  is  over."  I  was  content  to  wait.  By 
this  time  we  had  entered  the  pavilion,  where, 
from  a  platform  occupied  by  men  wearing 
artificial  leeks  and  other  insignia,  an  elderly 
gentleman  addressed  an  audience  which  seemed 
lost  in  the  vast  empty  spaces  of  the  structure. 
His  name,  I  think,  was  Johnes — a  form  of 
spelling  Jones  that  stands  to  the  original  as 
Smythe  does  to  Smith.  He  was  an  excellent 
person,  I  afterwards  learned,  and  of  some 
literary  repute.  But  culture  did  not  deter  him 
from  "  going  for "  the  London  journals,  The 
Times  more  particularly.  In  fact,  the  name 
of  the  then  "Thunderer"  was  the  first 
word  we  heard  after  taking  our  seats. 
"Told  you  so,"  said  Davison,  and  addressed 
himself,  with  a  perfectly  innocent  expression  of 
countenance,  to  take  in  the  orator's  words.  My 
own  expression  must  have  been  one  of 
astonishment.  I  had  no  idea  that  London 
papers,  especially  the  solemn  and  important 
Times,  could  be  so  wicked  as  worthy  Mr. 
Johnes  asserted  they  were,  nor  had  I  the  least 
idea  that  the  friend  next  to  me  owned  no  more 
conscience  than  Mephistopheles,  that  he  went 
about  jesting  at  what  he  failed  to  understand, 
making  wilful  misrepresentations,  and  treating 
with  ribaldry  national  and  ancient  customs 
which  every  man  of  right  feeling  would  con- 
sider with  respect.  I  see  Davison  now,  as  he 
listened,  sitting  well  forward,  with  both  hands 
on  his  stick,  his  blue-grey  eyes  twinkling  with 
suppressed  mirth,  but  his  face  otherwise  cast 
in  a  mould  of  respectful,  even  sympathetic 
attention.  He  was  personally  known  to  nobody 
there,  and  took  very  good  care  that  nothing  in 
his  demeanour  should  excite  suspicion.  As 
the  speaker  went  on  I  whispered,  "  Does  he 
mean  what  he  says  ? "  "  Not  he,"  replied 
Davison, "  'tis  a  part  of  the  annual  programme ; 
the  people  expect  it."  Anyhow  they  seemed  to 
enjoy  it. 

All  this  is  now,  I  am  glad  to  say,  a  thing  of 
the  past.  Englishman  and  Welshman  under- 
stand each  other,  in  relation  to  the  Eisteddfod, 
much  better  than  they  did  thirty  years  ago. 
Celtic  traditions  and  observances  are  treated 
with  respect  by  Saxon  journals,  and  it  is  not 
at  all  an  uncommon  thing  to  see  English 


gentlemen  acting  as  Eisteddfod  chairmen.  Let 
us  be  thankful  for  every  wall  of  separation 
broken  down. 

My  first  Eisteddfod  is  memorable  to  me  on 
two  accounts.  In  the  first  place,  because  the 
rain-god  played  a  part  at  it.  The  pluvial 
deity  came  "  flying  all  abroad  "  on  the  wings 
of  the  Atlantic  wind,  and  settled  down  at 
Carmarthen  ere  the  Eisteddfod  was  two  days 
old.  He  came  to  stay.  Of  course,  every 
dweller  in  this  moist  Isle  of  Britain  knows 
what  an  abundance  of  rain  means,  but  I  trust 
that  few  have  had  experience  of  such  a  deadly- 
persistent  downfall  as  that  which  almost 
literally  overwhelmed  the  Carmarthen  Eis- 
teddfod. It  was  not  only  continuous,  but 
copious  and  wind-lashed;  pouring  down  till 
the  streets  were  streams,  and  the  meadows 
became  even  as  marshes.  Alas  for  the 
approach  to  the  pavilion  through  the  lake  of 
mud  into  which  the  field  had  been  turned  !  In 
the  case  of  those  who  wished  to  keep  dry  feet  and 
a  decent  appearance  it  was  possible  to  reach 
the  entrance  only  by  means  of  a  carriage.  At 
one  visit,  every  fly  and  cab  being  engaged.  I 
chartered  the  hotel  omnibus  for  the  behoof  of 
my  solitary  self.  In  vain  the  authorities  laid 
down  straw.  It  was  soon  swallowed  up  in  the 
quagmire,  and  all  the  time  the  rain  descended 
and  the  floods  came.  Within  the  pavilion 
some  strange  experiences  awaited  those  who 
braved  the  elements,  and  thought,  perhaps, 
that  the  worst  was  over  when  they  found  a 
roof  above  their  heads.  But  that  Carmarthen 
rain  laughed  at  the  constructors  of  wooden 
roofs  as  Love  laughs  at  locksmiths,  and  for 
the  same  reason — it  could  not  be  kept  out. 
What  did  we  see  on  one  particularly  damp 
evening?  We  saw  the  audience  obtaining 
such  enjoyment  as  they  could  under  umbrellas. 
We  saw  poor  Lazarus  playing  a  clarinet  solo, 
also  under  an  umbrella,  which  a  kind  friend 
held  patiently  over  him.  We  saw  the  piano- 
forte chased  about  the  platform  by  raindrops— 
these,  as  the  instrument  was  moved  from  a  wet 
place  to  a  dry,  speedily  beginning  to  descend 
straight  upon  it.  A  doggerel  and  despairing 
bard  of  the  period  sang : 

"  The  rain,  it  raineth  every  day. 

And  the  wind  ia  never  weary  " 
Ah,  me !  that  poet  did  not  know 
How,  at  Carmarthen,  wiada  can  blow, 

How  wet  the  rain  and  dreary. 

Quite  true  ;  he  didn't. 

In  the  second  place,  I  hold  this  Eisteddfod 
memorable  for  a  revolt  of  the  proletariat  against 
the  higher  powers.  I  had  not  been  long  in  the 
town  before  learning  that  the  engagement  of 
English  artists  and  the  provision  of  so  much 
music  other  than  Welsh  had  caused  great 
dissatisfaction.  The  working  folk  preferred 
Welsh  singers  and  Welsh  songs— so  much 
preferred  them  that  they  declared  open  war. 
Hostilities  began  mildly  with  shouts  of 
"  Gymraeg  I  "  when  a  platform  speaker 
addressed  them   in    English.     Of  that  no 
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particular  notice  was  taken ;  the  demonstration 
being  neither  unusual  nor  unnatural.  But,  to 
the  immense  confusion  of  Brinley  Richards, 
who,  poor  man,  meant  well,  the  people  soon 
turned  their  arms  against  the  alien  music  and 
musicians.  They  made,  however,  an  oblique 
attack,  opportunity  for  which  came  about  in 
this  wise :  Among  the  visitors  to  the  Eisteddfod 
was  a  baritone  vocalist  of  some  repute  along 
the  countryside,  popularly  known  by  his  bardic 
designation,  Llew  Llwyfo.  This  gentleman  is 
still  living,  I  understand,  and  the  name  of 
Llew  Llwyfo  appeared  in  the  programme  of  the 
recent  Eisteddfod  at  Blaenau  Festiniog. 
Thirty  years  ago  he  had  a  good  voice  and 
sang  with  spirit  and  intelligence,  if  not  in  the 
most  refined  style.  However  that  may  have 
been,  the  people  turned  Llew  Llwyfo's  presence 
to  account  in  a  somewhat  clever  manner. 
They  did  not  assail  the  English  artists  and  the 
alien  musicin  a  direct  fashion,  but  expressed  pre- 
ference for  native  singers  and  their  own  national 
songs  by  shouting  "  Llew  "  in  season  and  out  of 
season.  Llew  they  would  have.  They  were 
ready  to  give  attention  to  others  if  Llew 
had  his  turn,  not  else.  Poor,  confused  Richards 
was  appalled  at  the  mistake  he  had  made,  and 
went  about  pleading  that  the  committee 
41  approached  "  him  with  a  desire  for  high-class 
concerts,  and  he  had  provided  them.  The 
immediate  question,  however,  was  how  to  deal 
with  the  popular  revolt.  At  first  it  was  ignored, 
in  hope  that  the  public  voice  would  become 
weary.  But  shouts  for  Llew  were  as  persistent 
as  the  beating  of  the  rain  on  the  leaky  roof. 
What  could  a  poor,  distracted  committee  do 
save  bend  before  the  storm,  and  invite  Llew 
Llwyfo  to  come  on  the  platform.  The  favourite 
was  nothing  loth ;  while  his  partisans,  seeing 
in  their  victory  a  triumph  of  nationality,  cheered 
and  cheered  with  frantic  enthusiasm.  Llew 
appeared  several  times  during  the  remainder  of 
the  Eisteddfod,  always  amid  flattering  demon- 
strations, nor  were  his  admirers  offended 
when  he  put  in  an  English  ditty,  singing 
Hatton's  "  Simon  the  Cellarer "  with  good 
effect.  The  matter  did  not  end  with  the  close 
of  the  meetings.  It  broke  out  afresh  in  the 
newspapers,  provoked  mainly  by  Davison. 
That  experienced  journalist  saw  an  opportunity 
for  some  enlivening  remarks  in  the  battle  for 
Llew,  whose  bardic  name  he  preferred  to 
render  in  English  as  "the  Roaring  Lion." 
Davison  knew  well  enough  that  his  inter- 
pretation was  not  correct,  but  it  served  to 
aggravate  the  foe,  in  common  with  sportive 
criticisms  conceived  in  the  same  vein.  Answer- 
ing The  Times,  all  sorts  and  conditions  of  men 
took  up  the  fight, some  writing  to  the  great  paper 
itself,  others  flooding  the  columns  of  the  local 
sheets ;  everyone  taking  seriously,  and  discuss- 
ing indignantly,  observations  written  in  purest 
playfulness.  AH  the  sense  of  humour  in  and 
about  Carmarthen  seemed  to  have  been  washed 
away  by  the  rains.    Davison,  who  enjoyed  the 


fracas  immensely,  remained  in  the  town  through 
it  all,  and  there  (some  spoke  of  Nemesis)  he 
caught  a  chill,  the  consequences  of  which 
detained  him,  either  there  or  at  Tenby,  for  many 
weary  months.  I  cannot  remember  that  he  ever 
again  had  to  do  with  an  Eisteddfod. 

I  have  said  that  Llew  Llwyfo  still  lives,  but 
how  many  of  the  little  band  of  artists  and 
journalists  who  were  present  through  the  scenes 
above  described  have  entered  the  Silent  Land ! 
Edith  Wynne,  Janet  Patey,  Lewis  Thomas,  T. 
W.  Davison,  Henry  Lazarus,  Brinley  Richards 
— all  these  old  comrades  and  friends  have 
departed ;  surviving  only  in  such  memories  as 
those  I  have  just  told. 

Josbph  Bennett. 

A  MAD  CRITIC. 

Kind  reader— or  otherwise— I  am  mad.  My 
mission  in  life  is  to  give  people  opinions  about 
musical  art  which  they  may  pass  off  as  their 
own.  To  this  end  I  nave  in  the  past  season 
attended  six  hundred  concerts,  witnessed  seven 
impressive  comic  operas,  been  present  at  two 
choral  funerals,  heard  ten  performances  of 
Tschalkowsky's  "  Pathetic  "  Symphony,  and 
sat  out  two  entire  cycles  of  the  "  Nibelung's 
Ring."  Can  you  wonder  I  am  mad  ?  But 
there  is  method  in  my  madness,  and  although 
my  impressions  are,  perhaps,  a  little  mixed, 
they  are  very  vivid,  and  at  this  retrospective 
season  of  the  year  cannot  fail  to  be  valuable  to 
posterity,  wherefore  it  is  my  duty  to  record 
them. 

The  event  of  the  year  has  been  Wagner's 
cycle.  There  was  no  getting  away  from  it.  It 
chased  you  wherever  you  went  and  ran  you 
down  in  every  street.  Theme  hunting  has  been 
the  craze  of  the  drawing-room  and  the  study,  for 
we  have  the  authority  ofthe  Daily  Telegraph  th&t 
it  is  but  weariness  of  the  flesh  to  attend  a  perform- 
ance of  the  "  Ring  "  unless  you  have  memorized 
the  themes.  In  other  words,  the  fleshly  weari- 
ness should  be  undergone  at  home.  All  this, 
however,  will  be  avoided  by  use  of  my  patent 
theme  finder.  This  little  instrument  is  based 
on  the  principle  of  the  phonograph.  The  bell 
is  directed  towards  the  orchestra,  and  as  soon 
as  any  theme  is  given  out  it  causes  a  little  flap 
to  fly  up,  on  which  is  inscribed  the  name  of  the 
theme.  A  small  electric  light  is  also  provided 
for  the  dark  scenes,  and  by  use  of  this  brain- 
saving  little  contrivance  you  can  listen 
intelligently  to  Wagner  without  thinking ;  an 
ideal  consummation.  The  intermediate  cycle 
began  before  the  second  cycle,  but  finished 
after  it,  and  vet  was  not  longer  than  the  others. 
I  understand  this  occasioned  some  confusion 
in  the  minds  of  those  of  weak  intellect. 
Mr.  George  Grossmith  was  very  fine  as 
Wo  tan,  and  excited  great  enthusiasm  by  his 
interpolation  in  the  second  act  of  "  Die 
Walkure  "of  "  See  me  dance  the  polka,"  at  the 
place  where  Wotan  relates  his  early  adventures. 
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Enomsh  muaic  it  making  its  way  into  unexpected 
ten.    From  Toulouse  (noted  for  its  liver  and 
pica)  cornea  the  newa  that  the  following 
impositions,  amongst  others  by  the  sons  of  "  Rule 
'  n  taenia,"  have  recently  been  performed  at  the  "  Cafe 
la  Pais  " :— "  Danacs  Anglaises.   (a)  Stately,  (6) 
.  .  Cowen," and  "  Marjorie  Gavotte  .  .  John 
t."   The  opportunity  to  record  this  gratifying 
snce  from  Toulouse  is  too  good  to  lose. 


Hearty  congratulations  to  Mr.  Henry  J.  Wood, 
luctor  of  the  Queen's  Hall  concerts,  on  the 
asion  of  his  marriage  (on  the  20th  ult.),  to  Olga, 
daughter  of  the  late  Princess  Sofie  Ourousoff,  of 
tlovka,  Podolia.    "Now  we  know,"  the  sapiently 
poeed  will  say.  "the  reason  why  Mr.  Wood  has 
'  such  marked  attention  to  Russian  music.  The 
liv  will  be  found— whether  you  like  it  (the  music) 
—in  '  As  yon  like  it,'  Act  v.,  Scene  3 :  •  It  was 
and  ."  Alaa 


•«w  important  changes  have  been  made  in  the 
•amme  of  the  approaching  Gloucester  Pestival. 
-i  >  and  Ftnalt  ("II   Pcnsieroao ")  from 
mot  Stanford's  Symphony,  No.  5,  in  D  lOp. 
i uded,  and  at  the  secular  concert  in  the 
'he  orchestra  will  play  a  new  Ballade  in 
rcialry  composed   for  the  festival  by 
I  aylor.    Only  two,  instead  of  three, 
"Judas  Maccabeus"  will  be  given, 
ray  for  Mozart's  G  minor  Symphony, 
~ed.    The  title  of  Sir  Hubert 
Song  of  Darkness  and  Light." 
(soprano),  band,  and  chorus,  and 
minutes  in  performance.  The 
nty-three  performers,  and  it  is 
md  the  best  ever  engaged  for 
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therein  gathered  together.  In  regard  to  this  useful 
and  admirably  compiled  index,  the  editor  says : 
"  Much  of  the  matter  herein  found  is  absolutely  new, 
and  obtained  at  first  hand  from  the  composers  them- 
selves. Much,  again,  is  the  result  of  long  continued 
research  on  the  part  of  the  editor,  while,  in  not  a  few 
instancea,  valuable  information  has  been  communi- 
cated by  gentlemen  specially  intereated  in  the  history 
of  tunes."  Where  did  the  Rev.  Dr.  J.  B.  Dykes'a 
tune,  "Lux  Bcnigna"  (to  "Lead,  kindly  Light"), 
make  its  firtf  appearance  ?  Mr.  Griffiths  gives  the 
reference  as  "  Psalms  and  Hymns  [for  Divine 
Worship],  1867."  But  the  tune  did  not  find  a 
place  in  that  collection.  It  was  written,  according 
to  the  recently  issued  "  Life "  of  its  composer,  in 
August,  1865. 

The  site  in  the  Churchyard  of  St.  Sebastian. 
Salzburg,  where  the  remains  of  Leopold  Mozart,  the 
father  of  the  immortal  Wolfgang,  were  laid  at  rest, 
haa  been  for  many  years  past  extremely  problematical, 
the  stone  slab  indicating  its  exact  whereabouts 
having,  for  some  unaccountable  reason,  disappeared. 
Thanks  to  the  untinng  exertions  of  Herr  Johann 
E.  Bngel,  the  well-known  Mozart  enthusiast,  it  has 
recently  been  ascertained,  both  by  documentary 
evidence  and  by  subsequent  excavations,  that 
Leopold  Mozart's  grave  is  identical  with  that  in 
which,  years  after,  Wolfgang's  widow  had  caused 
her  second  husband,  Staatsrath  Nissen,  to  be  buried, 
and  a  monument  to  be  erected  to  his  memory. 
Moreover,  a  third  historically  interesting  personage, 
the  mother  of  Carl  Maria  von  Weber,  who  died  in 
her  thirty -first  year,  and  who  was  related  to  the 
Mozart  family,  had  found  a  resting-place  in  the  same 
grave.  These  facta  having  been  verified  beyond  all 
question,  a  marble  tablet  with  the  three  names 
inscribed  thereon  was  placed  at  the  base  of  the 
Nissen  monument,  on  the  9th  ult.,  with  due  ceremony, 
under  the  auspices  of  the  Mozartcum  Society  of 
Salzburg.  Would  that  Herr  Engel's  researches 
could  lead  him  to  render  to  music-lovers  the  wide 
world  over  a  similar  service  in  the  caae  of  Leopold 
Mozart's  illustrious  son ! 


eV 
'Sssgnied 
te  events 


The  "  Troubadour "  bicycle,  which  an  ingenious 
Berlin  manufacturer  haa  just  patented,  may  oe  said 
to  mark  a  new  development  of  the  "  forward  move- 
ment "  in  musical  art.  This  interesting  "  machine," 
we  understand,  will,  when  in  motion,  perform  a 
tmm be r  of  popular  airs  by  means  of  a  mechanical 
Contrivance  attached  to  it.  and  delight  the  audience 
the  road  by  the  delivery  of  some  more  or  less 
**~  fragments,  according  to  the  speed  adopted 

A  number  of  these  musical  cycles, 
with,  say,  the  "  Walkurenntt  "  turned 
mo  iodicious  "  pedalling  "  added,  should 
effect  down  Hyde  Park  way. 
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The  same  day  Herr  van  Rooy  gave  a  humorous 
recital  at  St.  James's  Hall,  and  Herr  Mottl 
gave  a  magnificent  reading  of  the  part  of  the 
Prophet  in  "  Elijah  "  at  the  Alexandra  Palace. 
Dr.  Joachim's  embodiment  of  the  part  of 
Siegfried  was  lacking  in  youthful  exuberance,  but 
he  imitated  the  "Bird's  Song"  very  effectively 
on  a  violin  which  he  made  out  of  a  few  stage 
reeds.  The  following  day  M.  Jean  de  Reszke 
reproduced  this  incident  at  his  recital  with 
Mr.  Leonard  Borwick  of  five  of  Beethoven's 
symphonies,  which  had  been  specially  arranged 
by  M.  Korderowski  for  violin  and  flute. 
Mr.  E.  P.  Jacques's  analytical  programme  on 
this  occasion  was  very  edifying.  M .  Paderewski 
had  been  specially  engaged  for  the  part  of 
Loge  in  11  Das  Rheingold"  on  account  of  his 
hair,  which  gave  a  remarkably  realistic  effect 
to  the  character.  Earlier  in  the  season 
M.  Paderewski's  appearance  in  the  title-r^fc 
of  "  Orfeo  "  must  be  regarded  as  the  crowning 
triumph  of  the  Covent  Garden  Syndicate,  for 
no  one  could  doubt  that  his  pianoforte  playing 
would  secure  his  passing  safely  through  Hades 
into  the  well- wooded  pastures  of  the  Elysian 
fields,  whereas  the  efficiency  of  the  lyre 
hitherto  seen  has  always  been  open  to  question. 
His  descent  was  very  cleverly  managed.  Three 
stage  managers  from  Bayreuth  had  been 
engaged  to  bring  the  apparatus  used  in  the 
first  scene  of  "  Das  Rheingold,"  and  it  was  a 
beautiful  sight  to  behold  Paderewski  and  his 
resonator  floating  in  space,  while  scales  and 
arpeggios  streamed  forth  in  all  directions. 
There  were  many  other  embodiments  that  will 
long  be  remembered.  Sir  Henry  Irving  sang 
exquisitely  as  Romeo.  Miss  Ellen  Terry  as 
Brutmhilde  was  one  of  the  surprises  of 
the  season,  and  Miss  Marie  Brema  on 
one  occasion  nearly  cleared  the  stage  by 
her  dauntless  horsemanship  on  a  bare  backed 
steed  who  possessed  a  singularly  wild  eye.  It 
may  not  be  generally  known  that  the  one  aim 
of  the  Royal  Opera  Syndicate  has  been 
educational.  For  this  purpose  Madame  Melba 
was  engaged  to  instruct  the  audience  how  to 
sing  scales ;  Madame  Eames  to  show  the  effects 
of  emotion  controlled  by  a  constant  desire  to  be 
graceful ;  Madame  Calv6  to  teach  the  art  of 
fascination;  Fraulein  Ternina  to  inculcate 
appropriate  expression  ;  Miss  Adams  to 
encourage  youth  ;  and  M.  Saleza  to  expose  the 
evils  of  exaggeration.  The  most  successful 
artist  of  the  season  at  Covent  Garden  was 
Mr.  Neil  Forsyth,  who  in  his  thought  reading 
interviews  displayed  an  acuteness  that  was 
marvellous.  Having  gained  possession  of 
Wagner's  original  tarnhelm,  his  sudden  dis- 
appearances were  no  less  wonderful  than  the 
celerity  with  which  he  appeared  when  wanted, 
restored  diamond  brooches  to  disconsolate 
ladies,  and  found  wandering  stalls  and  private 
boxes.  He  performed  every  night.  I  fear  this 
article  is  not  quite  as  clear  or  comprehensive 
as  it  should  have  been,  but  it  is  useless  my 


mentioning  what  my  readers  remember,  and 
they  would  be  sure  not  to  forget  anything  they 
wish  to  recollect,  and  therefore  I  may  say 
logically  that  my  chronicle  of  the  season  is 
complete.  A.  Y.  Z. 

FROM  MY  STUDY. 

A  vaav  entertaining  book  for  holiday  reading 
is  one  which  bears  the  fantastic  title"  Snazelle- 
parilla,"  and  is  published  by  Messrs.  Chatto 
and  Windus.  It  cannot  be  difficult  to  make 
out  from  the  name  of  the  volume  that  Mr. 
Snazelle,  the  musical  comedian,  has  had 
something  to  do  with  it.  In  point  of  fact,  that 
artist's  adventures  and  observations  form  the 
"  Snazelleparilla,"  which  Mr.  G.  S.  Edwards 
has  decanted  for  our  use,  or,  in  other  words,  put 
into  literary  shape.  There  are  many  illustra- 
tions from  the  pencil  of  Snazelle's  old  friend, 
Charles  Lyall,  who  has  entered  into  the  fun  of 
the  thing  with  the  zest  to  be  expected  in  the 
case  of  an  acknowledged  master  of  pictorial 
humour.  Mr.  Snazelle,  through  Mr.  Edwards, 
bien  entendu,  gives  a  sketch  of  his  early  life, 
from  which  it  appears  that  he  began  by  figuring 
as  something,  not  much,  in  the  City;  next 
appearing  in  the  character  of  a  commercial 
traveller,  his  line  being  side- spring  boots. 
"  My  elastics,"  says  our  author,  **  brought  me  not 
a  single  order,  but  involved  me  in  thirteen  fights 
—chiefly  with  blustering  boot-makers  in  the 
neighbourhood  of  the  Tottenham  Court  Road." 
Snazelle  next  played  the  part  of  a  bank  clerk,  and 
while  acting  in  that  respectable  capacity  there 
came  to  him  an  opportunity  of  trying  his  luck 
as  a  singer  in  connection  with  Messrs.  Gatti's 
promenade  concerts  at  Covent  Garden  Theatre. 
Mr.  Snazelle  is  modestly  silent  as  to  the  result, 
but  he  must  have  made  some  sort  of  a  reputa- 
tion, not  necessarily  a  public  one,  before  the 
manager  of  the  Gaiety  Theatre,  Glasgow, 
invited  him  to  play  Mephistopheles  in  place  of 
Signor  Rota,  indisposed.  This  being  his  first 
appearance  on  the  stage,  his  ignorance  of  traps 
and  other  contrivances  for  producing  super- 
natural effects  is  not  wonderful.  But  ignorance 
was  not  bliss,  for  after  making  the  Tempter's 
hirsute  adornments  secure  with  an  explosive 
spirit  gum,  the  lycopodium  flash,  as  the  trap 
shot  up,  set  fire  to  those  appendages,  and  the 
entrance  of  Mephistopheles  was  loudly  applauded 
as  a  novel  variation  upon  usage.  "  But,**  says 
Mr.  Snazelle,  "  the  wonder  to  me  unto  this  day 
is  that  I  was  not  roasted  alive  coram  publico." 
The  company  with  which  he  made  such  a 
sensational  debut  stranded  m  Dublin,  where 
the  prima  donna  was  seen  getting  her  dinner  at 
a  whelk  and  cockle  stall,  while  the  conductor 
drank  the  liquor  that  was  left  in  the  saucers. 
After  losing  ^17,000  of  his  bank's  money  in 
the  course  of  a  "  walk,"  and  finding  it  again 
just  where  he  had  left  it,  Snazelle  came  to  the 
conclusion  that  nature  had  not  intended  him 
to  be  a  clerk.    Upon  this,  he  accepted  an 
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engagement  offered  him  by  Carl  Rosa,  and 
spent  nine  years  in  that  manager's  service, 
appearing  also  in  Italian  opera  at  Her 
Majesty's  Theatre  during  the  off  season  of 
his  regular  company.  It  was  at  the  Hay- 
market  house  that  Snazelle  undertook  the 
part  of  Sparafvcile  ("  Rigoletto  "),  and  had  to 
dodge  the  low  F  with  which  that  personage 
makes  his  exit.  The  artist  did  not  possess  the 
note,  but  a  violoncellist  in  the  orchestra  did, 
and,  for  half-a -guinea,  consented  to  supply  it 
at  the  right  moment.  In  the  result,  "a  thun- 
dering low  F  rang  through  the  house  while 
Sparaf utile's  back  was  turned  to  the  audience. 
Terrific  applause  t " 

Leaving  the  Carl  Rosa  Company,  Snazelle 
worked  out  an  entertainment,  44  Music,  Song, 
and  Story,"  with  pictorial — that  is  to  say, 
magic  lantern  illustrations.  With  this  show 
our  adventurer  knocked  about  the  world, 
taking  it  to  Australia,  New  Zealand,  the 
South  Sea  Islands,  America,  and  where  not 
else.  In  the  course  of  these  peregrinations  he 
picked  up,  or  found  the  material  for,  many 
stories,  which  are  here  displayed  in  abundance. 
Very  good  stories  they  are  for  the  most  part, 
so  that  we  do  not  care  to  question  the  manner 
in  which  they  are,  so  to  speak,  pulled  in  by  the 
ears.  It  ^ould  not  be  fair  to  take  these  out 
of  their  setting,  but  I  must  be  permitted  to 
copy  the  table  of  receipts  at  a  Snazelle  enter- 
tainment in  the  Fiji  Islands.   Here  it  is 

Four  sacking  nigs. 
Eight  hundred  cocoa-nuts. 
One  thousand  of  a  common  class  of  m 

collected  on  the  beach. 
Forty  pearls,  both  black  and  white,  but  of 

very  small. 
Twenty-three  model  canoes. 
Two  hundred  yards  of  tappa— native  cloth, 

out  of  the  bark  of  a  tree. 
Forty-two  Fiji  costumes— f/rry  didn't  take  up  much 

room. 
Three  whale's  teeth. 
Hundreds  of  sharks'  teeth. 
One  or  two  cart-loads  of  beautiful  coral. 
War  implements — spears,  knobsticks,  clubs,  knives. 
Native  mats  and  pillows. 
Seven  grog  bowls. 

In  addition,  a  pair  of  whale's  jaws  were 
promised.  They  weighed  nearly  two  tons, 
and  were  on  the  beach  of  the  Isle  of  Tonga, 
nearly  300  miles  away. 

Here  I  leave  Mr.  Snazelle's  book,  which  is 
one  to  take  on  holiday,  as  a  precaution  against 
a  wet  spell  and  confinement  to  sea-side 
lodgings. 

With  reference  to  Mr.  King  Holtham's 
suggested  phrasing  of  passages  in  Mendelssohn's 
organ  sonatas,  Mr.  Herbert  Rowledge  writes 
from  Peterboro'  as  below :  "  Mendelssohn 
slipshod  !  A  laboured  refutation  of  the  charge 
is  hardly  necessary,  but,  as  you  invite  ex- 
pressions of  opinion  as  to  Mr.  King  Holtham's 
suggested  phrasing  of  themes  from  the  organ 
sonatas,  I  may,  perhaps,  be  permitted  to  point 


out  that  there  is  no  reason  to  suppose  that 
Mendelssohn  was  not  as  capable  of  expressing 
his  ideas  in  musical  notation  as— well,  as 
anybody  else ;  and  as  he  did  not  write  what 
Mr.  Holtham  has  written,  I  suppose  he  did  not 
mean  to  do  so.  The  shirs,  I  think,  obviously 
indicate  simply  a  legato  style.  I  am  afraid 
Mendelssohn  would  scarcely  nave  regarded  with 
complacency  the  chopping  up  of  his  beautiful 
legato  fugue  themes  into  spasmodic  fragments 
strongly  suggestive  of  a  defective  wind  supply." 

I  see  that  Messrs.  Haynes  and  Co.,  of 
Gray's  Inn  Road,  aie  issuing  a  series  of  aheap 
handbooks  under  the  general  title  of  44  The 
Violinist's  Book-shelf."  The  second  number 
of  the  series  is  thus  designated  :  "  The  Art  of 
Fiddle  Making,  a  Practical  Guide  for  Practical 
Men,"  and  its  author  is  Mr.  John  Broadhouse, 
one  of  the  secretaries  of  the  Guild  of  Violinists. 
Mr.  Broadhouse  states  in  his  brief  preface: 
44  With  the  help  of  this  little  book,  a  man  of  fair 
intelligence  and  some  aptitude  m  the  use  of  tools 
will  be  able  to  construct  a  violin.  Whether 
it  will  be  a  good  or  a  bad  violin  will  depend 
mainly  upon  things  which  will  come  gradually, 
and  after  some  failures  and  many  attempts, 
within  the  maker's  own  control.  There  is  no 
magic  in  the  art  of  making  a  fiddle,  but  there 
is  a  wide  scope  for  the  exercise  of  the  mental 
powers  of  him  who  would  make  a  good  instru- 
ment." This  little  book  is  simply  what  it 
pretends  to  be — a  practical  guide,  and  if  the 
young  fiddle  maker  goes  wrong  it  can  hardly 
be  the  fault  of  Mr.  Broadhouse.  On  one 
point,  however,  the  author  does  not  attempt 
to  counsel  his  reader.  He  cannot  teach 
him  how  to  choose  his  wood.  A  piece  of 
very  emphatic  advice  is — let  your  tools  be  the 
best  that  money  can  buy.  44  Bad  tools  are 
a  constant  source  of  annoyance.  Some  of 
your  tools  will  be  such  as  are  used  by  all 
who  work  in  wood ;  others  are  specially 
[  made  for  violin  makers."  What  those  .tools 
should  be  is  set  forth  in  the  plainest  language 
by  our  author,  who  then  takes  his  pupil 
through  the  delicate  yet  fascinating  task  of 
constructing  a  fiddle,  first,  however,  pointing 
out  that  some  famous  model  should  be  chosen. 
Patterns  of  Amati,  Stradivarius,  and  other 
violins  can  be  obtained  for  a  few  pence  from 
Messrs.  Haynes  and  Co.  Every  man  his 
own  fiddle  maker— does  that  lie  in  the  future  ? 
Hardly ;  because  every  man  is  not  apt  with 
tools ;  but  he  who  has  some  skill  in  craftsman- 
ship need  not  despair  of  making  a  decent 
violin.  Many  years  ago  I  knew  two  Tallage 
carpenters  who  spent  their  leisure  time  in 
manufacturing  violins,  violas,  and  viokmcelli, 
for  which  there  was  always  some  demand, 
those  instruments  being  then  largely  used  in 
churches  and  chapels.  Very  decent  specimens 
they  were,  and  a  particularly  fine  viola  was 
long  in  my  possession.  These  makers  had  no 
Mr.  Broadhouse  to  advise  them. 

X. 
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Sir  Hubert  Parry  has  received  many  congratu- 
lations on  the  honour  recently  conferred  on  him  by 
Her  Majesty.  None  can  have  given  htm  greater 
pleasure  than  the  spontaneous  outburst  of  affection 
which  greeted  him  on  the  afternoon  of  Friday,  the 
22nd  ult.i  in  the  concert  hall  of  the  Royal  College  of 
Music,  whither  he  had  been  invited  to  meet  a  large 
gathering  of  past  and  present  pupils  of  the  College, 
and  to  receive  from  them,  in  the  shape  of  a  handsome 
silver  loving  cup,  a  token  of  the  feelings  of  profound 
admiration  and  esteem  with  which  he  is  regarded 
by  those  to  whose  interests  he  devotes  the  best  of 
his  energies.   

Those  talcing  an  active  part  in  the  proceedings 
were  Mr.  Howard  Jones  (an  Associate  of  the  College), 
the  hon.  sec.  of  a  small  committee,  representing 
subscribers  to  the  number  of  about  700,  all  of  them 
now,  or  formerly,  pupils  of  the  College ;  Mr.  R. 
Vaughan  Williams,  who,  in  a  few  well-chosen  sen- 
tences, expressed  the  desire  of  the  donors  to  supple- 
ment the  recent  public  recognition  of  the  Director's 
services  with  a  private  and  personal  expression  of 
their  admiration  for,  and  gratitude  to  the  man  who 
had  taught  them  what  music  is,  and  begged  his 
acceptance  of  a  present,  which  the  speaker  described 
as  44  not  very  costly,  but  very  representative  " ;  and 
Mr.  W.  Read,  the  present  leader  of  the  College 
orchestra,  by  whom  the  cup  was  then  formally 
handed  to  Sir  Hubert.  The  reception  which  the 
Director  met  with  on  rising  to  speak  was  so  eloquent 
an  expression  of  the  feelings  of  the  meeting,  that  he 
might  well  feel  his  voice  falter  a  moment  in  com- 
mencing his  genial  speech  of  thanks,  in  which  the 
chief  reference  to  himself  was  that  he  was  fortunate 
beyond  his  deserts  in  the  affection  of  those  he  saw 
around  him. 


A  mono  many  old  friends  present  was  Sir  George 
Grove,  and  the  burst  of  applause  which  greeted  an 
affectionate  reference  to  him  in  the  Director's  address 
must  have  assured  him  of  the  honour  in  which  his 
name  is  still  held  in  the  College  for  which  he  did  so 
much.  The  cup  itself  is  plain,  handsome,  and  of 
good  model;  its  value  is  tenfold  enhanced  to  the 
recipient  by  the  spontaneity  of  the  gift,  the  motives 
which  prompted  it,  and  the  graceful  simplicity  with 
which  it  was  offered. 


Sir  Martin  lb  Marchant  Hadsley  Gosselin, 
K.C.M.G.,  who  has  just  been  appointed  an  Additional 
Under  Secretary  of  State  for  Foreign  Affairs,  was  an 
old  schoolfellow  of  Sir  Hubert  Parry's  at  Eton.  In 
the  biographical  sketch  of  the  Director  of  the  Royal 
College  of  Music  which  appeared  in  our  last  issue, 
we  incidentally  referred  to  Sir  Martin  Gosselin  as 
one  of  four  musical  boys  who  were  at  Eton  together, 
he  ("  Marchy,"  as  he  was  called)  being  distinguished 
as  a  pianoforte  player.  The  Eton  ColUgt  Chronicle, 
in  recording  the  College  concerts  during  the  sixties, 
contains  such  references  as :  "  It  is  needless  to  say 
that  Mr.  Gosselin,  by  his  pianoforte  solo  (Weber), 
met  with  enthusiastic  applause,  and,  being  encored, 
he  played  the  well-known  4  Harmonious  Black- 
smiths'  [sic]  with  his  usual  masterly  execution." 
Again :  His  playing  was  quite  marvellous,  and 
excited  the  audience  to  such  a  pitch  that  the  noise  of 
applause  was  quite  deafening."  May  Sir  Martin 
Gosselin  experience  a  repetition  of  his  Etonian 
successes  in  the  part  he  may  have  to  play  in  the 
Concert  of  Europe. 


Mr.  Robert  Newman  announces  "The  First 
London  Musical  Festival,  1899,"  which  is  to  be  held 
at  Queen's  Hall  from  Monday,  May  8,  to  Saturday, 


May  13,  1899,  inclusive.  Except  on  Saturday,  two 
performances  will  take  place  daily,  at  3  and  8.30  p.m. 
Two  orchestras  will  take  part,  the  Queen's  Hall 
Orchestra  of  103  performers,  under  the  direction  of 
Mr.  Henry  1.  Wood,  and  the  Lamoureux  Parisian 
Orchestra  of  100  performers,  conducted  by  Mods. 
Charles  Lamoureux,  together  with  eminent  vocal  and 
in  stmmental  performers.  While  cordially  commend  ing 
Mr.  Newman's  enterprise,  we  should  like  to  point  out 
that  the  title,  "The  First  London  Musical  Festival,"  is 
scarcely  justified  by  the  facts.  Apart  from  the  Handel 
Commemoration  (five  days)  in  1784,  at  Westminster 
Abbey  and  the  Pantheon,  the  Amateur  Musical 
Festival  (three  days)  in  1834,  and  the  Grand  Festival 
(also  three  days)  in  1836,  both  held  in  Exeter  Hall, 
the  late  Henry  Leslie  gave  three  performances  in  the 
Albert  Hall,  under  the  title  "The  London  Musical 
Festival,"  on  June  14,  18,  and  ax,  1873.  Within 
more  recent  recollection  there  have  been  the  Bach 
Choir  Festivals,  which  must  also  be  taken  into 
account.  "  What's  in  a  name  ?  "  Mr.  Newman  will 
probably  ask.  We  reply  by  wishing  him  all  success 
in  his  44  Firet "  festival.   May  it  not  be  his  last. 


Thomas  Attwood's  devotional  anthem— or,  aa  he 
modestly  called  it,  hymn— "Come,  Holy  Ghost,"  is 
so  well  known  that  anything  concerning  its  history  is 
naturally  interesting.   The  following  incident  was 
related  by  the  late  Mr.  J.  G.  Board  man  (whose  death 
we  record  in  another  column)  to  Mr.  John  S.  Bumpus. 
In  the  year  1833  Mr.  Board  man  was  a  chorister  of 
St.  Paul's  Cathedral,  having  as  a  colleague  John 
Hopkins,  now  organist  of  Rochester  Cathedral.  At 
that  time  the  St.  Paul's  boys,  like  the  ten  children  of 
the  Chapel  Royal,  resided  under  the  roof  of  the  cane- 
loving  Mr.  William  Hawes ;  but  they  were  allowed  to 
sleep  at  their  own  homes  on  Saturday  nights. 
Attwood  lived  at  a  villa  on  Beulah  Hill,  Upper 
Norwood.   An  ordination  was  to  be  held  at  St.  Paul's 
on  Trinity  Sunday,  1833.   On  the  preceding  day  the 
Bishop  o!  London  (Blomfield)  requested  Attwood  to 
set  the  "Veni,  Creator"  to  music  specially  for  the 
solemn  occasion,  which  he  did.    It  was  Attwood's 
custom  on  Sunday  mornings  to  drive  from  Norwood  to 
St.  Paul's  in  a  gig  drawn  by  Peggy,  a  steady-going 
pony.    His  route  included  the  Brixton  Road,  where, 
at  Union  Cottage,  Cranmer  Road,  North  Brixton, 
resided  Master  J.  G.  Boardmaa.   Attwood  was  kind- 
heartedness  itself,  and  it  was  the  custom  for  young 
Boardman  to  be  on  the  look  out  for  a  14  lift "  in  the  old 
organist's  gig.   On  this  particular  occasion  (Trinity 
Sunday,  1833),  the  gig  appeared  in  sight  with  its 
occupant  busily  engaged  in  writing,  the  reins  being 
thrown  over  the  back  of  Peggy,  who  knew  her  way  to 
St.  Paul's  quite  as  well  as  her  master.   It  turned  out 
that  Attwood  was  putting  the  finishing  touches  to 
the  vocal  parts  of  his  anthem  44  Come,  Holy  Ghost," 
for  it  was  his  invariable  custom  to  write  these  parts 
out  with  his  own  hand  whenever  his  compositions 
were  sung  at  St.  Paul's  or  at  the  Chapel  Royal. 
Placing  the  completed  treble  solo  in  Johnny  Board- 
man's  hands,  Attwood  said  that  he  wished  him  to 
sing  it  at  that  very  morning's  service.   The  young 
chorister  duly  obeyed,  and,  without  previous  rehearsal, 
sang  the  solo  to  the  complete  satisfaction  of  both  the 
composer  and  the  Bishop.  Shortly  after,  the  anthem 
was  published  by  J.  Alfred  NoveUo,  with  the  following 
title  :— 

Comb,  Holy  Ghost,  a  Hymn  for  four  voices,  with  an 
accompaniment  for  the  organ  or  pianoforte,  composed  by 
Thomas  Attwood,  Organist  of  St.  Paul's  Cathedral. 

London :  Published  (for  tbc  composer)  by  Jos.  Alfred 
Novello,  69,  Dean  Street,  Soho  Square,  where  may  be  had 
The  Sanctus  and  Responses  in  G  and  the  Coronation 


d  by  Google 


THE  MUSICAL  TIMES.-August  i,  1898. 


English  music  is  mailing  its  way  into  unexpected 
quarters.  From  Toulouse  (noted  for  its  liver  and 
truffle  pies)  comes  the  news  that  the  following 
compositions,  amongst  others  by  the  sons  of  "  Rule 
Britannia,"  have  recently  been  performed  at  the  "  Caf6 
de  la  Paix  " :— "  Danses  Angfaises.  (a)  Stately,  (b) 
Graceful  .  .  Cowen,"  and  "  Marjorie  Gavotte  .  .  John 
B.  West."  The  opportunity  to  record  this  gratifying 
intelligence  from  Toulouse  is  too  good  to  lose. 


Hearty  congratulations  to  Mr.  Henry  J.  Wood, 
conductor  of  the  Queen's  Hall  concerts,  on  the 
occasion  of  his  marriage  (on  the  20th  ult.),  to  Olga, 
only  daughter  of  the  late  Princess  Sofie  Ourousoff,  of 
Emiiovka,  Podolia.  "  Now  we  know,"  the  sapiently 
disposed  will  say,  "the  reason  why  Mr.  Wood  has 
paid  such  marked  attention  to  Russian  music.  The 
Leitmotiv  will  be  found — whether  you  like  it  (the  music) 
or  not— in  *  As  you  like  it,'  Act  v.,  Scene  3 :  'It  was 
a  lover  and  ."  Alas 


A  few  important  changes  have  been  made  in  the 
programme  of  the  approaching  Gloucester  Festival. 
The  Adagio  and  Final*  ("A  Pensieroso")  from 
Professor  Stanford's  Symphony,  No.  5,  in  D  (Op.  56) 
will  be  included,  and  at  the  secular  concert  in  the 
Shire  Hall  the  orchestra  will  play  a  new  Ballade  in 
A  minor  specially  composed  for  the  festival  by 
Mr.  Coleridge-Taylor.  Only  two,  instead  of  three, 
parts  of  Handel's  "Judas  Maccabeus"  will  be  given, 
thus  making  way  for  Mozart's  G  minor  Symphony, 
which  will  be  welcomed.  The  title  of  Sir  Hubert 
Parry's  new  work  is  "  A  Song  of  Darkness  and  Light." 
It  is  for  one  soloist  (soprano),  band,  and  chorus,  and 
will  occupy  about  forty  minutes  in  performance.  The 
band  will  number  seventy-three  performers,  and  it  is 
said  to  be  the  largest  and  the  best  ever  engaged  for 
the  Three  Choir  Festivals. 


Those  of  our  readers  who  may  be  taking  their 
holiday  within  reach  of  Dresden  during  the  last  week 
of  this  month,  or  in  September,  may  find  the  following 
information  (kindly  supplied  to  us  by  a  correspondent 
in  Germany)  useful  :— 

Dates  of  the  performances  of  Wagner's  operas  in  Dresden : 
August  24,  "  Rienii " ;  27,  Der  fliegende  Hollander  "  ; 
30. "  Tannhauser  " ;  September  2,  "  Lohengrin  " ;  6,  "  Die 
Meiatersinger  " ;  8,  "Tristan  und  Isolde";  13,  "  Rhein- 
gold";  14,  "Die  Walkure";  16,  "Siegfried";  20, 
"  Gdtterdammerung."  On  the  intermediate  evenings  will 
be  given :  duck's  "  Iphigenie  in  Aulis  "  and  "  Iphigenie  in 
Tauris  "  ;  Beethoven's  "  Fidelio" ;  Mozart's  "  Don  Juan  " ; 
M^hul's  "Joseph  in  Egypten " ;  Berlioz's  "  Benvenuto 
Cellini " ;  Verdi's  "  Amelia  "-«.*.,  "  Ballo  in  Maschera  " ; 
Rossini's  "Barber  of  Seville."  The  prices  will  be  as 
usual— U.,  from  7  Marks  to  1  Mark,  according  to  the 
position  of  the  seats. 

A  fresh  proof  of  the  attention  now  bestowed  upon 
worship-music  by  Nonconformists  is  afforded  in  the 
recent  issue  of  the  "  Bible  Christian  Sunday  School 
Hymnal"  (26,  Paternoster  Row,  or  Novello  and 
Company,  Limited).  This  hymnal,  containing  up- 
wards of  500  tunes,  on  the  commendable  fixed-tune 
system,  has  been  edited  by  Mr.  J.  R.  Griffiths  with 
conspicuous  success,  the  editor  having  discharged 
his  responsible  duty  with  sound  judgment  combined 
with  a  full  knowledge  of  practical  requirements. 
A  very  unusual  feature,  but  one  of  general 
interest  in  such  books,  is  to  be  found  in  the 
*•  Alphabetical  index  of  tunes,"  which  contains 
the  earliest  known  "  first  appearances  "  of  the  tunes 


therein  gathered  together.  In  regard  to  this  useful 
and  admirably  compiled  index,  the  editor  says : 
"  Much  of  the  matter  herein  found  is  absolutely  new, 
and  obtained  at  first  hand  from  the  composers  them- 
selves. Much,  again,  is  the  result  of  long-continued 
research  on  the  part  of  the  editor,  while,  in  not  a  few 
instances,  valuable  information  has  been  communi- 
cated by  gentlemen  specially  interested  in  the  history 
of  tunes."  Where  did  the  Rev.  Dr.  J.  B.  Dykes's 
tune,  "Lux  Benigna"  (to  "Lead,  kindly  Light"), 
make  itn  first  appearance  ?  Mr.  Griffiths  gives  the 
reference  as  "  Psalms  and  Hymns  [for  Divine 
Worship],  1867."  But  the  tune  did  not  find  a 
place  in  that  collection.  It  was  written,  according 
to  the  recently  issued  "  Life "  of  its  composer,  in 
August,  1865. 

The  site  in  the  Churchyard  of  St.  Sebastian, 
Salzburg,  where  the  remains  of  Leopold  Mozart,  the 
father  of  the  immortal  Wolfgang,  were  laid  at  rest, 
has  been  for  many  years  past  extremely  problematical, 
the  stone  slab  indicating  its  exact  whereabouts 
having,  for  some  unaccountable  reason,  disappeared. 
Thanks  to  the  untiring  exertions  of  Heir  Johann 
B.  Bngel,  the  well-known  Mozart  enthusiast,  it  has 
recently  been  ascertained,  both  by  documentary 
evidence  and  by  subsequent  excavations,  that 
Leopold  Mozart's  grave  is  identical  with  that  in 
which,  years  after,  Wolfgang's  widow  had  caused 
her  second  husband,  Staatarath  Nissen,  to  be  buried, 
and  a  monument  to  be  erected  to  his  memory. 
Moreover,  a  third  historically  interesting  personage, 
the  mother  of  Carl  Maria  von  Weber,  who  died  in 
her  thirty- first  year,  and  who  was  related  to  the 
Mozart  family,  had  found  a  resting-place  in  the  same 
grave.  These  facts  having  been  verified  beyond  all 
question,  a  marble  tablet  with  the  three  names 
inscribed  thereon  was  placed  at  the  base  of  the 
Nissen  monument,  on  the  9th  ult.,  with  due  ceremony, 
under  the  auspices  of  the  Mozarteum  Society  of 
Salzburg.  Would  that  Herr  Bngel's  researches 
could  lead  him  to  render  to  music-lovers  the  wide 
world  over  a  similar  service  in  the  case  of  Leopold 
Mozart's  illustrious  son ! 


The  "Troubadour"  bicycle,  which  an  ingenious 
Berlin  manufacturer  has  just  patented,  may  be  said 
to  mark  a  new  development  of  the  "  forward  move- 
ment "  in  musical  art.  This  interesting  "  machine," 
we  understand,  will,  when  in  motion,  perform  a 
number  of  popular  airs  by  means  of  a  mechanical 
contrivance  attached  to  it,  and  delight  the  audience 
along  the  road  by  the  delivery  of  some  more  or  less 
appreciable  fragments,  according  to  the  speed  adopted 
by  the  rider.  A  number  of  these  musical  cycles, 
ably  mounted  with,  say,  the  "  Walkurenritt "  turned 
on,  and  some  judicious  "  pedalling "  added,  should 
produce  a  thrilling  effect  down  Hyde  Park  way. 


The  opponents  of  Wagner  have  recently  been  much 
exhilarated  by  Count  Tolstoi's  vehement  onslaught  on 
that  composer.  The  famous  ex-novelist  tried  to 
hear  "  Siegfried,"  but  gave  it  up  as  a  bad  job  after 
one  act  and  has  since  run  amuck  against  Wagnerism. 
He  attributes  the  craze  to  a  species  of  hypnotism. 
Spiritualists,  he  declares,  hold  the  same  argument, 
for  they  aver  that  you  are  not  able  to  give  an  opinion 
if  you  nave  not  been  present  at  seanus  and  manifes- 
tations. "  In  other  words,"  he  continues,  "  you  must 
pass  some  few  hours  in  the  company  of  people  half- 
mad,  and  repeat  the  experiment  a  dozen  times,  and 
1  you  will  see  what  they  see.   In  such  conditions  one 
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see*  what  one  likes.  But  there  is  a  ranch  simpler 
method  of  arriving  at  the  same  results— you  have  only 
to  drink  alcohol  or  smoke  opium."  The  utterances 
of  Tolstoi — who  is  a  man  of  genius,  though  sadly 
warped  of  late  years— command  an  attention,  in  view 
of  his  earlier  achievements  and  singular  personality, 
which  is  frequently  out  of  all  proportion  to  their 
intrinsic  value.  Wagnerism  may  be  a  craze,  but  it 
is  not  to  be  dismissed  by  such  foolish  arguments  as 


A  highly  characteristic  and  hitherto  unpublished 
letter  of  Richard  Wagner  is  forming  part  of  the 
Musical  Exhibition  now  being  held  in  Berlin.  It  is 
dated  Lucerne,  January  3r,  1871,  being  addressed  to 
a  tenor  singer  of  the  Breslau  Theatre,  and  runs  as 
follows :  "  I  hereby  certify,  at  your  request,  that  a 


med 


icxlly 


attested  catarrl 


renders  a  tenor  singer 


incapable  of  interpreting  the  part  of  Lohengrin,  and 
farther  express  my  opinion  to  the  effect  that  the  man 


Brooklyn  have  formed  themselves  into  a  drum  and 
file  corps,  and  adopted  the  name  of  Admiral  Dewey 
as  that  of  their  organisation.  Good,  lads  !  I  bid 
them  remember  the  drummer  boy  of  Waterloo,  who, 
when  taken  prisoner  and  brought  before  Napoleon, 
was  told  to  beat  a  "  retreat."  "  A  retreat,"  exclaimed 
the  little  hero,  "  what's  that  "  ? 

In  Wales  competitions  by  male-voice  choirs  are 
becoming,  if  anything,  even  more  popular  than  those 
by  mixed  voices.  This  was  seen  at  Blaenau  Festiniog 
during  the  recent  Eisteddfod.  Yet  the  American 
critic,  Krehbiel,  remarks  1  "  Male  choirs  need  not 
detain  us  long,  since  it  may  be  said  without  injustice 
that  their  mission  is  more  social  than  artistic.  There 
are  choirs  composed  exclusively  of  women,  hut  they 
are  even  more  unsatisfactory  than  the  male  choirs, 
for  the  reason  that  the  bass  voice  leaves  their  har- 
mony without  sufficient  foundation."  This  may  be 
the  opinion  of  America,  but  it  certainly  is  not  of 


who,  in  the  case  of  a  tenor  singer  so  situated,  never-  Wales  and  England,  where  choirs  of  both  kinds 

theleas  insists  upon  his  (the  tenors)  undertaking  the-  flour.,8.h-  Music  h*8   many  mansions,  and  the  wise 

part,  is  distinctly^  the  wrong  place  as  director  of  a  m^'cian  delights  in  seeing  them  all  occupied. 

theatre*  but  might,  on  the  other  hand,  be  recom-      _  ...   .         ,  ,.  . 

In  next  month  s  issue  of  this  journal  1  shall  have 

something  to  say  regarding  the  recent  meeting  of  the 
National  Eisteddfod  in  the  mountain  town  of  Blaenau 
Festiniog.    For  the  present  I  must  be  satisfied  to 
IB  many  friends  of  Mr.  Joseph  Robinson,      '  indicate  one  or  two  feature,  which  seem  to  me  worthy 
in,  will  be  glad  to  hear  that,  upon  the  recom-  ?£  9n.e  fuch  18  the  vast  preponderance  of 

Welsh  music  in  the  programme.  The  selected  pieces 
for  use  in  competition  contained  examples  of  music 


with  advantage  for  the  governorship  of  a 
of  Correction.— Richard  Wagnbe." 


Thb 
Dublin, 

mendatton  of  Mr.  Balfour,  he  has  been  granted  a 
Civil  List  annuity  of  /50  in  recognition  of  his  many 
valuable  services  to  the  cause  of  music  in  Ireland 
during  the  last  seventy  years.  It  was  for  "  old  Joe 
Robinson,"  as  his  former  pupils  affectionately  call  the 
veteran  musician,  that  Mendelssohn  orchestrated  his 
"Hear  ray  prayer."  On  the  16th  of  the  present 
month  Mr.  Robinson  will  be  eighty-two.  Many 
happy  returns  of  the  day  to  him  I 

In  our  next  issue  we  hope  to  give  a  biographical 
sketch  and  portrait  of  Mr.  A.  J.  Hipkins,  the  greatest 
authority  on  the  pianoforte  and  its  history  in  this 
country. 

FACTS,  RUMOURS,  AND  REMARKS. 

It  is  to  be  supposed  that  the  assumed  names  sent 
in  by  competitors  at  Eisteddfodau  are,  some  of  them 
at  any  rate,  intended  as  complimentary  to  the  rightful 
owners  and  not  as  indicating  self-measurement  on 
the  part  of  the  contestants.  In  that  case,  honours 
were  paid,  in  a  bass  competition,  to  Raphael,  Handel, 
Gounod,  Mozart,  Santley,  Foli,  Cromwell,  and  Punch. 
The  selection  is  certainly  comprehensive,  though  it 
betrays  a  peculiar  lack  of  humour. 


In  a  paragraph  on  American  regimental  bands  I 
read  that  "the  musicians  are  as  warlike  as  their 
fellows,  and  just  as  anxious  for  a  go  at  the  Spaniards." 
This  may  be  creditable  to  their  bravery,  bnt  good 
musical  material  should  not  get  in  the  way  of  bullets, 
and  I  trust  that  the  bandsmen's  colonels  know  how 
to  repress  a  noble  rage  when  it  is  out  of  place.  As  a 
matter  of  regulation,  however,  the  military  musicians 
are  expected  to  fight,  if  need  be,  and  to  that  end  they 
go  through  a  regular  course  of  rifle  practice. 

Should  the  bandsmen,  in  dire  emergency,  go  into 
action  and  get  cut  up,  it  is  satisfactory  to  know  that 
their  places  need  not  remain  vacant.  I  read  in  the 
American  Art  Journal  that  the  boys  of  South 


other  than  Welsh,  but  each  work  had  a  native 
companion.  Of  the  four  concerts,  the  first  (miscel- 
laneous) contained  the  names  of  six  Welsh  com- 
posers, the  second  was  given  up  to  a  Welsh 
oratorio,  and  if  "  Elijah  "  was  performed  at  the 
third,  compensation  appeared  at  the  fourth*  which 
introduced  a  Welsh  cantata.  This  may  be  called 
nourishing  the  native  muse.  Of  the  adjudicators,  all 
save  one  were  Welsh ;  but  it  should  be  mentioned 
that  Dr.  Roland  Rogers  was  specially  engaged  for  the 
chief  choral  competition,  which  was  judged  by  two 
Englishmen  and  a  Welshman. 

A  competition  in  sight-singing  at  this  Eisteddfod 
had  a  ludicrous  result.  Although  the  Welsh  are 
devoted  followers  of  Tonic  Sol-fa,  they  are  remarkably 
shy  of  sight-singing  tests,  and  only  two  quartet 
parties  put  in  an  appearance.  The  anthem  pat  into 
their  hands  was  not  particularly  easy  nor  very 
difficult,  and  the  first  party  stumbled  through  it  with 
many  mistakes.   

Thb  second  party,  after  much  wobbling,  came 
entirely  to  grief;  following  up  some  extraordinary 
noises  by  retreating  from  the  platform  amid  roars  of 
laughter.  This  does  not  say  much  for  the  reading 
ability  of  our  friends  across  the  Marches. 

But  the  singing  which  was  not  sight-singing  im- 
pressed me  very  much,  so  good  was  the  quality 
of  the  voice,  and  so  noteworthy,  in  many  cases,  the 
evidence  of  careful  training  and  great  natural 
feeling.  From  this  it  appears  that  Wales  is  improv- 
ing as  a  nursery  of  public  singers.  I  will  go  so 
far  as  to  say  that,  in  some  instances  which  came 
under  my  notice,  the  young  amateurs  striving  for  a 
prixe  of  £2  or  so,  were  every  whit  as  good  aa  the 


Durino  the  performance  of "  Elijah  "  Mr.  Ffrangcon- 
Davies  made  a  little  speech  to  the  audience.  What  it 
was  about  does  not  matter,  the  important  fact  being 
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that  it  was  a  speech.  I  traat  that  the  example  will 
not  be  followed.  An  artist  engaged  upon  such  a 
work  as  "  Elijah  "  does  well  to  sink  his  individuality 
in  the  task  he  has  undertaken,  and  ill  to  put  himself 
forward  more  than  necessity  demands.  Mr.  Ffrangcon- 
Davies,  however,  has  rather  peculiar  notions  of  what 


In  the  first  of  my  "  Recollections"  mention 
made  of  Mr.  Tames  Watts,  who  removed  from 
Wooton-under-Edge,  Gloucestershire,  many  years 
ago,  to  some  place  in  the  North.  As  one  of  Mr. 
Wattrt  pupils  I  asked  for  further  information  con- 
cerning him,  and  have  been  kindly  answered  by 
Mr.  J.  Molineux,  a  professor  of  music  resident  in 
Preston.  This  gentleman  writes,  "When  he  (Mr. 
Watts)  left  Wooton,  as  you  state,  he  was  appointed, 
as  the  best  out  of  twenty,  to  be  organist  of  Ormskirk 
Pariah  Church,  in  succession  to  Mr.  Heathcote,  who 
had  been  organist  fifty-six  years.  I  was  a  boy  when 
Mr.  Watts  came,  and  lived  five  mile*  from  the  town, 
but  used  to  walk  that  distance  to  the  Sunday  School. 
.  .  .  When  Mr.  Watts  came  he  found  a  nice-toned 
organ,  given  by  a  lady.  He  traced  it  back  to  the 
time  of  Father  Smith,  or  thereabouts,  and  wrote  a 
pamphlet  on  it. 

Mr.  Molineux  goes  on  to  say  that  the  Ormskirk 
organ,  which  had  two  manuals  and  no  pedals,  was 
successively  enlarged  till  it  became  a  fine  instrument, 
fitted  for  such  a  player  as  Watts.  He  adds :  "  Mr. 
Watts  was  looked  up  to  by  all  the  people  of  Ormskirk 
and  the  districts  around  as  a  fine  performer  of  good, 
solid  Church  music.  .  .  .  He  had  the  run  all  round 
for  teaching,  and  bis  advice  was  sought  on  all  impor- 
tant musical  changes.  He  died  about  six  or  eight 
years  ago.  I  think  Mr.  Watts  woold  be  organist 
over  forty  years."  Adding  these  forty  years  to  the 
fifty-six  of  Mr.  Heathcote,  it  follows  that  two 
organists  served  Ormskirk  Church  for  cloee  upon  a 
century. 

Joseph  Bennett. 


SIR  JOHN  STAIN ER  ON  CATHEDRAL  MUSIC. 

Whatever  may  have  been  the  practice  of  former 
Professors  of  Music  in  the  University  of  Oxford,  no 
one  can  accuse  Sir  John  Stabler  of  dry-as  dustic 
proclivities  in  the  matter,  or  even  in  the  manner,  of 
his  Professorial  lectures.  It  is  a  great  pity  that  his 
interesting  utterances  should  not  reach  a  larger 
audience  than  that  which  listens  to  him  within  the 
walls  of  the  Sheidonian  Theatre.  As  some  means 
towards  this  desirable  end  we  are  glad  to  furnish  our 
readers  with  some  extracts  from  the  Professor's  own 
manuscript  of  his  recent  University  lecture  entitled 
"Our  Cathedra)  Music,"  in  the  nope  that  similar 
discourses  may  in  future  find  a  place  in  these  columns. 

I  hope  some  day  to  give  you  a  lecture  on  •  The 
growth  and  use  of  chants,'"  said  Sir  John  in  the 
early  part  of  the  subjoined  lecture.  We  shall,  there- 
fore, "  keep  an  eye "  on  this  promised  "  Chant " 
lecture  with  a  view  to  its  authorised  appearance,  as 
in  the  present  instsnce,  in  The  Musical  Times. 

After  tracing  the  historical 1  growth  of  the  "Service" 
(using  the  word  in  its  technical  sense),  Sir  John  thus 
speaks  of  the  treatment  of  the  Nicene  Creed : — 

"  Perhaps  no  movement  of  a  complete  service 
exhibits  our  altered  views  as  to  the  objects  and  power 
of  Church  music  more  than  a  modern  setting  of 
the  Nicene  Creed.  The  musical  treatment  of  this 
Creed  has  gone  through  the  same  phases  as  the 


Canticles,  first  clothed  in  a  mechanically  arranged 
set  of  chords,  then  treated  contrapuntally,  and  now 
painted  in  all  the  contrasted  colours  of  modern  art. 
One  setting  stands  alone,  I  refer  to  Marbecke'a.  I 
have  often  wondered  whether  he  hoped  this  would 
serve  as  a  model  for  future  writers.  His  Credo, 
though  essentially  ecclesiastical,  is  far  from  being 
colourless ;  the  Incamatus,  Bt  Resurrexit,  and  other 
portions  give  a  very  definite  realistic  impression,  even 
when  sung,  as  intended  by  Marbecke,  in  simple 
unison  by  men  only,  or  when  sung  in  octaves.  This 
unusual  combination  of  Church  mode  and  picturesque 
representation  is  the  secret  of  the  immense  popularity 
of  this  Credo.  The  most  anti-Gregorian  choirs,  when 
they  have  once  learned  it  properly,  become  intensely 
fond  of  it.  But  it  is  not  easy  to  get  it  sung  properly 
by  ordinary  professional  choirs;  its  beauty  only 
begins  to  appear  when  the  music  has  become,  by 
constant  use,  absolutely  subservient  to  the  words,  as 
regards  accent,  rhythm,  and  expression.  I  recall 
one  church  in  which  Marbecke's  Creed  was  sung 
without  intermission  for  many  years;  the  result  was 
that  the  rendering  was  quite  perfect.  The  music  had 
become  so  adjusted  to  the  words,  that  the  words 
gave  new  force  to  the  music,  while  the  music  gave 
a  deeper  meaning  to  the  words.  Of  course  what  is 
ordinarily  called  musical  accent  and  rhythm  had 
I  disappeared  almost  entirely,  but  the  sweet  sounds, 
as  a  handmaid  to  the  text,  had  become  clothed  in  a 
I  beauty  entirely  their  own.  Here  again  is  a  form 
I  which  might  well  be  used  as  a  model  by  living 
Church  composers  ;  because  their  efforts  would  be 
used  in  churches  where  the  congregation  might  be 
suspicious  of  the  introduction  of  Plain-song  Maaf  - 
such  as  the-'MissadeAnKclis"  and  others.  Th 
still  some  who  look  upon  all  music  written  in 
notes  as  the  small  end  of  a  papistic  wedge." 

The  following  remarks  on  the  rendering  of  old 
services  should  receive  attention : — 

"  Before  leaving  the  subject  of  services,  I  should 
like  to  point  out  that  much  injustice  is  done  to  our 
earlier  composers  by  the  rigid  'barring*  introduced 
by  later  editors  like  Boyce  and  others.  As  you  all 
know,  bars  did  not  come  into  common  use  until  after 
the  middle  of  the  seventeenth  century. 

"It  is  generally  assumed  that  sixteenth  century 
writers  did  not  use  bars,  because  such  things  had  not 
then  been  invented. 

"This  is  only  a  partial  truth.  Our  ancestors  had 
plenty  of  means  of  expressing  the  close  of  s  measure, 
even  as  early  as  the  first  half  of  the  fifteenth  century ; 
but  they  were  wise  enough  to  recognise  the  fact  that 
when  proae  has  to  be  set  for  voices,  the  unbroken 
succession  of  bars  of  equal  length,  so  far  from  being 
an  advantage,  was  often  a  hindrance  to  the  proper 
accent  and  rhythm  of  the  words.  They  knew  well 
enough  that  one  of  the  chief  sources  of  the  beauty 
of  Church  Plain-song  was  its  freedom  from  the 
tyranny  of  bars,  and  with  this  Plain-song  still  ringing 
in  their  ears,  they  were  not  likely  to  allow  themselves 
to  be  fettered  when  setting  anew  the  Canticles  in 
English.  The  bars  should  be  cut  out  of  the  services 
by  Tallia,  Gibbons,  Bird,  Farrant,  and  others,  and 
when  thus  placed  before  a  choir,  the  singers  should 
be  told  to  bear  in  mind  that  it  is  the  words  which 
dictate  the  rhythm  to  the  music,  not  the  music  which 
is  to  ruin  the  pronunciation  and  mar  the  sense  of  the 
words.  If  sung  smoothly  and  properly  all  those 
syncopations,  which  now  look  and  sound  so  awkward 
between  bar  and  bar,  would  disappear. 

"  And  yet  more;  many  passages  which  now  annoy 
us  by  their  apparent  disregard  of  the  sense  of  the 
words,  would  be  found  to  fall  quite  easily  and 
naturally  into  alternating  or  contrasted  portions  of 
duple,  triple,  quadruple,  or  quintuple  measure,  and 
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carry  with  them  the  sense  of  the  words  in  the  most 
obvious  way.  The  maltreatment  of  old  music  by  the 
introduction  of  bars  is  the  more  vicious  now-a-days, 
because  many  people,  even  musicians,  have  an  idea 
that  the  so-called  accent  which  is  said  to  occur  on 
the  first  note  of  a  bar,  means  that  that  note  is  to  be 
sung  with  a  *  bang.'  It  would  be  interesting  to  trace 
the  evolution  of  this  extraordinary  notion." 

"I  have  very  little  doubt  that  it  originated  in 
dance  tunes  played  on  instruments,  in  which  strong 
emphasis  is  customary,  perhaps  even  necessary,  in 
order  to  mark  the  dancer's  steps,  and  the  rhythm  of 
bodily  movement.  But  dance  rhythms  were  quite  an 
early  form  of  vocal  part- music  also,  and  whilst  singing 
Balletts,  Gagliards,  and  other  dances,  singers  would 
naturally  make  similar  sforxandos  for  a  like  purpose. 
We  can  thus  see  bow  singers  may  have  become 
imbued  with  the  idea  that  the  first  note  of  every  bar 
requires  to  be  sung  louder.  You  will  hardly  credit  it, 
but  even  now  one  may  hear  some  Church  music 
completely  spoilt  by  the  sforzando  at  the  beginning 
of  each  bar,  introduced  by  the  choirmaster's  direction. 
The  absurdity  of  this  must  not  make  us  forget 
that  modern  composers  calculate  that  intelligent 
performers  will  emphasize  the  accents  if  the 
character  of  the  music  requires  it ;  and,  therefore, 
up  to  this  point  it  may  be  argued  that  composers 
do  recognise  the  existence  of  this  emphasis.  This  is, 
however,  only  true  to  a  very  limited  degree.  But  all 
music,  I  need  hardly  say,  should  be  interpreted  with 
reference  to  the  date  of  its  production ;  it  is  only 
thus  that  the  composer's  intention  can  possibly  be 
carried  out.  And  surely  our  store  of  sixteenth  and 
early  seventeenth  century  music  deserves  to  be 
heard  in  its  integrity,  freed  from  the  tyranny  of  the 
relentless  bar-accent,  and  rendered  with  that  solemn 
even  step  which  betokens  the  spirit  of  calm  medita- 
tion. All  that  I  have  been  saying  as  to  this  matter 
of  accent  applies  equally,  of  course,  to  the  Church 
motets  of  the  same  early  period.  But  in  their  case 
it  is  necessary  to  add  one  word  of  warning  against 
the  craze  of  modern  editors  and  conductors  for 
over-loading  these  compositions  with  a  perpetual 
recurrence  of  diminuendo,  piano,  pianissimo,  crescendo, 
forte,  and  fortissimo.  This  over-colouring  of  the  un- 
Bensatiooal  sombre  tints  of  early  Church  motets  is 
just  as  much  a  vulgar  anachronism  as  the  introduction 
of  the  dance-tune  'bang'  at  the  beginning  of  each 
bar ;  the  creation  of  ever  recurring  violent  contrasts 
of  light  and  shade  is  equally  foreign  and  incongruous 
to  the  spirit  of  the  early  Church  style.  It  must  have 
been  noticed  by  many  of  you  that  all  our  large 
choirs  and  choruses  can  make  a  crescendo  or 
diminuendo,  and  can  sing  very  loud  or  very  soft ; 
but  how  seldom  do  we  hear,  for  any  length  of  time,  a 
long  passage  or  movement  sung  mexxa-voce.  There 
seems  to  be  in  these  days  a  perpetual  craving  for 
contrast  of  force  in  music.  I  have  not  heard  for 
many  years  what  used  to  be  called  a  'diapason 
voluntary,'  and  one  rarely  hears  a  piece  of  Church 
music  calmly  and  quietly  sung.  I  suppose  I  am  old- 
fashioned,  but  I  certainly  recall  with  pleasure  the 
beautiful  effect  of  mexxa-voce  singing  in  St.  Paul's 
Cathedral  in  my  boyhood." 

Speaking  of  the  early  motet  anthem,  the  Professor 
said : — 

"  Here  I  have  to  lament  that  with  the  exception 
of  half-a-dozen  well-used  examples,  the  earliest 
English  specimens  of  this,  the  purest  form  of  vocal 
polyphony,  have  been  allowed  to  fall  into  general 
disuse.  Nor  have  any  serious  efforts  been  made  to  dig 
out  of  the  sixteenth  and  early  seventeenth  century 
literature  of  English  Church  music  some  of  the  very 
many  fine  specimens  of  this  important  class  of 
composition.   But  I  am  happy  to  say  our  younger 


Church  musicians  are  considering  this  important 
question,  and  I  hope  ere  long  you  will  find  that  some 
very  practical  steps  have  been  taken,  not  only  to 
save  from  extinction  the  old  motet  anthems  already 
known,  but  also  to  add  to  their  number  from  sources 
only  recently  available." 

The  following  bears  upon  the  lecturer's  views  of 
our  modern  Cathedral  music  : — 

"  I  wish  now  to  Bay  a  few  words  about  our  most 
recent  Church  compositions.  I  am  quite  accustomed 
to  hear  modern  Cathedral  music  severely  criticised, 
not  to  say,  roundly  abused.  This  indiscriminating 
condemnation  arises  entirely  from  the  fact  that  such 
critics  point  out  some  really  weak  new  anthems  and 
compare  them  with,  not  mediocre  specimens  of  former 
days,  but  the  masterpieces  which  nave  been  handed 
down  to  us ;  from  this  is  drawn  the  cruel  and  illogical 
conclusion  that  all  modern  Cathedral  music  is  rubbish, 
and  all  old  Cathedral  music  is  splendid.  But  such 
critics  quite  forget  that  the  few  hundred  fine  anthems 
preserved  in  our  Cathedral  books  are  the  survivors 
of  many  thousands  of  worthless  contemporaneous 
compositions.  Tons  of  rubbish  have  been  from  time 
to  time  sifted  by  precentors  and  organists  before 
these  few  were  selected.  I  am  quite  prepared  to 
admit  that  a  lot  of  very  poor  stuff  has  been  written  for 
the  Church  during  tne  last  fifty  years,  but  I  assert 
without  fear  of  contradiction  that  posterity  will  be 
able  to  cull  a  very  fair  proportion  of  really  fine  music 
from  the  mixed  mass.  It  is  quite  certain  that 
posterity  will  conserve  and  cherish  Wesley's  '  Blessed 
be  the  God  and  Father  '  and  'The  Wilderness,'  Goss  s 
'  Praise  the  Lord,  O  my  soul,'  and  '  If  we  believe,' 
Ouseley's  •  How  lovely  are  Thy  tents,'  Sterndale 
Bennett's  *0  that  I  knew  where  I  might  find  Him,' 
Sullivan's  *  I  will  mention  the  loving-kindness '  and 
'Who  is  like  unto  Thee,'  Barney's  4  If  we  have  borne 
the  image  of  the  earthy,'  Steggall's  4  Remember  now 
thy  Creator,'  and  a  score  more." 

44  If  I  were  allowed  to  invert  the  process  of  the 
present-day  critic,  and  compare  these  good  modern 
specimens  with  some  of  the  rubbish  written  in 
previous  centuries,  the  comparison  would  be  entirely 
in  favour  of  modern  music.  But  speaking  seriously, 
there  will,  I  believe,  be  a  valuable  store  of  music  of 
this  last  half-century  handed  down  for  future 
Cathedral  use,  just  as  we  have  received  a  valuable 
selection  culled  from  the  contributions  of  previous 
periods.  But  if  we  are  to  cull  the  best  specimens  of 
modern  Cathedral  compositions,  we  must  at  least 
encourage  and  tend  their  general  growth,  or  else  we 
shall  have  nothing  to  cull  from.  Above  all,  I  hope 
we  shall  remove  that  antipathy  to  modern  Church 
music,  simply  because  it  is  modern.  The  anthems  of 
the  Restoration  period  must  have  often  been  pro- 
duced in  the  Chapel  Royal  almost  before  the  ink  was 
dry;  and  people  forget  that  the  compositions  of 
Tallia,  Byrd,  and  Gibbons  once  had  this  sad  blemish, 
this  repulsive  taint  of  newness. 

44  Then,  again,  a  large  number  of  easy  and  very 
simple  anthems  have  been  called  into  existence  by 
those  excellent  institutions,  'choral  associations.' 
These  anthems  are  nearly  always  taken  into  general 
use  in  each  separate  Parish  Church  after  a  choir 
festival  is  over.  These  and  other  anthems  of  the 
same  simple  type  are  pointed  out  by  some  critics  as 
proofs  of  the  decadence  of  Cathedral  music.  This  is 
very  unfair.  The  parochial  anthems  by  recent 
Church  musicians  were  never  intended  for  Cathedral 
use  at  all.  So  far  from  having  too  many  of  these 
short  effective  parochial  anthems,  the  supply  is  far 
too  small.  Many  clergymen  tell  me  that  the 
occasional  performance  of  an  easy  anthem,  as,  for 
instance,  on  Church  festivals,  is  a  great  encourage- 
ment to  a  voluntary  choir  to  attend  practices 
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regularly,  and  it  is  also  an  agTeeable  change  to  them 
after  the  constant  routine  of  chants  and  hymns.  My 
sympathies  are  entirely  with  the  clergy  in  this 
matter,  they  do  not  want  a  Cathedral  anthem,  they 
want  a  Parish  anthem,  and  they  may  well  complain 
of  the  apathy  of  our  living  composers  towards  their 
wants.  I  really  believe  some  of  our  young  musicians 
would  feel  insulted  if  asked  to  write  an  anthem  for 
1  Novello's  Parish  Choir  Book,'  or  •  The  Musical 
Times.'  They  would  gladly  compose  cantatas, 
oratorios,  symphonies,  and  operas,  but  how  many 
really  parochial  anthems  do  we  possess  from  the 
pens  of  Stanford,  Parry,  Sullivan,  Cliffe,  German, 
Somervell,  Mackenzie?  I  know  that,  as  a  result, 
country  clergy  and  their  organists  simply  read 
the  advertising  columns  of  musical  journals  and 
take  whatever  has  appropriate  words  and  is 
easy,  whether  good  or  bad.  The  parochial  clergy 
are,  I  think,  quite  justified  in  demanding  music 
suited  to  their  wants,  and  they  are  most  wise  if 
they  do  not  allow  their  voluntary  parochial  choirs 
to  try  snd  soar  in  the  higher  realm  of  true  Cathedral 
music ;  it  is  a  mistake,  you  may  be  sure,  to  attempt 
to  turn  an  ordinary  Parish  Church  (especially  in  rural 
districts),  musically  speaking,  into  a  little  Cathedral. 

"  It  is,  however,  equally  necessary  to  guard  against 
a  danger  which  arises  from  the  efforts  of  some  well- 
meaning,  but  mistaken  Deans  who  burn  with  a 
desire  to  turn  their  Cathedrals  into  big  Parish 
Churches.  Attempts  have  actually  been  made  in  one 
Cathedral  to  do  away  with  the  Sunday  afternoon 
anthem,  and  introduce  a  hymn  in  its  place.  I  have 
not  the  least  objection  to  services  of  a  thoroughly 
congregational  and  parochial  character  being  held 
in  our  Cathedrals,  but  I  confess  I  should  like  such 
services  to  be  made  quite  separate  and  distinct  from 
Cathedral  services  proper.  These  glorious  piles  which 
we,  whilst  enjoying,  must  remember  we  hold  in 
trust  as  heirlooms,  were  raised  by  the  devout  hands 
of  men  who  valued  work  more  than  talk,  and  who 
did  not  measure  the  depth  of  a  worshipper's  zeal  by 
the  loudness  of  his  shouting.  Congregationalism  in 
Church  music  is  a  noble  and  edifying  thine ;  no  one, 
I  assure  you,  joins  in  a  hymn  with  more  heartiness 
or  with  a  more  unpleasant  voice  than— myself.  But 
when  Congregationalism,  for  which  there  is  ample 
room  in  Parish  Churches,  is  used  as  a  leverage  for 
ejecting  the  higher  forms  of  our  art  from  Cathedrals, 
it  is  time  for  us  to  make  a  stand  against  it.  Can  any 
music  be  too  beautiful  whose  reverberating  waves 
are  to  throb  and  break  against  such  exquisite  inter- 
lacing arcades  and  wondrously  poised  groined  roofs? 
We  pause  to  admire  the  jewelled  tracery  of  cunningly 
wrought  windows.  May  we  not  be  allowed  with 
equal  admiration  to  listen  to  the  subtle  intricacies  of 
harmony  and  counterpoint  surmounted  and  crowned 
with  their  flowing  outline  of  sweet-toned  melody  ? 
Does  not  beautiful  Cathedral  music  seem  to  combine 
with  the  very  fabric  in  inspiring  us  with  that  calm 
reflective  spirit  for  which  the  hurry  and  hustle  of  life 
make  so  many  of  us  crave  ?  This  treasure-house 
should  contain  beautiful  things,  new  as  well  as  old ; 
and  if  it  be  sacrilege  to  let  the  old  die  out,  surely  it 
would  be  sheer  ingratitude  if  this  age  should  fail  to 
contribute  something  good  which  is  also  new." 


CHURCH  MUSIC. 

A  musical  service  was  held  in  St.  David's 
Cathedral  on  the  1st  ult.,  which  included  Dykes's 
melodious  Te  Deum  in  P,  anthems  by  Attwood, 
Stainer,  and  Vincent,  with  organ  pieces  by  Smart, 
W£ly,  and  Salome,  played  by  Mr.  H.  C.  Morris,  the 
Cathedral  organist. 

The  annual  dedication  festival  at  St.  Peter's 


Church,  Dulwich  Common,  was  held  on  Sunday,  the 
3rd  ult.,  the  collections  throughout  the  day  being 
awarded  to  the  indefatigable  organist  and  choir- 
master, Mr.  J.  H.  L.  Gauntlett.  The  musical  portion 
of  the  services  included  Te  Deum  and  Jubilate, 
Poster  in  A ;  Holy  Communion,  Stainer  in  B  flat ; 
Magnificat  and  Nunc  dimittis,  Barnby  in  E  flat ;  and 
the  anthems  "  O  Saving  Victim  "  (Gounod),  "  Hail, 
Festal  Day "  (Baden  Powell),  and  "  Rejoice  in  the 
Lord  alway  "  (Purcell). 

From  time  to  time  not  only  are  performances  of 
new  Church  works  announced,  but  the  occasional 
revivals  of  neglected  music  of  interest  are  recorded. 
Niedermeyer's  Mass  in  B  minor  and  Kalliwoda's 
Mass  in  A  have  recently  been  heard  in  churches  of 
the  Roman  Communion,  and  in  this  connection  it 
may  be  asked  why  should  not  the  Mass  in  D  minor 
by  Rinck,  of  Organ  School  fame,  be  revived  ?  The 
composer,  we  believe,  had  some  experience  as 
organist  at  an  important  Roman  Catholic  Church. 
This  Mass,  if  a  little  dry  at  times,  has  movements 
characterised  by  real  dignity  and  devotional  feeling, 
and  the  whole  work  is  well  adapted  for  Church  use. 

There  seems  to  be  a  prospect  of  the  subject  of 
Church  music  being  dealt  with  in  some  form  at  the 
next  Church  Congress.  It  is  to  be  hoped  this  will 
prove  to  be  true,  and  that  some  amends  may  be 
made  in  this  connection  for  the  too  long  continued 
neglect  of  a  subject  of  vital  importance  at  these 
meetings. 

A  very  meritorious  rendering  of  Mendelssohn's 
•*  St.  Paul,"  at  St.  Paul's  Church,  Kent  Town,  by  the 
East  Molesey  Choral  Society,  was  recently  a  source 
of  great  gratification  to  a  large  number  of  listeners. 
The  fine  work,  with  its  congregational  element 
in  the  chorale,  is  not  only  the  last  of  the  great  Church 
oratorios  of  the  Bach  type,  but  by  its  intense  per- 
sonal interest  in  connection  with  the  leading  character, 
and  its  deep  religious  feeling,  is  one  of  the  finest  of 
our  available  "  musical  sermons."  Much  is  it  to  be 
regretted  that  our  congregations  do  not  prepare  and 

Ssrform  their  part  with  more  earnestness  and  effect, 
very  encouragement  should  be  given  to  this  end ; 
and  a  book  of  words  with  the  melodies  of  the  several 
chorales,  after  the  manner  of  the  issue  of  the  text  of 
Bach's  "  Passion  "  music,  it  may  be  hoped,  will  be 
called  for  ere  long,  and  meet  with  extensive  employ- 
ment. The  congregation  part  in  the  music  of  all 
forms  of  the  "  musical  service  "  demands  increased 
attention  and  well-considered  cultivation. 

The  twelfth  annual  festival  of  the  Exeter  Diocesan 
Choral  Association  was  held  in  Exeter  Cathedral,  on 
the  afternoon  of  the  5th  ult.,  when  forty-nine  choirs 
were  represented  by  1,302  clergy  and  singers.  The 
chief  features  of  the  service  were  a  Magnificat  and 
Nunc  dimittis,  by  Mr.  Charles  Macpherson,  assistant- 
organist  of  St.  Paul's  Cathedral ;  Elvey's  anthem 
"  Praise  the  Lord  and  call  upon  His  Name,"  and  at 
the  close  of  the  service  a  Te  Deum  by  Mr.  G.  R. 
Sinclair,  organist  of  Hereford  Cathedral,  all  of  which 
were  excellently  rendered.  Four  members  of  the 
Royal  Marine  Band  (Plymouth  Division)  co-operated 
in  the  accompaniments  with  admirable  effect,  and  the 
organ  accompaniment  throughout  was  played  by 
Dr.  Wood,  organist  of  Exeter  Cathedral,  with  his 
customary  skill.  The  whole  service  reflected  great 
credit  upon  Mr.  T.  Roylands-Smith,  the  honorary 
choirmaster  of  the  Association,  who  discharged  his 
duties  with  marked  ability. 


ORGAN  MUSIC. 
Quite  in  keeping  with  the  reputation  of  so  eminent 
a  performer  is  the  self  respect  displayed  by  Mr. 
I  Kendrick  Pyne  in  the  selection  of  the  programmes 
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given  on  tho  very  beautiful  organ  in  the  Manchester 
Town  1 1  all.  These  words  are  also  true  in  connection 
with  the  schemes  presented  by  other  notable  organ- 
players.  Further,  it  is  remarkable  that  the  masters 
of  the  organ-playing  art  are  invariably  able  not  only 
to  display  their  special  judgment  and  idiosyncrasies 
in  the  choice  of  music,  but  are  also  able  to  express, 
even  through  the  fixity  of  organ  tone  and  the  artificial 
character  of  its  mediums  of  expression,  their  own 
personal  methods  of  thought.  Indeed,  there  is  no 
more  remarkable  evidence  of  the  power  of 
individuality  than  is  revealed  in  the  various  methods 
and  differing  modes  of  thought  displayed  in  the  organ 
recitals  of  our  leading  organists. 

Mr.  Pyne'8  final  recital  of  the  season,  given  on 
June  aj.  well  illustrated  his  own  view  of  the  organ 
recital  as  an  artistic  entirety.  The  programme 
consisted  of  four  pieces,  including  one  arrangement 
for  the  instrument  of  a  popular  duet  from  Mozart's 
"  Die  Zauberflote  "  and  Gounod's  "  Wedding  March," 
introducing  the  National  Anthem.  The  great  features 
of  the  performance  were  two  typical  organ  works, 
Mendelssohn's  too  much  neglected  Prelude  and 
Fugue  in  D  minor  and  a  fine  rendering  of  Widor's 
Fifth  Organ  Symphony ;  the  complete  work,  occupying 
some  forty  minutes  in  performance,  was  loudly 
applauded,  and  Mr.  Pyne  was  twice  recalled  to 
receive  the  congratulations  of  a  highly  sympathetic 
audience. 

On  the  7th  ult.  Mr.  Ernest  Newton  gave  a 
recital  at  St.  Thomas's  Church,  Portman  Square, 
with  an  effective  programme,  including  Guilmant's 
*'  Marc  he  Funebre  et  chant  Seraphique,"  Tours'a 
effective  Allegretto  Graxioso,  a  "  Pastorale "  by 
Merkel,  and  Smart's  excellent  "  Con  moto  Moderato 
(En  forme  d'Ouverture),"  to  quote  the  somewhat 
complicated  title.  During  the  past  month  the 
programmes  of  Mr.  Herbert  C.  Morris,  at  St.  David's 
Cathedral,  have  included  Rheinberger's  Organ 
Sonatas,  5  and  6;  Grand  Ghceur,  Mac  master; 
Meditation  in  F,  Chipp ;  "  Abendlied,"  Jackson, 
and  several  typical  specimens  of  the  modern  French 
and  Belgian  Schools. 

At  St.  John's,  New  Clee,  on  the  10th  ult.,  Mr.  A.  J. 
Lancashire  gave  a  recital.  Mendelssohn's  First 
Sonata,  Smart's  "  Choral  with  variations,"  and 
Boellmann's"  Gothic  Suite  "  were  leading  features  of 
his  programme.  Mr.  E.  L.  Price  recently  gave  a 
recital  as  part  of  the  proceedings  of  "  Speech  Day  " 
at  Trent  College.  His  scheme  included  Gavotte 
Mod  erne,  Leroare;  Cantilene  Pastorale,  Guilmant; 
and  the  March  in  Wagner's  "  Tannhauser."  The 
organ  at  Lewisham  Congregational  Chapel,  after  being 
enlarged  by  Hunter  and  Son,  was  lately  re-opened  by 
Mr.  Frank  Idle,  whose  programme  included  typical 
specimens  of  the  organ  works  of  Bach,  Mendelssohn, 
and  certain  esteemed  composers  of  the  modern  French 
school. 

The  following  gentlemen  passed  the  examination 
for  Fellowship,  held  in  July  at  the  Royal  College  of 
Organists:  J.  H.  Bridger  (Farnborough),  G.  R.  H. 
Clark  (London),  W.  Hoyle  (Coventry),  F.  Midgley 
(Perth),  C.  JL  K.  O.  Scott  (Romsey),  R.  V.  Williams 
(London).  The  examination  was  attended  by  some 
seventy-seven  candidates.  The  following  also  gained 
Associate-ship :  G.  P.  Barraud,  E.  Bayliss,  C  J.  Biggs, 
V.  Blount,  E.  C.  Broadhurst,  A.  G.  Crouch,  E.  A.  N. 
Culluin,  T.  Dann,  F.  A.  Dibb,  A.  Dinsdale,  A.  H. 
Dudley,  W.  F.  B.  Dunnill,  E.  J.  Francis,  W.  K. 
Hamilton,  W.  H.  Harris,  F.  E.  Hollingshead,  R.  B. 
Hud  son,  S.  Lees,  R.  Mussell,  H.  F.  Nicholls, 
K.  Parkhouse,  V.  G.  Rivers,  O.  Robinson,  Miss  C.  L. 
Simco,  D.  A.  Slater,  J.  Soar,  Miss  J.  A.  M.  Towers, 
G.  F.  Wood.  The  number  of  candidates  was  189. 
The  solo  playing  tests  at  the  Christmas  Fellowship 


Examination  will  be  Concert  stuck  in  E  flat  iuiuuj, 
Merkel ;  Fugue  in  C  minor,  Krebs ;  Chromatic 
Fantasia  (the  Fugue  of  the  same  work  will  not  he 
required),  Thiele. 

The  programmes  of  the  recitals  given  by  Mr.  J.  M. 
Preston,  of  St.  George's  Church,  Newcastle-on-Tyne, 
during  the  past  month,  included  "Grand  Chant  et 
Menuet "  in  F,  De&hayes ;  Adagio  and  Scherzo 
(Fifth  Sonata),  Guilmant;  Sonata  (Op. 4),  E.  Proof; 
Andante,  Max  Peters;  Choral-Sonata  in  E  minor, 
Merkel ;  Postlude  in  C  minor,  C.  S.  Heap;  Nocturne, 
J.  H.  Gower,  and  Sonata  in  F  sharp  minor,  F.  de  la 
Tombelle.  The  same  organist,  playing  at  Trinity 
Wesleyan  Church,  Whitley,  Northumberland*  on 
the  nth  ult.,  included  in  his  list  of  pieces :  Savoyard 
Chant,  H.  W.  Wareing;  Choral  Song  and  Fugue, 
S.  S.  Wesley;  Toccata  in  F  sharp  minor,  J.  L. 
Hatton ;  Berceuse,  Oliver  King;  Offertoire  in  C 
minor,  J.  Grison;  Andante  and  Scherzo  (Fourth 
Organ  Symphony),  Widor. 

Mr.  W.  H.  Vipond  Barry,  organist  of  St.  Bartho- 
lomew's church,  Clyde  Road,  Dublin,  at  his  recital 
there  on  June  iS,  included  Dr.  J.  C.  Culwick's  new 
Organ  Sonata,  No.  2,  in  D,  this  being  its  first 
performance.  At  the  Baker  Street  Church  of  England 
High  School,  on  June  29,  Miss  Edroff  gave  an 
excellent  recital  "  in  aid  of  the  school  organ."  The 
programme  included  Mendelssohn's  Sonata  in  A 
and  Bach's  Toccata  and  Fugue  in  D  minor,  admir- 
ably played,  as  were  the  lighter  pieces,  by  the  fair 
performer. 

Organ  builders  from  time  to  time  turn  their  attention 
to  the  more  effective  construction  of  small  as  well  as 
large  organs.  In  this  direction  the  "  Positive"  organ 
invented  by  Mr.  Thomas  Casson,  with  mechanism  for 
transposition  and  the  means  of  strengthening  the 
melody  part  of  music  for  congregational  use  by  means 
of  an  ingenious  stop  duplication  applied  to  the  upper 
stratum  of  the  chords  played,  secures  a  special  form 
of  usefulness ;  and  the  compact  instrument  brings  credit 
to  its  builders  for  the  excellent  tone-qualities  produced. 
Again,  Mr.  A.  Kirkland,  of  Holloway,  has  produced 
what  he  aptly  calls  the  "Minster  Model"  organ, 
which,  by  its  judiciously  selected  and  well-voiced  stops 
of  admirable  qualities  of  tone,  and  by  its  cleverly 
arranged  system  of  coupling  movements,  gives  com- 
binations of  such  depth  and  sweetness  as  more  than 
suggest  the  effects  of  much  larger  instruments, 
softened  as  it  were  into  a  semblance  of  the  reflective 
sounds  of  power  subdued  by  distance.  There  is  a 
distinct  place  for  such  well  applied  ingenuity  in  the 
construction  of  good,  small,  and  withal  cheap  organs. 

It  would  not  be  thought  ordinarily  likely  to  find 
old  organs  in  new  countries.  However,  a  contem- 
porary has  an  account  of  an  instrument  originally 
built  by  Avery,  once  a  builder  of  high  repute  in 
London,  in  1779,  which  was  formerly  in  St.  Paul's 
Church,  Auckland,  New  Zealand.  Recently  this 
venerable  organ  has  been  rebuilt,  and  of  course 
modernised,  for  the  Baptist  Chapel,  Ponsonby, 
Auckland.  Of  some,  though  less  interest,  is  the 
account  of  an  organ  playing,  it  is  said,  no  less  than 
thirty  tunes  by  means  of  three  barrels,  which  was 
sent  to  a  missionary  church  in  the  same  colony 
about  seventy  years  ago,  and  is  now  in  the  Wanganui 
Museum. 

Not  the  least  satisfactory  pleasure  gained  by  the 
re-opening  of  the  Alexandra  Palace  has  been  found 
in  the  stately  sounds  of  the  fine  organ.  Amongst 
other  performances  upon  this  instrument,  recitals 
given  by  Mr.  F.  Gostelow,  on  the  1st  ult.,  may  be 
mentioned,  the  programmes  including  Reverie  in  ¥  and 
Minuet  in  D  (Driffill)  and  Bridal  March  (Sangater). 

Of  marked  interest  and  value  are  the  beautiful 
Air  with  Variations  in  D  and  stately  Allegro  in  B 
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flat,  by  Mendelssohn,  posthumous  works  lately 
published  by  Messrs.  Novella  and  Company,  Limited. 
During  the  forthcoming  recital  season  these  charac- 
teristic and  masterly  compositions  will,  no  doubt,  be 
frequently  played.   

ROYAL  OPERA,  COVENT  GARDEN. 
'*  He*o  and  Leander." 

Garden  have  both  been  produced  in  the  last  month,  and 
the  first  to  claim  attention  was  Signor  MancmeJli's  setting 
of  Boito's  version  of  *•  Hero  and  Leander,"  or,  to  give  it  its 
Italian  title,  in  which  tongue  it  was  produced,  "  Ero  e 
Leandxo."  It  will  doubtless  be  remembered  that  this  opera 
was  produced  in  cantata  form  at  the  Norfolk  and  Norwich 
Festival  of  1896,  on  October  8,  when  Signor  MancineUi's 
work  was  very  favourably  criticised.  An  entirely  different 
position  roust  be  taken  when  judging  it  as  produced  on  the 
stage,  and  attention  is  of  coarse  first  directed  to  the 
libretto.  How  to  develop  three  acts  out  of  the  single 
incident  of  Liandrr  swimming  across  the  Hellespont  to 
visit  his  lady-love  Hero  was  the  problem  that  Boito  had  to 
solve,  and  it  is  not  astonishing  that  he  has  but  partially 
succeeded.  The  addition  to  the  classic  tale  of  an  amorous 
and  revengeful  High  Priest  adds  to  the  tragic  element  of 
the  story,  but  fails  to  provide  sufficiently  for  the  lack  of 
dramatic  action,  and  recourse  has  been  made  to  soliloquies 
and  love  duets.  Very  heavy  demands  were  thus  made 
upon  the  composer,  and  that  Signor  Mancinelli  has  achieved 
as  much  success  as  he  undoubtedly  has,  proves  him  to  be  a 
musician  of  great  resource  and  no  little  inventive  skill. 

The  curtain  rase  upon  a  charming  scene.  It  is  the  time 
of  the  Aphrodisia,  the  festivals  of  Venus,  and  the  versatile 
and  obliging  Covent  Garden  chorus  were  seen  in  adoration 
of  the  Goddess  of  Beauty,  as  they  raised  their  voices 
"through  the  ambient  ether''  in  an  effective  hymn  of 
praise.  The  action  begins  with  the  entrance  of  the  high 
priest,  Ariopkarnes,  who  is  followed  by  Htro  and  her 
priestesses,  and  by  Leander,  the  victor  in  the  recent  games. 
Hero  is  commanded  to  crown  Leander,  which  results  in  the 
latter  at  oace  falling  in  love  with  her,  and,  in 
melodious  number  called  "  Anacreontic,"  giving  ex 
to  his  passion.  When  he  and  the  adoring  crowd  have  been 
dismissed,  Ariopkarnes  offers  Htro  the  "  Venus  Celestial  " 
or  the  "  Earthly  Venus,"  the  former  signifying  banishment 
to  the  "  Maiden's  Tower"  on  the  Hellespont,  and  the 
latter  submission  to  himself.  Htro  says,  "  Than  thy 
kisses,  the  tomb  is  more  welcome,"  an  answer  which  makes 
Ariopkarnes  forget  his  priestly  dignity,  and  indulge  in 
melodramatic  remarks.  Signor  Mancinelli  has  folly 
realised  the  dramatic  significance  of  this  scene  and  written 
some  charming  music  to  Hero's  subsequent  address  to  a 
shell,  which  she  takes  off  the  altar  of  Venus  and  questions 
as  to  her  ultimate  fate.  This  solo  is  characterised  by 
genuine  Southern  grace  of  melody,  and  is  worked  up  to  an 
effective  climax  as  the  shell  predicts  disaster.  At  its  con- 
clusion Leander  comes  back  in  search  of  Hero  and  is 
discovered  by  Ariopkarnes,  but  the  last-named  permits  the 
inevitable  love  duet  to  take  place,  remarking  "Then,  only 
then,  my  vengeance  shall  prove  appalling."  The  music  of 
the  lovers  is  more  remarkable  for  grace  and  picturesque 

but  it  is  admirably  laid 


a  statue  of  Apollo  and  praying  that' his  "decree  be 
spoken,"  which  is  done  by  Ariopkarnes,  who  stands  behind 
the  statue  and  utters  the  word  "  death,"  upon  which  the 
curtain  falls. 

Some  of  the  most  remarkable  orchestral  effects  occur 
in  the  next  act.  A  shower  of  consecutive  firths  precedes  the 
rising  of  the  curtain,  which  reveals  the  Temple  of  Venus 
brilliantly  illuminated  by  torches  and  coloured  lamps.  The 
chorus  sing  some  attractive  strains,  while  the  Priestesses 
execute  various  expressive  movements,  culminating  in  a 
sacred  dance,  and  at  the  conclusion  A riopkartus  announces 
that  Hero,  at  the  command  of  Venus,  is  to  be  banished  to 
the  "  Maiden's  Tower,"  to  signal  the  approach  of  storms.  1 
Ariopkarntt  interpolates  his  address  to  the  worshippers 
abides  to  Hero,  offering  her  her  freedom  if  she  will 


heightening  the  dramatic  situation,  and  it  obliges  the  Higk 
Pnest  to  leave  his  throne,  an  undignified  proceeding.  This 
might  be  avoided  by  placing  Hero  nearer  to  him,  but  the 
desire  for  movement  caused  Hero  and  the  Higk  Priest  to 
walk  about  the  stage  in  a  manner  which  was  inconsistent 
with  the  solemnity  of  the  occasion.  Leander 's  attempt  at 
rescue  is  so  obviously  futile  as  to  be  childish,  and  the 
redeeming  features  of  this  act  are  the  cleverness  of  the 
vocal  part-writing  and  the  dance. 

The  last  scene  is  the  interior  of  the  Maiden's  Tower,  and 
it  is  opened  with  a  chorus  sung  by  sailors  who  are  appa- 
rently passing  on  the  sea  beneath.  After  this  the  composer 
has  been  confronted  with  a  soliloquy  for  Hero  of  ninety-two 
linos,  but  the  exacting  task  has  been  courageously  attacked, 
and  melodic  invention  and  remarkable  command  of  orches- 
tral colour  and  resource  fairly  sustain  the  attention  during 
the  ten  minutes  which  the  number  takes.  At  the  end 
Leander  arrives  and  has  a  duet  with  Htro,  which  lasts  for 
another  twelve  minutes,  and  again  taxes  the  composer's 
skill  to  the  utmost.  At  its  conclusion  a  storm  arises, 
Ariopkarntt  enters  with  his  priests,  and  Leander,  to  escape 
them,  plunges  into  the  sea.  Hero  prays  for  a  sign  of  his 
safety,  the  rocks  of  her  tower  are  split  asunder  by  the 
lightning,  and  Hero  falls  dead  on  perceiving  Leaader's 
drowned  body. 

Great  pains  had  manifestly  been  bestowed  upon  the 
rehearsal  of  the  opera,  and  the  choruses  were  rendered 
with  an  intelligence  and  real  which  were  very  notable. 
Madame  Eames  as  Hero  sang  the  part  with  great  beauty  of 
tone  and  method,  but  acted  coldly,  which  detracted  in  a 
considerable  degree  from  the  effectiveness  of  Hero's  long 
solo  in  the  last  act.  The  part  of  Leander  was  sustained 
by  M.  Sale r a,  who  sang  well  and  acted  with  his  usual 
impetuosity;  but.  the  most  satisfactory  embodiment  was 
that  of  Ariopkarnes,  by  M.  Plancon,  to  whom  the 
character  was  admirably  suited.  The  scenic  arrange- 
ments were  the  reverse  of  convincing.  There  were  some 
very  fine  marble  pillars  in  the  second  scene,  but  it  was 
somewhat  disturbing  to  find  their  rigidity  affected  by  the 
skirts  of  the  dancers ;  and  the  action  of  the  rocks  under 
the  effect  of  the  stage  lightning  was  peculiar.  The  upper 
portions  turned  somersaults,  and  the  lower  parts  ran  away 
on  either  side  with  phenomenal  celerity  and  smoothness. 
Starched  muslin  skirts  and  abortive  peplums  revealing  pink 
tights  were  not  ideal  dresses  for  the  dancers  to  Venus's 
Temple.  The  opera,  however,  was  very  warmly  applauded, 
and  the  composer,  who  conducted,  received  quite  an 
ovation  at  the  conclusion.  A 
given  on  the  15th  ult. 

■  Henry  VIII." 
The  second  novelty  was  M.  Saint-  Saerts's  opera  in  four 
acts  entitled  "  Henry  VIII.,"  which  was  produced  for  the 
first  time  in  London  on  the  14th  ult.  "  Henry  VIII."  is 
the  French  master's  fifth  operatic  work,  having  been 
preceded  by  "  La  Princesse  Jeune"  (1872),  ••  Le  Timbre 
d'Argent"  (1877),  "Samson  et  Dalila"  (1877),  and 
"  Etienne  Marcel  "  (1879),  and  it  was  produced  for  the  first 
timeat  the  Paris  Opera  in  1883.  It  is  necessary  to  remember 
thisdate  injudging"  Henry  VIII.,'  for  although  decomposer 
has  made  extensive  use  of  what  may  be  termed  associative 
themes  he  also  has  followed  in  great  measure,  with  regard 
to  form,  traditional  operatic  lines.  The  libretto  is  the 
work  of  MM.  Leonce  Detroyat  and  Armand 
who  seem  to  have  been  much  more  anxious  to 
write  a  dramatic  book  than  to  be  faithful  to  history.  The 
opera  is  preceded  by  a  brief  prelude,  which,  however,  should 
be  carefully  listened  to.  It  is  founded  on  a  melody  which 
M.  Gounod  said  that  M.  Saint- Saens  found  in  the  Queen's 
library  at  Buckingham  Palace.  Whether  this  be  so  or  no 
it  is  frequently  referred  to,  and  is  made  to  typify  the 
English  character.  When  the  curtain  rises  the  necessary 
explanation  of  the  commencement  of  the  action  is  given 
in  a  conversation  between  Don  Gomex  and  the  Duke  of 
Norfolk,  the  former  being  the  Spanish  Ambassador,  who 
has  got  himself  appointed  to  the  post  in  order  to  be  near 
Atme  BoUyn.  Norfolk,  however,  tells  him  that  she  has 
been  appointed  Maid  of  Honour  to  the  Queen,  and  that  he 
has  a  rival  in  the  King.  Norfolk's  declaration  that  "  Pour 
Henry  huit  il  n  est  chose  sacrec "  ("  There  is  nothing  sacred 
to  Henry  VIII.")  is  set  to  the  King's  theme,  which  is 
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subsequently  treated  with  much  subtlety.  The  Court  then 
enter  and  convene  in  a  solidly  written  chorus  on  the 
recent  condemnation  of  the  Duke  of  Buckingham.  Henry 
appears,  and  the  first  important  number  of  the  work  is  his 
solo,  in  which  he  complains  of  the  variable  manner  in  which 
Anne  receives  his  amorous  advances.  This  is  followed 
by  an  interview  between  Catherine  and  W^nry,  the  former 
vainly  pleading  for  the  life  of  Buckingham.  The  entrance 
of  Anne  is  the  commencement  of  a  very  dramatic  scene  in 
which  the  Court  and  Catherine  comment  in  horror  on  the 
fate  of  Buckingham,  who  goes  by  to  execution,  while  Henry, 
taking  advantage  of  this  incident,  makes  love  to  Anne 
Boleyn.  The  composer  has  manifestly  bestowed  much 
thought  on  this  portion,  and  the  vocal  parts  towards  the 
close  are  twelve  in  number  and  very  effectively  laid  out. 

The  second  act  opens  in  Richmond  Park,  with  a  graceful 
two-part  chorus  sung  by  the  Court.  Another  two-part 
chorus  for  women's  voices  heralds  the  approach  of  Anne, 
who  subsequently  has  an  interview  with  Don  Gome*,  from 
which  it  appears  that  she  is  still  in  love  with  him,  but 
ambitious  to  be  the  queen.  They  are  disturbed  by  the 
entrance  of  Henry,  who  dismisses  Don  Gome*,  and, 
led  on  by  Anne's  coquettishness,  finally  declares  that  she 
shall  be  Queen  of  England.  The  music  in  this  duet  is 
thoroughly  French  in  character,  but  the  vocal  parts  are 
melodious  and  interesting  to  follow.  A  stormy  scene 
between  Catherine  and  Anne  follows  as  a  natural  sequence, 
and  ends  in  the  victory  of  the  latter,  when  Henry  and  his 
Court  return.  In  the  original  version  this  act  is  closed  by 
a  ballet  described  as  a  file  pofulaire,  in  which  Highlanders 
dance  to  some  English  tunes  on  Richmond  HiU.  This 
was  wisely  omitted  at  Covent  Garden,  and  its  place  taken 
by  a  well-written  octet,  sung  by  the  principal  members  of 
the  Court,  which  was  also  in  the  original  score,  but  omitted 
to  make  way  for  the  ballet. 

In  the  third  act  the  librettists  have  hastened  historical 
events  in  a  somewhat  amusing  manner.  The  scene  is 
Westminster  Hall,  and  before  toe  curtain  falls  Catherine 
has  been  divorced,  the  King  has  thrown  off  the  allegiance 
to  Rome,  declared  himself  head  of  the  English  Church,  and 
signified  his  intention  of  marrying  Anne  Boleyn — about  the 
moat  remarkable  condensation  of  time  on  record.  The 
music  commences  with  a  pompous  march  as  the  Court 
assemble,  and  the  choruses,  which  are  dramatically  con. 
ceived,  occupy  a  considerable  portion  of  this  part  of  the 
score,  very  effective  use  being  made  at  the  end  of  the 
theme  heard  in  the  opening  prelude. 

It  is  seldom  that  the  last  act  of  an  opera  is  the  best,  but 
it  is  so  in  this  instance.  The  first  scene  takes  place  in  the 
apartments  of  Anne,  who  is  now  Queen,  and  it  is  opened  by 
the  Coda  of  Byrd's  variations  on  the  "Carman's  whistle," 
which,  written  in  3-4  time,  is  made  to  introduce  the 
Minuet  danced  by  the  Queen's  ladies.  In  an  interview 
with  Gome*  she  learns  that,  although  he  has  burned  all  her 
letters,  the  divorced  Catherine  has  one  in  which  Anne  has 
declared  her  passion  for  Don  Gome*,  and  this  leads  to  a 
very  fine  situation  which  closes  the  scene.  The  scene 
changes  to  Catherine's  apartment  at  "Kimbolth"  (Kim- 
bolton).  Catherine  sings  a  very  expressive  lament  over 
her  fate,  in  which  it  is  notable  that  in  the  course  of  five 
lines  the  composer  changes  the  tempo  from  5-4  to  3-4, 
back  to  5-4,  3-4,  4-4,  3*4,  5*4,  6*4,  and  3*3*  Anne  enters 
and  pleads  for  the  compromising  letter,  and,  as  Catherine 
produces  it,  Henry  arrives  and  also  demands  it  as  a  proof 
of  Anne's  unfaithfulness  to  himself.  As  Catherine  refuses 
to  give  it  up,  Henry  addresses  Anne  in  endearing  terms,  in 
the  hopes  to  excite  revengeful  feelings  in  Catherine.  The 
proceeding  is  contemptible  to  the  last  degree,  but  it  is  a 
magnificent  dramatic  situation,  which  is  terminated  by 
Catherine  flinging  the  letter  into  the  fire  and  falling  back 
dead,  the  opera  ending  as  Henry  utters  the  ominous  words 
addressed  to  Anne— 

Morte  arec  son  secret ! 

Mais  *i  j'apprerids  jamais 
Qu'on  s'est  railte  d«  moi 

La  bathe  dttortoais. 

This  quartet  is  undoubtedly  one  of  the  best  numbers  in 
the  work,  the  sentiments  which  agitate  the  characters 
being  finely  expressed,  in  a  simple  but  very  effective 
manner.  In  its  entirety  the  opera  is  not  bo  fine  a  work  as 
"  Samson  et  Dalila,"  but  it  is  an  extremely  interesting 


example  of  M.  Saint-Saeni's  inventive  skill,  versatility,  and 
finished  craftsmanship.  All  the  effects  striven  for  are 
secured,  and  the  scoring  in  particular  is  a  source  of  delight 
to  the  cultured  musician.  Mdlle.  Pacary  as  Catherine 
sang  with  a  dramatic  force  and  effectiveness  of  which  she 
had  scarcely  been  held  capable,  and  her  embodiment  will 
undoubtedly  increase  her  reputation  as  an  operatic  artist  in 
this  country.  The  part  of  Anne  Boleyn  is  written  for  a 
mezzo-soprano  and  ranges  from  the  lower  B  flat  to  the 
A  in  Alt,  and  consequently  suffers  by  contrast  with  the 
music  of  Catherine,  which  is  written  for  a  high  soprano. 
Madame  Heglon,  however,  who  made  her  first  appearance 
at  Covent  Garden  as  Anne,  is  an  accomplished  actress  as 
well  as  an  experienced  vocalist,  and  although  the  higher 
notes  of  her  voice  are  bard  and  unpleasant,  especially  when 
forced,  those  of  the  medium  and  lower  registers  are  very 
fine.  M.  Renaud  sang  excellently  in  the  title-nJk,  and  M. 
Bonnard  was  as  efficient  as  usual  as  Don  Gome*.  New 
dresses  of  brilliant  description  had  been  provided,  and 
considerable  care  had  manifestly  been  bestowed  on  the 
rehearsals.  There  were,  however,  the  usual  blunders  in  the 
scenic  arrangements,  the  walls  of  Catherine's  room,  for 
instance,  terminating  long  before  the  ceiling  commenced 
Signor  Mancinelli  conducted,  and  the  composer  was  called 
on  the  stage  and  heartily  applauded  by  an  audience  which 
had  received  the  work  throughout  the  evening  with  great 
cordiality. 

Only  brief  notice  is  called  for  concerning  the  other 
operas  which  have  been  mounted  this  season.  Madame 
Melba  made  her  rentrie,  on  June  28,  in  the  title-rdl*  of 
"  La  Traviata,"  the  music  of  which  she  sang  delightfully. 
In  spite  of  the  recent  liberal  education  in  Wagner,  the 
house  was  crowded ;  and  it  was  a  remarkable  fact  that  not 
one  of  the  principal  characters  was  personated  by  an 
Italian. 

On  the  7th  ult.  Madame  Melba  sustained  the  part  of 
Rosina  in  Rossini's  "  II  Barbiere  di  Siviglia."  again  ainging 
with  great  brilliancy,  but  presenting  a  reading  more 
suggestive  of  a  mischief-loving  English  girl  than  an 
intriguing  signorina.  A  very  successful  debut  as  Figaro 
was  made  by  Signor  Campanari,  who  used  a  fine-toned 
baritone  voice  with  artistic  control.  MM.  Bonnard,  Edouard 
de  Reszke,  and  Carbone  were  also  excellent  as  the  Conte 
d'Almaviva,  Basilio,  and  Bartolo  respectively. 

We  probably  have  to  thank  Fraulein  Ternina  for  the 
only  performance  this  season,  on  the  9th  ult.,  of  Beethoven"? 
"  Fidelio,"  in  which  it  is  not  too  much  to  say  that  she 
presented  one  of  the  finest  embodiments  of  the  devoted 
wife  seen  on  the  Covent  Garden  stage,  Fraulein  Ternina 
was  ably  supported  by  Fraulein  von  Artner  as  iiarxellint 
and  by  Herren  Dippel,  Feinhals,  Wittekopf,  Von  Milde, 
and  Breuer.  The  work  was  conducted  by  Hen  Zumpe. 
and  the  ensemble  was  the  best  that  he  has  secured. 

Mozart's  "  Don  Giovanni "  was  mounted  on  the  aist 
ult.,  when  M.  Renaud  gave  a  fine  embodiment  of  the  title- 
rble  and  Mdlle.  Zelie  de  Lussan  was  admirable  as  Zerlina. 
Madame  Nordica,  as  Donna  Anna,  rendered  the  music  with 
Wagnerian  emphasis,  and  Miss  Suzanne  Adams  sang 
sweetly  and  with  much  charm  as  Donna  Elvira,  but 
otherwise  left  something  to  desire.  The  male  parts  were 
filled  by  MM.  Edouard  de  Reszke,  Bonnard,  Gilibert,  and 
Journet.    Signor  Mancinelli  conducted. 

Verdi's  "  Aida,"  the  principal  characters  in  which  were 
sustained  by  Madame  Nordica,  Miss  Marie  Brema,  Herr 
Dippel,  M.  Plancon,  and  Signor  Campanari,  was  performed 
on  the  24th  ult.,  and  the  season  was  terminated  on  the 
following  night  with  Gounod's  "  Romeo  et  Juliette." 


DR.  JOACHIM  AND  MR.  LEONARD  BORWICK. 
Chamber  Concsbt. 

July  was  commenced  in  a  memorably  artistic  manner 
by  a  chamber  concert  given,  on  the  1st  ult.,  by  Dr.  Joachim 
and  Mr.  Leonard  Borwick.  at  St.  James's  Hall.  The 
programme  consisted  of  four  sonatas  for  violin  and  piano 
forte  and  Tartini's  familiar  example  in  this  form,  "  II 
Trillo  del  Diavolo."  The  selection  began  with  Bach's 
Sonata  for  violin  and  clavier  in  E,  the  third  of  the  six 
which  he  composed,  and  an  excellent  specimen  of  his  style. 
Both  executants  seemed  to  thoroughly  enjoy  the  music, 
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and  it  is  doubtful  if  the  work  ever  received  a  more  brilliant 
and  sympathetic  interpretation.  Mozart's  Sonata  in  A 
(No.  17)  was  followed  by  Tartini'a  familiar  sonata  "  II 
trillo  del  diavolo."  A  very  fine  interpretation  was  (riven  of 
Beethoven's  Sonata  in  C  minor  (Op.  30,  No.  2),  bat  the 
climax  of  the  evening  may  be  said  to  have  been  the 
performance  of  Brahms's  beautiful  composition  in  G 
(Op.  78),  which  concluded  the  selection  and  was  interpreted 
with  rate  keenneaa  of  perception  of  the  •pith  of  the 
and  consummate  executive  ability. 


RECITALS  AND  CHAMBER  CONCERTS. 
Miss  Irsns  von  Brennerberg  gave  her  first  violin 
recital  in  London,  on  the  1st  nit.,  at  the  Salle  Erard,  and 
proved  herself  to  be  a  very  promising  young  artist.  The 
quality  of  tone  Miss  Brennerberg  produced  from  her 
instrument  was  sympathetic  and  agreeable,  and  her 
renderings  of  Sarasate's  ■■  Zigeunerweisen  "  and  other  pieces 
were  distinguished  by  freedom  of  bowing,  good  phrasing, 
and  musical  feeling.  Miss  Mathilde  Verne  played  some 
pianoforte  pieces  with  taste,  and  Seflor  Guetary  sang 
several  songs. 

M.  Pachmann  concluded  his  series  of  pianoforte  recitalB 
at  St  James's  Hall  on  the  and  nit.,  when  bis  programme 
consisted  entirely  of  excerpts  from  Chopin.  The  selection 
waa  commenced  with  the  Andante  Spiaoato  and  Polonaise 
(Op.  22).  The  rendering  of  the  former  was  simply  perfect, 
bat  the  reading  of  the  Polonaise  was  less  satisfactory,  its 
exuberance  ana  spirit  being  sacrificed  to  a  delicacy  and 
sentiment  foreign  to  its  nature.  The  first  movement  of  the 
Sonata  in  B  minor  (Op.  58)  also  suffered  from  a  lack  of 
accentuation  of  the  "  Maestoso  "  element,  but  otherwise 
the  work  waa  superbly  played.  The  ScherMO  waa  treated 
with  fascinating  crispness  and  delicacy,  and  in  the  slow 
movement  the  very  soul  of  the  music  seemed  to  speak 
from  the  instrument,  and  the 


rendering  waa  a  magnificent 
Of  expressive  Itgato  playing.  M.  Pachmann 
I  the  sharp  contrast  made  by  pianists  who  commence 
the  "  Finale"  forU,  the  movement  in  this  instance  being 
opened  quietly  and  subsequently  worked  Dp  to  I  fine 
climax,  a  method  which  accentuated  the  poetical  nature 
of  the  Sonata.  The  Impromptu  in  A  flat  (Op.  29)  was 
exquisitely  played,  and  the  characteristics  of  the  Mazurka 
in  B  minor  were  happily  expressed.  Other  enjoyable  per- 
formances were  those  of  the  Scherzo  in  B  minor  (Op.  31) 
and  the  Studies  in  thirds  and  on  the  black  keys.  The 
large  attendances  at  these  recitals  suggest  that  when  M. 

to  visit  London  again  he  will  be  very 


Master  Wolodia  Roujitzky,  who  made  his  first  appearance 
in  England,  on  the  5th  alt.,  at  the  Salle  Erard,  is  another 
of  those  abnormally  gifted  children  who,  with  judicious 
training,  should  provide  for  the  musical  requirements  of 
the  future.  He  is  not  yet  eight  years  old,  hot  his  pianoforte 
playing  shows  an  intuitive  musical  feeling,  and  be  has  a 
command  of  the  keyboard  which  entitles  him  to  be  ranked 
amongst  the  so-called  musical  prodigies  of  to-day.  He 
was  heard  in  the  Presto  from  Bach's  "  Italian  "  Concerto, 
Schubert's  Impromptu  in  E  flat  (Op.  90,  No.  a),  Chopin's 
Impromptu  in  A  flat,  and  other  pieces,  all  of  which  were 
played  with  marvellous  executive  fluency  and  taste  for  one 
of  such  tender  years.  Some  violin  pieces  were  contributed 
by  Mr.  Gordon  Tanner. 

Miss  Edie  Reynolds,  one  of  our  most  talented  young 
English  violinists,  gave  a  chamber  concert,  on  the  8th  ult., 
at  the  Salle  Erard,  and  opened  a  well  selected  programme 
with  Brahms's  Trio  in  E  flat  for  horn,  violin,  and  pianoforte, 
which  she  was  assisted  by  Mr.  Boradorf  and  Miss 

snowed 


Lucie  Hillier.  Miss  Reynolds 
ment  aa  an  executant  in  the  Cansonetta  and  Allegro 
vivacissimo  from  Tschaikowsky'a  Concerto  in  D,  and  with 
Miss  Hillier  played  with  notable  taste  and  brilliancy 
Halvorsen's  Suite  in  G  minor  for  violin  and  pianoforte. 
Several  songs  contributed  by  Miss  Amelie  Molitor  and  Mr. 
Franklin  Cltve,  and  some  recitations  by  Miss  Helen  Mar, 
completed  an  attractive  programme. 

Miss  Winifred  Hewitt,  an  English  violinist  and  pupil  of 
M.  Johannes  Wolff,  gave  satisfactory  proof  of  her  progress 
at  the  Salle  Erard,  on  the  12th  ult.,  when  she  held  a 


at  which  she 


by  the  Hon. 


Henniker,  Mr.  Kennerly  Rumford.and  M.Joseph  Hollman 
Miss  Hewitt's  style  reflects  in  a  measure  that  of  her 
teacher,  and  when  she  has  gained  greater  confidence  and 
command  of  expression,  her  playing  will  be  still  more 
attractive  than  it  ia  at  present.  She  has  acquired  an 
admirable  Ugato,  which  was  advantageously  shown  in  her 
rendering  of  Thome's  "  L'Extaae,"  and  her  fluency  in 
rapid  passages  was  displayed  in  Hubay's  "Echo  dea 
Alpes  "  and  in  Wieniawski's  "  Air  Russe." 

M.  MAUREL'S  LECTURE-RECITAL. 

Students  of  vocal  art  will  remember  the  interest  engen- 
dered by  a  lecture  on  singing,  delivered  at  the  Lyceum 
Theatre  in  1892  by  the  eminent  French  baritone,  M.  Victor 
Maurel.  On  the  occasion  in  question  be  pat  forward  views 
of  which  he  promised  the  amplification  in  a  volume  subse- 
quently to  be  published.  Various  circumstances,  however, 
caused  M.  Maurel  to  neglect  for  a  time  the  didactic  side 
of  his  artistic  activity,  and  it  is  only  lately  that  he  has 
again  come  forward  as  a  penman,  bent  on  drawing  atten- 
tion to  various  details  in  the  training  of  operatic  singers 
that  his  long  experience  and  remarkable  analytical  powers 
have  suggested  to  bim.  This  time,  however,  it  waa  leu 
the  training  of  the  voice  than  the  rdU  of  the  vocalist 
aa  interpreter  of  the  poetic,  emotional,  or  dramatic 
meaning  of  the  music  sung  that  occupied  his  attention, 
and  it  waa  this  that  formed  the  subject  of  a  series  of 
lecture-recitals  delivered  during  May  of  this  year  in 
Paris.  In  these  M.  Maurel  traced  the  gradual  pro- 
gress of  vocal  music  from  the  sixteenth  century  to  the 
present  day,  and  its  change  from  an  art  intended  solely 
to  pleaae  the  ear  {I' arte  del  bil  canto)  to  one  appealing 
also  to  the  feelings  and  the  intelligence,  and  designed 
to  express  the  variety  of  passions  demanded  by  modern 
music  drama  and  the  greatest  examples  of  vocal  art 
intended  for  concert  use. 

At  his  recital  at  St.  James's  Hall,  on  the  rath  ult . 
M.  Maurel  gave  a  very  condensed  version  of  his  Paris 
lecture;  but  an  excellent  English  translation  of  it  had 
been  prepared  by  Mr.  Edgar  F.  Jacques,  who,  assisted  by 
Mr.  A.  Kalisch,  had  also  provided  translations  of  the  words 
of  the  songs,  and  of  the  subsequent  remarks  made  by 
M.  Maurel  on  the  peculiarities  of  their  settings  and  the 
school  of  composition  to  which  the  music  belonged. 
M.  Maurel 's  great  command  of  vocal  expression  enabled 
bim  to  point  his  comments  with  apt  significance,  and 
the  examples  had  been  chosen  with  admirable  dis- 
cretion and  artistic  judgment.  The  first  song,  given 
as  an  illustration  of  VarU  del  bel  canto,  was  Lotu's  "  Par 
dicesti,"  in  the  rendering  of  which  M.  Maurel  showed 
the  "  art  of  beautiful  singing  "  in  perfection.  The  following 
lyrics  were  Straddle's  "  Pieta  Signore,"  the  fine  air  "  De 
noirs  presaentiments,"  from  Gluck's  "  Iphigenie  en  Tauride," 
and  "  Leonora  viens,"  from  Donizetti's  "  La  Favorita,"  all 
of  which  were  finely  interpreted.  No  excerpt  was  made 
from  Wagner's  works,  because  "  nothing  could  be  chipped 
off  the  Wagnerian  block  " ;  but  from  Verdi's  operas  a  very 
happy  choice  was  made  in  logo's  Credo  from  "  Otello." 
Beethoven's  "Adelaide,"  and  some  modern  French  songs, 
together  with  several  pianoforte  duets,  which  were 
vivaciously  played  by  the  Mdlles.  Douste  de  Fortis, ' 
also  included  in  the  programme. 


THE  ROYAL  ACADEMY  OF  MUSIC. 
The  usual  performances  by  the  students  of  the  dramatic 
and  operatic  classes  of  the  Royal  Academy  of  Music  at  the 
close  of  the  summer  term  took  place  on  the  19th  and  20th 
ult.,  in  the  concert-room  of  the  Institution.  The  dramatic 
works  presented  on  the  former  date  were  Sir  Charles 
Young's  comedietta  in  one  act,  entitled  "  Petticoat  Perfidy," 
an  amusing  but  decidedly  ungallant  little  piece  ;  and  Lord 
Lytton's  drama  "  The  Lady  of  Lyons."  The  exponents 
of  feminine  perfidy  were  Ethel  Hall,  C.  Copland,  and 
L.  H.  McGrath,  the  last-named,  as  the  vivacious  and 
obliging  lady's  maid,  showing  much  aptitude  for  the  stage. 
"The  Lady  of  Lyons"  was  a  difficult  task  to  place  before 
students,  but  it  was  courageously  attacked,  and  the  title-rv// 
was  sustained  with  conspicuous  success  by  Miss  Chatwin, 
who   evinced  marked  histrionic  talent.     Annie  Child's 
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reading  of  the  part  of  Widow  Melnotte  was  also  excellent, 
and  Janet  Duff  was  efficient  as  Madame  Detthafelles. 
Cecil  Rose's  embodiment  of  Claude  Melnotte  indicated 
decided  ability,  and,  save  in  the  cottage  scene  after  the 
marriage,  in  which  he  lost  artistic  control,  the  personation 
was  distinguished  by  many  praiseworthy  features.  The 
parts  of  Colonel  Damas  and  Beauseemt  were  ably  played 
by  Aubrey  Prust  and  A.  L.  Soames. 

Three  operatic  excerpts  occupied  the  following  evening, 
the  bill  consisting  of  the  first  scene  from  the  second  act 
of  Verdi's  "  Aida,"  the  Garden  scene  from  Gounod's 
•'  Fautt,"  and  the  second  act  of  Bizet's  "  Carmen."  The 
great  duet  in  the  first-named  was  excellently  rendered 
by  Ethel  M.  Wood  and  Harriet  E.  Crichton,  the  former 
singing  with  genuine  dramatic  intensity  as  Aid*.  In  the 
excerpt  from  "  Faust  "  Margaret  S.  Drysdale  sang 
sympathetically  and  conscientiously  as  Marguerite,  and 
the  other  parts  were  fairly  well  sung  by  Mrs.  Julia  Franks, 
Alioe  Schneiders,  Ford  Waltham,  and  Whitworth  Mitton. 
The  most  successful  effort  was  the  interpretation  of  the 
Cabaret  scene  from  Bizet's  opera.  Mrs.  Julia  Franks  as 
Carmen  sang  with  great  expressive  charm  and  evinced 
considerable  dramatic  talent,  bat  she  has  yet  to  acquire  the 
art  of  listening,  a  very  important  matter.  At  present, 
when  not  singing,  her  face  gives  the  impression  that  she  is 
thinking  of  her  port.  Her  efforts  were  well  supported 
by  Whitworth  Mitton,  who  impersonated  Don  foii 
with  considerable  success,  and  sang  with  much  taste. 
Robert  Bradford  as  Escamillo  and  Arthur  L.  Soames 
as  Remendado  also  merit  praise  and  encouragement.  The 
dance  was  executed  in  a  sprightly  fashion  by  Ethel  Beach 
and  Evelyn  Wade,  and  the  performance  in  its 
reflected  great  credit  on  Mr.  G.  H. 


young  people,  while  complimenting  the  esteemed 
and  his  able  6tarT  on  the  exhilarating  energy  aad 
8iasm  of  which  these  many  concerts  and  the 
excellence  of  the  performances  are  the  result.  On  June  24 
Mr.  R.  H.  Walihew's  vary  charming  Trio  in  C  minor  for 
violin,  clarinet,  and  pianoforte  was  played  with  much  care 
and  considerable  effect  by  William  Read,  Arthur  Leonard, 
and  Florence  Smith,  and  the  other  concerted  piece,  Beet- 
hoven's String  Quartet  in  G  (Op.  16,  No.  a),  by  Haydn 
Wood,  Tom  Morris,  E.  Behr,  and  B.  Mason,  with  com- 
mendable finish  and,  especially  as  regards  the  Scherzo, 
delightful  spirit  and  rhythmic  accuracy.  Harold  Samuel 
gave  us  an  impression  of  latent  powers  in  his  pet  form  1 
of  CboahVs  Polonaise  in  F  sharp  minor  (Op.  44).  It 
somewhat  rough,  but  inspiriting.  Frank  Cooler  attempted 
Leporello's  rarely  sung  air,  "  Per  quest  a  beila  mane, 
from  Motart's  "Don  Giovanni."  He  has  a  ponderous 
bass  voice  that  requires  yet  a  great  deal  of  training  before 
his  singing  can  prove  acceptable.  Eleanor  Jones  seemed 
a  little  overweighted  in  Schubert's  "  Young  Nub."  Her 
sympathetic  voice  was  affected  by  a  tremolo  (due,  perhaps, 
to  over-study),  which  we  would  adjure  hat  to  strive  with  all 
her  might  to  overcome.   She  has  a  true  singer's 


The  following  concert,  on  the  6th  ult.,  took  place  at 
St.  James's  Hall,  and  was  orchestral.  The  programme 
opened  with  Mr.  Hamish  MacCunn's  clever  Orchestral 
Ballad  "  Ship  o'  the  Fiend "  and  closed  with  Dvorak's 
fresh  and  beautiful  Fourth  Symphony  in  G  (Op.  88),  both 
of  which  were  played  with  spirit  and  expression.  Protestor 
Stanford  took  the  delicious  Allegro  grazioso  in  the 
symphony  slightly  faster  than  the  composer,  and  imparted  to 


On  the  followim 
in  St.  James's  Hall,  the  programme  including  several 
compositions  by  students,  and  these  may  be  enumerated. 
The  first  consisted  of  an  Andante  and  Seherzo  from  a 
pianoforte  trio  in  G  minor,  by  W.  H.  Read ;  two  duets 
for  female  voices  by  Miss  Amy  Horroeks,  entitled  "April 
showers "  and  "  The  skylark's  wooing,"  are  fresh  and 
pretty,  and  were  piquantly  rendered  by  Ethel  M.  Wood 
and  Mrs.  Franks.  There  were  likewise  an  Allegro  from  a 
and  pianoforte  sonata  in  C  minor,  by  Stephen 
J ;  three  pianoforte  sketches  by  Mabel  Colyer,  and  a 
clever  ballet  suite  in  A,  by  Harry  Farjeon,  played  by  the 
ensemble  class  under  Mr.  Emile  Sauret. 

On  Friday  afternoon,  the  22nd  ult.,  in  the  Queen's  Hall, 
H.R.H.  the  Duchess  of  York  distributed  the  annual  prizes 
to  a  large  number  of  students.  This  ceremony  was 
preceded  by  a  brief  concert,  commencing  with  Wieniawski's 
second  Polonaise  in  A  and  F,  for  violin,  which  was  played 
with  splendid  precision  by  the  ensemble  class.  The 
delightful  part-songs,  "  Rejoice,  for  Love  is  lord,"  and 
■ O  thou  divine,"  from  Sir  Alexander  Mackenzie's  music 
to  *'  The  Bride  of  Love,"  were  beautifully  sung,  and  there 
were  some  brief  speeches,  the  general  impression  made  on 
all  sides  being  that  the  Royal  Academy  of  Music  is  at 
present  in  a  very  prosperous  condition. 

The  following  prizes  have  been  awarded  after  competi- 
tion during  the  past  month  :— The  Parepa-Rosa  Prize  to 

Edith  Nutter  (a  native  of  London),  Margaret  Chatwin  being  1  dozen  pupils  appeared  in  no  less  than  eighteen 
highly  commended;  the  Robert  Newman  Prise  to  Walter 
Vale  (a  native  of  London) ;  the  Charles  Lucas  Prize  to  Percy 
Hilder  Miles  (a  native  of  Eritb,  Kent) ;  the  Walter  Macfarren 
Prizes  to  Elsie  E.  Horne  (of  London)  and  Bernard  C. 
Flanders  (of  Walthamstow) ;  the  Charlotte  W 
to  Margaret  Chatwin  and  Herbert  B agnail. 


it  an  amount  of  passion  and  striving  which  put  quite  a  new 
complexion  on  the  musk.  The  peculiar,  puzzling  Adagio 
gives  us  still  the  impression  of  hiding  a  secret  programme 
Would  that  the  great  composer  himself  enlightened  us ! 
William  Read  played  the  solo  part  in  Ed.  Lalo's  "  Symphonic 
Eepagnole"  for  violin  and  orchestra,  with  highly  developed 
technique,  good  tone,  and  considerable  expression,  while 
Herbert  Fryer  was  privileged  to  produce,  for  the  fisst  time 
in  England — unless  we  are  much  mistaken — Tsohaikowaky's 
Fantasia  in  G  for  pianoforte  and  orchestra  (Op.  56),  one 
of  those  brilliant,  tuneful,  bizarre,,  tai,  in  place 
undignified  effusions  of  which  the  Russians  have 
all  too  many.  It  is  extremely  difficult  and  requires  the 
most  brilliant  playing,  and  mote  especially  the  greatest 
sonority  and  aplomb  in  the  many  passages  in  chords,  to 
J  make  Its  proper  effect.    Herbert  Fryer  seemed  to  lack  the 

Ehysical  strength  required  to  do  full  justice  to  the  mosic, 
,  ut  be  played  with  fluency  and  spirit.  Eleanor  Jones  sang 
.the  touching  air,  "Ah  me,  my  heart  is  heavy,"  from 
Berlioz's  "  Faust,"  very  feelingly.  She  has  "tears  in  her 
voice,"  a  priceless  gift  that  will  stand  her  in  good  stead 
whene%er  she  sings  in  public.  Hilda  Foster  sang  Mozart's 
"  Voi  che  sapete  "  with  her  wonted  refinement;  and  Ivor 
Foster  was  impressive  in  Wagner's  "  O  star  of  Eve."  The 
orchestra  was  at  its  best,  a  special  word  of  praise  being 
due  for  the  excellent  manner  in  which  the  accompaniments 
to  the  solos  were  played. 
At  the  following  concert,  on  the  8th  ult, 


ft 


THE  ROYAL  COLLEGE  OF  MUSIC. 
Five  Pupils'  concerts  in  one  month,  and  that  month 
uly— and  July  in  London!  It  is  well  that  the  Concert 
all  at  the  College  is  a  nice,  airy  place,  where  the  winds 
of  heaven  blow  from  every  quarter  at  all  times  and  keep 
the  critic's  head  cool.  Seriously,  the  output  of  performers 
is  becoming  quite  formidable  and  our  stock  of  adjectives 
utterly  inadequate  for  the  task  of  describing  their  doings. 
So  we  must  perforce  content  ourselves  with  particularising 


We  were  glad  to  see  the  names  of  four  English  < 
in  the  programme— viz.,  Battison  Haynes  (three  song*). 
Sullivan  ("  Where  the  bee  sucks  "),  Edward  Elgar  (vocal 
trio.  "The  Snow"),  and  R.  H.  Walthew  (song.  "My 
beloved  ").  Beyond  this  and  the  statement  that  four  popils 
produced  a  new  and  pleasing  Quartettino  for  four  violon- 
cellos, by  Signor  Piatti,  it  is  impossible  to  notice  this 
Brobdignagian  programme. 

Great  interest  was  given  to  the  concert  on  the  15th  by  the 
production  of  a  String  Quartet  in  G  minor  by  a  student, 
Nicholas  Gatty,  an  exceedingly  creditable  piece  of 
which  will  excite  much  interest  in  his  future  composi 
The  first  movement,  indeed,  though  interesting  and  < 
written,  lacks  the  strength  that  should  characterise  an 
opening  Allegro,  and  the  Andante  is  perhaps  not  more 
than  pleasing ;  but  in  the  Scherzo  we  find  traces  of  some 
originality,  and  some  exceedingly  clever  variations  on  a 
simple  old  Worcestershire  air  display  much  skill  and  taste. 


tne  more  noteworthy  achievements  of  Sir.  Hubert  Parry's  '  and  form  a  very  satisfactory  close  to  a  very  promising  work. 
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The  author  was  called  for  and  very  warmly  applauded — 
hearty  applause  being  given  alto  to  the  executants,  William 
Read,  Gertrude  Lester,  Edward  Behr,  and  Robert  Grlmson. 
In  Emile  Bernard's  Suite  for  violin  and  pianoforte,  Beatrice 
La  Palme  showed  herself  a  most  skilful  performer  on  her 
instrument,  but  her  tone  was  not  always  quite  powerful 
enough  to  compete  with  the  pianoforte,  under  the  hands  of 
Gertrude  Wortlcy.  Dvorak's  great  Quintet  in  A  has  often 
been  played  at  the  College,  and  we  need  not  now  say  more 
than  to  commend  the  performance  of  Marjorie  Richardson, 
Margaret  Wishart,  Marion  Scott,  Edward  Behr,  and  R. 
Parcel!  Jones.  Cicely  Glee  son  White  may  be  compli- 
mented on  her  beautiful  singing  of  Wagnera  "  Der  Engel " 
'Traume."  and  Emma  Atherden  did  justice  to  Goring 
ks's  setting  of  the  familiar  '•  Know'st  thou  the  land  ? " 
i  Whiley  and  Maud  Tomer  gave  a  very  pleasing  ren- 
dering of  two  pretty  duets  by  Rubinstein. 

The  last  concert  of  the  term,  on  the  22nd  ult.,  was 
orchestral  as  usual,  and  commenced  with  Schumann's 
very  rarely  heard,  and  not  undeservedly  neglected  Overture 
to  Schiller's  drama  "  Die  Brant  von  Messina  "  (Op.  too). 
The  symphony  was  Hermann  Goetz's  very  German,  but 
very  beautiful  Symphony  in  F,  which  has  not  yet  lost  a 
particle  of  fts  freshness  and  poetry.  It  is  still  one  of  the 
most  enjoyable  of  modern  symphonies.  The  performance 
was  spirited  and  effective,  though  somewhat  lacking  in 
refinement.  R.  Purcell  Jones  played  Dvorak's  Violoncello 
Concetto  Op.  104)  and  made  light  of  its  formidable 
difficulties.  He  is  a  most  able  performer  on  his  difficult 
instrument,  combining  a  brilliant  technique  with  genuine 
musical  feeling.  A.  McDonald  Davy  and  Mathilde 
Abeniacar  sang  Mozart's  "  Qui  sdegno "  and  Gounod's 
"  Jewel  Song1'  (-Faust")  respectively,  with  considerable 


GUILDHALL  SCHOOL  OF  MUSIC. 
Extension. 

No  better  proof  of  the  steadily  increasing  growth  elf 
the  taste  for  music  in  this  country  during  the  last  quarter 
of  the  century  could  be  offered  than  the  continuous  pro- 
gress of  the  Guildhall  School.  Under  the  late  Weist 
Hill  it  started  in  September,  1880,  with  62  pupils ;  but  by 
the  end  of  the  year  this  number  had  become  216,  with 
Five  years  later  arose  the  necessity  for 
gether  inadequate  quarters  in  Alder- 
tior.  of  the  building  on  the  Victoria 
in  which  the  experience  and  judgment  of 
Joseph  Barnby  led  to  such  good  results.  Once 
the  gradual  augmentation  of  the  pupils  exceeded 
accommodation  provided,  and  there  arc  now  no 
than  3,650  students  participating  in  the  advan- 
tages of  the  Institution.  Further  land  was  acquired  for 
the  erection  of  an  annexe,  including  a  theatre,  and  the 
extended  premises  were  opened  with  sufficient  ceremony  by 
the  Lord  Mayor  on  the  nth  ult  The  studenta'  orchestra 
played  in  good  style  a  bright  and  effective  Festal  March, 
for  the  occasion  by  the  Principal,  Mr.  W. 

com- 


Principal,  Mr. 

H.  Coamings.  To  this  succeeded  the  same  • 
poser's  chorus  "  Domine  dirige  nos,"  a  sympathetic 
rendering  by  Miss  Maude  Elliot  fan  exhibitioner)  of  "  O 
rest  in  the  Lord,"  Barn  by 's  refined  part-song  "  Sweet  and 
low  "  (admirably  given  by  the  choir),  the  tenor  air  from 
"  Creation,"  "  In  native  worth,"  neatly  sung  by  Mr.  Frank 
Tebbutt  (another  exhibitioner),  and  Bishop's  serenade 
"  O,  by  rivers,"  performed  by  orchestra  and  choir.  Addresses 
by  the  Lord  Mayor  and  others  followed.  During  a  short 
speech,  Mr.  W.  H.  Cummings  said  the  establishment  was 
a  recognition  of  the  fact  that  mask  was  not  merely  a 
but  an  important  factor  in  the  education  of  the 
They  were  educating  not  only  professionals,  but 
ve  listeners  to  good  music.  Besides  declaring 
building  open,  the  Lord  Mayor  presented  Miss  Maude 
dough  with  the  silver  medal  accompanying  the  Jubilee 
challenge  cup  presented  to  the  school  by  Sir  Stuart  Knill. 
The  only  detail  of  the  additions  to  which  exception  was 
taken  waa  the  very  small  depth  of  the  stage,  although 
this  fault  is  to  be  partially  remedied  by  the  addition  of  a 
few  more  feet  in  front  of  the  proscenium.  With  the  fresh 
means  at  disposal,  the  Guildhall  School  will 
a  new  chapter  in  its  eventful  history. 


TONIC  SOL-FA  CHORAL  FESTIVAL. 

The  fourteenth  choral  festival  of  the  Tonic  Sol-fa 
Association  was  successfully  held  at  the  Crystal  Palace  on 
the  16th  ult.  Convincing  testimony  to  the  ability  of  a 
juvenile  choir  numbering  five  thousand  voices  and  to  an 
adult  force  of  singers  totalling  three  thousand  was  afforded 
at  concerts  respectively  given  in  the  afternoon  and  evening 
on  the  Handel  orchestra.  All  who  took  part  in  the  first 
programme  held  the  junior  certificate  of  the  Tonic  Sol-fa 
College,  and  throughout  Mr.  S.  Filmer  Rook,  the  conductor, 
had  no  difficulty  in  keeping  his  multitude  together.  The 
attack  was  for  the  most  part  good,  the  attention  to  light 
and  shade  was  creditable,  and  there  could  be  no  doubt  of  the 
zeal  animating  the  youthful  vocalists.  Franz  Abt'a  trio 
"  Softly  slumbering"  and  E.  Markham  Lee's  "  Dance,  ye 
merry  wavelets,"  particularly  yielded  satisfactory  evidence 
of  the  care  bestowed  in  the  preparation  of  the  part -songs. 
Of  a  higher  class  was  the  adult  concert  presided  over  by  Mr. 
Leonard  C.  Venables,  with  orchestral  accompaniment,  and 
Mr.  Henry  W.  Weston  at  the  organ.  The  place  of  honour  waa 
occupied  by  a  liberal  selection  from  Handel's  "  Alexander's 
Feast,"  a  work  that  should  be  more  frequently  performed  by 
choral  societies.  Those  worthy  examples  of  the  composer  s 
genius, "  The  many  rend  the  skies,"  "  The  Princes  applaud," 
"  At  last,  divine  Cecilia,"  and  other  numbers,  made  such  a 
deep  impression  on  the  listeners  as  to  create  the  belief  that 
further  supplies  from  similar  sources  would  be  acceptable 
another  year.  The  pieces  named  were  steadily  rendered 
and  there  was  a  laudable  attempt  in  the  direction  of 
dramatic  expression,  the  performances  throughout  showing 
a  great  advance  upon  preceding  festivals.  Many  of  the 
vocalists  at  this  concert  came  from  the  provinces.  Among 
other  specially  attractive  features  were  "  The  choosing  of 
the  Queen"  and  "The  Hunt's  Up,"  from  Macfarren's 
thoroughly  English  cantata  "May  Day,"  and  John 
Dowland's  "  C  — «  — •  »• 


LONDON  SCHOOL  BOARD  VOCAL  MUSIC 
DISPLAY. 

The  annual  display  of  vocal  music  by  children  from 
London  Board  Schools  was  held  in  the  Queen's  Hall  on 
June  39.  The  custom  hitherto  at  these  Interesting 
gatherings  has  been  for  schools  to  compete  for  the  pos- 
session of  a  challenge  medallion ;  but  on  this  occasion 
the  competitive  element  was  abandoned,  and  the  various 
chofrs  sang  with  no  other  stimulus  to  exceptional  efficiency 
than  was  afforded  by  the  presence  of  a  large  audience, 
including  the  Chairman  of  the  Board,  Lord  Reay  (who 
was  accompanied  by  many  of  the  most  Important  mem- 
bers of  the  Board),  and  the  knowledge  that  Sir  John 
Stainer  and  Dr.  Mc Naught  had  been  specially  requested 
to  attend  and  publicly  report  upon  the  singing.  The 
result  of  the  demonstration  was  certainly  highly  satis- 
factory. This  can  be  freely  admitted  without  neces- 
sarily decrying  the  utility  of  choral  competitions,  which 
in  the  past  have  rendered  immense  service  to  school 
choirs  and  adult  choirs  In  all  parts  of  the  country.  Ot 
course,  the  object  to  be  attained  by  competitions  Is  the 
establishment  of  high  ideals  of  execution  and  a  diffusion  ol 
the  knowledge  of  the  means  by  which  these  ideals  can  be 
realised.  If,  under  favourable  circumstances,  as  in  the 
present  instance,  these  aims  can  be  attained  without  com- 
petition, certainly  no  harm  to  the  cause  of  progress  can 
result.  The  demonstration  on  this  occasion  included  the 
performance  of  glees  and  part-songs  by  choirs  from  Great 
College  Street  School  (conductor,  Mr.  T.  Casaerley), 
Morrow  Road  School  (Miss  A.  S.  Frisby),  Lauriston 
Road  School  (Mr.  W.  R.  Emerson),  Kilbtrrn  Lane  School 
(Mr.  W.  T.  Oke),  and  Haselrigge  Road  School  (Mr.  W.  T. 
Stuart).  The  choirs  sang  separately  and  atso  united  in 
singing  several  pieces.  Of  the  separate  performances  we 
hope  we  may  be  allowed  to  say  that  the  Haselrigge  Road 
Choir  showed  especial  skill  in  delicate  expression  and 
sweet  tone,  and  the  Morrow  Road  girls  sang  with  commend- 
able daintiness.  The  great  control  of  the  conductors  of 
the  Lauriston  Road  and  Kilburn  Lane  Choirs  over  their 
forces  was  very  obvious.  The  children  were  responsive  to 
every  slight  gesture  and  sang  with  delightful  expression,  Ol 
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the  pieces  sung  unitedly,  under  the  direction  of  Mr.  A.  L. 
Cowley,  the  three-part  arrangement  of  Stainer's  well- 
known  anthem  "Ye  shall  dwell  in  the  land"  was, 
perhaps,  the  most  beautifully  performed.  The  Crawford 
Street  Infants  Choir  contributed  some  action  songs,  and 
the  entertainment  was  still  further  varied  by  the  perform- 
ance of  a  string  band— plus  a  cornet,  played  by  a  very 
small  boy— from  Roman  Road  School,  Bow,  and  an 
elaborately  prepared  costume-recital  of  a  selection  from 
an  operetta  entitled  "  Columbus  in  a  Merry  Key"  (Edwards 
and  C.  T.  West),  under  Mr.  C.  J.  Bush.  The  latter  piece 
was  hardly  so  successful  as  the  others,  but  it  very  well 
served  to  illustrate  the  astonishing  care  often  expended 
upon  operettas  given  in  Board  and  other  elementary 
schools.  The  most  interesting  part  of  the  proceedings  to 
musicians  was  the  demonstration  of  sight  singing.  A  trio, 
by  Sir  John  Stainer,  "  Now  the  golden  morn,"  was  sung 
from  the  tonic  sol-fa  notation  by  the  300  children,  on  the 
whole,  with  admirable  correctness,  an  occasional  unsteadi- 
ness of  time  and  misreading  of  some  "  octave  marks  " 
being  the  only  faults.  Another  trio,  specially  composed 
by  Dr.  Turpin,  was  sung  quite  accurately  from  the 
staff  notation.  Such  a  demonstration  of  sight  singing 
power  from  the  ordinary  notation  should  go  some 
way  to  allay  the  apprehensions  of  some  musicians 
that  School  Board  singing  leads  nowhere.  A  further 
and  striking  illustration  of  the  utility  and  efficiency 
of  the  method  employed  by  the  schools  waa  the 
"telling  by  ear"  of  the  notes  of  a  short  simple  trio 
written  by  Dr.  Mc  Naught  The  parts  were  separately 
played  on  the  organ,  and  were  rapidly  written  by  each 
child  on  paper,  and  at  the  conclusion  the  three  parts  were 
sung  from  the  copies  so  written.  Some  of  our  readers  may 
be  glad  to  know  that  all  the  foregoing  tests  were  given  in 
full  with  the  July  number  of  the  School  Music  Rtvitw. 
At  the  conclusion  of  the  musical  proceedings  Lord  Reay 
assumed  the  chair  and  spoke  of  the  valuable  musical  results 
secured  without  special  machinery,  without  additional 
expenditure,  and  through  the  usual  routine  of  the  schools. 
The  following  report,  which  had  been  drawn  up  by  Sir 
John  Stainer  and  Dr.  McNaught,  was  read  to  the  meeting : 
"  The  choral  performances  were  marked  by  great 
thoroughness  of  preparation,  and  were  generally  excellent 
in  every  way.  In  previous  years  the  greatest  fault  in  the 
singing  of  the  various  choirs  was  a  tendency  to  get  flat. 
Although  this  fault  was  not  entirely  eradicated  in  to-day's 
demonstration,  we  are  glad  to  record  that  the  singing 
generally  was  distinguished  by  good  intonation.  As  to  the 
highly  important  matter  of  voice  production,  we  are  glad  to 
observe  that  all  the  choirs  had  given  attention  to  the 
matter.  In  some  cases  the  singing  was  surprisingly  good 
in  every  particular — in  artistic  execution,  beautiful  tone 
and  blend,  and  unity  of  attack.  The  pieces  sung  by  the 
united  choirs  were  also  prepared  with  great  pains.  The 
sight  singing  and  exhibition  of  ear  training  were  remarkable 
evidences  not  only  of  the  natural  capacity  of  the  children, 
but  of  the  skill  of  their  enthusiastic  teachers.  We  are  glad 
to  remark  that  a  school  band  played  some  selections.  It  is 
very  desirable  to  offer  every  possible  encouragement  to  the 
formation  of  school  bands  of  the  orchestral  type.  We 
should  like  to  add  that  the  performance  to-day  gives  clear 
evidence  of  the  excellent  musical  work  being  carried  out  by 
the  School  Board.  We  are  gratified  to  find  that  much 
of  the  music  being  studied  is  calculated  to  improve  the 
taste  of  the  children  as  well  as  to  cultivate  their 
practical  skill." 


LONDON  SUNDAY  SCHOOL  CHOIR. 

With  increasing  years  the  oldest  association  of  its 
particular  kind  does  not  relax  in  spirit.  Others  are  now 
working  in  virtually  the  same  field,  but  the  London  Sunday 
School  Choir  keeps  well  to  the  front,  both  as  regards 
festival  selections  and  the  manner  in  which  they  are  ren- 
dered. In  neither  respect  could  fault  be  found  with  the 
twenty-sixth  annual  gathering  at  the  Crystal  Palace  on  the 
13th  ult.  As  usual,  the  chief  musical  events  were  the 
two  concerts  by  choirs  testing  the  capacity  of  the  Handel 
Orchestra.  First  came  five  thousand  children  with  a  series 
"f  pieces,  sacred  and  secular,  given  under  the  direction  of 
].  Rowley,  whilst  Mr.  W.  F.  Freeman  presided  at  the 


organ.  The  programme  included  some  amusing  "  action 
songs,"  gone  through  with  a  vigour  and  spontaneity 
evidently  as  enjoyable  to  the  singers  as  to  the  audience. 
At  the  subsequent  concert  by  the  choir  of  four  thousand 
selected  voices,  the  Crystal  Palace  and  London  Sunday 
School  Orchestras  assisted  both  with  accompaniments 
and  with  able  performances  on  their  own  account.  The 
organist  was  Mr.  Horace  G.  Holmes.  Dr.  Garrett's  thanks- 
giving anthem,  "The  Lord  is  loving  unto  every  man," 
Barnby's  "  The  Valleys  and  the  Mountains,"  "  See  what 
Love  "  ("  St.  Paul "),  Sullivan's  anthem,  "  Hearken  unto 
Me,  My  people,"  J.  H.  Maunder's  harvest  anthem,  "  Praise 
the  Lord,  O  Jerusalem,"  and  "Achieved  is  the  glorious 
work"  ("  Creation  ")  were  sung  with  imposing  effect,  taste 
and  power  being  manifested  in  corresponding  degree.  In 
the  secular  section  were  Pinsuti's  "  Good  night,  Beloved." 
Stewart's  always  popular  "The  Bells  of  St.  Michael's 
Tower,"  and  Pierson's  setting  of  "Ye  Mariners  of 
England."  The  two  last-named  were  given  with  admirable 
swing  and  point.  The  programme  further  contained  the 
American  "  Song  of  Peace  "  (an  arrangement  of  the  Anvil 
Chorus  from  "  IlTrovatore  ").  given  at  the  National  Peace 
Festival  at  Boston  in  1869,  and  W.  W.  Pearson's  whimsical 
"Three  Doughtie  Men."  Owing  to  the  illness  of  Mr. 
George  Merritt,  the  accompanied  pieces  were  conducted  by 
Mr.  David  M.  Davis  (the  conductor  of  the  Sunday  School 
Orchestra),  and  Mr.  W.  P.  Hunter  (the  deputy-conductor 
of  the  choir)  took  the  baton  for  the  unaccompanied  pieces. 


CHOIR  BENEVOLENT  FUND. 

A  very  successful  festival  in  aid  of  the  Choir  Benevolent 
Fund  was  held  at  Windsor  on  the  iath  ult.,  which  comprised 
an  afternoon  service  in  St.  George's  Chapel  and  an  evening 
concert  at  the  Albert  Institute.  The  music  on  both  occa- 
sions was  performed  by  a  choir  of  upwards  of  sixty  voices, 
selected  from  St.  George's  Chapel,  St.  Paul's  Cathedra] 
Westminster  Abbey,  the  Chapels  Royal,  and  Eton  College 
choirs. 

A  procession  was  formed  in  the  East  aisle  of  the 
Chapel,  and,  headed  by  the  secretary  of  the  Fund  (Mr. 
W.  A.  Frost,  of  St.  Paul's),  proceeded  down  the  North 
aisle  and  up  the  centre  of  the  nave  singing  (unaccom 
panted)  the  hymn  "  Hark,  the  sound  of  holy  voices."  to 
Mr.  Langran's  tune  "  Deerhurst."  Having  arrived  at  some 
temporary  seats  erected  for  them  in  the  nave,  the  choirs 
sang  (also  unaccompanied)  Croft's  "  Cry  aloud  and 
shout."  Evening  Prayer  followed,  with  special  Psalms  to 
chants  by  Crotch  in  C,  Sir  George  Martin  in  A  flat,  and  Sir 
Joseph  Bamby  in  D  flat.  The  Canticles  were  sung  (unac- 
companied) to  Stephen  Elvey's  setting  in  A,  and  after 
the  third  Collect  came  Sir  Frederick  Bridge's  anthem  "  It 
ia  a  good  thing  to  give  thanks,"  conducted  by  the  composer 
and  accompanied  by  Dr.  C.  H.  Lloyd,  organist  of  Eton 
College.  At  the  close  of  Evening  Prayer,  "  Hosanna,"  by 
Orlando  Gibbons,  was  sung  unaccompanied.  A  collection 
was  then  made  while  a  voluntary  waa  being  played  by 
Mr.  H.  E.  Carver.  "  Praise  the  Lord,"  by  Sir  John  Goat, 
then  followed,  accompanied  by  Dr.  Lloyd ;  and  the 
Blessing,  with  the  Sevenfold  Amen  and  one  verse  of  "  God 
save  the  Queen  "  brought  a  most  interesting  and  effective 
service  to  a  conclusion.  With  the  exception  of  Sir  Frederick 
Bridge's  anthem,  the  whole  of  the  music  was  conducted  by 
Sir  Walter  Parratt,  organist  of  St.  George's  Chapel  and 
Master  of  the  Queen's  music 

The  concert  programme  included  four  madrigals  (also 
conducted  by  Sir  Walter  Parratt)— via.,  "Sweet  honey- 
sucking  bees"  (Wilbye),  "Light  of  my  soul"  (Pearsall), 
"The  silver  swan"  (Orlando  Gibbons),  and  "In  these 
delightful  pleasant  groves  "  (Purcell) ;  two  part-song*  for 
men's  voices — viz.,  "  Bold  Turpin,"  conducted  by  its 
composer,  Sir  Frederick  Bridge  (and  re-demanded  with 
great  enthusiasm),  and  "The  Pedlar,"  by  Mr.  Lee 
Williams;  and  four  glees— via..  "Queen  of  the  valley" 
(Callcott),  ••  Wanton  Galea"  (Webbe),  "  The  cloud-capp  d 
towers"  (Stevens! ,  and  "  Father  of  heroes  "  (Callcott).  Song? 
were  contributed  by  Master  Percy  Wooa  (Westminster), 
Mr.  Gawthrop  (Chapels  Royal),  Mr.  Bertram  Mill* 
and  Master  F.  E.  Ball  (Windsor),  and  Messrs.  H.  Stubb* 
and  De  Lacy  (St.  Paula).     A  pianoforte  duet  was 
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Words  attributed  to  Nathaniel  Gtleh. 
Organist  o(  St.  Gforgu'g  Chapel,  Windsor  (died  1633). 
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Con  brio,  ma  Hon  troppo  allt'jro. 
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MEN  ARB  FOOLS  THAT  WISH  TO  DIE! 


Aujraat  1,  1838. 
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ARRANGED  BY  J.  STAINER, 


FIFTEEN  VOLUMES  NOW  READY,  BOUND  IN  CLOTH,  PRICK  7*.  EACH. 


434.  Abide  with  ma    ...     R.  D  unit  an  3d. 

478.  A  few  more  years  *ball  roll  H.  Blair  3d. 

147.  All  nation*  whom  B.  Luard  Selby  4d. 

113.  All  they  that  trust...       Dr.  Hiller  8d. 

30.  All  Thy  work!     ...  E.H.  Thome  3d. 

47J-  All  Thy  works  J.  Barnby  4d. 

503.  All  Thy  works     ...      G,  H.  Ely  4d. 

9.  AD  ye  who  weep   Gounod  3d. 

aot.  And  all  the  people  aaw    J.  Stainer  6d. 

sag.  And  it  waa  the  third  hour     Elvey  4d. 

485.  And  Jacob  waa  left  alone  J.  Stainer  6d. 

337.  And  the  wall  of  the  city  Oliver  King  3d. 
40*.  And  when  the  day  of  Pentecoat 

C.W.Smith  jd- 

mS.  Art  thou  weary         C.  H.  Lloyd  6d. 


311.  As  1  live,  ealth  the  Lord  E.T.Chipp 
333  Aa  it  began  to  dawn    Ch.  Vincent 
496.  Aa  Moses  lifted  up     F.  Goatetow 
14.  Aa  the  hart  pants  (s.s.T.8.)  Gounod 
14*.        Ditto        (T.t.b.b.)  Gounod 
147.  Ascribe  unto  the  Lord      T  ravers 
109.  Ascribe  onto  the  Lord  S.S.Wesley 
399.  At  the  Lamb's  High  Feast  we  sing 
Rev.  E.  V.HsU 
456.  At  the  Sepulchre  H.  W.  Wareing 
56.  Awake,  awake,  pot  on     J.  Stainer  6d. 
149.  Awake,  awake,  put  on       M.  Wise  4<1 
199.  Awake,  thou  that  steepest  Stainer 
130.  Awake  up,  my  glory         M.  Wise 
378.  Be  glad  and  rejoice  ...   B.  Steane 
213.  Be  glad,  O  ye  righteous  H.  Smart 
367.  Be  Thou  exalted       ...  C.  Bayley 
440.  Before  the  heavens  H.W.Parker 
340.  Behold,  how  good  (a.t.t.8.) 

A.J.  Caidkott 
Ditto  (a.*.T3.)  A. J. Caidkott 


3d. 
3d. 
3d. 
3d. 
3d. 
6d. 
8d. 

3d. 

4d. 


6d. 
3d. 
3d. 
4d. 
3d. 
3d. 


349-* 
4>9- 
69. 


Hamilton  Clarke 
you        J.  Barnby 
Rev.  B.  V.  Hall 
J.  Maude  Craraent 
..     J.  V.  Roberta 


Ditto 

old,  I  bring 
aofi.  Ditto 
348.  Ditto 
354.  Behold,  I  send 

63.  Behold  now,  praise     j.  B.  Calkin 
313.  Behold.  O  God     ...   F.W.  Hird 
324  Behold,  the  daya  come  Woodward 
50:.  Behold,  two  blind  men   J.  Stainer 
143.  Be  merciful  ...      ...     H.  Purcell 

237,  Be  merciful  E.  A.  Sydenham 
471.  Be  ye  therefore  followers  of  God 

A.  S.  Baker 

77.  Bleaaed  are  they  ...  W.  H.  Monk 
18a.  Blessed  are  they  ...  Arthur  Page 
390.  Blaaaed  are  they  A.W.B.taon 

13.  Blessed  be  the  God  S.S.Wesley 

183.  Blessed  bathe  Lord  Dr.  Heap 
331.  Blessed  be  the  Lord  C.L.Williama 
400.  Blessed  City  ...  A.  C.  Fisher 
aoa.  Blessed  is  He       ...  C.H.Lloyd 

184.  Bleaaed  la  Ha  P.  B.  Gladstone 
19a.  Bleaaed ia he...     A.  C.  Mackenxie 

64.  Blessed  isthe  man.  .Sir  John  Goes 
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3d. 
ad 
3d. 
3d. 
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4d. 
8d. 
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4d. 
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491. 
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116. 
497- 
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J33- 
307. 
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449- 
ai3. 
35a. 
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«77- 
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470. 


Blessed  Jesu,  S/aAaf  it  at  ft  Dvorak  fid. 

Blessing,  glory,  wisdom  B.  Tours  4d. 

Bteaa  the  Lord      ...  M.  Kingston  4d. 

Bless  thon  the  Lord    Oliver  King  3d. 

Bleaa  thou  the  Lord       C.  Bayley  4d. 

Blow  ye  the  trumpet  Henry  Leslie  3d. 

Bow  Thine  ear     ...        W.  Bird  3d. 

Break  forth  into  joy     R.  Prentice  6d. 

Ditto      S.  Coleridge-Taylor  3d. 

Ditto  B.  Steane  3d. 

Brightest  and  best  Rev.  E.V.Hall  *d. 

BringuntotheLordF.B.GIsdstooe  3d. 

Brother,  thou  art  gone  Sir  J.  Goaa  4d. 

By  Babylon's  wave  Gounod  6d. 

By  the  rivers  of  Babylon  L.  Samson  ad. 

By  the  waters  of  Babylon    Boyce  4d. 

Ditto  ...     H.  Clarke  4d. 


364. 

46. 
384. 

a8. 
44& 
553- 
»34- 
198. 
»73- 
227. 
433. 

88. 


Call  to  remembrance  J.Battiahitl  6d. 
Christ  both  died  B.  W.  Naylor  3d. 
Christ  ia  risen  ...  J.  M.  Crament  3d. 
Christ  is  risen  G.  B.  J.  Aitken  3d. 
Christ  is  risen  ...  J.  V.  Roberts  3d. 
Christ  our  Passover  Rev.B. V.Hall  3d. 
Chriat  the  Lord  Rev.  E.  V.  Hall  3d. 
Christians,  awake  ...  J.  Barnby  3d. 
Cleanse  me,  Lord  G.  F.  Wrigley  3d. 
Come,  and  let  us  return  Sir  J.  Goaa  3d. 
Come, sod  let  us  return  W.Jackson  3d. 
Come,  Holy  Ghost ...  J.  L.  Hatton  ad. 
Come,  Holy  Ghost  Sir  G.  Elvey  4d. 
Come,  my  soul  ...  G.  C.  Martin  4d. 
Comenow.andletusH.W.Wareiog  4d. 
Come  unto  Him  ...  Gounod  2d. 
Come  unto  Me  (Bach)  J.  Stainer  3d. 
Come  unto  Me  H.  R.  Couldrey  3d. 
Come,  ye  faithful  Rev.  B.  V.  Hall  3d. 
Daughters  of  Jerusalem  H.  J.  King  3d. 
Dawns  the  day  ...  R.  H.  Legge  3d. 
Day  of  anger  (Requiem)  ...  Mozart  6d. 
Death  and  life  Walter  Parratt  3d. 
Distracted  with  care  ...  Haydn  4d. 
Enter  not  into  Judgment  Dr.  Clarke  ad. 
Eternal  source  ...  F.  Brandeis  ad. 
Bye  hath  not  aeen  M.  B.  Foster  3d. 
Far  from  their  home,  our  fallen  race 

Rev.  H.  H.  Woodward  3d. 
Father,  hear  the  prayer  F.  Braodeia  ad. 
Father  of  Heaven  Dr.  Walmisley  3d. 
Father  of  Life  ...  S.J.Gilbert  3d. 
Pear  not,  O  land  ...Sir  John  Goes  6d. 
Flee  from  evil  Rev.  W.J.  Clarke  3d. 
For  a  small  moment  ...  J.  Stainer  ad. 
For  ever  bleaaed  ...Mendelssohn  3d. 
For  the  mountains...  L.  Samson  3d. 
From  the  deep  1  called  Spohr  6d. 
Give  ear,  O  Lord  T.  M.  Pattiaon  id. 
Give  ear,  O  Shepherd  A  Whiting  3d. 
Give  ear,  O  ya  heavens  Dr.  Armes  3d, 
Give  the  Lord  ...  C.  H.  Lloyd  8d. 
Give  unto  the  Lord  H.W.Parker  4d. 
Glory  be  to  God    ...  S.S.Wealey  ad. 


341.  God  be  merciful    ...  A.  H.  Mann  4d. 
49.  God  be  merciful    ...  S.  S.  Wesley  3d. 

236.  God  be  merciful  unto  ua  C.F.Lloyd  6d. 
103.  God  came  from  Teman  Dr  Steggall  4d. 
128.  God  is  gone  up  ...  Dr.  Croft  40. 
131.  God  is  our  hope  ...  Dr.  Greene  fid. 
toi.  God  la  our  refuge  ...  Dr.  H.  Hilea  6d. 
35a.  God  ia  our  refuge  ...       A.  Foote  4d. 

73-  God  said,  Behold  SlrG.  Macfarren  4d. 
473.  God  so  loved  the  world  J.  V.  Roberta  3d. 

342.  God, that madest earth  A. C.Fisher  ad. 
344.  God, whoatsundrytimes J.H.Mee  ad. 

388.  Grant.webeseechTheeJ.V.Roberta  3d. 
33a  Grant,  we  beseech  Thee  M.  Elvey  ad. 
187.  Great  and  marvelloua  Dr.  Monk  3d. 
317.  Ditto  ...  J.F  Bridge  4d. 
223.  Great  ia  Jehovah  ...  Schubert  4d. 
136.  Great  ia  the  Lord  ...    Dr.  Hayea  4d. 

237.  Great  is  the  Lord  Sir  P.  Ouseley  6d. 
481.  Great  is  the  Lord  ...  B.  Steane  3d. 
aao.  Grieve  not  the  Holy  Spirit  Stainer  3d. 
427.  Hail  I  gladdening  Light  J.  T.  Field  ad. 
543.  Hail!  gladdening  Light  Martin  4d. 
326.  Hail,  thou  that  art ...  A.Camall  4d. 
360.  Hail  to  the  Christ  ...  J.  Barnby  3d. 
499.  Hallelujah,  Christ  is  risen  Steane  3d. 
383.  Hallelujah  1  the  Light  O.  King  3d. 
173.  Happy  ia  the  man  ...  B.  Pront  8d. 
487.  Hark  the  glad  sound     B.  V.  Hall  3d. 

343.  Hark,  the  herald  angels  E.V.Hall  3d. 

444-  Hark!  what  newe-  O.  King  3d. 

404.  Harveat  Hymn  ...  P.  Toxer  ad. 
377-  Have  mercy  upon  me  KellowJ.Pye  3d. 
401.  Have  mercy  upon  me  J.  Shaw  3d. 
333.  Have  mercy  upon  me       J.  Goaa  4d. 

389.  Hear  me  when  I  call  T.  Distin  ad. 
146.  Hear  my  prayer  ...  C.  Stroud  4d. 
339.  Hear  my  prayer  Mendelssohn  41L 
443.  Hear  my  words  C.  H.  H.  Parry  Sd. 
310.  Hear,  O  God  ...      A.  Friedlander  6d. 

138.  Hear,  O heavens  P.Humphreys  3d. 
94.  Hear.  O  Lord         Sir  John  Goaa  ad. 

139.  Hear,  O  Lord  ...  C.  King  ad. 
16a.  Hear,  O  Lord  Sir  F.  Ouseley  4d. 
303.  Hear,  O  Thou  Shepherd  Dr.  Clarke  4d. 
32a.  Ditto  T.  A.  Walmialey  4d. 
376.  Hide  not  Thy  face  KellowJ.Pye  ad. 
330.  Holy  Ghost,  to  earth  descending, 

Lsufastto   Dvorak  ad. 

lit.  Holy,  holy,  holy  ...  Dr. Crotch  3d. 
a46.  Hoi  every  one  ...  O.C. Martin  4<L 
366.  Hoi  everyone  J.  M.  Crament  4<t 
41a.  Honour  the  Lord  ...     J.  Stainer  4d. 

129.  Hoeanna   O.  Gibbons  3d. 

43.  Hoaanna  ...  Sir  G.  A.  Macfarren  3d. 
ate.  How  beautiful  are  the  feet  Handel  3d. 
321.  How  excellent  la  Thy  ...Cowen  6d. 
373.  How  long  wilt  Thou  Oliver  King  ad. 

104.  How  lovely  are   Spohr  Sd. 

339.  I  am  Alpha  ...       J.V.Roberta  3d. 
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THE  MUSICAL  TIMES  (Sacred). 

639.  The  eyes  of  all  wait  upon  Thee  A.  R.  Gaul. 

633.  The  night  is  far  spent   Bruce  Steane. 

634.  Thou  wilt  keep  him    A.  D.  Culley. 

636.   Worthy  la  the  Lamb    J.  Francia  Barnctt. 

638.   If  I  go  not  away  Thomas  Adama. 

640.  Sere  me,  O  God  C.  S.  Jekyll. 

841.  Let  ui  now  fear  the  Lord  oor  God     ..      ..     John  E.  West. 

64s.  Sine,  O  heavena  A.  R.  Gaul. 

648.  God,  that  madest  earth  and  heaven    ..      ..       C.  L.  Naylor. 

648.  Bow  down  Thine  ear   William  Beale. 

649.  The  strife  la  o'er   Bruce  Steane. 

651.   Bleated  he  the  man   Cuthbert  Harris. 

654.  God,  Who  madest  earth  and  heaven  ..       .  .E.  Harold  Davie*. 

6j6.   O  come.  Redeemer  of  mankind   John  E.  West. 

6j7.   O  Holy  Babe   A.  C.  Mackenzie. 

660.  When  the  Sabbath  was  past  Mylcs  B.  Foster. 

661.  Weary  of  earth     ..      ..      ..      ..      ..        Ferris  Torer. 

663.  Spirit  of  mercy,  truth,  and  love         ..      ..    B.  Luard  Selby. 

66j.  God  be  merciful  unto  us   John  E.  West. 

Price  Three-Halfpence  each. 
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0  lovely  peace    Handel 

Lead,  kindly  Light   D.  Pughe-Evana 

1  beard  a  great  voice   G.  F.  Cobb 

I  will  go  unto  the  Altar  of  God ..  Cuthbert  Harris 

Alleluia!  Now  ia  Chriat  risen  T.Adams 

The  Glory  of  the  God  of  Israel  T.  Adams 

The  Lord  is  my  Shepherd  (B.A.T.B.)    ..      ..  Schubert 

Light  of  the  world   E.  Elijar 

A  prayer  for  peace  W.  Crotch 

Behold,  God  ia  great    E.  W.  Naylor 

O  give  thanks  unto  the  Lord  E.  Vine  Hall 

There  shall  be  an  heap  of  corn  ..  ..  Ferris  Toier 
Unto  Thee,  O  God,  do  we  give  thanki  Bruce  Steane 

Great  is  our  Lord  Myles  B.  Foster 

Sing  unto  the  Lord   Cuthbert  Harria 


THE  MUSICAL  TIMES  (Secular). 


630.  Under  the  greenwood  tree   James  Shaw. 

631.  Autumn   J.  Booth. 

631.  A  Shadow   Jacques  Btumentha). 

635.  To  Sylvia  Schubert-West. 

637.  O  happy  eyes   E.  Elgar. 

639.  Pack,  clouds,  away  W.  A.  C.  Cruickshank. 

643.  A  wet  aheet  and  a  flowing  aea   R.  H.  Evana. 

643.  The  Fairy  Queene  . .      :       ..      ..     Alexandra  Thomson. 

644.  How  soft  the  shadea   King  HaU. 

647.  The  Queen— God  bless  her  I  Mytes  B  .  Foster. 

630.  1  f  I  had  but  two  little  wings      ..       ..      C.  Hubert  H.  Pam 

652.  In  Sherwood  lived  stout  Robin  Hood  ..      ..        C.  H.  Lloyd 

653.  Airs  of  summer  softly  blow   H.  Elliot  Button. 

655.  Sleep,  baby  J.  Chriatopher  Markv 

658.  Home  ia  home  however  lowly   G.M.Garrett. 

6)9.  Now  ia  my  Chloria  Battiaon  Hay  ties. 

663.  Come  away,  aweet  love   G.  Rathbone. 

664.  Sunset   Thomas  Adams. 

666.  Men  are  fools  that  wish  to  die  ..      ..      ..        C.  H.  Lloyd. 
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Mark  when  she  smiles 
Thomalin,  why  aytten  we  soa 
Sweet  day,  so  cool 
When  love  and  beauty  .. 
Wreaths  for  our  gravel   . . 
O  love,  they  wrong  1 ' 
At  her  fair  hands    . . 
Home  of  my  heart  .. 
Come,  pretty  wag,  and 
Ye  thrilled  me  once 
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Let  all  our  brethren  join  in  one.  On  Card 

Lead,  kindly  Light   C.  ft.  Purday 

Magnificat  and  Nunc  dimittia  in  E  flat  (Chant  Form) 

Boyton  Smith 

Paraphrase  of  the  Anima  Christ!       ..       W.  H.  Stocks 

Office  of  the  Holy  Communion  Merbecke 

Hymn  Tune  "  Esther."    UnCard      ..        A.  H.  Brewer 

Bencdicite  (No.  1)  A.  J.  Eyre 

Magnificat  and  Nunc  dimittia  in  B  flat 

F.  R.  Statham 
. .  George  C.  Martin 
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Te  Deum  laudamna  in  E  flat 
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O  wisdom 
O  Lord  and  1 

O  root  of  Jesse    >■ 

O  key  of  David   , 

O  day-spring   ..      ..      ..  „ 

O  King  and  desire    ..      . .   

0  Emmanuel  

Lord,  on  our  offence*   Mendelssohn 

1  heard  a  voice  from  heaven  ..  G.  M.  Garrett 
The  Lord  redeemeth  the  aoul      ..       J.  Baptiate  Calkin 

0  send  oat  Thy  light         ....  „ 

If  any  man  ain  Thomas  Adams 

1  heard  a  voice   Alan  Gray 

The  steps  of  a  sood  man    ..      ..      ..  F.Cambridge 

The  Lord  ia  nigh    W.  H.  Cummings 
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3  to. 
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316. 
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A  Hunting  Song  

The  bunt  is  up      ..  .. 

When  the  cock  begina  to  crow 
Two  Snaila  ..      ..  .. 

Shall  I  look  to  ease  ray  grief? 
Harmony 

Hark,  hark!  the  lark 

The  Queen-God  bless  her ! 

Beauty  waa  lying  .. 

In  absence  

Majeatic  night 
Music,  all  powerful . 
Stay  at  home,  rav  ' 
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A  hymn  to  Cur 


To  bt  ccmtiHutil. 


Edward  Peira 
John  Bennct 

Henry  Purcell  3d. 

.  Frederick  Bridge  3d 
. .  C.  H.  Lloyd 
..    W.  Beale 
Hamilton  Clarke 

Myles  B.  Foster  3d 

..C.H.I. lord  3d. 

Dudley  Buck  3d. 

H.  R.  Bishop  3d 

T.  F.  Walrr.ialey  «d 

J.  B.  Lott  3d 

Georce  C.  Martin  6d 

G.  F.  Huntley  4  1 

B.Sachs  3d. 
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NOVELLO'S  COLLECTION  OF 

TRIOS,  QUARTETS,  4c 

FOR  FEMALE  VOICES. 

To-day  and  to-morrow  Hamilton  Clarke  <d. 

England                                                  J.  L.  Hatton  ad. 

Hurrah  for  merry  England       ..      ..  H.  Hugh  Pierson  ad. 

Frost  Bound                                  Herbert  W.  Wareing  3d. 

The  wings  of  sleep                                    C.  H.  Lloyd  3d 

Night  music..                               Herbert  W.  Wareing  yd. 

A  song  in  snowtime        ..      ..           ■              «  ad. 

The  Queen's  Song                                    Baton  Faning  3d. 

All  hail  the  glorious  reign        ..                F.  H  Cowen  3d. 

Hasteo,  Oh  sisters                                    Ferris  Toaer  sd 

Fairest  of  landa                                   A.  Goring  Thomaa  4d 

Eidola   F.  Cunningham  Woods  yd. 

The  Merry  Beggars        ....             ,.             „  jd 
Tot*, 
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played  by  Sir  Walter  Parratt  and  Dr.  Lloyd,  and  two 
trioa  for  treble*—"  The  Nights,"  by  Roberti,  and  "  O'er  the 
atarlit  waters,"  by  Campana— were  moat  effectively  sung 
by  nine  Westminster  choristers.  With  regard  to  the 
financial  results,  it  may  be  mentioned  that  the  indefatigable 
local  secretary,  the  Rev.  S.  K.  Tahourdin,  and  Mr.  T. 
Hunt,  the  local  correspondent,  received  upwards  of  sixty 
pounds  in  donations ;  that  the  offertory  amounted  to  over 
twenty-four  pounds,  and  that  the  sale  oi  concert  tickets 
exceeded  forty  pounds. 

Between  the  rehearsals  and  the  service  the  choirs 
lunched  together  at  the  Castle  Hotel,  the  Dean  of  Windsor 
occupying  the  chair,  when  speeches  were  made  by  the 
Dean,  Mr.  W.  A.  Frost,  Sir  Frederick  Bridge,  Sir  Walter 
Parratt,  and  the  Rev.  S.  K.  Tahourdin,  all  of  whom  were 
received  with  great  enthusiasm.  Altogether  the  Society 
may  be  congratulated  upon  having  had  a  festival  which  was 
an  unqualified  success,  both  from  a  musical  and  a  financial 
point  of  view. 

THE  HOVINGHAM  MUSICAL  FESTIVAL. 
The  Hovingham  Musical  Festival  has  always  been  an 
institution  of  remarkable  ambition,  but  this  year  it  has 


itself.  For 


a  village  of  a  few  hundred  inhabitants 
stival,  at  which  Brahma's  "  German 


to  give  a  two  days'  festival 

Requiem  "  should  be  in  the  programme  and  Dr.  Joachim 
and  Mr.  Leonard  Borwick  among  the  performers,  is 
probably  without  precedent.  Canon  Hudson,  who  has 
now  organised  ana  conducted  eight  of  these  festivals,  has 
never  shown  either  his  ability  or  his  influence  in  a  stronger 
light  than  at  the  meeting  which  took  place  on  June  38 
and  29.  The  performances  of  the  choral  works,  including 
Profesaot.*6tanford'a  M  Revenge  "  and  a  portion  of  the 
"  Creation,'  showed  a  distinct  advance  on  the  part  of  the 
choir,  recruited  as  usual  from  various  centres  in  the  North 
and  West  Ridings.  To  tackle  so  extremely  exacting  a 
work  as  the  "  German  Requiem  "  showed  the  pluck  of  all 
concerned,  from  the  conductor  downwards.  Their  reward 
was  a  performance  of  great  all-round  excellence,  in  which 
only  a  shade  more  brightness  in  parts  was  wanting  to  make 
it  completely  satisfying.  The  steadiness  of  the  chorus- 
singing  waa  admirable,  and  in  this  respect  much  was  due 
to  a  number  of  Leeds  singers,  who,  at  the  Pariah  Church 
and  elsewhere,  had  become  thoroughly  familiar  with 
Brahma's  music.  The  solos  were  well  sung  by  Miss 
Agnes  Nicholls,  whose  reading  of  the  soprano  air  was 
marked  by  genuine  feeling  and  expressive  power,  and  Mr. 
Francis  Harford. 

"  The  Revenge  "  was  particularly  successful,  being  sung 
with  a  spirit  and  point  that  satisfied  even  the  composer, 
who  was  in  the  audience.  The  "  Unfinished  "  Symphony 
of  Schubert,  among  other  orchestral  works,  showed  Canon 
Hudson's  prowess  as  a  conductor,  and  especially  his  power 
of  impressing  his  ideas  on  the  players.  Mr.  Leonard 
Borwick,  who  is  no  stranger  to  these  festivals,  played  the 
Mozart  Concerto  be  recently  introduced  at  a  Lamoureux 
concert,  and  a  Concertstuck  by  Schumann  (Op.  9a),  with 
hi*  usual  perfect  clearness  and  unerring  taste,  and  the 
principal  vocaliata.  Miss  Agnes  Nicholls,  Mrs.  Burrell, 
Mr.  F.  Harford,  and  Mr.  Plunket  Oreene,  one  and  all  con- 
tributed to  the  excellence  of  the  performances.  But  the  great 
feature  of  the  festival  waa  the  appearance  of  Dr.  Joachim.  It 
was  not  merely  that  he  played  the  Bach  Chaconne,  the  Beet- 
hoven Concerto,  and  the  double  Concerto  of  Bach  (with 
Mr.  Kruse),  with  his  usual  perfect  intellectual  mastery  and 
sympathy.  Nor  waa  it  even  the  singularity  of  his  appear- 
ance at  a  village  festival,  as  a  mark  of  esteem  for  one  of  our 
ablest  amateurs,  though  this  lent  an  undeniable  piquancy  to 
the  occurrence.  What  gave  the  event  its  unique  character 
waa  the  coincidence  that  the  first  day  of  the  festival  fell  on 
the  great  violinist's  birthday,  so  that  the  event  became  in 
great  measure  a  celebration  of  a  personal  and  intimate 
character.  To  mark  it  worthily,  it  had  been  determined 
to  give  to  Dr.  Joachim,  on  behalf  of  performers 
and  hearers  alike,  a  birthday  present.  A  subscription 
was  levied,  and  never  were  contributions  made  with  greater 
readiness  and  goodwill  than  those  which  were  sent  for  one 
whom  all  musicians  delight  to  honour.  A  silver  bowl  and 
a  silver  loving-cup,  both  simple,  massive,  and  after  antique 
sots,  were  purchased,  and  were  formally  given  to 


Dr.  Joachim,  during  the  concert  on  June  28,  by  Sir  William 
Worsley,  the  president  of  the  festival,  by  whose  favour  it  is 
held  in  Hovingham  Hall.  The  inscription  on  each  read 
thus:  "To  Joseph  Joachim,  in  heart-felt  appreciation  of 
his  vast  services  to  music.  Presented  with  feelings  of 
sincerest  gratitude  and  respect,  by  friends  interested  and 
taking  part  in  the  Hovingham  Musical  Festival,  on  his 
birthday,  June  28,  mdcccxcviii."  The  style  of  lettering 
was  copied  from  the  engraved  title  page  of  the  first 
published  score  of  "  Alexander's  Feast,"  which  appeared  in 
1738.  Nor  waa  this  the  only  tribute.  A  "  Birthday 
Ode "  was  written  by  Dr.  Purey-Cust,  the  Dean  of  York, 
and  the  last  stanza  was  set  for  contralto  solo,  chorus,  and 
orchestra,  by  Mr.  Tertius  Noble,  the  organist  of  York 
Minster,  who  conducted  it.  The  Dean's  verse  read  aa 
follows: — 

Hail !  honoured  guest,  may  God  upon  thy  head 
Hia  chiefeat  bleaaings  bountifully  ahed, 
Cheer  thee  with  memories  of  triumphs  won. 
Of  talents  nobly  uaed,  of  kindneas  done, 
Preaerve  thy  atill  unwearied  brilliant  powcra, 
Through  many  future  happy  days  and  hours, 
Enrich  each  passing  year  with  peace  and  rest, 
And  grant  thee  life  eternal  with  the  bleat. 

Mr.  Noble's  music  is  not  only  gracefully  appropriate,  but 
serious  and  lofty  in  style,  while  thoroughly  melodious  and 
genial.  Ita  intrinsic  merits  were  such  that  one  regretted  its 
subject  made  it  necessarily  of  an  ephemeral  nature.  A  happy 
touch  was  the  appearance  in  the  score  of  a  phrase  of  "  Hoch 
soil  er  leben"— the  Teutonic  counterpart  of  "For  he's  a 
jolly  good  fellow"— which  waa  given  out  lustily  by  the 
horns  and  trombones,  while  the  chorus  sang  the  opening 
greeting,  "Hail!  honoured  guest."  The  contralto  solo  in 
the  "  Greeting,"  was  most  artistically  sung  by  Mrs.  Burrell, 
and  the  performance  was  as  smooth  as  it  was  hearty. 

The  three  concerts  were  well  attended,  and  Canon 
Hudson's  surprisingly  successful  appeal  to  the  ladies 
present  to  remove  their  headgear  added  to  the  comfort  of 
the  audience  and  furniahed  a  valuable  precedent  for  future 
use.  Among  those  present  were  Professor  and  Mrs. 
Stanford,  Miss  Fanny  Daviee,  Mr.  Henry  Bird,  and  a  great 
nephew  of  Mendelssohn.  Mr.  Robin  Mendelssohn,  of  Berlin, 
who  both  listened  and  played  the  violoncello  in  the  excellent 
orchestrated  by  Mr.  Rendle.  and  including  many  well  known 
London  artists.  Not  the  least  important  factor  in  the  great 
success  of  the  event  was  the  weather,  the  two  daya  of  the 
festival  being  perfect  in  this  respect,  l" 
wind  came  both  before  and  after. 


CHOIR  FESTIVAL  IN  RIPON  CATHEDRAL. 
Every  year  a  choir  festival  ia  held  in  one  of  the  three 
northern  Cathedrals  of  York,  Durham,  and  Ripon.  The 
choirs  of  these  Cathedrals,  together  with  that  of  the  more 
recently  formed  Cathedral  of  Wakefield,  form  the  nucleus  of 
the  chorus,  which  is  largely  augmented  by  choirs  from  the 
various  parish  churches  in  the  several  dioceses,  for  whom 
the  festival  service  is  supposed  to  serve  aa  an  object  lesson. 
Without  doubt  it  does  tend  to  raise  the  standard  of 
Church  music  in  the  Northern  province. 

This  year's  meeting  took  place  at  Ripon,  on  the  13th  ult. 
The  number  of  choirs  taking  part  waa  smaller  than  usual, 
the  only  additions  to  the  four  Cathedral  bodies  being  from 
parishes  in  Wakefield  and  Bradford,  together  with  Dr. 
Crow's  own  Ripon  Society  and  a  choir  of  ladies  from 
Harrogate.  On  this  occasion  they  were  accompanied  not 
only  by  the  Cathedral  organ,  but  by  a  small  band  of  strings, 
an  innovation  which  certainly  gave  additional  interest  to 
the  performances.  It  also  permitted  the  introduction  of  an 
organ  concerto,  a  little  heard  work  by  Handel.  This  was 
the  "  Posthumous  "  one  in  F,  the  fourteenth  and  latest  in 
order  of  publication,  which  was  written  in  1735,  but  did 
not  appear  till  after  the  composer's  death  in  1797,  in 
Arnold's  great  edition  of  Handel's  works.  It  waa  ably 
played  by  Dr.  Crow,  the  Ripon  organist,  and  conducted 
by  Dr.  Armes.  of  Durham,  and  proved  highly  interesting, 
though  the  performance  would  have  been  nearer  perfection 
had  it  been  possible  for  the  organist  to  be  more  in  touch 
with  the  conductor  and  orchestra  down  below.  The 
acoustic  difficulties  of  the  situation  militated  in  a  much 
degree  against  the  choral  music,  the  chief 
of  which  was  Mendelssohn's  setting  of  the  4™d 


Digitized  by  Google 


5+2 


THE  MUSICAL  TIMES. — August  i,  1898. 


Pttalm,  "  As  the  hart  pants,"  which  was  very  well 
sung,  the  solos  being  taken  by  members  of  the 
Cathedral  choirs.  The  Canute  and  Deus  Miser  eatur 
were  sang  to  a  setting  by  Dr.  Crow,  in  G,  well  suited 
for  a  large  body  of  voices,  being  broad,  tuneful,  and  easily 
understood,  while  the  strings  had  plenty  of  opportunities 
afforded  them.  Not  the  least  admirable  features  of  the 
service,  from  a  musical  point  of  view,  were  two 
capital  hymn  tunes  by  Professor  Aimes.  "Hail,  festal 
day,"  is  well  known  at  these  gatherings,  and  a  fellow 
to  it  was  provided  in  a  swinging  and  original  tune 
to  Lyte's  "  Praise,  my  soul,  the  King  of  Heaven." 
Dr.  Armes  has  certainly  the  happy  knack  of  writing  a  tune 
that  is  thoroughly  musicianly,  yet  "  popular,"  in  the  best 
tense  of  the  word,  being  devoid  of  both  the  sentimentality 
and  the  vulgarity  that  are  the  bane  of  so  many  modern  hymn 
tunes.  Mr.  Noble,  the  York  organist,  appeared  in  the 
service  paper  in  the  modest  capacity  of  the  composer  of  a 
double  chant,  but  also  shared  with  the  other  Cathedral 
organists  the  task  of  accompanying  the  service.  It  was 
to  be  regretted  that  both  the  congregation  and  the  number 
of  choirs  participating  seemed  to  fall  considerably  below  the 
average,  for  the  good  done  by  the  festival  largely  depends 
the  extent  of  the  interest  excited  by  it. 


THANKSGIVING  SERVICE  IN  SALISBURY 
CATHEDRAL. 
On  the  nth  ult.  a  special  service  was  held  in  Salisbury 
Cathedral  to  celebrate  the  completion  of  the  important  and 
difficult  work  of  carrying  out  the  repairs  which  were  found 
to  be  necessary,  just  three  years  ago,  in  order  to  ensure  the 
preservation  of  the  tower  and  spire.  A  vast  and  represen- 
tative congregation  assembled  in  the  sacred  edifice,  and 
the  service  was  in  every  way  worthy  of  the  impressive 
occasion. 

Shortly  before  three  o'clock  an  imposing  civic  and 
masonic  procession  entered  the  Cathedral  to  the  strains  of 
the  National  Anthem,  played  by  the  organist,  Mr.  C.  F. 
South.  The  city  choirs,  preceded  by  their  banners,  and  the 
diocesan  clergy,  followed  down  the  centre  aisle,  while  the 
organist  played  Wesley's  Andante  in  G.  Precisely  at  three 
o'clock  the  Bishop  of  Salisbury  and  the  members  of  the 
Cathedral  body  and  choir  proceeded  from  the  vestry  to  the 
West  door  to  receive  the  Archbishop  of  Canterbury,  who  was 
accompanied  by  the  Bishops  of  Bath  and  Wells,  Bristol, 
Southwark,  and  Marlborough,  Bishop  Corfe  and  Bishop 
Mylne.  The  processional  hymn,  "All  people  that  on 
earth  do  dwell,"  accompanied  by  the  band  of  the  First 
Wilts  Rifle  Volunteers,  was  sung  in  unison  with 
thrilling  effect  by  the  whole  of  the  congregation  and 
choirs.  In  the  Glorias  to  the  Proper  Psalms  the  brass 
instruments  were  again  brought  into  requisition.  The 
Magnificat  and  Nunc  dimittis  were  sung  to  Henry  Smart's 
beautiful  setting  in  B  flat,  and  the  anthem  chosen  for  the 
occasion  was  Sir  John  Stainer's  "  I  saw  the  Lord  sitting 
upon  a  throne."  The  rendering  of  the  latter  was  extremely 
fine,  the  introduction  of  the  band,  especially  at  the  passage 
"  And  the  house  was  filled  with  smoke,"  being  wonder- 
fully effective.  The  verse  "  O  Trinity  1  0  Unity  I  "  was 
sung  by  the  members  of  the  Cathedral  choir.  Dr.  Temple 
preached  an  eloquent  and  appropriate  sermon ;  and  after 
the  offertory  had  been  taken  Smart's  Te  Deum  in  F  was 
rendered  as  a  solemn  act  of  thanksgiving,  the  Archbishop 
standing  before  the  altar  holding  his  primatial  cross,  with 
the  other  prelates  on  either  side  of  him. 

Special  congratulations  are  due  to  the  Precentor  of  the 
Cathedral,  Rev.  H.  W.  Carpenter,  upon  the  admirable 
arrangements  for  the  service  generally,  and  especially  the 
musical  portions,  which  he  successfully  conducted.  The 
body  of  singers  under  his  control  was  sufficiently  powerful, 
without  being,  as  is  sometimes  the  case  on  such  occasions, 
unwieldy.  The  whole  of  the  music  had  been  judiciously 
chosen,  the  selection  of  hymns  being  particularly  happy. 
That  the  work  of  Mr.  South,  the  talented  Cathedral 
organist,  was  well  done  goes  without  saying ;  his  finely 
played  accompaniments  were  the  subject  of  general  remark. 
A  word  of  praise  must  also  be  given  to  the  bandmaster 
(Mr.  Charles  Fanner)  and  members  of  the  First  Wilts 
Rifle  Volunteer  Band,  who  so  effectively  reinforced  the 


"KING  OLAF "  IN  AUSTRALIA. 

A  BRILLIANT  SUCCESS. 

If  King  Olaf  himself— who,  we  believe,  was  never  known 
to  "cross  the  line" — had  appeared  at  the  Masonic  Hall, 
Ascot  Vale,  Melbourne,  on  May  19,  he  could  not  have 
met  with  a  more  enthusiastic  reception  than  that  accorded 
to  the  cantata  named  after  him  and  duly  performed  at  the 
above  place  on  that  date.  All  praise  and  honour  to  the 
North  Suburban  Choral  Union  for  having  been  the  channel 
whereby  Mr.  Edward  Elgar's  fine  work  was  introduced  to 
the  Antipodes.  The  local  newspapers  are  loud  in  their 
praises  of  the  success  of  the  work  and  the  impression  it 
made  on  the  audience,  which  included  His  Excellency  Sir 
John  Madden,  Lady  Madden,  and  Miss  Madden.  "  Not- 
withstanding the  fact,"  says  a  focal  report,  "that  the 
concert  happened  on  the  first  evening  of  steady  rain 
experienced  this  winter  (1)  there  was  a  very  larj 
the  hall  being  completely  filled.  Additional 
conferred  on  the  concert  by  the  attendance  of  the  vice- 
regal party.  The  hall  and  platform  were  handsomely 
decorated  with  flags  and  other  devices,  the  platform  being 
margined  with  an  array  of  palms  and  other  plants,  while 
a  beautiful  arrangement  in  white  flowers,  representing  a 
harp,  appropriately  ornamented  the  conductor's  stand." 

In  regard  to  the  performance  the  same  journal  remarks : 
"This  work,  strikingly  original  in  design  and  treatment, 
fully  bore  out  the  forecasting  description  published  in  i 
last  issue.  It  is  clear  that  the 
untrammelled  by  consideration  of  the 
amateur  performers ;  in  fact,  a  glance  at  the  score  would 
suggest  that  he  had  written  over  the  heads  of  any  amateur 
organisation.  Thus  all  the  more  credit  is  due  to  the  hem. 
conductor  of  the  Society  for  the  sterling  representation  they 
gave. 

The  soloists  were  Miss  Nellie  McClelland  (soprano),  Mr. 
Horatio  F.  Dickson  (tenor),  and  Mr.  Horace  Stevens 
(bass).  The  excellent  honorary  conductor  of  the  Society, 
Mr.  E.  A.  Jseger,  deserves  the  heartiest  congratulations 

irTwhich  he  directed  his  combined  forces  of  orchestra 
(augmented  for  the  occasion)  and  chorus.  "  The  produc- 
tion of  such  a  magnificent  work  for  the  first  time  in 
Australia  by  the  North  Suburban  Choral  Union  is  a  most 
creditable  achievement,  and  the  triumph  of  the  well-known 
conductor  is  shared  in  by  both  choir  and  orchestra.  The 
work  involved  in  bringing  out  such  a  composition  most 
have  been  enormous,  and  the  a!  1  round  efficiency  displayed 
cannot  be  too  highly  praised."  At  the  conclusion  of  the 
concert  Mr.  J.  F.  McCarron,  the  president  of  the  Society, 
entertained  Sir  John  Madden,  who,  in  responding  to  the 
toast  of  his  health,  said  he  felt  a  peculiar  pleasure  to  being 
present  that  evening  "  at  the  production  of  a  beautiful 
musical  work,  magnificently  rendered  by  the  Society." 

Some  idea  of  the  genuine  enthusiasm  aroused  by  the 
performance  of  Mr.  Elgar's  work  may  be  gathered  from  the 
following  letter,  written  to  one  of  the  f 
of  the  event : — 

"  I  venture  to  ask  for  space  to  urge  on  the  1 
the  North  Suburban  Choral  Union  the  desirability  of 
repeating  the  Society's  fine  performance  of  Elgar's  magni- 
ficent work  •  King  Olaf.'  I  feel  sure  that  all 
people  in  the  district  will  join  in 
conductor  and  the  members  of  the  Society  on  the  devotion 
to  art  shown  by  their  undertaking  to  carry  to  so  successful 
an  issue  the  performance  of  so  difficult  a  composition. 
When  we  consider  that  it  is  the  work  of  a  young  English 
genius  whose  name  may  yet  be  one  of  rinse  who  are  to 
remove  the  reproach  from  Britons  that  the  best  music  is 
'  made  in  Germany,'  and  further,  bearing  in  mind  the 
prestige  that  attaches  to  this  district  by  the  fact  that  a  local 
society  should  be  the  first  to  produce  s  work  which  is  now 
occupying  the  interest  of  the  musical  world  in  the  old 
country,  it  seems  a  pity  that  the  performance  should  be 
limited  to  subscribers  and  their  friends.  My  proposal  is 
that  the  work  should  be  repeated  with  a  charge  for  admis- 
sion of  one  shilling,  so  that  no  music-lover  need  be 
prevented  from  hearing  this  unique  and  characteristic 
composition." 

b*.  mi  cha^ri.*  k  r* 
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THE  BERGEN  FESTIVAL. 

It  was  a  happy  idea  on  the  part  of  Edvard  Grieg,  him  iel  f 
a  native  of  Bergen,  to  organise,  with  the  aid  of  a  very 
competent  committee,  a  festival  of  Norwegian  music  in 
connection  with  the  International  Fisheries  Exhibition  now 
going  forward  in  that  town.  Not  only  was  such  an  under- 
taking calculated  to  gratify  his  countrymen  generally  and 
encourage  native  musicians,  but  to  the  numerous  foreigners 
visiting  the  country  at  this  time  it  afforded  an  exceptional 
opportunity  of  fully  appreciating  the  high  standard  which 
Norwegian  music  has  attained  in  the  present  day.  As  a 
matter  of  fact,  the  festival,  which  took  place  from  June  26 
to  the  2nd  ult.,  proved  a  complete  success,  the  concert 
hall,  specially  erected  for  the  occasion  and  capable  of 
accommodating  some  2,500  persons,  being  well  filled  at 
each  of  the  seven  concerts  comprising  the  scheme  by  a  most 
enthusiastic  audience.  There  was  a  mixed  choir  of  some  four 
hundred  voices,  while  the  orchestra — the  only  non-national 
element  in  the  proceedings — was  the  excellent  one  of  the 
Conceit  gebouw,  of  Amsterdam,  under  the  direction  of 
If.  Willem  Mengelberg.  Amongst  the  works  which  had 
been  given  a  place  in  the  respective  programmes,  it  must 
suffice  to  enumerate  the  principal  ones.  These  were :  the 
Pianoforte  Concerto  in  A  minor,  the  scenes  from  "  Olav 
Trygvason."  and  several  songs,  by  Grieg;  the  "Norse 
Rhapsody  "  for  orchestra,  in  C,  an  orchestral  legend 
"  Zorahayda,"  and  the  Symphony  in  D,  by  Johann  Svendsen ; 
a  new  Pianoforte  Concerto  in  D  flat,  by  Christian  Sinding  ; 
an  orchestral  suite  from  the  incidental  music  to  Goethe's 
"  Gotz  von  Berlichingen,"  by  Iver  Holier;  a  symphonic 
poem,  "  Asgaardsreien,"  by  Ole  Olsen ;  an  orchestral 
suite  by  G.  Schjeldcrup  ;  Halvorsen's  '*  Vasentasena " ; 
pieces  by  C.  Elhng  and  Madame  Grondahl ;  and  songs 
by  Capellen,  Nordraak.  Kierulf,  and  others.  Mesdamcs 
Backer-Grdndahl  and  Lie-Niasen  were  the  highly  efficient 
pianists,  and  the  principal  solo  vocalists  were  Mesdames 
Gulbranson  and  Grain- Harloff,  and  Herr  Lammers.  The 
composers,  in  most  instances,  conducted  their  own  works. 
It  is  probable  that  the  present  highly  satisfactory  experience 
may  lead  to  the  institution  of  a  periodically  recurring 
national  musical  festival  to  be  held  in  leading  towns  of 
Norway. 


REVIEWS. 


Andan(€  teitk  Variations  and  AlUgro  in  B  flat  (Post- 
humous).   For  the  Organ.    By  F.  Mendelssohn-Bartboldy. 
[Novello  and  Company,  Limited.] 

It  is  an  interesting  fact  that  Mendelssohn  wrote  his  six 
organ  sonatas  on  the  initiative  of  some  English  organists, 
with  the  result  that  an  English  publisher  commissioned  him 
to  compose  this  classic  of  the  organ.  In  a  letter  to  his 
publisher,  written  in  English  and  dated  "Frankfort, 
December  17,  1844,"  Mendelssohn  says :  "  I  hope  to  send 
you  soon  the  promised  organ  pieces.  Nine  are  ready,  but 
I  want  to  have  twelve  before  I  make  a  parcel  of  them." 
The  two  pieces  forming  the  present  publication  have  been 
selected  from  those  that  remained  unpublished  of  the 
"parcel"  referred  to  by  the  composer.  They  are  now 
printed  for  the  first  time  from  the  original  manuscripts 
preserved  in  the  Royal  Library  at  Berlin. 

The  theme  of  the  Andante  begins : 


we  doubt  not,  find  many  interpreters,  its  simplicity  and 
melodiousness  being  a  marked  feature  no  less  than  • 
strong  recommendation.  The  Allegro  in  B  flat  is  in  strong 
contrast  to  the  preceding.  Here  we  have  a  series  of 
massive  chords  constructed  in  this  I 


Manual 
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which  accompany  the  melody,  wherever  it  appears, 
throughout.  Played  at  the  requisite  speed  and  with 
the  vigour  that  it  demands,  the  effectiveness  of  the 
movement  would  be  beyond  dispute.  At  recital  pieces, 
and  in  the  services  of  the  Church,  these  posthumous  organ 
compositions  of  Mendelssohn  will  doubtless  find  general 
acceptance  amongst  the  players  of  the  earns  master's 
"  Six  Sonatas  "  and  the  "  Three  Preludes  and  Fugues." 


In  the  first  variation  the  melody  is  played  in  the  lower 
octave  by  the  left  hand  while  a  counterpoint  in  quavers 
floats  above  it.  This  is  followed  by  a  triplet  accompaniment 
to  the  theme,  which  gives  place  to  a  diapason  movement 
containing  some  effective  holding  notes  against  the  air  in 
an  inner  part.  Pleasant  variety  is  afforded  by  the 
succeeding  section,  a  genial  movement  in  six-eight  time, 
containing  some  imitative  matter  of  an  almost  con- 
versational character.  The  tune  Is  again  introduced  in  its 
unadorned  form  and  the  movement  peacefully  concludes 
like  the  fading  light  of  the  dyine  day.  This  specimen 
of  Mendelssohn's  organ  music  in  his  tenderest  mood  will, 


Wh«t  is  good  Music?    By  W.  J. 

[John  Murray.] 

About  two  years  ago  Sir  Arthur  Sullivan  delivered  an 
important  address  on  "  Music  "  at  the  Midland  Institute, 
Birmingham,  in  the  course  of  which  he  made  a  strong 
appeal  for  the  better  education  of  listeners  to  music.  The 
intelligent  appreciation  of  music  is  a  far  too  neglected 
feature  of  musical  education.  Much  of  the  time  absolutely 
wasted  on  technique,  which  may  never  produce  adequate 
results,  might  be  more  profitably  devotea  to  stimulating  a 
pupil's  imagination  and  understanding  in  things  pertaining 
to  music.  The  book  before  us,  written  by  a  distinguished 
musical  critic  in  New  York,  is  on  the  lines  indicated  above. 
"  If,"  says  our  author,  "  I  venture  to  offer  a  few  hints  to 
those  who  find  pleasure  in  listening  to  music,  but  desire  to 
make  that  pleasure  dependent  not  on  fancy  but  on  judgment, 
I  may  hope  that  not  every  man  will  deem  me  an  impertinent 
fellow."  By  no  means  will  that  be  the  case.  This  little 
book  of  nearly  200  pages  is  crowded  with  observations 
as  pertinent  to  the  subject  as  they  are  wise  in  judgment. 
Subject  to  a  "  Prelude,"  the  book  is  divided  into  two  main 
sections:  (1)  "The  qualities  of  good  music,"  (2)  "The 
performance  of  music."  These  are  sub-divided  into  "  The 
essentials  of  form,"  "Vocal  forms,"  "The  content  of 
music,"  "The  sensuous,  the  intellectual,  the  emotional, 
and  the  {esthetics  of  music";  and  in  regard  to  the 
performance  of  music  (the  smaller  section  of  the 
book),  the  orchestra,  chamber  music,  the  pianoforte, 
the  violin,  the  work  of  a  chorus,  and  solo  singing. 
The  comprehensiveness  of  the  ground  covered  by  Mr. 
Henderson  is  obvious.  The  book  is  literally  full  of 
suggestive  thoughts  worthy  of  quotation.  Here  are  some 
samples :  "  The  first  law  of  musical  esthetics  is  that  a 
composition  must  contain  free  beauty.  The  melodic  ideas 
must  in  and  of  themselves  be  beautiful.  .  .  .  But  free 
beauty,  which  appeals  to  an  indefinable  consciousness  of 
vitality,  is  not  enough.  A  work  of  art  must  appeal  to  the 
judgment,  which  is  an  intellectual  power."  "  The  con- 
ception of  beauty,  as  Kant  notes,  belongs  to  man  alone. 
The  beasts  do  not  share  it  with  him.  Now,  music  is 
wholly  the  creation  of  the  human  intellect.  It  has  no 
model  in  Nature  as  painting  and  sculpture  hare.  ...  It  is 
the  highest  product  of  the  imagination,  and  hence  closer  to 
free  beauty  than  any  other  art.  It  proceeds  out  of  the 
elements  of  our  tripartite  nature,  sensation,  reason,  and 
emotion,  in  their  most  uncircumscribed  and  unconditioned 
state,  and  consequently  it  appeals  to  them  with  irresistible 
force."  On  the  subject  of  emotion,  Mr.  Henderson  says : 
"  Without  musical  emotion  that  can  be  communicated  to 
the  hearer,  the  most  exquisite  touch  in  the  world  will 
have  no  effect.  Temperament— temperament— is  what  we 
all  cry  for.  What  is  temperament  ?  It  is  hard  to  define, 
but  easy  to  discern.  ...  All  we  can  say  of  it  is  that  it 
is  musical  organization.  It  is  the  vital  spark  which 
lies  in  the  soul  of  an  artist  to  be  fanned  into  luminous 
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fire  by  the  sound  of  hia  own  music,  so  that  the 
world  may  bask  in  the  splendid  glow.  It  is  inspira- 
tion, for  which  poor,  yearning,  hungry  aspiration  is  so 
often  mistaken."  But  "  the  emotion  of  the  artist  must  be 
controlled.  It  must  be  under  the  command  of  the  will, 
which  in  its  turn  must  be  guided  by  the  intellect.  Music  is 
a  glorious  ship  upon  the  ocean  of  art ;  emotion  is  the 
breeze  that  fills  the  sails ;  intellect  is  the  skilled  hand  at  the 
wheel."  The  sub-title  of  the  book,  "Suggestions  to 
persons  desiring  to  cultivate  a  taste  in  musical  art,"  has 
been  admirably  fulfilled  in  these  thoughtful  and  well- 
written  pages  of  an  interesting  contribution  to  the  esthetics 


A  Rainbow  of  Ptact.  Harvest-tide  Cantata.  By  Thomas 
Adams.    [Novello  and  Company,  Limited.] 

Mr.  Adams's  cantata  should  meet  with  wide  acceptance 
for  it  is  admirably  suited  to  the  requirements  of  Harvest 
festivals.  It  opens  with  the  popular  hymn  "  Come,  ye 
thankful  people,  come,"  as  set  by  Sir  George  Elvey. 
This  is  followed,  after  a  brief  recitative  for  tenor,  by  a 
quartet  and  chorus,  "  The  earth  brought  forth  grass,"  the 
music  being  diatonic  and  vigorous.  Another  hymn,  "  God 
the  Father  whose  creation,"  gives  place  to  a  tenor  solo 
of  melodious  character,  which  is  also  succeeded  by  a  chorus 
and  the  hymn  "  Lord,  in  Thy  Name  Thy  servants  plead." 
The  remainder  of  the  work  consists  of  a  bass  solo  and 
chomps  of  an  effective  nature,  another  tenor  solo  and  chorus, 
and  the  hymns  "  We  plough  the  fields  and  scatter  "  and 
"  Now  thank  we  all  our  God,"  which  conclude*  a  weU 
designed  and  inspiriting  work. 

Novtllo's  Collection  of  Words  of  Anthems.  New  and 
Enlarged  Edition.   With  Appendix. 

[Novello  and  Company,  Limited.] 

Since  the  issue  of  this  invaluable  book,  nearly  ten  years 
ago,  no  less  than  40b  new  anthems  have  appeared.  This 
fact  in  itself  would  be  sufficient  justification  for  a  new 
edition.  Advantage  has  been  taken  of  the  reprint  to 
greatly  improve  the  book,  especially  is  this  the  case  in  the 
index  of  "Anthems  suitable  for  certain  days  or  seasons." 
Some  idea  of  the  exhaustive  character  of  this  addition  may 
be  estimated  when  we  state  that  it  consists  of  sixty  sub- 
headings, of  which  the  "  Harvest "  section,  for  instance, 
contains  upwards  of  150  anthems.  The  other  indexes  are 
of  the  same  completeness  and  include  "  Names  of  Composers, 
with  a  list  of  their  anthems,"  "  Anthems  suitable  to  bis  sung 
without  accompaniment,"  "Anthems  for  men's  voices, 
"  Anthems  with  Latin  words,"  "  Index  of  passages  of 
Scripture"  (occupying  twelve  pages,  prtntea  in  double 
columns),  "  Index  of  Collects,  prayers,  &c,"  and  a  M  General 
I  ndex  "  of  first  lines.  The  vastness  of  the  literature  of  the 
anthem  is  demonstrated  by  the  presence,  in  this  book,  of 
the  words  of  1,952  anthems,  some  of  the  passages  having 
been  set  by  several  different  composers.  Apart  from  its 
use  in  Divine  Service  in  cathedrals,  collegiate  chapels,  and 
churches,  this  encyclopaedia  of  the  anthem — carefully  and 
admirably  compiled  by  one  of  Messrs.  Novello's  chief 
assistants— should  find  its  way  into  the  hands  of  organists, 
choirmasters,  precentors,  and  the  clergy  as  an  indispensable 
book  of  reference.  The  "Appendix"  may  be  obtained 
separately  if  desired. 

Thru  Two-part  Songs  in  Canon  Form.  For  female  voices, 
with  pianoforte  accompaniment.  Schtrxo.  For  the  piano- 
forte.  By  Mary  Shillington. 

[Charles  Woolhouse.] 

The  composer  of  these  two-part  songs  is  manifestly  an 
accomplished  musician,  who  has  diligently  cultivated  gifts 
of  no  mean  order.  The  poems  set  are  Oldy's  exquisite 
miniature  "The  Fly,"  derrick's  dainty  lament  "To 
Blossoms,"  and  Kingsley's  world  familiar  lines  "  Clear  and 
cool."  The  first  and  third  are  set  in  canon  in  the  unison, 
and  the  second  in  canon  in  the  third  below.  The  composer, 
however,  moves  easily  and  with  grace  in  these  self-imposed 
fetters,  which  seem  to  have  exercised  no  restriction  on  the 
flow  of  the  melody.  Rendered  as  duets,  or  by  a  choir  in 
two  parts,  tbey  would  prove  interesting  to  their  singers 
and  pleasing  to  their  listeners.  The  Scherzo  is  a  bright 
and  genial  piece,  of  little  difficulty,  but  fall  of  life  and 


Novtllo's  Parish  Choir  Book.  No*.  349,  351,  35a, 
354-356.    [Novello  and  Company,  Limited.] 


Se  viral  numbers  of  more  than  usual  value  have  recently 
been  added  to  this  useful  series  of  music  for  the  Church. 
No.  340  is  an  easy  setting  of  the  Nicene  Creed  by  R.  W. 
Crowe.  The  voice  parts  are  chiefly  in  monotone,  but  at 
the  passage  beginning  "  Who  for  us  men  "  they  glide  into 
simple  four-part  harmony  with  impressive  effect.  Similar 
treatment  has  been  adopted  for  the  words  "Whose 
kingdom  shall  have  no  end "  and  for  "  The  life  of  the 
world  to  come,"  and  much  musical  interest  pertains  to  the 
independent  organ  part.  In  No.  351  "The  Plain-song  of 
the  Athanasian  Creed"  has  been  arranged  for  voices  in 
unison  with  organ  accompaniment  by  Sir  John  Statner, 
and  will  be  found  one  of  the  best  of  its  kind.  No.  352  is  a 
re-issue  of  "  The  Order  of  the  Holy  Communion," 
harmonised  on  a  monotone  by  B.  St.  J.  B.  Joule,  the  merits 
of  which  have  been  widely  appreciated.  Simplicity  and 
impressiveness  are  happily  combined  in  this  setting  with 
remarkable  effectiveness.  Sir  Arthur  Sullivan's  popular 
music  to  the  Rev.  Baring-Gould's  processional  hymn 
"Onward,  Christian  Soldiers,"  is  published  in  convenient 
form  in  No.  354,  and  will  be  found  very  useful.  Nos. 
355  and  356  are  settings  in  F  of  the  Holy  Communion.  The 
former  is  by  Bruce  Steane  and  possesses  exceptional 
musical  interest  and  completeness.  Two  settings  are 
given  for  the  Responses  to  the  Commandments,  and  are 
intended  to  be  used  alternately,  with  the  usual  variation  for 
the  final  Response.  The  Creed  is  set  melodically,  but  the 
voices  aie  in  unison  with  free  harmonised  organ  accom- 
paniment. The  passage  beginning  "  Who  for  us  men  " 
ib  directed  to  be  sung  by  "tenors  and  basses  only"; 
these  give  place  to  treble  voices  at  "  And  was  incarnate," 
who  in  turn  are  succeeded  by  the  basses,  who  relate  the 
Crucifixion,  the  full  choir  entering  again  at  "  And  the 
third  day."  The  most  solemn  portion  of  the  Creed  is 
thus  emphasised  in  a  simple  but  impressive  manner, 
and  the  words  are  throughout  admirably  accentuated. 
The  Offertory  Sentences  chosen  are  "  Lay  not  up  for 
yourselves"  and  "Be  merciful  after  Thy  power,"  which 
are  allied  to  effective  four-part  vocal  music.  An  ancient 
plain-song  intonation  has  been  adopted  for  the  Sursum 
Corda,  and  the  Sanctus,  Benedictus,  and  Agnus  Dei 
are  set  in  flowing  and  melodious  four-part  harmony. 
They  are  followed  oy  a  good  tune  for  Conder's  favourite 
hymn  "  Bread  of  heaven "  and  a  harmonised  version 
of  the  Lord's  Prayer,  which,  it  is  suggested,  should 
be  sting  unaccompanied.  The  Gloria  in  Excelsis  is 
simply  but  vigorously  treated,  and  the  service  is  im- 
pressively concluded  with  a  Sevenfold  Amen,  the  parts  ot 
which  possess  equal  melodic  interest.  The  setting  by  J.  W. 
Elliott  (No.  356)  also  includes  the  Benedictus  and  Agnu* 
Dei,  but  only  one  version  is  given  for  the  Kyrie  Eleison,  and 
the  Creed  is  principally  harmonised  in  four  vocal  parts. 
The  Sanctus  and  Gloria  in  Excelsis  are  both  set  in  a 
manner  that  will  give  little  trouble  to  an  average  choir,  but 
the  Benedictus  and  Agnus  Dei,  upon  which  much  care  has 
manifestly  been  spent,  will  require  more  practice  for  their 
adequate  rendering,  which,  however,  will  be  well  repaid. 

A  Handbook  of  Examinations  in  Music.    By  Ernest  A. 
Dicks.    [Novello  and  Company,  Limited.] 

Thb  prevalence  of  examinations  in  music  has  resulted 
in  the  publication  of  a  large  number  of  books  specially 
designed  to  help  the  candidate  in  these  ordeals ;  but  it  may 
unhesitatingly  be  said  that  Mr.  Dicks's  work  is  the  moft 
complete  and  valuable  guide  that  has  yet  appeared.  It 
contains  600  questions  with  answers,  in  theory,  harmony, 
counterpoint,  form,  lugue,  acoustics,  musical  history, 
organ  construction,  and  choir  training,  and,  what  is  of  even 
still  greater  practical  value,  a  large  number  of  the  actual 
papers  set  by  various  examining  bodies,  study  of  which 
will  enable  the  student  to  gain  an  insight  into  the  style  of 
examination  adopted  by  the  several  institutions.  Only 
those  who  have  successfully  passed  the  testa  imposed 
will  probably  be  able  to  fully  appreciate  the  excellence  and 
far-sightedness  of  the  "  Hints  for  Preparation  "  which  form 
the  introduction  to  Mr.  Dicks's  compilation,  but  they 
should  be  carefully  "  read,  marked,  learned,  and  inwardly 
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digested  "  by  every  candidate.  Concerning  the  necessity 
of  method  it  is  truly  said  that  "  It  is  the  prime  requisite  for 
the  study  of  every  branch  of  education ;  without  it  failure 
is  certain,  with  it  success  may  be  assured."  Attention  is 
also  drawn  to  the  great  importance  of  "the  proper  distri- 
bution of  each  subject  over  the  whole  period  of  preparation." 
and  the  definition  of  "  cramming  "  as  "  a  species  of  pre- 
paration which  may  be  termed  dishonest"  is  to  be 
cordially  endorsed.  The  too  constant  use  of  catechisms 
is  also  rightly  condemned,  and  the  danger  pointed  out 
of  attempting  "  to  do  work  in  three  months  which  should 
occupy  six."  There  is  also  given  a  comprehensive  exercise 
for  memorising  the  number  of  semitones  in  the  various 
intervals,  and  a  sure  method  for  discovering  the  dreaded 
consecutive  fifths  and  octaves  which  creep  so  readily  into 
early  efforts.  In  short,  the  candidate  who  takes  the 
"hints"  conveyed  in  this  introduction  will  enter  the 
examination-room  with  a  very  fair  chance  of  gaining  the 
coveted  distinction.  The  suggested  text  books  are  well 
•elected,  and,  as  a  whole,  decidedly  present  the  best 
authorities  on  the  various  branches  of  the  art.  In  this 
particular  Mr.  Dicks's  book  may  be  consulted  by  all  who 
desire  technical  knowledge  of  music.  To  know  the  best 
books  on  any  subject  is  a  considerable  step  towards  its 
mastery,  and  peculiarly  is  this  so  of  such  a  progressive  art 
as  music. 

The  six  hundred  questions  are  divided  into  eight  sections, 
are  classified  in  a  manner  that  exemplifies  the  advantages 
accruing  from  method,  and  a  commendable  feature  of  their 
character  is  that  they  include  those  rudimentary  matters 
which  everybody  knows,  but  so  few  perfectly  understand. 
The  practical  value  of  the  questions  is  also  much  increased 
by  their  being  based  upon  "  papers  which  have  from  time 
to  time  been  set  at  the  various  local  examinations  in  music 
all  over  the  country."  In  the  second  part,  "model 
answers"  are  given  to  these  questions,  the  descriptive 
adjective  being  fully  justified.  The  question,  "  Are  notes 
of  smaller  value  than  a  demisemiquaver  ever  used  ? "  might 
puzzle  some  candidates  ;  but  those  who  have  once  seen  the 
word  "  hemidemisemiquaver  "  can  never  forget  the  answer. 
Another  question  over  which  an  examinee  might  be  excused 
for  ruffling  his  hair — viz.,  "  What  is  rhythm  ?  "  is  admirably 
answered  oy  "  The  symmetrical  arrangement  of  music  in 
regard  to  time  and  accent,"  and  no  less  happy  is  the 
definition  of  syncopation  as  "  A  disturbance  of  the  natural 
flow  of  the  accent  by  displacing  it  from  the  strong  to  the 
weak  beat  of  the  bar." 

Part  3  comprises  a  collection  of  "  Miscellaneous  Local 
Examination  Papers,"  the  first  one  being  a  preliminary 
examination  paper  for  candidates  in  practical  subjects,  set 

St  the  Associated  Board  of  the  Royal  Academy  and  the 
oyal  College  of  Music.  Other  papers  include  those  of 
Oxford,  Cambridge,  London,  Dublin,  and  Durham  Uni- 
versities, the  Royal  College  of  Organists,  Trinity  College, 
and  the  Incorporated  Society  of  Musicians.  This  section 
is  by  no  means  the  least  valuable  part  of  the  book,  and  the 
specimen  examination  papers  here  gathered  together  give 
an  excellent  idea  of  the  character  of  the  various  grades  to 
be  passed  at  the  various  examining  institutions.  It  is 
hardly  necessary  to  add  that  the  candidate  who  conscien- 
tiously works  these  papers  will  be  greatly  helped  along  the 
road  which  leads  to  success.  Apart,  however,  from  its 
special  purpose,  Mr.  Dicks's  book  may  be  recommended  to 
all  earnest  lovers  of  music,  for  it  contains  a  mass  of 
information  that  will  add  not  a  little  to  their  knowledge  and 
enjoyment  of  the  art. 

Incorporated  Society  of  Musicians.  Register  of  Members, 
1898. 

[London:  General  Office,  19,  Berncrs  Street.] 

The  Register  of  the  members  of  the  Incorporated  Society 
of  Musicians  has  hitherto  been  published  in  anything  but 
a  form  conducive  to  its  preservation.  But  a  distinct  im- 
provement marks  the  present  issue.  It  appears  in  octavo 
size,  and  as  it  is  strongly  bound  it  will  be  able  to  stand  on 
one's  shelves,  being  free  from  that  chronic  spinal  weakness 
which  characterised  the  previous  publication.  In  addition 
to  the  names  and  addresses  of  all  the  members,  the  book 
gives  full  information  respecting  the  Society,  its  bye-laws, 
the  Orphanage,  the  Examinations,  and  the  Monthly  Journal. 


The  summary  of  the  "  roll  of  membership  "  is  said  to  in- 
clude "  61  Fellows,  Members,  and  Associates  of  the  Royal 
Academy  of  Music  " ;  but  there  is  no  such  distinction 
Member  of  that  Institution.  The  Register  is  a  very 
book  of  reference. 


MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 

By  the  sad  and  untimely  death  of  Mrs.  J.  Redfern  Mason, 
nie  Linda  Morton,  Birmingham  loses  one  of  its  most 
accomplished  pianists.  Mrs.  Mason  received  bet  first 
musical  education  from  her  aunt,  Mrs.  Reynolds.  She 
afterwards  went  to  Frankfort  and  became  a  pupil  of 
the  late  Madame  Schumann,  under  whose  tuition  she 
became  an  accomplished  player.  Mrs.  Mason  was  also 
an  able  performer  on  the  violin  and  an  excellent  linguist. 

Mr.  Yates  Mander,  who  for  the  past  ten  years  has  so 
ably  discharged  the  duties  of  organist  at  St.  Philip's  Church, 
has  been  appointed  to  a  similar  post  at  the  Parish 
Church,  Ryde,  Isle  of  Wight.  The  organist's  post  in  con- 
nection with  the  Handsworth  Old  Church  will  also  be 
vacant  in  September  through  the  retirement  of  Mr.  George 
Halford,  who  is  compelled  to  give  up  his  appointment 
on  account  of  preasure  of  work. 

The  band  or  Her  Majesty's  Royal  Horse  Guards  (Blues), 
conducted  by  Mr.  Charles  Godfrey,  gave  two  excellent 
concerts  at  the  Edgbaston  Botanical  Gardens  on  Saturday 
afternoon  and  evening,  June  25.  The  band,  which  numbered 
twenty-five  performers,  was  extremely  well  balanced,  the 
mellow  tone-quality  of  the  clarinets,  cornets,  and  horns 
being  conspicuous  even  in  the  loudest  tutti  passages.  The 
programme  included  an  excellent  selection  from  Sullivan's 
ballet  "Merrie  England,"  a  fine  selection  from  Verdi's 
operas,  also  one  from  Wagner's  "  Die  Walkure,"  Sec. 

The  seventeenth  triennial  festival  of  parish  choirs  in 
connection  with  the  Lichfield  Diocesan  Choral  Association 
took  place  on  the  14th  ult.,  in  Lichfield  Cathedral,  when 
the  combined  choirs  numbered  800  voices.  The  music  was 
accompanied  by  brass  instruments  and  drums,  in  addition 
to  the  organ.  Mr.  J.  B.  Lott  (organist  of  the  Cathedral) 
conducted,  and  Mr.  H.  Rose  (organist  of  Tamworth  Parish 
Church)  presided  at  the  organ.  Hornby's  anthem  "  O  how 
amiable  "  was  finely  rendered,  and  of  equal  merit  was  the 
same  composer's  hymn,  "  The  roseate  hues  of  early  dawn." 
The  Te  Deum  was  sung  to  J.  L.  Hopkins's  setting  in 
G,  and  the  Benedictus  was  Read  in  D. 

An  interesting  violin  and  organ  recital  was  given  at 
St.  George's  Church,  Edgbaston,  on  the  19th  ult.,  by  Miss 
Florence  Donaldson  and  Mr.  C.  J.  B.  Meacham,  the 
organist  of  the  church.  The  programme  included  Mendels- 
sohn's Violin  Concerto,  the  same  composer's  Organ 
Sonata  (No.  2),  and  sundry  other  well-chosen  pieces. 

The  second  military  band  concert  in  connection  with  the 
Edgbaston  Botanical  Gardens  was  given,  on  the  20th  ult., 
by  the  band  of  the  Royal  Marines  (Portsmouth  Division), 
under  Mr.  George  Miller's  able  conductorsbip.  Firm 
attack,  precision,  and  splendid  tone  quality  characterised 
their  splendid  performance  of  the  following  notable  pieces  : 
Grand  Fantasia  on  the  works  of  Ed.  Grieg,  grand  selection 
from  Wagner's  "Lohengrin,"  Dances  from  German's 
Incidental  Music  to  "  Henry  VIII.,"  the  same  composer's 
Incidental  Music  to  "  As  you  like  it,"  Wagner's  "  Wal- 
kurenritt,"  selections  from  Sullivan's  Songs,  &c. 


MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 
A  remarkable  performance  of  Church  music  took  place 
In  the  new  Parish  Church  at  Bray,  on  Sunday,  the  10th 
nit.,  under  the  direction  of  the  Rev.  H.  Bewerunge, 
professor  of  music  at  Maynooth  Ecclesiastical  College. 
Not  only  was  the  performance  remarkable  for  its  excellence 
and  for  its  selection,  but  notably  for  the  constitution  of  the 
choir.  The  works  given  were  Palestrina's  Mass,  "  Ut,  re, 
mi,  fa,  sol,"  sometimes  called  "  upon  the  Guidon  ian  tones  "  ; 
a  Te  Deum  by  Auer,  with  brass  septet  accompaniment  by 
the  conductor ;  Benediction  Service  by  Haller,  and  Laudate 
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cboir  was  made  up  as  follows :  a  score  or  so  of  clergymen, 
mostly  Mr.  Bcwerungc's  past  pupils  at  Maynooth ; 
the  church  choir,  with  some  additions ;  tnd  about  eighty 
children,  members  of  two  or  three  school  choirs  which  bad 
greatly  distinguished  themselves  at  the  Dublin  Municipal 
competitions.  The  performance  of  so  difficult  a  work  with 
the  employment  of  little  girls'  voices  for  the  upper  parts  was 
one  of  risk,  hot  one  that  was  amply  justified  by  the  result. 
The  choir  was  trained  to  a  marvel;  no  "leading"  could 
be  noticed,  or,  if  any,  it  was  by  the  clever  little  children 
in  the  upper  parts.  The  difficulties  of  setting  the  brass 
septet  accompaniment  to  Auer's  Te  Deum  were  no  less 
successfully  overcome,  and  the  conductor's  Laudate  was 
unimpeachable  in  the  severity  of  its  style.  The  Rev. 
Professor  of  Maynooth  is  to  be  congratulated  00  a  genuine 


MUSIC  IN  GLASGOW. 
(From  our  own  Correspondent.) 

The  Committee  of  Management  of  the  Choral  and 
Orchestral  Union  is  busy  maturing  arrangements  for  the 
forthcoming  season.  A  fairly  large  guarantee  fond  has 
already  been  secured,  and  it  is  confidently  expected  that 
before  long  the  amount  will  be  further  augmented. 
Mr.  Wilhelm  Bruch,  formerly  of  Strasburg,  has  been 
appointed  to  succeed  Mr.  Kes  as  conductor  of  the  orchestral 
concerts.  Mr.  Bruch  is  a  native  of  Mayence,  his  father 
was  a  lawyer,  and  he  6tudied  for  the  same  profession,  but 
his  talents  and  inclination  led  him  ultimately  to  adopt 
music  as  a  profession.  Mr.  Bruch  received  his  musical 
education  at  the  Cologne  Conservator ium,  where  be 
became  acquainted  with  and  was  a  fellow  student  of 
Humperdinck.  He  was  subsequently  engaged  to  conduct 
the  orchestral  concerts  at  Freiburg  (Baden),  and  was  there- 
after appointed  conductor  of  the  Strasburg  Opera  House, 
where  he  also  directed  orchestral  performances.  His 
services  at  Strasburg  were  highly  valued,  and  when  Felix 
Mottl  was  expected  to  leave  Carlsruhe,  Bruch  was  the 
favourite  for  that  important  position,  the  Grand  Duchess 
of  Baden  (who  is  herself  a  musician)  being  specially 
interested  on  his  behalf.  The  qualifications  of  Mr.  Bruch 
as  an  excellent  musician  and  an  able  conductor  have 
received  the  highest  testimony  from  Dr.  Hans  Rkhter, 
whose  recommendation  is  endorsed  by  Humperdinck. 
Steinbach  (of  Mayence),  and  other  eminent  artists,  in  the 
most  complimentary  terms. 

It  may  be  of  interest  to  note  that  the  Marquis  of  Lome 
has  intimated  that  the  Princess  Louise  and  his  Lordship 
intend  to  be  present  at  the  opening  of  the  season's  concerts 
in  December  next.  The  Princess  has  also  been  pleased  to 
allow  her  name  to  be  added  to  the  Ladies'  Committee. 
The  choral  works  already  fixed  are  "  Elijah  "  and  "  Samson 
and  Delilah." 


voice  and  musical  ability,  and  none  but  thoroughly  com- 
petent choristers  have  been  admitted,  and  all  receive 
definite  emoluments  for  their  services.  The  two  first  choral 
concerts  are  to  be  devoted  to  Mendelssohn's  **  Elijah  "  and 
the  last  act  of  Wagner's  "  Tannhiuaer." 

Mr.  Granville  Bantock  has  been  giving  some  capital 
concerts  at  the  Tower,  New  Brighton,  and  at  the  time  of 
writing  is  just  midway  through  a  cycle  of  eight  Beethoven 
Symphonies,  which  commenced  on  Sunday,  the  3rd  nit., 
and  have  continued  weekly  since.  It  was  at  an  adjacent 
place  of  recreation,  by  the  way,  that  the  first  Sunday  con- 
certs ever  given  in  the  North  of  Kngland — viz.,  at  the  New 
Brighton  Palace — were  exploited  in  1883 ;  but  they  were 
crushed  out  of  existence  by  the  same  local  authority  which 
has  now  accorded  a  license  to  their  Hneal  descendants. 
It  is  well  to  see  that  some  progress  is  being  made  in  the 
district  in  question,  albeit  that  its  movements  are  somewhat 
in  the  nature  of  an  Adagio. 


MUSIC  IN  MANCHESTER. 

(From  our  own  Correspondent.) 

Tmb  annual  public  examinations  of  the  Royal 
Manchester  College  of  Music  took  place  on  the  4th  ult. 
and  the  following  three  evenings.  On  each  occasion  a  very 
large  audience  assembled  in  the  beautiful  hall,  and  the 
performances  of  the  students  were  followed  with  keen 
interest. 

The  first  concert  consisted  of  Mendelssohn's  music  to 
the  "Midsummer  Night's  Dream,"  with  readings  by  Dr. 
Watson  from  those  portions  of  the  play  which  it 
illustrates.  The  band  was  composed  of  the  members  of 
the  Principal's  Orchestra  Class,  supported  by  come  of  the 
wind  instrument  professors,  the  vocal  music  being  given  by 
the  pupils  of  Mrs.  Hutchinson  and  Mias  Sherrington,  and 
by  a  portion  of  Dr.  Watson's  choral  class.  The  rendering 
of  the  work  was  admirable,  the  tone  and  execution  of  the 
strings  reflecting  great  credit  upon  Mr.  Brodsky,  whose 
untiring  efforts  have  raised  this  department  of  the  College 
to  a  high  standard  of  excellence.  The  performance  of  the 
Overture  and  of  the  Wedding  March  left  nothing  to  be 
desired,  and,  except  for  a  slight  unsteadiness  of  time  at 
the  opening  of  the  Sckerao,  the  instrumental  portion  of  the 
work  was  beyond  reproach. 

The  second  concert  was  devoted  to  enttmble  playing  and 
singing,  showing  what  excellent  work  is  being  done  in 
this  department.  Among  the  numbers  deserving  of  special 
mention  were  two  trios  for  pianoforte  and  strings,  by 
Brahms  and  Mendelssohn  respectively,  the  last-named  being 
exquisitely  played  by  boys  under  fifteen  years  of  age. 

At  the  third  and  fourth  concerts  only  solo  pieces  were 
given,  and,  while  the  performances  all  round  were  of  a  high 
order,  some  were  of  such  exceptional  merit  aa  to  bear 
favourable  comparison  with  the  readings  of  more  matured 
artists.  Among  such  were  the  Davidoff  violoncello  solos  of 
Leo  Smith  (Mr.  Fuchs),  the  Vieux  temps  Concerto  in  E  by 
young  Arthur  Catterall,  the  highly  gifted  pupil  of  Mr. 
Brodsky;  the  Saint-Saens  Concerto  in  G  minor,  played  by 
Helen  Brown,  and  the  opening  movement  of  Beethoven's 
Concerto  in  B  flat  by  young  Edward  Isaac*,  both  pupils  of 
Miss  Olga  Neruda  ;  and  the  performances  of  Mr.  Dayas  * 
students.  Irene  Schaefsburg  (d'Albert's  Concerto  in  E». 
Edith  Webster  (Chopin's  Concerto  in  E  minor),  Muriel 
Blydt  (the  Weber  Tausig  -  Invitation  10  the  dance  "L  and 
Mary  Spencer  (Bach's  Fugue  in  G  sharp  minor).  Among 
the  singerB  Ruby  Keighley  and  Milly  Jones  have  greatly 
advanced  under  Mrs.  Hutchinson's  care. 

During  the  session  just  ended  the  connection  between 
the  College  of  Music  and  Owens  College,  established 
through  the  professorship  of  Dr.  Hiles,  has  been  greatly 
strengthened.  Three  of  the  students  of  the  College  have 
passed  through  the  Victoria  University  course;  two  of 
them — J.  C.  Bradshaw  and  Thomas  Kcigbley— -already 
Associates  of  the  Royal  College  of  Music  (London)  and 
Fellows  of  the  Royal  College  of  OrganUts,  with  distinction. 
In  addition  to  the  above-named,  W.  R.  Hampsoa,  J.  M. 
Potter,  and  W.  H.  Peyton  were  presented  by  Dr.  Hiles  to 
the  Vice- Chancellor  on  the  and  ult.,  and  received  among 
the  Bachelors  of  Music  of  the  Victoria  University. 


MUSIC  IN  LIVERPOOL. 
(From  our  own  Correspondent.) 

Although  no  definite  or  official  pronotmcement  has 
yet  been  made  in  regard  to  the  approaching  season,  some 
coming  events  have  cast  their  shadows  before.  Thus  the 
Philharmonic  Society  contemplates  the  production  of  Verdi's 
"  and  Te  Deum,  of  Beethoven's  "  Ruins  of 
Handel's  "  Israel  In  Egypt"  this  side  of 
Cowen's  Water  Lily  "  and  Rossini's 
r"  are  talked  of  respectively  for  the  ninth 
Ki certs.  Mr.  F.  H.  Cowen,  of  course,  retains 
as  conductor,  and  Mr.  H.  A.  Branscombe 
i-master. 

f  has  been  found  for  the  Musical  Society  in 
(  Mr.  F.  H.  Crossley,  who  has  done  excellent 
many  years  past  as  conductor  of  choral 
1,  Runcorn,  and  Newton-le- Willows, 
is  to  hand  with  regard  to  the  programme 
"  jag  by  what  Mr.  Crossley 
>  may  be  looked  for. 
s  Sunday  Society  met  on 
;  bear  sal  under  Mr.  W.  I. 
irely  satisfactory.   Every  j 
lly  examined  as  to , 
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A  public  meeting  of  the  citizens  of  Manchester  was  held 
in  the  Town  Hall,  at  noon,  on  the  19th  alt.,  under  the 
presidency  of  the  Lord  Mayor,  when  Mr.  Gustav  Behrens 
very  ably  propounded  an  admirable  scheme  for  the  per- 
manent establishment  of  the  orchestral  concerts  founded 
by,  and  still  bearing  the  name  of,  Sir  Charles  Halle.  In 
the  difficulties  created  by  the  sudden  death  of  Sir  Charles, 
just  before  the  commencement  of  a  season's  work,  three 

Elemen — Mr.  Behrens,  Mr.  Henry  Simon,  and  Mr. 
es  Forsyth — undertook  to  secure  the  executors  from  all 
and  to  pay  to  them  any  profit  arising  during  a  period 
of  three  years  which  has  now  expired.  Daring  the 
Intervening  time  a  considerable  benefit  has  accrued,  the  last 
winter  yielding  a  gain  of  about  £600.  Having  safely  passed 
over  the  interregnum,  the  guarantors  now  desire  to  secure 
a  wider  and  firmer  basis  for  an  Institution  in  which  the 
citizens  take  so  much  pride.  They  propose  to  hand  over  to 
a  body  of  shareholders  an  undertaking  w  hich  not  only  is  not 
likely  hastily  to  lose  its  popularity,  but  is  evidently  gaining, 
year  by  year,  a  greater  hold  upon  the  lovers  of  music 
throughout  a  very  large  district,  owing  to  the  success  of 
Mr.  Cow  en's  conductor  ship.  Moreover,  the  band  has  so 
wonderfully  improved  as  now  to  rank  among  the  finest  and 
best  disciplined  in  Europe.  There  is,  therefore,  no  probability 
that  any  pecuniary  responsibility  could  fall  upon  the  share- 
holders of  the  new  Society  so  long  as  the  vigorous  manage- 
ment of  the  last  three  years  is  maintained,  and  a  goodly 
list  of  influential  guarantors  has  been  completed.  Sir 
William  Houldsworth  very  wisely  pointed  out  the  advis- 
ability of  presenting  to  an  annual  meeting  of  the  members 
a  report  of  the  condition  of  the  Society,  and  of  then  filling 
up  any  vacancies  which  might  occur  through  the  death  or 
removal  of  shareholders.  It  is  not  intended  that  any 
dividends  should  be  paid ;  but  that,  after  setting  aside  a 
moderate  sum  for  contingencies,  provision  should  be 
made  for  the  retirement  of  aged  or  ailing  members  of  the 


MUSIC  IN  NOTTINGHAM. 
(From  oua  own  Correspondent.) 

The  Sacred  Harmonic  Society  has  issued  the  prospectus 
for  its  forty-third  season.  In  importance  it  far  exceeds 
any  previous  efforts  and  affords  a  most  pleasing  contrast 
to  the  dark  times,  now  happily  long  past,  when  funds  were 
low,  supporters  few,  and  imminent  collapse  continuously 
threatened  the  Society.  The  committee  have  again 
secured  the  services  of  Mr.  Henry  J.  Wood  as  conductor, 
and  include  in  their  scheme  two  orchestral  concerts,  with 
the  intention  of  encouraging  the  formation  of  a  strong 
local  orchestra.  With  Mr.  Wood  as  conductor,  the 
orchestra  has  a  promising  beginning.  The  Midland 
Orchestral  Union,  which  was  so  pluckily  ventured  upon 
two  seasons  ago  by  Mr.  Allen  at  his  own  risk,  only 
partly  revealed  the  artistic  possibilities  of  such  an 
undertaking;  and  it  is  certain  that,  with  only  moderate 
financial  backing,  a  good  band  will  soon  firmly  establish 
itself  in  this  populous  district.  The  concerts  announced 
are  a  recital  of  Gounod's  opera  "  Irene,"  for  November  9, 
and  an  orchestral  concert,  on  December  8  (for  which  we 
are  glad  to  notice  the  engagement  of  Miss  Cantelo  as 
solo  pianist  in  Beethoven's  *'  Emperor  "  Concerto).  The 
Messiah"  is  down  for  Boxing  Day;  Sullivan's  •'  Martyr 
of  Antioch  "  for  February  9  -,  the  second  orchestral  concert 
is  put  down  for  March 2;  and  Mendelssohn's" Elijah," with 
Madame  Ella  Russell,  Miss  Hilda  Wilson,  Messrs.  William 
Green  and  Andrew  Black  as  soloists,  will  close  the  season 
on  March  33.  The  spirited  policy  of  recent  years,  which  has 
brought  the  Society  to  its  present  strong  position,  has  been 
itly  assisted  by  the  reserve  fund  of  about  £1,000 
by  a  legacy  from  the  estate  of  the  late  Mr.  Alsop. 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 
The  principal  event  of  interest  at  the  Grand  Opera  was 
the  resumption,  on  the  11th  ult.,  of  the  "  Lohengrin " 
aces,  with  Mdlle.  Ackte  in  the  part  of  EUm, 
Pkard  in  that  of  Ortrmd,  and  M.  Vaguet  as  the 


Knight  of  tkt  Swan.  Mdlle.  Marcy  is  announced  to  make 
her  dibut  here  in  September  as  Sitglindt  in  "Die 
Walkure." 

The  Opera  Comique  closed  its  doors  on  June  30.  when 
the  lease  of  the  house  expired,  and  it  is  thought  that  the 
new  theatre  will  be  ready  for  inauguration  on  October  1  5. 
Performances  of  Puccini's  "  La  Boh  erne  "  and  M.  Saint- 
Saens's  "Proserpine"  will  then  be  resumed.  Mean- 
time the  usual  ripraentation  graluite,  in  connection  with 
the  14th  of  July  celebrations,  could  not,  of  course,  be  given 
this  year. 

As  regards  other  establishments  where,  as  customary 
during  the  summer  months,  performances  of  opera  are 
given,  some  unusual  activity  is  being  displayed  this  year 
on  the  part  of  tntrtprrmnrs.  At  the  Vari<tes,  where  an 
interesting  season  was  opened  a  few  weeks  since,  the 
first  representation  took  place,  on  the  1st  ult.,  of  a  lyrical 
drama,  "  Rerur  Mart  he,"  in  three  acts,  the  libretto  from 
the  pen  of  MM.  Ch.  Richet  and  Octave  Houdaille,  the 
music  by  M.  PrMeric  Le  Rey.  Hypnotism  is  the 
strange  subject  of  this  new  work,  the  action  of  which  is 
placed  in  the  year  1779,  at  the  period  when  the  doctrines 
of  Mesmer  first  began  to  take  root.  The  score  is  con- 
structed on  the  ohf  operatic  lines,  with  airs,  concerted 
numbers,  Ac.,  and  is  a  musicianlike  production,  without, 
however,  exhibiting  any  very  marked  originality.  The 
principal  parts  found  excellent  interpreters  in  Mdlle 
M  artini  and  M.  Leprestre,  who  were  well  supported  by 
Mdlle.  Markenste  and  M.  Labis.  M.  Samara's  "  La 
Martyrs "  is  in  active  preparation  and  will  be  shortly 
brought  out  for  the  first  time  in  Paris.  Amongst  other 
works  already  given  here  may  be  named  "  II  Trovatore," 
"  Lucia,"  and  others,  while  there  are  frequent  changes  in 
the  respective  casts,  the  management  having  evidently 
a  considerable  number  of  very  efficient  artists  at  their 


disposal. 
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MUSIC  IN  AMERICA. 
(From  our  own  Correspondent.) 

Tbs  twentieth  convention  of  the  Music  Teacher;*' 
National  Association  was  held  at  the  Waldorf-Astoria 
Hotel,  New  York  City,  from  June  83  to  17.  Although 
this  organisation  has  a  history  of  twenty  years  it  has  not. 
during  that  period,  occupied  an  important  place  in  American 
music,  chiefly  because  we  have  not^  had  ™uch  that  w« 

a  few  exceptions,  the  real  leaders  in  musical  progress 
have  not  been  connected  with  the  Association.  This  year, 
largely  through  the  efforts  of  Herbert  Wilbur  Green,  Presi 
dent,  the  whole  status  of  the  meeting  was  elevated.  A 
better  programme,  which  therefore  compared  favourably 
with  that  of  1897,  was  provided  ;  excellent  facilities  for  all 
the  meetings  were  secured  at  the  Waldorf  Astoria,  and 
the  general  tone  of  the  whole  affair  was  improved. 

The  convention  was  opened  whh  an  address  of  wtlcom; 
by  the  Vice-Mayor  of  New  York  and  the  President's 
annual  address.  Then  followed  a  lecture  on  "Ths 
Orchestra  and  ha  Instruments,"  by  Mr.  W.  J.  Henderson 
of  The  Times,  who,  according  to  the  last  accounts,  wa« 
navigating  one  of  our  monitors  in  the  war  with  Spain 
Mr.  Henderson's  lecture  was  illustrated  by  the  American 
Symphony  Orchestra,  under  the  direction  of  Mr.  Svn 
Frank©.  The  remainder  of  the  afternoon  was  mainly 
occupied  by  a  "  Symposium  on  General  Culture  in  Music." 
The  discussion  was  participated  in  by  people  from  various 
sections,  and  there  was  more  symposium  than  culture  in  it. 

Thursday  evening  was  devoted  to  a  concert,  when  Miss 
Lehmann's  "In  a  Persian  Garden,"  among  other  things 
was  sung,  and  Miss  Ethel  Crane  and  Mr.  Carl  Duff  carried 
off  the  honours. 

Church  Music 
On  Friday  afternoon  there  was  a  symposium  on  "  Churc  h 
Music,"  with  Mr.  Cecil  Poole  as  chairman.  The  following 
gentlemen  took  part:  Mr.  Thomas  Whitney  Surette,  Mr. 
Geo.  Edward  Stubbs,  and  Mr.  Walter  Henry  HalL  M 
Surette  spoke  on  the  general  aspects  of  Church  music  in 
to-day,  not  confining  himself  to  the  music  of  the 
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Protestant  Episcopal  Church,  but  pointing  out  where  the 
defects  in  our  methods  lie  and  giving  many  practical  hints 
to  our  choirmasters  and  organists.  He  held  that  in  our 
controversy  concerning  boy  choirs,  mixed  choirs,  and 
quartet  choirs,  we  have  lost  sight  of  the  fundamental  prin- 
ciples of  Church  music ;  that  we  attempt  too  much ;  that  even 
in  the  Episcopal  churches  one  may  hear  most  incongruous 
services,  and  many  fruitless  attempts  at  elaborate  music 
entirely  out  of  keeping  with  the  time  and  place,  while  in 
churches  of  other  denominations  any  absurdity  may  be 
perpetrated :  quartet  choirs,  in  which  the  soprano  and  ber 
bonnet  are  very  much  in  evidence,  and  the  music  suggests 
comic  opera  ;  hymns  pitched  too  high  and  sung  with  senti- 
mental pathos  ;  organ  voluntaries  from  "  Semtramide  "  or 
"  Tannbluser  "—all  these  glaring  faulu  are  to  be  found  in 
churches  where  every  attempt  is  made  to  appear  religious 
and  when  all  is  supposed  to  blend  in  a  common  purpose  of 
worship.  This  is  all  susceptible  of  change,  said  the 
speaker,  and  it  lies  not  alone  with  the  organist,  but  the 
congregations  to  bring  the  change  about. 

Mr.  Stub b s  confined  his  remarks  to  boy  choirs  and  the 
Cathedral  service,  and,  with  refreshing  frankness,  talked 
to  his  audience  as  though  they  were  all  Protestant 
Episcopalians,  He  asserted  that  most  of  the  leading 
organists  and  choirmasters  from  San  Francisco  to  Boston 
were  Englishmen;  and  that  the  antagonism  of  American 
organists  against  boy  choirs  bad  produced  this  deplorable 
state.   He  further  claimed,  and  rightly,  that  we  have  no 


right  to  mutilate  the  service  of  the  English  Church,  which 
had  been  banded  down  to  us  as  an  heritage,  and  that 
mixed  choirs  of  men  and  women  are  an  offence  in  the  eyes  j 
of  all  good  churchmen.  These  vigorous  remarks  were 
hardly  out  of  the  speaker's  mouth  before  half-a-dozen  ] 
people  were  on  their  feet  ready  for  the  fray ;  and  Mr.  Stubbs 
had  the  pleasure  of  having  himself  called  a  Papist  and  an 
ignoramus  (which  I  am  sure  be  enjoyed),  and  that  too  by  a 
lady.  Mr.  Walter  Henry  Hall,  of  St.  James's  Church, 
spoke  in  defence  of  Mr.  Stubbs's  position,  and  served 
somewhat  to  allay  the  excitement ;  out  the  audience  was 
evidently  not  of  Mr.  Stubbs's  persuasion,  and  Mr.  Surette 
had  to  be  finally  called  on  to  calm  the  troubled  sea  of 
discussion. 

There  is  no  more  necessary  work  in  Church  music  in 
America  at  the  present  time  than  that  of  setting  right  the 
standards  as  to  what  Church  music  really  is,  and  eradi- 
cating the  many  absurd  faults  under  which  it  now  suffers. 

The  Friday  evening  concert  was  most  enjoyable.  Mr. 
Horatio  Parker  conducted  the  orchestra  in  his  Overture 
"  Count  Robert  of  Paris,"  Mr.  Bruno  Oscar  Klein  gave 
his  three  American  Dances,  and  Mr.  William  H.  Sherwood 
played  Raffs  Pianoforte  Concerto  in  C  minor.  The  first  of 
these  compositions  was  thoroughly  creditable  to  American 
music.  As  much  can  hardly  be  said  of  a  violin  concerto 
by  Mr.  Homer  Bartlett.  The  remainder  of  the  convention 
included  an  excellent  performance  of  "  St.  Paul,"  by  the 
Brooklyn  Oratorio  Society,  under  the  conductorship  of 
Mr.  Walter  Henry  Hall. 

Mr.  H.  E.  Krehbiel,  of  the  Tribune,  gave  a  lecture-recital 
on  "  Folk  song  in  America,"  with  vocal  illustrations  by  Mrs. 
Krehbiel ;  and  on  Sunday  there  were  special  musical  services 
at  several  of  the  churches.  Calvary  and  St.  James's  being 
the  moat  attractive.  In  addition  to  this,  Mr.  Max  Heinrich 
gave  a  song  recital  on  Monday  afternoon. 

The  attendance  at  the  convention  numbered  1,500,  and 
there  were  many  evidences  that  the  organization  might  be 
of  great  service  to  American  music,  provided  the  best  men 
could  be  interested  in  it.  A  movement  towards  this  end  was 
started,  and  at  the  delegates'  meeting  Mr.  Horatio  Parker 
was  nominated  honorary  president,  and  Mr.  George  Coleman 
Gow,  secretary.  The  next  meeting  is  to  be  held  in 
Cincinnati. 


Under  the  auspices  of  The  Incorporated  Staff  Sight 
Singing  College,  Dr.  F.  J.  Sawyer  gave  a  lecture  on  "  How 
to  teach  Sight  Singing  from  the  Staff,"  at  the  Athenaeum 
Hall,  Brighton,  on  the  and  alt.,  with  Mr.  W.  H.  Cummings 
in  the  chair ;  which  he  repeated  at  the  Church  of  England 
High  School  for  Girls,  Upper  Baker  Street,  a  week  later 
On  both  occasions  Dr.  Sawyer,  who  is  professor  of  sight 


singing  at  the  Royal  College  of  Music,  treated  his  subject 
in  a  very  pleasant,  lucid,  and  fluent  manner,  and  success- 
fully demonstrated,  with  a  class  of  students,  the  prac- 
ticability of  his  methods.  We  are  officially  informed  that 
during  the  month  of  June  '•  the  examinations  of  the  College 
have  been  held  at  London,  Dublin,  Cardiff,  Carmarthen, 
Wolverhampton,  and  Brighton.  Several  hundreds  of  can- 
didates in  the  aggregate  have  been  examined,  about  eighty 
per  cent,  of  whom  nave  been  successful,  and  nearly  fifty 
per  cent,  have  passed  with  honours.  The  examinations 
have  been  mainly  in  the  two  lowest  and  two  highest  grades. 
In  all  cases  they  have  proved  most  satisfactory  to  all  con- 
cerned, and  the  principals  of  schools  at  which  the  exami- 
nations have  been  held  are  enthusiastic  over  the  methods 
pursued  and  the  results  achieved." 

The  London  Academy  of  Music  gave  a  concert  at  St. 
George's  Hal),  on  the  22nd  ult.,  preparatory  to  the  pre- 
sentation by  Miss  Clara  Butt  of  diplomas  and  medals  to 
students  successful  in  the  recent  examinations.  In  both 
the  vocal  and  instrumental  elements  of  the  programme  a 
few  instances  of  ambition  exceeding  discretion  was  observ- 
able, whilst  in  others  exceptional  ability  was  manifested. 
In  the  latter  class  must  be  ranked  Miss  Lucy  King-Hall, 
a  young  pianist,  who  played  with  firmness,  judgment,  and 
considerable  refinement  Schutt's  "  Camaval  Mignon,"  the 
effect  created  by  which  mainly  depends  upon  the  executant. 
Tschaikowsky's  "Chanson  Triste"  and  Moszkowski's 
"  Etincelles^"  were  neatij^rendered^by  Miss  Rosalind 

Zeta  Mason  distinguished  themselves  as  violinists.  With 
all  the  requisite  spirit  Miss  Mabel  Calkin  sang  Chaminade's 
"  L'lteY1  and  the  solo  pieces  were  interspersed  by  careful 
performances  by  a  string  orchestra  under  the  conductor- 
ship  of  Mr.  A.  PoUitser. 

Mr.  Ernest  Fowles  may  be  congratulated  on  the 
creditable  efforts  of  his  pupils  at  a  concert  in  the  Queen's 
(Small)  Hall  on  June  30.  A  successful  feature  was 
Reinecke's  Impromptu  for  two  pianofortes  upon  a  theme  from 
Schumann's  "  Manfred,"  neatly  rendered  by  Miss  Joyce 
Guthrie  and  Mr.  Fowles.  Special  attention  was  bestowed 
upon  a  Sonata  in  B  flat  for  pianoforte  and  violin,  a  skilfully 
constructed  work  by  Mr.  Leonard  Fowles,  who  took  part 
with  Miss  Jeannie  Oliver  in  a  performance  that  evoked 
approbation.  For  Mr.  Algernon  Ashton's  "Tonbilder  " 
for  pianoforte,  violin,  and  violoncello,  Miss  Helen  Harper, 
Mr.  Hopkinson,  and  Mr.  Prosper  Burnett  were  responsible. 
An  arrangement  of  two  of  Dvorak's  Slavonic  Dances  for 
two  pianofortes  received  careful  interpretation  from  Misses 
Dora  Whitlie,  Marian  Skinner,  Maude  Hasten,  and  Agnes 
Burtt.  Very  acceptable  was  Mr.  Reginald  Chalcraft's 
smooth  delivery  of  songs  by  Schumann  and  Tschaikowsky. 

At  a  concert  at  Trinity  College,  London,  on  the  5th  ult., 
marked  ability  was  displayed  by  several  of  the  students, 
particularly  in  the  instrumental  department.  In  violin 
pieces  by  Vieuxtemps  and  Wieniawski  respectively  fair 
command  of  the  instrument,  together  with  taste  and 
perception  of  effect,  was  evinced  by  Messrs.  Frank  Greenfield 
and  Sidney  J.  Faulks.  As  usual,  the  pianists  were  in 
strong  force.  Miss  Winifred  Palfreman  played  Mosz- 
kowski's Valse  [Op.  34)  with  decision  and  judgment.  Miss 
Mary  Large  ably  rendered  Chopin's  Nocturne  in  E,  Miss 
Jessie  L.  Jamieson's  execution  of  Liszt's  Polonaise  in  E 
was  not  wanting  in  spirit,  and  to  a  piece  by  Scharwenka 
Mrs.  Halket  Halkett  did  justice.  The  last-named  player 
gave  a  recital  at  the  College  on  the  nth  ult,  and  made  a 
favourable  impression  in  a  programme  drawn  from  B 
Schumann,  Chopin,  Rubinstein,  Moszkowski,  and  • 
The  vocalist  was  Miss  Bushnell. 

Miss  Maud  Aones  Winter  at  her  concert  in  Queen's 
(Small)  Hall,  on  the  12th  ult  ,  justified  the  hopes  of  her 
professors  at  Trinity  College,  London,  and  of  her  private 
friends.  In  ber  pianoforte  performances  she  manifested 
exceptional  command  of  technique  for  a  youthful  executant 
and  perception  of  the  varied  spirit  pervading  the  works 
interpreted.  She  played  with  correctness  and  fervour 
Beethoven's  "Sonata  Appassionata,"  the  opening  AlUgro 

i's  "Papillons," 


being  specially  well  rendered  ;  Schumann's 
Chopin's  Fantasia  in  F  minor,  and  a  series  of 


'lighter] 
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After  each  of  these  solos  Miss  Winter  was  warmly  compli 
merited.    With  Messrs.  L.  Szczepanowski  and  Hans 
Brousil  (respectively  violin  and  violoncello)  the  contributed 
her  share  towards  an  excellent  rendering  of  Beethoven's 
Trio  in  C  minor.   Toe  vocaliet 
Monteith. 

The  Alexandra  Palace  Choir  again  displayed  fitness  for 
the  interpretation  of  standard  sacred  compositions  on  the 


23rd  ult.,  when  "The  Hymn  of  Praise"  was  successfully 
performed,  under  the  baton  of  Mr.  Henry  J.  Baker.  The 
choruses  were  sung  with  spirit  and  impulse,  and  the 
rendering  of  the  orchestration  was  generally  meritorious. 
This  always  acceptable  work  was  preceded  by  the  Overture 
to  "  Athalie "  and  by  Mr.  W.  Augustus  Barratt's  cantata 
"  Lancelot  and  Elaine."  The  latter,  not  previously  per- 
formed in  London,  has  sonic  effective  points  without  being 
specially  striking  in  character.  The  composer  received 
justice  from  all  engaged.  Miss  Marie  Elba  and  Mr. 
William  Higley  respectively  gave  the  soprano  and  baritone 
solos  expressively,  whilst  tie  execu  ' 
instrumental  features  was  adequate. 


of  the  choral  and 


Amongst  the  large  number  of  concerts  which  have 
taken  place  since  the  last  issue  of  The  Musical  Times 
the  following  merit  record  :— 

Queen's  (Small)  Hall.— Miss  Clara  Blackbume'e 
concert,  June  28;  Signor  Scoma's  concert,  28th  ult. ;  Miss 
Rina  Allerton,  June  29 ;  Miss  Ethel  Bonavia's  pianoforte 
recital,  5th  ult. ;  Mrs.  Kate  Lee's  vocal  recital,  18th  ult. 

Stbinwav  Hall. — Mr.  Mawson-MarkB's  concert,  5th 
ult. ;  Mdlles.  Emile  and  Gabrielle  Chris tmann's  vocal 
recital,  20th  ult. ;  Mr.  Douglas  Boxall's  pianoforte  recital, 
2ISt  Ult. 

Salle  Erard  —  Madame  Anne  de  Vergniol.  June  28; 
Miss  Emma  Barker,  June  29 ;  Miss  Marie  Dubois's  piano- 
forte recital,  15th  ult. 

Madame  Kate  Ockleston-Lippa's  lecture-recital  of 
several  of  Schumann's  compositions,  which  took  place  at 
Steinway  Hall,  on  the  14th  ult.,  was  of  genuine  educational 
value.  She  lucidly  explained  the  constituent  elements  of 
the  productions,  drawing  attention  to  all  their  noteworthy 
points,  and,  wherever  possible,  indicated  the  meaning  of 
the  composer.  As  a  pianist,  Madame  Ockleston-Lippa 
was  heard  to  advantage  in  the  Sonata  in  G  minor  ana  in 
extracts  from  the  "  Kinderscenen,"  the  dainty  spirit  of  the 
last-named  being  most  artistically  reflected. 

Miss  Ingram  Tucker  and  Miss  Sargood  Alexander  gave 
a  concert  at  Steinway  Hall,  on  the  19th  ult.,  when  they  were 
assisted  by  Madame  Medora  Henson,  Mr.  Braxton  Smith, 
Mr  H.  Lane  Wilson,  and  others.  Miss  Tucker  made  a 
decided  impression  in  her  rendering  of  "To  Music" 
(Schubert)  and  in  Mrs.  Needham's  "Husheen"  (1 
panied  by  the  composer);  and  Miss  Alexander  < 

cttr-rr«»fitl  in  "A   Snnar  nf  TdinLmlvlna  <>  /AIIU. 


in  "A  Song  of  Thanksgiving"  (Allitsen)  and 
Absent,  yet  present "  (M.  V.  White). 

Under  the  direction  of  Messrs.  Leonard  Buttress  and 
Gilbert  Heron  (of  Her  Majesty's  Theatre),  a  pastoral 
performance  of  "  As  you  like  it "  was  successfully  given  in 
the  grounds  of  the  Alexandra  Palace,  on  the  14th  ult.  The 
vocal  solos,  "Under  the  greenwood  tree"  and  "Blow, 
blow,  thou  winter  wind,"  were  excellently  sung  by  Mr. 
Kent  Sutton,  who  played  Amiens.  The  Bohemian  Ladies' 
Orchestra  accompanied  the  vocal  music  and  played  a 
selection  during  the  intervals. 

Particulars  of  the  Composers'  Competitions  at  the 
third  Feis  Ceoil  (Irish  Musical  Festival),  to  be  held  in  the 
Emerald  Isle  next  year,  have  now  been  issued,  and  may  be 
obtained  upon  application  to  the  Hon.  Secretaries,  19, 
Lincoln  Place.  Dublin.  Prizes  to  the  amount  of  upwards 
of  £100  in  the  aggregate  axe  offered,  and  compositions 
must  be  sent  in  not  later  than  January  i,  1899. 

We  regret  that,  owing  to  a  slight  error  in  the  report  of 
the  Nonconformist  Choir  Union  Festival  In  our  last  issue, 
the  name  of  the  winning  choir  in  the  choral  competition 
was  wrongly  given,  ft  should  have  been  the  United 
Methodist  Free  Church  Choir,  Littleborough,  not  the 
Primitive  Methodist  Choir,  who  were  the  victors  on  that 
occasion. 


FOREIGN  NOTES. 

Absam  (Tyrol) —A  long-standing  debt  of  gratitude  to 
the  of  Jacob  Stainer,  the  celebrated  violin  maker, 

has  at  length  been  discharged  by  the  erection  of  a  handsome 
memorial  stone  over  his  grave  in  the  churchyard  of  this, 
his  native  town.  Musical  societies  from  neighbouring 
towns  took  part  in  the  dedication  ceremony,  on  the  10th 
ult.,  Professor  Friedrich  Stolz,  of  Innsbruck  University, 
delivering  an  interesting  discourse  on  the  occasion. 
Stainer  was  born  at  Absam  in  1621,  and  after  a  somewhat 
checkered  career  died  here,  demented  and  in  poverty, 
in  1683. 

Auosburo. — Dr.  Chrysander  has  just  completed  his 
edition  of  Handel's  oratorio  "  Israel  in  Egypt,"  which, 
like  his  version  of  "  The  Messiah."  is  to  be  first  produced 
by  the  Oratorio  Society  of  this  town  in  December  next. 
In  the  present  version  the  Bergedorf  savant  has  been  con- 
cerned chiefly  with  restoring  a  number  of  hitherto  neglected 
airs  appertaining  to  the  original  score. 

Barcelona. — The  first  performance  here  of  Berlioz's 
Requiem  took  place  on  the  8th  ult.,  at  the  Palace  of  Fine 
Arts,  under  the  very  able  conductorship  of  Sefior  Ntcolau. 
The  grand  work — the  choice  of  which,  under  the  prevailing 
circumstances  of  the  country,  was  but  too  appropriate 
—created  a  profound  impression  upon  the  numerous 
audience. 

Berlin. — After  a  very  successful  performance  of  the 
"  Nibelungen  "  cycle,  the  Royal  Opera  closed  its  doors  at 
the  beginning  of  last  month,  the  greater  part  of  the  leading 
members  departing  to  enjoy  a  well  earned  rest,  while  some 
few  remain  to  support  the  personnel  of  the  New  Royal  Opera 
House  (formerly  Kroll's),  where  performances  of  opera  are 
carried  on  during  the  summer  months  and  before  crowded 
audiences.  Here  Madame  Arnoldson  continues  to  be  a 
great  attraction  in  favourite  parts,  while  M.  Lasalle,  the 
famous  Paris  baritone,  also  had  to  add  several  appearances 
to  those  originally  contemplated.  At  the  West-end 
Theatre  Mdlle.  Prevosti  has  been  drawing  full  bouses 
in  "  Carmen,"  "  Trovatore,"  and  "  II  Barbiere,"  as 
well  as  Frau  Sedlmair,  whose  appearance  in  the  parts 
of  Fidelia  and  of  Norma  created  much  enthusiasm.  This 
theatre  is  to  be  entirely  devoted  to  opera  in  the  future,  and  a 
number  of  interesting  works,  both  old  and  new,  are  promised 

during  the  coming  Autumn  season.  A  new  concert  hall 

is  shortly  to  be  opened  here,  intended  chiefly  for  orchestral 
and  chamber  concerts.   It  will  be  called  "  Beethoven  Saal " 

and  will  contain  over  a  thousand  seats.  The  new 

catalogue  which  has  just  been  published  by  Herr  Lieu- 
mannsohn,  the  antiquarian  bookseller,  is  devoted  exclusively 
to  Wagner,  Liszt,  and  Berlioz,  and  contains  483  numbers, 

379  of  which   appertain  to  Wagnerian  literature.  

M.  Jacques  van  Lier,  formerly  leading  violoncellist  of  the 
Philharmonic  orchestra,  has  been  appointed  to  a  professor- 
ship at  the  Klindworth-Scbarwenka  Cons 
he  will  also  conduct  a  chamber  music  class. 

Carlsbad.— Under  the  auspices  of  the  Carlsbad  Musik- 
verein,  a  commemorative  tablet  has  been  placed  at  the 
house,  in  the  Hirschenaprung  Gaase,  where  Johannes 
Brahms  resided  during  his  sojourn  here  in  1896.  The 
ceremony  of  unveiling  took  place  on  the  xoth  ult.,  and 
included  musical  performances  by  the  Cur  Orchestra  and 
the  local  choral  society,  as  well  as  an  able  address  by 
Musik-director  Alois  Janetschek. 

D  r  BSDBN. — The  Royal  Orchestra  is  preparing  to  celebrate, 
on  September  22,  the  350th  anniversary  of  its  foundation. 
Among  the  more  or  less  eminent  conductors  of  this 
venerable  Institution  were  C.  M.  von  Weber  and  Richard 
Wagner,  and  it  was  under  the  conductorship  of  the  latter 
that  the  tercentenary  was  commemorated,  in  1848,  by  an 
important  musical  performance  and  a  speech  delivered  by 
the  master  which  has  since  assumed  considerable  historical 
significance.  On  the  present  occasion  the  Royal  Orchestra 
propose,  by  way  of  special  homage  to  the  genius  of  its 
greatest  conductor,  to  include  a  number  of  Wagner's  com- 
positions in  the  programme  of  the  festival,  the  proceeds 
of  which  are  to  be  devoted  to  a  fund  for  the  erection  of  a 
Wagner  monument  in  the  Saxon  capital. 
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Leipzig.— Dr.  Carl  Reinecke  has  just  completed  the 
score  of  a  fairy  opera  in  two  acts,  entitled  "  Der  Kleine 
Sapperlot,"  after  a  well-known  story  by  Rudolph  Banm- 
bach,  intended,  in  the  first  place,  for  performance  by 

juvenile  interpreters.  Hen  YVilhelm  Kienzl,  composer 

of"  Der  Evangetimann,"  has  published  the  libretto  of  his 
new  opera,  "  Don  Quixote,"  which  is  to  be  first  brought 
out  at  Berlin.  It  deals  very  ably  with  various  episodes  in 
Cervantes'  great  novel. 

Milan. — Umberto  Giordano,  the  successful  composer  of 
"  Andre1  Chenier,"  has  completed  the  score  of  a  new 
operatic  work,  "  Fedora,"  the  libretto  founded  on  the  well- 
known  French  drama,  which  is  to  be  brought  out  at  the 
Teatro  Lirico,  of  Milan,  in  October  next.  Signora  Gemma 
Bellincioni  and  the  young  tenor,  Signor  Caruso,  will  sustain 

the  principal  parts.  Owing  to  the  activity  displayed  on 

the  part  of  an  influential  syndicate  of  amateurs,  ample 
subscriptions  have  been  forthcoming  to  ensure  the 
resumption  of  operatic  performances  at  La  Scala  in  the 
coming  season.  Under  these  circumstances,  the  Municipal 
authorities  have,  it  is  said,  likewise  consented  to  renew 
their  annual  subvention  of  £6,000.  Signor  Gatti-Casazza, 
formerly  manager  of  the  Municipal  Theatre,  Ferrara,  has 
been  appointed  director  of  La  Scala. 

Munich.— The  thirtieth  anniversary  of  a  memorable  first 
performance — that  of  Wagner's  exquisite  musical  comedy 
of  "  Die  Meistersinger  " — was  celebrated,  on  June  21,  at  the 
Royal  Opera  by  an  excellent  special  performance  of  the 
work,  under  Court-Capellmeister  Fischer's  direction,  and 
with  Fraulein  Hofman,  Herren  Bertram,  Mikorey,  and 
Friedrichs  in  principal  parts.  On  the  occasion  of  its  original 
production  the  master  bad  himself  superintended  the 
rehearsals,  Dr.  von  Bulow  being  the  conductor  and  Dr. 
Richter  the  director  of  the  chorus,  and  the  enthusiastic 
reception  accorded  to  the  work  on  the  part  of  the  great 
majority  of  those  present  made  some  amends  for  the 
unworthy  intrigues  which  three  years  previously  had  caused 
Wagner  to  give  up  his  residence  in  the  Bavarian  capital. 
As  regards  the  original  interpreters,  two,  Herren  Bausewein 
and  Schlosser,  are  still  active  members  of  the  Munich  opera, 
while  Herr  Nachbaur,  who  "created  "  the  part  of  Waltktr 
von  Stolxing,  remains  attached  to  the  institution  as  an 
honorary  member.  Herr  Betz,  of  Berlin,  who  was  the  Hmns 
Sacks,  has  been  presented  by  the  Prince  Regent  with  the 
gold  medal  for  Arts  and  Sciences  in  honour  of  this  notable 

anniversary.  The  new  three-act  comic  opera  "  Zinober," 

by  Herr  Sicgmur.d  von  HauseggeT,  was  brought  out  on 
June  19,  at  the  Royal  Theatre,  under  Herr  Richard 
Strauss's  direction,  and  obtained  a  complete  success,  to 
which  an  excellent  interpretation  contributed  its  share. 
The  libretto,  from  the  pen  of  the  composer,  is  founded  upon 
Hoffmann's  fanciful  story,  which  has  been  effectively 
dramatised,  and  the  music  is  the  work  of  a  gifted  and 
frequently  highly  original  composer.    Herr  von  Hausegger 

is  only  in  his  twenty-fifth  year,  and  a  native  of  Gras.  

The  now  annually  recurring  performance  of  Beethoven's 
nine  symphonies  by  the  Kaim  orchestra  was  announced  to 
commence  on  the  aand  ult.,  under  Professor  Loewe's 

Prague. — A  new  operetta,  "  Der  Opernball,"  by  Herr 
Richard  Heuberger,  an  esteemed  Viennese  musical  critic 
and  composer,  was  brought  out  at  the  German  Theatre 
here,  on  June  25,  with  great  success.  The  libretto  is  an 
operatic  version  of  the  well-known  comedy  "The  Pink 
Dominoes." 

Recanti.— On  the  occasion  of  the  centenary  celebra- 
tions here  of  the  birth  of  the  poet  Leopard i,  on  June  29 
and  following  days,  a  symphonic  poem  by  Signor  Mascagni, 
written  for  the  occasion,  was  performed  by  the  orchestra  of 
the  Liceo  Rossini,  of  Pesaro,  under  the  composer's  direc 
tion.  The  work,  which  is  intended  to  illustrate  the  main 
features  of  the  great  poet's  inner  life  and  pessimistic 
world-conception  (an  ambitious  task,  it  must  be  admitted, 
for  the  composer  of  "  Cavalleria  "  to  set  himself),  aad  con- 
cluding with  an  apotheosis  of  Leopardi,  was  received  with 
enthusiasm,  and  had  to  be  repeated  in  its  entirety.  The 
statue  of  the  poet  unveiled  during  the  celebrations  is  the 
work  of  the  sculptor  Monteverde,  a  lineal  descendant  of 
the  illustrious  composer  and  creator  of  Italian  opera. 

Rome  — Baron  Franchetti  s  new  opera,  "  II  Signor  di 
Pourceaugnac,"  was  produced  for  the  first  time  at  the 


Politeama  Theatre,  on  the  9th  ult.,  and  well  received. 
Mascagni's  new  operatic  work,  "  Iris,"  is  to  be  brooght 

out  shortly  at  the  Costanzi  Theatre  The  first  prize 

in  a  competition  opened  some  time  since  by  the  Saint 
Cecilia  Academy  here  has  been  awarded,  for  a  string 
quartet,  to  Signor  Giuseppe  Frugatta,  a  professor  at  the 
Milan  Conservatorio. 

St.  Petersburg. — A  highly  successful  grand  concert 
devoted  to  French  music  was  given  here,  on  the  14th  ult., 
under  the  direction  of  M.  Chevilard,  the  well-known  Paris 
conductor.  Madame  Gorlenko-Dolina,  the  eminent  Russian 
prima  donna,  to  whose  initiative  the  concert  was  chiefly 

owing,  took  part.  Madame  Si  grid  Arnoldson,  the 

Swedish  prima  donna,  has  been  engaged  for  the  coming 
season  of  Italian  opera  at  the  Imperial  Theatre.  She  will 
appear  on  thirty  evenings,  amongst  other  parts,  as  Elsa  in 
"  Lohengrin." 

Schwerin. — A  new  operetta  entitled  "  Farinelli,"  and 
dealing  with  some  episodes  in  the  career  of  that  celebrated 
singer,  was  brought  out  last  month  at  the  Court  Theatre 
with  considerable  success.  The  composer  is  Herr  Zumpe, 
the  well-known  excellent  conductor  and  Court -Capell 
meister  here. 

The  Hague.— The  Berlin  Philharmonic  Orchestra,  under 
the  direction  of  Capell  meister  Rebizek,  is  giving  its  annual 
series  of  orchestral  concerts  at  the  Curaaal,  in  Scbeveningen, 
just  now,  to  crowded  audiences.  A  new  symphonic  poem, 
"  Mary  Stuart,"  by  Herr  Aertel,  recently  produced  for  the 

first  time,  met  with  a  highly  favourable  reception,  

Leopold  Aoer,  the  eminent  Russian  violin  virtnoso  and 
director  of  the  Philharmonic  Concerts  in  St.  Petersburg,  is 
expected  to  give  several  recitals  here  during  the  current 
month. 

Toulouse.— The  first  performance  here  of  Haydn's 
"  Seasons,"  last  month,  merits  a  record.  It  was  given  by 
the  Cecilia  Society,  under  the  AbM  Mathieu's  direction, 
and  it  is  satisfactory  to  add  that  it  was  greatly  appreciated 
and  that  a  second  performance  had  to  be  given. 

Turin. — In  connection  with  the  present  International 
Exhibition,  three  choral  concerts  were  given  here  last  month 
by  the  celebrated  Paris  Choir  of  St.  Jervais,  under  the  con- 
ductorship  of  M.  Charles  Bordes,  with  enormous  success, 
to  which  the  co-operation  of  the  excellent  Paris  organist, 
M.  Tournemire,  contributed  not  a  little. 

Vienna. — On  the  10th  ult.,  Viennese  journals  remind  us, 
one  hundred  years  had  elapsed  since  the  first  performance, 
at  the  Court  Theatre,  "near  the  Karntner  Thor,"  of 
Mozart's  "  Le  Nozze  di  Figaro  "  in  the  German  language, 
in  which  form  it  was  thenceforward  embodied  in  the  per- 
manent repertory  of  the  Imperial  Theatre.  The  estate  of 

the  late  Johannes  Brahms  (which,  after  the  now  nearly  com- 
pleted liquidation,  will  amount  to  some  £20,000)  was,  it  will 
be  remembered,  bequeathed  by  the  master,  in  an  informal 
document,  to  the  Viennese  Gesellschait  der  Musikfreunde. 
The  tribunal  to  whom  the  question  of  legality  had  been 
submitted  has  at  length  pronounced  in  favour  of  the 
document,  thus  placing  the  famous  Viennese  Institution  in 
an  advantageous  position  in  the  event  of  an  appeal  against 
this  decision  on  the  part  of  blood  relations  of  the  master. 

 The  vacancy  caused  by  the  retirement  some  time  since 

of  Dr.  Hanslick  from  the  professorship  of  aesthetics  and 
musical  history  at  the  University,  which  post  he  had  held 
for  over  twenty-five  years,  has  at  length  been  filled.  His 
successor,  Dr.  Guido  Adler,  hitherto  professor  at  the 
University  of  Prague,  is  a  distinguished  music  historian, 
and  co-founder  (with  Dr.  Chrysander  and  Spina  1  of  the 

"  Vierteljahrs-Schrift  fur  Musik- Wisaenschaft."  An 

influential  committee  has  been  formed  with  a  view  to  the 
erection  in  this  capital  of  a  monument  to  Simon  Sechter 
the  great  contrapuntist  and  teacher,  and  the  removal  of  his 
remains  to  the  Central  Cemetery,  where  so  many  of  the 
immortals  in  musical  art  have,  of  late  years,  been  assigned 
their,  it  may  be  hoped,  final  resting-place. 


Sir  Alexander  Mackenzie,  Professor  Villiers  Stanfoid. 
and  others  who  are  prominently  interesting  themselves  in 
the  important  question  of  a  Municipal  Opera  House,  haU 
an  interview  of  a  private  character,  on  the  nth  ult.,  with 
the  members  of  the  London  County  Council,  by  whom  the 
project  appeared  to  be  favourably  received. 
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OBITUARY. 

A  veteran  organist  has  passed  away  in  the  person  of 
John  George  Boardman,  who  died  at  302,  Clapham  Road, 
on  the  and  uh.,  at  the  age  of  seventy-nine.  Mr.  Boardman, 
who  was  born  at  Kennington  on  July  10,  1819,  became  a 
chorister  of  St.  Paul's  Cathedral  at  the  age  of  nine. 
Among9t  his  fellow -choristers  were  the  late  G.  W.  Martin, 
the  lata  William  Makepeace,  and  Mr.  John  Hopkins,  the 
present  organist  of  Rochester  Cathedral,  the  last  two 
having  been  the  teachers  of  Sir  Frederick  Bridge 
Hoar.  Iman  was  a  pupil  of  Thomas  Attwood,  and  during  his 
choristership  at  St.  Paul's  he  was  organist  of  St.  Mary 
Aldermary.  He  was  organist  successively  of  Carlisle 
Chapel.  Kennington  (two  of  his  predecessors  there  having 
been  Benjamin  Jacob  and  Thomas  Adams),  Sydenham 
Episcopal  Chapel  (1835-43),  All  Saints',  Benlah  Hill, 
Norwood  (1843-45),  St.  John's,  Clapham  Rise,  and  finally 
at  St.  Mark's,  Kennington,  from  1862  till  his  retirement  in 
1894.  In  1845  Mr.  Boardman  became  professor  of  music, 
and  in  the  following  year  organist  of  Clapham  Grammar 
School,  where  for  thirty-two  years  he  did  splendid  work 
and  raised  the  Chapel  services  to  a  high  pitch  of  excellence. 
Mr.  Boardman's  name  was  often  prominently  before  the 
public  as  the  deputy  of  James  Coward  and  Mr.  Alfred  J. 
Eyre  at  the  Crystal  Palace,  where  the  programmes  of  his 
recitals  on  the  great  organ  were  always  good.  He  was 
also  organist  to  the  National  Choral  Society,  of  which  the 
late  G.  W.  Martin  was  conductor.  On  May  25,  1S58, 
Mr.  Boardman  conducted  a  performance  of  Handel's 
"  Esther"  at  a  concert  of  the  Cecilian  Society,  given  at 
Albion  Hall,  London  Wall.  This  was  probably  its  first 
performance  since  Handel's  day.  It  was  certainly  seventeen 
years  earlier  than  the  presentation  of  the  work  at  the 
Alexandra  Palace  on  November  6,  1875,  which  is  often 
given  as  the  data  of  the  revival  of  Handel's  first 
English  oratorio.  In  1851  he  took  the  degree  of 
Bachelor  in  Music  at  Dublin  University,  under  the 
Professorship  of  the  late  Dr.  John  Smith,  but  strangely 
enough  he  never  made  use  of  the  degree.  Mr.  Boardman's 
compositions  were  almost  exclusively  for  the  Church,  and 
included  an  aotbem,  "  Almighty  and  most  merciful  God," 
dedicated  to  Mr.  (now  Sir)  George  Grove,  an  mlmmuut  of 
Clapham  Grammar  School  under  the  celebrated  Rev. 
Charles  Pritchard.  Since  his  retirement  from  Sunday 
duty,  and  when  well  enough  to  do  so,  Mr.  Boardman 
was  very  fond  of  attending  service  at  St.  Paul's 
Cathedral,  the  last  occasion  being  on  the  first  Sunday 
of  the  present  year,  when  he  told  Mr.  John  S.  Bumpus 
(to  whom  wt  are  greatly  indebted  for  much  of  oor  informa- 
tion) that  he  sat  in  the  choir,  in  order  to  be  as  near 
as  possible  to  the  very  spot  where,  seventy  years  before,  he 
baa  sung  as  a  chorister.  Mr.  Boardman  was  the  first  to 
sine  the  solo  in  Attwood's  anthem  "Come,  Holy  Ghost," 
under  circumstances  to  which  we  specially  refer  in  another 
column  (p.  524).  To  the  last  he  kept  himself  in  touch 
with  musical  doings  and  events  by  regularly  reading  his 
Musical  Timbs,  to  which  he  was  one  of  the  original 
subscribers  in  1844.  Mr.  Boardman  was  widely  known  in 
South  London  and  very  highly  esteemed  in  his  professional 
and  private  life.  His  remains  were  interred  at  Norwood 
Cemetery,  the  funeral  service  having  been  previously  held 
St  St.  Mark's,  Kennington,  where  he  had  played  for 
thirty-two  years.  The  -*eath  of  Mr.  Boardman  removes  a 
distinguished  organist  of  the  old  school,  one  of  those  who, 
in  their  day,  did  "good,  solid,  substantial  work"  in  a 
manner  calling  for  the   highest  com 


The  death  Is  announced  of  Mr.  William  Scadding, 
for  upwards  of  twenty-five  years  organist  of  Newport 
Church,  Isle  of  Wight,  which  occurred  at  Newport  on 
June  16,  at  the  age  of  fifty-three.  Mr.  Scadding,  who  was 
a  native  of  Taunton,  was  for  nine  years  organist  of  Her 
Majesty's  private  Chapel  at  Osborne,  and  the  composer  of 
the  "  Osborne"  March,  written  in  1887  for  the  Queen's 
Jubilee  and  frequently  performed  by  the  Queen's  command. 

The  death  is  announced,  on  June  24,  at  Leipsig,  where  be 
had  lived  in  retirement  for  some  years  past,  of  Heinrich 
Wolff,  the  doyen  of  German  violinists,  at  th  e  age  of  ei  g  hty  - 
five.  On  arriving  in  Vienna  to  give  his  first  concert  there 
be  was  surprised  to  find  the  city  in  mourning :  it  was  the 
day  of  Beethoven's  funeral !    Wolff  subsequently  made 


the  acquaintance  of  Paganini,  with  whom  he  was  fre- 
quently associated  in  the  performance  of  chamber  music. 
Amongst  other  treasured  reminiscences  of  Wolffs  artistic 
career  was  the  friendship  he  formed  with  Mendelssohn, 
with  whom  he  tried  over  a  number  of  the  latber's  com- 
positions from  manuscript,  amongst  them  the  quintet 
(with  two  violas),  in  which  MendeUsohn  played  the  second 
viola. 

Joseph  Luigiki,  for  many  years  conductor  of  the  Grand 
Theatre  at  Lyons,  and  afterwards  of  the  TMatre  Italian, 
Paris,  died  in  that  capital  on  the  8th  uU.  He  was  the  first 
to  produce  Verdi's  "  Alda  "  in  Paris. 

Amongst  the  passengers  who  lost  their  lives  on  board 
the  ill-fated  steamer  "  Bourgogne "  were  two  excellent 
artists,  members  of  the  Boston  Symphony  Orchestra: 
Lbom  Povrtov,  a  clarinet  virtuoso  of  co 
tat  ion,  and  the  solo  oboist,  Herr  Weiss. 

We  have  also  to  record  the  following  deaths 

On  June  24,  at  New  York,  Frank  Elmore,  concert 
baritone  and  successful  teacher,  aged  fifty-nine. 

On  June  26,  at  his  residence,  rrieeland,  Hesketh  Park, 
South  port,  in  his  seventy-fourth  year,  Nicolas  L.  van 
Gruisen,  founder  of  the  firm  of  Messrs.  N.  L.  van  Gruisen 
and  Son,  of  Liverpool. 

On  June  22,  at  Birmingham,  Mrs.  J.  Redfe*n  Mason, 
nit  Linda  Morton,  pianist. 


CORRESPONDENCE. 


ANTICS  OF  PIANISTS. 
TO  THE  editor  of  "  the  musical  times." 
Sir,— A  question  which  came  forcibly  before  my  mind 
after  a  recent  pianoforte  recital  is  this :  Is  it  justifiable  for 
a  pianist  to  try  and  express  to  his  hearers  what  he  conceives 
to  be  the  emotional  characteristics  of  what  be  is  playing 
by  means  of  "  facial  play  "  and  gesticulations  of  various 
kinds  ?  I  think  not.  Should  not  the  highest  aim  of  a 
performer  be  to  make  his  hearers  forget  his  own  personality 
and  imagine  they  are  hearing  the  music  direct  from  the 
composer  as  he  conceived  it  t  This  is  impossible  if  the 
player  is  perpetually  reminding  them  of  his  own  presence. 
Moreover,  such  behaviour  teems  to  me  to  put  an  "earthy" 
spirit  into  the  performance.  Surely  music  should  appeal 
to  the  soul,  not  to  the  body;  and  to  this  end  should  be 
allowed  to  tell  its  own  story  quietly,  and  not  be  doled  out 
to  us  as  a  sort  of  animal  food,  with  a  spicing  of  \ 
and  grimaces  to  bring  out  the  flavour.  Hi 
enough  to  put  up  with  from  pianists,  with  all 
io  interpretation,  without  additional  antics  ? 

Yours  teuly, 

A.  F.J. 

BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 


Wt  do  ttot  kol4(mrstlttt  mptntibU  for  any  ctmiowi  , 
summary,  as  all  tht  noUea  art  ttlktr  collattd  from  tht  total  paptn  or 
iupplitJ to  us  by  cormbondtnli. 

Auckland  (New  Zealand).— The  first  concert  of  the 
season  of  the  Auckland  Liedertafel  took  place  at  the  Choral 
Hall  on  May  20,  when  an  interesting  programme  was 
admirably  performed,  under  the  able  direction  of  Mr.  Arthur 
Towsey.  Special  mention  must  be  made  of  the  poetic 
annotations  to  the  various  pieces  in  the  book  of  words.  An 
Instance  of  the  felicitous  manner  In  which  the y  were  selected 
is  furnished  in  the  following  "  motto  "  to  Hatton's  delight- 
ful part-song  "  The  way  to  build  a  boat"  : 

Build  me  straight,  O  worthy  master. 
Suunch  and  »tronK-a  roodly  vessel. 
That  th.ll  laugh  at  .11  dealer. 

Long/tUom. 

Folkestone. — An  interesting  pianoforte  and  vocal  recital 
was  given  in  the  Town  Hall,  on  June  24,  by  Miss  Jessie 
Field,  an  accomplished  pianist  from  the  Raff  Conservatorium, 
Frankfort,  and  Mr.  Tbeo.  Fidd  0att  pupil  of  Mr.  Fred. 
Walker),  who  possesses  a  bass  vo.ee  of  great  beauty.  The 
programme  was  sustained  with  uniform  excellence  through- 
out and  both  artists  were  accorded  a  hearty  reception. 
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Forest  Gate. — The  students  of  the  Conservatoire  of 
Music  and  Arts,  Romford  Road,  Forest  Gate,  gave  a  very 
successful  concert  at  Stratford  Town  Hall,  on  June  16, 
when  H.  E.  Nicholl's  operetta  "  Will-o'-the-Wisp "  was 
performed  by  the  choir  in  an  eminently  praiseworthy 
manner.     Mr.  Louis  Robbins  gave  two  violin  solos, 

Prelude :  Le  deluge,"  Saint-Saens,  and  La  Cascade," 
H auger,  and  songs  were  well  rendered  by  Miss  Agnes 
Walter,  MiBS  Annie  Wilson,  and  Mr.  Richard  Triggs.  Mr. 
Cuthbert  Harris  played  four  organ  pieces  and  also 
contributed  two  pianoforte  solos — Prelude,  by  Rachmani- 
noff, and  a  Valse  Caprice  from  his  own  pen. 

Guildforo.— At  the  Constitutional  Hall,  on  the  gth  ult., 
and  in  connection  with  the  Guildford  School  of  Music, 
Mr.  Henry  Tolhurst  gave  an  interesting  lecture  on  Handel 
and  his  works,  illustrated  by  a  number  of  monochromes, 
specially  prepared  by  Mr.  Oscar  Tolhurst  for  the  occasion. 
The  musical  illustrations  were  admirably  performed  by 
Miss  S.  Greatorex  and  Mr.  Charles  E.  Tinney  (vocalists), 
Miss  Isabel  Wheeler  and  Miss  Amy  Trench  (pianists),  and 
Miss  Mabel  Galway  (violin). 

Ilphacombe. — A  gratifying  testimonial  was  presented, 
on  the  4th  ult.,  to  Dr.  J.  T.  Gardner,  who  has  been 
conductor  of  the  Ilfracombe  Choral  Society  since  its  com- 
mencement. The  testimonial  took  the  form  of  a  very 
handsome  "grandfather"  clock,  in  a  handsomely-caned 
oak  case,  having  both  Whittington  and  Westminster 
chimes,  and  costing  seventy  guineas.  Mrs.  Basset,  of 
Watermouth  Castle,  in  some  well  chosen  words,  made  the 
presentation  on  behalf  of  the  Society,  and  Dr.  Gardner 
made  a  suitable  reply.  An  illuminated  album,  containing 
the  names  of  the  subscribers,  formed  an  appropriate  accom- 
paniment to  the  main  theme  of  the  Society's  mark  of 
appreciation  of  iu  esteemed  conductor. 

Leeds.— A  special  series  of  twelve  invitation  recitals 
and  concerts  were  given  twice  daily,  in  the  large  concert- 
room  of  Messrs.  Haddock's  College  of  Music,  during 
the  week  ending  the  16th  ult.  Many  of  the  students, 
assisted  by  their  professors,  took  part  in  the  varied,  and,  in 
many  cases  very  difficult  programmes,  arousing  much 
enthusiasm  by  their  meritorious  performances. 


Organ  Appointments.— Mr.  J.  A.  Bailey,  Organist  and 
Choirmaster  to  St.  Clement's  Church,  Sandwich,  Kent — 
Mr.  H.  G.  Williams,  to  the  Church  of  the  Good  Shepherd, 
Lee,  Kent.— Mr.  C.  K.  James,  to  All  Saints'  Church, 
Stoneycroft.— Mr.  A.  F.  Barnes,  Organ  Scholar  at  Keble 
College,  Oxford.— Mr.  T.  I.  Pace,  to  the  Parish  Church, 
Ashford,  Middlesex.— Mr.  Martin  B.  Chenhall,  to  St. 
John's,  Lee,  Hexham.— Mr.  Arthur  J.  H.  Town  send,  to 
Christ  Church,  Bridlington. 

Choir  Appointments. — Mr.  D.  Gibson  Bishop,  Choir- 
master to  St.  Jude's  Church,  Rental  Green. — Mr.  Henry 
Clements,  Solo  Tenor  to  St.  Paul's,  New  Beckenham. 


ANSWERS  TO  CORRESPONDENTS. 

Gamba. — Th*  choraUt  in  Mendelssohn's  "Six  Sonatas  for 
the  Organ  "  art  as  follows :  Sonata,  No.  i — '*  Was 
mein  Gott  will."  This  is  an  eight-lined  hint,  but  tht 
composer  has  madt  us*  of  tht  first  four  lints  only. 
Although  Mendelssohn  wrott  tht  titlt  of  tht  chorolt  in 
his  manuscript,  strangely  enough  it  has  never  bttn 
printtd  in  tht  various  editions.  Sonata,  No.  3 — "  Aus 
titfir  Noth,"  in  its  original  form.  Sonata,  No.  5 — 
tht  choralt  terms  to  bt  an  original  ont  by  Mendelisohn, 
all  efforts  to  trace  it  in  other  directions  having  proved 
fruitless.  It  is  a  five-lined  tune,  and  therefore  some- 
what unusual  in  German  hymnody.  Sonata  No.  6 — 
Mendelssohn  has  introduced  tht  famous  six -lined 
chorale,  "  Voter  unset  im  Himmtlrnch,"  into  everyone 
ofthe  six  movements,  except  tht  last  in  D  major. 

SoiM  t(JS  1  2     ttd    f  C0f%  tt%$  ft  WO  C  Ho9Q  \t S  • 


G.  L. — Th4  following  art  tht  English  equivalents  to  the 

abbreviations  in  Breitkofif  and  Hdrtel's  edition 
(Reinecke)  of  Bach's  "  Das  wohltemperirte  Clavier  "  :— 
Th.  =  subject.  Antw.  =  answer.  Cp.  =  counter- 
subject.  Zw.  =  episode.  Th.  Mot.  =  subject  motive, 
or  part  of  subject.  1m.  =  Imitation.  Uebl.=  codetta 
(intervening,  connecting,  or  transition  passage).  M.c.  = 
by  inversion,  p.m.  —  by  augmentation.  Engf.  =  stretto. 
p.d.  —  by  diminution.  You  would  find  Dr.  Iliffe's 
Primer,  "Analysis  of  Bach's  48  Preludes  and  Fugues  " 
(Novello),  a  most  invaluable  aid  in  tht  study  of  these 
matchless  creations. 

H.  A.  B. — Wt  dart  not  divulge,  even  if  we  knew,  the 

secrets  of  obtaining  "  a  hood,  cab,  and  gown  by  passing 
an  easy  examination  in  practical  and  theoretical  music." 
Nor  can  we  suggest  •«  any  musical  institution  where  you 
can  obtain  the  hood,  &c.,  by  composing  a  piece  or 
exercise  at  home  and  sending  it  in."  A  hood  obtained 
in  this  homely  manner  might  become,  without  any 
alteration,  a  cloak  for  mediocrity — at  least,  so  it  seems 
to  us. 

Pellonell.— Tht  dutt  about  which  you  enquire  is  entitled 
"  Son  esse  !  Oh  !  giubilo,"  by  Cagnoni,  which,  as  your 
memory  recalls,  used  to  be  sung  by  Madame  Clara 
Novello  and  Mr.  Sims  Reeves,  ft  is  published  by 
Messrs.  Novello  and  Company,  Limited. 

Choirmaster. — There  is  no  rule  governing  the  out-going 
voluntary.  People  generally  take  it  quite  literally  and 
depart  while  it  is  being  performed.  This  would  apply 
to  the  "Hallelujah  "  chorus,  especially  if  it  were  not 
played  particularly  well. 

Baritone.— We  venture  to  suggest  the  following  metronome 
rates  for  Handel's  (so-called)  "Cuckoo  and  Night  in- 

gale"  Concerto  for  th*  organ.    Larghetto  #-56; 

Allegro  ti=  84 ;  Larghetto  ^  =  88  ;  Allegro  J =88. 

W.  M.  S. — You  will  find  an  excellent  account  of  th*  recent 
musical  festival  at  Bergen,  written  by  Mr.  J.  S. 
Shedlock,  in  the  Athen.Tum  of  the  gth  ult. 

A.  H. — See  "Sailors'  Chanties," published  by  Mtssrs.  Boosty 
and  Co.,  which  will  probably  answer  your  requirements 
for  "  Capstan  melodies." 

Undergraduate.— In  Sterndale  Bennett's  "  Rondo  Piact- 
vole,"  bar  93,  second  chord  in  the  left  hand,  the  upper 
not*  should  be  A  natural,  not  A  sharp. 

A.  S.— We  govt  information  about  easy  organ  sonatas  in 
our  last  issue.   Set  tht  reply  to  "  Sonatina,"  p.  487. 

Scot.— Taking  all  th*  circumstances  into  consideration,  wt 
think  that  Dresden  would  be  preferable  to  Berlin. 


Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  othtr  information  supplied  by 
our  friends  in  th*  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  bt  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  bossiblt,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addrtsus 
must  accompany  all  communications. 

W*  cannot  undertake  to  return  offered  contributions ;  th* 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  Tht  paper  will  be  discontinued  whtrt 
th*  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
tkat,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  th*  rtst  of  th*  paper  is  printed 
to  supply  the  current  sal*. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

\/f  ACKENZIE,  A.  C— Three  Dances  (Entr'actes) 

1V1  from  "The  Little  Minister."  For  Smell  Orchestra.  Wind 
Parte.  7*. 

NOVELLO'S   COLLECTION   of  WORDS  OF 
ANTHEMS.  New  and  enlarged  edition,  with  Appendix,  1898. 
Cloth,  red  edge*,  je. 

  Appendix  only.    Paper  cover,  is. 

BEETHOVEN,  L.  VAN— Finale  to  "  Fidelio."  An 
Opera  in  Two  Acta.  Tranilated  into  Engliah  and  corrected 
according  to  the  Original  Score  hy  Natalia  Macfarrin.  te.  fid. 

GERMAN,  EDWARD— Bourree  and  Gigue  from 
the  Muiic  to  "  Much  Ado  about  Nothing."  Arrangement  for 
Violin  and  Pianoforte  by  the  Compose*,  a.  6d. 

1st  Violin,  ia.;  2nd  Violin,  is.;  Viola,  is.; 

>  and  Baas.  ts. ;  Wind  Parte,  9a. 


TONES,  W.   H.  HAMMOND— Two  Hundred 

J  Engliah  and  Scotch  Nuraery  Rhymee  and  Songs,  with  new  Tunca. 
Third  Series,  a*. 

CPEER,  W.  H.-Festival  Overture,    ist  Violin, 

O   6d. ;  and  Violin,  fid. ;  Viola,  ia. ;  Cello  and  Baaa,  ia. 


"TpHE  SCHOOL  MUSIC  REVIEW."    No.  74. 

A  Contains  the  following  Music  in  both  Notationa :  "  The  fall  of 
the  leaf.'"  Two-part  Song.  By  G.  A.  Macfarren.  "  Dnlce  Docoum." 

With  ad  lib.  Two-part  Chorua.  Attributed  to  John 


Unison  Song. 
Reading,  about  1690. 


Exercise*  in  Six-eight  Time.  ijd. 

SCHOOL   SONGS.  —  Edited 


NOVELLO'S  SCHOOL  SONGS.  —  Edited  by 
W.  G.  McNaoont.  Publiahed  In  two  forma.  A  Voice  Parte, 
in  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
«vo  size :  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation. 

  Book  94.   Six  Glees.    (Set  1.)    By  various 

Composers.    Arranged  for  s.a.*.,  with  Pianoforte  Accompani- 
ment (ad  lib.).  Old  Notation  only   6d. 

  Book  95.    Ditto.    (Set  2.)    Ditto,  ditto    ..  6d. 

HOWARD,  F.  E.— The  Knickerbocker  Series  of 
School  Sooga.   Book  III.    Three-part  Songs,   13  cent*. 

AD  LAM,  FRANK— (in  D).    Office  of  Holy  Com- 
tnunion.  6d. 

JORDAN,  C.  WARWICK— Te  Deum  laudamus. 

J  Founded  upon  the  fifth  Gregorian  Tone.  (No.  380.  Novello's 
Pariah  Choir  Book.)  3d. 

MARSHALL,   WILFRED    GEORGE— (in  F 
major).   Magnificat  and  Nunc  dlruiitie.  For  Voice*  chiefly  in 

MARTIN,  GEORGE  C— (in  A).  Benedictus. 
(No.  373.  Novello's  Pariah  Choir  Book  )  id. 

SMITH,  BOYTON—  (in  Eflat).  Te  Deum  laudamus. 
(No.  37).  Novello's  Pariah  Choir  Book.)  ad. 

BOWES,  CHAS.   F.— "God  is  my  salvation." 
Feetlval  Anthem.   For  Soprano  Solo  and  Chorua.   (No.  605 
Novello's  Octavo  Anthema.)  3d. 

HALL,  E.  VINE— "O  give  thanks  unto  the 
Lord."  Anthem  for  Harvest.  For  s.A-T.a.  (No.  599.  Novello's 
Octavo  Anthema.)  3d. 

HARRIS,  CUTH BERT-"  Sing  unto  the  Lord." 
Anthem  for  Harvest.  For  s.a.t.».  (No.  603.  Novello's  Octavo 
Anthems.)  3d. 

HUNTLEY,  G.  F.— "Come,  sweet  lass."  A 
madrigalUn  Part-Song.  For  a.t.t.b.  The  words  from  "  The 
Compleat  Acsdemy  of  Complements.  1085."  (No.  316.  Tht  Orphtut.) 
4d. 

TUPP,  H.  BORRIE — "  O  give  thanks  unto  the 

J    Lord."  Harvest  Anthem.  For  Soprsno  Solo  and  Chorus.  3d. 

SAINSBURY,  A.  J.—"  Except  the  Lord  build  the 
boose."  Anthem  for  s.a  t.b.  3d. 

STEANE,  BRUCE—"  Unto  Thee,  O  God,  do  we 
give  thanks."    Anthem  for  Harvest.    For  •,.a.t  ».   (No.  6ot. 
Novello's  Octavo  Anthema.)  3d. 

TOZER,  FERRIS — "  There  shall  be  an  heap  of 
corn."  Anthem  for  Harvest.  For  s.a.t.b.  Words  arranged 
and  written  by  Hxnrt  Knioht.  (No.  600.  Novello's  Octavo 
Anthems.)  3d. 

WEST,  JOHN  E. — "  God  be  merciful  unto  us." 
Anthem  for  Harvest.   For  SJt.T.n.  (No.  665.  Tht  Musical 
7*im/i.)  r4d. 

J^JOORE,  HENRY  E. — " Exley."  Hymn  and  Tune. 


DURING  THE  LAST  MOtiTH-contiuutJ. 

CINIGAGLIA,  LEONE-"  Winter  Song."  Duet. 

O   Female  Voieea  (s.c).  with  Soprano  Solo.  3d. 

  "  The  Greenfinch."    Quartet.     For  Female 

Voices  (s.s.c.c),  with  Soprano  Soto.  3d. 

  "  A  loving  Burial."   Trio.    For  Female  Voices 

(s.s.c),  with  Soprano  Solo.  3d. 

  "  Love's    Measure  "   and    «•  Tilting."  Two 

Quartets.   For  Female  Voicea  (s.s.c.c).  3d. 

PHILLIPS,  EMILY -Ten  Sketches.     For  the 
Pianoforte.  4a. 

BRIDGE,  JOSEPH  C— Original  Compositions 
and  Arrangemenu  for  the  Organ.  No.  *.  Concerto  In  D  minor. 
By  Stanley,  za.  fid. 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.   Edited  by  W.  G.  McNacokt. 
No.  860. •  Moc  fwyn  y  loergan  gwag  ("How  sweet  the 

moonlight  sleeps")  ..      . .  D.  Emlvh  Evams  ig. 

1 ,  :04t.  Te  Deum  laudamus  ..  C.  VlLUSJtl  Stamford  ijd. 
„   1043.    Magnificat  and  Nunc  dimittis  in  B  flat 

C.  Villirrs  Stanford  lid. 

.,   xeafi.   Magnificat  and  Nunc  dimittis  in  E     J.  Stains*  an. 

„  io}6.  God  be  merciful  unto  ua       . .    John  E.  Win  iM. 

..  to}7.  Sing  unto  the  Lord    ..        Cuthbert  Harris  iM 

1038.   Ogive  thanks  unto  the  Lord  Rev.  E.  Vinr  Hall  14J. 

Mylss  B.  Fa 


1059.  Greet  is  our  Lord  ..  Htlis  B.  host 

1060.  There  shall  be  an  heap  of  corn      Firms  To/ 

1061.  Unto  Thee,  O  God,  do  we  give  thsnks 

Brixb  Steaks 


CHARLES  FRY'S  RECITALS. 

FOR  CHORAL  SOCIETIES. 

MR.  CHARLES  FRY 

lay  be  engaged  to  recite  in  Sir  Alexander 
THE  DREAM  OF  JUBAL 
(Mr.  Fry  si  tht  original  rtcUtr  ia  this 

Schumann's  Music  to  Lord  Byron's 
MANFRED. 


'• 


MSNDSLSSOHN'S 

ATHALIB 
{Over  too  ptrformaturt) 
ANTIGONE,  (ED1PUS,  A-c. 

FOR  ORCHESTRAL  SOCIETIES  AND  ORGAN  RECITALS. 


KING  ROBERT  OF  SICILY  (John  B.  W*st) 
For  Orchestra  or  Organ  (with  or  without  amall  Male  Chorua). 

THE  DREAM  OF  EUGENE  ARAM  (Sir  Alexander  Mackenxir) 
For  Pianoforte  (or  Organ)  Solo 
Or  arranged  for  Orcbeetra  by  Battison  Haynbs. 


THE  BUILDING  OF  SAN  SOFIA  (H.  M.  Hioos) 
For  Orchestra  or  Organ  (with  or  without  amall  Male  Chorus). 

THE  STORY  OF  A  FAITHFUL  SOUL  (Stanlbv  Hawlrt) 
For  Orchi  stra,  or  Organ  Solo. 

THE  MINSTREL'S  CURSB  (Fridbbjck  Count.) 


LONG  FELLOW'S  OLD  CLOCK  ON  THE  STAIRS 
(Havdn  Grover) 
For  Orchcatra,  or  Pianoforte  Solo. 

LA  BALADB  DU  DE"SESP£rE*  (Bembbro) 
For  Violin,  Violoncello,  Pianoforte,  and  Contralto  Vocalist. 
And  other  Pieces  with  Musical  Accompaniment. 

CHARLES  FRY'S  RECITALS  with  Mies  OLIVE  KENNETT 
Duologue*.  Scenes,  and  Reflations, 

Addreaa,  Belmont,  as,  Albion  Road,  N.W,  


MR.  CUTH  BERT  HARRIS,  Mus.  Bac,  Dunelm, 
F.R.C  O  .  prepares  for  University,  Royal  College  of  Organists, 
and  Trinity  College  Exam*.,  personally  or  by  Poet.  Organ  lessons 
00  three  manual  orgsn,  by  Walxeb.  For  terma,  addreaa,  Egmont, 
Tankerville  Road,  Streatham,  S.W.  

RGANIST  and  CHOIRMASTER  WANTED, 

for  Studley  Road  Wealeyan  Church,  SlockweU.  Wealeyan 
preferred.  Applications  (in  writing),  with  copies  of  three  testimonials, 
to  F.  N.,  349,  Wandsworth  Road,  5. W.,  not  later  than  August  S. 

T^UNER  WANTED  (young),  with  knowledge  of 
American  organs  preferred.  Pern 
Dale,  Forty  and  Co.,  Birmingham. 


O 


awledge  ot 


TUNIOR  TUNER  (Kirkman),  II, 
J  T10N.  Within  fifty  mllea  of  London  pre 
&  Co.,  Ltd..  1.  Barriers  Street,  W. 


requires  SITUA- 

O.  E  „  r 


s 
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SCALE  OP  TERMS  FOR  ADVERTISEMENTS. 

£  s.  d. 

Two  Lines..  ..  ..030 

Three  Lines        ■  •      ..      ..      .»  ..034 

Pot  every  additional  Line  ..ooio 

Half  a  Column  100 

A  Column  ■#  4  0  o 
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Special  Pages  (Cover,  Ac.)  by  arrangement. 

A 


THE  SCHOOL  MUSIC  REVIEW, 

Fsiuiiu  on  tn«  tsT  or  evebv  Month.  Price  ijd.  Annual 

SUBSCBIPTION,  INCLUD1N0  Postage,  BS. 

THE  SCHOOL  MUSIC  REVIEW  fob  AUGUST 

CONT4JNB:— 

Central  Notbb. 

Moke  wobds  with  a  Histobv.   By  Franklin  Pbtbbbon. 

London  Boabd  Schools— Vocal  Music  Displav. 
Theobv  Questions  Answbbeo. 

Ri  pout  on  Music  in  Tkainino  Collects  in  Scotland. 
School  Sjoht  Sinoino  Rbadeb— Both  Notations. 
Few  Cecil  (Mav,  189K)  Sioht  Tbst  in  Two  Parts. 
Performance  op  "The  Enchanted  Palace"  bv  Miss  Franks' 

Students. 

Tonic  Sol-paists  at  tub  Crvstal  Palace. 
Dublin  Municipal  School  Music  Exami: 
Miscellaneous  Items. 


THE  SCHOOL  MUSIC  REVIEW, 

Thb  AUGUST  Numbbb  contains  the  follow  in  o  music  — 

"  Lullady."   Klndergsrten  Unison  Song.    By  J.  W.  Elliott. 
'•  Bv  the  Bbooe."  Unaccompanied  Trio  (s.s.a.)   By  Fi 
Specimbn  Tbsts  for  Pupil  Teachbbs  and  Schools. 


Also.  Extba  Music  Supplement,  containing  "Thb  Focntajn." 
Two-part  Song.  By  H.  Elliot  Button.  (No.  itj.  Novello's 
School  Songs,  price  tjd.,  both  Notations.) 

The  Mutie  aid  Exerciits  t«n  alwajt  bt  obtaimtd  uptroUly.  Pria  \\d. 
Novbllo  and  Company,  Limited. 


VOCAL  SCORE,  OLD  NOTATION.    4JTH  THOUSAND. 


RUTH 


SPECIAL  NOTICE. 

To  ensure  insertion  in  proper  position  Adver- 
issue  should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


TRAVELLER,  for  old-established  house  in  the 
Midlands,  to  canvass  for  Pianos  and  Organs  (private  trade). 
Salary  and  commission.   Dale,  Forty  snd  Co.,  Birmingham. 


CASSOCKS  AND  SURPLICES.— Priest's  Wife 
keeps  ready  500  tailor-made  Cassocks  (black  snd  Coloured)  and 
Surplicei  in  all  lengths.  Stoles,  from  5s.  6d.;  Bags,  4s.  6d. :  Altar 
l  inen,  its.  Letters  only,  to  "  Surplice."  6.  Southampton  Street, 
Strand,  W.C.  

BY  the   REV.  O.   R.   BARNICOTT,   LL.D. — 
HARVEST  ANTHEM.  "The  Heavens  are  the  Lord's" 
(Novello),  jd.  Te  Deum  in  D  (Novello),  3d.   Vesper,  "  Bid  u*  depart," 
irds  sod  music    Specimen  (free  for  sump)  of  Compose r, 


A  HARVEST  PASTORAL 

SUITABLE  FOR  USE  IN  PLACES  OF  WORSHIP 
wobds bt 
EDWARD  OXENFORD 

MUSIC  bv 

ALFRED  R.  GAUL. 

SUITABLE  FOB 

THANKSGIVING  SERVICES. 


"  The  Biblical  story  of  which  Ruth  is  the  central  figure  lends  itself 
with  remarkable  suitability  to  an  illustration  of  a  harvest  celebration. 
The  country  landscape,  the  ripened  corn,  the  sturdy  reapers,  the  stand- 
ing sheaves,  the  active  gleaners,  and  the  busy  farmer,  all  combine  to 
fill  the  mind's  eye  with  a  pleasant  scene  of  excitement.  Set  to  music 
by  a  competent  composer  such  as  Mr.  A.  R.  Gaul,  the  narrative  of 
Ruth's  eventful  episode  lends  itself  to  a  pathetic,  picturesque,  and 
pleasant  performance.  The  bereaved  and  sorrowful  trio  of  women  00 
whom  the  calamity  of  poverty  and  famine  has  fallen,  as  If  to  give  in- 
tensity to  their  gTcater  grief,  and  the  unexpected  and  happy  i 
of  patriarchal  benevoleoce  displayed  by  the  mighty 
quickly  transforms  sorrow  into  joy,  are  all  i 
their  allotted  place  in  the  melodious  music  of 
the  tale." — Glouctiltr  CUiun, 

PERFORMED  IN  THB  TOWN  HALL,  BIRMINGHAM, 

ON  TWELVE  OCCASIONS. 

Vocal  Score,  paper  cover,  as. ;  ditto,  paper  boards,  ts.  6d. ;  cloth,  is. 

The  Choruses  (only)  in  Vocal  Score,  for  Musical  Societies, 
paper  cover,  ts.   Words,  js.  per  100. 

Tonic  Sol-fa  Edition,  9d.    Band  Parts  on  loan. 

London:  Novello  and  Company,  Limited. 

RAWINGROOM  GRAND  (Cramer),  equ»l  to 

new.   7  octaves  ;  walnut  case.   24  guineas :  or,  part  CEchange, 
good  American  organ.    Letters,  39.  Colcbrookc  Row,  Itllngton. 

'"THE   HARMONISING   OF~ MELODIES.  By 

1     H.  C  Banisttr  ts. 
THE  VOICE  :  THE  PHYSIOLOGIST  VERSUS  THE  SINGING- 
MASTER.   By  C.  E.  Rowi  sv  ts. 

Office  of  J/m/c,  186,  Wsrdour  Street,  W. 
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IMPORTANT  WORKS  BY  P.  TSCHAlKOWSKY 


THE  SEASONS 

TWELVE  CHARACTERISTIC  PIECES 
for  m 

PIANOFORTE 

(Op.  37) 

EDITED  AMD  FIMOEMD  8V 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 

Book  I. 
I.  By  the  Fireside  (January), 
a.  Carnival  (February). 
;  The  Song  of  the  Lark  (M»rcb), 

4.  Snowdrop*  (April). 

5.  Starlit  Night*  (May). 

6.  Barcarolle  i J  une). 


Price  Two  Shilling!  and  Sixpence  each 


Book  II. 

7.  The  Reaper*'  Song  (July). 

8.  Harvest  Time  (August). 

9.  Hunting  Song  (September). 

10.  A  Song  of  Autumn  (October). 

11.  Sleighing  (November). 
ia.  Christmas  (December). 


MARCHE  MILITAIRE 

FOR  MILITARY  BAND. 


Arrangement  for  Pianoforte  Solo.  Price  20. 

it  for  Pianoforte  Duet.   Price  28.  6d. 
Full  Score,  price  41. 
Band  Parts,  15s. 

IMPROMPTU 

(MOMENTO  LIRICO) 

POUR  PIANO. 

OKI  SM144MO  AMD  StWBNCB. 

NATURE  AND  LOVE 


TWO  SOPRANI  AND  CONTRALTO  SOLI  AND  CHORUS 
OF  FEMALE  VOICES 

WITH  PIANOFORTE  ACCOMPANIMENT 

The  English  Translation  by  the  Rev.  J.  Troutbbck.  D.D. 

PRICE  ONE  SHILLING. 

Tonic  Sol-fa,  price  *d. 

______ 

ROMEO  ET  JULIETTE 

(SOPRANO  ET  TENOR) 

aehevee  d'apres  lea  eaqois* 
Lnarroroent.ee 

ran 

S.  TANfilEW. 


Full  Score 
Vocal  Scor« 
Orchenral  1 


with  Rusaiao,  French,  and  German  words) 


IOC. 
IJS. 


THE  FINALE 

(ADAGIO  LAMENTOSO) 


FROV  THE 


SYMPHONIE  PATH fiTI QUE 

(No.  6,  In  B  minor) 
ARRANGED  FOR  THE  ORGAN 


BV 


CHARLES  MACPHERSON. 

(No.  38.  Organ  Arrangements,  edited  by  Sir  Gbosge  Mabtui,  Mus.D., 
Organist  of  St.  Paul's  Cathedral.) 


Price  Two 


TWELVE  PIECES 

FOR  THB 

PIANOFORTE 

(Op.  4o) 
EDITED  AND  FIN0ERED  BV 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 

Book  I. 
1.  Etude. 

1.  Chanson  Triate. 
3.  Marcbe  Puoebre. 
4  Mazurka. 

5.  Mazurka. 

6.  Chant  sans  paroles. 


Book  II, 


7.  Au  Village. 


Valse. 
9.  Valae. 
tu.  Dante  Russe. 

11.  Scherzo. 

la.  Reverie  Intcxrompge. 


MARCHE  SOLENNELLE 

FOR  FULL  ORCHESTRA. 


Arrangement  for  Pianoforte  Solo.   Price  2S. 

it  for  Pianoforte  Duet.   Price  2s.  6d. 
Full  Score,  price  7s.  6d. 
Orchestral  Parts,  price  25s. 


VALSE-SCHERZO 

FOR  THE  PIANOFORTE. 
Price  Two  Shillings. 

TWENTY-FOUR  SONGS 

WITH  PIANOFORTE  ACCOMPANIMENT 

TED  AND  TRANSLATED  INTO  ENOLISH  ST 

LADY  MACFARREN. 


Price  Two  Shillings  and  Sixpence. 


CONCERTO,  No.  3 


tour 


PIANO 

AVBC  ACCOMPAGNBMENT  DORCHESTRK. 

(Op.  75  > 


Foil  Score  

Orchestral  Parts 
Pianoforte  Part,  with  the 
a 

(For  a 


15s. 


Solo  Pari. 


SELECT  PIECES 

FOB  THB 

PIANOFORTE 

BDITBD  AND  FIHOERKD  BV 

FRANKLIN  TAYLOR. 


IN  TWO  BOOKS. 
Book  I. 

Scherto,  Op.  1,  No.  a.  I  Valse-Scherro,  Op.  7. 

Chant  sans  paroles,  Op.  t,  No.  3.  Polka  de  Salon,  Op.  9,  No.  a 
Romance,  Op.  3. 


Mazurka,  Op.  9,  No.  3. 
Nocturne.  Op.  10,  No.  I. 


Book  II. 


Scherro  Humoristique,  Op.  to.No.a 
Feaillet  d' Album,  Op.  19,  No.  3. 


Op.  10,  No.  a.  I  Nocturne,  Op.  19,  No.  4. 

Price  Two  Shillings  and  Sixpence  eacb  book. 


London  :  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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ORGAN  ARRANGEMENTS 

Edited  by  SIR  GEORGE  C.  MARTIN. 


7- 
8. 
9- 
10. 
ii. 
ia. 
13- 
*4- 
1 J 
16. 

»7- 
18. 

«9- 


at. 


■a 


one  Quintet)  1 
Schumann  I 
for  Orchestra)  f  ' 
Beethoven  ) 

Schutwrt  I 


the  haxt  ("Calvary")  Spohr) 
Del  (Man  in  G)  ..     Schubert  \ 
("Acia and  Galatea")  Handel 
Albumblatter(No.  i.Op.go)  Schumann 
1  Adagio(Sooala,Op.a,  No.  i)  Beethoven 
1  The  Cat'a  Fugue  ..  Scarlatti 
( Albumblatter  (No. 5,  Op. 99)  Schumann 
Romanic  and  Scherzo  (Fourth  Sym- 
phony)  Schumann 

Air  (Overture  (or  Suite)  in  D)  Bach 
Allegro  (Quartet,  Op.  iB,  No.  a) 

Beethoven 

Manuetto  (Pianoforte  Sonata,  Op.  tat) 

Schubert 

Ela  Mater  ("  Stabat  Mater  ")  Dvorak  j 
Romance    ••      ■■  M  ox  art  J 

Minuet  and  Allegro       ..  Handel 
j  Funeral  March  C  D 

Chaconne  in  F  major 

Adagio  in  B  minor 

Adagio  (Sextet,  Op.  81) 

In  ElyaiurnC'Orpbee")  .. 

Judex  ("  Mora  et  Vita  ") . . 
(Grand  March  (Introductic 
I    "Lohengrin  )  .. 

Bridal  Chorus  ("  Lohengrin  ")  Wagner 

Concerto  Groaao  (No.  X.)  CorelU 

Paascc&illc  Couperin 

(  Repreaentation  of  Chaos  ("  The  Crea- I 

I    tion")    Haydn  j 

I  Moderato    (tat    Movement,    Sonata,  I 

I    Op.  4a)  ■  Schubert  I 

(Andante  con  moto  (Unfiniahed  Syra-I 

(    phony)   Schubert) 

(Slow  Movement  is  A  flat  (3rd  Sym-) 

1    phony)  Schumann) 

j  Solemn  March  ("  The  Black  10tig«")  j 


ARRANGED  BY 

a.  d. 

G.C.Martin  1  6 


G.C.  Martin  1  6 

G.C.Martin  t  o 

G.C.Martin  I  6 

G.C.Martin  1  6 


G.  C. 


1  6 


Dream  of  Tubal") 
A.  C.  Mackenzie) 
..  Purccll 
Mozart 
Beethoven 


Gounod 

Act  mn\ 

Wagner  | 


O.C.Martin  I  6 

.  B.  Luard  Selby  t  6 

G.  C.  Martin  1  o 

A.  W.  Marc  ban  t  1  0 

A.  W.  Marchant  1  o 

A.  B.  Plant  t  o 

.    E.  J.  Bellerby  1  o 

.    JohnE.  Weat  I  O 

W.Creaar  t  o 

.         W.  Creacr  1  o 

.  Arthur  B.  Plant  1  6 

Jam ci  Shaw  1  o 

.  Wm.  H.  Stocks  1  0 

.  Arthur  B.  Plant  t  0 

W.  Cruickahanlt  a  0 

W.  Cruickahank  1  o 

..  E.  Elgar  I  0 


«S- 

aft. 

V- 
*8. 

a* 

30. 

3». 
3a. 

33* 

M 
35 

36 
37- 

38. 
39- 
*o- 
4»- 

4* 

43- 


(  Andante  con  moto  (Symphony  in  C)  I 
I  Schubert  I 

I  Overture  to  the  "  Ode  on  St.  Cecilia's  I 

t    Day"    Handel) 

(  Largbetto  (Symphony  in  B  flat) 

(  Schumann  J 

f  Warum  ?  Schumann  I 

iLlebeelied   Henaeltf 

(Adagio  Soatenuto  (Quartet,  Op.  78. 1 

I    No.  1)    Haydn  J 

J  Introduction  and  Fugue  in  E  flat  1 
t  Hesaef 
Andante  in  C  minor  (Quartet)  Spohr 
Andante  in  A  (Quartet  in  D)  Mozart 
Fugue  in  C  major  . .  Albrechtiberger 
!  Minuet  (First  Violoncello  Suite)  Bach  1 

Veracini  J 
Mozart 
Roaaini 
Purcell 
Purcell 


a.  d. 

a  o 

1  6 

1  0 

1  o 


t  Gavotte  in  B  1 
Adagio  in  D 
La  Carita 

Toccata  in  A  major 
Voluntary  in  D  minor 


(  Finale  from  Symphonic  Patbltique  I 
I  Tachaikowaky ) 

I  Grand  Funeral  March  in  C  minor  I 
I  Schubert ) 

J  Air,  "  Lord,  to  Thee  my  heart  I  proffer  "  t 
\  (St.  Matthew  Paaaion)  ..  Bach  I 
'  ony  in  B  flat)) 
Schubert J 
of  Praiae")! 


. .  Arthur  B.  Plant 
Chas.  Macpheraon 

A.  W.  Marchant 

A.  W.  Marchant 

A.  W.  Marchant   1  o 

A.  W.  Marchant    1  o 

A.  W.  Marchant    t  o 

A.  W.  Marchant    I  o 

A.  W.  Marchant   1  o 

A.  W.  Merchant   I  o 

A.  W.  Marchant    t  o 

H.  Davaa  Wet  ton   1  6 

1  6 

a  0 

1  0 


Chas.  Macpheraon 
..  L.Silas 
D.John  D  Codner 


1  First  Movement  (" 


Prelude  in  G  (No.  13) 


45.   Imperial  March    ..      ..      E.  Eigar 
6  I  Allegretto  ("  Hymn  of  Praiae  "  Sym- 1 
4°-l.    phony)     ..      ..  Mendelssohn) 


Mendelaaohn , 
Music  "  j 
Haydn  f 

-  J  Prelude  and  Fugue  on  the  name  of  Bach  1 
«8-  i  J.  S.  Bsch  \ 

49.  March  ("  Abraham  ")  . .  . .  Molique 
jo.   Overture  to  "  Calvary "       ..  Spohr 

(Adagio  Religioso  ("  Hymn  of  Praiae  "  I 
JM    Symphony)       ..  Mendelaaohn; 

{To  6c  contimmtd.) 


B.  IV. 
B.  W. 
G.C.Martin 
W.  Cruickahank 


G.  M.  Garrett 

..  A.C.l 


1  o 

t  o 

I  o 

1  6 

1  o 

t  6 

t  o 

1  o 

1  6 


ORGAN  ARRANGEMENTS 

WITH  PEDAL  OBBL1GATO 

By  JOHN  HILES. 

IN  NINE  BOOKS. 
Price  One  Shilling  and  Sixpence  bach. 


Mein  glaubit-cs  Het 


CONTENTS. 
BOOK  1. 


1 


Bach. 


BOOK  a. 


Trauer  (Op.  8j,  No.  6) 


ng  Voluntary  (Op.  38) 

BOOK  3 

Jo.  HJ,  No.  6)  

Aria  ("  Iphigenie  en  Aulide") 
Adagio  (Quartet,  No.  a,  Op.  13)  .. 
Musette  (Suitea  Aoglaiaca) 

BOOK  4. 

Andante  piu  toato  Allegretto  (Sonata,  Op.  u,  No.  1) 


Gluck. 
Mendelaaohn 
Bach. 

Beethoven. 


BOOK  5 

Largo  con  eapresaione  (Trio,  Op.  I,  No.  a) 

BOOK  6. 

Adagio  (Notturno,  Op.  34)  

Simple  Melodic  (Op.  174) 


S^ohr 


oimpie  .neiocie  (up.  174J     ..       .,       ..       ,,       ..  H.  Herz 

Andante  (Reformation  Symphony)    Mendelssohn 

BOOK  7 

Allegretto  e  Andante  (Violin  Concerto)   Mendelaaohn 

BOOK  8 

Adagio  (Quartet,  No.  t.  Op.  6)     ..    Kalliwoda. 

Adagio  (Sonate  Pathetique,  Op.  13)    Beethoven. 

!  (Op.  j8)   Kutlak. 

BOOK  9 

Moderate. (Quintet,  Op.*  iB)  .*.'      *.'      .*.'      ."  Me^deUwhn 

Adagio  (Sextet.  Op.  ill)   Mendelssohn. 


FIFTEEN 

CELEBRATED  MARCHES 

ARRANGED  FROM  THE  SCORES  OF  THE 
GREAT  MASTERS  FOR 

THE  ORGAN 

By  W.  T.  BEST. 


CONTENTS. 
BEETHOVEN.— March  from  "1 
BEETHOVEN.— Funeral  March. 
CHOPIN.-Funeral  March  (Op.  35). 
HANDEL.— Dead  March  from  "Samson." 
HANDEL.— Dead  March  from  "  Saul." 
HANDEL.— March  from  "  Scipio." 
M E  N  D  E LSSOH N, — Coraeliua  March  (Op.  108). 
MENDELSSOHN. — Wedding  March. 
MF.NDELSSOHN. — War  March. 
MENDELSSOHN. — Funeral  March  (Op.  103) 
MEYERBEER. — March  from  "  Le  Prophete." 
MOZART.— March  from  "  Idomeneo." 
SCHUBERT.— March  in  B  minor  (Op.  2;) 
SCHUBERT.— Marche  SolcnoaMe 
SCHUBERT.— Grand  March. 

Prict  Four  Shillings  and  Sixptnct  ntt. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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NOW  READY. 
A  NEW  AND  IMPORTANT  BOOK  FOR  ALL  CHURCHES. 


THE  "BRISTOL"  CHANT, 
ANTHEM,  &  SERVICE  BOOK 

(In  connection  with  the  Bristol  Tune  Book). 


1.  The  CHANT  SECTION  contains: 

PSALMS  (Prayer  Book  sod  Bible  version),  Pointed  for  Chanting 
with  Varud  Accomtanxmtnti  for  Special  Psalms. 


2.  The  SERVICE  SECTION  contains : 

The  RESPONSES,  Arc.  All  Canticles  for  Morning  and  Evening 
Prayer,  both  in  Chant  and  Service  Form,  in  graded  difficulty  to 
suit  all  choirs.   Creeds  in  Monotone,  with  varied  Harmonica. 

3.  The  ANTHEM  SECTION  contains: 
iso  Special  and  Prize  ANTHEMS  and  INTROITS. 


s.  d. 
o 

o 


Sfictal  Ftaturt—  HYMN  ANTHEMS  for  Congregations. 


COMPLETE  EDITION.  700  pp..  cloth,  red  edges,  gilt  lettered  4 
ANTHEMS  only.  400  pp.,  cloth,  red  edges,  gilt  lettered       . .  3 
Each  section  is  published  separately — see  Prospectuses. 


Novello  and  Company,  Limited. 
Bristol:  W.  Cboptox  Hbmmons,  Stephen  Street; 


CHURCH  MUSIC  BY 

JOHN   W.  EGGLESTON. 

Seventh  Thousand. 

SWEET  IS  THE  SUNLIGHT 

Third  ' 

WHERE  SHALL  WISDOM  BE  FOUND? 

Anthem  for  Soprano  Solo  and  Chorus. 
Price  Threepence  each. 
London:  Novello  and  Company,  Limited. 

Price  3»-  64.,  cloth,  red  edges. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
as  used  at  ST.  ALBAN  S,  HOLBORN,  containing  nearly  170 
Tones,  for  Long,  Common,  Short, and  Peculiar  Metres;  together  with 
severs!  Gregorian  Hymns  snd  Antiphons ;  the  Eight  Gregorisn  Tones ; 
the  Music  of  the  Reprosches;  the  Seven  Last  Words;  snd  " 
Tunes,  dec.  London :  Novello  and  Company.  Limited. 


Third  Thousand. 

TB  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 
Dye.    Price  4d. 

London :  Novello  and  Company,  Limited. 


M 


fourth  Thouaand. 

AGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 

By  William  S.  Vinnino,  Mus.  Bsc,  Cantab.  Price  3d. 
London:  Novello  and  Company,  Limited. 


JLL'S  EASY  VOLUNTARIES.  — "Messiah," 

"   "  J udas,"  "  Elijah,"  "  St.  Paul,"  "  Creation."   is.  each  book. 
 London:  Novello  and  Company.  Limited. 


N 


EW    MUSIC    by   W.  WOLSTENHOLME, 

Mus.  Bsc,  Oxon. 

A  SERIES  OF  ORGAN  PIECES. 

No.  1.  Scherzo  in  F  ti.  6d- 

„  2.  Prelude  in  A  6at  and  Allegretto  in  F  ..      ..    is.  6d. 
Other  numbers  will  be  published  shortly. 
London:  Novello  and  Company,  Limited. 


THE    ORCHESTRA.    Vol.  I.— THE  TECH- 
NIQUE OF  THE  INSTRUMENTS.  By  Ebbhbzbr  Proct, 
B.A.,  Lend.,  Author  of  "  Harmony :  its  Theory  and  Prsctice,"  10th 
Edition ;  •'  Counterpoint :  Strict  and  Free,"  jth  Edition  ;  "  Double 
Counterpoint  and  Canon,"  snd  Edition:  "Fugue,"  ird  Edition  • 
T0'.'1  A°',Jr,l!>"         Edition;  "Musical  Form,"  3rd  Edition! 
Applied  Forms.''  2nd  Edition.   Bound,  price,  net,  js.  each. 
Auobner  and  Co.,  199,  Regent  Street,  London,  W. 
 City  Branch:  11,  Newgste Street,  E.C. 

INTRODUCTION  to  the  STUDY  of  THEORY. 

■t    A  Sequel  to  the  "  Elements  of  Music,"  and  intended  to  prepare 
the  student  for  Professor  Prout's  Series  of  Theoretical  Works.  By 
Feanelin  Peterson.  2nd  Edition.  Cr.  8vo,  bound,  net,  is.  6d 
ELEMENTS  of  MUSIC.  4th  Edition.    Bound,  net,  is. 
Auosner  and  Co..  199,  Regent  Street,  and  22.  Newgste  Street. 


HUMOROUS  PART-SONG  FOR  S.A.T.B. 

TOM,  THE  PIPER'S  SON.    By  A.  Ben  Allen, 
Composer  of  "  Dickory,  dlckory,  dock."  Price  3d. 

!  Novello  and  Company,  Limited. 


CHURCH  MUSIC 


BY 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Te  Deum  laudamus  in  G   3d. 

JubilsteinE   jd. 

Nunc  diminish!  A   3d. 

„  1,  i,         E     . .  . .      ..  3d. 

Cantate  and  Deus  in  E   3d. 

Tonic  Sol-fa. 

Magnificat  and  Nunc  dim  it  1  i.  la  F   i4d. 

"  »  n  A   i|d. 

•■                ••              M            5 'K' 
Q  'id. 

ANTHEMS. 

The  Lord  Is  my  Shepherd    3d. 

The  Lord  hath  prepared   3d. 

IwiUmagnifyjfhee ■  ..      ..      ..      ..      ..      ..  * 

I  was  glad  ,F..r  Anthem,  T.o^s..  fa  ::      ..      ..      ..  g 

Largo  in  E  flat 

Minuetto  in  D 
Three  Short  At__ 
Ave  Marl*  ia.6d. 

FOUR  PASTORAL  PART-SONGS. 

1.  O'er  silv'ry  waters.  Pour  voices  jd. 

a.  Day  is  dawning.    Four  voices       ..  ..      ..  ..3d. 

3.  Sing  00,  sweet  bird.   Four  voices  3d. 

4.  Lo  1  Autumn  leaves.   Four  voices  3d. 

London :  Novello  and  Company,  Limited. 

AVE  REGINA  CCELORUM  and  REGINA  CCELI 
L/ETARB    Lent  and  Easier  Antiphons,  B.V.M.  For  Chorus 
(s.a.t.8.)  and  Organ.   By  C.  Raymond-Barker,  S.I.  Each,  3d. 
London:  Novello  and  Company,  Limited. 

Also,  by  the  same  Composer  : 
SALVE   REGINA.   id.  (Novello).     ALMA  REDEMPTORIS 
MATER,  ad.,  and  AVE  MARIS  STELLA,  ad. 
Office.  Organist  and  Chmtmailtr,  9.  Berners  Street,  W.C. 

lost  Published. 

SPECIALLY    SUITABLE   for  CHILDREN'S 
EUCHARISTS.  Easy  Communion  Service  in  F  (complete).  By 
Walter  J.  Wyon.  Price  Sixpence. 

 London:  Novello  and  Company.  Limited.  

PARR'S  PSALMODY.— 402  Tunes,  845  Chants, 
with  Memoirs  of  Composers  and  Histories  of  the  Pieces  6s.  od. 

Parr's  Collection  of  Chanta,  with  Biographies  3s.  6d. 

Parr's  Original  Tunes  to  Favourite  Hymns   is.  od. 

 London  :  Novello  and  Comtany,  Limited. 

Just  Published.  8vo,  cloth,  is.  6d. 
THE 

FREE  RHYTHM  PSALTER. 

Part  I.— CANTICLES  AND  RESPONSES. 

Choir  and  People's  Edition.  The  words  with  Melodies  of  sll 
periods,  in  both  Staff  and  Letter  Notation.  Accented  and  pointed  for 
both  Rhythm  and  Amiphony,  in  paragraphs,  with  notes,  Ac.  Edited 
by  the  Rev.  Francis  Pott  and  Arthur  Henry  Brown.  (An allow- 
ance to  Choirs  applying  through  their  Clergy  to  the  Editor, 
••  Birchetts.  Speldhurst.") 

Shortly,  Part  II.,  the  Psalms,  and  Parts  I.  and  II.  in  one,  and  an 
Organ  Edition  of  the  Music  with  varied  harmonies. 
 Hehry  Frowde,  Amen  Corner,  E.C.  

NEW  HARVEST  ANTHEM 
By  OLIVER  KING 

0   PRAISE   THE  LORD 

Price  Threepence. 
"Choirmasters  will  find  this  anthem  most  interesting  to  the  1 
without  being  difficult.   The  organ  part  is  esceedingly  effective." 
London  :  Charles  Vincent,  9,  Berners  Street,  W. 

HARVEST  ANTHEMS 

Bv  T.  MEE  PATTISON. 

ALL  THY  WORKS  PRAISE  THEE. 
Chorus,  Tenor  Solo,  Chorus.   Price  3d. ;  Sol-fa,  ijd. 
THOU  VISITBST  THE  EARTH. 
Chorus,  Quartet,  Chorus.   Price  ad. 
London:  Novbllo  and  Company,  Limited. 
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NEW  HARVEST  ANTHEMS,  &c, 

BT 

CALEB  SIMPER. 


interesting,  attractive,  popular,  easy, melodious,  and  effective. 


1,000 


mm 


.    »Thb  Lobd  is  oood.  41(11,000 
S         Solos  for  Sop.  (or  Tenor)  and  Baaa ;  alio 
■  "8  attractive  Choruses. 

45  "  Tb  Deum  (No.  6).  4th  1,000  

a  An  unique  and  Congregational  letting, 

v  Vesper  Hymn  (No.  i).  On  Card 
•He  oiveth  food  to  all  flesh.   13th  1,000 

A  great  favourite.   New  laat  year. 
•His  wokks  of  lovb.   8th  1,000.   Band  Parti  iasued 
•The  ryes  op  all  wait  upon  Thee.  8th  1,000 
'His  Name  is  excellent.  8th  i.oco.   Easy  Anthem 
•The  earth  is  pull  of  Thy  riches,  tot h  1,000  .. 

Brilliant  Choruses  and  effective 
•Thou  openbst  Thihb  hand.   17th  1,000 
Vcrv  attractive  and  pleasing.  Contains 
Solos  for  Bass  and  Sop.  (or  Tenor). 
•Pbaisb  thy  God,  O  Zion.  10th  1,000 

Easy,  varied,  short,  melodio 
•Hb  watbrrtii  thb  hills,  a  2nd  1,000 

An  exceedingly  favourite  Anthem. 
•While  thb  baxth  remaineth.  14th 
•All  Thy  wores  praise  Tkeb.  18th  1,000. 
•Lbt  us  thank  thb  Lobd.  9th  i.ooo  

*I  WILL  FEED  MY  FLOCK.    46th  1.000   

Sung  at  a  Choral  Festival  at  Woodstock. 

•What  shall  I  under.   loth  1,000  

Sung  at  a  Choral  Festival  at  Liandrindod  Wells. 
The  barth  is  thb  Lord's.   lath  1,000 
•Fear  not,  O  land.  j8tb  1,000. 
•Praise  the  Lord,  O  my  soul. 

Sung  at  several 

•The  Lord  is  lovino.  19th  1,000   

Mare  a  joyful  noise.    33rd  1,000  

Sung  at  numerous  Choral  Festivals. 

■o  Lord,  how  manifold.   19th  1,000  

They  that  sow  in  tears.   2 led  edition  

•And  God  said,  let  th*  earth.  81st  edition   

Te  Dili  in  G.   17th  adit.  4d.    Tb  Deum  in  F.    36th  edition 
New  Festal  Mac.mficat  and  Nunc  dim.  in  B  flat.  3rd  1 
Celebratrd  Magnificat  and  Nunc  dimittis  in  P.  but 

Sung  at  fourteen  Choral  Festivals. 
Favourite  Magnificat  and  Nunc  dim.  In  E  flat.  30th 

Sung  at  three  Choral  Festivals. 
Popular  Maontficat  and  Nunc  dimittib  in  G.    13th  edition 
•New  Maonipicat  and  Nunc  di  mitt  is  in  D.   16th  edition 
Partly  in  unison.    Already  a  grant  favourite 
Selected  for  Festival  of  North  Connor  Church  Choral  Union. 
•New  Maonipicat  and  Nunc  dimittis  (No.  6).  9th  edition  . . 

An  eaiy  letting.   Mostly  in  unison. 
East  Holt  Communion  Service  in  E  flat    if  th  1,000 . .  .. 
•Easy  Holy  Communion  Service  in  G.  New.  jth  1,000 
Bast  Holy  Communion  Service  in  F.   12th  edition 

Esch  Service  Ib  complete,  with  Agnus  Dei  and  Benedictus. 

Festal  Tb  Dbum  in  A  flat  (Chants)  oth  1,000  

•Trust  in  Him  always.  New.  7th  1,000  

•They  shall  mount  up  with  winos  as  baolbb.   i-th  1,000  . . 
"  Pull,  free,  extremely  pleasing,  and  effective.   It  is  just  the 
kind  of  music  choirs  revel  in."—  Wtit  Cumberland  Ttmet. 

New  Tb  Deum  in  E  flat  (Service).  8th  edition  

New  Jubilate  in  E  flat  (Service).    5th  edition  .. 
Twelve  New  and  Favourite  Harvest  Carols        ..  each 
The  words  are  published  in  two  sets  (esch  containing  Sis 
Carols),  at  3a.  3d.  per  100  each  set. 
Those  marked  (*)  are  published  in  Tonic  Sol-fa. 
A  Boor  of  Sevbntebn  Easy  Voluntaries,  and  edition  is. 
Written  on  two  staves,  with  Pedal  Part 


id. 
4d. 

3d. 
If 


3d. 
4d. 
3d. 
id 

4d- 
40. 

Sd. 


4 


4d. 


4d. 

4d. 

id. 

ad. 
4d. 
4d. 


6d. 


THE  ROLLING  SEASONS. 

A  New  Harvest  Cantata.       By  Caleb  Simper. 
jth  1,000.  Priceis.6d.net.  Tonic  Sol-fa,  is.  net. 
Band  Parts  are  also  printed  for  Strings,  Flute,  Oboe,  Clarinet,  Bassoon 
s  Horns,  2  Cornets,  3  Trombones,  Timpani,  and  Organ. 

With  the  exception  of  two  Hymns  and  a  Carol,  the  words  are 
selected  from  the  Holy  Scripture*.  The  music,  both  Vocal  and 
Instrumental,  ia  attractive,  interesting,  and  not  difficult.  It  requires 
Four  Soloists  and  Full  Chorus,  snd  occupies  33  minutes  in  perform- 
ance. This  Cantata  may  be  rendered  with  Organ  Accompaniment 
only,  but  the  Orchestral  Parts  add  K'ready  to  the  effect.  It  ia  eipccially 
tui  table  for  Church  use  at  Harvest-tide. 

This  favourite  Cantata  has  already  been  performed  with  great 
success  in  England,  Scotlsnd,  Ireland,  Wales.  Channel  Islands, 
America,  Austraha^Cspe  Colony.  Ac.  ^  Artist  of  ^' Opinkms  from 


MAUNDER'S 
CHURCH 
MUSIC. 


HARVEST  ANTHEMS.  NoS^n. 

Sing  to  the  Lord  of  Harveat   3d. 

While  the  earth  remaineth   3d. 

Blessed  be  the  Name  of  the  Lord   3d. 

SERVICES. 

Magnificat  and  Nunc  dimittis  in  C  (partly  Unison)  3d. 

Magnificat  and  Nunc  dimittis  in  D   3d. 

Magnificat  and  Nunc  dimittis  in  G   3d. 

Te  Deum  in  Free  Chant  Form    3d. 

Te  Deum  in  B  flat    3d. 

Communion  Service  in  G    fid. 

Amen  in  G    id. 

ORGAN. 

Voix  Seraphique  (for  Recitals)    a*. 

CHURCH  CANTATA. 
Penitence,  Pardon,  and  Pence  (for  Advent,  Lent, 

use)   r/6 

London:  Novbllo  and  Com  fan  y,  Limited. 


Tonic 
Sol  fa 
ad. 

2d. 


Ijd 

2d. 

sd. 

ad. 

id. 


Specimens  of  Anthems  and  Services  free  on  application  to 
J.  H,  Maunder,  San  Remo,  Bromley,  Kent. 


HARVEST  ANTHEMS 

BY 

E.  BUNNETT,  Mus.D.,  Cantab. 


O  CLAP  YOUR  HANDS 

For  Pour  Voices, 
e;  Toole. 


BLESSED  BE  THOU 

Four  Voices. 

Price  Threepence;  Tonic  Sol-fa,  Three-Halfpence. 


HARVEST  AND  FESTIVAL  HYMN. 

SING  TO  THE  LORD 


One  Penny. 
London :  Novello  and  Company,  Limited. 


London  Weekbb  and  Co.,  14,  Hanover  Street.  Regent  Street 
Chicago,  U.S.A.;  Chiton  P.  Svmmt  Co.,  aao,  Wabash  At 


EDWYN  A.  CLARE'S 
NEW  HARVEST  ANTHEMS,  &c. 


HOW  GREAT  IS  HIS  GOODNESS.  7th  1,000.   New      ..  3d. 
For  Pariah  Choirs.   Easy  and  effective. 

Fear  not,  O  Land,    jth  1,000.   New  and  pretty   3d. 

•Thou  cbownbst  thb  year.  7th  1,000    3d. 

Sino  unto  God  WITH  TKANKSOIVINO.    tlth  I.COO  ..  44. 

Varied,  effective,  and  pleaainK  for  the  Choir. 

•The  eyes  of  all  wait  upon  Theb.  sfitn  1,000  3d 

Sung  by  i.joo  voices  at  Newcastlc-on-Tyne. 

Pbaisb  th*  Lord.  O  Jerusalem.   18th  1,000   3d. 

Sung  by  400  Voices  at  Doncastcr. 
O  Lobd,  how  manifold  abb  Thy  works,     -h  1,000    ..      ..  «d 

•The  Lord  rriokrth.   -th  1,000   3d. 

Maonificat  and  Nunc  dimittis  in  D.   10th  1,000  ..  *d- 

Sung  at  a  Festival  at  Petersham,  New  South  Wales. 

Those  marked  (•)  are  also  published  in  Tonic  Sol-fa. 
London :  Novbllo  and  Company.  Limited. 

EASY    AND    EXCELLEN T  HARVEST 
ANTHEMS. 

Feast  of  Harvest   F.  Adtam  jd. 

Great  is  the  Lord  ami  marvellous    Do.  jd. 

All  Thy  works  praise  Thee   Clem  cat  Locknaoe  sd. 

Habt  and  Co  ,  Paternoster  Row,  B.C. 
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HARVEST  CANTATAS,  HYMNS,  &c. 


THE  RAINBOW  OF  PEACE 

An  rasy  Hakv wT-rroi  Cantata 
For  Tenor  And  Bam  Soli,  Cborna,  and  Organ 
Bv  THOMAS  ADAMS. 
Price  One  Shilling ;  Words  only,  7%.  6d-  per  100. 


HARVEST  SONG  OF  PRAISE 

Br  C.  LBB  WILLIAMS. 
For  Soprano  and  Contralto  Soli  and  Chorus. 
:  One  Shilling  end  Sia pence ;  Warde,  51.  per  100. 
Orcheiilral  Paris  can  be  hired. 


SEED-TIME  AND  HARVEST 


Price  ji. 


Bv  JOHN  B.  WHST. 
For  Soprano  and  Tenor  Soli  end 

1,  s«.  per  too,  or  2d.  each  with 
Tonic  Sol-fa,  is. 


to  the  Hymna. 


HARVEST  CANTATA 

Bv  GEORGE  GARRETT 

For  Cboroa,  Semi-Chorus,  and  Organ. 

Price  is. ;  Tonic  Sol-fa,  6d. ;  Words,  5s.  per  too,  or  2d.  each  with 
Muaic  10  the  Hymns.    Orchestral  Parts  may  be  hired. 


rrice 


HARVEST-TIDE 

Bv  HUGH  BLAIR. 
One  Shilling.  Worda,  5a.  per  100.  Orchestral  parts  can  be  hired. 


THE  JUBILEE  CANTATA 

Bv  C.  M.  VON  WEBER. 

M.   Full  Score,  ais. ;  Orchestral  Parte,  rjs.   Worda  only. 
78.  6d.  per  100. 


THE  GLEANERS'  HARVEST 

Bv  C.  H.  LLOYD. 
For  Female  Voices. 
Price  Two  Shillings  end  Sixpence. 


TWELVE  HYMNS  FOR  HARVEST 

Selected  from  The  Hymnary. 


LET  ALL  OUR  BRETHREN  JOIN  IN 

ONE 

Harvest  Hvmm  by  J.  BARNBY. 
Price  One  Penny. 

SOWING  AND  REAPING 

Harvest  Carol  bv  J.  MAUDS  CRAMBNT. 
Price  Twopence  ;  Words  only,  is.  per  tec 

CHORUS  AND  DANCES  OF  REAPERS 
AND  GLEANERS 

Bt  P.  H.  COWBN. 
From  the  Oratorio  "  Ruth." 
Price  Bightpence. 

THE  LAST  LOAD 

Foob-Pakt  Soro  bv  J.  HAMILTON  CLARKE. 


THE  HARVEST  FEAST 

Four-Part  Somo  my  A.  R-  GAUL. 
Price  Threepence ;  Tonic  Sol-fa,  igd. 


THE  HARVEST  DANCE 

Two-Pabt  Soma  bv  MYLES  B.  FOSTER. 

Price ' 


HARVEST  THANKSGIVING  MARCH 

Bv  J.  B.  CALKIN. 
For  the  Organ. 
Price  One  Shilling  and 


THE  SOWER  WENT  FORTH  SOWING 

Hymn  for  Harvest  by  J.  BARNBY. 
Price  Three-Halfpence;  Tonic  Sol-fa,  id. 


MAKE  MELODY  WITHIN  YOUR  HEARTS 

Harvest  Carol  bv  F.  A.  J.  HERVEY. 


HE  THAT  SOWETH 

v  Sbktbscb  (with  Procrssioxal  Hvmm) 
Bv  C.  WARWICK  JORDAN. 


A  HARVEST  FESTIVAL  BOOK 

CONTAINING  TALLIS'S  PRECES  AND  RESPONSES,  THE  CANTICLES  AND  SPECIAL  PSALMS 
POINTED  FOR  CHANTING  AND  SET  TO  NEW  AND  APPROPRIATE  CHANTS  BY 

SIR  J.  BARNBY,  MYLES  B.  FOSTER,  SIR  A.  C.  MACKENZIE,  SIR  J.  STAINER, 

And  othtrs. 

TOGETHER  WITH 

FOUR  NEW  HYMN  TUNES 

COMPOSED  EXPRESSLY  BY 

SIR  J.  BARNBY,  SIR  J.  STAINER,  and  JOHN  E.  WEST. 
Demy  8vo,  Price  Sixpence.      Tonic  Sol-pa,  Price  Sixpence. 

London  :  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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NEW 

HARVEST  ANTHEMS 

just  Published. 

GOD  BE  MERCIFUL 
UNTO  US 

COMPOSED  BY 

JOHN  E.  WEST. 

Price  Three-Hslfpencc  ;  Tonic  Sol-fa,  Ooe  Penny. 

GREAT  IS  OUR  LORD 

COMPOSED  UV 

MYLES  B.  FOSTER. 

s ;  Tonic  Sol-fa,  Twopence. 


Now  Ready. 
Demy  8vo,  price  c J. ;  Tonic  Sol-la,  id 


Words  only,  lot.  per  too. 


O  GIVE  THANKS 


Price 


COMPOSED  BY 

E.  VINE  HALL. 

1 ;  Tonic  Sol-fa,  Three-Halfpence. 


SING  UNTO  THE  LORD 


composed  ny 


CUTHBERT  HARRIS. 

;  Tonic  Sol-fa, 


UNTO  THEE,  O  LORD,  DO 
WE  GIVE  THANKS 

COMPOSED  BY 

BRUCE  STEANE. 

Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 


THERE  SHALL  BE  AN 
HEAP  OF  CORN 

COMPOSED  BV 

FERRIS  TOZER. 

Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 


Recently  Published. 

THOU,  O  GOD,  ART  PRAISED 
IN  SION 

COMPOSED  BY 

B.  LUARD  SELBY. 

Price  Threepence ;  Tonic  Sol-fa.  Three-Halfpence. 

PRAISE  THE  LORD,  O 
JERUSALEM 

J.  H.  MAUNDER. 

Price  Threepence;  Tonic  Sol-fa,  Twopence. 

NOVELLO  AND  COMPANY.  Limited. 


A  FLOWER  SERVICE 
FOR  CHILDREN 

EDITED  by 

FREDERICK  A.  J.  HERVEY,  M.A., 

Chaplain  in  ordinary  to  The  Queen,  Domestic  Chaplain  to  H.R  II.  The 
Prince  of  Wales,  Canon  of  Norwich,  and  Rector  of  Sandrio gharri. 

Containing  •  short  farm  of  Service  with  the  necessary  music,  a 
selection  of  suitable  Hymns  by  the  Bishop  of  Ripon,  the  Rev.  S. 
Childs  Clarke,  the  Rev.  W.  St.  Hill  Bourne,  and  others,  with  Tunes 
specially  composed  by  Sir  John  Stainer,  John  E.  West.  J.  H. 
Maunder,  Csnon  Hervey,  a  hitherto  unpublished  tune  by  Gouncd, 
other  tunes  by  the  late  Rev.  J.  B.  Dykes,  Sir  J.  Barnby.  Dr.  G.  M. 
Garrett,  M y lea  B.  Foster,  dec.,  snd 

A  LITANY 

written  by  the  Rev.  S.  Childs  Clarke  and  set  to  music  by  Sir  John 
Stainer. 


Novello  and  Company,  Limited. 


NOVELLO'S 

WORDS  OF  ANTHEMS 


HARVEST 

PART  I.,  Nos.  i-*8. 
PART  II..  Nos.  E9-J7. 


Price  One  Penny  each  Part. 

:  Novello  and  Company,  Limited. 


FOR  HARVEST  AND  OTHER  FESTIVALS. 

SETTINGS 

OP  THE 

Magnificat  and  Nunc  dimittis 

WITH 

ACCOMPANIMENTS  FOR  ORGAN 


ORCHESTRA. 


s.  d. 

Alsop,  J.  R.    In  E  ..  ..04' 
Barnby,  J.   In  E  flat  ..08 
Bennett,  G.J.    In  A  .06 
Bennett,  G.  J.    Id  B  flat 

(Magnificat  onU  1  ..  ..04 
Blair.  H  In  B  flat  . .  ..06 
Calkin,  J .  Baptiste.  InG..o  6 
Facing.  Eaton.  In  C  ..06 
Foster,  M.  B.  In  A  ..  ..06 
Garrett,  G.  M.  In  F  ..  o  6  | 
Gadsby.  Henry.  In  C  ..06 
Lloyd.  C.  H.  In  F  ..  ..06 
Martin.  George  C.  In  C  ..o  6: 
Martin,  Geo'ge  C.  In  G  . .  o  6 
Martin,  George  C.   In  A  ..  o  oi 


Martin,  George  C.  In  B  flat  o 
Roberts.  |.  V.  In  C  ..  o 
Smart.  Henry.  In  B  flat  ..o 
Stainer.  I,    In  A  ..  o 

Stainer,  J.    In  B  flat        ..  o 
Stanford.  C.  Villiers.    In  A  o 
Stcggsll.  C.    In  C    . .       . .  o 
Tours,  Berlhold  In  F  String 
Parts,  is.;    Wind  Parta, 

4s.6d.)   0 

Tours.  Berlhold.  In  D  . .  o 
William.,  C.  L.  In  C  ..  o 
Williams.  C.  L.  InFmsjoro 
Wood.W.G.   In  B  flat    ..  o 


& 

e 
« 

6 
6 


The  above  may  alto  be  ftrfotmtd  either  with  Sin  nut  and  Organ 
Accompaniment  or  with  Organ  only,  u  hen  mtieuary. 


FESTIVAL  SETTINGS 

OP  THE 

CANTATE  AND  DEUS 

WITH  ACCOMPANIMENTS  FOR  ORGAN  &  ORCHESTRA 


Vocal  Parts 


Attwood.T.   In  D   

Steggall.C.  InC  

Where  no  prtcts  n/  QnktUral  fart,  are  Kit  en  they  are  in  US. 
and  can  only  be  had  on  h\re. 

Novsllo  and  Company,  Limited. 


s.  d. 

3  o 

a  o 

o  6 
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NOVELLO'S  HARVEST  ANTHEMS. 


COMPLETE  LIST. 


•Achieved  is  (he  glorious 
All  Thy  works  praise  The*  , 
All  Thy  works  praise  Thee 
All  Thy  works  praise  Thee 
•All  Thy  works  shall  praise  Thee 

•Be  glad  and  rejoice  

Blesa  thou  the  Lord 
Bleated  be  the  Name  of  God 

•Bleated  be  the  name  of  the  Lord 
Blessed  be  Thou,  Lord  God 


Haydn 
..  I.  Barnby 
..      I.  Kent 
B.  H.  Thome 
George  H.  Ely 
Brace  Steane 
Oliver  King 


.  Macfarren 
.H.Gadsby 

J.  Kent 

•Break  forth  into  joy..    _   Oliver  King 

Eternal  source  of  every  joy    F.  Brandiea 

•Fear  not,  O  land,  be  glad  and  rejoice  J.  Go** 

•Fear  not,  O  Uod    C.  H  Lloyd 

•Fear  oo(.  O  lend   C.  W.  Jordan 

•God  be  mtrtiful  unto  at  John  E.  West 

•God  said  Behold  I  have  given  you  every  herb  G.  A.  Macfarren 
•Great  and  marvellous  are  Thy  works  ..  J.  F.  Bridge 

•Great  it  our  Lord  If  ylea  B.  Potter 

tt  It  the  Lord  Bruce  Steane 

in  tears  that  so  wet  h  F.  Hiller 

■  the  Lord  with  thy  lobttanc*  I.  Stainer 

•How  excellent  is  Thy  loving-kindness..      ..     F.  H.  Cowen 

•1  will  alway  give  thanks   J.  Baptiste  Calkin 

*I  will  extol  The*  CM.  Hudson 

•1  will  feed  My  flock   J.  F.  Bridge 

I  will  give  thanks  onto  The*   E.  J.  Hopkins 

•I  will  give  thanks  unto  The*   J.  Barnby 

I  will  greatly  rejoice  in  the  Lord        . .  W.  A.  C.  Cruickahank 

•1  will  magnify  Thee   J.  B.  Calkin 

I  will  magnify  Thee..       ..      ..       ..       ..       ..  J.Shaw 

•1  will  magnify  The*   ..       ..  J.Gott 

I  will  magnify  The   Oliver  King 

•1  will  open  rivers  in  high  place*  Edgar  Penman 

I  will  ting  a  new  aong   P.  Arraet 

•Joy  in  Harvest       ..  ..  Bruce  Steane 

•Let  ua  now  fear  the  Lord  our  God      . .      . .    John  E.  West 

•Lo I  summer  cornea  again  J.  Stainer 

•Lord  of  the  Harvest   J.  Barnby 

Lord  of  the  rich  and  golden  grain  (Harvest  Hymn) . .  F.  Toxer 

Man  goeth  forth  ArthurCamall 

•My  mouth  thall  tpeak  the  praise         ..      ..    John  E.  West 

1  Lord  B.  Tours 

Hall 

r».  fucker 
..  Mylet  B.  Foster 
..    T.  M.  Ptttison 


*0  come  let  us  sing  to  the 
•O  give  thtukt   

O  give  thanks   

O  give  l hanks   

•O  God,  who  it  like  unto  The*  . 
•0  how  plentiful  is  Thy  goodnett 

•O  Lord,  how  manifold  are  Thy  works  I.  Barnby 

O  Lord,  how  manifold  are  Thy  work*  ..  ..  G.  A.  Macfarren 
O  lovely  peat*   

•O  praise  God  in  Hit  holiness 

•O  praise  God  in  His  holiness 
O  praise  God  in  Hit  holiness 

•O  praise  the  Lord  

•O  praise  the  Lord  of  Heaven 


G.  F.  Htndcl 
Hugh  Blair 
.J.  Weldon 
T.  T.  Trimnell 
M  oiart 
..  J.Gott 

*Ahopublisht4 


s 

3d. 

3d. 

X 

6d. 

t 
S 

3d. 

I 

T 
•Jt 

4d. 
4d. 
4d. 

3d. 
3d. 
4d. 

& 

3d. 

of 
4d. 
sd. 
3d. 
4d. 

r 


Dr.  B.  Rogers 


A.  S. 


J.  Got* 
MSuUndeTla 


O  pray  for  the  [ 
•O  taste  and  see 
•O  taate  and  aee 
Our  God  it  Lord  of  the  harvest 

O  worship  the  King    B.  V.  Hall 

•Praise,  my  soul,  the  King  of  Heaven  E.  V.  Hall 

•Praise,  O  praise  our  God  and  King   B.  V.  Hall 

•Praise  the  Lord   George  J.  Elvey 

Praise  the  Lord   Julius  Benedict 


eruaalem 
erasalem 
eruaalem 
eruaalem 
erusalem 


W.  H.  Bliss 
..£.  V.  Htll 
W.  Hayes 
J.  H.  Maunder 
..   J.  Scott 
..  K.  Lahee 
J.  W.  Elliott 
..G.  Garrett 
C.  Sltmll 
. .  T.  Ebdon 
•  •  B.  Tours 
J.  Rheinberger 
i.W.Wareing 

•Sing  to  the  Lord  J.  Barnby 

•Sing  unto  the  Lord  Cuthbert  Harris 

•Sing  we  merrily   F.  A.  W.  Docker 

Sing  we  merrily   B.  V.  Hall 

The  earth  ia  the  Lord's  T.  T.  Trimnell 


•Praise  the  Lord,  O 
•Praise  the  Lord,  O 

Praise  the  Lord,  O 
•Praise  the  Lord,  O 
•Praise  the  Lord,  O 
•Praise  the  Lord,  O  my  soul 

Praise  the  Lord,  O  my  toul 
•Prtite  ye  the  Lord  for  Hit 

Praised  be  the  Lord 

Praised  be  the  Lord  dally  . 
•Rejoice  in  the  Lord  .. 

Rejoice,  O  ye  righteous 
•Sing  praisea  to  God 


•The  eyet  of  all  wait  on  Thee 
•The  eye*  of  all  wait  upon  Thee 
The  eye*  of  all  wait  upon  Thee 
•The  eyet  of  all  wait  upon  Thee 
The  eyet  of  all  wait  upon  Thee 
The  fostering  earth,  the  genial  i 


Elvey 


George! . 
.  Myles  B.  Foster 
.  Thomas  Adams 


A.  R.  Gtul 
.      ..        O.  Gibbont 
..    J.  L,  Hopkint 
.1/6 per  too)..  J.  Barnby 
The  Lord  hath  been  mindful  of  ua      ..      ..      E.  T.  Chipp 
•The  Lord  hath  been  mindful  of  u*      . .      . .      S.  S.  Wesley 

•The  Lord  htth  done  great  thing*   H.  Smut 

•The  Lord  it  loving  unto  every  man  ..  ..G.Garrett 
The  Lord  ia  loving  unto  every  man     ..      ..    A.  W.  Bttaon 

•There  shall  be  an  heap  of  corn   Ferris  Toxer 

Thou  art  worthy.  O  Lord  F.  B.  Gladstone 

•Thou  crowneat  the  year  with  Thy  goodness  . .      Joaith  Booth 
Thou,  O  God,  art  praised  in  Zion       ..      ..  B.V.Hall 
•Thou,  O  God,  art  praised  in  Sion       ..  B.  Luard  Selby 

•Thou  viaiteat  the  earth  J.  Barnby 

Thou  vititett  the  earth   J.  Baptiste  Calkin 

•Thou  viaiteat  the  earth  W.  H.Callcott 

•Thou  viaiteat  the  earth   J.  W.  Elliott 

♦Thou  viaiteat  the  earth   ..  M.Greene 

To  Thee,  O  Lord  C.  L.  Williams 

•Unto  Thee,  O  Lord,  do  we  give  thank*  ..  Bruce  Steane 
While  the  earth  remaineth        ..      ..   C,  Swianerton  Heap 

•While  the  earth  remaineth   B.  Toura 

While  the  earth  remaineth   C.  Lee  Williamt 

•Ye  thall  dwell  in  the  land  (Trio,  a.*.*.)         ..      ..1.  Stainer 

•Ye  thall  dwell  in  the  land  (t.a.T.s.)   I.  Stainer 

•Ye  thall  go  out  with  joy  J.  Barnby 


3d- 

'£ 
a 

S 

ad. 

* 

3d. 

td. 

3d. 
ltd. 

a 


in  Ttmie  Sol-fa,  id.  to  +d.  taeh. 


London  :  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


THE  CHURCH  CATECHISM 

IN  METRICAL  FORM,  FOR  SINGING  AS  HYMNS 

ST  THE 

Right  Rev.  BISHOP  JENNER  &  AMABEL  JENNER. 

Price  id.  etch  ;  In  Packet*  of  50,  3a.  6d. 
Edition  with  Music  by  Mylbs  B.  Fostbk.    Price  3d. 

ALSO, 

FAITH  DUTY  AND  PRAYER 


Just  Published. 


1  of  tbove 

BEING  VERSES  ON  THESE  ELEMENTARY 
CHRISTIAN  VIRTUES 

POB  :m:  OSS  OF 

CHILDREN  IN  SCHOOL,  AT  WORSHIP,  OR  IN  THE  HOME. 


Price  id.  each  ;  in  Packett  of  jo,  jt.  6d. 

Miwic  by  Mylbs  B.  Foster.    Price  2d. 

:  NoVBLlO  AND 


EIGHT  FOUR-PART  SONGS 

FOR  S.A.T.B. 

COMPOSBD  BY 

C.  HUBERT  H.  PARRY. 


1.  Phillit   From  an  Elizabethan  Song-Book. 

2.  O  love,  they  wrong  thee  much     From  an  Elixabethan  Song-Book. 

3.  At  her  fair  handa   ..  Robert  J  one*. 

4.  Home  of  my  heart   Arthur  Benson. 

3.  You  gentle  nymph*  . .  From  an  Elixabethan  Song- Book. 

6.  Come,  pretty  wag,  and  sing    Martin  Pierson. 

7.  Ye  thrilled  me  one*   Robert  Bridget. 

8.  Better  music  ne'er  was  known  . .    Beaumont  and  Fletcher. 


Or. 


Price  On*  Shilling. 

ltd. to  3d. 


London :  Novello  and  Company,  Limited. 
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New  Anthems  for  Trinitytide. 

Recently  Published. 

BEHOLD,  GOD  IS  GREAT 

E.  W.  NAYLOR. 
Price  Fo 


LIGHT  OF  THE  WORLD 


FlNAL 


COMPOSED  BY 

EDWARD  ELGAR. 

Price 


O  JOYFUL  LIGHT 

COMPOSED  BT 

BERTHOLD  TOURS. 

Price  Pourpeocc. 


I  AM  ALPHA  AND  OMEGA 

COMPOSED  BT 

J.  VARLEY  ROBERTS. 

Price  Threepence. 
London :  Novell.,  and  Company,  Limited. 

ANTHEMS  FOR  TRINITYTIDE. 

♦Almighty  and  everlasting  God  Gibbons  lid. 

Ascribe  unto  the  Lord      ..      ..      ..      ..      S.  S.  Wesley  8a. 

Beloved,  if  God  so  loved  us                                   J  Ham  by  ttd. 

Beloved  let  us  love  one  another  Gerard  P.  Cobb  lid. 

Be  ye  all  of  one  mind                                Arthur  K.  Godfrey  3d. 

*  Blessed  is  the  man  John  Goes  4d. 

Blessing  and  glory                                                   Boyce  lid. 

Blessing,  glory                                                          Bach  6d 

•God  came  from  Temao                                       C.  Steggall  4d. 

•God  so  loved  the  world                            Matthew  Kingston  1 W. 

Grant,  O  Lord                                                        Motart  ltd. 

He  in  tears  that  soweth..   F.  Miller  i*d. 

•Holy,  holy,  holy                                                   Crotch  3d 

How  goodly  are  Thy  tents   F.  Ouseley  i*d. 

How  lovely  are  Thy  dwellings                                     Spohr  i»d. 

•I  am  Alpha  and  Omega  J.  Stainer  ltd. 

I  am  Alpha  and  Omega                                J.  Varley  Roberts  3d. 

I  beheld,  and  lo  I                                                        Blow  6d. 

I  know  that  the  Lord  is  great  P.  Ouseley  id. 

I  saw  the  Lord   J.  Stainer  6d. 

I  will  magnify   J.  Shaw  3d. 

I  will  sing  of  Thy  power                                        Greene  id. 

•I  will  sing  of  Thy  power                                   A.Sullivan  iW. 

I  will  sing  unto  the  Lord                                   H.  Wareing  3d. 

•In  humble  faith   G.  Garrett  id. 

•In  Jewry  ia  God  known                             J.  Clarke- Whitfeld  ikL 

In  sweet  consent  B.  H.  Thome  3d. 

In  the  fear  of  the  Lord                                    J.V.Robert,  sd. 

Let  the  peace  of  God   J.  Stainer  ad. 

Light  of  the  world  E.  Elgar  3d. 

•Lord  of  all  power  and  might      ..      ..      R.  William  Mason  iM. 

Ditto  (men's  voices)   I.  Barnby  id. 

•Lord,  we  pray  Thee   J.  V.  Roberta  iM. 

O  Father  bleat   J.  Barnby  3d. 

O  joyful  Light   B.  Tour.  *d- 

O  Lord,  my  trast  King  Hall  lid. 

•O  taste  snd  see   J.  Goe.  3d. 

•O  taste  snd  see                                                  A.  Sullivan  t*d. 

O  taste  and  see                                                 A.  H.  Mann  3d. 

O  where  shall  wisdom  be  found  ?                                  Boyce  6d. 

Ponder  my  words.  O  Lord                           Arnold  D.  Culley  lid. 

•Praise  His  awful  Name                                             Spohr  .d. 

Rejoice  in  the  Lord                                          G.  C.  Martin  6d. 

•See  what  love  hath  the  Father                             Mendelssohn  id. 

Sing  to  the  Lord                                            Mendelasohn  Bd. 

•Stand  up  and  bless  J.  Gos.  «d. 

Teach  me  Thy  way                                    W.  H.  Gladstone  ltd. 

•The  Lord  hath  been  mindful                               S.S.Wesley  3d. 

•The  Lord  I.  my  Shepherd  G.  A.  Macfarren  ifd. 

The  Lord  i.  my  Shepherd  J-  Shaw  3d. 

The  Lord  will  comfort  Zion   M  Miles  6d. 

Thou  shalt  shew  me  the  path  of  life  Alan  Gray  ijd. 

We  have  heard  with  our  ears                                H.  Aldricb  is. 

WhstsoeverisbornofGod                                   H.  Oakeley  3d. 

Who  can  comprehend  Thee               ..      ••      ••     Moxart  3d. 

V  A  nffeau  m*rktd  thus  (•)  may  be  had  in  Tonit  Sot/a,  id.  lo  2d.  t*ch. 
Novbllo  amd  Company. 


Just  Published. 


THE  OFFICE  FOR  THE 

HOLY  COMMUNION 

WITH  BENEDICTUS 

AMD 

AGNUS  DEI 

SET  TO  MUSIC  IN  THE  KEY  OF  E  FLAT 
For  Four  Voice.,  with  Accompaniment  for  Organ  and  Brass 


CHARLES  MACPHERSON, 

Sub-Organist,  St.  Paul  a  Cathedral. 

Price  One  Shilling  and  Sixpence. 
Orche«tral  Parts  (Organ,  Trumpet,  2  Horn.,  and  3  Trombone*,  MS.) 

NoVELLO  AND  COMPANY, 


Just  Pi 


NISI  DOMINUS 

("  EXCEPT  THE  LORD  BUILD  THE  HOUSE  ") 
Psalm  127 

COMPOSED  IN  THE  YEAB  {707,  BY 

G.  F.  HANDEL. 


Edited,  with  English  Words  and  Pianoforte  Accompaniment,  by 

T.  W.  Bourne,  M.A. 

Price  One  Shilling.    String  Parte,  4a. 
Full  Score  and  Organ  Part,  MS. 

London:  Novbllo  and  Compamy,  Limited. 


Second  Edition. 


CURRENT  METHODS 

OF 

TRAINING   BOYS'  VOICES 

An  Ebbay  wbittejc  pob  the  Mai.achu.bttb  Choir  Guild 


n 


G.  EDWARD  STUBBS,  M.A., 

irmaster  of  St.  Agnes'  Chapel,  Trinity  Pariah,  N.Y. 
Price  One  Shilling  and  Sixpence. 
:  Novbllo  amd  Company, 


Now  Ready. 
THE 


WESTMINSTER  ABBEY 
HYMN-BOOK 


COMPILBD  CMDBR  TUB  AUTHORITY  OP  TUB  DbaX  OP  Wb.TMINBTBB, 

BY  TNB 

REV.  JOHN  TROUTBECK,  D.D. 

Chaplain  to  the  Queen,  and  Precentor  of  We 

WITH  TUNES 

HOBO  UNDER  TUB  MUB1 

FREDERICK  BRIDGE, 

MUS.  DOC, 
and  Master  of  the  Chori.ters  of  West 
Gresham  Professor  of  Music. 


Containing  all  the  beat  known  and  most  popular  tunes,  In  addition 
to  upward,  of    Q«^g  HUNDRED  NEW  TUNES 

now  published  for  the  first  time,  many  having  been  written  expressly 
for  the  work  by  Barnby,  Bridcs,  Cowbm,  Mylbs  B.  Fostbb, 
Garrrtt,  Gounod.  Mackrn/ie,  Martin,  Maumdbr,  W.  H.  Monb, 
Parry,  Stainrr,  Tours.  West,  and  other.. 

8vo,  cloth.   Price  Four  Shillinga. 
only,  Price  One  Shilling. 

:  Novbllo  and  Company, 
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JUST  PUBLISHED. 

NEW  AND  ENLARGED  EDITION 
WITH  AN  APPENDIX  (1898). 


NOVELLO'S  COLLECTION 


OF 


WORDS 


OP 


ANTHEMS. 


Crown  8vo,  821  pp.,  cloth,  red  edges.    Price  51. 
Appendix  only,  paper  cover,  price  is. 

This  Book,  which  now  contains  the  Words  of  over 
2,000  Anthems,  besides  being  admirably  adapted  for  the 
use  of  Choirs  and  Congregations,  for  which  purpose  it 
was  originally  compiled,  will  be  found  most  valuable  to 
Organists,  Choirmasters,  and  the  Clergy  as  a  book  op 

REFERENCE  FOR  THE  SELECTION  OF  ANTHEMS  SUITABLE 

for  Special  days,  seasons,  or  occasions,  the  Index 
having  been  considerably  enlarged.  It  also  contains  a 
list  of  Anthems  suitable  for  Men's  Voices,  and  Anthems 
with  Latin  words. 

London:  Novello  and  Compant,  Limited. 


POPULAR  HARVEST  ANTHEMS 


E.  A.  SYDENHAM. 

FULL,  EASY,  EFFECTIVE. 
Price  Threepence  ;  Tonic  Sol-fa,  Three  Halfpence. 


O  GIVE  THANKS. 
SING  UNTO  THE  LORD. 
GREAT  IS  THE  LORD. 

:  NOVELLO  AND  COMPANY, 


J  lilt  Published. 


A  HANDBOOK  OF 
EXAMINATIONS  IN  MUSIC 


600  QUESTIONS  WITH  ANSWERS 

ERNEST  A.  DICKS, 


Fellow  of  the  Royal 


of  Organist*,  Mcml 
of  Musicians,  &c 


The  scope  of  thit  book  coven  the  whole  ground  of  theoretical 
examinationa  in  music.  It  (applies  an  invaluable  equipment  to  candi- 
dates entering  for  the  various  Local  Examinationa  in  Musical  Know- 
ledge held  periodically  throughout  the  country,  and  it  will  be  found 
extremely  useful  to  those  who  are  preparing  for  the  higher  gTades 
of  Diploma  and  Degree  Examinations. 

The  book  is  therefore  very  comprehensive.  Its  range  Includes 
questions  and  anawers  in  Theory,  Harmony,  Counterpoint,  Form, 
Fugue,  Acoustics,  Musical  History,  Organ  Construction,  and  Choir 
Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
conaisting  of  upwards  of  one  hundred  pages,  which  contains  reprints 
of  past  examination  papers  set  by  the  Associated  Board,  Trinity 
College,  and  the  Incorporated  Society  of  Musicians;  the  Universities 
of  Oxford,  Cambridge,  Dublin,  and  Durham  ;  The  Royal  Academy  of 
Music,  The  Royal  College  of  Music,  and  The  Royal  College  of 
Organlats.  The  advantage  of  having  so  many  specimens  of  these 
actual  examination  papers  within  one  cover  is  too  obvious  to  need 
'  comment  or  commendation. 

Price,  cloth.  Three  Shillings  and  Sixpence. 

London:  Novello  and  Compant  Limited. 


A  PLAIN  AND  HANDY  GUIDE 


STORY,  CHARACTERS,  SYMBOLISM,  MUSIC,  ft  ACTION 


OF 


WAGNER'S  NIBELUNGEN  RING 

ENTITLED 

"THE  EPIC  OF  SOUNDS" 


FREDA  WINWORTH. 


Alfred  Schulx  Curtius,  Esq.  (Agent  for  the  Bayreuth  Festivals!, 
writes :  It  is  the  best  snd  most  exhaustive  analysis  of  his  work  that  I 
know  of.  and  a  great  help  to  anyone  who  wishes  to  penetrate  into  the 
deeper  meaning  of  it." 
The  S! *.:,;■„(  of  Art  (Cassell'a)  says:  "To  its  readers  the  Nibe- 
will  no  longer  be  what  it 


Price  Three  Shillings  and  Sixpence. 
London:  Simpkin  Attn  Co.,  Limited,  and  Novello  and  Co.,  Limited. 


Just  Published. 

FINALE 

TO 

FI  DELIO 

AN  OPERA,  IN  TWO  ACTS 

COMPOSED  BT 

L.  VAN  BEETHOVEN. 


and  corrected 
Score,  by 

NATALIA  MACFARREN. 


to  the  original 


Price  One  Shtllino  and  Sixpence. 


London :  Novello  and  Compart,  Limited. 


Important  Notice  to  Choral  Societies. 

Jtiat  Published. 
THE  CHORUSES  ONLY,  STAFF  NOTATION, 
With  Accompaniment  of 

BONNY  KILMENY 

CANTATA 

COMPOSED  BT 

HAMISH  MacCUNN. 


Price  One  Shilling. 
Complete  Work,  as. ;  Tonic  Sol  £a  Edition,  it. 

PATERSON  AND  SONS, 
36,  Castle  Street,  Hern crs  Street,  W. 


J" 


SIX  EASY  PIECES 


VIOLIN  AND  PIANOFORTE 

COMPOSED  BT 

MAX  OESTEN. 

(Op.  Me.) 

IN  TWO  BOOKS. 
Book  I.  Book  II. 

1.  Morning  Song.  4.  Full  moon  in  the 

*.  Siciliano.  5.  Legend  of  the  Rhine. 

3,  The  Beggar  Child.  |    6.  Gavotte. 
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READY  SHORTLY. 

TO  BE  PRODUCED  AT  THE  GLOUCESTER 
MUSICAL  FESTIVAL,  SEPTEMBER,  1898 


A  SONG  OF 

DARKNESS  &  LIGHT 

BY 

ROBERT  BRIDGES 

set  to  music  for 
Soprano  Solo,  Chorus,  and  Orchestra 

c.  Hubert' h.  parry. 


Price  Two  Shillings. 

•     O  SING  UNTO  THE 

LORD 

(Psalm  xcviiL) 

SET  TO  MUSIC  FOR 

Soprano  and  Bass  Soli,  Chorus,  &  Orchestra 

BY 

A.  HERBERT  BREWER. 

Price  One  Shilling  and  Sixpence. 

INCLINA,  DOMINE 

(BOW  DOWN  THINE  EAR.  O  LORD) 
(Psalm  Ixxxvi) 
set  to  music  foe 

Soprano  Solo,  Chorus,  and  Orchestra 

•Y 

BASIL  HARWOOD. 

(Op. 

Price  Three  Shillings. 

BALLADE 

In  A  minor 
FOR  FULL  ORCHESTRA 

COMPOSED  BY 

S.  COLERIDGE-TAYLOR. 

(Or.  3j.) 

Arrangement  for  Pianoforte  Solo  (in  tht  Prtu). 
String  Parts  (in  tht  frttt). 
Wind  Parts  and  Full  Score,  MS. 

Lowdok:  NOVELLO  AND  COMPANY,  Limited 

AMD 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


READY  SHORTLY. 

TO  BE  PRODUCED  AT  THE  LEEDS  MUSICAL 
FESTIVAL,  OCTOBER,  1898. 

CARACTACUS 

A  CANTATA 

FOR  SOPRANO,  TENOR,  BARITONE.  AND  BASS 
SOLI,  CHORUS  AND  ORCHESTRA 

THE  WORDS  WRITTEN  FOR  MUSIC  BY 

H.  A.  ACWORTH,  CLE. 

THE  MUSIC  BY 

EDWARD  ELGAR. 

(Op.  35  ) 

Price  38.  6d. ;  paper  boards,  48. ;  cloth,  gilt,  5*. 

ODE  TO  THE  PASSIONS 

BY 

WILLIAM  COLLINS 

SET  to  music 
FOR  CHORUS  AND  ORCHESTRA 

BY 

F.  H.  COWEN. 

Price  Two  Shillings. 

A  SONG  OF  REDEMPTION 

(THE  FOE  BEHIND,  THE  DEEP  BEFORE) 
BY 

REV.  J.  M.  NEALE 

SET  TO  MUSIC  FOR 

SOPRANO  SOLO,  CHORUS  &  ORCHESTRA 

BY 

ALAN  GRAY. 

Price  One  Shilling  and  Sixpence. 
Lomdow:  NOVELLO  AND  COMPANY.  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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J  lilt  Published. 


BOURREE  and  GIGUE 

FROM  THE  MUSIC  TO 

"MUCH  ADO  ABOUT  NOTHING" 


HT 

EDWARD  GERMAN. 

  ».  d. 

Solo   to 

Pianoforte  Duet   a  6 

Violin  and  Pianoforte   a  6 

String  Peru    40 

Wind  Parte    90 

Fall  Score,  MS. 

London :  Novello  amo  Company,  Limited. 


Juet  Puhliihed. 


LfiGENDE 

FOUR 

VIOLON  AVEC  PIANO 

PAH 

WILLIAM   H.  CUMMINGS. 


:  Novillo  and  Company,  Limited. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS.  SOLI,  AND  ORCHESTRA 
Price  35  ;  Choral  Parte,  ia.  each.  Alao, 

«  GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorna,  Soli,  and  Orcbeatra.  Price  ta. 

■     COMPOSED  BT 

EDWIN  C.  SUCH, 

Una.  I 


London :  Novillo  and  Company, 


Now  Ready 


ANDANTE  WITH  VARIATIONS 

AND 

ALLEGRO  in  B  FLAT 

TWO  PIECES  (Posthumous)  FOR  THE  ORGAN 

COMPOSED  DY 

F.  MENDELSSOHN  BARTHOLDY. 


Price  Two  Shillings  net. 
PREPACE. 

Mendelisohn  composed  hie  "  Sii  Organ  Sonatas  "  at  the  request  of 
Meaars.  Coventry  and  Hollier,  Music  Publishers  (then  carrying  on 
business  at  71,  Dean  Street,  Sobo).  acting  upon  the  initiative  of  tome 
English  organists  who  were  familiar  with  his  maaterly  performancea 
on  the  organ  in  London  and  Birmingham.  In  a  letter  written  to  hia 
publishers  in  London,  and  dated  Frankfort,  December  17,  1844, 
Mendelssohn  eaye  (in  English):  "I  hope  to  send  you  soon  the  pre- 
mised orgsn  pieces.  Nine  are  ready,  bot  1  want  to  have  twelve  before 
I  make  a  parcel  of  them." 

The  two  pieces  forming  the  present  publication  have  been  selected 
from  those  that  remained  unpublished  of  the  "  parcel "  referred  to  by 
Mendelssohn.  They  are  now  printed  for  the  first  time  from  the 
original  msnoscripts  preserved  in  the  Royal  Library  at  Berlin. 

In  preparing  Ibeae  two  pieces  for  publication,  expression 
metronomic  rates,  and  stop  registration  have  been 
:  no  such  directions  in  the  original  autographs. 

London :  Novillo  and  Company,  Limited. 


Just  Published. 


MASQUE 

FROM  THE  MUSIC  TO 

"AS  YOU  LIKE  IT" 

COMPOSED  BY 

EDWARD  GERMAN. 


PIANOFORTE  DUET 

BY 

THE  COMPOSER. 

No.  I.  Woodland  Dancb.         No.  >.  Children's 
No.  3.  Rvsttc  Dancb. 


Price  Three  Shillings  net. 

:  NOVELLO  AND  COMPANY, 


HANDEL  FESTIVAL 
SELECTION,  1897. 


A  few  Copies  of  the  "  Selection  " 
'a  Handel  Festival  may  still  be  bad 


Price  One  Shilling  and  Sixpence. 
London :  Novello  and  Company,  Limited. 


Important  Works  for  Choral  Societies. 
BONNY  KILMENY 

CANTATA 

Tenor,  and  Baritone  Soli, 


HAMISH  MacCUNN. 


Price  ae. ;  Choruses  onlv.  with  . 
Tonic  Sol-fa  Edition,  la.  j  Orchestral  Parts  (engraved),  for  Sale  or  Hire. 
Full  Score,  MS. 


THE  CAMERONIAN'S  DREAM 

A  BALLAD 

For  Baritone  Solo,  Chorus  and  Orchestra 

HAMISH  MacCUNN. 

Price  is.  6d. ;  Tonic  Sol-fa  Edition,  od. 


THE  DEATH  OF  CUTHULLIN 

A  DRAMATIC  CANTATA 
For  Soprano,  Tenor,  and  Baritone  Soli,  Chorus  and 

W.  AUGUSTUS  BARRATT. 

Price  as.  6d. ;  Tonic  Sol-fa  Edition,  is.  6d. 


SIR  PATRICK  SPENS 

A  BALLAD 

For  Baritone  Solo,  Chorus,  and  Orchestra 

W.  AUGUSTUS  BARRATT. 

Price  One  Shilling. 


PATERSON  AND  SONS, 

a6,  Castlb  St*bst,  Berners  Strebt,  W. 
27,  Georos  Strebt,  Edinburoh. 
New  York:  Boosby  and  Co. 


S 
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FOUR 

Characteristic  Waltzes 

1.  ALLEGRO  MA  NON  TROPPO  (E  minor). 

2.  TEMPO  DI  VALSE  (A  major). 

3.  ANDANTE  CON  SENTIMENTO  (E  major). 

4.  ALLEGRO  FURIOSO  (E  minor). 

COMPOSED  BY 

S.  COLERIDGE-TAYLOR. 

(Op.  22.) 

1.  d. 

Pianoforte  Solo  26 

Violin  and  Pianoforte  30 

Siring  Part*  for  Full  or  Small  Orchestra    ..  ..60 

Wind  Parta  for  Small  Orchestra   70 

Ditto,  for  Full  Orchestra   120 

Full  Scores,  MS. 

Arrangement  for  Pianoforte  and  StringQuartet  (in  t)u  Prtti). 
London :  Novell©  and  Com  pant,  Limited. 

OUR  QUEEN 

QUICK  MARCH 


NOVELLO'S 

ALBUMS  FOR  PIANOFORTE 
AND  STRINGED  INSTRUMENTS 


(Two  Violin.,  Viola,  and 

The  Piece*  in  these  Albania  are  to  arranged  that  if  ai 
Combination  of  P»rt«.  in  addition  to  the  First  Violin  «od 
is  used  the*  will  >ouod  complete. 

No.  1. 

SUITE  OF  FOUR  PIECES 

Br  ARNOLD  DOLMETSCH. 
Price  as.  6d.  Separate  Siring  Parta,  64.  each. 

No.  a. 

SUITE  OF  FIVE  PIECES 
By  hbnrv  purcell. 

Price  a».  6d. 


Part,  or 


No.  3. 

THREE  DANCES 

Prom  the  Music  to  "Henry  VIII.' 
Br  EDWARD  GERMAN. 
Price  sa.  Separate  String  Parta,  is.  ea 


BARNBY'S  PATRIOTIC  CHORUS 

VICTORIA— OUR  QUEEN 

COMPOSED  ST 

H.  M.  HIGGS. 


'  Band  Arrangement,  by  Hsmrt  T.  1 
Bandmaster,  Scots  Guards,  5s. 
String  Parts  for  Full  or  Small  Orchestra,  is. ;  Wind  Parts,  js.  3d. 


London :  Nomio  a  wo  Com?  amy,  Limited. 


SUITE 
VIOLIN  AND  PIANOFORTE 

1.  VALSE. 

a.  SOUVENIR. 

3.  GIPSY  DANCE. 


EDWARD  GERMAN. 


ShUlin 


:  Novell©  and 


,  Limited. 


GAVOTTE  IN  D 

By  RAMEAU. 
Price  as.  6d.  Separate  Suing  Parts,  6d.  each. 

SIX  PIECES  fro  math's  WATER  MUSIC 

By  G.  P.  HANDEL. 
Price  3s.  6d.  Separate  String  Parts,  6d.  each. 

No.  6. 

TWO  BOURREES 

Br  G.  P.  HANDEL. 
Price  as.  Separate  String  Parta,  6d.  each. 

BENEDICTUS 

Br  A.  C.  MACKENZIE. 
Price  3s.  Separate  String  Parts,  6d.  each. 

No.  8. 

JUDEX  from  "MORS  ET  VITA" 

By  CHARLES  GOUNOD. 
Price  3»  ;  Separate  Suing  Parts,  6d.  each. 

No.  9. 

WEDDING  MARCH 

By  MENDELSSOHN. 
Price  aa.  6d.  Separate  Suing  Parts,  6d.  each. 

WAR  MARCH  "("Athalie") 

Bv  MENDELSSOHN. 
Price  a*.  6d.   Separate  String  Parta,  6d.  each. 

No.  it. 

CORNELIUS  MARCH 

By  MENDELSSOHN. 
Price  aa.  64.  Separate  String  Parte,  6d.  each. 

No.  1a. 

FUNERAL  MARCH 

Br  MENDELSSOHN. 


No.  r3. 

GAVOTTE  ANCIENNE 

Bt  GEORGE  ELVEY. 
Price  aa.  Separate  String  Parts,  6d.  each. 

In  the  Press. 

FOUR  ENGLISH  DANCES 

Bv  F.  H.  COWBN. 
Price,  each,  as.  6d. 

London:  Novzllo  and  Company,  Limited. 
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TO  CHORAL  SOCIETIES. 


JUST  PUBLISHED. 

CONNLA 

A  DRAMATIC  CANTATA 

THE  WORDS  WRITTEN  BY 

JAMES  SMIETON,  M.A. 

THE  MUSIC  COMPOSED  FOR 

THREE  SOLO  VOICES,  CHORUS,  &  ORCHESTRA 

BY 

JOHN  MORE  SMIETON. 

Vocal  Score,  2s.  6d. 
Full  Score  and  Band  Parts  on  hire. 
(The  work  takes  about  eighty  minutes  to  perform,  and  is 
adapted  for  Festival  and  the  larger  Choral  Societies.) 

"  Space  prevents  us  from  noticing  in  detail  this  interesting  work. 
The  music,  in  which  Scandinavian  influence  it  perceptible,  is  fresh 
and  Imaginative.  There  is  a  great  variety  of  rhythm ;  and  the  epithet 
1  dramatic  '  in  the  title  is  quite  appropriate." — The  Musical  Tima. 

"  A  new  work  of  real  power  and  grit  ia  John  More  Smieton's  Cantata 
'  C orjnla.'  .  .  .  The  music  flows  natural  and  transparent,  as  do  the 
words;  and,  taken  altogether,  the  work  is  admirable  in  the  arrange- 
ment of  its  matter  and  the  clearness  of  its  treatment.  Conductors  and 
choirmasters  should  not  fail  to  procure  copies  of  this  new  and 


By  the  same  Authors. 


FIFTH  EDITION. 


KING  ARTHUR 

A  DRAMATIC  CANTATA 


THREE  SOLO  VOICES,  CHORUS,  &  ORCHESTRA 
Vocal  Score,  2s.  6d. ;  Tonic  Sol-fa,  is. 
Full  Score  and  Band  Parts  on  hire. 
(This  work  takes  about  an  Hour  and  Forty  Minutes  to 
perform,  and  has  been  produced  with  emphatic  success 
by  more  than  fifty  Societies.) 


FIFTH  EDITION. 


ARIADNE 

A  DRAMATIC  CANTATA 


FOUR  SOLO  VOICES.  CHORUS,  &  ORCHESTRA 
Vocal  Score,  as. ;  Tonic  Sol-fa,  gd. 
Full  Score  and  Band  Parts  on  hire. 

{Takes  about  One  Hour  to  perform,  and  has  been  given 
about  eighty  times  with  the  greatest  success.) 


A  Specimen  Copy  of  these  works  will  be  sent  to  Con 
ductors,  free  of  charge,  on  application  to  the  Composer, 
12,  Victoria 


:  Novkllo  and  Company,  Limited. 


Just  Published. 

THE  SONGS 

IN 

DON  GIOVANNI 

COMPOSED  BY 

MOZART. 


EDITED,  WITH  MARKS  OF  EXPRESSION  AND  PHRASING, 

ALBERTO  RANDEGGER. 


PREFACE. 

Mozart's  keen  appreciation  of  the  subtleties  of  the  words  be  set  to 
music  is  often  so  evident  that,  without  a  thorough  understanding  of 
their  significance,  it  would  be  impossible  to  sing  the  music — to  the 
spirit  01  which  the  words  are  closely  allied— in  strict  accordance  with 


With  a  view  to  meeting  this  difficulty  a  special  English  version  has 
been  adapted,  to  express,  as  nearly  as  possible,  the  htttal  meaning 
of  the  original  Italian  teat. 

In  these  translations  no  attempt  has  been  made  at  versification,  and 
they  do  not  claim  any  literary  merit,  but  they  may  be  used  In  singing 
the  songs,  if  desired. 

In  sny  case  they  will  prove  valuable  to 
with  the  Italian ' 


The  alterations,  cadences,  Ac,  added  in  small  type  over  the  original 
music,  are  uaed  by  many  eminent  artiata.   The  Editor,  I 
not  hold  himself  responsible  for  them,  and  leavea 
rejection  to  the  taste  and  discretion  of  the  singer. 


adoption°of 


BOOK  1. 
MI  DIR.       ft,  Ml  TRA 


Elvira). 
1ADI. 


BOOK  a. 
Soprano  (Zerlina). 
1.  VEDRAI  CARINO.    a.  BATTI,  BATTI,  O  BEL  MASETTO. 

BOOK  3. 
Tenos  (Don  Ottavio). 
1.  IL  MIO  TESORO.       st.  DALLA  SUA  PACE. 

BOOK  4. 

Baritone  and  Bass  (Don  Giovanni  and  Leporello). 
1.  DEH,  VIENI  ALLA  FINESTRA. 
a.  FIN  CH'HAN  DAL  VINO. 
3.  MADAMINA. 


:  NOVELLO  AND  COMPANY, 


BALLADE 

(In  D  minor) 
FOR  VIOLIN  AND  ORCHESTRA 
BV 

S.  COLERIDGE-TAYLOR. 

for  Violin  and  Pianoforte  by  the 


Full  Score  and  Orchestral  1 
London:  Novello  and  Company,  Limited. 


THREE  PIECES 

roa  THS 

PIANOFORTE 

t.  PRELUDE  in  F  minoe. 

2.  ROMANCE  in  A  FLAT. 

3.  ETUDE  m  F. 

comfosid  st 

A.  ARENSKY. 

(Op.  4a  ) 


Price  Two  Shillings  each. 
:  Novsllo  and  Company,  Limited. 
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THE 


CATHEDRAL 

Prayer  Book  and  Psalter 

(WITH  WELSH  WORDS). 


1.  d. 

No.  I.  Moraine  and  Evening  Prayer,  with  Responses  (Perial 
and  Festal),  Litany,  and  Chanta  for  the  Canticle*. 
Demy  8vo,  paper  cover   08 


Ditto,      ditto,      ditto.      Cloth  10 

No.  4.  The  Paalter,  with  Canticle*  and  Proper  Psalms,  act  to 

appropriate  Chant*.  Demy  8vo,  cloth  10 

No.  5.  Ditto,      ditto,      ditto.    With  Morning  and  Evening 

Prayer,  Ac.  Demy  8vo,  cloth  a  6 


Tome  Sol-fa  Editions  (in  Iki  Prnt). 
:  Novbllo  and  Company,  Limited 


jutt  Publiahed. 


SIX  SHORT  PIECES 

FOR  THE 

ORGAN 


JOSEF  RHEINBERGER. 


BOOK  I. 

1.  Prelude. 

2.  Intermexzo. 

3.  Epilogue. 


BOOK  II. 
4.  Canxonetta. 
j.  Consolation. 

6.  Trio. 


Price  One  Shilling  and  Sixpence  each  Book. 
London:  Novkllo  and  Company,  Limited. 


G.  R1CORDI  AND  CO. 


Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Beat  Italian  VIOLINS  (Stradivarias 
Beat  Italian  STRINGS. 

Best  Italian  PLECTRUMS. 

PRICE  LIST  MAT  BB  HAD  ON  APPLICATION  TO  O.  I 


RICORDI'S  "SPECIAL"  EDITION 

Or  VOCAL  TUTORS,  SOLFEGGI,  and  EXERCISES, 

With  Pianoforte  Accompaniment  (Full  Music  Site),  a*  uied  at  the 
Royal  College  of  Muaic,  the  Royal  Academy  of  Mutic,  the  Guildhall 
School  of  Muaic,  and  by  all  the  leading  Professors  of  Singing. 

Net  Pi- 


Vol. 


1.  G.NAVA.— Elementary  Solfeggi  for  Medium  Voice.  Book  I. 

a.          Elementary  Solfeggi  for  Medium  Voice.   Book  II.  .. 

j.           Elementary  Solfeggi  for  Medium  Voice.   Book  HI.  .. 

4.          Twenty-four  Solfeggi  for  Contralto  and  Bass.    Book  I 

j.           Twenty-four  Solfeggi  for  Contralto  and  Baaa.  Book  II. 

6.  Twenty-four  Solfeggi  for  Contralto  and  Baas.  Complete 

7.  Twenty-four  Solfeggi  for  Mexxo-Sop.  and  Bar.   Book  I. 

8.  Twenty-four  Solfeggi  for  Mexxo-Sop.  and  Bar.  Book  II. 

9.  Twenty-four  Solfeggi  for  Mezzo-Soprano  and  Baritone. 

Complete   S 

10.  F.  LA  MPERTI.  — Daily  Exercises   I 

11.           First  Lessons  in  Singing  for  Soprano,  Metxo-Soprano 

or  Tenor.   Book  I.  ..      ..      ..  ..  ..I 

u.   Pirat  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

or  Tenor.    Book  II  •  I 

13.  Pint  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

or  Tenor.  Complete   9 

14.  G.NAVA.— Fifty-one  Progressive  Melodies  for  Soprano  or 

Tenor  (Op.  38).   Book  I  t 

15.  —  Fifty-one  Progressive  Melodies  for  Soprano  ot  Tenor 

(Op.  38).   Book  1 1  I 

16.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  j8).   Complete  ..      ..  •• 

17.  N.  VACCAJ.-Practical  Method  of  Italian  Singing 

18.  G.  NAVA.— Practical  Method  of  Vocaliaation  for  Bas*  or 

Baritone   

19.           Elements  of  Vocaliaation  for  Soprano  or  Tenor 

so.  G.  CONCONE.— Fifty  Singing  Lessons  for  Medium  Voice. . 
tt,  Forty  Singing  Lessons  for  Baaa  or  Baritone 


May  be  had  or  all 

Co..  a65. 


,  and  of 


Juat 


A  PRAYER  FOR  PEACE 

ANTHEM  FOR  FOUR  VOICES 

TH*  WOBDS  written  BY 

BISHOP  HEBER 

(Adapted) 


DR.  WILLIAM  CROTCH 

(Born  1775,  died  1847). 


Arranged  by  J.  STAIN EK. 

Be  peace  on  earth  before  the  Prince  of  Peace 
Messiah  come*  I  Let  furious  discord  < 

I  soul  I 


above 

on  earth  !    Be  peace  on 


Price  Threepence. 
Words  for  diitribution,  as.  per  100. 


!  NOVELLO  AND  COMPANY, 


Juat  Published. 
One  of  the  Test  Pieces  selected  for  the 


of  the 


MENUET   IN  G 


"BUNTE   REIHE " 
FOR  VIOLIN   AND  PIANOFORTE 

COMPOSED  BV 

FERDINAND  DAVID. 

(Op.  30.  No.  15.) 
Price  One  Shilling  net. 

NOVELLO  AND  COMPANY, 


THE  MUSIC  TO  J.  M.  BARRIES 

THE  LITTLE  MINISTER 

Composed  for  the  production  of  the  Play  at  the  Haymarket  Theatre, 


BT 


A.  C.  MACKENZIE. 

(Op.  37  ) 


THREE  DANCES 

(ENTR'ACTES) 
1.  LILT.    a.  PASTORAL  DANCE.    3.  ECOSSAISE. 


String  Pans  for  Full  or  Small  Orchestra,  Poor  Shillings  and 
Wind  Parts,  for  Full  Orchestra,  Eleven  Shilling*;  ditto. 

Orcheatra,  Seven  Shillings;  Full  Score,  MS. 


THE  OVERTURE 


Duet  by  the 


Price  Two  Shilling*  snd  Sixpence. 


Novbllo  and  Company, 


MS. 
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FOR  CHORAL  SOCIETIES. 

NOVELLO'S  CHEAP  EDITION 


or 


THE  CHORUSES  ONLY 


CANTATAS,  ORATORIOS,  AND  OPERAS. 

t.  d. 

BACH.— "Passion"  (St.  Matthew)   x  o 

BEETHOVEN.—"  Mount  o( Olive*"       . . (Paper  boards,  is.)  o  6 

(Tonic  Sol-fa)  o  6 

BENNETT.— "The  May  Queen"    ..     (Paper  boards,  is.  6d.)  t  o 

ELGAR.— "  King  Olaf  "                                  (Tonic  Sol-fa)  i  6 

G LUCK.-"  Orpheus"                                   (Tonic  Sol-fa)  I  o 

GRAUN,  C.  H  — "  The  Passion  "  ("Der  Tod  Jeau")            ..  I  o 

HANDEL. — "  Messiah"                ..    (Paper  board*,  it.  ad.)  O  8 

 "  Solomon "   I  6 

 "Judaa  Maccabeus"       ..      ..    (Paper  boards,  is.  ad.)  o  8 

 "Saul"    io 

 "Hercule*"   I  o 

  L'Allegro,  il  Peasieroso.  ed  il  Moderato"   I  o 

 "Samson"  (Paper  boarda,  is.  ad.)  o  8 

HAYDN  — "  The  Creation  "    ..      ..    (Paper  board*,  is.  sd.)  o  8 

 "TheSeaaon*"   (Paper  board*,  is.  6d.)  x  o 

M ACFARREN,  G.  A. — "  May  Day"  . .        (Paper  boards,  is.)  o  6 

MACKENZIE,  A.  C. — "  The  Dream  of  Jubal "    (Tonic  Sol-fa)  i  o 

MENDELSSOHN.— "Elijah"       ..    (Paper  board*,  t*. 6d.)  I  o 

 "St.  Paul"  (Paper  board*,  i*. 6d.)  i  o 

 "  Hymn  of  PraUe"  ("Lobge«*ng  ")       (Paper  board*,  is.)  o  6 

MOZART.— "Twelfth  Ma**"   o  8 

PARRY.  C.  H.  H.— " Judith"                          (Tonic  Sol-fa)  i  o 

 "Job"                                                (Tonic  Sol-fa)  I  6 

ROSSINI.—"  Stabat  Mater"  (Paper  board*.  i».)  o  6 

SPOHR.— "The  Last  Judgment"    ..      .. (Paper  board*,  t*.)  o  6 

VERDI.— "II  Trovatore"                                (Tonic  Sol-fa)  i  o 

WAGNER —"  The  Flying  Dutchman"   SO 

WEBER.—"  Der  FreUcbuli"   I  o 

 "Precioaa"   o  6 

London:  Novello  amd  Company,  Limited. 

HANDEL'S  CHORUSES 


ORATORIOS 

ARRANGED  FOR  THE  ORGAN 


nv 


GEORGE  C.  MARTIN 

Mus.  Doc,  Organist  of  St.  Paul  *  Cathedral. 


I. 
>. 
3- 
4- 

t 

I: 

9 

io. 
II. 

12. 
»3- 
•4- 
IJ- 

16. 

\l. 

19. 
ao. 
si. 

«3- 
«4- 
*5 

26. 

X 

39. 

30. 
3«- 
3*. 
33- 


Behold  the  Lamb  of  God,  and  For  unto  us  . .  . .  Meuiah. 
Worthy  i*  the  Lamb,  and  Amen  Chorus  . .  Messiah. 
How  excellent  Thy  Name,  and  Welcome,  mighty  King . .  SauL 

V»  e  prsise  Thee,  O  God   Dettingen  Te  Deum. 

May  no  ra»h  intruder   Solomon. 

Happy  Pair  Alexander'*  Fi 

The  many  rend  the  skies  Alexander's 

At  last  divine  Cecilia  came   Alexander'* 

I  will  *ing  unto  the  Lord  Israel  in  Egypt. 

Mourn,  ye  afflicted,  and  For  Zion  lamentation  make 

Judas  Maccabeus. 
O  Father  whose  almighty,  and  Ah!  wretched  I»racl 

judaa  Maccabeus, 
uda*  MaccabKU*. 
uda*  Maccabeua. 
Fall'n  it  the  foe  ..Judas 
Zion  now  her  head  shall  raise,  and  Tune  your  harps 

udaa 

Hail,  Judea,  happy  land 
We  hear,  and  See  the  co 
We  never  will  bow  down 
Sing  unto  God  ..  .. 

To  our  great  God,  and  Hallelujah,  Amen 
Awake  the  trumpet's  lofty  sound 

O  hrst  created  beam   

Then  shall  they  know  

Then  round  about  the  atarry  throne 

To  dust  His  glory  they  would  tread   Samson. 

To  man  God's  universal  law   Saraaon. 

To  song  and  dance    Samson. 

Fixed  in  His  everlasting  seat   Samson. 

Let  their  eclettial  concerts  all  unite   Samson. 

O  the  pleasure  of  the  plaina  Acia  and  Galatea. 

Wretched  lovers  Acis  and  Galatea. 

Galatea,  dry  thy  tear*  Aci*  and  Galatea. 

As  from  the  pow'r  of  sacred  laya      ..      ..    St.  Cecilia'*  Day. 

One  Siiillimo 


Maccabeus. 
Maccabeus. 
Maccabeus. 
Maccabeus, 
uda*  Maccabeua. 
uda*  Maccabeua. 
..  Samson. 


COMPOSITIONS 


BY 


EDWARD  ELGAR. 


TE  DEUM  AND  BENEDICTUS  in  F 

For  Chora*  (8.A.T.B.),  Orchestra,  and  Organ 


THE  LIGHT  OF  LIFE 

(Lua  Christi) 
A  SHORT  ORATORIO 

Tenor,  and  Baritone  Soli, 


For 

Price  29.  f3d.    Words  only,  to*,  per  1 
String  Parla,  13s.  6d.  Wind  Part*  and  Full 

KING  OLAF 

CANTATA 

For  Soprano,  Tenor,  and  Bass  Soli,  Chorus  and  Orchestra. 
Price  3*.  Vocal  Part*,  tt.  6d.  each.  Tonic  Sol-fa  (Choruses  only),  is.6d. 
Words  only,  35s.  per  100. 
String  Parta,  33*.  Wind  Parts  and  Full  Score,  MS. 

THE  BLACK  KNIGHT 

CANTATA 

For  Chorua  and  Orchestra,   Price  as. 
String  Parts,  os.  Wind  Parta  and  Full  Score,  MS. 

THE  BANNER  OF  ST.  GEORGE 

A  BALLAD 

For  Chorus  snd  Orchestra. 
Price  is.  6d.   Tonic  Sol-fa.  is.   Words  only,  tas.  6d.  per  100. 
Suing  Parta,  10a.  6d.  Wind  Parts  and  Full  Score,  MS. 

MY  LOVE  DWELT  IN  A  NORTHERN 

LAND 

PART-SONG 
For  S.A.T.B,  Price  3d.  Tonic  Sol-fa,  ijd. 

O  HAPPY  EYES 

PART-SONG 
For  S.A.T.B.   Price  ijd. 

SPANISH  SERENADE 

PART-SONG 

For  Chorus  (s.a.t.b.)  and  Orchestra. 
Price  3d.   Full  Score  and  Orchestral  Parts,  MS. 

THE  SNOW 

THREE-PART  SONG 

For  Female  Voices  (s.s.c).  with  Accompaniments  tor  Two  Violins 
and  Pianoforte. 
Price  6d.   Violin  Parts,  price  6d.  each. 

FLY,  SINGING  BIRD 

THREE-PART  SONG 

For  Female  Voicea  (s.s.c),  with  Accompaniments  for  Two  Violins 
and  Pianoforte. 
Price  6d.  Violin  Parts,  price  6d.  each. 

SOLEMN  MARCH 

FOR  THE  ORGAN 

From  the  Cantata  "  The  Black  Knight."  Arranged  by  the  Compose* 
Price  is.  net. 

IMPERIAL  MARCH 

For  Full  Orchestra. 

String  Parts,  as.   Wind  Parts,  7s.   Full  Score,  MS. 
Military  Band  Arrangement,  9s. 
Pianoforte  Solo,  aa.  Organ,  as. 

FROISSART 

CONCERT-OVERTURE  FOR  FULL  ORCHESTRA 
String  Parta,  4s.  66.  Full  Score  and  Wind  Parts,  MS. 
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NOVELLO'S 

MUSIC  FOR  MILITARY  BAND 

DAN  GODFREY,  Jun., 
GEORGE  MILLER,  Mus.  Bac, 


■■ 

CORONATION  MARCH  ("Henry  VUL")    ..    E.German  7 

SCENE  BACCHANALS  ("Faust"  Ballet)  ..  Ernest  Ford  15 
MASQUE  (Three  Dances  from  "As  you  Like  It ") 

Edward  Germ sn  13 

OUR  QUEEN  (Quick  March)               ..        H.  M.  Higgs  3 

IMPERIAL  MARCH                                        B.  Elgar  9 

VICTORIA— OUR  QUEEN  (March)             John  E.  Weat  9 

THE  QUEEN'S  SONG                               Eaton  Facing  7 

SIX  HYMN  TUNES   4 

FOUR  ENGLISH  DANCES  (in  the  Olden  Style)  F.  H.  Cowen  ij 

KIRMESS  (Rustic  Pictures)                           H.  Hofmann  15 

GIPSY  SUITE  (Four  Characteristic  Dances)  Edward  German  13 

THREE  DANCES  ("  Henry  VIII.")      ..  Edward  German  13 

SIX  SACRED  PIECES                                      Gounod  10 

THE  REDEMPTION  (Selection)                         Gounod  13 

BENEDICTUS  ("Six  Piecea  for  Violin")  A  C. Mackenzie  3 

WEDDING  MARCH  William  Creser  3 

BALLET  MUSIC  ("Colomba")    ..      ..  A .  C.  Mackenzie  13 

MORS  ET  VITA  (Selection)                                Gounod  13 

THE  EMPIRE  FLAG   A.  C.  Mackenzie  5 

HUSARBNRITT                                       Friti  Sptadkr  7 

POLONAISE  ("Life  for  the  Czar")                        Glinka  1a 

COURANTE  ("  Ravenawood")             ..   A.  C.  Mackenzie  ra 

GAVOTTE                                                      Rameao  4 

ORCHESTRAL  BALLAD  ..             Stewart  Macpherson  13 

EMPEROR  GAVOTTE  (Cornflower)     ..      . .  Ch.  Motley  a 

FESTAL  MARCH   G.  J.  Elvey  3 

WESTWOOD  GAVOTTE  Battison  Haynea  3 

SOLEMN  MARCH                                   George  Miller  3 

MARCHE  MILIT AIRE                                Tscbalkowaky  13 

OVERTURE  TO  "RICHARD  III."     ..   Edward  German  ta 

GRANDE  VALSB  ("  Faust "  Ballot)      ..        Ernest  Ford  10 

MARCHE  SOLENNELLE                                 Gounod  7 

MARCH  ("St.  Polycarp")                                     Ouseley  7 

CALVARY  (Selection)                                           Spohr  7 

MARCH  ("Abraham")                                          Molique  7 

POPULAR  PART-SONGS.     Selected  and  Arranged  by 

Dan  Godfrey,  Jun   7 

GRACEFUL  DANCE  J.  L.  Roeckel  7 

FUNERAL  MARCH  ("The  Story  of  Sayid") 

A.  C.  Mackenzie  3 

In  the  Press. 

FESTIVE  MARCH   H.  Smart 

London :  Novell©  and  Company,  Limited. 

COMPOSITIONS ~FOR  THE  ORGAN 


E.  SILAS. 


  s.  d. 

Allegro  Modcrato  in  F   10 

Andante  in  D    10 

Prelude  in  F  minor    to 

Andante  in  A  flat   10 

Fantaala  in  E  minor    t  6 

Pastorale  in  G    10 

Canzooetta  inE   to 

Andante  in  C  I 

Melody  in  C   J 10 

Introduction  and  Fugue  in  D   I  0 

Prelude  in  D  1 

Fugue  in  C  minor  I  10 

March  in  B  flat   10 

Sonata  in  F   j  6 

MinuettoinF    10 

Fantasia  on  "St.  Ann's"  Tune   16 

Melody  in  E  minor         ..       ..   to 

Fantasia  in  D  minor.   Op.  ti7   a  o 

Fantasia  in  F  minor.   Op.  118   a  6 

Antiphon  and  Interlude.   Op.  119    16 

Prelude  and  Fugue  in  D  minor.   Op.  ijo    ..      ..  i  6 

Capriccio.   Op.  lit    16 

Elegy  on  Themes  by  Henry  Purcell   to 

1  Match  (Schubert).   Arranged  ..to 

;  N0VILL0  AMD  COktrAMT,  ! 


NEW  FOREIGN  PUBLICATIONS. 


ALOIZ,  L.— Trio,  in  F. 
cello.  Op.  40 


a.  d. 


HEM  BERG,'  H.— "Ja 
;.  W.-Trlo 


For  Pianoforte,  Violin,  and  Violon- 

 net  10 

_  1   Chanson  Bretonne  3 

BERGER.  W.-Trlo  in  G  minor.    For  Violin.  Viola,  and 
Violoncello.  Op.69:— 

Score   Bet  S 

Parts    „  6 

BERNARD.  E -Reverie.   For  Violin  and  Pianoforte  . .       ..  6 
BLU MEN FELD,  F.-Deuz  Etudes  fantaisies.  For  Pianoforte 

Solo.  Op.  25  50 

B01SDEFFRE,  R.— "  Au  bord  d'un  ruiaseau."  Serenade,  For 
Orchestra : — 

Score   net  3  0 

Parts    -     3  o 

CHAPUIS,  A. — "  Pulcinelli."    Sii  Pieces.    For  Pianoforte. 
Cassandre,  Colombine,  Arlequin,  Pierrot,  Leandrc,  Policbi- 

nelle     each  4  o 

  The  same.   Complete,  in  One  Volume. .  net  4  o 

  Suite  pour  Piano  (sur  la  gamme  orientale)    ..      ..      „  40 

CHOISNEL,  G.— Offertoire.   For  Organ  40 

CORELLI,  ARC— Three  Sonatas.  ForViolinsnd  Harmonium. 

No  1  (in  D);  No.  a  (in  B) ;  No.  3.  (in  C)             each  net  a  0 
DOBRITZSCH,  R.-Andante.  For  Pianoforte.  Violin,  Violon- 
cello, and  Harmonium.   Op.  14,  No.  3  net   2  6 

  Allegretto.  For  Pianoforte,  Violin,  and  Violoncello  ..40 

DUBOIS,  THEODORE  —  Concerto  in  D  minor.    For  the 
Violin  :— 

Full  Score  act  zo  o 

Orchestral  Parts..    ,,400 

 The  same.   For  Violin  and  Pianoforte   „    6  o 

  From  above.   For  Violin  and  Pianoforte  :— 

Andante   ..      „    a  o 

Allegro  giocoso   .30 

DUVERNOY,  A.— Two  Pieces.    For  Flute  and  Pianoforte. 

0pn' 


•Jo.  1. 


glazoOnow,  a,—" 


4  O 
3  0 


3.  Pizzicato   to 

„  4.   Prelude  and  Romanesca  a  o 

,.   7.   Valse  fantsstique   a  0 

GLUCK.-"Iphigenia  in  Aulia."    Overture.    For  Pianoforte 

and  Harmonium   30 

GODARD,  B.-"La  fee  d'amour."    For  Pianoforte  Solo. 

Op.  63,  No.  3  

HAMMER,  H— Intermezzo.   For  Violin  and  Pianoforte 

  The  same.   For  Mute  and  Pianoforte  

  The  same.   For  Violoncello  and  Pianoforte  

  The  same.   For  Violin,  Violoncello,  snd  Pianoforte 

  The  same.   For  Flute,  Violin,  and  Pianoforte       . . 

  The  same.    For  Small  Orchestra  (Parts)  net 

ILYNSKY,  A.—"  Danse  des  Creates. "   Scherzo  symphonique. 

For  Orchestra.    Full  Score   net 

LIADOW,  A. — Two  Preludes  and  Mazurka.  For  Pianoforte. 

LOReW— ' T  welve  Pieces.  For  the' Organ             "     net  3 
(Allegro  maestoso,  Priere,  Chaconne,  Offertoire,  Prelude 
and  Fugue,  Piece  legere.  Grand  Chccur,  Elevation,  Scherzo, 
Communion,  Cantilene,  Final.) 
MAHLBERG,  C-"  Consolation."    For  Pianoforte  and  Har- 
monium, Op.  40    3 

MASSENET,  J.— Fantaisie.  For  Violoncello  and  Piano     net  6 

 The  aame.   For  Violoncello  and  Orchestra  :— 

Full  Score  net  13 

[I  •  >  ■■  ■■  *  ■  •  •  •*  30 

Overture.  For 


s 

4 
4 

i 

it  0 


0 


For  Harp  and  J 


MOZART.-'Titus. 
forte 

POENITZ.  F.— "  Phantaaie,"  in  B 

Harmonium.   Op.  43  

  The  same.   For  Harp  Solo   40 

  The  same.   For  Harmonium  and  Pianoforte. .      ..  ..70 

POPPER.  D.-"Ave  Maria."    For  Mezzo-Soprano.  Violon- 

cello  and  Pianoforte  net  a  o 

SAINT  SAENS,  C.-Siz  Preludes  and  Fugues.   Op.  109  (and 

Book)  net  3  0 

  Barcarolle.    For  Violin,  Violoncello,  Harmonium,  and 

Pianoforte   net  3  o 

 "  Feuillet  d' Album."   For  Wind  Instruments  :— 

Full  Score . .             ..      ».                    »•    net  a  0 
Parts                              ,.             ..      «,      . ,  3® 
SALOMl  TH.-T welve  New  Organ  Pieces.   Vol.  V   80 

(Marche  nuptiale,  Mater  amabilis.  Prelude,  Elcgie.  Cantilene 

pastorale,  Legcnde,  Sortie  solcnnelle.  Scherzo,  Adoratc 

Dominum,  Lamenlo,  Intermezzo,  Marche  religieuae.) 
SJOGREN,  E.— Two  Pieces.     For  Violin  and  Pianoforte. 

No.  1.  Andantino;  No.  a.  Andante  ..  ..  each  net 
SPOHR,  L  — "  Phantasie."  in  C  minor.  For  the  Harp.  Op  35 
TART  1  N  !  G.-Two  Quatuors.   For  Two  Viollna,  Viola,  and 

Violoncello.  No.  1.  Sonata  a  ouattro(in  D) ;  No.  a.  Sinfonia 

a  quattro  (in  A).  Score  and  Parts  of  each  act 
WEBER,  C.  M.— Adagio  and  Rondo.  For  Harmonium,  Violin. 

and  Violoncello 

  The 

WIDOR.  CH 


a  o 
4  • 

a  6 
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THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 


EDITED  BY 


J.  STAINER  and  F.  CUNNINGHAM  WOODS. 


1  to  6, 


Price  Onb  Shilling  each  Book. 

bound  in  one  Vol.,  cloth,  6s. ;  Books  7  to  12, 


in  one  Vol.,  cloth,  6s. 


PREFACE. 

npHIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
1     many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 


1. 
a. 
j. 

i 


1. 

a. 
J 

4- 
L 

£ 


 Myles  B.  Foster 

  W.  Warder  H»rvey 

 A.  R.  Gaul 

•  •  « .  G.  1 .  Blvcy 

  Philip  Hayea 

Mort  et  Vit* "    Gounod 

lory       ..      ..      1   H.  A.  Harding 

Slow  March  F.  Cunningham  Wood* 

A  Sonf  of  Praiae  J.  Stainer 

in  G  minor   E.  H.  Fellowes 


Andante  ci 
Christmas 

Minuet 
Judex,  from 
Soft  Volunt 


I. 
*. 
5. 
4- 

I 

I 

9- 

10. 


BOOK  a. 

1.  Allegretto   F.  Cunningham  Woods 

2.  Lsrghetto    ..       ..J.  Barnby 

3.  Adagio   W.  Warder  Harvey 

4.  Concluding  Voluntary   A.  R.  Gaul 

5.  Introductory  Voluntary  E.  F.  Rimbault 

6.  Tempo  di  Minuetto  Mylea  B.  Poater 

7.  Andante  con  mote,  from  Quartet  in  D  minor . .  Schubert 

8.  Adagio   William  Sterodale  Bennett 


T. 


book  a 


Andante  Tranquillo  .. 
The  Village  March  .. 
Romance,  from  Serenade  for  ! 
Gavotte,  from  "  Semclc  "  , 

An  Evening  Prayer  

Heaven  and  the  earth  diiplay  ("  Athalie  ") 


C.  H.  Lloyd 
Ferria  Torer 
.  Mozart 
Handel 
Alfred  W.  Tomlyn 


Battiaon  Haynea 
W.  John  Reynold* 


a. 
4* 

2: 
5: 


10. 


BOOK  4. 

Meditation  

Allegro  moderato  

Funeral  March,  from  Pianoforte  Quintet  (Op.  44)    ..  Schumann 

Concluding  Voluntary   Cuthbert  Harria 

Introductory  %'oluntary   E.  H.  Turpio 

Solemn  March   C.  H.  Lloyd 

BOOK  6. 

Agnus  Dei  F.  Cunningham  Wood* 

Minuet,  from  oth  Pianoforte  Sonata   Mozart  | 

Jeruaalcm  driest  i  s  ("  Mora  et  Vita  ")   Gounod 

Andante  Graxioso   Kate  Bouody  1 

Allegro  con  brio    Frederick  A.  Keene  1 

Communion  W.  Wolitenholmc 

Allegro,  from  Finale  to  9th  Pianoforte  Trio  . .  . .  Haydn 
Concluding  Voluntary   Cuthbert  Harris 

BOOK  0. 

O  Salutaris  Hostia  Mylea  B.  Foater 

Slow  March,  from  the  4th  Sonata    Boyce 

O  great  ia  the  depth,  from  '•  Si.  Paul "  . .      . .  Mcndelaaohn 

Proceaaional  March  J.  Warned 

Largo,  from  "  Xersea"    Handel 

Foraalte  me  not,  Duet  from  "  The  Laat  Judgment ". .  Spohr 

Allegro  moderato   W.  Warder  Harvey 

Minuet    Samuel  Ould 


I 


1. 

2, 
J- 

4- 

I: 
a. 

I. 

a. 
3. 

4- 
t 

i 

t. 

4 

k 


..  ..  John  E.  West 

Minuet,  from  Pianoforte  Sonata  (Op.  10,  No  3)      . .  Beethoven 

Introductory  Voluntary   S.  J.  Rowtoo 

March  Oliver  O.  Drooksbank 

Sunday  Song  Max  Oeaten 

Minuet  and  Trio,  from  Quartet  (Op.  9,  No.  1)..  Haydn 
Pastorale   Alfred  W.  Tomlyn 

..         ■«         ..         mm         ..         . •     T.  L.  r 


Hondo, 


book  a 

 C.  H.  Lloyd 

j  from  No.  6  (Piece*  de  Clavecin)  Coupcrtn 

Andante  Grarioso   Frederick  A.  Keene 

Soft  Voluntary    Ferria  Torer 

Allegretto  Pastorale   W.  John  Reynolds 

Andante  in  F,  from  String  Quartet  in  D  minor       ..  Mozart 

Meditation   ..      ..W.  Wolstenholme 

Finale,  from  Pianoforte  Trio  (Op.  88)  Schumann 

Canon  Battiaon  Haynea 

BOOK  9. 

Larghetto   P.  Cunningham  Woods 

Recessional  March   ..     B.  H.  Fell  owes 

All  men,  all  things  ("  Lobgesang  ")     ..       ..  Mendelssohn 

W.G.  Cuiins 
..      Alfred  R.  Gaul 

Andante  con  moto  John  Francis  Barnett 

Andante  Rcligioao  Alfred  W.  Tomlyn 

Evensong    ..  Cuthbert  Harris 

Minuet,  from  Quartet  in  G  minor    Schubert 

Melody  in  A  W.  H.  Callcott 

BOOK  10. 

Allegro  moderato  

Opening  Voluntary   .. 

While  my  watch  I  am  keeping,  Choral  from 

iseaemprion        »•  ••       ..  .. 

Meditation  E.  D'Evry 

Slow  Air,  from  Suite  de  Pieces   Lully 

Allegretto  Pastorale   H.  A.  J.  Campbell 

Allegretto  Graiioso,  from  the  laat  Movement  of  4th 

Pianoforte  Sonata    Moxart 

Hallelujah  Chorus,  from  "  The  Messiah  "     . .      . .  Handel 

BOOK  1L 

 Battiaon  Haynea 

for  a  Violin*  and  Cello  Boyce 

  Kate  Boundy 

Concerto  in  B  flat  (No.  a, 

  Handel 

Oliver  Brook* Sunk 


The 


E, 

Ferria  Ti 


Pastorale 

Gavotte,  from  the  tai 
Evensong 

Minuet,  from  the  Organ 

and  Set)   

Allegretto   

Marche  Funebrc  (Op.  72,  No.  1)   Chopin 

Communion  W.  Wolstenholme 

Prelude  ia  E  minor  and  Choral*  I.S.Bach 

Andante  con  moto  G.  A.  Macfarrcn 


Introductor] 
Prayer 
Melody 
Eventide 
Poatlude 
Jubilant  March 


,  No.  3) 


Alexandre  Guilmant 
..  Hamilton  Clarke 

Bruce  Steane 
S.  Coleridge-Taylor 
Clowes  15  ay  lev 

Josiah  Booth 
.. W.  John  Reynolds 


To  be  continued. 
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CHAPPELL  &  CO.'S  PUBLICATIONS. 


POPULAR  WORKS  FOR  CHORAL  SOCIETIES. 

MARTYR  OF  ANTIOCH.    Sacred  Musical  Drama.    By  Arthur  Sullivan. 

New  Edition.   Now  Ready.   Vocal  Score:  Paper,  3s.  6d. ;  cloth,  gilt,  5s.   Full  Orchestral  Score,  £3  3s. 


UP  TO  DATE;  or,  The  Children  op  the  19TH  Cbmtubbb.  A 

Cantata  for  Children.  By  W.  H.  Sonlev  John  sou  and  Reginald 

Atkins.   Price  it.  6d.  net. 
GRAY'S  ELEGY.    Cantata,  by  A.  Cellibb.  Paper,  as.  6d.  net; 

cloth,  «a.  net. 

PAUST.    Dramatic  Legend,  by  Hector  Berlioe. 

3«  6d.  net ;  doth,  jt.  net  j  Tonic  Sol-fa,  as.  6d.  net. 
GOD  IS  LOVE.  A  Sacred  Cantata,  by  Mrs.  Joseph 

Paper,  3s.  net ;  cloth,  10s.  6d.  net. 

Chorus  and  Orchestral  Parti  may  be  had  on  Hire  of  the  Publishers. 


KENILWORTH.  Cantata, by  Arthur  Sullivan.  Paper,  3s.6d.net. 
LALLA  ROOK  11.  Cantata,  by  Frederick  Clat.  Paper,  3a.  6d. net. 
FRIDOL1N;  or,  The  Messaoe  to  the  Forge.    A  Dramatic 

Cantata,  by  A.  Randeoger.   Paper,  4a.  net ;  cloth,  6a.  net. 
THE  JACKDAW  OF   RHEIMS.  Comic  Cantata,  by  Thomas 
Inooldsbv  and  Georob  Fox.  as.  6d.  net.  Voice  parte,  each  6d. 
net ;  Harmonium  part,  ib.  net ;  Tonic  Sol-fa.  is.  6d.  net. 
TRIAL  BY  JURY.  Comic  Operetta, by  W.  S.G11 
Sullivan.  Paper.3s.net. 


CHAPPELL  &  CO.'S  TONIC  SOL-FA  SERIES 


or 


Popular  Choruses,  Part-Songs,  &c. 


1. 

a. 
!• 
*■ 


Chorus  ("  Fsust "). 


T.T.8.1 
S.A  T  B. 


Gounod 

......   Gounod 

The  Gipsy  Chorus  ("  Bohemian  Girl ").  s.t.b.  Balfe 
Up,  quit  thv  bower,  s.a.t.b.  ..  Brinlev  Richarda 
Hunting  Chorus  ("  Dorothy"),   s.a.t.b.         Alfred  Cellier 


Pretty  Village  Maiden  ("  Faust  ").  s.a.t.b,  . . 
I  Hymn  of  the  Fishermen's  Children  ("  Zampa  ") 


td. 
id. 
rd. 
id. 
id. 
id. 


'  I  Fayca  and  Elves  ("  Martha  ").  s.a.t.b. 

8.  Happy  and  light  ("Bohemian  Girl"),  s 

9.  Away,  the  morning  freshly  breaking  ("  Mi 


S.A.T.B. 


Gounod 

S.A.T.B 

Hcrold  id 
Flotow ) 
Bslfe  id. 

").  S.A.T.B. 

Auber  id. 


10.   Spring  !  bright  glances  ("  La 


").  S.A.T.B. 


11. 


Brightly  dawns  our  wedding  day  ("  Mikado  ").   s.a.t  b. 

Arthur  Sullivan 
Three  little  maids  from  school  are  we  ("  Mikado  ").  s.a.a. 

Arthur  Sullivan 

Torpedo  and  the  Whale  ("  Olivette"),  s.a.t.b.  Audran 
Come,  old  comrade  ("  Faust ").  s.a.t.b.  ..  Gounod 
Praise  ye  the  Father  ("  Marche  Romaine").  b.a.t  b.  Gounod 

The  Retreat,   t.t.b.b  Laurent  de  Rille 

s.a.t.b  

{To  be  continued.) 


id. 

3d. 

3d. 
Id. 
Id. 
Id. 
Id. 
Id. 


CHAPPELL  &  CO.'S 
TONIC  SOL-FA  SERIES  OF  POPULAR  CANTATAS,  &c. 


BERLIOZ'S  "  FAUST  " 


net  as.  6d.  |  FOX'S  "JACKDAW  OF  RHEIMS  " 


net   is.  6d. 


NEW  SERIES  OF 

CHAPPELL'S  VOCAL  LIBRARY  OF  PART-SONGS  (ouU?KffiON0 


us. 

no. 


lit. 


(P.  Paolo  Toati).  s.a.t.b.  . .  King  Hall 
ouoods  "  Marche  Religieuae  ").  s.a.t.b. 

King  Hall 
Mock  Doctor"),  s.a.t.b. 

King  HaU 
..Arthur  M.  Goodhart 
a.t.t.b.b.  R.J.  S.  Stevena 


3d. 

3d. 
3d. 


ia3. 
"4- 

s 

IS 


Peace,  perfect  Peace,  s.a.t.b  

Beauty  a  Eyes  (Toati).  s.a.t.b. 
Hark  I  my  soul  (Gounod),   s.a.t.b.  .. 
Soldiers'  Chorus  ("  Fanat ").  s.a.t.b. 
A  Regular  Royal  Queen  ("  Gondoliers  ") 
I  bear  the  soft  note  ("  Patience  ") 
( To  be  con 


. .  Goonod  3d. 
King  Hall  3d. 
King  Hall  3d. 


THE  BEHNKE  VOICE-TRAINING  METHOD. 

Price,  in  paper  coven,  Two  Shillings ;  in  cloth,  Three  Shillings. 

VOICE-TRAINING  PRIMER 

By  MRS.  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

An  eaay  Catechism  of  Vocal  Physiology  and  Musical  Theory,  for  the  use  of  Vocal  Students  generally.  This  work  is  also  Intended  as  a 
Teat-Book  for  preparing  Candidates  for  Vocal  Examinations,  particularly  those  of  the  Associated  Board  of  the  R. CM.  and  R.A.M.,  the 
Incorporated  Society  of  Musicians,  and  Trinity  College,  London.  It  contains  in  one  volume  all  the  information  required  foe  anawering  the 
9ivA  wee  questions  of  Examiners.   


Price,  in  paper  covers,  One  Shilling  and  Sixpence;  in  cloth,  Three  Shillings. 


VOICE-TRAINING  EXERCISES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

Third  and  Improved  Edition.   Price,  in  paper  covers,  One  Shitting  and  Sixpence;  in  cloth,  Three  Shillings. 

VOICE-TRAINING  STUDIES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

"This  work  contains  24  Progressive  Studies  in  different  atylea,  and  ia  intended  as  a  companion  or  supplementary  volume  to  '  Voice- 
Training  Exercises.'   Those  of  a  more  cantabilt  character  are  to  be  used  ss  Solfeggi,  the  others  are  to  be  sung  as  Vocalises.    In  this  Second 
Edition  the  accompaniments  have  been  simplified.   Highly  favourable  opiniona  of  these  Studies  have  been  expressed  by  Sir  John 
Sir  Robert  Stewart,  Mr.  W.  H.  Cummings,  and  other  eminent  authorities.' 

CHAPPELL  &  COT  Ltd.,  50,  New  Bond  St.,  London. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


No.  667. — Vol.  39. 

Registered  for  transmission  at 


SEPTEMBER  1,  1898. 


Price  4d. ;  Postage,  i\d. 

Annual  Subscription,  Post -fret,  51. 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 

Patron:  Hf.r  Majesty  the  Queen. 
President:  H.R.H.  The  Dure  op  Saee-Coburo  and  Gotra, 
Duke  or  Edihburoh,  K.Q. 

Conductor:  Sir  Frederick  Bridge,  Mui.D. 


There  are  now  VACANCIES  in 
traltos.  Tenon,  and  Bai 


CHOIR  for  Sopranos,  Con- 
r  Tenors).  Only  those  who 
hare  good  and  powerful  voice*,  and  who" can  read  muaic  at  firit  light, 
will  be  accepted.  Addreaa,  The  Secretary,  Royal  Choral  Society, 
Royal  Albert  Hall.  S.W.  

LEEDS  MUSICAL  FESTIVAL, 

October  5.  «.  7.  «nd  8,  1898. 

A  LIMITED  NUMBER  of  SECOND  SEATS  for  SATURDAY 
NIGHT  can  now  be  obtained.   Price  8i.  for  each  Ticket. 

There  will  probably  be  NOSECOND  SEATS  for  any  other  Concert. 

FIRST  SEAT  TICKETS  (Ground  Floor  only)  can  still  be  had 
for  Wednesday  Night,  Friday  Night,  Saturday  Morning,  and  Saturday 
Night. 

First  Seats  (Morning),  each  £110 

Do.      (Evening),  do   o  15  o 

Programme,  on  application.        ^  r  ^  ^ 

41,  Great  George  Street,  Leeds, 

August  m,  1898.  


ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  t8aa.  Incorporated  by  Royal  Charter,  1830. 

Patrons:  He*  Mai  est  y  The  Queen  and  the  Royal  Family, 
President ;  H.R.H.  The  Duke  of  Saxe-Coburo  and  Gotha. 
Principal:  Sir  A.  C.  Mackenzie,  Mus.  Doc. 

Michaelmas  Term  begins  Monday,  September  26.  Entrance  Exami- 
nation therefor,  Thursday,  September  it,  at  10. 

Erard  Scholarships  for  Pianoforte  and  Harp.  Last  days  for  Entry, 
September  at  and  aa.   Pull  particulars  on  application. 

Prospectus,  Entry  Forms, and  all  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT,  Secretary. 


THE  ROYAL  COLLEGE  OF  ORGANISTS 


The  Christmas  F.R.C.O.  Examination  commence*  on  January  a, 
1899.  The  Solo-playing  tests  sre:  Concertstuck  in  E  flat  minor, 
Merkcl  (Novello  ft  Co.,  Ltd..  Augener  ft  Co.) ;  Fug 
Krebs  ("  Cecilia,"  Book  rj,  Augener  4  Co.) ;  Chromatic  Fantasia  in  A 
minor  (the  Fugue  will  not  be  required),  Thiele  (Novello  ft  Co.,  Ltd. 
Augener  ft  Co.).    The  A.R.C.O.  Examination  commence*  on  Jan.  9. 

The  College  Library  is  open  daily  from  to  a.m.  to  5  p.m.,  also  on 
Tuesdsy*  and  Thursdays  from  j  p.m.  to  7  p.m.  On  Saturdays  the 
College  is  open  from  10  to  1  o'clock. 

Members  desiring  prsctice  on  the  College  Organ  may  obuin  par- 
ticulars on  application. 

The  large  Hall,  and 
meetinga,  &c. 

E.H.TURPIN.Hon 

Hart  Street,  Bloomsbury,  W.C. 

THE  GUILDHALL  SCHOOL  OF  MUSIC— 
Eatablished  by  the  Corporation  of  London,  tBSo. 
Principal :  William  H.  Cumminos,  Esq.,  P.S.A. 
Students' Orchestra,  Mondays,  at  11  and6.30.and  Wednesdays,  at  tt. 
Rudiments  of  Music  and  Sight  Singing  Classes  daily.  Full  particulars 
Of  the  Secretary.  By  order  of  the  Committee, 

s.E.C.  HILTON  CARTER. Sec. 


MUSICAL  INTERNATIONAL  COLLEGE, 

Limited. 

Principal :  Edwin  M.  Lott,  Mua.  Doc. 
Founded  1878.     Incorporated  1893. 
Central  Office:  113,  Great  Portland  Street,  W. 
Local  Theoretical  Examination,  November  22,  1898. 
Practical  Examinations  throughout  the  kingdom. 

W.  A.  PHILPOTT,  Mus.  Doc.,  Secretary. 


R.   LEMARE  will 

ORGAN  RECITALS 
October  t,  at  5.30  p.m. 


M1 


at  St. 


his 
Margarefa. 


SATURDAY 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 

MR.  ROBERT  NEWMAN'S 

PROMENADE  CONCERTS 

(FOURTH  SEASON). 
Conductor:  Mr.  HENRY  J.  WOOD. 
August  27  to  October  15,  1898,  at  8  o'clock. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  90. 


Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organtat  and  Accompanist 


Mr.  PERCY  PITT. 


MR.  ROBERT  NEWMAN'S 

LAMOUREUX  CONCERTS. 


Conductor:  Mona.  CH.  LAMOUREUX. 

November  a,  16, 30, 1898,  at  3  o'clock. 
THE  QUEEN'S  HALL  ORCHESTRA  OF  103. 


Principal  Violin  .. 
Organist  and  Accompaniat 


Mr.  ARTHUR  W.  PAYNE. 
Mr.  PERCY  PITT. 


MR.  ROBERT  NEWMAN'S 

SATURDAY  SYMPHONY  CONCERTS. 

Conductor :  Mr.  HENRY  J.  WOOD. 

October  ao;  Novbmbbb  ta,  a6;  December  10,  1898. 
January  a8;  Frbruary  ii.  I))  March  11,  1899. 
THE  QUEEN'S  HALL  ORCHESTRA  OF  103. 

..  Mr.  ARTHUR  W.  PAYNE. 
,.    Mr.  PERCY  PITT. 


Principal  Violin 
Organist  and  Accompanist 


MR.  ROBERT  NEWMAN'S 

SUNDAY  AFTERNOON  CONCERTS, 

Conductor:  Mr.  HENRY  J.  WOOD, 
will  be  returned  in  the  Autumn. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  90. 


Principal  . 
Organist  and  Accompanist 


Mr.  ARTHUR  W.  PAYNE. 
Mr.  PERCY  PITT. 


MR.  ROBERT  NEWMAN'S 

SUNDAY  EVENING  CONCERTS. 

Conductor:  Mr.  HENRY  J.  WOOD. 

THE  QUEEN'S  HALL  CHORAL  SOCIETY. 
THE  QUEEN'S  HALL  ORCHESTRA.  


THE  LONDON  MUSICAL  FESTIVAL,  1899. 

Under  the  management  of  Mr.  ROBERT  NEWMAN. 


Monday,  May  8 
Ti  ssdav,  May  o  .. 
WiuNtsDAV,  May  10 
Thursday,  May  it  .. 
Friday,  May  la 
Saturday,  May  13  .. 


QUEEN'S  HALL:- 


.  at  3  and  8.30  p.m. 
.  at  3  and  8.30  p.m. 
.  at  3  and  8.30  p.m. 
.  at  3  and  8.30  p  m 
.  at  3  and  8.30  p.m. 
at  3  p.m. 


THE  QUEEN'S  HALL  ORCHESTRA  OF  103 
Conducted  by  Mr.  HENRY  J.  WOOD 

AND 

THE  LAMOUREUX  PARISIAN  ORCHESTRA  OF  100 
Conducted  by  Moo*.  CHARLES  LAMOUREUX 

TOGETHER  WITH 

EMINENT  VOCAL  AND  INSTRUMENTAL  SOLOISTS 

AND 

THE  QUEEN'S  HALL  CHORAL  SOCIETY. 

Subscription  for  tki  11  Concerts,  £6  6».   {Tickets  transferable.) 

Newman's  Box  OrricE, 

Queen's  Hall,  Langham  Place,  W. 
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UNIVERSITY  OF  DURHAM. 

minations  for  Decreet  in  Music  are  held  in  Marchand  September. 


Full  particulara,  iri 
Bailey,  Durham. 


of  former 


of  Dr. 


The 


GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 

Patron  :  Hia  Grace  the  Archrishop  or  Cakterbcrt. 
Preaident:  The  Very  Rev.  Francis  Pioou,  D.D.,  Dean  of  Bristol. 

A.G.C.M.  and  F.G.C.M.  Diploma  Examination,  December  7,  1808. 

Musical  Examination  for  Clergy.  This  Examination  has  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Services.  December  7  to  January,  1899. 

Ihe  following  Lectures  will  take  place  in  the  Council  Room, 
60,  Berners  Street,  W.:— 

October  6,  3  p.m.— Lecture  by  J.  M.  Bentlcy,  Esq.,  Mus.D.,  "  The 
Organists  of  Westminster." 

November  10,  3  p.m.— Lecture  by  George  Prior,  Esq.,  Mus.D.,  "A 
few  note*  a*  to  Italian  Church  Music." 

Annual  Banquet  and  Conference,  January,  1899. 

Annual  Membership  Subscription,  10*.  6d.  Life,  £3  js. 

Choir  Enrolment,  £2  *s. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  stamps. 
Free  register  for  Organists  requiring  appointments. 
Representatives  required  in  England  and  abroad. 
For  further  particulars,  apply  to 
_  Dr.  LEWIS,  Silvermead.  Twickenham,  S.W. 

Under  the  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 

Incorporated  1891. 
Patrons: 

The  Rt.  Hon.  Thr  Marquis  of  Lorhr.  K.T. 
The  Rt.  Hon  Th«  Earl  of  Dartmouth. 


BOARD  OF  EXAMINATION. 
J.  H.  Lbwis,  Mus.  Doc.,  D.C.L  (Principal). 
Groror  Prior,  Mus.  Doc,  Oxon,,F.R.C.O.  (Registrar). 
J.  M.  Bimtlst,  Mus.  Doc.,  Cantab.,  Hon.  F.R.A.M. 
Metropolitan  Examinations,  in  all  subjects  and  for  all  grades, 
including  the  Diplomas  of  Associate  (A. V.C.M.),  Associate  in  Music 
(A .Mu».  V. C  M  ),  Licentiate  (L.V.C.M.),  and  Licentiate  In  Music 
(L.Mus.  V.C.M.).  will  be  held  December  7.  1898.     Laat  day  of 
entry,  November  19. 

Next  Local  Theoretical  Examination,  December  7,  189S.  Local 
Practical  Kxaminat  ions  are  now  being  held  at  the  various  Centre!. 
Gold,  Silver,  and  Bronze  Medals  are  offered  for  competition. 
The  Educational  Department  is  under  the  direction  of  Dr.  Prior. 
Local  Secretaries  required  for  towns  not  already  represented. 
Full  particulars  on  spplication. 

GEO.  A.  STANTON,  F.G.C.M.,  Secretary. 
Central  Office :  it.  Burleigh  Street.  Strand,  W.C. 

~~ THE~I10LLAND  ACADEMY 
FOR  VOICE  PRODUCTION  &  SINGING, 

60,  BERN'tRS  STREET,  W. 
Principal  and  Director    ..      ..    Mr.  EDWIN  HOLLAND. 

Sub-Director   Mr.  Charles  Phillips. 

NEXT  TERM  begins  Oct.  7.  Entrance  Exam  ,  Sept.  30,  4  to  J  p.m. 

'''t H E ' H 0?"lA NT)  SCHOLARSHIP  (one  year's  free  tuition  under 
Mr.  Holland),  open  to  all  voices,  will  be  competed  for  on  Sept.  13. 

basis  of  the  Holland  Method  is  identical  with,  and  founded 


The 

On  the  same  principles  as  that  taught  hy 
and  Teacher  of  Voice  Production,  MONS. 


the  world-renowned  Artist 
VICTOR  MAUREL. 
Scholarship  Forms,  Prospectus,  and  List  of  Concert,  Operatic 
Artists  and  teachers  who  have  studied  under  the  Holland  Method 
can  be  had  from  the  Secretary.  

LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC, 

Princbr  Strrrt,  Cavendish  Square,  W. 
Patron :  His  Grace  the  Archbishop  op  Canterbury. 
Establiahedin  18A5  by  the  Rev.  Scotson  Clark,  Mus.  Bac,  Oxon. 
Principal  and  Director  of  Studies : 
T.  H.  Yorre  Trotter,  M  A.,  Mus.  Doc.,  Oxon. 
PRIVATE  LESSONS  in  ORGAN.  PIANOFORTE.  SINGING. 
VIOLIN,  CELLO,  FLUTE,  CLARINET,  GUITAR.  HARMONY, 
COUNTERPOINT,  ELOCUTION,  LANGUAGES.  &c. 
ORGANS  for  PRACTICE. 


CLASSES  in  HARMONY.  Counterpoint.  Composition,  Orchestra- 
>n,  and  Musical  Dictation,  under  the  direction  of  Dr. 
ELOCUTION  CLASS  (Mr  Charlea  Fry). 


Yorke  Trotter. 


ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 
SINGING  CLASSES  (Mr.  Walter  Mackway,  A.R.A.M.) 
SOLFEGE  CLASS  (Mr  J.  Mewhurn  Levicn). 
FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Payne). 
LECTURES  on  ORGAN  CONSTRUCTION. 
ORCHESTRAL  PRACTICES  are  held  weekly. 
CLERGYMEN  instructed  in  INTONING  and  READING. 
ORGANISTS  SUPPLIED  for  DEPUTISING. 
ADVICE  siven  as  to  PURCHASE  of  ORGANS. 
DAY  and  EVENING  LESSONS  given  throughout  the  year 
PUPILS  CAN  ENTER  at  ANY  TIME. 
Prospectus  on  application  to  the  Secretary,  H.  A.  Paoet. 


VIRGIL  PIANO  SCHOOL 


AND 


SCHOOL  OF  PUBUC_  PERFORMANCE. 

A.  K.  VIRGIL, 

Principal,  Specialist  in  Pianoforte  Technic. 
EMLYN  LEWYS       ..      ..    Vice- Principal. 
Aasisted  by  Competent  Teachers  trained  in  the  Special  Methods 
employed. 

ALBERT  BATE,  Secretary  (and  Assistant-Instructor). 


AUTUMN  TERM  BEGINS  SEPTEMBER  26,  1898. 
The  Studv  of  the  Pianoforte  the  Specialty. 

The  Virgil  Clavier  Method  gives  a  Positive  and  Perfect  Technic. 

Pupils  can  enter  at  any  time. 

No  Entrance  or  Examination  Fee. 

Interesting  Prospectus  Free. 


"The  Virgil  Piano  School  has  just  completed  a  coarse  of  four 
months,  in  which  a  number  of  children  have  been  taught  strictly 
according  to  the  principles  of  the  Virgil  School,  under  the  control  of  a 
committee  of  experts.  The  Virgil  Method  aims  at  a  complete 
separation  of  the  technical  training  from  the  tuition  of  the  purely 
musical  element,  the  technical  exercises  being  performed  on  sn 
extraordinarily  ingeniously  constructed  toneless  Clavier.  Should  this 
principle  at  the  Brat  moment  appear  doubtful,  all  objections  are 
victoriously  crushed  by  the  brilliant  results  which  the  Virgil  Piano 
School  showed  in  the  examination.  It  was  particularly  astounding  to 
witness  how  children,  who  had  not  touched  a  key  before,  and  had  only 
practised  on  the  toneless  keyboard  for  four  months,  now  produced  at 
once  an  unusually  even  touch  on  the  sounding  pianoforte  keyboard."— 
Htrimtr  Lokai-Antrigtr,  June  17,  1898. 

Berlin  Committee: 
Herr  OTTO  LESSMAN  (Chairman). 


Dr.  Jedlic/ka. 
Herr  Felix  Driyschock. 
Herr  Philip  Scharwrnka. 


Dr.  Kuans. 
Dr.  Bie. 
Professor  C. 


LPTSCMO. 


Full  report  0/  Committt*  fru  on  application. 

llUttrattd  Circular  of  the  Virgil  PractUt  Ctavitr  with  Prof, 
Opinion  unt  frti  to  any  - 


CLAVIER  HALL, 

i»,  PRINCES  STREET.  HANOVER  SQUARE,  LONDON,  W. 
The  Virgil  Practicr  Clavirr  (British)  Co..  Ltd. 


TO 


MUSICAL  SOCIETIES 


AND 


THE  PROFESSION. 


Messrs.  ERARD 

OFFER  AT  THE  CLOSE 

OF  THE 

LONDON  CONCERT  SEASON 

THE 

SPECIAL  OPPORTUNITY  OF  ACQUIRING  ONE 
OF  THEIR  LAST  SEASON'S 

320-GUINEA  CONCERT  GRANDS 

THOROUGHLY  RENOVATED 

AND 

GUARANTEED  FOR  SAME  PERIOD  AS 
THEIR  NEW  ONES 

FOR  THE  SUM  OF 

ONE  HUNDRED  GUINEAS  NET  CASH. 


18,  GREAT  MARLBOROUGH  STREET. 
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PROFESSIONAL  NOTICES. 
MISS  FLORENCE  ARM  RIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalist,  R.A.M.). 
Oratorios,  Concerts,  Lessons,  4c.  at  so,  Conduit  Street.  Address, 
Leicester  Villa.  Ealing,  W. 

MR.  CHARLES  RAY  (Solo  Alto) 

(Principal  Alto,  Holy  Trinity,  Slosne  Street,  S.W.* 
May  be  engaged  for  Harvest  Festivals,  Concerts,  Ac. 
Dstes  booked  :  Sept.  3,  Romford  ;  Oct.  14,  Batterses ;  18,  17,  City 
Nov.  8,  Stoke  Neatington.  Exceptional  voice.  Excellent  testimonials. 
Address,  11,  Oakley  Road,  Canonbury,  N. 

MR.  FOLEY  BANKS  (Tenor) 

(Gold  Medalist  and  Scholar.  L  A  M.) 
For  Concerts,  Oratorio,  Ac.    ^5.  Upton  Lane,  Forest  Gate,  E. 

MISS  ETHEL  BARNARD  (Soprano) 

(Bronze  and  Silver  Medals,  Certificate  of  Merit,  and  Rutson  Memorial 

Prixehotder,  K  AM  t 
German  Songs  a  specialty,   sj.  Upper  Richmond  Road,  Putney,  S.W. 

MR.  WRIGHT  BEAUMONT  (Tenor) 

(Bronze  and  Silver  Medalist  snd  Certificate,  !<  A  M  1 
"  Mr.  Beaumont  is  a  tenor  of  decided  promise."— Daily  Teltgraph. 
"  Mr.  Beaumont  is  a  most  artistic  singer." — Morning  Leader. 
"  Mr.  Beaumont  possesses  a  fine  tenor  voice."—  Mutual  News. 
"  Mr.  Beaumont  has  a  splendid  tenor  voice." — Tht  Em. 

Address,  39,  Lavender  Gardens,  Clapham  Common,  S  W. 

MADAME  CONWAY  (Soprano) 

444,  Mom  Lane  East,  Oxford  Road,  Manchester. 

MISS  MARJORIE  EATON  (Soprano) 

"Cbeatiom." — "  Misa  Eaton  sang  magnificently." — Iriih  Timet. 
^Comsiua^'— "  Miss  E at  m  sang  most  charming^'— Norwood^' rwt. 

MR.  VERNON  HENDERSON  (Tenor) 

For  critique*,  Ac, 
Apply,  m.  Powis  Sqaere,  W. ;  or,  Mr.  N.  Vert,  6,  Cork  Street,  W. 

MISS  MINNIE  GRIME,  R.A.M.  (Medalist) 

(Mitch  Soprano) 
(Of  the  London,  Belfast,  and  Provincial  Concerts). 
Oratorios,  Concerts,  At  Homes,  Ac. 
"  Miss  Grime  has  been  my  pupil  four  years.    She  hat  a  lovely  voice, 
is  a  perfect  artitt  and  singer,  and  is  competent  as  performer  to  do 
anything  that  may  be  required  " — Madame  Ltmment-Sherrington. 

"  Miss  Grime  possesses  a  remarkably  flexible  aoprano  voice  of  very 
good  quality,  and  I  have  pleasure  in  recommending  her  at  a  public 
singer.  ...  A  most  reliable  sight  reader." — Sir  Alex.  C.  Mackenzie. 

"I  hope  you  will  reach  the  high  rank  at  a  vocalist  to  which  yoor 
talent  entitles  you."— The  late  Sir  CkarUt  Haiti. 

'•  I  have  formed  a  very  high  estimate  of  Miss  Grime's  abilities  at  a 
singer,  which  are  quite  exceptional."— Mr.  Adolf  h  Bredikv. 

"  Mitt  Grime's  charming  performance  ...  a  voice  or  remarkable 
purity  and  brilliance." — The  Twits  (London),  November  17,  ifo6. 

•  .  .  .  Her  voice  wat  like  a  flute  played  perfectly  in  tune."— Tht 
Lutt  (London).  December  1,  1896. 

Critiques,  terms,  Ac.  Oarwen,  Lancashire 

MR.  ARTHUR  F.  JOHNS  (Tenor) 

For  Oratorios,  Ballad  Concerts,  Banquets,  Ac 
Address,  care  of  Geo.  F.  Grover,  Esq..  133,  Aldersgate  Street,  E.C. 

MR.  EDWIN  KELLETT  (Tenor) 

(Pupil  of  William  Shakespeare,  Esq  ) 

109,  Cemetery  Road,  Beeaton  Hill,  Leeds. 

11  n      \irif   L'  D  D         T    AT    A  V  HD    /T*  1 

MK.  WILrKEU  LALANDE  (Tenor) 
Oratorios,  Concerts,  Maaonic  Banqneta,  Ac 

x*      1  •  1  rn    1  irrtue     \l/*aaf  js      rc^f  ■n."Vi»c|*v 

*i ,  1-lrll  VJiOVC,   TVCsUlCf  1*1  *I3c  UCSIC 1  , 

MR.  ALBERT  MONAGHAN 

(Solo  Tenor.  York  Minster). 
For  Oratorios,  Concerts,  Mssonic  Bsnquets,  Ac. 
For  terms,  Ac,  spply,  Eldon  TerTsce,  York. 

p      MR  FRED ERICK  ^CJlVM^MMl^ 

MISS  ELSIE  PATON  (Soprano) 

For  Oratorios,  Concerts,  Banquets,  Ac. 
Address,  »aj.  Burden  Road,  Limehoute,  B. 

%  a*  r*      Af*  lirTT  1711    r%  t     t  t  a  t>  r\  o    it  % 

MR.  GWILYM  RICHARDS  (Tenor) 
Winner  of  Joseph  Mats  Memorial  Price, 

..    ..  S°!?,b«r?  PriM 

M     |,  Evtll  Prixe, 
„  Rutson  Prize, 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hsll  Concerts. 
For  Oratorios,  Ballad  Concerts.  30,  Redburo  Street.  Chelsea,  S.W. 

UT«C  MARfVARRT  PPARSON  f^nnrsnn) 
Concerts,  Oratorioa,  Ac.   For  terms,  Ac,  50,  Bloom  St.,  Stockport. 

MISS  AMY  SARGENT,  A.R.A.M.  (Soprano) 

txa,  Marylebone  Road.  N.W. 

MISS  FANNIE  SELLERS  (Soprano) 

For  Terms,  Press  notices,  Ac,  Crag  Cottage,  Knarcsbro'. 

MR.  JOSEPH  WILLIAMS  (Tenor) 

For  Concerts,  At  Homes,  Mssonic  Banquets,  Ac. 
Address,  it.  Bolden  Street.  St.  John's,  S.E. 

MISS  L.IZ71F  SKEET  (Snnranni 
For  Oratorios,  Ballad  Concerts,  At  Homes.  Ac. 
Address,  32).  Lower  Brooghton  Road,  Salford. 

MR.  J.  GREGOR  WOOD  (Tenor) 

Oratorio,  Concerts,  snd  Opera. 
Address,  20,  Rosebery  Gardens,  Crouch  End,  N. 

MISS  I-LOKhMh  VEREY  (Soprano) 

Oratorio*.  Concerta.  Ac. 
63,  Lower  Addiscombe  Road,  Croydon;  or,  care  of  N.  Vert,  Esq., 
6.  Cork  Street,  W. 

MK.  HEKfcsbKl  ALUKlUub  (Baritone) 
For  Oratorios,  Concerts,  Ac. 
Address.  Saxonbury  Villa,  Buxton  Road,  Stratford,  E. 

MISS  KATE  WELCH  (Soprano) 

Concerts,  Oratorios,  Ac   For  termt,  Preat  notices,  address, 
4,  Halliwell  Street,  Cheetham.  Manchester. 

MK.  CECIL,  CiEOKuE  (Hantone; 
(Pupil  of  Signor  Luigi  Parisotti  and  Mr.  Norman  Salmond). 
Cantatas.  Concerta,  At  Homes,  Ac. 
For  Press  notices,  terms,  Ac,  The  Vicarage,  Whitton,  near  Hounstow. 

MISS  MARY  WILLIS  (Mezzo-Soprano) 

For  Oratorios,  Operas.  Concerts,  or  Private  Lessons,  address, 
9.  Rochester  Terrace,  Csmden  Rosd,  N.W. 

MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano) 
Duets,  Cantillations,  Ac   Address,  Sharon,  Acton,  W. 

MADAME  ALICE  BERTENSHAW  (Contralto) 

For  Oratorios,  Concerts,  At  Homes,  Ac 
(Catherine  Street,  Ashton- under- Lyne. 

MR.  J.  HOUGHTON  BRIERLEY  (Basa-Baritone) 

Cramer  and  Co..  Church  Street,  Liverpool. 

MISS  MATTIE  FISH  (Contralto) 

Por  Oratorios,  Concerts.  Ac 
For  terms  and  dates  address.  Heather  Bank,  Littleborough,  Lanes. 
"St.  Pail"  at  Solthport  —  "  The  contralto  music  was  given  in 
a  faultless  manner.    Misa  Fish  has  e  rich  contrslto  voice,  and  her 
singing  rooted  the  ituJidicc  to  *in  unusual  pilch  of  enthusiasm." 

MR.  D.  HARRISON  (Basa) 

(Of  Lichfield  Cathedral). 
For  Oratorios,  Concerts,  Ac    Mount  Villa,  Lichfield. 

"Crration,"  Liviar-oou— "  Mr.  Harrison  is  s  vocalist  who  is 
evidently  s  thorough  master  of  his  art." 

Southpost,  "CaxATtost."— "The  tinging  of  Mr.  Harrison  was  the 
feature  of  the  evening  " 

"Elijah,"  Wiltshire  Times.— "  Mr.  Harrison  in  particular  gave  a 
very  fine  interpretation  of  the  part  of  Eli/ah." 

Nottingham  Daily  Guardian.—"  Mr.  Harrison  is  the  possessor  of  a 
splendid  bass  voice." 

Belfast  Newt.—"  Mr.  Harrison's  magnificent  singing  tecured  for  him 
an  encore." 

MADAME  JENNY  HOLDEN  (Contralto) 

For  Oratorios,  Concerts,  Ac. 
For  terms  snd  Pre*a  notices,  address,  Ashton-under-Lyne,  Manchester. 

MISS  GERTRUDE  MACAULAY  (Contralto) 

Oratorios,  Concerta,  Ac.    toS,  Belaixe  Road,  Kilburn,  N.W. 

MISS  EM  I  LIE  OWEN  (Contralto) 

For  Oratorios,  Concerts.  Ac. 
Address.  J,  Oiford  Villas,  Slough. 

■  Hen     WAT3TAVT     TAV     /f*     i  17inltnimA\ 

MISS  MARIAN  JAi  (Solo  Violinist) 
(Pupil  of  M.  Emile  Sauret.  Medalist  and  Cert.  R.A.M.) 
Concerts.  At  Homes.  Lessons, 
zu,  * »  ijjinure  oiicci,  »t  . 

MISS  MADGE  ROBOT TOM  (Contralto) 

For  Oratorios,  Concerts.  Banquets.  Ac. 
10a,  Broad  St.,  Birmingham  ;  or,  at  Messrs.  Priestley  and  Sons, 

s*l  f  .    1 

Birmingham. 

MISS  PATTIE  UPTON  (Solo  Violinist) 

Concerts.  At  Homes.  Lessons 
36,  Trcbovir  Rosd.  Earl's  Court,  S.W. 

MISS  ADA  SLATER  (Contralto) 

For  Oratorios,  Concerts,  Banquets,  At  Hornet. 
34.  Ountmure  Rosd.  Stamford  Mill,  N. 

MR.  ALBERT  FRANSELLA  (Professor  of  the  Flute) 

38,  Altenburg  Gardens,  Clapham  Common,  S.W. 

MISS  ALICE  WOLSTENHOLME  (Contralto) 

For  Oratorios,  Concerts,  Ac   Address,  Radcliffe,  Manchester. 

BEATRICE  E.  KENT,  L.L.A.  (Lyric  Author) 

Apply,  135.  Rye  Lane,  Peckham,  S.E. 
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1V1    CHANGE  of  her  ADDRESS  from  Woodley.  Stockport,  to 
8,  Pnoccu  Street,  Hyde    Oratorio,  Opet*,  Billed*,  Ate. 

MISS 

GERTRUDE  WESLEY 

(SOLO  HARPIST  AND  CONTRALTO  SINGER). 

"  Miss**  Wesley  n^^hemity  encores  for  her  songs,  Tosti  s 
'Good  bye,'  in  particular,  creating  ranch  enthusiasm."— if  usual 

"  Miss  Wesley  displayed  a  skill  of  touch  upon  the  harp  rarely  heard, 
and  which  would  make  her  an  acquisition  at  any  concert."— Uusu a; 
Agi. 

"  To  her  accomplishments  as  vocalist  Miss  Wesley  sdded  that  of 
harp  soloist,  and  the  fantasia  on  an  Irish  air  was  a  refined  and  skilled 
exposition  of  the  capabilities  of  that  instrument,  while  the  *  Last 
Rose  of  Summer '  simply  charmed  the  audience."  —  Kendal  Mercury. 

Terms  and  critiques  from— 

S3,  High  Street,  Doncaster. 

\flADAME    ZIPPORA    MONTEI1  H    begs  to 
1V1     announce   that   the   haa   REMOVED  to  7*.  Hamilton 
Gardens,  N.W. 

pHANGE  of  ADDRESS.— Mr.  JOHN  RIDDING 
V_y   (Baritone)  wishes  to  call  attention  to  his  Change  of  Address. 
All  communications,  Woolpack  Farm,  Hayes,  Middlesex. 

CHANGE  OF  ADDRESS. 

\yf  R.  BARRY  LINDON  (Bas«o  Profundol,  Gwalia 

ivl.    House,  71,  Pcnton  Street,  Islington,  N.,  where  all  communica- 
tiona should  be  addressed. 

VfR.  EGBERT    ROBERTS  (Bass,  Conductor, 

IvX    Italian  Church,  Hatton  Garden)  requests  that  communications 
respecting  Oratorios,  Concerts,  or  Lessons  be  addressed,  45,  Penton- 
ville  Road.  N.   Oratorio  snd  Concert  Parties  arranged. 

MADAME  DEWS 

Begs  to  announce  that  abe  has  REMOVED  to  jo,  Nottingham 

Street,  W. 

MISS 

WINIFRED  MARWOOD 

(MEZZO  OR  SOPRANO) 
Prlfe  Winner,  Musical  Trades'  Exhibition,  1897. 
For  Oratorios,  Ballads,  At  Homes,  4c. 
Mb.  Fssd.  Walk**  writes:  "  Her  voice  is  of  most  pleasing  quality 
and  purity  of  tone,  and  she  sings  in  good  style,  with  artistic  finish 
snd  considerable  effect." 

Address,  care  of  Mendelssohn  Parry,  1 1,  Northumberland  Mansions.W. 

MR.  JAMES  GAWTHROP 

(TENOR) 

(Ljenuem>n  01  ricr  Majesty  s  k-n»pci  K0y»i,  at.  J  imei  t  i  iiace). 
Address.  5,  Htxelmexe  Road.  Broodetbury  Road,  N.W. 

MR.  JOS.  REED 

(PRINCIPAL  TENOR.  TRINITY  COLLEGE). 
For  Oratorios,  Bsllsd  Concerts,  Ac.  Terms,  Gsrden  W.Ik.  Cambridge. 

MISS 

BEATRICE  PALLISTER 

THE  NEW  YORKSHIRE  SOPRANO, 
For  Oratorio  or  Ballad  Concerts. 

««  ELIJAH." 

"Miss  Pallister  gave  great  pleasure  to  sil.   Pure  and  sweet  with 
plenty  of  power,  Miss  Psllister's  voice  was  fully  equal  to  the  demands 
upon  it.   She  acquitted  herself  brilliantly  in  the  opening  solo  and  was 
most  successful  in  '  Hear  ye,  Israel."'— Grant  ham  Journal. 

"  Madame  Alice  Gomes  at  the  last  moment  wired  her  inability  to 
attend,  but  Mr.  Janssen  engaged  a  pleasing  substitute  in  Miss  Fillister. 
Miss  Pallister  possesses  a  well  trained  voice  of  extensive  range,  and 
the  general  tone  of  her  work  left  behind  it  a  very  good  impression. 
Tosti's  •  Good  bye '  was  a  most  artistic  snd  prsiscworthy  effort."- 
Battern  Morning  Ntvt. 

SHAKESPEARE^  ROBINSON 

Macclesfield. 

BSLPAST. — CONCBST    11*    TRS    UlSTSS    H*LL,    FSB.    IS,    1 898. — 

Vocalists ;  Mesdames  Ella  Russell  snd  Belle  Cole;  Messrs.  Shake- 
speare Robinson  and  Charles  Ssntley.   "  Mr.  Shskespesre  Robinson 
gave  Pinsuti's  '  The  tsst  watch '  in  a  most  acceptable  manner ;  but  his 
best  effort,  and  one  in  which  be  scored  decidedly,  was  Gsns's  '  1  seek 
for  thee  in  every  flower.'   He  also  sang  '  Yes)  let  me  like  a  soldier 
fall '  (Wallace)  with  verve  and  power."— u tlJastNrwt  Ltttrr,  February 

MR.  THURGATE  SIMPSON 

(TENOR) 

Oratorio,  Operatic  Recitals,  Ballads.   Specially  ennged  for  Oratorio. 
For  terms,  dates,  Ac.   Address,  Colly  hum,  Manchester. 

MR.  WILLIAM  WILD 

(TENOR) 

Of  the  Sir  Charles  snd  Lady  Halle  South  African  Concert  Tour,  iSoj. 

(Pupil  of  Andrew  Black,  Esq.) 
Specially  recommended  by  the  late  Sir  Charles  Hslle.   For  Concerts, 
Oratorios,  4c.   Grosvenor  Square,  Sialybridge. 

MADAME  LAURA  SMART 

(SOPRANO). 
Oratorios,  Operstic  Recitsls,  Bsllsd  Concerts. 
Address,  106,  Bolingbroke  Grove,  Wandsworth  Common,  S.W.; 
or.  jo,  Church  Street,  Liverpool. 

MR.  MONTAGUE  BORWELL 

(BARITONE) 
For  Oratorios,  Concerts,  At  Homes,  Ac. 
Care  of  Mendelssohn  Parry,  1 1,  Northumberland  Mansions,  W. 

MADAME  ALISON  CAIRD 

(CONTRALTO) 
Losaie  House,  40,  St.  Margaret's  Road,  Crofton  Park,  S.B. 

MR.  CHARLES  COPLAND 

(BARITONE) 

S,  Greencroft  Gardens,  N.W. ;  or,  to  Mr.  N.  Vert,  6,  Cork  Street.  W. 
Telegrsms,  "  Stalheim,  London." 

MADAME  ELIZA  THOMAS 

(CONTRALTO) 
Work*  with  Orchestra  •  specialty. 

MADAME  ELIZA  THOMAS 

(CONTRALTO) 

For  terms  and  testimonial*,  sddress,  /ion  House,  Harlesden,  N.W. 

MR.  GORDON  HELLER 

(BARITONE) 
A  R  CM.  (Double  Diploma), 
so,  Blenheim  Terrace,  Leeds. 

MR.  ROLAND  HOYLE 

(BARITONE) 

Press  notices,  Ac,  aa,  Queen  Street,  Chectbsm,  Manchester 

MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 
Winner  of  the  too  Guineas  Prise.  London,  is  engaged  at  the  following 
places  this  season  : — 
Blackpool,  15  Concerts;  Bridlington,  7;  Leeds,  6;  York,  s ;  Don- 
caster,  a;  Calverley.  4:  Dewsbury,  a  ;  Slur  ley,  a;  Manchester,  a ; 
Darlington,  a;  Bradford,  j;  Bramley,  a;  Farslev,  s;  Preston,  Oak- 
worth,  Belfast,  Walsall.  Birmingham,  Rawdon,  Hoi  beck  and  Dukin- 
ficld,  Grimsby,  Pocklington,  Bacup,  Rotherham,  Sheffield,  Retford, 
Pudsey,  Horstorth,  Scarborough,  Bstlcy,  Sunderlsnd.  Bishop  Auckland, 
Selby.  Gateshead.  Selkirk.  Beverley,  Droyladen,  Saddleworth.  Mslsss 
Hall.  Ossett,  Rlpponden,  Potternewton,  Liverpool,  Consett,  Durham, 
Harrogate,  Brighouse,  Oulton,  Bury,  Hull,  Rochdale,  Pontefrect, 
Accrington.  Keighley,  Armley,  Thornton,  Delpb,  Oldham,  Chester, 
Clsyton,  Bsllymens.  Ireland. 

MR.  DANIEL  PRICE 

(BARITONE),  _ 
Westminster  Abbey.  Address,  j,  Rutlsod  Pk.,  Willesden Green,  N.W. 

MR.  CHARLES  TREE 

(BARITONE) 

For  Oratorio,  Concerts,  Ac.   Address,  t,  I'm  borough  Road.  S  W.. 
or.  Sole  Agent,  Mr.  Healey,  17,  Great  Marlborough  Street. 

MR.  MUSGROVE  TUFNAIL 

(BARITONE). 
«4.  Grove  Road,  Clspham.  S.W. 
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MR.  CHARLES  KNOWLES 

(YORKSHIRE  BARITONE) 

Of  the  Crystsl  Palace.  Leeds  Choral  Union,  Glasgow  »nd  principal 
Provincial  Concert* ; 
Principal  Baritone,  Leeds  Amateur  Operatic  Society,  1897-98. 
Oratorio*,  Cantata*,  Ballad  or  Operatic  Concert*. 

"St.  Paul."— Wbdneshury  Choral  Society.— " The  success  of 
the  evening  waa  centred  in  Mr.  Charle*  Knowle*.  who,  we  relieve, 
baa  never  been  heard  in  Wednetbury  before,  but  who  created  an 
excellent  impression  tome  time  ago  *t  Wslsall.  He  come*  from 
Yorkshire  and  possesses  all  the  manly  action*  and  the  vigorous 
Myle  which  characterise  the  Northerner,  whilst  hi*  singing  on  this 
occasion  was  of  high  order,  so  much  so  that  he  aroused  his  audience 
from  coldnesa  to  the  highest  enthusiasm.  In  the  spirited  part*  be 
gave  them  with  fine  attack  and  in  grand  style,  while  in  the  subdued 
music  he  wa*  equally  successful,  and  showed  that  be  was  not  without 
the  spirit  of  an  artlM."— Midland  Advtrtiur,  May  7,  1898. 

Gsal-n's  "  Passion  "  Mv-.tr,  Lbbo*. — "  Mr.  Charles  Knowle*  was 
excellent  in  the  bass  solos  and  gave  a  particularly  vigorous  reading  of 
the  fine  air '  As  Hand* *  lofty  mountain.  " —  YorkikirePoit ,  April  x,  1098 

Barnsley  St.  Cecilia  Society. — GoUKOD's  "  FAUST." — "We 
have  not  heard  Mr.  Charles  Knowle*  before  last  evening,  but  hi* 
admirable  rendering  of  the  by  no  mean*  easy  music  scored  for  Valtn- 
tin*,  ttamped  him  a*  a  tlnger  of  whom  Leeds  ha*  no  need  to  be 
aahamed.  He  sang  srith  confidence,  excellent  style,  was  certain  of  hi* 
higher  note*,  and  wa*  by  no  means  devoid  of  the  intensity  of  passion 
which  is  almost  inseparable  from  the  part.  The  death  scene  was 
undoubtedly  his  beat  tBoxt."—SktffieU  Independent. 

Saint-Sakms's  "  Samson  aho  Delilah." — Leeds  Choral  Union.— 
"  Mr.  Charles  Knowle*  sustained  a  dual  t'U  In  a  style  to  show  the 
rapid  progress  he  has  made  of  late.  His  singing  throughout  was  to 
the  point  and  clever."— Lttit  Mercury,  November  4, 1897. 

"Mr.  Charles  Knowlee's  assumption  of  AbimiUck  and  the  Aged 
Hebrew  waa  marked  by  aterling  excellence."  —  Lttdi  Et  prist, 
November  4, 1897. 

Booking  for  next  season.  For  terms,  Ac,  spply,  6i,  Burley  Street, 
Leeds  ,  or,  Mr.  N.  Vert,  6,  Cork  St.,  Burlington  Gardens,  London,  W. 


MR. 

ERNEST  WADDINGTON 

(BARITONE) 
Oratorios,  Concerts,  Ac. 
"  Bat  the  feature  of  the  evening  waa  undoubtedly  Mr.  Ernest  Wad- 
dingion's  magnificent  rendering  of  the  superb  air  'Why  do  the 
nations.'   In  this  song  Mr.  Waddington  fairly  excelled  himself,  the 
remarkable  flexibility  of  his  splendid  voice  being  so  eminently  suited 
to  Hsndelian  songs.  —Hull  Daily  Stmt. 
For  terms,  Ac,  address,  Messrs.  W.  B.  Haaley  and  Son,  17,  Great 
,  W.;  or,  jo.  Silver  Street,  Hull. 


MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black.  Esq.) 
"A  very  fine  voice,  splendidly  developed.  This,  combined  with 
gTeat  capacity,  should  give  excellent  results  in  the  future."— Andrew 
Black, 

"  A  splendid  voice  snd  already  ■  skilful  singer.  I  hsve  great 

lions  for  his  future  "-/!  dolpk  Brodiky. 

Terms,  Press  notice.,  4c.  87,  Werneth  Hall  Road,  Oldh 


WILLIAM  LLEWELLYN 


1,  Royal  Opera  House,  Covent  Garden  ;  of  the 
Hail  and  Crystal  Palace  Concerts.) 


ORATORIO,  OPERA,  and  BALLAD  CONCERTS. 


Mr.  LLEWELLYN  will  return  to  Town  early  in  September  and 
that  all  communication*  respecting  vacant  date*,  term*,  Ac, 
be  addressed  to 

HEALEY  S  AGENCY, 
17,  Great  Marlborough  Street,  London,  W. 


MISS  ALICE  MARY  SMITH 

(Mrs.  Alfred  Dymes) 
Associate  of  the  Royal  College  of  Muaic, 
H\RP1ST. 

Care  of  Messrs.  C.  Holderr.es- c  and  Co.,  loj.  New  Oxford  Street,  W.C. 

MRS.  ANDREW  BLACK 

Begs  to  announce  to  her  Pupils  (hat  she  has  resumed  her  LESSONS 
COACHING  aod  FRENCH  SONGS. 
Care  of  N.  Vert,  6,  Cork  Street,  Burlington  Garden*,  W. 


SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS. 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Master  WILLIE  GAMMAGE, 

ChrUt  Church,  Lancaster  Gate,  W. 

Master  HENRY  JEFFRIES, 

Kensington  Pariah  Church,  W. 

Master  HERBERT  HARDEN, 
Hampstead  Pariah  Church,  N.W. 

Master  STANLEY  SMITH, 

Holy  Trinity,  Sloane  Square,  S.W. 

Master  WILLIAM  McLEAN, 

St.  Peter's,  Cranlcy  Garden*,  S.W. 

Master  JAMES  McBEAN, 
Holy  Trinity  Wandsworth  S  W 
Master  GEORGE  GLASSPOOLE, 
St.  Mary'*,  Acton,  W. 
Master  WILLIAM  EVERED, 
Christ  Church,  Brondesbury,  N.W. 

Master  BERNARD  COOPER, 

Benchers'  Chapel,  Gray's  Inn,  W.C. 

Master  EDWARD  BOWLEY, 

St.  Mary's,  Stoke  Newingtoo,  N. 

Master  CYRIL  SCALES, 

St.  Paul's,  Paddington,  W. 

Master  WALLACE  LOVERIDGE, 

St.  Paul'a,  Bast  Molescy. 
And  other  thoroughly  experienced  and  reliable  Solo  Boy*  can  be 
engaKed  for  Church  Festivals,  Oratorio*,  Concerts,  Organ  Recitals,  Ac 
Over  100  excellent  Chora*  Boy*,  available  for  all  kinds  of  concerted 
music 

Boys  can  be  heard  by  appointment,  at  their  practising  rooms,  which 
are  neatly  opposite  the  Queen'*  Hall,  Langham  Place.  For  copies  of 
recent  testimonials,  critiques,  Ac,  address,  Mr. James  Bates,  Poly- 
technic Regent  St.,  W.   Telegrams:  "  Bates."  Polytechnic,  London. 

A  specisl  branch  for  the  preparation  of  scholsrs  (resident  or  day) 
for  Cathedral  or  other  Cboristerships,  has  now  I  een  opened.  Full 
particular*  of  Mr.  Bate*,  a*  above.  

MR.  DUTTON'S  SOLO  BOYS. 

AyfR.  DUTTON  (St.  Paul's  Cathedral)  supplies 

1YX    BOYS  personally  trained  for  Church  Festivals,  Concerts,  Ac. 

MR.  DUTTON  also  trains  Boys  for  Cboristerships 
in  Collegiate  and  Cathedral  Choirs. 
For  terms  and  all  particulars,  address : 

Mr.  Henry  J.  Duttom,  19,  Alpha  Road,  New  Crow,  S.E. 

MR.  JOSEF  CANTOR'S 

"GEMS  OF  THE  OPERAS" 

CONCERT  COMPANY. 


"Cantor,  Liverpool." 


THE  CHARLTON  QUARTET. 

1,  Mr.  Chailes  Hart-ee.      I  Baritone,  Mr.  A  Lint  in  E.  Shead. 
r,  Mr.  Neville  Harris.     |  Bass,  Mr.  F.  Hollis  Harvey. 

For  Concerts,  Banquet*,  Garden  Parties,  Ac. 

Extensive  and  varied  ripertoiri  of  Glees,  Fan  Songs,  and  Solos, 
including  Humorous  Sonp  st  the  Piano. 

For  terms,  Ac,  address,  Mr.  Charles  Harper,  41,  St.  John's  Road, 
Upper  Holloway,  N.  

THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SWINFEN,  ANNIE  WILSON, 
Messrs.  AGER  GROVBR,  MUSGROVE  TUFNAIL. 

Concert*,  Banquet*,  Ac. 
Address,  Mr.  M.  Tufnail,  14,  Grove  Road,  Clapham,  S.W. 

ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banqueta,  Ac,  address, 
D.  Humphrey*.  10.  The  Cloisters,  Windsor  Caatle ;  or,  N.  Vert,  Esq.. 
6,  Cork  Street.  W. 
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THE  GEORGIAN  SINGERS 

Main  FRED.  NAYLOR,  TAMES  DEMPSTER, 
HARRY  CARVER,  and  BELL  KfcMPTON, 
ared  at  th<-  Patti  Concert,  Albert  Hall,  on  Saturday,  July  16  lait, 
ith  the  greatest  aocceaa. 

"  Tbe  applauie  of  the  audience  was  not  entirety  reserved  for  Madame 
Patti.  '  The  Georgian  Singer*  '  were  encored  in  their  well-balanced 
rendering  of  'Tbe  Binki  of  Allan  Water."*— Daily  CHronicIt,  July  18. 

" 1  Tbe  Georgian  Singer*'  tang  with  admirable  balance  of  tone  and 
artistic  finish  at  the  Patti  concert." — Sunday  Ttmts,  Jul* 

"  The  beautiea  of  '  The  Banka  of  AlUn  Water/ 
were  melodioualy  set  forth  by  "The  ' 
July  17. 

"'The  Georgian  Singer*'  obuioed  to  much  applause  with  'The 
Banks  of  Allan  Water,  arranged  at  •  vocal  quartet,  that  they  were 
called  upon  for  another  number  "—The  Qnun.  July  sj. 

Engaged  for  tbe  "  Third  Harrison  Tour  "  in  January  and 
next. 

For  term*,  pleate  address.  Bill  Kimptoh, 33,  Wettcroft  Square,  W. ; 

LONDON  CONCERT  &  CHOIR  AGENCY. 

SOLOISTS  and  CHORUS  VOICES  for  Festival*.  Oratorios. 
.Glee  and  Madrigal  Societies,  At  Homes,  Banquets,  etc. 
"t.  James  B*rr s.  Polytechnic,  Regent  Street,  W. 

MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
teaches  HARMONY.  COUNTERPOINT.  Ac,  by  Corres- 
pondence.  Terms  moderate.   East  field  House,  Mir  field,  Yorkshire. 

R.ALLISON  instructed  by  Post  Candidates  who 

OBTAINED  DEGREES  OF  MI'S  n    AND  MUS.B.  st 


I  February 


D 

Oxford  (1S97),  Cambridge,  Dublin,  and  Durham  Universities,  Diplomat 
of  L.R.A.M.  (1897,  Ac  ),  A. Mus.  L.C.M.,  L.Mus.  L.C.M.,  P.R.C.O.. 
and  A  k.r.o  ;  Appointment*  at  College  sod  School  of  Music,  and 
and  Parish 


Church  Organists;  Gold  Medal*,  Prizes, 
"Honours"  and  Pass  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  300.  Harmony,  Counterpoint,  Orchestration,  and  Revi- 
sion of  Compositions,  by  Post,  to  correspondents  snywhere.  Personal 
instruction  in  Theory.  Singing.  Organ,  snd  Pianoforte.  Cambridge 
House,  68,  Nelson  Street,  Manchester. 

REVISION  OF  MUSICAL  COMPOSITIONS. 
Dr.  Hon  on  Allison.  Mns.D.,68,  Nelson  Street.  Manchester. 

MR-  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 
Dunelm.  teaches  HARMONY,  COUNTERPOINT,  Ac.,  by 
Post.   Peraoosl  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil's 
8 ;  or  at  84.  New  Bond  Street,  W.  Schools  attended.  Address. 


MISS  CONIGRAVE,  L.R.A.M..  Med.  R.A.M., 
Accompanist.  Alio  viiit*  School*  and  Private  Pupils  to  teach 
PIANOFORTE,  VIOLIN,  HARMONY,  COUNTERPOINT 
FORM.    3S,  Burghlcy  Rosd.  Hornsey,  N. 

R.  A.  A, 


R.  A.  A.  DAWSON,  F.R.C  O.  (Pupil  of  L.  B. 

Prow,  Esq.),  gives  LESSONS  in  HARMONY.  COUNTER- 
POINT, Ac.,  personally  and  by  Host.  For  termt,  address.  East  View, 
Market  Drayton. 


MR.  T.  HEMMINGS,  Mus.  Bac.Oxon.,  F.R.C.O., 
L.MOS.T.C.L..  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, Ac.,  snd  prepares  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Lstest successes,  Mus.  B.c, 
Oxford  and  Durham  L.R.A.M..  A.R.C.M.,  F.R.C.O.,  A.R.C.O,  Ac. 
Sheppard  Street,  Stoke-on-Trent. 

MISS  JEAN  HUNTER  (Medals  and  Certificate, 
R  A.M.,  Gold  Medal,  L.A.M..  Ac.,  Pupil  of  ScAor  Manuel 
Garcia)  receives  PUPILS  in  town  for  VOICE  PRODUCTION  and 
ARTISTIC  SINGING.   Write.  87.  Herbert  Road.  Plum»tead. 


DR.  F.J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  College.  Toronto;  L.Mu*.,  T.C.L..  gives  LESSONS 
Personally  or  by  Post  in  HARMONY,  COUNTERPOINT,  FUGUE 
FORM  and  ANALYSIS.  ORCHESTRATION,  ACOUSTICS^ 
^5:V,^nA.p.^.eK*^e•  •s,utic»l  Examination*.  Latest  successes : 
LONDON  MUS.  BAC.  1897;  L.R.A.M.,  Pianoforte  and  Composition, 
i^yj  and  189S;  F  R.C.O.  and  A.R.C.O.,  1897  and  1898;  MUS.  BAC, 
DURHAM,  FINAL  and  FIRST,  1898,  1897.  and  allpreviou*  years 
A.R.C.M.,  1897  and  1898;  OXFORD,  MUS.  BAC^  FINAL  and 
FIRST,  1896  and  1897;  CAMBRIDGE.  FINAL  and  FIRST 
MUS.  BAC;  DUBLIN,  MUS.  BAC;  Mus.  Bac.  and  Mu«.  Doc. 
Toronto  ;  L.Mua.  and  A.Mu...  L.C.M. ;  L.T.CL.  and  A.T.C.L.,  1896 
•ad  1897;  Senior  Local  R  A  M.  and  R.CM  ;  LL.A.  (Muaic).  St. 
An  Jrc  w  *.  Special  and  individual  stteotion  given  to  Correspondent*. 
Upwards  of  410  Diplomas  and  Degrees  and  several  Gold  and  Silver 
Medals  gained  by  pupil*.  MSS.  corrected  for  publication;  Analyti* 
of  clasaical  works  for  Examinations.  Terms  moderate.  Addrea* 
70,  Parkhill  Road.  London,  N.W. 

MR.  BRUCE"  Sf BANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octsvo  Anthems,  4c  ) 
prepares  rapidly  and  systematically  for  MUSICAL  EXAMS,  in  all 
subject*,  Personally  or  by  Poat.  MSS.  corrected  and  revised  for 
publication.   Addre**,  "  The  Lea*,"  Clyde  Road.  Wallinglon.  Surrey. 

AT R.  R.  STOKOE,  MusTBac,  Cantab"  F.R^cTO., 

«,  jflve*  0RGAN  LESSONS  at  Christ  Church,  Down  Street. 
LatSSSL  H "  m°o  y,vC  0^erP/»n  t ,  Ac.,  taught  personally  or  by  Po*t. 


SPECIAL  COACHING  for  DIPLOMAS 
by  Poet.  A.RC.M.,  1805  9*.  TWENTY-SEVEN  raises; 
L.R.A.M.,  1897-98,  EIGHT  passes.  Many  successes,  A.R.C.O., 
F.R  CO..  AT.CL..  L.T.CL  ,  Mus  IV  Lesson*  in  sll  brsnchea 
of  the  Theory  of  Music.  Pianoforte.  Organ,  and  Singing.  Address, 
Mr.  H.  H.  L.  MIDDLETON,  Mus.B.  (Cantab  ),  F.R.C.O..  L.R.A.M., 
A.RC.M  .  DoUis  Road.  Finchley.  N.  

R.  HAMILTON  ROBI NSON,  Mus.  Doc, 


D 


Dunelm,  F. R.C.O. ,  Lecturer  on  Harmony  in  King'*  College. 
Lend-,  Organist  and  Choirmaster.  St.  Stephen's,  Sooth  Kensington. 
PIANOFORTE  and  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT, COMPOSITION.  Ac.,  Personally  or  by  Correspon- 
dence. Preparation  for  University,  R.C.O.,  and  all  other  Examina- 
tions.  Classes,   ij,  Palliser  Road,  Weal  Kensington,  W. 

MR.  STRETTON  SWANN,  Mus.  Bac,  Dunelm, 
F.R  CO.,  gives  LESSONS  or  prepare*  for  EXAMINATIONS, 


organ  Seven  minutes'  walk 
i8t,  Longley  Road.  Tooting,  S  W 


DR.  TAYLOR,  Mus.D..  Oxon.,  F.R.C.O.,  L.T.CL. 
(Author  of  "Vocal  Score  Reading  Exercises"  sad  "Figured 
Bass  snd  Melody  Exercises,"  for  R.C.O.  Students),  prepares  CANDI- 
DATES for  MUSICAL  EXAMINATIONS  by  Post. 
Wolverhampton  Road,  Stafford. 


R.  A.  W.  TOMLYN,  Mus.B.,  Dunelm,  L.Mua. 

T  C.L..  COACHES  for  University  and  other  EXAMS.  Every 
possible  assistance  guaranteed, 
tide  Road.  Edinburgh. 


M 


THE  TRAINING  of  ALTOS.— TUITION  by 
MUNRO  DAVISON.  L.R.A.M.  (Singing).  F  R.C.O.,  L.T.C.L., 
Professor  of  Alto  Singing,  GSM,  Solo  Alto,  Temple  Church; 
Organist,  Ac,  Holy  Innocent*',  Hornsey,  Ac.  Professor  of  Singing, 
Organ.  Pisnoforte,  Hsrmony,  Ac.  Latest  auccess,  A. R.CM.  (Alto). 
14J.  Stroud  Green  Road,  N.  


V 


OICES  TRAINED  (Altos  included)  and  Sight- 

Singing  and  the  PIANOFORTE  TAUGHT  by  Mr.  W.  A. 
FROST  (Vicar-Choral  of  St.  Paul's  Cathedral),  at  16,  Am  well  Street. 
Myddelton  Square,  EC.   Many  of  Mr.  Frost's  Pupils  have  obtained 


ARTICLED  PUPIL.— Mr.  J.  SHAKESPEARE, 
Organist  of  the  Royal  Arcade.  Boscombe,  Bournemouth,  has  a 
VACANCY  for  a  thoroughly  Musical  Youth,  with  some  executive 
ability,  as  ARTICLED  PUPIL  (either  Resident  or  Non-Resident). 
Daily  organ  recitals.  Good  opportunity  for  obtaining  experience  in 
the  orchestra.  Charming  locality.  Good  appointment  guaranteed  to 
capable  youth.  For  further  particulars,  address,  Clavcrdoa,  Paikwood 
Road,  Boscombe. 


M 


R.  E.  H.  THORNE  has  a  VACANCY  in  his 

house  for  a  RESIDENT  PUPIL.  19,  Clarendon  Gardens, 


Maida  Vale,  W. 


RESIDENT  PUPIL.— Mr.  R.  M.  ROGERS, 
Organist  of  the  Psrith  Church,  Doncaster,  has  a  vacancy  for  a 
RESIDENT  PUPIL.  Exceptional  advantage*.  Fall  Cathedral 
Service.  Large*!  Church  organ  in  Engli 
Last  pupil  obtained  organ  appointment. 
High  Street,  Doncaster. 

AlmCLEETPUPIL,  of  about  seventeen  years  of 
age,  REQUIRED,  with  a  premium.  Must  be  able  to  play  an 
ordinary  Parochial  service,  fur  which  a  stipend  will  be  given. 
Dr.  Arnold,  Cathedral  Organist,  Winchester. 


W 


I M BORNE  MINSTER.— There  will  be  a  COM- 

v  *  PETITION  for  Two  CHORAL  SCHOLARSHIPS,  st  the 
Grsmmsr  School,  early  in  September.  Candidatos  must  be  between  the 
ages  of  9  snd  is,  snd  must  have  a  good  ear  and  a  good  voice.  Apply  for 
further  particular*  to  J  Edi*  Tidnarn,  Esq  ,  Eastbrook,  Wimborne. 

WANTED,  LADY  SOPRANO,  as  Leader  for  a 
Congregational  Church,  North  London.  Mu*t  reside  within 
reasonable  distance  and  be  In  sympathy  with  the  work.  Good  voice 
and  tight  reading  indispensable,  preference  being  given  to  those  need 
to  Church  work.  Apply,  by  letter  only,  enclosing  tettimonialt,  to 
Mr.  J.  S  Daniel.,  Melford  Lodge.  Stamford  Hill,  N.  


TENOR  (robust)  WANTE  D,  at  once,  for  St.  George 
the  Martyr,  Southwick.  for  solo  work.  £tj  per  snnum.  Apply, 
J.  P.  Lawson,  343,  Camberwcll  Road.  S.E.  

WANTED,  First  and  Second  TENORS.  £24. 
R  C.  West-End  Church.  Two  services  on  Sundays  snd 
Fessts.  Weekly  rehearaal.  Latin.  Plain  Chant,  Sight  Reading. 
Applications,  with  firit-cla**  references  only,  to  F.  B  ,  Novello  &  Co , 
Ltd..  1,  Berncr*  Street,  W,  

WANTED,  a  TENOR  and  BARITONE,  for  St. 
Peter's  Church,  Gt.  Windmill  Street,  W.   £10  per  annum. 
Address.  A.  B.,  aj.  Upper  Addison  Gardens,  Kensington.  

WANTED,  good  SOLO  SINGER  and  TEACHER 
who  can  also  teach  the  Piano,  a*  PARTNER  to  Muiiciaa 
with  large  teaching  practice  at  the  Cape,  bringing  in  over  £40  monthly. 
Could  be  doubled.  Price  £*oo.  Part  can  remain.   E«o  " 
•,  Novello  A  Co.,  Ltd.,  t,  1 
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DEEP  BASS  WANTED,  for  a  West-End  Church 
1  r.C  l-  £so.  Two  services  on  Sundays  and  Feasts.  Good 
references.  Some  knowledge  of  Latin,  Plain  Chant,  Sight  Reading. 
Apply  to  J.  D.p  Novello  4  Co..  Ltd.,  i,  Bernera  Street.  W.  

T~  ENOR  (First),  experienced,  open  to  join  CON- 
CERT PARTY  or  MALE  QUARTET.   H.  W.,  81,  Repling- 
bam  Road,  Southficlds,  S.W.  

SOLOISTS,  please  accept  THANKS  from  •'  Clifton  " 
for  replies.   Too  many  for  individual  attention.  

ORGANIST.— REQUIRED,  for  the  Streatham 
Wealeyan  Church,  a  capable  ORGANIST  (preferably  with 
experience  ai  Choirmaater).  Apply,  by  letter  only,  stating  age.  quali- 
fication*, reference*,  or  copiea  of  teatimoniaU,  and  aalary  expected,  to 
E.  G.  Harmer,  Trustees'  Secretary,  15,  Pendennia  Rd.,  Streatham,  S.W. 

ORGANIST  WANTED,  for  Parish  Church  of 
Deer.  Salary,  £40  per  annum.  Good  field  for  energetic 
teacher.  Application!  to  be  lodged,  before  September  5,  with  Profeaaor 
Lawaon,  Manse  o  f  Deer.  Mintlaw.  


KENDAL.— WANTED,  an  ORGANIST  for  the 
Pariah  Church,  to  commence  hi*  dutiea  on  October  J,  1898. 
Salary,  from  £50  to  £60  a  year.  Per  particulars,  apply  (marked 
"  Organist ")  to  the  Honorary  Clerk,  R.  H.  Greenwood,  Solicitor, 
Kendal.  

WANTED,  CHOIRMASTER  and  ORGANIST, 
for  St.  Paul's,  Harrlngay.  N.  £60  a  year.  Mutt  be  good 
Choir  Trainer.  Reply,  Mating  experience  and  qualifications,  to  Vicar, 
a.  Cavendish  Road,  Harringay,  N.  

LADY  requires  POST  as  ORGANIST.  Noncon- 
formist.  Good 
Esq.,  Devizes. 


PIANOFORTE  TUNER  and  REGULATOR 
WANTED,  for  Out-door  Work.  Must  be  thoroughly  expe- 
rienced. Apply,  stating  age,  aalary,  and  references,  and  enclosing 
photo,  to  E.  F.  Allen  and  Son*.  Queen  Street.  Wolverhampton. 


FIRST-CLASS  PIANOFORTE  TUNER  and 
REPAIRER  seeks  RE-ENGAGEMENT.  Thorough  know- 
ledge of  American  Organs.  Harmoniums.  &c.  Exceptional  experience. 
Aged  43.    Married.    H.  Moilcy.  1.  Elm  Villas.  Caversham,  ReadingL 

CITUATION  REQUIRED,  by  young  Gentleman. 

vj  Five  years  with  London  Concert  Agent  and  Music  Publiaher. 
Pianist,  Vocalist,  and  good  sight  reader.  Considerable  experience 
in  scoring  for  orchestra  and  military  band,  arrangements,  Btc. 
Moderate  aalary.   Apply.  B  Y  ,  Novello  ft  Co  „  Ltd.,  i.Berners  St  ,  W. 

SITUATION  REQUIRED  as  Showroom  TUNER 
and  ASSISTANT  in  London.    Good  knowledge  of  trade, 

Highest  references.   P.  H  .  The 


Musicsl  Galleiiea.  Queen'a  Road.  Bayawster 


ofG.H.  Mead, 


XPERIENCED  ORGANIST,  successful  Choir- 
trainer,  desires  POST  where  dsily  practice  for  boys  i*  possible, 
encouragement  given  for  the  attainment  of  refined  and 
singing.   EX.  Novello  ft  Co.,  Ltd.,  1,  Berners  Street,  W. 


POSITION  REQUIRED  as  ORGANIST,  in  Church 
or  Chapel,  N.W.  District.  Nominal  salary  if  good  Organ ;  or 
would  act  as  Assistant.  Good  references.  S.  J.  H.,  108,  Craven  Park 
Road,  Harleadcn,  N.W.  

ORGANIST  (23)  open  to  DEPUTISE  or  post  of 
Assistant  to  City  or  W.-E.  Church.  Terms  moderste.  Excellent 
experience.  J.  G.  L.,  Novello  St  Co.,  Ltd..  Queen  Street,  E.C. 


ORGANIST,  experienced,  is  open  for  APPOINT- 
MENT, or  would  Daputise.  Excellent  testimonials.  Apply, 
W.  G.  Goodway,  51,  Altenburg  Gardens,  Clapham  Common,  S.W. 


E 

Srm!h?M 


XPERIENCED  ORGANIST  and  CHOIR 


MASTER  seeks  RE. ENGAGEMENT 
__mmunicant. 
Main  Street.  Keyworth,  Notta. 


(Good  Choral  Services.] 


ORGANIST  (experienced)  requires  BERTH.  Non- 
conformist Chapel.   Service*  given.   Mr.  H.  Cocks,  Rother- 
hithe  Free  Church,  45.  Raymouth  Road,  Rotherhitbe,  S.E.  


AN  F.R.C.O.,  in  an  excellent  and  remunerative 
position  in  a  large  city  in  U.S.A.,  wishes  to  EXCHANGE 
POSITIONS  (for  family  reasons)  with  an  ORGANIST  and  CHOIR- 
MASTER in  England.  Will  entertain  nothing  but  a  first-class  offer. 
Full  particulars  on  spplicstion  to  U.S.A.,  Novello  ft  Co.,  Ltd., 
1,  Berners  Street,  W. 

ACCOMPANIST  desires  ENGAGEMENT.  First- 
class  reader  at  sight.   Terms  very  moderate.    Apply,  C.  L., 
43.  Applegsrth  Road,  West  Kensington,  W.  

PIANOFORTE  (Music  Schools,  Private  Lessons). 
PROFESSOR  wanta  ENGAGEMENT  in  England  or  Colonies. 
Many  years'  experience  in  Switzerland.  Beat  certificates.  Graduate 
from  R.  Conservatoire  at  Leipzig.   Apply.  A.  B.,  Novello  ft  Co.,  Ltd. 

TUNER  WANTED  (young),  with  knowledge  of 
American  organa  preferred.    Permanency  for  a  food  man. 
Dale,  Forty  and  Co.,  Birmingham.  


FIRST-CLASS  TUNER  and  REGULATOR 
desires  permanent  ENGAGEMENT  in  good  London  house  or 
suburbs.  Just  leaving  West-End  Show-rooms.  Good  references. 
Good  address.   T.  P..  Novello  8c  Co..  Ltd..  1,  Berners  Street,  W. 

ANTED,    ENGAGEMENT    as  TUNER. 

Reliable,  steady  man.    Knowledge  of  American  Organa.  Har- 
Tuner.  P.  E.  H..  Novello  ft  Co..  Ltd..  1.  Bernera  St..  W 


w 


TUNER,   REGULATOR,   REPAIRER  (Pianos, 

1  Organs.  Harmoniuma.  and  small  gooda)  desires  APPOINTMENT 
ifrica.  Addreaa,  F.  T.,  Novello  ft  Co.,  Ltd..  1.  Bernera  St.,  W. 

From  first- 

O.  E., 


in  S.  A 


TUNER  (21)  requires  SITUATION, 
class  factory.    Knowledge  of  small  repairs; 
Novello  dt  Co.,  Ltd.,  t,  Berners  Street,  W. 


A GENTLEMAN,    Tuner   to   the  Profession, 
holding  testimoniala  from  Professors  of  the  R.A.M.  and  R.C.M., 
a  well  known  Choir-trainer.  Teacher  of  Voice-production,  good 
experience  in  Oratorio  work  (Solo),  Conductor  of  Choral  Society, 
CHANGE  his  RESIDENCE  any  time  after  Christms., 
preferred.    Apply,  B.  C.  Dn  Novello  *  Co., 


rilling  to 


1898. 
Ltd 


•  AJ5* 

,  1,  Be 


North 


sd  30 

erncrs  Street,  W 


PARTNER  (with  Capital)  REQUIRED  in  an  old- 
established  PIANOFORTE  and  MUSIC  BUSINESS  in  the 
Provinces.  Apply,  by  letter,  to  Partner,  Messrs.  Novello  ft  Co.,  Ltd., 
1,  Berners  Street,  W. 

ANAGER   desires   similar  ENGAGEMENT. 

Many  years  with  present  employer.  Aged  15.  Msrried.  Suc- 
cessful salesmsn.  Thoroughly  practical.  S.  N.,  Novello  ft  Co.,  Ltd., 
1,  Berners  Street.  W.   


M 


TRAVELLER,  for  old-established  house  in 
Midlands,  to  canvass  for  Pisnos  and  Organs  (privste 
Salary  and  commisaion.    Dale,  Forty  and  Co.,  Birmingham. 


the 


W 


ANTED,  a  sharp  BUSINESS  MAN,  well  up 
in  amall  goods  snd  counter  music  trsde.  Apply  to  Dale.  Forty 

str- 


and Co.,  General  Musicaellers,  Cheltenham. 


W 


PIANOFORTE  TUNER  and  REGULATOR 
WANTED,  for  Out-door  work.  Muat  be  a  thoroughly  expe- 
rienced man,  with  first-clsss  references.  Apply,  stating  sge,  aalary 
required,  and  enclosing  photo,  to  Harston  ana  Son,  Stoamsn  Street, 
Newark. 


w 


'ANTED,  First-class  TUNER  of  PIANO- 
FORTES and  AMERICAN  ORGANS.  Muat  be  thoroughly 
competent  and  reliable.  Highest  references.  Apply,  with  photo,  stating 
salary  required  and  experience,  J.  Herbert  Marshall,  Leicester.  

GOOD  SECOND  TUNER  and  REPAIRER 
(Pianos  and  Organa)  WANTED,  for  country  business.  First- 
class  references  indispensable.  Unmarried.  Abstainer 
Apply,  Trichord.  Novello  ft  Co.,  Ltd  ,  t,  Berners  Street,  W, 


WANTED,  Young  Lady  ASSISTANT  in  PIANO 
and  MUSIC  BUSINESS.   Apply,  stating  sge,  experience, 
and  salary  required  to  Byron  Dewhurst.  Hsndel  House.  Canterbury. 

WANTED,  by  a  Lady,  SITUATION  in  Music 
Establishment.  Good  pianiat,  aight  reader,  vocaliat.  and 
bookkeeper.  Able  to  teach  if  required.  Not  having  been  n  business 
before,  would  accept  amall  aalary.  Addresa,  P.,  Wllhams'a  Library, 
Bideford.  (  ,  , 

HOLESALE   MUSIC   TRADE.— MAN, 

energetic,  with  good  knowledge  of  trade,  and  — 
reference.  will  ahortly  be  DISENGAGED. 

Novello  ft  Co.,  Ltd..  1,  Berners  Street.  W.  

MUSICSELLING,  STATIONERY,  &c— MAN, 
with  good  knowledge  of  both  businesses,  will  shortly  be 
DISENGAGED.    Excellent  rets.    First  claaa  mu 
Overturn,  Novello  ft  Co..  Ltd..  1.  Berners  Street,  W.   

T  ADY    desires    to   learn    MUSIC  SALOON 

-L/  DUTIES.  Moderate  premium  for  indoors,  if  required.  M.  D., 
54,  Monk's  Road.  Lincoln.  

RGAN  PRACTICE.   Three  manuals  and  pedals. 
One  shilling  per  hour.   The  South  London  Organ  Studio, 
343,  Coldhsrbour  Lane,  close  to  Brixton  Station.  


O' 


HANOFORTE  TUNER  (out-door)  WANTED,  by 

Provincial  firm.   Good  references.    Some  knowledge  of  reed 
Addreaa,  M.  L.,  Novello  ft  Co.,  Ltd., 


N 

hour. 


EW  ORGAN    STUDIO,  with  Threemanual 

PIPE  ORGAN,  blown  by  water.  Terms  for  Practice,  ".per 
At  Smyth's  Music  Dep6t,  54.  London  Road,  Forest  Hill,  S.E.; 


ORGANS  (New  and  Second  hand)  for  SALE, from 
/so,  with  pedals.   Instruments  for  Cborch,  Chapel,  and  College 
built  on  the  moat  modern  principles,  at  Bedwell  and  Sons',  Cam- 


ORGANS  (Church  and  Chamber),  2  manuals  and 

[^^MTt^^S^%  Uv'erpoo. 
N. 
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TRINITY  COLLEGE  LONDON 

Ihstitl'Ted  1871. 


Thi  Rioht  How.  LORD  COLERIDGE,  M.A.,  Q.C. 
Warden : 

Professor  E.  H.  TURPIN,  Mus.D. 


MICHAELMAS  TERM  begins  October  t. 

Individual  tuition  in  alt  practical  and  theoretical  musical  subjects, 
as  well  aa  claas  tuition  in  the  theory  of  music,  is  given  to  Professional 
and  Amateur  Students.  Lessons  are  also  given  in  the  theory  of  muaic 
by  correspondence. 

Day  and  evening  classes. 

Students  are  received  for  Single  Studies  or  Course. 

The  Fees  are  from  Five  Guineas  per  Term  for  the  Course,  and  from 
Two  Guineas  for  Single  Instrumental  or  Vocal  Studies,  and  One 
Guinea  for  Theoretical  Subjecta. 

The  following  is  a  list  of  the  Professors  of  the  College:— Harmony. 
Counterpoint,  Canon,  Fugue,  and  Composition :  Professor  Gordon 
Saunders,  Mus.D.,  Prof.  lames  Higgs,  Mus.B  ,  Dr.  C.  W.  Pearce, 
Frederick  Corder.  Musical  Form,  Orchestration,  Scaring  for  Military 
Bands,  History.  Figured  Bass  Playing,  Improvisation,  Essays  on 
Musicsl  Subjects,  ftc. :  Prof.  E.  M.  Turpin.  Mus.D.  Pianoforte: 
Frederick  G.  Cole,  G.  E.  Bambridge,  Frederick  Corder,  R.  W.  Lewis, 
Dr.  John  Warriner,  Prof.  Gordon  Saunders,  Mus.D.,  Henry  R.  Bird, 
Charles  Edwards.  Madame  Blanche  St.  Clair,  Albert  W.  Ketelbey, 
and  Miss  M.  Clapton.  Transposition  snd  Sight  Reading :  Dr.  John 
Warfinex.  Organ:  F.  G.  M.  Ogbourne,  Prof.  E.  H.  Turpin,  Mus.D., 
Prof.  James  Higgs.  Mus.B.,  Dr.  C.  W.  Pearce,  Dr.  W.  Creser.  Solo 
Singing :  A.  Visetti,  Wsllsce  Wells,  Frsnk  Swinford.  J.  T.  Hutchinson, 
R.  B.  Addison,  C.  E.  Tinney,  I.  Sims  Reeves,  Madame  Hope  Glenn, 
and  Madame  Pauline  Rita  (Mrs.  Radcliff).  Ecclesiastical  Music  : 
Rev.  H.  G.  Bona  via  Hunt,  Mus.D..  F.R.S.R.  Elocution:  John  L. 
Child.  Violin:  L.  Siczepanowski,  Victor  Buxiau,  Miss  Doris  Dslton, 
E.  E  Halfpenny.  Viola:  L.  Sscsepanowsld.  Violoncello:  E.  Wool- 
bouse  and  Hans  Brousil.  Double- B sss :  John  Reynolds.  Harp: 
Madame  Josephine  Chatterton.  Flute:  J.  Radcliff  and  W.  Lewis 
Bsrrett.  Oboe:  W.  M.  Malsch  and  F.  T.  Lowden.  Clarinet:  George 
A.  Clinton  and  E.  H.  Scott.  Bassoon:  Edwin  F.  James.  Trombone: 
Albert  E.  Matt.  Horn :  Thomas  R.  Busby.  Trumpet  and  Cornet-a- 
Pistons :  John  Solomon.  Timpani,  Side  Drum,  Ac. :  V.  A.  Chaine. 
Orchestral  Class:  Frederick  Corder.  Musical  Acoustics:  Dr.  A.  H. 
Walker,  BA.  Sight  Singing :  W.  G.  W.  Goodworth  and  W.  Harding 
Bonner.  Ensemble  Class  for  Pianoforte  and  Stringed  Instruments: 
Victor  Buslau.  College  Choir:  Dr.  H.  T.  Pringuer.  Mandoline: 
G.  B.  Marchisio.  Guitar:  Frank  Mott  Harrison,  Mm  H.  Italian 
L.  Ricci.  French:  Etienne  Ruf.  German:  T."' 
tion  Subjects:  Peregrine  Lewes,  M.A.,  LL.D. 

The  tuition  of  the  College  is  intended  to  serve  as  a  preparative  for 
the  Higher  and  Local  Examinations  of  the  College,  and  for  other 
public  examinations,  including  the  examinstions  for  University 
degrees. 

Weekly  Lectures  are  delivered  by  the  Warden  during  Term,  and 
are  especially  addressed  to  students  intending  to  enter  for  the  Higher 
Eliminations. 

Students'  Concerts  are  given  at  the  College  at  intervals  during 

Term. 

The  College  Choir,  under  the  direction  of  Dr.  Pringuer,  meets  on 
Tucsdaya  at  five  o'clock. 

The  Orchestral  Class  meets  on  Saturdays  at  four  o'clock,  under  the 
direction  of  Mr.  P.  Corder. 

The  Orchestra,  the  Choir  Lectures,  and  Concerts  are  free  to  all 
Students. 

Lectures  on  Ecclesiastical  Music  will  be  delivi 
Term  by  the  Re*.  H.  G.  Bonavia  Hunt.  Mus.D 


SHELLEY  FISHER,  Secretary. 


THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD.  SOUTH  KENSINGTON,  S.W. 

President:  H.R.H.  THE  PRINCE  OF  WALES.  KG 
Director:  Sir  C.  Hubert  H.  Parry.  D.C.L.,  M.A.,  Mus.  Doc. 
Hon.  Sec:  Cnarlss  Morlsy,  Esq.,  M.P. 

Telegraphic  address—*4  Initiative,  London." 
NEXT  TERM  begins  September  26.    Entrance  Examination, 

^JUNIOR  DEPARTMENT  has  been  opened  for  Pupils  up  to 
sixteen  years  of  age  at  reduced  fees. 
Syllabus  and  official  Entry  Forms  may  be  obtained  at  the  College. 

FRANK  POWNALL,  Registrar. 


THE 

VILLAGE  ORGANIST 

XDtTBD  BY 

JOHN  STAINER  &  F.  CUNNINGHAM  WOODS. 

For  Contents  of  Four  New  Books,  now  in  the  Press,  s 
Advertisement  on  page  636. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 

AND  THE 

REST  OF  THE  ROYAL  FAMILY. 

John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of, 
ntwXy  introduced  and  improved  straight  and  cross  strung 

HORIZONTAL 

AND 

UPRIGHT  PIANOFORTES. 


33,  GREAT  PULTENEY  STREET  (near  Regent  Street), 
LONDON,  W. 


(No.  52.    NOVELLO'S  MUSIC  PRIMERS  AND 
EDUCATIONAL  SERIES) 

SDITED  BY 

Sir  John  Stainer  and  Sir  C.  Hubert  H.  Parry. 


2nd  EDITION. 


DESCRIPTION  &  HISTORY 


OF  THE 


PIANOFORTE 


AND  OF  THE 


Older  Keyboard  Stringed  Instruments 


BY 


A.  J.  HIPKINS,  F.S.A. 

Author  of  the  Articles  on  the  Pianoforte  in  the  "  Dictionary  of  Musk 
and  Musicians"  and  in  the  "Encyclopedia  Brltanoica."  also  of 

Historic,  Rare  and  Unique." 


THE  WOOD  ENGRAVINGS  BY  JOHN  HIPKINS. 


Price  Two  Shillings  and  Siipence. 
In  paper  boards.  Three  ! 


London:  NovELto  ahd  Company,  Limited. 
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THE  ASSOCIATED  BOARD  OF  THE 
R.A.M.  AND  R.C.M. 


FOR 


LOCAL  EXAMINATIONS  IN  MUSIC. 


President  : 

H.R.H.  THE  PRINCE  OF  WALES,  K  G. 


The  Exhibitions  for  1898  will  be  competed  for  in 
November  next. 

The  Distribution  of  Medals  and  Certificates  for  1898 
(London  and  Croydon  centres)  will  take  place  in  November, 
at  the  Queen's  Hall. 

Syllabus  A  and  B  for  t8gg  are  now  ready. 

In  Syllabus  A. —  Harmony  and  Counterpoint  Fees  are 

reduced  to  One  Guinea  each. 
There  are  important  alterations  in  the 

Scales  and  Arpeggios  required  in  the 

Junior  Grades. 


In  Syllabus  B — The  Registration  Fee  for  Schools  and 
Teachers  is  abolished. 
The  Examinations  are  now  open  to  all 
Schools  and  Teachers  in  the  United 


_  Every  Candidate  entering  for  the  Local  Centre  Examina- 
tions (having  previously  passed  a  School  Examination)  has 
an  opportunity  of  gaining  a  Two  Years'  Exhibition. 
Full  particulars  are  given  in  Syllabus  A  and  B. 

SAMUEL  AITKEN,  Hon.  Secretary. 
32,  Maddox  Street,  London,  W. 


With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  a  Chorus,  entitled 
"The  Challenge  0/  Thor"  ("King  Olaf"),  by 
Edward  Elgar,  and  a  Portrait  of  Mr.  A.  J. 
Hipkins,  photographed  (by  Mr.  William  E.  Gray, 
of  Queen's  Road,  Bayswater)  from  an  oil 
painting  by  Miss  Edith  Hipkins.  

THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
SEPTEMBER  1,  1898. 


ALFRED  JAMES  HIPKINS. 
Not  the  least  interesting  feature  charac- 
terising the  progress  of  music  during  the 
Victorian  Era  is  that  associated  with  the 
literature  of  the  art.  Admirable  books,  valuable 
dictionary  and  magazine  articles,  pamphlets, 
papers,  «c,  have  been  written  by  able  men 
who,  by  devoting  themselves  to  some  definite 
branch  of  study,  have  become  specialists  in 
their  own  particular  spheres  of  work.  The 
name  of  one  such  expert,  claiming  particular 
recognition,  is  that  of  Mr.  A.  J.  Hipkins,  the 
greatest  authority  in  this  country — if  not  in  the 
wide  world — on  the  pianoforte  and  its  pre- 
cursors. "Ask  Mr.  Hipkins,"  is  the  natural 
reply  to  anyone  seeking  information  on  difficult 
matters  connected  with  the  domestic  instrument 
and  its  forbears.  Moreover,  it  may  safely  be 
added  that  his  knowledge  of  the  subject  is  not 


only  encyclopaedic,  but  absolutely  reliable  in 
everything  appertaining  to  the  history  and 
construction  of  all  keyboard  instruments,  and 
much  more  besides. 

Alfred  James  Hipkins  was  born  at  West- 
minster, June  17,  1826.  His  earliest  years  were 
spent  within  sound  of  the  Abbey  bells.  When 
his  school  period  was  over  he  wanted  to  be  a 
painter,  but  his  father  demurred,  thinking  it 
would  be  better  for  him  to  learn  to  tune  pianos 
so  that  he  might  have  a  dependable  calling. 
The  Fine  Arts  were  therefore  put  aside  on  the 
understanding  that  they  might  be  again  con- 
sidered when  he  was  seventeen.  Mr.  Henry 
Fowler  Broadwood  took  the  boy  into  his 
factory  at  Westminster  before  he  was  fourteen. 
Therefore,  Mr.  Hipkins  has  served  the  great 
house  of  Broadwood  for  the  remarkable  period 
of  fifty-eight  years !  Hitherto  music  had  not 
been  thought  of  except  as  a  casual  source  of 
pleasure  ;  but  having  the  keyboard  constantly 
under  his  hands,  it  followed  as  a  matter  of 
course  that  he  should  learn  to  play  the  piano- 
forte. At  first  he  had  no  regular  tuition,  but 
with  the  aid  of  Cramer's  Instruction  Book  he 
acquired  the  twenty-four  major  and  minor 
scales.  Early  in  1841  he  began  a  course 
of  lessons  with  a  Mr.  Fentum,  who  kept  a 
music  shop  in  the  Strand.  Fentum  also  played 
the  flute  at  the  old  Opera-house  in  the 
Haymarket,  then  still  existing  with  a  Pit  and 
Fops  Alley,  and  the  Omnibus  Box.  At  the 
end  of  three  months  young  Hipkins  accom- 
panied Flautist  Fentum  in  his  solos  and  he 
took  part  in  a  pianoforte  duet  at  one  of  his 
teacher's  "  at  homes  "  ;  whereupon  his  lessons 
ceased.  Thenceforward  he  was  self-taught. 
Through  Fentum,  who  was  very  kind  to  him, 
the  boy  went  to  the  Opera,  where  he  heard 
Rubini,  Grisi,  and  Lablache  in  "  Anna  Bolena." 
To  this  day  he  remembers  the  exquisite 
cantilena  of  Rubini  in  the  slow  part  of  "  Vivi  tu," 
which,  by  an  otherwise  cold  audience  (as  it 
seemed  to  him),  was  rapturously  encored. 

THE  ABBEY  AND  EARLY  STUDIES. 

An  important  influence  on  his  musical 
training  surrounded  him  during  the  impression- 
able years  from  fourteen  to  eighteen.  He 
regularly  attended  the  two  Sunday  services  at 
Westminster  Abbey  in  the  days  of  James 
Turle's  organistship,  whereby  he  became 
familiar  with  the  noble  Cathedral  music  of 
Gibbons  and  Purcell,  "the  brightest  stars  in 
the  brilliant  firmament  of  our  national  music  of 
that  period,"  to  use  his  words.  At  the  same 
time  lie  persevered  in  his  studies  of  Handel, 
and,  a  little  later,  Bach,  which  gave  him  a 
solid  and  lasting  foundation. 

In  1844  Mr.  Hipkins  began  the  study  of  the 
organ  under  the  late  Marcellus  Higgs,  with 
whom  he  remained  for  a  year.  There  were  no 
examinations  in  those  days,  and  alphabetical 
appendages  to  organists'  names  were  almost 
unknown.  Following  the  custom  of  the  period, 
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the  young  organist  obtained  his  "testimonials," 
chiefly  through  playing  Bach,  from  James 
Turle,  J.  B.  Sale,  George  Sale,  T.  Forbes 
Walmisley,  J.  L.  Brownsmith,  and  Henry 
Boys.  Mr.  Hipkins  became  assistant -organist 
to  the  last-named  and  Sunday-evening  organist 
at  St.  Mark's,  North  Audley  Street.  But  his 
serious  views  on  organ  playing  were  not  appre- 
ciated by  the  congregation,  and  rather  than 
adopt  a  lighter  style  that  was  uncongenial  to 
him,  he  resigned  at  the  end  of  six  months. 
Thus  ended  his  career  as  an  organist.  But  he 
began  to  take  an  increased  interest  in  Bach, 
which  developed  into  a  profound  veneration  of 
the  Leipzig  Cantor's  music  that  will  remain 
steadfast  till  life's  journey  is  ended. 

TUNING  AND  EQUAL  TEMPERAMENT. 

To  return  to  the  work-a-day  life  at  Broad- 
wood's  factory.  He  soon  acquired  a  knowledge 
of  tuning.  But  finding  no  satisfaction  in  the 
attempts  being  made  by  tuners  to  relinquish 
what  passed  for  the  old  Meantone  system  of 
tuning,  Mr.  Hipkins  turned  to  an  edition  of  Dr. 
Crotch's  "  Harmony  "  containing  an  Appendix 
which  supplied  an  explanation  of  Equal 
Temperament.  This  gave  him  information 
which  he  soon  turned  to  practical  account.  In 
1844  he  was  transferred  to  the  Great  Pulteney 
Street  warehouse,  where  he  quietly  persevered 
with  his  studies  in  Equal  Temperament.  Two 
years  later  Mr.  Walter  Broadwood,  in  studying 
practical  tuning,  observed  the  innovation  ;  and, 
recognising  the  value  of  a  system  which  had 


being  known.  Copies  of  three  were  sent  to  the 
French  Commission  in  Paris,  1858,  and  also  to 
the  Society  of  Arts  in  the  following  year.  In 
1876  Mr.  Greaves,  the  tuning-fork  maker  of 
Sheffield,  introduced  Mr.  Hipkins  to  the  late 
Alexander  J.  Ellis,  who  was  then  experimenting 
with  Appun's  Tonometer  at  South  Kensington, 
as  a  means  of  determining  vibration  numbers. 
Ellis  welcomed  Mr.  Hipkins  as  an  authority 
he  had  hitherto  been  seeking  on  the  subject 
of  pitch ;  and  from  that  time  until  Dr.  Ellis's 
death,  fourteen  years  later,  they  worked  together. 
Dr.  Ellis  generously  acknowledged  over  and 
over  again  the  help  he  received  from  his 
colleague,  in  his  "  History  of  Musical  Pitch  " 
(1880),  "Musical  Scales  of  Various  Nations" 
(1885),  and  the  second  edition  of  his  translation 
of  the  great  work  of  Helmholtz  in  the  same 
year.  Dr.  Ellis  took  the  warmest  interest  in 
Mr.  Hipkins's  lectures  and  publications.  More- 
over, he  made  him  his  literary  executor,  and 
bequeathed  him  all  the  materials  that  he  had 
used  in  carrying  out  his  musical-acoustic  work. 
This  collection  Mr.  Hipkins  has  recently 
handed  over  to  the  Royal  Institution. 


THE  FRENCH  PITCH. 

The  revived  discussion  on  the  vexed  question 
of  the  adoption  of  the  French  pitch  (Le  Diapason 
Normal)  in  this  country,  which  led  to  its  accept- 
ance as  a  standard  of  pitch  at  the  Queen's  Hall, 
and  particularly  by  the  Philharmonic  Society, 
in  1896,  caused  Mr.  Hipkins  to  be  asked  by  the 
,  Society  of  Arts  to  read  a  paper  on  "  Standards 
been  but  little  used  in  this  country  up  to  that  of  Musicai  pitch."  This  discourse  was  printed 
time,  he  set  the  young  innovator  of  twenty  ;n  the  Society's  Journal  and  a  silver  medal 
summers  to  teach  the  tuners  in  the  Great  I  awarded  him.  Difliculties  as  to  a  mean 
Pulteney  Street  showrooms  and  at  the  Horse- 1  performing  pitch,  and  the  fact  that  the  Philhar- 
ferry  Road  factory.  This  was  a  task  not  free  monic  Society  had  no  standard  of  its  own  (or 
from  difficulty,  as  in  some  instances  young  1  ever  nad  one<  prornpted  definite  action  in  the 
Hipkins  had  to  instruct  or  re-teach  those  who 
had  in  the  first  instance  taught  him !  From 
that  time  Equal  Temperament  was  definitely 
established  in  the  leading  house  of  the 
pianoforte  trade.  But  some  years  passe 

it  came  into  general  use,  especially ^  in 1  organs, !  timed" to  A  439  at  a  temperature  of  68 
though  the  Exeter  Hall  organ,  by  Walker  was  degrees,  instead  of  the  normal  A  435,  adapted 
so  tuned  in  1848,  when  Costa  became  conductor  /or  5g  degrees  Fahrenheit.  The  vibration 
of  the  Sacred  Harmonic  Society.  All  the  number  was  verified  by  him,  and  large  forks 
English  organs  in  the  Great  Exhibition  of  1851  'on  resonance  boxes,  made  by  Messrs.  Valantine 
were  unequally  tuned.  Mr.  Hipkins  acted  as  -  and  Carrf  of  Sheffield,  were  sent  to  the  leading 
interpreter  to  Fetis  during  his  visit  to  the  1  musicai  institutions,  one  being  retained  by  the 
musical  instrument  section  of  the  great  glass 
palace  in  Hyde  Park.  He  well  remembers  the 
warm   argument  which   took  place  between 


matter.  A  sub-committee  of  the  Directors 
was  formed,  including  Mr.  W.  H.  Cummings 


Fetis,   who  advocated  Equal  Temperament, 


Society. 

LITERARY  AVOCATIONS. 

Mr.  Hipkins  is  not  the  only  one  who  has 

,  drifted  into  the  pleasant  occupation  of  cacotthts 

and   Mr    Henry  \\  .11  s    who  defended   the       •  W(.  b    thJ  force  of  c£umstances.  In 

unequa  temperament  of  the  great  organ  which  ;  his  fZnd  Ernst  Pauer  gave  a  course  of 
brought  him  so  much  fame :,n  the -Exhb  Uon.  historical  performances,  using  a  harpsichord 
Mr.  H.pkinss  occupation .as .a  practical  tuner ■ ^  ^  ^  presentation  of  Bthe  old  English 

Virginal  composers.  In  the  following  year  he 
decided  to  continue  these  performances  with 


had,  however,  before  this  time  ended, 
as  we  shall  see,  not  theoretically. 


But, 


PITCH. 


the  addition  of  a  written  commentary, 
In  1855  Mr.  Hipkins  began  to  collect  tuning-  analysis,  combined  with  biographies  of  the 
forks  to  record  pitch,  the  date  of  these  forks ;  composers,  and  occasional  essays  bearing  on 
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the  works  performed.  In  order  to  carry  out 
this  scheme  he  enlisted  Mr.  Hipkins's  collabo- 
ration, and  their  joint  efforts  were  continued  in 
further  series  during  the  years  1863  and  1867. 
As  editor  of  these  programmes  Mr.  Hipkins 
was  brought  into  relation  with  Mr.  (now  Sir) 
George  Grove.  In  one  of  Mr.  Pauer's  pro- 
gramme-books Sir  George  wrote  an  eloquent 
appreciation  of  Robert  Schumann,  which  proved 
to  be  epoch-making  as  a  fervent  appeal  for 
reconsideration  and  toleration  of  a  composer 
at  that  time  banned  by  the  critics.  This 
connection  brought  about  a  closer  intimacy, 
with  the  result  that  when  Sir  George  Grove, 
in  1874,  laid  the  foundation  of  his  famous 
"  Dictionary  of  Music  and  Musicians,"  he 
persuaded  Mr.  Hipkins  to  join  his  staff"  of 
contributors.  At  the  completion  of  this  im- 
portant work,  in  1889,  the  Index  revealed  the 
tact  that  134  articles  and  paragraphs  bore  the 
initials  "A.  J.  H."  As  might  naturally  be 
supposed,  the  most  important  of  these  was  the 
long  article  upon  the  Pianoforte. 

Mr.  Hipkins  considered  it  to  be  his  duty  to 
vindicate  the  just  claim  made  for  the  Italian 
Cristofori  as  the  inventor  of  the  pianoforte,  and 
to  prove  that  the  German  Schroeter  had  no 
valid  grounds  for  being  so  regarded.  The 
pianofortes  in  the  palaces  at  Potsdam,  acquired 
by  Frederick  the  Great  from  the  maker, 
Silbermann,  had  long  been  affirmed  to  be  copied 
from  Schroeter's  invention,  and  with  such  con- 
fidence that  it  never  occurred  to  anyone,  even 
in  Germany,  to  examine  the  instruments  to 
prove  tlie  truth  of  this  statement.  Moreover,  it 
was  said  that  the  official  routine  of  these  Royal 
palaces  was  opposed  to  such  an  examination. 
However  true  this  might  be,  any  difficulty  was 
overcome  by  an  introduction  to  the  Crown 
Princess  (now  the  Empress  Frederick),  obtained 
through  Dean  Stanley,  whereby  Mr.  Hipkins 
was  enabled  to  have  the  pianoforte  described 
by  Burney  examined.  A  drawing  was  made 
of  the  action,  which  revealed  the  complete 
mechanism  of  Cristofori !  This  discovery  of 
course  appeared  in  "  Grove."  Subsequently, 
in  1 88 1,  armed  with  full  powers  from  the  Crown 
Princess  to  visit  all  the  palaces  in  Berlin,  Char- 
lottenburg,  and  Potsdam,  Mr.  Hipkins  went 
himself,  and  with  most  important  results.  He 
examined  the  three  Silbermann  grand  pianofortes 
preserved  in  the  respective  music  rooms  of  the 
three  palaces  at  Potsdam  ;  upon  one  of  these, 
that  in  the  Stadtschloss,  there  can  be  no  doubt 
J.  S.  Bach  played,  the  date  being  the  7th 
of  April,  1747,  according  to  information 
supplied  to  Sir  George  Grove  by  Thomas 
Carlyle.  In  all  three  instruments  there  is 
the  same  mechanical  construction,  that  of 
Cristofori,  adopted  unaltered  by  Silbermann. 

When  Messrs.  A.  &  C.  Black  invited  Mr. 
Hipkins  to  write  on  the  subject  of  the  Pianoforte, 
in  addition  toother  articles,  in  the  ninth  edition 
of  the  "  Encyclopaedia  Britannica,"  he  was 
glad  of  another  channel  for  the  publication  of 


the  above  important  fact — a  fact  that  made 
possible  a  continuous  history  of  the  pianoforte, 
instead  of  a  mere  string  of  disconnected  anec- 
dotes. Mr.  Hipkins  had  the  honour  to  be  one 
of  the  hundred  contributors  to  the  "  Encyclo- 
paedia Britannica  "  invited  to  dine  at  Christ's 
College,  Cambridge,  under  the  presidency  of 
the  then  chief  editor,  the  late  Robertson  Smith. 
It  was  on  that  occasion  that  Mr.  Adam  Black, 
in  responding  to  the  toast  of  the  evening, 
mentioned  the  remarkable  fact  that  the  cor- 
rections of  that  great  work  had  cost  more  than 
double  the  setting-up  (in  type)  of  the  manu- 
script. 

One  thing  leads  to  another.  Messrs.  Black 
regarded  the  Loan  Collection  of  the  Inventions 
Exhibition  of  1885  (with  which  Mr.  Hipkins 
had  so  much  to  do)  as  a  fine  opportunity  for 
the  production  of  a  masterpiece  in  illustration. 
They  engaged  Mr.  Hipkins  to  control  the 
selection  and  write  the  book,  and  commissioned 
Mr.  William  Gibb,  an  artist  of  great  merit,  to 
undertake  the  illustrations  of  the  treasures 
exhibited.  And  thus  appeared  "  Musical  Instru- 
ments, Historic,  Rare,  and  Unique,"  published 
at  seven  (and  fifteen)  guineas,  in  January, 
1888.  This  work  remains  unapproached  of 
its  kind. 

Mr.  Hipkins  has  written  many  reviews, 
more  particularly  of  books  dealing  with  musical 
ethnology  or  antiquity,  in  the  Atheneum,  The 
Musical  Times,  and  elsewhere;  also  articles  in 
the  Hobby  Horse,  one  of  which,  "  On  the 
music  of  the  angels,  as  shown  in  paintings 
in  the  National  Gallery,"  is  worth  reprinting. 
His  latest  book,  published  in  1896  (second 
edition,  1897),  is  No.  52  of  Novello's  Primers, 
entitled  "  A  description  and  history  of  the 
Pianoforte  and  of  the  older  keyboard  stringed 
instruments."  It  is  based  upon  the  author's 
lectures.  The  first  part  of  the  Primer  consists 
of  the  informal  talks  he  gave  to  students  of  the 
Royal  College  of  Music  (of  which  Institution 
he  is  the  Honorary  Curator),  who  were  desirous 
of  knowing  something  about  the  inside  of  a 
pianoforte.  The  woodcuts,  by  his  son,  Mr. 
John  Hipkins,  are  fine  specimens  of  the 
neglected  art  of  wood-engraving. 

LECTURER. 

As  a  lecturer  on  music  Mr.  Hipkins  has 
attained  well-merited  distinction.  He  not  only 
has  always  something  interesting  to  say,  but 
also  the  gift  of  expressing  his  thoughts  in  an 
interesting  and  lucid  manner.  His  lecture  on 
the  construction  of  the  Pianoforte,  read  before 
the  Society  of  Arts  in  March,  1883,  brought  him 
the  honour  of  another  silver  medal  from  the 
Society.  This  lecture  was  afterwards  published 
by  request,  and  with  illustrations,  in  the 
English  Illustrated  Magazine  for  January,  1884. 
Reversing  the  practice  of  lecturers  on  music, 
Mr.  Hipkins  gives  his  entire  attention  to  the 
musical  illustrations,  which  he  plays  himself, 
and  secures  the  aid  of  a  friend  to  read  his 
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discourses.  Those  who  have  thus  assisted 
him  by  publicly  reading  his  lectures  have  been 
Dr.  A.  J.  Ellis,  Sir  George  Grove,  Sir  Henry 
Trueman  Wood,  Mr.  H.  B.  Wheatley,  Mr.  W. 
H.  Cummings,  Dr.  Turpin,  Mr.  W.  H.  Hadow, 
and  Professor  Sedley  Taylor.  Mr.  Hipkins 
has  lectured  at  the  Society  of  Arts,  the  Musical 
Association,  The  Royal  College  of  Organists, 
the  Incorporated  Society  of  Musicians,  the 
Royal  College  of  Music,  the  Royal  Academy 
of  Music,  and  the  Musical  Clubs  of  Oxford 
and  Cambridge.  In  1891  he  gave  the  Cantor 
Lectures  (three)  at  the  Society  of  Arts  on 
"Musical  Instruments  of  all  kinds,"  which 
were  subsequently  published  by  the  Society. 
Many  of  his  other  lectures  have  been  issued 
in  periodical  publications  and  reprinted  in 
America ;  they  have  also  been  translated  into 
French  and  German,  and,  in  part,  into  Italian. 

Mr.  Hipkins  assisted  Dr.  Ellis  in  pre- 
paring his  lecture  on  "  The  Musical  Scales 
of  various  nations,"  now  unfortunately  out  of 
print.  Finding  that  musical  scales  were  only 
to  be  accurately  measured  with  tuning-forks, 
they  examined  the  instruments  of  the  Javanese 
musicians  at  the  Aquarium,  in  1882 ;  the 
Japanese  at  Knightsbridge,  in  1883;  the  Chinese 
at  the  Health  Exhibition,  in  1884,  and  the 
Siamese  at  the  Inventions  Exhibition,  in  1885. 
The  Highland  Bagpipe  scale,  taken  down  from 
his  friend  Charles  Keene,  the  famous  Punch 
artist,  was  not  the  least  interesting  of  these 
examples  of  non-harmonic  scales.  The  result 
of  these  investigations  was  a  paper  entitled 
"  Non-harmonic  scales,"  printed  in  their  joint 
names  in  the  Proceedings  of  the  Royal  Society, 
1884.  This,  by  the  way,  is  not  Mr.  Hipkins's 
only  appearance  before  the  first  of  our  learned 
Societies,  two  papers  by  him,  "  Observations 
on  the  Harmonics  (upper  partial  tones)  of 
a  Pianoforte  string,"  having  previously  been 
contributed  and  printed  in  the  Proceedings. 
Mr.  Hipkins  was  admitted  a  Fellow  of  the 
Society  of  Antiquaries  in  1886. 

EXHIBITION  EXPERIENCES. 

The  Great  Exhibition  of  1851  made  the  sub- 
ject of  this  sketch,  Mr.  Hipkins,  in  a  way,  a 
public  performer.  Every  Friday  and  Saturday 
he  gave  a  recital  in  that  bright  and  gay  building 
upon  Broadwood's  pianoforte.  He  made  a 
friend  in  the  late  Miss  Sophy  Horsley,  the  friend 
of  Mendelssohn  and  other  great  musicians, 
who  was  attracted  by  hearing  him  play 
Chopin's  "  Andante  Spianato,"  at  that  time 
unknown  in  this  country,  but  which  he  had 
had  the  good  fortune  to  learn  from  hearing  the 
composer  play  it  frequently.  He  also  became 
acquainted  with  the  late  W.  T.  Best.  Amongst 
the  jurors  he  admired  the  intellectual  look  of 
Berlioz  and  the  noble  bearing  of  Thalberg. 
In  1883  the  Prince  of  Wales,  through  Sir 
Philip  Cunliffe  Owen,  requested  Mr.  Hipkins 
to  undertake  the  formation  of  the  Loan 
Collection  section  of  the  Inventions  and  Music 


Exhibition,  at  South  Kensington,  of  1885.  He 
became  chairman  of  the  sub-committee  and 
rendered  invaluable  service  in  the  successful 
carrying  out  of  this  most  interesting  feature. 
This  great  show,  with  Mr.  Donaldson's 
Historic  Rooms  and  the  lovely  pianofortes 
designed  by  Mr.  Alma  Tadema  and  the  late 
Sir  Edward  Burne-Jones,  formed  a  basis  for 
the  still  larger  and  more  wonderful  Music 
and  Drama  Exhibition  at  Vienna  in  1892,  of 
the  British  section  of  which,  at  the  request 
of  the  Duke  of  Edinburgh,  Mr.  Hipkins  was 
one  of  the  two  honorary  secretaries.  In  addi- 
tion to  the  receipt  of  a  gold  medal  for  his 
important  share  in  the  Inventions  Exhibition, 
he  received  special  marks  of  favour  from  the 
Duke  of  Edinburgh  for  that  at  Vienna.  Those 
who  are  familiar  with  Mr.  Hipkins's  expert 
knowledge,  unique  capabilities,  and  organising 
zeal  will  not  be  surprised  to  hear  that  he  has 
been  placed  on  the  Musical  Instrument  Com- 
mittee for  the  Paris  Exhibition  to  be  held  in 
1900,  where,  as  heretofore,  he  will  assuredly  be 
the  right  man  in  the  right  place. 

CLAVICHORD  AND  HARPSICHORD  EXPERT. 

Since  the  death  of  the  late  Carl  Engel  (in 
1882)  there  is  no  one  in  England  who  knows 
more  about  the  old  keyboard  instruments  than 
Mr.  Hipkins.    Without  Carl  Engel  it  is  quite 
possible  that  the  clavichord  would  not  have 
been  resuscitated.    He  had  four  in  his  private 
collection,  and  they  were  kept  in  playable  order. 
When  Mr.  Hipkins  began  his  work  on  the 
"  Dictionary  of  Music  and  Musicians,"  it  was 
a  question  which  keyboard  instrument  he  would 
treat  first.    The  clavichord  was  chosen.  Carl 
Engel  lent  him  his  best  instrument  for  two  or 
three  years,  and  the  borrower  had  the  pleasure 
of  showing  it  to  Hans  von  Bulow,  Charles 
Halle,  and  Madame  Schumann,  not  one  of 
whom  had  ever  seen  a  clavichord  before.  Mr. 
Hipkins  divined  that  the  Fantasia  Cromatica 
of  J.  S.  Bach  was  composed  for  this  instrument 
tuned  in  Equal  Temperament,  the  chord  of  the 
minor  ninth,  on  which  this  most  beautiful 
composition  and  the  fugue  are  based,  being 
only  endurable  to  the  ear  when  so  tuned.  He 
had  never  previously  studied  the  work  on  the 
pianoforte.    He  therefore  began  it  on  the 
clavichord,  hoping  from  the  suggestion  of  the 
instrument,  the  internal  evidence  in  the  com- 
position, and  the  comparison  of  the  oldest 
copies  read  by  the  light  of  Carl  Philipp 
Emanuel  Bach's  "  Versuch,"  to  get  at  an 
interpretation  that  might  have  some  claim  to 
follow  the  composer's  treatment,  though,  of 
course,  unsupported  by  any  traditions,  of  which 
none  exist.    The  result  has  been  that  his 
interpretation   of   the   work   on  the  gentle 
clavichord  has  always  been  highly  successful. 
He  believes  that  this  musical  poem  has  met 
with  an  appreciation  when  played  on  the 
clavichord  tar  exceeding  that  which  it  usually 
meets  with  when  performed  on  the  pianoforte. 
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"  Both  Fantasia  and  Fugue,"  he  says,  "  are  as 
clear  as  the  stem,  branch,  and  twig  skeleton  of 
a  tree  in  winter " ;  few,  if  any,  of  those  who 
have  been  privileged  to  hear  Mr.  Hipkins's 
skilful  interpretation  of  this  masterpiece  will 
fail  to  endorse  his  opinion. 

The  harpsichord  was  already  known.  One  had 
been  used  by  Moscheles  at  his  historical  recitals 
in  London ,  and  one  by  Ernst  Pauer.  The  veteran, 
Charles  Salaman,  had  also  shown  its  amenity 
to  his  own  beautiful  touch.  Mr.  Hipkins's 
particular  concern  was  with  figuration  and  the 
graces,  and  experimentally  with  the  treatment 
of  the  two  keyboards.  These  had  not  been 
elucidated,  and,  as  in  the  instance  of  Scarlatti's 
overhand  skips,  had  been  misunderstood.  To 
get  at  the  root  of  the  matter  he  went  to  Bach's 
Goldberg  Variations,  which  show  that  the 
two  keyboards,  with  nearly  equal  registration, 
can  be  ingeniously  used  with  every  variety  of 
device.  He  played  all  the  two-keyboard 
variations  in  his  later  lectures,  with  the  galantly 
treated  Aria,  of  course,  and  the  Quodlibet.  It 
is  almost  certain  that  they  were  never  played 
on  a  harpsichord  before  in  this  country. 

NOTABILITIES  HE  HAS  MET. 

During  his  long  career  Mr.  Hipkins  has  met 
with  many  distinguished  people  in  the  world 
of  music.  He  saw  Mendelssohn  conduct 
one  of  the  performances  of  his  "  Elijah "  at 
Exeter  Hall,  in  1847.  In  the  following  year 
the  French  Revolution  drove  Fred6ric  Chopin 
to  this  country,  who,  in  the  words  of  Mr. 
Hipkins,  "  was  a  pianist  of  the  greatest  charm 
and  sweetest  sorrow  that  ever  touched  a  key- 
board, and  an  improviser  such  as  could  be 
dreamed  of  only  after  hearing  his  beautiful 
compositions  sympathetically  played."  At  that 
time  Chopin's  works  were  scarcely  known. 
Chorley  was  the  only  one  of  the  London  critics 
who  appreciated  him.  But  while  Mr.  J.  W. 
Davison,  the  great  critic  of  The  Times,  was  not 
insensible  to  Chopin's  extraordinary  genius  and 
ersonal  attraction,  he  seems  to  have  dreaded 
im  as  a  dangerous  rival  to  Mendelssohn. 
Davison,  himself  an  attractive  and  fascinating 
man,  used  to  say :  "  Hipkins  is  not  a  bad  sort 
of  fellow,  but  he  wdl  like  Chopin ! "  The 
great  critic,  who  habitually  turned  night  into 
day,  acknowledged  that  Chopin  touched  those 
whose  temperaments  were  submissive  to 
reverie.  Mr.  Hipkins  was  present  when  Chopin, 
attended  by  his  devoted  friend  and  pupil,  Miss 
Stirling,  played  his  recently  composed  but  now 
popular  waltzes  in  D  flat  and  C  sharp  minor  to 
Mr.  Frederick  Beale  (of  Cramer  and  Co.j,  the 
publisher  of  them  in  England.  When  Liszt, 
in  1886,  called  on  Mr.  Hipkins  in  Great 
Pulteney  Street,  he  exclaimed :  *'  I  remember 
entering  this  room  sixty  years  ago !  "  Then  he 
spoke  in  French.  His  early  familiarity  with 
English  revived  when  Mr.  Hipkins  met  him  at 
a  dinner  party  at  the  Langham  Hotel.  He 
told  an  anecdote  to  the  effect  that  his  father 


took  him  when  a  boy  to  a  phrenologist  and 
said :  "  He  is  a  very  stupid  boy  and  will  not 
apply  himself  to  anything."  The  phrenologist, 
feeling  the  boy's  head,  said :  "I  don't  think  he 
is  such  a  stupid  boy — let  him  try  music  !  " 

In  his  early  days  Mr.  Hipkins  received  much 
encouragement  from  Sterndale  Bennett,  whose 
playing  he  had  frequent  opportunities  of  hearing, 
making  him  his  model  as  an  interpreter  of 
Beethoven  and  Mendelssohn.  He  first  met 
Wagner  during  his  visit  to  London  in  1855.  In 
1877  he  heard  him  bang  a  chord  or  two  on  the 
pianoforte — an  instrument  it  would  seem,  from 
his  correspondence  with  Liszt,  that  he  could 
never  do  without,  and  yet  never  learned  to 
play  properly. 

It  is  interesting  to  learn  that  Mr.  Hipkins 
was  one  of  the  earliest  disciples  of  Wagner  in 
London.  He  became  attached  .to  the  cult  in 
1866,  not  from  admiration— that  came  later 
and  is  now  a  passion — but  from  the  feeling  that 
Wagner  was  being  condemned  in  England 
unheard.  A  photographic  group,  taken  in  1868, 
shows  the  few  adherents  Wagner  then  had  in 
London.  Karl  Klindworth,  then  busy  with  the 
pianoforte  score  of  the  "Nibelungen  Ring,"  and 
who  had  been  playing  extracts  from  it  week  by 
week  to  Walter  Bache,  Edward  Dannreuther, 
Frits  Hartvigson,  the  painter  Kflmpel,  and 
"  Hip,"  as  his  friends  called  the  subject  of  this 
biographical  sketch — these  six  enthusiasts  form 
the  friendly  circle  represented  in  the  photograph. 
Except  for  Praeger,  who  fought  alone,  there 
was  no  one  else  to  champion  Wagner's  cause. 

The  name  of  Rubinstein  recalls  a  pleasant 
incident.  When  Mr.  Hipkins  read  his  paper 
on  "The  old  clavier,  or  keyboard  instruments," 
before  the  Musical  Association,  June  7,  1886, 
Rubinstein  not  only  favoured  the  meeting  by 
his  presence,  but  insisted  upon  turning  over  the 
leaves  of  the  music  for  the  lecturer,  who  will 
never  forget  the  extraordinary  friendliness  and 
kindness  of  the  great  pianist  in  rendering  this 
humble  service.  Although  Rubinstein  was 
then  fifty-five,  he  had  never  before  seen  or 
heard  a  clavichord ! 

HIS  OLD-WORLD  INSTRUMENTS. 

An  inspection  of  Mr.  Hipkins's  old  instru- 
ments in  his  house  at  Kensington,  under  the 
guidance  of  their  learned  possessor,  is  of  great 
interest.  First,  there  is  a  double  harpsichord 
by  Jacob  and  Abraham  Kirkman,  a.d.  1773, 
which  formerly  belonged  to  Carl  Engel.  It 
is  one  of  the  finest  specimens  of  its  kind.  To 
listen  to  its  beautiful,  rich,  and  varied  tone,  as 
Mr.  Hipkins  skilfully  plays  one  piece  after 
another,  carries  one  back  in  imagination  to 
those  old-world  days  when  the  soul  of  music 
was  tranquillity  and  simplicity.  Then  there 
is  a  clavichord,  made  about  the  middle  of  the 
last  century,  the  gift  of  Carl  Engel,  to  whom  it 
also  formerly  belonged.  Of  special  interest,  on 
account  of  its  having  originally  belonged  to 
Handel,  is  a  spinet  by  John  Hitchcock,  made 
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in  the  first  years  of  the  eighteenth  century. 
Handel  gave  it  to  a  friend  of  his  named 
Leamon  (or  Lehmann),  who  settled  at  King's 
Lynn,  or  Downham  Market,  in  Norfolk.  Mr. 
Hipkins  bought  it  from  the  descendants  of  this 
Leamon  with  documentary  evidence  as  to  its 
history,  &c.  A  woodcut  of  it  by  Mr.  John 
Hipkins  appears  in  his  father's  "  History  of 
the  Pianoforte"  Primer. 

The  centre  of  attraction,  by  reason  of  its 
novelty  and  rarity,  is  a  very  fine  Regal,  the  only 
known  large  Regal  in  this  country,  which  Mr. 
Hipkins  acquired  at  Innsbruck.  The  keys  are  of 
bird's-eye  maple,  and  the  instrument  is  arranged, 
ab  initio,  for  the  "  short  octave."  There  is  an 
inscription  written  upon  it,  prompted  by  a  great 
trouble  which  a  former  owner  had  evidently 
gone  through,  probably  during  the  Thirty 
Years'  War.  The  date  of  the  inscription  is 
1629;  but  the  instrument  may  be  some  years 
older,  but  not  anterior  to  1530,  when  the 
beating  reed  was  introduced  into  the  organ. 
It  is  no  wonder  that  the  late  Sir  Edward 
Burne- Jones  was  "  much  gone  "  on  this  old 
Regal.  He  is  not  the  only  one  who  has  had 
similar  feelings  arising  from  an  inspection  of 
this  treasure. 

Amongst  other  valuables  is  a  splendid  lute  of 
rare  excellence  and  beauty  which  Carl  Engel 
used  to  play,  also  a  set  of  Northumbrian  bag- 
pipes bequeathed  to  Mr.  Hipkins  by  his  friend 
Charles  Keene,  of  Punch,  and  the  inimitable 
artist's  stockhorn,  very  rare.  And  then  there 
is  a  holograph  letter  from  Beethoven  to  his 
friend  Ferdinand  Ries,  in  London.  This 
interesting  epistle,  which  relates  to  the  great 
Pianoforte  Sonata  in  B  flat  (Op.  106), 
appeared  in  The  Musical  Times  for  May,  1896. 

AT  HOME. 

An  afternoon  set  apart  by  Mr.  and  Mrs. 
Hipkins  to  receive  their  friends  is  in  pleasant 
contrast  to  the  conventional  "At  Home" — 
so-called.  The  warm  welcome  which  each 
visitor  receives  is  consonant  with  the  simple 
home-life  of  host  and  hostess.  While  we 
are  examining  and  listening  to  the  old 
instruments,  Mr.  Henschel,  with  his  big  dog, 
drops  in.  He  naturally  gravitates  towards  the 
ancient  Regal,  and,  sitting  down  thereat,  he 
accompanies  himself  in  some  solemn  strain,  the 
deep  tones  of  his  fine  voice  blending  perfectly 
with  those  of  the  old  instrument,  to  the 
accompaniment  of  which  many  a  monk  has 
doubtless  sung  chant  and  psalm.  Two  sisters 
of  the  host's  old  friend,  the  late  Walter  Bache, 
are  sympathetic  listeners.  And  when  the  little 
company  gather  around  the  table  for  tea— not 
the  "  four  o'clock  "  apology  for  that  old-fashioned  | 
meal — an  interesting  addition  to  the  friendly 
circle  is  no  less  a  personage  than  Professor 
Karl  Klindworth. 

Intimate  friends  will  bear  ample  testimony — 
if,  indeed,  such  testimony  be  needed,  even  by 
casual  observers— to  the  delightful  charm  of  the 


family  life  which  characterises  Mr.  Hipkins's 
home.  Mrs.  Hipkins  not  only  evinces  a  keen 
interest  in  the  artistic  pursuits  of  her  husband 
and  children,  but  shows  it  in  a  very  practical  way 
by  blowingthebellowsof  the  Regal  with  an  expert 
skill  worthy  of  "honours"  in  an  examination  ! 
The  exceptional  gifts  of  their  son,  Mr.  John 
Hipkins,  in  the  art  of  wood-engraving  have 
already  been  mentioned.  Miss  Edith  Hipkins, 
their  artist-daughter,  has  recently  distinguished 
herself  in  the  excellent  portrait  of  her  esteemed 
father,  which  was  honoured  with  a  place  in 
this  year's  Exhibition  of  the  Royal  Academy. 
A  photographic  reproduction  of  this  picture 
forms  an  appropriate  supplement  to  this  bio- 
graphical sketch  of  her  father.  It  represents 
Mr.  Hipkins  in  the  act  of  playing  Bach's 
Goldberg  variations  on  the  double  harpsichord. 

In  regard  to  the  genial  personality  of  the 
living  original  of  this  portrait,  much  might  be 
said.  The  friendly  grip  of  the  hand,  the  kindly 
light  in  the  eye,  and  the  benevolent  expression 
of  the  countenance  are  true  indexes  of  the 
warm  heart  that  beats  within  the  breast  of 
Alfred  James  Hipkins. 


SOME  RECOLLECTIONS. 
III. 

A  Musical  Tramp. 

At  the  close  of  my  first  paper,  "  A  Mainzer 
Class,"  I  mentioned  that  Mr.  James  Watts 
carried  on  his  Berkeley  enterprise  for  some 
time  after  the  discouraged  majority  of  his  pupils 
had  abandoned  him.     In  point  of  fact,  he 
worked  up  two  or  three  concerts,  of  a  sort,  and 
endeavoured,  for  further  progress,  to  enrol 
under  his  banner  the  instrumentalists  who 
formed  the  band  at  the  Congregational  Chapel. 
It  is  usual  to  assume  the  worst  with  regard  to 
such  performers.  They  are  impartially  credited 
with  making  dreadful  noises  and  with  being 
no  less  incompetent  than  conceited.    Only  the 
other  day,  a  bishop  of  the  Anglican  Church 
took  up  his  parable  to  this  effect,  enlarging 
with  much  unction  upon  past  inefficiency  and 
present  skill.    But  sweeping  statements  are 
nearly  always  unjust,  and,  in  this  case,  I  can 
hear  witness  to  the  fact  that  there  is  a  good 
deal  to  be  said  on  the  other  side.    When  I 
first  knew  the  chapel  band  which,  as  will 
presently   be  seen,   Mr.   Watts  unskilfully 
wooed,   it   made   very   good  music  indeed. 
Among  its  members  were  the  father  and  brother 
of  Miss  Tremearn,  a  Cornish  violin  "  prodigy  " 
of  sufficient  note  in  her  day  to  play  before  the 
then   youthful   Queen   Victoria.    Both  men 
were  capital  performers,  judged  by  an  amateur 
standard,  and  equal  to  them  was  a  viola  player 
named  Sturge— a  member  of  a  musical  family 
once  well  known  in  Bristol.    The  others  being 
hardly  less  efficient,  our  Mainzer  professor  was 
quite  right  in  trying  to  enlist  the  services  of 
the  entire  company.    Unhappily  he  went  the 
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wrong  way  to  work.  Instead  of  negotiating 
the  band  into  line,  he  curtly  announced,  at  the 
beginning  of  his  last  season,  that  he  "  had 
vacancies "  for  such  and  such  instruments, 
naming  precisely  the  number  and  kind  which 
the  chapel  band  possessed.  This  procedure 
did  not  do  at  all.  No  response  was  vouchsafed 
by  the  proud  instrumentalists,  and  the  choral 
society— late  the  Mainzer  class— went  on  to  a 
speedy  end. 

The  foregoing  particulars  offer  occasion  for 
some  recollections  of  the  curious  prominence 
given  to  instrumental  music  in  the  valley  of 
the  lower  Severn  fifty  years  ago.  I  do  not  claim 
for  that  prominence  that  it  was  in  any  degree 
singular.  Most  likely  the  district  which  came 
under  my  notice  had  its  counterpart  everywhere 
in  the  rural  West,  but  I  can  speak  only  of 
what  I  know,  and  assuredly  it  is  true  that 
the  market  towns  and  many  of  the  villages 
between  the  Cotswolds  and  the  river  could 
boast  of  instrumentalists  competent  not 
only  to  the  simple  devotional  music  of 
church  and  chapel,  but  also  to  the  more 
or  less  successful  practice  of  far  higher 
things.  In  Berkeley,  for  example,  at  a  some- 
what later  time  than  that  which  I  have  chiefly 
in  mind,  the  local  players  rose  to  the  height 
of  a  concert  wholly  devoted  to  instrumental 
chamber  music  ;  the  leading  violin  being  held 
by  him  who  now  records  the  fact.  A  similar 
body  answered  for  the  art  life  of  Thorn  bury,  in 
which  town  some  years  of  my  youth  were  spent. 
The  Thornburian  musicians  had  two  strings  to 
their  bow ;  playing  once  a  week  at  the  meetings 
of  the  choral  society,  and  as  often  in  their  own 
practice  of  instrumental  works.  I  suggest  that 
the  giving  up  of  two  evenings  out  of  six  is  a  fair 
proof  of  earnestness  in  the  cause  of  music.  In 
that  band  I  played  a  viola,  and  can  testify  to 
the  zest  and  spirit,  to  the  single-minded  devo- 
tion and  self-sacrifice  with  which  the  rural 
musicians  did  their  work.  We  were  a  typical 
company  of  the  period;  uniform  in  our  love 
of  music,  motley  in  all  things  else.  Social 
divisionsand  religious  distinctions  being  ignored, 
the  gentleman  wielded  a  bow  by  the  side  of  the 
hedge  carpenter,  the  beer-shop  keeper  sat  at 
the  same  desk  with  the  church  member,  and  the 
rigid  Nonconformist  rubbed  elbows  with  the 
zealous  supporters  of  Anglicanism.  All  points 
of  difference  were  fused  by  the  fire  of  music ; 
when  the  art  spoke  clamouring  voices  hushed 
themselves,  even  though,  as  on  one  occasion, 
a  furiously  contested  parliamentary  election  ran 
its  embittered  course. 

The  reader  naturally  wants  to  know  what 
kind  of  music  the  Thornbury  amateurs  studied. 
In  relation  to  the  choral  society,  they  shared 
the  task  imposed  by  selections  from  oratorios, 
chiefly  those  of  Handel ;  as  an  independent 
body  their  energies  were  devoted  to  a  collection 
of  more  or  less  antique  works,  largely  inherited 
from  predecessors  who  had  played  their  way  to 
dusty  death  and  left  the  books  behind.  Printed 


music  was  then  excessively  high  in  price— so 
high  that,  to  a  company  of  poor  men,  it  was 
almost  prohibitory.  Yet  somehow  copies 
accumulated,  and,  in  my  time,  there  was  a  very 
fair  choice.  I  can  call  to  mind  many  of  the 
compositions  at  which  we  laboured,  among  them 
an  arrangement  for  strings,  flute,  and  pianoforte 
of  the  Salomon  Symphonies ;  Geminiani's 
arrangement  of  Corelli's  Trios;  the  Sinfonias 
and  other  instrumental  pieces  of  Sebastian 
Bach ;  and  Overtures  by  Handel  and  Mozart. 
All  these  of  course  still  live,  but  in  the  forties 
not  a  few  works,  since  dead,  had  certain 
remains  of  vitality.  Who,  nowadays,  ever 
hears  Dr.  Arne's  once  famous  Overture  to 
"  Artaxerxes,"  or  Kreitzel's  14  Lodoiska,"  or, 
for  that  matter,  Mozart's  Preludes  to  "  La 
Clemenza  di  Tito "  and  "  Idomeneo,"  with 
many  another?  Yet  in  the  days  of  which  I 
speak — days,  as  I  look  back  upon  them,  full  of 
keener  delights  and  more  joyous  enthusiasms 
than  any  I  have  since  known — these  works 
were  played  so  often  that  they  remain  in  my 
memory  almost  to  the  last  detail.  May  I 
suggest  that  such  music-making  was,  all  things 
considered,  not  bad  for  a  town  of  a  thousand 
inhabitants,  before  the  great  artistic  resurrec- 
tion of  England  began,  and  when  for  every 
hundred  present  opportunities  of  improvement 
in  taste  and  skill  there  did  not  exist  half-a- 
dozen.  As  regards  the  execution  of  the  works 
named  above,  and  others  like  them,  the 
Thornbury  musicians  were  not  without  guides. 
The  leader,  Mr.  Pearce  (organist  of  the  parish 
church),  was  a  well-read  and  intelligent 
chief,  and  the  band  included  a  gentleman, 
Mr.  Player,  whose  means  enabled  him  to 
gather  experience  of  the  best  works  and  per- 
formances of  the  day.  To  him  I  confess  myself 
largely  indebted  for  many  hints  and  no  little  of 
the  encouragement  after  which  aspiring  youth 
hungers  and  thirsts. 

The  band  met  for  practice  in  the  Town  Hall, 
an  apartment  which,  as  far  as  I  remember,  was 
rarely  used  for  any  other  purpose.  There  on 
one  occasion  we  had  an  interesting  visitor. 
We  were  busy  with  the  Overture  to  "  Figaro," 
and  had  just  reached  its  last  chord,  when, 
from  out  of  the  gloom  at  the  far  end  of  the 
hall  came  a  voice  saying,  with  a  strong  German 
accent :  "  Very  good,  gentlemen,  but  not 
quite  fast  enough;  no,  decidedly  not  fast 
enough  !  "  The  voice  was  followed  by  a  form 
which  sidled  up  into  the  light  of  the  desk 
candles,  and  there  stood,  bowing  low,  hat  in 
one  hand,  a  violin  case  in  the  other.  Our 
visitor  was  literally  as  well  as  figuratively  down 
at  heel.  His  garments  were  threadbare  and 
dusty ;  his  hat  had  seen  its  best  days  long  ago, 
and  his  long  streaming  hair  lay  about  his  head 
in  wild  confusion.  The  mute  appeal  of  the 
violin  case  sufficed  for  sympathy  with  this 
strange  and  unlooked-for  figure,  but  our  visitor 
did  not  rely  upon  that.  With  another  bow, 
and  a  wave  of  his  dilapidated  head  gear,  he 
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broke  into  further  speech :  44  Gentlemen,  you 
will  pardon  me  for  intruding.  Passing  up  the 
street  I  heard  your  music,  and,  as  a  musician 
myself,  I  was  attracted.  That  is  all.  I  am 
sure  it  is  enough."  44  Of  course,"  replied  our 
leader,  "  and  now  that  you  are  here,  will  you 
join  us  ?  "  44  Willingly  ;  but,  gentlemen,  let  me 
say  that  I  am  hungry,  thirsty,  and  penniless.  I 
had  walked  a  long  distance  and  am  very  weary." 
At  this,  every  man  in  the  band  became  a  good 
Samaritan;  the  hat  went  round,  and  refreshment 
was  promptly  brought  from  a  neighbouring 
inn.  Meanwhile  our  guest  informed  us  that 
he  made  his  living,  such  as  it  was,  by  wandering 
from  place  to  place,  fiddle  in  hand,  looking  out 
for  just  such  an  opportunity  as  our  meeting 
afforded,  and  supplying  music,  in  a  general 
way,  wherever  he  found  a  desire  for  it.  "  Some- 
times I  am  up,"  said  the  poor  fellow,  44  but  very 
often  I  am  down,"  and  then  he  addressed 
himself  to  the  viands,  of  which,  I  distinctly 
remember,  an  exceedingly  good  and  rapid 
account  was  given.  Thus  refreshed,  our  musical 
tramp  took  his  instrument  from  its  case  and 
ran  lightly  over  it  with  brilliant  scales  and 
arpeggios.  We  looked  at  each  other  with  wide 
open  eyes.  44  How  is  it,"  demanded  Mr. 
Player,  in  a  magisterial  tone,  44  that  a  per- 
former of  your  class  is  wandering  about  the 
country  like  a  common  vagabond  ? "  The 
stroller  made  a  deprecatory  gesture :  44 1  have 
been  unfortunate,  Sir.  You  will  not  ask  further. 
It  is  my  fate,  and  I  do  not  complain."  Of 
course  there  was  nothing  more  to  say  on  our 
side.  44  Come,"  cried  the  visitor,  44  let  us  go 
through  4  Figaro '  again,  in  the  correct  Umbo, 
three  minutes,  you  know,  from  start  to  finish." 
At  this  there  was  a  laugh,  but  we  followed  our 
new  leader  with  spirit  if  not  exactitude,  and 
reached  home  together,  amid  the  compliments 
of  the  master,  who  presently  said,  44  Now  you 
shall  hear  what  I  can  do."  Then  followed 
example  after  example  of  unaccompanied 
violin  music  all  played,  in  our  judgment,  with 
as  much  distinction  as  accuracy.  The  man 
seemed  to  have  the  whole  repertory  of  such 
pieces  in  his  head,  and  as  one  followed  another, 
while  the  artist,  warming  to  his  work,  shook 
his  long  hair  and  swayed  from  side  to  side,  we 
were  held  spell-bound.  To  me  the  performance 
was  a  revelation,  and  my  memory  has  ever 
since  preserved  the  player's  face  and  figure. 
Long  years  after  a  visitor  called  at  my  house 
who  almost  tricked  me  into  belief  that  the 
Thornbury  tramp  had  re-appeared,  in  better 
clothes  and  with  a  more  prosperous  air. 
That  visitor  was  the  late  Edward  Remenyi. 

The  solos  at  last  came  to  an  end,  but  the 
soloist  had  yet  something  to  do.  Bowing  once 
more,  and  making  his  curious  deprecatory 
motion  of  the  hand,  he  said :  44  If  I  have 
pleased  you,  gentlemen,  and  you  think  me 
worthy,  give  me  a  concert  in  this  room." 
This  took  us  rather  aback,  but,  on  second 
thoughts,  seemed  feasible  enough,  and,  greatly 


to  our  guest's  delight,  his  request  was 
granted.  Bills  and  programmes  were  hastily 
printed ;  the  local  musicians  went  from 
house  to  house  selling  tickets,  and  on  the 
eventful  evening  the  Town  Hall  contained  a 
good  audience.  What  the  band  did  towards 
filling  out  the  programme  on  that  occasion  is  of 
no  consequence  ;  what  the  soloist  did  was  long 
remembered.  The  poor  fellow,  inspired  by  the 
prospect  of  many  shillings,  was  in  fine  form,  and 
the  kindly  folk  covered  him  with  applause. 
When  all  was  over,  a  few  ardent  spirits  lingered 
to  see  the  last  of  the  wanderer,  who  declared  his 
intention  of  walking  to  Bristol  that  night. 
Fiddle  case  in  hand,  and  the  proceeds  of  the 
concert  in  his  pocket,  the  mysterious  one  set 
out  on  his  journey  over  twelve  miles  of  dark- 
ness. We  attended  him  to  the  outskirts  of 
the  town  and,  after  leave-taking,  watched  the 
solitary  figure  till  the  gloom  swallowed  it  up. 
Who  the  musician  was,  whence  he  came,  and 
whither  he  went  beyond  Bristol,  we  never 
learned,  nor  did  we  ever  see  him  again.  I 
have  always  thought  of  him  as  the  principal 
actor  in  some  life-tragedy  played  on  the  stage 
with  the  curtain  down.  Perhaps  it  was  as 
well  not  to  go  behind. 

Reverting  to  the  cultivation  of  instrumental 
music  at  the  time  and  in  the  district  to  which 
reference  has  been  made,  I  attribute  much  of  it 
to  the  fact  that  there  were  very  few  organs  in 
churches  and  chapels,  and  that  where  they 
failed  it  became  almost  a  matter  of  principle  to 
provide  orchestral  instruments.  In  some  cases 
within  my  knowledge  such  instruments  were 
church  property  and  passed  from  hand  to  hand 
as  one  player  succeeded  another.  So,  while 
answering  their  primary  purpose  as  regards 
public  worship,  they  served  to  keep  the  sacred 
lamp  of  the  art  alight,  and  did  most  admirable 
service.  When,  in  later  years,  organs  became 
common  and  harmoniums  spread  over  the 
land,  the  cult  of  orchestral  instruments  decayed, 
and  even  where,  as  at  Thornbury,  it  held  a 
strong  position,  hardly  a  vestige  remained. 
Societies  were  broken  up,  and  the  work  of 
generations  was  undone.  Happily,  I  have 
lived  to  see  a  revival,  and  to  know  that  on 
high  days  in  the  ecclesiastical  year,  organ  and 
orchestra  join  forces  44  to  the  praise  and  glory 
of  God  " 

Joseph  Bennett. 


AMATEUR  CRITICS. 

The  musical  critic  is  a  sort  of  Ishmaelite, 
against  whom  all  hands  are  raised.  And, 
unhappily  for  him,  when  he  makes  a  mistake 
— for  he  cannot  always  wait  till  he  knows 
before  he  prophesies — his  written  words  remain 
in  evidence  against  him.  Quite  recently,  Mr. 
Crowest  has  written  a  book  about  Verdi,  and 
filled  the  greater  part  of  it  with  cuttings  from 
The  Times  and  the  Athenaum,  to  show  how 
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hopelessly  wrong  Davison  and  Chorley  were 
in  their  judgments  of  anyone  who  was  not 
Mendelssohnian.  In  this  particular  instance,  as 
it  happens,  the  pains  might  have  been  spared, 
for  it  can  scarcely  be  maintained  that "  Nabuco," 
or  44  Attila,"  or  any  other  of  the  early  Verdi 
operas,  were  not  deserving  of  severe  criticism, 
though  it  must  be  confessed  that  both  these 
critics  were  more  eager  to  discover  faults  than 
to  discern  promise.  As  it  has  been  pointed 
out,  Mr.  Crowest's  own  critical  powers  may 
be  looked  upon  with  suspicion  if  he  holds 
that  even  «•  Trovatore  "  still  "  makes  a  deep 
impression  upon  audiences." 

Yes,  it  is  easy  enough  to  show  up  critics  in 
the  light  of  the  clearer  knowledge  which  time 
alone  can  give,  and  no  doubt  it  affords  every 
pettifogging  composer  some  consolation  to 
reflect  that  other  great  geniuses,  from  Beet- 
hoven to  Wagner,  have  suffered  in  like  manner 
from  "  those  critics."  But  I  wonder  some  of 
those  critics  do  not  carry  the  war  into  the 
enemies'  camp,  as  they  well  might  do.  There 
is  plenty  of  material,  even  though  the  "enemy" 
has  not  always  written  a  book. 

For  professional  musicians,  when  they  pose 
as  amateur  critics,  are  not  much  better. 
Personally,  I  am  convinced  they  are  much 
worse,  for  all  artists,  using  the  word  in  its 
broadest  sense,  are  almost  necessarily  self- 
centred,  and  find  it  difficult  to  judge  impar- 
tially of  methods  other  than  their  own.  As 
Weber's  son  said,  when  extenuating  his  father's 
limited  appreciation  of  Beethoven,  "  The  more 
truly  the  tendency  of  any  artist  springs  out  of 
his  own  nature,  the  less  he  can  admit  the 
genuineness  of  any  other's  tendency ;  the  less 
he  can  comprehend  it.  Genius  cannot  but  be 
fanatical ;  its  concessions  can  but  be  hypocrisy. 
Great  artists,  consequently,  are  the  worst  art- 
critics."  One  has  only  to  recall  the  unguarded 
utterances  of  composers  and  painters,  of 
vocalists  and  virtuosi,  on  each  other,  to  realise 
this. 

I  once  had  occasion  to  make  a  collection  of 
criticisms  which  time  had  falsified,  and  I  was 
struck  by  the  fact  that  the  large  majority  were 
not  by  professional  critics,  but  by  composers  and 
eminent  executive  artists.  The  most  familiar 
instance  is  the  praiser  of  the  past,  who,  when 
his  receptive  faculties  are  deadened,  is  apt  to 
see  no  good  in  what  is  new.  Burney  gives  a 
good  example  of  this  in  his  44  Present  State  of 
Music  in  France  and  Italy,"  when  he  records 
the  pessimistic  views  of  contemporary  music 
entertained  by  one  Rinaldo  di  Capua,  "  an  old 
and  excellent  Neapolitan  composer."  Again, 
in  Burney's  memoirs,  we  have  a  glimpse  of 
the  old  Doctor  at  a  dinner  party  strenuously 
defending  the  composers  of  the  day  against  the 
Handel-worshippers.  His  words  will  bear 
quotation,  for,  mutatis  mutandis,  they  are  as 
applicable  to-day  as  they  were  in  1805  : — 

44  Unacquainted  .  .  .  with  the  bigoted 
devotion  to  the  exclusive  merit  of  Handel  that 


I  had  to  encounter,  I  got  into  a  hot  dispute. 
.  .  .  The  expression  4  modern  refinements ' 
happened  to  escape  me,  which  both  my  lord 
and  his  lady,  with  a  tone  of  consummate  con- 
tempt, repeated :  *  Modern  refinements,  indeed ! ' 
*  Well  then,'  cried  I,  4  let  us  call  them  modern 
changes  of  style  and  taste ;  for  what  one  party 
calls  refinements  the  other,  of  course,  constantly 
calls  corruption  and  deterioration.'  They  were 
quite  irritated  at  this;  and  we  all  three  then 
went  to  it  ding-dong  1  I  made  use  of  the  same 
arguments  that  I  have  so  often  used  in  my 
musical  writings — that  ingenious  men  cannot 
have  been  idle  during  a  century;  and  the 
language  of  sound  is  never  stationary,  any  more 
than  that  of  conversation  and  books.  .  .  .  And 
to  say  that  these  symphonies  of  Haydn,  and 
the  compositions  of  Mozart  and  Beethoven, 
have  no  merit  because  they  are  not  like  Handel, 
Corelli,  and  Geminiani  ...  is  supposing  time 
to  stand  still." 

Here  we  find  Handel  taken  as  the  standard, 
but  Dr.  Burney  might  well  have  used  as  an 
argument  a  conversation  he  had  with  the 
composer  Hasse  and  his  wife,  many  years 
before,  showing  that  even  Handel  was  not 
entirely  appreciated  by  his  contemporaries. 
While  admitting  his  powers  as  a  melodist, 
Hasse  14  thought  him  too  ambitious  of  dis- 
playing his  talent  of  working  parts  and  subjects, 
as  well  as  too  fond  of  noise,  and  Faustina  "  (his 
wife,  the  Italian  prima  donna)  44  added,  that 
his  cantilena  was  often  rude." 

Dear  old  Papa  Haydn,  one  would  have 
thought,  was  orthodoxy  itself ;  but  we  are  told 
that  Kotzeluch  and  Kreibig  represented  him  to 
the  Emperor  Joseph  II.  as  a  mere  mountebank, 
while  he  44  was  accused  of  trying  to  found  a 
new  school,  though  his  compositions  were  at 
the  same  time  condemned  as  for  the  most  part 
hasty,  trivial,  and  extravagant."  Singers  have 
always  been  ready  to  condemn  music  that  was 
not  exactly  suited  to  their  methods  as 44  unvocal," 
and  in  Haydn's  case  Madame  Mara  is  reported 
to  have  said,  regarding  the  solos  in  the 
44  Creation,"  44  that  she  thought  the  voice  an 
excellent  accompaniment  to  the  instruments." 
To  think  of  44  On  mighty  pens  "  spoken  of  in 
the  same  terms  that  one  now  hears  employed 
concerning  Isolde's  44  Liebestod  "  ! 

Mozart  tared  no  better.  His  44  Zauberfl&te  " 
was  styled  by  the  Italians  "musica  scelerata," 
without  any  melody;  and  the  same  Kotzeluch, 
the  composer  of  operas,  cantatas,  and  thirty 
symphonies,  pronounced  the  44  Don  Giovanni  " 
Overture  44  good,  but  full  of  faults  "  ;  and  after 
hearing  the  full  rehearsal  of  the  44  Zauberfldte" 
Prelude,  is  said  to  have  exclaimed, 44  Ah,  our 
good  friend  Mozart  is  trying  to  be  learned 
this  time !  "  Sarti,  a  composer  of  more  than 
common  repute  in  his  time,  was  so  incensed  by 
the  later  quartets  of  Mozart  that  he  took  the 
trouble  to  write  an  41  essame  acustico  fatto  sopra 
due  frammenti  di  Mozart."  He  expresses  his 
disgust  that 44  barbarians,  without  any  sense  of 
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hearing,  should  presume  to  think  that  they  can 
compose  music,"  and  after  pointing  out  mistakes 
"  which  could  only  be  made  by  a  clavier  player, 
who  can  see  no  difference  between  D  sharp  and 
E  flat,"  ends  by  styling  the  compositions  "  de  la 
musique  pour  faire  boucher  ses  oreilles."  The 
passage  is  given  at  length  in  Jahn's  biography. 

Beethoven,  of  course,  being  a  great  original 
genius,  fared  rather  badly  at  the  hands  of 
contemporary  composers.  Dionys  Weber, 
director  of  the  Prague  Conservatoire,  was 
careful  to  guard  his  pupils  from  the  deleterious 
influence  of  Beethoven's  music,  and  Schindler 
tells  us  that  it  was  not  till  the  "  Eroica  "  was 
forty  years  old  that  it  was  executed  for  the  first 
time  at  Prague.  Moscheles,  when  a  lad,  came 
under  his  tuition,  and  reports  his  master  as 
giving  vent  to  these  sentiments:  "Who  on 
earth  is  there,  excepting  Mozart,  Clementi,  and 
Bach  ?  A  pack  of  crazy,  hare-brained  fools, 
who  turn  the  heads  of  our  young  people. 
Beethoven,  clever  as  he  is,  writes  a  lot  of  hare- 
brained stuff,  and  leads  pupils  astray."  What 
an  exact  parallel  to  this  is  afforded  by  our  own 
Royal  Academy  of  Music  under  Macfarren's 
sway !  How  one  can  picture  dear  old  Sir 
George  declaiming  against  Wagner,  and  vowing 
that  he  should  never  lead  the  young  Acade- 
micians astray  with  his  unorthodox  progres- 
sions and  his  immoral  valve-horns  I  But 
far  greater  men  than  Dionys  Weber  mis- 
trusted Beethoven.  His  illustrious  namesake, 
Carl  Maria  von  Weber,  wrote  an  article  in  the 
Morgenblatt  in  December,  1809,  satirising  the 
Fourth  Symphony,  a  summary  of  which  is 
given  by  Sir  George  Grove  in  his  recent  work 
on  the  Symphonies.  It  ends  with  "  the  last 
Vienna  receipt  for  a  Symphony  "  as  follows : 
"  First  a  slow  movement  full  of  short,  disjointed, 
unconnected  ideas,  at  the  rate  of  three  or  four 
notes  per  quarter  of  an  hour  ;  then  a  mysterious 
roll  of  the  drum  and  passage  of  the  violas, 
seasoned  with  the  proper  quantity  of  pauses 
and  ritardandos ;  and,  to  end  all,  a  furious 
FinaU,  in  which  the  only  requisite  is  that  there 
should  be  no  ideas  for  the  hearer  to  make  out, 
but  plenty  of  transitions  from  one  key  to 
another — on  to  the  new  note  at  once  !  never 
mind  modulating! — above  all  things,  throw 
rules  to  the  winds,  for  they  only  hamper  a 
genius."  And  when  the  Seventh  Symphony 
appeared,  Weber  is  reported  to  have  said,  after 
hearing  it,  that  Beethoven  was  now  ripe  for  the 
madhouse.  Nor  was  he  the  only  one  to  affect 
doubts  as  to  Beethoven's  sanity,  for  we  all 
know  how  the  "  posthumous "  quartets  for 
years  were  commonly  known  as  the  "  mad  " 
quartets.  Spohr,  who  was,  for  a  composer,  an 
uncommonly  fair  and  open-minded  critic  of 
other  men's  music,  could  not  altogether  accept 
the  C  minor  Symphony,  now  the  most  uni- 
versally popular  of  all  the  nine.  His  criticism 
is  interesting.  "  Though  with  many  individual 
beauties,"  he  writes  in  his  autobiography,  "  it 
does  not  constitute  a  classical  whole.  For 


instance,  the  introductory  theme  of  the  very 
first  movement  is  wanting  in  that  dignity 
which,  according  to  my  feeling,  the  commence- 
ment of  a  symphony  should  of  necessity 
possess.  Setting  this  aside,  the  sweet  and 
easily  comprehended  theme  certainly  permits  of 
being  carried  out  very  thematically,  and  is 
combined  also  by  the  composer  with  the  other 
principal  ideas  of  the  first  movement  in  an 
ingenious  and  effective  manner.  The  slow 
movement  in  A  flat  is  in  part  very  fine,  yet  the 
same  passages  and  modulations  repeat  them- 
selves much  too  frequently,  and  although  always 
with  a  richer  ornamentation,  become  in  the  end 
wearisome.  The  Scherzo  is  highly  original,  and 
of  real  romantic  colouring,  but  the  Trio,  with 
the  noisy  running  bass,  is  to  my  taste  much  too 
rough.  The  concluding  movement,  with  its 
unmeaning  noise,  is  the  least  satisfactory, 
nevertheless  the  return  to  the  Scherzo  in  this 
part  is  so  happy  an  idea  that  the  composer 
may  be  envied  for  it.  Its  effect  is  most 
captivating!  But  what  a  pity  that  this  im- 
pression is  so  soon  obliterated  by  the  returning 
noise ! "  Though  we  may  see  with  different 
eyes  nowadays,  this  is  at  any  rate  a  fair  and 
legitimate  criticism,  and  is  rather  refreshing  to 
read  now,  when  we  are  too  much  idolaters 
of  Beethoven's  genius  to  approach  his  works 
in  a  very  critical  or,  in  the  strict  sense  of  the 
word,  appreciative  spirit. 

Generally  speaking,  Spohr  was  a  staunch 
defender  of  Beethoven.  When  in  Berlin, 
in  1804  or  1805,  he  played  in  one  of  the 
earlier  quartets  with  Bernard  Romberg,  the 
famous  violoncellist,  who  spoke  very  dis- 
paragingly of  the  music,  saying,  "My  dear 
Spohr,  how  can  you  play  such  empty  stuff 
(barockes  Zeug)  as  that  ? "  This  is  a  cha- 
racteristic attitude  of  the  executive  artist 
towards  the  creative  genius,  whose  music  does 
not  always  follow  the  idiom  of  the  day,  and  is 
written  more  to  express  the  composer's  ideas 
than  to  show  off  the  player's  technique. 
Schindler  tells  us  of  Beethoven's  Violin 
Concerto,  that  "  the  antagonists  of  the  master 
found  fault  with  the  work  as  ungrateful ;  the 
violinists  found  it  unplayable,  being  written  in 
the  high  register  of  the  instrument."  Every- 
one knows  the  story  of  Handel's  "  Trionfo  del 
Tempo,"  and  how  the  famous  violinist  Corelli 
found  the  overture  so  difficult  that,  at  his  request, 
Handel  wrote  another  more  in  the  Italian 
style.  Corelli  was  a  modest,  mild-mannered 
virtuoso,  and  remonstrated  gently :  "  My  dear 
Saxon,  your  music  is  in  the  French  style, 
which  I  do  not  understand."  How  different  a 
tone  from  that  which  one  would  hear  the 
haughty  members  of,  let  us  say,  the  London 
Philharmonic  band  adopt  towards  a  young 
composer  of  twenty-three  whose  violin  pas- 
sages did  not  lie  agreeably  under  their  hands  1 
Yes,  I  have  heard  violinists  express  their 
admiration  for  the  march  in  the  "  Guillaume 
Tell"  Overture  simply  on  the  ground  of 
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affording  an  opportunity  for  a  delightful  piece 
of  fiddling,  just  as  I  have  heard  a  vocalist 
defend  Rossini's  "  Stabat  Mater  "  on  the  simple 
plea  that  it  was  agreeable  and  effective  to 
sing.  Madame  Mara's  opinion  of  Haydn's 
vocal  music  I  have  already  quoted,  and 
another  illustration  of  the  vocalist's  personal 
limitations  is  to  be  found  in  Madame  Catalani, 
who,  we  are  told,  "detested  Mozart's  music, 
which  keeps  the  singer  too  much  under  the 
control  of  the  orchestra  and  too  strictly  con- 
fined to  time,  which  she  is  apt  to  violate." 
Chorus -singers,  too,  one  continually  finds 
judging  an  oratorio  or  cantata,  not  on  its 
intrinsic  merits,  but  according  to  the  effec- 
tiveness and  vocal  character  of  the  chorus- 
writing.  Like  Mrs.  Poyser's  chanticleer,  who 
imagined  that  the  sun  rose  to  hear  him  crow, 
your  executive  artist  is  very  apt  to  think  that 
the  composer's  primary  function  is  to  give  him 
a  chance  of  showing  off. 

I  have  still  plenty  of  illustrations  of  amateur 
criticisms  on  Beethoven.  Cherubini,  according 
to  Mendelssohn  (letter  from  Paris,  February  21, 
1832),  said  of  Beethoven's  later  music,  "  (a  me 
fait  6ternuer,"  an  expression  which  is  not  very 
easily  understood  nowadays,  for  we  are  inclined 
to  look  upon  the  so-called  "  Posthumous " 
quartets  as  by  no  means  to  be  sneezed  at. 
Berlioz  was,  to  put  it  mildly,  an  historian  of 
the  imaginative  order  ;  but  he  is  probably  not 
romancing  when  he  reports  Lesueur  as  saying, 
after  a  performance  of  the  C  minor  Symphony, 
"II  ne  faut  ^-^Jaire  de  la  musique  comme 
celle-la  !  "  •  ^iece  h  Berlioz,  who,  according 
to  his  own  accuunt,  was  always  ready  with  a 
brilliant  repartee,  replied,  "  Soyez  tranquille, 
cher  maltre,  on  n'en  fera  pas  beaucoup." 

I  have  referred  to  the  views  of  bandsmen 
with  regard  to  the  technical  side  of  the  music 
they  play.  That  there  are  limitations  to  their 
appreciation  of  its  aesthetic  side  would  appear 
from  the  reception  the  C  minor  Symphony  of 
Beethoven  and  the  great  C  major  Symphony  of 
Schubert  met  at  the  hands  of  the  Philharmonic 
band.  It  is  a  story  which  has  often  been 
repeated  how  they  jeered  at  the  continuous 
triplets  in  the  Finale  of  Schubert's  work  when 
Mendelssohn  rehearsed  it,  and  so  irritated  him 
that  he  withdrew  not  only  it,  but  his  own  "  Ruy 
Bias "  Overture.  They  showed  a  penetration 
equal  to  that  of  their  predecessors  in  181 4, 
when,  as  Sir  George  Grove  tells,  in  his  delightful 
book  on  the  Beethoven  Symphonies,  they 
"  received  the  opening  [of  the  C  minor]  with 
much  laughter,  apparently  thinking  it  was 
intended  to  be  comic." 

Weber,  who,  as  we  have  seen,  was  so  facetious 
concerning  Beethoven's  music,  did  not  fare 
much  better.  Listen  to  this  passage  from 
Spohr's  autobiography :  "  As  up  to  that  time  I 
had  no  great  idea  of  Weber's  talent,  I  was 
naturally  anxious  to  know  4  Der  Freischutz,' 
in  order  to  account  for  the  enthusiastic  applause 
it  had  met  with  in  the  two  capitals  of  Germany. 


Better  acquaintance  with  the  opera  certainly 
did  not  afford  me  a  solution  of  the  riddle  of  its 
enormous  success,  and  I  could  only  account 
for  it  by  Weber's  peculiar  gift  and  capacity  for 
writing  for  the  masses."  This  want  of  appre- 
ciation is  the  stranger,  since  it  was  Spohr 
himself  who  was  among  the  first  musicians  of 
eminence  to  accept  Wagner,  whose  dramatic 
writing  owes  not  a  little  to  Weber.  It  is  much 
less  surprising  that  second-rate  composers  like 
Weigl  and  Gyrowetz  considered  the  writings  of 
Weber — with  whom  they  coupled  Beethoven 
and  Schubert — "  entangled  and  chaotic." 

The  fun  becomes  "fast  and  furious"  when 
we  come  to  Wagner,  whose  aims  were  ill  under- 
stood by  his  immediate  contemporaries.  Now, 
when  his  triumph  is  so  complete  —  perhaps 
almost  too  complete  for  his  level-headed 
admirers — we  can  afford  to  laugh  at  the  hard 
things  that  were  said  of  him.  It  took  a  large 
mind  to  appreciate  the  extent  of  his  aims,  to 
judge  his  music  and  his  drama  as  an  inseparable 
whole,  and  one  can  easily  understand  how  a 
mere  grammarian  like  Hauptmann  found  the 
"  Tannhauser  "  Overture  "  utterly  hateful,  incon- 
ceivably clumsy,  long,  and  tiresome."  "  How," 
he  continues,  "could  so  clever  a  man  have 
written  it  ?  The  artistic  vocation  of  anyone 
capable  of  writing  and  publishing  an  overture 
like  this  seems  to  me  very  doubtful." 

It  is  easy  to  be  wise  after  the  event,  but  one 
can  hardly  refrain  from  the  comment  that  the 
critical  vocation  of  anyone  capable  of  writing 
stuff  like  this  seems  still  more  doubtful.  Fetis 
was  another  Dryasdust  who  fell  foul  of  the  same 
overture.  As  Mr.  Hadow  has  pointed  out,  he 
errs  even  in  a  matter  of  fact  when  he  says, 
"  Beyond  a  poor,  ill-harmonised  chorale  tune, 
the  object  of  which  is  to  recall  the  style  of  the 
thirteenth  century,  there  is  not  a  single  spark 
of  melody  in  the  whole  production." 

This  want  of  melody  is  the  commonplace 
reproach  applied  to  all  music  that  can  boast  of 
some  originality.  Mr.  Hullah  perceived  this 
when  he  wrote  of  Rameau :  "  As  a  matter  of 
course — for  no  musical  inventor  has  escaped 
this — his  music  was  pronounced  altogether 
deficient  in  melody,  which  is  often  tantamount 
to  saying  that  it  does  not  abound  with  familiar 
and  common-place  passages."  It  is  unfortunate 
that,  with  such  unexceptionable  views  as  these, 
Mr.  Hullah  was  not  able  to  take  the  beam  out 
of  his  own  eye  when,  a  few  years  later,  he  found 
"  Lohengrin  "  "  dull,"  and  delivered  himself  of 
the  following  unhappy  prediction :  "  That 
works  after  the  manner  of '  Lohengrin,'  which 
—accepting  the  word  *  music  '  in  the  sense  for 
some  centuries  past  given  to  it  —  may  be 
described  as  operas  without  music,  should  take 
any  permanent  hold  on  the  human  soul,  is  to 
us  simply  inconceivable." 

One  does  not  expect  one  genius  to  have  much 
tolerance  for  another.  I  have  already  quoted 
what  Weber's  son  said  to  this  effect,  and  I 
think  a  passage  from  one  of  the  late  Dr. 
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Hueffer's  essays  deserves  quotation.  He  says, 
"  A  great  original  creator  is  necessarily  a  man 
of  very  individual  stamp,  and  one  who  is 
engrossed  by  his  idea,  and  therefore  little  in 
sympathy  with  other  individualities  of  an 
entirely  different  stamp  and  equally  engrossed. 
Such  an  attitude  of  mind  does  not  lead  to 
largeness  of  view  and  catholicity  of  taste  ;  and 
these  two  qualities  are  of  course  most  essential 
to  the  critic." 

Thus  it  is  easy  to  understand  the  want  of 
sympathy  that  existed  between  Wagner  and 
Brahms,  or  for  Schumann's  imperfect  apprecia- 
tion of  Wagner.  Schumann  was,  however,  for 
a  genius,  singularly  broad-minded,  and  two 
successive  letters  to  Mendelssohn  show  this 
in  a  very  striking  light.  In  October,  1845,  he 
writes:  "There  is  Wagner,  who  has  just 
finished  another  opera  ['  Tannh&user '] ,  un- 
doubtedly a  clever  fellow,  full  of  crazy  ideas, 
and  bold  to  a  degree.  The  aristocracy  is  still 
raving  about  *  Rienzi,'  but  I  declare  he  cannot 
write  or  imagine  four  consecutive  bars  that  are 
melodious,  or  even  correct.  .  .  .  The  music  is 
not  a  shade  better  than  '  Rienzi ' ;  in  fact, 
rather  weaker  and  more  strained."  In  the 
following  month,  however,  he  has  changed  his 
mind,  and  is  not  ashamed  to  say  so.  "  Perhaps 
we  shall  soon  have  a  talk  about  •  Tannhfiuser.' 
I  must  retract  a  good  deal  of  what  I  wrote  to 
you  after  reading  the  score.  On  the  stage 
everything  is  very  different.  I  was  quite 
impressed  by  some  of  it."  And  two  months 
later  he  writes  to  Dorn :  "  I  wish  you  could  see 
•Tannhfiuser,'  by  Wagner.  It  contains  much 
that  is  deep  and  original,  and  a  great  deal  of 
it  is  a  hundred  times  better  than  his  former 
operas,  though  some  of  the  music  is  certainly 
very  trivial.  In  short,  he  may  become  of 
immense  importance  to  the  stage,  and,  as  far 
as  I  know  him,  he  has  got  the  courage  for  it. 
I  consider  the  technical  part,  the  instrumenta- 
tion, excellent,  and  it  is  all  far  more  masterly 
than  it  used  to  be."  Here  is  a  criticism  which, 
as  regards  both  praise  and  blame,  can  hardly  be 
gainsaid  nowadays.  Still,  Schumann  was  the 
exception  that  proved  the  rule.  It  would  be 
absurd  to  contend  that  creative  and  executive 
musicians  are  unable  to  form  a  just  apprecia- 
tion of  their  contemporaries,  and  still  more 
absurd  to  attribute  their  want  of  appreciation 
to  jealousy.  But  their  view  of  the  artistic 
horizon  is  necessarily  a  limited  one.  They 
pick  out  what  accords  with  their  idiosyncrasies 
and  judge  that  fairly  enough ;  but  they  are  too 
much  engrossed  with  their  own  standpoint  to 
care  to  take  up  that  of  anyone  else.  Their 
view  may  be  a  just  one  as  far  as  it  goes,  but, 
from  the  nature  of  things,  it  must  be  more  or 
less  exclusive.  And  I  certainly  do  not  think 
that  the  thorny  path  of  musical  criticism  would 
be  made  any  smoother  if  the  critics'  places 
were  usurped  by  the  eminent  composers  and 
executants  of  the  day. 

Herbert  Thompson. 


FROM  MY  STUDY. 

For  desultory  reading  at  this  holiday  time 
I  have  brought  into  the  country  all  that  was 
published  of  the  Musical  Examiner — a  weekly 
journal  which,  born  in  November,  1842,  had  a 
brief  but  merry  life  of  just  over  two  years.  The 
little  sheet  was  financed  and  published  by  the 
firm  of  Wessel  and  Stapleton,  then  carrying 
on  business  in  Frith  Street,  Soho  Square,  and 
edited,  or,  perhaps  I  should  say,  written  and 
edited  by  James  William  Davison,  who  utilised 
its  pages  to  make  his  first  mark  as  a  critic.  At 
that  time  Davison  was  a  composer  and  concert- 
giver,  one  of  a  band  of  young  Englishmen — 
Sterndale  Bennett,  G.  A.  Macfarren,  Loder, 
and  others— who  also  composed  and  gave 
concerts,  and  were  naturally  jealous  for  the 
musical  repute  of  their  native  land.  In 
support  of  that  repute  generally,  in  aid  of 
young  musical  England  particularly,  and  in 
hope  of  doing  some  good  to  Wessel  and 
Stapleton  incidentally,  the  Musical  Examiner 
was  founded.  For  a  fighting  journal,  no  better 
editor  could  have  been  chosen  than  "J.  W.  D." 
He  was  just  thirty  years  of  age,  impulsive  in 
temperament,  bold  to  the  point  of  audacity, 
fluent  of  pen,  and  full  of  recondite  lore  with 
which  he  amused  the  knowing  and  confounded 
the  witless.  As  a  writer  he,  at  that  time,  was 
intensely  personal,  no  less  as  regards  himself 
than  with  reference  to  others.  He  had  in- 
numerable love  affairs — that  is  to  say,  a  suc- 
cession of  idols  commanded  tY°  homage  of  his 
heart,  though  they  were  not  A  JjssariTy  aware 
of  it,  and  in  looking  through  the  periodicals 
edited  by  him  nothing  is  easier  than  to  trace 
the  rise  and  fall  of  each  charmer.  In  1842 
Davison  worshipped  Charlotte  Dolby  (after- 
wards Madame  Sainton),  and  witness  is  borne 
to  that  fact  by  the  Musical  Examiner  of 
August  19,  1843,  which  contains  a  rhapsodical 
leader  beginning,  u  We  are  in  the  country," 
and  going  on  to  a  heated  invocation  of  a 
particular  county :    "  Oh !   fair  and  gentle 

B  shire  [read  Buckinghamshire] ,  thou  art 

our  ladye-love  among  the  counties  of  England. 
Were  we  poets,  we  could  write  sonnets  to  thee 
more  glowing  and  full  of  worship  than  those 
with  which  Laura  inspired  Petrarca !  Were 
we  painters,  we  could  pourtray  thy  various 
charms  more  cunningly  than  Rafaello  described, 
unto  an  admiring  world,  the  graces  of  his 
Fornarina.  Were  we  musicians — or,  rather, 
were  we  Handel,  Mozart,  Beethoven — we  could, 
under  the  influence  of  thy  presence,  give  birth 
to  sounds  more  ravishing  than  all  the  freshest 
melody  of  Acis — all  the  passionate  ecstasy  of 
the  G  minor — all  the  gorgeous  picturing  01  the 
Pastoral,  in  thy  praise.  Petrarca — Rafaello— 
Handel— Mozart— Beethoven  never  saw  thee, 
Queen  of  Counties." 

All  this  simply  meant  that  Miss  Dolby  was 
spending  her  holiday  in  Buckinghamshire: 
"So  beauteous  art  thou,  B  shire,  that  a 
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lady-bird  doth  dwell  in  thee,  whose  face  is  as 
the  moon  in  the  splendor  of  its  full  beaming— 
whose  voice  is  as  the  song  of  the  brook — whose 
form  is  as  the  willow  in  its  grace,"  &c.  Of 
course  the  fair  charmer's  name  is  not  mentioned, 
but  I  happen  to  know  that  she  was  the  then 
young  and  beautiful  contralto,  and  thereby 
hangs  a  tale.  Not  only  was  Davison  always 
passionately  in  love,  but  G.  A.  Macfarren  also, 
and  these  close  friends  made  confidants  of  each 
otheron  the  question  of  their  amours.  They  even 
assisted  each  other;  in  this  way,  for  example: 
It  sometimes  happened  that  they  worshipped 
at  a  distance,  and  were  glad  even  to  see  the 
house  which  contained  the  sum  of  all  feminine 
perfections.  This  enjoyment  was  enhanced  to 
each  by  the  sympathetic  presence  of  the  other. 
Davison  would  accompany  Macfarren  on 
occasions  when  the  future  knight  desired  to 
contemplate  the  gleam  of  the  candle  on  the 
window-blind  of  his  inamorata's  apartment, 
and  Macfarren  would  go  with  Davison  into 
Buckinghamshire  on  the  chance  of  approaching 
near  to  the  mansion  which  held  Miss  Dolby  as 
a  guest.  On  one  such  trip  to  the  "  Queen  of 
Counties  "  the  young  men  made  bold  to  scale 
the  park  wall,  creep  to  a  spot  commanding 
the  house,  and  there  lie  down ;  Macfarren, 
who  was  not  immediately  concerned,  pro- 
ceeding to  make  a  sketch,  while  Davison 
alternated  adoring  glances  in  the  direction  of 
his  "  lady-bird  "  with  study  of  the  "  Pastoral " 
Symphony.  The  Examiner  leader  does  not 
tell  all  this,  though  it  hints  at  some  part 
thereof,  nor  do  we  learn  from  the  printed 
page  that  the  interlopers  were  surprised  by  a 
gamekeeper,  who  not  only  commanded  them  to 
go  but  saw  that  they  went.  I  have  in  my 
possession  a  pianoforte  piece  composed  by 
Davison  shortly  afterwards,  in  which  the 
whole  adventure  receives  musical  expression ; 
the  passage  describing  the  advent  of  the 
keeper  being  unmistakable  even  if  the  com- 
poser  had  not  drawn  attention  to  it  in  a 
marginal  note. 

I  have  been  enticed  into  the  details  fore- 
going by  a  desire  to  show  the  intensity  of 
Davison's  nature.  As  he  was  in  love,  so  was 
he  in  war.  I  can  conceive  no  more  vehement 
combatant.  Not  one  among  his  favourite 
Knights  of  the  Round  Table  rode  more  joyously 
into  a  fray  than  did  the  editor  of  the  Musical 
Examiner,  or  acquitted  himself  more  doughtily 
when  action  was  joined.  The  established 
critics  found  him  a  galling  thorn  in  the  flesh. 
Nowadays,  critics,  save  for  here  and  there 
an  Ishmael,  do  not  assail  each  other ;  they  keep 
aloof,  or  form  small  cliques,  each  having 
no  connection  with  the  establishment  over 
the  way.  But  we  are  divided  by  many  more 
years  than  was  Davison  from  the  time 
when  it  was  the  fashion  to  scarify,  to  pass  j 
under  the  harrow,  men  who  dared  to  think; 
that  they  could  write  anything  worth  reading. 
The  enemies,  real  or  imagined,  of  English 


music  had  a  bad  time  with  the  Examiner, 
especially  the  Athenaum,  and  more  particularly 
that  journal's  musical  critic,  Henry  Chorley. 
But  the  most  merciless  lashing  was  reserved 
for  the  late  Charles  Lewis  Gruneison,  who, 
being  the  critic  of  the  Morning  Post,  was 
always  styled  Jenkins  (name  borrowed  from 
Punch),  till  the  editor,  becoming  bolder  and 
more  personal,  preferred  Greeneyeson.  The 
quarrel  arose,  it  seems,  out  of  the  fact  that  these 
mighty  opposites  took  different  sides  on  the 
occasion  of  an  election  to  the  Edinburgh  Chair  of 
Music ;  Davison  favouring  the  cause  or  Sterndale 
Bennett,  and  Gruneison  that  of  Dr.  Gauntlett, 
neither  of  whom,  by  the  way,  carried  off  the 
prize.  Whatever  the  first  cause,  no  sooner  did 
the  Post  use  words  derogatory  to  native  art 
than  Davison,  writing  in  the  Musical  World  as 
well  as  in  the  Musical  Examiner,  "went  for" 
his  offending  colleague.  "What  are  the 
opinions  of  such  a  writer  worth  ? "  he  demanded 
in  one  paper,  adding,  in  the  other,  "  Jenkins 
.  .  .  stands  at  the  gates  of  Fame's  temple  to 
prevent  the  ingress  of  the  artists  of  Great 
Britain,  barking  with  trifold  obstreperousness 
as  they  rashly  present  themselves  before 
him."  Again  — the  Post  having  girded  at 
Moscheles — "  The  attack  upon  a  great  artist 
like  Mr.  Moscheles  is  another  specimen  of  the 
'  blind-man's-buff '  species  of  criticism  which 
our  friend  Jenkins  adopts.  He  must  say  some- 
thing, and  knowing  nothing,  he  is  naturally 
often  at  a  loss  to  fix  upon  what  that  something 
is  to  be.  This  recalls  to  us  a  verse  in  an 
excellent  song — 

Old  King  Cole  OB  his  cheek  had  a  mole. 

So  he  called  for  hit  secretary, 
And  he  bade  him  to  look  in  a  fortune-lelilox  book, 

And  read  him  hit  deaiiny. 
So  the  aecretary  aaid,  when  hia  fate  he  had  read, 

And  caat  hia  nativity, 
That  a  mole  on  the  face  boded  something  would  take  place, 

But  not  what  that  aomething  might  be. 

And  like  the  secretary  poring  over  King  Cole's 
nativity  in  a  fortune-telling  book,  so  is  Jenkins 
listening  to  music  in  a  concert-room — he  knows 
he  is  listening  to  something,  though  not  what 
that  something  may  be."  So  on,  and  so  on, 
till  the  stores  of  irony,  sarcasm,  and  invective 
were  exhausted ;  till,  in  the  end,  the  two 
opponents  made  it  up,  and  became  better 
friends  than  ever.  It  is  all  poor  thunder  at 
this  distance  of  time,  the  sort  of  thunder  that 
comes  through  a  phonograph ;  but  it  was  real 
enough  once,  and  serves,  at  any  rate,  as  a 
warning  now. 

The  Musical  Examiner  attacked  the  opera 
of  the  day  not  less  boldly  than  it  made 
onslaught  on  certain  of  the  critics.  We  can 
only  measure  the  audacity  of  the  little  paper 
by  reading  its  remarks  with  full  knowledge  of 
the  place  which  Italian  opera  held  in  the  early 
forties.  It  was  supreme,  alike  by  public 
admiration  of  its  works  and  by  the  enthusiasm 
with  which  its  undoubtedly  great  artists  were 
received.  Davison  tossed  his  gauntlet  on  the 
lyric  stage.    He  said  :  "  We  should  attend  the 
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opera  regularly  twice  a  week,  and  report 
thereon,  were  any  works  performed  worth  the 
trouble  of  sitting  out.  But  it  is  not  in  us 
to  keep  awake  during  the  *  chef  d'oeuvres '  (!) 
of  Bellini  and  Donizetti,  however  well 
interpreted  by  the  artists  employed.  We 
cannot  endure  their  eternity  of  quadrille 
tunes,  still  less  their  noisy,  scratchy  instru- 
mentation, and  least  of  all  their  abominable 
carelessness  of  all  dramatic  propriety.  To 
listen  to  a  gentleman  or  lady,  supposed  to  be  in 
the  agonies  of  death,  shouting  with  preposterous 
mock  gravity  a  morbid  waltz  tune  is  too  much 
for  our  nerves.  .  .  .  We  have  endeavoured 
strenuously  to  retain  our  gravity  during  the  last 
scenes  of  4  Lucia  *  and  « Lucrezia,'  but  the 
absurd  want  of  all  character  in  the  music 
moves  us  to  risibility  in  spite  of  efforts  to  the 
contrary."  This  criticism  of  Italian  opera 
sounds  very  modern,  but  there  were,  pro- 
verbially, kings  before  Agamemnon.  Modern- 
seeming,  too,  is  the  writer's  protest  against 
cuts  and  other  interference  with  the  original. 
In  this  connection  "J.  W.  D."  did  not  shrink 
from  assailing  Costa  himself:  "  Not  in  one, 
two,  or  three,  but  in  twenty  instances  at  least 
does  Signor  Michael  Costa,  •  pupil  of  the  great 
Tritto,'  entirely  mistake  the  times  of  the  pieces. 
Moreover,  he,  the  conductor,  has  either  added 
himself,  or  authorised  another  to  add,  or  at 
least  allows  to  be  played  as  added,  a  villainous 
noise  of  trombones,  &c,  in  the  overture  ["Don 
Giovanni "] ,  which  would  have  made  the  great 
Mozart,  had  he  heard  it,  turn  a  somersault. 
What  infamously  bad  taste  is  there  in  this 
interpolation  of  cacophonous  blasts  of  brass 
instruments — as  much  out  of  place  and  out  of 
character  as  a  dromedary  at  a  tea-party.  .  .  . 
We  have  really  no  patience  with  this  spirit  of 
improving  the  masterpieces  of  men  of  genius, 
who,  being  dead,  have  nothing  to  say  in 
defence  of  their  original  intentions.  .  .  .  We 
never  will  consent  to  such  impious  inter- 
meddling. It  will  be  said  that  we  are  hard 
upon  Signor  Costa,  1  pupil  of  the  great  Tritto.' 
No  such  thing ;  Signor  Costa  is  a  pupil  worthy 
of  his  wonderfully  unknown  master.  But 
why  does  not  Signor  Costa,  if  the  « great 
Tritto '  have  infused  any  music  into  him,  make 
better  use  of  the  authority  consigned  to  him  ? 
Flattered  by  the  turgid  rhodomontade  of 
Jenkins,  doubtless  Signor  Costa  thinks  himself 
a  person  of  immense  consequence,  and  so  he 
enters  the  orchestra,  and  says  'Hush!'  and 
flourishes  a  gilt  baton,  with  gyrations  of 
infinite  diversity  and  grace,  and  fancies  that 
he  has  done  all  that  is  required  of  him, 
and,  looking  upon  himself  as  something 
beyond  a  Napoleon,  goes  to  bed  on  a  champagne 
supper.  But  we  can  tell  Signor  Costa  that,  as 
conductor  of  Her  Majesty's  Italian  orchestra, 
at  Her  Majesty's  very  Italian  Opera,  he  has 
other  and  more  important  duties  to  perform 
than  the  mere  nourishing  of  a  stick  about  his 
Now  see  how  this  terrible  scribe  handles 


the  Italian  artists.  "  The  Italians  avow  that 
they  cannot  bear  England  or  the  English.  .  .  . 
Poor  things !  They  ought,  indeed,  to  be  well 
paid  for  the  temporary  endurance  of  such  an 
atmosphere  and  such  a  population.  It  is 
dreadful  to  think  of  the  sufferings  they  undergo. 
.  .  .  Yes,  reader,  the  Italian  singers  abuse  and 
ridicule  us — and  take  our  money.  Oh  that  we 
were  but  Italian  singers ! "  The  article  from 
which  the  above  extracts  are  taken  called  forth 
some  protests,  and  the  editor  replied :  "  We 
are  aware  that  in  condemning  the  Italian 
singers  we  are  arguing  against  the  fashion 
of  the  day.  But  we  are  independent  of  its 
influence,  and  devote  our  poor  talents  to  the 
good  of  art,  and  not  to  the  interest  of  the 
animalcules  floating  in  its  atmosphere." 

If  I  had  only  internal  evidence  to  guide  me, 
I  should  at  once  say  that  the  editor  of  the 
Musical  Examiner  was  a  young  man.  But,  like 
all  others  who  begin  with  indiscriminate 
slashing,  Davison  sobered  down  as  time  went 
on  and  responsibility  increased.  Ultimately, 
it  is  curious  to  note,  he  became  the  champion 
of  those  he  had  earlier  assailed,  and  swore  by 
Rossini,  Verdi,  Costa,  &c,  as  fervently  as  he 
had  once  sworn  at  them.  Herein  is  a  lesson 
for  critical  youth,  which,  however,  none  will 
heed.  X. 

Two  volumes  (LIV.  and  LV.)  of  the  Dictionary  ot 
National  Biography  have  been  issued  since  we  last 
noticed  this  invaluable  work  of  reference.  With 
the  exception  of  Tallis,  the  names  of  musicians  herein 
biographised  are  not  of  special  importance.  John 
Stanley,  the  blind  organist,  was  a  pluralist,  as  he  held 
the  appointment  of  St.  Andrew's  Church,  Holborn, 
concurrently  with  that  of  the  Temple  Church.  At 
the  latter  sanctuary,  Handel  was  one  of  the  forty  or 
fifty  organists  who  attended  to  hear  their  sightless 
brother  play  the  outgoing  voluntary.  Although 
he  was  blind,  Stanley  was  a  good  player  at  Bkittles, 
shovel-board,  and  billiards,  and  also  of  whist,  using 
perforated  cards.  The  "  father  of  the  oratorio  "  in 
Wales  was  the  Rev.  Edward  Stephen,  known  as 
"  Tanymarian,"  formerly  pastor  of  a  church  at  the 
euphonious-sounding  place  of  Dwygyfylchi.  His 
masterpiece  was  "  The  storm  of  Tiberias,"  an  oratorio 
published  in  seven  parts.  Kitty  Stephens  was  said 
to  have  had  the  sweetest  soprano  voice  of  her  time — 
"  full,  rich,  round,  and  lovely  " — a  natural  manner,  a 
simple  style,  disfigured  by  no  affectation,  which  is 
a  great  deal  more  than  can  be  said  of  some  of  the 
simpering  warblers  of  the  present  day.  When  she 
was  forty-three,  Kitty  married  the  Earl  of  Essex,  an 
octogenarian  widower.  However,  she  only  enjoyed 
one  year  of  connubial  bliss,  and  then,  as  Dowager 
Countess  of  Essex,  entered  upon  her  long  widowhood 
of  forty-three  years.  The  genial  Charles  Edward 
Stephens  was  her  nephew.  The  composer  of  "  Ye 
spotted  snakes"  and  "The  cloud-capt  towers," 
Richard  John  Samuel  Stevens,  naturally  finds  a 
place  in  this  walhalla  of  distinguished  folk.  Stevens 
will  best  be  remembered  by  his  glees,  but  he  was 
a  Gresham  Professor  of  Music,  and  succeeded  John 
Stanley  as  organist  of  the  Temple  Church. 

Two  Irish  musicians  are  here  found  in  the  persons 
of  Sir  John  Stevenson  (of  whom  Mr.  J.  S.  Bumpus 
has  written  a  very  exhaustive  monograph  which  is 
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not  mentioned  in  the  article)  and  Sir  Robert  Stewart. 
The  latter,  as  Professor  of  Music  at  the  University 
of  Dublin,  was  the  first  to  make  a  literary  test  com- 
pulsory for  candidates  seeking  musical  degrees. 
There  is  an  appreciative  notice  of  Alfred  Stone,  of 
Bristol,  who  did  excellent  work  there.  In  1873  he 
organised  the  first  Bristol  Musical  Festival.  His 
early  death,  at  the  age  of  thirty-eight,  was  deeply 
lamented ;  and,  as  a  proof  of  how  greatly  he  was 
appreciated,  a  memorial  fund  of  £2,000  was  raised 
on  behalf  of  his  widow  and  family.  We  must  pass 
over  the  two  Storaces  (Anna  and  Stephen) — the 
latter  of  whom  wrote  the  ditty  "  No  Song,  no 
Supper" — and  only  refer  to  the  rather  dry  notice 
of  Tallis,  which  lacks  the  personal  element  so 
essential  to  an  adequate  biography,  though  in  justice 
to  the  writer  it  must  be  said  that  the  known  details 
of  Tallis's  life  are  very  meagre.  There  is  William 
Tans'ur,  an  old  psalmodist,  who  called  himself 
"  musico  theorico,"  and  subsequently  "  psalmodist, 
philo  music  and  theology,  and  professor,  corrector, 
and  teacher  of  musick  over  fifty  years  " ;  also  John 
Tavener  and  Edward  Taylor.  The  latter  was  a 
Gresham  Professor  of  Music,  and  as  devoted  a 
Spohrian  as  J.  W.  Davison  was  a  Mendelssohnian. 
We  miss  the  name  of  Elizabeth  Stirling,  probably 
the  greatest  English  lady-organist,  who  did  so  much 
to  make  known  the  works  of  Bach  in  this  country, 
even  in  her  girlhood.  Perhaps  she  may  find  a  place 
in  one  of  the  Appendix  volumes  under  her  married 
name  of  Bridge.  Without  being  a  fanatical  "Old 
Mortality,"  or,  like  old  Sam  Wesley,  a  devoted 
admirer  of  "  Down  among  the  dead  men,"  we  wish 
that  the  editor  would  insist  upon  his  contributors 
supplying  the  place  of  burial  in  every  case,  unless 
it  is  absolutely  impossible  to  discover  where  the 
interment  took  place.  Although  this  monumental 
undertaking  (i.c,  the  Dictionary)  is  approaching  the 
end  of  the  alphabet,  two  supplementary  volumes  are 
already  announced  which  will  contain  at  least 
thirteen  additional  names  of  musicians. 


Thb  announcement  that  the  Monday  Popular 
Concerts  have  practically  ceased  to  exist  causes  more 
regret  than  surprise.  It  is,  however,  satisfactory  to 
learn  that  seven  of  these  are  to  be  given  week  by  week 
from  February  13  to  March  27,  1899,  at  all  of  which 
Dr.  Joachim  will  appear.  Moreover,  the  Saturday 
Popular  Concerts,  which,  according  to  official  infor- 
mation, are  still  well  supported  by  amateurs,  will  be 
given  as  usual,  beginning  on  October  29.  Had  the 
Monday  Pops.,  as  they  are  familiarly  called,  con- 
tinued until  February  the  14th  next,  they  would 
have  completed  an  existence  of  forty  years.  We 
take  this  opportunity  of  giving  some  information 
in  regard  to  their  early  history.  As  a  matter  of 
fact,  they  owe  their  origin  to  the  Cattle  Show! 
The  connection  between  bullocks  and  Beethoven, 
fat  pigs  and  string  quartets,  is  not  at  first  sight 
very  obvious,  but  the  connection  can  be  traced 
as  follows:  St.  James's  Hall  had  been  opened  on 
March  25,  1858,  and  the  proprietors,  Messrs.  Chappell 
and  Co.,  were  naturally  anxious  to  make  the  best  use 
of  their  fine  new  building.  Therefore  they  announced 
•«  Three  Popular  Concerts  "  to  be  given  on  three  con- 
secutive evenings,  December  7,  8,  and  9,  1858,  during 
the  week  of  the  Cattle  Show,  which,  at  that  time, 
was  held  at  the  Baker  Street  Bazaar,  the  Agricultural 
Hall  not  then  being  in  existence.  These  three 
concerts,  in  which  Arabella  Goddard,  Alfredo  Piatti, 
and  Sims  Reeves  took  part,  were  popular  in  the 
literal  sense  of  the  term— in  fact,  they  were  rather 
too  popular  for  the  leading  critic,  Mr.  J.  W.  Davison, 


who  subsequently  became  one  of  the  pillars,  if  not, 
indeed,  the  godfather  of  the  institution  as  we  now 
know  it.  This  is  how  Mr.  Davison  bucolicly  expressed 
his  feelings,  or,  in  more  cattle-show  parlance,  penned 
his  critical  opinion 

ST.  JAMES'S  HALL. 

These  concerts,  denominated  "  Popular,"  were  given  at 
the  above  hall  on  the  evenings  of  Tuesday,  Wednesday, 
and  Thursday,  ostensibly  got  up  for  the  London  public, 
but  directly  addressed  to  the  visitors  who  flock  to  town  at 
this  period  of  the  year,  eager  to  behold  certain  unctuous 
beasts  rolling  their  larded  sides  in  stifling  pens  at  the 
Baxaar,  Baker  Street.  It  is  not  always,  however,  that  the 
lovers  of  fatted  beeves  and  eyeless  pigs  are  attracted 
by  a  musical  programme,  or  moved  by  the  concord 
of  sweet  sounds.  Dearer  to  the  ears  of  our  cattle- 
surfeiting  gentry  are  the  low  of  herds,  the  bull's 
loud  bellow,  the  neigh  of  the  gelding,  the  grunt  of  the  pig, 
the  quack  of  the  duck,  the  cackle  of  the  goose,  the  bray 
of  the  donkey — the  whole  artillery  of  the  farm-yard — than 
the  finest  symphony  or  the  sweetest  song.  The  crowds 
expected  from  Baker  Street  did  not  arrive,  and  so  the  great 
hall  of  St.  James's  was  not  as  well  filled  as  might  have  been 
anticipated.  Certainly  one  great  attraction  was  wanting 
the  first  night,  in  Mr.  Sims  Reeves,  whose  Newcastle 
influenza,  still  lingering  about  him,  prevented  him  from 
attending.  On  Wednesday  and  Thursday,  however,  be 
was  able  to  attend,  when  the  hall  was  better  filled. 

The  three  concerts  were  of  the  slightest  possible 
contexture — such,  indeed,  as  would  have  consorted  better 
with  entertainments  given  in  remote  suburban  nooks,  than 
in  the  splendid  metropolitan  hall.  The 
exhibited  a  few  eminent  and  several  goodly  1 


Thb  success  attending  these  three  "  Cattle  Show  " 
concerts  encouraged  the  promoters  to  give  four  more 
of  a  similar  nature,  in  the  announcement  of  which 
occurs  the  first  use  of  the  familiar  designation 
Monday  Popular  Concerts.  Here  is  the  first  sentence 
of  the  advertisement  from  the  Musical  World  of 
December  25,  1858  :— 

St.  Jambs's  Hall. — Monday  Populab  Concbbts. — 
In  consequence  of  the  great  success  of  the  late  concerts, 
under  the  direction  of  Mr.  Benedict,  the  entrepreneurs  beg 
to  announce  that  four  more  Popular  Concerts  will  be  given, 
in  this  magnificent  hall,  on  the  evenings  of  Mondays, 
January  3,  xo,  17,  and  24. 

These  four  Monday  Popular  Concerts  were  also 
of  a  very  miscellaneous  nature.  According  to  Mr. 
Davison,  it  seems  that  at  the  first  concert  the 
Swedish  Minstrels  "abandoned  their  picturesque, 
but  somewhat  too  demonstrative  costume,  as  they 
appeared  for  the  first  time  in  ordinary  plain  attire  " ; 
and  that  there  was  a  •  row '  at  the  end  of  the 
second  part,  when  Mr.  Wilbye  Cooper  appeared  to 
sing  a  song  set  down  for  Mr.  Sims  Reeves."  But 
ultimately  "  Miss  Arabella  Goddard,  with  Signor 
Piatti,  ascended  the  platform,  and,  despite  the  yells 
and  shrieks  which  had  driven  Mr.  Wilbye  Cooper 
and  the  Swedish  Minstrels  from  the  orchestra,  threw 
herself  gallantly  into  the  breach,  and,  in  an  instant, 
as  if  by  touch  of  Armida's  fairy  wand,  converted  the 
cries  of  disapprobation  into  cheers  of  unbounded 
enthusiasm."  As  there  appears  to  have  been  no 
further  interruption  during  the  evening,  the  duet 
"All's  well"  formed  a  fitting  conclusion  to  the 
concert. 


Then  came  the  great  change  in  the  character  of 
the  music  performed  at  the  Monday  Popular  Concerts. 
At  one  of  those  above  referred  to,  Mr.  J.  W. 
Davison  said  to  Mr.  Arthur  Chappell  in  St.  James's 
Hall,  "Why  don't  you  make  these  concerts  classical, 
and  perform  chamber  music  only  ?  "    The  great 
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critic  of  The  Times  duly  unfolded  his  plan,  with  the 
result  that  a  new  series  of  concerts  was  duly 
announced.  Though  the  music  to  be  performed  was 
decidedly  unpopular  in  character,  no  change  was 
made  in  the  name.  The  first  of  the  regenerated 
"  Monday  Pops "  took  place  at  St.  James's  Hall  on 
February  14,  1859,  when  the  whole  of  the  music 
performed  was  by  Mendelssohn.  The  analytical 
programmes,  at  first  without  music-type  illustrations, 
were  written  by  Mr.  Davison.  The  opening  paragraph 
of  his  prefatorial  note  may  be  quoted  :— 

Monday  Popular  Concerts, 
classical  series. 
In  commencing  a  new  series  of  entertainments  (tie),  the 
design  of  which  may  be  understood  by  reference  to  the 
programme  of  this  evening,  the  Directors  of  the  Monday 
Popular  Concerts  wish  to  endow  their  undertaking  with  a 
more  universal  character  than  it  has  hitherto  assumed. 
The  advantages  offered  by  St.  James's  Hall,  and  the 
resources  placed  at  their  disposal  by  the  generous  patronage 
they  have  experienced,  will,  it  is  confidently  hoped,  enable 
them  to  carry  out  their  plans  with  success.  So  rapidly  is 
the  taste  for  pure  and  healthy  music  spreading  through 
all  classes  of  the  community,  that  no  enterprise  of  this 
kind  can  hope  to  prosper  for  any  length  of  time,  much  less 
to  attain  a  solid  permanency,  without  taking  this  great 
social  fact  into  consideration. 


Five  of  the  performers  who  took  part  in  the  opening 
concert  (on  February  14,  1859)  of  the  classical  series 
are  still  living.  They  are  Herr  Louis  Ries  (who  only 
resigned  his  long-held  post  of  second  violin  last 
season),  Mr.  C.  W.  Doyle,  Signor  Piatti,  Dr.  Edward 
J.  Hopkins,  and  Mr.  Santley,  who  sang  "  I'm  a 
roamcr."  The  two  organ  solos,  played  by  Dr. 
Hopkins  on  Gray  and  Davison's  on«-manual  instru- 
ment then  in  St.  James's  Hall,  were  the  Prelude  and 
Fugue  in  C  minor  (wrongly  given  in  the  programme 
as  Op.  65,  the  opus  number  of  the  Sonatas)  and  the 
Fugue  in  B  flat,  from  the  "  Magnificat  of  the  evening 
service  of  the  Protestant  Church  (Op.  69)."  The 
various  pieces  were  evidently  chosen  for  the  different 
performers,  as  Dr.  Hopkins  was  asked  to  perform 
the  Fourth  Organ  Sonata,  which,  of  course,  was 
impossible  on  a  one-manual  instrument;  therefore,  he 
was  requested  to  play  the  Fugue  from  the  Magnificat, 
probably  because  it  was  in  the  same  key  (B  flat) ! 
The  one-composer  programme,  or  half-programme,  was 
continued  nearly  throughout  the  season,  Mendelssohn 
being  followed  by  Mozart,  Haydn  and  Weber, 
Beethoven,  Mozart  again  (at  a  concert  given  on 
Ash  Wednesday),  Beethoven  twice  again  (both  "  by 
general  desire "),  and  Bach  and  Handel,  at  which 
Mr.  W.  T.  Best  played  four  organ  solos.  After  another 
Mendelssohn  evening  there  followed  a  programme 
entirely  devoted  to  native  composers,  who  were  repre- 
sented instrumentally  by  G.  A.  Macfarren,  G.  F.  Pinto. 
E.  J.  Loder,  and  Stemdale  Bennett,  the  laBt-named 
by  his  charming  Chamber  Trio  in  A.  Altogether 
fourteen  concerts  were  given  between  February  14 
and  June  27,  when  the  season  closed.  Thus  we  have 
attempted  to  trace  the  origin  of  the  Monday  Pops. 
The  Saturday  Popular  Concerts  were  started  on 
March  6, 1865.  It  is  a  matter  of  sincere  congratulation 
that  they  are  to  be  continued  as  heretofore.  But  we 
venture  to  express  the  hope  that  modern  works  will, 
from  time  to  time,  find  a  place  in  the  repertory  of 
these  old  established  concerts,  which  recall  many 
delightful  memories. 

The  fourth  season  of  Mr.  Robert  Newman's 
Promenade  Concerts  was  to  commence  at  the  Queen's 
Hall  on  the  27th  ult.    In  a  circular  announcing  the 


concerts,  Mr.  Newman,  in  regard  to  the  orchestra, 
says:  "  I  am  pleased  to  say  that  wilt  be  also  still 
further  improved,  as  I  have  had  some  very  first-rate 
new  blood  to  select  from.  Every  member  is  now 
capable  of  performing  as  a  soloist,  and  I  intend  giving 
them  all  an  opportunity  of  exhibiting  their  skill." 
We  sincerely  hope  that  Mr.  Newman  will  give  due 
notice  of  a  solo  on  the  baas  drum,  even  if  the  performer 
should  be  one  of  the  old  members  of  the  band  and 
not  one  of  the  "  very  first-rate  new  blood."  But  to 
be  quite  serious,  we  wish  Mr.  Newman  all  the  success 
he  deserves  in  providing  good  music  by  an  efficient 
orchestra  under  so  skilled  a  conductor  as  Mr.  Henry 
J.  Wood. 

Mr.  John  B.  Lott,  organist  of  Lichfield  Cathedral, 
has  kindly  sent  us  the  following  hitherto  unpublished 
letter  of  Mendelssohn's,  the  original  of  which  has 
recently  come  into  his  possession.  It  is  addressed 
to  John  Thomson,  of  Edinburgh,  then  a  young  man 
of  twenty-three,  who  was  about  to  visit  Berlin. 
The  letter  was  written  on  the  day  that  Mendelssohn 
visited  Holyrood  "  in  the  evening  twilight,"  when, 
as  he  said,  "  I  believe  I  found  to-day  in  that  old 
chapel  the  beginning  of  my  Scotch  Symphony." 
Moreover,  it  has  special  interest  in  that  it  must  have 
been  one  of  Mendelssohn's  earliest  attempts  in 
epistolary  English,  his  first  visit  to  Great  Britain 
(our  Scotch  readers  will  appreciate  this  designation) 
having  been  paid  in  the  year  1829.  We  print  the 
letter  exactly  as  it  stands  in  the  original : — 

Edinburgh, 

30  July,  1829. 

Mv  Dear  Sir, 

Accept  my  best  &  sincere  thanks  for  the  delightful 
song  of  yours,  you  were  so  kind  as  to  send  me  to-day. 
Every  time  when  I  shall  play  it,  it  will  give  my  the 
greatest  treat,  both,  for  its  musical  value,  and  for  renovating 
the  recollections  of  the  most  happy  hours,  I  passed  with 
you  &  your  friends  in  this  town.  I  enclose  some  letter!, 
for  Berlin ;  one  to  the  director  of  the  Academy,  Prof. 
Zelter,  another  to  my  friend  the  great  violin  player, 
Mr  Ritz,  and  a  third  to  my  mother.  Mr.  Klingemann. 
who  begs  to  present  you  his  best  compliments,  has  written 
the  lines  for  Mdlle.  Solmar,  a  most  amiable  ft  clever  lady, 
whose  acquaintance  will  give  you  at  all  events  great 
pleasure.  I  regret  sincerely,  that  the  short  time  of  my 
stay  in  Edinburgh,  did  not  allow  me,  to  give  you  more 
lettres  for  other  friends  of  mine ;  but  as  I  asked  my  family 
to  introduce  you  to  every  body  whose  acquaintance  may 
be  interesting  ft  useful)  to  you,  I  hope  notwithstanding  you 
will  be  able  to  know  a  great  part  of  our  musical  people  at 
Berlin.  I  think  you  would  better  go  first  to  my  family, 
whose  residence  is  "  Leipziger  Strasse  No.  3."  because 
they  will  give  you  the  addresses  for  your  other  lettres,  and 
I  hope  you  may  be  as  well  pleased,  with  my  native  town, 
as  I  am  it  with  yours. 

Believe  me, 

My  Dear  Sir, 

Yours  very  truly, 
F.  Mendrlssohn  Bartholoy. 

John  Thomson  was  the  first  Reid  Professor  of 
Music  in  the  University  of  Edinburgh,  which  post  he 
held  for  less  than  two  years,  from  October,  1839,  till 
his  lamented  death,  on  May  6,  1841,  at  the  age  of 
thirty-six.  In  a  letter,  dated  the  same  day  as  the 
above,  to  his  family  at  Berlin — which,  by  the  way, 
was  not  his  "native  town" — Mendelssohn  refers  to 
Thomson  in  these  terms :  "  He  is  very  fond  of  music ; 
I  know  a  pretty  trio  of  his  and  some  local  pieces,  which 
please  me  very  well  (gam  gut  gefaJUn)."  Professor 
Thomson's  chief  claim  to  distinction  rests  upon  his 
having  written  the  first  analytical  programme,  at 
least  in  these  Isles.  The  story  has  been  fully  told 
by  Mr.  J.  S.  Shedlock  in  The  Musical  Times  of 
September  and  November,  1897,  pp.  593  and  760. 
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An  unusually  choice  specimen  of  the  Queen's 
English  as  it  is  "  made  in  Germany  "  has  been  kindly 
forwarded  to  us  by  a  correspondent.  It  loses  none 
of  its  charm  through  being  in  the  form  of  an  adver- 
tisement. Here  it  is  in  all  its  unadorned  whimsi- 
calities : — 

Now  ready :  in  the  three  languages,  english.  french,  and 
germ  an.   Julius  Erich  Kloss  Twenty  years  of  "  Bayreuth." 

We  seen  a  history  of  the  tragedy  in  Bayreuth,  in  which 
the  author  in  magnificent  composition  show  us  the  different 
works  of  Richard  Waoner  in  the  finest  countenance 

On  this  historical  part  comunicated  a  second  port 
polemical,  in  which  the  talented  author  to  ward  off  all  the 
attacks  towards  Rich.  Wagner  and  his  greatest  j  work 
Bayreuth. 

This  book  is  not  a  common  guide,  but  a  work]  very  warm 
written,  it  is  to  be  prominent  wide  over  the  value  of  a  work 
of  occasion. 

To  have  through  all  booksellers  of  the  world.  Sample 
copies  will  be  send  on  receigt  of  remittance  post-free. 

A  book  that  "is  to  be  prominent  wide  over  the 
value  of  a  work  of  occasion  "  would  seem  to  be  a 
desirable  addition  to  the  treasures  of  one's  library. 
There  is,  however,  a  certain  tendency  to  ambiguity 
in  "the  different  works  of  Richard  Wagner  in  the 
finest  countenance,"  but  a  different  complexion  might 
be  placed  thereupon  by  a  perusal  of  this  volume, 
•*  very  warm  written." 

More  than  one  story  could  be  told  of  the  music  at 
weddings.  On  the  occasion  of  the  nuptials  of  an 
octogenarian  bridegroom,  after  the  organist  had 
played  over  Gauntlett's  familiar  tune,  which  is  also 
associated  with  another  hymn,  some  of  the  naughty 
choristers  started  off  singing  "  Brief  life  is  here  our 
portion."  At  another  similar  ceremony  the  bride  was 
so  late  in  arriving  that  one  of  the  company  declared 
that  he  could  detect  the  strains  of  "  Oh  dear,  what  can 
the  matter  be  ?  "  ingeniously  worked  with  those  of 
"  Alice,  where  art  thou  ?  "  (Alice  being  the  name  of 
the  fair  bride)  by  the  presiding  organist.  But  the 
correspondent  above  referred  to  draws  attention 
to  a  newspaper  report  of  a  recent  marriage  which 
spoke  of  "  Lohengrin's  and  Mendelssohn's  Wedding- 
Marches."   Another  description  of  a  wedding  supplies 


An  instance  of  the  difficulties  which  beset  the  path 
of  the  historian  in  matters  biographical  is  furnished 
in  the  following  incident.  The  writer  of  the  article 
for  the  "  Dictionary  of  National  Biography  "  on  the 
ill  fated  Joseph  Augustine  Wade  was  anxious  to 
obtain  authentic  information  of  his  death.  The 
various  dictionaries  give  the  date  of  his  demise  as 
July  15,  1845,  ana*  the  place  where  he  drew  his  last 
breath  as  the  Strand,  which  proved  to  be  quite 
correct.  But,  strangely  enough,  Wade's  name  is  not 
to  be  found  in  the  Indexes  of  Deaths  at  Somerset 
House.  It  should  be  added  that  a  death  very  seldom 
escapes  being  registered,  because  of  the  difficulties 
that  would  arise  in  any  attempt  to  bury  the  body 
without  the  certificate.  •*  Try  the  Unknowns,"  sug- 
gested a  courteous  official  at  Somerset  House;  but 
no  male  "  unknown  "  is  indexed  as  having  died  in  the 
Strand  in  the  third  quarter  of  1845.  (In  looking  down 
this  long  list  of  "  unknowns,"  the  thought  arises — 
what  terrible  life-tragedies  some  of  these  entries  must 
represent.)  The  case  seemed  to  be  getting  hopeless. 
But  further  search  at  Somerset  House,  in  the 
various  registers  themselves  of  those  districts  which 
include  the  thoroughfare  of  the  Strand,  ultimately 


revealed  the  fact  that  the  death  is  registered,  but 
as  Joseph  Augustine  Ward,  instead  of  Wade !  The 
information  of  Wade's  death  was  supplied  to  the 
registrar  by  a  woman  living  in  one  of  the  squalid 
courts  near  the  Strand,  who  could  not  write  her 
name !  She  was  probably  a  genuine  Sairey  Gamp  of 
a  very  £i»teel  type,  with  the  result  that  her  articula- 
tion was  on  an  equality  with  her  illiteracy,  hence  the 
mistake — Ward  for  Wade.  Thus  died  poor  Wade — 
friendless  and  penniless.  The  actual  cause  of  his 
death  is  registered  as  "  inflammation  of  the  brain," 
but  the  predisposing  cause,  alas !  is  not  far  to  seek. 
His  age  is  stated  in  the  register  as  "  44,"  which,  if 
the  statement  can  be  relied  upon,  would  make  him  to 
have  been  born  in  1801 — a  little  later  date  than  is 
generally  approximated.  The  place  of  Wade's  burial 
is  at  present  unknown.  Can  any  of  our  readers 
supply  the  information  ?  Has  Mr.  Algernon  Ashton 
an  entry  of  the  name  in  his  Burial  Ledger,  or 
Tombstone  Journal  ? 

M.  Paderewski  contributes  the  following  inter- 
esting remarks  to  the  September  number  of  Sandow's 
magazine,  Physical  Culture,  on  the  subject  of  the 
association  of  pianoforte  playing  with  muscular 
strength.   The  great  pianist  says: — 

It  is  highly  desirable  that  he  who  strives  to  attain  the 
highest  excellence  as  a  performer  on  the  pianoforte  should 
have  well-developed  muscles,  a  sound  nervous  system,  and, 
in  fact,  be  in  as  good  general  health  as  possible.  It  might 
be  thought  that  practice  on  the  pianoforte  in  itself  would 
bring  about  the  necessary  increase  in  muscular  power  and 
endurance.  This,  however,  is  not  altogether  the  case,  as, 
though  undoubtedly  playing  does  in  some  cases  develop 
muscles  by  constant  use,  in  other  cases  it  has  a  distinctly 
deteriorative  effect  owing  to  the  muscles  being  kept 
cramped  and  unused.  The  chief  muscles  actually  used  are 
those  of  the  hand,  the  forearm,  neck,  small  of  the  back,  and 
the  shoulders.  The  latter  only  come  into  play  in  striking 
heavy  chords  for  which  the  hands  and  arms  are  considerably 
raised  from  the  keys ;  in  light  playing  the  work  is  chiefly 
done  from  the  wrists,  and,  of  course,  the  forearm  muscles 
which  raise  and  lower  the  fingers. 

It  is  not  so  much  that  greater  strength  of  muscle  will  give 
greater  power  for  the  pianoforte,  but  rather  that  the  fact  of 
the  muscles  being  in  good  condition  will  help  the  player  to 
express  his  artistic  talent  without  so  much  effort.  To  play 
for  a  great  length  of  time  is  often  very  painful  and  dis- 
tressing. The  strain  on  the  neck  and  shoulders— on  the 
trapezius  and  deltoid  muscles  which  govern  the  movements 
of  the  shoulders  and  arms— becomes  at  times  almost  un- 
bearable, and  you  cannot  expect  a  player  to  lose  himself  in 
his  art,  and  to  throw  all  his  powers  and  feelings  into  his 
work,  when  every  movement  of  his  hands  is  provocative  of 
discomfort,  if  not  actual  pain.  Sometimes,  indeed,  a  great 
amount  of  playing  brings  on  a  special  form  of  complaint 
known  as  "pianist's  cramp,"  which  may  so  affect  the 
muscles  and  nerves  that  the  unfortunate  artist,  thus  afflicted, 
finds  his  occupation  gone. 

I  have  frequently  found  that  though,  whilst  playing,  I 
have  experienced  no  trouble  from  my  muscles  being  over- 
taxed, afterwards  the  re-action  has  set  in,  and  I  have  had 
no  little  exhaustion  and  weakness  in  the  muscles  of  the 
shoulders  and  neck,  and  I  have  also  suffered  from  severe 
neuralgic  pains  affecting  the  nerve  which  runs  from  the 
head  and  conveys  impulses  from  the  brain  to  the  deltoid 
muscle.  Weakness  in  the  small  of  the  back  has  also  been 
by  no 


The  General  Assembly  of  the  Irish  Presbyterian 
Church  has  recently  given  what  is  practically  a  final 
deliverance  on  the  vexed  question  of  organs.  While 
"  overtures "  have  long  received  full  ecclesiastical 
recognition  by  the  Irish  Presbyterians  in  General 
Assembly  assembled,  the  "  kist  o'  whustleB,"  to  use 
the  phraseology  of  the  "  land  o'  thistles,"  has  hitherto 
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been  under  anathema.  Henceforth,  however,  any 
congregation  may  go  on  its  way  rejoicing,  without 
fear  and  trembling,  organwards.  As  there  are  about 
600  Presbyterian  churches  in  Ireland  at  present 
organless,  the  future  prospects  of  the  organ  builder 
in  the  Emerald  Isle  must  be  considered  hopeful.  But 
as  this  organ  movement  is  yet  "  in  the  green,"  so 
to  speak,  it  may  be  some  time  before  organists  find 
an  El  Dorado  in  Presbyterian  Paddy-land. 


The  qualification  of  "  phenomenal,"  as  applied  to 
the  German  waiter,  might  appear,  at  first  sight,  to  be 
somewhat  paradoxical.  It  would  seem  to  be  justified, 
however,  in  the  case  of  a  particular  member  of  that 
ubiquitous  and  highly  respectable  fraternity,  whose 
exquisite  tenor  voice — we  are  informed  in  the 
columns  of  the  FUnsburger  Nachrtchten—\aAt\y 
attracted  the  attention  and  aroused  the  enthusiasm 
of  Herr  Erik  Schmedes,  of  the  Vienna  Opera,  during 
his  brief  sojourn  at  Fande,  on  the  coast  of  Denmark. 
His  admiration  was  communicated  to  other  well-to-do 
visitors  of  the  place,  with  the  result  that  an  ample 
subscription  was  at  once  forthcoming  to  provide  for 
the  adequate  training  of  the  possessor  of  bo  rare  a  gift. 

The  "House  of  Repose  for  Musicians"  at  Milan, 
founded  by  Signor  Verdi,  is  now  almost  finished. 
Situated  in  the  Piazza  Michelangelo  Buonarrotti, 
outside  the  Porta  Magenta,  it  is  destined  to  house 
one  hundred  musicians — sixty  men  and  forty  women— 
during  the  remaining  years  of  their  lives.  There  is 
a  central  hall  for  meetings  and  concerts,  two  open 
terraces,  an  oratory,  and  an  infirmary.  Verdi  desired 
that  the  house  should  not  bear  his  name,  but  the 
Milan  people  already  call  it  the  "Casa  Verdi."  A 
recent  issue  of  the  Gazetta  MusicaU  (published  by 
Messrs.  Ricordi)  contains  some  interesting  views  of 
the  exterior  of  the  new  Home.  The  architect  of  this 
magnificent  building,  due  to  the  munificent  liberality 
of  the  veteran  composer,  is  Signor  Camillo  Boito, 
brother  of  the  composer  of  *•  Menstofele." 


Dr.  Hans  Richtbr  has  had  the  very  rare  distinction 
of  the  Freedom  of  the  City  of  Vienna  conferred  upon 
him,  honoris  causd,  and  the  great  conductor  was 
"  sworn  in  "  as  one  of  Vienna's  most  worthy  "  Burger  " 
on  the  4th  ult.  Dr.  Richter,  it  is  scarcely  necessary 
to  add,  is  a  native  of  Hungary.  Musicians  appear 
to  be  in  special  request  just  now  with  Austrian 
municipalities,  to  judge  from  the  further  and  equally 
unusual  occurrence  of  a  member  of  the  profession, 
Herr  Rudolph  Zollner,  having  been  recently  elected 
mayor  of  the  important  and  fashionable  health  resort 
of  Baden,  near  Vienna.  Herr  Zollner  was  for  many 
years  a  member  of  the  Imperial  Opera  orchestra,  and 
is  an  excellent  all-round  musician,  who  ought  to  be 
particularly  qualified  to  infuse  "  harmony  "  into  the 
municipal  councils. 


Mr.  J.  S.  Shbdlock  has  been  appointed  musical 
critic  of  the  Atlunaum  in  succession  to  Mr.  H.  F. 
Frost,  who,  we  much  regret  to  learn,  has  resigned  on 
account  of  ill-health.  Mr.  Shcdlock  brings  to  his 
new  duties  ripe  scholarship,  wide  experience,  and  a 
keen  critical  faculty.   We  congratulate  him. 


We  hope  to  give  a  biographical  sketch  and  special 
portrait  of  Mr.  Edward  Dannreuther  in  our  October 
number.  The  incidents  of  Mr.  Dannreuther's 
distinguished  career  are  sure  to  be  of  a  very 
in»*«*tiog  and  varied  nature. 


FACTS,  RUMOURS,  AND  REMARKS. 

Alfredo  Piatti  is  so  modest  of  nature,  such  a 
hater  of  fuss  and  pother  about  himself,  that  the 
friends  who  resolved  to  mark  their  appreciation  of  his 
great  worth  as  a  man  and  artist  had  to  do  so  with 
precaution.  They  managed  the  matter  very  well. 
The  great  cellist  had,  probably,  not  the  smallest 
inkling  of  what  was  going  on,  and  the  receipt  of 
a  silver  casket,  a  masterpiece  of  Georgian  work, 
containing  a  beautifully  illuminated  address,  was  a 
surprise.  Had  he  been  consulted  about  the  presenta- 
tion, Mr.  Piatti  would,  no  doubt,  have  discouraged 
it.  But  as  he  was  not,  the  gift  must  have  pleased 
him  by  its  testimony  that  his  English  admirers  were 
neither  unappreciative  nor  forgetful.  Of  this  the 
terms  of  the  address  gave  emphatic  assurance. 
Inasmuch  as  the  testimonial  was  not  thrown  open 
for  public  signature,  no  more  than  a  few  score  names 
were  appended.  But  these  were  of  the  best,  com 
prising  the  iiite  of  our  amateurs  and  professionals, 
the  Princess  of  Wales  at  their  head.  May  Alfredo 
Piatti  live  long  to  treasure  the  English  gift  and  to 
see  in  it  a  grateful  reminder  of  half-a-century's  work 
in  the  island  of  the  North. 

The  Berlin  correspondent  of  the  Revue  Internationale 
de  Musique  notices  the  design  of  his  neighbours  to 
raise  a  monument  to  Richard  Wagner.  Remarking 
that  the  German  capital  is  crowded  with  the  statues 
of  generals,  most  of  whom  owed  their  notoriety  to 
defeats  inflicted  upon  them  by  Napoleon,  Mr.  Marcel 
Remy,  the  correspondent  in  question,  quotes  a 
sentence  from  the  manifesto  of  the  committee : 
"  Germany  has  not  only  conquered  on  the  bloody 
field  of  the  art  of  war,  but  also  in  the  garden,  sown 
with  flowers  and  bordered  with  laurels,  of  the 
Muses";  and  goes  on  to  ask:  14  Will  they  engrave 
on  the  pedestal  the  '  Ode  to  the  German  army  before 
Paris,'  or  •  A  Capitulation '  ?  That  would  only  be 
logical." 

Mr.  Remy  contends  that  Berlin  is  not,  in  reality,  a 
Wagnerian  town.  "  Evidently,  as  a  capital  with  two 
millions  of  inhabitants,  it  contains  partisans  of  all 
shades,  and  consequently  a  strong  representation 
of  the  friends  and  enlightened  admirers  of  the  great 
master.  As  to  a  sympathetic  general  movement,  no. 
The  Academy  is  almost  hostile  to  Wagner — in  anv 
case,  refractory ;  the  middle  classes,  who  love  ail 
music,  enjoy  the  popular  Wagner  evenings  of  the 
Philharmonic ;  but  the  bourgeoisie  and  society  prefer 
classical  music— Beethoven,  and  his  pseudo-heir, 
Brahms.  The  Opera  makes,  with  the  early  scores 
of  the  master,  receipts  equal  to  those  of  the  old 
repertory.  But  this  proves  nothing,  or  only  shows 
that  the  old  music  is  as  popular  as  the  new.  The  rare 
performances  of  the  "  Ring,"  which  take  place  only 
in  the  season  when  a  public  of  foreigners  is  available, 
should  form  the  basis  of  a  Wagnerian  repertory  if  a 
Wagnerian  movement  existed.  Wagner  is  played 
because  the  other  German  towns  play  him  and  there 
is  always  the  pressure  of  the  foreigners.  But  for 
this,  his  name  would  disappear  from  the  bills.  A 
disinterested  taste  for  his  music  does  not  exist. 
These  observations  will  make  more  comprehensible 
the  non-success  of  the  Musical  Exhibition,  the 
proceeds  of  which  were  destined  for  the  Wagner 
monument."  They  may  also  help  us  to  understand 
why  the  Germans  keep  aloof  from  Bayreuth,  leaving 
it  to  be  supported  by  the  foreigner. 

I  have  received  a  second  letter  from  Mr.  T.  King 
Holtham  on  the  correct  phrasing  of  classical  music  ; 
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this  being  in  reply  to  some  remarks  by  Mr.  Herbert 
Rowledge.  After  declaring  himself  a  warm  admirer 
of  Mendelssohn,  and  a  non-believer  in  his  infallibility, 
Mr.  Holtham  goes  on  to  Bay : 

It  may  be  news  to  Mr.  Rowledge,  bat  I  have  it  as  an 
undoubted  fact,  that  Mendelssohn  treated  the  third  move- 
ment of  the  Second  Sonata,  the  Allegro  Maestoso,  in  tempo 
rubato  throughout  (the  ascending  scale  passage  in  the 
right  hand  being  treated  to  a  very  decided  rallentando, 
with  a  pause  on  the  top  B  flat  each  time  the  passage 
occurs,  and  a  similar  rallentando  on  the  descending  scale 
passage  in  the  pedal  part  the  twice  it  appears),  though 
there  is  no  indication  of  such  treatment  in  the  text. 
Where  Mendelssohn  required  strictly  legato  playing  without 
any  phrasing  whatever,  be  either  omits  the  slurs  altogether, 
places  a  slur  over  the  whole  passage,  or  uses  the  term 

"  semprc  legato" 

Continuing,  my  correspondent  says : — 
But  the  whole  question  resolves  itself  into  this :  None 
have  known  better  than  the  Great  Masters  the  value  of  the 
art  of  phrasing,  but  were  they  as  particular  as  they  might 
have  been  in  correctly  indicating  soch  phrasing  in  their 
works  ?  I  say  no ;  and  to  back  up  my  contention  I  should 
like  to  ask  Mr.  Rowledge  to  play  the  third  movement  and 
the  opening  of  the  fourth  movement  in  the  Fourth  Sonata, 
phrased  exactly  as  the  slurs  appear  In  the  best  known 
editions,  and  then  say  if  this  phrasing  satisfies  his  require- 
ments as  a  musician.  If  the  slurs  mean  anything  and  are 
supposed  to  indicate  the  phrasing,  then  these  two  beautiful 
movements  are,  in  my  opinion,  absolutely  ruined  and  made 
tesque  by  what  I  don't  hesitate  to  call  the  false  phrasing 


Of  course,  the  matter  here  discussed  opens  up  the 
whole  question  of  interpreting,  whether  as  editor  or 
performer,  the  works  of  great  masters,  and  invites  us 
to  plough  the  sands  of  barren  controversy.  I  myself 
have  alwayB  fought  for  the  integrity  of  composers' 
works,  but  never  for  the  infallibility  of  copies,  into 
which  errors  drift  as  naturally  &b  into  any  other 
written  or  printed  matter.  Nor  have  I  ever  lost 
sight  of  the  fact  that  the  old  composers  were  often 
careless,  and  showed  quite  touching  confidence  in 
the  discretion  of  their  interpreters  when  that  course 
saved  them  trouble.  It  is  in  such  cases  that  an 
editor  or  performer  has  the  privilege  of  exercising  his 
own  judgment — a  privilege  absolutely  unassailable. 
But  much  depends  upon  the  way  in  which  judgment 
is  exercised.  I  hold  that  the  reviser  in  such  a  case 
should  do  his  work  in  a  thoroughly  conservative 
spirit,  assuming  the  correctness  of  the  text  till 
investigation  declares  it  to  be  erroneous,  and 
requiring  in  every  case  evidence  clear  enough  for  the 
satisfaction  of  a  reasonable  and  impartial  mind. 
Unfortunately,  too  many  editors  import  their  own 
feeling  and  fancies  into  their  work,  and  determine 
what  seems  to  them  right,  rather  than  the  intentions 
of  the  composer.  Such  persons  are  unfit  for  editorial 
work,  and  have  been  the  cause  of  much  trouble. 

Wonderful  to  tell,  the  National  Eisteddfod  at 
Blaenau  Festiniog  resulted  in  a  surplus  of  several 
hundred  pounds,  instead  of  the  usual  deficit.  At 
Newport  last  year  there  was  a  heavy  loss,  and  at 
Llandudno  in  1896  much  had  to  be  made  up  by 
guarantors.  Hence  the  surprise  felt  when  Blaenau 
invited  the  Eisteddfod  into  the  heart  of  the  mountains 
was  reasonable.  How  could  such  an  out-of-the-way 
place  succeed  where  Newport  and  Llandudno  had 
failed  ?  But  the  thing  was  done,  and  the  secret  of 
its  doing  lies  in  the  thoroughly  business  qualities 
of  the  managers,  who  had  not  only  the  spirit  of 
liberality,  but  also  of  prudence.  I  cannot  remember 
an  enterprise  of  the  kind  better  managed,  alike  in 


big  things  and  small.  The  success  was  well  won, 
and  prospective  committees,  in  view  of  a  like  task, 
might  do  worse  than  go  to  Blaenau  for  a  lesson. 


Looking  back  upon  the  five  days'  doings  at  Blaenau, 
I  find  my  attention  aroused  by  these  things :  first,  the 
excellent  voices  and  generally  good  singing  of  the 
solo  vocal  competitors  ;  second,  the  curiously  unequal 
work  done  by  the  choirs  which  entered  for  the  great 
prizes,  and  the  supreme  merit  of  the  winners ;  third, 
the  ludicrous  failure  of  the  competitors  who  essayed 
a  sight  singing  test  of  moderate  difficulty;  fourth, 
the  grievous  lack  of  contestants  in  the  instrumental 
department,  apart  from  the  fair  number  which  com- 
peted on  the  violin.  Regarding  the  first  point,  I  have 
only  to  say  that  alike  as  to  voices  and  certain 
executive  qualities,  the  Blaenau  district  seems  as 
rich  as  it  undoubtedly  is  in  slates.  One  might  find 
there  the  material  for  any  number  of  good 
singers.  On  the  second  point,  it  is  to  be  remarked 
that  while  the  winning  choir  in  the  principal 
choral  contest  sang  faultlessly,  the  performance 
in  other  cases  showed  grave  defects,  even  in  such 
an  elementary  matter  as  singing  in  tune.  Neverthe- 
less, false  intonation  is  much  less  common  in  Wales 
than  formerly.  Conductors  have  learnt  the  lesson  of 
restraint.  The  third  point  calls  for  question  whether 
the  conditions  of  Welsh  popular  training  in  music 
are  sufficiently  favourable  to  sight  singing.  The  first 
care  is  to  get  a  piece  off  by  heart,  and  to  practise 
incessantly  with  every  eye  fixed  on  the  conductor. 
That  may  do  for  competitive  purposes,  but  it  is  not 
the  way  to  make  good  all-round  singers.  The  failures 
in  sight  singing  at  Blaenau  were  simply  laughable, 
although  the  contestants  sang  from  tonic  sol-fa 
copies.  On  the  last  point,  I  can  do  no  more  than 
regret  that  the  progress  of  instrumental  music  in 
Wales  is  so  slow ;  but  it  does  progress,  and  that  is 
something. 

Joseph  Bennett. 


A  NEW  FESTIVAL  CONDUCTOR. 

MR.  A.  HERBERT  BREWER. 

The  Cathedral  organist  has  often  been  portrayed 
as  a  tradition-loving,  groove-addicted,  benevolent- 
looking  old  gentleman,  who,  day  by  day,  pursues  the 
even  tenor  of  his  ways  with  strict  punctiliousness. 
But  it  is  a  remarkable  fact  that  at  the  present  time 
there  are  no  less  than  twelve  Cathedral  organists 
who,  we  believe,  are  under  thirty-five  years  of  age — 
energetic  young  men  who  are  full  of  enthusiastic  zeal 
and  hold  progressive  opinions  on  matters  musical. 
One  of  their  number  is  Mr.  A.  Herbert  Brewer,  the 
organist  of  Gloucester  Cathedral,  who,  by  virtue  of 
his  office,  will,  for  the  first  time,  be  conductor  of  the 
Three  Choirs  Festival  about  to  be  held  in  the  city  on 
the  banks  of  the  Severn. 

Alfred  Herbert  Brewer  was  born  at  Gloucester, 
!  June  2t,  1865.  As  his  boyhood  was  passed  there  he 
must  have  been  familiar  with  the  form  of  his  most 
distinguished  predecessor  in  the  organistship,  Dr. 
Samuel  Sebastian  Wesley.  Before  he  was  eleven 
years  old  Master  Brewer  became  a  chorister  in  the 
Cathedral  of  his  native  city,  where  he  received  his 
earliest  instruction  in  music  from  Dr.  S.  S.  Wesley's 
immediate  successor,  Dr.  C.  Harford  Lloyd.  One  of 
his  fellow  pupils  under  Dr.  Lloyd,  at  Gloucester, 
was  George  Robertson  Sinclair,  now  organist  of 
Hereford  Cathedral  and  also  a  Festival  conductor. 
After  a  choristership  of  four  years'  duration,  Mr. 
Brewer  was  appointed  organist  of  St.  Catherine's 
Church,  Gloucester,  in  April,  1881,  which  post  he 
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exchanged,  in  the  following  November,  for  that  of 
St.  Mary  de  Crypt  in  the  same  city.  For  two  years 
he  was  also  assistant-organist  at  the  Cathedral. 
When,  in  September,  1882,  Dr.  Lloyd  left  Gloucester 
and  went  to  Oxford,  his  pupil  accompanied  him  to 
the  University  city.  He  acted  as  asBistant-organist 
at  Christ  Church  Cathedral,  and  succeeded  Sir 
Walter  Parratt  as  organist  of  St.  Giles's  Church, 
Oxford. 

Mr.  Brewer  gained  the  first  open  scholarship  at 
the  Royal  College  of  Music  in  April,  1883,  and  was 
thus  one  of  its  first  pupils.  At  the  College  he  studied 
under  Sir  Walter  Parratt,  Sir  Frederick  Bridge,  and 
Professor  Stanford.  He  was  elected  organ  scholar 
of  Exeter  College,  Oxford,  in  the  following  December, 
and  for  some  time  he  was  president  of  the  Oxford 
University  Musical  Club.  Mr.  Brewer's  next  appoint- 
ment was  to  St.  Michael's  Church,  Coventry,  where  he 
greatly  improved  the  musical  features  of  the  services. 


PROM  A  PHOTOGRAPH  BY  O.  COLES,  GLOUCESTER. 

He  also  threw  much  energy  into  his  work  as  con- 
ductor of  the  Coventry  Musical  Society,  which  he 
infused  with  new  life.  After  six  years'  excellent  work 
in  Coventry,  Mr.  Brewer  left  the  famous  bicycle  pro- 
ducing town  in  September,  1892,  upon  being  appointed 
organist  and  choirmaster  of  Tonbridge  School.  Here, 
as  at  Coventry,  he  laboured  with  gratifying  results, 
not  only  in  regard  to  his  teaching  duties  in  the  School, 
but  as  conductor  of  the  Tonbridge  Choral  Society  and 
also  the  School  Choral  and  Orchestral  Society. 

His  native  city,  however,  had  not  lost  sight  of 
Herbert  Brewer  during  his  fourteen  years'  absence. 
In  December,  1896,  he  was  appointed  organist  of 
Gloucester  Cathedral,  where  he  had  formerly  been  a 
chorister.  This  important  appointment  carries  with 
it  the  conductorship  of  the  Three  Choirs  Festivals 
once  in  three  years.  Mr.  Brewer  is  also  conductor 
of  the  Gloucester  Choral  Society,  which  numbers 
nearly  200  singing  members,  and  of  the  Gloucester 
and  Bristol  Diocesan  Choral  Union.  He  took  his 
degree  of  Bachelor  in  Music  at  the  University  of 


Dublin  in  December  last  and  became  a  Fellow  of  the 
Royal  College  of  Organists  in  January,  1897. 

Mr.  Brewer  has  been  a  busy  composer.  His 
various  published  works  include  an  operetta, 
"  Rosamund,"  produced  at  Coventry,  in  September. 
1897.  An  Evening  Service  in  C  for  soprano  solo, 
chorus,  and  orchestra,  composed  expressly  for  the 
Gloucester  Festival  of  1895 ;  also  three  other 
Evening  Services  in  A,  F,  and  B  flat,  Te  Deum  and 
Jubilate  in  B  flat,  six  part-songs,  organ  music,  Ac  , 
all  of  which  show  a  commendable  earnestness  of 
purpose  and  conscientious  workmanship.  For  this 
year's  Festival  he  has  composed,  by  request,  a  setting 
of  Psalm  xcviii.  for  soprano  and  bass  solos,  chorus, 
and  orchestra. 

The  many  friends  of  Mr.  Brewer  in  Oxford, 
Coventry,  Tonbridge,  and  elsewhere,  and  more 
especially  those  in  his  native  city,  will  wish  him  ali 
success  in  his  future  career  and  especially  in  the 
arduous  duties  that  will  devolve  upon  him  during  the 
present  month — duties  to  which  he  brings  energy, 
enthusiasm,  experience,  and  ability. 


A  NEW  FESTIVAL  COMPOSER. 

MR.  S.  COLE  RIDGE -TAYLOR. 

It  is  very  seldom  that  a  young  composer  under 
twenty-three  years  of  age  receives  the  distinction 
of  being  asked  to  compose  a  work  for  one  of  the 
Festivals.  Some  people  speak  of  Mr.  Coleridge- 
Taylor,  who  has  thus  been  favoured,  as  a  "  coming 
man,"  while  there  are  a  few  who  make  bold  to  say 
that  he  has  arrived  already.  At  all  events,  he  has 
merited  a  very  good  claim  to  receive  recognition  in 
the  columns  of  The  Musical  Times  as  a  very  gifted 
musician  who  has  something  to  say,  and,  moreover, 
something  worth  saying. 

Samuel  Coleridge-Taylor  was  born  in  London  on 
August  15, 1875.  His  father,  a  doctor  of  medicine,  was 
a  native  of  Sierra  Leone,  on  the  West  coast  of  Africa, 
while  his  mother  was  an  Englishwoman.    "  None  of 
my  people  were  at  all  musical  from  a  serious  point  of 
view,"  Mr.  Taylor  informs  us.    He  began  to  study 
music  when  he  was  six  years  old.     The  violin 
was  his  first  love,  his  teacher  being  Mr.  Joseph 
Beck  with,  of  Croydon.    At  the  age  of  ten  he  became 
a  chorister  in  St.  George's  Church,  but  he  has  been 
singing  at  St.  Mary  Magdalene  Church,  Croydon,  for 
the  last  nine  or  ten  years,  where  he  now  Bings  alto. 
In  1890,  through  the  kindness  of  Mr.  Herbert  A. 
Walters,  Mr.  Taylor  was  enabled  to  enter  the  Royal 
College  of  Music  as  a  student  of  the  violin.    He  is 
now  professor  of  the  violin  at  the  Croydon  Conserva- 
toire of  Music  and  conductor  of  the  string  orchestra 
there. 

But  nature  intended  him  for  a  composer.  He 
instinctively  felt  it,  and  the  desire  literally  burned 
within  him.  He  determined  to  compete  for  a  com- 
position scholarship  at  the  College,  which  he  won  in 
1893.  Then  he  applied  himself  almost  exclusively  to 
composition  for  the  next  four  years,  his  studies  being 
pursued  under  Professor  Villiers  Stanford.  Like  so 
many  old  pupils  of  the  Royal  College  of  Music,  Mr. 
Taylor  speaks  in  terms  of  warm  appreciation  of  his 
alma  mater. 

Like  Sir  Arthur  Sullivan,  Mr.  Taylor's  first  pub- 
lished composition  is  an  anthem,  a  melodious  and 
very  vocal  setting  of  the  words  "  In  Thee,  0  Lord, 
have  I  put  my  trust."  This  was  published  by  Messrs. 
Novello  in  1892,  when  its  composer  was  only  sixteen. 
Since  then,  however,  he  has  advanced  by  leaps 
and  bounds.  In  the  intervening  seven  years  bis 
compositions  have  reached  to  Opus  33,  many  of 
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which  have  been  published.  Amongst  his  most 
important  works  are  a  Nonet  for  pianoforte,  strings, 
and  wind,  played  at  a  Royal  College  concert, 
July  5,  1894;  a  Symphony  in  A  minor,  conducted  by 
Professor  Stanford  in  St.  James's  Hall,  on  March  6, 
1896,  and  subsequently  by  the  composer  at  Liver- 
pool ;  a  Quintet  for  clarinet  and  strings  in  P  sharp 
minor,  introduced  in  Berlin  by  Dr.  Joachim  in 
1897  !  a  String  Quartet  in  D  minor,  and  a  Morning 
and  Evening  Service.  The  foregoing  are  all  unpub- 
lished. The  published  compositions  include  a  Ballade 
in  D  minor  for  violin  and  orchestra  ;  four  waltzes 
for  orchestra,  one  of  which,  we  understand,  was 
recently  performed  with  much  success  before  the 
Queen  at  Osborne  by  Her  Majesty's  private  band ; 
an  operetta,  "  Dream  Lovers";  three  Humoresques 
for  pianoforte ;  Hiawathan  Sketches  (three),  Two 
Gipsy  Movements,  and  Danse  Negre,  for  violin  and 
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pianoforte;  "In  Memoriam  "  (three  Rhapsodies  for 
a  low  voice  and  pianoforte) ;  a  volume  of  "  Southern 
Love  Songs,''  and  "African  Romances"  (seven  songs), 
set  to  words  by  Mr.  Paul  Dunbar,  the  clever  negro 
poet. 

Mr.  Coleridge-Taylor  is  a  very  rapid  composer. 
Like  Schubert,  he  transmits  his  thoughts  to  paper 
straight  away  with  as  much,  and  probably  more  ease 
than  most  people  write  an  ordinary  letter.  His 
scores  are  no  less  models  of  neatness  than  origin- 
ality. The  tiny  pin- head  notes  are  in  strong 
contrast  to  the  large  ideas  they  express.  We 
cannot  do  better  than  conclude  this  brief  notice  of 
the  young  composer  of  three-and-twenty  summers 
with  a  quotation  from  a  competent  critic  on 
Mr.  Taylor's  remarkable  powers  as  a  produc- 
tive musician.  The  following  14  appreciation  "  was 
written  about  a  year  ago,  after  hearing  some  of 
Mr.  Taylor's  early  instrumental  works.  "Mr.  Taylor, 
while  still  a  student,  reflects  neither  his  teachers'  nor 


anybody  else's  music,  such  a  case  being,  perhaps, 
without  precedent  in  the  history  of  our  art.  .  .  . 
His  quick  movements  are  full  of  tremendous  vigour, 
strange  rhythms,  and  a  wild  untrammelled  gaiety 
suggestive  of  neither  European  nor  Oriental  influence. 
An  altogether  new  element  seems  here  introduced 
into  our  art,  the  further  development  of  which  we 
shall  watch  with  the  keenest  interest.  May  the 
fates  be  kind  to  Mr.  Taylor  and  give  him  the  fullest 
opportunities  for  developing  his  quite  exceptional 
talent." 

One  of  Mr.  Taylor's  latest  works  is  a  setting  of 
Longfellow's  "  Hiawatha's  Wedding- Feast"  for  tenor 
solo,  chorus,  and  orchestra,  a  fine  specimen  of  his 
characteristic  freshness  which  distinctly  merits  the 
attention  of  choral  societies.  The  last  production  of 
his  pen  is  a  Ballade  in  A  minor  for  orchestra,  which 
he  was  asked  to  compose  for  the  Gloucester  Musical 
Festival  to  be  held  during  the  present  month.  Here 
is  its  vigorous  opening  in  the  composer's  neat 
handwriting,  reproduced  in  fac-simile,  together  with 
his  signature  :— 


THE  GLOUCESTER  NOVELTIES. 

My  object  in  the  following  remarks  is  not  criticism 
of  the  new  works  about  to  be  produced  at  the  Festival 
of  the  Three  Choirs.  That  would  be  premature.  I 
desire  simply  to  describe,  as  far  as  possible  in  the 
time  and  space  available,  what  the  chosen  composers 
have  prepared  for  the  occasion. 

Mr.  S.  Coleridge-Taylor  will  be  represented  by  an 
Orchestral  Ballade  in  A  minor  (AlUgro  energico).  The 
work  fills  twenty  pages  of  the  folio  pianoforte  score, 
and  is  distinctly  homogeneous  as  to  themes  and 
treatment.  Melodic  ideas  are  not  abundant,  but  the 
few  are  so  elaborated  and  emphasised  by  repetition 
that  they  serve  the  purpose  of  the  piece  sufficiently 
well.  The  modern  spirit  is  easily  recognised,  while 
it  seems  no  less  evident  that  a  great  deal  depends 
upon  the  nature  of  the  orchestration,  which,  judging 
by  such  indications  as  a  pianoforte  version  can  give, 
should  be  brilliant  and  effective.  When  I  have  had 
an  opportunity  of  making  acquaintance  with  the 
scoring  there  will  be  more  to  say.  At  present,  I  am 
as  one  who  reads  in  the  twilight. 

Mr.  A.  H.  Brewer,  conductor  of  the  Festival  and 
organist  of  Gloucester  Cathedral,  has  prepared  for 
the  grand  opening  service  on  Sunday,  the  nth  inst., 
a  setting  of  Psalm  xcviii., "  O  sing  unto  the  Lord  a  new 
Bong."  The  music,  which  stands  in  seven  numbers, 
all  save  two  wholly  or  partly  choral,  is  laid  out  for 
soli  (soprano  and  bass),  chorus,  and  orchestra.  In 
general  character  it  may  be  described  as  embodying 
to  a  large  extent  the  restrained  and  dignified  spirit 
shown  in  the  works  of  our  best  Church  composers. 
It  exbibjts  also  the  contrapuntal  forms  in  which 
those  masters  so  consistently  delighted.  But  Mr. 
Brewer  is  a  young  musician,  and  in  composing 
his  work  he  did  not  forget  that  it  was  destined 
to  a  place  in  a  festive  programme.     Hence  an 
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infusion,  to  a  certain  extent,  of  a  lighter  modern 
style.  This,  however,  is  in  no  case  overdone.  Por 
all  its  occasional  pliant  grace  and  cheerful  animation, 
there  is  not  a  flippant  bar  in  the  Psalm.  The  true, 
dignified  note  of  Anglican  Church  music  sounds 
throughout,  and  is  as  far  from  austerity  as  from  a 
suggestion  of  the  world  worldly.  Mr.  Brewer  begins 
(Allegro  moderate,  E  flat)  with  a  chorus  covering  the 
first  two  verses  of  the  text.  To  this  there  is  a  short 
orchestral  prelude,  containing  a  theme  used  also  in 
the  Coda  of  the  final  number.  The  chorus  opens 
with  passages  but  slightly  imitative,  for  the  "voices" 
in  succession,  to  a  free  and  independent  accom- 
paniment. Free  imitation  (there  are  but  few 
monophonic  passages)  is  a  characteristic  of  the  entire 
number ;  the  parts  in  their  diversity,  however,  are 
one  in  loftiness  of  spirit  and  utterance.  The  second 
number  (verses  3  and  4),  set  as  a  soprano  solo 
in  A  flat  (Larghette),  is  one  of  those  tender,  quiet, 
devotional  pieces  which  have  ever  been  gracious  to 
English  ears,  and  by  which  Mendelssohn  especially 
gained  not  a  little  of  his  popularity  amongst  us. 
There  is  not  an  atom  of  self-seeking  in  this  solo.  It 
suggests  a  composer  modestly  hidden  behind  his  art, 
and  content  there,  while  his  melody  flows  with  the 

f;entlenesB  of  a  stream  on  level  lands.  A  singer  who 
eels  can  make  much  of  this  unambitious  solo.  The 
third  number  deals  with  verse  5,  in  the  form  of 
an  exultant  chorus  (Allegro  moderate,  C  major), 
opening  with  freely  imitative  passages,  showing 
great  breadth  of  style.  In  a  second  section, 
"  Sing,  rejoice,  and  give  thanks,"  imitation  is  pre- 
served, but  here  Mr.  Brewer  employs,  and  that  with 
excellent  effect,  the  old-fashioned  "  divisions,"  which 
composers  in  general  now  seem  afraid  to  use.  The 
effect  of  the  rolling  passages,  taken  up  by  part  after 
part,  is  thoroughly  appropriate  and  stimulative.  A 
very  broad  and  simply  harmonised  ensemble  brings 
the  number  to  a  fitting  climax.  Verses  6  and  7, 
"  Praise  the  Lord  upon  the  harp,"  &c,  is  the  most 
elaborate  section  of  the  Psalm,  employing  an 
orchestral  introduction,  soprano  solo,  and  chorus. 
The  Introduction  is  in  9-8  (Andante)  and  flows 
gently  on  with  an  easy,  graceful  motion,  only  once 
assuming  a  more  energetic  attitude.  Presumably 
the  scoring  is  for  strings  and  wood-wind.  The  solo 
enters  in  the  same  rhythm ;  its  broad  phrases  attended 
by  passages  from  the  prelude,  emphasised,  if  appear* 
ances  may  be  trusted,  by  harp  chords.  These 
characteristics  are  invariable  throughout  the  section. 
Entry  of  the  chorus  brings  a  change,  the  tempo 
becoming  Allegro  moderate,  and  the  key,  C  major. 
Here  the  solo  soprano  acts  as  prompter,  setting 
phrases  which  the  chorus  takes  up  in  full  harmony. 
The  expression  is  vigorous,  as  becomes  the  words, 
"With  trumpets  also  and  shawms,"  &c,  and 
there  is  no  attempt  at  anything  beyond  the 
simplest  passages.  No.  5,  "  Let  the  sea  make  a 
noise,"  appears  as  a  bass  solo  (Moderate),  beginning  in 
P  major  and  passing  through  various  keys.  It  is  of 
a  declamatory  character  and  gives  a  vigorous 
singer  opportunity  for  considerable  effect.  The 
sixth  number,  "  With  righteousness  shall  He  judge 
the  world,"  a  chorus  in  B  flat  (Andante),  comes 
fittingly,  in  its  brevity  and  quietness,  between  the 
bass  solo  and  the  FinaU,  both  of  which  are  energetic. 
It  opens  as  an  accompanied  canon  in  the  octave, 
smooth-flowing  and  expressive.  This  form  is  not 
continued  throughout.  The  "  Gloria  "  stands  in  two 
sections — an  interesting  Largo  (E  flat  minor),  pre- 
ceded by  a  short  and  stately  passage  for  orchestra, 
leading  to  a  fugue  (Allegro  moderate,  E  flat)  on  the 
words,  *•  world  without  end,  Amen."  This  is  admir- 
ably developed,  but  not  at  great  length.  The  same 
word*  serve  for  a  Coda  to  the  entire  work— a  Coda  of 


much  power,  and  one  that  fitly  closes  this  hymn  of 
pious  gladness.  Mr.  Brewer  is  to  be  congratulated 
upon  his  achievement. 

Another  of  the  novelties  is  also  a  Psalm — the 
86th — but  Mr.  Basil  Harwood,  its  composer,  has 
chosen  to  use  the  Latin  text,  and  we  are  to  recognise 
his  work  by  the  title,  "  Inclina,  Domine."   Why  the 
Latin  text,  which  is  not  the  original  any  more  than 
our  own  stately  English  version,  I  do  not  pretend 
to  know;  but, of  course,  Mr.  Harwood  was  within  his 
right.    The  Psalm  is  set  in  five  numbers,  for  soprano 
solo,  chorus,  and  orchestra,  and  marked  by  much 
liberality  and  exuberance  in  the  use  of  means.  The 
result  is  music  of  some  difficulty,  but  whether  the 
resources  shown  are  in  excess  of  the  effect  produced 
is  a  question  better  left  till  after  the  revelation 
made  in  performance.   The  opening  chorus  (Lento, 
B   flat   minor)    has  sections   in   four   and  five 
parts  respectively,  but  the  bulk  of  it  is  in  double- 
chorus  form.     A  theme,  heavy  and  gloomy,  to 
which,  however,  there  is  considerable  relief,  figures 
in  the  leading  sections  of  the  number,  followed 
by  a  short  Maestoso,  quasi- Recit.  in  eight  parts, 
leading  to  an  extended  Allegro  moderate  for  double 
choir.  This  last  division  is  by  far  the  most  impor- 
tant, being  elaborated,  alike  in  contrapuntal  and 
in  monophonic  antiphonal  passages,  with  very  con- 
siderable skill  and  knowledge  of  effect.   On  the 
whole,  the  work  opens  well.   The  second  number, 
"  Miserere  mei,  Domine,"  takes  the  form  of  a  soprano 
solo,  followed  by  a  brief  chorus  (Lento,  E  flat  minor). 
Its  rhythmic  quality  is  determined  by  a  liberal  use  of 
triplets,  in  both  the  voice  part  and  the  accompani- 
ment.   Of   real  and  expressive  melody  there  is 
little,  and  the  effect  of  the  song  probably  depends 
to  a  great  extent  upon  the  orchestration.    The  brief 
chorus  (eight  parts)  is  an  example  of  quite  simple 
part-writing,  solid  and  impressive.    Coming  to  the 
third  number,  "  Non  est  similis,"  a  very  important 
four-part  chorus  (Vivace,  E  flat)  arrests  attention. 
The  first  section,  preluded  by  an  orchestral  intro- 
duction chiefly  based  upon  the  leading  theme,  is  in 
great  part  contrapuntal,  varied  by  repetitions  of  a 
declamatory  theme  in  unison  of  the  male  voices.  Its 
design  aims  at  impressiveness,  and,  I  consider,  hits 
the  mark  squarely  and  truly.    The  declamatory 
passage  is  a  particularly  happy  thought — a  rallying 
point,  so  to  speak,  for  any  interest  that  may  be 
lagging  or  in  danger  of  dispersal.  A  sustained  chord 
of  the  dominant  minor  seventh  closes  the  section. 
An  eight-part  fugue  on  two  subjects  forms  the  second 
division  of  the  number,  and  gives  satisfactory  proof 
of  ease  and  effect  in  handling  elaborate  contrapuntal 
resources.     The  composer  here  has  no  awkward 
moments.    He  is  always  master  of  his  means.  Judg- 
ment is  shown,  moreover,  when,  mid-way  in  the  fugue, 
a  new  subject  of  a  broad  and  striking  character  is 
stated  and  answered  in  four  parts,  and  afterwards 
worked  in  with  the  earlier  themes.  The  same  subject 
opens  the  Coda  and  forms  an  excellent  climax.  A 
soprano  solo  and  chorus, "  Deduc  me,  Domine  "  (Lento, 
G  major),  forms  the  fourth  number.   Once  or  twice, 
choral  passages  break  in  upon  the  course  of  the  solo, 
which  ripples  with  triplets,  and  is  quite  engaging,  as 
well  as  proof  that  Mr.  Harwood  can,  if  he  likes,  write 
a  sustained  melody.  The  chorus  passages,  as  may  be 
supposed,  are  in  keepingwith  the  character  of  the  solo. 
Later,  the  melodic  nature  of  the  music  is  less  insisted 
on,  and  the  number  ends  with  a  double  chorus, 
"  Deus,iniquiinsurrexerunt  "(Altegro,G  minor),  which 
becomes  fugal  (Piu  allegro)  on  the  words  "  et  non  pro- 
posuerunt,"  dec,  and  runs  a  very  bright  and  animated 
course.    Eventually  the  solo  returns  with  new  matter 
(Allegro  moderate)  in  its  train,  and  so  the  number  ends. 
In  the  final  chorus,  four  parts,  "  Quoniam  tu,  Domine  " 
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(Moderate  con  moto,  B  flat),  the  music  is  essentially 
contrapuntal,  though  in  free  form  ;  the  leading  theme, 
for  example,  being  answered  in  inversion.  It  is  not, 
I  fear,  the  movement  of  highest  interest  in  the  work, 
but  that  point  must  be  decided  in  performance.  As 
a  whole,  the  Psalm  deserves  close  attention  for  various 
reasons,  and  places  its  composer  more  conspicuously 
before  the  public. 

Sir  Hubert  Parry's  contribution  is  a  setting  of  an 
Ode  by  Robert  Bridges,  entitled  "  A  Song  of  Darkness 
and  Light."  I  do  not  find  it  stated  that  the  poem  has 
been  expressly  written  for  music,  but  that  idea  is 
favoured  by  its  division  into  sections,  each  dealing 
with  a  definite  and,  as  regards  surroundings,  con- 
trasted theme.  On  the  other  hand,  it  is  not  supported 
by  lines  which  are  more  fitted  for  deliberate  and 
thoughtful  reading  than  for  musical  expression. 
After  invoking  the  "  Power  eternal,"  Mr.  Bridges 
discourses  upon  the  mystery  of  Nature,  upon  the 
terror  of  its  destructive  manifestations,  the  peace 
of  its  smile,  the  joy  of  toil,  the  beauty  of  art, 
the  sweetness  of  compassionate  tears,  and  the 
power  and  grandeur  of  faith.  These  are  lofty 
themes.  Though  the  poem  is  in  sections,  the 
music  runs  on  without  break.  The  wisdom  of  this 
I  venture  to  doubt.  With  such  subjects  as  the 
poet  treats,  and  with  music  as  closely  reasoned  as 
the  verse,  one  is  thankful  for  a  moment  of  repose 
and  a  fresh  start  in  renewed  vigour  of  attention. 
The  music  is  throughout  eminently  characteristic  of 
the  composer's  method  and  manner.  In  outline  and 
detail  it  is  familiar  to  students  of  other  works  by  the 
same  indefatigable  musician,  whose  prolific  labours 
remind  me  01  the  brave  doings  of  old.  But  while 
Sir  Hubert  Parry  here  tells  us  little  about  himself 
that  we  do  not  already  know,  his  masterfulness 
invests  even  the  familiar  with  fresh  interest.  We 
cannot  choose  but  hear,  though  he  relates  no  story 
such  as  that  which,  passing  strange,  held  the 
Wedding  Guest  in  thrall.  There  are  reasons  why 
even  descriptive  remarks  upon  the  present  work 
should  be  reserved  till  the  light  of  a  performance 
has  shone  upon  it ;  but  it  is  impossible  not  to  see 
at  a  glance  where  the  composer  drives  conviction 
home  to  mind  and  feeling.  One  such  point  appears 
in  the  •*  Terror "  section,  which  is  throughout  re- 
markably vigorous,  powerful,  and  impressive.  It 
may  be  said  that  the  beautiful  music  of  the  "  Peace  " 
section  lacks  piquancy,  but  it  is  beautiful  never- 
theless, and  therefore  to  be  prized  in  days  almost 
barren  of  the  highest  musical  good.  Sir  Hubert 
Parry  touches  the  highest  point,  to  my  mind,  in  the 
"Tears"  section.  We  are  sometimes  told  of  a 
vocalist  that  he  has  "  tears  in  his  voice."  They  are 
certainly  to  be  found  in  these  notes.  The  pathos 
and  tenderness  of  the  music  are  absolute,  and 
absolute  also  in  mastery  of  the  emotions.  The  com- 
poser has  done  nothing  more  moving,  nothing  more 
demonstrative  of  the  fact  that  he  is  one  of  the  few 
true  minstrels  who  can  make  us  feel  with  them  in 
their  songs. 

My  space  is  exhausted,  and  the  reader,  doubtless, 
has  had  enough.  I  therefore  reserve  what  more  must 
needs  be  said  for  another  opportunity,  which,  coming 
after  performance,  will  be  a  better  occasion. 

Joseph  Bennett. 

CHURCH  MUSIC. 
The  enterprising  proprietors  of  the  Western  Mail 
have  conducted,  during  the  past  month,  a  "hymn 
tune"  competition.  The  words  of  typical  hymns  were 
set  forth  as  subjects  for  the  composers  of  tunes  sent 
in  for  competition.  The  judgment  pronounced  upon 
the  music  thus  subjected  to  inspection  has  been  of  a 


twofold  character.  The  readers  of  the  journal  have 
been  supplied  with  coupons,  whereby  they  could 
express,  from  time  to  time,  their  opinions  upon  the 
tunes  as  printed,  and  the  musical  editor  of  the 
paper  has  also  passed  judgment  of  a  more  critical 
character.  This  novel  competition  has  not  only  been 
regarded  with  interest,  but  has  brought  forward 
some  excellent  specimens  of  the  hymn  tune  genus. 
That  these  results  have  been  attained  is  perhaps  only 
natural,  seeing  the  revival  of  hymn  tune  writing,  the 
many  collections  of  hymn  tunes  recently  issued,  the 
increased  interest  in  music  generally  and  especially 
in  all  forms  of  Church  music. 

Concerning  the  use  of  Kalliwoda's  Mass  in  A  in 
churches  of  the  Roman  Communion,  an  esteemed 
correspondent  calls  attention  to  an  English  adaptation 
now  frequently  used  at  All  Saints',  Margaret  Street, 
and  St.  Paul's,  Knightsbridge. 
The  recent  report  of  the  committee  of  the  Church 

I  Orchestral  Society  gives  gratifying  evidence  of  good 
work  gradually  gaining  deserved  recognition.  There 

I  are  features  of  special  interest  in  the  Society's  state- 
ment of  the  past  year.  For  instance,  we  learn  that 
the  Society  is  now  prepared  to  supply  not  only  its 
own  complete  orchestra  as  a  whole,  but  to  send  to 
the  aid  of  Church  authorities  any  required  number 
of  players,  amateur  or  professional,  as  may  be 
applied  for.  This  resolution  is  well  calculated  to 
increase  the  usefulness,  influence,  and  popularity  of 
this  excellent  Association.  The  work  of  the  Society 
will  be  further  expedited  by  the  forthcoming  publica- 
tion of  a  list  of  Church  music  available  for  orchestral 
use. 

On  the  3rd  ult.  another  "  Musical  Service,"  consist- 
ing of  popular  hymns,  vocal  pieces,  and  organ  solos, 
was  given  in  St.  David's  Cathedral.  Remote  as  this 
stately  old  church  is  from  the  busy  tides  of  life,  it  has 
happily  become,  by  the  earnestness,  energy,  and 
good  taste  of  the  Cathedral  authorities,  including 
the  enthusiastic  and  excellent  organist,  a  musical 
centre  of  already  no  Bmall  account,  and  with  every 
indication  of  great  future  usefulness. 

An  interesting  and  decidedly  useful  conference 
of  the  organists  and  choirmasters  constituting  the 
Salisbury  Diocesan  Choral  Association  was  held  in 
the  Church  House,  Salisbury,  on  July  23,  under  the 
presidency  of  Precentor  Carpenter.  After  a  few 
words  of  welcome,  the  chairman  introduced  to  the 
meeting  Dr.  Varley  Roberts,  organist  of  Magdalen 
College,  Oxford,  who  had  been  invited  to  speak  to 
them  on  the  subject  of  choir-training.  In  the  course 
of  an  interesting  and  practical  address,  Dr.  Roberts 
said  that  boys  with  coarse  and  rough  voices  should 
be  rejected,  for  a  boy  with  a  coarse  voice  and  vulgar 
pronunciation  would  spoil  a  host.  As  to  the 
importance  of  cultivating  a  boy's  intelligence,  he 
remarked  that  he  had  always  found  it  well  to  take 
the  advice  of  an  old  friend  of  his,  who  was  a  great 
teacher— never  to  ask  a  question  which  merely 
required  "Yes"  or  "No"  for  an  answer,  but  to  try 
to  draw  a  little  speech  or  phrase  from  the  student. 
Speaking  of  choirs  as  a  whole,  Dr.  Roberts  made 
some  excellent  observations  on  organ  accom- 
paniments. He  said  that  many  choirs  were  ruined 
by  loud  organ  playing.  He  had  heard  some  organists 
playing  with  almost  every  stop  in  their  instrument 
out.  If  he  had  his  way  he  would  give  such  men  only 
one  stop  to  play  on,  and  that  would  be  the  dulciana  ! 
A  choir  would  never  sing  well  if  the  organ  were  played 
as  loudly  as  it  could  possibly  be  made  to  sound.  Let  the 
organ  accompany  the  singing.  There  was  no  greater 
compliment  which  could  be  paid  to  an  organist  than 
to  say  to  him,  Really  I  had  to  listen  for  the  organ." 
He  firmly  believed  that  big  organs  were  the  ruin  of 
choirs. 
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Dr.  Roberts  called  special  attention  to  the  fact  that, 
as  a  rule,  choirs  chanted  much  too  fast.  The  words 
must  always  be  distinctly  articulated.  The  true  aim 
of  the  choirmaster  should  be  to  train  his  choir 
to  render  the  ordinary  services  well,  and  not  to 
bother  about  anthems.  Mr.  C.  P.  South,  organist 
of  the  Cathedral,  proposed  a  vote  of  thanks  to  the 
organist  of  Magdalen  College  for  the  excellent  advice 
he  had  given  to  those  who  were  present — words  of 
wisdom  which  deserved  a  larger  audience  than  that 
assembled  at  Salisbury  on  that  interesting  occasion. 
The  organistB  and  choirmasters  subsequently  attended 
Evensong  in  the  Cathedral,  when  Mr.  South  gave  a 
short  recital  on  Willis's  fine  organ.  Precentor  and 
Mrs.  Carpenter  afterwards  entertained  the  visitors  to 
tea  at  their  residence  in  the  Close.  Might  not  the 
example  of  the  Salisbury  Association  be  followed  with 
advantage  ? 

Mr.  J.  Sewell  will  celebrate  his  "Jubilee"  as 
organist  of  St.  Leonard's  Church,  Bridgenorth,  on 
Sunday,  the  25th  inst. 


ORGAN  MUSIC. 

Concert-room  organs  are  still  being  multiplied, 
and  such  important  additions  to  our  chief  music 
rooms  and  town  halls  are,  indeed,  to  be  welcomed. 
The  new  organ  built  by  Messrs.  E.  F.  Walcker 
and  Co.,  of  Ludwigsburg,  Germany,  and  Berners 
Street,  London,  for  the  Central  Hall,  Corporation 
Street,  Birmingham,  is  a  matter  of  interest  to  lovers 
of  the  instrument.  The  admirable  and  well  thought- 
out  specification  has  been  drawn  up  by  Mr.  C.  W. 
Perkins,  who  will  open  the  new  three-manual 
instrument  on  the  first  of  the  present  month.  The 
well  selected  sounding  stops  number  35.  It  is 
important  to  note  that  of  the  29  stops  assigned  to 
the  manuals  17  are  of  8  feet,  yielding  a  large  amount 
of  variety  at  the  unison  pitch.  This  is  a  further  last 
evidence  of  a  highly  satisfactory  development  alluded 
to  more  than  once  in  these  columns.  One  can  only 
regret,  however,  that  so  perfect  a  scheme  should  lack 
a  stop  of  32  feet  range  on  the  pedal  organ  of  6  stops. 
The  harmonic  scheme  of  no  organ  with  16  feet  stops 
on  the  manuals  can  be  considered  fully  satisfactory 
without  a  32  feet  register  on  the  pedal.  There  are  no 
less  than  20  mechanical  movements  in  the  scheme  of 
this  notable  instrument. 

Of  recent  recitals,  mention  may  be  made  of  one  by 
Dr.  Ely,  at  Christ  Church,  Scarborough,  which 
included  Rheinberger's  Suite  in  C  minor  for  organ, 
violin,  and  violoncello,  and  Marche  Religieuse  (Saint- 
Sacns) ;  another,  given  at  St.  Petroc's,  Bodmin,  by 
Mr.  W.  L.  Twining,  the  scheme  of  which  included 
Dr.  A.  L.  Peace's  "  Sonata  da  camera,"  No.  2  ;  by 
Mr.  Frank  Pullein,  on  the  4th  ult.,  at  Christ  Church, 
Llanfairfechan,  the  scheme  of  which  contained 
"  Meditation  "  (Jackson)  and  "  Idylle  "  (Dudley- 
Buck)  ;  by  Mr.  R.  Sharpe,  at  St.  Mary's,  Southampton, 
with  Boellmann's  Suite  Gothique  as  a  prominent 
feature  of  a  good  programme;  and  a  series  given  at 
Holy  Trinity  Church,  Wensley,  during  the  past 
month,  by  Messrs.  Hugh  M.  Lawrence,  W. 
Ellis,  C.  H.  Kitson,  and  F.  J.  P.  Drake,  whose 
programmes  included :  Scherzo  (W.  S.  Hoyte), 
Meditation  and  Toccata  (E.  d'Evry),  Sonata,  No.  4 
(Rheinberger),  Grand  Choeur  (Hollins),  Toccata, 
Symphony,  No.  5  (Widor),  Andante  (Benoist),  and 
Bach's  Fugue  in  D,  a  work  not  too  often  played. 

During  the  past  month  Mr.  Herbert  C.  Morris  has 
given  a  series  of  weekly  organ  recitals,  in  St.  David's 
Cathedral,  with  well-selected  programmes.  It  is  note- 
worthy that  the  collections  are  given  to  the  Church 
Choir  Excursion  Fund ;  an  arrangement  creditable 


to  all  concerned  and  deserving  of  imitation.  The 
programme  of  Mr.  A.  A.  Mackintosh's  recital,  with 
violin  and  vocal  selections,  at  Godalming  Parish 
Church,  on  the  16th  ult.,  included  Adagio  in  D, 
Otto  Dienel;  Romance  in  D  flat,  E.  H.  Lemare ;  and 
Fantasia  in  E  minor,  Silas. 

Mendelssohn's  recently  published  two  organ  pieces 
(posthumous)  seem  to  be  rapidly  growing  into  favour. 
The  Andante  with  variations  in  D  was  played  by 
Mr.  Seymour  Dicker,  at  the  Royal  Albert  Hall,  on 
Sunday,  the  2ist  ult.,  and  by  Dr.  Thomas  Ely,  at 
Christ  Church,  Scarborough,  on  the  17th  of  last 
month.  Mr.  Dicker's  programme  also  included  the 
Finale  from  Tschaikowsky'a  Symphonic  Pathttique, 
arranged  by  Mr.  Charles  Macpherson,  and  Sir 
Alexander  Mackenzie's  Benedictus,  performed  on  the 
violin  by  Mr.  Samuel  Barker. 

Mr.  E.  H.  Lemare's  interesting  recitals  at  St. 
Margaret's,  Westminster,  re  commence  on  October  i, 
and  will  be  continued  on  subsequent  Saturdays. 


REVIEWS. 


Novtllo's  Parish  Choir  Book.    Nos.  358  360,  362-369. 

[Novello  and  Company,  Limited.] 
This  valuable  aeries  shows  no  falling  off  in  utility  or 
excellence.  No.  358  consists  of  Sir  Arthur  Sullivan's 
stately  hymn-tune  "  Bishopgarth,"  printed  on  a  card, 
in  which  form  it  will  doubtless  prove  acceptable.  No.  359 
is  a  re-issue  of  Edward  Mamtnatt's  setting  of  the  Cantate 
Domino  and  Deus  Miser  eat  ur,  canticles  which  are  unduly 
neglected  in  many  churches.  Choirmasters  who  do  not 
already  know  this  arrangement  may  be  recommended 
to  include  it  in  their  repertory.  Tbe  Cantate  comprises 
a  duet  for  soprano  and  tenor,  occupying  a  page,  and 
also  a  short  passage  for  bass  solo.  The  Deus 
Misereatnr  is  in  four  vocal  parts  throughout,  but  the 
two  verses  are  intended  for  a  single  or  double 
quartet,  which  would  provide  effective  contrast  for  tbe 
Gloria.  "  Tbe  Parish  Hymn,"  written  by  tbe  Rev.  W. 
Cunliffe  and  composed  by  Sir  George  C.  Martin,  provides 
No.  360,  and  may  be  warmly  recommended  to  the  clergy, 
and  seems  to  suggest  a  new  field  In  which  music  can 
assist  the  cementing  of  Christian  fellowship.  Sir  George 
Martin's  simple  strains  have  much  in  common  with  the 
nature  of  a  chorale,  and  the  well-known  power  which 
melody  possesses  to  fix  in  the  memory  associated  words 
can  scarcely  fail  to  impress  Mr.  Cunhffe's  salutary  lines. 
The  same  composer  contributes  No.  362,  described  as 
"  a  short  festival  Te  Deum  in  A."  This  proves  to  be  tbe 
setting  specially  written  "for  the  thanksgiving  services  at 
St.  Paul's  Cathedral,  in  celebration  of  the  sixtieth  year  of 
Her  Majesty's  reign,"  and  it  will  therefore  be  sufficient  to 
say  that  esteem  for  the  work  increases  with  more  intimate 
acquaintance.  A  melodious  and  effective  setting  in  D  of 
the  Magnificat  and  Nunc  dimittis,  by  Boyton  Smith,  forms 
No.  363,  and  may  be  recommended  to  the  attention  of 
choirmasters  whose  forces  are  of  limited  abilities.  The 
first  verse  of  the  Nunc  dimittis  may  be  sung  as  a  solo  by 
soprano  or  tenor,  the  other  voices  entering,  but  in  unison, 
at  the  words  "  For  mine  eyes."  The  last  verse  might  be 
sung  as  a  quartet.  The  Gloria  is  differently  set  in  each 
canticle,  that  of  tbe  latter  terminating  in  a  three-fold 
Amen.  In  364  the  Lord's  Prayer  has  been  simply  but 
impressively  harmonised  in  A,  in  four  vocal  parts,  intended 
to  be  sung  unaccompanied,  by  J.  T.  Field.  No.  365, 
entitled  "Let  all  our  brethren  join  in  one,"  is  a  stirring 
hymn  for  harvest  thanksgiving,  the  words  written  by 
A.  C.  Alnger  and  the  music  composed  by  the  late  Sir  Joseph 
Barnby.  The  hymn  should  be  heard  in  many  churches 
this  autumn,  for  the  lines  are  rational  and  hearty  and  the 
melody  of  the  refrain  has  a  ring  and  a  swing  that  echoes 
completely  the  genuine  sentiment  of  the  words.  No.  366 
provides  an  expressive  setting,  by  C.  H.  Purday,  of 
Newman's  beautiful  hymn  "Lead,  kindly  Light."  The 
is  well  fitted  for  congregational  use,  and  could  easily 
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be  sang  unaccompanied  even  by  those  of  little  skill  in 
choral  singing.  No.  367,  the  Magnificat  and  Nunc 
dimittis,  has  been  set  in  what  may  be  termed  free  chant 
Cm m  in  E  flat,  by  Boyton  Smith.  The  organ  simply  doubles 
the  four  vocal  parts,  and  unanimity  in  pronunciation  of  the 
words  is  secured  by  certain  syllables  being|  printed  in 
ital  ics.  A  paraphrase  in  G  of  the  "  Anima  Christ! "  (prayer 
of  St.  Ignatius),  set  to  music  by  William  H.  Stocks,  provides 
No.  368,  and  will  doubtless  prove  very  acceptable.  The 
music  is  written  in  four  vocal  parts  and  is  in  happy 
consonance  with  the  devotional  spirit  of  the  text.  No. 
369  is  Merbecke's  "Office  of  the  Holy  Communion," 
harmonised  by  Sir  John  Stainer,  and  is  an  edition 
that  may  be  warmly  recommended  to  those  to  whom 
the  widely  known  music  appeals.   The  people's  part  is 

Erin  ted  in  the  old  notation  on  a  four-line  stave,  but  the 
armonies  are  given  in  modern  fashion  and  the  words  are 
printed  between  the  two  staves.  The  size  in  which  it  is 
issued  will  also  be  found  convenient. 

The  Music-Dramas  of  Richard  Wagner,  and  his  Festival 
Theatre  in  Bayreuth.  By  Albert  Lavignac,  Professor  of 
Harmony  at  the  Paris  Conservatoire.  Translated  by 
Esther  Singleton.    [Service  and  Paton.] 

This  work  (its  original  French  title  is  "  Le  Voyage 
Artiatique  a  Bayreuth  ")  may  be  confidently  spoken  of  as 
one  of  the  very  best  among  the  many  popular  descriptions 
of  Wagner's  works  and  aims  and  their  result  as  exhibited 
at  Bayreuth,  now  available.  Its  author,  though  an 
enthusiastic  admirer  of  the  Meister,  is  in  no  sense  one  of 
those  blind  worshippers  whose  ill-regulated  zeal  is  respon- 
sible for  so  much  of  the  hostility  experienced  by  the  Wagner 
cause.  On  the  contrary,  M.  Lavignac  is  at  particular  pains 
to  point  out,  in  a  section  of  his  volume  containing  a  classi- 
fication of  the  various  types  of  admirers  of  Wagner," 
that "  In  order  to  be  justified  in  boasting  that  we  really  and 
thoroughly  understand  Wagner  we  must  be  convinced 
that  we  understand  (I  say  understand  in  the  sense  of 
appreciating — I  do  not  say  admire)  everything  which 
worthily  preceded  him  in  the  evolution  of  the  art.  And 
he  who  pretends  to  understand  only  Wagner,  who  im- 
pertinently rejects  the  works  of  our  great  contemporaries 
as  unworthy  of  his  attention,  thinking  that  by  so  doing  he 
a  himself  a  mark  of  high  musical  intelligence, 
one  thing,  that  he  understands  nothing  what- 
In  this  thoroughly  healthy  spirit  our  author 


examines,  analyzes,  and  describes  the  life  of  Wagner,  the 
inception  of  the  Bayreuth  theatre,  and  the  ideals  there 
aimed  at  (not,  alas  I  always  realised),  the  plots  and  spiritual 
meaning  of  the  dramas  of  "  Tannhauser,"  "Lohengrin," 
"Tristan,""  Die  Meistersinger,"  "Parsifal,"  and  "  Der 
Ring  des  Nibelungen,"  their  musical  structure,  their  inter- 
pretation, the  inner  life  of  Bayreuth  at  festival  time,  and  so 
on.  A  number  of  illustrations,  comprising  views,  portraits, 
and  diagrams,  nearly  three  hundred  examples  in  music 
type  of  the  "  leading  motives,"  together  with  exhaustive 
lists  of  these  and  the  points  at  which  they  appear,  lists  of 
the  characters  and  of  the  artists  who  nave  interpreted 
them  at  the  Bayreuth  theatre  since  its  opening  in  1876, 
and  much  miscellaneous  historical,  statistical,  and  bio- 
graphical information  connected  with  the  subject  are  given, 
so  that  the  volume  forms  a  bandy  reference  book,  well 
deserving  a  place  in  the  library  of  music-lovers.  M. 
Lavignac  has  the  happy  knack  of  dealing  with  difficult 
subjects  in  an  un technical  and  chatty  style,  and  his 
translator  has  been  fairly  successful  in  allowing  his  literary 
merits  to  be  felt  even  in  their  English  dress.  The  volume 
is  well  printed,  but  it  sadly  needs  an  index.  This  should 
be  supplied  in  the  next  edition. 

Novello's  Octavo  Anthems  (Harvest).    Nos.  500-603. 
[Novello  and  Company,  Limited.] 

The  latest  additions  to  this  series  of  anthems,  which  so 
admirably  maintains  the  high  standard  of  English  Church 
music,  are  five  intended  for  harvest  festivals,  all  of  which 
may  be  warmly  recommended  to  the  attention  of  choir- 
masters at  this  season  of  the  year.  No.  599  is  a  setting,  by 
the  Rev.  E.  Vine  Hall,  of  the  first  two  verses  of  Psalm  cvi., 
"  O  give  thanks  unto  the  Lord,"  and  No.  381  of  "  Hymns 
Ancient  and  Modern."    The  compositions  of  the  former 


Precentor  of  Worcester  Cathedral  are  well  known  in  many 
parishes,  and  the  present  anthem  is  an  excellent  example 
of  his  skill  in  obtaining  effective  results  by  simple  means. 
The  music  is  jubilant  and  stirring,  as  it  should  be  for  such 
a  festival ;  but  the  vocal  part-writing  could  be  sung  correctly 
at  sight  by  a  choir  of  ordinary  musical  abilities.  The 
setting  contains  no  solos,  but  passages  in  unison  for  some 
of  the  voices  are  met  with,  which  provide  effective  contrast 
to  the  otherwise  prevailing  four-part  vocal  harmony. 
No.  600,  "There  shall  be  an  heap  of  corn,"  words  arranged 
and  written  by  Henry  Knight,  music  by  Ferris  Tozer,  will 
also  present  few  difficulties  to  a  fairly  competent  choir.  It 
is  chiefly  written  in  four  vocal  parts,  which  are  mostly 
doubled  by  the  organ ;  but  it  contains  a  soprano  solo  that 
occupies  a  page  of  the  score,  and  in  the  last  section  of  the 
anthem  the  voices  sing  in  unison,  Adagio,  against  a  bold 
organ  accompaniment,  with  dignified  and  striking  effect. 
The  next  anthem,  No.  6ot,  is  entitled  "  Unto  Thee,  O  God, 
do  we  give  thanks,"  and  has  been  composed  by  Bruce 
Steane.  This  also  contains  a  soprano  solo,  but  only  of 
twelve  bars'  duration.  The  remainder  of  the  work  is  written 
in  four  vocal  parts,  which  are  very  bright,  easy  to  read  at 
sight,  and  grateful  to  sing.  Triple  measure  chiefly  prevails, 
and  the  organ  part  possesses  considerable  freedom,  while  at 
the  same  time  it  well  supports  the  voices.  No.  602, 
"  Great  is  our  Lord,"  composed  by  Myles  B.  Foster,  is  more 
contrapuntal  in  character,  and  comprises  a  tenor  solo  of 
some  importance  which  extends  over  two  pages.  The 
anthem  is  a  good  specimen  of  its  composer's  earnest  and 
finished  style,  and  any  difficulties  which  may  be  found  in 
the  chorus  parts  are  calculated  to  increase  the  interest  of 
well-trained  singers.  No.  603,  "  Sing  unto  the  Lord,"  by 
Cuthbert  Harris,  is  a  remarkably  spirited  and  vigorous 
composition,  laid  out  for  full  choir  throughout,  and 
furnished  with  an  organ  accompaniment  which  considerably 
increases  the  effectiveness  of  the  anthem.  Although  the 
music  imperatively  demands  unanimity  and  vigour  of  attack, 
it  is  well  within  the  abilities  of  average  < ' 


Tts  all  but  a  dream  at  the  best.   Ballad.   By  ' 
Moore.   Arranged  by  William  Nicholl. 

The  Auld  Fisher.  Words  by  George  Macdonald.  Music 
by  William  Nicholl. 

Mignonette.  Poppies.  Songs.  Words  by  Florence  Hoar. 
Music  by  Joseph  Roeckel. 

[Robert  Cocks  and  Co.] 
As  may  be  anticipated,  the  two  first  of  the  above  songs, 
coming  from  the  pen  of  so  finished  a  singer,  are  admirably 
laid  out  for  the  voice,  and  the  accompaniments,  although 
very  simple,  form  a  satisfactory  and  artistic  background  to 
the  vocal  part.   The  words  of  "  The  Auld  Fisherman  "  are 


somewhat  depressing,  but  there  is  a  ring  of  1 
in  the  resignation  of  the  worn-out  toiler  of  the 
looks  forward  to  a  place  "  Wbaur  the  bairns  com' 
An'  the  wives  they  bide.  An'  God  is  the  Father  of  a*  t " 

"Mignonette"  and  "Poppies"  are  Nos.  1  and  2  of  a 
series  entitled  "  Flower  Songs,"  and  are  unpretentious  but 
poetical  little  lyrics,  in  which  pleasing  fancy  is  allied  to 
bright  and  genial  music. 

Cradle  Song.  Words  and  music  by  Maude  Valerie  White. 

Sonnet.  Words  by  Mowbray  Manas,  Music  by 
F.  Paolo  Tosti. 

Dan  Cupid  and  Doctor  Reason.  Words  by  A.  Patchett 
Martin.   Music  by  Guglielmo  Lardelli. 

[G.  Ricordi  and  Co.] 

Miss  Valerie  White's  "Cradle  Song"  is  an  excellent 
example  of  its  class.  The  words  express  the  joy  of 
motherhood  with  playful  but  unaffected  earnestness,  and 
the  music  has  the  lilt  and  simplicity  in  which  the  ideal 
baby  is  supposed  to  revel  with  crowing  delight. 

Signor  Tosti  has  a  style  of  his  own,  and  it  is  much  in 
evidence,  with  pleasing  results,  in  the  setting  of  Mr. 
Marras's  Sonnet,  the  sentiment  of  which  may  be  described 
as  the  male  version  of  the  damsel  who  "never  told  her 
love."  The  music  is  easy  to  sing  and  play,  and  the  vocal 
part  is  laid  out  for  a  tenor  voice,  although,  as  it  is  obligingly 
issued  in  three  keys,  sentimental  basses  are  not  excluded. 

"  Dan  Cupid  and  Doctor  Reason  "  is  a  merry  little  ditty, 
the  musical  interest  of  which  is  considerably  heightened  by 
an  ingenious  and  flowing  accompaniment. 
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MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 
The  Birmingham  Festival  Choral  Society's  fifty- second 
annual  report  was  presented  to  its  members  on  July  27. 
The  statement  of  accounts  showed  a  loss  of  £40  6s.  40V 
on  last  season's  concerts.  The  scheme  for  next  season 
will  consist  of  three  choral  and  three  orchestral  concerts, 
following  the  example  of  last  season,  the  dates  being 
October  15,  November  10,  December  1,  1898;  January  26, 
February  23,  and  March  16,  1899,  to  which  must  be  added 
the  annual  performance  of  "  The  Messiah "  on  Boxing 
night.  The  choral  works  decided  upon  are  Berlioz's 
"Faust,"  Max  Bruch's  "The  Lay  of  the  Bell,"  Beet- 
hoven's "  Mount  of  Olives,"  and  Mendelssohn's  "  Hymn  of 
Praise."  The  orchestral  works  will  include  Tschaikowsky's 
"  Pathetic  "  Symphony,  Mozart's  "  Jupiter,"  and  Men- 
delssohn's "  Italian  "  Symphonies.  The  choir  will  also 
take  part  at  each  orchestral  concert. 

The  eighteenth  annual  meeting  of  the  Midland  Musical 
Society  was  held  on  Jury  28.  The  committee  stated  that 
a  profit  of  £26  6s.  4d.  had  been  made  on  the  season's 
Mr.  H.  M,  " 


working.  Mr.  H.  M.  Stevenson  was  re-elected  honorary 
conductor.  The  works  to  be  produced  this  season  are 
Mendelssohn's  "  Elijah  "  and  "  St.  Paul,"  but  the  work  for 
the  third  concert  has  not  yet  been  decided  upon.  The 
annual  performance  of  Gounod's  "  Redemption"  will  take 
place  on  Good  Friday,  as  usual. 

As  Car  as  I  have  been  able  to  ascertain,  the  musical 
fixtures  for  the  coming  autumn  and  winter  are  likely  to  far 
exceed  last  season's  eventful  doings.  The  present  scheme, 
in  addition  to  the  Festival  Choral  Society's  programme, 
will  also  comprise  a  season  of  promenade  concerts,  popular 
oratorio  performances  for  the  masses,  ballad,  drawing-room, 
and  chamber  concerts,  ten  grand  orchestral  concerts  to  be 
given  by  Mr.  George  H afford,  four  orchestral  concerts 
under  Dr.  Rowland  Winn,  and  four  popular  subscription 
concerts  under  the  Messrs.  Harrison  regime.  To  these 
must  be  added  a  number  of  popular  Saturday  night  concerts,  1 
provided  by  well  known  local  professors  and  musical 
entrepreneurs,  concerts  by  the  Birmingham  Choral  and 
Orchestral  Association,  under  Mr.  Joseph  H.  Adams's 
conductorship,  and  the  concerts  given  by  the  Birmingham 
Choral  Union,  under  Mr.  Thomas  F; 


which,  MM.  Louis  Gallet  and  Edouard  Blau,  have  taken 
their  subject  from  one  of  Tennyson's  Idylls.  At  the 
Theatre  Lyrique  the  first  performance  in  Paris  took  place, 
towards  the  end  of  July,  of  M.  Spiro  Samara's  three 
act  opera  "La  Mar  tyre."  The  composer,  a  native  of 
Illyria,  is  a  former  pupil  of  Leo  Delibes,  but  he  really 
belongs  to  the  modern  1  talian  school.  His  score  abounds 
in  deliberate  effects,  manifestly  intended  to  impress  the 
audience,  and  they  certainly  succeed  in  doing  so.  The 
subject,  moreover,  with  its  alternately  dramatic  and  comic 
situations  (the  librettist  is  Signor  Luigi  Illica),  affords  the 
composer  every  opportunity  for  varied  treatment,  and  the 
reception  accorded  to  the  work  by  a  numerous  audience 
was  a  very  favourable  one.  Mesdames  Dhasty  and 
Milliaud,  MM.  Martapoura  and  Henriot  were  excellent 


Martapoura 
interpreters  of  the  principal  parts. 

On  July  24  we  bad  the  "  Couroonemcnt  dc  la  Muse, 
a  species  of  popular  musical  festival  introduced  to  the 
capital  by  the  composer  M.  Charpentier,  and  in  which  the 
orchestra  of  the  Conservatoire,  the  bands  of  the  Garde 
Kepublicaine  and  of  the  29th  regiment  of  the  Line,  and  the 
chorus  of  the  Opera  and  of  the  Opera  Comique  assisted 
The  performances  took  place  in  the  open  air,  in  the  Place 
de  1'Hotel  de  Ville.  and  in  the  presence  of  at  least  fifty 
thousand  people.  The  music  consisted  entirely  of  com- 
positions by  the  originator  of  the  scheme. 

The  distribution  of  prizes  took  place  in  the  customary 
manner  last  month  at  the  Conservatoire.  The  Fine  Arts 
Minister,  in  his  address,  expressed  the  hope  that  ere  long 
a  new  habitation  may  be  found  for  the  great  national 


MUSIC  IN  LIVERPOOL. 
(From  our  own  Correspondent.) 

It  is  now  officially  stated  that,  during  the  coming 
the  Philharmonic  Society  will  follow  the  lines  recorded 
in  these  columns  a  month  ago.  The  contrast  of  Verdi's 
"  Stabat  Mater  "  with  Rossini's  setting  of  the  same  hymn 
will  be  interesting,  as  both  are  included  in  the  scheme, 
though  it  would  nave  been  more  in  accordance  with  the 
conventionalisms  of  chronology  had  the  work  of  the  Swan 
of  Pesaro  come  first  instead  of  last.  Handel's  "  Israel  in 
Egypt  "  will  be  welcome  after  the  lapse  of  nearly  twenty 
years,  and  Beethoven's  "  Ruins  of  Athens"  and  Co  wen's 
"  Water  Lily  "  will  prove  acceptable  to  the  subscribers,  if 
only  for  the  reason  that  both  are  compositions  out  of  the 
beaten  track  which  almost  from  time  immemorial  the  premier 
Society  has  loved  to  follow. 

It  is  a  pity  that,  with  a  new  conductor— and  it  would  be 
difficult  to  find  one  more  competent  than  Mr.  F.  H. 
Crossley— the  Liverpool  Musical  Society  is  able  to  offer 
to  its  subscribers  nothing  more  novel  than  "Elijah," 
"  Messiah,"  and  "  The  Redemption,''  all  of  which  have 
been  given  on  previous  occasions  by  the  same  organisation. 
As  all  the  works  named  are,  however,  well  known  to  the 
choristers,  exceptionally  good  performances  will,  therefore, 
be  expected. 

MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 
Twerk  is  scarcely  anything  to  record,  worth  speaking  of, 
in  matters  musical  at  present.  At  the  Opera  the  familiar 
works  on  the  repertory  are  being  alternately  given, 
pending  the  production  of  some  new  work.  If  rumour 
may  be  trusted,  the  next  novelty  to  be  brought  out  is 
an  opera,  "  Lancelot,"  by  M.  Joncieres,  the  librettists  of 


CHURCH  MUSIC  IN  AMERICA. 
(From  our  own  Correspondent.) 

In  listening  to  Church  choirs  of  various  kinds,  one  is 
forced  to  admit  that,  speaking  generally,  we  seem  to  have 
lost  sight  of  some  of  the  fundamental  principles  which 
underlie  all  sacred  music.  Taking  the  country  as  a  whole, 
and  bearing  in  mind  all  the  divided  phases  of  religious 
thought  that  exist  and  all  the  different  conditions  of 
climate,  tradition,  and  ways  of  living,  any  great  uniformity 
in  Church  music  can  hardly  be  expected.  But  we  ought, 
as  a  people,  to  have  and  to  maintain  a  few  well  established 
principles  as  to  what  Church  music  really  is. 

In  one  respect  we  are  pretty  much  agreed.  It  is  generally 
acknowledged  that  popular  songs,  operatic  selections,  and 
familiar  pianoforte  pieces  should  have  no  place  ia  the 
Church. 

In  regard  to  the  actual  state  of  affairs,  in  the  smart  towns 
throughout  the  Eastern  States,  Church  music  is  practically 
limited  to  good  hymn  singing,  with  occasionally  an  anthem, 
sung  by  a  voluntary  choir.  But  in  many  parts  of  the 
country  that  unmixed  evil,  the  quartet  choir,  is  strongly  in 
evidence;  and  it  is  no  exaggeration  to  say  that  the  per- 
formances of  these  people  are  little  short  of  ludicrous.  In 
Boston  and  New  York  the  quartet  choir  is  made  up  of 
highly  paid  soloists  who  sing  music  which  distinctly  belongs 
to  the  concert-room  or  the  stage.  In  other  words,  the  real 
purpose  of  Church  music  has,  in  this  reprehensible  manner, 
been  entirely  prostituted. 

The  number  of  boy  choirs  is  increasing,  and  they  are  to 
be  found  in  nearly  all  the  large  towns  and  cities ;  but  a 
service  which  is  well  and  devotionally  sung  is,  unfortunately, 
comparatively  rare.  In  New  York  two  of  our  best  known 
churches  have  services  of  a  spectacular  sort,  which,  however, 
leaves  an  impression  on  the  worshipper  far  from  devotional 
The  best  services  are  at  Trinity,  Trinity  Chapel,  St. 
Agnes,  and  Calvary.  Each  is  in  keeping  with  its  own  sur- 
roundings, and  nothing  is  done  for  mere  display  and  effect. 
Professor  Horatio  Parker  is  organist  and  choirmaster  at 
Trinity  Church,  Boston,  where  there  is  a  choir  of  men 
and  women  which  is  quite  in  keeping  with  the  traditions 
of  the  church  whose  history  is  so  closely  identified  with 
Phillips  Brooks.  There  are  excellent  boy  choirs  at 
St.  Paul  and  The  Advent,  Boston,  and  here  and  there 
in  the  middle  States  really  fine  services  may  be  heard 
Whatever  may  be  said  about  the  shortcomings  of  New 
York  in  the  matter  of  orchestral  music,  it  is  not  to  be  denied 
that  we  have  the  best  trainers  of  boy  choirs  and  ta« 
influence  is  fax  reaching  and  beneficial. 
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The  genera)  standard  of  efficiency  ha*,  on  the  whole, 
been  gradually  railed.  In  the  neighbourhoodof  New  York 
and  many  other  large  cities  the  best  choirmasters  go  ont  to 
train  other  choirs,  and  so  far  as  the  Protestant  Episcopal 
Church  is  concerned  there  are  encouraging  prospects  of  a 
better  state  of  things  in  the  future.  Bat  in  churches  of 
Other  denominations  the  outlook  is  not  so  encouraging. 
For  instance,  the  hymnals  which  are  used  in  such  churches 
are  often  crudely  edited  and  full  of  silly,  trivial  melodies 
which  should  have  no  place  in  church  at  all.  Moreover, 
there  is  absolutely  no  uniformity  in  regard  to  the  musical 
part  of  the  service.  It  is  difficult  to  say  why  the  governing 
bodies  of  these  various  churches  have  hitherto  done  nothing 
at  all  effectual  to  remedy  this  want  of  uniformity.  One 
thing,  however,  it  certain,  that  in  those  churches  where  the 
congregations  have  an  opportunity  of  hearing  really  good 
anthems  they  never  fail  to  appreciate  them. 

No  one  who  is  unfamiliar  with  the  general  aspect  of 
American  conditions  can  have  any  idea  of  the  obstacles 
in  the  way  of  the  development  of  good  Church  music.  First 
and  foremost  there  is  no  binding  law  as  to  the  form  which 
the  musical  part  of  the  service  shall  take.  Choirmasters 
are  unrestrained,  and,  as  many  of  them  have  not  been 
thoroughly  educated  in  their  profession,  they  are  unable  to 
make  a  suitable  selection  of  anthems.  &c,  Again,  singers 
are  not  easily  secured,  and  from  the  general  lack  of  discipline 
and  devotion  to  the  work  for  its  own  sake,  it  is  very  difficult 
to  maintain  a  high  standard  in  the  music  selected.  The 
choir  libraries  are  encumbered  by  a  mass  of  cheap  music, 
the  compositions  of  men  who  are  absolutely  unqualified 
to  write  anything  worthy  of  being  sung  in  divine  worship, 
and,  moreover,  publishers  flood  the  country  with  books  of 
trivial  anthems  at  low  prices. 

But  slowly  and  surely  the  leaven  is  working.  Country 
choirmasters  are  enquiring  for  anthems  by  the  beat  Church 
composer*,  and  it  is  only  a  question  of  time  when  a  real 
reform  will  be  inaugurated.  For,  be  it  remembered,  we 
are  a  music-loving  nation.  In  witness,  therefore,  we  may 
point  to  our  crowded  symphony  concerts  and  operas,  our 
almost  universal  custom  of  teaching  children  to  play  upon 
some  instrument,  and  the  serious  attention  which  we 
devote  to  the  important  subject  of  singing  in  the  public 


Ma.  Granville  Bantock  continues  to  give  his  excellent 
ily  concerts  at  the  New  Brighton  Tower.    On  the  26th 


What  we  want  is  some  concerted  and  well  directed  effort 
on  the  part  of  our  leading  men  towards  a  general  reform. 
Choirmasters  everywhere,  as  well  as  the  community  at 
large,  could  easily  be  influenced  ;  but  whatever  is  attempted 
must  be  comprehensive  and  catholic  enough  to  take  in  the 
whole  people.  For  one  has  only  to  go  a  little  below  the 
surface  of  American  life  to  find  that,  in  spite  of  our  seeming 
diversity,  we  are  really  one  people  drawing  closer  and 
closer  in  affinity  as  the  years  pass  on,  and  thus  evolving  an 
American  spirit  which  shall  find  its  full  expression  in  every 
phase  of  our  existence— in  Church  music  as  in  everything 
else  that  is  noble,  good,  and  true  in  our  national  life. 

At  the  National  Co-operative  Festival,  held  at  the  Crystal 
Palace,  on  the  20th  ult.,  music  formed  a  prominent 
feature.  As  results  of  the  adult  choir  contests,  under 
Class  A,  Earl  Grey's  challenge  shield  was  awarded  to 
the  Bradford  Co-operative  Society's  Company.  In  Class 
B  the  marks  assigned  are  respectively  appended  in  the 
following  order  of  merit,  attained  by  each  Co  operative 
Society  named.  Talke,  9a,  obtaining  first  prise  of  six 
1  and  the  silver  medal ;  Huddersfield,  82,  obtaining 
prize  of  three  guineas  and  the  bronze  medal, 
ister,  76;  Woollaston,  7s;  Stratford  (Essex),  70; 
Enfield,  68.  The  junior  choir  contest,  adjudicated  by 
Mr.  A.  [A  Cowley,  resulted  as  follows  for  the  respective 
companies  of  Co-operative  Societies :  Port  sea  Island,  1, 
winning  the  silver  challenge  shield,  presented  by  Mr.  J. 
S.  Curwen,  the  other  competing  Societies  being  awarded 
certificates  in  their  respective  orders  of  merit:  Graves* nd, 
a;  Talke,  3;  Dover,  4;  Stanton  bury,  5  ;  Bradford-on-Avon, 


daily 

ult.  a  special  British  concert  was  given,  when  the  programme 
consisted  of  the  following  selections:  Imperial  March, 
HI  gar ;  Festival  Overture,  Speer ;  Nocturne  from  "  Romeo 
and  Juliet,"  German ;  Orchestral  scenes  from  "  Endymion," 
Hinton;  Gavotte,  John  E.  West;  Four  Characteristic 
Waltzes,  Coleridge-Taylor ;  and  Overture,  "  In  Praise  of 
Scottis  Poesie,"  Wallace.  On  the  28th  ult.  Rubinstein's 
"  Ocean  "  Symphony  was  performed  in  its  entirety — seven 
movements.  Moreover,  the  daily  programmes  are 
admirably  selected  and  much  above  the  average  of  such 
entertainments  at  English  watering-places  in  the  holiday 
season. 

A  poor  weeks'  course  of  practice  and  study  for  students 
of  music  who  wish  to  become  orchestral  conductors, 
trainers  of  church  choirs  and  choral  societies,  class  teachers 
of  voice  production,  sight  singing,  harmony,  counterpoint, 
orchestration,  &c,  has  just  been  concluded  in  London  at 
the  Tonic  Sol-fa  College.  In  every  branch  the  students, 
as  well  as  studying,  are  practised  in  teaching.  Under 
guidance  they  wield  the  baton  before  bands,  choirs,  and 
classes,  give  theory  lessons,  &c.  The  professors  have 
included  Dr.  McNaoght.  Messrs.  L.  C.  Venables,  George 
Oakey,  S.  Filmer  Rook,  A.  L.  Cowley,  W.  H.  Bonner, 
and  W.  T.  Samuel ;  Mr.  Curwen  and  Mr.  Griffiths  directing 
the  proceedings.  Students  from  England,  Scotland,  Wales, 
and  Germany  have  attended. 

Intbrbstino  recitals  of  Glack's  "Orfeo,"  in  English, 
were  given,  on  July  26  and  27,  by  the  operatic  class  of  the 
London  Organ  School,  under  the  direction  of  Mr.  StapofTski. 
Mis*  May  Coleman  displayed  a  fine  voice  and  good  style  in 
the  music  of  Orfeo,  Miss  Amelie  Molitor  sang  with  excellent 
taste  the  part  of  Eurydict,  and  Miss  Lowe  did  creditably 
in  the  small  part  of  Love.  The  choral  portions  were 
well  sung  by  other  students  of  the  School,  and  the  accom- 
paniments were  played  by  a  small  string  band,  selected 
from  the  orchestral  class,  the  performances  reflecting  much 
credit  upon  the  conductor.  Earlier  in  the  month  a  highly 
creditable  display  was  given  by  the  elocution  students, 
under  the  direction  of  Mr.  Charles  Fry. 

An  interesting  and  little-known  portrait  of  Chopin  has 
been  excellently  reproduced  in  permanent  photography  by 
Mr.  Augustin  Rischgits,  The  Studios,  Linden  Gardens, 
Bayswater.  The  original  is  a  drawing  from  life  by  F.  X. 
Winterhalter,  dated  "  2  Mai,  1847,"  two  years  before  the 
composer's  death.  It  was  given  by  Chopin  to  his  friend 
and  pupil  Gutmann,  by  whom  it  was  bequeathed  to  its 
resent  owner.  This  portrait  is  mentioned  by  Professor 
iecks  in  his    Life  of  Chopin,"  Vol.  II.,  p.  344- 

Durino  the  recent  annual  meeting  of  the  Allgemeiner 
Deutscher  Musik-Verein,  held  at  Mayence,  an  Association 
was  formed  for  the  protection  of  the  rights  of  German 
composers  in  the  performance  of  their  works.  Dr.  Oscar 
von  Hase,  the  chief  of  the  firm  of  Breitkopf  and  H  artel , 
of  Leipzig,  has  been  appointed  its  president.  A  similar 
society  has  likewise  been  founded  in  Vienna,  on  the  part 
of  Austrian  composers  and  publishers,  and  at  Budapest,  on 
the  part  of  Hungary. 

A  "  National  Convention  of  Music  Teachers "  is 
announced  to  be  held  in  Edinburgh  on  the  15th,  16th,  and 
17th  inst.,  under  the  presidency  of  Mr.  J.  Spencer  Curwen. 
Mr.  Hamish  MacCunn  will  be  the  chairman  at  the  opening 
meeting,  to  be  held  in  the  Music  Classroom,  Edinburgh 
University,  on  Thursday  evening,  the  15th,  at  7  p.m.  The 
hon.  secretary  is  Mr.  Thomas  Watson,  160,  Montgomery 


6 ;  Cross  Keys.  7.    The  musical  cont< 
"children's  musical  drill."  which  the 
Brighton  and  Woolwich   Cooperative  Societies  went 
through  in  excellent  style,  though  awards  in  this  depart 
ment  were  not  prescribed.    The  usual  concert 
on  the  grand  orchestra  with  customary  success. 


The  following  awards  were  made  at  the  conclusion  of  the 
Midsummer  Term  of  the  Royal  College  of  Music : — Council 
Exhibitions  of  £10  each :  Lenora  Sparkes  and  Agatha 
Macken  (singing),  Edith  E.  Stapleyand  Helen  M.  Egerton 
(violin),  and  Edward  Mason  (violoncello).  Council  Exhibi- 
tion of  £is,  in  the  junior  department :  Ethel  M.  Brigstock 
(pianoforte).  London  Musical  Society's  Prize  (value  £3  3s.) 
for  singing :  Muriel  Foster  (scholar). 

A  garden  party  was  given  by  Mr.  J.  E.  Holloway,  at  his 
residence  on  Denmark  Hill,  to  the  members  of  the  Denmark 
Hill  Musical  Society,  on  July  28,  when  a  handsome  marble 
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clock,  with  a  suitable  inscription,  was  presented  to  Dr. 
Warriner,  tbe  conductor  of  the  Society,  as  a  token  of  its 
appreciation.  Mrs.  Warriner  was  tbe  recipient  of  a 
carriage  clock  on  the  same  interesting  occasion. 

Two  open  Scholarships  at  the  Royal  Academy  of  Music 
-rthe  Erard  Centenary  Pianoforte  Scholarship  and  tbe 
Erard  Centenary  Harp  Scholarship— will  be  competed  for 
early  in  next  month.  The  successful  candidates  will  be 
entitled  to  receive  three  years'  free  tuition  at  the  Royal 
Academy  of  Music.  Particulars  may  be  obtained  of  the 
secretary. 

Tub  conductorship  of  the  well  known  New  York  Male 
Choral  Society  "  Liederkranz  "  has  been  conferred  upon 
Dr.  Paul  Klengel,  the  present  musical  director  of  the 
Leipzig  Singakademie,  in  the  room  of  Hen  Heinrich 
Zdllner,  who,  on  bis  part,  has  accepted  an  important 
appointment  in  Leiprig. 

Her  Majesty  The  Queen  has  been  graciously  pleased 
to  accept  the  dedication  of  Mr.  Edward  Elgar's  new  cantata 
"  Caractacus,"  composed  expressly  for  tbe  forthcoming 
Leeds  Musical  Festival. 

Messrs.  Nicholson  and  Company,  organ  builders,  of 
Worcester,  supplied  tbe  organ  used  at  the  Royal  National 
Eisteddfod  recently  held  at  Blaenau  Festiniog. 


FOREIGN  NOTES. 

Berlin. — The  four  hundredth  performance  of  "  Tann- 
hauser  "  was  recorded  at  the  Royal  Opera  on  the  3rd  ult. 
The  noble  work  was  first  produced  here  on  January  7, 
1856,  nearly  eleven  years  after  its  original  production  at 
Dresden,  and  after  its  having  already  made  the  round  of 
all  the  other  important  German  theatres.  According  to 
the  interesting  statistical  report  just  published,  the  number 
of  performances  during  last  year,  at  the  Royal  Opera,  was 
264 ;  amongst  these,  Wagner  was  represented  by  62, 
Mozart  by  26,  Weber  by  9,  and  Beethoven  (with  his  only 
opera)  by  5  performances.  Herr  Kienzl's  new  tragi- 
comic opera,  "  Don  Quixote,"  is  to  be  brought  out  in 
the  course  of  next  month  as  the  first  novelty  of  the  season, 
with  Frau  Schumann- Heink  and  Herr  Bulss  in  the  principal 

parts.  A  very  active  season  is  foreshadowed  by  tbe 

new  operatic  management  of  the  West-end  Theatre,  where, 
amongst  other  works  of  peculiar  interest,  Haydn's  "The 
Apothecary,"  Weber's  "Sylvana,"  and  Tscbalkowsky's 
"  Eugene  Onegin  "  are  in  course  of  being  mounted.  The 
first  performance  took  place  at  this  theatre,  on  the  zst  ult., 
of  a  lyrical  drama,  in  four  acts,  entitled  "  Pergolesi," 
whereof  Signor  Tasca  (whose  opera  "  A  Santa  Lucia  "  was 
successfully  produced  in  this  capital  some  few  years  since] 
is  the  composer.   The  new  work  met  with  a  very  good 

reception.  The  members  of  the  University  of  Upsala 

Choral  Society,  under  the  directorship  of  Herr  Ivar 
Hedenblad,  recently  paid  a  most  successful  visit  to  this 
capital,  where  their  fresh  voices  and  excellent  training 
excited  much  admiration.'— English  friends  of  that  gifted 
lady,  Miss  Marie  Wurm,  will  be  interested  to  learn  that  she 
baa  been  appointed  to  the  conductorship  of  tbe  Ladies' 
Orchestral  Society  recently  formed  in  tbe  German  capital. 

Blankenuerghb.— Amongst  the  number  of  musical 
artists  who  are  recruiting  just  now  at  this  popular  seaside 
resort  are  M.  Gevaert,  the  director  of  the  Brussels 
Conservatoire ;  Herr  Edvard  Lassen,  the  Weimar  composer ; 
and  the  pianists  Emit  Sauer  and  Frans  Rummel.  Herr 
Sauer,  by  the  way,  is  furbishing  up  his  repertory  here  with 
a  view  to  his  projected  extensive  concert  tour  in  the  United 
States  in  the  late  autumn ;  and  for  an  hour  or  two,  morning 
and  evening,  loungers  on  the  Place  de  l'Eglise  are  treated 
to  a  gratuitous  recital  on  the  part  of  the  celebrated  virtuoso. 

Brussels. — The  new  season  of  opera  at  the  Theatre 
de  la  Monnaie,  which  was  announced  to  open  in  the  first 
week  of  the  present  month ,  promises  to  be  one  of  considerable 
interest.  Amongst  first  performances  here  will  be  included 
Wagner  s  "  Das  Rbeingold"  and  Puccini's  "  La  Boheme," 
while  M.  J.  Blockx's  "  LaPrincesse  d'Auberge,"  which  met 
with  such  high  favour  last  season  at  Antwerp,  is  likewise 
to  be  given  for  the  first  time  in  the  Belgian  capital.  An 
interesting  revival  will  be  that  of  Weber's  "  Oberon  " — a 


work  so  seldom  produced  nowadays— and  a  series  of 
performances  is  also  promised  of  "  Die  Walkure,"  with 
Miss  Brerna  in  the  part  of  BrunnkiU*,  the  lady  being  a 
prime  favourite  with  the  public  here. 

Buenos  Ay  res.— Leoncavallo's  "I  Medici"  was  pro- 
duced for  tbe  first  time  here  on  July  29,  by  tbe  Italian 
Opera  Company,  under  Signor  Mugnori's  direction,  and 
was  very  enthusiastically  received.  Frau  von  Ehrenstein 
and  Signor  Tamagno  were  in  the  principal  parts,  and  the 
press  organs  speak  in  highly  laudatory  terms  both  of  the 
work  itself  and  its  performance.  Critics  here,  by  the  way, 
have  a  knack  of  expressing  themselves  in  language  at 
once  picturesque  and  the  reverse  of  veiled.  Thus,  after 
tbe  recent  production  of  a  new  operetta,  "The  jolly 
Marchioness,"  the  critic  of  a  local  journal,  speaking,  he 
felt  convinced,  "  in  the  name  of  the  great  majority  01  the 
audience,"  declared  the  authors  of  the  work  to  be  "  fit 
candidates  for  a  lunatic  asylum,"  and  the  director,  who 
perpetrated  its  performance,  to  have  "  merited  a  few  years 
of  service  on  the  galleys."  If  it  be  of  tbe  essence  ot 
candour  to  be  outspoken,  here,  without  doubt,  we  have  tbe 
genuine  article. 

Carlsruhb.  —  Special  operatic  performances  are 
announced  to  be  given  at  the  Court  Theatre,  under  Herr 
Mottl's  direction,  from  September  9  to  October  16,  among 
the  works  to  be  produced  being  "  Beatrice  et  Benedict " 
and  "  Les  Troy  ens "  (both  parts)  by  Berlioz ;  Wagner's 
"Die  Meistersinger,"  "Tristan  und  Isolde,"  and  the 
"Nibelungen"  tetralogy;  and  a  scenic  representation  of 
Liszt's  "  St.  Elizabeth/ 

Dresden. — The  Royal  Conservatorium,  one  of  the 
most  flourishing  of  the  numerous  similar  institutions 
in  Germany,  has  recently  published  its  forty-second 
annual  report.  According  to  this,  the  number  of  pupiU 
during  the  past  academical  year  was  1,034  of  various 
nationalities,  including  seventy-four  British,  thirty-two 
Americans,  and  twenty-one  Russians.  Some  sixty  per- 
formances, operatic,  dramatic,  and  purely  musical,  in  which 
both  professors  and  pupils  took  part,  were  given  during  tbe 
year.  An  interesting  historical  essay  from  the  pen  of  Herr 
C.  H.  D6ring,  respecting  the  "  Invention  of  tbe  Hammer- 
Klavier,"  is  appended  to  this  altogether  most  carefully 

compiled  report.  Fraulein  Therese  Malten,  the  gifted 

vocalist  and  interpreter  of  Wagnerian  heroines,  was 
lsst  month  the  recipient  of  numerous  congratulations  and 
substantial  tokens  of  esteem  on  the  occasion  of  the  twenty- 
fifth  anniversary  of  her  membership  of  the  Royal  Opera. 

Florence. — The  Baron  Franchetti,  according  to  Italian 
journals,  is  now  engaged  upon  an  opera  entitled 
"  Germania,"  having  for  its  subject  tbe  German  wars  ol 
liberation  against  Napoleon  I.,  and  introducing  some  of 
the  leading  statesmen  and  generals  of  the  period.    It  will 

Pobably  be  first  brought  out  at  the  Royal  Opera,  Berlin, 
ield  Marshal  "  Forwards,"  in  the  character  of  an  operatic 
hero,  should  prove  a  distinct  revelation  to  Berlin  audiences. 

KdNiosBBRO.— Professor  C.  H.  CornhiU,  of  the  theo- 
logical faculty  at  the  University,  is  the  poet-composer 
of  an  opera  entitled  "  Saul,"  which  will  be  brought  out 
during  next  season  at  tbe  Hamburg  Stadt- Theater. 

Leipzig.— Dr.  Hugo  Kiemann,  the  well-known  musical 
author  and  lexicographer,  was  able  last  month  to  look  back 
upon  twenty-five  years  of  ceaseless  activity  in  the  cause  of 
musical  art.  The  Week b lad  voor  Mustek,  of  Amsterdam, 
devotes  an  entire  double  number  to  a  series  of  articles 
on  his  reformatory  efforts  in  the  field  of  musical  science. 
The  eminent  theorist  has  just  completed  his  forty-ninth 

year.  A  new  three-act  opera  by  Herr  Waldemar  von 

Baussnern,  entitled  "Albrecbt  Durer  in  Venice,"  has 
just  been  published  by  Messrs.  Breitkopf  and  H&rtel, 
and  will  probably  be  first  brought  out  at  the  Dresden 

Opera.  The  composer  Theodore  Gouvy,  whose  death  in 

this  city  was  announced  recently,  has  bequeathed  the  sum 
of  10,000  marks  to  the  Royal  Academy  of  Arts  of  Berlin,  the 
interest  on  which  is  to  be  applied  annually  in  aid  of  some 
deserving  musician  in  poor  circumstances. 

Liege. — M.  Ovide  Musin  has  been  appointed  to  the 
violin  professorship  at  the  Conservatoire,  lately  vacated  by 
M.  Cesar  Thompson.  M.  Musin  has  only  recently 
established  an  academy  for  violin  playing  at  New  York, 
which  he  will  be  permitted  to  continue  to  personally 
conduct  during  six  months  of  the  year. 
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Milan.— It  is  now  definitely  announced  that  satisfactory 
arrangements  as  to  its  financial  status  having  at  length 
been  made,  the  historical  theatre.  Delia  Scala,  will  re-open 
its  doors,  on  December  26,  with  a  performance  of  "  Die 
Meistersinger."  The  season,  which  bids  fair  to  be  a  brilliant 
one,  will  include  representations  of  Verdi's  "  Otello," 
with  Sign  or  Tamagno  in  the  leading  part,  Meyerbeer's 
**  Les  Huguenots,"  and  Signor  Ma&cagni's  "Iris." 

Munich. — Herr  Richard  Strauss  is  said  to  be  engaged 
upon  an  important  symphonic  work  in  four  movements,  to 
be  entitled  "Heroic  Life"  (••  Heldenleben "),  which  is 
to  be  produced  at  one  of  the  Museum  concerts,  in 

Frankfurt-on-Main,  next  season.  An  amusing  incident 

recently  occurred  at  a  performance  of  "  Die  Zauberfldte  " 
at  the  Royal  Theatre.  Just  previous  to  the  performance 
an  important  personage — to  wit,  the  prompter — had  sud- 
denly become  ill,  for  the  first  time  during  bis  long 
occupancy  of  the  post,  and  there  was  no  substitute. 
Greatly  distressed,  the  stage-manager  hurried  to  inform 
the  Intendant-General,  who  was  already  seated  in  bis  box, 
of  the  unheard  of  contrttemps.  The  work,  he  admitted, 
ought  to  be  familiar  enough  to  the  singers,  but  the  very 
absence  of  the  kindly  souffleur  might  ....  Herr  von 
Possart  at  once  rose  to  the  occasion.  Quitting  his  comfort- 
able seat  and  exchanging  it  for  the  somewhat  more 
cramped  accommodation  provided  for  the  prompter,  he 
proceeded  to  assume  the  duties  of  his  invalid  "colleague"; 
a  proceeding  in  which  his  well-known  elocutionary  powers 
stood  him  in  excellent  stead.  It  is  said,  however,  that  the 
artists  were  considerably  startled  on  seeing  their  all- 
powerful  director  in  such  an  unwonted  situation,  and  that, 
but  for  the  pleasant  smile  on  his  face,  there  might  have 
been  some  worse  mishaps  even  than  those  hinted  at  by  the 
worthy  stage  manager. 

Pesaro.— Considerable  success  was  achieved  by  the 
performance,  on  the  2nd  ult.,  of  an  opera, 
by  Signor  Nini-Bellucci,  a  pupil  of  Mascagni. 


Venice. 


production,  on  July  27,  at  the  Fenice 


Theatre,  of  anew  oratorio,  "  The  Resurrection  of  Lazarus, 
by  the  Abbe  Lorento  Perosi,  who  conducted,  created  an 
enthusiasm  almost  unheard  of  in  connection  with  a  work  of 
this  description,  the  audience  redemanding  seven  numbers 
and  almost  overwhelming  the  composer  with  their  plaudits. 
This  is  the  third  important  sacred  composition,  all  equally 
successful,  by  Signor  Perosi,  who  is  quite  a  young  man, 
and  of  whom,  at  all  events,  it  cannot  be  said  that  he  is  no 
prophet  in  his  own  country. 

Vervibrs. — The  monument  erected  to  Vienxtemps  in 
this,  the  great  violinist's  native  town,  is  to  be  unveiled  on 
the  25th  inst.,  when  a  musical  festival  will  be  held  in 
connection  with  the  event.  The  interesting  and  attractive 
programme  includea  a  grand  concert  at  the  Municipal" 
Theatre,  in  which  the  three  eminent  violinists,  MM.  Ysaye, 
Cesar  Thompson,  and  Marsick,  as  well  as  Madame  H  eg  Ion, 
of  the  Paris  Opera,  will  take  part ;  also  a  choral  concert  by 
members  of  leading  Belgian  choirs,  and  the  performance  of 
a  hymn  composed  by  Vienxtemps,  with  words  adapted  for 
this  special  occasion. 

Vienna. — Amongst  the  novelties  shortly  to  be  brought 
out  at  the  Imperial  Opera  are  "  Donna  Diana,"  by  Rezniceck 
(already  successfully  produced  at  Carlsruhe),  and  the  new 
opera  by  Goldmark,  "  Die  Kriegsge  fan  gene,"  which  is  being 
most  carefully  rehearsed  by  Herr  Mahler,  and  the  perform- 
ance of  which  is  looked  forward  to  with  eager  interest  by  the 
numerous  admirers  of  the  composer. 


Diable  "  in  the  original  cant.  In  the  following  year  (1834) 
be  was  present  at  the  Royal  Musical  Festival  held  at 
Westminster  Abbey.  This  visit  to  London  fired  him  with 
an  enthusiasm  to  become  a  conductor,  and  on  his  return  to 
Dublin  be  founded  the  Antient  Concerts  there — in  fact,  the 
Society  held  its  first  meetings  in  the  house  of  the  young 
conductor,  who  was  then  under  twenty  years  of  age. 
Many  standard  works  gained  early  performances — and 
they  were  exceptionally  beautiful  performances — under 
Mr.  Robinson's  skilful  conductorsbip.  It  was  at  the  request 
of  Mr.  Robinson  that  Mendelssohn  orchestrated  his 
"  Hear  my  Prayer."  Meeting  the  composer  at  the 
band  rehearsals— held  at  tbe  Hanover  Square  Rooms — 
for  tbe  production  of  "  Elijah  "  at  Birmingham  in  1846, 
Robinson  asked  Mendelssohn  to  score  this  favourite 
work.  Mendelssohn  was  pleased  with  the  suggestion,  ard 
in  carrying  it  out  it  is  understood  that  he  adapted  himselt 
to  Mr.  Robinson's  orchestra  in  Dublin — hence  the  scoring 
for  "  small  orchestra."  In  sending  the  manuscript  to 
his  London  publisher,  Mendelssohn  wrote  (in  English) : 
"  I  send  to-day  an  orchestra-score  of  my  Hymn,  which  I 
hope  will  reconcile  you  to  the  trouble  you  had  for  my  and 
my  alterations  sake."  The  first  performance  of  "  Hear 
my  Prayer,"  in  its  orchestral  form,  took  place  at  the  Antient 
Concert.  Dublin,  December  21, 1848. 

In  1837  Mr.  Robinson  commenced  his  ten  years'  con- 
ductorship  of  the  University  Choral  Society,  at  which 
Mendelssohn's  "  Antigone "  was  performed  for  the  first 
time  out  of  Germany.  In  1876,  after  tbe  cessation  of  the 
Antient  Concerts,  Mr.  Robinson  founded  the  Dublin 
Musical  Society,  which  for  many  years  he  conducted  with 
extraordinary  ability.  The  Society  produced  great  choral 
works  and  was  the  means  of  "steadily  educating  tbe  public 
to  a  higher  tone."  For  twenty  years  (1856-761  he 
was  one  of  the  professors  at  the  Irish  Academy  of  Music, 
where  he  did  excellent  work.  But  it  was  as  a  conductor 
that  Mr.  Robinson  showed  his  greatest  strength.  He 
revelled  in  choral  music,  and  bad  tbe  rare  gift  of  being 
able  to  electrify  his  singers  with  his  own  fiery  enthusiasm. 

Mr.  Robinson  was  a  very  modest  man.  Twice  he 
declined  the  offer  of  being  made  a  Doctor  in  Music,  pre- 
ferring, as  he  said,  to  remain  "Joe  Robinson."   When  he 


was  presented  with  an  address  and  a  purse  of  too  sovereigns 
by  the  Dublin  Musical  Society,  the  gold  was  returned  by 
him  with  warm  expressions  of  gratitude,  and  with  the 

:  "While  I  think  a  pro- 


following 

fessional  man  should  expect  his  fair  remuneration,  yet  his 
chief  object  may  be  something  higher  and  nobler — the 
advancement  of  art  in  his  native  city."  The  memory 
of  the  old  musician,  who  has  just  entered  into  his  rest 
at  the  age  of  eighty-two,  will  long  be  treasured  by 
those  who  came  under  the  influence  of  bis  genial  personality 


OBITUARY. 

Joseph  Robinson. 
The  veteran  Joseph  Robinson  has  not  lived  long  to 
enjoy  bis  Civil  List  pension,  to  which  we  referred  in  our 
last  number.  He  passed  away,  full  of  years  and  honour,  at 
Dublin,  his  native  city,  on  the  23rd  ult.  The  youngest  of 
four  musical  brothers,  who  subsequently  formed  an  admir- 
able vocal  quartet,  Joseph  Robinson  was  born  August  16, 
1816.  He  became  a  chorister  of  St.  Patrick's  Cathedral  at 
the  age  of  eight.  When  his  voice  broke  he  succeeded  his 
brother  John  as  organist  of  Sandford  Church.  As  a  lad  of 
he  was  taken  to  Paris  and  heard  "  Robert  le 


The  death  occurred,  on  July  19,  at  Simferopol,  in  the 
Crimea,  of  Professor  Yourij  von  Arnold,  an  esteemed 
musical  author  and  composer.  Born  at  St.  Petersburg  in 
1811,  of  German  parents,  he  was  the  intimate  friend  ot 
Anton  Rubinstein,  whose  efforts  in  raising  the  musical 
status  in  Russia  he  greatly  aided  by  his  theoretical  ard 
educational  writings.  Amongst  these  may  be  instanced 
I  his  "Theory  of  Musical  Composition,"  which  has  run 
through  several  editions,  and  "  The  ^Esthetic  Laws  of 
Musical  Science,"  which  is  looked  upon  as  the  standard 
work  on  the  subject  by  Russian  musicians.  At  one  time 
editor  of  the  Leipzig  Allgemtint  Zeitsckrift fur  Musik  and 
secretary  to  the  Deutsche  Musik  Veretn,  he  accepted  a 
professorship  of  musical  history  and  theory  at  the  Moscow 
University  in  187 1,  a  post  which  beheld  until  his  death, 
at  the  advanced  age  of  eighty-seven. 

Emil.  Hartmann,  the  gifted  son  of  tbe  veteran  composer, 
died  at  Copenhagen,  on  July  19,  at  the  age  of  sixty-two. 
Emil  Hartmann,  the  younger,  was  a  pupil  of  Mendelssohn 
at  the  Leipzig  Conservatorium,  and  some  of  his  numerous 
compositions  have  been  performed  in  this  country,  but  are 
best  known  and  appreciated  in  Germany  as  well  as  in  his 
native  country.  They  include  several  symphonies,  the 
popular  overture,  •*  Nordische  Heerfaxth,  and  an  opera, 
"  Runenzauber,"  successfully  produced  at  the  Dresden 
Hof-Theater  and  elsewhere. 
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We  have  also  to  record  the  following  deaths : — 

On  July  16,  at  Allentowo  (U.S.),  William  Schubert, 

a  relative  of  the  great  composer,  and  himself  a  highly 

esteemed  musician,  aged  eighty-three. 
On  July  20,  at  Mystic  (U.S.)!  William  Brewster, 

organist,  aged  fifty-four. 


CORRESPONDENCE. 


AN  APPEAL  FOR  HELP. 
Corpus  Christi  College  (Cambridge)  Mission, 
to  the  editor  of  "  the  musical  times." 

Sir, — The  above  Mission  has  been  working  some  eleven 
years  in  the  Old  Kent  Road,  and,  amongst  other  agencies, 
we  hold  every  Saturday  evening  an  Entertainment  for  the 
people,  in  connection  with  our  temperance  work. 

One  of  our  great  difficulties  has  been  to  find  performers ; 
but  through  the  agency  of  the  public  Press  we  have,  during 
the  last  two  years,  found  many  friends  who  were  willing  to 
help  us.  Would  you  kindly  through  your  columns  invite 
the  assistance  of  any  of  your  musical  readers  who  might 
be  able  and  willing  to  help  us,  either  by  providing  a  concert 
for  one  evening  or  by  singing  or  playing  themselves? 
Our  mission  room  will  hold  about  500  people  and  is 
situated  in  the  Canterbury  Road,  about  five  minutes'  walk 
from  the  Old  Kent  Road  Station  of  the  L.B.S.C.  Railway. 

Our  Secretary,  Mr.  A.  F.  Penfold,  73,  Canterbury  Road, 
Old  Kent  Road,  will  be  pleased  to  give  any  further 
particulars,  and  to  him  all  communications  should  be 
addressed.— Yours  truly, 

W.  W.  Houoh. 
[We  cordially  commend  this  appeal  to  our  readers, 
especial  ly  to  choirmasters.  Such  benevolent  work  has  been 
proved  to  be  highly  beneficial,  not  only  to  those  who  come 
under  its  elevating  influences,  but  in  no  less  a  degree  to 
those  who  take  part,  whether  collectively  as  a  choir  or 
as  individuals.  There  should  be  many  responses  to  this 
request  for  practical  help  in  so  good  a  cause.— Ed.,  II. T.] 


BRISTOL  MUSICAL  FESTIVAL. 

TO  THE  EDITOR  OF  "  THE  MUSICAL  TIMES." 

Sir, — My  attention  having  been  called  to  a  mis-statement 
en  in  the  July  number  of  The  Musical  Times,  and 
1  quoted  in  the  Bristol  Timts  and  Mirror,  to  the 
;  that  the  Bristol  Festival  Choir  had  not  been  re-formed 
at  the  time  of  writing,  I  have  to  say  that  it  arose  through 
a  mutual  misunderstanding  on  the  part  of  Mr.  Riseley  and 
myself.  The  Bristol  Festival  Choir  and  the  Bristol  contin- 
gent of  the  Gloucester  Festival  Choir  were  the  subjects  of 
conversation ;  and,  from  an  observation  Mr.  Riseley  made, 
I  was  led  to  believe  that  the  Bristol  Festival  Choir  had  not 
been  re-formed,  whereas  he  must  have  meant  that  the  Bristol 
section  of  the  Gloucester  Festival  Choir  had  not  been 
formed  for  the  coming  Gloucester  Festival. 

Naturally  I  exceedingly  regret  the  unfortunate  error,  and 
trust  it  has  had  no  prejudicial  effect,  particularly  as  I  am 
anxious  that  the  Festival  should  continue,  and  desire  to  do 
what  I  can  to  help  it  forward  and  secure  its  success.  I  may 
add  that  the  guarantee  fund  was  ,£400  short  of  the  minimum 
at  the  date  of  this  letter.  I  hope  the  required  sum  may  be 
forthcoming  by  October  1,  to  which  date  the  limit  of  time 
is  extended.— Yours  truly, 

Your  Own  Correspondent. 

Bristol,  August  19,  1898. 


on  Saturday  and  another  on  Monday.  Tuesday  was  a 
rest  day,  at  least  for  the  hard  worked  chorus.  The 
advantage  of  this  being  great,  the  same  course  will  be 
adopted  for  the  coming  Festival. 

The  demand  for  first-seat  tickets  has  been  quite  unpre- 
cedented, insomuch  that  no  second  seat  tickets  have  been 
issued  for  any  concert,  except  Saturday  night, 
extended  accommodation  is  explained  by  the  tact  t 
five  guinea  serial  ticket  does  not  include  Saturda; 
Yours  truly, 

Fred.  R.  Spare, 
Hon.  Sec.,  Leeds  Musical  Festival. 

Leeds,  August  22, 1898. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

Wt  do  not  hold  ounelvti  responsible  for  any  opinion  expressed  in  this 
summary,  as  all  Ik*  not  ices  art  nther  collated  from  the  loci  papers  or 
supphtd to  us  by  correspondents. 

Medea  "  of 


Chiowell  —  On  Speech  Day,  Jnly  28,  the 
Euripides  was  presented  to  a  very  distinguished  company 
by  the  boys  of  the  Grammar  School.  Mr.  Henry  Riding 
composed  incidental  music  for  the  occasion. 

Lowestoft. — Mr.  H.  D.  FlowerB,  organist  of  the  Parish 
Church,  took  advantage  of  the  presence  in  the  town  of 
Mr.  Henry  Such  (violinist),  Mr.  Percy  Such  (violoncellist), 
and  Mr.  E.  Glossop  Such  (vocalist)  to  give  two  excellent 
concerts,  one  in  the  afternoon  and  the  other  in  the 
evening,  in  the  Public  Hall,  on  the  16th  ult.  The  pro- 
grammes were  of  a  distinctly  high  order  and  their 
execution  gave  the  greatest  satisfaction.  It  is  not  often 
that  Beethoven's  Trios  and  Mendelssohn's  Violin  Concerto 
find  places  in  the  programmes  of  seaside  concerts  during 
the  month  of  August ;  all  the  more  gratifying,  therefore, 
to  record  the  fact  and  to  commend  the  skilful  interpreta- 
tion which  these  classical  works  received  on  this  occasion. 
Mr.  H.  D.  Flowers  presided  at  the  pianoforte,  and  Mr.  E. 
Glossop  Such  also  contributed  two  recitations  with  much 
acceptance. 

Manchester. — Dr.  Horton  Allison's  Concerto  in  D,  for 
pianoforte  and  orchestra,  was  most  successfully  performed 
at  the  orchestra)  concert  given  by  the  Manchester  School 
of  Music,  at  the  Concert  Hall  in  the  Royal  Botanical 
Gardens,  on  July  23.  Dr.  Allison's  playing  of  the  pianoforte 
part  of  bis  concerto  was  very  much  applauded,  and  the 
performance  of  his  work  was  ably  conducted  by  Mr.  Albeit 
Cross  and  artistically  led  by  Mr.  Walter  Evelyn. 
Rhyl. — Mr.  C.  Sydney  Vinning,  organist  of  St.  Thomas's 


recitals  each  Sun  da 


y  evcmni 


LEEDS  MUSICAL  FESTIVAL. 

TO  THE  EDITOR  OF  "  THE  MUSICAL  TIMES." 

Sir,— In  view  of  statements  frequently  made,  it  may 
interest  your  readers  to  know  that  full  rehearsals,  with 
principals,  chorus,  and  band,  have  always  occupied  two 
days  at  the  Leeds  Festivals.  Up  to  and  including  1892, 
these  took  place  on  the  Monday  and  Tuesday  preceding 
the  festivals,  which  begin  on  Wednesdays.  In  1895, 
"  regardless  of  expense,"  we  brought  down  from  London 
the  principal  vocalists  and  the  full  orchestra  on  Friday 
night  preceding  the  Festival  week.   A  rehearsal  was  held 


Church,  has  been  giving  c 
after  the  service  during  the  season.  The  sonatas  of  Men- 
delssohn and  Guilmant  were  the  principal  works  performed, 
and  these  have  been  interspersed  with  other  works  by  Bacb, 
Dubois,  and  Lemmens. 

Victoria  (British  Columbia).— The  first  concert  of  the 
Victoria  Philharmonic  Society  took  place  at  the  Institute 
Hall,  on  July  14,  with  gratifying  success.  The  band  con- 
sisted of  thirty-one  performers,  of  whom  seven  were  ladies, 
including  one  lady  cornet  player.  The  vocalists  were  Mrs. 
W.  E.  Green,  Mrs.  Janion,  and  Mr.  Henry  Moxon,  and 
Mr.  E.  A.  Powell  played  the  Andante  from  Mendelssohn's 
Violin  Concerto.  In  course  of  time,  no  doubt,  this  newly 
established  orchestra  will  more  than  justify  its  formation, 
judging  from  the  excellent  account  it  gave  of  itself 
at  the  initial  concert.  May  every  success  attend  iu 
efforts,  including  those  of  the  able  conductor.  Mr.  F.  Victor 
Austin.  Miss  Christie  and  Mr.  E.  H.  Russell  were  efficient 
accompanists. 

Organ  Appointments.  —  Mr.  G.  Herbert  Parker, 
Organist  and  Choirmaster  to  Barnet  Congregational 
Church. — Mr.  J.  W.  Bailey,  Organist  and  Choirmaster  to 
Walsall  Road  Wesleyan  Chapel,  Willenball.— Mr  Arthur 
Sample,  City  Organist,  York. — Mr.  A.  Eaglefield  Hull, 
Organist  and  Choirmaster  to  the  Parish  Church,  Bishop's 
Stortford.— Mr.  Harry  W.  Tupper,  Organist  and  Choir- 
master to  the  Parish  Church,  Burton-on-Trent. 

Choir  Appointment.— Mr.  Harold  Dixon,  Alto,  to 
St  Olave's,  Woodberry  Down. 
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ANSWERS  TO  CORRESPONDENTS. 

Perplexed.—//  is  the  old,  old  story.  The  teaching  of 
time  in  music  is  not  a  matter  of  saying  i,  a,  3,  4;  or, 
l  and,  a  and,  3  and.  Rhythm,  rhythm,  rhythm,  well 
rubbed  in,  is  the  only  cure  for  the  defect  to  which  you 
refer.  Unfortunately  this  is  often  lamentably  neglected 
in  the  early  teaching  of  young  children,  who  are 
instructed  in  time  as  if  it  were  a  branch  of  arithmetic. 
Try  and  get  your  pupil  to  feel  the  pulsation  of  the 
beats — their  regularly  recurring  throb,  and  then  explain 
their  various  sub-divisions;  or,  rather,  get  her  to  cut  up 
the  beats,  so  to  speah,  herself,  into  halves,  quarters,  6-c. 
Never  allow  her  to  stop  counting  at  the  end  of  a  bar, 
but  always  to  go  on  to  the  rhythmic  point— the  first 
beat  of  the  bar.  The  matter  of  notation  should  be 
applied  after  the  rhythmic  sub-divisions  have  been 
acquired. 

Hardwino. — We  fear  that  there  are  not  any  more  com- 
prehensive editions  of  Schubert's  songs  with  English 
words  other  than  those  you  name.  In  Schubert's  songs 
words  and  music  are  so  inseperable  that  a  translation, 
however  well  done,  is  a  poor  substitute  for  the  original 
German  text.  But  there  is  no  reason  why  you  should 
not  get  an  English  translation  made  of  any  particular 
song  or  songs,  if  the  German  pronunciation  is  an 
obstacle.  The  best  German  edition  is  that  of  Dr.  Max 
Friedldnder,  published  by  Peters,  in  seven  volumes  and 
a  supplementary  volume. 

Chorister.— We  cannot  tell  you  how  many  choristers 
have  become  organists  of  their  own  cathedrals,  but  the 
following  names  occur  to  us:  Dr.  Maurice  Greene 
and  Sir  John  Stainer,  St.  Paul's  Cathedral;  Dr. 
Longhurst,  now  honorary  organist  of  Canterbury 
Cathedral;  the  late  C.  W.  Lavington  and  William 
Done,  of  Wells  and  Worcester  Cathedrals  respectively ; 
Mr.  George  Riseley,  the  present  organist  of  Bristol 
Cathedral,  and  Mr.  A.  Herbert  Brewer,  of  Gloucester. 
These  names  should  act  as  a  stimulus  to  you  in  your 
worthy  ambition. 

Light  (Copenhagen). — Both  the  passages  you  quote  are 
examples  of  auxiliary  notes.  In  the  Brahms  extract 
the  main  harmony  is  the  common  chord  of  G,  followed 
by  that  of  C,  and  the  P  sharp  is,  therefore,  an  auxiliary 
note.  In  that  by  Stanford  the  context  is  a  six-four 
chord  on  C,  the  E  in  this  case  being  the  auxiliary,  or, 
what  is  perhaps  a  better  term,  the  ornamental  note  of 
the  chord. 

Choirmaster. — Try  the  tune  in  unison  when  sung  to  a 
children's  hymn.  You  will  find  that  it  will  go  much 
brighter  and  more  easily,  especially  as  the  harmonies 
are  not  very  vocal  and  decidedly  awkward  to  a  volun- 
tary choir.  Many  children's  hymns  can  be  much  more 
effectively  sung  by  being  treated  in  this  way. 

Master  B.  F.  B.  (Melbourne). — We  are  much  obliged  for 
your  suggestion,  which  shall  have  our  careful  attention. 
We  are  glad  that  you  find  that  particular  information 
useful  and  that  you  look  forward  to  receiving  The 
Musical  Times  month  by  month. 

J.  B. — It  is  quite  possible  that  you  might  get  a  short  lyric 
set  by  "a  good  man";  but  we  are  unable  to  tell  you 
the  probable  fee  that  he  would  require, or  even  "a  rough 
approximation." 

Enquirer. — Sterndale  Bennett's  Toccata  in  C  minor 
(Op.  38)  is  in  sonata  form.  The  second  subject  in  E  flat 
(bar  ii)  returns  in  due  course  at  bar  51,  but  in  A  fiat, 
and  not  in  the  key  of  the  tonic. 

G.  W.  H. —  We  do  not  know  of  a  book  on  the  subject  of  the 
training  of  the  male  alto  voice.  The  best  plan  would 
be  to  take  some  personal  lessons  from  an  expert  teacher. 

Pianist. — You  will  find  information  in  regard  to  the  cost 
of  a  harp  in  our  issue  of  June,  p.  414.  //  we  can 
further  help  you,  please  let  us  know. 


Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

W*  cannot  undertake  to  return  offered  contributions ;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

BREWER,  A.  H.— "O  sing  unto  the  Lord  a  new 
song "  (Psalm  xcviii.).   Set  to  music  for  Soprano  and  Bass 
Soli,  Chorus,  and  Orchestra,   is.  6d. 

PARRY,  C.  HUBERT  H.— "A  song  of  darkness 
and  light."  An  Ode.  By  Robsbt  Bmoou.  Set  to  music  for 
Soprano  Soto,  Chorus,  and  Orchestra,  is. 

HOWARD,  FRANCIS  E.— "The  Child-Voice  in 
Singing,  treated  from  a  physiological  and  a  practical  standpoint, 
and  especially  adapted  to  Schools  and  Boy  ChoUs."   3a.  6d. 

COLERIDGE-TAYLOR,  S.— "  Hiawatha's 
Wedding-Feast."  A  Cantata.   For  Tenor  Solo.  Chorus,  and 
Orchestra.  The  words  written  by  H.  W.  Lomomllow.  is.  6d. 

 Four  Characteristic  Waltzes.  For  Full  Orchestra. 

1st  Violin,  is  6d. ;  and  Violin,  is.  6d. ;  Viola,  it.  6d. ;  Violoncello  and 
Ban,  is.  6d.  Wind  Parts,  12s. 

 The  same.    For  Small  Orchestra,    ist  Violin, 

is  6d.;  sod  Violin,  ts.  6d.;  Viola,  is.  6d.;  Violoncello  and  Bats.  is.  6d. 
Wind  Parte,  7s. 

GERMAN,  EDWARD — Bourree  and  Gigue  from 
the  Music  to  "  Much  Ado  about  Nothing."    Foe  Pianoforte 
Duet.  zs.  6d. 

"HTHE  SCHOOL  MUSIC  REVIEW."    No.  75. 

A  Contains  the  following  Music  in  both  Notations :  "  Lullaby." 
Kindergarten  TJnioon  Song.  By  J.  W.  EUUOTT.  "  By  the  Brook." 
Unaccompanied  Trio  (s.s.a.).  By  Fraiu  Abt.  Specimen  Testa  for 
Pupil  Teachers  and  Schools,  ijo. 

NOVELLO'S   SCHOOL    SONGS.  —  Edited  by 
W.  G.  McNadokt.  Published  in  two  forma.  A.  Voice  Parta, 
in  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8vo  sice ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation. 
No.  3*1.   The  Angel  of  the  Rain.   Trio.   For  s.s.A. 

Roland  Ri>oi  ks 
The  Model  Cat.  Unison  Song,  with  Pisno- 
forie  Accompaniment    Roland  Rooiks 
The  Frog.     Duet.     For  Soprano  and 
Cootralto              ..  Ernbst  Nbwtom 
A  song  of  the  cornfields  Kindergarten 
Song  Fbbdb.  A.  Kbbmb 

ELLIOTT,  J.  W.— (in  G).     Benedicite,  omnia 
Opera.  (No.  374.  Novello>  Parish  Choir  Book.)  4d.   

HOPKINS,  E.  J.— (in  D).    Magnificat  and  Nunc 
dimittis.  (No.  383.  Nove  llo's  Parish  Choir  Book.)  6d. 
TEST,  JOHN  E. — (in  E  flat).     The  Office  of 
Holy  Communion  (including  the  Benedictua  and  Agnus 
Det).  la.  6d. 

ILLIAMS,   C.   LEE — Magnificat  and  Nunc 
dimittis.  Composed  (or  the  Opening  Service  of  the  Gloucester 
Festival,  1898.  6d. 

RANT,  HERBERT  A. — Vesper  Hymn.  On 

VJ    Card  id. 

RICE,  E.  A.— The  Sunday  School  Hymn.  id. 
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?COTT,  ALICIA  F.— Wedding  Hymn.  id. 


Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence ;  otherwise  they 
cannot  possibly  be  inserted. 


BARKER,  CHARLES  RAYMOND  —  Ave 
Regina."  Antiphon  B.V.M.  For  Chorus  (s.a.t.b) and  Organ.  3d. 

  Regina  Call."  Antiphon  B.V.M.  For  Chorus 

I  (s.a.t.b  )  and  Organ.  3d. 

V^RASTON,  E.  S.—*' Commit  thy  way  unto  the 

V>   Lord."  Anthem.   For  Soprano  Duet  and  Chorus,  <d. 

TORRANCE,  G.  W.— "  Of  the  Father's  love." 
Anthem.   For  Christmas  or  other  Festivals,  ad. 

  "  Great  is  our  Lord."   Anthem.    For  Harvest 

or  other  Festivals.  3d. 

WEST,  JOHN  E.— "Whom  have  I  in  heaven 
but  Thee?"  Anthem.  For  Men's  Voice*.  a.t.b.b.  30. 
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D  EH  REND,  A.  H.—"  Fair  Daffodils.''  Trio.  For 

J-*   Female  Voice*.  The  wordi  written  by  Hsrricr.  (No.  jai. 
Novello'i  Octavo  Edition  of  Trios,  Ac,  for  Female  Voices.)  3d. 

(CLARKE,  HAMILTON -"The  Daisy."  Four- 
\J   part  Song.  (No.  783.  Novello'i  Part-Soog  Book.)  ad. 

PLVEY,  GEORGE  — "A   Birthday  Serenade." 

•J— '  Four-part  Soar.   The  words  written  by  Lady  Elvev.  (No.  798. 
Novello'i  Part-Song  Book.)  3d. 

TSJEWTON,  ERNEST— "The  Frog."  Humorous 

■»•  '    Part-Song.  For  Men's  Voicet.  t.t.d.b.  The  words  written  by 
Frederic  E.  Wt  atherlev.   (No.  314.  Tht  Orphtut.)  3d. 

C  ACHS,  EDWARD—"  Hope."    Four-part  Song. 
O   For  i.a.t.b.  The  words  written  by  Hilda  Walkrr.   (No.  795. 
Novello'i  Part-Soog  Book.)  ad. 

TpWO  SCHOOL  SONGS. — "  Breaking-up  Day." 
A     Music  by  Rev.  James  Badek  Powell.  "A  Japanese  Jingle 
snd  Dsnce."   Music  by  Ashton  Grime.   Words  of  both  Songs  by 
Alio  L.  Sandpord.  3d. 

\X/AREING,  HERBERT  W.— "  When  that  I  was 
V  V     and  a  liny  little  boy."    For  t.t.b.b.    (The  Clown's  Song 
from  "Twelfth  Night.")   Words  written  by  Shakespeare.   (No.  318. 
Tht  Orpheus.)  ad. 

PHILLIPS,  EMILY-Two  Sketches.  ForViolon- 
L     cello  and  Pianoforte,  a.  Siesta ;  6.  Regret,  as. 

TSJOVELLO'S  ORIGINAL  COMPOSITIONS  for 

1^1    the  ORGAN.                                                       ..  d. 
No.  870.   March,  with  Pastoral  Trio    ..  B.  Luard  Selbv   t  0 
„   871.   Fantasie  Overture              . .  Georor  Garrett  a  0 
,.  177.   Gavotte  in  F     ..      ..        Hamilton  Clarke  i  0 
h  a;3-  Melody  in  A  and  Minuet  and  Trio  in  D 

A.  Hbrbert  Brewer  i  6 

VTOVELLO'S  PUBLICATIONS  in  the  TONIC 

1 1    SOI^FA  NOTATION.  Edited  by  W.  G.  McNavoht. 
No.  1030.  When  love  and  beauty.  s.s.a.t.b. 

Arthur  Sullivan  3d. 
„   1040.   The  Lord  is  my  Shepherd.  S-a.t.b. 

Franz  Schubert  lid. 
„   104a.  Jubilate  Deo.   s.a.t.b.    C.  Villiers  Stanporo  id. 
,,    1045.   Grant  us  Thy  peace,   s.a.t.b.      Mendelssohn  id. 
.,    1047.    Te  Deum  laudamus.    S.A.T.B.        ..J.  Stained  ad. 

„    1048.   Jubilate  Deo.   s.a.t.b  J.  Stainer  id. 

„   103a   Magnificat  and  Nunc  dimittis  in  D.  s.a.t.b. 

C.  Hi  hist  H.  Parry  ad. 

HARVEST  FESTIVAL  BOOK.  Containing  Tallis's 

Preces  and  Responses,  the  Csoticlea  and  Special  Psalms  pointed 
for  Chanting,  together  with  Four  New  Hymn  Tunes,  composed 
espresaly  for  Harvest  Festivals.  6d. 

P.  C.  WOODS — "Old  May  Day."  6d. 

CONTENTS. 

A  New  Festival  Conductor :  Mr.  A.  Herbert  Brewer  (with  Portrait)  599 
A  New  Festival  Composer:  Mr.  S.  Coteridge-Taylor(with  Portrait)  600 

Reviews    604 

Four-part  Song—"  Phillis."— C.  Hubert  H.  Parry  611 

Chorus— "The  Challenge  of  Thor"  ("King  Olaf ")— Bdwaxd 
Elgar.—  (Extra  Supplement.) 
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SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 
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Special  Pages  (Cover,  *c.)  by  arrangement. 
A  remittance  should  be  sent  with  each  Advertisement. 

SPECIAL  NOTICE. 

To  ensure  insertion  in  proper  position  Adver- 
tisements for  the  next  issue  should  reach  the  Office 
KCiT  T  ATFP  THAN  TT4F  TWFNTTFTH 
of  the  Month. 

MR.  ALEXANDER  TUCKER  (Basso  Profundo) 

St.  Audries,  Enfield,  Middlesex. 

MISS  ALMA  HALLOWELL 

(SOPRANO) 
(Medalist.  R  AM  ;  Pupil  of  Signor  M.  Garcia) 
For  Oratorios,  Operatic  Recitals,  Miscellaneous  Concerts,  Ac. 
Holywell  Green.  Halifax,  Yorkshire. 
Telegrams  .  "  Hallowell,  Stainland  " 

/^OLLARD  TUNER  (certificated)  requires  PER- 
\J  MANENCY.  Used  to  high-clsss  connections.  Good  rets.  Aged 
33;  married;  reliable;  abstainer.    Trichord,  Novello  &  Co,  Ltd. 

MANAGER  WANTED,  for  a  high-class  PIANO- 

1VJ.     FORTF    HITSIN'FSS       A    vr*\A  rsnaitinn  far  ■  thnrnurhlv 

qualified  man  with  undeniable  references.  Only  such  need  apply. 
Musicus,  Novello  *  Co,  Ltd,  1,  Berners  Street,  W. 

MR.  STEDMAN'S  MUSICAL  AGENCY 

i  V  «:tahl!c.hr-H  fft*r-»1 
|C.alaDtl»ncU  lOjj). 

Artists  for  Opera,  Theatre,  Oratorio,  At  Homes,  Banquets,  Ac. 
Choir  Boys  and  Girls. 
3H,  Her  tiers  otreet,  W . 

A/TUSIC  SALESMAN  and  BOOKKEEPER 

iVl      WANTFn    far  the  nrnvinrp*      Annlv   With   nhftto   And  f Mil- 
aw  mm.      *t  a  i>  1  li',  ioi  1  tic  prt»  luces.     #\ppi  7 1  who  vnuio   KI1U  ICllP 

monials,  stating  salary  required,  to  F.  S,  Novello  4  Co,  Ltd, 
i,  Berners  Street,  W. 

I^HOIR  BOYS  WANTED,  for  the   Church  of 

at.  oeorge,  Hloomsbury.     Liberal  stipend.    Apply.  Mr.  Cjtttora- 
Allen,  1,  Montague  Place,  Bedford  Square,  W.C. 

■DOORKEEPER    and    PIANO  SALESMAN 
i~>   WANTED.    Excellent  opening  for  the  right  man.  State 

a  .  1 .  ru    .rn.rii.ni  m     rafwanrM    m  n  A  .m-lna.  nkiirA    ,  r>  U     Sri     O  Nnvr>lln 

&Aisr>,  experience,  reicrecices,  ana  enclose  pnoto,  10  x>.  as.  v/,  ciotciio 
A  Co,  Ltd,  1,  Berners  Street,  W. 

A  LTO  WANTED,  for  St.  James's,  W.  Hampstead. 

A        >\ppiy  mi  inc  ^nurcQ,  ocpicniDcr  7  or  ®t  ai  a  p.m. 

A  USTRIAN,  Member  of  First-class  BAND  now 

*»  engaged  at  the  Exhibition,  Earl's  Court.  S.  W,  under  Conductor 

H~llanHr>r     /tr>.trr>«    .imtlnr     POSITION'       tnitriimrnli'  Sif.hnrn 

(first).  Cornel  (second),  Cornopean.   Address,  Wenxel  Terek,  Bands- 
man, the  Exhibition,  Earl's  Court,  S.W. 

A  LTO,  £10  per  year,  for  Holy  Trinity  Church, 

Gray's  Inn  Road.   Apply  to  Organist. 

■\X7"ANTED,  a  good  REPAIRER  and  TUNER,  in 
V  V     the  country.  A  permanency  to  a  suitable  man.  Address, 
Progress,  Novello  &  Co.,  Ltd.,  1,  Berners  Street,  W. 

r\RGAN.  —  On  SALE,  three-manual  Chamber 

\y   Organ  :  6  on  great,  4  on  choir,  s  on  swell,  a  on  pedals ;  nsual 
couplers.    Late  the  property  of  Sir  E.  Burne-Jones,    For  particulars, 

•  nrtlv   W.H.wrrr.h  anil  Urn     i.    Orfrirrl  ^,rtM.t  M.nrhHIH 

apply,  vvaaswonn  ana  uro,  33>  wxiora  aireei,  3isncnesier. 

nrUNER  and  REPAIRER,  experienced,  desires 

X     two  or  three  dsys'  work  (weekly)  or  an  occasional  week  in  any 
Lancashire  or  West  Yorkshire  town.   Address,  C,  Novello  ft  Co.,  Ltd  , 
1,  Berners  Street,  W. 

f\RGAN  for  SALE,  by  Brindley  and  Foster  : 

v_y    19  stops,  j  manaats  and  pedals  (5  on  crest,  6  on  swell,  $  oa 
choir,  3  on  pedals).   Offered  at  an  exceptionally  low  price,  as  instru- 
ment must  be  sold.    Csn  be  seen  and  tried  any  time.   Full  particulars 
as  to  price,  &c,  from  R.  W  Pentland,  Pianoforte  and  Musicaeller, 
24,  Frederick  Street,  Edinburgh. 

OE-ENGAGEMENT  REQUIRED,  in  a  High- 

I  v  class  Music  and  Piano  Warehouse.  Gentleman,  3a.  sixteen 
years' experience,  ten  as  Manager,  Buyer,  Salesman,  and  Stock  Tuner; 
thorough  knowledge  of  the  trade  throughout  (pianos,  organs,  small 
goods,  sheet  music,  and  old  string  instruments).  Good  character, 
excellent  references  from  present  situation,  and  all  the  representatives 
of  leading  London  houses.   B.  C.  H..  Novello  &  Co..  Ltd,  1,  Berners 

Street,  w. 

/^\RGAN.— On  SALE,  the  Organ,  three  manuals, 

VJ^  by  CoNacHEft  and  Co  ,  now  standing  in  Christ  Church,  Ashton- 
Street,  Manchester. 
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THE  SCHOOL  MUSIC  REVIEW, 

Published  oil  the  iit  OF  BVBRY  MONTH.    Price  i*d.  AnnBAI 
SUBSCRIPTION,  IHCLODINO  PotTAOB.  SB. 

THE  SCHOOL  MUSIC  REVIEW  roR  SEPTEMBER 


General  NoTBS. 

Reports  or  H.M.  Ihspbctors,  1897-8. 

School  Music  im  thb  Unitbd  States. 

Theory  Questions  Answbbbd. 

School  Sight  Sinoino  Reader. — Both  Notations. 

"  Hornpipe  Habbv"  at  Bristol. 

Harrow  School  Sonos. 

Miscellaneous  Items. 

THE  SCHOOL  MUSIC  REVIEW, 

Thb  SEPTEMBER  Numbeb  cohtaihb  tub  follow  ino  music:— 
"Wb  bb  Thbbb  Poor  Mariners."  Unison  Song.  Old 
"  Ahnib  or  Thabaw."  Arranged  for  s.s.a.  (Unacc 
"  Thb  Mbbtino  op  thb  Watbrs."  Arranged  by  M.  W.  Balpe. 
Spbcimbh  Tbsts  pob  Pupil  Tbachbbs  and  Schools. 
Examplbs  op  Transposition. 

Also,  Extra  Music  Supplbmbht,  containing  "Thb  Amobl  op 
the  Rajm."     Unaccompanied  Trio  for  s.s.a.    By  Roland 
Rogers.    (No.  323.  Novello's  School  Songs,  Staff  Notation 
y,' price  i|d.;  Tonic  Sol-fa,  id.). 


The  Music  and  Exercises  can  always  be  obtaintd  separately.  Price 
London:  Novbllo  and  Company,  Limited. 

TOILERS  OF  THE  DEEP 

CANTATA 

FOR   FEMALE  VOICES 

Vbbsb  by  JAMES  STRANG 
MUSIC  by 

ALFRED  R.  GAUL. 


CONTENTS. 
Introduction  and  Chorus — "  Toiling  and  tc 
Cradlb  Sono— "Come,  ray  baby,  come  away," 
Chorus—  "Oh,  hoi  for  the  winds  that  blow. 1 
Ballad— "  A  mermaid  dwelt  in  days  of  old." 
Trio—"  The  twilight  grey  is  falling." 
Sono—  "O  manly  hearts  that  brave  the  sea." 
Chorus—"  Dark  and  darker  grows  the  night." 
Chorus—"  A  prayer  for  tboae  at  sea." 
Intermezzo—"  Break  of  day." 
Dubt— "Through  golden  mists  oft 
Cradlb  Sono— No.  t. 

"  Now  let  songs  of  gladness  rise." 


"  This  charming  work  bears  all  the  best  marks  of  the  composer's 
characteristically  graceful  style.  The  libretto  is  of  a  high  order  of 
merit,  and  worth  the  music,  which  from  first  to  laat  is  attractive  and 
without  a  dull  page."— Birmingham  Daily  Gastltt. 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodious  and 
captivating  in  this  branch  of  composition.  Taking  the  Cantata  as  a 
whole,  it  is  s  delightful  work,  replete  with  artistic  workmanship.  — 
Birmingham  Daily  Mail, 

Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred. 
London:  Novbllo  and  Company,  Limited. 


THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 
FOR  UNISON  SINGING 

VERSE  BY 

Maud  Baldwick 

COMPOSBD  BY 

ALFRED  R.  GAUL. 


ALFRED  R.  GAUL'S  CANTATAS. 

'UNA 

Sixth  and  Seventh  Thousand. 


PRODUCED  AT  THE  NORWICH  MUSICAL  FESTIVAL. 
OCTOBER  4,  1893. 

"  •  Una 1  is  quite  one  of  his  best."-ifiMic«/  Standard. 

"  The  result,  in  the  present  case,  leaves  no  doubt  that  into  all  the 
places  which  know  his  previous  compositions  '  Una  '  will  find  a  way 
and  become  as  much  a  favourite  as  its  forerunners.  .  .  .  Mr.  Gaul 
considers  before  sll  things  the  elegance  and  symmetry  of  his  melodic 
phrases."  —  M usual  Timet. 

"  We  believe  that  Mr.  Gaul  has  attained  greater  popularity  with 
small  English  provincial  choral  societies  than  any  other  composer 
living  or  dca±"-London  Daily  Graphic. 

t  THE  TEN  VIRGINS 

Third  Edition.   Ninth  and  Tenth  Thousand. 
This  Edition  contains  the  additional  Soprano  air  "  Sun  of  my  soul." 

"  The  work  will  certslnly  go  through  Saxondom  in  the  wake  of  its 
predecessors  from  the  same  pea."— London  Daily  Telegraph. 

"  Must  attain  popularity  wherever  beard.  Infinitely  superior  to  any 
previous  effort  of  the  composer."— Liverpool  Daily  Conner. 

"  A  distinct  advance  upon  any  of  its  predecessors. "- 
Daily  Post. 

"  That '  The  Ten  Virgins '  is  a  much  finer  work  than  the  everywhere 
favourite  '  Holy  City '  we  have  no  doubt  whatever."— Birmingham 
Daily  Gasette.   

PRODUCED  WITH  THE  UTMOST  SUCCESS  BV  THE 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 

*JOAN~OF  ARC 

Staff  Edition.  Twentieth  to  Twenty-fifth  Thousand. 

"  The  Exeter  Oratorio  Society  laat  night  achieved  a  brilliant  success, 
and  it  may  eafely  be  said,  without  fear  of  exaggeration,  that  never 
before  have  they  performed  a  work  more  satisfactory  to  themselves 
or  more  interesting  to  the  audience  than  'Joan  of  Arc.'"— Western 
Times. 

"One  of  the  most  delightful  Concerts  ever  given  by  the  South 
Shields  Choral  Society  waa  that  of  laat  evening,  when  the  principal 
piece  was  '  Joan  of  Arc.'  We  cannot  speak  too  highly  of  Mr.  Gaul's 
work  which  is  of  the  most  interesting  description,  snd  will  doubtless 
soon  be  a  favourite  with  choral  societies."-  5 hitlds  Daily  News. 


PRODUCED  AT  THE  CRYSTAL  PALACE,  JULY  9,  189a. 

tISRAEL~IN  THE 
WILDERNESS 

"  The  work  wss  given  under  Mr.  Gaul's  own  direction  by  some  3,oco 
singers,  eccompanied  by  the  Palace  orchestra,  Mr.  Gaul  has  pre- 
sented in  no  previous  work  better  characteristics  or  more  successful 
efforts  than  arc  to  be  found  in  '  larael  in  the  Wilderness.'  The 
popular  composer  wis  enthusiastically  cheered  at  the  close  of  the 
performance/'— Musical  News. 

The  above  Cantatas  have  been  specially  planned  to  meet  the  i 
ments  of  Musics)  Societies,  the  greater  portion  being  choral. 

Price,  paper  cover,  is.  6d. ;  paper  boards,  3s. ;  cloth,  gilt,  4s. ;  Tonic 


r  cover,  i».  uu.     y  . 

IB.;  Voort  Parts,  each  1 


to  the 


London:  NOVELLO  AND  COMPANY.  Limited 

AND 

NOVBLLO,  EWER  AND  CO.,  NEW  YORK. 


Price  One  Shilling. 
Tonic  Sol-fa  Edition,  Price  Sixpence.  Words,  7s.  6d.  per  100. 
1 :  Novbllo  and  Company,  Limited. 


E.  HUMPERDINCK'S 

Most  charming  and  succeasful 
FAIRY  TALE  FOR  CHILDREN 

THE  SEVEN  KIDS 

Illustrated  Vocal  Score. 

KREBS'  FUGE  {cfmor°orroan 

In  the  Original  Edition. 
SOLO  PLAYING  TEST  for  the  CHRISTMAS  F.R.C.O. 
EXAMINATION  of  the 

ROYAL  COLLEGE  of  ORGANISTS 

Price  is.  6d-  post-free. 
Oppenheimer  Bros.,  13,  Berners  Street,  London,  W. 
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f^VRGAN,  in  Country  Church,  for  immediate  SALE. 

W  Several  new  and  second-hand  Organs,  with  J-l  manuals. 
W.  B.  Richardson,  Central  Organ  Work*,  Hulme,  Manchester. 

THE 

"HARDCASTLE" 
Pianoforte  Touch  Regulator. 

0 

For  adjusting  the  Touch  to  individual  requirement  r 
Invsluable  for  teachers  and  Students.   It  i*  simple  in  mechanism,  and 
in  no  way  alters  the  appearance  of  the  Piano. 

For  terms  spply  to  Tms  Hardcastl*  Touch  Rzoolatok. 
it,  Duke  Street,  Mancheater  Square,  London,  W. 

A    MODERN  THREE-MANUAL  ORGAN  for 

x\  SALE.  Built  for  a  North  London  Church  about  eight  yean 
ago,  at  a  cost  of  jT8<jO.  It  contains  on  great,  8  stops  ;  swell,  xo  stops  ; 
choir,  $  stop* ;  pedal.  3  stop* ;  couplers,  5  stops.  Full  compass.  Can  be 
seen  and  tried  by  appointment.  Address,  J.  S.  B.,  t6,  Upper  Thames  St. 

C MALL  PIPE  ORGAN   for  immediate  SALE 

O  (Chapel  coming  down).  Good  tone.  Single  manual,  8  stops, 
pedals.   Apply,  Geo.  Reeve,  4,  C  rim  scot  t  Street,  S.B. 

'TWO  - MANUAL  PIPE  ORGAN.  Handsome 

JL  appearance;  18  stopa.  Manual*.  CC  to  A ;  Pedals,  CCC  to  F. 
Rich,  powerful  tone,  perfect  order.  Splendid  instrument.  Price 
165  guinea*.  Sloneham,  51,  Hazlewood  Crescent,  Wesibournc  Park,  W. 

P I PE  ORGAN  (not  American)  by  Bryceson.    io  ft. 

A  high ;  6  stop*  and  pedals  ;  perfect  order ;  good  tone.  Suit  small 
church.  Price  only  35  guinea*.  B.,  5a,  Hatlewood  Crescent,  West- 
bourne  Park,  London. 

The  Rushton  Portable  Wrist  and  Finger 
Strengthener  (Protected). 

FOR    ORGANISTS.    PIANISTS.    VIOLINISTS,  VIOLON- 
CF.I, LISTS,    HARPISTS.   VIOLA,  AND  DOUBLE-BASS 

PLAYERS.   

The  Strength  of  Wrist  and  Fingers,  which  sll  performers  on  these 
Instruments  know  to  be  of  so  much  importance,  can  be  easily  and 
rapidly  acquired  by  practising  daily  the  exercises  this  invention  affords. 

Made  and  sold  by  J.  Geo.  Motley,  Harp  snd  Piano  Maker,  6,  Susses 
Place,  South  Kensington  Station.   Price  15s. 

/~\RGAN  for  SALE  (Pipe),  New.  n  stops;  2 
V/  manual*;  pedal*  and  Bourdon*.  R.  Cope,  74,  Asylum  Road, 
Peckham,  S.B. 

/^HURCH  ORGAN,  2  manuals;  rare  bargain.  In 
V-/  thorough  condition;  guaranteed  perfect  and  sound ;  pure  tone: 
14  atop*  ;  neat,  good  case ;  speaking  front  pipes;  College  of  Organists' 
pedals;  full  compass  of  Bourdons.  Selling  to  make  room  for  larger 
Inttrument.  This  organ  ha*  only  to  be  seen  and  beard  to  ensure  quick 
sale.  No  reasonable  offer  refused.  Good  chance  for  poor  Church  to 
get  a  really  good  sound  organ  cheap.  W.  Bealea,  Organ  Builder, 
Lime*  Road,  E.  Croydon. 

TWO  -  MANUAL   and    PEDAL  AMERICAN 

J-  ORGANS.  A  £60  "  Snell."  two  manual*  and  pedals,  sj  gns. ;  a 
ditto,  40  gnt. ;  a  two-manual  "Bridgport,"  2a  stops,  40  gna. ;  a  £200 
"Bell,"  10  stops,  it  sett*,  93  gn*.  Also  several  Urge  Organ*  and 
Harmoniums  by  Bell,  Karn,  Alexandre,  Trayaer,  Sc.,  one-third  usual 
price.  Messrs.  Stagg  and  Sons,  56,  Red  Lion  Street,  Holboro. 

THE  OLD  FIRM. 

P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

T  ARGE  American  ORGAN  for  SALETby  Estey. 

-L~/  Two-manual,  with  pedals.  Suitable  for  small  Church  or  School 
Room.  Cost  £125 ;  price  £33.  Apply,  by  letter,  to  H.  B.,  13,  Great 
Marlborough  Street,  W. 

TWO  GOLD  MEDALS. 

NICHOLSON  AND  CO., 

UKuAIN    O  U  lLD.r2.Kb, 

PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1M1.) 
Sptdficaticm  and  Estimalei  unt  fru. 

Q  GUINEAS.  — AMERICAN  ORGAN  (list  price, 

So  guineaa),  11  itops,  including  two  knee-atop*  and  the  beautiful 
solo  stop*,  voix  celeste  and  voa  humana ;  two  octave  couplers,  hand- 
some high  case;  In  use  about  four  months;  ten  year*'  warranty;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  higher-class 
instrument,  D'Almaine  and  Co.  (established  113  years),  gi,  Finsbury 
Pavement,  E.C.  Open  till  7.   Saturdays,  3. 

1  A  GUINEAS.— PIANO  ('*  Princess"  Model),  solid 
iron  frame  upright  grand  (liat  price,  3.0  guineas) ;  full  com- 
pass, full  trichord,  celeste  action,  4c. ;  in  handsomely  carved  walnut 
wood  case,  four  feet  in  height;  in  use  only  six  month*;  sent  on 
approval,  carriage  free,  to  any  part  of  the  United  Kingdom;  ten 
years'  warranty  ;  easy  terms  arranged;  full  price  paid  will  be  allowed 
If  exchanged  for  a  higher  class  instrument  within  three  years. 
D'Almaine  and  Co.  (established  113  year*),  91,  Finsbury  Pavement, 
City.  Open  till  7.  Saturdays,  }. 

gTEI N WAY^  PIANO,  the  kshameR«  new.  Perfect 

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 
\/1  EbbKb.  PU  1  I ICK  and  SIMPSON,  Auctioneers, 
1V1    7,  Leicester  Squsre.  London,  W.C.,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  00  or  about  the  aoth  of  every 
month.   Sales  of  Musics!  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stocks,  Manufacturers'  Plant,  &c.,  are  held  as  occasion  may 
require.   Valuation*  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.   Terms  on  application. 

V\7ANTED,  to  buy  surplus  stocks  of  MUSIC  of 
M  'nyndc5Cri|lioj  f Br  c"fh-  dLa,f e  or  ,m*u Qual>titie*.  Williamsoa, 

\7 IOLONCELLOS. — Two  Rood   Instruments  for 
V     SALE  ;  also.  Double-Baa*.   W.  Slmkin.  Peel  Street,  Runcorn. 

\X  7ANTED,  set  second  hand  copies  of  WAGNER'S 

VV      WORKS.    Must  be  cheap.    Borwick,  196,  St  Vincent 
Street,  Glasgow. 

/"*ELLO,  splendid  instrument  by  Montagnana,  to 

V>  be  SOLD.  Perfectly  preserved.  Belonged  to  the  late  Sign  or 
Tignani.  Professor  of  the  Liceo  Rossini,  Pesaro.  Address  to  Signer 
Felice  Coen,  Professor  of  Singing,  Venice. 

ANTHEM  COMPETITION. 

FIRST  PRIZE,  5  Guineas;  SECOND  PRIZE,  3  Guineas,  for  the 
best  Original  Composition  of  an  Anthem  suitable  for  Sunday 
School  Anniversary. 

Adjudicators:  Mr.  D.  W.  Evans,  Choirmaster  and  Teacher  of 
Singing  to  the  Huddersfield  School  Board:  Mr.  ].  E.  Ibeaoo,  Choir- 
master and  Conductor  of  the  Huddersfield  Glee  and  Madrigal  and 
Philharmonic  Societies. 

All  Manuscripts  to  resch  us  on  or  before  October  t.  tSoS.  The 
Awards  will  be  announced  in  Tub  Musical  Tims*  for  November.  1898. 

The  Anthems  which  gain  the  Prizes  to  become  the  property  ol 
1.  Wood  and  Son*,  Music  Publishers,  Huddersfield,  of  whom  soy 
further  particulars  can  be  obtsined.  Postage  must  be  enclosed  for  the 
return  of  all  Manuacripts. 

PLEYEL  PEDALIER  for  SALE  (excellent  con- 

JL  dition).— 1.  B.  CRAMER  ft  CO,  Ltd.,  Greet  Piano  Galleries, 
ao7  snd  209,  Regent  Street,  W.  Also  some  very  fine  Pianettes. 
Lists  free. 

ORGAN  PEDALS  to  PIANOS.— New  method  of 

\J  Attachment  by  TUBULAR  PNEUMATIC.  This  action  sur- 
passes all  mechanical  actions  for  prompt  and  Organ-like  Touch,  It  is 
less  expensive,  easy  to  attach,  and  does  not  Injure  the  most  delicste 
Pianoforte.  Prospectu*,  with  full  description  and  price  lists,  on 
application  to  Norman  and  Beard.  24.  Queen  Victoria  St., London,  E.C. 

Old  •  ESTABLISHED  PIANOFORTE  and 
V./    MUSIC,  BUSINESS  for  SALE,  in  a  London  suburb.  Good 

hirintT  ■nrl  timin*?  ennn**!  [inn     Vilue  nf  strwlr  anH  twilc  Hphta  AVr 

5                  susaa  S-Aft^     v  Vt>  UvV  saw,         *  alUv            lit         Sk     SS  L 1 U               *V     Li     t_'l  9t     SJS  V.  • , 

£1,200.  A  safe  investment  for  one  who  understands  the  trade. 
Address,  B.  C.  A.,  Novello  ft  Co.,  Ltd.,  1,  Berners  Street,  W. 

"DIAMOND  CHORALIST  PRIZE  TUNE  COM- 

JLv    PETITION,   tst  Prise,  3  guineas;  snd,  2  guineas;  3rd, 
1  guines.   Last  day  for  receiving  tunes,  October  31, 1898.  Particulars, 
one  stamp,  from  J  no.  Rinder,  Farnley,  near  Leed*. 

PIANOFORTE  and  MUSIC  BUSINESS  (Branch) 

X  for  Immediate  SALE.  Part  stock.  Cash,  £300.  Apply, 
30.  Tower  Road.  Hertford. 

Now  Ready.  On  the  tit  of  each  Month.  M8  Col*.,  Sd. ;  Post-free,  3M. 
ATUSICAL    OPINION    and    MUSIC  TRADE 
1V1    REVIEW.  130,  Holboro  Bars,  E.C. 

ORGANISTS,   CHOIRMASTERS,  and  others, 

V  '  requiring  only  a  limited  number  of  their  compositions,  should 
send  for  DINHAM,  BLYTH  ft  CO.'S  Specimens  (free).  Kyries, 
Anthems,  Sc.,  from  24  copie*  and  upwards.  38,  Fcnchurch  Street, 
London.  Est.  187a. 

HUMOROUS  PART-SONG  POR  S.A.T.B. 

TOM,  THE  PIPER'S  SON.    By  A.  Ben  Allen, 

1     Composer  of"  Dlckory.  dlclrory,  dock."   Price  3d. 

London :  Novit.i.0  awd  Company,  Limited. 
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NOW  READY. 
A  NEW  AND  IMPORTANT  BOOK  FOR  ALL  CHURCHES. 


THE  "BRISTOL"  CHANT, 
ANTHEM,  &  SERVICE  BOOK 

(In  connection  with  the  Bristol  Tune  Book). 

1.  The  CHANT  SECTION  contains: 

PSALMS  ( Prayer  Book  and  Bible  versionJ.Poloted  for  Chanting, 
with  Vantd  Accompantmtnts  for  Special  Psalma. 

2.  The  SERVICE  SECTION  contains : 

The  RESPONSES,  Ac.  All  Cantidei  for  Morning  and  Evening 
Prayer,  both  in  Chant  and  Service  Form,  in  sraded  difficulty  to 
•oil  all  choira.  Creed*  in  Monotone,  with  varied  Harmoniea. 

3.  The  ANTHEM  SECTION  contains: 

About  110  Special  and  Priie  ANTHEMS  and  INTROITS, 
chiefly  new  and  original  composition*. 

Sttctal  HYMN  ANTHEMS  for  Congregation*. 

  a.  d. 

COMPLETE  EDITION.  700  pp..  cloth,  red  edge*,  gilt  lettered  4  0 
ANTHEMS  only.   400  pp..  cloth,  red  edge*.  gUt  Uttered       ..    J  0 
Each  aection  is  published  separately— «ee  Prospectuses. 

London:  Novbllo  amd  Company,  Limited. 
Bristol:  W.  Cbopton  Hbmmoxs,  Stephen  Street;  and  all  Bookseller! 
and  Mu<tic»eiler». 


Price  ja.  6d.,  cloth,  red  edges. 

nTHE  TUNE  BOOK,  with  the  additional  Tunes 

A  as  nscd  at  ST.  ALBAN  S,  HOLBORN,  containing  nearly  970 
Tunes,  for  Long,  Common,  Short, and  Peculiar  Metre* ;  together  with 
several  Gregorian  Hymns  and  Antiphon*;  the  Eight  Gregorian  Tones; 
the  Mueic  of  the  Reproaches;  the  Seven  L^st  Words;  and  Litany 
Tunea,  Ac.   London:  Nov*llo  amd  Com  pant,  Limited. 

CHURCH  MUSIC  BY 

JOHN  W.  EGGLESTON. 


1  Thousand. 

SWEET  IS  THE  SUNLIGHT 

Anthem  for  Soprano  Solo  and  Chorua. 
Third  Thousand. 

WHERE  SHALL  WISDOM  BE  FOUND? 

Anthem  for  Soprano  Solo  and  Chorua. 
Price  Threepence  each. 
London:  Novbllo  amd  Company,  Limited. 

CHURCH  MUSIC  by  FELIX  W.  MORLEY, 

M.A.,  Mus.B  .  Canub. 


MAGNIFICAT  and  NUNC  DIMITTIS  In  E  flat,  with  Accompani- 
ment for  full  Orchestra  and  Organ.  Octavo  Score,  with  Organ 
Accompaniment.    Price  Sixpence. 
The  Orchestral  Score  and  Band  Parts  may  be  hired  from  the  Composer. 
TkitStrvut  tvat  $ung.»ith  Orchntral  Accomfammtxt,  at  thi  Diocttan 
Fttttvat  of  Parish  Choirs,  held  tn  Ely  Cathedral  on  Jwut. 

i:  NoVBLLO  AND  COMPANY, 


Third  Thousand. 

'E  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 

Dra.  Price  Ad. 

London :  Novbllo  amd  Company,  Limited. 


M 


Fourth  Thousand. 

AGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 

By  William  S.  Vim* i so.  Mm.  Bac,  Canub.  Price  3d. 
London:  Novbllo  and  Company,  Limited. 

AVE  REGINA  CCELORUM  and  REGINA  C02LI 
L/ETARB.   Lent  and  Easter  Antiphon*,  B.V.M.  For 
(s.a.t.o.)  and  Organ.  By  C.  Raymond-Barxbb,  S.J.  Each  3d. 
London:  Novbllo  amd  Company,  Limited. 

GILL'S  EASY  VOLUNTARIES.  —  Messiah,' 
" Judaa,"" Elijah," "St.  Paul,"" Creation."  ia.es 
London:  Novbllo  amd  Company,  Limited. 


CHURCH  MUSIC 

EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Te  Deum  laudamut  in  G  . .      ..      . .      . .      . .  ..  3d. 

Benedictua  and  Jubilate  in  E   3d. 

Magnificat  and  Nunc  dimittia  in  A   3d. 

••  »  »•         Q  |dl 

Cantata  and  Deis  in  E   3d. 

Tonic  Sol-fa. 

Magnificat  and  Nunc  dimittia  in  F   iM. 

m  „  A     .  •  •  •  •.  lad, 

g   »«• 


'I 


ANTHEMS. 

The  Lord  is  my  Shepherd  •«  •  •  3*> 

Tbe  Lord  hath  prepared   3d. 

I  will  magnify  Thee    3d. 

„         „         Tonic  Sol-fa    tld. 

I  was  glad  (Festival  Anthem)   3d. 

  TonU  Sol-fa   ..  ad 


ORGAN. 


Largo  in  E  flat 

Mi naetto  in  D 
Three 
Ave  Maria 


FOUR  PASTORAL  PART-SONGS. 

i.  O'er  ailv'ry  water*.  Four  voice*  

a.  Day  la  dawning.  Four  voices   

3.  Sing  00,  sweet  bird.   Four  voice*  

a.  Lai !  Autumn  la 


net 


IS.  od. 
is.  6d. 
ss.  od. 
is.6d. 


4.  Lof  Autumn  leaves.  Four  voices  3d 

London:  Novbllo  amd  Company,  Limited. 


COMPOSITIONS 


BY 


T.  M EE  PATTISON. 


CANTATAS. 


Staff, 
a.  d. 


Sol-fa. 
a.  d. 
0  6 


The  Ancient  Mariner  •  •  •  •  a  u 

Do.        do.     (Choruses  only)   10 

The  Lay  of  the  Last  Minstrel    16 

Do.  do.  (Choruses  only) ..  ..10 

May  Day    10  06 

The  Miracle*  of  Christ  (Sacred)   10  06 

ANTHEMS,  dtc. 

All  Th>  works  praise  Thee  (Harvest)   03      0  1 

Thou  visiteet  the  earth  (Harvest)   0  t 

I  know  that  my  Redeemer  liveth  (Baater)       ..  ..03 

There  were  shepherds  (Christmas)    0  9 

Thirteen  Offertory  Sentences    04 

Six  Kyrtes    01 

Te  Deum  laudamus  (in  F)   03 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries  ..     3s.  6d. 

Five  Concluding  Voluntaries       ..      ..      ..      ..      ..     is.  6d. 

London:  Novbllo  amd  Coup  amy,  Limited. 


NEW     MUSIC     by    W.    WOLSTEN  HOLME, 
Mua,  BacOaon. 

A  SERIES  OF  ORGAN  PIECES. 

No.  1.  Scherzo  in  F   te.  6d. 

„  J.  Prelude  in  A  flat  and  Allegretto  in  F  . .      . .    is.  6d. 
Other  number?  will  be  published  shortly. 
London:  Novbllo  and  Company,  Limited. 


N 


EW  and  SUCCESSFUL  SONG,  "O  watchful 

Angel."  By  Mbrton  Clark.  Words  by  Beatricb  E.  Khmy, 
"  n:  W.  Moblby  and  Co,  14,  Maddoi  Street,  Regent 


Street,  W.   aa.  1 


DAWN  AND  EVENTIDE.  Short  Cantata,  for 
Solo  and  Chorua,  sung  at  the  recent  Eisteddfod,  and  dedicated 
to  H.R.H.  The  Prince  of  Wales,  by  Sir  Herbert  Oakblby.  Op.  jj. 
Vocal  score  and  accompt.  <6d.),  or  in  Sol-fa  (id.),  from  the  Composer, 
Dover,  from  whom  Ms.  score  and  hand  parts  may  be  had. 

ESPER  HYMN. — SPECIMEN  COPY  sent  free 

on  receipt  of  postage  to  H.  A.  Grant,  to,  Trinity  Square, 
Margate. 


V 


Fourth ' 

WHILE  THE  EARTH  REMAINETH.  Anthem 
for  Harvest-tide.  Quartet  and  Chorus.  By  W.  H.  Hollowbv, 
L.T.C.L.  Price  Threepence. 
"  A  pleasing  and  tuneful  setting."— UanchttUr  City  Ntwi. 
London :  Novbllo  amd  Company,  Limited. 


HARVEST  FESTIVAL.— FIELD'S  MAGNIFI- 
CAT and  NUNC  DIMITTIS  in  G,  and  " 


Opera  in  C.are  specially  suitable. 

London :  Novbllo  amd  Company,  Limited. 


SIX  PART-SONGS  by  ALEX.  S.  COOPER. 
Second  edition,  price  3*d.  Caich.  "  Happy  bygone  day*,*'  "  The 
wayside  well,"  "Cheerily,"  and  "Sweet  echo,  for  s~a.t.b  ;  "O 
tranquil  eve  "  and  "  Every  season,"  for  a.y.t.b. 

London:  Novbllo  and  Co.,  Lyd. ;  and  Wrekes  and  Co. 

THE  HARMONISING   OF   MELODIES.  By 

A     H.  C.  Banister,  as. 
THE  VOICE:  THB  PHYSIOLOGIST  VERSUS  THE  SINGING- 
MASTER.    By  C.  E.  Rowley,  is. 

.  W. 
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NEW  HARVEST  ANTHEMS,  &c,  POPULAR  HARVEST  ANTHEMS 


CALEB  SIMPER. 


Interesting,  attractive,  popular,  easy,  melodious,  and  effective. 


f 'The  Lord  is  good.  7th  1,000   

Solos  tor  Sop.  (or  Tenor)  and  Bass ;  also  vigorous  and 
fl  -9  j  attractive  Choruses. 

Ba  1  Tb  Dbum  (Na  6).  jth  1.000  

An  unique  and  Congregational  setting. 

Vesper  Hymn  (No.  1).  On  Card   

•Ha  oivbth  rooo  to  all  flesh.   14th  1,000   

A  great  favourite.    New  last  year. 
•His  works  of  lovb.  oth  1,000.   Band  Parte  iasued  .. 

■The  BYBS  OF  ALL  WAIT  UFOM  THBB.    9th  I, GOO  

*Hia  Name  is  excellent,  oth  i.oco.   Easy  Anthem 

•Thb  barth  la  FULL  of  Tht  bichbs.  10th  1,000  

Brilliant  Choruses  and  effective  Solos. 

'Thou  ofinbst  Thine  hand.   18th  1,000  

Very  attractive  and  pleasing.  Containa  vigorous  1 
Solos  for  Base  and  Sop.  (or  Tenor).  Band  P 
*Pbaisb  tht  Goo,  O  /ion.   10th  1,000 

Easy,  varied,  abort,  melodious,  at 

•Ha  watbrbth  thb  hills.  14th  1,000   

An  exceedingly  favourite  Anthem.  Band  Parte  issued. 

•WHILB  THE  EAXTH  REMA1METK.     14th  1,000   

•All  Tht  works  praise  Thbb.   19th  1.000  

•Lbt  us  thank  thb  Lord.  9th  1,000  

*I  WILL  FBBD  Mr  FLOCK.    46th  I.OOO  

Sung  at  a  Choral  Featival  at  Woodstock. 

•What  shall  I  render.  10th  1,000  

Sung  at  a  Choral  Festival  at  Llandrindod  Wells. 

Thb  barth  is  tub  Lord's,   tstb  1,000   

•Fbab  not,  O  land.   39th  1,000  

•Pbaisb  thb  Lord,  O  mv  soul.   32nd  1,000  

Sung  at  several  Choral  Festivala. 

•Thb  Lord  is  lovino.  19th  1,000   

Ma  us  a  jotful  noisb.  34th  1,000  

Sung  at  numerous  Choral  Festivals. 

•O  Lord,  how  manifold.  19th  1,000  

Thsy  that  sow  in  tears,  axnd  edition  

•And  God  said,  let  the  barth.  Band  edition   

Ta  Dbum  in  G.  17th  edit.  4d.  Ts  Dbum  in  F.  36th  edition 
New  Festal  Magnificat  and  Nunc  dim.  in  B  fist.  3rd  1,000 
Celebrated  Magnificat  and  Nunc  dimittib  in  F.   81st  edit. 

Sung  at  fourteen  Choral  Festivals. 
Favourite  Maonificat  and  Nunc  dim.  in  B  flat.    30th  edit. 

Sung  at  three  Choral  Festivals. 
Popular  Magnificat  and  Nunc  dimittib  in  G.   ijth  edition 
•New  Magnificat  and  Nunc  dimittib  in  D.   16th  edition 
Partly  in  unison.   Already  a  great  favourite. 
Selected  for  Festival  of  North  Connor  Church  Choral  Union. 
*Nbw  Maonificat  and  Nunc  dimittib  (No.  6).  9th  edition  .. 

An  easy  setting.    Mostly  in  unison. 
Bast  Holt  Communion  Sbbvicb  in  E  1st.  16th  1,000.. 
•Easy  Holy  Communion  Servicb  in  G.  New.  jth  I, 
Easy  Holt  Communion  Sbrvice  in  F.   12  th  edit 
Esch  Service  is  complete,  with  Agnus  Dei  and 

FbbtalTb  Dbum  in  A  flat  (Chanta)  9th  1,000  

•Trust  in  Him  always.   New.  8th  1,000  ..  ..  .. 

•Tmey  shall  mount  uf  with  winos  as  baolbb.   18th  1,000  .. 
"Full,  free,  extremely  pleasing,  and  effective.   It  la  just  the 
kind  of  music  choirs  revel  in."—  Wat  Cumberland  Tim**. 

Nbw  Tb  Deum  in  E  flst  (Service).  8th  edition  

New  Jubilate  in  E  fist  (Service),  jth  edition  

Twblvb  New  and  Favouritb  Harvest  Carols 
The  words  are  published  in  two  sets  (each  cont 
Carole),  at  3a.  3d.  per  100  each  set. 
Those  marked  (*)  are  publiahed  in  Tonic  Sol-fa. 
A  Book  of  Sbvbntbbn  Easy  Voluntaries,  and  edition  is. 
Written  on  two  staves,  with  Pedal  Part  indicated. 


id. 
ad. 

id 

4d. 
ad. 


3d. 
40. 

'i- 

4d. 
4<L 

3d. 
3d 

4& 

3d, 

4d 

4d- 
4d 

4d. 

4d. 
4d. 


4d 

A 

ad. 
4d 
4d. 


3d. 
.id 
id. 


6d. 


THE  ROLLING  SEASONS. 

A  New  Harvest  Cantata.       By  Caleb  Siwpkr. 

5!h  i,  ...    Priceia.6d.net.   Tonic  Sol-fa,  1  a.  net. 

This  favourite  Cantata  has  already  been  performed  with  great 
auccess  in  England,  Scotland,  Ireland,  Welce.  Channel 
America,  Australia,  Cape  Colony,  4c.    A  liat  of  "Opinions 
the  Clergy  and  Conductors  may  be  obtained  of  the  Publishers. 


Weekes  and  Co.,  14,  L. 
Chicago,  U.S.A.:  Clayton  P.  SummyCo., 


rO    TEACHERS    preparing    Pupils  for  Local 
Examinations  of  Assoc  is  ted  Board,  Trinity  College,  ftc 

48  SHORT  STUDIES  ON  TIME 

FOR  PIANOFORTE 

COMFOSED  BY 

E.  HORROX. 

Price  Two  Shillings. 
Copies,  One  Shilling  esch,  msy  be  hsd  from  the  Comfoser, 
14," 


E.  A.  SYDENHAM. 

FULL,  EASY,  EFFECTIVE. 

Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 
O  GIVE  THANKS. 
SING  UNTO  THE  LORD. 
GREAT  IS  THE  LORD. 
London:  Novello  and  Company,  Limited. 


HARVEST  ANTHEMS 

ar 

E.  BUNNETT,  Mus.D.,  Cantab. 


O  CLAP  YOUR  HANDS 

For  Four  ' 
Tonic 


BLESSED  BE  THOU 

Four  Voices. 

Price  Threepence;  Tonic  Sol-fa,  Three-Halfpence. 


HARVEST  AND  FESTIVAL  HYMN. 

SING  TO  THE  LORD 

MUBIC  AND  WOBDB 

One  Penny. 
:  Novello  and  Company, 


EDWYN  A.  CLARE'S 
NEW  HARVEST  ANTHEMS,  &c. 


HOW  GREAT  IS  HIS  GOODNESS.  7th  1,000.   New  J/L 
For  Pariah  Choirs.   Easy  and  effective. 

Fear  not,  O  Land.  3th  1,000.   New  and  pretty   ad. 

•Thou  cbownest  the  year.  7th  1,000    3d. 

SlNO  UNTO  GOD  WITH  THANBSOrVINO.    nth  1,000  ..        ..  40. 

Varied,  effective,  and  pleasing  for  the  Choir. 

•The  etbs  of  all  wait  upon  Thee,  totb  1.00.3  3d. 

Sang  by  1,500  voices  at  Newcastle-on-Tyne. 

Pbaisb  tub  Lord,  O  Jerubalbm.   18th  1,000   \i 

Song  by  400  Voices  at  Doncaster. 

0  Lord,  how  manifold  are  Thy  works.  3th  t, 000  46 
•Thb  Lobd  rbionbth.  3th  1,000   jd- 

Magnificat  and  Nunc  dimittib  In  D.  10th  1,000  4d 
Sung  at  a  Featival  at  Petereham,  New  South  Walea. 

Those  msrked  (•)  are  aUo  published  in  Tonic  Sol  fa. 

London  :  Novello  and  Company,  Limited. 

MR.  DAVIDSON  PALMER'S  NEW  WORK. 
Price,  in  paper  covera,  ia.  6d. ;  in  cloth,  aa.  6d.,  post-free. 
THB 

RIGHTLY-PRODUCED  VOICE 

By  E.  DAVIDSON  PALMER, 

Mua.  Bac,  Oaon. 
"  Written  in  a  convincing  atyle  and  ia  decidedly  interesting."— 
ThtTimtt.  "A  book^whkh  aU  aingera  would  do  well  to  read  and 

May  be  obtained  from  the  Author,  Eastern  Cottage.  Portia  Green. 
N. ;  or.  from  Joseph  Williams,  3a.  Great  Portland  Street,  W. 

THE  ORCHESTRA.  Vol.  I.— THE  TECH- 
NIQUE  OF  THE  INSTRUMENTS.  By  Ebenbxbr  Proct, 
B.A.,  Lend.,  Author  of  "  Harmony :  ita  Theory  and  Practice,"  toth 
Edition;  "Counterpoint:  Strict  and  Free,"  jth  Edition,  Double 
Counterpoint  and  Canon,"  and  Edition;  ••Fugue,"  3rd  Edition. 
"Fugal  Analysis,"  and  Edition;  "  Musics!  Form."  3*  Edition. 
'•  Applied  Forms,"  and  Edition.   Bound,  price,  net.  ja.  each. 

Auobneb  and  Co.,  199,  Regent  Street,  London,  W. 
City  Branch  :  22,  Newgate  Street,  E.C. 

INTRODUCTION  to  the  STUDY  of  THEORY. 

1  A  Sequel  to  the  "  Elcmenta  of  Muaic,"  and  intended  to  prepare 
the  student  for  Professor  Prout's  Scries  of  Theoretical  Works.  By 
Franklin  Peterson.  2nd  Edition.  Cr.  Kvo,  bound,  net,  is.  60. 

ELEMENTS  of  MUSIC.  4th  Edition.   Bound,  net,  is. 
Auoeneb  and  Co.,  199,  Regent  Sti 
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HARVEST  CANTATAS,  HYMNS,  &c. 


THE  RAINBOW  OF  PEACE 

Am  bait  Ha«tbst-tids  Cantata 
Por  Tenor  and  Bui  Soli,  Chorus,  and  Organ 
B»  THOMAS  ADAMS. 
Price  One  Shilling ;  Word*  only,  7*-  Gd.  per  100. 


HARVEST  SONG  OF  PRAISE 

Bt  C.  LEE  WILLIAMS. 
Por  Soprano  and  Contralto  Soli  and  Chora*. 
Prica  One  Shilling  and  Sixpence;  Word*,  51.  per  100. 
OrchcitraJ  Parts  can  be  hired. 


SEED-TIME  AND  HARVEST 

Bv  JOHN  B.  WEST. 
Por  Soprano  and  Tenor  Soli  and  Chorus. 

Price  as.  Worda,  j»-  per  100,  or  ad.  each  with  Music  to  the  Hymna. 
Tonic  Sol-la,  is. 

HARVEST  CANTATA 

Bt  GEORGE  GARRETT 

Por  Chorus,  Semi-Chorus,  and  Organ. 

Price  is.;  Tonic  Sol-fa,  6d. ;  Words,  5*.  per  loo,  or  ad.  each  with 
Music  to  the  Hymns.  Orchestral  Peru  may  be  hired. 


HARVEST-TIDE 

Bt  HUGH  BLAIR. 
For  Tenor  and  Bass  Soli,  Chorus,  and  Organ  or  Small  Orchestra. 
Price  One  Shilling.  Words,  51.  per  100.  Orchestral  parts  can  be  hired. 

THE  JUBILEE  CANTATA 

Bt  C.  M.  VON  WEBER. 
Por  Solo  Voices,  Chorus  and  Orchestra. 

Vocal  Score,  is.  Full  Score,  ais. ;  Orchestral  Parts,  ijs.  Words  only, 
7s.  6d.  per  100. 


THE  GLEANERS'  HARVEST 

Br  C.  H.  LLOYD. 
For  Female  Voices. 
Price  Two  Shillings  and  Sixpence. 


TWELVE  HYMNS  FOR  HARVEST 

Selected  from  The  Hymnary. 
Price  One  Penny. 


LET  ALL  OUR  BRETHREN  JOIN  IN 

ONE 

Habvbst  Htm*  bt  J.  BARNBY. 
Price  One  Penny. 

SOWING  AND  REAPING 

Hakvist  Carol  bt  J.  MAUDE  CRAMBNT. 
Price  Twopence  ;  Worda  only,  is.  per  100. 

CHORUS  AND  DANCES  OF  REAPERS 
AND  GLEANERS 

Bt  P.  H.  COWEN. 
From  the  Oratorio  "Ruth." 
Price  Bight  pence. 

THE  LAST  LOAD 

Pocb-Pakt  Somo  by  J.  HAMILTON  CLARKE. 
Price  Threepence 

THE  HARVEST  FEAST 

Foub-Pabt  Somo  by  A.  R.  GAUL. 
PriccJThreepence ;  Tonic  Sol-fa,  ijd. 

THE  HARVEST  DANCE 

Two-Pabt  Somo  bt  MYLES  B.  POSTER. 
Price  Three-Halfpence. 

HARVEST  THANKSGIVING  MARCH 

Bt  J.  B.  CALKIN. 
Por  the  Organ. 
Price  One  Shilling  and  Sixpence. 

THE  SOWER  WENT  FORTH  SOWING 

Htmm  roa  Habvbst  bt  J.  BARNBY. 
Price  Three-Halfpence ;  Tonic  Sol-fa,  id. 

MAKE  MELODY  WITHIN  YOUR  HEARTS 

Habvbst  Ca*ol  bt  P.  A.  J.  HERVEY. 
Price  Twopence. 

HE  THAT  SOWETH 

Offbbtobt  Sbmtbmcb  (wtTH  Processional  Htmm) 
Bt  C.  WARWICK  JORDAN. 
Price  Threepence* 


A  HARVEST  FESTIVAL  BOOK 

CONTAINING  TALLIS'S  PRECES  AND  RESPONSES,  THE  CANTICLES  AND  SPECIAL  PSALMS 
POINTED  FOR  CHANTING  AND  SET  TO  NEW  AND  APPROPRIATE  CHANTS  BY 

SIR  J.  BARNBY,  MYLES  B.  FOSTER,  SIR  A.  C.  MACKENZIE,  SIR  J.  STAINER, 

And  others. 

TOOETHER  WITH 

FOUR  NEW  HYMN  TUNES 

COMPOSED  EXPRESSLY  BY 

SIR  J.  BARNBY,  SIR  J.  STAINER,  and  JOHN  E.  WEST. 
Demy  8vo,  Price  Sixpence.      Tonic  Sol-fa,  Price  Sixpence. 

London  :  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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NEW 

HARVEST  ANTHEMS 

Just  Published. 

GOD  BE  MERCIFUL 
UNTO  US 

COMPOSED  BV 

JOHN  E.  WEST. 

Price  Three-Halfpence ;  Tonic  Sol-fa,  One  Penny. 


GREAT  IS  OUR  LORD 

composed  by 

MYLES  B.  FOSTER. 

Price  Fourpence;  Tonic! 


O  GIVE  THANKS 

COMPOSED  BV 

E.  VINE  HALL. 

I]  Tonic  Sol  fa, 


SING  UNTO  THE  LORD 


COMPOSED  BV 


CUTHBERT  HARRIS. 

s;  Tonic  Sol-fa,' 


UNTO  THEE,  O  LORD,  DO 
WE  GIVE  THANKS 


COMPOSED  BV 

BRUCE  STEANE. 

Tonic  Sol-fa,  Three-Halfpence. 


THERE  SHALL  BE  AN 
HEAP  OF  CORN 

COMPOSED  BV 

FERRIS  TOZER. 

Price  Threepence ;  Tonic  Sol  fa.  Three- Halfpence. 


Recently  Published. 

THOU,  O  GOD,  ART  PRAISED 
IN  SION 


B.  LUARD  SELBY. 

Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpeoce. 


PRAISE  THE  LORD,  O 
JERUSALEM 


J.  H.  MAUNDER. 

Price  Threepence;  Tonic  Sol-fa,  Two| 


Lohdoh  1  NOVELLO  AND  COMPANY, 


Now  Ready. 

Demy  8vo,  price  6d. ;  Tonic  Sol-fa,  4a.    Word*  only,  to*,  per  roc. 


A  FLOWER  SERVICE 
FOR  CHILDREN 

EDITED  BT 

FREDERICK  A.  J.  HERVEY,  M.A., 

Chaplain  in  ordinary  to  The  Queen,  Domestic  Chaplain  to  II  R  H  The 
Prince  of  Wales,  Canon  of  Norwich,  and  Rector  of  Sandriogham. 

Containing  a  short  form  of  Service  with  the  necessary  music,  s 
selection  of  suitable  Hymns  by  the  Bishop  of  Ripon,  the  Rev.  S. 
Childs  Clarke,  the  Rev.  W.  St.  Hill  Bourne,  and  others,  with  Tunes 
specially  composed  by  Sir  John  Stainer,  John  E.  West,  J.  H. 
Maunder,  Canon  Hervey,  a  hitherto  unpublished  tune  by  Gounod, 
other  tunes  by  the  late  Rev.  J.  B.  Dykes,  Sir  J.  Barn  by,  Dr.  G.  M. 
Garrett,  Myles  B.  Foster,  fltc,  and 

A  LITANY 

written  by  the  Rev.  S.  Childa  Clarke  and  set  to  mu«ic  by  Sir  John 


:  Novello  and  Coupaht,  Limited. 


NOVELLO'S 

WORDS  OF  ANTHEMS 


POR 


HARVEST 

PART  I.,  Noa.  i-t3. 
PART  II,  Nos.a9.57. 

1  P  Art . 


London :  Novello  awd  Company,  Limited. 


FOR  HARVEST  AND  OTHER  FESTIVALS. 


SETTINGS 

OF  THE 


Magnificat  and  Nunc  dimittis 

WITH 

ACCOMPANIMENTS  FOR  ORGAN 


ORCHESTRA. 


Alsop,  J.  R.  In  E  ..  ..04 
Barnby,  J.  In  E  flat  ..08 
Bennett,  G.  J.  In  A  ..06 
Bennett,  G.  J.    In  B  Bat 

(Magnificat  only)  ..  ..04 
Blair,  H.  In  B  flat  ..  ..06 
Calkin,  J.  Baptiste.  In  G  . .  u  6 
Faning,  Eaton.  In  C  ..06 
Foster,  M.  B.  In  A  ..  ..06 
Garrett,  G.  M.  In  F  ..06 
Gadsby,  Henry.  In  C  ..06 
Lloyd,  C.  H.  In  F  ..  ..06 
Martin.  George  C.  In  C  . .  o  6 
Martin,  George  C.  In  G  . .  o  6 
Martin,  George  C.   In  A  ..  o  6 

The  above  may  alto  be  performed  either  nrith  String*  and  Organ 
Accompaniment  or  with  Organ  only,  when  neceuary. 


s.  d. 

Martin,  George  C.  In  Bflat  o  6 
Roberts,  ].  V.  In  C  ..0 
Smart,  Henry.  In  B  flat  ..  o 
Stainer,  I.  In  A  ..  ..  o 
Stainer,  J.  In  B  flat  ..  0 
Stanford,  C.  Villiers.  In  A  o 
Stcggall.  C.  In  C  ..  ..0 
Tours,  Berthold.  In F (String 
Parts,  as.;   Wind  Parts, 

4S.6d.)   0 

Tours.  Berthold.  In  D  ..0 
Williams,  C.  L.  In  C  ..  o 
Williams,  C.  L.  In  F  major  o 
Wood,  W.G.  In  Bflat   ..  0 


i 

6 
I 


FESTIVAL  SETTINGS 

or  THE 

CANTATE  AND  DEUS 

WITH  ACCOMPANIMENTS  FOR  ORGAN  &  ORCHESTRA 


Attwood,  T.  In  D 


s.  d. 

..      ..  Folio  3  0 

Vocal  Parts  t  6 

Stcggall,  C.  InC  6vo  0  6 

Where  no  prices  0/  Orchestral  Parts  are  given  they  art  in  MS. 


and  can  only  be  had  on 
London :  Novello  and  Company, 
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NOVELLO'S  HARVEST  ANTHEMS. 


COMPLETE  LIST. 


•Achieved  ii  the  glorious  work   Haydn 

All  Thy  world  praise  Thee   J.  Baroby 

All  Thy  works  praise  Thee   I.  Kent 

All  Thy  works  praise  Thee   E.  H.  Thorne 

*AU  Thy  works  shall  praise  Thee  ..  ..  George  H.  Ely 
♦Be  glad  and  rejoice   Broce  Steane 


Bless  thou  the  Lord 
Blessed  be  the  Name  of  God  (Two-part  AnthemJ 

'Blessed  be  the  Name  of  the  Lord 

Blessed  be  Thou,  Lord  God   

•Break  forth  into  loy  . 

Eternal  source  of  ev 
•Fesr  not,  O  land,  be 


very  joy 
e  glad  and  rejoice 


Oliver  King 

A.  Macfarren 
..H.Gadsby 
J.  Kent 
Oliver  King 
F.  Brandiea 
..  J.Goss 

•Fear  not,  O  land    C.  H.  Lloyd 

•Fear  not,  O  land   C.  W.  Jordan 

•God  be  merciful  unto  ut  John  E.  West 

•God  said.  Behold  I  have  given  you  every  herb  G.  A.  Mscfarren 
•Great  and  marvelloua  are  Tby  works  ..      ..       J.  F.  Bridge 

•Great  ia  our  Lord  Ilylea  B.  Foster 

•Great  is  the  Lord  Bruce  Steane 

He  in  tear*  that  sowetb  F.  Hiller 

♦Honour  the  Lord  with  thy  substance  1.  Stainer 

•  How  excellent  is  Thy  lovingkiuducsa  . .      . .     F.  H.  Cowen 

♦I  will  alway  give  thanks   J.  Baptiste  Calkin 

•I  will  extol  Thee  CM.  Hudson 

•I  will  feed  My  flock   J.  F.  Bridge 

I  will  give  thanks  unto  Thee  E.  J.  Hopkins 

•I  will  give  thanks  unto  Thee   J.  Barnby 

I  will  greatly  rejoice  in  the  Lord        . .  W.  A.  C.  Crukkshank 

*I  will  magnify  Thee   J.  B.  Calkin 

I  will  magnify  Thee  J.  Shaw 

•I  will  magnify  Thee  J.  Goes 

I  will  magnify  Thee    Oliver  King 

•I  will  open  rivers  in  high  place*  Edgar  Pettman 

I  will  sing  a  new  song   P.  Armes 

•Joy  in  Harvest    ..     Bruce  Steane 

•Let  as  now  fear  the  Lord  our  God  John  E.  West 

•Lol  summer  comes  again  J.  Stainer 

•Lord  of  the  Harvest   J.  Barnby 

Lord  of  the  rich  and  golden  grain  (Harvest  Hymn) . .  F.  Toxer 

Man  goeth  forth   Arthur  Carnall 

•My  mouth  shall  speak  the  praise        ..  John  E.  West 

•O  come  let  us  sing  to  the  Lord  B.  Tours 

•O  give  thanks   E.  V.  Hall 

Ogive  thanks  Bruce  Steane 

O  give  thanks    W.  Tucker 

•O  God,  who  is  like  unto  Thee  Myles  B.  Foster 

•O  bow  plentiful  is  Thy  goodness        ..  T.  M.  Psttisoo 

•O  Lord,  how  manifold  are  Thy  works  J.  Barnby 

O  Lord,  how  manifold  are  Tby  works  ..      ..  G.  A.  Macfarren 

O  lovely  peace   G.  F.  Handel 

•O  praise  God  in  His  holiness   Hugh  BIsir 

•O  praise  God  in  His  holiness   .J.  Weldoo 

O  praise  God  in  His  holiness  T.  T.  Triranell 

•O  praise  the  Lord   Mozart 

•O  praise  the  Lord  of  Heaven  J.  Gosa 


ad. 
3d. 
4d. 
3d. 
5«- 

3<1. 

T 
4* 

6d. 

a* 

3d. 

r 

«d. 

4d. 
4d. 

3i 

3d. 
4d. 

ft 

3d. 

a* 

53: 
II 

T 

3d-. 


»    Dr.  B. 

A.  S.  Sullivan 
.Emma  Mundella 
E.  V.  Hall 
..E.V.Hall 
..E.V.Hall 
George  J.  Elvey 
i  Benedict 


O  pray  for  the  peace  ofji 
•O  taste  sod  see 
♦O  taste  and  see 

Our  God  is  Lord  of  the 

O  worship  the  King 
•Praise,  my  soul,  the  King  of  Heaven 
♦Praise,  O  praise  our  God  and  King 
♦Praise  the  Lord   

Praise  the  Lord   Julius 

♦Praise  the  Lord,  O  Jerusalem   W.  H.  Bliss 

♦Praise  the  Lord,  O  Jerusalem  E.  V.  Hsll 

Praise  the  Lord.  O  Jerusalem  W.  Hayes 

•Praise  the  Lord.  O  Jerusalem  J.  H.  Maunder 

•Praise  the  Lord,  O  Jerusalem  J.Scott 

•Praise  the  Lord,  O  my  soul   H  Lahee 

Praise  the  Lord,  O  my  soul    J.  W.  Elliott 

•Prsise  ye  the  Lord  for  His  goodness  G.  Gsrrett 

Praised  be  the  Lord    C.  Stegifsll 

Praised  be  the  Lord  daily  T.  Ebdon 

•Rejoice  in  the  Lord  B.Tours 

Rejoice,  O  ye  righteous  J.  Rheinberger 

•Sing  praises  to  God    ..  H.  W.  Warcing 

•Sing  to  the  Lord 
♦Sing  unto  the  Lord.. 
•Sing  we  merrily  ., 

Sing  we  merrily 

The  earth  is  the  Lord's 


..J.  Barnby 
. .  Cuthbert  Harris 
..F.  A  W.  Docker 
..E.V.Hall 
T.  T.  Trimnell 


♦The  eyes  of  all  wait  on  Thee   Georgel.  Elvey 

•The  eyes  of  sll  wsit  upon  Thee  Myles  a.  Foster 

The  eyes  of  sll  wait  upon  Thee  Thomas  Adams 

•The  eyes  of  sll  wait  upon  Thee   A.  R.  Gaul 

The  eyes  of  all  wait  upon  Thee   O.  Gibbons 

The  fostering  earth,  the  genial  showers  . .  J.  L.  Hopkins 
•The  harvest-tide  thanksgiving  (Words,  1/6  per  loo)..  J.  Bsrnby 

The  Lord  hath  been  mindful  of  us  ..      E.  T.  Chipp 

•The  Lord  hath  been  mindful  of  us      ..      ..  S.S.Wesley 

•The  Lord  hatb  done  great  things   H.  Smart 

•The  Lord  la  loving  unto  every  man  G.  Garrett 


A.  W.  Batson 
Ferris  Toxer 
. .  F.  E.  Gladstone 
Josiah  Booth 
E.  V.Hall 
B.  Luard  Selby 


The  Lord  is  loving  unto  every 
•There  shall  be  an  heap  of  corn  . . 
Thou  art  worthy,  O  Lord 
•Thou  crownest  the  year  with  Thy 
Thou,  O  God,  art  praised  in  Zion 
•Thou,  0  God,  art  praised  in  Sion 

•Thou  visitest  the  earth  J.  Barnby 

Thou  viai test  the  earth   J.  Baptiate  Calkin 

♦Thou  visitest  the  earth  W.  H.Callcott 

♦Thou  visitest  the  esrtb   J.  W.  Elliott 

♦Thou  visitest  the  earth   M.  Greene 

To  Thee,  O  Lord  C.L.Williams 

♦Unto  Thee,  O  Lord,  do  we  give  thanks       ..     Bruce  Steane 

While  the  earth  remaineth  ..  ..  C.  Swinnerton  Heap 
♦While  the  earth  remaineth   B.  Tour* 

While  the  earth  remaineth   C.  Lee  Williams 

•Ye  shall  dwell  in  the  land  (Trio,  s.s.a.)         ..      . .  I.  Stainer  ltd. 

•Ye  shall  dwell  in  the  lend  (s.a.t.b.)   1.  Stainer  ltd. 

•Ye  shall  go  out  with  joy  J  Barnby  id. 


f 

3d. 
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London  :  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


THE  CHURCH  CATECHISM 

IN  METRICAL  FORM,  FOR  SINGING  AS  HYMNS 

BY  THS 

Right  Rev.  BISHOP  JENNER  &  AMABEL  JENNER. 


Price  id.  esch ;  in  Psckets  of  jo,  3s.  6d. 
Edition  with  Music  by  Myles  B.  Foster.    Price  3d. 

ALSO, 

FAITH  DUTY  AND  PRAYER 

An  Abridged  Version  of  above 
BEING  VERSES  ON  THESE  ELEMENTARY 
CHRISTIAN  VIRTUES 
ro«  the  use  or 

CHILDREN  IN  SCHOOL,  AT  WORSHIP,  OR  IN  THE  HOME. 

Price  id.  each ;  in  Packets  of  $0,  3s.  6d. 
with  Music  by  Mylbs  B.  Foster.    Price  2d. 

:  Novillo  amd  Company,  Limited. 


Just  Published. 


EIGHT  FOUR-PART  SONGS 


FOR  S.A.T.B. 


COMPOSED  BY 


C.  HUBERT  H.  PARRY. 


1.  Pbiflie  

2.  O  love,  they  wrong  thee  much 

3.  At  her  fair  handa 

4.  Home  of  my  heart  . . 
j.  You  gentle  nympha 

6.  Come,  pretty  wag,  and  sing 

7.  Ye  thrilled  me  once 

8.  Better  musk  ne'er  was  known 


From  an  Elixabetban  Song-Book. 

From  an  Elixabetban  Song-Book. 
..       ..       ..       ..  Robert  Jones. 

  Arthur  Benson. 

From  so  Elixabethan  Song-Book. 

  Martin  Pierson. 

  Robert  Bridges. 

..   Beaumont  and  Fletcher. 


Price  One  Shilling. 
Or,  separately,  from  tyd.  to  3d. 


:  Novello  ah d  Compart,  Limited. 
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New  Anthems  for  Trinity  tide. 

Recently  Published. 

BEHOLD,  GOD  IS  GREAT 

COMPOSED  BY 

E.  W.  NAYLOR. 

Price  Foarpeoce. 


LIGHT  OF  THE  WORLD 

FINAL  CHORUS  PROM  "  ThS   Light   OF   LlPC 1 
COMPOSED  BT 

EDWARD  ELGAR. 

Price  Threepence. 


O  JOYFUL  LIGHT 

COMPOSED  BY 

BERTHOLD  TOURS. 
Price  Fourpence. 


I  AM  ALPHA  AND  OMEGA 

COMPOSED  BY 

J.  VARLEY  ROBERTS. 

rnce 

London:  Novello  amd  Company,  Limited. 

ANTHEMS  FOR  TRINITYTIDE 

'Almighty  sad  everlasting  God  Gibbons  t 

Ascribe  unto  the  Lord    S.  S.  Weiley 

Beloved,  if  God  so  loved  u  J.  Barnby  lid. 

Beloved,  let  us  love  one  another  Gerard  F.  Cobb  ltd. 

Be  ye  all  of  one  mind    Arthur  E.  Godfrey  3d 

♦Blessed  is  the  man  John  Goes  <d. 

Blessing  and  glory   Boyce  lid. 

Blessing,  glory    Bach  6d. 

•God  csme  from  Teman   C.  Steggai)  *d. 

•God  so  loved  the  world   Matthew  Kingston  ltd. 

Grant,  O  Lord    Mozart  ltd. 

He  in  tears  that  soweth..         ..  F.  Hillcr  ild. 

•Holy,  holy,  holy    Crotch  3d. 

How  goodly  are  Thy  tents   P.  Ouseley  ltd. 

How  lovely  are  Thy  dwellings   Spohr  1  id. 

•I  am  Alpha  and  Omega  J.  Stainer  rid. 

I  am  Alpha  and  Omega   J.  Varley  Roberts  3d. 

I  beheld,  and  lo I    Blow  Sd. 

I  know  thst  the  Lord  is  great  F.  Ouseley  id. 

I  saw  the  Lord   J.  Stainer  6d. 

I  will  magnify    J.Shaw  3d. 

I  will  sing  of  Thy  power  Greene  j, d. 

•I  will  ring  of  Thy  power   A.Sullivan  ltd. 

I  will  sing  unto  the  Lord   H.  Waning  3d. 

•In  humble  faith   G.  Garrett  id. 

•In  Jewry  is  God  known   J.  Clarke- Whitfeld  ltd. 

In  iweet  consent  E.  H.  Thome  3d. 

In  the  fear  of  the  Lord   J.V.Roberts  3d. 

Let  the  peace  of  God   J.  Stainer  ad. 

Light  of  the  world  F..  Elgar  3d. 

•Lord  of  all  power  and  might      ..      ..      R.  William  Mason  lid. 

Ditto  (men's  voices)   J.  Barnby  2. 1 

•Lord,  we  pray  Thee   J.  V.  Roberts  ltd. 

O  Father  blest   J.  Barnby  3d. 

O  joyful  Light   ..  B.Tours  jd. 

O  Lord,  my  trust  King  Hall  iM. 

•O  taste  and  see   J  .  Goes  30. 

•O  taste  and  see    A.  Sullivan  ltd. 

O  taste  and  see    A.  H.  Mann  3d. 

O  where  ahall  wisdom  be  found  ?    Boyce  6d. 

Ponder  my  words,  O  Lord   Arnold  D.  Culley  ltd. 

•Praiae  Hit  awful  Name                                              Spohr  ad- 
Rejoice  in  the  Lord                                          G.  C.  Martin  6d. 

•See  what  love  hath  the  Father   Mendelasohn  id. 

Sing  to  the  Lord   Mendelssohn  8d. 

•Stand  up  and  bless  ..  J.  Goes  ad. 

Teach  me  Thy  way   W.H.Gladstone  lid. 

•The  Lord  hath  been  mindful    S.  S.  Wesley  3d. 

•The  Lord  Is  my  Shepherd  G.  A.  Macfarren  lid. 

The  Lord  is  my  Shepherd  J.  Shaw  id. 

The  Lord  will  comfort  Zion   H.  Hilee  (3d 

Thou  shslt  shew  me  the  path  of  life  Alan  Gray  ifd. 

We  have  heard  with  our  ears   H.  Aldrich  is. 

Whatsoever  ia  born  of  God    H.  Oakeley  3d. 

Who  can  comprehend  Thee   Moaart  3d. 

V  Antktm  mxtk<d  thus  (•)  may  bt  had  in  Tonic  Sol-fa,  id.  to  id.  tAth. 
Novello  and  Company, 


J  net  Published. 

THE  OFFICE  FOR  THE 

HOLY  COMMUNION 

WITH  BENEDICTUS 

AND 

AGNUS  DEI 

SET  TO  MUSIC  IN  THE  KEY  OF  E  FLAT 

For  Four  Voices,  with  Accompaniment  for  Organ  and  Brass 
Instrnmenta 

■T 

CHARLES  MACPHERSON, 

1st,  St.  Paul's  ( 


Price  One  Shilling  and  Sixpence. 
Orchestral  Parts  (Organ,  Trumpet,  1  Horns,  snd  3  Trombones,  MS 

 London :  Novello  and  Company,  Limited. 

JuTT 


NISI  DOMINUS 

("EXCEPT  THE  LORD  BUILD  THE  HOUSE") 
Psalm  127 
composed  in  the  year  1707,  BY 

G.  F.  HANDEL. 


,  with  English  Words  and  Pianoforte  Accompaniment,  by 

T.  W.  Bourne,  M.A. 

Price  One  Shilling.     String  Parts,  4s. 
Full  Score  snd  Organ  Part,  MS. 

London:  Novello  and  Company,  Limited. 
Second  Edition. 


CURRENT  METHODS 

OF 

TRAINING  BOYS'  VOICES 

An  Essay  written  pos  ths  Massachusetts  Cmoir  Guild 

G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaster  of  St.  Agnes'  Chspel,  Trinity  Parish,  N  Y. 
Price  One  Shilling  and  Sixpence. 
:  Novello  and  Company, 


Now  Ready. 
THE 

WESTMINSTER  ABBEY 
HYMN-BOOK 

Compiled  under  ths  authority  op  the  Dean  op  Westminster 

BY  THE 

REV.  JOHN  TROUTBECK,  D.D. 

to  the  Queen,  snd  Precentor  of  Westminster. 

WITH  TUNES 

COMPILBD  AND  ARRANOED  UNDER  THE  MUSICAL  EDITORSHIP  OP 

FREDERICK  BRIDGE, 

MI'S.  DOC, 

Orgsnist  and  Master  of  the  Choristers  of  Westminster  Abbey, 


Containing  all  the  best  known  and  most  popular  tunes,  in 
to  upwsrda  of 

ONE  HUNDRED  NEW  TUNES 

now  published  for  the  first  time,  many  having  been  written  expressly 
for  the  work  by  Barnby,  Bridor,  Cower,  Mylbs  B.  Poster, 
Garrett,  Gounod,  Mackenzie,  Martin,  Maunder,  W.  H.  " 
Parry,  Stainbb,  Tours,  West,  and  others. 

Demv  8vo,  cloth.   Price  Four  Shillings. 
Hymns  only,  Price  One  Shilling. 
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Jo*t  Published. 

A  MODERN  SCHOOL 

TOK  TBI 

VIOLIN 

AUGUST  WILHELMJ 

AND 

JAMES  BROWN 


SECTION  I.-TECHNICAL  PRACTICE 
(in  Six  Boom). 

SECTION  1I.-STUDIES 
(in  Six  Books). 


I.  deali  exclusively  with  the  important  subject  of  Daily 
Technical  Practict,  and  conuins  a  sufficient  supply  of  material  for  the 
gradual  and  steady  development  of  fingering,  bowing,  intonation,  the 
positions,  Ax.  This  Section  is  issued  separately,  in  six  Books, 
arranged  in  progressive  order,  and.  incorporated  therein  (it  may  be 
added),  will  be  found  all  the  Scales,  Arpeggi,  Ac,  which  are  needed  by 
■  'ate.  entering  for  the  ' 


Section  II.  It  formed  of  a  series  of  original  and  selected  Sludits,  in 
six  Book*.  In  point  of  difficulty  the  Books  arc  carefully  co-ordinated 
with  the  similarly  numbered  Books  of  Section  I.,  and  art  intended  to 
be  used  concurrently  with  them. 

In  close  connection  with  "  A  Modern  School  for  the  Violin  "  it  is 
furthermore  intended  by  the  authors  to  issue  an  extensive  repertory 
of  Puta  suitable  for  teaching,  the  majority  of  them  selected  from  the 
works  of  acknowledged  Masters,  and  all  calculated  to  encourage  the 
Student  and  to  further  the  development  of  a  good  style.  Bach  piece 
will  be  separate,  with  pianoforte  accompaniment,  and  the  violin 
parts  will  be  furnished  with  complete  marks  for  fin 
and  expression. 


SECTION  I.    BOOK  I.    NOW  READY. 

Price  Two  Shillings  net. 


SECTION  II.    BOOK  L    (In  the  Press.) 

London :  Novbllo  and  Company,  Limited. 


Just  Published. 


A  HANDBOOK 

OF 

EXAMINATIONS  IN  MUSIC 

CONTAINING 

600  QUESTIONS  WITH  ANSWERS 

BY 


ERNEST  A.  DICKS, 

Fellow  of  the  Royal  College  of  Organists,  Member  of  the 

1  Society  o" 


The  scope  of  this  book  covers  the  whole  ground  of 
examinationa  in  music.   It  supplies  an  invaluable  equipment  to 
— i  entering  for  the  various  Local  Examinations  in  Musical  Know- 


ledge held  periodically  throughout  the  country,  and  it  will  be  found 
extremely  useful  to  those  who  are  preparing  for  the  higher  grades 
of  Diploma  and  Degree  Examinationa. 
The  book  is  therefore  very  comprehensive.    Its  range  includes 

?ue*tion»  and  answers  in  Theory,  Harmony,  Counterpoint,  Form, 
u>:-:i.,       ..   .   ,  Musical  History,  Organ  Construction,  and  Choir 

Training. 

By  no  means  the  least  valuable  part  of  the  volume  is  that  section, 
consisting  of  upwards  of  one  hundred  pages,  which  contains  reprints 
of  past  examination  papers  set  by  the  Associated  Board,  Trinity 
College,  and  the  Incorporated  Society  of  Musicians;  the  Universities 
of  Oxford,  Cambridge,  Dublin,  and  Durham;  The  Royal  Academy  of 
Music.  The  Royal  College  of  Music,  and  The  Royal  College  of 

so  many  specimens  of  these 


Organiats.  The  advantage  of  having 
actual  examination  papers  within  one 
further  comment  or  commendation. 


to  need 


Price,  cloth,  Three  Shillings  and  Sixpence. 
London:  Novbllo  and  Company,  Limited. 


THE  SONGS 


IN 


DON  GIOVANNI 

COMPOSED  BY 

MOZART. 

EDITED.  WITH  MARKS  OF  EXPRESSION  AND  PHRASING, 

BY 

ALBERTO  RANDEGGER. 


PREFACE. 

Mozart's  keen  appreciation  of  the  subtleties  of  the  words  he  set  to 
music  is  often  so  evident  that,  without  a  thorough  understanding  of 
their  significance,  it  would  be  impossible  to  sing  the  music— to  the 
spirit  of  which  the  words  are  closely  allied— in  strict  accordance  with 
the  composer's  intention. 

With  a  view  to  meeting  this  difficulty  a  special  English  version  has 
been  adapted,  to  expresa,  aa  nearly  as  possible,  the  literal  meaning 
of  the  original  Italian  text. 

In  these  translations  oo  attempt  has  been  made  st  versification,  and 
they  do  not  claim  any  literary  merit,  but  ' 
the  songs,  if  desired. 

In  any  case  they  \  * 
with  I 


The  alterations,  cadences,  Ac.,  added  in  small  type  over  the  original 
music,  are  used  by  many  eminent  artist*.  The  Editor,  however,  does 
not  hold  himself  responsible  for  them,  and  leave*  their  adoption  or 
rejection  to  the  taste  and  discretion  of  the  linger. 

BOOK  1. 

Soprano  (Donna  Anna  and  Donna  Elvira). 
1.  NON  Ml  DIR.      a.  MI  TRADl. 

BOOK  a. 
Soprano  (Zertina). 
1.  VEDRAI  CARINO.    a.  BATTI,  BATTI,  O  BEL  MASETTO. 

BOOK  3. 
Tenor  (Don  Ottavio). 
t.  IL  MIO  TESORO.      a.  DALLA  SUA  PACE. 

BOOK  4. 

Babitonb  and  Bass  (Don  Giovanni  and  Leporello). 
I.  DEH.  VIENI  ALLA  FINESTRA. 
a.  FIN  CH'HAN  DAL  VINO. 
3.  MADAMINA. 

Price  Two  Shillings  each  Book. 

London:  Novello  and  Company,  Limited. 


S.  COLERIDGE-TAYLOR'S 
COMPOSITIONS. 


In  Auoener's  Editiow. 

  Net 

No.                  PIANOFORTE  SOLO.  ».  d. 

6101.  Two  Moorish  Tone  Pictures  (Audalla  and  Zarifa).  Op.  19,  I  i 

6102.  Three  Huraoretques                                       Op.  31,  1  6 

VIOLIN  AND  PIANOFORTE. 

7353.  Two  Romantic  Pieces  (Lament  and  Merrymaking.  Op.  9,  j  o 

7333.  Legend  from  the  "  Concerts!  uck "  Op.  14,  1  6 
7336.   Hiawathan  Sketchea  (No.  1,  A  Tale;  3,  A  Song; 

3,  A  Dance)                                         Op.  16,  2  o 

7357.  Two  Gipsy  Movements  (A  Gipsy  Song  and  A 

Gipsy  Dance)                                           Op.  20,  a  o 

7338.  Valse-Caprice                                               Op.aj,  1  6 

7359.   Dense  Negre    16 

QUARTET. 
7x07.  Fantasiestucke   for   Two   Violins,  Viola,  and 

Violoncello  Op.  3,  a  C 

VOCAL. 

4661.  Land  of  the  Sun.    Part-song  for  Soprsno,  Alto, 

Tenor,  and  Baas  04 

S819.   Southern  Love  Songs   Op.  ia,   a  o 

6817.  African  Romancea.  (An  African  Love  Song,  A 
Prayer,  A  Starry  Night,  Dawn,  Ballad,  Over 
the  Hills,  How  shall  I  woo  Thee?)  Op.  17,   *  0 

6863.   In  Memoriam.  Three  Rhapsodies  for  Low  Voice 

snd  Pianoforte    Op.  24,   1  0 

8869.   Three  Songs  (Lucy,  Mary,  Fessy)  ..        Op.  ao,   I  6 

London:  Auobnbb  and  Co.,  199,  Regent  Street,  W 
City  Branch —  Library  and  School  Departme 

aa,  Newgate  Street,  B.C.  81,  Regent  Street,  W. 
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READY  SHORTLY. 


TO  BE  PRODUCED  AT  THE  GLOUCESTER 
MUSICAL  FESTIVAL,  SEPTEMBER,  1898. 

A  SONG  OF 

DARKNESS  &  LIGHT 

BY 

ROBERT  BRIDGES 

SET  TO  MUSIC  FOR 

Soprano  Solo,  Chorus,  and  Orchestra 

BY 

C.  HUBERT  H.  PARRY. 

Price  Two  Shining*. 


O  SING  UNTO  THE 
LORD 

(Psalm  xcviii ) 

SET  TO  MCSIC  fOK 

Soprano  and  Bass  Soli,  Chorcs,  &  Orchestra 

A.  HERBERT  BREWER. 


READY  SHORTLY. 


TO  BE  PRODUCED  AT  THE  LEEDS  MUSICAL 
FESTIVAL,  OCTOBER,  1898. 


CARACTACUS 

A  CANTATA 

FOR  SOPRANO,  TENOR,  BARITONE,  AND  BASS 
SOLI,  CHORUS  AND  ORCHESTRA 

THE  WORDS  WRITTEN  FOR  MUSIC  BY 

H.  A.  ACWORTH,  CLE. 

THE  MUSIC  BY 

EDWARD  ELGAR. 

(Op.  35  ) 


Price  38.  6d. ;  paper  boards,  4s. ;  cloth,  gDt,  5a. 


Price  One 


INCLINA,  DOMINE 

(BOW  DOWN  THINE  EAR,  O  LORD) 
(Psalm  Uxzvi.) 

SET  TO  MUSIC  FOK 

Soprano  Solo,  Chorus,  and  Orchestra 

BT 

BASIL  HARWOOD. 

(Op.  9.) 


Price  Three  Shilling*. 
Fall  Score  sod  Orchestral  Parti,  MS. 


BALLADE 

In  A  minor 
FOR  FULL  ORCHESTRA 


S.  COLERIDGE-TAYLOR. 

(Of.  33 ) 


Arrangement  for  Pianoforte  L 
SiriiiK  P«rt*.  4*.  6d. 
Wind  Psrt*  and  Pull  Score.  MS. 


Magnificat  and  Nunc  dimittis 

Set  to  Music  in  the  Key  of  C 

C.  LEE  WILLIAMS. 

Price  Sixpence. 
Full  Score  and  Orchestral  Part*,  MS. 


:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVBLLO,  EWER  AND  CO.,  NEW  YORK. 


ODE  TO  THE  PASSIONS 

BY 

WILLIAM  COLLINS 

SET  TO  MUSIC 

FOR  CHORUS  AND  ORCHESTRA 

BY 

F.  H.  COWEN. 


Price  Two  Shillings. 

A  SONG  OF  REDEMPTION 

(THE  FOE  BEHIND,  THE  DEEP  BEFORE) 
BY 

REV.  J.  M.  NEALE 

SET  TO  MUSIC  FOR 

SOPRANO  SOLO,  CHORUS  &  ORCHESTRA 

BY 

ALAN  GRAY. 


Price  One  Shilling  and 


:  NOVELLO  AND  COMPANY, 

AMD 


CO-,  NEW  YORK. 
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COMPOSITIONS 

BV 

S.  COLERIDGE-TAYLOR. 

WILL  BE  PUBLISHED  SEPTEMBER  3. 
COMPOSED  FOR  THE  GLOUCESTER  MUSICAL 
FESTIVAL,  1898. 

BALLADE 

In  A  minor 
FOR  FULL  ORCHESTRA 

tOp.  33). 

Arrangement  for  Pianoforte  Solo,  is. 
String  Parti,  1%.  6d. 
Wind  Pam  and  Full  Scon,  MS. 


JUST  PUBLISHED. 


HIAWATHA'S 
WEDDING-FEAST 

(LONGFELLOW) 

A  CANTATA 

FOR  TENOR  SOLO,  CHORUS.  AND  ORCHESTRA 

(Or.  30). 

Price  One  Shilling  »nd  Sixpence. 

FOUR 

Characteristic  Waltzes 

1.  ALLEGRO  MA  NON  TROPPO  (E  minor). 

2.  TEMPO  DI  VALSE  (A  major). 

3.  ANDANTE  CON  SENTIMENTO  (B  major). 

4.  ALLEGRO  FURIOSO  (E  minor). 

(Op.  22.) 

  ». 

Pianoforte  Solo   2 

Violin  and  Pianoforte   3 

String  Parts  for  Full  or  Small  Orchestra    . .       . .  6 

Wind  Parts  for  Small  Orchestra    7 

Ditto,  for  Full  Orchestra    ia 

Full  Scores,  MS. 
Arrangement  for  Pianoforte  and  String  Quartet  (in  the  Press). 


BALLADE 

In  D  minor 
FOR  VIOLIN  AND  ORCHESTRA 

Arranged  for  Violin  and  Pianoforte  by  the  Couroi 

Price  Two  Shilling*. 
Full  Scoic  »nd  Orchestral  Parts,  MS. 


ANTHEMS. 

IN  THEE.  0  LORD,  HAVE  I  PUT  MY  TRUST 

THE  LORD  IS  MV  STRENGTH  

LIFT  UP  YOUR  HEADS   

BREAK  FORTH  INTO  JOY   

O  YE  THAT  LOVE  THE  LORD  


ORGAN. 


MELODY  ("The 
ELEGY  ( 
ARIETTA  { 


Book  t2) 
Book  15) 
Book  16) 


jd. 
3d. 
3d. 
3d. 
•  Jd. 


a.  d. 

1  o 

t  o 

I  o 


Londoji  :  NOVELLO  AND  COMPANY,  Lm 

AND 

NOVELLO,  EWRR  AND  CO.,  NEW  YORK. 


COMPOSITIONS 


BY 


A.  HERBERT  BREWER 


O  SING  UNTO  THE  LORD 

(PaaLM  xcviii.) 

FOR  SOPRANO  AND  BASS  SOLI,  CHORUS,  &  ORCHESTRA. 

Written,  by  request,  for  performance  at  the  Gloucester  Triennial 
Musical  Festival,  im  September,  1898. 

Price  On*  Shilling  amd  Sixpshcs. 

SERVICES.  ..  d. 

MAGNIFICAT  AND  NUNC  DIMITTIS  In  the  Key  of  C. 

For  Soprano  Soto,  Chorus,  and  Orchestra  06 

Written,  by  request,  for performance  at  the  Gloucester  Triennial 
Musical  Festival,  in  September,  1895. 
Foil  Score  and  Orchestral  Parte,  MS. 
MAGNIFICAT  AND  NUNC  DIMITTIS  hi  A        ..  ..03 
MAGNIFICAT  AND  NUNC  DIMITTIS  in  F        ..  ..03 

TE  DEUM  L'AUDAMUS  in  B  flat   03 

JUBILATE  DEO  in  B  flat  o  >4 

MAGNIFICAT  AND  NUNC  DIMITTIS  in  B  flat  ..  ..04 

PART-SONGS,  &c. 

IT  WAS  A  LOVER  AND  HIS  LASS,   s.a.t.8  04 

CHERRY  RIPE.  s.a.t  b  02 

SONG  AND  SUMMER.   s.a.t.b.  03 

SAD  HEARTS.   *.a.t.b  03 

THERE  IS  A  GARDEN  IN  HER  FACE.  a.t.t.b.  ..03 
WAKEN.  LORDS  AND  LADIES  GAY.  s.a.t.b  03 

ORGAN  MUSIC. 

MELODY  in  A  and  MENUET  and  TRIO  in  D  ..  ..16 
INTERLUDE  (in  "  The  Village  Organist."   Book  14)  ..10 

CAROLS. 

SEE  THE  MORNING  STAR  IS  DWELLING  ..  ..  o  ij 
CHRIST  WAS  BORN  ON  CHRISTMAS  DAY     ..  ..01} 

HYMN  TUNE. 

"  ESTHER  "  (on  Card)   0  : 

London:  Novello  and  Company,  Limited. 

NEW  COMPOSITIONS 

BY 

GEORG  LIEBLING. 


TROIS  PRELUDES  D'APRES  HEINE.  Three  Shilling!  each. 

For  Pianoforte  Solo.  (The  aame  for  Violin  and  Pianoforte  ) 

Played  by  Miat  Ethel  Barms.  Miss  Leorora  Jackson,  Mr.  Henry 

Such,  Ac. 


NOUVELLB  SUITE  X  LA  WATTEAU.  F01 
Price  Three  Shillings  each. 
Played  by  Mias  Parity  Dayies  and  The  Composer. 
"Four  charming  little  pieces  in  the  olden  style— very  delicate  and 


Sunos:  "THE  LESSON."    In  tuo 
"THE  STAR  OF  LOVE  " 


Shillings. 


TAKE,  O  TAKE  THOSE  LIPS 
AWAY 

LOVE'S  APOLOGY 

BY 

ARTHUR  SOMERVELL. 


"Perhaps  the  1 

Times. 


lYeous."-r*« 


Price  Foor  SbillinKs 


In  Two  Keys. 


FORSYTH  BROTHERS, 
s6>,  Regent  Street,  London,  W. ;  and  126,  Deanagate,  Manchester. 
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A  PLAIN  AND  HANDY  GUIDE 

TO  THE 

STORY,  CHARACTERS,  SYMBOLISM,  MUSIC.  &  ACTION 

OP 

WAGNER'S  MBELUNGEN  RING 

8NT1T  LE  D 

"THE  EPIC  OF  SOUNDS" 

BY 

FREDA  WINWORTH. 

Walter  Davrosch,  Em.  (the  leading  exponent  of  Waeneriam  in 
the  United  States),  writes:7.  The  little  book  by  Miss  Freda  wioworth 
is  perhaps  the  cleverest  analysis  of  the  Nibelungen  tetralogy  that  has 
been  published,  snd  will  be  a  great  help  to  students." 

Tht  Musical  Ttmts  says :  "  It  may  truly  be  designated  a  '  Primer*  on 
the  '  Ring.'  so  concisely  and  clearly  does  our  authoress  tell  the  whole 
story  of  Wagner's  wonderful  creation." 

Price  Three  Shillings  and  Sixpence. 
London :  Sisipkin  and  Co.,  Limited,  and  Novello  and  Co.,  Limited. 

just  publishedT" 

NEW  ORGAN  MUSIC. 
ANDANTE  WITH  VARIATIONS 

AND 

ALLEGRO  in  B  FLAT 

TWO  POSTHUMOUS  PIECES 

COMPOSED  BT 

F.  MENDELSSOHN  BARTHOLDY. 

Price  Two  Shillings  net. 


No.  «70.   Novello's  Original  Compositions  for  the  Organ. 

MARCH   WITH  PASTORAL 
TRIO 

COMPOSED  BT 

B.  LUARD  SELBY. 

Price  One  Shilling. 
No.  ayt.  Novello's  Original  Compositions  for  the  Organ. 

FANTASIE  OVERTURE  in  D 

(POSTHUMOUS) 

COMPOSED  BT 

GEORGE  GARRETT. 

Price  Two  Shillings. 


No.  17a.   Novello's  Original  Compositions  for  the  Organ. 

GAVOTTE  in  F 

COMPOSED  BT 

HAMILTON  CLARKE. 

Price  One  Shilling. 


No- 273.   Novello's  Original  Compositions  for  the  Organ. 

MELODY  in  A 

AND 

MINUET  AND  TRIO  in  D 

COMPOSED  BT 

A.  HERBERT  BREWER. 

Price  One  Shilling  and  Sixpence. 
London:  Novbllo  and  Compant,  Limited. 


Just  Published. 


Composed  expressly  for  the  a5  th  Annual  Festival  of  the  London  Church 
Choir  Associstion,  to  be  held  in  St.  Paul's  Cathedral,  Not.  17, 1S98. 


Magnificat  and  Nunc  dimittis 

SET  TO  MUSIC  IN  THE  KEY  OF  D 


E.  J.  HOPKINS,  Mus.  Doc. 


Price  Sixpence. 


London:  Novello  and  Compant,  Limited. 


Just  Published. 


FINALE 

TO 

FIDELIO 

AN  OPERA,  IN  TWO  ACTS 

L.  VAN  ^BEETHOVEN. 


Price  One  Shilling  and  Sixpence. 

 London:  Novello  and  Compawv,  Limited  

:        JUST  PUBLISHED. 

NEW  AND  ENLARGED  EDITION 
WITH  AN  APPENDIX  (1898). 

NOVELLO'S  COLLECTION 

OF 

WORDS 

OF 

ANTHEMS. 


Crown  8vo,  8ai  pp.,  doth,  red  tigtt.    Price  5*. 
Appendix  only,  paper  cover,  price  11. 

This  Book,  which  now  contains  the  Words  of  ovti 
a.ooo  Anthems,  besides  being  admirably  adapted  for  the 
use  of  Choirs  and  Congregations,  for  which  purpose  it 
was  originally  compiled,  will  be  found  most  valuable  to 
Organists,  Choirmasters,  and  the  Clergy  as  a  booe  or 

REFERENCE  FOR  THE  SELECTION  OF  ANTHEMS  SUITABLE 

for  Special  days,  seasons,  or  occasions,  the  Indei 
having  been  considerably  enlarged.  It  also  contains  a 
list  of  Anthems  suitable  for  Men's  Voices,  and  Anthera 
with  Latin  words. 

London :  NOVELLO  AMD  Compaxt,  Limited. 


Just  Published. 


THE  OFFICE 

OP 

HOLY  COMMUNION 

(Including  the  Dcnedictus  and  Agnus  Dei) 
SET  TO  MUSIC  IN  THE  KEY  OF  E  FLAT 

JOHN  E.  WEST. 

Price  One  Shilling  and  Sixpence. 
London:  Novello  and  Compant,  Limited. 
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FOR  ALL  SAINTS'  DAY. 
IN  REMEMBRANCE  OF  PAST  WORSHIPPERS 

BY  THB 

REV.  W.  H.  DRAPER. 


A  HYMN 


UsBD  AT  the  Chi  kl  h  COHORESS,  1 896,  AND 
SlIlTABLS  FOB  Dboicatioh  Festivals,  Chubch  FSSTIVALS,  Ac 


In  our  day  or  thanksgiving  one  psalm  let  at  offer, 
Por  the  Saints  who  before  as  have  found  their  1 

When  the  cor  da  of  our  love  broke  asunder  we  sorrowed, 
But  now  we  rejoice  that  they  reat  in  the  Lord. 

In  the  morning  of  life,  and  at  noon,  and  at  even, 
He  called  them  away  from  our  worship  below  , 

But  not  till  His  love,  at  the  Font  and  the  Altar, 
Had  girt  them  with  grace  for  the  way  they  should  go. 

These  stones  that  have  echoed  their  praises  are  holy, 
And  dear  is  the  ground  where  their  feet  have  once  trod ; 

Yet  here  thev  confessed  they  were  strangers  and  pilgrims, 
And  still  they  were  seeking  the  City  of  God. 

Sine  praise,  then,  for  all  who  here  sought  and  here 
Whose  journey  is  ended,  whoae  perils  are  paat ; 

Thev  believed  in  the  Light ;  and  its  glory  is  rouW 
Where  the  clouds  of  earth's  sorrow  are  lifted  at 


Twopence.  Set  to  Bashby's  Tune,  No.  99*. 
Words  only,  is.  per  100. 


London  :  Novbllo  and  Company,  Limited. 


FOR  ALL  SAINTS'  DAY 

BY  THB 

REV.  W.  H.  DRAPER. 

A  HYMN 

(To  Tune  433,  A.  and  M.) 


Lift  np  your  hearts,  Men  of  toil,  Men  of  war, 
Strengthen  your  feet,  for  the  journey  la  far, 
But,  lo !  in  front  at  the  end  of  the  way, 
Gleama  from  the  Citadel  greet  us  to-day. 

Lift  up  your  hearts,  Brothers  !  Voices  of  cheer 
Borne  on  the  wind  of  the  Spirit  we  hear, 
It  ia  the  sound  of  the  conquerors'  strain 
Borne  from  the  Mountain  to  us  on  the  plain. 

Lift  up  your  hearts.  Men  of  patience  and  care; 
Pray,  for  that  Song  is  the  end  of  your  prayer ; 
Search,  Men  of  knowledge,  tilt  knowledge  ia  crowned, 
You,  who  are  seeking,  They  call  who  have  found. 

Lift  up  your  hearts,  Men  of  sorrows  and  fears, 
Rest  after  travail  cornea,  joy  after  tears. 
Hark,  for  They  call  you  whose  strife  waa  the  same : 
"  Overcome,  Brothers,  as  we  overcame." 

Lift  up  your  hearts,  ye  who  fight  on  alone. 
Wounded  and  weaken'd,  but  not  overthrown ; 
Lift  up  your  hearts,  though  you  saw,  in  his  pride. 
Death  strike  your  dearest  onea  down  at  your  aide. 

Death  cannot  hold  them.   Their  souls  are  in  peace, 
Where,  in  the  Hand  of  God.  all  trouble*  cease  j 
Lift  up  your  hearts  then  and  follow  them  Home, 
Those  who  have  loved  us  will  wait  till  we  come. 

Not  without  us,— so  our  Father  has  willed,— 
Not  without  us  will  their  joy  be  fulfilled  ; 
When  at  His  word  thev  shall  climb  the  last  stair, 
When  they  shall  see  Him,  we  too  shall  be  there.  Amen. 


Price  Twopence.   Set  to  Bashby's  Tune,  No.  6o*. 
Words  only.  »s.  per  100, 

London:  Novbllo  ahd  Company,  Limited. 

HANDEL  FESTIVAL 
SELECTION,  1897. 

A  few  Copies  of  the  "  Selection  "  remaining  from  last 
year's  Handel  Festival  may  still  be  had. 


Price  One  Shilling  and 
London :  Novsllo  and  Company,  Limited. 


BREITKOPF  &  HARTEL'S 
LATEST  PUBLICATIONS. 


FOR  ORGAN. 
TINEL,  EDGAR.— Funeral  March,  from  the  Oratorio  "St  a.  j. 

Francis"   net    3  O 

TINEL,  EDGAR.— Prelude  to  the  Oratorio  "  St.  Francis  "  „  so 

CHAMBER  MUSIC. 

SCHUMANN,  GEORG.— Quintet  in  E  minor,  for  Pianoforte, 

Two  Violins,  Viola,  and  Violoncello.  Op.  18..      ..     net  10  0 

COBB,  GERARD  P.— Quartet  for  Pianoforte,  Violin,  Viols, 

and  Violoncello.  Op.  34  net  6  o 

PIANOFORTE  COMPOSITIONS 

ALEXANDER8 von  FIELITZ. 

Op.  7.  Children  from  the  South.  Characteristic  Pieces. .     net  3  o 

„  17.  Four  Pianoforte  Pieces   30 

„  *7.  Fantasia  in  G  major   „  3  o 

„  s8.  Four  Lyric  Pieces    30 

„  37.  Four  Stimmungsbilder   30 

„  48.  Am  Waldbach.    Impromptu   „  3  0 

„  49.  Ekloge  (Shepherds'  Dance)  and  Ballade  in  A  minor     „  t  0 

COMPOSITIONS  BY 

EDWARD  ELGAR. 

SERENADE.   For  String  Orchestra  (Op.  so)  :— 

Full  score  price  is.  net. 

String  parts  ad.  each  net. 

Arrangement  for  Pianoforte  (four  hands)      „  6a. 
SONATA.    For  Organ  (Op,  18)  :— 


III 

II.  Allegretto.  IV. 

Price  Ten  Shillings. 
LA  CAPRICIBUSE.   Solo  for  Violin,  will 
tnent  (Op.  17).   Price  4a. 

London:  Bssitkopp  and  Hartel,  54,  Great  Marlborough  St.,  W. 

CHARLES  TUCKWOODS 

LIST  OF  COMPOSITIONS  BY 

EDWARD  ELGAR. 
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SONGS. 

Rondel.   Words  by  Longfellow   

?ueen  Mary's  Song.   Words  by  Lord  Tennvson 
he  Shepherd's  Song.   Words  by  Barry  Pain 
Through  the  long  days.   Words  by  Col.  John  Hay 
The  Poet'a  Life.   Words  by  Ellen  Burroughs  .. 

With  Violin  ad  hb. 
Like  to  the  damask  rose.   Words  by  Simon  Wastell  .. 
A  Song  of  Autumn.   Words  by  Adam  L.  Gordon. . 

VIOLIN  SOLO. 
Mot  J' Amour   

PIANOFORTE  SOLO. 

SeviUafia  (Scene  Espagnole)  

„      with  Orchestral  Accompaniment 
VOLUNTARIES. 
The  Veaper  Voluntariea  (Book  26),  containing  Eleven 

Origical  Voluntariea   

 London:  Charles  Tcckwoop,  64,  Uernera  Street,  W. 

Just  Published. 

YOUR  GENTLE  GRACE 

AND 

REMEMBRANCE 

TWO  SONGS 

COMPOSED  BY 

I.  NORAH  MARRIOTT. 

Price  Two  Shillings  net  escb. 

"  Among  modern  songs  of  a  superior  class  we  have  met  with  nothing 
better  of  late  than  two  compositions  by  I.  Norah  Marriott,  published 
by  Novello.  This  young  musician,  now  studying  in  Pana,  proves 
herself  to  be  not  only  richly  endowed  with  melody,  but  with  the  tact 
to  employ  the  priceless  gift  in  a  thoroughly  artistic  manner.  Her 
setting  of  Philip  Bourke  Maxston's  'Remembrance'  has  refinement 
of  feeling,  and  there  is  much  original  talent  in  '  Your  Gentle 
in  which  Miss  Marriott  appear*  as  poet  as  well  as  musician." 

Company, 
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New  Operetta  for  Schools  and  Classes. 

TO  OB  PUBLISHED  EARLY  IN  StPTLMUER. 


CINDERELLA 

LIBRETTO  BY 

SHAPCOTT  WENSLEY 

MOSIC  BY 

GEORGES  JACOBI. 


crisp,  lively, 
:  for  effective  actinc 


and 


This  new  treatment  of  the  well-known  story  has  been  specially 
written  and  composed,  with  a  view  to  provide  schools  and  classes  with 
a  work  ample  in  construction,  free  from  commonplaces,  and  interesting 
alike  to  performer  and  auditor. 

The  lyrics  and  dialogue,  by  Shapcott  Wensley  (author  of  "  The 
Hours,"  "The  Enchanted  Palace,"  Ac), 
humorous;  the  situations  allow  of  ample  scope 
grouping;  there  are  no  long  speeches,  and  the 
needed  are  readily  procured. 

The  music,  by  Mr.  Jacob!  (whose  ballet  music  and  other  composi- 
tions have  earned  European  fame),  is  very  simple,  melodious,  and 
carefully  adapted  to  the  capacities  of  average  singers  with  voices  of 
only  moderate  range. 

Six  or  seven  soloists  are  required.  The  choruses  are  in  tun  parts 
the  "  seconds   never  going  low.  They  are  all  eaay  to 

The  time  of  performance  is  just  over  an  hour.  The 
be  effectively  performed  by  twenty  young  people  of 
can  employ  the  assistance  of  a  hundred. 


Staff  Notation  (with  Tonic  Sol-fa  added),  with  Pianoforte 
Accompaniment,  is. 
Tonic  Sol-la  Edition,  is.       Book  of  Words,  16a.  Sd.  per  100. 
Orchestra]  Parts  can  be  hired. 


London:  Novello  awd  Compact,  Limited. 

G.  RICORDI  AND  CO. 

Best  Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Bert  Italian  VIOLINS  (Stradivariua  Model). 
Bert  Italian  STRINGS. 

Best  I ulian  PLECTRUM S. 

FBJCS  LIST  MAT  BB  HAD  OK  APPLICATION  TO  O.  KICOBOI  AMD  CO. 

RICORDI'S  "SPECIAL"  EDITION 

Op  VOCAL  TUTORS,  SOLFEGGI,  and  EXERCISES, 
With  Pianoforte  Accompaniment  (Full  Music  Size),  as  used  at  the 

ROySchool  oTs-Iusic"  andby  aJl'the  ^"^""p'  "of  MU,'C"  fS*  Guildh*" 

„  ,  Net  Price 

Vol.  ,  J 

1.  G.NAVA.— Elementary  Solfeggi  for  Medium  Voice.  Book  I.  i  6 

«■          Elementary  Solfeggi  for  Medium  Voice.   Book  II.    ..  x  6 

3-           Elementary  Solfeggi  for  Medium  Voice.    Book  III.  x  6 

«•  Twenty-four  Solfeggi  for  Contralto  and  Bass.  Book  I  i  6 

5-           Twenty-four  Solfeggi  for  Contralto  and  Bass.  Book  II.  t  6 

6-   Twenty-four  Solfeggi  for  Contralto  and  Bass.  Complete  S  6 

S-          Twenty-four  Solfeggi  for  Metso-Sop.  and  Bar.   Book  I.  I  6 

■           Twenty-four  Solfeggi  for  Metro-Sop.  and  Bar.  Book  II.  i  6 

9-   Twenty-four  Solfeggi  for  Mc/xo- Soprano  and  Baritone. 

Complete    ■  g 

10.  F.  LAM  PERTI.— Daily  Exercises    "  i  o 

«»•           First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.   Book  I   ,6 

»*•         First  Lessons  in  Singing  for  Soprano,  Mezzo-Soprano 

or  Tenor.   Book  II   |  g 

»3-         First  Lessons  in  Singing  for  Soprano,  Mexxo-Soprano 

or  Tenor.   Complete    2  6 

14.  G.  NAVA. — Fifty-one  Progressive  Melodies  for  Soprano  or 

Tenor  (Op.  j8).   Book  I  ..  t  6 

«5-           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).   Book  II   1  6 

to-         Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).  Complete   a  6 

17.  N.  VACCAJ.— Practical  Method  of  Italian  Si  aging  . .       . .  16 

18.  G.  NAVA.— Practical  Method  of  Vocalisation  for  Bass  or 

Baritone    2  6 

19-           Elements  of  Vocalisation  for  Soprano  or  Tenor        ..  •  8 

so.  G.  CONCONE.-Fifty  Singing  Lessons  for  Medium  Voles. .  1  0 
ST.  —  Forty  Singing  Lessons  for  Bass  or  Baritone    ..  ..10 

**•           Forty  Singing  Lessons  for  Contralto    10 

May  be  bad  or  all  MusicaeUers,  mad  ol 
G.  Ricoaoi  and  Co..  S65, 


THE  MUSIC  TO  J.  M.  BARBIE'S 

THE  LITTLE  MINISTER 


By 


A.  C.  MACKENZIE. 
THREE  DANCES 

(ENTR'ACTES) 


1.  LILT. 


2.  PASTORAL  DANCE.    3.  ffcOSSAISE. 
ros  Piahoposte  Solo  bt  thb  Cc 
Price  Two  Shillings  and  Sixpence. 

String  Parts  for  Full  or  Small  Orchestra,  Four  Shillings  and 
Wind  Parts,  for  Full  Orchestra,  Eleven  Shillings;  ditto, 
Orchestra,  Seven  Shillings ;  Full  Score,  M  S. 


THE  OVERTURE 


Pianoforte  Duet  by 


Price  Two  Shillings  and  Sixp 

Sixpe 

MS. 

Novello  Attn  Compaut,  Limited. 


Price  Two  Shillings  and  Sixpence. 
String  Parts,  Four  Shillings  and  Sixpence. 
Wind  Parts,  if  en  Shillings;  Full  Score,  MS 


Important  Notice  to  Choral  Societies. 

Just  Published. 
THE  CHORUSES  ONLY,  STAFF  NOTATION, 
With  Accompaniment,  of 

BONNY  KILMENY 

CANTATA 

COMPOS  SO  BY 

HAMISH  MacCUNN. 


Complete  V\  o r k !  2S*  ,  Towc 

PATERSON  AND  SONS, 
26,  Castle  Street,  Berners  Street,  W. 


FOR  CHORAL  SOCIETIES. 

NOVELLO'S  CHEAP  EDITION 

THE  CHORUSES  ONLY 


CANTATAS,  ORATORIOS,  AND  OPERAS. 

s.  d. 

BACH.-"Paasion"  (St.  Matthew)   10 

BEETHOVEN.-"  Mount  of  Olives"       ..  (Paper  boards,  is.)  0 

(Tonic  Sol-fa)  o 

BENNETT.— "The  Msy  Queen"    ..     (Paper  boards,  ta.  «d  )  1 

ELGAR.— "  King  Olaf  "   (Tonic  Sol-fa)  1 

GLUCK.— "  Orpheus"   (Tonic  Sol  is)  1 

GRAUN.C.  H.-"  The  Passion  "("Der  Tod  Jesu")    ..      ..  1 

HANDEL.-"  Messiah"        ..      ..    (Paper  boards,  is.  so.)  o 

"  Solomon "  ..      . •      •  •      ••       ••       ••      ••      . .  1 

 "  Judas  Maccabaius "       ..      ..    (Paper  boards,  is.  sd.)  0 

 "Ssul"      1 

M  Hcrcule* •  •       ■  *  •  •       .  •  t 

  "  L  AIlegro.  il  Pensieroso,  cd  il  Moderato"   1 

 "Samson"  (Paper  boards,  is.  Ball  o 

HAYDN. — "  The  Creation  "    ..      ..    (Paper  boards,  is.  sd.)  0 

  "  The  Seasons  "   (Paper  boards,  is.  6d.)  t 

MACFARREN.G.  A.— "May  Day"..        (Paper  boards,  ts.)  o 

MACKENZIE,  A.  C-" The  Dream  of  Jnbal"    (Tonic  Sol  fa)  x 

MENDELSSOHN. — "  Elijah  "        ..    (Paper  boards,  is.  6d.)  1 

 "St.  Paul"  (Paper  boards,  is.  Cd  )  1 

 "  Hjhid  of  Praise  "  ("  Lobgesang  ")       (Paper  boards,  is.)  o 

MOZART. — "Twelfth  Mass"   o 

PARRY,  C.  H.  H.— "Judith  "   (Tonic  Sol-fa)  a 

 "Job"   (Tonic  Sol-la)  1 

ROSSINI.—"  Stabat  Mater"  (Paper  bos/da.  la.)  0 

SPOHR.-"The  Last  Judgment"    ..      .. (Paper  boards,  ts.)  e 

VERDI. — "  II  Trovatore    (Tonic  Sol-fa)  1 

WAGNER.—"  The  Flying  Dutchman"   a 

WEBER.-"  Der  Freischuu"   t 

 "  Precioea "   o 

:  NOVBLLO  A1»D  CoMPAMT, 
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BOURRfiE  and  gigue 

FROM  THE  MUSIC  TO 

"MUCH  ADO  ABOUT  NOTHING" 

COMPOSED  BY 


EDWARD  GERMAN. 


Solo 


s.  d. 
a  0 


Pianoforte  Duet   *  6 

Violin  and  Pianoforte   *  <* 

String  Parti    4  » 

Wind  Part   9  ° 

Full  Score,  MS. 


:  Novhllo  and  Company,  Limited. 


Important  Works  for  Choral  Societies. 
BONNY  KILMENY 

CANTATA 

Composed  for  Soprano,  Tenor,  and  Baritone  Soli,  Chorus  and 
Orchestra,  by 

HAMISH  MacCUNN. 

Price  as. ;  Choruses  only,  with  Accompaniment,  is. 
Tonic  Sol-fa  Edition,  is. ;  Orchestral  Parts  (engraved),  for  Sale  or  Hire. 
Full  Score,  MS. 

THE  CAMERONIAN'S  DREAM 

A  BALLAD 
For  Baritone  Solo,  Chorus  and  Orchestra 

HAMISH  MacCUNN. 

Price  is.  6d. ;  Tonic  Sol-fa  Edition,  gd. 


THE  DEATH  OF  CUTHULLIN 

A  DRAMATIC  CANTATA 

For  Soprano,  Tenor,  and  Baritone  Soli,  Chorus  and  Orchestra 

W.  AUGUSTUS  BARRATT. 

Price  as.  6d. ;  Tonic  Sol-fa  Edition,  is.  6d. 


SIR  PATRICK  SPENS 

A  BALLAD 

For  Baritone  Solo,  Chorus,  and  Orchestra 

W.  AUGUSTUS  BARRATT. 


PATERSON  AND  SONS, 

a6,  Castle  Street,  Berbers  Street,  W. 
17,  Gborob  Street,  Edinburgh. 
New  York:  Boosey  and  Co. 


NARCISSUS  AND  ECHO 

CANTATA  FOE  CHORUS.  SOLI,  AND  ORCHESTRA 
Price  js. ;  Choral  Parts,  is.  each.  Also, 

"GOD  IS  OUR  REFUGE"  (Pa.  46) 

COMPOSED  BY 

EDWIN  C.  SUCH, 

Mus.  Bsc,  Cantab. 


London :  Noyeixo  and  Coup  an*.  Limited. 


NEW  FOREIGN  PUBLICATIONS. 


BERGER,  W.— Sonata  in  G  minor.    For  Violin  and  Piano- 
forte. Op.  70  net 

BRUNNER,  E.- Fantasia.  For  Harmonium  and  Pianoforte. 

Op.  156  

CASELLA,  C  -"  En  Andalouaie."   Bolero.  For  Violoncello 

and  Pianoforte   

COBB,  G.  F.-Quartet.    For  Pianoforte,  Violin,  Viola,  and 

Violoncello  net 

DC  RANI),  J  — Air  a  dsnscr.    For  Pianoforte  Solo.   Op.  16  .. 

—  Air  dc  ballet.    For  Pianoforte  Solo.    Op.  17  

—  "Arabesque."    For  Pianoforte  Solo.   Op.  13 
  "  Clair  de  lune."    For  Pianoforte  Solo.   Op.  it 

—  "Deux  a  Deux"  (romance  sans  paroles),    l  or  Pianoforte 
Solo.   Op.  14  

FRANCE,  C— Sonata.    For  Organ  

FUCHS.  A.-Three  Sonatinas.    For  Violin 
Op.  36:— 

No.  1.  In  D   

„    :.    All'  sntico   

,,    3.    In  B  minor   

GLAZOUNOW,  A.—"  Raymonda."    Ballet  en  trois  sctes 
No.   1.    Introduction  .. 


I.  d. 

8  o 


5- 
«7- 


Valse  fantaatlqoe 
Danse  1 


Danse  orientals 

For  Mc//o-Soprano,  Violin,  and 
For  Violin,"  Viola,' 


Full  Score,  net 
Orchestral  Parts,  „ 
Full  Score,  ., 
Orchestral  Parts,  „ 
Entree  des  Sarra/ins 

Full  Score,  „ 
Orchestral  Parts,  ,, 

Full  Score, 
Orchestral  Parts. 

GODARD.  B.-"  Le  larmes."  " 
Piano  for  t  c 

GOUNOD,  CH.-Larghctto. 

and  Organ   net 

The  same.    For  Violin  and  Pianoforte. .  ..  „ 

The  same.    For  Harmonium  and  Pianoforte. .      ..  „ 

■  Marche  solennellc  dc  Procession.    For  Organ       ..  „ 
The  same.    For  Harmonium  and  Pianoforte . .      ..  „ 

■  The  same.   For  Pianoforte  Duct    ,, 

HAGG,  J.  A     Kleine  nordische  Liedcr  ohnc  Worte  und  Pre- 

ludicn.    1  or  Pianoforte.   Two  Bnoks  each 

Nine  Pieces.    For  Pianoforte  Solo  Complete 
(Ballade,  Mazurka,  Roman/a,  Elude,  V oik-. tan/,  Serenade, 
Grusa  au  Frau  Gadc,  Capriccio,  Serenade.) 
HOLMES,  A.— "l.'appel  clu  PrintempB."     Melodic.  For 

Me/jo-Soprano  and  Pianoforte  

"L'ctoilc  du  matin."    Melodic    For  Meno  Soprano  and 

Pianoforte   

EJBRULF,  H. — Berceuse.   For  Two 
KOUSNETZOFF,  A.-"Au  Berce* 
Violoncellos  :— 

Score  and  Parts  

MAHLBERG,  C.-Fantasia.  For  Harmonium  and  Pianoforte. 

Op.  4t  

MALLING,  O. — Snite.  For  Violin  and  Pianoforte.  Op.  68.. 
MARX -MA  REUS,  C  —  "  Widmung."    For  Violoncello  and 

Pianoforte   

NAPRAVN1K,  E.— Six  Pieces.  For  Pianoforte,   Op.  61:— 


No. 


Barcarolle 
A  la  Russe 


I. 

..  *• 

„   4.  Ma/urka 

„   j.  Valse  

„  6.  Etode    

RAVANELLO,  O.— Three  Pieces.   For  the  Organ.  Op.  40. 

No.  1.  Prelude  gothique;  No.  2.  Chanson  nordique;  No.  3. 

Toccata   each 

RHEIN BERGER.  JOS.-Twelve  Trios.     For  the  Organ. 

Op.  189.    Books  I.,  II.,  Ill  each  Book 

SAINT  SaENS,  C— "  Samson  and  Dalila."  Transcriptions. 

For  Pisnoforte  Duet,  Violin,  snd  Violoncello  {ad  Ub.}  net 
  Prelude.  For  Organ.  Op.  99,  No.  a.   Arranged  for  Piano- 
forte Solo   

  "Caprice  Heroique."     For  Tiro  Pisaofortes  (Doet). 

Op.  106  net 

—  "  Chanson  des  Mancroix."  For  Pianoforte  Solo  ..  „ 
  Trois  Preludes  et  Fugues.  For  Orgsn.  Op.  99.  Arranged 

for  Two  Pianofortes  (Duet)   net 

SCHUMANN,  G.-Quintet  in  E  minor.  For  Pianoforte,  Two 

Violins,  Viola,  and  Violoncello.  Op.  18  ..  ..  net 
SCHUMANN.  R.— " Genoveva."   Overture.   For  Harmonium 

and  Pianoforte  

SINDING,  CHR.— Two  Duettos.     For  Two  Pianofortes 

Op.  41.    No.  1.  Andante;  No.  3.  Deciso,  ma  non  troppo 

allegro.  /•  the  Pros. 
- —  Rondo  infinito.   For  Full  Orchestra.  Op.  4a : — 

Score  and  Parts.  In  the  Press. 
  Four  Pieces.  For  Violin  snd  Pianoforte.  Op.  43.  Prelude 

Ballade;  Berceuse;  Fete.    !«  the  Press. 

  IS  Caprices.   For  Pianoforte  Solo.   In  the  Press. 

 Concerto  in  A.    For  Violin  and  Orcheatra.  Op.  45,  Its 

the  Press. 

Sold  at  half-price,  if  not  marked  net. 


6  a 
to  0 
6  0 
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M ASOUE 

COMPOSITIONS 

FROM  THE  MUSIC  TO 

BY 

"AS  YOU  LIKE  IT" 

EDWARD  FI  GAR 

EDWARD  GERMAN. 

TE  DEUM  AND  BENEDICTUS  in  F 

For  Chorai  (b.a.t.b),  Orchestra,  and  Organ 
Price  ii. 

ARRANOBD  FOR 

PIANOFORTE  DUET 

THE  LIGHT  OF  LIFE 

(Lui  ChrUti) 

DY 

THE  COMPOSER. 

A  SHORT  ORATORIO 

For  Soprano,  Contralto,  Tenor,  and  Baritone  Soil,  Chore*  and 
Orchestra. 

No.  1.  Woodland  Dancb.        No.  a.  Cbildrim'i  Dancb. 
No.  3.  Ruitic  Damcb. 


Price  Three  Shillings  net. 


London:  Novbllo  and  Company,  Limited. 


NOVELLOS 

MUSIC  FOR  MILITARY  BAND 


arranged 


DAN  GODFREY,  Jun., 
GEORGE  MILLER,  Mus.  Bac, 

AMD  OTHBRS. 

a.  d. 

CORONATION  MARCH  ("Henry  VIII.")    ..    E.German  76 

SCENE  BACCHANALE  ("Fauet"  Ballet)  ..  Eraeat  Ford  15  o 
MASQUE  (Three  Dance*  from  "A*  yon  Like  It  ") 

OUR  QUEEN  (Quick  March)       ..      ..       *H.  M.HuS'so 

IMPERIAL  MARCH                                          E.  Elgai  g  o 

VICTORIA— OUR  QUEEN  (March)      ..      John  E.  West  9  o 

THE  QUEEN'S  SONG                               Eaton  Failing  7  6 

SIX  HYMN  TUNES   4  6 

FOUR  ENGLISH  DANCES  (in  the  Olden  Style)  F.  H.  Cowen  15  0 

KIRMESS  (Ruitic  Pictures)                           H.  Hofoann  15  o 

GIPSY  SUITE  (Four  Characteristic  Dancea)  Edward  German  15  0 

THREE  DANCES  ("Henry  VIII.")      ..   Edward  German  15  o 

SIX  SACRED  PIECES                                    Gounod  10  6 

THE  REDEMPTION  (Selection)                         Gounod  15  0 

BENEDICTUS  ("  Siz  Pieces  for  Violin  ")  A.  C.  M  ackeaaie  3  0 

WEDDING  MARCH  William  Creaer  J  6 

BALLET  MUSIC  ("Colomba")   ..      ..  A.  C.  Mackenzie  ij  o 

MORS  ET  VITA  (Selection)                                Gounod  13  0 

THE  EMPIRE  FLAG   A.  C.  Mackenzie  3  o 

HUSARENRITT                                       FriU  Spindler  7  6 

POLONAISE  ("Life  for  the  Crar  '*)               ..       Glinka  IB  0 

COURANTE  f"  Rareniwood ")      ..      ..   A.  C.  Mackenzie  is  0 

GAVOTTE                                                       Ramean  4  6 

ORCHESTRAL  BALLAD  ..      ..      Stewart  Macpberson  ij  0 

EMPEROR  GAVOTTE  (Cornflower)     ..      ..  Ch.Morley  a  6 

FESTAL  MARCH   G.J.  Elvey  5  0 

WESTWOOD  GAVOTTE  Battlson  Haynes  3  0 

SOLEMN  MARCH                                   George  Miller  3  6 

MARCHE  MIL1TAIRB                               Tachalkowiky  13  0 

OVERTURE  TO  "RICHARD  HI."     ..   Edward  German  ta  o 

GRANDE  VALSB  ("Fauit "Ballet)              Ernest  Ford  10  6 

MARCHE  SOLENNELLE                               Gounod  7  6 

MARCH  ("  St.  Polycarp")                                   Ouseley  7  6 

CALVARY  (Selection)                                           Spohr  7  6 

MARCH  ("Abraham")                                        Molique  7  6 

POPULAR  PART-SONGS.     Selected  and  Arranged  by 

Dan  Godfrey,  Jun   75 

GRACEFUL  DANCE                                 J.  L.  Roecke'l  7  6 

FUNERAL  MARCH  ("The  Story  of  Sayid") 

A.  C.  Mackenzie  3  6 

  In  the  Preat. 

FESTIVE  MARCH   H.  Smart 

London :  Novbllo  and  Company,  Limited. 


Price  aa.  6d. 
String  Parta,  13*.  6d. 


Wo 

Wi 


ly,  10s.  per  too 
rts  and  r 


ull  Score,  MS. 


KING  OLAF 

CANTATA 

For  Soprano,  Tenor,  and  Baaa  Soli,  Chorus  and  _. 
Price 31.  Vocal  Parta,  la.  6d.  each.  Tonic  Sol-fa  (Choruses  only),  is.  64 
Worda  only,  13a.  per  100. 
,33».    Wiod  Parts  and  Full  Score,  MS. 


THE  BLACK  KNIGHT 

CANTATA 

For  Cboroi  and  Orchestra.   Price  as. 
String  Parts,  9a.  Wind  Parta  and  Full  Score,  MS. 

THE  BANNER  OF  ST.  GEORGE 

A  BALLAD 

For  Cborna  and  Orchestra. 
Price  is.  6d.  Tonic  Sot-fa.  is.  Words  only,  its.  fid.  per  100. 
String  Parta,  10s.  fid.  Wind  Parti  and  Full  Score,  MS. 

MY  LOVE  DWELT  IN  A  NORTHERN 

LAND 

PART-SONG 
Por«jt,T.B,  Price  3d.  Tonic  Sol-la,  ijd. 

O  HAPPY  EYES 

PART-SONG 
Fora.A.T.B.  Price  lid. 

SPANISH  SERENADE 

PART-SONG 

For  Chorus  (i.a.t.b.)  and  Orchestra. 
Price  3d.  Full  Score  and  Orchestral  Parta,  MS. 

THE  SNOW 
THREE-PART  SONG 
For  Female  Voicei  (i.s.c),  with  Accompaniments  (or  Two  Violins 

and  Pianoforte. 

Price  6d.  Violin  Parta,  price  6d.  each. 

FLY,  SINGING  BIRD 

THREE-PART  SONG 
For  Female  Voices  (s.a.c),  with  Accompai 

iQ^j  J"1  i 4 n <j f q r t c 

Price  od.  Violin  Parts,  price  6d.  each. 

SOLEMN  MARCH 

FOR  THE  ORGAN 


Prom  the  Cantata  "  The  Black  Knight."  Arranged  by  the  Compose. 

Price  1a.  net. 

IMPERIAL  MARCH 

FOR  FULL  ORCHESTRA. 
String  Parti,  aa.  Wind  Parta,  7a.   Full  Score,  MS. 
Military  ArracRemeot,  91. 

Pianoforte  Solo,  aa.  Organ,  aa. 

FROISSART 

CONCERT-OVERTURE  FOR  FULL  ORCHESTRA. 
String  Parts,  41.  6d.  Full  Score  and  Wind  Parts,  MS 


London:  NOVELLO  AND  COMPANY,  Limitbd 

AND 
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THE 


CATHEDRAL 
Prayer  Book  and  Psalter 

(WITH  WELSH  WORDS). 


4- 

No.  j. 


M  or  nine  and  Evening  Prayer,  with  Responses  (Ferial 

and  Festal),  Litany,  and  Chants  for  the  Canticles. 

Demy  Bvo,  paper  cover   

Ditto,     ditto,     ditto.  Cloth  

The  Psalter,  with  Canticlee  and  Proper  Psalms,  set  to 

appropriate  Chants.   Demy  8vo,  cloth  

Ditto,      ditto,      ditto.  With 

Prayer,  Ac.  Demy  8vo,  cloth 


s.  d. 


s  o 


2  6 


ToMIC  SoL-PA  Editions  (in  Ikt  Prtu). 
London :  Novexio  and  Company,  Limited. 


SIX  SHORT  PIECES 

PO*  THE 

ORGAN 


cowrosr.D  by 


JOSEF  RHEINBERGER. 


BOOK  1. 

t.  r 
3. 

3.  Epilogue. 


BOOK  II. 
6.  Trio. 


Price  One  Shilling  and  Siipence  each  Book. 


:  Novkllo  amd  Company,  Limited. 


THREE  PIECES 


PIANOFORTE 

1.  PRELUDE  in  F  minor. 
a.  ROMANCE  in  A  plat. 
3.  ETUDE  in  F. 

COMPOSED  BY 

A.  ARENSKY. 

(Op.  4a.) 
Price  Two 

 London :  Nqvillq  and  Company,  Limited.  

FIFTEEN 

CELEBRATED  MARCHES 

ARRANGED  FROM  THE  SCORES  OF  THE 
GREAT  MASTERS  FOR 

THE  ORGAN 

By  W.  T.  BEST. 

CONTENTS. 


BEETHOVEN.— Funeral  March, 
CHOPIN.-Funeral  March  (Op.  35). 
HANDEL.  — Dead  March  Iron 
HANDEL.— Dead  March  from  "  Saul." 
HANDEL.— March  from  "  Scipio." 
MENDELSSOHN.— Cornelius  March  (Op. 
MENDELSSOHN. — Wedding  March. 
MENDELSSOHN. — War  March. 
MENDELSSOHN.— Funeral  March  (Op.  103V 
MEYERBEER.— March  from  "Le  Prophetc." 
MOZART.— March  from  "  Idoroeneo." 
SCHUBERT.— March  in  B  minor  (Op.  27). 
SCHUBERT.— Marche  Solenoelle. 
SCHUBERT. — Grand  March. 

Price  Four  Shillings  and  Sixpence  net. 


Novello  and  Company,  Limited. 


OUR  QUEEN 

QUICK  MARCH 


INTRODUCING 


BARNBY'S  PATRIOTIC  CHORUS 

VICTORIA— OUR  QUEEN 


H.  M.  HIGGS. 


Price  Two  Shillings. 


Military  Band  Arrangement,  by  HcmtT  T.  Dumubtok, 


String  Parts  for  Full  or  Small  Orchestra,  as. ;  Wind  Pans,  5a.  3d. 
London:  Nov«llo  and  Company,  Limited. 

COMPOSITIONS  FOR  THE  ORGAN 

E.  SILAS. 

t.  d. 

Allegro  Moderato  in  F   10 

Andante  in  D    10 

Prelude  in  F  minor    to 

Andante  in  A  flat  ..       ..       ..  ..10 

Fantasia  in  E  minor    16 

Pastorale  in  G    10 

Canxonetta  in  E   10 

Andante  in  C  I 

Melody  In  C   J  10 

Introduction  and  Fugue  in  D   10 

Prelude  in  D  1 
Fugue  in  C  minor  / 

March  in  B  flat   to 

Sonata  In  F   26 

Minuetto  in  F    10 

Fantasia  on  "  St.  Ann's"  Tune   16 

Melody  in  E  minor    10 

Fantasia  in  D  minor.   Op.  117   20 

Fantasia  in  F  minor.   Op.  118   26 

Antiphon  and  Interlude.   Op.  119    16 

Prelude  and  Fugue  in  D  minor.  Op.  120    ..  ..16 

Capriccio.   Op.  121    t  6 

Elegy  on  Themes  by  Henry  Purcell   10 

Grand  Funeral  March  (Schubert).   Arranged       . .  10 

London:  Novbxlo  and  Company,  Limited. 
Now  Ready  (never  before  published). 


ANDANTE  WITH  VARIATIONS 

AND 

ALLEGRO  in  B  FLAT 

TWO  PIECES  (Posthumous)  FOR  THE  ORGAN 
F.  MENDELSSOHN  BARTHOLDY. 

Price  Two  ! 

PREFACE. 

Mendelssohn  composed  his  "  Six  Organ  Sonatas "  at  the  request 
of  Messrs.  Coventry  and  Hollier,  Music  Publishers  (then  carrying  on 
business  st  71,  Dean  Street,  Soho),  acting  upon  the  initiative  of  some 
English  organists  who  were  familiar  with  his  masterly  performances 
on  the  organ  in  London  and  Birmingham.  In  a  letter  written  to  his 
publishers  in  London,  and  dated  Frankfort,  December  17,  1844, 
Mendelssohn  says  (in  English):  "I  hope  to  send  you  soon  the  pro- 
mised organ  pieces.  Nine  are  ready,  but  I  want  to  have  twelve  before 
I  make  a  parcel  of  them." 

The  two  pieces  forming  the  present  publication  have  been  selected 
from  those  that  remained  unpublished  of  the  "  parcel "  referred  to  by 
Mendelssohn.  They  are  now  printed  for  the  first  time  from  the 
original  manuscripts  preserved  in  the  Royal  Library  at  Berlin. 

In  preparing  these 


me  two  pieces  for  publication,  expression  marks, 
and  stop  registration  have  been  suggested,  there 
lions  in  the  originsl  autographs. 


and  Company, 
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RECENT  NUMBERS. 


THE  MUSICAL  TIMES  (Sacred). 


639.  The  eyes  of  all  wait  upon  Thee  A.  R.  Gaul. 

635.  The  night  is  far  spent   Bruce  Stearic 

634.  Thou  wilt  keep  him    A.  D  Culley. 

636.  Worthy  ia  the  Lamb    J.  Francis  Bamett. 

635.  If  I  ko  not  away  Thomas  Adams. 

640.  Save  me,  O  God  C.  S.  Jelcyll. 

641.  Let  ua  now  fear  the  Lord  our  God      ..      ..      John  E.  Weat. 

64}.  Sing,  O  heavens  A.  R.  Gaul. 

646.  God,  that  madest  earth  and  heaven    . .      . .       C.  L.  Naylor. 

648.  Bow  down  Thine  ear   William  Beale. 

649.  The  strife  ia  o'er   Bruce  Steane. 

651.  Blessed  be  the  man   Cuthbert  Harris. 

634.  God,  Who  madest  earth  and  heaven  ..      .  .E.  Harold  Davies. 

636.  O  come,  Redeemer  ©1  mankind   John  E.  West. 

637.  O  Holy  Babe   A.  C.  Mackenzie. 

660.  When  the  Sabbath  w**  p»st  Mylcs  B.  Foster. 

661.  Weary  of  earth    Ferris  Tozer. 

663.  Spirit  of  mercy,  truth,  and  love         ..      ..    B.  Luard  Sclby. 

663.  God  be  merciful  unto  ua   John  E.  West. 

Price  Three-Halfpence  each. 

N0VELL0"S  OCTAVO  ANTHEMS. 


588. 
380. 
590. 
391. 

59»- 

593. 

594- 
593- 

3» 

S99- 
600, 
601. 
60a. 
603. 


Handel 


D.  Pughe-Evi 


0  lovely  peace   

Lead,  kindly  Light  

1  heard  a  great  voice   G.  F.  Cobb 

I  will  go  unto  the  Altar  of  God ..      ..    Cuthbert  Harris 

Alleluia  1  Now  is  Christ  risen  T.Adams 

The  Glory  of  the  God  of  Israel  T.  Adams 

The  Lord  is  my  Shepherd  (S.A.T.B.)    ..       ..  Schubcn 

L  ight  of  the  world   E .  E I  gar 

A  prayer  for  peace   ..    W.  Crotch 

Behold,  God  ia  great    E.  W.  Naylor 

O  give  thanks  unto  the  Lord  E.  Vine  Hall 

There  shall  be  an  heap  of  corn  . .  . .  Ferrla  Tozer 
Unto  Thee,  O  God,  do  we  give  thank*         Bruce  Steane 

Great  ia  our  Lord  Mylea  B.  Foster 

Sing  unto  toe  Lord   Cuthbert  Harrta 


4d. 
3d. 

3d. 
3d. 
3d. 

3d. 

4<1 
3d. 
,d. 

32 
3d. 


NOVELLO'S PARISH  CHOIR  BOOK 


365. 
368. 
369. 
370. 
37«- 
37»- 
373- 
374- 

VA 
377- 

378. 
379- 
38a 

383. 


Lead,  kindly  Light  C.  H.  Purday 

Paraphrase  of  the  Anima  Chriatl       . .       W.  H.  Stock* 

Office  of  the  Holy  Communion  Merbecke 

Hymn  Tune  "  Esther."   On  Card  A.  H.  Brewer 

Benedicite  (No.  1)  A.  I.  Eyre 

Magnificat  and  Nunc  dimittis  in  E  flat . .     F.  R.  Statham 

Benedictus  in  A  George  C.  Martin 

Benedicite,  omnia  Opera  In  G  ..  ..  J.  W.  Elliott 
Te  Deum  laudamus  in  E  flat    ..  Boylon  Smith 

For  these  and  all  Thy  merciea  given.  Grace.  On  Card 
Magnificat  and  Nunc  dimittis  in  B  flat 

E.  Townshend  Driffield 
Te  Deum  laudamus  in  E  Sat  ..       G.  F.  Huntley 

Hymn  Tune  "  Gounod."  On  Card    ..      ..Cb.  Gounod 
Te  Deum  laudamus  (Gregorian  Tone)  C-  Warwick  Jordan 
Magnificat  and  Nunc  dimittis  in  D   ..       E.  J.  Hopkins 
To  be  conitnueU. 


id. 
id. 

3d. 
3d. 
4d. 
4d. 

it 

s 

id. 
3d. 
6d. 


NOVELLO'S  SHORT  ANTHEMS. 


69.  O  wisdom       ..      ..  .. 

70.  O  Lord  and  ruler 

71.  O  root  of  Jesse        ..  .. 
73.  O  key  of  David  .. 

73.  O  day-spring  

74.  O  King  and  desire  .. 
73.  O  Emmanuel  .. 
79.  Lord,  on  our  offence*. .  .. 
M.  I  heard  a  voice  from  heaven 

83.  The  Lord  redeemeth  the  soul 

84.  O  send  out  Thy  light 
83.  If  any  man  ain  

86.  I  heard  a  voice  

87.  The  step*  of  a  Rood  man  .. 

88.  The  Lord  is  nigh   

To  be  comtmutd 


..J 


I 


MendeWsohn 
G.  M.  Garrett 


. .  Thomas  Adams 
Alan  Gray 
F.  Cambridge 


THE  MUSICAL  TIMES  (Secular). 


631.  Autumn   J.  Booth 

63*.   A  Shadow   Jacques  BlumenthiL 

635.   To  Sylvia  Schubert-West 

637.   O  happy  eye*   E.  Elgar, 

639.   Pack,  clouds,  away  W.  A.  C.  Cruickshack. 

643.   A  wet  sheet  and  a  flowing  sea   R.  H.  Evans. 

643.  The  Fairy  Qucene  ..       :  Alexandra  Thomson 

644.  How  soft  the  shade*   King  Hall 

647.   The  Queen— God  blcs*  her  I  Myles  B.  Foster. 

650.  If  I  had  but  two  little  wing*  ..  ..  C.  Hubert  H.  Parrv 
ft5».   In  Sherwood  lived  stout  Robin  Hood  . .      . .        C  H.  Lloyd. 

653.   Airs  of  summer  softly  blow   H.  Elliot  Button 

633.    Sleep,  baby  J.  Christopher  Marks 

6)8.   Home  ia  home  however  lowly   G.  M.  Garrett 

<■  •)■    Now  is  my  Chlori*  Battlson  Hayccs 

Come  away,  sweet  love   G.  Rathboce. 

Sunset    .,  Thomas  Adimt 

Men  are  fools  that  wiah  to  die   C.  H.  Lloyd 

667-    PbUlis   .,  ..      C.  Hubert  H.  Parry. 

Price  Three-Halfpence  each. 

NOVELLO'S  PART-SONG  BOOK. 


783. 
784. 
785. 

7»7- 
788. 

789- 
790. 
791. 

79*. 
793- 
794- 
795- 


The  Daisy  

When  love  and  beauty    . . 
Wreaths  for  our  grave*  .. 
O  love,  they  wrong  thee  much 
At  her  fair  hand*    . .  .. 
Home  of  my  heart  .. 
You  gentle  nymphs 
Come,  pretty  wag,  and  sing 
Ye  thrilled  me  once        . . 
Better  music  ne'er  was  known 

Victoria  

Hope  

As  torrents  in  summer  .. 
Silent,  O  Moyle  .. 
A  Birthday  Serenade  .. 

To  bt 


6d. 
6d 


C.  Hubert  H.  Parry  td 
..      „        „  3d 

m  »•  3"- 


Philip  Armes 
Edward  Sachs 
C.  Hubert  H.  Parry 
..      ..J  -  Seymour 
George  Elvey 


4d. 
id 
3d. 

4d. 
3d 


THE  ORPHEUS  (New  Series). 


30a. 
303. 
304. 

30I. 
307. 
j  >s. 
309. 

310. 
3it. 
31*. 
3«4- 

3 16. 

3'7- 
318. 


When  the  cock  begins  to  crow  ..  ..  Henry  Parcel!  3d 
Two  Snails  ..      ..      ..      ..        J.  Frederick  Bridge  3d 

Shall  I  look  to  eaae  my  grief  ?  C.  H.  Lloyd  id. 

Harmony  W.  Beale  6d 

Hark,  hark!  the  lark   Hamilton  Clarke  3d 

The  Queen— God  bless  her  (     ..  Mylcs  B.  Foster 

Beauty  was  lying  C.  H.  Lloyd 

In  absence   Dudley  Buck 

Majeatk  night    U.K.  Bishop 

Music,  all  powerful  T.  P.  Walmi*ley 

Stay  at  home,  my  heart  J.B.  Lott 

The  Frog   Ernest  Newton 

A  hymn  to  Cupid   ..  George  C.  Martin 

Come,  sweet  lass   G.F.Huntley 

Midnight    B.  Sacha 

When  that  I  was  and  a  tiny  little  boy  Herbert  W.Wareing 
To  bt  continutJ, 

NOVELLO'S  COLLECTION  OF 

TRIOS,  QUARTETS,  4c. 

FOR  FEMALE  VOICES. 


3d- 
3<i- 
3d 

Id 

6d 
4d 

t 


J   l.  Hilton 
. .  H.  Hugh  Pierson 
Herbert  W.  Wareing 
C.  H.  Uoyd 
W.  Wareing 


England   

Hurrah  for  merry  England 
Frost  Bound         ..      ..  . 

The  wings  of  sleep         ..  . 
Night  music  ..      ..      ..  ■ 

A  sonc  in  snowtirr.e         ..  „ 

The  Queen's  Song   Baton  Faning 

All  bail  the  glorious  reign 

Hasten,  Oh  sisters  

Fairest  of  lands 

Eidola   . .  F. 

The  Merry  Beggar* 
Fair  Daffodil.   


F.  H.  Cowen 
Ferris  Torer 


To  bt  conttnntJ. 


A.H. 


ad 

id 

S 
& 
5t 
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NOVELLO'S 

ALBUMS  FOR  PIANOFORTE 
AND  STRINGED  INSTRUMENTS 

(Two  Violins,  Viola,  and  Violoncello). 

The  Pieces  In  these  Albums  are  ao  arranged  that  if  any  Part,  or 
Of  Parts,  in  addition  to  the  Pirst  Violin  and  Pianoforte, 
is  used  they  will  sound  complete. 
No.  1. 

SUITE  OF  FOUR  PIECES 

By  ARNOLD  DOLMETSCH. 
Price  as.  6d.  Separate  String  Parts,  6d.  each. 

No.  1. 

SUITE  OF  FIVE  PIECES 

Br  HENRY  PURCELL. 
Pries  as.  6d.  Separate  String  Parts,  6d.  each. 

No.  3- 

THREE  DANCES 

From  tbe  Music  to  "Henry  VIII." 
By  EDWARD  GERMAN. 
Price  5*.  Separate  String  Parts,  is.  each. 


D 


No.  4. 

GAVOTTE  IN 

Br  RAMBAU. 
Price  aa.  6d.  Separate  String  Parts,  6d.  each. 

No.  5 

SIX  PIECES  from  the  WATER  MUSIC 

Br  G.  F.  HANDEL. 
Price  3«.  6d.  Separate  Siring  Parte,  6d.  each. 

TWO  BOURRfiES 

Br  G.  P.  HANDEL. 

;  Parts,  6d.  each. 


No.  7- 

BENEDICTUS 

Br  A.  C.  MACKENZIE. 
Price  3S.  Separate  String  Peru,  6d.  each. 

No.  8. 

JUDEX  from  "MORS  ET  VITA" 

Br  CHARLES  GOUNOD. 
Price  3s.  Separate  String  1 


No.  o- 

WEDDING  MARCH 

Br  MENDELSSOHN. 
Price  21.  6d. 


No.  to. 

WAR  MARCH  ("Athalie") 

By  MENDELSSOHN. 
Price  ta.  6d.  Separate  String  Parts,  6d-  each. 

No.  ii. 

CORNELIUS  MARCH 

Br  MENDELSSOHN. 
Price  as.  6d.  Separate  String  Parte,  6<L 

FUNERAL*  MARCH 

Br  MENDELSSOHN. 
Price  a».6d.  Separate  String  1 

No- 13. 

GAVOTTE  ANCIENNE 

Br  GEORGE  ELVEY. 
Price  ss.  Separate  String  Parts,  <Sd.  each. 

In  the  Press. 

FOUR  ENG°LISH  DANCES 

Br  P.  H.  COWBN. 
Price  as.  6d.  each. 


London :  Noybxlo  ahd  Company,  Limited. 


Just  Published. 


LEGENDE 

roue 

VIOLON  AVEC  PIANO 

FAR 

WILLIAM   H.  CUMMINGS. 


Price  One  Shilling  and  Sixpence  net. 
:  Novbixo  and  Company,  Limited. 


Just  Published. 


SUITE 


FOR 


VIOLIN  AND  PIANOFORTE 

1.  VALSE. 

«.  SOUVENIR. 

3.  GIPSY  DANCE. 

composed  ar 

EDWARD  GERMAN. 

Price  Three  Shillings. 

:  NOVZLLO  AMP  CoMPAKT, 


Ju»t  Published. 
One  of  the  Teat  Pieces  selected  for  tbe  Bi 


of  the 


MENUET   IN  G 


"BUNTE   REIHE  " 
FOR  VIOLIN  AND  PIANOFORTE 

COMPOSED  BY 

FERDINAND  DAVID. 

(Op.  30,  No.  15.) 


Price  One 
London:  Noto-lo  awd  Compai«y, 


A  PRAYER  FOR  PEACE 

ANTHEM  FOR  FOUR  VOICES 


BISHOP  HEBER 

(Adapted) 

THE  MUSIC  COMPOSED  BY 

DR.  WILLIAM  CROTCH 

(Bom  1773.  died  «847). 


Arrayed  by  J.  STAINER. 


1  earth  before  the  Prince  of  Peace 
1 !   Let  furious  discord  cum, 
i  and  anguiah  feel  His  blest  control 
are  disturb  tbe  troubled  soul  I 
May  beams  of  gladness  all  our  hearts  illume 
And  mercy  brood  above  tbe  distant  gloom  ! 
lie  peace  on  earth  I   Be  peace  on  earth  I 


Price  Threepence. 


London:  Novbllo  ahd  Company,  Limited. 
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THE  VILLAGE  ORGANIST 

A  Series  of  Pieces  for  Church  and  General  Use 

EDITED  BY 

J.  STAIN ER  and  F.  CUNNINGHAM  WOODS. 

Price  One  Shilling  each  Book. 

Books  1  to  6,  elegantly  bound  in  one  Vol.,  cloth,  6s. ;  Books  7  to  12,  elegantly  bound  in  one  Vol.,  cloth,  6s. 


PREFACE. 


HTHIS  Collection  has  been  specially  compiled  with  a  view  to  supplying  a  want  felt  by  the 
A    many  organists  who  have  only  a  small  instrument  at  their  disposal  in  country  churches, 
and  who  often  have  some  difficulty  in  finding  short  and  easy  Voluntaries  suitable  for  their  own 
use  and  the  instruction  of  their  pupils. 


BOOK 

1.  The  Good  Shepherd 
t.  Andante 
j.  Andante  con  moto 
4.  Chriitmai  Belli 
3.  Minuet  .. 

6.  Index,  from  "  Mo 

7.  Soft  Voluntary . . 
B.  Slow  March     . .  F. 
9.  A  Sons  of  Praiae 


1. 

.    Mylea  B.  Foiter 
W.  Warder  Harvey 
..  A.  R.  Gaul 
..G.J.Elvey 
Philip  Hayes 
et  Vita  "  Gounod 
H.  A.  Harding 
ngham  Woods 
J.  Stainer 


in  G  minor  ..     E.  H. 
BOOK  2. 

1.  Allegretto  ..  F.  Cunningham  Woods 
a.  Larghetto   J.  Barnby 

3.  Adagio   ..       ..       W.  Warder  Harvey 

4.  Concluding  Voluntary       ••  A.R.Gaul 

5.  Introductory  Voluntary    E.  F.  Rimbault 

6.  Tempo  di  Minuetto  . .    Mylea  B.  Foster 

7.  Andante  con  moto,  from  Quartet 

in  D  minor   Schubert 

8.  Adagio  . .  . .  W.  Sterndale  Bennett 
Q.  Introductory  Voluntary  Daniel  Mclntyre 

BOOK  3. 
t.  Andante  Tranquillo 
t.  The  Village  March 
3.  Romance,  from 
Strings 


:. 
a. 

J. 


..C.  H.  Lloyd 
Ferris  Toxer 
for 

Mozart 

4.  Gavotte,  from  "  Semele  "    . .  Handel 

5.  An  Evening  Prayer  . .  Alfred  W.  Tomlyn 
8.  Heaven  and  the  earth  " 

("Atbalie")  ..  .. 

BOOK  4. 

Meditation  ..  Battison  Haynes 

Allegro  moderato  . .  W.  John  Reynolds 
Funeral  March,  from  Pianoforte 

Quintet  (Op.  44)  ..  Schumann 
4.  Concluding  Voluntary  Cuthbert  Harris 
3.  Introductory  Voluntary       E.  H.  Turpin 

6.  Solemn  March  C.  H.  Lloyd 

BOOK  5. 

1.  Agnus  Dei  ..  F.  Cunningham  Woods 
a.  Minuet,  from  gth  Pianoforte  Sonata 

Mozart 

3.  Jerusalem  Cceleatia  f»  Mora  et  Vita  ") 

Gounod 

Andante  Grazioao  ..  Kate  Bound y 
Allegro  con  brio  Frederick  A.  Keene 
Communion  ..  ..W.  Wolstenholme 
Allegro,  from  Finale  to  gth  Piano- 
forte Trio  ..  ..  Hsydn 
8.  Concluding  Voluntary     Cuthbert  Harris 

BOOK  6. 

t.  O  Salutarit  Hoatia  ..  Mylea  B.  Foster 
a.  Slow  March,  from  the  41b  Sonata  Boyce 

3.  O  great  is  tbe  depth,  from  "St. 

Paul"         .,      ..  Mendelssohn 

4.  Processional  March  ..  ..J.Warriner 

5.  Largo,  from  "  Xerxes"       ..  Handel 

6.  Forsake  me  not,  Duet  from  "  The 

Last  J  udgment "    ..      ..  Spohr 

7.  Allegro  moderato       W.  Warder  Harvey 

8.  Minuet   Samuel  Ould 


4* 

I: 
7. 


BOOK  7. 

r.  Impromptu      . .  John  E.  West 

1.  Minuet,  from  Pianoforte  Sonata 

(Op.  10,  No.  3)      ..       •■  Beethoven 

3.  Introductory  Voluntary       S.  J.  Rowton 

4.  March  ..    Oliver  O.  Brooksbank 

5.  Sunday  Song  Max  Oesten 

6.  Minuet  and  Trio,  from  Quartet 

(Op.  9,  No.  1)        ..      ..  Haydn 

7.  Paatorale  ..  ..Alfred  W.  Tomlyn 
fc.  Religioao        ..      ..    T.  L. " 

BOOK  8. 


I.  Elegy     ■•  .«C.  I 

a.  Rondo,  from  No.  6  (Pieces  de  Cla 


H . 


Lloyd 
ivecin) 
Couperin 

3.  Andante  Graxioso      Frederick  A.  Keene 

4.  Soft  Voluntary..      ..        Ferris  Toxer 

5.  Allegretto  Paatorale    W.  John  Reynolds 

6.  Andante  in  F,  from  String  Quartet 

in  D  minor   Moxart 

7.  Meditation       .      ,.W.  Wolstenholme 

8.  Finale,  from  Pianoforte  Trio  (Op.  88) 

Schumann 

9.  Canon  Battison  Haynes 


BOOK  9. 

Larghetto  . .  F.  Cunningham  Woods 
Recessional  March  E.  H.  Fellowes 


3.  All 


i,  all  things  ("  Lobgeaang  "J 

Mendelssohn 
itoso        W.  G.  Cusins 
Alfred  R.  Gaul 
John  Francis  Barnett 
..Alfred  W.  Tomlyro 
..   Cuthbert  Harris 
Quartet  in  G  minor 

Schubert 

to.  Melody  in  A    ..      ..     W.  H.  Callcott 


4.  AllegTO . 

5.  Communion 

6.  Andante 

7.  Andante 

8.  Ev, 

9.  Minuet, 


BOOK  10. 
r.  Allegro  moderato 


a.  Opening 
3.  While 


..  E.  Bunnell 
Ferris  Toxer 
/bile  my  watch  I  am  keeping,  Choral 
from  "  The  Redemption  "  Gounod 

4.  Meditation   E.  D'Evry 

3.  Slow  Air,  from  Suite  de  Pieces  Lully 

6.  Allegretto  Pastorsle  ..  H.  A.  I.  Campbell 

7.  Allegretto  Grazioao.  from  tbe  last 

Movement  of  4th 


8.  H 


alleluiah 
Messiah 


'The 


BOOK  11. 

Pastorale  .. 
Gavotte,  from  tbe  tztb  Sonata  for 
a  Violins  and  Cello. 


Boyce 


Evensong  ..        Kate  Bouhdy 

Minuet,  from  the  Organ  Concerto 

in  B  flat  (No.  a,  and  Set) . .  Handel 
Allegretto       . .        Oliver  Brooksbank 

*  Ready  about  tbe  15th  inst. 


Book  11  —tontin**d. 
6.  Marche  Funebre  (Op.  "a^No^ 


Prelude  in  E 


G.  A. 


BOOK  12. 
Berceuse  (Op.  77.  No.  3) 

Alexandre  Guilmsc: 
Introductory  Voluntary  Hamilton  Clarke 

Prayer   Bruce  Stearic 

Melody  ..  ..  S.  Coleridge-Taylor 
Eventide        ..      ..      Clowes  Bayler 

Postlude   Joaiah  Booth 

Jubilant  March        . .  W.  John  Reynolds 

BOOK  13.  ♦ 

Andante  Tranquillo  ..  E.J. 
Entre-Acte  (No.  x),  from  "Rosa 
munde  " 

Adagio,  from  the  Overture  to  the 
"  Occasional  "  Oratorio  . .  Handel 

Meditation   W.  G.  Ross 

Adagio   Adolph  He 

Marche  Solennelle    ..     Thomas  < 
OrTertoire  (Op.  77,  No.  1) 


8. 


OKver  O. 


BOOK  U* 
1.  Cantilene  Religieuse..       ..  Th.  Dubois 
a.  March,  from  the  Overture  to  the 

"  Occasional "  Oratorio  ..  Handel 

3.  Lieder  ohne  Worte,  No.  9  Mendelssohn 

4.  Andante  Religioao  ..  ..  G.J.  Elvey 
3.  Interlude        . .         A.  Herbert  Brewer 

6.  Diapason  Movement  . .   C.  Lee  Williams 

7.  Andante         ..       Edward  F.  Rimbauh 

8.  Vesper  Melody. . 

BOOK  15.  • 
1.  Minuetto  (Op.  77,  No.  4) 

Alexandre  Gail 
a.  Andante  con  moto,  from  Symphony 

in  C   Schubert 

3.  Elegy     . .       . .        S.  Coleridge  Taylor 

4.  A  Village  Chorus  ..  ..  W.  Griffith 
3.  Andante  Religioso    ..       ..  W.  G  Rom 

6.  A  Dream  W.  A.  Monti 

7.  Lieder  ohne  Worte.  No.  aa 

BOOK  16» 
1.  Arietta   ..  S  Coleridge  Taylor 

a.  Minuetto,  from  Sonata  IV.,  for  Two 

Violins  and  Cello  . .  Handel 

3.  Lieder  ohne  Worie,  No.  48  Mendelssohn 

4.  Prelude  Th.  Dubo;» 

3.  Short  Fantaaia  on  the  Hymn  Tune 

"Abridge"  ..     Thomas  Adam? 

Allegro  pomposo       ..     John  E.  We»t 

LM  ••  E«  H.  1 


Cantabi 


To  bt  continued. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


No.  668  —Vol.  39. 

RtfhttrtJ  for  transmission  abroad. 


OCTOBER 


ROYAL  CHORAL  SOCIETY, 

ROVAL  ALBERT  HALL. 


!  Hen  Majesty  tub  Queen. 
:  H.R.H.  The  Dun  or  Saxe-Coburo  and  Gotha, 
Duke  or  Edinburgh,  K.Q. 

Conductor:  Sir  Frederick.  Bridoe,  Mus.D. 

TWENTY-ElQHTH  SEASON,  I89S-9. 

PROSPECTUS. 
The  Seriea  will  comprise  Eight  Concern,  at  which  the  following 
world  will  be  per  formed  :— 


Nov.  10. 


Dec. 


C  1  1       ■  1  Ir     ■  i  ■  ■  ' 1 

>yrnpnoTjv 
8.  \  (Beethoven). 
1  Hymn  of  Praise." 


Jan.    3.  "Messiah." 
Jan.  a6.   "Israel  in  Egypt." 
Feb.  15. 


Mar.  9. 


«{ 


Wagner  Concert. 
The  Holy  Supper  of 
the  Apostles." 
1  "Parsifal."  Prelude, 

and  part  of  Act  I. 
l"Tannhau.er."  Act  111. 

Mar.  |t.  "Messiah." 

"Caractacus"  (Elgar). 
Ruins  of  Athens 

(Beethoven) 
with  the  following  Artists:— 
Miss  Kmma  d'Egrernont. 
Mr.  Edward  Lloyd. 
Mr.  Ben  Daviee. 
Mr.  Lloyd  Chando*. 
Mr.  Herbert  Grover. 
Mr.  William  Green. 
Mr.  Santley. 
Mr.  Watkin  Milk, 
Mr.  Andrew  Black. 
Mr.  Alec  Marsh. 
Mr.  Daniel  Price. 


Madame  Albani 
Miss  Esther  Palliscr. 
Miss  Ella  Russell. 
Miss  Alice  Esty. 
Madame  Mcdora 
Madame  Duma, 
Miss  Maggie  Purvis. 
Miss  Helen  Jaxon. 
Mdlle.  Giulia  Ravogli 
Miss  Clara  Butt. 
Miss  Ada  Crossley. 

Organist :  Mr.  H.  L.  Balfour. 

The  Band  and  Chorua  will  consist  of  1,000  performers. 

Of  the  eight  Concerts  to  be  given,  seven  will  be  included  in  the 
Subscription  Series.  Prices  of  Subscription  for  these  seven  Concerts : 
Stalls,  £2  js.;  Arena,  £x  ijs.;  Balcony  (Reserved),  £i  8s. 

Prices  for  each  Concert:  Stalls,  7s.  6d. ;  Arena,  6s.;  Balcony 
(Reserved),  $•»;  Unreserved,  4a.;  sod  Gallery  (Promenade),  is. 

Subscribers'  names  can  now  be  received,  seats  secured,  and  pro- 
spectuses obtained  at  the  Royal  Albert  Hall. 

FIRST  CONCERT,  THURSDAY.  NOVEMBER  to,  at  8. 

MENDELSSOHN'S  "ELIJAH." 

Artists:  Miss  Ella  Russell,  Mdlle.  Giulia  Ravogli,  Mr.  Edward 
Lloyd,  and  Mr.  Santley.  

There  are  now  VACANCIES  in  the  CHOIR  for  Sopranos,  Con- 
traltos, Tenors,  and  Basses  (espccislly  Tenors).  Only  those  who 
hsve  good  and  powerful  voices,  and  who  can  read  music  at  first 
will  be  sccepted.  Address,  The  Secretary,  Royal  Choral 
Koyal  Albert  Hall,  SAV. 

THE  ROYAL  COLLEGE  OF  ORGANISTS. 

The  Christmas  F  R  C  O  Examination  commences  on  January  2, 
1 '',-t  The  Solo-playing  tests  are'  Concertstuck  in  E  flat  minor, 
Merkel  (Novcllo  &  Co.,  Ltd.,  Augener  St  Co.);  Fugue  in  C  minor, 
Krebs  ("  Cecilia,"  Book  27,  Augener  &  Co.) :  Chromatic  Fantasia  in  A 
minor  (the  Fugue  will  not  be  required),  Thicle  (Novello  &  Co.,  Ltd., 
Auj;cner  Sc  Co.).   The  A.R.C.O.  Examination  commences  on  Jsn.  9 

I  he  College  Library  ia  open  daily  from  to  a.m.  to  5  p.m.,  also  on 
Tuesdays  and  Thursdays  from  5  p.m.  to  7  p.m.  On  Saturdays  the 
College  is  open  from  10  to  1  o'clock. 

Members  desiring  practice  on  the  College  Organ  may  obtain  par- 
ticulars on  application. 

The  large  Hall,  and  sundry  smaller  rooms,  may  be  hired  for  concerts, 
meetings,  Jtc. 

E.H.TURPIN,  Hon.  Secretary. 

Hart  Street,  Bloomsbury.  W.C. 


GRESHAM  COLLEGE. 

The  MUSICAL  LECTURES  for  this  term  will  be  given  by  Sir 
Fiedehick  Bridge,  as  follows:  — 

Ictobcr  24  (Monday).—"  An  Old  Musical  Worthy— John  Hilton." 

Otobcr  26  (Wednesday),  "Orgsn  Music — John  Stanley." 

Otober  27  (Thursday),  "The  Development  of  the  Oratorio"— 
contnued. 

Octber  28  (Friday),  "  Mozart  as  a  Child  in  London"— (His  lately 
publisicd  Music  Sketch  Book,  &c>. 

The'^ecturc  on  October  24  will  be  given  in  Gresharo  College.  The 
other  Lcturcs  in  the  City  of  London  School,  commencing  at  6  o'clock 


i,  1898.  pj^jJs^2ii 

QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 

MR.  ROBERT  NEWMAN'S 

PROMENADE  CONCERTS 

(FOURTH  SEASON). 
Conductor:  Mr.  HENRY  J.  WOOD. 
August  27  to  October  15,  1898,  at  8  o'clock. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  90. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist        ..    Mr.  PERCY  PITT. 

MR.  ROBERT  NEWMAN  S 

LAMOUREUX  CONCERTS. 

Conductor:  Mons.  CH.  LAMOUREUX. 

November  2. 16,  30, 1898,  at  3  o'clock. 
THE  QUEEN'S  HALL  ORCHESTRA  OF  103. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist        ..    Mr.  PERCY  PITT.  

MR.  ROBERT  NEWMAN'S 

SATURDAY  SYMPHONY  CONCERTS. 

Conductor:  Mr.  HENRY  J.  WOOD. 

October  29;  November  12,  26;  December  10,  1898. 
January  28;  February  it,  25;  March  ir,  1899. 
THE  QUEEN'S  HALL  ORCHESTRA  OF  103. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist        ..    Mr.  PERCY  PITT. 

MR.  ROBERT  NEWMAN'S 

SUNDAY  AFTERNOON  CONCERTS. 

Conductor:  Mr.  HENRY  J.  WOOD. 
Every  Sunday  at  3.30. 
THE  QUEEN'S  HALL  ORCHESTRA  OF  90, 

PrincipsI  Violin      ..      ..      T.    Mr.  ARTHUR  W.  PAYNE. 
Organist  and  Accompanist        ■■    Mr.  PERCY  PITT.  

MR.  ROBERT  NEWMAN'S 

SUNDAY  EVENING  CONCERTS. 

Conductor:  Mr.  HENRY  J.  WOOD. 

E\  i  ry  Sunday  at  7. 
THE  QUEEN'S  HALL  CHORAL  SOCIETY. 

 THE  QUEEN'S  HALL  ORCHESTRA.  

THE 

LONDON  MUSICAL  FESTIVAL,  1899. 

Under  the  management  of  Mr.  ROBERT  NEWMAN. 

QUEEN'S  HALL:— 

Monday,  May  8    at  3  and  8.30  p.m. 

Tuesday,  May  9   at  3  and  8.30  p  m. 

Wednesday,  May  10    at  3  and  8  30  p.m. 

Thursday,  May  11   at  3  and  8.30  p  m. 

Friday,  May  12    at  3  and  8.30  p.m. 

Saturday,  May  13   at  3  p.m. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  103 
Conducted  by  Mr.  HENRY  J.  WOOD 

AND 

THE  LAMOUREUX  PARISIAN  ORCHESTRA  OF  100 
Conducted  by  Mons.  CHARLES  LAMOUREUX 
tooethbr  with 
EMINENT  VOCAL  AND  INSTRUMENTAL  SOLOISTS 

AND 

THE  QUEEN'S  HALL  CHORAL  SOCIETY. 

Subicnptxon  for  the  1 1  Concerts,  £6  6s.   (Tickets  transferable.) 

Robert  Newman's  Box  Office, 

Queen's  Hal),  Langham  Place,  W. 
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UNIVERSITY  OF  DURHAM. 

Kxaminations  for  Degrees  in  Music  arc  held  in  March  »nd  September. 
Full  particulars,  with  copies  of  ' 


Bailev.  Durham. 


papers,  of  Dr. 


The 


MUSICAL  INTERNATIONAL  COLLEGE, 

Limited. 

Principal :  Edwin  M.  Lott,  Mus.  Doc. 
Founded  1878.    Incorporated  1893. 
Central  Office:  113.  Great  Portland  Street,  W. 
Local  Theoretical  Examination,  November  si, 1898. 

tions  throughout  the  kingdom. 

W.  A.  PHILPOTT.  Mus.  Doc.,  Secretary. 


Under  the  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 

Incorporated  1891. 
Patrons : 

The  Rt.  Hon.  The  Marquis  op  Lormb,  K.T. 
The  Rt.  Hon.  The  Earl  of  Dartmouth. 


BOARD  OF  EXAMINATION. 
J.  H.  Lawn,  Mus.  Doc,  D.C.L  (Principal). 
Gboror  Prior,  Mus.  Doc.,  Oxon.,F.R.C.O.  (Registrar). 
J.  M.  Bbntlet.  Mus.  Doc.,  Cantab.,  Hon.  F.R.A.M. 
Metropolitan  Examinations,  in  all  subjects  and  for  all  grades, 
including  ihe  Diplomaa  of  Associate  (A. V.C.M.),  Associate  in  Music 
(A.Mus.  v. CM.),  Licentiate  (L.V.C.M.),  and  Licentiate  in  Music 
(L.Mus.  V.C.M.),  will  be  held  December  7,  1898.     Laat  day  of 
entry,  November  19. 

Next  Local  Theoretical  Examination,  December  7,  1898.  Local 
Practical  Examinations  are  now  being  held  at  the  various  Centres. 
Gold.  Silver,  and  Brooxe  Medala  are  offered  for  competition. 
The  Educational  Department  is  under  the  direction  of  Dr.  Prior. 
Local  Secretaries  required  for  towns  not  already  represented. 
Full  particulars  on  application. 

GEO.  A.  STANTON.  F.G.C.M., 
Central  Office:  11,  Burleigh  Street.  Strand,  W.C. 


VIRGIL  PIANO  SCHOOL 


SCHOOL  OF  PUBLIC  PERFORMANCE 


A.  K.  VIRGIL, 

Principal,  Specialist  in  Pianoforte  Technic. 
EMLYN  LEWYS       ..      ..  Vice-Principal 
by  Competent  Teachers  trained  in  the  Special 

ALBERT  BATE, 


The  Study  of  the  Pianoforte  the  Specialty. 
The  Virgil  Clavier  Method  give*  •  Poaitive  and 
Pupils  can  enter  at  any  time. 
No  Entrance  or  Examination  Fee. 

i  Free. 


Perfect  Technic. 


GUILD  OF  CHURCH 

LONDON. 


MUSICIANS, 


Patron :  His  Grace  the  Archbishop  op  Canterbury. 
President :  The  Very  Rev.  Francis  Pioou,  D.D.,  Dean  of  Bristol. 

A.G.C.M.  and  F.G.C.M.  Diploma  Examination.  December  7, 1898. 

Musical  Examination  for  Clergy.  This  Examination  has  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Services.  December  7  to  January,  1899. 

The  following  Lectures  will  take  place  in  the  Council  Room, 
60,  Berners  Street,  W.:— 

October  6,  3  p.m.— Lecture  by  J.  M.  Bentley,  Esq.,  Mus.D.,  "The 
Organists  of  Westminster." 

November  10,  3  p.m.— Lecture  by  George  Prior,  Esq.,  Mus.D.,  "A 
few  notes  as  to  Italian  Church  Music." 

Annual  Banquet  and  Conference,  January,  1899. 

Annual  Membership  Subscription,  10s.  6d.   Life,  £5  js. 

Choir  Enrolment,  £2  as. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  stamps. 
Free  register  for  Organists  requiring  appointments. 
Representatives  required  in  England  and  abroad. 
For  further  particulars,  apply  to 

Dr.  LEWIS,  Silvermead,  Twickenham.  S.W. 


"  The  Virgil  Piano  School  haa  just  completed  a  course  of  k  -  • 
months,  in  which  a  number  of  children  have  been  taught  strict!1 
according  to  the  principles  of  the  Virgil  School,  under  the  control  ■ 
a  committee  of  expert*.  The  Virgil  Method  aims  at  a  compete 
separation  of  the  technical  training  from  the  tuition  of  the  pure)? 
musical  element,  the  technicsl  exercise*  being  performed  00  *n 
!  extraordinarily  ingeniously  constructed  toneless  Clavier.  Should  thu 
'principle  at  the  first  moment  appear  doubtful,  all  objections  art 
victoriously  crushed  by  the  brilliant  results  which  the  Virgil  P->" 
School  showed  in  the  examination.  It  was  particularly  astoundmc  «° 
witness  how  children,  who  had  not  touched  a  key  before,  and  had  ooIt 
practised  on  the  toneless  keyboard  for  four  months,  now  produced  at 
once  an  unusually  even  touch  on  the  sounding  pianoforte  keyboard"- 
Btrlintr  Lokai-Anteigtr,  June  17. 1898. 

Berlin  Committee : 
Herr  OTTO  LESSMAN  (Chairman). 
Dr.  Jedliczka.  I     Dr.  Krebs. 

Herr  Felix  Drevschock.  Dr.  Bie. 

Herr  Philip  Schahwrnka.    |    Professor  C.  LCtscho 
Full  report  of  Committee  fru  on  application. 

Illustrated  Circular  of  the  Virgil  Practice  Clavur  with  Profession*: 
Opinion  sent  free  to  any  address. 


LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC, 

Princes  Street,  Cavendish  Square,  W. 

His  Grace  the  Archbishop  op  Canterbury. 
1863  by  the  Rev.  Scotson  Clark,  Mus.  Bac,  Oxnn. 
Principal  and  Director  of  Studies : 
T.  H.  Yorke  Trotter,  M.A.,  Mus.  Doc.Oxon. 
PRIVATE  LESSONS  in  ORGAN.  PIANOFORTE.  SINGING. 
VIOLIN.  CELLO.  FLUTE,  CLARINET.  GUITAR.  HARMONY. 
COUNTERPOINT.  ELOCUTION,  LANGUAGES,  Ac 
ORGANS  for  PRACTICE. 

CLASSES  in  HARMONY,  Counterpoint,  Composition.  Orchestra- 
tion, and  Musical  Dictation,  under  the  direction  of  Dr.  Yorke  Trotter. 

ELOCUTION  CLASS  (Mr  Charles  Fry). 

ENSEMBLE  CLASSES  (Mr.  Edward  O  Brien). 

SINGING  CLASSES  (Mr.  Walter  Mackway,  A.R.AM  ) 

SOLFEGE  CLASS  (Mr.  J.  Mewburn  Levien). 

FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 

LECTURES  on  ORGAN  CONSTRUCTION. 

ORCHESTRAL  PRACTICES  are  held  weekly. 

CLERGYMEN  instructed  in  INTONING  and  READING. 

ORGANISTS  SUPPLIED  for  DEPUTISING. 

ADVICE  given  as  to  PURCHASE  of  ORGANS. 

DAY  and  EVENING  LESSONS  given  throughout  the  year. 

PUPILS  CAN  ENTER  at  ANY  TIME. 
Prospectus  on  application  to  the  Secretary,  H.  A.  Pacft. 


THING'S    COLLEGE,   LONDON. — HARMONY, 

I\  COUNTERPOINT.  Ac— CLASSES,  specially  intended  for 
Students  preparing  for  MUSICAL  DEGREES  and  DIPLOMAS, 
but  open  to  all,  are  held  on  Monday  Eveoings.  at  7.30,  by  Professor 
I.  E  Yernham  and  Dr.  Hamilton  Robinson.  Term  begins  October  6. 
For  full 


CLAVIER  HALL, 


12,  PRINCES  STREET,  HANOVER  SQUARE.  LONDON,  » 
Thb  Viboil  Pbactice  Clavibb  (Bbitish)  Co.,  Ltd. 


BAKER  STREET  CHURCH  OF  ENGLAND 
HIGH  SCHOOL  FOR  GIRLS,  Ltd., 

6,  UPPER  BAKER  STREET,  N.W. 
(One  Minute  from  the  Metropolitan  Station). 
The  Rev.  Canon  Francis  Holland,  P 
PIANO  (under  the  direction  of  Mr.  Oscar  Bering  . 

Bacbe,    Miss  Ethel    Boyce.  AR  A  M.,  Miss  Jessie 
A.R.A.M.,  Miss  Kste  Robinson,  Ac. 
VIOLIN  (under  the  direction  of  Herr  Josef  Ludwig) :  Herr  J. 

Miss  Louisa  Nunn. 
VIOLONCELLO:  Miss  A.  F.  Vernet.  L.R.A.M. 
ORGAN  (under  the  direction  of  Mr.  F.  A.  W.  Docker.  ARAM 
Organist  of  St.  Andrew  s,  Wells  Street ;  Professor  of  the  Orjae 
at  the  Guildhall  School  of  Music  snd  the 
of  Music). 

SINGING  (under  thedirectionof  Mr*.  Hutchinson) 

Miss  Margaret  Barter. 
FLOCUTION:  Miss  Chute. 

HARMONY  CLASSES:  Orchestral  Practice*,  during  Lent  »r<* 
Christmas  Terms. 
For  Prospectus,  Ac,  apply  to  the  Headmistre**.  Miss  Li"a  F 
Strong,  6,  Upper  Baker  Street,  N.W. 

EISTEDDFOD  CAERLuDd 

(CHORAL  AND  SOLO  COMPETITIONS). 


QUEEN'S  HALL,  W. 
FEBRUARY  11  and  13,  1899. 

Musical  Adjudicators  : 
JOSEPH  BENNETT,  Enq. 
D.  EMLYN  EVANS,  Es<j. 
H.  R.  EYERS,  Esc...  F.R.A.M. 
W.  FRYE  PARKER,  E*<j.,  A.R.A.M. 
MISS  LLEWELA  DAV1ES.  A  R  A  M. 

The  ADVANCE  SYLLABUS  is  now  ready  and  will  be  sent  P*> 
free  on  application. 

The  COMPLETE  OFFICAL  PROGRAMME  (price 
Post-free)  will  be  published  October  is. 

MAENGWYN-DAVIES, 

54,  Claverton  Street,  S  W. 
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PROFESSIONAL  NOTICES.  . 
MISS  FLORENCE  ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalist.  R.A.M.). 
•.  Concerts,  Leseone.  Ac,  at  10,  Conduit  Street,  4"" 
 Leicester  Villa,  Ealing,  W.  

MISS  ETHEL  BARNARD  (Soprano^ 


la.  Certificate  of  Merit, 
Prixeholder,  R.A.M.) 
a  specialty.  »s,  Upper  Richmond  Road,  Putney,  S.W. 


MISS  ETHEL  BEETLESTONE  (Soprano) 

Oratorios,  Concerts,  At  Homes. 
5,  Dunster  Gardens.  Brondesbury,  N.W.  

MADAME~CONWAY  (Soprano) 

444,  Mou  Lane  East,  Oxford  Road,  Manchester. 

MRS.  GLOVER  EATON,  L.R.A.M.  (Soprano) 
For  Oratorios,  Concerts,  At  Homes,  Ac. 

Address,  Brsemar,  Worcester.   


MISS  KM  I  LIE  OWEN  (Contralto) 
For  Oratorios,  Concerts,  dec. 
Address,  2,  Oxford  Villas.  Slough.   


MISS  MADGE  RO BOTTOM  (Contralto) 
For  Oratorios,  Concerts.  Banqueta.  Ac. 
10a,  Broad  St.,  Birmingham  ;  or.  at  Messrs.  Priestley  and  Sods, 
Birmingham. 


MISS  ADA  SLATER  (Contralto) 

For  Oratorios,  Concerts,  Banquets,  At  Homes 

54,  Dunamure  Road,  Stamford  Hill,  N.  

MADAME  MARIANNE  TOMLINSON  (Contralto) 

12,  St.  Andrew's  Place,  Bradford. 


MISS  MARJORIE  EATON  (Soprano) 

"  A  brilliant,  highly-cultured  soprano."- 7  *r  Times. 
Oratorios,  Concerts,  Ac.  237,  P 


MISS  FUSSELLE  (Soprano) 

Licentiate  (Artist),  R.A.M. 
For  Concerts,  Oratorios,  Ac.   37,  Harrington  Square.  N.W. 


MISS  MARGARET  PEARSON  (Soprano) 
>,  Oratorioa,  Ac.   For  terms,  Ac,  jo,  Bloom  St.,  Stockport. 


MISS  MARIE  ROBERTS  (Soprano) 

For  Oratorio  and  Miscellaneous  Concerts. 
Rlptrtoin  includes:  Bach's  Christmas  Oratorio,  Passion  Music, 
Dvorak,  and  Rossini's  "  Stabat  Mater,"  "  Spectre's  Bride,"  "  Redemp- 
tion," "Faust,"  "Messiah,"  "Judas  Maccabzus,"  "Samson," 
"  Creation,"  "  St.  Paul."  "  Elijah."  "  Lobgesang."  •'  Athalie." 
"  Judith"  "  Golden  Legend,""  King^Olaf,"  and  many  others.  Visits 
Suffolk  every  week  for  lessons. 

For  terms,  apply,  154.  Portsdown  Road,  London,  W. 

— MTSS  A^MY  SARGENT,  A.R.A.M.  (Soprano) 
124,  Marylebone  Road,  N.W. 


MISS  FANNIE  SELLERS  (Soprano) 

For  Oratorios.  Concerts,  Recitals,  Ac,  Crag  Cottage,  Knaresbro'. 


MISS  ALICE  SIMONS  (Soprano) 


(Late  Parepa-Rosa  Scholar,  and  Medalist  and  Cert..  R.A.M.). 
Is  open  to  receive  Engagements  for  Oratorios,  Ballad  Concerts, 
Banquets,  Ac. 
Addrers,  19,  Stamford  Hill,  tendon,  N. 


MISS  LILIAN  TURNBULL  (Soprano) 

For  Oratorios,  Ballad  Concerts,  At  Homes.  Banquets,  Ac. 
Address,  10,  Cecile  Park,  Crouch  End,  N. 


MISS  FLORENCE  VEREY  (Soprano) 

Oratorio*,  Concerts,  Ac. 
63   Lower  Addiscorr.be  Road,  Croydon;  or,  care  of  N.  Vert,  Esq., 
 6.  Cork  Street.  W.  

MISS  KATE  WELCH  (Soprano) 
Concerts,  Oratorios,  Ac.   For  terms.  Press  notices,  address, 

4,  Halliwell  Street,  Cheelham,  Manchester  


MISS  MARY  WILLIS  (Mezzo-Soprano) 

For  Oratorioa,  Operas,  Concerts,  or  Private  Lessons,  address. 
9,  Rochester  Terrace,  Camden  Road,  N.W. 

~MISS  CONSTANCE  YORKE  (Soprano) 

For  Oratorios.  Bsllsds.  At  Homes.  Ac.    For  terms,  spply, 
Sunnyside.  Sycamore  Road,  Smethwick,  BirmiriRhsm. 

MADAME  ALICE"  BERTENSH AW  (Contralto) 

For  Oratorios,  Concerts,  At  Homes,  Ac. 
Kaiherine  Street,  Ashtonunder  l.yne. 


MISS  MARIE  BISHOP  (Contralto) 

l  or  Or.itorios.  Concerts.  At  Homes.  Lessons,  &c. 
jt,  Great  Western  Street,  Alexsndra  Park,  Manchester. 


MISS  LILIAN  CLOSE  (Contralto) 
For  Oratorios.  4c.   Address,  134,  Goldhawk  Road.  W. 
"An  excellent  contralto  vocalist  who  can  be  trusted  to  do  all  work 

well."-  W.  II.  CAMMING*. 


MADAME  JENNY  HOLDEN  (Contralto) 

For  Oratorios.  Concerts,  Ac. 
For  terms  and  Press  notices,  address,  Ashton-under-Lyne,  Msnchester, 


MISS  MATT  IE  FISH  (Contralto) 

*nr  "  Messiah,"1'  Elijah,"  "  St.  Paul,"  "Judas  Maccabaius,"  "  Samson, 
"t-elfth  Mass,"  "Rose  Maiden."  "Christmas  Cantata."  "Holy 
City,"  Ac.    Also  Miscellaneous  Concerts  and  At  Homes. 
/    rmlalt  I  cho     "  It  is  1  or.  1;  s  1  nvc  wc  hen;.!  2  EMtMllfl  Iff  Html 
so  »ell." 

It  terms  and  dates,  address,  Heather  Bank,  Littlcborough,  Lanes 


KISS  GERTRUDE  MACAULAY  (Contralto) 

>ratorios,  Concerts,  Ac.   19B,  Belsixe  Road,  Kilburn,  N.W. 


MISS  ALICE  WOLSTENHOLME  (Contralto) 

For  Oratorios,  Concerts,  Ac.   Address,  Radcliffe,  Manchester 


MR.  FOLEY  BANKS  (Tenor) 

(Gold  Medalist  and  Scholar.  L  A  M.) 
For  Concerts,  Oratorio,  Ac.   14},  Upton  Lane,  Forest  Gate,  E. 


MR.  WRIGHT  BEAUMONT  (Tenor) 

(Bronze  and  Silver  Medalist  and  Certificate,  R.A.M  ). 
1  Mr.  Beaumont  is  a  tenor  of  decided  promise. "—Datly  Ttltftmph. 
'  Mr.  Beaumont  is  a  most  artistic  singer."— Morning  Ltadtr. 

•  Mr.  Beaumont  possesses  a  fine  tenor  voice."—  Musical  Newt. 

•  Mr.  Beaumont  has  a  splendid  tenor  voice."—  Tht  Era. 

Address,  39,  Lavender  Gardens.  Clapham  Common,  S  W. 

MR.  HARRY  BEKREY  (Tenor) 

Oratorio  or  Opera. 
St.  Helens,  Lancashire. 


MR.  J.  G.  BLANCHARD 
(Principal  Tenor,  Italian  Church,  Hatton  Garden). 
For  Oratorios,  Concerts,  Ac,  addreas,  41,  Savernske  Road.  N.W. 


MR.  GEORGE  GREENE  (Tenor) 

Address,  The  Cathedral,  Liverpool  


MR.  DAVID  HANSON  (Tenor) 

For  Oratorios,  Concerts,  Masonic  Banquets,  Ac. 
s,  Cams,  Hclmshore,  1 


MR.  VERNON  HENDERSON  (Tenor) 

For  critiques,  Ac, 
Apply,  23,  Powis  Square,  W. ;  or.  Mr.  N.  Vert.  6,  Cork  Street/ 


MR.  ARTHUR  F.  JOHNS  (Tenor) 

For  Oratorioa,  Ballad  Concerta,  Banquets,  Ac. 
Address,  care  of  Geo.  F.  Grover,  Esq.,  133,  Aldersgate  Street,  B.C. 


MR.  EDWIN  KELLETT  (Tenor) 

(Pupil  of  William  Shakespeare.  Esq  ) 
109.  Cemetery  Road,  Beeston  Hill,  Leeds.  

MR.  GWILYM  RICHARDS  (Tenor) 
Winner  of  Joseph  Mass  Memorial  Prixe, 
,,     „  Goldberg  Prixe 
„     „  Evill  Prixe, 
„     „  Rutson  Priie. 
At  the  Roval  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hall  Concerts. 
For  Oratorios.  Ballad  Concerta.   30.  Redburn  Street.  Chelsea  S  W 


MR.  J.  GREGOR  WOOD  (Tenor) 

Oratorio,  Concerts,  and  Opera. 
Address,  20,  Rosebery  Gardens,  Crouch  End,  N. 


MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorios,  Concerts,  Ac. 
Address,  Saxonbury  Villa,  Buxton  Road,  Stratford,  E.  ; 


MR.  CECIL  GEORGE  (Baritone) 

(Pupil  of  Signor  Luigi  Parisotti  and  Mr.  Norman  Salmond). 
Cantatas,  Concerts,  At  Homes,  Ac. 
For  Press  notices,  terms,  Ac,  The  Vicarage,  Whitton,  near  Honnslow. 

MR7^ANDALL  H A RG REAVES  (Baritone) 

For  Concerts,  Oratorios,  At  Homes,  Ac. 
"  Showed  much  earnestness  of  intention  and  consider 


voice."—  Tht  Tints,  February  26.  1898. 

16,  Emperor's  Gate,  South  Kensington. 


MR.  N.  LINLEY  HOWLETT  (Baritone) 

Oratorios,  Concerts,  Mssonic  Banquets,  Ac. 
Address,  jo.  Victoria  Terrace,  Upper  Tollington  Park,  N. 


MR.  W.  H.  STEVENSON  (Baritone) 
Is  now  at  liberty-  for  Concerts,  Masonic 
also  for  Quartet  Music  and  Church  Work. 

large  experience 
Thornleigh,  Yoik  Road,  " 


At  Homes,  Ac.^; 


MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano) 
Duets,  Cumulations.  Ac.   Address.  Sharon,  Acton.  W. 

MR.  J.  HOUGHTON  BRIERLEY  (Bass-Bat itone) 

and  Co..  Church  Street,  Liverpool.   


MR.  SIDNEY  HILLYARD  (Bass) 

Concerts.  Banquets.  At  Homes,  Smoker*. 
22.  Kyverdale  Road,  Stamford  Hill.  N. 
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MR.  ALEXANDER  TUCKER  (Basso  Profundo) 

St.  Audriet,  Enfield,  Middlesex. 

MISS 

BEATRICE  PALLISTER 

THE  NEW  YORKSHIRE  SOPRANO. 
For  Oratorio  or  Ballad  Concert*. 

"  ELIJAH.** 

"  Mis*  Palllster  gave  great  pleasure  to  all.   Pure  and  sweet  with 

plenty  of  power.  Miss  Pallister's  voice  was  fully  equal  to  the  demands 
upon  it.   She  acquitted  herself  brilliantly  in  the  opening  solo  and  was 
moat  successful  in  ■  Hear  ye,  Israel.'"— Grantham  Journal. 

"  Madame  Alice  Gomer  at  the  last  moment  wired  her  inability  to 
attend,  but  Mr.  Janaaen  engaged  a  pleasing  substitute  in  Misa  Pallister. 

the  general  tone  of  her  work  left  behind  it  a  very  good  impression. 
Tosti's  'Good-bye*  was  a  most  artistic  and  praiseworthy  eflbrt."- 
Eatttrn  Morning  Stwt. 

For  terms  and  critiques,  address,  Broxhotme  Lane,  Doncaster. 

MR.  AUGUSTUS  TOOP,  A.R.C.O. 

Organist  and  Musical  Director,  St.  Peter's,  Vere  Street,  W. 
Teacher,  Piano,  Organ,  and  Singing;  Accompanist. 
to,  Walm  Lane,  Willesdcn  Green.  N.W. 
(and  60,  Bcrners  Street,  by  appointment  only). 

Mlbo  MAK1AN  JAY  1  Solo  Violinist) 
(Pupil  of  M.  Emile  Saoret,  Medalist  and  Cert.  R.A  M.) 
Concerts,  At  Homes,  Lessons. 

"}('\    W*  1  l*  mnr  #■  'sir  #><*r  W 

MR.  ALBERT  FRANSELLA  (Professor  of  the  Flute) 
3S,  Altenburg  Gardens,  Clapham  Common,  S.W. 

bL.V  1  I\1L  L    L.               1  ,   Iw.Ls.rV.  (L*y TIC  Aiunor) 
Apply,  155,  Rye  Lane,  Peckham,  S.B. 

TVyf  ADAME  NELLIE  GOSNELL  (Soprano)  begs 

1V1    to  announce  that  she  ia  now  at  liberty  to  accept  ENGAGE- 
MENTS again  for  Oratorios,  Ballad  Concerts,  Ac.   Address,  34,  Hill- 
6eld  Koad,  West  Hampstead,  N.W. 

ATISS  LOTTIE  HEROD  (Soprano)  begs  to  notify 
1V1    CHANGE  of  her  ADDRESS  from  Woodley.  Stockport,  to 
8,  Princess  Street,  Hyde.  Oratorio,  Opera,  Ballads,  4c. 

MR.  HENRY  BEAUMONT 

(TENOR) 

Engaged:    Derby  Choral,  "Hymn  of  PraJae,"  4c;  Plymouth 
Choral    "Taonhauser " :   Leicester  Choral    "Saul"  Manchester 

*»vsa»»j           a  stiiittisisi               a      mvi%stEI^i      k*-  i  tvs  as  1 ,           v«u  s  I'lauLiivntti 

Free  Trade  Hall,  Grenadier  Guards  Band   (two  dates) ;  Liverpool. 
St.  George's  Hall,  ditto;  Hornsey,  "  Last  Judgment  "  ;  Great  Assem- 
bly Hall,  "The  Seasons";  L'rmstoo,  Ballads;  Southsea,  Ballads 
(three  Concerts);  City,  Ballads;  Alexandra  Palace,  Opera  Recital. 
Also  the   BEAUMONT  OPERA  RECITAL  COMPANY.  The 

cTmUdT^                      ,Al  °xford  *nd 

"JVyfR.    BINGLEY    SHAW    (Baritone)   has  RE- 

1V1    MOVED  to  ja.  Oxford  and  Cambridge  Mansions,  W.  Book- 
ing Engagements  for  Oratorios,  Ballads,  Church  Festivals,  At  Homes, 
Masonic  Festivals.    Complete  Concert  Party  provided.   Write  for 
terms  and  Press  notices. 

VfR.  EGBERT    ROBERTS  (Bass,  Conductor, 

iMl.    Italian  Church,  Hatton  Garden)  requests  that  communications 
respecting  Oratorio*,  Concerts,  or  Lessons  be  addressed,  45,  Penton- 
villc  Road,  N.   Oratorio  and  Concert  Parties  arranged. 

MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 
Winner  of  the  100  Guineas  Prise,  London,  wa*  engaged  at  the 
following  places  last  season  : — 
Blackpool,  1}  Concerts ;  Bridlington,  7;  Leeds,  6;  York,  2  ;  Don- 
caster,  2;  Calverley,  4:  Dewsbury,  2;  Morley,  2;  Manchester.  2; 
Darlington,  2 ;  Bradford,  5 ;  Bramley,  2 ;  Parsley,  * ;  Preston.  Oak- 
worth,  Belfast,  Walsall,  Birmingham,  Kawdon,  Holbeck  and  Dukin* 
field,  Grimsby,  Pocklington,  Bacup,  Rotherham,  Sheffield.  Retford. 
Pudsey,  Horsforth, Scarborough,  Hatley ,  SunderIand,Bishor{Auckland, 
Selby,  Gateshead,  Selkirk,  Beverley,  Droylsden,  Saddleworth,  Malsis 
Hall,  Ossetl,  Ripponden,  Pottsrnewton,  Liverpool,  Consctt,  Durham, 
Harrogate,  Bughouse,  Oulton,  Bury,  Hull,  Rochdale,  Pontefract, 
Accriogton,  Keighley,  Armley,  Thornton,  Dclph,  Oldham,  Chester, 
Clayton,  Ballymcna,  Ireland.   Also  engaged,  November  23,  to  sing 
"  Flying  Dutchman  "  (Wagner)  for  the  Leeds  Choral  Union. 
Permanent  address :  The  Poplars,  Calverley,  Leeds. 

MISS  CLARA  BROADBENT 

(SOPRANO) 

For  Oratorio.  Operatic,  Miscellaneous  Concerts,  At  Home*.  4c. 

M  AHPi.E  — "  Mi&a  Broadbent,  in  the  Valse  from  '  Romeo  and  Juliet,' 
was  eminently  successful,  her  vocalisation  being  extremely  clear. 
Miss  Broadbent'*  sweet  and  sympathetic  voice  was  heard  to  the 
utmost  advantage  in  the  songs  '  Damon '  and  '  A  May  Morning.' 
The  audience  refused  to  be  satisfied  with  even  the  double  contribution, 
and  the  talented  vocalist  was  recalled  and  gave  '  The  Shepherd's 
Crsdle  Song'  in  a  manner  which  was  equally  pleasing."— A skton- 
undtr-Lynt  Rtportrr. 

Oldham.—"  Miss  Broadbent,  who  appeared  for  the  first  time  before 
our  local  musical  admirers,  is  the  happy  possessor  of  a  sweet  soprano 
voice,  and  in  the  upper  notes  exceptionally  so." — OUiham  Chronielt. 

Leominster.— "  Miss  Broadbent  sang  her  songs  tastefully,  her 
brilliant  vocalisation  in  the  Valse  Song  from  'Romeo  and  Juliet' 
gained  her  a  sympathetic  encore." — Hertford  Timtt. 

"  Misa  Broadbent  will  be  sure  of  a  very  hearty  welcome  should  she 
visit  the  town  again." — Ltominsltr  Stxet. 

Stbetford. — "  Mendelssohn's  '  As  the  hart  pants.'— Miss  Broadbent 
delighted  the  audience  not  only  by  her  good  singing,  but  by  the 
splendour  of  her  voice,  as  was  evidenced  by  the  hearty  recall  she 
received  "—StrttforJ  Ad-trtiur 

For  terms,  4c  ,  address,  1177,  Cheater  Road,  Stretford,  Manchester; 
or,  Messrs.  Forsyth  Brothers,  1*6,  Dcan&gate,  Manchester. 

MR.  CHARLES  ELLISON 

(TENOR) 

For  Oratorio,  Operatic  Recital*,  Concerts.  4c. 
Terms,  Press  notices,  42,  Florence  Road,  New  Cross,  S.E. 

MR.  JAMES  GAWTHROP 

(TENOR) 

(Gentleman  of  Her  Majesty's  Chapel  Royal,  St.  James's  Palace). 
Address,  5,  Ha/elmere  Road,  Broodcsbury  Road,  N.W. 

CHANGE  OF  ADDRESS. 

MADAME  DEWS 

Begs  to  announce  that  she  has  REMOVED  to  20,  Nottingham 
Street.  W. 

MISS  MAGGIE  JAQUES 

(SOPRANO) 

Engagements  booked :  " Oct.  ,.  Darlaaton, Ballads  [it,  Deri". ,  Ballads ; 
ia,  Gainsboro',  Ballads  ;  13,  Derby,  Ballads  ;  20,  Peterboro',  Ballads  ; 
at,  Liverpool,  Ballads;  22.  Keighley,  Ballads;  23,  24,  25,  Birmingham, 
Promenade  Concerts ;  29,  Birmingham,  "St.  Paul";  Nov.  12,  Ashton- 
under-Lyoe,  Ballads;     iH,  Leicester,  "Saul";    Dec  6,  Mirficld. 
"Messiah";  7,  Morley,  "  Judas  ";  13,  Staplcford,  "  Judas  "  ;  16,  Selbv. 
"  Samson  "  ;  20,  Pontefract,  "  Messiah  " ;  26.  Chesterfield. "  Messiah  "  ; 
28,  Stourbridge,  "  Messiah  " ;  February,  Blackpool,  "  Elijah." 
Terms,  &c,  address,  14,  Spring  Gardens,  Buxton,  Derbyshire. 

MR 

ALFRED  KENNINGHAM 

(TENOR,  Vicar-Choral.  St.  Paul's  Cathedral) 
Begs  to  announce  that  he  has  REMOVED  from  Orpheus  Lodge, 
Parson's  Green,  to  1,  The  Parade,  Castle  Hill.  Ealing,  W. 

MR.  BRIGHT  JONES 

(TENOR). 

For  terms,  Glenhurst,  Bath ;  or,  N.  Vert,  Esq  ,6,  Cork  St.,  London.  W. 

MR.  ALFRED  PINN1NGTON 

(PRINCIPAL  TENOR.  St.  Margaret's,  Westminster). 
Address,  jo,  Overstrand  Mansiona,  Battersea  Park,  S.W. 

MISS 

WINIFRED  MARWOOD 

(SOPRANO) 
Prixe  Winner,  Musical  Trades'  Exhibition,  1897. 
For  Oratorios,  Ballads,  At  Homes,  4c. 
Me.  Fred.  Walker  writes:  "  Her  voice  is  of  most  pleasing  quality 
and  purity  of  tone,  and  she  sings  in  good  style,  with  artistic  finisi 
and  considerable  effect." 

Address, care  of  Mendelssohn  Parry,  it.  Northumberland  Mansions.W 

MISS 

LUCIE  JOHNSTONE 

(CONTRALTO). 
13,  Cromwell  Grove,  West  Kensington  Park.  W. ;  or,  usual  Agents. 

SHAKESPEARE  ROBINSON 

(TENOR) 

desires  that  all  communications  be  addressed,  15.  Brook  Street 
Macclesfield. 

Belfast.— Concert  id  the  Ulster  Hall,  Fsb.  18,  1898.' 
Vocalists:  Mesdames  Ella  Russell  and  Belle  Cole:  Messrs.  Shake- 
speare Robinson  and  Charles  Santley.   "  Mr.  Shakespeare  Robmun 
gave  Pinsuti's  'The  last  watch  '  in  a  most  acceptable  manner;  but-"* 
best  effort,  and  one  in  which  be  scored  decidedly,  was  Gam  s  '  I  eek 
for  thee  in  every  flower."   He  also  sang  '  Yes !  let  me  like  a  scdier 
fall '  (Wallace)  with  verve  and  power.'  -BW/aaliVnri  Utttr.  Feb«»D 
19,  1898. 
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MR.  JOS.  REED 

(PRINCIPAL  TENOR,  Trinity  Collate). 
For  Oratorios.  Ballad  Concert*,  Ac.  Term«,  Garden  Walk,  Cambridge. 

MR.  DANIEL  PRICE 

(BARITONE), 

Westminster  Abbey.  Address,}.  Rutland  Pk.,  Willesdeo Green,  N.W. 

MR.  THURGATE  SIMPSON 

(TENOR). 

Oratorio,  Operatic  Recitals.  Ballads.   Specially  engaged  for  Oratorio. 
For  terms,  dates,  &c.   Address,  Collybum,  Manchester. 

MR.  JOHN  RIDDING 

(BARITONE). 
Woolpack  Farm,  Hayes,  Middlesex. 

MR.  CHARLES  TREE 

(BARITONE). 
Sole  Agent,  Mr.  Hcaley,  17,  Great  Marlborough  Stmt. 

MR.  HARRY  TUDOR 

(TENOR). 
For  Concerts,  Oratorios,  &c. 
Terms  and  Press  notices,  Clareroont,  Booth  Avenue,  Withington, 
near  Manchester. 

MR.  ERNEST  TURNER 

(BARITONE) 

(Of  St.  James's  Hall,  London,  and  principal  Provincial  Concerts). 

St.  James's  Hall.— "The  various  contributions  were  excellently 
rendered,  but  the  palm  must  certainly  be  awarded  to  Mr.  Ernest 
Turner  for  his  selections.  The  fine  voice  and  musicianly  skill  of  the 
performer  were  greatly  enjoyed  by  the  audience,  and  ensured  him  a 
hearty  recall."— Daily  TtUgraph. 

Halifax  Orchestral  Society.— "  Mr.  Turner's  selections  were 
'  The  Golden  Vanity  '  and  '  Hybrias  the  Cretan.'  The  latter  was  one 
of  the  successes  of  the  evening,  and  he  wa»  deservedly  recalled."— 

'"'Press  notKcV'tertns,  Ac,  addresa,  Baildon,  Shipley,  Yorkshire. 

MR.  WILLIAM  WILD 

(TENOR) 

Of  the  Sir  Charles  and  Lady  Halle  South  African  Concert  Tour,  1895. 

(Pupil  of  Andrew  Black,  Esq.) 
Specially  recommended  by  the  late  Sir  Charles  Halle".   For  Concerts, 
Oratorio*,  Ac.   Grosvenor  Square,  Stalybridge. 

MR.  MONTAGUE  BORWELL 

(BARITONE) 
For  Oratorios,  Concerts,  At  Home*,  &c. 
Care  of  Mendelssohn  Parry,  it,  Northumberland  Mansions,  W. 

MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple). 
"  I  have  great  pleasure  in  stating  that  Mr.  Edgar  Archer  has  a  fine 
bass-baritone  voice,  sings  well,  and  w  ith  admirable  effect."— William 
H.  Cumminos,  Principal,  Guildhall  School  of  Music. 

Oratorioa,  Concerts,  Ac.   Apply,  ijj,  Adelaide  Rosd,  N.W. 

MR.  JOHN  BROWNING 

(BARITONE) 

Principal,  Leeds  Pariah  Church  ;  of  the  North  of  England  and  Scotch 

Concerts. 

Engaged  to  sing  the  part  of  the  A  ich-Druid  in  Elgar's  "  Caractacut," 
on  its  production  at  the  Lecda  Musical  Festival,  October,  1898. 
Oratorio*.  Concerts,  Ac,  address,  Marlbro'  Grove,  Leeda. 

MR.  FRED.  WILLIAMS 

(BASS). 

Engagements  booked  for  October.  November,  and  December:— 
Newcaatlc-on-Tvnc  (twice),  Falkirk,  Derby,  Birmingham  (twice), 
Kendal,    Conglcton.    Tamworth,    Lichfield,    Nottingham,  Loath, 
Fraserburgh,  Matlock,  Berwick,  Dunfermline,  Sheffield.  Shrewsbury, 

f  .  *  •  m  >  Vw              t-K»»*H    UL'rstnn  mnrr  Mart*    P  *#»t #f    Tilffltiav  Rochdale. 

Hull  (twice),  Beverley.  Newmilnos,  Newport,  Windermere,  Stirling, 
Kilmarnock,  Loogton,  Ulventoo,  Coventry,  Asbton,  Burton,  Ac. 

For  terms,  vacant  dates,  Ac,  address,  care  of  Mr.  Walter  J.  Evana, 
Concert  Direction.  3.  Argyll  Street,  Regent  Street,  W.;  or,  Green 
Bank,  Bownese-on-Windermere. 

MR.  GORDON  HELLER 

(BARITONE) 
A.R.C.M.  (Double  Diploma), 
ao,  Blenheim  Terrace,  Leeda. 

MR.  ROLAND  HOYLE 

(BARITONE) 

Terms,  Press  notices,  Ac,  at,  Queen  Street,  Cheetham,  Manchester. 

SOLO  BOYS. 

MR.  CHARLES  KNOWLES 

(YORKSHIRE  BARITONE) 
Of  the  Crystal  Palace,  Leeda  Choral  Union,  Glasgow  and  principal 
Provincial  Concerts ; 
Principal  Baritone,  Leeds  Amateur  Operatic  Society,  1897-98. 
Oratorios,  Cantatas,  Ballad  or  Operatic  Concern. 
Date*  booked  include  :  Oct.  J,  Leeds  Musical  Festival  ("  Carac- 
tacus  ") ;  Oct.  10,  Liversedge  ;  Oct.  n,  Newcastle;  Oct.  13,  Birmingham 
Festival  Choral  Society  ("Faust");  Oct.  15.  Greenock;  Oct.  15, 
Clydebank ;  Oct.  18.  Huddersfield  ;  Oct.  23,  Nelson  ;  Oct.  26,  Brecon, 
S.W.  ;  Dec.  11,  Leeds;  Dec.  13,  Stockport  ("Messiah");  Dec.  tB, 
Lecda  ;  Dec.  26.  Chesterfield  ("  Messiah  ") ;  Feb,  13, 1S99,  Cheltenham 


("Caractacus"),  Ac. 
"St.  Paul." — Wednesburv  Choral  Society. 


the  evening  was  centred  in  Mr.  Charles  Knowles, 

'  been  beard  in  Wednesbury  before,  but  who  created  an 


"The  success  of 
who,  we  believe, 


excellent  impression  some  time  ago  at  Walsall.  He  comes  from 
Yorkshire  and  possesses  all  the  manly  actiona  and  the  vigorous 
style  which  characterise  the  Northerner,  whilst  his  singing  on  this 
occasion  was  of  high  order,  so  much  so  that  he  aroused  his  audience 
from  coldness  to  the  highest  enthusiasm.  In  the  spirited  parts  he 
gave  them  with  fine  attack  and  in  grand  atyle,  while  in  the  aubdued 
music  he  was  equally  successful,  and  showed  that  he  was  not  without 
the  spirit  of  an  artist." — Uidlaiid  Advtttutr,  May  7,  1898. 

Gracn's  "  Passion  "  Music,  Leeds. — "Mr.  Charles  Knowles  was 
excellent  in  the  basa  solos  and  gave  a  particularly  vigorous  reading  of 
the  fine  air 'As  stands  a  lofty  mountain.'" — \'orktmr*l'ott,  April  t,  is.>8. 

Barnsliy  St.  Cecilia  Society. — Gounod's  "  Faust."— "  Wc 
have  not  heard  Mr.  Charles  Knowlea  before  last  evening,  but  his 
admirable  rendering  of  the  by  no  means  easy  music  scored  for  Valtn- 
twe,  stamped  him  as  a  singer  of  whom  Leeds  has  no  need  to  be 
ashamed.  He  sang  with  confidence,  excellent  atyle,  was  certain  of  his 
higher  notes,  and  waa  by  no  means  devoid  of  the  intensity  of  passion 
which  is  almost  inseparable  from  the  part.  The  death  scene  was 
undoubtedly  his  best  effort."— SkeffitU  Imltptndent. 

Saint-Saens's  "Sam  son  and  Delilah."— Leeds  Choral  Union. — 
"  Mr  Charles  Knowles  sustained  a  dual  ro'.t  in  a  atyle  to  show  the 
rapid  progress  he  has  made  of  late.  His  singing  throughout  was  to 
the  point  and  clever."— Letdt  Mercury,  November  4,  1897. 

"Mr.  Charles  Knowles's  assumption  of  Abimelech  and  the  Aged 
Hebrew  was  marked  by  sterling  excellence."  —  Lttdi  Express, 
November  4,  1897. 

For  terms.  Ac,  apply,  61,  Borley  Street. 


ovembcr  4,  1 
Booking  for 


Leeds ;  or.  Mr.  N.  Vert,  6.  Cork  St., 


London.  W. 


ALEXANDER  MUSGROVE 

(BARITONE) 
lames'sHalli 

.70.  I 


(Of  St, 


St.  James' 
Address,  ; 


*RITONE) 
and  Crystal  Palace  Concerts). 
Street,  London,  W. 


POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Master  WILLIE  GAMMAGE, 

Christ  Church,  Lancaster  Gate,  W. 

Master  HENRY  JEFFRIES, 

Kenaiogton  Parish  Church,  W. 

Master  HERBERT  HARDEN, 

Hempstead  Parish  Church.  N.W. 

Master  STANLEY  SMITH, 
Holy  Trinity,  Sloane  Square,  S.W. 

Master  WILLIAM  McLEAN, 

St.  Peter's,  Cranley  Gardens,  S.W. 

Master  JAMES  McBEAN, 

Holy  Trinity,  Wandsworth,  S.W. 

Master  GEORGE  GLASSPOOLE, 

St.  Mary  s,  Acton,  W. 

MaBter  WILLIAM  EVERED, 

Chriat  Church,  Broodesbwy,  N.W. 
Master  BERNARD  COOPER, 

Benchers'  Chapel,  Gray's  Inn,  W.C. 

Master  EDWARD  BOWLEY, 
St.  Mary's,  Stoke  Newlngton.  N. 

Master  CYRIL  SCALES, 

St.  Paul's,  Paddington,  W. 

Master  WALLACE  LOVERIDGE, 
St.  Paul'a,  East  Molesey. 
And  other  thoroughly  experienced  and  reliable  Solo  Boys  can  be 
engaged  for  Church  Festivals.  Oratorioa.  Concerts,  Organ  Recitals,  Ac. 

Over  too  excellent  Chorus  Boys,  available  for  all  kinda  of  concerted 
music. 

Boys  can  be  heard  by  appointment,  at  their  practising  rooms,  which 
are  neatly  opposite  the  Queen's  Hall.  Langham  Place.  For  copies  of 
recent  testimonials,  critiques,  Ac.  address.  Mr. James  Bates,  Poly- 
technic, Regent  St..  W.   Telegrams :  "  Bates."  Polytechnic,  * 


A  special  branch  for  the  preparation  of  scholars  (resident  or  dav) 
for  Cathedral  or  other  Chorlstershlps,  has  now  been  opened.  Full 
particulars  of  Mr.  Bates,  as  above. 
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MISS  ALICE  MARY  SMITH 

(Mrs.  Alfred  Dymes) 
Associate  of  the  Koyal  College  of  Music, 
HARPIST. 

C»re  of  Messrs.  C.  Holdernessc  and  Co.,  105,  New  Oxford  Street,  W  C. 


MR.  DUTTON'S  SOLO  BOYS. 

MR.  DUTTON  (St.  Paul's  Cathedral)  supplies 
BOYS  personally  trained  for  Church  Festivale,  Concern,  4c. 

MR.  DUTTON  also  trains  Boys  for  Choristerships 
in  Collegiate  and  Cathedral  Choirs, 
rms  and  all  particulars,  addreaa : 
Mr.  Hbiht  J.  Duttom,  17,  Alpha  Road.  New  Cross,  S.E. 


For 


THE  CHARLTON  QUARTET. 


1,  Mr,  Charles  Harper. 
,  Mr.  Neville  Harris. 


Baritone,  Mr.  Alfred  E.  Shead 
Bass,  Mr.  F.  Hoixis  Harvey. 


For  Concerts,  Banquets,  Garden  Parties,  1 


Extensive  and  varied  r(ptttoit$  of  Glees, 
in  lading  Humorous  Songs  at  the  Piano. 

Porterma,  Ac,  address.  Mr.  Charles  Harper,  4a,  St.  John'a  Road, 
Upper  Holloway,  N. 

CHANGE  OF  ADDRESS. 

THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SW1NFEN.  ANNIE  WILSON, 
Messrs  AGER  GROVKR,  MUSGROVE  TUFNAIL. 
Mr.  Muagrove  Tufnail,  Musical  Director. 
Linden  Lodge,  24,  Grove  Road,  Briiton,  S.W. 

~TH E~GEO RCHAN  SINGERS 

Measrs.  FRED.  NAYLOR,  JAMES  DEMPSTER, 
HARRY  CARVER,  and  BELL  KEMPTON. 
appeared  at  the  Patti  Concert,  Albert  Hall,  on  Saturday,  July  16  laat, 
with  the  gieatest  success. 


'  The  applause  of  the  audience  waa  not  entirely  reserved  for  Madame 
Patti.  '  The  Georgian  Singers  '  were  encored  in  their  well-balanced 
rendering  of '  The  Banks  of  Allan  Water.'  "—Daily  Chronxclt,  July  18. 


'The  Georgian  Singers'  aang  with  admirable  balance  of  tone  and 


artistic  finish  at  the  Patti  concert."— Sunday  Times,  Jul 

"The1 
were  mi 
July  17. 


/i.July  17. 

"The  beauties  of  '  The  Baoka  of  Allan  Water,'  specially  arranged, 
set  forth  by  'The  Georgian  Singers."'-/crAw, 

"•The  Georgian  SiarerV  obtained  to  much  applause  with  *  The 

a*  (hey  were 


Banks  of  Allan  Water.arranged  aa  a  vocal  quartet,  that  1 
called  upon  for  another  number  " — The  Quttn,  July  23. 

Engaged  for  the  "  Third  Harrison  Tour  "  in  January  and  February 
next. 

For  terms,  please  address.  Bell  K»mptos«,  33,  Westcroft  Square,  W. ; 
or,  the  uaual  Agents. 


THE  LANCASTER  VOCAL  QUARTET. 

Soprano,  Master  H.  Jeffries 
Alto,  Mr.  Edward  J.  Wat. 


Tenor.  Mr.  G.  E.  Jeffries. 
Bass,  Mr.  Thomas  Abel. 


For  Concerts,  Banquets,  At  Homes,  Ac. 


For  Terms,  Ac,  address,  Mr.  G.  B  Jeffries,  60,  Chippenham  Rd..W. 

ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George'a  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banquets,  &c,  address, 
D.  Humphreys.  19,  The  Cloisters,  Windsor  Caatle ;  or,  N.  Vert.  Eaq., 
6,  Cork  Street,  W. 

LONDON  CONCERT  &  CHOIR  AGENCY. 


SOLOISTS  and  CHORUS  VOICES  for  Festivals,  Oratorios, 
Concerts,  Glee  and  Madrigal  Societies,  At  Homes.  Banquets.  Ac. 
 Mr.  James  Bates,  Polytechnic,  Regent  Street.  W. 

MR.  STEDMAN'S  MUSICAL  AGENCY 

(Established  1877). 
Artists  for  Opera,  Theatre,  Oratorio,  At  Homes,  Banquets,  Ac. 
Choir  Boys  snd  Girls. 
58.  Berners  Street,  W. 

DR.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oxford  {1807),  Cambridge,  Dublin,  and  Durham  Universities,  Diplomas 
of  L.R.A.M.  (1897,  Ac),  A.Mus.  L.C  M.,  L.Mus.  L.C.M.,  F.RC.O. 
and  A.R.C.O. ;  Appointments  at  College  and  School  of  Muaic,  and 
aa  Cathedral  snd  Parish  Church  Organists;  Gold  Medals,  Prixes, 
"Honours "and  Psss  Certificates  (of  the  Colleges  of  Music)  to  the 
number  of  300.  Harmony,  Counterpoint,  Orchestration,  and  Revi- 
sion of  Compositions,  by  Post,  to  correspondents  anywhere.  Personal 
instruction  in  Theory,  Singing,  Organ,  and  Pianoforte.  Cambridge 
House.  68,  Nelson  Street,  Manchester. 


M 

pondi 


R.  W.  C.  AINLEY.  Mus.  Bac.  Cantab.  (1884), 

HARMONY,  COUNTERPOINT.  Ac,  by  Correx- 
Eastfield  House.  Mirfitld.  Yorkshire. 


M 


M1 


M 


MR.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac. 
Donelm,  teaches  HARMONY,  COUNTERPOINT.  Ac,  by 
Poet.  Personal  Lessons  In  Pianoforte  or  Theory  at  own  or  pupil's 
residence ;  or  at  84,  New  Bond  Street,  W.  School*  attended.  Address, 
Willeraley  House.  Old  Charlton.  

R.  FRANK   FREWER,   L.R.A.M.,  A.R.C.O. 

(Organist,  St.  James's,  Garlickhithe,  B.C.),  teaches  the  Piano- 
forte, Organ,  Violin,  Ac.  Terms  moderate.  For  Concerta,  Organ 
Recitals,  or  Lessons,  addreaa,  6,  Wilmot  Place,  Rochester  Road. 
Camden  Road,  N.W.  

R.  CUTHBERT  HARRIS.  Mus.  B..  F.R.C.O.. 

PREPARES  CANDIDATES  for  University  and  Royal 
College  of  Organists  Exsms.,  personally  or  by  Post.  Address. 
Egrnont.  Tankerville  Road.  Strcatnam,  S.W. 

R.  T.  HEMMINGS.  Mus.  Bac.  Oxon..  F.R.C.O., 

L.MOS.T.C.L.,  gives  LESSONS  in  HARMONY,  COUNTER- 
POINT, Ac.,  and  prepares  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  successes,  Mus.  Bsc. 
Oxford  and  Durham.  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O..  As. 
Sheppard  Street,  Stoke-on-Trent. 

DR.  F.  J.  KARN,  Mus.  Bac,  Cantab.;  Mus.  Doc. 
Trinity  College,  Toronto;  L.Mua.,  T.C.L..  gives  LESSONS 
Personally  or  by  Post  in  HARMONY.  COUNTERPOINT.  FUGUE, 
FORM  and  ANALYSIS,  ORCHESTRATION,  ACOUSTICS, 
Ac,  and  preparea  for  Musical  Examinations.  Latest  successes : 
LONDON  MUS.  BAC,  1897;  L.R.A.M.,  Pianoforte  and  Composition. 
[So-  and  1 80S:  F  K CO.  and  A.R.C.O.,  1807  and  1S98:  MUS.  BAC, 
DURHAM,  FINAL  and  FIRST.  1898,  1897,  and  all  previous  vears : 
A.R.C.M.,  1897  and  1898;  OXFORD.  MUS.  BAC.  FINAL  and 
FIRST,  1696  and  1807;  CAMBRIDGE.  FINAL  and  FIRST 
MUS.  BAC;  DUBLIN,  MUS.  BAC;  Mus.  Bac  and  Mus.  Doc 
Toronto;  L.Mus.  snd  A.Mus..  L.C.M.;  L.T.C.L.  and  A.T.C.L.,  1896 
and  1897;  Senior  Local  R.AM,  and  R.C.M. ;  LL.A.  (Music),  St. 
Andrew  s.  Special  and  individual  attention  given  to  Correspondents. 
Upwards  of  4x0  Diplomas  and  Degrees  and  several  Gold  and  Silver 
Medals  gained  by  pupila.  MSS.  con 
of  classical  works  for  Examinatiooa. 
70,  Parkhill  Road,  London.  N.W. 

~ W.   BRUCE    STEAN  E  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octavo  Anthems, 
preparea  rapidly  and  systematically  for  MUSICAL  EXAMS, 
subjects.  Personally  or  by  Post.    MSS.  corrected  and  revii 
publication.   Addreaa,  "  The  Leas  "  Clyde  Road,  Wellington, ! 


M1 


R.  R.  STOKOE.  Mus.  Bac,  Cantab.,  F.R.C.O., 

iVX  gives  ORGAN  LESSONS  at  Christ  Church.  Down  Street, 
Piccadilly.  Harmony,  Counterpoint,  Ac,  taught  personally  or  by  Post. 
86.  Rossiter  Rosd.  Bslham.  S.W 

CPECIAL   COACHING   for  DIPLOMAS 

O  by  Post.  A.R.C.M.,  1895-98.  TWENTY-SEVEN  passes; 
L.R.A.M.,  1897-98,  EIGHT  passes.  Many  successes.  A.R.C.O.. 
F.RC.O..  A  T.C.L..  L.T.C.L.,  Mus.B.  Lessons  in  all  branches 
of  the  Theory  of  Music.  Pisnoforte.  Orgsn,  and  Singing.  Address, 
Mr.  H.  H.  L.  MIDDLETON,  Mus.B.  (Cantab.),  F.R  C.O.,  L.R.A.M.. 
A.R.C.M  ,  Dollis  Road,  Finchley.  N. 

DR.  HAMILTON  ROBINSON,  Mus.  Doc, 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  Kiog'a  College. 
Lond.,  Organist  and  Choirmaster,  St.  Stephen's,  South  Kensington. 
PIANOFORTF  and  ORGAN  LESSONS.  HARMONY,  COUN- 
TERPOINT, COMPOSITION.  Ac,  Personally  or  by  Correspoo- 
lon  for  University,  R.C.O.,  and  all  other  Examiaa- 
15.  Palliser  Road,  West  Kensington.  W. 


tions. 


MR.  STRETTON  SWANN,  Mus.  Bac,  Dunelm, 
F.RC.O.. gives  LESSONS  or  prepares  for  EXAMINATIONS, 
personally  or  by  post. 

Three-manual  organ  Seven  minutes'  walk  London  Bridge. 
181,  Longley  Road.  Tooting,  S  W. 

Y)R.  TAYLOR,  Mus.D..  Oxon.,  F.R.C.O.,  L.T.C.L. 

l~s  (Author  of  "Vocal  Score  Reading  Exerciaea "  and  "Figured 
Basa  and  Melody  Exercises,"  for  R  CO.  Students),  prepares  CANDI- 
DATES for  MUSICAL  EXAMINATIONS  by  Post.  Address, 
Wolverhsmptou  Rosd.  Stafford 


R.  A.  W.  TOMLYN,  Mus.B., 

T  C.L..COACHES  for  University 
possible  sssistsnce  guaranteed.   Many  past 
side  Road,  Edinburgh. 


M 


Dunelm,  L.Mus. 
EXAMS. 
»9«. 


M 

dence, 
Willis). 


R.  HENRY  VV.  WESTON,  Mus.B.,  Dunelm, 

A.R.C.M..  F.R.C.O.   LESSONS,  personally  or  by  correspon- 
in  HARMONY,  COUNTERPOINT,  Ac.  for  University 


For  terms,  address,  59> 


snd  Organ  liargc 
,  West  Hill.  Wsndi 


R 


EVISION   OF   MUSICAL  COMPOSITIONS. 

Dr.  Morton  Allison,  Mus.D.,  68.  Nelson  Street, 


THE  TRAINING  of  ALTOS.— TUITION  by 
MUNRO  DAVISON,  L.R.A.M.  (Singing),  F.R.C.O.,  L.T.C.L., 
Professor  of  Alto  Singing,  G.S.M.;  Solo  Alto,  Temple  Church; 
Organiat.  Ac,  Holy  Innocents',  Hornsey,  Ac;  Professor  of  Singing 

A.R.C.M.  (Alto. 


Organ.  Pianoforte,  Harmony, 
142,  Stroud  Green  Road,  N. 
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VOICES  TRAINED  (Altos  included)  and  Sight- 
Singing  and  the  PIANOFORTE  TAUGHT  by  Mr.  W.  A. 
FROST  (Vicar-Choral  of  Si.  Paul's  Cathedral), at  16.  Atnwell  Street. 
Myddelton  Squire  E.C.  Many  of  Mr.  Frost's  Pupils  have  obtained 
Cathedral  and  other  Choir  Appointment*  in  open  competitions. 

TRAINING  OF~TENORS. — MR.  E.  DAVIDSON 
PALMER,  Mus  Bac,  Oxoo.,  give*  LESSONS  at  his  residence 
and  at  the  West-End.  For  terms,  ftc .  address,  Eastern  Cottage, 
Fortis  Green,  N. 

ISS  JEAN  HUNTER  (Medals  and  Certificate, 

R  A  M..  Gold  Medal,  L  A.M..  Society  of  Arts'  Medsl,  ftc.i 
RECEIVES  PUPILS  in  town  for  Voice  Production  sod  Singing. 
87,  Herbert  Rosd.  Plumstead.  

MR.  HENRY  J.  B.  DART,  Mus.  Dir.  Boro.  Poly 
Inst..  Org.  St.  James's.  Paddington,  haa  VACANCY  for  profea- 
aiooal  PUPIL,  rcaident  or  otherwise  (last  juat  obtained  appointment). 
Special  advantages.   Terms  moderate.   14,  Kilborn  Priory.  N.W. 

T  ADIES  and  GENTLEMEN  with  good  voices 

desirous  of  joining  the  ROYAL  VICTORIA  HALL 
OPERATIC  CHORUS  for  the  coming  season  should  write  to 
Mica  Cons,  Royal  Victoria  Hall,  Waterloo  Road,  S.E.  A  few 
vacanciea  only. 

C~  H  O  R  fSTERTS.  —  Two  very  advantageous 
SCHOLARSHIPS  are  open  in  Bournemouth  lo  BOYS  with 
Good  Treble  Voice*.  Applicationa  abould  be  made  by  letter  (in  first 
instance),  immedistely,  to  the  Organist  of  Holy  Trinity  Church, 
Egremont,  Spencer  Rosd.  Bournemouth. 


CHOIR  BOYS.— FREE  EDUCATION  and 
BOARD  at  the  American  Church  of  the  Holy  Trinity  in  Paria, 
with  the  advantage  of  acquiring  a  knowledge  of  the  French  language. 
Requirements  :  good  voice  (essential)  and  some  knowledge  of  Church 
music.  Reference  permitted  to  parents  of  present  and  past  choristers. 
For  particulars,  or  interview,  write,  Mr.  Augustus  loop,  A.R.C.O., 
60,  Berners  Street,  W. 

GOOD  SOLO  BOY  WANTED,  at  Emmanuel 

Church,  West  Dufwich._  Salary,  £20  per  annum.  Apply,  Mr. 


A 

S.  Hill.  Organist,  314,  Upland  Road,  Ettx 


ALIO  WANTED,  lor  the  Brom 
Must  be  good  reader.    Salary,  £xj 
Mr.  Nolan,  14,  Leicester  Street,  W.C. 


Brompton  Oratory  Choir. 

snnum.    Apply  to 


W 


SECOND   ALTO  WANTED.     £12.  Cathedral 
service.    St.  Stephen's,  Westbourne  Park  Road,  W.  (3  minute* 
Royal  Oak  Station).   Apply,  Choirmaster. 

/ANTED,  a  TENOR  and  ALTO.    £10  per 
t    annum.  Apply  at  St.  Peter's  Church,  Great  Windmill  Street, 
W.,  on  Thursday.  October  6,  between  7  snd  8  p.m. 

TENOR  WANTED,  for  All  Saints'  Church,  Dlvon- 

1  shire  Road,  South  Lambeth.  £to.  Address,  W.  A  ,  78,  Studley 
Rosd.  Clapham,  S.W.  

TENOR  SOLOIST  REQUIRED,  for  St.  Saviour's 
Collegiate  Church.   Two  Suoday  Service*  and  two  week-day 
rehearsals.   £*o.  Apply,  Dr.  A.  Madeley  Richardson. 

VACANCY  for  TWO  BASSES.  Christ  ChuTch, 
Victoria  Road,  Kensington.  Stipend,  £to.  Apply,  Choirmaster, 
9,  Warwick  Gardens,  Kensington,  W. 

' ANTED,  CHOIRMASTER  at  St.  Stephen's, 

Canonbury.  Two  practice*  weekly,  one  for  boys  only,  and  to 
attend  Sunday  morning  and  evening  services.  Tenor  preferred. 
Salary  about  £15  per  annum.   Apply,  Vicar,  St.  Stephen's  Vicarage. 

ORGANIST.  — WANTED,  an  ORGANIST,  for 
the  Pariah  Church  of  Ultoxeter     Good  opening.  Stipend. 
£40.    Send  testimonials  to  Prebendsry  Abud,  Ultoxeter,  Staffordshire, 

WANTED,  an  ORGANIST,  for^casteTchurch, 
Lincolnshire.     Salary,   £iy     Chance*  of  pupil*,  organ 
tuning,  ftc.    Apply,  Vicar. 


ASSISTANT-ORGANIST,  Presbyterian  Church, 
Richmond,  Surrey  .-WAN  TED,  STUDENT,  who  will  give 
Services  in  return  for  experience  and  expenses.    Musical  service. 


Apply,  by  letter  (enclosing  testimonials),  to  R.  P.  H.,  7.  Ulv*  Road, 
Putney.  S.W. 


RESIDENT  PUPIL-ASSISTANT  WANTED, 
for  All  Sainta',  Scarborough.  Four-manual  organ.  Recitals, 
Ac.  Healthy  home.  Small  premium  required.  Apply,  George  T. 
Patman,  F.R.C.O.,  74,  Palsgrave  Road,  Scarborough. 

ORGANIST.  —  Lady  resigning  Assistantship  de- 
sires London  ENGAGEMENT,  or  would  tske  sole  chsrge  to 
train  Choir.    Four  years'  experience.   Gamba.40,  Manchester  St.,  W. 

ORGANIST  and  CHOIRMASTER  of  considerable 
experience  is  open  for  RE-ENGAGEMENT.  Excellent 
testimonials.   Addres.,  Ores 


Irgsnist,  Berkeley,  Glos'. 


E 


XPERIENCED  ORGANIST,  successful  Choir- 
trainer,  desire*  POST  where  daily  practice  for  boya  i*  possible. 

iragemcnt  given  for  the  attainment  of  refined  and 
E.  X.,  Novello  4  Co.,  Ltd.,  1,  Bernera  Street,  W. 


EXPERIENCED     ORGANIST    and  CHOIR- 
MASTER seeks  suburban  ENGAGEMENT.  Remuneration, 
£35  to  £4;.   Vocalist,  Novello  ft  Co.,  Ltd.,  Queen  Street,  Chespsidc. 


WANTED,  RE-ENGAGEMENT  by  voung gentle- 
man from  Austria,  aa  FIRST  FRENCH  HORN.  Been  in 
army  fourteen  years.  Can  give  good  references.  Diseoi 
Apply,  Mr.  Winsel,  30,  Walham  Grove,  Fulham,  S.W. 

A  CCOMPANISfdesires  ENGAGEMENT.  First- 

A  class  reader  at  aight.  Terms  very  moderate.  Apply,  C.  L.. 
43,  Applegarth  Road,  West  Kensington,  W. 

ACCOMPANIST  desires  ENGAGEMENTS  or 
the  ensuing  season.   Reads  at  sight.   For  vacant  dates,  apply, 
Miss  Bromley,  33,  Hurley  Road,  Stamford  Hill,  N. 


PIANOFORTE  (Music  Schools,  Private  Lessons). 
PROFESSOR  want*  ENGAGEMENT  in  England  or  Colonies. 
Many  years'  experience  in  Swiuerland.  Best  certificates.  Grsdustc 
from  R.  Conservatoire  at  Leiprig.   Apply,  A.  B.,  Novello  ft  Co.,  Lid. 


A LADY  wishes  to  purchase  a  good  TEACHING 
CONNECTION,  to  or  near  London.  Many  years'  experience, 
Violin,  piano,  mandoline,  harmony.  M.  E  .  Novello  ft  Co.,  Ltd., 
1,  Berners  Street,  W. 

WANTED,  immediately,  a  good  PIANOFORTE 
SALESMAN  and  TUNER  combined.  Constsnt  employment 
to  a  auitable  man.  Apply,  with  photo  and  references,  Wm.  Lea, 
30  and  5;.  Church  Street,  Liverpool. 


C^OOD    PIANO    TUNER,   with  knowledge 
J   American  Organs;    also   smart    SALESMAN    for  ' 
Business.   Apply,  Ash's,  Russell  Street,  Southsea.   


Of 


WANTED,  for  the  country,  a  first-class  TUNER, 
who  can  also  regulate  snd  repair.  Must  be  thoroughly  com- 
petent, sober,  and  reliable;  none  other  need  apply.  State  age, 
experience,  salary  required,  if  married,  with  references  snd  photo, 
to  J.  Beotley,  Beethoven  House,  Nantwich. 


PIANOFORTE  TUNER  seeks  ENGAGEMENT. 

I  Steady,  reliable  man.  Knowledge  of  Amerlcao  Organs,  ftc. 
Referencea.   Toner,  P.  L.,  Novello  ft  Co.,  Ltd.,  I,  Berners  Street,  W. 


TUNER  (steady  and  reliable)  wants  ONE  or  TWO 
DAYS  A  WEEK.    Highest  referencea  and  testimonial*.  Vivo. 
Novello  ft  Co.,  Ltd.,  1.  Berner*  Street,  W.   

PIANOFORTE  TUNER  (good)  requires  SITUA- 
TION.   Well  up  in  repair*.  Aged  33.    Reference*.  B., 
Novello  ft  Co..  Ltd.,  1,  Berner*  Street,  W. 


'UNER  DISENGAGED.    Town  preferred. 

Repair*.   R.  Plewa,  17,  St.  Peter'*  Road,  St.  Leonards-on-Ses. 


PIANO  TUNER  requires  SITUATION.    11  years' 
reference.   H.  J  ,  Novello  ft  Co.,  Ltd.,  1,  Berner*  Street,  W. 


TUNER  (aged  22)  desires  SITUATION.  With 
good  general  knowledge  of  American  Organs  and  Harmoniums. 
J.  C,  93,  Gibbtna  Road,  Stratford,  E.  

VOUNG  MAN  desires  SITUATION  as  ROUGH 

I  TUNER  in  a  London  Factory.  Excellent  teslimonisli. 
Apply,  B.  P.,  Novello  ft  Co.,  Ltd.,  1,  Berner*  Street,  W.  

WANTED,  YOUNG  LADY,  with  first-class 
experience  in  Music  Trade.  Thorough  knowledge  of  Cata- 
logues, ftc  Send  photo,  age,  and  references  to  Presto,  Novello  ft  Co., 
Ltd.,  t.  Berners  Street,  W.     

MUSIC  TRADE.— WANTED,  an  ASSISTANT, 
-  young  lady  or  gentleman,  of  good  address,  and  with  a  know- 
ledge of  the  trade.  Must  be  a  good  pianist  and  able  to  play  well  at 
sight 


s  g< 

sight.  Apply,  stating  see,  qualifications,  salary  required,  to  aw 
and  Brentnall,  1*5,  Northumberland  Street,  Newcastle-on-Tyne^ 

WANTED,  gentlemanly  ASSISTANT,  with  good 
knowledge  of  Sheet  Music  and  Small  Goods.  One  who  can 
tune  and  try  over  piano*  and  organa  preferred.  Highest  references. 
Apply,  with  photo,  stating  salary  required,  to  J.  Herbert  Marshall, 
Rutlsnd  Street,  Leicester.  

\X/ANTED,  for  Retail  Business,  a  good  PIANO- 
VV    FORTE  SALESMAN,  principally  for  out-door  work.  Pre- 
ference given  to  one  who  can  tune.    Send  photo  and  references. 
Apply.  Music,  Novello  ft  Co.,  Ltd.,  1,  Berners  Street,  W.  


sy  well  at 
Aldersons 


AGENTS  REQUIRED  everywhere  for  the  famous 
KAISER  HIGH-CLASS  PIANOS.   Upright  and  Horizontal 
Grand*.   A  very  valuable  Agency.   Cowley'*.  Prince  s  Dock,  Hull. 

A GENTLEMAN,  of  good  address,  is  open  to 
accept  an  APPOINTMENT  in  a  Piano  and  Music  Warehouse 
as  BOOKKEEPER  and  SALESMAN.  Fourteen  yeara'  experience 
in  the  trade.  Good  reference*.  Apply,  Bookkeeper,  Novello  ft  Co., 
Ltd.,  t,  Berner*  Street,  W. 

MANAGER  of  high-class   Pianoforte  Business 
will  shortly  be  DISENGAGED.   Experienced  in  stl  I 
Address,  G.  W..  Novello  ft  Co..  Ltd.,  1,  Berners  Street,  W. 

TO  ORGAN  BUILDERS.— WANTED,  7  PIPES 
■w*.  -as *+>x*k  —to FFF 10  BB- 

State  price    Address,  Holralea,  13,  *le 
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TRINITY  COLLEGE  LONDON 

Instituted  1871. 


Th«  Right  Hon.  LORD  COLERIDGE,  M.A.,  Q.C. 
Warden:  PiiorEssoa  E.  H.  TURPIN,  Mvs.D. 
Director  of  Examinations :  Paorssso*  JAMES  HIGGS,  Mus.B. 


Musical  Term*  ; 
;  Musical 


LOCAL  EXAMINATIONS  IN  MUSICAL  KNOWLEDGE. 

The  LAST  DAY  of  ENTRY  Is  November  17  for  the  Fortieth  Half. 
Yearly  Local  Examinations  in  MUSICAL  KNOWLEDGE  (Theory) 
to  be  held  on  Saturday,  December  17. 

The  Examinations  will  be  conducted  In  Three  Divisions— Junior, 
Intermediste.  snd  Senior.  Each  Division  iocludea  a  Pass  Section  and 
an  Honours  Section,  and  a  separate  Examination  Paper  is  set  for 
Section. 

The  requirements  in  the  vsrious  Sections  will  be  — 
Juwioa  Pass  -  Notstion  ;   Intervals;  Time; 
Markn,  4c. 

Junior  Honours  —  Notation  and  Intervals; 
Terras,  Ac. ;  Simple  Questions  on  Musical  Histi 

Intermediate  Pass— Notation.  Terms,  &c 
Principles  of  Harmony;  Musical  History. 

Intermediate  Honours  -  Transposition,  Terms,  &c.  ;  further 
rW  Harmony;  Figured  Bass;  Elementary  Knowledge  of 

Senior  Pass— Figured  Bass:  Melody,  or  Un  figured  Bass;  Mis- 
cellaneous Questions;  Musical  History. 

Senior  Honours  —  Working  of  Figured  Basses  in  Open  Score; 
Harmonisation  of  given  Melodies;  Miscellaneous  Harmony  Ques- 
tions ;  Simple  Counterpoint. 

Examination  Fecs:  Six  Shillings  (Junior);  Seven  Shillings  and 
Sixpence  (Intermediate);  Haif  a-Guinea  (Senior). 

THREE  NATIONAL  PRIZES,  of  the  value  of  Five  Pounds  each, 
open  to  all  HONOL'KS  CANDIDATES  (one  prire  in  each  Division), 
"  THREE  NATIONAL  PRIZES,  of  the  value  of  Three  Pounds 

1  each  Division) 


each,  open  to  all  PASS  CANDIDATES  (one  prue  in 
will  be  awarded  after  the  June  examinations.  Candi 
December  or  in  June  will  be  equally  eligible. 


Any  or  all  of  the  following  printed  papers  may  be  had  on  application 
to  the  undersigned :— (a)  Regulation*  and  list  of  music  to  be  performed 
for  the  Local  Eaaminations  in  Instrumental  and  Vocal  Music,  and 
regulations  for  the  (Theoretical)  Local  Examinations  In  Musical 
Knowledge  ;  (6)  List  of  Local  Centres;  (c)  Regulations  for  the  Higher 
Examinations  for  Diplomas  and  Certificates,  and  liat  of  music  to  be 
performed  for  the  Higher  Certificates  in  Vocal  and  Instrumental 
Subjects;  (d)  Prospectus  of  the  Classes  and  Lecture*  Department 
1  including  particulars  of  Scholarships,  Exhibitions,  &c);  (*)  General 
Prospectus,  containing  Liat  of  Honorary  Officers;  (/)  Regulations 
«r  P-?rolmen«  °»  Institutions  in  Union;  (/?)  Rcgula(ions  for 
Membership;  (A)  Regulations  for  Clergy  Examination. 
By  order, 

SHELLEY  FISHER.  Secretary. 
;  Place.  Manchester  Square.  W.  

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  181a.  Incorporated  by  Royal  Charter,  1830. 

Patrons:  Her  Maiestv  The  Qubsm  and  the  Royal  Family. 
President:  H.R.H.  The  Duke  of  Saxb  Coburo  and  Gotha. 
Principal:  Sir  A.  C.  Mackenzie,  Mus.  Doc. 

Micbaelmaa  Term  began  Monday,  September  a€.  Entrance  Exami- 
nation for  Michaelmas  Half- Term.  Thursday,  November  t,  at  2. 

Proapectu*. Entry  Forms,  and  all  information  may  be  obtained  from 
the  Secretary. 


r-Term.  Thursday.  November  %,  at  1. 
'  :iformation  may  beo 

F.  W.  RENAUT, 


THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD.  SOUTH  KENSINGTON,  S.W. 

President:  H.R.H.  THE  PRINCE  OF  WALES.  K.G. 
Director:  Sir  C  Hubert  H.  Parry.  D.C.L.,  M.A..  Mus.  Doc. 
Hon.  Sec.:  Charles  Morlby,  Esq.,  M.P. 


Telegraphic 


Initiative, 


A  JUNIOR  DEPARTMENT  haa  been  opened  for  Pupils  up  to 
sixteen  years  of  age  at  reduced  feea. 

ASSOCIATE  OF  THE  ROYAL  COLLEGE  OF  MUSIC. 

The  next  Examination  for  Certificate  of  Proficiency  with  the  above 
title  will  take  place  at  the  College  in  April,  1899. 

Syllabus  and  official  Entry  Forma  may  be  obtained  at  the  College 
 FRANK  POWNALL.  Registrar.' 

THE  GUILDHALL  SCHOOL  OF  MUSIC^ 
Established  by  the  Corporation  of  London,  tSSo. 
Principal  :  William  H.  Cummino*.  Esq..  F.S. A. 
Students'  Orchestra.  Mondays,  at  11  and  6. 30, and  Wednesdays,  at  It, 
Rudiments  of  Music  and  Sight  Singing  Classes  daily.  Full  particulars 
By  order  of the  Committee, 
at.Blackfriars.E.C.  HILTON  CARTER, Sec. 


John  Broadwood  &Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 

AND  THE 

REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of,  their 
tuwly  iniroducsd  and  improvtd  straight  and  cross  strung 

HORIZONTAL 


UPRIGHT  PIANOFORTES. 

33,  GREAT  PULTENEY  STREET  (near  Regent  Street). 
LONDON,  W. 


FREDERICK  DAWSON 

ON  THE  NEW  SCALE,  No.  2,  ERARD  OBLIQUE. 


LONDON, 


i2th  Sept.,  1898. 

The  problem  of  producing  in  an  upright 
Pianoforte  the  full  tone  and  free  touch  of 
a  Horizontal  Grand  has  at  last,  I  believe, 
been  solved  by  Messrs.  S.  and  P.  Erard  in 
their  New  Scale,  No.  2,  Oblique  Grand  — in 
every  respect  a  magnificent  instrument  at  a 
quite  reasonable  price. 

FREDERICK  DAWSON. 


18,  Great  Marlborough  Street. 
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THE  ASSOCIATED  BOARD  OF  THE 
R.A.M.  AND  R.C.M. 


LOCAL  EXAMINATIONS  IN  MUSIC. 


President  : 

H.R.H.  THE  PRINCE  OF  WALES,  K  G. 


The  Exhibitions  for  1898  will  be  competed  for  in 
November 


The  Distribution  of  Medals  and  Certificates  for  1898 
(London  and  Croydon  centres)  will  take  place  in  November, 
at  the  Queen's  Hall. 

Syllabus  A  and  B  for  1S99  are  now  ready. 

In  Syllabus  A.  —  Harmony  and  Counterpoint  Fees  are 

reduced  to  One  Guinea  each. 
There  are  important  alterations  in  the 

Scales  and  Arpeggios  required  in  the 

Junior  Grades. 


In  Syllabus  B.  — The  Registration  Fee  for  Schools  and 
Teachers  U  abolished. 
The  Examination!  arc  now  open  to  all 
Schools  and  Teachers  in  the  United 


Every  Candidate  entering  for  the  Local  Centre  Examina- 
tions (having  previously  passed  a  School  Examination)  has 
an  opportunity  of  gaining  a  Two  Years'  Exhibition. 

Full  particulars  are  given  in  Syliabas  A  and  B. 

SAMUEL  AITKEN,  Hon. 

3a,  Maddox  Street,  London,  W. 


With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem,  entitled 
"  Weary  Pilgrim, know  no  fear,"  by  Franco  Leoni, 
and  a  Portrait  of  Mr.  Edward  Dannreuther, 
specially  taken  for  this  paper  by  Messrs.  J. 
Russell  and  Sons. 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
OCTOBER  i.  1808. 


EDWARD  DANNREUTHER. 
'«  How  do  you  mix  your  colours,  Sir  Joshua  ? " 
once  asked  an  admirer  of  the  great  Reynolds. 
'« With  brains,  sir,"  was  the  artist's  reply.  The 
analogy  will  serve  in  the  sister  art  of  music, 
especially  in  the  region  of  pianoforte  playing. 
The  intellectual  pianist,  in  his  aims  and  aspira- 
tions, is  as  far  removed  from  the  mere  virtuoso- 
digitalist  as  the  poles  are  asunder.  The  players 
of  the  Her z  and  Thalberg  school,  by  reason 
of  their  manipulative  dexterity,  may  excite 
feelings  of  wonderment  in  the  listener,  but  they 
fail  to  touch  his  innermost  being.  On  the  other 
hand,  the  player  who,  while  being  technically 
well  equipped,  colours  his  interpretations— if 
the  simile  may  be  allowed— with  the  highest 
emotions  of  a  richly  endowed  intellect,  is  the 
great  artist— one  whose  performances  are  im- 
pregnated with  true  nobility  and  soul-stirring 


fervour.  The  founder  of  what  may  be  termed 
the  intellectual  school  of  pianoforte  playing 
was  Franz  Liszt,  the  greatest  of  all  great 
pianists.  But  although  Edward  Dannreuther, 
the  subject  of  this  biographical  sketch,  was  not 
actually  a  pupil  of  Liszt's,  he  has  every  quali- 
fication to  be  considered  a  worthy  disciple  of 
that  illustrious  master ;  moreover,  is  not  Mr. 
Dannreuther  one  of  the  most  gifted  and  highly 
cultured  of  modern  musicians  ? 

EARLY  DAYS. 

Edward  George  Dannreuther,  who  has  been 
a  naturalised  Englishman  for  about  thirty  years, 
was  born  at  Strassburg,  in  Alsace,  November 
4,  1844.  His  father,  whose  people  belonged  to 
the  neighbourhood  of  Bayreuth,  in  Bavaria, 
spent  many  years  in  France  and  married  there. 
In  1848-49  Dannreuther  pere  got  so  warmly 
mixed  up  in  the  political  disturbances  of  that 
time  that  he  thought  it  prudent  to  retire.  "  I 
have  vivid  recollections,"  says  our  friend, 
"  of  a  long  voyage  from  Havre  to  New  Orleans 
in  a  French  brig,  on  board  of  which  we  were  the 
only  passengers ;  of  a  journey  up  the  Mississippi 
in  a  big  steamboat,  most  of  the  crew  and  all 
the  waiters  being  negroes — slaves,  I  suppose ; 
of  a  temporary  stay  at  Memphis,  in  Tennessee ; 
St.  Louis,  at  the  junction  of  the  Missouri  with 
the  Mississippi;  Louisville,  at  the  junction  of  the 
Ohio;  and  finally  reaching  Cincinnati,  where  I 
spent  my  boyhood."  Young  Dannreuther  was 
sent  to  school  and  learnt  music  under  the  late 
Frederick  Louis  Ritter  (1834-1891),  an  Alsatian 
musician  and  an  old  Paris  friend  of  his  father's, 
who  subsequently  became  the  musical  head  of 
Vassar  College,  Poughkeepsie,  New  York. 
Ritter  was  a  pupil  of  Kalkbrenner,  of  his  own 
cousin  Kastner,  and  of  Halevy,  in  Paris.  He 
was  proud  of  having  been  present  at  four  of 
Liszt's  recitals,  and  of  having  heard  Chopin  on 
three  of  the  rare  occasions  when,  in  his  latter 
days,  Chopin  played  in  public. 

RITTER  ON  CHOPIN. 

"  Ritter,"  recalls  Mr.  Dannreuther,  "  was  a 
rare  enthusiast  in  music,  and  I  may  add  that 
he  was  a  very  handsome  man,  being  of  a 
Spanish  type  of  the  most  refined  sort.  He  had 
certain  'views.'  He  objected  to  Meyerbeer, 
called  Herz  a  humbug,  and  insisted  that 
twenty  Kalkbrenners,  twice  as  many  Pixis', 
Herzs,  and  Thalbergs  would  not  make  a 
Hummel,  or  a  Field,  or  a  Moscheles !  Of 
Chopin's  playing  he  was  wont  to  speak  in 
!  glowing  terms  :  *  Never  was  there,  never  again 
I  will  there  be  a  touch  such  as  Chopin's ;  never 
such  noble  cantabile,  never  such  refinement 
and  charm,  even  when  dealing  with  the 
greatest  difficulties.  Chopin  lacked  physical 
endurance,  but  his  tone  was  always  sufficient.'  " 
Ritter  imbued  Dannreuther  with  a  sense 
for  delicate  gradations  of  sound  and  the 
subtleties  of  accent  and  rhythm.  He  made 
his  pupil  play  Mozart,  Clementi,  Hummel, 
a  little  of  John  Field  and  Chopin,  some  Bach 
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— the  Inventions  and  a  few  Fugues — a  good 
deal  of  Mendelssohn  and  early  Beethoven, 
especially  the  Sonatas  with  Violin  and  Violon- 
cello. "  It  was  all  rather  perfunctory,  and 
he  was  perhaps  too  eager ;  but,  looking  back, 
I  cannot  say  that  he  allowed  me  to  scamp  the 
work." 

"  PICKING  UP." 

About  1850-55  Ritter  was  busy  laying  the 
foundations  of  a  library  which,  so  far  as  music 
is  concerned,  came  to  be  one  of  the  most 
complete  in  private  hands.  M  I  had  the  run  of 
his  books  and  music,"  continues  Mr.  Dann- 
reuther,  "and  he  took  care  that  I  read  only 
what  he  thought  fit.  There  was  also  a  Londoner 
in  Cincinnati  (he  is  there  still,  I  am  glad  to 
know),  Mr.  Henry  Hooper — originally  a  bank 
manager,  afterwards  United  States  Attorney 
for  the  State  of  Ohio — whom  I,  little  boy  as  I 
was, tried  to  teach  the  violoncello!  Like  Ritter, 
Mr.  Hooper  allowed  me  to  borrow  volumes 
from  his  collection  of  standard  English,  French, 
and  German  authors,  and  when  I  had  read  this 
or  that  book,  he  used  to  talk  matters  over. 
To  this  day  I  feel  very  grateful  to  him.  Thus, 
gradually,  and  without  being  in  the  least 
aware  of  it,  I  came  to  be  stuffed  with  many 
odds  and  ends  of  music  and  book  lore  ;  and 
when  I  reached  Leipzig  in  1859,  the  younger 
people  of  the  Conservatorium  chose  to  look 
upon  me  as  a  curious  sort  of  enquire-within 
and  pocket-dictionary  of  things  in  general — 
which  I  was  not."  Like  other  successful  men 
who  have  formed  the  subjects  of  this  series 
of  biographical  sketches,  he  bears  testimony 
to  the  advantages  of  picking  up  informa- 
tion. So  many  facilities  are  now-a-days 
provided  for  students,  that  this  habit  of 
"  picking  up,"  so  diligently  practised  by  per- 
severing young  fellows  of  former  generations, 
is  in  great  danger  of  being  neglected.  The 
advantages  of  keeping  one's  eyes  open,  profit- 
ing by  one's  mistakes,  learning  something  new 
every  day  from  one's  own  observation  and 
experience,  a  self-reliant  zeal  in  everything, 
and  a  persistent  •*  pegging  away "  with  an 
enthusiasm  all  on  fire — the  importance  of  these 
things  cannot  be  over-estimated  as  part  of  the 
equipment  of  a  successful  man's  career.  In 
further  proof  of  this  he  observes:  "  If  you  will 
allow  me,  I  would  like  to  add  that  my  bookish 
ways  have  been  an  advantage  in  many 
respects.  They  have  brought  me  close  to 
Wagner,  and  have  formed  the  link  which 
connects  me  with  not  a  few  of  my  best  friends 
in  England,  of  whom  I  will  only  mention 
one — Sir  George  Grove. 

A  LETTER  FROM  WAGNER. 

"  The  following  lines  from  a  letter  dated 
Lucerne,  March  4,  1872,  show  Wagner's  views 
in  this  matter,  and  are  of  general  interest  apart 
from  the  allusion  to  myself: — 

My  hope,  writes  Wagner,  lies  solely  in  a  new  generation, 
for  the  causes  of  our  latter-day  decadence  are  obvious 


enough.  And  with  the  new  generation  it  must  come  to 
pass,  as  it  has  come  to  pass  with  you  personally  :  nameU. 
music  must  advance  considerably  beyond  mere  "  rnuwc 
making"  and  include  most  other  things  that  are  significant 
(Die  Musik  muss  etwas  staik  uberdas  "  Musiziren  "  hinau' 
gehen,  und  so  ztemlich  alles  Tiefe  in  sich  fassen).  Do  not 
fail  to  procure  an  incomparably  fine  book  by  my  young  friend 
Professor  Nietzsche,  of  Basel — it  is  entitled  The  Birth  of 
Tragedy  from  the  Spirit  of  Music  (Die  Geburt  der  Tragodie 
aus  dem  Geiste  der  Musik).  That  sort  of  thing  prompt' 
great  expectations  for  the  future,  and  may,  perhaps,  meet 
with  the  approval  of  educated  Englishmen — with  regard  to 
whom,  however.  I  do  not  quite  understand  what  music  is  to 
do  for  them.  But  they  have  their  sound  classical  training, 
they  are  stedfast  and  serious — qualities  notoriously  absent 
in  Germany  now-a-days — unless,  indeed,  we  point  to 
Moltke. 

AS  A  VIOLON'CELLIST. 

But  to  return  to  Cincinnati.  Ritter  did 
excellent   pioneer  work  in   the  West.  He 


EDWARD  DAMNRBUTIIE*.    AOtO  IV 

started  singing  classes  for  seniors  and  juniors, 
a  choral  society  and  an  amateur  orchestra. 
Mendelssohn's  Psalms  and  "  St.  Paul,"  the 
"  Seasons  "  and  "  The  Messiah,"  Schumann's 
"  Paradise  and  the  Peri,"  Beethoven's  Mass 
in  C,  &c,  were  duly  performed.  Young 
Dannreuther  not  only  played  the  pianoforte 
at  all  sorts  of  rehearsals,  but  sang  amongst 
the  contraltos,  and  he  frequently  had  to  copy 
parts.  To  write  out  a  full-score  from  the 
parts,  which  Ritter  occasionally  made  him 
do,  "  for  the  sake  of  practice,"  as  he  said, 
was  interesting  enough;  but  to  "scrawl"  dupli- 
cate parts  made  him  miserable.  Then  there 
was  an  orchestral  society,  consisting  for  th» 
most  part  of  professionals,  the  nucleus  being* 
Herr  Mundt  and  his  family.    Old  Mundt  wis 
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formerly  a  "  Stadt-Musikus  "  at  Eisleben,  in 
Thuringia,  the  birthplace  of  Martin  Luther. 
He  was  an  excellent  contra-bassist  and 
sufficiently  acquainted  with  other  orchestral 
instruments  to  be  a  good  bandmaster.  The 
Mundts  had  left  Eisleben  in  1849,  starvation 
in  view,  and  in  Cincinnati  all  of  them  were 
about  as  hard  up  as  musical  beings  could  be. 
"  Dear  old  Mundt  and  his  people,"  says  Mr. 
Dannreuther,  "used  to  play  at  dancing  parties, 
from  which  they  returned  at  daylight.  About 
four  o'clock  in  the  afternoon  Mundt  Senior 
was  ready  to  smoke  his  pipe  and  to  tune  up. 
Thus,  long  pipe  in  mouth,  he  used  to  rehearse 
string  quartets  with  us  youngsters— his  son, 
about  my  own  age,  was  first  fiddle,  Mundt 
himself  played  second,  his  son-in-law  (who 
became  a  good  engraver  of  music),  viola, 
and  I  was  the  'cellist.  We  attempted  Pleyel, 
Gyrowetz,  Haydn,  and  occasionally,  as  a 
special  treat,  a  movement  or  two  of  Mozart  or 
Beethoven.  At  Ritter's  orchestral  concerts  I 
sat  amongst  the  'cellos — there  were  five  of  us, 
of  whom  I  was  the  youngest.  But  once  I  had 
a  grand  chance.  The  leader  of  the  'cellos  was 
'  thrunk  '  and  failed  to  appear,  and  I  was 
asked  to  play  the  solo  in  the  Introduction  to 
Rossini's  'William  Tell*  Overture,  which  they 
said  I  got  through  all  right !  " 

CINCINNATI  RECOLLECTIONS. 

Cincinnati  in  those  days  boasted  of  several 
good  amateur  vocalists  and  flute  players,  whom 
young  Dannreuther  used  to  accompany.  The 
singers  were  devoted  to  Bellini,  Donizetti, 
Verdi ;  the  flautists  to  Kuhlau,  Terschak,  and 
Briccialdi.  "  I  believe,"  he  continues,  "  that 
I  have  heard  and  played  the  bass  to 
every  note  of  Kuhlau's  flute  music — solid 
and  respectable  stuff  mostly.  Finally,  Ritter 
made  me  rehearse  the  hymns  and  some- 
times play  the  organ  in  his  stead  at  the 
Unitarian  Chapel,  where  Mr.  Moncure  D. 
Conway — now  well  known  in  London  as  a 
preacher  and  litterateur—  used  to  hold  forth. 
Mr.  Conway's  views  gradually  grew  too  liberal 
for  the  Unitarian  Elders,  and  when  the  inevit- 
able split  came,  Ritter  stuck  to  Mr.  Conway 
and  I  played  for  the  seceders.    Then  I  had  a 

nice  little  organ  of  my  own,  and  wasn't  I 

happy  ?  But  music  in  Cincinnati  was  not 
entirely  home-made.  We  had  stars  and  con- 
stellations— Lola  Montez,  the  Fandango  dancer 
of  Bavarian  fame,  who  lectured  on  woman's 
rights  and  her  own  wrongs  and  sang  Spanish 
ditties ;  Kossuth,  the  Hungarian  leader,  who 
made  political  speeches  and  played  a  Czardas  in 
private;  the  sisters  Patti,  Carlotta  and  Adelina, 
who  sang  'Dunque  io  son,*  'Batti,  batti,' 
•  Ah  !  non  giunge  '  (*  no  ginger,'  as  we  used  to 
say),  and  '  Home,  sweet  home.'  Talk  of 
tempi  passati :  I  heard  Madame  Adelina  Patti 
sing  those  very  tunes  at  the  Albert  Hall  the 
o'her  day,  and  was  again  charmed  as  of  old. 
Oiher  people  came:  Ole  Bull,  the  Norwegian 


violinist,  with  Ernst's ' Carneval de  Venise*  and 
Miska  Hauser's  «Vogel  auf'm  Baum'  (which 
we  admired  as  '  the  Possum  up  the  gum  tree '); 
Vieuxtemps,  with  his  Caprices,  and  comical 
perversions  of  '  Y  Doodle ' ;  Thalberg, 

with  his  '  Don  Juan  '  fantasia,  the  fine  A  minor 
Caprice,  and  the  inevitable  •  Home,  sweet 
home.'  I  was  taken  to  Thalberg's  hotel  and 
presented  to  the  handsome  grand  seigneur 
dressed  in  black — six  foot  two,  I  thought,  but 
perhaps  he  was  not  quite  so  tall.  He  permitted 
me  to  play  his  medley  4  Lily  Dale,'  just  pub- 
lished, and  was  very  kind.  Thalberg  advised, 
amongst  other  things,  the  practice  o?  Czerny's 
*  50  Daily  Exercises,'  which  advice  I  piously 
followed,  day  by  day,  for  some  weeks— in  vain, 
I  fear !  "  **  Such  mechanical  practice,  if  pro- 
longed, produced  hysteria  with  me,"  he  adds. 

LEIPZIG. 

In  the  autumn  of  1859,  being  then  aged 
fifteen,  he  went  to  Leipzig  and  entered  the 
Conservatorium  in  i860  (as  No.  853),  as  a 
pianoforte  student,  after  having  taken  a  pre- 
paratory course  of  lessons,  chiefly  on  technical 
details,  from  Plaidy.  At  the  Conservatorium 
he  was  mainly  a  pupil  of  Moscheles.  At  the 
first  lesson  Moscheles  enquired  about  the  pieces 
he  had  already  studied.  "Very  well,"  he  said, 
"let  us  go  over  most  of  them  again.  He  began 
with  the  Mozart  Fantasia  belonging  to  the  C 
Minor  Sonata  and  followed  it  up  with  the 
Concertos  in  A  and  D  minor,  ending  with 
the  Sonata  in  F,  known  as  Op.  6,  No.  2." 
"My  copy  of  the  last-named,"  he  says, 
"  shows  his  directions  in  almost  every  bar 
— fingering,  phrasing,  emphasis,  the  imitation 
of  parts,  light  and  shade,  &c,  in  minute  detail. 
Clementi's  sonatas  in  D  major,  D  minor,  and 
B  minor,  together  with  a  large  portion  of  the 
Gradus,  followed.  Then  Hummel's  Fantasia 
and  the  A  minor  Concerto,  several  of  Bach's 
suites,  and  sundry  preludes  and  fugues.  In 
playing  Bach's  three-part  Inventions  he  often 
made  me  sing  one  part,  and  if  I  could  not  do 
so,  I  was  told  to  go  home  and  learn  it.  He  also 
insisted  upon  transposition.  Afterwards  his 
(Moscheles's)  own  preludes,  etudes  (Op.  70,  95, 
and  m),  concertos,  &c. ;  Weber's  concertos 
and  sonatas  1,  2,  and  3;  a  little  Schumann, 
less  Chopin,  and  no  Thalberg  or  Liszt !  A 
good  deal  of  Beethoven,  of  course — the  principal 
concertos  and  ensemble  music,  and  most  of  the 
sonatas  up  to  Op.  90.  He  did  not  advise  me 
to  attempt  the  last  five  sonatas — perhaps  he 
thought  that  I  was  not  then  up  to  them. 
Mendelssohn,  however,  formed  the  staple  of 
Leipzig  pianism.  Moscheles  took  me  through 
all  Mendelssohn's  pieces,  including  the  works 
with  orchestra.  It  was  whispered  that  the 
two  old  Grands  in  the  pianoforte-room  in 
the  Conservatorium  were  wont  to  rehearse 
Mendelssohn's  D  minor  Concerto  all  alone  by 
themselves,  from  12.30  on  Sunday  night  till 
cockcrow !  Force  of  habit,  probably." 
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GRIEG. 

Moscheles's  class  at  that  time  included  a 
number  of  students  whose  names  are  now 
well  known — e.g.,  Arthur  Sullivan,  Franklin 
Taylor,  Edvard  Grieg,  Rudorff,  and  the  late 
Walter  Bache ;  amongst  the  violinists  in 
David's  class  were  Carl  Rosa  and  Wilhelmj. 
"  You  ask  me  about  Grieg  ?  He  was  then  a 
slight-built, retiring  youth,  of  a  typical  Northern 
physiognomy,  flaxen  hair,  and  large  dreamy 
blue  eyes,  very  quiet,  self-absorbed,  and 
industrious.  As  a  pianist  he  never  laid  much 
stress  on  technique,  but  his  playing  was 
always  delicate  and  intelligent — you  know  the 
rare  charm  he  imparts  to  his  own  music  ;  and, 
though  he  never  came  forward  as  a  virtuoso, 
to  this  day  he  manages  to  make  a  very 
good  show  in  his  magnum  opus,  the  Pianoforte 
Concerto.  To  see  Grieg,  the  composer,  in  a 
nutshell,  examine  his  *  Norwegische  Volks- 
weisen '  (Op.  17  and  66).  Here  are  all  the 
elements  of  his  genre,  Norse  tunes,  plaintive 
or  crude,  as  the  people  sing  and  play  them — 
the  drone  bass— the  chromatic  inner  parts — 
the  use  of  some  quaint  bit  of  the  tune  by  way 
of  introduction  or  coda — the  studied  compact- 
ness and  concentration,  the  glaring  contrasts." 

Mr.  Dannreuther  had  the  pleasure  of  intro- 
ducing his  fellow  student's  music  to  the  English 
public  when  he  played  the  A  minor  Concerto 
at  the  Crystal  Palace  Saturday  Concert  of 
April  18,  1874.  This  was  the  first  appearance 
of  the  name  of  Grieg  in  a  concert-programme 
of  any  importance  in  this  country. 

ARTHUR  SULLIVAN. 

"And  Sir  Arthur  Sullivan,  Mr.  Dann- 
reuther ?  "  41  Sullivan  paid  little  attention  to 
pianoforte  playing.  He  used  to  sing  songs 
to  perfection.  I  agree  with  you  that  his 
*  Tempest '  music  is  amongst  the  most  beautiful 
he  has  ever  written — the  scoring  is  delightful. 
I  not  only  well  remember  its  first  performance 
at  Leipzig,  but  I  lent  Sullivan  my  big  copy 
of  Shakespeare  (published  at  Philadelphia), 
from  which  he  wrote  the  music.  In  regard 
to  theoretical  studies,  Hauptmann,  whose 
domain  was  strict  counterpoint,  took  each 
pupil  separately  and  set  his  tasks  so  as 
to  meet  each  particular  case.  He  carefully 
examined  my  papers  and  dribbled  snuff  over 
them,  for  which  reason  I  fear  his  corrections 
did  not  always  receive  respectful  attention. 
The  fact  is,  I  usually  left  the  papers  in  the 
class-room !  I  enjoyed  playing  accompaniments 
for  the  pupils  of  Professor  Goetze,  the  singing- 
master.  He  was  proud  of  having  sung  the  part 
of  Lohengrin,  under  Liszt,  at  Weimar.  He 
was  a  curious  old  gentleman,  in  a  brown  wig, 
who  seemed  to  be  discontented  with  musical 
matters  in  general  and  rather  unfortunate  in 
his  pupils.  David's  orchestral  class  proved 
a  boon.  There  were  no  students  of  wind 
instruments,  and  when  David  wanted  to  give  a 
preliminary  drilling  to  the  stringed-instrument 


players  who  were  to  take  part  in  the  Gewand 
haus  concerts,  someone  had  to  play  the  wind 
parts  on  the  pianoforte.  Sullivan  and  Rudorff 
used  to  do  this.  When  they  left,  the  pleasant 
task  fell  to  me.  David  used  to  give  me  a  few 
days'  notice  so  that  I  might  procure  the  scores 
and  be  ready  in  time  for  the  rehearsal,  after  that 
I  was  allowed  to  keep  the  scores  during  the 
full  band  rehearsals  and  at  the  concerts."  I: 
must  be  admitted  that  Mr.  Dannreuther  had 
exceptional  opportunities  for  "  picking  up  "  in 
his  student  days,  but  he  made  splendid  u<=e 
of  them. 

"  Looking  back  on  those  Leipzig  days, 
certain  events  stand  forth  as  vividly  in  my 
mind  as  though  they  had  happened  only 
yesterday.  The  performances  of  Bach  at  the 
Thomas  Kirche— the  'St.  Matthew'  and  'St. 
John '  Passions,  the  Magnificat,  and  '  Singet 
dem  Herrn  ein  neues  Lied ' ;  Beethoven's  sym- 
phonies at  the  Gewandhaus ;  a  holiday  excursion 
to  Weimar,  where,  in  August,  1861,  I  heard 
Beethoven's  Missa  Solemnis  and  caught  the 
first  glimpse  of  Wagner ;  the  appearance  of 
Brahms  with  his  D  minor  Concerto  and  the 
Serenade  in  D  (Op.  11) ;  of  Joachim,  with  his 
Hungarian  Concerto  and  Bach's  Chaconne ;  the 
rehearsals  and  the  first  performance  of  the 
Overture  to  '  Die  Meistersinger,'  conducted 
by  Wagner  (November  1,  1862),  before  a 
small  audience  of  outsiders— Wagner's  fellow 
townsmen  held  aloof-  and  so  on." 

SHADOWS. 

But  the  shadows  were  not  absent.  In  the 
second  year  of  his  studentship  at  Leipzig  the 
usual  remittances  from  his  home  in  far  away 
Cincinnati  ceased  by  reason  of  his  father's  death 
and  adverse  circumstances  resulting  from  the 
War  of  Secession.  For  six  weeks  Dannreuther 
lived  on  bread  and  apples,  not  a  particu 
larly  nourishing  diet  for  a  growing  lad  of 
sixteen.  But  Moscheles,  with  characteristic 
kindness,  was  very  good  to  the  boy.  He 
procured  him  some  pupils  at  Jivepence  pfr 
lesson,  plus  a  dinner  twice  a  week,  and,  m 
addition,  some  little  stipends  belonging  to  the 
Conservatorium,  one  of  which  originally 
the  form  of  "a  gift  of  wood  to  a  musical 
student  in  the  University."  Curiously  enough, 
these  little  additions  to  his  slender  resources 
have,  in  a  certain  biographical  notice,  been 
magnified  into  the  statement  that  he  took  all 
the  prizes  at  the  Conservatorium,  where,  >s  a 
matter  of  fact,  there  were  no  prizes  to  take 
Read  stipends  for  prizes,  and  the  statement  »n 
Grove  is  correct. 

CHORLEY— A  TRUE  BENEFACTOR. 

But  the  silver  lining  to  the  cloud— if  *0}' 
indeed,  the  golden  opportunity — came  * 
the  visit  to  Leipzig,  in  the  spring  of  1*63. o! 
Henry  Fothergill  Chorley.  Mr.  Dannreuthe 
calls  that  visit  "  an  extraordinary  piece  of  g<x° 
luck"  for  him,  as  it  led  to  his  settling  «■ 
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London.  He  was  made  to  play  to  Chorley 
when  the  musical  critic  of  the  Athenaum 
inspected  the  Conservatorium,  and  again  else- 
where on  the  same  day.  The  next  morning 
he  was  asked  to  meet  Chorley  and  Moscheles 
at  Breitkopf  and  Hartel's  pianoforte  rooms  (the 
firm  then  had  a  pianoforte  manufactory  of  their 
own).  On  the  table  lay  the  publications  of 
Brahms,  consisting  of  the  Sonatas  (Op.  1  and 
2),  Scherzo  (Op.  4),  Songs  (Op.  3  and  7), 
Variations  on  a  theme  by  Schumann  and 
Balladen  (Op.  9  and  10),  and  Variations  and 
Fugue  on  a  theme  by  Handel  (Op.  24).  Chorley 
professed  to  be  familiar  with  everything  except 
the  Handel  variations,  which  he  asked  him  to 
try.  The  sequel  of  the  incident  may  best  be  told 
in  Mr.  Dannreuther's  own  words.  "  Moscheles 
said  that  the  piece  was  a  difficult  one,  and 
that  I  ought  to  look  over  it  first.  So  whilst 
they  continued  talking  I  turned  the  leaves 
slowly.  I  found  the  Variations  for  the 
most  part  plain  sailing  enough,  but  the  final 
fugue  was,  indeed,  a  very  hard  nut  to  crack ! 
However,  they  gave  me  sufficient  time  to 
grasp  the  main  points,  and  I  contrived,  some- 
how or  another,  to  get  through.  Chorley  said 
to  Moscheles,  with  a  grin,  that  he  did  not 
mean  to  lose  his  faith  in  Mendelssohn's 
Variations  Serieuses,  and  then  he  added — 
'  come  to  London,  and  we  will  see  further.'  " 

LONDON. 

Accordingly,  about  Easter,  1863,  Mr.  Dann- 
reuther  came  to  London,  as  Chorley's  guest,  at 
his  charming  little  house,  13,  Eaton  Place 
West,  and  stayed  there  for  several  weeks.  The 
first  thing  the  kind-hearted  critic  did  was  to 
take  his  protege  to  the  tailor's  to  get  him  a  new 
coat !  Moreover,  Chorley  introduced  him  to 
his  friends,  took  him  about  right  and  left,  and 
was  '*  surprisingly  kind  and  helpful."  While 
every  acknowledgment^- *>< '"•'Id  be  made  of 
Chorley's  exceeding  kin*re  ti>,  it  must  not  be 
forgotten  that  his  young  L/end's  gifts  were  of  a 
very  high  order.  Talk  of  the  "  golden  oppor- 
tunity"— the  youth,  who  had  lived  on  bread 
and  apples  for  six  weeks  in  Leipzig,  made 
no  inconsiderable  sum  by  teaching  during  the 
first  year  of  his  resioence  in  London. 

FIRST  PUBLIC  APPEARANCE. 

Chorley  lost  no  time  in  giving  the  public  an 
opportunity  of  judging  of  his  young  friend's 
remarkable  abilities.  As  in  the  case  of  Sir 
Arthur  Sullivan,  he  used  his  influence  with 
Mr.  Manns  who,  with  his  well-known  encourage- 
ment to  clever  young  musicians,  enabled  Mr. 
Dannreuther  to  make  his  first  public  appear- 
ance in  England  at  the  Crystal  Palace  Saturday 
Concert  of  April  n,  1863.  He  played  Chopin's 
F  minor  Concerto  (for  the  first  time  in  its 
entirety  in  England),  Moscheles's  Serenade 
(Op.  103),  and  Liszt's  transcription  of  the 
Valse  in  Gounod's  "Faust."  It  is  not  possible 
10  quote  the  opinion  of  Mr.  J.  W.  Davison— 
a'ways  interesting  and  often  amusing— on  the 


performances  of  the  new-comer,  because  The 
Times,  like  all  the  other  daily  papers,  entirely 
ignored  the  concert.  (Musical  critics  must 
have  taken  matters  very  easily  in  those  days.) 
But  the  good-natured  critic  of  the  Athenaeum 
was  there — all  there  ;  moreover,  he  spoke  with 
no  uncertain  sound  in  regard  to  the  pianist  at 
that  concert.  Here  is  the  extract  from  the 
Athcnceum  of  April  18,  1863:— 

Crystal  Palace  Concerts.  —  Mr.  Dannreuther. — 
Unless  we  are  mistaken,  Saturday  last  showed  a  remarkable 
first  appearance  in  a  world  where  first  appearances  become, 
year  by  year,  more  and  more  difficult— the  world  of  piano- 
forte players.  Mr.  Dannreuther  is  a  player  requiring 
small  consideration  on  the  score  of  youth ;  less  allowance 
for  inevitable  experience ;  least  of  all,  no  silly  sympathy 
such  as  those  melancholy  creatures  called  prodigies  easily 
manage  to  engage,  to  the  destruction  of  their  future 
progress.  He  is  simply  an  artist  who  enters  his  profession 
with  an  armament  of  means,  powers,  and  intellectual 
endowments,  regarding  the  future  issue  of  which  there  can 
be  no  doubt,  life  and  health  permitting.  His  success,  from 
first  to  last,  was  remarkable,  we  repeat.  Chopin's  first 
Concetto,  the  one  in  F  minor,  is  no  piece  of  pleasantry, 
but  a  difficult,  dreamy,  elaborate  composition,  in  places 
weak — the  beauty  of  which  (and  the  beauty  is  great)  can 
only  be  developed  by  one  who  commands  rare  powers  of 
execution  and  an  innate  delicacy  of  sentiment  not  to  be 
assumed  nor  counterfeited — the  true  musician's  sentiment. 
ThiB  difficult  Concerto  was  delivered  with  so  much  com- 
mand of  the  instrument,  so  much  energy  (when  energy  was 
wanted)  and  poetical  grace,  as  not  merely  to  hold  fast  a 
large  and  miscellaneous  audience,  to  whom  it  was  strange, 
but  to  assert,  to  all  those  who  have  ears  to  hear,  the 
arrival  of  a  great  new  player.  A  feat  much  more  difficult 
has  not  often  been  accomplished.  After  this,  Mr.  Dann- 
reuther played  Professor  Moscheles's  graceful  Serenade 
(Op.  103),  a  charming,  real  and  sound  single  movement, 
and  then  Dr.  Liszt's  brilliant  transcript  of  M.  Gounod's 
brilliant  and  natural  Faust  Waltz.  The  themes  seize 
ihc  ear,  and  the  treatment  of  them  is  most  effective  for 
every  purpose  of  display.  Better  played  the  piece  could 
hardly  have  been,  save,  perhaps,  by  Dr.  Lisst  himself. 

A  NOVEL  "  AT  HOME." 

Mr.  Dannreuther  must  have  made  a  very 
favourable  impression,  as  he  was  engaged  to 
play  at  the  Saturday  Concert  a  fortnight  later, 
when  he  performed  Beethoven's  G  major 
Concerto.  Mr.  Manns,  writing  thirty-five 
years  after  these  occasions,  thus  recalls  the 
performances :  "  His  playing  was  distinguished 
by  a  clear,  aesthetical,  and  yet  highly  animated 
enunciation  of  the  Melos;  his  melodies  always 
had  speech."  He  had  another  good  friend  in 
the  person  of  the  late  Miss  Sophy  Horsley,  who, 
although  she  gave  him  many  a  long  sermon 
severely  anathematising  his  «'  Meistersinger  " 
proclivities,  enthusiastically  championed  the 
cause  of  the  young  student  from  Leipzig.  Miss 
Horsley  hit  upon  the  happy  idea  of  a  musical 
At  Home  of  a  somewhat  novel  kind.  She 
invited  a  number  of  her  musical  friends  to 
Broadwood's  rooms  in  Great  Pulteney  Street. 
As  one  visitor  after  another  came  in,  she,  as  it 
were,  "  turned  on  "  Mr.  Dannreuther  to  play 
from  memory  a  solo  by  this  or  that  composer 
according  to  the  special  predilection  of  this 
or  that  guest.  This  procedure  was  highly 
I  diplomatic  and  businesslike,  as  it  resulted  in 
I  getting  pupils  for  the  young  pianist. 
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LITERARY  DINNERS. 

But  to  return  to  Chorley.  Mr.  Dannreuther 
records  some  interesting  recollections  of  that 
distinguished  critic  and  his  circle  of  friends  in 
the  following  words : — 

Chorley's  little  dinners  and  musical  parties  were  truly 
delightful.  Of  course  he  knew  everybody,  but  he  took 
good  care  that  whomever  he  invited  was  somebody.  A  wit 
and  a  clever  talker,  Chorley  very  wisely,  as  I  now  think, 
declined  to  talk  shop — so  that  musical  matters  were  rarely 
discussed  at  his  table.  Among  the  habitues  were  Chief 
Justice  Cockburn,  Henry  Reeve  (the  translator  of  De 
Tocqueville  and  editor  of  the  Quarterly  Review),  Costa, 
Halll,  Browning,  Mr.,  afterwards  Lord  Coleridge — a 
member  of  whose  family  was  one  of  my  earliest  and  best 
pupils — Leighton,  and  Sullivan,  Chorley's  prime  favourite. 

Browning  was  the  only  poet  I  have  known  who  professed 
to  like  music  as  an  art.  He  was  familiar  with  the  works 
of  the  great  masters,  and  possessed,  besides,  much  quaint 
out  of  the  way  information  about  music  and  musicians.  I 
have  never  seen  him  touch  an  instrument  or  hum  a  tune. 
Of  song  singing  and  the  performance  of  chamber  music, 
such  as  he  listened  to  year  after  year  at  the  Monday 
Popular  Concerts  and  in  private  whenever  a  chance  offered, 
be  was  a  good  judge,  not  only  of  the  performance,  but  of 
the  merits  of  the  music  as  well.  He  was  particularly  fond 
of  Schumann.  With  instrumental  music  of  a  date  later 
than  Schumann  he  showed  little  sympathy,  and  he 
positively  disliked  Lisit  and  Wagner.  Was  Chorley  a  good 
reader  of  music  ?  Could  he  read  with  ease,  say,  the  score 
of  a  string  quartet  ?  An  easy  one  of  Haydn's,  yes — a  late 
one  of  Beethoven's,  no.  He  was  in  the  habit  of  humming 
tunes  and  writing  them  down,  but  he  used  to  ask  me  to 
add  the  bass.  William  Morris  was  indifferent  to  music ; 
D.  G.  Rossetti  not  exactly  indifferent,  but  he  did  not  care 
for  anything  beyond  a  ditty.  Several  of  Rossetti's  songs, 
however,  are  distinctly  musical  in  mood  and  structure,  so 
are  some  of  Morris's— for  instance,  Rossetti's  "  Autumn 
Song,"  which  he  wrote  out  for  me  and  which  has  been 
added  to  his  collected  works. 

I  shall  never  forget  a  small  dinner  party  of  gentlemen, 
given  late  in  the  season  by  Mr.  Coleridge  at  his  house  in 
Southwick  Crescent.  Browning— whose  '•  Ring  and  the 
Book"  had  been  a  good  deal  pulled  about  and  censured 


for  needless  repetitions,  tough  verse,  undue  length,  and  so 
forth— Matthew  Arnold,  and  my  little  self  among  the 
guests  (I  was  to  play  by-and-bye).  It  looked  as  though 
Mr.  Coleridge  was  trying  to  bring  about  a  proper  friendly 
feeling  between  two  of  his  friends.  Things  went  on 
very  smoothly  at  first.  I  chanced  to  sit  next  to  Matthew 
Arnold,  who  talked  of  Croker's  edition  of  Boswell's 
Johnson,  and  took  no  notice  of  anything  that  was  said 
across  the  table.  An  abridgment  of  Richardson's  "  Clarissa 
Harlowe"  had  been  much  praised.  Someone  said  that 
a  similar  treatment  of  Richardson's  other  novels  had 
long  been  wanted,  and  would  prove  a  boon.  A  boon 
to  whom  ? "  cried  Browning,  in  his  abrupt  way  (his 
voice  was  a  trifle  harsh) ;  "  such  things  should  be  read 
entire  or  not  at  all.  I  have  read  '  Clarissa '  twice — every 
line  of  it — and  I  mean  to  take  up  the  original  again ; 
I  detest  abridgments !  "  Thereupon  Matthew  Arnold,  in 
his  politest  manner  —  languido,  metta-voce,  andantmo — 
observed,  "  And  I  could  not  read  the  fifth  part  even  of  that 
abridgment  without  mortal  ennui.  Richardson's  long- 
drawn  method  may  produce  its  effect  on  some  readers ;  to 

me  it  is  insufferable.    Give  me  '  Tristram  Shandy  1 ' "  

Mr.  Coleridge  and  someone  else  said  a  few  quieting  words 
and  the  talk  turned  elsewhere ;  but  Browning  remained 
almost  silent  till  the  pianoforte  was  opened  in  the  drawing- 
room  soon  after  dinner.  He  proposed  that  I  should  repeat 
Dussek's  Iilegy  in  F  sharp  minor,  on  the  death  of  Prince 
Ferdinand  of  Prussia,  which  he  had  heard  me  play  at 
Chorley's.  **  A  lugubrious  piece,  is  it  not  ?  "  drawled 
Arnold,  softly,  but  very  audibly.  Some  years  later  Arnold 
a*ked  me  to  give  lessons  to  his  son  "  Dick  " — and,  would 
you  believe  it,  he  expressed  a  wish  that  I  should  choose 
any  music  that  might  be  "  good  for  your  young  pupil, 
except  that  dismal  effusion  of  Dussek's " !  Mr.  Richard 
Arnold  studied  some  cheerful  Schubert  instead,  and  we  got 


K 


K  and  D. 
H.  and  B. 


on  very  well  together.  When  the  lessons  ceased  the  father 
sent  me  a  copy  of  his  suppressed  poem  "  The  New  Siren*, 
which  he  was  about  to  reprint  in  Maemillan's  Magavv. 
together  with  a  nice  note.  I  met  him  frequently  after- 
wards — once  even  on  literary  ground,  when  an  article  of 
his  appeared  at  one  end  of  Maemillan's  Magazine  and  on* 
of  mine  at  the  other.  "You  are  keeping  good 
Dann.,"  said  Sir  George  Grove,  the  editor. 

44  THE  WORKING  MEN'S  SOCIETY.' 

Mr.  A.  J.  Hipkins  kindly  supplies  an 
interesting  side-light  by  the  loan  of  a  little 
memorandum  book  recording  the  operations  of 
44  The  Working  Men's  Society."  The  members 
forming  this  Society  were  Karl  Klindworth. 
Edward  Dannreuther,  Frits  Hartvigson,  Walter 
Bache,  and  Alfred  Hipkins,  the  last-named 
being  a  non-performing  member,  but  by  no 
means  a  disinterested  listener.  The  weekly 
meetings,  held  at  the  houses  or  lodgings  of  the 
members  in  turn,  began  on  July  27,  1867,  and 
lasted  for  two  years.  At  these  gatherings 
much  of  Liszt's  pianoforte  music,  in  addition 
to  Chopin,  the  later  sonatas  of  Beethoven  and 
Schumann,  was  played  by  the  members,  who 
freely  criticised  each  other,  except  in  the  case 
of  Klindworth  ;  he,  being  so  much  the  senior  of 
the  other  enthusiasts,  was  looked  upon  as  the 
mentor  of  the  party.  44 Arrangements"  were 
by  no  means  tabooed,  as  witness  the  first  pro- 
gramme of  the  Working  Men's  Society  as 
recorded  in  Mr.  Hipkins's  little  red  book:— 

July  27.  1867. 
At  Klind worth's,  74.  Cambridge  Street.  Pimlico. 
id  D.    Beethoven's  9th  symphony,   for  2  pianos, 
arranged  by  Liszt.    First  three  movements 
"  Fete  chez  Capulet "  (Romeo  and  Juliet). 
Beilioz.    Arranged  for  2  pianos,  8  bands, 
by  Klindworth. 
H.    Rubinstein's  4th  concerto  in  D  minor,  accompanied 
by  B. 

(Rubinstein  played  this  concerto  at  Hartvigson's,  June  ». 
1867.) 

•  Abbreviations:  K.  =  Klindworth.     D.  ^  Daonreuther. 
H.  «•  Hartvigson.   B.  =  Bache. 

au. 

But  of  special  nrcKest  is  the  record  that, 
beginning  on  January  18,  1868,  Wagner's  "Das 
Rheingold  "  was  playrd  by  Karl  Klindworth 
week  by  week,  except  once,  when  Dannreuther 
was  in  Dublin.  Later  on,  March  20,  Klind- 
worth treated  44  Die  Walkure  "  in  a  similar 
manner ;  and  in  the  following  year,  when 
Klindworth  had  gone  to  Moscow,  Dannreuther 
played  through  44  Tristan."  Thus  we  get  this 
interesting  historical  fact:  that  the  earliest 
performances  in  England  of  two  sections  of 
Wagner's  44  Ring "  took  place,  without 
orchestra,  vocalists,  or  scenery,  at  the  resi- 
dences of  Messrs.  Klindworth  &  Co.,  Limited ' 

THE  FIRST  WAGNER  CONCERT  IN  LONDON. 

And  this  naturally  leads  to  the  active  part  the 
subject  of  our  sketch  has  played  in  the  Wagner 
propaganda  in  this  country.  He  was  not  only 
one  of  the  most  enthusiastic  pioneers  in  the 
cause,  but  he  received  Wagner  in  his  house  as 
his  guest  during  the  visit  of  the  great  compos 
to  London  in  1877— however,  more  of  th» 
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anon.  Wagner  concerts  are  common  enough 
nowadays,  but  twenty-five  years  ago  the  man 
who  announced  a  programme  made  up  entirely 
of  Wagner's  compositions  ran  the  risk  of  being 
regarded  with  suspicion,  even  if  he  were  not 
looked  upon  as  somewhat  of  a  crank.  The 
first  concert  of  the  Wagner  Society  took  place 
at  the  Hanover  Square  Rooms,  Wednesday, 
February  19,  1873,  at  8.30  p.m.  Here  is  the 
programme  of  the  first  Wagner  Concert  given 
in  London  : — 

Tannhauser — Overture  ..       ..       ..       ..  Wagner. 

Rienzi — Prayer  from  the  Fourth  Act   . .       . .  „ 

Lohengrin  

a.  Prelude. 

b.  Lohengrin's  Song  to  Elsa. 

c.  Bridal  Procession. 

d.  Introduction  to  Third  Act. 

Die  Meistersinger  von  NUrnberg  ..       ..  „ 

a.  Overture. 

b.  Introduction  to  Third  Act. 
Die  WalkUre— Siegmund's  Liebeslied 
Kaisermarsch   


Vocalist— Herr  Franz  Dicner. 
Conductor— Mr.  Edward  Dannreuther. 

Mr.  Dannreuther  also  wrote  all  the  analyses 
in  the  book  of  words,  which  opened  with  the 
following  quotation  from  "  Much  Ado  about 
Nothing"  (Act  I.,  sc.  1): 

Don  Pedro  — Thou  wilt  be  like  a  lover  presently,  and 
tire  the  hearer  with  a  book  of  words. 

With  characteristic  thoroughness,  he  had 
special  extra  rehearsals  of  the  strings  and 
wind  separately,  thus  adopting  a  suggestion 
made  by  Wagner  and  Liszt.  The  doors  of  the 
concert-room  were  really  closed  during  each 
piece,  and  the  conductor  did  not  wear  gloves- 
small  matters  perhaps,  but  both  novelties  at 
that  time.  It  should  be  observed  that  the 
«  Meistersinger"  Overture,  the  Introduction  to 
Act  III.,  and  the  Kaisermarsch  were  also 
performed  for  the  first  time  in  England  at  this 
concert.  Moreover,  the  members  of  the 
orchestra  (eighty  performers)  so  completely 
caught  the  Wagner  fever  and  the  enthusiasm 
of  their  conductor  (he  was  tremendously 
enthusiastic  and  rhythmic  in  his  beat)  that 
several  of  them  actually  returned  their  fees  ! 
Mr.  Dannreuther  conducted  all  the  "  Wagner 
Nights "  of  the  series  of  daily  orchestral 
concerts  given  by  Messrs.  Novello  and  Co.  at 
the  Royal  Albert  Hall  in  1874.  He  also  con- 
ducted,  for  Wagner,  the  preliminary  rehearsals 
of  the  London  Wagner  Festival  in '1877. 

WAGNER  I  ANA. 

Mr.  Dannreuther's  recollections  of  Wagner 
as  a  stage  manager  are  very  interesting.  "  I 
was  present,"  he  says,  "full  score  in  hand, 
at  all  the  orchestra  and  stage  rehearsals  of  the 
'Ring'  at  Bayreuth  in  1876.  Hans  Richter 
htd  it  all  his  own  way  with  the  orchestra  ;  and 


it  was  only  during  the  stage  rehearsals  that 
Wagner  now  and  then  put  in  a  word,  just  to 
keep  him,  the  Capellmeister,  in  touch  with  the 
action.  On  the  stage  Wagner  was  phenomenal. 
He  was  director,  manager,  and  maestro  di 
canto  in  one.  He  taught  everything  by  direct 
example.  Whatever  was  wanted  he  was  ready 
with  it,  then  and  there.  He  used  few  words — 
short  pithy  sentences,  like  electric  sparks.  He 
would  quickly  sing  a  phrase,  show  the  proper 
emphasis  and  tone  of  voice,  the  degree  of 
animation  or  repose,  the  correct  gesture,  or 
pose,  or  grouping— and  everything  of  the  sort 
was  done  with  perfect  ease  and  the  most 
extraordinary  rapidity  as  though  it  was  the 
inspiration  of  the  moment.  I  can  only  repeat 
the  word — phenomenal.  I  am  convinced  that 
Wagner's  dramatic  instincts,  his  innate  sense 
for  stage  effect,  in  short,  the  actor  within  him, 
are  the  root  from  which  the  prodigious  stem 
and  branches  of  his  activity  as  an  artist  grew 
up  and  spread.  Poet,  playwright,  musician, 
or  whatnot,  he  was  essentially  the  great  actor 
— actor  in  the  fullest  and  best  sense  of  the 
word. 

"  You  ask  about  Wagner's  personal  ways 
at  Orme  Square.  I  cannot  go  into  domestic 
details,  but  I  would  like  to  repeat  a  little  of 
what  I  have  said  in  Grove  : — 

Like  Beethoven,  he  at  once  made  the  impression  of  an 
original  and  powerful  individuality.  The  fascination  of 
his  talk  and  his  ways  increased  on  acquaintance.  When 
roused  to  speak  of  something  that  interested  him,  he 
looked  what  he  meant,  and  his  rich  voice  gave  a  musical 
effect  to  his  words.  His  presence  in  any  circle  apparently 
dwarfed  his  surroundings.  His  instinctive  irrepressible 
energy,  self-assertion,  and  incessant  productivity  went 
hand  in  hand  with  simple  kindness,  sympathy,  and  extreme 
sensitiveness.  Children  liked  to  be  near  him.  He  had  no 
pronounced  manners,  in  the  sense  of  anything  that  can  be 
taught  or  acquired  by  imitation.  Always  unconventional, 
his  demeanour  showed  great  refinement.  His  habits  in 
private  life  are  best  described  as  those  of  a  gentleman.  He 
liked  domestic  comforts,  had  an  artist's  fondness  for  rich 
colour,  harmonious  decoration,  out-of-the-way  furniture, 
well-bound  books  and  music,  Ac. — Grove's  "  Dictionary  of 
Music  and  Musicians,"  Vol.  IV.,  p.  365  b. 

He  felt  at  home  with  us,  and  we  found  him 
delightfully  kind  and  fatherly.  He  spoke 
German  with  my  wife  and  often,  in  a  playful 
sort  of  way,  tried  a  little  Greek.  He  usually 
sat  up  with  me  for  an  hour  or  two  in  the  music- 
room  over  a  glass  of  grog,  talking  at  his  ease. 
Callers  were  not  admitted,  except  by  appoint- 
ment. Professor  Herkomer  had  two  morning 
sittings  for  the  powerful  portrait  which  is  now 
in  the  German  Athenaeum  Club.  George  Eliot 
and  G.  H.  Lewes  came  to  dinner.  A  party  at 
Sir  John  Millais"  were  disappointed,  as  Wagner 
at  the  last  moment  felt  indisposed  and  unable 
to  leave  his  room.  He  went  to  the  Lyceum 
and  warmly  praised  Irving's  '  Richard  the 
Third.*  Jefferson's  *  Rip  van  Winkle  " 
charmed  him — •  perfect  in  its  way,'  he  said. 
4  Tannhauser*  at  Covent  Garden  was  not  exactly 
perfect.  We  got  there  just  as  the  orchestra 
began  the  Introduction   to  the   second  act. 
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•  First  rate  strings,'  he  said,  •  tone  magnifi- 
cent.' Then  came  Elisabeth's  greeting  to  the 
Hall  of  Song  (or  rather  to  the  audience  and 
the  prompter's  box),  and  the  duet  with 
Tannhtiuscr:  'Oh!  the  puppets' — he  grew  rest- 
less ;  at  last,  when  the  knights  and  ladies  filed 
in,  quadrille  fashion,  he  fled  !  '  Let  us  march 
too,'  he  said,  and  we  trotted  down  Drury  Lane 
to  the  Strand,  where  he  had  discovered  a 
German  restaurant.  The  opera  seemed  to  be 
entirely  forgotten ;  as  if  to  make  up  for  it,  he 
poured  out  dozens  of  comic  anecdotes.  I  had 
to  remind  him  that  the  ladies  were  waiting. 

*  Very  well  then,  let  us  get  them  out  of 
purgatory  ' — and  so  we  went  back  and  listened 
to  the  end  of  Tannhauser's  pilgrimage. 

"  He  delighted  in  telling  stories.  The  more 
grotesque  the  better.  Once  after  a  rehearsal 
at  the  Albert  Hall,  Madame  Wagner  went  to 
Burne-Jones's  studio  to  sit  for  her  portrait — 
which  unfortunately  came  to  nothing — and  I 
took  Wagner  to  the  grill  room  at  the  South 
Kensington  Museum.  There,  over  a  chop  and 
a  pint  of  Bass's  ale,  he  began  to  pour  out  story 
after  story — yudengeschichUn  this  time — stories 
about  German  Jews,  told  in  their  peculiar 
jargon.  A  young  foreigner,  a  painter  apparently, 
had  taken  his  seat  at  a  table  opposite,  and  was 
quietly  watching  and  listening.  Soon,  his  face 
began  to  twitch — I  could  see  that  he  was 
making  efforts  to  look  serene.  But  the  twitches 
increased — and,  when  one  of  the  stories  came 
to  the  final  point,  the  man  fairly  choked.  He 
snatched  up  his  hat  and  vanished.  The  great 
event  at  Orme  Square  was  the  reading  of 
'Parsifal.'  During  the  intervals  between  the 
rehearsals  and  concerts  Wagner  had  been 
making  a  fair  copy  of  the  poem  intended  for 
the  King  of  Bavaria.  When  the  copy  was 
finished,  he  proposed  to  read  it  aloud.  Accord- 
ingly a  small  circle  of  friends,  consisting  of 
about  twenty  people,  *  who  belong,'  as  they 
say  in  the  navy,  gathered  together  in  the 
music  room  at  8.30  on  May  ly,  1877.  The 
reading  was  a  wonderful  feat.  The  great 
actor-poet  at  his  best — an  improvisation  per- 
fectly balanced — every  part  stood  forth  as  that  of 
an  individual — voice,  enunciation,  moderation, 
exquisite  —  particularly  in  the  second  act 
(Dlumennuidchen,  Amfortas).  One  heard  the 
words,  and  one  heard  the  latent  music.  Bay- 
reuth  in  miniature." 

HANS  VON   lit" LOW. 

Hans  von  Bulow  was  another  friend,  of  whom 
Mr.  Dannreuther  says:  "Billow's  visits  to 
London  acted  upon  me  as  a  mental  stimulant 
and  a  source  of  personal  pleasure  to  boot. 
His  talk  was  mainly  fireworks,  but  never 
without  some  grain  of  wisdom  implied  or 
insinuated.  Often  when  he  was  in  town 
(between  recitals  and  tours),  towards  six  o'clock 
in  the  afternoon,  he  would  play  to  Bache,  or 
Hartvigson,  or  myself,  the  pieces  he  had  been 
memorising  during  the  day.    He  practised 


assiduously  for  the  first,  second,  or  third  series 
of  his  recitals.  (In  later  years,  unfortunately, 
he  chose  to  practise  in  public,  which  the  public 
were  quick  to  resent.)  After  seven  o'clock  wt 
used  to  take  a  small  meal  at  a  Regent  Street 
restaurant,  and  then  visit  some  place  of  enter 
tainment  for  an  hour  or  so.  Bulow  did  not 
care  to  enter  a  theatre — his  imperfect  knowledge 
of  the  language  had  something  to  do  with  that 
— but  the  Alhambra,  for  instance,  met  his 
views.  Like  Wagner,  Bulow  asserted  that  a 
good  Ballet  can  be,  and  often  is,  more  homo- 
geneous and  artistic  in  effect  than  an  opera. 
We  sometimes  went  to  Hengler's  Circus,  where 
Bulow  admired  the  antics  of  Little  Sandy,  the 
clown,  whom  he  pronounced  Shakespearean, 
and  a  genius  in  his  way. 

"One  day  Bulow  paid  us  a  surprise  visit 
at  Orme  Square.    '  Vous  fetes  marie,  Monsieur 
de  Bulow  ? '  said  my  wife.  *  Tres  peu,  Madame.' 
was  the  reply.    Upon  the  arrival  of  Frau  von 
Bulow,  some  days  later,  they  called  together, 
I  and  he  was  supremely  amiable.    Whilst  the 
ladies  talked,  he  declared  his  views  as  to  the 
advantages  of  being  « marie,'  or  '  non  mari6,' 
or  •  marie  le  moins  possible.'    A  jeu  d'esprit 
Isur  le  mariage  de  Panurge,  I  thought.  It 
I  was  very  amusing  and  very  •  invraisemblable.' 
Perhaps  he  improvised  it  for  the  occasion  !  " 

Here  is  a  typical  Billow  story.  When  the 
testimonial  fund  for  Sir  Julius  Benedict  was 
started,  Bulow  contributed  his  mite  thus  :— 


Sir  Julius  Benefit 
Hans  von  Bulow 


SIXPtSCt 


ORME    SQUARE  MUSICKINCS. 


I    In  1865  Mr.  Dannreuther  went  on  a  pro- 
fessional tour  to  the    United   States  with 
Madame  Parepa,  Carl  Rosa,  and  Levy,  the 
cornet  player.    Theodore  Thomas  conducted 
a    small    but    very    good    orchestra.  For 
many  years  he   lived    a    retired  students 
life  at  his  former  house,  12,  Orme  Square, 
Bayswater,  where  he  gave  his  lessons  and 
made  much  music.    From  1874  to  1893  he  gave 
a  remarkable  series  of  semi-public  Chamber 
concerts  in  the  music  room  of  his  house,  at 
which  the  music  presented  was  of  a  very  high 
order,  and  it  is  scarcely  necessary  to  say 
that  it  was  splendidly  performed.    During  the 
twenty  years  that  the  concerts  existed,  many 
important  works  were  performed  for  the  first 
time  in   England.    Especially  was  this  the 
case  in  regard  to  the  chamber  music  of  Sir 
Hubert  Parry,  all  of  which  was  included  m 
the  Orme  Square  programmes.  Other  novelties 
were : — 

Brahms's  second  and  third  Trio*  and  the  Viol»n«110 
Sonata.  Xaver  Scbarwenka's  Quartet  in  F  (Op.  37'- 
Sgambati's  Quintets  in  F  minor  (Op.  4)  and  B  flat  (Op.  5  • 
Tschaikowsky's  Trio  a  la  meinoire  d'un  jTT*nd  *rtutt 
(Op.  50),  Khcinbergcr's  Quintet  in  C  and  Trio  (Op-  "J 
C.  V  Stanford's  Pianoforte  Quintet  (Op  25)  and  1n» 
'Op.  35),  and  Richard  Straw's  Pianoforte  Quartet  (Op  «  t 
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Concerted  vocal  music  was  by  no  means 
neglected.  In  1874  a  choir  was  established, 
called  "  Mr.  Dannreuther's  Choir,"  for  the 
performance  of  unknown  choral  works.  The 
following  novelties  were  duly  rehearsed  :— 

Brahms's  "Requiem,"  Marienlieder  (Op.  22),  Deutsche 
Volkslieder,  Motetten  (Op.  29),  and  Berlioz's  "  L'enfance 
du  Christ,"  &c. 

AS  A  PERFORMER. 

From  the  outset  of  his  professional  career 
Mr.  Dannreuther  has  held  a  foremost  position 
as  an  advanced  pianist— that  is  to  say,  he  is  a 
performer  who  unites  the  equipment  of  a  highly 
developed  technique  with  a  richly  endowed 
intellect.  The  later  sonatas  of  Beethoven,  for 
instance,  are  the  joy  of  his  heart,  and  a 
Brahms  or  a  Tschalkowsky  concerto  is  to  him 
the  ne  plus  ultra  of  pianoforte  interpretation. 
In  addition  to  his  "enunciation  of  the  Melos" 
already  referred  to  by  Mr.  Manns,  one  cannot 
help  being  struck  with  the  rhythmic  charac- 
teristics of  his  playing — in  short,  like  unto 
Sir  Joshua  Reynolds,  he  puts  into  all  his 
work  plenty  of  brains.  He  has  frequently 
played  at  the  Crystal  Palace,  Musical  Union, 
Monday  Popular  Concerts,  Philharmonic 
Society,  the  Richter  Concerts,  &c,  as  well  as 
at  the  principal  provincial  centres.  At  the 
Oxford  University  Musical  Club,  on  November 
10,  1875,  he  played  Liszt's  Pianoforte  Concerto 
in  E  flat,  when  the  orchestral  accompaniments 
were  played  on  a  second  pianoforte  by  Sir 
Walter  Parratt,  then  organist  of  Magdalen 
College. 

One  very  remarkable  feature  of  his  public 
appearances  lies  in  the  number  of  modern 
pianoforte  concertos  he  has  been  the  means  of 
introducing  to  the  English  public.  It  may  be 
convenient  for  reference  to  give  the  list  in  a 
tabulated  form  : — 


CONCtRTO. 

IUTB. 

WHERE  PERFORMED. 

Chopin  in  F  minor  (complete). . 

April  m,  1863 

Crystal  Palace. 

Grieg  in  A  minor  

April  18, 1874 

» 

Noy.  11, 1874 

>• 

TschaOiowsky  in  B  flat  minor* 

Mar.  ii,  1870 

•■ 

Xaver  Scharwenlca  in  B  flat 

Oct.  17.  1877 

•■ 

Hubert  Parry  in  F  sharp  minor 

April  j.  1880 

>> 

LECTURER  AND  LITTERATEUR. 

Mr.  Dannreuther  has  by  no  means  confined 
his  artistic  abilities  to  pianoforte  playing, 
conducting,  or  teaching.  As  a  lecturer  on 
musical  subjects  he  has  taken  a  very  high 
position — the  subjects,  no  less  than  the 
intelligent  manner  in  which  he  has  treated 
them,  call  for  special  acknowledgment.  Here 
is  an  attempt  at  a  complete  list  of  his  lectures, 
given  at  the  Royal  Institution,  London  Institu- 
tion, Crystal  Palace,  Edinburgh,  Birmingham, 

*  Although  this  waa  the  first  performance  of  the  concerto  In 
England  with  orehttlra,  Mr.  Dannreuther  had  previoutly  played  it, 
nine  daya  earlier  (March  a,  1876).  at  one  of  bia  Orme  Square  concerts, 
when  the  orchestral  accompaniments,  arranged  by  tbe  composer,  were 
played  on  a  second  pianoforte  by  Walter  Bache. 


and  elsewhere,  all  with  musical  illustrations 
admirably  performed: — 

Mozart  and  Beethoven  (2).     Beethoven's  third  style. 
Richard  Wagner  and  the   History  and  development  of 

Music  of  the  Future.  pianoforte  music. 

Wagner  and  his  Trilogy  (4).  Harpsichord  and  Piano- 
Living  composers  for  the         forte  (2). 

pianoforte.  J.   S.  Bach's  Chamber 

Chopin.  Music  (4). 

Pianoforte  works  of  Liszt   The  Development  of  Modern 

and  Chopin.  Music  in  connection 

Musical  Form  (4).  with  the  Drama  (3). 

Robert  Schumann. 

Three  articles  which  he  contributed  to  Mac- 
millan's  Magazine  during  Sir  George  Grove  s 
editorship,  and  an  article  on  Chopin  in  the 
American  publication  "  Musical  Composers," 
deserve  to  be  reprinted.    Their  titles  are : 

The  Opera :  its  growth  and  decay  (May,  1875). 
The  Musical  Drama  (November,  1875). 
Beethoven  (July,  1876). 

He  has  translated  into  English  three  works 
written  by  Wagner :  "  Beethoven,"  "  The 
Music  of  the  Future,"  and  '*  On  Conducting." 
As  one  of  Sir  George  Grove's  14  young  men," 
it  is  not  surprising  to  find  that  Mr.  Dann- 
reuther contributed  no  less  than  thirty-four 
articles  to  the  '« Dictionary  of  Music  and 
Musicians,"  of  which  that  on  "  Wagner"  is  a 
very  exhaustive,  lucid,  and  masterly  piece  of 
biographical  work. 

"  MUSICAL  ORNAMENTATION." 

By  no  means  the  least  valuable  of  his 
writings  is  the  Primer — Treatise  is  a  more 
appropriate  title — on  "  Musical  Ornamenta- 
tion": Part  I.,  from  Diruta  to  J.  S.  Bach; 
Part  II.,  from  C.  Ph.  E.  Bach  to  the  present 
time.  This  may  safely  be  classed  as  a  monu- 
mental work  on  a  very  difficult  subject,  and,  as 
some  proof  thereof,  a  recent  remark  of  Professor 
Klindworth's  may  here  be  quoted.  He  said, 
•*  It  ought  to  be  translated  into  German.  We 
have  nothing  like  it  in  Germany."  As  a 
composer  our  friend  cannot  be  accused  of 
rushing  into  print.  He  is  exceeding  modest  in 
this  respect ;  but  as  what  he  has  already 
published  is  good,  it  may  be  assumed  that 
the  manuscripts  in  his  portfolio  bear  the  same 
characteristic.  It  may  seem  strange  that  so 
eminent  an  instrumentalist  should  only  have 
published  songs,  but  such  is  the  fact.  Of  these 
there  are  three  volumes — a  set  of  six  songs, 
by  D.  G.  Rossetti  ;  a  set  of  five  songs,  by 
William  Morris  ;  and  five  two- part  songs,  set 
to  lyrics  by  William  Morris,  Shakespeare,  and 
Beaumont  and  Fletcher. 

AS  A  TEACHER. 

If  all  the  pupils  that  Mr.  Dannreuther  has 
had  during  his  thirty-five  years'  experience  in 
London  could  be  gathered  together  and  asked 
their  opinion  of  him,  they  would  join  in  a 
chorus  of  the  highest  appreciation  of  their 
master's  worth.  Amongst  them  have  been 
Miss  Lili  Mendelssohn  (now  Mrs.  Wach),  the 
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composer's  younger  daughter,  and  Sir  Hubert 
Parry.  A  remarkable  testimony  to  his  success 
as  a  teacher  comes  from  the  fact  that  his 
pupils  have  extended  to  the  second,  and 
even  unto  the  third  generation.  Since  Mr. 
Dannreuther  joined  the  staff  of  the  Royal 
College  of  Music,  where  he  is  now  on 
the  Board  of  Professors,  he  has  had 
many  professional  pupils.  But  his  own 
remarks  on  this  point  may  be  quoted :  "  I 
have  given  lessons  to  countless  amateurs  in 
London,  many  fairly  good,  some  admirable. 
The  average  is  very  much  higher  than  it  was 
twenty  years  ago.  But  it  is  only  during  the 
last  ten  years  or  so  that  gifted  professionals 
have  applied  for  lessons.  The  first  thoroughly 
efficient  one  was  my  friend  Mr.  Frederick 
Dawson.  At  the  Royal  College  of  Music  the 
standard  in  Franklin  Taylor's  class,  as  in  mine, 
is  a  high  one,  and,  excuse  the  paradox,  we  can 
at  any  moment  set  up  a  young  people's  show 
that  is  well  worth  hearing." 

PERSONALIA. 

In  1 87 1  Mr.  Dannreuther  married  Miss 
Chariclea  Anthea  Euterpe  Ionides,  a  member 
of  a  distinguished  Greek  family  well  known  in 
London.  Of  their  five  children,  the  eldest  and 
youngest  sons  are  in  the  Royal  Navy,  and  the 
second  son  is  in  the  War  Office. 

"By  the  way,  Mr.  Dannreuther,  can  you 
explain  your  odd -sounding  name?"  "The 
change  of  D  for  T  and  vice  versa  occurs  in 
many  German  dialects.  Dann  =  Tann,  a  pine 
tree.  Reuth  =  a  clearing  in  the  forest,  an 
uprooting.  Compare  Bayreuth,  recte  Bei  der 
Reuth  (not  Bayrish  Reuth)  :  hence  *  Tann- 
reuther,'  uprooter  of  pines.  The  following  quid 
pro  quo  is  exactly  as  I  tell  it  to  you.  A  young 
singing  damsel  at  Leipzig  asked  me,  in  all 
innocence  (and  in  German) :  '  Tell  me,  Herr 
Dannhauser,  how  do  you  like  Tannreuther  ? '  | 
•  Very  much,'  I  replied.  '  Das  dich  der  Deiffel 
holt,'  exclaimed  Wagner,  in  Saxon  dialect,  when 
I  told  him  the  story  in  London  in  1877 — he 
laughed  and  laughed  again.  When  he  was ! 
sciolto,  as  Beethoven  has  it,  Wagner  always 
talked  broad  Saxon.  He  had  been  explaining 
the  etymology  of  Bayreuth,  as  given  above,  in 
one  of  his  speeches  during  the  performances 
of  the  'Ring.'  In  this  connection,  the  same 
nice  little  Fraulein,  whose  singing  did  not 
amount  to  much,  said  to  me  in  a  pensive 
manner,  and  again  in  all  sincerity :  '  Do  you 
know,  Herr  Tannhauser,  that  if  one  wishes  to 
succeed  with  the  great  public,  one  must  either 
sing  beautifully  or  else  be  very  pretty.  As  for 
me,  I  sing  badly.'  But  she  was  sweetly 
pretty  ! " 

a  pupil's  appreciation. 

An  interesting  side-light  on  Mr.  Dannreuther 
as  a  teacher  has  been  kindly  furnished  by  his 
distinguished  pupil,  Mr.  Frederick  Dawson, 
who  writes  as  follows : — 

"In  thinking  of  my  dear  friend  and  master's 


gifts  and  learning,  I  see  first  his  intellectual 
grasp,  his  earnestness,  enthusiasm,  and  devotion 
to  his  art.    The  laws  he  gives  are:  truthful- 
ness, consistency,  and  manliness ;  hence  his 
contempt  for  all '  crazes '  and  '  passing  fashions,' 
such  as  the  egotism  of  the  present  day, 
dominating  most  of  the  contemporary  executive 
(conductors    and   instrumentalists — so  many 
sensation-mongers  merely)  and  creative  art, 
much  of  which  spells  *  humbug.'    He  thinks 
all  such  is  a  phase  which  must  quickly  pass 
away,  and  longs  for  the  return  to  the  thought- 
ful and  honest  in  interpretation  so  eloquently 
and  fearlessly  preached  and  practised  by  Wagner, 
one  of  whose  few  true  disciples  Dannreuther 
is.    '  Avoid  sloppy  sensationalism — don't  spell 
your  feelings  with  a  "  ph  " — search  for  that 
which  will  carry  conviction  with  it  * :  these  are 
some  of  the  precepts  which  he  expounds  in  epi- 
grammatic speech,  and  his  ideas  and  thoughts 
are  as  illuminations,  going  by  deep  clean  cuts 
right  to  the  heart  of  his  subject. 

"  His  keen  ear  for  balance  of  tone,  perfect 
rhythm,  and  harmonic  progressions;  his  clear 
perception  of  Form,  with  the  faculty  of  im- 
parting his  knowledge  and  adapting  himself 
to  his  pupil,  are  a  few  of  the  qualities  which 
go  to  make  him  one  of  the  great  teachers." 


SOME  RECOLLECTIONS. 
IV. 

On  "  Supply  "  Duty. 

An  aged  citizen  of  Gloucester,  whose  career 
as  an    amateur    singer  extends  over  sixty 
years,  assured  me  the  other  day  that  he 
perfectly  recollects  the  time  when,  of  all  the 
churches  in  the  city,  only  one,  the  Cathedral, 
possessed  an  organ.  The  Psalms  were  sung  by 
the  congregation,  led  by  a  precentor,  just  as  in 
the  neighbouring  chapels,  and  the  tribute  of 
praise  was,  I  gathered,  not  of  a  very  exalted 
kind.    This  state  of  things  may  have  been  due, 
in  a  measure,  to  the  character  of  Gloucester  aB 
a  puritan  city.    It  was  the  valiant  resistance  of 
the  inhabitants  which,  in  1643,  kept  Charles  I. 
outside  the  walls  till  Lord  Essex  came  to  their 
relief  and  completed  a  feat  of  arms  which  was 
the  turning-point  of  the  Civil  War.  Prejudices, 
especially  in  religious  matters,  die  slowly,  and 
the  spirit  of  protest,  which  left,  even  of  the 
Cathedral  instrument,  only  the  case  of  the 
choir  organ,  probably  lingered  long.  However 
that  may  be,  I  can  speak  positively  to  the  fact 
that  as  late  as  the  forties  and  fifties,  organs 
were  rarely  seen  in  the  rural  districts  of  the 
county.    More  than  this,  there  were,  to  ray 
certain  knowledge,  churches  which  had  no 
music  of  any  kind — churches  wherein,  if  the 
Lord  was  ever  praised,  it  was  by  the  hearts  of 
the  people,  not  through  their  many  voices. 
The  reader  may  ask,  with  natural  surprise, 
what  the  clergy  were  about  to  permit  such 
a  state  of  things.    The  answer  is  that  the 
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ministers  of  the  Church  in  those  days  were 
nothing  like  their  successors  of  the  present 
time.    Doubtless  there  were  good  men  among 
them,  who  "  wished  well  to  Zion,"  but  did  not 
see  their  way  to  break  down  the  wall  of 
tradition  that  stood  between  the  Church  and 
musically  better  times.    They  read  the  pre- 
scribed prayers  and  lessons,  and  preached 
the  usual  sermons  ;  the  music  they  permitted 
to  take  its  course,  which,  when  it  moved  at  all, 
was  usually  strewn  with  the  debris  of  quarrels 
among  rival  practitioners  of  the  divine  and 
soothing  art.    A  story  which  I  once  heard  in 
Devonshire,  and  received  with  an  assurance  of 
its  truth  from  the  teller,  records  that  once  upon 
a  time  conflict  raged  between  a  parish  clerk 
and  a  nominal  choir-leader.    Each  claimed  a 
right   to  choose  the  Psalms  and  tunes,  the 
clergyman  apparently  having  no  voice  in  the 
matter.    So  it  came  about  that  on  a  particular 
Sunday,  when  party  feeling  ran  high,  the  clerk 
announced  from  his  desk :  "  Let  us  sing,"  &c., 
"  the  Hundredth  Psalm,  •  All  people  that  on 
earth  do  dwell.'  "  Then  arose  the  leader  in  the 
front  of  the  gallery,  and,  carried  beyond  decency 

by  rage,  shouted  "  D  '  All  people  that  on 

earth  do  dwell,'  '  My  soul,  praise  the  Lord.' " 
This  is,  of  course,  an  exaggerated  instance,  but 
I  remember  occurrences  almost  as  ludicrous  in 
their  display  of  the  natural  man  at  spiritual 
moments.    There  was  once  a  parish  clerk  in 
the  village  of  Olveston,  Gloucestershire,  who, 
besides  discharging  his  duties  at  the  desk, 
played  the  violoncello  in  the  choir  gallery.  This 
was  his  procedure :    At  the  proper  moment 
he  would  announce  from  his  place  in  the 
"  three-decker  "  the  number  of  the  Psalm  and 
the  name  of  the  tune.    Then  would  he  move 
out  of  his  official  seat,  stalk  majestically  down 
the  aisle,  ascend  to  the  gallery,  take  a  reserved 
place  in  the  centre  front,  seize  his  instrument, 
and  proceed  to  tune  it.    The  tuning  was  not 
always  speedily  done,  but  it  never  failed  to  be 
done  thoroughly,  the  good   old  gentleman 
having  no  notion  of  hurry  in  such  a  serious 
business.    At  the  close  of  the  exercise  he 
would  return  to  his  first  post,  with  the  same 
impressive  deliberation,  and  so  resume  his 
Amens.   This  ceremony  never  appeared  to  the 
congregation  as  anything  odd.    They  were 
used  to  it,  as  was  the  clergyman,  who,  when 
not  changing  surplice  for  gown,  rested  quietly 
in  the  reading-desk  till  his  subordinate  had 
gone  through  the  customary  routine. 

One  church  remaining  in  my  memory  as 
conspicuously  destitute  in  music  is  that  of 
Oldury-on-Sevem.  The  edifice  stands  on  the 
summit  of  a  hill,  and,  in  its  white-washed  days, 
was  an  important  landmark  for  pilots  and 
others  who  navigated  the  broad  river.  That 
seemed  about  all  the  use  to  which  it  was  put, 
for  extremely  few  persons  thought  it  worth 
while  to  climb  the  hill  and  listen  to  the 
monotonous  reading  of  some  "  pale,  young 
curate  "  from  the  mother  church  at  Thornbury. 


Usually,  no  sound  of  musical  voice  and  instru- 
ment broke  the  dreariness  of  the  service,  although 
a  capacious  "  singing-pew  "  at  the  East  end  of  the 
South  aisle  showed  that  musical  proceedings 
had  at  some  time  been  contemplated,  perhaps 
achieved,  till  the  whole  movement  died  of 
inanition.  When  I  knew  the  place  the  •*  singing* 
pew  "  was  always  empty,  save  on  certain  rare 
occasions  that  brought  relief  to  this  songless 
temple.  My  story  of  the  manner  in  which 
musical  dew  sometimes  fell  upon  the  Mount 
Hermon  by  the  river  may  interest  those  who 
are  curious  regarding  the  quaint  customs  and 
exceeding  freedoms  of  a  state  of  things  now 
for  ever  passed  away. 

I  have  before  spoken  of  the  enthusiastic  band 
of  instrumentalists  then  to  be  found  in  Thorn- 
bury — a  band  to  which  I  belonged  in  the 
modest  capacity  of  viola  player.    At  that  time 
there  lived  in  the  town  a  basket-maker,  Philpot 
by  name.    He  was  a  musical  maniac  on  lines 
of  his  own,  and  possessed  the  largest  collection 
of  anthems  in  manuscript  that  ever  came  under 
my  notice.    Examples  old  and  new,  some,  by 
local  composers,  of  the  strangest  description, 
were  procured  from  far  and  near  for  the  purpose 
of  being  copied  into  his  big  books.    At  this 
task  most  of  his  evenings  were  spent,  and 
nothing  delighted  him  more  than  to  place 
before  sympathetic  eyes  the  voluminous  collec- 
tion of  which  he  was  so  proud.  Philpot, 
however,  was  not  a  collector  merely.  He 
delighted  to  take  part  in  expounding  the 
works  he  had  brought  together,  doing  so  with  a 
preference  for  the  tenor  solos ;  which,  as  owner 
of  the  books,  he  insisted  upon  singing.  The 
basket-maker  was,  in  point  of  fact,  a  genuine 
I  follower  of  a  certain  Athenian  weaver.  Even 
as  Bottom  desired  to  play  all  the  parts  in 
"  Pyramus  and  Thisbe,"  so  did  Philpot  wish  to 
sing  all  the  solos  in  his  anthems.  Against 
this  attempted  monopoly  there  were  frequent 
protests,  followed  by  "  scenes,  but  the  worthy 
man  held  his  ground.    He  deserved  indulgence, 
since  be  it  was  who  organised  the  system  of 
musical  supply  which  occasionally  bestowed 
the  grace  of  religious  song  upon  churches  like 
that  of  Old  bury-on- Severn.    Whenever  Philpot 
was  seen  making  calls  at  musical  houses  in 
Thornbury,  it  was  at  once  understood  that 
arrangements  were  in  progress  for  an  excursion 
to  some  outlying  and  destitute  parish.    Let  me 
suppose  a  visit  to  the  church  just  named,  which 
was  within  an  easy  walk  and,  in  summer  time, 
a  pleasant  walk  to  boot.   Let  me  further  imagine 
that    Philpot,  having  obtained  a  sufficient 
number  of  acceptances,  musters  his  forces  at 
the  time  and  place  fixed  upon.    Then  the  little 
company  sets  out  through  the  fields  in  the 
direction  of  the  white- washed  church,  which 
can  be  seen  glinting  through  the  trees  on  the 
top  of  its  hill.    Each  man  who  is  not  a  singer 
carries  his  instrument,  and  Philpot,  bearing  his 
precious  manuscript  books,  stalks  on  ahead 
with  a  swagger  that  might  have  made  his 
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great  prototype  envious.  Do  you  ask  if  the 
clergyman,  or  churchwardens,  or  clerk  had 
been  informed  that  such  visitors  were  to  be 
expected  ?  I  reply  that  nobody  dreamed 
of  giving  them  notice,  much  less  of  asking 
permission.  Those  officials,  in  point  of  fact, 
were  coolly  ignored,  the  assumption  being 
that  "supply"  could  do  as  it  liked,  which, 
indeed,  was  always  the  case.  The  church  now 
comes  into  full  view,  and  excitement  is  notice- 
able among  the  groups  of  loungers  about  the 
gate.  They  probably  caught  sight  of  the 
"  musickers  "  some  time  ago,  and  gave  a  cue  to 
the  village,  which  is  sending  up  more  than  its 
usual  contingent  of  worshippers.  It  is  a  treat 
to  watch  Philpot  pass  the  idlers  at  the  gate  and 
move  on  and  into  the  church.  The  swagger 
has  become  positively  imposing.  No  word 
speaks  he,  nor  does  he  turn  head  or  eyes  to 
right  or  left.  He  is  all  dignity  and  consequence, 
strengthened  by  a  very  comfortable  assurance 
that  events  will  justify  the  majesty  of  his 
bearing  when  he  begins  to  sing.  The  clergy- 
man is,  perhaps,  already  in  the  reading-desk ; 
but  he  obligingly  waits  till  the  visitors  have 
occupied  the  singing-pew,  and  tuned  their 
instruments  under  the  round-eyed  gaze  of  as 
many  yokels  as  can  command  a  view.  In  a 
few  minutes  a  piece  of  paper  is  handed  to  the 
clerk,  from  which  that  functionary  learns  the 
names  of  the  hymns  and  anthem  which  Philpot 
—who  but  he  ? — has  selected.  Thereupon  the 
service  proceeds.    I  need  not  follow  it. 

Nothing  is  known  to  me  of  Oldbury-on- 
Severn  church  at  the  present  day,  but  it  can 
scarcely  be  rash  to  assume  that  the  singing-pew 
has  gone,  and  that  choir  seats  are  ranged  along 
the  chancel,  decani  and  cantoris  all  in  order ; 
that  an  organ  is  boxed  up  in  some  chamber 
which  stifles  its  tone,  and  that  village  boys, 
"clothed  in  white  samite,  mystic,  wonderful," 
regularly  chant  Heaven's  praises  in  the  verna- 
cular of  the  Severn  Valley,  a  specimen  of  which 
I  heard  not  long  since :  "  Larrd  'ave  murrey 
upon  us,  and  incline  owerr  'arrts  to  keep  this 
laaw."  By  help  of  the  two  pictures  I  have 
drawn  you  can  measure  the  advance  which 
Church  music  has  made  during  the  last  fifty 
years.  Against  the  wandering  band  of  minstrels 
tramping  through  sunlit  meadows  to  pay  their 
surprise  visit  to  a  music-less  church,  put  the 
regular  and  ordered  service  of  organ  and  choir, 
and  the  whole  thing  is  before  you.  Never- 
theless, I  claim  that  there  was  something 
picturesque  and  even  poetical  in  the  earlier 
procedure;  kindly-hearted  too,  and  neighbourly. 
Philpot  and  nearly  all  his  followers  have  long 
since  been  dust  and  ashes,  and  the  at  one  time 
favourite  funeral  hymn  of  the  district  was 
probably  sung  over  the  remains  of  those  humble 
musicians.  "  Hark  !  from  the  tombs  a  doleful 
sound,"  it  begins.  But  you  may  depend  upon 
it  that  the  lyric  was  not  chosen  with  sarcastic 
intent. 

Joseph  Bennett. 


FROM  MY  STUDY. 

I  dip  again  into  the  pages  of  the  Musical 
Examiner. 

There  was  once  in  Cheltenham  a  clergyman 
of  the  Church  of  England  named  Francis  Close. 
He  held  the  post  of  vicar  (or  rector  perhapsi 
of  the  parish,  was  renowned  for  his  attachment 
to  "  Evangelical "  views,  and  for  doughty 
opposition  to  the  Gloucester  Festival,  which  he 
held  to  be  anathema  maranatha  on  the  ground 
that  it  desecrated  the  Cathedral.    Till  Lord 
Palmerston,  at  the  instance  of  EvangeiicaJ 
Lord  Shaftesbury,  made  Mr.  Close   Dean  of 
Carlisle,  the  festival  never  came  round  without 
much  beating   of  the  Cheltenham    "  drum 
ecclesiastic,"  and  I  find  a  reference  to  this  in 
connection  with  the  Music  Meeting  of  1844, 
as  reported  in  the  volume  before  me.  The 
editor  takes  note  of  the  fact  that  the  collections 
were  "  three  pounds  and  ninepence    of  the 
realm  "  less  than  in  1841,  sincerely  hopes  that  the 
deficit  is  not  due  to  "old  Close"  (pronounce  the 
s  as  z,  please),  and  then  goes  for  the  reverend 
gentleman's  order  in  J.W.  D.'s  best  fighting  style : 
"  It  amuses  us  to  think  of  these  fat  and  sleeky 
pastors,  who  are  paid  handsomely  for  preaching 
the  Gospel,  who  live  on  the  oil  of  the  land, 
who  exult  in  cakes  and  ale,  who  walk  in 
attire  of  velvet,  who  sleep  ten  hours  of  a  night, 
who  quaff  generous  wines,  who  feed  on  spicy 
viands,  who  attend  horse-racings  and  delight 
in  the  sports  of  the  field,  who  rejoice  in 
skirmishes  of   boats    (!),    who   shoot  their 
quantity  of  grouse,  who,  in  short,  do  this, 
that  or  the  other,  whichever  is  most  agree- 
able to  them — it  amuses  us,  we  say,  to  think 
of   these    adipose   and  luxurious  ministers, 
standing  up  in  the  plethora  of  good  eating  and 
drinking,  and  inveighing  in  burning  words  and 
cunning  periods  against  a  charitable  institution, 
merely  because  it  works  through  the  medium 
of  a  musical  festival.  .  .  .  Away  with  the  fat 
choughs !   Ye  are  pastors,  are  ye  ?  We'll  pastor 
you,  i'  faith !  "    This  onslaught,  in  its  breath- 
lessness,  almost  takes  the  reader's  own  breath 
away,  but,  of  course,  the  portrait  drawn  is  of 
the  fanciful  order.     It  certainly  cannot  be 
called  a  counterfeit  presentment  of  Francis 
Close,  who  was  a  good  and  self-denying  mailt 
though  on  some  points  narrow  and  mistaken. 
Nor  does  the  description  apply  to  the  thousands 
of  poorly-paid  clergy  who  then  covered  the 
land  as  even  now  they  do.    But  passion  rarely 
discriminates.    In  this  case,  the  passion  was 
no  mere  crackling  of  thorns  under  a  pot.  The 
fire  continued  to  burn,  and  blazed  up  again  in 
a  subsequent  number  of  the  journal,  fanned  hf 
protests  against  the  remarks  quoted  above. 
"  It  would  appear,"  said  the  editor,  "that  we 
have  spoken  irreverently  of  a  reverend  person, 
that  we  have  puffed  at  a  great  light,  that  we 
have  essayed  to  blow  out  Mr.  Close.  To  judge 
from  the  assertions  of  our  correspondents,  we 
have   broached   impious   doctrines,  uttered 
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obnoxious  heresies,  snarled  at  the  true  religion. 
Having  read  them  attentively,  we  pronounce 
them,  without  a  moment's  hesitation,  chaff." 
Happily,  the  clergy,  though  they  may  bark, 
cannot  bite.  J .  W.  D.  rejoices  thereat :  "  Thank 
Heaven,  there  is  no  Inquisition !  Thank  Heaven, 
there  are  no  faith-prescribing  councils  !  Thank 
Heaven,  there  is  no  burning  alive ! "  Then 
the  editor  quotes  the  prelate  who  at  the  time 
was  Bishop  of  London  :  "  A  spiritual  power 
without  limit,  in  the  hands  of  men  fallible  and 
imperfect,  would  be  perverted  (as  history  gives 
examples)  to  the  purpose  of  intolerable  tyranny 
over  the  inward  thoughts  and  consciences,  no 
less  than  the  outward  acts  and  observances, 
of  all  who  would  be  subject  to  its  influences." 
"  What  have  we  said  more  than  that  ? " 
triumphantly  demands  the  editor,  and,  fortified 
by  his  Right  Honourable  and  Right  Reverend 
Diocesan,  he  next  turns  once  more  upon  Mr. 
Close:  "If  reverend  gentlemen  will  so  far 
forget  themselves,  and  abase  the  dignity  of 
their  order,  as  to  propagate  rank  nonsense 
from  the  pulpit  in  the  place  of  religious  instruc- 
tion they  become  notorious  public  nuisances, 
and  can  no  longer  expect  the  veneration  due 
to  that  calling  which  they  do  not  honour  and 
that  surplice  which  they  do  not  adorn."  This 
was  the  last  shot  fired— for  the  time. 

It  must  not  be  supposed  that  objectors  to 
musical  festivals  in  cathedrals — the  Dean  of 
Gloucester  styles  them  "  cranks " — are  even 
now  altogether  extinct.  The  Gloucester  Citizen 
has  lately  contained  a  good  many  letters — some 
of  them  illogical,  the  rest  silly — addressed 
to  the  music  meeting  recently  held.  They 
answered  the  purpose  of  amusement  and 
served  to  vindicate  faddism  as  a  great  British 
institution.  That,  as  far  as  I  can  discern, 
was  about  all. 

Our  advanced  and  progressive  musicians,  who 
sneer  genially  at  the  "  Bohemian  Girl,"  when  they 
are  not  snarling  at  •«  Elijah,"  may  be  interested 
to  know  that  the  editor  of  the  Musical  Examiner, 
at  whom  they  cast  retrospective  jibes  on  occa- 
sion, came  down  with  crushing  intent,  if  not 
demolishing  effect,  upon  Balfe's  opera.  He 
said  :  "  We  heard  the  •  Bohemian  Girl '  last 
season,  on  the  night  of  its  first  representation, 
and  found  it  exceeding  poor  in  melody,  exceed- 
ing unlearned  in  harmony,  and  exceeding 
scraggy  in  orchestration.  .  .  .  This  opera,  we 
mentally  exclaimed,  as  we  yawned  our  way 
home — this  opera  can  never  survive  ten  nights. 
It  is  a  weak  imitation  of  Monpou,  Grisar,  and 
others  of  the  Parisian  composastinasters,  with 
a  dash  of  the  Riccis,  the  Coppalas,  the  Verdis, 
and  other  Italian  composastinasters.  The 
melodies,  when  tolerable,  are  not  Balfe's,  and 
when  Balfe's  are  not  tolerable."  In  time  (and 
not  a  long  time)  the  hundredth  performance 
took  place  ;  the  editor  being  present  to  "  verify 
or  dissolve  "  his  earlier  impressions.  He  veri- 
fied them.    Hear  him  :  "  We  lost  not  a  word 


of  the  intolerably  absurd  dialogue  ;  we  missed 
not  a  note  of  the  alarmingly  insipid  music.  .  .  . 
At  the  piece  we  laughed ;  at  the  music  we  felt 
an  irresistible  inclination  to  blubber  outright. 
And  is  this,  sighed  we,  the  melody  of  '  Young 
England '  ?  Is  this  our  •  Coningsby  '  set  to 
music  ?  Is  Balfe  to  be  the  centre  of  a  new 
millennium  for  us  ?  Alas  and  alas  1  to  what  a 
pass  have  we  arrived !  Surely  no  man  will 
call  this  music  ? "  Later  on,  the  editor 
modified  his  opinion  re  the  "  Bohemian  Girl  " 
very  largely,  being  less  firm  than  when  the 
late  Dr.  Hueffer,  the  late  Mr.  Walter  Bache, 
and,  if  I  am  not  mistaken,  the  late  Von  Bulow, 
with  a  few  others  who  are  still  living,  invited 
him  to  dinner  and  sought  to  win  him  over  to 
Wagnerism.  They  failed,  notwithstanding  the 
extreme  politeness  and  tact  with  which  they 
assured  the  old  and  wary  journalist  that  a  man 
whom  he  had  chosen  as  his  most  intimate 
associate  and  fellow-worker  was  "  a  fool." 

The  Musical  Examiner  received  Hector 
Berlioz  doubtfully,  but  with  a  desire  to  give 
him  fair  play.  In  after  time,  the  eminent 
critic  and  the  "  curious  composer,"  as  J.  W.  D. 
styled  him,  became  great  friends;  but  of  this 
there  was  little  hope  when,  in  1843,  the  former 
wrote:  "To  judge  from  these  (certain  of  his 
early  works)  we  should  rather  be  inclined  to 
class  him  as  a  daring  lunatic  than  a  sound, 
healthy  musician.  Their  sole  merit  lies  in  the 
great  command  of  orchestral  effect  which  they 
certainly  display  to  an  eminent  degree.  In 
melody  they  are  particularly  deficient — so  much 
so,  indeed,  that  we  feel  inclined  to  believe 
M.  Berlioz  utterly  incapable  of  producing  a 
complete  phrase  of  any  kind.  When,  on  rare 
occasions,  some  glimpse  of  a  tune  makes  its 
appearance,  it  is  cut  off  at  the  edges  and 
twisted  about  in  so  unusual  and  unnatural  a 
fashion  as  to  give  one  the  idea  of  a  mangled 
and  mutilated  body,  rather  than  a  thing  of  fair 
proportions.  Moreover,  the  little  tune  that 
seems  to  exist  in  M.  Berlioz  is  of  so  decidedly 
vulgar  a  character  as  to  exclude  the  possibility 
of  our  supposing  him  possessed  of  a  shadow  of 
feeling.  ...  To  be  ugly  and  original  at  the 
same  time  is  very  possible,  as  M.  Berlioz 
plainly  shows,  but  the  kind  of  originality  which 
depends  on  ugliness  can  claim  no  considera- 
tion from  a  rightly  thinking  mind,  for  the  plain 
and  simple  reasons  that,  firstly,  anyone  can 
effect  it  that  chooses  to  condescend  to  it,  and, 
secondly,  it  is  in  every  sense  reprehensible  when 
effected.  To  produce  disagreeable  sensations 
can  never  be  the  province  of  music,  the 
loveliest  of  the  arts,  and,  as  yet,  we  can  see  no 
reason  to  premise  anything  else  of  the  effect 
of  M.  Berlioz's  harmonic  and  contrapuntal 
qualifications."  This  reads  as  no  less  con- 
clusive than  severe,  but  the  editor  kept 
his  judgment  open  to  correction.  Said 
he :  "  It  seems  absurd  to  imagine  that  the 
worship  of  a  world  of  artists,  of  by  no  means 
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ordinary  calibre,  can  be  altogether  founded  on 
smoke.  That  M.  Berlioz  receives  this  worship 
is  undeniable.  The  great  critic,  Dr.  Robert 
Schumann,  declares  him  the  finest  orchestral 
composer  in  the  world.  .  .  .  One  thing  is 
certain :  if  Berlioz  be  not  a  great  man,  he  is, 
at  least,  a  conscientious  artist,  which,  nowa- 
days, is  no  small  merit.  .  .  .  His  notion  of 
high  art  may  be  erroneous,  it  is  true,  but 
nevertheless  he  sticks  to  it,  as  a  polypus  to  a 
rock,  with  unshaken  obstinacy,  and  by  this  he 
wins  our  sympathies.  We  confess  that  our 
expectations  of  his  powers  are  anything  but 
favourable,  but  we  shall  be  the  foremost  to 
acknowledge  all  of  good  in  him  that  we,  by  any 
possibility,  can  get  a  glimpse  of."  This 
correct  attitude  was  naturally  followed  by 
appreciation  and  a  life-long  friendship  between 
the  French  master  and  14  ce  bon  Davison." 

In  1843  the  Philharmonic  Society  advertised 
a  concert  at  which  only  one  symphony  was 
to  be  performed,  instead  of  two.  Our  editor 
almost  went  into  hysterics  over  this  change : 
"  Alas,  alas,  we  could  weep  tears  of  blood  to 
think  of  the  past,  and  ponder  on  the  future — 
the  bright,  bright  past ;  the  blank,  blank 
future.  O  Beethoven,  slumbering  giant,  will 
not  thy  mighty  spirit  be  disturbed  in  its  repose, 
and  start  from  its  sepulchre  to  frown  on  the 
authors  of  this  desecration  ?  Great  shadow, 
arise — arise  from  thy  sleep,  and  lift  thy  finger 
in  scorn  and  derision  at  the  pigmies  who  would 
blaspheme  against  thy  majesty.  .  .  .  O  music, 
music,  thou  art  irretrievably  lost  unto  the  sons 
and  daughters  of  Albion,  if  once  this  blotch  on 
propriety  becomes  a  habit !  Artists,  rouse 
yourselves.  Smash  it,  smash  it,  trample  upon 
it,  spit  upon  it,  deface  it,  defile  it,  extinguish  it 
utterly,  let  it  not  breathe  a  breath  to-morrow, 
or  music  will  henceforth  be  a  memory,  a 
mockery  alone."  How  beautiful  are  the  passions 
of  youth,  and  how  pathetic  in  their  lack  of 
proportion !  X. 


It  is  not  always  the  provincial  "boy,"  unless, 
indeed,  that  much-maligned  young  gentleman  of  the 
printing  office  is  now  and  then  in  the  habit  of  changing 
places  with  his  metropolitan  comrade-in-case,  in 
order  to  get  a  change  of— type.  In  one  of  the  great 
London  Dailies  during  the  past  month  the  name  of 
"S.  W.  Slay"  was  given  as  the  composer  of  "  In 
exitu  Israel."  Could  this  have  reference  to  a  setting 
of  the  familiar  Psalm  by  a  new  composer — one  who 
might  very  well  be  numbered  with  the  slain,  even 
though  he  were  not  dead?  No:  the  "boy  "  ought 
really  to  have  known  better.  There  is  only  one  "  In 
exitu  Israel "  and  that  is  not  by  S.  W.  Slay,  but  by 
S.  Wesley,  who,  during  his  lifetime,  was  classed  with 
the  slain,  or  rather  he  was  put  "  down  among  the 
dead  men "  by  a  biographical  dictionary,  but  not 
by  a  newspaper.  Another  great  Daily,  also  published 
in  London,  recorded  that  "  Mozart's  Griminov  Sym- 
phony "  was  performed  at  the  Gloucester  Musical 
Festival.  The  title  of  the  work  is  new  to  us  and 
even  Otto  Jahn  does  not  seem  to  mention  it.  As  the 
news  came  from  a  "special  correspondent,"  the 


"  boy  "  might  attribute  its  creation  to  an  eccentricity 
on  the  part  of  the  telegraph ;  or  a  surfeit  of  Russian 
music  may  have  jocosely  prompted  him  to  invent  the 
grim,  or  the  "  Griminov "  designation.  Another 
instance  occurred  in  the  columns  of  a  weekly  religious 
paper,  not  altogether  unknown  in  Fleet  Street.  In 
this  case — the  upper,  or  the  lower  case  according  to 
the  reader's,  or  the  printer's  choice — the  christian 
name  of  the  new  conductor  of  the  Carl  (or  Carr)  Rosa 
Opera  Company  was  thus  femininised  :  "  Mr.  Hannah 
MacCunn."  But  after  all,  is  there  not  some  excuse 
for  the  poor  "boy"?  The  recent  great  heat  wave 
has  doubtless  exercised  upon  him  a  peculiarly 
strange  spell. 

In  reference  to  an  "  Occasional  Note "  which 
appeared  in  our  August  number  (p.  525)  on  the  subject 
of  the  "Bible  Christian  Sunday  School  Hymnal," 
the  editor,  Mr.  J.  R.  Griffiths,  writes: 

"  Lux  Benigna "  is  in  "  Psalms  and  Hymns,  1867,'' 
compiled  by  G.  F.  Chambers  and  revised  by  R.  Redhead. 
It  is  to  be  found  on  p.  350,  but  under  the  name  "  S.  Oswald." 
As  this  book  was  a  re-issue,  it  is  just  possible  that  the  tune 
also  appeared  in  a  previous  edition.  "  Psalms  and  Hymns 
for  Public  Worship  "  is  another  book  altogether. 

As  Mr.  Griffiths  gave  only  half  the  title  of  an  obscure 
book,  there  was  some  justification  for  taking  bis 
reference  to  be  an  abbreviated  designation  of  the 
well-known  hymnal  "  Psalms  and  Hymns  for  Divine 
Worship,"  issued  by  Messrs.  Nisbet  and  Co.  in  1S67, 
and  for  which  Dr.  Dykes  wrote  six  tunes.    It  is 
quite  true  that  "  Lux  Benigna,"  under  the  name  of 
"  S.  Oswald,"  is  to  be  found  (in  the  key  of  G,  by  the 
way)  in  "  Psalms  and  Hymns  for  the  Church,  School, 
and  Home  " — to  give  it  its  full  title — edited  by  the 
Rev.  D.  T.  Barry,  and  published  by  Messrs.  F.  Warnc 
and  Co. ;  but  there  is  no  direct  evidence  to  show  that 
i  the  tune  first  appeared  therein.   But  this  book  does 
not  seem   to  have    been   published    with  must* 
anterior  to  1867 ;  moreover,  as  stated  on  the  title- 
page,  the  tunes  are  those  of  the  "  Parish  Tune  Book," 
edited  by  G.  F.  Chambers.    As  "Lux  Benigna" 
does  not  appear  in  the  first  edition  of  Chambers's 
book  (1865),  the  inference  that  "it  is  just  possible 
the  tune  also  appeared  in  a  previous  edition"  of  Mr. 
Barry's  book  will  not  hold  good.    In  the  Rev.  J.  T. 
Fowler's  "Life  and  Letters  of  John  Bacchus  Dykes  " 
(1S97),  the  following  extract,  from  Dr.  Dykes's  diary 
is  given:  "August  29  1 1865] .   Leeds. — Began  writing 
out  a  tune  for  '  Lead,  kindly  Light.' "    But  no  infor- 
mation is  supplied  by  the  biographer  as  to  when  and 
where  it  first  appeared  in  print. 


The  Annual  Report — or  Return,  to  use  the  official 
designation— of  the  British  Museum  is  a  very 
interesting  document,  even  though  it  appears  in  the 
form  of  a  Parliamentary  Blue  Book,  and  is  published 
at  the  modest  and  odd  price  of  8|d.  The  first 
item  of  real  musical  interest  is  the  information  that 
"4,922  pieces  of  music,  each  complete  in  itself.  h»rt 
been  acquired  by  copyright  during  the  year."  W  hi: 
becomes  of  this  large  output  of  (in  round  figures) 
5,000  compositions  ?  How  many  of  them  are  still- 
born ?  How  many  are  really  works  of  genius  ?  And 
how  many  are  worthless  ?  Leaving  these  modern 
questions  to  be  answered  according  to  each  readers 
individual  fancy,  we  may  pass  on  to  refer  to  »n 
ancient  acquisition,  thus  described  in  the  Return : 

The  roost  important  Liturgy  purchased  is  a  vellom  ecfj 
of  the  Hieronymite  Missal  printed  by  Georgia*  Coo  « 
Zaragoza  in  1511,  a  most  beautiful  book,  considered 
the  printer  himself  as  one  of  the  first  instances  of  »»»* 
printing  in  Spain.   Only  three  other  copies  are  kno»n 
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The  additions  under  the  heading  of  Music,  in  the 
Department  of  Printed  Books,  are  by  no  means 
unimportant.   They  are  thus  enumerated : — 

The  collection  of  music  has  been  enriched  by  the 
acquisition  of  236  part-books  of  Motets  and  Madrigals, 
printed  in  Italy  in  the  sixteenth  and  seventeenth  centuries, 
many  of  which  are  of  great  rarity  Among  them  may  be 
mentioned  a  set  of  five  Tenor  Part-Books  of  Masses  and 
Motets,  probably  printed  at  Venice  by  Andreas  Antiquus 
about  1520;  nine  sets  of  part-books  by  Grammatio 
Metallo  ;  the  "  Magnificat "  of  Simon  Boyleau  (Milan, 
1566),  Motets  by  P.  Zallamella  (Venice,  1582),  Gemignano 
Capilupi  (Venice,  1603),  Francesco  Colombini  (Venice, 
1626),  and  Guglielmo  Lipparini  (Venice,  1629).  A  most 
important  purchase  has  been  made  of  a  unique  copy  of 
the  "  Recerchari,  Motettt,  Canzoni,  Composti  per  Mar- 
cantonio  di  Bologna,"  printed  by  Bernardino  of  Vercelli 
at  Venice  in  1523,  a  work  which  is  not  only  the  earliest 
published  collection  of  compositions  for  the  Virginal,  but 
is  also  the  earliest  instrumental  music  printed  in  modern 
notation.  Another  valuable  acquisition  is  the  beautifully 
engraved  "  Libro  della  Chitarra  Spagnola,"  by  the 
Academico  Caliginoso,  a  composer  whose  identity  has 
not  been  ascertained. 

Here  is  an  opportunity  for  someone  to  distinguish 
himself  by  discovering  the  identity  of  this  unknown 
gentleman.  The  question  might  be  asked  in  some 
Examination  Paper.  But  to  return  to  the  Return. 
These  additions  reflect  great  credit  upon  the  skilful 
administrative  abilities  of  Mr.  W.  Barclay  Squire, 
who  has  charge  of  the  printed  music  at  the  British 
Museum. 

In  the  Manuscript  department  the  additions 
include  a  letter  from  Mrs.  Browning  to  H.  P. 
Chorley,  and  an  "  Autograph  journal  by  Charles 
Burney,  Mus.  Doc,  of  a  tour  in  Italy  and  France 
in  1770,  forming  the  basis  of  his  Present  Stale  of 
Music  in  France  and  Italy,  1771."  Also  the  following 
music  in  manuscript : — 

Motets  and  songs  by  Flemish  composers;  arc.  1530- 
1540.    Vellum.    Presented  by  Herbert  Thompson,  Esq. 

Bass  part  to  Palcstrina's  Offertoria "  for  five  voices, 
published  in  1593. 

Arias  from  operas,  in  score,  by  Baldassare  Galuppi ; 
t8th  century.    Presented  by  R.  A.  Streat/eild,  Esq. 

Scena  in  the  autograph  of  Sir  H.  R.  Bishop,  1807 ;  and 
lute  music  by  J.  Dowland,  in  modem  score.  Presented  by 
A.  Hughes-Hughes,  Esq. 

"  The  Brides  of  Venice " :  an  autograph  opera  in  fall 
score  by  Joseph  F.  Duggan  ;  19th  century.  Two  volumes. 
Presented  by  Mrs.  Julia  St.  George. 

Thb  portraits  of  musicians  acquired  during  the 
year  are  as  follows :-  - 

Beethoven,  Ludwig  von  {sic).  1.  In  his  sixteenth  year; 
a  silhouette,  a.  Walking ;  a  reproduction  of  a  pen  drawing. 
3.  After  L.  Letronne,  by  B.  H6«el,  stipple.  All  presented 
by  Mr.  Austin. 

Noveflo,  Clara,  after  F.  Salabert, by  W.  Sharp,  lithograph. 
Thus  we  have  Bampled  this  learned  and  exhaustive 
Blue  Book,  which  runs  to  16 1  pages,  in  regard  to 
its  musical  interest.  "  You  have  the  pull  of  the 
whole  world  at  the  British  Museum,"  once  remarked 
an  Irish  musician  to  the  present  writer.  He  was 
not  very  far  wrong. 

Mr.  F.  G.  Edwards  is  writing  the  biographies  of 
Samuel  Wesley  and  Samuel  Sebastian  Wesley  for 
the  "  Dictionary  of  National  Biography."  He  will  be 
very  glad  to  receive  any  fresh  information  relating  to 
these  two  distinguished  English  musicians.  Any 
letters,  or  other  documents,  that  may  be  kindly  lent 
for  this  purpose  will  be  carefully  preserved  and  duly 
returned.  Communications  may  be  addressed  to 
1,  Berners  Street,  W. 


Liszt  accompanying  a  comic  song  ?  Can  it  be 
true  ?  Yes,  perfectly  true ;  and  the  incident  furnishes 
an  interesting  contribution  to  the  history  of  musical 
storms.  In  the  autumn  of  1840  Liszt,  in  company 
with  other  artists,  went  on  a  provincial  concert-tour 
in  this  our  native  land.  The  funny  man  of  the  party 
was  John  Parry,  inimitable  as  a  singer  and  composer 
of  comic  songs,  though  they  were  always  of  a  refined 
type  and  free  from  vulgarity.  At  each  concert  John 
Parry  sang  his  ditty  entitled  "  The  Inchcape  Bell," 
in  which  he  had  the  honour  of  being  accompanied  by 
Franz  Liszt.  In  order  to  heighten  the  effect  of 
Parry's  song,  and  give  it  local  colour,  or,  in  the  case 
of  a  storm,  water-colour,  the  great  pianist  was  wont 
to  introduce,  by  way  of  interlude,  "  an  extemporaneous 
storm,  which  had  a  most  terrific  effect."  Parry,  in 
the  meantime,  evidently  sheltered  behind  his  copy, 
would  wait  until  the  storm  had  passed  over  before 
he  proceeded  upon  his  vocal  way.  In  such  manner 
did  Liszt  give  rein  to  his  lighter,  or  lightning  fancy. 
Moreover,  we  may  assume  that  on  the  part  of  the 
audience  the  storm  was  hailed  with  enthusiasm,  and 
that  it  was  naturally  attended  with  thunderous 
applause.  One  thing,  however,  is  absolutely  certain  : 
as  the  storm  came  between  the  verses,  it  must  have 
cleared  the  air. 

A  curious  example  of  how  biography  is  sometimes 
made  in  the  daily  press  is  furnished  by  the  obituary 
notice  of  the  late  William  Chatterton  Dix,  the  well- 
known  hymn-writer,  whose  death,  we  regret  to  record, 
took  place  at  Cheddar,  Somersetshire,  on  the  9th  ult., 
at  the  age  of  sixty-one.  The  notice  in  question 
states  :  "  Most  people  are  familiar  with  Mr.  Dix's 
hymn  commencing  *  As  with  gladness  men  of  old,' 
sung  so  frequently  during  Epiphany  to  Kocher's  tune, 
which  he  named  4  Dix/  in  compliment  to  the  com- 
poser of  the  Hymn."  This  statement,  that  Dr. 
Conrad  Kocher  (1786-1872),  the  composer  of  the  tune, 
named  its  English  version  "  Dix,"  is  highly  improb- 
able. In  its  original  form  the  tune  first  appeared 
in  Kocher's  "Stimmen  aus  dem  Reiche  Gottes," 
issued  in  1838,  when  Mr.  Dix  was  one  year  old.  In 
Kocher's  book  it  is  associated  with  the  words 
"Treuer  Heiland  !  wir  sind  bier."  The  tune,  as  we 
know  it,  seemB  to  have  been  first  used  in  "  Hymns 
Ancient  and  Modern  "  (1861).  Its  adaptation  to  Mr. 
Dix's  familiar  hymn,  as  well  as  its  name,  "  Dix,"  is 
probably  the  work  of  the  Editor  of  that  popular 
publication.  The  hymn  and  tune  have  since  worthily 
found  their  way  into  many  hymnals.  The  refreshing 
brightness  of  those  gladdening  words — the  outcome 
of  a  mind  possessing  poetical  "gifts  most  rare" — no 
less  than  the  melody  with  which  they  are  invariably 
associated,  has  gained  for  this  devotional  lyric  a  hold 
upon  the  affections  of  Christian  people  worthy  of  the 
theme  which  it  so  beautifully  expresses. 


Some  Continental  musical  journals  have  been  at 
considerable  pains  in  representing  the  late  Prince 
Bismarck  as  having  been  an  ardent  and  even  enthu- 
siastic lover  of  the  divine  art,  although  their  case 
would  hardly  appear  to  be  made  out  altogether 
satisfactorily  by  the  numerous  obiter  dicta  quoted. 
The  following  remarks  on  the  subject,  made  by  the 
Iron  Chancellor  in  conversation  with  a  well-known 
member  of  the  Reichstag,  and  communicated  by  the 
latter  to  a  German  paper,  furnish  a  curious  matter- 
of-fact  commentary  to  the  idealistic  endeavours 
referred  to.  "  Although,"  said  the  Man  of  Blood  and 
Iron,  inter  alia,  "  I  was  given  some  lessons  on  the 
pianoforte  in  my  youth,  I  reaped  no  benefit  therefrom, 
since  I  took  no  interest  whatever  in  the  matter.  The 
fact  is,  I  have  no  ear  for  music  and  lack  the  sense 
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for  its  proper  appreciation.  I  enjoy,  however  (this, 
probably,  with  a  grim  smile),  listening  to  an  Italian 
barrel-organ,  and  I  have  a  partiality,  too,  for  the 
harmonica,  if  it  is  well  played.  At  the  Opera  or 
the  Singakademie  I  have  but  rarely  been,  and  then 
from  official  considerations  rather  than  personal 
inclination."  There  is  a  genuine  ring  about  these 
utterances  ascribed  to  the  great  Chancellor,  however 
disappointing  they  may  prove  in  some  quarters. 
Still,  there  always  remain  the  harmonica  and  the 
barrel-organ  to  fall  back  upon  ! 


Mr.  Frederic  H.  Cowbn  will  form  the  subject  of 
the  Biographical  Sketch  in  our  next  number.  A  new 
portrait  of  this  much  esteemed  musician,  specially 
taken  for  The  Musical  Times,  will,  as  usual,  form 
one  of  the  Supplements. 


FACTS,  RUMOURS,  AND  REMARKS. 

Refbrencb  is  made  in  another  column  to  the  late 
Rev.  F.  Close  and  his  attacks  upon  the  Festival  of 
the  Three  Choirs.  That  doughty  warrior  has  gone, 
but  there  are  men  who  seek  to  wield  his  weapon,  and 
"  write  to  the  papers,"  if  they  cannot  preach  from  the 
pulpit.  One  such  is  mildly  insinuating.  He  thus 
addresses  the  editor  of  the  Gloucester  Citizen:  "Will 
you  kindly  allow  me  to  ask,  through  your  columns,  if 
some  Latin  scholar  will  be  good  enough  to  interpret 
the  meaning  of  the  words  'Lauda  alia  Virgine,' 
which,  I  understand,  formed  a  portion  of  a  '  religious 
service  *  offered  in  our  Cathedral  very  recently  ?  " 
This  writer  is  hardly  the  dullard  he  pretends  to  be, 
but  it  appears  not  to  have  occurred  to  him  that  men, 
irrespective  of  creed,  may  fitly  praise  and  honour  her 
to  whom  an  angel  said,  "Blessed  art  thou  among 
women,"  and  who  was  chosen  in  the  councils  of 
heaven  to  be  the  mother  of  our  Lord. 


that  in  his  opinion  the  festival  observances  were  acts 
of  worship  tending  to  promote  and  deepen  devotion, 
the  very  rev.  gentleman  declared  that  as  long  as  he 
remained  Dean,  the  festival  would  be  welcome 
within  the  walls  of  the  Cathedral.  After  this  the 
individual  who  discharges  some  duty  in  connection 
with  the  Diocesan  Mission  may  be  inclined  to  labour 
in  a  more  congenial  atmosphere. 


The  following  appears  in  the  Musical  Age  of  New 
York  :— 

Signor  Mancinelli,  in  an  article  which  appeared  lately  in 
the  jEolian  Quarterly,  disclaims  the  assertion  that,  in  the 
writing  of  his  "  Ero  e  Leandro,"  be  has  been  influenced  by 
Wagner.  He  says  that  in  the  composition  of  the  music  be 
determined  to  follow  the  lines  of  Verdi,  more  especially  in 
his  operas  "  Otello  "  and  "  Falstaff,"  and  is  under  the  im- 
pression that  his  countrymen  will  advance  art  by  following 
in  those  footsteps. 

The  following  question  comes  to  me  in  the  pages  of 
the  New  York  Concert  Gotr.  I  pass  it  on  to  the 
Wagner  Society,  whom  it  chiefly  concerns  : — 

What  would  be  thought  of  a  concerto  for  violin  or  'cello 
that  allotted  the  solo  instrument  mere  incidental  snatche- 
intended  to  throw  into  greater  relief  the  wonders  of  the 
orchestral  score  accompanying  them?  How  much  more 
then  should  we  hold  in  abhorrence  the  being  who  would 
drag  down  the  human  voice,  most  delicate,  most  expressive, 
most  divine  of  all  musical  messengers,  to  the  uttering  of 
raucous  shrieks  (vide  Mime,  Albencb,  Fafner)  or  even  ci 
mere  declamation  such  as  Wagner  puts  upon  the  voca' 
cords  of  nearly  all  his  musico  dramatic  personages  ? 


The  Dean  of  Gloucester,  at  a  recent  meeting  of 
festival  stewards,  applied  the  term  "  cranks  "  to  such 
objectors  as  the  foregoing,  and  appears  greatly  to 
have  offended  one  of  them,  who  discharges  some  sort 
of  duty  in  connection  with  the  Diocesan  Mission. 
The  mental  calibre  and  personal  refinement  of  this 
gentleman  may  be  gauged  by  one  or  two  short 
extracts  from  his  letter.  In  the  first  place,  he 
perpetrates  a  sorry  joke :  "  The  Dean  has  answered 
my  question,  and  distinctly  says  that  the  4  Festival ' 
is  'a  great  religious  service,'  and  that  the  people  go 
there  to  learn  to  pay — I  beg  pardon,  I  mean  pray." 
Exquisite,  indeed !  Claiming  that  every  service  in 
the  Church  of  England  must  be  free  and  open  to  all, 
our  objector  goes  on :  "  If  the  Dean  and  Chapter 
allow  a  4  service  '  which  involves  great  expense,  that 
is  their  look  out ;  we  do  not  ask  them  to  hire  a  lot  of 
4  Jews,  Turks,  Infidels,  and  Hereticks  *  to  sing  for  us, 
or  to  teach  us  to  pray."  These  quotations  will 
uiffice,  for  already  the  reader  may  be  preparing  to 
Site  a  pastille. 

Kensit  seems  to  have  inspired  one  objector  to 
tbly  imitative  of  himself.  This  44  crank,"  if 
I  hear  be  true,  presented  himself  at  the 
Ira)  door  and  demanded  free  admission  to  the 
ce."  He  made  no  attempt  to  enforce  his 
i,  and,  having  protested,  went  peaceably  away. 
s  t  give  the  whole  story,  because  what  remains 
V       me  as  apocryphal. 


I  find  some  curious  remarks  in  a  Manchester  Daily 
anent  the  recent  great  success  of  41  Elijah "  at 
Gloucester.   The  critic  observes:  44 The  reasons  of 
its  (the  oratorio's)  immense  popularity  in  England 
are  perhaps  not  hard  to  understand."    I  should  say 
that  there  is  no  14  perhaps  "  in  the  case.    He  con- 
tinues :  44  It  is  full  of  pleasing  melody  (really  !),  it  is 
Scriptural  in  subject,  and  it  is  utterly  without 
reticence  or  deeper  significance."    As  to  lacking 
reticence,  Mendelssohn  generally  spoke  the  fulness 
of  his  heart  and  brain.    He  could  do  no  other.  As 
to  deeper  significance —  deeper  than  what  ?  Again 
our  critic  :  44  Much  of 4  Elijah  '  is  certainly  attractive 
if  not  heard  too  frequently,  and  it  would  not  be 
necessary  to  use  disparaging  words  about  it  if  a  great 
majority  of  the  public  would  only  leave  it  in  its 
proper  place  and  not  seek  to  establish   its  com- 
poser on  the  same  pedestal  with   the  greatest 
mastera  of  the  divine  art."    Here  be  strange  ethic*, 
i'  faith !    Critics  mutt  abuse  44  Elijah,"  not  for  its 
faults — which  are  faults  under  any  circumstances— 
but  because  there  is  danger  of  the  public  placing  it 
and  its  composer  higher  than  they,  the  said  critics, 
think  is  deserved  !    Once  more  :  44  Mendelssohn  was 
always  in  prosperous  circumstances,  and  he  was 
unable  to  enter  into  or  appreciate  the  deeper  emotions 
of  human  life."    The  construction  of  this  sentence 
seems  to  imply  that  his  inability  was  a  consequence 
of  his  prosperity.   We  all  know,  on  high  authority, 
that  a  rich  man  can  hardly  enter  the  Kingdom  of 
Heaven,  and  now  we  have  it,  certainly  not  on  the 
same  authority,  that  he  cannot  feel  the  deeper 
emotions  of  life !    As  a  matter  of  fact,  though 
naturally  bright  and  happy,  Mendelssohn  was  s  man 
of  exquisitely  keen  feeling,  and  could  share  the 
sorrows  of  humanity  as  well  as  its  joys.  Moreover, 
he  could  express  them  in  his  music.    It  is  the  old 
story.    Mendelssohn  had  not  the  so-and-so  of  So-and- 
so,  or  the  something-else  of  the  other  man.  Mean 
while,  the  public  love  his  music  and  pay  to  hear  it- 


Sfence  uttered  no  uncertain  sound  on  the 
a  dispute  between  the  Gloucester  44  faddists  " 

upporters  of  the  triennial  gathering.    Stating  1  ThiB  is  very  sad,  of  course,  but  has  to  be  endured 
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Writino  some  battle  impressions  in  Scribrur,  James 
Creel  man  says  : — 

In  every  battle  that  I  go  through,  I  somehow  get  a  melody 
in  my  head  and  hum  it  to  the  end  of  the  action.  I  suppose 
it  is  the  result  of  nervous  excitement.  A  man's  nerves 
play  him  some  very  curious  tricks.  All  through  the  battle 
and  massacre  of  Port  Arthur  in  the  Japanese  war,  I 
hummed  the  air  from  Mendelssohn's  Springtime,  and 
during  the  shell  fire  I  found  myself  actually  shrieking  it. 
When  I  started  in  the  charge  on  Fort  Caney,  I  began  to 
hum  "  Rock  of  Ages,"  and  I  couldn't  get  rid  of  the  tune 
even  when  I  was  lying  among  the  dying  of  Chaffee's 
brigade  in  the  hospital  camp.  I  remember  that  when 
General  Chaffee  leaned  over  me  after  I  had  been  shot  and 
asked  me  how  I  was,  I  couldn't  answer  him  until  I  had 
finished,  in  my  mind,  one  phrase  of  "  Rock  of  Ages." 

It  would  be  interesting  to  know  if  others  have  had 
like  experience.  If  so,  we  may  regard  the  fact  as 
further  evidence  that  melody  is  the  final  expression  of 
humanity  in  its  moments  of  most  intense  excitement. 

Joseph  Bennett. 


A  WAGNER  NOVELTY. 

Every  musician  knows,  or  should  know,  that  the 
Prelude  to  Act  III.  of «'  Tannhauser,"  called  •*  Tann- 
hauser's Pilgrimage,"  as  played  in  the  opera  and  at 
concerts,  is  not  identical  with  that  originally  composed . 
But  few  have  ever  seen,  much  less  heard,  the  latter. 
None  of  my  friends  and  acquaintances,  though  they 
include  well-known  authorities  on  matters  Wagnerian, 
know  the  original,  longer,  version  of  this  impressive 
specimen  of  Wagner's  art ;  and  as  there  may  be  many 
amongst  the  readers  of  The  Musical  Times  who 
are  similarly  situated,  it  may  prove  interesting  to 
describe  the  differences  between  the  first  and  second 
versions  of  the  Prelude. 

The  comparison  has  been  almost  as  fascinating 
to  me  as  that  of  Beethoven's  "  Leonora  "  Overtures, 
Nos.  1,  2,  and  3.  To  be  sure,  Wagner  was  satisfied 
with  only  a  very  small  amount  of  re-writing,  and  in 
this  respect  no  comparison  can  be  made  with  Beet- 
hoven's three  overtures.  But  by  the  application  of 
his  blue  pencil  he  reduced  a  movement  of  155  bars 
to  one  of  92  bars  without  much  further  trouble, 
though  most  likely  with  many  heart-pangs  and 
much  grumbling  at  a  perverse,  cruel  fate,  and  a 
philistine,  unappreciative  world.  But  the  cancelled 
portions  included  so  much  matter  dealing  in  the 
most  powerful  manner  with  the  terrible  climax 
to  "  Tannhauser's  Pilgrimage  "  —  viz.,  the  curse 
pronounced  upon  him  by  the  Pope — an  event 
scarcely  hinted  at  in  the  later  version,  that  we  are 
justified  in  looking  upon  the  composer's  first  con- 
ception of  the  Prelude  as  an  entirely  different  piece 
and  a  much  more  faithful  epitome  of  "  Tannhauser's 
Pilgrimage." 

I  believe  it  is  a  fact  that  Wagner  did  not  make 
the  change  because  he  was  displeased  with  the 
music  qua  music,  but  because  he  feared  that  his 
audience  might  fail  to  appreciate  the  significance 
of  certain  passages  relating  to  events  which  are 
only  referred  to  subsequently — i.e.,  in  the  course 
of  Tannhauser's  narrative.  Perhaps  another  reason 
was  that  he  did  not  think  it  wise  to  tax  his 
hearer's  patience  by  introducing  an  orchestral  piece 
of  155  bars,  in  slow  time  throughout  (Andante  assat 
Unto,  crotchet  —  56),  so  late  in  the  course  of 
the  opera.  Now  that  every  Wagnerian  knows  his 
"  Tannhauser  "  by  heart  and  cannot  have  enough  of 
his  favourite  master,  however  "slow,'"  there  should 
be  no  reason  why  the  original  version  of  this 
Prelude  should  not  be  produced  and  prove  a  moBt 
interesting  addition  to  the  ripertoire  of  orchestral 
concerts.    It  seems  to  me  a  much  more  impressive 


and  suggestive  piece  than  the  shortened  version,  and, 
moreover,  it  will  be  one  of  the  very  few  remaining 
Wagner  "novelties"  that  we  are  ever  likely  to  hear! 

Assuming  that  Novello's  edition  of  the  vocal  score 
is  known  to  most  of  my  readers,  all  references  to 
pages  hereafter  must  be  understood  to  apply  to  that 
edition.  The  two  versions  are  identical  up  to  bar  40 
(page  221  of  Novello's  edition),  where,  after  the  last 
note,  E  flat,  of  the  descending  passage  in  octaves, 
the  original  version  introduces  for  the  first  time  the 
prayerful  phrase  associated  with  "  A  Song  Divine," 
that  promised  "  hope  of  pardon  "  to  all  (pages  244-5) : — 


Notice  the  continuation  of  the  theme  upwards,  which 
strongly  recalls  the  similar  continuation  upwards  of 
the  Grail  theme  (Dresden  Amen)  in  the  "  Parsifal  " 
Prelude.  After  the  last  bar  of  the  above  quotation 
we  have  the  sequence  of  shakes  which  play  such  an 
important  part  in  Tannhauser's  narrative  (page 
244.5-6)— 


.  — ; 


after  four  bars  of  which  we  suddenly  plunge  into  a 
powerful  passage  of  four  bars  commencing— 


Another  bar  of  shakes,  but  on  a  lower  degree  of  the 
scale,  and  we  arrive  at  the  "  Song  Divine  " — 


which  is  repeated  two  octaves  lower  and  followed 
by  its  alternate  strain  as  on  page  245,  second  line, 
also  repeated  two  octaves  lower  and  throughout  pp. 
Four  more  bars  of  shakes  and,  after  a  bar  of 
syncopated  chords  (pid  /),  we  arrive  at  the  "Song 
Divine"  in  E  flat,  played  ff  by  the  brass,  as  in 
bars  46-49,  of  the  present  version  (page  221,  line  5). 
So  that  in  place  of  the  four  bars  occupying  the  third 
and  fourth  lines  of  page  221,  the  original  version 
I  contained  36  bars!    The  next  10  bars  (51-60)  are 
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virtually  identical  in  the  two  versions,  but  now  we 
enter  upon  the  most  remarkable  point  in  the  original 
version.  Instead  of  the  demisemiquaver  string 
passage  (bars  61  to  64,  page  222),  we  have  for  7  bars 
a  return  to  the  mournful,  contrite  figure  accom- 
panying the  first  part  of  Tannhauser's  narrative  and 


Ac. 


occupying  also  the  13th  and  subsequent  bars  of  the 
Prelude.  Then  the  composer  has  a  surprise  in 
store  for  us.  The  passionate  phrase  recalling  the 
"  Wonn*  und  Lust "  of  the  Venusberg — 


is  twice  heard,  to  suggest,  no  doubt — a  subtle,  human 
touch — that,  in  spite  of  Tannhauser's  contrition  and 
pilgrimage,  bis  thoughts  wander  momentarily  back  to 
his  "  Frau  Venus."  A  passage  of  six  bars,  not  to  be 
found  in  the  present  version,  leads  into  the  terrible 
Curse  theme,  thus  : — 


thundered  out  ff  by  the  brass  and  repeated  several 
times  on  different  degrees  of  the  scale,  thus  leading 
by  a  short  unison  passage  to  a  climax  identical  with 
bars  2-5  on  page  248  of  Novello's  edition.  This  is 
the  tremendous  climax  of  Tannhauser's  narrative, 


as  well  as  of  this  Prelude,  and  it  seems  to  me  that  it 
is  vastly  more  impressive  than  that  of  the  present 
version.  One  bar's  pause,  a  few  quaver  pizzicato 
chords,  and  with  the  "  Song  Divine  "  high  up  in  the 
fiddles,  we  return  to  the  point  whence  the  two 
versions  remain  identical  to  the  quiet,  peaceful 
end. 

Who  will  perform  this  valuable  and  highly  interest- 
ing "  novelty  "  by  the  great  master  for  the  first  time 
in  London?  Will  not  Mr.  Henry  J.  Wood  endea- 
vour to  trace  the  full  score  and  orchestral  parts  and 
complete  arrangements  for  a  speedy  production  of  the 
"Prelude  to  Act  III.,  'Tannhauser'  (Tannhauser's 
Pilgrimage),  First  Version  "  ?  A.  J.  J. 


ARTURO  TOSCANINI. 

THE  NEW  CONDUCTOR  AT  LA  SCALA. 

(From  a  Special  Correspondent). 
The  most  important  event  of  the  musical  season  in 
Italy — commencing,  as  usual,  on  St.  Stephen's  Day— 
this  year  wrll  be  the  re-opening  of  the  Teatro  della 
Scala,  which,  one  may  say,  had  been  closed  after  cen- 
turies of  glorious  activity  and  of  splendid  traditions. 
As  a  matter  of  fact,  no  other  theatre  in  Italy,  and  but 
few  in  other  parts  of  Europe,  can  at  all  compare  with 
the  great  Milan  establishment,  which  furnishes  the 
keynote  in  matters  operatic.    Some  time  since  a 
committee  was  formed  by  some  of  the  most  highly 
esteemed   and    influential    persons   of    Milan  in 
order  to   provide   the    necessary   funds    for  the 
i  resumption,  upon  a  substantial  basis,  of  these  cele- 
j  brated  performances ;  and  it  is  no  secret  that  Verdi 
!  himself — albeit  desiring  that  his  name  should  not 
appear  in  the  matter — consented  to  become  the 
!  illustrious    guide    and    counsellor   of   this  body 
of  gentlemen.     In   these  circumstances,    to  be 
placed  at  the  head  of  the  artistic  direction  of  the 
Teatro  della  Scala  would  seem,  unquestionably,  one 
of  the  greatest  possible  honours  for  any  musician  to 
attain ;  and  it  is  upon  Signor  Arturo  Toscanini  that 
the  choice  of  the  committee  has  fallen.    Nor  should 
the  singular  and  gratifying  fact  be  here  left  unstated 
that  everyone,  not  even  excepting  former  chief 
conductors  of  the  theatre,  or  those  who  had  enter- 
tained some  hopes  of  themselves  being  chosen  to  fin 
the  coveted  position,  heartily  approves  of  the  appoint- 
ment and  acknowledges  the  superior  merit  of  its 
recipient. 

Signor  Toscanini  is  only  thirty  years  of  age,  having 
been  born  at  Parma,  on  March  24,  1868;  but  he  has 
reflected  more  profoundly  upon  all  matters  connected 
with  his  art  than  many  another  musician  twenty 
years  his  senior.    He  is,  in  fact,  a  born  conductor. 
Thoughtful,  precise,  somewhat  frigid  in  appearance, 
self-possessed  in  all  circumstances,  he  grasps  the 
general  spirit  and  masters  the  details  of  an  art-work 
at  a  glance,  unfolding  it  before  his  hearers  with  admir- 
able clearness  and  plastic  delineation.  Toscanini 
was  not  an  infant  prodigy.  When  entering  the  nautical 
academy  of  his  native  town  (which  has  now  become  a 
Royal  Conservatoire)  he  was  not  considered  remark- 
ably clever.     He  joined  the  class  for  violoncello 
playing  for  no  other  reason  than  that  there  waa 
no  vacancy  for  him  elsewhere,  and  although  gaining 
some  prizes,  as  well  as  the  encouraging  approval  of 
his  teacher,  Signor  Leandro  Carini,  it  was  the  stodf 
of  theory  and   harmony   which   more  especially 
attracted  him.    To  these  latter  subjects,  in  which 
Signori  Pio  Ferrari  and  Dacci  were  his  instructor!, 
he  devoted  himself  diligently,  but  with  a  certain 
independence  of  spirit,  which  frequently  led  hiin^tc 

of  freedom 


considerably  strain  the  measure 
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by  Horace  to  poets  and  artists.  The  originality  of  his 
gifts,  combined  with  the  seriousness  of  his  character, 
enabled  him  to  exercise  considerable  influence 


over  his  fellow  pupils,  with  whom,  at  the  age  of  thirteen, 
he  formed  a  small  orchestra  of  their  own,  himself 
being  chosen  its  conductor.  Every  kind  of  music  was 
performed,  after  a  fashion,  by  this  little  band,  and 
if  it  led  to  no  other  tangible  result,  it  at  least  helped 
to  stimulate  and  mature  the  artistic  temperament  of 
the  young  musician  who  was  at  its  head. 

Having  left  the  Academy,  Toscanini  obtained 
engagements  as  violoncellist  in  various  orchestras, 
both  in  Italy  and  elsewhere,  and  in  the  course 
of  his  wanderings  he  also  went  to  Buenos 
Ayres,  where  he  joined  the  orchestra  of  an  Italian 
opera  company,  under  the  direction  of  Signor 
Ciacchi.  The  affairs  of  the  troupe  were  not 
over-brilliant  at  the  time,  and,  above  all,  a  competent 
orchestral  conductor  was  badly  wanted.  For  some 
time  past  the  subscribers  had  insisted  upon  a  change 
being  made,  and  the  matter  came  to  a  climax  during 
the  performance  of  "  Aida,"  when  the  audience 
assumed  such  a  threatening  attitude  towards  the 
obnoxious  chef  d'orchestre  that  he  had  to  beat  a 
precipitate  retreat.  The  question  arose,  where  to 
find  a  substitute  at  a  moment's  notice,  and  with  the 
audience  in  such  a  disturbed  condition  ?  It  was  in  this 
emergency  that  the  members  of  the  band  requested 
Toscanini  to  place  himself  at  their  head,  greatly  to 
his  own  surprise  and  that  of  the  public.  The  result 
was  a  complete  triumph  for  the  young  musician,  who, 
at  the  conclusion  of  the  performance,  was  almost 
overwhelmed  with  the  plaudits  of  the  audience  and 
the  congratulations  of  his  colleagues. 

This  incident  decided  the  future  career  of  the 
young  artist.  Returning  to  his  native  Italy,  he  once 
more  became  a  rank  and  file  member  of  the  orchestra, 
and  in  that  capacity  he  played  at  the  memorable  first 
performance  of  "  Falstaff  "  at  Milan ;  but  his  talent  as  a 
conductor  had  been  too  conclusively  proved  for  him  to 
be  allowed  to  remain  much  longer  in  a  subordinate 
position.  Ab  a  matter  of  fact,  he  was  appointed,  a 
few  months  later,  to  the  conductorship  of  the  Teatro 
Regio,  of  Turin,  and  subsequently  obtained  similar 
important  appointments  in  other  parts  of  Italy.  It 
was  under  his  direction  that  the  remarkably  fine  first 
performance  of  "  Gotterdammerung"  took  place  at 
Turin,  while  he  also  conducted  the  franilrt  of 
Puccini's  "La  Boheme,"  the  Donizetti  festival  at 
Bergamo  (in  which  Joachim,  Teresina  Tua,  Piatti, 
and  Madame  Melba  took  part),  as  well  as  the  grand 
national  concerts  in  connection  with  the  recent 
Turin  Exhibition. 

Toscanini's  memory  is  perfectly  marvellous.  Once 
ne  has  mastered  the  details  of  any  score,  how- 
ever complicated,  it  becomes  engraved  upon  the 
"  tablets  of  his  brain  *'  for  ever.  Thus,  after  a  first 
rehearsal,  he  invariably  conducts  without  the  score, 
and  with  an  exactitude  and  ease  truly  remarkable. 
An  admirable  stylist,  conscientious  in  the  handling 
of  the  minutest  detail,  there  is  nothing  which  escapes 
his  solicitude  and  attention,  with  the  result  that  his 
interpretations,  both  in  the  concert-room  and  the 
theatre,  are,  by  common  consent,  absolutely  masterly. 
With  the  true  objectivity  of  the  artist,  he  sees  but 
the  embodiment  of  the  beautiful  in  his  art,  which  with 
him  amounts  to  a  cult.  Truly,  if  there  is  anyone 
capable  of  reviving  the  ancient  glories  of  the  Milanese 
Theatre,  that  one  is  Arturo  Toscanini,  and  lively 
indeed  is  the  satisfaction  I  experience  in  communi- 
cating these  confident  anticipations  to  an  English 
public,  which  has  shown  itself  at  all  times  so 
benevolently  disposed  towards  our  national  lyric 
stage. 


SOME  LEEDS  NOVELTIES. 

Three  of  the  new  works  to  be  produced  at  the 
approaching  Leeds  Festival  are  at  the  present 
moment  available  for  a  brief  descriptive  note. 

Sir  Arthur  Sullivan  being  unable  to  fulfil  his 
promise  of  a  choral  composition,  the  committee 
requested  Mr.  F.  H.  Cowen  to  fill  the  void  and  did 
not  ask  in  vain.  Mr.  Cowen  wields  the  pen  of  a 
ready  writer;  the  question  was,  therefore,  not  so 
much  the  providing  of  music  as  of  securing  a  libretto 
in  a  hurry.  Time  did  not  allow  the  making  of  a  new 
"book,"  and  Mr.  Cowen  selected  from  among 
available  poems  Collins's  "  Ode  to  the  Passions  "— 
a  masterpiece  which  former  composers  had  turned  to 
account  without  by  any  means  exhausting  its  possibili- 
ties. In  hiB  treatment  of  the  Ode,  Mr.  Cowen  adopts  the 
continuous  method,  but  his  sections  are  well  marked 
though  the  music  does  not  actually  cease.  Those 
who  know  Collins's  piece — and  who  does  not  ? — are 
aware  that  it  offero  a  fine  opportunity  for  descriptive 
or  suggestive  music,  as  the  personified  Passions 
successively  essay  the  "  instruments  of  sound."  This 
is  the  one  commanding  and  determining  feature  of 
the  poem,  regarded  as  "  wordB  for  music,"  and  the 
composer  has,  in  the  present  case,  taken  full  advan- 
tage of  it.  So  much  was  to  be  expected.  A  bright 
fancy,  with  large  capacity  for  varied  and  imaginative 
expression,  never  deserts  Mr.  Cowen,  and  here 
we  have  it  in  unusually  full  force.  This  is  evident 
on  the  face  of  the  copy  before  me,  where  every 
chance  of  pictorial  effect  is  turned  to  account  and  we 
seem  to  witness  the  varied  results  of  an  appeal  from 
primitive  humanity  to  the  most  human  as  it  is  the 
most  divine  of  the  arts.  I  shall  not  have  the 
pleasure  of  hearing  the  work  at  Leeds,  and  therefore 
refrain  from  criticism  which  there  will  be  no  oppor- 
tunity of  correcting.  At  the  same  time,  I  fully 
expect  to  hear  of  a  distinguished  success  gained  by 
the  "Ode  to  the  Passions"  and  its  eminent  composer. 

The  novelty  provided  by  Dr.  Alan  Gray  is  called 
*•  A  Song  of  Redemption,"  and  has  for  text  the  well 
known  sacred  lyric  beginning "  The  foe  behind,  the 
deep  before,"  the  reference  Deing  of  course  to  the 
passage  of  the  Red  Sea  by  the  host  of  Israel.  Dr. 
Gray  has  laid  out  his  setting  for  soprano  solo, 
chorus,  and  orchestra  with  special  care  for  the 
chorus — a  preference  as  wise  as  it  is  obvious  in  the 
case  of  one  who  writes  for  Leeds.  The  composer 
shows  no  less  shrewdness  in  the  character  of  his 
choral  sections,  throughout  which  solidity  and 
strength  prevail,  with  opportunities  for  broad  effects 
and  stimulating  climaxes.  These  characteristics 
imply  simplicity  of  structure,  to  which  the  composer 
adheres  even  in  his  solos.  The  piece,  though  brief, 
may  be  depended  upon  to  produce  a  great  effect  in 
the  hands  of  the  Leeds  singers  and  players,  and, 
afterwards,  not  in  theirs  alone. 

Larger  in  dimension  than  either  of  the  foregoing 
is  Mr.  Edward  Elgar's  "  Caractacus."  The  composer, 
who  has  a  liking  for  subjects  far  removed  in  point  of 
time,  found  a  literary  colleague  in  Mr.  H.  A. 
Acworth,  C.I.E.,  by  whom  the  information  which 
history  and  tradition  give  us  as  to  the  famous  British 
king  is  combined  with  some  efforts  of  his  own 
imagination.  The  result  seems  to  me  a  clear  and 
interesting  plot,  giving  ample  opportunities  for 
musical  characterisation  and  descriptive  effects.  Mr. 
Acworth,  or,  more  likely,  the  composer  himself,  lays  the 
scene  first  in  and  around  the  British  camp,  crowning 
what  is  now  called  the  Herefordshire  Beacon,  and, 
next,  in  Imperial  Rome.  The  heroine,  Eigen,  is  a 
daughter  of  Caractacus,  betrothed  to  Orbin.  These 
lovers  are  warned  by  a  Druidessthat  the  King  should 
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not  meet  the  Roman  army  outside  his  stronghold,  and 
they  convey  the  caution  to  the  monarch.  Moreover, 
it  is  found,  at  a  solemn  Druid  gathering,  that  the  | 
omens  are  against  success.  This  conclusion  the  Arch- 
druid  misrepresents  to  the  King,  despite  the  protest 
of  Orbin,  who  belongs  to  the  semi-sacred  order  of 
minstrels,  and  in  that  capacity  is  present.  The 
Druids  expel  Orbin,  who,  when  the  King  marches 
against  the  enemy,  joins  his  forces.  The  warnings 
are  soon  justified.  Caractacus  is  beaten  by  the 
invincible  legions,  and  soon  after  falls,  with  Orbin, 
into  the  hands  of  his  foes.  The  scene  in  Rome  is 
history.  Claudius  at  first  inclines  to  put  the  King, 
Eigcn,  and  Orbin  to  death,  but  the  noble  bearing 
of  the  British  chief  prevails  against  this,  and 
honourable  captivity  closes  his  heroic  career. 
Here  is  a  stirring  and  exalted  story,  which  the 
composer  has  treated  much  on  the  plan  of 
"  King  Olaf,"  with  the  same  dramatic  force  and 
vividness  of  colour.  There  is  much  to  expect  from 
the  work,  because,  as  a  glance  even  at  the  pianoforte 
score  shows,  much  has  been  put  into  it.  So  greatly, 
however,  does  a  composition  of  this  kind  depend 
upon  the  orchestra  that  judgment  apart  from  the 
full  score,  or  a  hearing,  cannot  be  a  safe  guide. 
I  express  my  own  opinion  when  I  say  that 
"  Caractacus  "  will  worthily  follow  "  King  Olaf." 

J.  B. 

CHURCH  MUSIC. 

As  the  recurring  "Three  Choirs"  meetings 
invariably  bring  to  the  fore  some  notable  specimens 
of  festival  church  music,  it  was  to  be  expected  that 
at  the  recent  Gloucester  performances  some  service 
music  of  the  kind  would  be  heard  to  advantage  and 
with  impressive  effect ;  and  those  who  hoped  to  hear 
important  new  church  music  of  the  largest  form 
were  not  disappointed  upon  this  occasion.  Mr.  Lee 
Williams's  Magnificat  and  Nunc  dimittis  and 
Mr.  A.  H.  Brewer's  Psalm  "O  sing  unto  the  Lord  a 
new  song"  were  both  written  for  the  festival,  and 
appropriately  formed  important  features  of  the 
opening  service  held  on  Sunday,  the  nth  ult. 

At  a  musical  service  recently  held  in  St.  David's 
Cathedral,  an  effective  Te  Deum  Laudamus  in  D,  by 
Cyril  W.  Bowdler,  was  sung,  and  the  organ  solos 
included  an  Andantino  by  the  organist,  Mr.  Herbert 
C.  Morris,  and  a  Festal  March  in  B  flat,  by  Mr.  A. 
Herbert  Brewer,  the  Gloucester  Organist. 

Signs  are  evident  both  at  home  and  abroad  of 
increased  interest  not  only  in  the  use  of  plain-song, 
but  in  the  art  of  playing  organ  accompaniments  to 
the  ancient  music  of  the  Church.  This  art  has  long 
been  studied  by  the  French  ecclesiastical  musicians ; 
now  it  is  being  recognised  more  and  more  in  England, 
in  Germany  and  other  Continental  countries,  and  in 
America.  Although  plain-song  themes  may  be 
elaborately  treated  in  the  composition  of  great  choral 
and  even  instrumental  works,  the  canons  of  the  art 
of  its  accompaniment  rightly  moderate  the  employment 
of  abstruse  and  chromatic  harmonies  and  the  use  of 
such  organ  tone  as  reed  work,  mixtures,  and  the  more 
powerful  and  fanciful  combinations  and  resources  of 
the  "  king  of  instruments."  The  old  chancel  organ, 
though  often  insufficient,  gives  the  right  quiet,  sombre 
tone  for  plain-song  accompaniment,  with  its  unasser- 
tive smooth-toned  "  flue  "  work  of  chiefly  eight  feet 
range,  duly  balanced  by  a  small  number  of  "  registers  " 
of  sixteen  and  four  feet,  with  nothing  beyond  perhaps 
one  stop  of  two  feet  compass.  Seeing  how  many 
students  now  master  the  ancient  modes,  and  the 
increasing  number  of  works  dealing  with  the  subject, 
it  is  not  difficult  to  understand  the  development  now 
under  reference. 


Already  in  country  districts  and  in  many  provincial 
centres  the    harvest  festival,  an  institution  the 
Anglican  Church  has  done  so  much  to  foster  (if  the 
joyous  celebration  was  not  indeed  created  by  that 
great  branch  of  the  Church  militant),  is  now  being 
observed.    In  London  and  in  some  of  the  greater 
cities  the  joyous  occasion  follows  a  little  later  on. 
The  harvest  festival  is  essentially  a  musical  oppor- 
tunity, and  this  condition  of  affairs  has  been  largely 
brought  about  by  the  happily  extensive    store  of 
special  music  prepared  for  this  picturesque  service. 
For  the  production  of  sacred  art  of  all  kinds  there  is, 
in  the  Scriptures,  an  unbounded  wealth  of  references, 
comparisons,  narratives,  and  beautiful  pastoral  poems 
dealing  with  sowing,  reaping,  and  harvest  time, 
which  have  for  ages  inspired  poets,  painters,  and 
musicians  by  their  pictures  of  nature  and  their  vivid 
exposition  of  religious  truth. 

Very  satisfactory  is  it  to  note  that  the  subject  of 
sacred  music  would,  in  the  hands  of  strong  and  able 
exponents,  occupy  the  attention  of  those  assembled  to 
take  part  in  the  Church  Congress  at  Bradford.  It 
has  not  been  the  rule,  but  the  exception,  to  consider 
this  great  and  popular  topic  at  the  Church  Congress 
meetings ;  but  it  is  not  too  much  to  hope  that  no 
such  assemblies  will  be  drawn  together  in  the  future 
without  that  burning  question — the  position  and 
development  of  sacred  art  in  connection  with  public 
worship — meeting  with  adequate  consideration. 

A  Church  contemporary  has  been  suffering  from  a 
by  no  means  novel  kind  of  nervousness — a  fit  of 
alarm  with  regard  to  the  development  and  elabora- 
tion of  Church  music.    In  this  connection  the 
oratorio  in  Church  appears  to  be  a  special  source  of 
disquietude.    Surely  there  is  something  of  a  narrow 
spirit  in  complaints  of  this  type.    We   hear  no 
corresponding  expression  with  regard  to  the  revival 
and  development  of  Church  architecture ;  but  this 
form  of  sacred  art  does  not  call  for  the  continued 
presence  in  Church  of  living  exponents  with  con- 
stantly existing  claims  upon  public  interest,  so  comes 
less  into  contact  with  the  human  side  of  clerical 
life  than  does  the  work  of  the  Church  musician; 
therefore  a  free  development  may  be  allowed  to 
ecclesiastical  architecture.     Again,  the  welcome 
advancement  of  learning  and  oratorical  powers  of  the 
preacher  are  not  attacked  by  these  same  writers, 
who  find  it  necessary,  only  too  obviously  in  the 
clerical   interest,  to  protest  against  the  equally 
legitimate  development  of  musical  eloquence.  It  is 
certainly  much  too  late  to  object  to  the  daily  more 
and  more  complete  return  of  the  oratorio  to  it» 
original  and  true  home,  the  Church. 

Pleasant  it  is  to  turn  from  this  distressing  display 
of  narrowness  to  the  contemplation  of  such  a  healthy 
sign  of  the  times  as  the  proposal  to  form  a  large 
Church  choral  organisation  in  the  North-west  distnct 
of  London,  under  the  guidance  of  a  number  of 
right-minded  clergymen,  who  have  not  failed  to 
appreciate  the  value  of  sacred  music  in  connectioo 
with  the  work  of  the  Church. 

On  the  19th  ult.,  at  Christ  Church,  Scarborough. 
Garrett's  Harvest  Cantata  was  sung  by  the  choir, 
under  the  direction  of  Dr.  Thos.  Ely,  organist  of  tN 
church.   

ORGAN  MUSIC. 

The  performance  of  Professor  E.  Prout's  On;*" 
Concerto  in  E  minor  at  the  recent  Gloucester  Festival 
was  a  matter  of  interest,  as  displaying  the  still  too 
rare  combination,  in  this  form,  of  the  orchestra  and 
organ  in  a  great  church  under  every  circumstance  o> 
advantage.  As  time  goes  on  additions  will  no  doow 
be  made  to  the  list  of  instrumental  works  of  tw 
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concerto  type  for  organ  and  orchestra — the  Utter  in 
its  full  modern  amplitude ;  workB  which,  in  addition 
to  Professor  Prout's,  already  include  concertos  by 
M.  Guilmant,  Dr.C.  Harford  Lloyd,  Mr.  Henry  Gadsby, 
Dr.  Sawyer,  and  an  organ  concerto,  which  is  deservedly 
well  known,  by  Rheinberger,  scored  with  parts  for 
strings  and  three  horns.  Indeed,  a  sufficient  number 
of  such  compositions  is  even  now  in  existence,  and 
duly  recognised  as  of  artistic  merit,  to  cause  some 
little  surprise  in  various  musical  circles  that  such 
works  are  not  heard  more  frequently  upon  great 
musical  occasions. 

At  Wellington,  New  Zealand,  on  July  28,  Mr. 
Maughan  Barnett  gave  a  recital,  including  music  by 
Smart,  Boellmann,  Dubois,  and  himself.  At  the 
Collegiate  Church,  Holyhead,  Mr.  C.  H.  Moody  played 
recently,  among  other  pieces:  Rhapsodic  Salome; 
Postlude  in  E  flat,  \V61y;  and  Air  with  Variations, 
Hird.  Mr.  Walton's  recitals  at  the  Cathedral, 
Glasgow,  appear  to  be  duly  appreciated.  He  rightly 
assigns  a  conspicuous  place  to  Bach's  organ  music  in 
his  schemes.  Recently  he  gave  a  good  performance  of 
the  brilliant  and  stately  Toccata  in  F,  showing  skill 
therein  in  his  effective  "  registration."  An  Adagio  by 
Guilmant  and  Rheinberger's  Sonata  (No.  11)  were 
features  of  the  same  programme.  This  recital  was  the 
last  of  a  series. 

During  the  course  of  the  past  month  Mr.  J.  M. 
Preston  gave  an  interesting  series  of  recitals  in  St. 
George'B  Church,  Newcastle-on-Tyne.  The  pieces 
played  included  Gigout's  "  Rhapsodie  sur  des  Airs 
Catalans";  Pastorale,  W.  Dawson;  Adagio  and 
Allegro,  Hans  Huber;  and  Marche  Solennelle, 
Tombelle.  In  connection  with  the  choir  festival  at 
Thirsk  Parish  Church,  on  the  4th  ult.,  Mr.  T.  H. 
Fall  played  a  selection,  including  a  Prelude  and 
Fugue  by  Bach  and  Andante  Cantabile  by  Widor. 

At  Chagford  Church,  on  the  7th  ult.,  Mr. 
Vinnicombe  gave  a  recital,  his  programme  including 
two  movements  from  Lemmens's  "  Sonata  Pontificale," 
Guilmant's  Allegretto  in  F  sharp  minor,  and  a  Festival 
March  of  his  own.  During  the  past  month  recitals 
have  been  given  at  St.  David's  Cathedral  by  Mr.  W. 
M.  Brooke,  whose  programme  included  A.  Hesse's 
too  little  played  Fantasia  in  E,  Rachmaninoff's 
Prelude  in  C  sharp  minor,  and  a  Pastorale  in  D  flat, 
by  Mr.  MacMaster ;  Mr.  W.  H.  Harris,  whose  scheme 
included  an  Allegretto  in  F  sharp  minor,  composed 
by  himself;  and  Mr.  H.  C.  Morris,  who  gave  a 
Guilmant  programme  on  the  20th  ult.,  including  that 
master's  fine  Sonata  (No.  1)— which  ought  to  be  more 
frequently  heard  in  its  symphonic  form  with  organ 
and  orchestra —  the  Finale  in  E  flat,  and  several  other 
movements;  and  Mr.  Morris  also  played  the  last 
recital  of  the  series  on  the  27th  ult.,  with  a  miscel- 
laneous selection,  in  which  Mendelssohn's  Fourth 
Sonata  and  the  fine  March  in  B  flat  by  Silas  com- 
menced and  terminated  the  performance.  Mr.  J. 
Pullein,  of  St.  Swithin's,  Lincoln,  recently  gave  a 
performance  at  the  Parish  Church,  Wrexham,  his 
pieces  including  Rheinberger's  Sonata  in  F  minor 
(No.  7)  and  Berceuse  and  Abendlied  by  B.  Jackson. 

Another  fine  concert-room  organ  has  been  added 
to  the  long  list  of  such  instruments  to  be  found  both 
in  the  United  Kingdom  and  in  the  United  States. 
This  is  the  organ  built  by  Messrs.  Abbott  and  Smith, 
of  Leeds,  to  commemorate  the  Diamond  Jubilee  of 
Queen  Victoria,  in  the  Town  Hall,  Ryde,  Isle  of  Wight, 
and  which  was  ably  opened  by  Mr.  E.  H.  Lemare.  The 
specification  is  that  of  a  good,  useful,  workable  three- 
manual  organ.  It  is  satisfactory  to  note  in  the  scheme 
the  presence  of  a  goodly  and  varied  array  of  eight- feet 
registers;  and  there  is  an  ample  number  of  the 
mechanical  appliances  so  useful  in  any  organ,  but 
specially  so  in  an  instrument  built  for  concert-room 


purposes.  Several  of  the  choir  organ  stops,  including 
the  orchestral  oboe,  clarinet,  and  Glockenspiel  of 
three  ranks,  are  placed  in  a  swell-box.  Seeing 
that  Mr.  E.  H.  Lemare  and  other  authorities  speak 
highly  of  the  instrument,  it  is  clear  the  people  of  Ryde 
are  to  be  congratulated  upon  their  new  possession. 
The  action  is  tubular  pneumatic. 

Mr.  Fountain  Meen  gave  an  inaugural  recital  on 
the  occasion  of  the  opening  of  the  renovated  organ 
in  Maze  Pond  Chapel,  Old  Kent  Road,  on  the  8th  ult., 
with  his  usual  success.  The  work,  in  which  the 
pipes  of  the  old  organ  are  incorporated,  has  been 
carried  out  by  Mr.  E.  0.  Yorston,  of  Vauxhall  Walk, 
under  the  direction  of  the  organist,  Mr.  W.  Dexter 
Miller. 

Mr.  E.  H.  Lemare  will  resume  his  Saturday  after- 
noon organ  recitals  at  St.  Margaret's,  Westminster, 
at  5.30  to-day,  and  Mr.  W.  Alcock  will  resume  his 
Saturday  organ  recitals,  at  4  p.m.,  at  Holy  Trinity, 
Sloane  Street,  in  November. 


THE  COMING  SEASON. 

The  Autumnal 
has  been  heralded  a 
at  the  Queen's  Hall, 
Mr.  Robert  Newman 
by  the  conspicuous 
given  renewed  indie 
these  concerts  will 
extremely  busy  and  1 


,  now  already 
usual  by  the  Promenade 
under  the  enterprising  management  of 
,  The  reconstructed  orchestra,  directed 
ability  of  Mr.  Henry  J.  Wood,  has 
ations  of  its  excellence.  Notice  of 
be  found  in  another  column.  An 
nteresting  season  is  again  in  prospect. 

The  Royal  Albert  Hall. 

The  committee  of  the  Royal  Choral  Society  announces 
a  series  of  eight  concerts,  seven  being  included  in  the  sub- 
scription, with  an  extra  performance  of"  The  Messiah  "  on 
Good  Friday.  The  series  will  open  on  November  10  with 
"  Elijah,"  when  the  chief  soloists  will  be  Miss  Ella  Russell, 
Mdlle.  Giulia  Ravogli,  Messrs.  Lloyd  and  Santley.  The 
programmes  of  the  season  will  also  include  Beethoven's 
Choral  Symphony  and  Mendelssohn's  "  Hymn  of  Praise  " 
(December  8),  "  The  Messiah  "  (January  2),  "  Israel  in 
Egypt"  (January  26),  Gounod's  "Redemption"  (on  Ash 
Wednesday),  a  Wagner  Concert,  including  the  ••  Holy 
Supper  of  the  Apostles  "  and  a  selection  from  "  Parsifal  " 
and  "  Tannhauser  "  (on  March  9),  when  it  is  hoped  the 
first-named  work  will  at  last  obtain  a  bearing  in  London. 
The  season  will  conclude  with  Mr.  Elgar's  new  work 
"Caractacus"  (written  for  the  Leeds  Festival)  and  Beet- 
hoven's "Ruins  of  Athens."  which  was  revived  so 
successfully  last  season. 

Queen's  Hall. 

Mr.  Newman  announces  the  resumption  of  his  excellent 
Saturday  Symphony  Concerts  on  the  29th  inst.,  and  they 
will  be  continued  on  November  12,  26,  December  10, 
January  28,  February  11,  25,  and  March  11.  Mr.  Newman 
has  also  secured  the  services  of  M.  Lamoureux  to  direct 
three  afternoon  concerts  on  November  2,  16,  and  30;  and, 
looking  far  ahead  into  the  spring,  we  may  also  mention  the 
London  Musical  Festival,  which  is  to  take  place  from  May 
8  to  13,  as  already  stated  in  these  columns,  when  M. 
Lamoureux's  Parisian  Orchestra  will  play  alternately  with 
the  Queen's  Hall  Orchestra.  It  may  also  here  be  recorded 
that  the  Sunday  Afternoon  Concerts  were  resumed  on  the 
1 8th  ult.,  and  that  a  series  of  Sunday  Evening  Concerts 
(principally  oratorios)  was  commenced  on  the  same  date 
by  Mr.  Newman  with  the  aid  of  the  Queen's  Hall  Choral 
Society  and  Orchestra.  With  the  exception  of  the 
Lamoureux  series,  all  these  concerts  are  placed  under  the 
direction  of  Mr.  Henry  J.  Wood.  The  autumn  series  of 
three  Richter  Concerts,  under  the  management  of  Mr.  Vert, 
will  commence  on  the  17th  inst.  The  London  Ballad 
Concerts  at  this  hall  will  commence  on  November  5  and 
terminate  on  April  15,  and  a  Scotch  Ballad  Concert  will 
be  given  on  St.  Andrew's  Day.  The  Philharmonic 
Society's  concerts  will  take  place  on  March  8,  22,  April  19, 
May  4,  18.  June  1,  15. 
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The  Saturday  Popular  Concerts  will  be  resumed  on 
October  29  and  will  continue  until  December  17.  After 
the  usual  interval  for  the  Christmas  holidays,  they  will  be 
resumed  on  January  7  till  March  25.  Only  seven  Monday 
Popular  Concerts  are  announced  to  be  given,  commencing 
February  13  and  terminating  on  March  27.  The  Ballad 
Concerts  are  to  be  resumed  on  November  2. 

Mr.  Vert's  Morning  Concert  will  be  given  on  the  22nd 
insL,  when  Madame  Albani,  Miss  Clara  Butt,  Messrs 
Lloyd,  Santley,  and  others  will  appear. 

Mr.  Frederick  Dawson  will  give  two  orchestral  concerts, 
under  the  direction  of  Mr.  Vert,  on  November  22  and  29,  when 
the  orchestra  will  be  conducted  by  Herr  Karl  Klindworth. 
M.  Pachmann  is  to  give  a  pianoforte  recital  on  the  15th  insL, 
and  Madame  Marchesi  two  vocal  recitals  on  October  20  and 
27  respectively.  The  usual  Scotch  Ballad  Concert  will  be 
given  by  Mr.  Ambrose  Austin  on  St.  Andrew's  Day. 
Crystal  Palace. 

The  forty-third  series  of  Saturday  Concerts  will  be  given 
on  October  8,  15,  22,  29,  November  5  and  12.  The 
programmes  will  include  the  following  symphonies : 
Beethoven's  •'  Eroica,"  Dvorak's  "  From  the  New  World," 
Schubert's  No.  9.  Schumann's  "  Rhenish,"  Tschaikowsky's 
"  Pathetic,"  RafTs  "  Leonore  "  ;  and  the  novelties  to  be 
produced  are :  "  Triumphal  Procession  "  March,  from  the 
Leeds  cantata  "Caractacua"  (Edward  Elgar),  Fantasia 
for  organ  and  trumpet  (C.  Couldery),  Grand  Festival 
March  (Charles  Maclean),  Idyll  (Marshall  Hall),  English 
Fantasia  oa  March  Themes  (Edward  German),  a  new 
Symphonic  Poem  (Dvorak).  A  special  Paderewski  conceit 
will  be  given  on  December  10,  Mendelssohn's  "  St.  Paul " 
will  be  performed  on  the  27th  inst.,  and  Sullivan's  "  Martyr 
of  Antioch  "  on  November  10. 

Suburban  Choral  Soctetibs. 

The  Highbury  Philharmonic  Society  announces  four 
concerts,  commencing  November  29  with  Mr.  Etgar's 
Leeds  cantata  "Caractacus."  The  other  concerts  will 
include  Cowan's  "Ode  to  the  Passions,"  Beethoven's 
Second  Symphony,  Spohr's  "Dramatic"  Concerto,  Sec 
(solo,  Mr.  G.  H.  Betjeraann),  the  "  Golden  Legend,"  and 
concert  recitals  of  "  Cavalleria  Rusticana"  and  "I 
Pagliacci  " 

The  Finsbury  Choral  Association  announces  the 
following  works  for  performance  during  the  coming  season 
Mr.  F.  Cunningham  Woods'  male-voice  cantata  "  A 
Greyport  Legend  "  (for  the  first  time  in  London),  Sullivan's 
"  Martyr  of  Antioch,"  Beethoven's  "  Ruins  of  Athens," 
Wagner's  »  Lohengrin  "  (Act  III.),  and  a  •*  Stanford 
Evening,"  when  the  Cambridge  Professor  of  Music 
will  conduct  his  "  Revenge  "  and  "  Requiem."  This  attrac- 
tive programme  is  sure  to  be  efficiently  carried  out  by  the 
able  conductor  of  the  Society,  Mr.  F.  Cunningham  Woods. 

The  People's  Palace  Choral  Society,  under  the  direction 
of  Mr.  C.  H.  Allen  Gill,  announces  five  concerts,  com- 
prising "Elijah,"  "Creation,"  "Messiah,"  Coleridge 
Taylor's  "Hiawatha's  Wedding-Feast,"  Etgar's  "King 
Olaf,"and  the  final  concert  will  include  either  Mendelssohn's 
"  Athalie."  Mackenzie's  "  Dream  of  Jubal,"  or  a 


The  St.  Jude's  Choral  Society,  East  Brixton,  has  selected 
Mendelssohn's  "  St.  Paul,"  Gade's  "  Erl-King's  Daughter," 
Gaul's  "  Holy  City,"  and  Stainer's  "  Crucifixion-" 

The  St.  Peter's  Choral  Society,  Brockley,  announces 
Gounod's  "  Redemption,"  Mendelssohn's  "  Athalie  "  and 
"Walpurgis  Night,"  Cowen's"  Rose  Maiden,"  and 
Handel's"  Samson." 


GLOUCESTER  MUSICAL  FESTIVAL. 

(By  our  Special  Correspondent.) 

September  ii  brought  with  it  the  opening  of  the  175th 
meeting  of  the  Three  Choirs — the  fifty-eighth  at  Gloucester. 
A  solemn  and  imposing  opening  it  was;  contrasting  most 
favourably  with  the  usage  theretofore  observed.  Instead  of 
an  ordinary  service  and  sermon  on  Tuesday  morning,  we 
had,  after  the  fashion  at  Worcester,  a  great  Evensong,  at 
which  soloists,  orchestra,  and  chorus  assisted ;  at  which 
three  new  works  were  produced,  and  at  which  there 


The  Bow  and  Bromley  Choir,  under  Dr.  McN aught,  is 
engaged  to  give  a  scries  of  concerts  at  the  People's  Palace. 
"Judas,"  "Creation,"  " Elijah,"  and  the  "Golden 
Legend  "  are  among  the  works  announced. 

The  South  London  Choral  Association  and  the  Institute 
Orchestral  Society  will  perform  the  following  works  during 
the  season :  November  23,  Schumann's  "  Paradise  and  the 
Peri";  February.  Costa's  "Eli";  April,  J.  F.  Bridge's 
"  Flsg  of  England,"  A.  D.  Arnott's  "  Ballad  of  Carmilhan," 
C.  V.  Stanford's  "  Phandrig  Crohoore.*'  There  will  also 
be  two  conceits,  consisting  of  vocal  and  orchestral  selec- 
tions, and  a  violin  recital,  under  the  direction  of  Mr.  T.  E. 
Gatehouse. 

The  Streatham  Choral  Society,  under  Mr.  Stewart 
Macpherson,  will  give  Stanford's"  Revenge,"  Mendelssohn's 
Ninety-fifth  Psalm,  Beethoven's  "Pastoral"  Symphony, 
and  Gounod's  "  Redemption." 

The  Bermondsey  Settlement  Choral  Society  has 
selected  Stanford's  "  Revenge,"  "  Pbaudrig  Crohoore,"  and 
Irish  Symphony,  and  Mendelssohn's  "  St.  Paul." 


congregation  estimated  at  6,000  strong.  I  do  not  guarantee 
the  numbers,  but  I  know  that  the  interior  of  the  Cathedral 
was  a  wonderful  sight.    Every  part  of  it  was  crowded,  even 
the  ambulatory  in  rear  of  the  altar.   There  were  some  who 
were  glad  to  occupy  a  seat  in  the  Lady  Chapel  and  enjoy 
whatever  of  the  service  could  there  reach  their  ears. 
But  the  charity  of  the  vast  gathering  hardly  proportioned 
itself  to  the  eagerness  with  which  admission  was  sought. 
The  6,000  dropped  £57  odd  into  plates— that  is  to  say, 
twopence  and  a  fraction  per  head  I    Let  me  mention  two 
facts  on  the  other  side.  U  does  not  appear  that  any  buttons 
were  contributed ;  while  the  £57  odd  exceeded  the  collections 
taken  at  both  the  opening  and  the  closing  services  in  1895. 
That,  at  least,  is  a  sign  of  advance  in  the  quality  without 
which  all  else  is  sounding  brass  and  tinkling  cymbal.  The 
three  new  works  may  be  spoken  of  as  successful,  each  in 
its  way.    Dr.  Harford  Lloyd's  "  Festival  Overture"  hardly 
ranks,  perhaps,  as  a  strong  piece,  and  there  is  in  it  little  of 
the  conventionally  festive,  as  expressed  by  the  pomp  and 
circumstance  of  sound.     I  take  this  to  be  a  result  ot 
the  restraint  invited  by  a  work  destined  for  use  in  a 
religious  service.    The  slow  introduction  is  quite  tender 
in  feeling,  and  not   less  beautiful  in  effect,  while  in 
the  AlUgro  many  passages  show  the  earnest  endeavour 
of  a  capable  man  to  be  impressive  and  even  exciting 
without  stepping  over  the  bounds  of  propriety  as  we 
understand  that  term  in  church.    Mr.  Lee  Williams'* 
Magnificat  and  Nunc  dimittis  made  a  very  great  imprcs 
sion,  the  last-named  more  especially,  in  which  there  is  a 
bass  sdo  so  purely  beautiful,  so  exquisttery  simple  and 
touching,  that  the  whole  congregation  was  subdued  by  it 
Many  other  sections  of  the  two  works  made  a  kindred 
effect  in  their  degree,  and  thus  the  singular  power  of 
pathos  which  the  composer  exercises  (as  in  his  "  Bethany  " 
and  "  Gethsemane ")  was  again  triumphantly  asserted 
The  setting  of  Psalm  xcviii.  by  the  conductor.  Mi.  A. 
Herbert  Brewer,  proved  to  be  a  much  revised  version  of  bis 
recent  exercise  for  the  Dublin  Mus.  Bsc.    There  is  much  in 
it  frankly  to  admire,  and  not  a  little  indicative  of  power  to 
do  even  better  in  the  future.  The  orchestration,  varied  and 
appropriate,  is  much  more  than  mere  accompaniment; 
the  vocal  melodies  are  free  from  mere  commonplace, 
and  the  contrapuntal  sections  satisfy  those  who  expect 
much  from   one  trained  to  church   music   from  his 
youth      Each  composer  conducted  his  own  work,  and 
the  performance  was  generally  excellent   in  character 
An  impressive  rendering  of  the  rich  and  beautiful  orchestral 
"  Meditation  "  in  Mr.  Elgar's  "  Lux  Christi "  brought  the 
musical  proceedings  to  an  affecting  end.    The  Dean's 
sermon,  in  which  he  had  much  to  say  concerning  the  decay 
of  architecture  and  the  growth  of  music,  has  been  disputed 
on  certain  points  with  some  sharpness.   There  is  no  need 
to  enter  upon  the  discussion  here.   In  the  main,  the  Dean 
was  right,  if  in  some  details  he  was  wrong. 

Monday  having  been  devoted  to  rehearsals  that  involved 
a  great  deal  of  hard  work,  the  series  of  performances 
constituting  the  festival  proper  began  on  Tuesday  morning 
with  "  Elijah"  ;  the  principal  solos  of  that  perennial  work 
in  the  accustomed  hands  of  Madame  Albani.  Miss 
Ji.  Mr.  Ben  Davies,  and  Mr.  Watkin  Mills.  In  this 
a  simple  record  of  fact  suffices,  and  I  shall  merely  add 
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that  the  execution  of  the  oratorio  gave  satisfaction  ;  not  'and  clearness  of  his  beat,  and  by  the  calm  confidence  with 
only  the  principal  vocalists,  but  also  the  chorus  and 
orchestra  earning  praise  under  the  baton  of  Mr.  Brewer, 
whose  debut,  looked  forward  to  with  hope,  was  witnessed 
with  unstinted  admiration.   There  was  a  large  attendance, 
persons  having  secured  seats.   The  evening 
comprised  Dvorak's  "  Stabat  Mater"  and 
I.  of  the  "  Creation."   Both  works  are  familiar  to 
the  public  frequenting  these  festivals,  and  once  more  it 
was  shown  how  much  our  English  amateurs  love  to  hear 
again  that  which  they  already  know.   The  solos  on  this 
occasion  were  in  the  hands  of  Madame  Ella  Russell,  Miss 
Hilda  Wilson,  Mr.  Hirwen  Jones,  Mr.  David  Bispham, 
and  Mr.  Sunman.    Like  Miss  Ravogli  in  the  morning  of 
the  same  day,  Madame  Russell  made  her  dibut  in  Glou- 
Cathedra),  and,  as  was  to  be  expected,  achieved  a 
success  by  the  beauty  of  her  voice  and  the  skill  of 
her  vocalisation.   Of  the  other  artists,  Mr.  Hirwen  Jones 
and  Mr.  Sunman,  if  I  mistake  not,  made  a  first  appearance. 
All  did  well,  and  the  enumblt  could  hardly  have  been 
better.    It  seemed  that  every  one  engaged  took  delight  in 
the  beautiful  works  of  Haydn  and  Dvorak — works  so  wide 
apart  in  period  and  character  yet  bo  equal  in  the  finest 
qualities  of  music. 

Wednesday  morning  brought  with  it  a  miscellaneous 
selection,  the  features  of  which  I  will  touch  upon  in  order. 
First  came  Dr.  Prout's  Organ  Concerto  in  E  minor— the 
Opus  5  of  that  learned  and  industrious  musician.    It  is  a 
fine  work  of  a  kind  to  which  few  additions  are  now  made, 
and  it  was  nobly  played  by  Mr.  G.  R.  Sinclair,  of  Hereford 
Cathedral,  who  brought  out  its  effects  with  fully  adequate 
execution  and  unfailing  taste.   Nor  was  the  orchestra 
wanting  in  justice  to  its  share  of  the  common  task,  a 
share,  by  the  way,  containing  not  a  little  which  must  be 
pleasant  to  perform.    Samuel  Wesley's  "  In  exitu  Israel  " 
obtains  an  occasional  hearing  at  these  festivals,  in  recogni- 
tion of  its  great  qualities  as  an  example  of  church  music. 
It  stood  second  in  Wednesday's  programme,  and  gave 
the  Gloucestershire  chorus  a  splendid  opportunity.  They 
did  not  throw  the  chance  away.   There  was  a  drop  in 
the  pitch,  but  not  great  enough  to  deprive  the  rendering 
of  the  high  character  accorded  to  it  by  one  and  all.  The 
chorus  sang  with  infinite  spirit,  the  noble  bass  voices  more 
especially  coming  grandly  out.    But  there  was  little  to 
choose  among  the  sections  of  this  chorus  in  the  per- 
formance of  a  work  than  which  few  of  its  kind  are  more 
stimulating  or  better  adapted  to  kindle  enthusiasm.  Next 
followed  the  three  new  sacred  pieces  of  Verdi,  which  were 
heard  for  the  first  time  in  Paris  last  Easter.   The  "  Stabat 
Mater,"  "  Hymn  to  the  Virgin,"  and  Te  Deutn  were 
discussed  in  these  columns  shortly  following  the  French 
performance,  and  1  am  not  called  upon  to  go  over 
the  same  ground  after  so  short  an  interval.  Gloucester 
had  the  honour  of  first  introducing  the  three  works  to 
an   English  audience,  and  accomplished  the  task — a 
very  difficult  one,  by  the  way — in  a  manner  with  which 
the  composer  himself  might  have  been  well  satisfied. 
Especially  should  honours  be  given  to  Madame  Ella 
Russell,  Miss  Agnes  Nicholls.  Miss  Jessie  King,  and  Miss 
Hilda  Wilson,  who  so  successfully  contended  with  the 
Hymn  for  voices  alone.   These  ladies  accomplished  no 
ordinary  task  after  only  a  few  rehearsals,  and  placed  them- 
selves, in  my  opinion,  absolutely  on  equal  terms  with  the 
Parisian  artists,  who  had  probably  given  much  more  time 
to  preparation.   The  beauty  of  the  quartet  as  thus  inter- 
preted made  a  deep  impression,  while  the  two  choral  and 
orchestral  pieces,  with  their  vivid  effects  and  glowing 
tone  colours,  their  bold  progressions  and  impassioned 
phrases,  went  to  the  hearts  of  all  who  listened.   The  effect 
was  profound  — as  deep  as  the  solemn  stillness  which 
reigned  everywhere  among  the  audience    Following  this, 
the  variations  of  Brahms  upon  Haydn's  chorale  "St. 
Antonie "  seem  to  be  regarded  as  an  anti-climax,  and 
received  by  no  means  the  full  attention  which  is  always 
their  due.    The  "  Hymn  of  Praise,"  solos  by  Madame 
Ella  Russell,  Miss  Nicholls,  and  Mr.  Ben  Davies,  ended 
the  selection,  and  gave  the  pleasure  it  never  fails  to  impart. 
Madame  Russell  and  Mr.  Ben  Davies  were  superb ;  the  one 
in  "  Praise  thou  the  Lord,"  the  other  in  the  great  scena 
which  is  one  of  Mendelssohn's  happiest  afterthoughts. 
Mr.  Brewer  again  won  golden  opinions  by  the  steadiness 


which  he  faced  all  the  exigencies  which  arose  in  the  < 
of  the  music. 

Wednesday,  evening's  concert  took  place  in  the  Shire 
Hall,  where  it  alone  represented  the  secular  side,  once  so 
conspicuous  at  the  festival.  The  room  was  full,  and  the 
audience,  debarred  from  applause  during  the  rest  of  the 
week,  expressed  their  appreciation  of  what  was  done  in  a 
very  forcible  manner,  despite  the  almost  disabling  heat. 
Sullivan's  "  Golden  Legend,"  the  chief  feature  in  the 
programme,  was  preceded  by  the  Overture  to  "  Die 
Metstersinger,"  Miss  Ellicott's  choral  ballad  "Henry  of 
Navarre,"  and  a  new  Orchestral  Ballade  in  A  minor,  specially 
written  by  the  young  Anglo-African,  Mr.  Coleridge- 
Taylor.  The  Bishop  of  Gloucester's  daughter  has  pro- 
duced many  better  things  than  "  Henry  of  Navarre," 
which  misses  the  heroic  mark  at  which  it  aims.  Obviously 
the  fire  of  Macaulay's  verses  is  not  shared  by  the  music, 
and,  after  all,  who  can  wonder  at  it  ?  Such  a  theme  needs 
to  be  handled  by  a  strong  man,  not  by  a  woman,  whose 
imagination  can  hardly  conceive  the  scene  at  Ivry — 
the  exultation  and  despair,  the  delirium  of  the  tight 
and  the  triumph.  It  was  unfortunate  that  Miss  Ellicott 
could  not  find  time  to  complete  the  new  work  she 
had  undertaken  to  write.  Mr.  Coleridge- Taylor's  piece 
met  with  extraordinary  success,  and  assuredly  it  is 
stimulating,  highly  coloured,  and  sonorous  even  for  the 
present  generation  of  bearers.  It  has  barbaric  moments, 
moreover,  and  is  by  no  means  unworthy  of  a  youth 
who  follows  Tschaikowsky.  Mr.  Taylor  will  tone  down 
in  course  of  time.  He  is  at  the  stage  of  crude  feeling  now ; 
presently  will  come  the  tempering  influence  of  judgment. 
The  composer  conducted  his  own  work,  and  received  a 
perfect  "  ovation."  Of  the  "Golden  Legend"  it  suffices 
to  say  that  the  solos  were  efficiently  sung  by  Madame 
Albani,  Miss  Ravogli,  Mr.  Ben  Davies,  Mr.  Lane  Wilson, 
and  Mr.  Watkin  Mills. 

In  Thursday  morning's  selection  were  included  the 
'*  Eroica"  Symphony,  two  movements  from  Dr.  Stanford's 
Fifth  Symphony,  conducted  by  the  composer,  and  the  first 
two  parts  of  Bach's  "Christmas"  Oratorio.  Of  more 
peculiar  importance  than  these  things,  at  the  moment, 
was  Sir  Hubert  Parry's  new  work,  "  A  Song  of  Darkness 
and  Light."  The  scope  and  character  of  this  effusion  were 
explained  to  readers  of  Thb  Musical  Times  last  month, 
and  I  pass  on  to  say  that  the  opinions  then  given  before 
hearing  were,  to  my  mind,  justified  by  the  performance. 
As  was  expected,  the  " Tears"  chorus  distanced,  in  beauty, 
charm,  and  impressive  power,  all  other  sections  of  the 
work.  It  is  a  gem.  There  are,  however,  very  many 
passages  that  approach  it  in  high  distinction,  although  they 
do  not,  like  it,  make  a  revelation  of  capacity  for  the  greatest 
things.  Madame  Ella  Russell  gave  an  excellent  account  of 
the  solos,  and  the  composer  conducted  to  the  end  of  a  quite 
satisfactory  performance.  The  "  Eroica "  had  a  per 
for  man  ce  which  was  surprisingly  good,  considering  the 
conductor's  limited  experience  with  such  things  and  the 
short  time  which  could  be  spared  for  rehearsal.  In  such 
a  place,  it  need  hardly  be  said,  the  solemnities  of  the 
March  were  all  revealed.  Dr.  Stanford  conducted  his  own 
music,  as  usual,  and  the  two  movements  for  which  he  was 
responsible  thus  enjoyed  every  advantage  of  presentation. 
Their  character  and  claims  need  not  again  be  discussed, 
nor  am  I  called  upon  to  enlarge  upon  the  "Christmas" 
Oratorio  or  its  performance.  Here  all  was  familiar. 
The  solo  vocalists — Madame  Ella  Russell,  Miss  Hilda 
Wilson,  Mr.  Hirwen  Jones,  and  Mr.  Bispham— were 
absolutely  safe,  of  course,  while  no  anxiety  about 
the  choruses  could  be  entertained  in  view  of  an 
orchestra  and  a  chorus  so  excellent.  In  the  evening 
of  the  same  day  a  large  attendance  indicated  considerable 
public  interest  on  the  score  of  a  programme  which 
contained  Dr.  Basil  Harwood's  "  Incline,  Domine," 
Mozart's  Symphony  in  G  minor,  and  a  liberal  selection 
from  "Judas  Maccab.xus,"  from  which  none  of  the  more 
popular  numbers  were  omitted.  The  Psalm — its  composer's 
exercise  for  his  degree — was  of  course  designed  principally 
toshowthetechmc.il  ability  which  examiners  exact;  but 
it  is  more  and,  perhaps  I  may  say,  better  than  an  academic 
lucubration.    The  composer  has  imaginative  force  and 
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work  28  even  more  interesting  by  its  promise  than  on  account 
of  actual  achievement.  His  future  efforts  will  be  watched 
expectantly.  In  conducting  the  Psalm,  Dr.  Harwood 
favoured  somewhat  slower  tempi  than  were  demanded,  as 
it  seemed  to  me,  by  the  character  and  proper  effect  of  some 
sections.  Even  in  that  matter  a  composer  is  not  always 
the  best  judge  of  what  should  be  done  Madame  Ella 
Russell,  who  worked  bard  through  the  festival,  answered 
admirably  for  the  solos,  and  the  members  of  the  chorus, 
having  taken  most  kindly  to  Dr.  Harwood's  piece,  were 
heard  at  their  best.  The  selection  from  "  Judas  "  brought 
a  welcome  and  stirring  example  of  the  great  old  master 
whose  sun  will  never  set.  Miss  Agnes  Nicholls  and  Miss 
Jessie  King,  with  Messrs.  Jones  and  Bispham,  found  in  it 
ample  occasion  for  display  of  their  highest  powers ;  the 
(Hsemble  was  strong  and  enthusiastic,  and  all  went  well. 
Concerning  "  The  Messiah,"  which  had  the  largest  audience 
of  the  week,  I  need  say  no  more  than  that  Madame 
Albani,  Miss  Wilson,  Mr.  Ben  Davies,  and  Mr.  Watkin 
Mills  were  engaged  in  its  performance— a  sure  guarantee 
of  highest  merit. 

Taking  the  festival  as  a  whole,  its  musical  success  was 
beyond  question,  thanks  not  only  to  individual  performers, 
but  also,  in  a  particular  degTee,  to  the  new  conductor, 
Mr.  Brewer,  whose  labours  during  the  week  carried  him 
to  a  recognised  place  among  those  who  wield  the  baton  as 
to  the  manner  born.  Financially,  also,  most  satisfactory 
results  were  achieved,  Mr.  Barrett  Cooke,  the  indefatigable 
secretary,  being  able  to  announce  at  the  stewards'  meeting 
that  the  receipts  came  within  £100  of  the  expenditure.  He 
has  since  informed  me  that  the  actual  deficit  is  no  more 
than  a  nominal  sum — something  under  £50,  instead  of 
over  £600  as  was  the  case  three  years  ago.  This  is 
excellent  and  so  encouraging  that  Gloucester  may  warmly 
be  congratulated. 

PROMENADE  CONCERTS. 

Mr.  Robert  Newman  began  his  fourth  season  of 
Promenade  Concerts  at  the  Queen's  Hall,  on  August  27, 
and  will  continue  them  until  the  Qth  prox.  As  last  year, 
Mr.  Henry  J.  Wood  remains  the  conductor,  Mr.  Arthur  W. 
Payne  is  the  principal  violin,  and  Mr.  Percy  Pitt  is  the 
organist  and  accompanist ;  but  the  orchestra  has  been 
again  re-organised,  with  the  result  of  there  having  been 
secured  a  remarkably  efficient  body  of  instrumentalists. 
Mr.  Newman  claims  indeed  that  they  are  all  soloists, 
and  certainly  this  has  been  justified  by  those  who  have 
been  entrusted  with  prominent  and  solo  passages  in 
orchestral  works  and  arrangements.  No  novelties  were  pre- 
sented for  the  first  few  weeks,  but  a  number  of  the  greatest 
orchestral  works,  judiciously  interspersed  with  those  of 
lighter  character,  were  interpreted  with  unfailing  attention 
to  light  and  shade,  magnificent  volume  of  tone,  and 
intelligent  phrasing.  Following  commendable  precedent, 
certain  nights  in  each  week  have  been  chiefly  set  aside 
to  one  of  the  great  masters,  Wagner  being  set  forth  on 
several  Mondays  and  Beethoven  on  some  Fridays.  On 
other  evenings  this  honour  has  been  shared,  Schubert 
and  Mendelssohn,  Liszt  and  Brahms,  and  Grieg  and 
Massenet  being  bracketted  together.  This  is  no  less  an 
excellent  procedure  than  the  one-man  programme — in  fact, 
in  most  instances,  it  is  better.  Russian  music,  it  is  almost 
needless  to  say,  has  been  frequently  heard.  On  the  7th  ult. 
the  first  part  of  the  programme  was  devoted  to  Tschaikow- 
sky,  the  instrumental  works  chosen  being  the  remarkable 
Third  Suite  in  G  (Op.  55)  and  the  Fifth  Symphony  in  E. 
Both  these  compositions  contain  magnificent  passages,  but 
increasing  acquaintance  reveals  inequalities,  and  at  times 
a  descent  to  the  commonplace  at  variance  with  the  lofty 
aim  of  other  portions.  The  first  performance  in  London 
was  given,  on  the  14th  ult.,  of  the  Entr'acte  and  Airs  de 
Ballet  from  Tschaikowsky's  first  opera  "  Voevoda  "  ("  The 
Waywode"),  produced  in  Moscow  in  January,  1869.  Only 
these  pieces,  the  overture,  a  song,  and  an  arrangement 
made  by  Tschaikowsky  under  the  name  of  Cramer  remain 
of  the  score  which  was  burned  by  the  composer.  The 
excerpts  beard  on  this  occasion  do  not  possess  great  musical 
interest,  but  tbey  are  attractive  by  reason  of  the  likeness 
of  the  principal  themes  to  Russian  folk-songs.  The  other 
works  by  this  composer  presented  on  this  evening  were  the 


fourth  Suite  (Op.  61),  "  Mozartiana,"  the  fourth  Symphony 
in  F  minor  (Op.  36),  and  the  now  popular  "  Casse  Noisette  " 
Suite.    A  new  overture,  entitled  "Othello,"  by  Clarence 
Lucas,  was  played  for  the  first  time  at  the  concert  on  the 
20th  ult.   This  is  based  on  three  themes  several  ly  suggested 
by  the  temperaments  of  the  three  principal  characters  in 
Shakespeare's  tragedy.    That  of  I  a  go  dominates  the 
introductory  Andante,  and  those  of  Othello  and  Deidemona 
provide  the  first  and  second  subjects  of  the  Allegro,  the 
former  in  G  minor,  the  latter  in  D.   These  themes  possess 
individuality  in  a  measurable  degree  and  of  course  afford 
excellent  contrasts.   The  development  is  somewhat  too 
concise,  but  this  is  a  good  fault,  and  the  orchestration  a 
not  only  well  balanced,  but  is  often  charming  and  imparts 
to  the  work  a  poetic  character  which  greatly  enhances  the 
artistic  value  of  the  work.    The  same  evening  Mis? 
j  Madeline  Payne,  the  Erard  scholar  at  the  Guildhall  School 
of  Music,  made  her  first  appearance  at  an  important 
orchestral  concert,  and  played  the  solo  part  of  Grieg's  Piano- 
forte Concerto  with  a  sympathetic  touch  and  command  of 
the  keyboard  that  promise  well  for  her  future  attainments. 
Four  novelties  were  presented  on  the  22nd  ult.,  the  most 
important  of  which  were  "  Four  Characteristic  Waltzes,"  by 
Mr.  Coleridge-Taylor.   These  possess  a  refinement  and 
charm  which  are  very  fascinating.    Sections  of  languorous 
expression  are  admirably  contrasted  with  others  of  im- 
passioned and  lively  character,  and  the  monotony  of  the 
waltz  rhythm  is  dispelled  by  ingenious  and  attractive 
devices.   As  they  are  published  for  the  pianoforte,  they 
will  doubtless  become  well  known  in  musical  homes. 
Another  clever  composition  was  a  Valse  Brillante,  by 
Mr.  W.  H.  Reed,  a  pupil  of  the  Royal  Academy 
of  Music  and  one  of  the  first  violins  in  Mr.  Newman's 
orchestra.   This  waltz  possesses  great  vivacity  and  it 
gained  for  its  composer  the  Charles  Mortimer  prize  at 
the  Academy.   It  is  effectively  scored  and  is  decidedly 
promising,  since  Mr.  Reed  is  only  twenty-three  years  of 
age.   The  other  novelties  were  a  rhythmic  "  Festmarsch  " 
(Op.  29),  by  Mr.  Karl  Valentin,  and  a  vocal  waltr, 
by  Mr.  J.  M.   Coward.    Several  new  vocalists  have 
appeared,   the   most    noteworthy   being    Mr.  Ellison 
van  Hoose,  who  made  his  first  appearance  in  England 
on  the  5U1  ult.    He  possesses  a  genuine  tenor  voice 
of  rich  quality,  and  his  singing  indicates  an  artistic 
temperament  and  excellent  training.    Miss  Helen  Culver, 
who  made  her  debut  here  on  the  3rd  ult.,  has  a  rich 
toned  voice  of  exceptional  compass,  which  is  admirably 
controlled.    She  is  an  American,  but  has  studied  for  ' 
considerable  period  in  Paris.   Madame  Kate  Bensberg,  who 
appeared  on  the  17th  ult.,  is  also  an  American,  has  studied 
under  Madame  Marchesi  in  the  French  capital,  and  has 
achieved  considerable  success  in  opera  on  the  Continent 
She  possesses  a  soprano  voice  which  baa  been  well 
cultivated,  and  executes  florid  passages  with  certainty  tod 
ease    Mention  should  also  be  made  of  the  first  aj 
on  the  15th  ult.,  of  Miss  Ellen  Beach  Yaw,  who 
a  phenomenally  high  voice. 


SAVOY  THEATRE. 

Thb  revival  of  "  Trial  by  Jury  "  and  "  The  Sorcerer," 
on  the  22nd  ult.,  at  the  Savoy  Theatre,  was  welcomed  by  in 
enthusiastic  audience  with  the  warmth  that  savoured  of  * 
first  night.   This  is  not  astonishing.    Both  works  contain 
some  of  the  best  numbers  which  have  emanated  from  the 
Gilbert  Sullivan  collaboration,  and  as  long  as  human 
nature  remains  as  it  is,  the  wit  and  satire  of  the  librettos 
will  remain  fresh.    In  the  notice  in  these  columns  of  the 
original  production  of  "  The  Sorcerer,"  on  November  '7, 
1877,  there  occurs  the  following  passage:   "To  say  that 
the  music  of  Mr.  Sullivan  is  thoroughly  well  adaf**" 
to  the  libretto  is  only  to  state  a  portion  of  the  truth; 
for  it  seems  as  if  every  composition  had  grown  up  in  the 
mind  of  the  author  as  he  wrote  the  words.    If  humou' 
wit,  and  satire  can  be  expressed  in  music,  assuredly 
many  portions  of  this  opera  are  as  excellent  specimens 
of  this  class  of  composition  as  can  well  be  imagined. 
This  criticism  may  be  emphatically  endorsed  to-day 
None  of  the  original  cast  is  to  be  found  in  the  pre**''1 
company,  but  the  work  is  admirably  interpreted. 
Ruth  Vincent  is  a  fascinating  heroine,  Miss  Brand"" 
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4*4.  Abide  with  mc  ...  R.  Dunstan 
478.  A  few  more  years  shall  roll  H.  Blair 
39a.  Alleluia !  now  U  ChrUt  risen 

T.Adams 

597.  A  prayer  for  peace  ...  Crotch 
847.  All  nations  whom  B.  Luard  Seiby 
rij.  AU  they  that  trust...  Dr.  Killer 
30.  All  Thy  work*  ...  E.H.Thome 
475.  All  Thy  works  ...  J.  Barnby 
503.  All  Thy  works     ...      G.  H.  Ely 

9.  All  ye  who  weep   Gounod 

261.  And  all  the  people  saw    J.  Stainer 
339.  And  it  was  the  third  hour  Elvey 
465.  And  Jacob  was  left  alone  J.  Staioer 
337.  And  the  wall  of  the  city  Oliver  King 
403.  And  when  the  day  of  Pentecost 

C  W.  Smith 

u&  Art  thou  weary  ...  C.  H.  Lloyd 
As  I  live,  saith  the  Lord  E.T.Chipp 
As  it  began  to  dawn  Cb.  Vincent 
As  Moses  lifted  up  F.  Gostelow 
As  the  hart  pants  (3.3.T.B.)  Gounod 
Ditto        (T.T.a.n.)  Gounod 


311. 
333 

**■ 
*4* 


147.  Ascribe  unto  the  Lord  Travers 
109.  Ascribe  unto  the  Lord  S.S.Wesley 

399.  At  the  Lamb's  High  Feast  we  sing 

Rev.  B.  V.  Hall 
436.  At  the  Sepulchre  H.  W.  Wareing 
36.  Awake,  awake,  pat  on     J.  Stainer 

149.  Awake,  awake,  put  on  M.  Wise 
too.  Awake,  thou  that  sleepest  Stainer 

150.  Awake  up,  my  glory  M.Wise 
378.  Be  glad  and  rejoice  ...  B.  Steane 
aw.  Be  glad,  O  ye  righteous  H.  Smart 
367.  Be  Thou  exalted  ...  C.  Bayley 
440.  Before  the  heavens  H.  W.  Parker 
398.  Behold,  God  is  great  E.W.Naylor 
349.  Behold,  how  good  (a.t.t.b.) 

A.J.  Caldicott 
349.*  Ditto  (S.A.T.B.)  A.  J. Caldicott 
419.        Ditto  Hamilton  Clarke 

89,  Behold.  1  bring  you  J.  Barnby 
996.         Ditto  Rev.  B.  V.  Hall 

348.  Ditto  J.  Maude  Crament 
334.  Behold,  I  send  ...  J.  V.  Roberts 
387.  Behold  My  servant     J.  F.  Bridge 

63.  Behold  now,  praise  J.  B.  Calkin 
313.  Behold,  O  God  ...  P.  W.  Hird 
jrt  Behold,  the  days  come  Woodward 
301.  Behold,  two  blind  men  J.  Stainer 

143.  Be  merciful   H.  Pureed 

357.  Be  merciful         E.  A.  Sydenham 
397.  Be  peace  on  earth  ...  Crotch 
383.  Be  ye  all  of  one  mind  A.B.Godfrey 
471 .  Be  ye  therefore  followers  of  God 
A.  S.  Baker 

77.  Blessed  are  they  ...  W.  H.  Monk 
t8*.  Blessed  are  they  ...  Arthur  Page 
390.  Blessed  are  they       A.  W.  Bataon 

13.  Blessed  be  the  God  S.S.Wesley 
183-  Blessed  be  the  Lord  Dr.  Heap 
331.  Blessed  be  the  Lord  C.L.  Williams 

400.  Blessed  City  ...  A.  C.  Fisher 
16a.  Blessed  is  He       ...  C.  H.  Lloyd 
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•84.  Blessed  is  He       F.  E.  Gladstone 
293.  Blessed  ia  he ...     A.  C.  Mackenzie 
64.  Blessed  is  the  man  ...Sir  J  oho  Goes 

306.  Blessed  la  the  manClarke-Whitfeld 
•86.  Blessed  J  ttn.SUbat  Hater  Dvorkk 

3.  Blessing,  glory,  wisdom  B.  Tours 

378.  Bless  the  Lord  ...  M.  Kingston 
374.  Bless  thou  the  Lord  Oliver  King 
430.  Bless  thou  the  Lord       C.  Bayley 

97.  Blow  ye  the  trumpet  Henry  Leslie 
118.  Bow  Thine  ear  ...  W.  Bird 
9a.  Break  forth  into  joy     R.  Prentice 

413.  Ditto  S.  Coleridge-Taylor 
491.        Ditto  B.  Steane 

3*3.  Brightest aod best  Rev. E.V.Hall 
340.  Bring  unto  the  Lord  P.B.Gladstooe 

98.  Brother,  thou  art  gone  Sir  J.  Goes 

379.  By  Babylon's  wave  Gounod 
*97-  By  the  rivers  of  Babylon  L.  Samson 
in.  By  the  waters  of  Babylon  Boyce 
511.  Ditto  ...  H.  Clarke 
116.  Call  to  remembrance  J.Battishill 
497.  Christ  both  died  E.W.Naylor 
368.  Christ  is  risen  ...  J.  M.  Crament 
434.  Christ  is  risen  G.B.J.  Aitken 
333.  ChrUt  is  riien     ...  J.  V.  Roberts 

307.  Christ  our  Passover  Rev.E. V.Hall 
370.  Christ  the  Lord  Rev.  E.  V.  Hall 
488.  Christians,  awake  ...  J.  Barnby 
443.  Cleanse  me,  Lord    G.  F.  Wrigley 

33.  Come,  and  let  us  return  Sir  J.  Goes 
93.  Come,  and  let  us  return  W.Jackson 
•01.  Come,  Holy  Ghost ...  J.L.  Hatton 
•83.  Come,  Holy  Ghost  Sir  G.  Elvey 
393.  Come,  my  soul  ...  G.  C.  Martin 
314.  Come  oow,and  let  u*H.W.  Wareing 
I.  Come  unto  Him  ...  Gounod 
103.  Come  unto  Me  (Bach)  J.  Stainer 
336.  Come  onto  Me  H.  R.  Couldrey 
334  Come,  ye  faithful  Rev.  B.  V.  Hall 

336.  Daughters  of  Jerusalem  H.J.  King 
449.  Dawns  the  day  ...  R.  H.  Legge 
313.  Day  of  anger  (Requiem)  ...  Moaart 
331.  Death  and  life       Walter  Parratt 

90.  Distracted  with  care  ...  Haydn 
377.  Enter  not  into  J  idgment  Dr.  Clarke 

363.  Eternal  source  ...  F.  Brandcia 
470.  Eye  hath  not  seen  (two-part) 

M.  B.  Foster 

584  Ditto,  ditto  (s.a.t.b.)  M.  B.  Foster 
339.  Far  from  their  home,  our  fallen  race 
Rev.  H.  H.  Woodward 

364.  Father, hear  the  prayer  F.  Brandeis 
46.  Father  of  Ilea veu    Dr.  Walmisley 

384.  Father  of  Life  ...  S.J.Gilbert 
38.  Fear  not,  O  land  ...Sir  John  Goes 
446.  Flee  from  evil  Rev.  W.  J.  Clarke 
353.  For  a  small  moment  ...  J.! 
134.  For  sver  blessed 
198.  For  the  mountain* ...  L.Samson 
373.  From  the  deep  I  called  Spobr 

337.  Give  ear,  O  Lord  T.  M.  Pattison 
433.  Give  ear,  O  Shepherd  A.  Whiting 

88.  Give  ear,  O  ye  heavens  Dr.  Armcs 
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Give  the  Lord  ...  C.  II.  Lloyd 
Give  unto  the  Lord  H.  W.  Parker 
Glory  be  to  God  ...  S.  S.  Wesley 
God  be  merciful  ...  A.  H.  Mann 
God  be  merciful  ...  S.S.  Wesley 
God  be  merciful  unto  ui  C.  F.  Lloyd 
G<xi  came  from  Teman  Dr  Stcggall 
God  is  gone  up  ...  Dr.  Crofl 
God  is  ray  salvation  C.  P.  Bowes 
God  is  our  hope  ...  Dr.  Greene 
God  is  our  refuge  ...  Dr.  H.  Hilcs 
CjckI  ia  our  refuge  ...  A.  Poole 
God  said,  Behold  Sir  G.  Macfarren 
God  eo  loved  the  world  J  .V.  Roberts 
God,  that  madest  earth  A.C.  Fisher 
God,  who  at  sundry  times  J.  H.  Mee 
Graot.wc  beseech  Thee  J.  V.Roberts 
Grant,  we  beseech  Thee  M.  Elvey 
Great  and  marvellous  Dr.  Monk 
Ditto  ...  J.  F.  Bridge 

Great  is  Jehovah  ...  Schubert 
Great  is  our  Lord  M.  B.  Foitcr 
Great  is  the  Lord  ...  Dr.  Hayes 
Great  is  the  Lord  Sir  F.  Ouaeley 
Greet  is  the  Lord  ...  B.  Steane 
Grieve  not  the  Holy  Spirit  Stainer 
Hail  I  gladdening  Light  J.  T.  Field 
Hail !  gladdening  Light  Martin 
Hail,  thou  that  art ...  A.  Carnall 
Hail  to  the  Christ  ...  J.  Barnby 
Hallelujah,  Christ  is  risen  Steane 
Hallelujah !  the  Light  O.  King 
Happy  is  the  man  ...  E.  Prout 
Hark  the  glad  sound  E.  V.  Hall 
Hark,  the  herald  angels  E.  V.  Hall 

Hark!  what  new*  O.  King 

Harvest  Hymn  ...  F.  Torer 
Have  mercy  upon  me  KellowJ.Pye 
Have  mercy  upon  me  J.  Shaw 
Have  mercy  upon  me  J.  Goat 
Hear  me  when  I  call      T.  Distio 


Hear  my  prayer 
Hear  my  prayer 
Hear  my  words 
Hear,  O  God  ... 
Hear,  O  heavens 
Hear,  O  Lord 
Hear,  O  Lord 
Hear,  O  Lord 
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C.  H.  H.  Parry 
A  Friedlander 
P.  Humphrey* 
Sir  John  Goaa 
C.  King 
Sir  F.  Ouaeley 


Hear,  O  Thou  Shepherd  Dr  Carke 
Ditto  T.  A.  Walmisley 

Hide  not  Thy  face  Kellow  J.  Pye 
Holy  Ghost,  to  earth  descending, 

LuJmtla  ...  .Dvorak 

Holy,  holy,  holy  ...  Dr.  Crotch 
Ho!  every  one  ...  G.C. Martin 
Ho!  everyone  J.  M.  Crament 
Honour  the  Lord   ...  J. 

Houmia    O. 

Hosanna  ...  Sir  G.  A.  Macfarren 
How  beautiful  are  the  feet  Handci 
How  ezcetlent  is  Thy  ..Co wen 
How  long  wilt  Thou  Oliver  King 
Ho*  lovely  are   Spobr 
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I  am  Alpha  ...  J.  V.  Roberta 
I  unwell  pleated  J.  Kheinberger 
I  beheld,  and  ie  ...  Dr.  Blow 
I  beheld,  and  lo  „.  ...  Elvey 
I  came  not  to  call  C  Vincent 
I  cried  onto  the  Lord  Dr.  Heap 
I  declare  to  you  ...  Cruickshank 
1  desired  wisdom  ...  J.  SUiner 
1  did  call  upon  the  Lord  Patdeon 
I  have  act  God  ...  Dr.  Blake 
I  bare  act  Qod  ...  J.  Gotdwin 
I  have  aet  God  Hamilton  Clarke 
I  have  surely  built ...  Dr.  Boyce 
I  have  aureiy  built  T.  T.  Trimnell 
I  heard  a  great  voice  G.  F.  Cobb 
I  beard  a  voice  Sir  John  Goaa 
I  saw  the  Lord      .„  J.Stainer 


Klad 


1  wit 
1  was  glad 
I  waa  glad 
I  was  glad 
1  waa  i 


...  T.  Attwood 
...  Sir  G.  Elvey 
...C  B.  Horaley 
T.  T.  Trimnell 
Dr.  Blow 


he  spirit 

I  will  alway  give  thanks  Dr.  Clarke 
1  will  cry  onto  God     Dr.  Steggall 

C.  M. 


Hudson 
.     J.  Bamby 
.B.  J.  Hopkins 
Mozart 
.Dr.  Gaunttett 


I  will  extol  Thee 
I  will  give  tbanke 
I  will  give  thanks 
I  will  give  thanks 
I  will  go  onto 
I  will  go  nnto  the  altar  C.  Hani  a 
I  will  greatly  rejoice  Cruickshank 
I  will  lay  me  down ...  H.  Gadaby 
I  will  lay  me  down ...  Dr.  H.  Hilea 
I  will  lay  me  down  A.  C.  Edwards 
I  will  love  Thee,  O  Lord  J.  Clark 
I  will  love  Thee,  O  Lord  my 
strength ...  Matthew  Klngaton 
I  will  magnify  Tbee  J.  B.  Calkin 
I  will  magnify  Tbee  Sir  John  Goaa 
I  will  magnify  Tbee  ...  J.  Shaw 
I  will  magnify  Thee  ...  O.King 
I  will  mention  ...  Sir  A.  Sullivan 
I  will  not  leave  you  ...  B.  Steane 
1  will  open  rivera  E.  Pettman 
I  will  aet  Hij  dominion  H.W.Parker 
I  will  sing  a  new  song  Dr.  Armes 
I  will  sing  of  Tby  power  Greene 
I  will  sing  unto  the  Lord  Wareing 
[will  wash  my  hands  E.J.Hopkina 
If  we  believe  that  Jesus  died  Goes 
If  ye  love  Me       H.  W.  Wareing 

If  ye  love  Me   B.  Steane 

If  ye  then  be  riaen  M.  B.  Foster 
If  ye  then  be  riaen  ...  Dr.  Naylor 
In  Chriat  dwellctb  Sir  John  Goaa 
In  my  Fatber'e  houae  Crament 
In  sweet  consent  ...  B.  H. Thorn* 
In  that  day  ...      „.  Sir  G.  Elvey 


In  the  beginning 
In  Tbee,  O  Lord 
In  Tbee,  O  Lord 
In  Thee,  O  Lord 


F.  Toxer 
B.  Tours 
J.  Weldon 
S.  C.  Taylor 


In  the  fear  of  the  Lord  J .  V.  Roberta 
In  the  Lord  ...  Sir  R.  Stewart 
la  it  nothing  (a  pt.)    M.  B.  Foster 

Ditto  (4  voices)  M.  B. 
It  came  even  to  pass 
It  is  a  good  thing  ... 
It  ia  a  good  thing  T. 
It  shall  come  to  paaa 
J  ecu,  lover  of  my  aoul 
Jeaus  Christ  a  riaen 
Joy  In  harvest 


Ouaeley 
J,  Barnby 
M.  Pattiaon 
Dr.  Garrett 
...F.  Iliffe 
Oliver  King 
..  B.  Steane 


Judge  me,  O  God  ...Mendelssohn 
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179.  King  all  glorious  ...  J.  Barnby 
581.  Kinga  shall  be  tby  nursing  fathers 
G.  C.  Martin 
37.  Lend,  kindly  Light...  J.  Steioer 
413.  Lead,  kindly  Light...  R.  Dunatan 
528.  Lead,  kindly  Light  C.  L.  Naylor 
589.  Lead,  kindly  Light 

D.Pughe-Evans 
132.  Let  God  arise  ...  Dr.  Greene 
373.  Let  God  arise  T.  T.  Trimnell 
346.  Let  my  complaint  ...B.  H.  Thome 
509.  Let  not  thine  band...  J.  Stainer 
438.  Let  not  your  heart ...  M.  B.  Foster 
438.*  Let  not  your  heart  M.  B.  Foster 
of  God  J.Stainer 
...  R.  F.Lloyd 
Let  the  words  of  my  A.  D.  Culley 
Let  Thy  merciful  ears  W.  B.  Bell 
Let  us  now  praise ...  E.  H.  Thome 
Lift  up  thine  eyes  ...Sir  John  Gobs 
Lift  up  your  heada...  J.  L.  Hopkina 
Ditto     S.  Coleridge-Taylor 
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494- 
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J.  Barnby 


343.  Lift  op  your  heart* . 

408.  Lighten  01 

595-  Light  of  the  world  ...     E.  Rlgar 

393.  Like  as  the  hart    Thomas  Adam* 

330.  Lo,  God,  our  God  ...  B.  Hayne* 
163.  Lord,  how  arc  they...  H.Clarke 
391.  Lord,  I  have  loved  P.  Iliffe 

34.  Lord,  let  me  know  mine  end  Goea 

331.  Lord  of  all  power  ...  J.  Barnby 
439.  Lord  of  our  life  ...  J.  T.  Field 
566.  Lord  of  Kfc  ...  A.  C.  Mackenzie 
404.  Lord  of  the  rich  and  golden  P.Tcuter 
411.  Lord  of  the  Harvest  J.  Barnby 
318.  Lord,  Thou  art  God...  J.  Stainer 
434.  Lord,  Thou  haat  ...  A.  Whiting 
274.  Lord,  what  love  have  I  Dr.  Steggall 
267.  Lord,  who  shall  dwell  Dr.  Roberta 
333.  Lo,  summer  comes  again  J.Stainer 
304.  Lol  the  winter  B.  Farebrother 
330.  Magnify  Hia  Name...  G.C.  Martin 
290.  Makeajoyfulnolee  A. C. Mackenzie 
108.  Make  me  a  clean  heart  J.  Barnby 
431.  Ditto  A.  W.  Bataon 
436.  Man  goeth  forth  ...  A.  Carnal! 
222.  Me  ye  have  bereaved  C.  Morales 
527.  Mercy  and  truth  are  met  J.Stainer 
an.  Mineeyea  look  unto  Thee  H.Baker 
318.  Ditto.  B.  Pettman 
500.  Miserere  mel,  Dene  J.  Barnby 
312.  My  beloved  spake  ...  H.  Purcell 
438.  My  God,  I  love  Thee  G.  J.  Bennett 

10.  My  God,  my  God  ...  Mendelaaohn 

388.  My  God,  look  upon  ..J.  L.  Hopkina 

333.  My  heart  la  filed  W.  Crulckahank 

46a  My  heart  waa  glad ...     A.  Carnall 

364.  My  heart  ia  inditing  M.  B.  Foster 

199.  My  hope  ia  in  the 

Everlasting        ...     J.  Stainer 

406.  My  month  shall  speak  J.  E.  West 

190.  My  soul  ia  weary  ...  Dr.  Beckwitb 

386.  My  aoul  truly  waitctb    B.  Steane 

393.  My  tool,  wait  thou  atlll  F.J.  Read 

210  Not  unto  ua,  O  Lord    H.  Gadaby 

558.  Not  unions     ...        J.  E.  West 

393.  Now  ia  Chriat  riaen       T.  Adams 

303.  O  all  ye  people      ...     H.  Purcell 

306.  O  be  joyful  in  the  Lord  G.  Martin 

317.  O  clap  your  hands  ...T.T.Trimnell 

133.  O  clap  your  handa  ...    Dr.  Greene 

82.  O  clap  your  handa  ...  J.Stainer 

80.  O  dap  your  handa  ...E.  H.  Tborne 

202.  O  come  before       ...  G.  C.  Martin 
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O  give  I 
Ogive! 
O  give  thanks 
O  give  thanks 
O  give  thanka 
O  give  thanks 
O  give  thanks 


O  come  hither       ...  W.Jackson 
O  come,  let  us  sing    M.  B.  Foster 
O  come  near  to  the  Cross  Gotinod 
O  day  of  penitence ...  Gounod 
...  Sir  G.  Elvey 
...    H.  Purcell 
...  William  Res 
...  S.S.Wesley 
...Sir  John  Goas 
B.  Steane 
...    E.  V.  Hall 
O  God,  have  mercy...  J.  B.  Calkin 
O  God,  the  King  of  Glory  H.  Smart 
O  God,  Thou  art  my  God  H.  Purcell 
Ditto  B.  L.  Selby 

O  God,  Thou  art  worthy  A.Sullivan 
O  God,  Thou  haat  ...     H.  Purcell 
O  God.  Who  baat  ...  A.  S.  Baker 
Ditto  A.  W.  Bat  son 

Ditto  J.  V.  Roberta 

O  how  amiabte      ...     J.  Bamby 
O  how  amiable       T.  M.  Pattiaon 
O  bow  amiable      ...  Oliver  King 
O  how  plentiful      T.  M.  Pattiaon 
O  Jerusalem,  look  about  B.  Naylor 
OJeao!  Victim  Rev.  J.  B.  Powell 
O  joyful  Light      ...       B.  Tours 
O  Lamb  of  God    —      J.  Barnby 
0  Lord  God        ...  Ernest  Ford 
O  Lord  God...      ...     Dr.  Clarke 

O  Lord,  look  down...  J.Battlahill 
O  Lord  of  hosts  ...  Kate  Bonndy 
O  Lord,  our  Governor  H.  Gadsby 
O  Lord,  Thou  art  ...  Ch.  H.  Llo>  d 
O  lovely  peace  ...  Handel 
O  love  the  Lord  Sir  A.Sullivan 
O  my  heart  was  glad  A,  Carnall 
Open  to  me  the  galea  ...  F.  Adlam 

O  perfect  love       ...       J.  Barnby 


O  praise  God 
O  praise  God 
O  praise  God 
O  praiae  God 
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^  Dr.  Clarke 
T.  T.  Trimnell 
...  G  C.  Martin 
Theodore  Dial  In 
O  praiae  our  God,  ye  people  Boyce 
O  praiae  the  Lord  ...  J.  Barnby 
O  praiae  the  Lord  T.  M.  Pattiaon 
0  praise  the  Lord  ...Sir  John  Goes 
O  praiae  the  Lord  ...  Ouaeley 
O  praise  the  Lord  ...  Zingarelli 
O  praise  the  Lord  W.  G.  Wood 
O  pray  for  the  peace  E.  H.  Thome 
O  Saving  Victim  (No.  a)  Gounod 
Ditto  ...  Ronsini 

Ditto    W.  A.  C.  Crulckahank 
O  Saviour  of  the  world  (a.t.t.b.) 

J.  V.  Roberts 
O  sing  unto  the  Lord  H.  Purcell 
O  sing  unto  the  Lord  Crulckahank 
O  taste  and  see     ...Sir  John  Gosi 

Ditto  (Webb  Words) 
O  taste  and  see     ...  A.  H.  Mann  3d- 
O  that  I  knew  where  I  might 

find  him  ...  Sir  W.  S.  Bennett  3d. 
O  where  shall  wisdom  Dr.  Boyce  fid- 
Oworahlp  the  King  Rev.  E.V.  Hall  *d- 
Oworahip  the  Lord...  Dr.  Hayes  td 
O  ye  that  love  the  Lord 

Sir  G.  Elvey  4*- 
Ditto  H.  W.  Wareing  3d. 
Ditto  P.  A.  W.  Docker  ad 
Ditto  J.  Naylor  3<f 

Our  Father,  which  art  J.  Barnby  sd 
Our  God  is  Lord  ...  B.  Mundclta  jd 
Out  of  the  deep     ...    Dr.  Naylor  *d- 


6d 
4d. 
3d- 
jd. 
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Wca-ry  pil  -  grimj,  know  no  fear,  Though  by  cru  -  el  wrong  op-presa'd,  Godwin 
Alto. 
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Wea  ry  pil  -  griius,  know  no  fear,  Though  by  cru  -  el  wrong  op-press'd,  God  will 
Te>or. 
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Weary  pil  -  grin  is,  know  no  fear,  Though  by  cru  -el  wrong  op- prcss'd,  Qodwill 
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Who  are  these  whose  garments  white,  Realms  of  deathless  love    a-dorn!  These  are    they  from 
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RECENT  NUMBERS. 


THE  MUSICAL  TIMES  (Sacred). 


fag.   The  eye*  of  all  wait  upon  Thee  A  R  Gaul. 

633.  The  night  is  far  ipent   Bruce  Steane. 

634.  Thou  wilt  keep  htm    A.  D.  Culley. 

030.   Worthy  la  the  Lamb    J.  Francia  Baractt. 

63B.    If  I  go  not  away  Thomas  Adams. 

640.  Save  me,  O  God  C.  8.  Jekyll. 

641.  Let  ui  now  fear  the  Lord  our  God      ..      ..     John  B.  West. 

645.  Sing,  O  heavena  A.  K  Gaul. 

646.  God,  that  mad  est  earth  and  heaven  C.  L.  Naylor. 

648.  Bow  down  Thine  ear   William  Beale. 

649.  The  atrife  ia  o'er   Bruce  Steane. 

631.    Bleased  be  the  man   Cuthbert  Harria. 

654.  God,  Who  madeat  earth  and  heaven  ..      .  ,E.  Harold  Daviet. 

656.  O  come,  Redeemer  of  mankind   John  E.  Weat. 

637.   O  Holy  Babe   A.  C.  Mackenzie. 

660.  When  the  Sabbath  waa  paat  Mylea  B.  Foster. 

661.  Weary  of  earth    Ferris  Torer. 

663.  Spirit  of  mercy,  truth,  and  love        ..      ..    B.  Luard  Selby. 

663.   God  be  merciful  unto  ua   John  E.  Weat. 

Price  Three-Halfpence  each. 

NOVELLO'S  OCTAVO  ANTHEMS. 


0  lovely  peace   

Lead,  kindly  Light   ., 

1  beard  a  great  voice   

I  will  go  unto  the  Altar  of  God 
Alleluia  I  Now  is  Christ  risen   . .       , , 
The  Glory  of  the  God  of  Israel. . 

The  Lord  ia  my  Shepherd  (*,a.t.b.>    . . 

Light  of  the  world  

A  prayer  for  peace  

Behold,  God  ia  great   

O  give  thanks  unto  the  Lord  .. 

There  shall  be  an  heap  of  corn 

Unto  Thee,  O  God,  do  we  give  thanka 

Great  is  our  Lord  

the  Lord   

To  be  continmd. 
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601. 


603.  Sing  unto  t 


Handel 

D.  Pughe-Evans 
G.  F.  Cobb 


Cuthbert  Harris 
T. 


Schubert 
E.  Elgar 
..   W.  Crotch 
E.  W.  Navlor 
..E.  Vine  Hall 
Ferris  Torer 
Bruce  Steane 
Myles  B.  Foster 
Cuthbert  Harris 
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3d. 
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377- 

378. 
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58o. 
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383. 


Paraphrase  of  the  Anlma  Chriati  . 
Office  of  the  Holy  Communion  . .  . 
Hymn  Tune  "  Bather."   On  Card 

Benedidte  (No.  1)  

Magnificat  and  Nunc  dimittis  in  E  flat 

Benedictua  in  A  

Benedicite,  omnia  Opera  in  G 
Te  Deum  laudamus  in  E  flat 
For  theae  and  all  Thy  mercies  given. 
Magnificat  and  Nunc  dimittia  in  B  flat 

E.~ 

Te  Deum  laudamus  in  E  flat 
Hymn  Tune  "  Gounod."  On  Card 
Te  Deum  laudamus  (Gregorian  Tone) 

Benedictua  in  A  

id  Nunc  dimittia  in  D 
To  bt  continued. 


W.  H.  Stocks 
• .  Merbecke 
A.  H.  Brewer 


ltd. 
rd. 


A.  J.  Eyre  ad. 
F.  R.  Statham 


.  George  C.  Martin 


4d. 


J.W.Elliott  4d. 


Boyton  Smith 
Grace.  On  Card 


id. 


Driffield  4d. 

G.  F.  Huntley  4d. 

. .  Ch.  Gounod  id. 

C.Warwick  Jordan  Sd. 


NOVELLO'S  SHORT  ANTHEMS. 


69.  O  wisdom   J.  Stainer 

70.  O  Lord  and  ruler   

71.  O  root  ofleese    ■ 

7a.  O  key  of  David  .  ■      ..      ..      ..  ■• 

73.  O  day-spring   h 

74.  O  King  and  deaire   ■ 

73.  O  Emmanuel   »  , 

79.  Lord,  on  our  offence*   Mendelssohn 

-j.  I  heard  a  voice  from  heaven        ..  G.  M.  Garrett 

83.  The  Lord  redeemeth  the  soul      . .       J.  Baptiste  Calkin 

84.  O  send  out  Thy  light         ....  ,.  ... 

85.  If  any  man  ain  Thomaa  Adame 

86.  I  heard  a  voice   Alan  Gray 

87.  The  ateps  of  a  good  man  F.  Cambridge 
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635.  To  Sylvia  Schubert- West 
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thenre,  but  keep  Uiu  wolf  far  thrijce.  but  keep  the  wolf  far  thence,  that's  fo«  to  men,  bs 


y  marcalo  t  HQtUniUo. 


thenre,  but  keep  Uie  wolf  far  thrnce.  but  keep  the  wolf  far  thence,  that's  foe  to  men,       but  keep  the 
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who  appeared  as  Lady  Sangasure  at  the  revival  of  the 
work  at  the  Savoy  in  1884,  again  sustains  the  same  part, 
Mr.  Walter  Passmore  is  the  irrepressible  John  Wellington 
Wtlh,  Mr.  H.  A.  Lytton  is  an  estimable  Vicar,  and  Mr. 
Robert  Evett,  as  Alexis,  uses  a  genuine  tenor  voice  with 
skill  and  dramatic  perception.  Other  characters  are  well 
sustained  by  Miss  E.  McAlpine,  Miss  Emmie  Owen,  and 
Messrs.  James  Hewson  and  Leonard  Russell,  and  an 
efficient  chorus  and  orchestra  well  sustain  the  reputation 
for  artistic  completeness  of  the  Savoy  Theatre. 


MR.  FREDERICK  CORDER'S  MUSIC  TO 
"THE  TERMAGANT." 

For  some  years  past  theatrical  managers  have  shown 
increasing  appreciation  of  the  advantages  arising  from  the 
assistance  of  appropriate  music,  not  only  between  the  acts 
of  plays,  but  also  during  the  progress  of  the  action. 
Entr'actes  may  not  be  listened  to  in  the  theatre  with  the 
attention  common  in  the  concert-room,  but  movements  in 
sympathy  with  the  story  being  told  exert  an  influence 
which,  though  in  some  cases  unconsciously  exercised,  is 
none  the  less  present.   May  be  only  a  few  bars  of  a  suave 
melody  or  of  an  agitated  movement  catch  the  attention 
of  the  thoughtless,  amidst  participation  in  conversation 
concerning  the  fate  of  the  empire  or  the  price  of  salmon ; 
but  music  insensibly  creates  an  atmosphere,  and  even  a  few 
phrases  suggest  a  sentiment  of  some  kind,  and,  when  such 
— ;  in  sympathy  with  the  efforts  of  the  actors,  make  their 
vours  more  telling.     This  is  specially  noticeable 
music  is  heard  during  the  progress  of  a  play,  and 
the  fact  is  now  so  widely  recognised  that  dramatic 
incidental  music  has  become  a  distinct  branch  of  the  art.  At 
first  thought  it  would  seem  an  easy  task  to  provide  such 
music,  but  in  reality  it  is  one  of  peculiar  delicacy  and 
subtlety.    It  must  suggest  directly,  but  never  obtrude.  It 
must  connect  the  principal  events  of  the  tale,  accentuate  the 
passion  of  the  moment,  deftly  whisper  the  idea  prompting 
the  action,  presage  coming  evil,  foretell  approaching  joy.  It 
must  be  an  Ariel,  a.  Puck,  a  Will-o'-the-Wisp,  an  intangible, 
invisible  spirit,  but  the  vibration  of  whose  wings  is  always 
felt.   These  requirements  have  never  been  more  happily 
fulfilled  than  in  Mr.  Corder's  music  to  Messrs.  Louis  N. 
Parker  and  Murray  Carson's  four-act  play  "  The  Terms- 

?ant,"  produced  on  the  1st  ult.  at  Her  Majesty's  Theatre, 
'he  first  number  is  a  tersely  developed  overture  which, 
after  some  staccato  chords,  starts  with  a  vigorous  theme  of 
insistent  character.   This  is  contrasted  by  a  second  subject 
of  great  melodic  beauty  given  out  on  the  clarinet,  and  is  at 
once  suggestive  of  a  Leitmotif,  which  it  subsequently  proves 
to  be.    During  the  first  act,  while  the  Princess  is  holding 
a  "  Court  of  love,"  some  charming  music  is  discoursed 
behind  the  scenes,  special  prominence  being  given  to  flutes 
and  harp.   The  relation  by  Roderigo  of  his  adventurous 
voyage  is  also  accompanied  by  some  admirably  illustra- 
tive strains.    The  first  entr'acte  is  a  "  Spanish  Dance," 
innocent,  however,  of  castanets  and  the  usual  means 
employed  to  obtain  local  colour,  and  depending  for  the 
justification  of  its  title  on  clever  use  of  characteristic 
rhythm  and  form.    Some  of  the  best  incidental  music 
is   beard  during  the  progress  of  the  subsequent  act, 
and    that    which    accompanies   the   Termagant's  con- 
fession of  her  love  to  the  well  attains  an  amorous 
intensity  that  is  as  remarkable  for  its  power  as  for  its 
purity.    The  same  sentiment  breathes  in  the  second 
entr'actt,  which  is  most  fascinating,  and  a  dainty  trio  for 
female  voices,  sung  by  the  Termagant's  ladies-in-waiting  to 
attract  her  attention,  is  a  memorable  feature  in  the  third 
act.     Hate,  love,  and  despair  seem  to  alternately  find 
expression  in  the  third  entr'acte.    The  themes  are  treated 
with  consummate  skill  and  the  movement  raises  expectation 
and  accentuates  the  wayward  emotions  of  the  self-willed 
heroine  in  a  striking  manner.    In  the  last  act  the  minstrels 
behind  the  scenes  again  play,  and  the  drop  of  their  music 
into  the  minor  key  practically  suggests  the  tragic  close  of 
the  work.    The  music  was  excellently  rendered  on  the 
first  night,  under  the  direction  of  the  composer,  who,  we 
understand,  is  arranging  some  of  it  for  performance  in  the 
concert-room. 


REVIEWS. 

Hiawatha's  Wedding-Feast.  A  Cantata  for  Tenor  Solo, 
Chorus,  and  Orchestra.  Composed  by  S.  Coleridge-Taylor. 
Op.  30.   [Novello  and  Company,  Limited.] 

This  paper  has  for  several  years  past  spoken  of  Mr. 
Coleridge-Taylor  as  a  "  coming  man,"  and  drawn  attention 
in  the  most  pointed  manner  to  his  quite  exceptional  gifts 
as  a  composer.   The  originality  and  strength  of  his  music, 
the  absence  of  commonplaces  and  cheap  effects,  and  the 
beauty  of  theme  and  workmanship  in  his  best  works  have 
been  a  source  of  genuine  delight  to  the  writer,  who  has  not 
onlv  studied  all  of  Mr.  Taylor's  published  works,  but  knows 
and  admires  others  still  in  manuscript.    Mr.  Taylor  is  the 
youngest  of  our  "young"  composers;  he  is  certainly 
one  of  the  strongest.    His  individuality  is  impressed  upon 
everything   he    produces,  from   the  simplest  song  of 
twenty  bars  to  a  long  symphony,  or  the  present  cantata. 
In  the  days  of  Mr.  Taylor'B  Sturm  und  Drang  period, 
only  a  few  years  ago,  he  sometimes  produced  works 
which,  in  their  untrammelled  boisterousnesB,  not  to  say 
wildness,  savoured  of  that  "barbarity"  which  we  find 
in  the  worst— i.e.,  most  intensely  "  national  "—Russian 
music,  though  Mr.  Taylor's  thematic  material  and  methods 
had  nothing  whatever  in  common  with  the  Russian 
naturalistic  school.   For  our  young  composer  has  always 
been  himself  and  nobody  else.    There  is  certainly  no 
trace  of  the  influence  of  Brahms  in  his  music,  a  very 
remarkable  fact,  considering  that  he  has  studied  at  the 
Royal  College  of  Music,  where  Brahms  is  worshipped 
almost  above  all  other  masters.   The  one  composer  whose 
influence  may  be  traced  in  Mr.  Taylor's  works,  though 
only  in  his  rhythms  and  occasionally  in  the  persistent 
use  of  a  short  figure  of  accompaniment,  is  Dvorak.  And 
here  we  may  make  bold  to  say  that  since  that  evening 
in  St.  James's  Hall,  fifteen  years  ago,  when  the  Bohemian 
master's  wonderful  "  Stabat  Mater "  came  to  us  like  a 
new  and  beautiful  revelation,  no  work  has  so  impressed 
us  with  the  feeling  of  being  in  the  presence  of  a  fresh 
individuality,  a  new  power  in  music,  as  has  this  cantata 
of  Mr.  Taylor's.   We  do  not  mean  to  suggest  that 
"Hiawatha's  Wedding-Feast"  is  a  work  of  the  calibre 
of  Dvorak's  opus  summum ;  it  is  only  a  modest  effort  by 
the  side  of  that  masterpiece.    But  bearing  in  mind  the  fact 
that  our  composer  was  only  twenty-two  when  he  wrote 
this  cantata,  we  are  forced  to   the  conclusion  that 
everything  almost  will  be  po  ssible  to  the  musician  who, 
at  this  early  age,  could  produce  a  work  so  fresh,  so 
strong,  so  beautiful.    It  is  a   distinct   creation,  and 
as   such  we  hail  it  with  the  rarest  delight  and  the 
warmest  welcome.    "  Hiawatha's  Wedding-Feast,"  which 
occupies  fifty-eight  pages  of  octavo  vocal  score,  may  almost 
be  said  to  be  constructed  upon  a  few  simple  tunes,  which 
are  rhythmically  the  direct  musical  expression  of  the 
words.   But  such  is  the  art  of  our  young  composer— and 
in  his  careful  use  of  his  subject-matter  he  shows  that  he 
has  taken  a  valuable  lesson  from  his  master,  Professor 
Stanford— that,  in  spite  of  the  almost  unlimited  repetition 
of  such  phrases  as  — 


Danced  at   Hi  -  a  -  wa-tha'a  wed- ding. 


£1 


All  the  bowls  were  made  of  bass-wood. 


no  feeling  of  monotony  is  allowed  to  mar  our  enjoyment  of 
the  music.  These  and  other  phrases  are  so  spontaneous, 
and  they  are  subjected  to  so  many  clever  metamorphoses, 
that  the  ear  never  grows  tired  of  them.  The  whole  work 
is,  in  fact,  not  only  full  of  interest  throughout,  but 
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accumulative  in  this  respect  as  well  as  in  power  and 
beauty,  till,  from  the  charmingly  naive  phrase  commenc- 
ing (P  32)- 


m 


Then  i»id    they       10     Chi  -  hi    -    a  -  bo*, 
and  leading,  vid  this  tender,  expressive  passage  for  voices 
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^ — p 


and  songs      of    long  •  ing. 

^3 _jL  J. 
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into  the  really  lovely  tenor  solo.  •'  Onaway.  beloved  " 
(one  of  the  most  perfect  specimens  of  pure  musical 
beauty  produced  in  recent  years),  we  have  a  dis- 
play of  vigour  and  tenderness  combined  of  which  any 
living  composer  might  be  proud.  There  is  nothing  of 
"  pupil's  music "  about  this  really  fine  example  of  Mr. 
Taylor's  powers.  A  born  musician,  a  young  master 
rejoicing  in  his  youth  and  strength,  speaks  to  us  here  in  a 
beautiful  language  more  congenial  to  him  than  speech  ;  a 
language  moreover  that,  while  delighting  musicians  and 
music-lovers,  can  also  be  "understanded  of  the  people,"  so 
direct  is  it  in  utterance,  so  forceful  in  expression,  so  deep 
and  true  in  feeling.  The  exigencies  of  space  forbid  our 
entering  into  a  detailed  analysis  of  the  work,  but  we  may 
draw  attention  to  a  few  salient  points.  Of  these  not  the 
least  remarkable  is  the  fact  that,  in  spite  of  the  monotonous 
rhythm  and  peculiar  style  of  the  poem — a  rhythm  and 
style  that  arc  easily  burlesqued,  as  vide  Mr.  W.  S. 
Gilbert's  funny  specimen  in  "Princess  Toto" — the 
strength  and  variety  of  Mr.  Taylor's  musical  rhythms  are 
quite  remarkable,  while  he  steers  with  a  strong  hand, 
boldly  and  successfully,  between  the  Scylla  of  clever, 
"learned"  writing  and  the  Charybdis  of  "barbaric" 
license  and  an  excess  of  that  local  colour  which  the  poem 
seems  to  invite.  Few  composers  would  have  ventured  on 
a  musical  setting  of  a  long  selection  from  Longfellow's 
poem,  for  it  cannot  be  said  that  the  lengthy  passages 
descriptive  of  Indian  customs  and  costumes  are  exactly  the 
kind  of  verse  that  "yearns  for  musical  expression."  But 
the  poem  appealed  to  Mr.  Taylor's  imagination.  Our 
young  Parsifal  rushed  in  where  "  angels,"  learned  and 
wise,  would  have  feared  to  tread,  and  he  dared  to  set 
"  Hiawatha's  Wedding- Feast "  as  a  cantata.  The  result 
justifies  his  confidence,  for  after  perusing  the  score  we 
seem  to  feel  instinctively  that  if  there  was  a  successful  way 
of  setting  the  poem,  then  this  is  the  way,  and  none  other  is 
possible.  What  could  be  more  straightforward  and  spon- 
taneous than  this  music,  what  more  natural  and  delightful 
than  the  way  in  which  he  leads  up  to  and  produces  his 
powerful  climaxes  ?  The  means  are  as  nothing  compared 
with  the  effect  produced.  Study  the  few  pages  dealing 
with  this  striking  phrase— 

MoJetalo  tnttguo.  — 


and  note  what  our  young  composer  makes  of  it. 
sort  of  music  refreshes  us  like  a  breath  of  bracing 
land  air  on  a  stifling  day.  And  that  Mr.  Taylor 
the  higher  qualities  of  head  and  heart  which  alone 
produce  really  beautiful  and  noble  music  will  be  learned 
from  many  a  poetic  and  romantic  page  in  this  work.  We 
would  especially  single  out  the  tenor  solo,  already  referred 
to,  the  more  or  less  unaccompanied  passages  preceding  it, 
and  the  last  five  pages,  where  Mr.  Taylor  reaches  his 
highest  level.  There  is  real  grip,  real  heart  and  soul  about 
this  music.  To  be  sure,  it  is  all  very  simple  and  natural 
and  not  at  all  "  profound."  But  if  "  Hiawatha's  Wedding 
Feast  "  cannot  perhaps  be  called  a  great  work,  these  simple 
and  natural  outpourings  of  our  young  friend  are  prophetic 
of  great  things  in  the  future.  Here  is  a  real,  Heaven-aent 
musician,  and  we  feel  inclined  to  quote  Schumann  apropos 
of  Chopin  :  "  Hats  off,  gentlemen,  a  genius  !  " 

Twelve  Songs.    By  Landon  Ronald. 
Since  we  parted.    Absence.    Written  by  the   Earl  of 
Lytton  (Owen  Meredith).    Composed  by  Frances  Allitsen. 
[Metcler  and  Co.,  Limited.] 

Mr.  Landon  Ronald's  songs  show  talent  that  has  been 
well  trained,  appreciation  of  the  value  of  finish  of  detail, 
and  intimate  knowledge  of  what  is  effective,  both  for  the 
voice  and  the  pianoforte.  These  qualities  should  insure 
the  attention  of  cultured  vocalists.  The  subject  throughout 
the  book  is  love,  and  mostly  love  of  the  fervid  kind. 
Several  of  the  lyrics,  however,  have  been  well  chosen,  and 
in  these  the  music  attains  happy  sympathy  with  the 
This  is  notable  in  the  setting  of  Shelley's  " 
Philosophy,"  the  passionate  whirlof  the  lines  finding  ( 
echoes  in  the  accompanying  strains.  "  To  look  on  thee," 
the  words  by  Paul  England,  also  possesses  perfect  accord 
between  text  and  music,  and  much  genuine  pathos  is 
contained  in  "  Could  I  but  weep." 

Miss  Allitsen's  songs  are  both  worthy  of  her  esteemed 
pen.  "  Since  we  parted  "  is  very  short,  but  very  sweet, 
and  the  music  accentuates  the  ardent  affection  which  the 
words  express.  The  manly  sentiment  which  breathes  in 
the  text  of  "  Absence "  also  animates  the  music,  which 
rushes  on  with  emphatic  spontaneity  and 
impulse. 


Sovello's  School  Music.    A  Merry  Christmas. 
Words  by  Shapcott  Wensley.    Music  by  Thomas 
[Novello  and  Company,  Limited.] 

No  better  description  can  be  given  of  the  design  of  this 
work  than  is  contained  in  the  preface,  which  runs  as 
follows  :  "  The  cantata  opens  with  a  general  praise  of 
Christmas  time.  Then  follow  allusions  to  the  pleasant 
re-unions  and  the  merry  round  games  familiar  to  all. 
The  number  entitled  'The  Rival  Dances'  sets  forth  the 
respective  allurements  of  •  The  Waltz,'  '  The  Polka,'  and 
the  evergreen  '  Old  Sir  Roger  de  Coverley.'  A  jocund  carol 
by  some  singers  '  outside  in  the  snow '  prompts  kindly 
feelings  ever  associated  with  the  season,  and  all  ends 
merrily  to  the  sound  of  the  Christmas  bells.  The  aim  has 
been  to  provide  a  school  cantata  which  shall  combine 
brevity  and  brightness."  The  work  comprises  six  numbers, 
and  begins  with  a  chorus,  "  We've  placed  all  our  books 
aside,"  written  in  two  parts  for  sopranos  and  contraltos. 
The  music  is  in  6-8  time  and  well  expresses  the  satisfaction 
of  holiday  anticipations.  It  is  followed  by  a  duet,  descrip 
tive  of  the  enjoyments  of  the  Christmas  season  at  home,  the 
voice  parts  occasionally  answering  each  other  in  effective 
but  simple  manner.  This  leads  to  a  short  choral  recitative 
for  the  first  and  second  sopranos  respectively,  and  is 
followed  by  a  series  of  vivacious  choruses  in  two  parts  in 
praise  of  the  waltz,  the  polka,  and  "  Sir  Roger  de  Coverley," 
and  severally  written  in  the  rhythm  of  these  favourite 
measures.  The  fifth  number  is  a  melodious  Christmas 
carol,  also  in  two  parts  for  chorus,  to  which,  however, is 
added  a  part  for  a  soprano  soloist,  who  comments  upon  the 
efforts  of  the  choral  singers.  This  number  is  ingeniously 
devised  to  produce  the  greatest  effect  by  the  simplest 
means,  and  the  result  can  scarcely  fail  to  interest  its 
singers  and  its  listeners.  The  finale  is  opened  with  some 
short  passages  for  the  soprano  and  contralto  soloists,  after 
which  the  chorus  enters  with  a  gay  tune  in  9-8  time  and 
finishes  the  cantata  in  a  spirited  manner. 
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Novel  Jo's  Octavo  Anthtms.  (For  Advent  and  Christmas.) 
Noa.  57a,  574,  582,  586, 587. 

[Novcllo  and  Company,  Limited.] 

Recent  additions  to  this  series  are  suitable  for  the 
Advent  and  Christmas  seasons.  No.  572,  entitled  "  Ye 
holy  angels  bright,"  is  intended  for  All  Saints'  Day,  and 
is  composed  by  Henry  W.  Richards,  who  has  set  No.  546 
of  "  Hymns  Ancient  and  Modern,"  for  four-part  chorus 
and  soprano  or  tenor  solo,  in  a  musician-like  manner, 
that  would  interest  the  singers  of  a  well-trained  choir. 
"There  shall  come  forth  a  star"  (No.  574)  is  suitable 
for  Christmas  and  is  written  by  Orlando  A.  Mansfield 
This  opens  with  a  chorus  of  emphatic  character,  which  is 
succeeded  by  a  passage  for  bass  solo,  which,  however,  may 
be  taken  by  the  tenors  and  basses  in  unison.  The  chorus 
then  takes  up  the  music,  which  finishes  in  a  vigorous 
style.  "  In  the  beginning  was  the  Word  "  (No.  582),  by 
Ferris  Tozer,  is  of  course  intended  for  Christmas,  and  is 
an  excellent  example  of  this  season's  Church  music. 
After  a  few  bars  of  recitative  for  tenors  and  basses  in  unison 
there  comes  a  melodious  soprano  solo.  The  chorus  which 
follows  consists  of  four  sections,  respectively  marked 
Moderate  Allegro,  Adagio,  and  Allegro,  and  the  last,  in  3-4 
measure,  has  for  its  chief  subject  a  spirited  theme,  which  is 
treated  with  considerable  vigour,  but  without  difficulties 
beyond  the  capabilities  of  average  church  choirs.  An 
anthem  of  devotional  character,  richly  harmonised  in  four 
parts,  will  be  found  in  No.  586,  entitled  "  My  soul  truly 
waitcth,"  composed  by  Bruce  Steane.  It  is  for  general 
use,  but  would  be  particularly  suitable  in  Advent.  Some 
antiquarian  interest  pertains  to  No.  587,  an  anthem  for 
Christmas,  entitled  "  Behold  my  servant,"  composed  by 
Sir  Frederick  Bridge,  the  words  of  the  final  movement 
being  taken  from  the  "  Sarum  Missal "  and  the  music,  in 
four  parts,  being  derived  from  an  "  Ave  Maria  "  of  the  six- 
teenth century,  attributed  to  Arcadelt.  The  composer  has 
made  most  effective  use  of  this  material,  and  preceded  it 
by  three  well  conceived  sections,  the  first  and  third  of 
which  are  written  for  basses  in  unison. 

Three  Shadows.  Song.  Written  by  D.  G.  Roaaetti. 
Composed  by  Alex.  S.  Beaumont. 

Thret  Songs.  Words  by  Shelley.  Music  by  Arthur 
Fox. 

Folle  Farint,  Danse  piqaante  pour  pianoforte.  Par 
T.  H.  I'rewin. 

[Charles  Woolhouse  ] 
The  signature  of  modern  music  has  been  wittily  defined 
as  the  key  in  which  the  piece  is  not  written,  and  on  taking 
up  the  setting  of  the  "  Three  Shadows "  this  definition 
seems  very  apt.  With  a  signature  of  two  sharps  the  music 
starts  in  D  minor ;  at  the  sixth  bar  it  glides  into  G  minor, 
shortly  afterwards  arrives  at  the  key  of  F,  and  a  chord  of 
D  major  does  not  occur  until  the  twenty- first  bar,  when  it 
accompanies  the  words  "  In  that  sweet  solitude."  Although, 
however,  the  eyes  of  the  accompanist  are  kept  in  expecta- 
tion of  the  unexpected,  the  efforts  of  the  composer  to 
reflect  and  intensify  the  spirit  of  the  poem  have  been 
dictated  by  artistic  perception,  and  the  song,  which  is 
designed  for  a  baritone  voice,  deserves  recognition  and 
favour. 

Mr.  Fox's  songs  have  for  their  text  Shelley's  poems 
"  Her  voice  did  quiver,"  The  faded  violet,"  and  "  I  arise 
from  dreams  of  thee."  The  first  two  are  allied  to  music  in 
waltz  rhythm  and  are  easy  to  sing  and  play.  The  third 
calls  for  more  agility  from  the  accompanist,  but  contains 
little  real  difficulty,  while  the  passion  of  the  words  are 
adequately  echoed  in  the  voice  part. 

Mr.  Frewin  has  written  a  gay  and  pretty  piece  which  is 
well  suited  to  pianists  of  moderate  abilities. 

The  Sacrtd  ChoralaoH.    [Hull:  Thomas  Shaw.] 

This  is  a  collection  of  hymns  suitable  for  anniversary 
festivals  of  Sunday  Schools  and  Bands  of  Hope.  Many  of 
the  hymns  are  old  favourites  at  such  meetings,  and  in  some 
cases  are  allied  to  familiar  tunes.  The  new  settings  are 
well  designed  to  meet  the  requirements  of  such  occasions, 
and  in  all  cases  the  ordinary  notation  is  supplemented  by 
that  ol  the  tonic  sol-fa. 


Novello's  Octavo  Edition  of  Two-part  Songs  for  Female 
Voices.   Nos.  108— no. 

[Novcllo  and  Company,  Limited.] 

The  three  numbers  recently  added  to  this  series  deserve 
widespread  acceptance.  No.  108,  entitled  "  Golden 
Silences,"  is  a  setting  by  G.  F.  Huntley  of  some  suggestive 
lines  by  Christina  Kossetti.  The  part-song  begins  in  a 
meditative  manner,  the  voices  answering  each  other  in  free 
imitative  passages.  Subsequently  the  music  becomes 
more  animated  and  concludes  with  a  well  worked- up 
climax.  The  same  poet  and  musician  provide  the  next 
number,  called  "Bird  Raptures."  This  is  extremely  gay 
and  vivacious,  and  were  it  sung  after  "  Golden  Silences  " 
would  form  an  effective  contrast.  No.  no  is  the  beautiful 
two-part  song  "  Doubt  not  Thy  Father's  care,"  from 
Edward  Elgar'a  oratorio  "The  Light  of  Life."  The 
assurances  of  Providential  care  expressed  in  the  words  by 
the  Rev.  E.  Capel-Cure  find  singularly  happy  accentuation 
in  the  music,  and  the  canon  form  in  which  it  is  written 
increases  the  interest  of  both  executants  and  listeners.  It 
should  be  remembered  that  this  was  originally  intended  for 
soprano  and  contralto  soloists  as  well  as  chorus,  and  the 
part-writing  is  so  grateful  to  sing  and  the  compass  so 
moderate  that  the  number  should  become  widely  known 
in  the  home  as  a  duet. 

Take,  0  take  those  lips  away.  Words  by  Shakespeare. 
Music  by  Arthur  Somervell. 

Love's  Apology.  Words  Anonymous.  Music  by  Arthur 
Somervell. 

Dear  Lady.  Words  by  Olive  Montague  Walford. 
Musk  by  W.  C.  Vanderpump. 

[Forsyth  Brothers.] 

Mr.  Somervell's  talent  is  much  in  sympathy  with  the 
days  of  "  Queen  Bess,"  and  forsooth  not  without  good 
reason,  for  in  them  music  was  mightily  honoured.  In  the 
setting  of  Shakespeare's  lyric  this  sympathy  is  shown  in  a 
striking  manner,  the  smoothness  of  the  flowing  voice  part, 
which  is  eminently  singable,  having  much  in  common  with 
the  music  of  our  forefathers.  The  harmonic  scheme  is 
clever  and  will  interest  musicians.  The  same  character- 
istics pertain  to  the  music  of  "Love's  Apology,"  the 
thoroughly  English  nature  of  which  is  increased  by  the 
fleeting  resemblance  of  its  principal  theme  to  the  opening 
notes  of  the  National  Anthem.  Both  songs  are  designed 
for  a  baritone  voice. 

"Dear  Lady"  is  an  unpretentious  little  ditty  wherein 
a  lover  strives  to  express  his  devotion  to  his  mistress  in 
spite  of  the  embarrassment  which  her  presence  causes  him. 
The  vocal  part,  the  compass  of  which  ranges  from  D  below 
to  the  fourth  space  of  the  treble  staff,  is  of  that  description 
which  readily  fixes  itself  in  the  memory,  and  the  accompani- 
ment simply  but  effectively  supports  the  voice. 

Original  Compositions  for  the  Organ.    Nos.  270—273. 
[Novello  and  Company,  Limited.] 

The  present  instalment  of  this  popular  series  of  com- 
positions for  the  organ  consists  of  four  numbers.  The  first 
(  No.  270)  is  a  March  in  E  flat,  with  Pastoral  Trio,  com- 
posed by  Mr.  B.  Luard  Selby.  The  former  is  a  majestic 
diatonic  theme  in  which  syncopation  is  not  altogether 
absent.  After  a  full  close  in  the  tonic  key,  the  Pastoral 
Trio  in  A  flat,  12-8  time,  supervenes.  It  not  only  folly 
justifies  its  title,  but  forms  an  agreeable  episode.  Avoiding 
a  perfect  cadence,  this  movement  gently  glides,  without 
break,  into  a  repetition  of  the  march,  which,  with  a  befitting 
coda,  is  brought  to  a  triumphant  conclusion.  The  dedication 
is  to  Mr.  Walter  Alcock.  The  honoured  name  of  George 
Garrett  stands  as  the  composer  of  No.  271,  a  Fantasie 
Overture  in  the  key  of  D,  and  therefore  it  is  sure  to  claim 
attention.  The  work  opens  with  an  Andante  modtrato  in 
the  major  key,  having  an  effective  staccato,  or  rather 
pitsicato,  pedal  part,  accompanying  the  superstructure  of 
sustained  chords.  After  a  full  close,  Voix  celeste  and 
pianissimo,  the  Allegro  begins  in  the  tonic  minor  and 
pursues  its  course  with  unflagging  energy  till  some  effective 
contrasts  are  provided  between  the  swell  and  great  manuals. 
Four  bars  of  quasi-Recit.,  given  to  the  clarinet,  lead 
to  an  Andante  espressivo  in  F,  6-8  time,  in  character 
quite  Garrettic-if  the  definition  may  be  allowed.  This 


Digitized  by  Google 


676 


THE  MUSICAL  TIMES. — October  i,  1898 


pastoral  episode  is  succeeded  by  a  return  of  the  vigorous 
Allegro.  At  the  last  page  the  major  key  holds  sway ;  the 
music,  by  slackening  in  pace,  acquires  more  dignity ;  pedals 
in  octaves  are  introduced,  though  they  are  quite  easy  to 
play ;  and,  to  the  joy  of  the  possessor  of  a  four-manual 
organ,  the  tuba  has  a  glorious  opportunity  in  the  last  eleven 
bars.  The  effectiveness  of  the  composition  as  a  concluding 
voluntary,  or  as  a  recital  piece,  is  beyond  dispute ;  moreover, 
it  presents  no  special  difficulties. 

Mr.  Hamilton  Clarke  is  the  composer  of  the  next 
number  (272).  It  is  a  "  Gavotte  "  in  the  key  of  F.  The 
melody  is  what  is  known  as  "  taking,"  and  the  episode, 
in  B  flat,  with  its  detached  chords,  forms  an  agreeable 
contrast  to  that  which  precedes  and  follows  it.  Like 
Sterndale  Bennett's  delightful  Minuet  and  Trio  in  B  flat, 
from  his  G  minor  Symphony,  the  Gavotte  finishes,  after  a 
tonic  pedal,  with  the  plagal  cadence.  As  a  lighter  specimen 
of  organ  music  its  merits  are  self-evident.  The  able  organist 
of  Gloucester  Cathedral,  Mr.  A.  Herbert  Brewer,  has  been 
prominently  before  the  public  during  the  put  month  as  the 
conductor  of  the  Three  Choirs  Festival.  Here  we  find  him 
as  the  composer  of  two  pieces  for  the  organ  (No.  273).  The 
first  is  a  Melody  in  A,  3-8  time,  Andante  con  ntoto, 
somewhat  akin  to  a  pastoral  movement  by  reason  of  its 
characteristic  pedal  points.  The  simplicity  of  the  piece  by 
no  means  detracts  from  its  attractiveness  as  a  soft  voluntary. 
Its  companion  piece  is  a  Minuet  and  Trio,  dedicated  to  Mr. 
G.  R.  Sinclair,  organist  of  Hereford  Cathedral.  The  one- 
legged  pedaller  would  have  no  quarter  in  this  piece,  and,  if 
for  no  other  reason,  its  existence  may  be  justified  as 
providing  a  capital  study  for  the  pedals.  But  it  has  a 
value  of  its  own  apart  from  mere  technical  attributes, 
which  the  earnest-minded  organist  will  quickly  discern  and 
derive  therefrom  a  corresponding  enjoyment  in  the 
playing  thereof. 

Springtime.  The  Maid  and  the  Elf.  Songs.  Written 
and  composed  by  Kate  Willis.    [Weekes  and  Co.] 

Both  these  songs  merit  the  attention  of  those  who  have 
studied  vocal  art,  for  the  music  is  admirably  laid  out 
for  the  voice  and  affords  many  opportunities  for  the 
legitimate  display  of  finish  and  culture.  In  "  Springtime  " 
Miss  Willis  pleasingly  emphasises  the  fact  that,  although 
the  period  is  of  brief  duration, 


of  from  twenty-five  to  twenty  eight  performers  to  travel  we* 
the  Company.  During  the  past  week  the  usual  popeir 
operas  have  been  given.  The  chorus  contains  a  number  c 
fresh  voices,  and  there  is  no  reason  why  the  Royal  C* 
Rosa  Opera  should  not  maintain  its  former  1 


f  its  animating  principle,  love, 
is  constant,  and  can  "brighten  all  life's  shade."  In  the 
other  lyric  a  sagacious  elf  gives  his  opinion  that  "  When 
e'er  a  maiden  sings  tra  la "  it  is  because  she  is  in  love, 
a  deduction  which  is  quite  justified  by  the  "  tra  las  "  of  the 
maiden  of  this  song.  "The  Maid  and  the  Elf"  could  be 
made  very  effective  by  a  soprano  singer  at  a  public 


MUSIC  IN  BELFAST. 
(From  our  own  Correspondent.) 

The  musical  season  here  may  be  said  to  have  opened  on 
the  5th  ult.,  with  a  brief  engagement  of  the  Royal  Carl 
Rosa  Opera  Company.  More  than  usual  interest  was 
aroused  in  the  event  from  Dr.  Osmond  Carr  having,  for  the 
first  time,  assumed  the  reins  of  management.  As  might 
be  expected,  several  alterations  have  been  made  in  the 
personnel  of  the  organisation.  The  duties  of  the  conductor- 
ship  have  been  divided  between  Mr.  Hamish  MacCunn  and 
Mr.  Harold  Vicars — a  young  musician  whose  compositions, 
recently  performed  in  the  Queen's  Hall,  indisputably  place 
him  in  the  ranks  of  coming  composers.  These  two 
gentlemen  will  be  assisted,  we  think  wisely,  by  Herr  R. 
Eckbold,  whose  knowledge  of  Wagner  must  be  a  distinct 
advantage  to  the  Company.  In  regard  to  the  principal 
vocalists,  Madame  Lucile  Hill  has  been  engaged  as 
prima  donna,  and,  as  such,  she  appeared  during  the  week 
in  Gounod's  "  Faust "  and  Wagner's  "  Tannhauser  "  with 
marked  success.  Dr.  Carr  is  at  present  in  communication 
with  several  new  English  and  American  soprano  singers. 
Among  the  tenors,  Mr.  Barton  McGuckin  is  retained  as  first 
tenor  and  stage  director.  Miss  Kirkby  Lunn,  who  has  done 
good  service,  has  appeared  moat  successfully  during  the  week 
as  Carmen.  A  special  ballet,  under  the  supervision  of  Madame 
Cavalazri-Mapleson,  is  also  engaged,  and  we  understand 
that,  recognising  the  difficulties  of  proper  provincial  produc- 
tions, Dr.  Carr  shortly  intends  engaging  a  permanent  band 


MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 

The  first  concert  of  the  season  took  place  in  our  Tom-: 
Hall  on  Saturday,  the  10th  ult.,  and  was  given  by  a  cbc- 
of  600  voices,  who  formed  the  local  contingent  at  tit 
eleventh  National  Co-operative  Festival  at  the  Crysu 
Palace  in  August.  Mr.  G.  William  Williams,  of  Londor 
conducted,  and  Mr.  George  Halliley.  in  the  absence  0 
Mr.  C.  W.  Perkins,  most  ably  accompanied  on  the  orgar 
The  programme,  which  consisted  of  sixteen  choral  namben 
was  a  precise  replica  of  that  given  in  London . 

The  introduction  of  court  and  alley  open-air  concert' 
similar  to  those  organised  at  Liverpool,  has  met  with  the 
greatest  encouragement.  These  concerts  last  one  hour 
commencing  at  seven  o'clock,  and  seem  to  be  very  highl> 
appreciated  by  the  huge  audiences,  who  listen  to  each  piect 
with  rapt  attention.  The  average  attendance  at  the  firs: 
eight  concerts  has  been  over  900. 

Four  excellent  vocal  and  instrumental  concerts  were 
given  last  month  in  the  Floral  Hall  of  the  Edgbastoc 
Botanical  Gardens,  under  Mr.  Oscar  Pollack's  directioe 
The  same  director  has  also  issued  the  list  of  artist' 
(numbering  over  ninety)  for  the  forthcoming  season  of 
musical  matinies  in  connection  with  the  Royal  Society 
of  Artists,  the  first  of  which  will  be  held  on  Saturdav 
the  8th  inst. 

The  annual  meeting  of  the  Birmingham  Amateur  Orche> 
tral  Society  was  held  at  the  Midland  Institute  on  tb* 
14th  ult,  under  the  chairmanship  of  Councillor  Johnstort 
1  President).  The  hon.  secretary  (Mr.  W.  F.  Audry),  in  the 
thirty -fifth  annual  report,  congratulated  the  members  upon 
the  success  of  the  past  session  under  the  conductorship  os 
Mr.  George  Halford.  The  president  spoke  with  satisfactioc 
of  the  great  improvement  the  Society  had  made  in  enstmbu, 
and  remarked  that  they  had  recently  produced  works  which 
a  few  years  ago  no  one  would  have  dreamed  of  hearing  r 
their  concert?. 

A  concert  was  given  in  the  Town  Hall,  on  the  r7th  ult. 
in  aid  of  the  Burlington  Hall  (Aston)  Early  Morning  School 
for  men.  Mr.  C.  W.  Perkins  presided  at  the  organ,  and 
Mr.  A.  Nicholas  conducted  the  Burlington  Hall  singing 
class,  which  consisted  of  a  mixed  choir  of  forty  voce*. 
Miss  Aimee  Wathen,  Miss  Nellie  Pritchard,  Mr.  Fred  A 
Thomas,  and  Mr.  William  Bennett  were  the  solo  vocalist*. 
Master  J.  H.  Dean  appeared  as  solo  violinist,  and  Mr.  J 
A.  Clive  accompanied. 

MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 

There  has  been  little  or  no  musical  activity  in  Bristol 
for  some  time.  The  only  public  performances  have  been 
those  given  by  tbe  three  principal  male  voice  societies. 
The  Orpheus  Glee  Society  sang  to  a  very  large  assemblage 
of  the  members  of  the  British  Association  while  they  were 
holding  their  annual  meeting  in  Bristol.  Tbe  Bristol  glee- 
men  entertained  the  delegates  to  the  Trades  Union 
Congress,  which  was  also  held  here,  and  the  .T-Ioltan  male 
voice  choir  took  part  in  a  concert  at  Batb. 

Just  as  preparations  are  about  to  be  made  for  thecomin; 
season  there  has  occurred  a  great  misfortune  which  will 
probably  have  a  serious  bearing  upon  music  for  maoy 
months  to  come.  The  Colston  Hall,  the  largest  public 
building  in  our  city  suitable  for  concerts,  has  been  de 
molished  by  fire.  The  great  building  had  already  beea 
taken  for  several  musical  performances,  including  those  by 
the  Choral  Society,  which  needs  a  vast  audience  at  eact 
concert  to  cover  expenses.  The  principal  vocalists  and  the 
members  of  the  band  had,  I  understand,  been  engaged  fo* 
the  opening  night  of  the  season.  The  same  hall  would  alw 
be  wanted  for  the  Musical  Festival  next  year,  if,  indeed.  :t 
is  to  be  held.  The  loss,  therefore,  is  serious  and  has  already 
led  to  the  abandonment  of  some  schemes ;  but  at  the  tim? 
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of  writing  Bristol  people  had  been  so  busy  with  the  British 
Association  that  they  had  not  met  for  consultation.  As  to 
the  festival,  if  it  be  decided  to  hold  it,  the  chief  question  to 
be  considered  is,  Where  shall  the  performance  take  place  ? 
Several  suggestions  have  been  made,  the  principal  one 
being  that  the  sacred  works  be  rendered  in  the  Cathedral 
and  the  secular  selections  in  the  Drill  Hall  or  the  Victoria 
Rooms.  On  the  other  hand,  it  is  said  that  the  Colston 
Hall  can  be  re-constructed  in  time  for  the  festival.  If  that 
be  so,  and  guarantees  to  that  effect  be  forthcoming,  no 
'    on  that 


MUSIC  IN  EDINBURGH. 
(From  our  own  Correspondent.) 

A  three  days'  "National  Convention  of  Music  Teachers," 
organised  by  Mr.  J.  Spencer  Curwen,  was  held  here  last 
month,  at  which  a  large  variety  of  papers  was  submitted. 
The  conference  was  opened  on  Thursday  evening,  the  15th 
ult.,  in  the  University  Music  Class  Room.  The  opening 
addresB  should  have  been  delivered  by  Mr.  Hamish  Mac- 
Cunn,  but  one  hour  before  the  time  of  meeting  the  president 
received  a  telegram  from  that  gentleman  containing  the  infor- 
mation that  he  had  been  appointed  conductor  of  the  Royal 
Carl  Rosa  Opera  Company,  and  that  rehearsals,  &c,  would 
prevent  him  keeping  his  engagement.  He  sent  his  warmest 
congratulations  to  the  meeting,  and  assured  the  members 
that  he  was  with  them  in  spirit.  Of  course,  on  such  short 
notice  it  was  impossible  to  fill  the  Scottish  composer's 
place,  and  the  meeting  proceeded  at  once  to  the  second 
paper— one  by  the  president,  Mr.  J.  Spencer  Curwen. 
Other  papers  were  submitted  at  the  first  and  two  following 
meetings  by  Messrs.  Cuthbert  Hadden,  Duncan  Fraser, 
Walter  Hately,  Mrs.  Emil  Behnke,  and  others ;  bat  it 
cannot  be  said  that  the  papers  or  the  discussions  which 
followed  threw  much  light  or  leading  on  the  path  of 
teachers  gathered  together. 

The  plan  of  campaign  for  the  winter  season  in  Edinburgh 
shows  no  feature  of  outstanding  interest  save  the  appearance 
of  Herr  Wilhelm  Bruch,  from  Stuttgart,  as  the  conductor  of 
Messrs.  Paterson's  series  of  orchestral  concerts.  The 
programmes  are  rich  in  promise,  and  seem  to  desire  to 
return  to  the  treasures  of  classical  music.  The  ranks 
of  the  various  vocal  societies  are  quite  full  already,  and 
new  societies  have  issued  prospectuses  and  appeals.  Every- 
thing points  to  a  busy  and  an  interesting  season 


MUSIC  IN  GLASGOW. 
(From  our  own  Correspondent.) 

The  new  organisation  for  carrying  on  the  Choral  and 
Orchestral  Concerts  in  Glasgow  during  next  winter  has  so 
far  made  the  following  arrangements : — 

The  season  will  extend  over  a  period  of  twelve  weeks, 
commencing  on  Monday,  November  28.  The  number  of 
classical  concerts  will  be  thirteen— nine  orchestral  and  four 
choral— including  the  customary  performance  of  "  The 
Messiah."  There  will  also  be  the  usual  series  of  Saturday 
Popular  Concerts. 

The  choral  works  already  announced  include  Saint- 
Saens's  »  Samson  and  Delilah."  »  Elijah,"  and  Mr.  Hamish 
MacCunn's  opera  "  Diarmid,"  for  the  first  time  on 
a  concert  platform.  In  the  absence  of  stage  action 
and  scenic  effects  the  joint  workmanship  of  the 
Marquis  of  Lome  and  the  young  Greenock  composer 
may  reveal  even  fresh  beauties  in  "  Diarmid."  The  I 
experiment  cannot  fail  to  be  followed  with  much  I 
interest.  The  orchestral  programmes  are  being  arranged 
"  so  as  to  include  interesting  classical  works,  sb  also  new 
and  important  examples  of  the  modern  school."  Hitherto 
the  programmes  appeared  to  have  been  framed  for  the 
benefit  of  a  limited  few,  and  this  has  proved  a  great 
mistake. 

The  distinguished  vocal  soloists  already  engaged  include 
Madame  Ella  Russell,  Misses  Marie  Brema,  Jenny  Taggart, 
Kirkby  Lunn,  and  Ada  Crossley ;  Messrs.  Ben  Davies, 
Braxton  Smith,  Andrew  Black,  Daniel  Price,  and  Mr. 
Santley.  The  solo  violinists  are  Lady  Halll,  Miss  Leonora 
Jackson,  and  Mr.  Maurice  Sons,  and  the  pianists  include 


Madame  Teresa  Carreno,  Mr.  Frederic  Lamond,  and 
M.  Busoni.  Mr.  Joseph  Bradley  will,  as  formerly,  conduct 
the  choral  concerts,  and  the  orchestral  performances 
will,  of  course,  be  directed  by  Mr.  Wilhelm  Bruch,  the 
new  conductor  of  the  Scottish  Orchestra,  concerning  whose 
career  a  notice  has  already  appeared  in  The  Musical 
Times.  The  band  will  number  eighty  performers,  with 
Mr.  Sons  as  principal  first  violin.  It  is  pleasing  to  record 
that  the  guarantee  fund  already  exceeds  £4,500. 

On  the  evening  of  the  20th  ult.  Mr.  James  Airlie,  the 
veteran  secretary  of  the  City  Hall  Saturday  Evening 
Concerts,  read  a  paper  to  the  Glasgow  Society  of  Musicians 
entitled  "  Reminiscences  of  Musical  Events  and  Musical 
Progress  in  Glasgow."  Mr.  Airlie's  long  experience  of 
concert  management,  and  his  knowledge  of  men  and  things, 
entitle  him  to  speak  with  authority,  and,  as  was  generally 
expected,  his  paper  proved  both  interesting  and  instructive. 

The  prospectus  of  the  Harrison  Concerts  gives  some 
interesting  particulars  regarding  the  four  concerts  to  be 
given  in  October,  November,  February,  and  March  next. 
The  scheme  includes  one  new  feature— the  *•  Harrison " 
Orchestra,  selected,  it  is  stated,  exclusively  from  the 
Richter,  Halte,  Mottl,  and  the  London  Philharmonic  bands 
The  orchestra  will  be  conducted  by  Mr.  G.  Jaeger. 

After  an  interregnum  of  eight  years  the  Pollokshields 
Lyrical  Society  has  resumed  rehearsals  under  the  direction 
of  its  energetic  founder,  Mr.  D.  Maccoll.  This  capable 
musician  has,  indeed,  a  record  possessing  many  features  of 
interest,  and  his  choir  had,  it  will  be  remembered  by  local 
amateurs,  the  distinction  of  giving  (after  the  Dedicatory 
Service  by  the  Choral  Union)  the  opening  and  closing 
concerts  in  connection  with  the  Glasgow  International 
Exhibition  of  1888. 

MUSIC  IN  LIVERPOOL. 
(From  our  own  Correspondent.) 

A  visit  of  the  rehabilitated  Royal  Carl  Rosa  Opera 
Company  to  the  city  of  its  earliest  triumphs  has  been  the 
event  of  the  past  month  round  which  the  greatest  amount 
of  popular  interest  has  gathered.  It  was  at  the  old 
Amphitheatre,  which  subsequently  became  the  Royal 
Court,  that  the  late  chief  of  the  organisation  personally 
conducted  many  memorable  performances  more  than  twenty 
years  ago.  At  that  time  Carl  Rosa  had  control  of  a  com- 
pact body  of  artists — band,  chorus,  and  soloists— all  of  whom 
were  thoroughly  competent.  Special  attention  was  directed 
to  the  visit  of  the  Company  under  its  new  management, 
for  Liverpool  has  long  been  regarded  as  the  headquarters 
of  English  opera  at  its  best  in  this  century.  At  the 
Shakespeare  Theatre  a  brief  stay  was  made  from  the  12th 
to  the  17th  ult.,  and  the  following  week  was  devoted  to 
the  adjacent  town  of  Birkenhead.  Dr.  Osmond  Carr  had 
decided  upon  giving  the  performances  at  popular  prices, 
a  matter  which  at  once  brought  him  into  sympathetic 
touch  with  the  public.  It  was  understood  that  the  old 
Rosa  standard  of  a  good  all-round  enumble  was  the  great 
thing  aimed  at  by  the  present  management  and  in  the 
result  such  expectation  was  fully  realised.  The  operas  given 
have  been  the  most  popular  of  the  old  riptrtoire.  The 
conductors  have  been  Messrs.  Hamish  MacCunn.  Vicars, 
and  Eckhold.  Mr.  Barton  McGuckin  baa  lent  the  great 
weight  of  his  experience  to  the  management  of  the  stage, 
and  Dr.  Osmond  Carr  personally  controlled  the  whole 
undertaking.  The  latter  has  been  in  every  respect  worthy 
of  the  traditions  of  the  famous  Company. 

The  Philharmonic  rehearsals  began  early  in  September, 
under  Mr.  H.  A.  Branscombe.  The  chorus  is  not,  however, 
to  be  engaged  in  important  work  till  November  8,  when 
Verdi's  "  Stabat  Mater  "  and  Te  Deum  and  Beethoven's 
"  Ruins  of  Athens  "  will  be  given.  The  Musical  Society 
has  made  an  excellent  start  under  Mr.  F.  H.  Crossley,  and 
the  new  conductor  appears  to  have  deservedly  won  the 
esteem  of  all  concerned.  "  Elijah  "  is  fixed  for  the  first 
performance,  on  the  15th  prox.  The  same  conductor  has 
in  hand  "  Creation  "  at  Warrington,  but  the  scheme  of  his 
Newton-le- Willows  choir  is  not  yet  fixed.  An  attempt  is 
being  made  to  form  a  large  choral  society  at  New  Brighton 
Tower,  under  Mr.  Granville  Bantock.  It  ought  to  succeed, 
as  this  gentleman  has  command  of  a  fine  orchestra  and  a 
splendid  concert-room.  The  Port  Office  Choral  Society. 
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under  Mr.  Clark,  has  elected  to  give  "  The  Messiah  "  at 
its  one  anneal  concert  of  importance.  The  Sunday  Society 
has  issued  an  important  syllabus  in  which  Mr.  Argent's 
new  chorus  figures  as  an  important  factor,  "  Elijah  "being 
fixed  for  the  30th  inst.  as  its  initial  effort.  A  large  number 
of  other  musical  organisations,  such  as  the  Rhondda  Choir 
and  the  Goossens  Choir,  have  been  also  laid  under  contri- 
bution, as  have  also  a  goodly  catalogue  of  clever  musical 
people,  among  whom  figure  the  names  of  the  Dolmetsch 
Party,  Mr.  Charles  Fry,  and  others  of  national  repute. 

The  long  established  and  decidedly  popular  Scbiever 
Quartet  intend  to  give  their  usual  series  of  performances. 
Mr.  Lawaon's  new  venture  in  the  same  direction  appears 
to  bid  well  for  popular  favour.  Mr.  Thomas  Shaw  has 
announced  a  capital  series  of  concerts  for  his  coming 
season.  Messrs.  Harrison  are,  it  is  understood,  to  give  us 
a  liberal  bill  of  Care,  and  people  are  on  the  look  out  for  the 
prospectus  of  the  winter  evening  entertainments.  At  the 
College  of  Music,  Messrs.  Welsing  and  Courvoisier  are  to 
give  recitals  of  Beethoven's  sonatas  for  pianoforte  and 
violin,  and  a  feature  of  the  winter  term  will  be  a  series  of 
concerts  of  music  of  the  seventeenth  and  eighteenth 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 

Extending  the  plan  adopted  last  winter,  there  will  be 
a  short  break  in  the  continuity  of  the  Halle  concerts  at 
Christmas.  There  has  always  been  a  difficulty  at  the 
turning  of  the  years,  and  sometimes  an  endeavour  has 
been  made  to  meet  it  by  providing  programmes  of  a  lively 
character,  supposed  to  be  suited  to  the  tastes  and  capacities 
of  the  young  people  then  holiday-making  and  of  others 
not,  in  the  festive  season,  disposed  to  settle  down  to  the 
study  of  very  serious  music ;  but  the  efforts  have  never  met 
with  complete  success,  and  this  winter  a  fortnight  will  be 
allowed  for  the  recovery  of  a  healthy  keenness  of  appetite ; 
so  that  no  performance  will  be  given  on  Thursdays. 
December  29  and  January  5.  The  concerts  will  be  resumed 
on  the  20th  inst. 

The  new  arrangements,  while  tending  to  secure  the 
permanence  of  an  institution  of  so  much  importance,  not 
only  to  this  city  but  to  the  whole  of  the  Northern  portion  of 
the  country,  win,  happily,  not  interfere  with  the  purely 
artistic  or  the  business  management  of  the  subscription 
series  of  Thursday  evening  concerts.  The  unique  ex- 
perience which  Messrs.  Forsyth  Brothers  have  gained 
during  the  past  forty  years  will  yet  guide  and  control 
the  engagements  entered  into,  as  well  as  the  general 
arrangements  and  the  increased  spirit  which  Mr.  Cowen 
has  infused  into  the  provision  and  performance  of  the 
music  may  still  be  depended  upon  by  all  those  zealous 
students  who  have,  with  unremitting  interest,  watched 
the  course  of  events  during  a  period  of  some  danger 
and  anxiety.  The  excellence  of  the  band  will,  certainly, 
not  be  allowed  to  wane ;  and  the  choir,  which  Mr.  Wilson 
has  carefully  weeded  and  pruned,  will  still  have  the  benefit 
of  his  care  and  energy.  The  best  evidence  of  the  con- 
tinued and  increasing  interest  of  the  public  is  shown  by 
the  welcome  announcement  that  the  applications  for  seats 
far  exceed  those  of  any  recent  year,  and  more  than  justify 
the  liberality  of  the  engagements  which  have  been  made 
with  all  the  leading  available  artists.  M.  Paderewski  will 
appear  on  December  8,  and  will  probably  present,  under 
Mr.  Cowen's  direction,  a  new  work  of  special  interest  here. 
M.  de  Pachmann  will,  after  a  long  absence,  again  favour 
us  with  those  interpretations  of  the  more  poetic  Chopin 
effusions  which  form  his  specialty.  M.  Busoni,  at  his  first 
visit  toManchester,  created  an  intense  desire  to  have  further 
opportunities  of  judging  the  versatility  of  his  talent  as  well 
as  the  boldness  of  his  style ;  and  it  need  not  be  said  that  no 
pianist  will  meet  with  a  more  cordial  welcome  than  our 
countryman,  Mr.  Leonard  Berwick. 

It  is  to  be  earnestly  hoped  that  the  fresh  bereavement 
which  has  befallen  Lady  Halle  may  not  interfere  with  her 
two  promised  visits.  Dr.  Joachim  will  also  come  twice ; 
the  many  friends  of  Mr.  Willy  Hess  will  cordially  greet  his 
visit;  and  the  rapid  and  continued  advance  which  Mr. 
Carl  Fochs  has  made  during  the  last  two  seasons  lead  to 


very  high  anticipations  of  the  future  of  our  Manchester 
violoncellist.  The  long  list  of  vocalists  secured  shows  the 
zeal  of  the  management  and  an  earnest  desire  to  leave 
nothing  undone  which  might  tend  to  the  enjoyment  of  the 
patrons. 

But  every  succeeding  season  has  proved  more  and  more 
conclusively  the  growth  and  expansion  of  an  interest 
centred  not  in  the  solo  performances,  however  excellent, 
but  in  the  extension  of  the  orchestral  repertoire,  in  the 
more  prompt  presentation  of  new  works,  and  in  the  more 
finished  interpretation  of  the  great  masterpieces  of  musical 
art.  Mr.  Cowen  promises  not  only  to  go  through  the  whole 
scries  of  Beethoven's  symphonies  (as  Sir  Charles  Hallt 
did  some  years  ago),  but  also  to  give  us  fresh  enjoyment 
drawn  from  the  works  of  Tschaikowsky,  Brahms,  Dvorak, 
and  Cesar  Franck,  without  withholding  the  Symphonic 
Variations  of  Sir  Hubert  Parry,  which  perhaps  we  might 
have  been  favoured  with  last  winter.  Mr.  Edgar  F. 
Jacques  will  continue  to  write  the  analytical  programmes 
the  interest  of  which  will  be  increased  by  the  addition  ot 
musical  examples. 

The  delightful  chamber  concerts,  the  profits  of  which 
Mr.  Brodsky  so  unselfishly  devotes  to  the  aid  of  the  more 
promising  young  students  of  the  College  of  Music,  are  also 
attracting  increased  sympathy.  The  destruction  of  the 
hall  in  which  they  have  hitherto  been  held  necessitates 
their  transference  to  other  quarters.  The  large  room  of 
the  neighbouring  Young  Men's  Christian  Association  has 
been  greatly  improved  in  many  ways,  and  it  is  clear  that 
Mr.  Brodsky 's  zeal  and  earnestness  have  secured  ar. 
attention  which  will  carry  him  triumphantly  through  any 
temporary  difficulty. 

To  the  elegant  little  Comedy  Theatre  the  Moody- 
Manners  English  Opera  Company  has,  during  a  brief 
season,  succeeded  in  attracting  very  satisfactory  audiences, 
and,  although  time  has  not  yet  sufficed  to  bring  about 
absolute  smoothness  and  completeness  of  performance, 
there  are  several  young  artists  of  considerable  promise,  and 
the  progress  of  the  Company  will  be  watched  with  interest 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 
(From  our  own  Correspondent.) 

Next  year's  Festival  is  beginning  to  occupy  the 
attention  of  the  local  musical  world,  but  it  is  too  distant  to 
materially  affect  concert  enterprise  in  the  city  and  district 
and  we  are  promised  a  busy  and  interesting  season.  The 
Festival,  which  is  fixed  for  October  11,  12,  and  13, 1899,  will 
mark  an  advance  on  the  previous  one,  both  in  scope  and 
in  the  interesting  character  of  the  works  to  be  performed 
It  is  particularly  satisfactory  that  a  new  work  by  Dvorak 
will  have  Sheffield  as  its  birthplace,  and  the  inclusion  in 
the  programme  of  Parry's  "  King  Saul "  will  delight  the 
many  local  admirers  of  the  composer  of  "  Job  "  The  other 
works  announced  are  Elgar's  "  King  Olaf,"  Beethoven's 
Choral  Symphony,  Spoor's  "  Last  Judgment,"  the 
"  Hymn  of  Praise,"  the  *'  Golden  Legend,"  and  "  The 
Messiah."    Mr.  August  Manns  will  again  conduct. 

The  Amateur  Musical  Society  (Mr.  Schollhammer)  will 
perform  the  "  Creation  "  at  the  winter  concert.  The  Choral 
Union  (Mr.  S.  Suckley)  is  rehearsing  Handel's  "Theodora." 
The  Musical  Union  (Dr.  Coward)  announces  Clock's 
"Orpheus,"  in  which  work  Miss  Marie  Brema  will  sing, 
and  "  Acis  and  Galatea." 

The  Male  Glee  and  Madrigal  Society  (Mr.  J.  A.  Rodger^ 
will  perform  Lloyd's  "  Longheard's  Saga,"  Thomas 's 
"The  Tyrol."  and  other  works  on  November  29  The 
Society  will  be  assisted  by  Mr.  Charles  Fry.  Gounod's 
"  Redemption "  will  be  given  in  St.  Mary's  Church  on 
the  10th  inst.,  under  Mr.  J.  A.  Rodgers. 

The  other  events  of  the  season  will  include  a  Ricbter 
concert,  a  De  Pachmann  recital,  a  second  series  of 
chamber  concerts  promoted  by  Miss  Marie  Foxon,  and 
the  usual  number  of  Harrison  concerts. 

Mendelssohn's  "  St.  Paul "  will  be  performed  on  the  17th 
inst.  by  a  special  chorus  under  Mr.  S.  Suckley,  the  proceed; 
being  in  aid  of  the  widow  and  family  of  the  late  Mr.  A 
Bayles,  a  well-known  local  vocalist. 
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The  St  Cecilia  Musical  Society  is  suspended  Cor  the 
season,  pending  future  developments. 

Mendelssohn's  "  Hymn  of  Praise  "  was  given  at  Cherry- 
tree  on  the  12th  ult.,  under  the  direction  of  Mr.  A.  E. 
Trenerey.   

MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 

The  abnormal  heat  which  we  have  been  experiencing  of 
recent  weeks  has  considerably  retarded  the  usual  revival  at 
this  time  of  the  year  of  musical  activity.  At  the  Op£ra 
preparations  have  been  going  forward  for  some  time  for  the 
resumption,  at  an  early  date,  of  the  performances  of  "  Die 
Walkure,"  which  were  such  a  source  of  attraction  during 
last  season,  with  M.  Dcmauroy,  a  laureate  of  this  year's 
concours  at  the  Conservatoire,  in  the  part  of  Siegmund. 
"  Gauthier  d'Aquitaine,"  by  M.  Vidal,  the  next  novelty  to 
be  brought  out  here,  is  now  being  actively  rehearsed.  The 
performances  of  opera  which  have  been  for  some  time 
taking  place  at  the  Theatre  des  Varices  are  meeting  with 
much  appreciation,  and  it  may  well  be  that  the  theatre  will 
eventually  develop  into  a  regular  opera  house. 

A  highly  interesting  artistic  event  was  the  performance, 
on  August  28,  of  the  drama  "  Dejanire,"  by  M.  Louis 
Gallet,  with  music  by  M.  Saint  Saens  The  representation 
took  place  in  the  open  air,  at  the  Arenes  de  Bcziers,  in  the 
presence  of  some  ten  thousand  spectators.  The  work, 
which  is  in  four  acts,  had  been  splendidly  mounted,  great 
care^  having  also  been  bestowed  upon  the  important 
musical  portion  thereof,  there  being  an  orchestra  of  250 
musicians,  200  choristers,  and  a  strong  corps  de  ballet, 
recruited  chiefly  from  England.  The  actors  were  those  of 
the  Qdlon,  and  Mdlle.  Armande  Bourgeois  and  M.  Due,  of 
the  Oplra,  sustained  the  principal  vocal  parts.  The 
scenery,  which  was  of  an  enormous  size,  had  been  specially 
painted,  with  a  view  to  the  open  air  production,  by  M. 
Jambon.  The  success  of  the  piece  was  complete,  and  both 
author  and  composer  were  the  recipients  of  much  hearty 
and  well  deserved  applause,  for  there  can  be  no  doubt  that, 
apart  from  the  intrinsic  merits  of  the  work,  the  experiment 
of  its  production  under  such  novel  conditions  was  a  most 
interesting  one.  "  Dfjanire  "  will  be  reproduced  during 
the  winter  months  at  the  Odcon,  when  M.  Colonne  will  be 
the  conductor. 

Musical  doings,  in  other  respects,  have  been  lively  enough 
here  during  the  late  summer,  but  they  have  chiefly  taken 
the  form  or  "  musique  de  Casino"  and  do  not  call  for  any 
particular  mention .  There  were,  however,  some  exceptions 
from  this  general  rule,  and  amongst  these  may  be  in- 
stanced the  very  attractive  concert  given  at  the  Casino 
Dinard  by  M.  Hardy-The,  a  very  excellent  baritone,  in 
association  with  Mdlle.  Pacary,  of  the  Covent  Garden 
Theatre.  The  gifted  lady  on  this  occasion  scored  a  con- 
siderable success,  while  M.  Hardy  was  likewise  greatly 
applauded  in  his  artistic  interpretation  of  songs  by  Bemberg, 
Lenormand,  and  Moreau— the  latter  a  highly  meritorious 
pi  an  i  st -com  poser . 

A  fortnight  hence  all  our  principal  artists  will  be  in  town 
again,  and  it  will  not  be  long  then  before  the  season  will 
begin  in  earnest. 

A  successful  band  contest  was  held  at  Parson's 
Green  Cricket  Ground,  on  the  8th  ult.,  under  the  auspices 
of  the  London  and  Home  Counties'  Amateur  Band  Assoc  i a 
tion.  This  Society  has  been  formed  by  some  of  the  leading 
bandmasters  in  the  South  of  England,  with  a  view  to 
securing  more  support  from  the  public,  and  also  for  the 
purpose  of  improving  the  standard  of  the  music  performed 
in  order  to  enable  their  men  to  contest  with  those  in  the 
North  of  England.  The  Council  of  the  Association 
consists  of  Mr.  Charles  Godfrey  (Royal  Horse  Guards 
Blue),  Mr.  C.  Kiefert  (musical  director,  Royal  Court 
Theatre),  Mr.  Warwick  Williams  (musical  adviser  to  the 
London  County  Council).  Mr.  W.  Short  (Her  Majesty's 
private  band),  Mr.  J.  A.  Browne,  and  Mr.  S  Cope.  Ten 
bands,  divided  into  two  sections,  took  part  in  the  contest. 
At  the  conclusion  of  the  performances,  the  judge,  Mr.  Ord 
Hume,  gave  his  decision  as  follows:  First  section— 1,  St 
Albans  City ;  2,  North  London  Temperance;  3,  Waltham- 
stow  Silver;  4,  Fulbam;  5,  Waltharastow  Temperance. 


Second  section — 1,  Barnet;  2,  Ilford  Horns;  3,  divided 
between  Feltham  and  Epping  Forest.  Mr.  Hume  compli- 
mented the  bands  on  the  display,  and  said  that  the  music 
he  had  listened  to  showed  him  that  Southern  amateur  bands 
were  not  so  bad  as  they  were  painted.  The  prizes  were  then 
distributed  by  Mr.  Charles  Godfrey,  who,  after  referring 
to  the  many  contests  with  which  he  had  been  identified  in 
the  North  of  England,  and  particularly  at  Belle  Vue, 
Manchester,  said  he  had  been  pleasantly  surprised  at  the 
playing  by  some  of  the  bands.  Mr.  R.  J.  Haynes,  Holly 
Cottage,  Millfield's  Road,  Clapton,  is  the  hon.  secretary 
of  the  Association. 

The  report  and  balance  sheet  of  the  Musical  Society 
of  Victoria  for  the  year  ending  April  30,  1S98,  is  a  most 
gratifying  document,  rejecting  credit  upon  all  concerned. 
Artistic  enterprise  and  business  management  seem  to  go 
hand  in  hand  with  satisfactory  results.  There  is  a  Library 
and  a  Benevolent  Fund,  thus  mind  and  body  are  cared  for 
by  the  Society.  A  complete  catalogue  is  about  to  be  issued 
of  the  library,  and  the  Benevolent  Fund  has  a  credit  balance 
of  £106  16s.  8d.,  which  includes  an  amount  of  £105  14s.  od. 
by  a  concert  given  by  Messrs.  Mark  and  Jakoff 


Hambourg  and  Mr.  J.  Lemmone.  The  ordinary  account 
of  the  Society  has  a  balance  in  hand  of  about  £150,  and 
prosperity  prevails.  A  sentence  in  the  report  may  be 
quoted :  "  Eleven  general  meetings  and  musical  evenings 
have  been  held,  the  attendance  frequently  taxing  the 
seating  accommodation  of  our  room.  The  interest  shown 
in  the  music  given  has  been  extremely  gratifying."  The 
president  of  the  Society  is  Mr.  E.  A.  Jaeger,  and  Mr.  W. 
H.  Heathcote,  272,  Collins  Street,  Melbourne,  is  the  hon. 
secretary.    May  it  continue  to  flourish  more  and  more. 

The  Paris  municipal  authorities  have  opened  a  prize 
competition  for  a  symphony,  or  dramatic  work  (soli,  chorus, 
and  orchestra),  open  to  French  composers  only.  The  very 
liberal  proposal  is  that  if  the  successful  work  be  a  symphony, 
the  sum  of  10,000  francs  shall  be  awarded  and  a  public 
performance  be  given  at  the  expense  of  the  municipality. 
If,  on  the  other  hand,  the  prize  is  gained  by  a  dramatic 
work,  the  author,  should  be  prefer  its  performance  in  the 
concert -room,  will  likewise  receive  the  above  sum ;  but  in 
the  event  of  a  scenic  performance  being  desired  be  will  be 
paid  5,000  francs,  while  the  sum  of  25,000  francs  will 
be  guaranteed  by  the  authorities  to  the  theatrical  manager 
who  may  undertake  its  stage  production. 

On  the  17th  ult.,  at  the  People's  Palace,  Handel's 
"Samson"  was  performed  by  Mr.  G.  Day  Winter's  choir 
and  orchestra  of  the  Popular  Oratorio  Concerts,  from  the 
Great  Assembly  Hall,  Mile  End  Road.  The  principal 
soloists  were  Miss  Amy  Sargent,  Madame  Joyce  Maas, 
Mr.  James  Gawthrop,  and  Mr.  Arthur  Barlow;  Mr.  John 
Solomon  played  the  trumpet  obbligato  to  "Let  the  bright 
Seraphim,"  Mr.  Duncan  Callow  presided  at  the  organ.  Miss 
Kate  Griffiths  at  the  pianoforte,  and  Mr.  G.  Day  Winter 
was  the  conductor. 

M.  Mercibr,  the  well-known  Paris  sculptor,  has  just 
completed  the  model  of  the  monument  to  be  erected  to 
Gounod  in  the  French  capital.  It  consists  of  a  colossal 
bust  of  the  composer,  surrounded  by  three  female  fig 
representing  the  heroines  of  his  principal  operas—. 
gverite,  Julia,  and  Sappho.  In  the  background  is  a 
pianoforte,  presided  over  by  tbe  Genius  of  Music.  The 
grouping  and  general  conception  of  the  work  are  considered 
to  be  very  spirited  and  poetical. 

Professor  Julius  Stockhausen,  who  for  many  years 
past  has  conducted  a  vocal  academy  of  his  own  at  Frank- 
fort  on-Main,  will,  we  are  informed,  in  future  only  give 
private  instruction  to  advanced  pupils.  He  will,  however, 
keep  a  preparatory  school  at  his  residence  and  under 
his  supervision,  where  his  method  will  be  taught  by 
competent  teachers.  The  great  German  baritone  is  in  his 
seventy-first  year. 

Mr.  Frank  Winter  bottom,  bandmaster  of  the  Royal 
Marine  Light  Infantry  (Plymouth  Division),  has  been  giving 
some  excellent  performances  by  the  fine  band  which  he 
conducts  at  Plymouth  during  the  season  under  the  auspices 
of  the  Corporation.  The  selection  of  tbe  programmes  and 
the  admirable  manner  in  which  they 
deserve  well  merited  praise 
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Professor  Franz  Rummel  bat  received  from  the 
Imperial  Conservatory  in  Moscow  tbe  flattering  offer  of 
the  position  of  professor  of  the  higher  classes  of  pianoforte, 
but  this  he  has  not  accepted,  as  he  does  not  yet  wish  to 
give  np  his  public  career.  Professor  Rummel  will  from 
to-day  again  take  up  bis  residence  in  Berlin. 

A  memoir  of  the  late  Sir  Robert  P.  Stewart,  Professor 
of  Music  in  the  University  of  Dublin,  is  now  in  the  press 
and  will  shortly  be  published.  Subscribers'  names  may  be 
sent  to  the  Rev.  O.  J.  Vignoles,  care  of  Messrs.  Bumpus 
and  Co  ,  Oxford  Street. 

The  Stock  Exchange  Male-voice  Choir  will  resume  its 
rehearsals  this  month,  under  the  direction  of  Mr.  Munro 
Davison,  owing  to  the  continued  indisposition  of  Mr. 
George  Kitchin. 

Professor  C.  Villiers  Stanford's  successful  opera 
"  Shamus  O'Brien "  is  to  be  produced,  in  the  German 
language,  at  the  Breslau  Stadt-Theater  during  the  coming 


The  comic  opera  "  Fantasio."  by  Miss  Ethel  M.  Smyth, 
first  brought  out  some  months  ago  at  Weimar,  is  to  be 
performed  shortly  at  the  Court  Theatre,  Carlsruhe,  under 
tbe  direction  of  Herr  Felix  Mottl. 

A  clarinet  quartet  party  has  been  organised  by  M. 
Manuel  Gomez,  the  members  of  which  will  be  Messrs. 
M.  and  F.  Gomez,  Percy  Egerton,  and  George  Anderson. 

Professor  Rbinhold  Hermann,  of  Berlin,  has  been 
appointed  conductor  of  the  Handel  and  Haydn  Society 
of  Boston  (U  S. A.). 

Mr.  Godwin  Fowles  has  been  appointed  director  ot  the 
Luncheon  Hour  Concerts  at  tbe  Bishopsgate  Institute. 


FOREIGN  NOTES. 

Amsterdam.— An  interesting  contribution  to  the  Corona- 
tion celebrations  of  last  month  is  the  publication,  under 
tbe  auspices  of  the  Society  of  Musical  History  of  the 
Netherlands,  of  a  series  of  sixteen  marches  in  use  by  the 
army  under  Prince  William  of  Orange-Nassau,  during  the 
Spanish  wars  of  succession  (1702-1713).  A  pianoforte 
arrangement,  d  qualn  mains,  of  the  collection,  by  M. 
Averkamp,  has  been  published  by  Messrs.  Breitkopf  and 
H artel,  of  Leipzig.  Recent  festivities  have  also  occasioned 
the  issue  of  a  critically  revised  version  of  that  character- 
istic national  song  "  Wilhelmus  van  Nassauwe,"  which  in 
the  course  of  time  had  become  somewhat  disfigured  by 

"  tinkerings."  Miss  Fanny  Francisca,  an  American 

soprano,  pupil  of  Madame  Marches),  has  been  engaged  for  . 
the  present  season  at  the  National  Opera  House. 

Antwerp. — Performances  at  that  interesting  and  very  ' 
active   national   institution,   the  Flemish   Opera,  are 
announced  to  be  resumed  in  the  first  week  of  the  present  j 
month.    Amongst  the  works  to  be  produced  in  the  course 
of  the  new  season  are  Weber's  "  Abu  Hassan,"  Enna's ! 
"Cleopatra,"   Cesar   Cui's    "William    Ratcliff,"  and 
Gevaert'B  "Quentin  Durward."     M.  Jan  Blockx,  the 
successful  composer  of  "  De  Heerberg-Princes "  (which 
has  been  accepted  for  performance  by  no  less  than  twenty 
Continental  theatre?),  has  nearly  completed  the  score  of 
a  new  comic  opera,  entitled  "Thyl  1'Espiegle"  ("  Eulen- 
spiegel"),  to  a  libretto  by  MM.  Henri  Cain  and  Lucien 
Solvay. 

Barcelona. —  An  interesting  and  highly  successful 
concert  was  given,  on  the  2nd  ult.,  by  the  Orfeo  Catala  j 
Choral  Society,  one  of  the  leading  musical  institutions  of 
Spain,  under  the  direction  of  Scnor  A.  Millet.  The 


programme  comprised  numbers  by  Palestrina,  Handel, 
Mendelssohn,  Brahms,  and  Grieg.  A  young  fourteen-year 
old  prima  donna,  Senora  Barrientos,  has  appeared  in 
"  Lucia"  and  other  Italian  operas  both  at  the  Novedades 
and  the  Lirico,  where  she  aroused  indescribable  enthu- 
siasm. Wagner's  "  Die  Walkure  "  is  to  be  brought  out 

for  the  first  time  at  the  Lirico  during  the  present  month. 
Nothwithstanding  enhanced  prices  of  admission  (consequent 
upon  the  heavy  war  tax),  both  theatres  and  concert-rooms 
are  nightly  crowded. 


Bayreuth.— Frau  Cosima  Wagner  has  in  her  1 
a  score  of  '•  Rienzi "  which  Wagner  himself  at  one 
revised  for  the  purpose  of  ordinary  performances  of  tbe 
work,  and  greatly  reducing  its  somewhat  inordinate  length 
His  widow,  finding  "  Rienzi "  given  in  more  or  less 
mutilated  fashion  on  some  opera<ic  stages  in  Germany,  has 
now  decided  to  publish  the  composer's  own  revised  version 
and  the  work  will,  moreover,  shortly  be  mounted  by  Herr 
Mahler,  at  the  Imperial  Opera,  Vienna,  in  accordance  wht 
the  master's  revised  score  and  with  new  and  magnificent 
scenery  and  costumes. 

Berlin.— Two  weeks  after  the  four  hundredth  perform 
ance,  at  the  Royal  Opera,  of  "  Tannhauser,"  a  similar 
record  was  made  at  this  institution,  on  August  17,  in  regard 
to  "  Lohengrin."  The  chivalrous  Knight  of  th*  Swan  first 
appeared  at  this  house  on  January  23,  1859,  and,  like 
his  operatic  predecessor  of  Wartburg  fame,  was  received 
with  anything  but  universal  favour.  One  critic  likened 
the  music  to  "  chaos  vainly  striving  to  assume,  here  and 
there,  some  definite  shape."  In  the  opinion  of  another,  most 
of  the  leading  characters  in  the  work  were  "  the  very  types  of 

a  puppet  show."  The  regular  season  of  the  Royal  Opera 

commenced  on  the  1st  ult.  with  a  performance  of  LorUing  * 
"  Czar  und  Zimmermann."  Frau  Schumann  -  Heink. 
greatly  invigorated  after  her  two  months'  summer  vacation, 
made  her  appearance  a  few  days  later  in  "  Carmen." 
The  season,  as  regards  opera,  bids  fair  to  be  an  excep- 
tionally busy  one.  At  the  Friedrich  Wilhclmstadt  Theater 
the  "  Spieloper,"  or  opera  with  spoken  dialogue,  is  to  have 
its  special  home.  Frau  Schumann-Heink,  we  may  add, 
will  start  for  the  United  States  towards  the  end  of  this 

month  to  fulfil  a  six  months'  engagement  there.  The 

Philharmonic  Concerts,  under  Herr  Nikisch's  direction, 
are  announced  to  commence  on  the  10th  inst.,  and  the 
symphony  concerts  of  the  Royal  Orchestra,  conducted  by 
Herr  Weingartner,  were  to  be  resumed  on  the  30th  nit 
 An  authoritative  biography  of  Carl  Loewe,  the  cele- 
brated composer  of  Ballads,  from  the  pen  of  Professor 
Heinrich  Bulthaupt,  is  about  to  be  published  in  the 
"Famous  Masters"  series,  edited  by  Dr.  Reimann,  of 

Berlin.  Professor  Karl  Klindworth  has  resigned  his 

position  as  teacher  of  the  pianoforte  and  member  of  the 
artistic  directorate  of  the  Klindworth-Scharwenka  Con- 
servatorium.   The  esteemed  artist  will,  however,  continue 

to  give  private  instruction  to  advanced  pupils.  At  the 

Ministry  of  Justice  a  bill  is  being  prepared  with  a  view  to 
the  reform  of  the  present  law  of  the  light  of  authorship, 
and  a  commission  has  been  appointed  tor  the  purpose  of 
hearing  the  opinions  of  experts,  which  will  include  several 
musicians. 

Brescia. — An  interesting  Exhibition  of  Musical  Instru- 
ments and  Autographs  has  recently  been  opened  in  this 
town.  It  includes  some  very  fine  stringed  instruments  by 
Gaspar  de  Salo,  Nicolas  Amati,  Maggini,  Ruegger,  and 
others,  while  the  section  of  autographs  by  celebrated  per- 
formers and  composers  is  particularly  rich ;  Paganini,  De 
Beriot,  Vieuxtemps,  Crivelli,  Pasta,  Rubini,  Malibran,  and 
many  other  noted  artists  being  represented ;  and  there  are 
also  many  letters  written  by  Bach,  Beethoven,  Haydn, 
Weber,  Schumann,  Auber,  Gounod,  Bizet.  Verdi,  Donizetti, 
and  a  number  of  others. 

Brussels.— The  TWatre  de  la  Monnaie  re-opened  its 
doors,  on  the  5th  ult.,  with  Gounod's  "  Faust,"  the  most 
popular  with  the  public  here  of  all  tbe  operas  on  tbe 
rfpertoirt  of  this  institution.  A  new  ballet,  "  The  Tempta- 
tion of  St.  Anthony,"  by  the  conductor,  M.  Flon,  will  be 
the  first  novelty  of  tbe  present  season.  Performances 
in  English  are  to  be  given  at  the  Alcazar  by  the  Lauri 

Company  during  the  current  month.  The  excellent 

orchestral  concerts  instituted  by  M.  Ysaye  will  be  resumed 
on  the  16th  inst.,  and  will  be  conducted  alternately  by  the 
founder  and  Herr  Mottl,  M.  Ysaye  having  to  fulfil 
engagements  in  his  capacity  of  violin  virtuoso  in  Germany 

and  Russia.  An  amateur,  M.  de  Groot,  has  taken  oat  a 

patent  for  a  new  system  of  violin  making.  A  violin  and 
violoncello  of  his  make,  constructed  of  Italian  walnut  wood, 
have  recently  been  tested  by  a  number  of  experts  and 
pronounced  by  them  scarcely  inferior  in  tone  to  tome  Of 
the  best  Cremonese  instruments. 

Carlsruhe. — The  special  performances  of  opera 
organised  under  tbe  direction  of  Herr  Mottl,  at  the  Court 
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Theatre,  commenced,  on  the  gth  ult.,  with  a  very  successful 
performance  of  "  Lobetanz,"  the  new  work  by  Here  Thuille, 
of  Munich.  Amongst  other  representations  during  last 
month  were  "  Die  Meistersinger,"  the  "  Nibelungen  " 
tetralogy,  and  Berlioz's  "  Beatrice  et  B£n<dict"  The 
last-named  composer's  "  La  Prise  de  Troie  "  was  to  be 
given  on  the  30th  ult,  and  its  companion  work,  "  Les 
Troyens  a  Carthage,"  on  the  1st  inst.  Liszt's  "Saint 
Elisabeth  "  will  be  given  on  the  Gth  inst.,  "  Tristan  und 
Isolde"  on  the  9th,  Gluck's  "Orpheus"  on  the  nth,  and 
the  series  will  terminate,  on  the  16th  inst.,  with  a  second 
performance  of  "  Die  Meistersinger."  Berlioz's  "  La  Prise 
de  Troie,"  it  may  be  remarked,  has  never  yet  been 

performed  in  the  composer's  native  France.  Here  Mottl 

has  been  decorated  by  the  Emperor  of  Austria  with  the 
Order  of  the  Iron  Crown,  a  distinction  but  rarely  conferred 
upon  artists. 

Cologne. — Here  Weingartner,  the  distinguished  con- 
ductor, has  completed  the  score  of  a  new  symphony  which 
will  be  first  produced  at  the  second  Gurzenich  concert  next 
month.  A  new  string  quartet  of  his  composition  will  be 
introduced  by  the  Halir  Quartet  Party  this  season  in 
concerts  at  Berlin,  Leipzig,  and  Vienna. 

Copenhaobn. — A  new  one-act  opera,  entitled  "  Hero," 
by  the  Danish  composer  Louis  Schyttes,  is  to  be  shortly 

brought  out  at  the  Royal  Opera.  A  very  artistic  statue 

of  the  famous  violinist  Ole  Bull,  by  the  Copenhagen 
sculptor  Sinding,  has  been  on  view  here  recently,  previous 
to  its  being  dispatched  to  its  ultimate  destination,  Bergen, 
in  Norway. 

Dresden.— Hen  Kurt  Hoesel,  a  very  able  musician  and 
orchestral  conductor,  has  been  appointed  principal  of  the 
Royal  Conservatorium  in  succession  to  the  late  Professor 

Krantz.  The  Symphony  Concerts,  under  the  direction  of 

Here  Hans  Winderstein,  which  are  to  be  resumed  this  month, 
will  present  some  interesting  new  works,  including  a 
Symphony  by  Anton  Klughardt,  and  another  entitled 
"  Ocean  Symphony,"  for  orchestra  and  organ,  by  Ferdinand 
Pfobl.  Amongst  executive  artists  announced  to  appear 
during  the  season  are  Mesdames  Careeno,  Schumann- Heink, 

and  Lehmann-Kalisch,  and  Mr.  Eugene  d' Albert  Here 

Ludwig  Hartmann,  the  distinguished  musical  UttiraUur, 
has  resigned  his  position  of  musical  critic  on  the  Drndrur 
Zeitung,  and  has  become  associated,  in  a  similar  capacity, 
with  the  Drtsdntr  NeutsU  Nachrichttn,  one  of  the  most 
widely  read  papers  in  the  Saxon  capital. 

Hamburo. — A  handsome  marble  monument  has  recently 
been  erected  over  the  grave,  in  the  Ohlshorf  cemetery,  of 
the  late  B.  Pollini  (alias  Pohl),  the  well-known  impresario 
and  successful  director  of  the  Stadt-Theater. 

Leipzio.— M.  Paderewski  some  time  since  offered  a  prize 
of  three  thousand  marks  for  a  new  symphony,  which  has 
now  been  awarded,  out  of  a  number  of  competitors,  to 
Here  Sigismund  von  Stojowski,  a  young  Polish  musician, 
residing  in  Paris.  Professor  Reinecke  was  president  of 
the  jury.— Spinelli's  lyrical  drama  "A  basso  Porto" 
was  produced  at  the  Stadt-Theater,  for  the  first  time,  on 
the  9th  ult.,  with  immense  success. 

Madrid. — Mascagni's  "Zanetto"  was  brought  out  at 
the  Retiro  Theatre, last  month,  by  an  Italian  company,  but 
so  coldly  received  that  it  was  not  considered  advisable  to 

repeat  the  performance.  Wagner's  "  Liebesmahl  der 

Apostel "  is  about  to  be  produced  by  the  San  Sebastian 
Musical  Society,  with  the  co-operation  of  the  Bilbao  Choir, 
under  the  direction  of  Sefior  A.  Goni. 

Milan.— The  famous  Conservatory  of  this  town  is  hence- 
forth to  be  known  as  the  "  Conservatorio  Giuseppe  Verdi," 
a  Royal  decree  having  just  been  issued  to  that  effect  and 
the  fact  having  been  notified  to  the  veteran  composer 
by  the  Minister  of  Public  Instruction  in  highly  flattering 
terms.  The  matter  is  not  without  its  ironical  side.  When, 
in  1832,  young  Verdi  presented  himself  at  the  Milan 
Institution  to  undergo  the  necessary  examination  for  his 
admission  as  a  pupil,  the  examining  professors  unanimously 
decided  against  it,  on  the  ground  that  "the  candidate 
possessed  no  musical  talent  whatever."  Time  has  wrought 
its  revenges,  and  the  composer  of  "Traviata"  has  often 
been  heard  to  remark  that  bad  he  entered  the  Conservatorio, 
his  career  might  have  become  simply  that  of  a  teacher, 
leaving  him  but  little  time  for  developing  his  creative 
gifts. 


Rome. — Signor  Domenico  Cotogni,  who  for  some  years 
past  has  been  a  resident  vocal  teacher  at  St.  Petersburg, 
has  been  appointed  to  a  professorship  at  the  St.  Cecilia 
Academy.  Signor  Cotogni  will  be  remembered  by  London 
opera  goers  as  the  leading  baritone,  for  many  years,  at  the 
Royal  Italian  Opera,  during  the  management  of  the 

elder  Gye.  -The  Italian  Government  having  apparently 

decided  upon  a  policy  of  retrenchment,  amongst  the  first  to 
be  affected  thereby  will  be,  curiously  enough,  the  military 
bands,  of  which  there  are  at  present  112.  According  to 
the  projected  reforms  on  the  part  of  the  War  Ministry, 
the  army  bands  are  to  be  reduced  to  forty-eight,  whereby, 
it  is  said,  an  annual  saving  of  some  three  millions  of  lire 
will  be  effected.  The  project  meets  with  decided 
disapproval  in  artistic  circles  and  in  the  press. 

Ruhla  (Thuringia). — Under  the  auspices  of  the  Mayence 
Choral  Society  "  Liederkranz,"  a  commemorative  tablet 
was  unveiled  last  month  at  the  house  where  the  organitt 
and  composer,  Friedrtch  Lux,  was  born.  Several  of 
his  compositions  were  performed  on  the  occasion  by  the 
Mayence  Society,  whose  conductor  Lux  bad  been  for  many 
years. 

St.  Petersburo. — In  accordance  with  a  recently  issued 
Imperial  ukase,  the  members  of  the  Court  Orchestra  are 
required,  in  future,  to  be  Russian  subjects,  and  to  wear 
specially  designed  uniforms  at  all  Court  festivities. 
After  ten  years'  service  they  will  be  entitled  to 
a  pension  of  1,000  roubles  for  the  solo  performers  and  of 
700  roubles  for  the  remainder.  In  former  days  the 
Imperial  orchestra  consisted  for  the  most  part  of  German 

musicians.  An  order  of  the  Ministry  of  the  Interior 

prohibits  the  publication  in  Russia  of  any  arrange- 
ments of  the  music  appertaining  to  the  liturgy  of  the 
Orthodox  Church.  Some  rather  fanciful  transcriptions  of 
the  chants  have,  it  would  appear,  been  made  of  recent 
years,  to  the  extent  even  of  their  utilisation  as  dance  tunes, 
a  proceeding  which  the  authorities  not  unnaturally  look 
upon  as  a  profanation.-^—  Both  Dr.  Hans  Richter  and 
Herr  Mottl  have  been  engaged  to  conduct  some  of  the 
Symphony  Concerts  of  the  St.  Petersburg  Philharmonic 
Society  during  the  season  about  to  commence. 

Weimar.— The  opera  season  at  the  Court  Theatre 
commenced  on  the  18th  ult.,  Herr  Krvzanowsky,  formerly 
of  Hamburg,  being  the  successor  of  Here  Stavenhagen  in 
the  principal  conductorship.  Here  Felix  Weingartner's 
"  Genesius  "  is  to  be  brought  out  at  an  early  date. 

Zurich. — A  marble  commemorative  plsque  has  been 
placed  at  the  house  at  Niederbad,  on  the  lake  of  Zurich, 
Johannes  Brahms  at  one  time  resided. 


OBITUARY. 
Thomas  John  Harper. 
One  after  another  the  members  of  Costa's 
orchestra  follow  their  chief  through  the  valley  of  the 
shadow  of  death.  Not  the  least  distinguished  member  of 
that  rapidly  diminishing  band  was  the  trumpeter,  Thomas 
John  Harper,  who,  we  regret  to  record,  passed  away  at 
his  residence,  185,  King's  Road,  Camden  Town,  on  August 
27,  aged  nearly  eighty-two  years.  Born  in  London  on 
October  4,  1816,  he  was  the  son  of  a  still  more  eminent  per- 
former on  the  trumpet,  Thomas  Harper.  The  elder  Harper 
was  seized  with  hts  fatal  illness,  terminating  on  the  same  day, 
at  a  rehearsal  of  the  Harmonic  Union  (not  the  Sacred 
Harmonic  Society  as  a  contemporary  has  it),  at  Exeter 
Hall,  January  20, 1853.  Since  then,  and  until  his  retirement 
a  few  years  ago,  Thomas  Harper,  the  younger,  has  been 
facilt  princepx  of  orchestral  trumpet  players.  Between  1830 
and  1836  he  was  a  student  at  the  Royal  Academy  of  Music, 
where  be  was  for  many  years  professor  of  the  trumpet 
and  a  Fellow  of  the  Institution.  He  studied  the  violin 
and  pianoforte  in  addition  to  the  trumpet,  and  for  a  time 
he  was  a  violinist  in  the  opera  band  of  Her  Majesty's 
Theatre.  But  he  soon  devoted  himself  entirely  to  the 
more  ancient  instrument,  upon  which  he  became  a 
very  eminent  performer.  He  was  Sergeant  Trumpeter 
to  the  Qu  een,  and  for  nearly  half-a-century  trumpeter  to 
the  Lord  Mayor.  The  late  Mr.  Thomas  Harper  took  a 
prominent  part,  in  a  very  literal  sense,  in  many  state 
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functions — royal  christenings,  marriages,  opening  of  exhibi- 
tions, visits  of  foreign  sovereigns,  &c— and,  of  course, 
many  civic  functions.  But  he  will  best  be  remembered  to 
old  habitues  of  the  Sacred  Harmonic  concerts  by  his 
trumpet  obbligato  to  "  The  trumpet  shall  sound,"  when  his 
smooth,  silvery,  and  unforced  tone  did  much  to  reconcile  one 
to  Handel's  too  literal  treatment  of  those  words.  During 
the  preceding  chorus,  "  Even  so  in  Christ,"  the  tall, 
handsome,  black-bearded  form  of  Harper  would  be  seen 
quietly  making  his  way  between  the  music-desks  towards 
the  front  of  the  orchestra.  Having  arrived  there,  Costa 
would  turn  his  stand  round,  upon  which  Harper  placed  his 
music,  and  then  he  would  play  as  a  true  artist.  In  like 
manner  he  accompanied  nearly  every  prima  donna  of  note 
in  the  obbligato  to  "  Let  the  bright  Seraphim,"  always 
with  fine  effect  and  artistic  restraint.  Two  of  Mr. 
Harper's  brothers,  both  of  whom  predeceased  him,  were 
well  known  in  musical  circles— Charles  Harper,  the  first 
horn  in  Costa's  band,  and  Edmund  Harper,  of  Belfast, 
organist  to  the  late  Marquis  of  Downshire,  and  a  leading 
professor  in  the  Ulster  capital. 

The  death  is  announced  of  a  well-known  American 
musician,  Professor  John  Comfort  Fillmore,  who  died  at 
his  native  place,  New  London,  Connecticut,  on  August  15, 
aged  fifty-five.  He  made  a  special  study  of  Indian  music 
and  wrote  several  interesting  articles  on  musical  subjects 
in  American  journals.  Professor  Fillmore  is  best  known 
on  this  side  of  the  Atlantic  by  his  "  History  of  Pianoforte 
Music,"  the  English  edition  of  which  was  edited  and 
Bowdlerised  by  the  editor,  the  late  Ridley  Prentice.  "  With 
regard  to  Weber,"  says  the  English  editor,  "  our  author  has 
been  cruelly  severe,  representing  his  pianoforte  compositions 
as  absolutely  worthless.  By  cutting  out  some  of  bis  remarks, 
and  slightly  modifying  others,  I  have  brought  the  estimate  of 
Weber's  powers  more  into  accord  with  the  general  verdict  of 
musicians."  This  is  all  very  well.  But  it  would  have  been 
much  more  satisfactory  if  the  author's  opinion  had  been 
allowed  to  stand,  and  if.  in  addition  to  his  Justified  protest, 
the  Editor  bad  added  his  own  views  in  different  type,  or  as 
an  appendix. 

Much  sympathy  will  be  felt  for  Lady  Hall*  in  her 
terrible  grief  occasioned  by  the  death  of  her  son, 
Norman  Neruda,  the  result  of  an  Alpine  accident,  in  the 
Austrian  Tyrol,  on  the  nth  ult.  Mr.  Norman  Neruda,  who 
was  one  of  the  best  rock-climbers  of  the  day,  was  in  the 
habit  of  annually  spending  his  holiday  at  the  Karersec 
Hotel.  In  descending  the  "  chimney  "  of  the  Langkofel, 
known  as  the  Schmidkamin — the  longest  and  most 
dangerous  piece  of  rock-climbing  in  the  whole  of  the 
Dolomites — a  piece  of  rock  on  which  Mr.  Neruda  was 
obliged  to  hold  gave  way  and  precipitated  him  to  the 
rocks  some  distance  below.  The  party  were  compelled  to 
remain  there  all  night,  and  when,  from  signals  of  distress, 
a  relief  party  arrived  in  the  morning,  Mr.  Neruda  was 
removed  from  his  perilous  position,  but  he  died  in  the 
arms  of  the  guide  who  was  carrying  him.  The  funeral  took 
place  at  the  village  of  St.  Ulrich,  in  the  presence  of  the 
deceased  gentleman's  wile  and  Lady  Hall6,  his  mother. 

A  painful  sensation  was  caused  at  Portsmouth,  on  the 
14th  ult.,  by  the  sudden  death  of  Samuel  Round,  a 
well-known  local  musician,  who,  we  regret  to  say,  expired 
at  his  South  sea  residence  from  heart  disease.  Mr.  Round 
was  a  Fellow  of  the  Royal  College  of  Organists  and 
formerly  assistant-organist  at  Peterborough  Cathedral. 
At  the  time  of  his  death  he  held  the  appointment  of 
organist  of  Portsmouth  Parish  Church,  though  he  had  just 
won  a  preferment  to  a  similar  post  at  the  Parish  Church, 
Birmingham,  where  he  played  as  the  selected  candidate  on 
the  Sunday  previous  to  his  death. 

On  the  5th  ult.,  at  3,  Woburn  Terrace,  Tavistock, 
William  Beare,  late  senior  partner  of  Beare  and  Son, 
34,  Rathbone  Place,  aged  seventy-six  years.  Interred  in 
Plymouth  Road  Cemetery.  Tavistock.  For  nearly  forty 
years  he  was  a  well-known  figure  in  the  musical  instrument 
trade.    He  had  retired  from  active  business  for  some  time. 

Miss  Stott,  probably  the  senior  chorister  of  Liverpool, 
died  on  August  15.  The  lady  had  seen  an  extraordinary 
long  period  of  service,  as,  according  to  Mr.  Argent's  "  Half 
a  Century  of  Music  in  Liverpool,"  she  sang  in  the  old 
series  of  festivals  in  the  "  thirties,"  at  one  of  which  (in  1836) 


Mendelsohn's  "  St.  Paul "  was  first  performed  in  England 
In  1839  Miss  Stott  was  one  of  the  principals  in  Handel  s 
Coronation  Anthem  "The  Quetm  shall  rejoice,"  loyally 
altered  for  the  occasion,  and  she  was  a  familiar  figure  amon  g 
the  choristers  of  the  Philharmonic  Society  till  a  period 
which  may  be  regarded  as  comparatively  recent  by  the  oldest 
generation  of  local  concert-goers. 

Edward  Wilberforcb,  late  organist,  successively,  ot 
St.  Francis  Xavier's,  St.  Anthony's,  and  St.  Alexander  r- 
Roman  Catholic  churches  in  Liverpool,  died  on  the  6th  ult 
He  was  a  clever  musician  and  son  of  Charles  Wilber force 
one  of  the  oldest  orchestral  performers  of  the  city  on  the 
Mersey. 

Belgian  musical  art  has  sustained  a  sensible  loss  in  the 
death,  on  the  nth  ulL,  at  Ghent,  of  Adolphe  Samuel, 
for  many  years  director  of  the  Conservatoire  in  that  town. 
Born  at  Liege  in  1823,  he  was  a  pupil  at  the  Liege  Con- 
servatoire and  also  studied  at  Leipzig  under  Mendelssohn 
He  resided  at  Brussels  for  a  number  of  years,  occu- 
pied with  teaching  and  musical  criticism,  until  he  was 
appointed,  in  1871,  to  the  directorship  of  the  Ghent 
Institution,  a  post  which  he  occupied  with  much  dis- 
tinction until  his  death.  Amongst  his  earlier  composition! 
are  several  operas,  symphonies,  and  chamber  works,  and 
he  also  wrote  the  cantata  performed  in  connection  with 
the  inauguration  of  the  monument  erected  to  Leopold  I. 
at  Laeken,  in  1SS0.  His  most  important  and  valuable 
works,  however,  were  produced  towards  the  close  of  his 
career,  chief  amongst  them  being  the  oratorio  or  "  sacred 
symphonic  poem"  "Christus,"  which  met  with  high 
appreciation  on  its  repeated  performance  both  io  the 
composer's  native  country  and  in  German  and  Austrian 
concert-rooms,  a  "  Psaume  de  David,"  and  a  Mass  which, 
by  his  expressed  desire,  was  performed  at  the  funeral 
obsequies  of  the  deceased  artist. 

The  talented  young  Neapolitan  composer  N  iccolo  van 
Westekhout,  died  on  August  21,  at  Naples,  at  the  age  of 
thirty-five.  He  was  a  native  of  Sicily,  of  Flemish  extraction, 
and  made  his  musical  studies  at  the  Naples  Conservatory. 
He  published  some  important  instrumental  compositions, 
amongst  them  a  violin  concerto,  frequently  played  by 
Teresina  Tua,  and  a  symphony.  His  principal  operatic 
works  are  "Cimbelino"  (founded  on  Shakespeare's  drama  , 
"  Fortunio."  and  '•  Dona  Floe." 

Jules  Lefort,  some  forty  years  ago  a  highly  popular 
drawing-room  singer,  both  in  the  French  capital  and  ia 
London,  died  in  Paris  on  the  7th  ult.,  aged  seventy-seven 
He  was  the  author  of  a  very  useful  "  Methode  de  Chant." 


CORRESPONDENCE. 

MR.  ALGERNON  ASHTON  AMONG  THE  TOMBS 

TO  THE  BDITOR  OF  "  THE  MUSICAL  TIMES." 

Sir,— In  the  current  number  of  your  esteemed  journal 
there  is  a  leaderette  on  the  ill-fated  musician,  Joseph 
Augustine  Wade,  concluding  with  the  following  words; 
"  The  place  of  Wade's  burial  is  at  present  unknown.  Can 
any  of  our  readers  supply  the  information  ?  Has  Mr. 
Algernon  Ashton  an  entry  of  the  name  in  his  Burial 
Ledger,  or  Tombstone  Journal  ?  "  I  am  sorry  to  have  to 
inform  you  that  in  all  my  wanderings  and  explorations  ai 
notable  tombs  I  have  never  come  across  the  resting  place 
of  Joseph  Augustine  Wade.  I  do  not  even  know  the 
churchyard  where  he  was  buried.  As  Wade  died  friend- 
less and  penniless,  there  was  most  probably  no  monumen: 
erected  over  his  grave,  which  circumstance  would  render 
the  discovery  of  the  exact  spot  all  the  more  difficult 
By  the  way,  Joseph  Augustine  Wade  had  a  son  bearing  the 
same  Christian  names,  and  who  was  likewise  a  musician 
and  composer.  Whether  he  is  still  alive,  I  am  unable  to 
say,  but  should  this  happily  be  the  case  (which  is  quite 
possible,  seeing  that  the  father  was  bom  not  earlier  than 
1 801),  then  I  should  imagine  that  the  son  would  be  the 
most  likely  person  to  know  all  about  his  father's  burial 
place-Very  faithfully  yours, 

Alobrnon  Ashton. 
44,  Hamilton  Gardens,  St.  John's  Wood, 
September  14,  1898. 
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BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

Wi  do  not  hold  ourselves  responsible  for  any  opinions  expressed  in  this 
summary,  as  all  tht  notices  are  tilhtr  collated  from  tlx  local  papers  or 
supplied  to  us  by  correspondents. 

Dover. — The  annual  report  of  the  Choral  Union  states 
that  the  following  works  have  been  selected  for  perform- 
ance during  the  season  :  Mendelssohn's  "  Hymn  of 
Praise,"  Sir  F.  Bridge's  "  The  Flag  of  England,"  and  a 
new  cantata,  "The  Last  Supper,"  by  Mr.  H.  J.  Taylor, 
conductor  of  the  Society. 

Gravesbnd. — The  twenty-first  season  of  the  Gravesend 
and  Milton  Choral  Association  will  comprise  three  concerts : 
Beethoven's  "  Ruins  of  Athens  "  is  to  be  given  on  November 
30,  a  British  Ballad  Concert  on  February  14,  and  Gounod's 
"  Redemption  "  on  April  19. 

Melbourne  (Australia). — The  monthly  meeting  of 
the  Musical  Society  of  Victoria  was  held,  on  July  30,  at 
Glen's  Concert  Room,  which  was  well  filled.  Two  pieces 
were  given  for  the  first  time  at  the  Society's  concerts — 
namely,  the  recently  published  Trio  in  G  major  (Op  63)  by 
Hans  Sitt,  a  slight  but  pleasing  work,  and  Raff's  Sonata 
in  D  for  pianoforte  and  violin  (Op.  128).  In  the  first-named 
Mr.  T.  J.  Hammond,  at  the  pianoforte,  was  associated 
with  Miss  Ethel  Mercer  (violin)  and  Mr.  Arthur  Montague 
(violoncello),  and  in  the  Sonata  with  Mr.  Franz  Schiebhch. 
Mr.  Annibale  Coy  gave  excellent  performances  of  Ernst's 
Elegie  and  Spanish  Dances  by  Sarasate.  Miss  Annie 
Jones  contributed  an  acceptable  pianoforte  solo,  and  Miss 
Alice  Coy  was  very  successful  in  the  Jewel  Song  from 
"  Faust "  and  Costa's  "  I  will  extol  Thee,"  from  "  Eli." 

Newcastle. — The  Newcastle  and  Gateshead  Choral 
Union  announces  two  concerts,  the  first  of  which  will  take 
place  on  December  8,  when  Handel's  "Samson"  will 
be  performed.  The  second  concert  will  include  either 
Mackenzie's  "  Dream  of  Jubal,"  Elgar's  Leeds  cantata 
"  Caractacus,"  Dvorak's  "  Stabat  Mater,"  or  Horatio 
Parker's  "  Legend  of  St.  Christopher." 

Port  Elizabeth  (South  Africa).  —  Messrs.  Barton 
and  Wilhelmj's  second  concert  was  given  in  the 
Leidertafel  on  August  19.  Mr.  Barton  played  Schumann's 
"  Faschingsschwank  aus  Wien,"  Paderewski's  "  Chant  de 
Voyage"  and  Polonaise,  Chopin's  Valse  in  E  flat.  Nocturne 
in  D  flat,  and  second  Scherzo  in  E  flat  minor.  Mr. 
Wilhelmj  sang  the  Cobbler's  Song  from  "The  Meister- 
singer,"  "  Montrose's  Love  Song"  (Maud  Valerie  White), 
"  Der  Rose  "  (Spohr),  and  Figaro's  air  from  "  The  Barber 
of  Seville"  (Rossini). 

Salford.— Harvest  Thanksgiving  services  were  held  at 
St.  Simon's  Church  on  the  18th  ult.  There  was  a  special 
musical  service  in  the  afternoon  with  an  augmented  choir. 
The  selections  included  0  be  joyful  "  (Smart),  "  Who  is 
this?"  (Kent),  "Ye  shall  dwell  in  the  land"  (Stainer), 
"  O  Lord  how  manifold  "  (Barnby),  &c.  The  soloists  were 
Miss  Flitton,  Mr.  Orange,  and  Mr.  Mellor.  Tbe  choir 
showed  the  result  of  careful  training.  The  services 
reflected  great  credit  on  the  choirmaster,  Mr.  Nelson 
Stokes.  Mr.  Shorrock  rendered  efficient  service  at 
the  organ. 

Southska  — The  annual  report  of  the  Portsmouth 
Orchestral  Society,  conducted  by  Mr.  W.  E.  Churcher, 
announces  some  of  the  principal  works  to  be  given  during 
next  season.  These  include  Hiller's  Symphony  (No.  ij 
in  E  minor,  Gade's  Symphony  (No.  3)  in  A  minor,  and 
Schumann's  (No.  1)  in  A  Hat.  The  list  includes  several 
overtures,  suites,  concertos,  &c;  but.  with  the  exception 
of  three  of  the  overtures,  English  music  is  not  represented. 

Sunderland.— The  Philharmonic  Society  will  perform 
Mendelssohn's  "Hymn  of  Praise"  with  Verdi's  "Stabat 
Mater"  on  November  16,  and  Sullivan's  "Martyr  of 
Antioch  "  with  Mr.  Coleridge-Taylor's  cantata  "  Hiawatha's 
Wedding- Feast  "  on  March  15. 


Organ  Appotntments. — Mr.  Wilfrid  J.  Barnes,  to  St. 
John  the  Evangelist's,  Wilton  Road.— Mr.  Seymour  Dicker, 
Organist  and  Choirmaster  to  Clerkenwell  Parish  Church.— 
Mr.  William  C.  Dyer,  Organist  and  Choirmaster  to  St 
Stephen's  Church,  Walthamstow.— Mr.  Arthur  McConneli, 


Organist  and  Choirmaster  to  Clontarf  Presbyterian  Church, 
Howth,  Co.  Dublin,  and  Teacher  of  Music  at  the  Howth 
Road  Schools  — Mr.  Albert  Mallinson,  private  Organist  to 
the  Right  Honourable  the  Viscount  Portman,  Bryan ston.— 
Mr.  Charles  Stott.  Organist  and  Choirmaster  to  All  Saint's, 
Bradford,  Yorks.-  Mr.  W.  Terence  Jenkins,  Organist  and 
Choirmaster  to  the  Parish  Church,  Handsworth,  Birming- 
ham.— Mr.  Joseph  W.  Walker,  Organist  and  Choirmaster 
to  St.  Cyprian's,  Upper  Baker  Street. — Mr.  Adam  Hender- 
son, Organist  and  Choirmaster  to  Ladyburn  Parish  Church, 
Greenock. 

Choir  Appointments.— Mr.  George  Crampton,  Solo 
Daws  to  Denver  Cathedral.  Colorado,  U.S.A.— Mr.  Roland 
Hoyle,  Bass  to  Cross  Street  Chapel,  Manchester.— Master 
Harold  Kingston  (Treble,  of  Chapel  Royal,  Savoy)  to 
Choral  Scholarship,  Wimborne  Minster. 

ANSWERS  TO  CORRESPONDENTS. 

Organist.— The  vexed  question  of  the  bossincss  of  a  clergy- 
man, who  knows  absolutely  nothing  about  music,  over 
an  organist  who  thoroughly  understands  his  business, 
is  a  difficult  one  to  advise  upon,  especially  when 
eccentricity  forms  part  of  the  interfering  equipment 
of  the  reverend  gentleman.  The  only  thing  is  to 
pursue  a  course  of  courteous  firmness,  tempered  with 
tact,  and  to  let  the  good  man  in  holy  orders  see  that, 
in  a  quiet  manner,  you  intend  to  have  your  own  way. 
You  have  right  and  reason  on  your  side,  and,  if 
necessary,  this  should  be  pointed  out  to  the  inUrferer. 
If  you  are  thoroughly  in  earnest,  and  can  induce  your 
vicar  to  believe  that  you  have  the  best  interests  of  the 
musical  service  at  heart,  he  ought,  surely,  if  he  is  a 
reasonable  man,  to  discontinue  his  erroneous  conduct.  If 
he  is  unreasonable  and  becomes  obstinate,  then  take  the 
earliest  opportunity  of  getting  another  appointment. 
But  stick  to  your  principles. 

Student. — The  Chromatic  Fantasia  by  Thiele  should  be 
played  chiefly  or  entirely  on  the  great  manual ;  although, 
with  a  little  contrivance,  especially  with  regard  to  the 
tone  of  the  pedal  part  and  use  of  pedal  to  great  coupler, 
the  passages  in  chords  may  perhaps  be  taken  on  the 
swell,  or  choir  coupled  to  swell.  The  stops  selected 
should  be  bright  rather  than  loud,  as  great  (coupled 
to  swell)  with  eight  and  four  feet  tone ;  for  the  latter 
"the  harmonic  flute"  would  be  better  than  the 
"Principal."  The  full  organ  should  only  be  used 
in  the  closing  sentences.    Suggested  metronome  rates: 

Fantasia,  0  -  108 ;  Fugue,  0  -_  126.  Merkel's  Concert- 
stuck  in  E  minor,  0  —  88. 

Agricola. — (r)  It  is  rather  difficult  to  satisfactorily  answer 
your  arpeggio  question  in  a  general  way.  If  you  will 
furnish  us  with  a  definite  example,  we  shall  be  glad  to 
give  you  an  opinion.  (1)  You  might  look  at  Kbhler's 
Easy  Studies  (Op.  151),  Cxerny's  "  Erster  Lehrmeister  " 
(Op.  599),  and  Boring's  "  Grundpfeiler  dts  Clavier- 
spiels  "  \  Op.  38,  Parts  1  and  2).  hum's  "  200  Canons  " 
{Op.  14)  are  most  invaluable  for  reading  purposes  and 
rhythmic  cultivation.  (3)  Probably  not  more  than  a 
tone  up  or  down. 

M.  W. — Your  question  is  a  little  vague.  If  by  the  "Royal 
Academy  Exams."  you  mean  the  examination  for  the 
Licentiateship,  which  is  the  only  public  examination 
of  the  Academy,  then  as  a  preliminary  thereto  you 
could  not  do  better  than  send  candidates  up  for  the 
examinations  of  the  Associated  Board.  There  are 
various  degrees  of  difficulty  in  theu  testings,  all  of 
which  art  fully  set  out  in  the  two  syllabuses  issued  by 
the  Board. 

G.  J. —  We  do  not  know  of  any  book  that  exactly  covers  the 
ground  of  "  Song-writing  as  an  art."  You  should  read 
the  article  "  Song,"  in  Sir  George  Grove's  ••  Dictionary 
of  Music  and  Musicians,"  and  Sir  George's  remarks  on 
the  Songs  of  Schubert  in  the  biography  of  that  composer 
in  the  same  work.  A  careful  study  of  the  best  songs 
would  probably  serve  a  better  purpose  than  a  treatise 
on  tht  subject. 

B.  S  —  We  will  endeavour  to  find  out  the  information  you 
ask  for  by  next  month's  issue.  We  do  not  think  that 
the  appointments  are  yet  all  made. 
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J.  D.  G. — Sir  George  Grove's  "Dictionary  of  Music  and 
Musicians"  is  issued  in  four  vols.,  price  2is.  each.  It 
is  also  published  in  parts.  Parts  i  to  14  and  19  to  22, 
35.  td.  each  ;  15  and  16,  7s. ;  17  and  18,  7s.;  23  to  25, 
with  Appendix,  gs.  The  complete  index  to  the  work  is 
75.  6d.  Messrs.  Macmillan  and  Co.,  Limited,  are  the 
publishers. 

Banestra. — No vello's  list  of  operettas  furnishes  several 
suitable  for  adult  use.  "  King  Bulbous  "  and  "  Prime 
Ferdinand  "  are  two  with  parts  for  adult  male  voices. 
No  performing  fees  are  charged.  Other  good  operettas 
of  this  class  are  published  by  Messrs.  B.  Williams. 
We  do  not  know  whether  this  firm  charges  performing 
fees. 

Cantab. — The  following  metronome  rates  are  suggested: 
Chopin's  Fantasie- Impromptu    in    C  sharp  minor, 

0^84.    Grieg's  Pianoforte  Sonata  (Op.  7),  Allegro 

moderate  4  -  100 ;  Andante,  *    76  ;  Alia  menuetto, 

J  .  92  ;  Finale,  4  .  —  104. 

A.  B. — The  metronome  indications  of  Beethoven's  Sonata  for 
pianoforte  and  violin  in  C  minor  {Op.  30,  No.  2)  may 

be  approximated  as  follows :  Allegro  con  brio,  4  —  144 ; 


Adagio  cautabile, 
Allegro,  ci  ^  144. 


•  =  48;     Scherzo,   c*  •  =  72; 


Viola  Gitana. — We  fear  that  tee  are  unable  to  give  the 
names  of  some  of  the  best  violin  and  singing  teaehers 
in  London  and  their  fees.    They  would  doubtless  be 
willing  to  give  lessons  for  a  short  period  of  three  or 
four  weeks. 

A.  M.  F. — There  is  at  present  no  intention  of  reprinting  in 

book  form  the  biographical  sketches  which  have  recently 
been  appearing  in  these  columns.  We  are  very  glad  to 
hear  that  you  appreciate  them  and  find  them  useful. 

Enquirer.— The  incomparable  "371  vierstimmige  Choral- 
gesdnge "  of  J.  S.  Bach  would  probably  suit  your 
requirements.  The  work  is  published  by  Messrs. 
Breitkopf  and  Hdrtel,  price  3*. 

F.  S.  J. — We  know  nothing  of  the  system  of  voice  production 
to  which  you  refer,  and  before  taking  any  steps  caution 
is  very  necessary.  We  regret  that  we  cannot  recom- 
mend teachers  of  singing. 

Boehm  Flautist. —  We  are  much  obliged  for  your  sug~ 
gestion.  If  possible  we  shall  endeavour  to  carry  it  out 
as  opportunity  offers,  but  it  is  quite  impossible  to  do 
so  in  the  present  issue. 

Red. — The  English  translation  of  Helmholtt's  "Sensations 
of  Tone  "  is  published  by  Messrs.  Longmans,  price  281. 

B.  E.  K. —  Your  poem  is  declined  with  thanks.    We  have 

no  use  for  unsolicited  contributions  of  that  kind. 
R.  P.—  The  coincidence  you  send  us  is  not  very  good.  The 
subject  is  played  out. 

A  few  questions,  received  too  late  to  be  answered  this 
month,  are  held  over. 

*.*  Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (i»  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  batk  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 
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DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

ELGAR,  EDWARD— "  Caractacus."  A  Cantata. 
For  Soprano,  Tenor,  Baritone,  and  Bin  Soli,  Chorus,  ac4 
Orchestra.  The  wordi  written  for  music  by  H.  A.  Acworth,  C.l  E 
31.  6d. ;  paper  board*,  4*. ;  cloth,  gilt,  5a. 

OWEN,   F.   H.  —  "Ode  to  the  Passions." 

Set  to  muaic  for  Chorus  and  Orchestra.  Written  by  William 
Collins,  as. 

GRAY,  ALAN— "A  Song  of  Redemption."  The 
verse  written  by  the  Rev.  J.  M.  Nzalb.   The  music  compete: 
for  Soprano  Solo,  Chorus,  and  Orchestra,   is.  64. 

NOVELLO'S  VILLAGE  CHANT  BOOK.    No.  1. 
Containing  100  Single  Chant*.  6d. 

WENDT,  THEOPHIL— Ode.  Written  for  the 
Opening  of  the  Grahamatown  South  African  Exhibition  oi 
Arte  and  industries,  1898,  by  Brikslst  Whits.  Set  to 
Chorus  and  Orchestra,   is.  6d. 

COLERIDGE-TAYLOR,  S.— Ballade,  in  A 
For  Full  Orcheatra.   Pianoforte  Solo,  a*. 

MACKENZIE,  A.  C.-"The  Little  Minister' 
Overture.  Wind  Parts,  10a. 

THE  CATHEDRAL  PRAYER  BOOK  and 
CATHEDRAL  PSALTER  (for  the  use  of  the  Welah  Church), 
No.  XI.  The  Psalter,  with  Caoticlea  and  Proper  Psalma,  act  to 
appropriate  Chants.  With  Morning  and  Evening  Prayer,  4c.  Tonic 
Sol-fa.   Demy  8vo,  doth.  2*.  6d. 

THE  ORDER  FOR  THE  BURIAL  OF  THE 
DEAD,  a*  act  to  Music  by  Mbrrccu.  Harmooieed  by  Sir 
Joh*  Stainbr.  Together  with  a  Selection  of  Suitable  Hytacs 
Cloth,  is. 

COWEN,  F.  H.  — "  Four  English  Dances  in  the 
Olden  Style."  No.  1.  Stately  Dance.  (No.  14.  Novello'a  Albans 
for  Pianoforte  and  Stringed  Instruments.)  as.  6d.  Separate  String 
Parts,  6d.  each. 

  Ditto,   ditto.    No.  2.  Rustic  Dance.    (No.  15. 

Novello's  Albums  for  Pianoforte  and  Stringed  Instruments.)  aa.  6J 
Separate  String  Parti,  6d.  each. 

  Ditto,  ditto.   No.  3 

Novello's  Albums  for  Pianoforte 
Separate  String  Parts,  6d.  each. 

  Ditto,  ditto.    No.  4.  Country  Dance.  (No.  17 

Novello's  Albums  for  Pianoforte  and  Stringed  Instrument*.)  2*.  6d 
Separate  String  Parts,  6d.  each. 

'"THE  VILLAGE  ORGANIST.  A  aeries  of  Pieces 

A    for  Church  and  General  use.   Books  13,  14.  tj,  and  its  la.  each 

WILHELMJ,  AUGUST  and  JAMES  BROWN. 
— A  Modern  School  for  the  Violin.     In  three  sections 
Section  II.   Studies.  Book  1.  a*. 

TACOBI,  GEORGES— "Cinderella."  An  Operetta. 

J  For  Schools  and  Classes.  The  words  written  by  Shapcott 
Wcnslky.  2a.  Tonic  Sol-fa,  i*.   Book  of  words,  16s.  8d  per  too. 

WAREING,  H.  W.— "  Princess  Snowflake  ; 
the  Fate  of  the  Fairy  Nicoletta." 


Graceful  Dance. 


(No.  16. 
as.  6d 


or. 


he  Fairy  Nicoletta."    A  Fairy  Operetta.  For 
Children.   The  words  by  I&a  J.  Postoatb.   Tonic  Sol-fa.  6d. 

THE  SCHOOL  MUSIC  REVIEW."    No.  76. 
Containa  the  following  Muaic  in  both  Notations:  "We  tc 
three  poor  Mariners."   Unison  Song.   Old  English,  from  "  Dcutcro- 
melia.  •  "Annie  of  Tharaw."   Arranged  for  a  ax.  (Unaccompanied 
'  The  Meeting  of  the  Walera."  Arranged  by  M.  W.  Balfk.  * 
Testa  for  Pupil  Tcacbeia  aod  Schools.    Example*  o 
tion.  ijd. 

MOVELLO'S   SCHOOL   SONGS.  —  Edited 

1  ^     W.  G.  McNaooht.  Published  in  two  forma.  A.  Voice 
in  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompani 
Svo  size ;  B.  Voice  Parte  only  in  Tonic  Sol-fa  Notation.     A .  B. 
No.  291.  The  blossom.   Unaccompanied  Trio.  For 

a.a.c  PsacY  Jacimam    id.  — 

„  20j.    Laughing  Song.     Unaccompanied  Trio. 

For  a.s.c  PaacY  Jackman    id.  — 

gARKER,  J.  GODDARD-Kyrie  in  D.    On  card. 

HUTCHINSON,  THOMAS— (in  G).  Magnificat 
and  Nunc  di  mitt  Is.  3d. 

ORDAN,  C.  WARWICK— (in  A).  Benedictus. 

Founded  on  the  Eighth  Tone.  (No.  }8a.  Novellos  Pariah  Choi 
Book.)  ijd. 

AfOTT,  GEORGE  E.— (in  G).    Magnificat  and 

IV  A    Nunc  dimittis.  3d. 

J.— (in  G).    Te  Dean 

Voice  Parts  only.  id. 

Benedicite,  omnia  Opera.  (Third  Setting.)  ijd. 


J 


Nunc  dimittis.  3d. 

STURGESS,  EDWARD 
laudamus.   Chant  Service,  id. 
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SURETTE,    THOMAS    WHITNEY  —  Thanks- 
giving  Anthem.  "Let  God  arise. 


of  theB's£ni»hVAm^  words  selected  from  the 

Scriptures,  including  the  National  Anthem.  10  cent*. 

redd  I6r" 

Novello.) 


Written  at  the 
.  je  wordi  *e 
ithem.  10  cent*. 

BARNBY,  J.— "Mwyn  yw'th  dru 
("Sweet  it  Thy  mercy").    (Rhif  4t.  Aat 
Pria  jo   Sol-ffa,  tc. 

WESLEY,  Dr.  S.  S.— "O  Arglwydd,  fy  Nuw" 
("  O  Lord,  my  God  ")  (Rhif  tx.  Anthemau  Novello.)  Pri*  ac. 
Sol-ffa,  xc. 

STAITE,  Rev.  G.  H.  — "  And  the  Angel  said." 
Short  Anthem.  3d. 

STAMPS,  FREDERICK— Sacred  Music.    Book  I. 
Hymn  Tone*,  Chant*,  Anthems,  and  Anniversary  Pieces.  6d. 

HUTCHINSON,  THOS.—" St.Cuthbert's  Harvest 
Hymn."  Words  by  the  Rev.  Francis  W.  Mortimer,  id. 

DURSTALL,    FREDERICK    H.  — '« Brightly 

-D    gkams  out  banner."   Hymn.  «d. 

gROOKE,  WILLIAM  M.  — Two  Hymn  Tunes. 

WEBBER,  AMHERST— Wedding  Hymn.  The 
words  written  by  the  Hon.  Sybil  Amherst,  id. 

CRESER,  WILLIAM— "To  June."    A  Pastoral. 
For  Chorus  (s  a.t.b.).  Unaccompanied.  The  verse  written  by 
Claude  Selfe.  3d. 

HUNTLEY,  G.  F. — " England,  gloriouB  England" 
("Victoria").   (No.  779-  Novello'*  Octavo  Choruses.)  3d. 

MONTGOMERY,  W.  A.-"  Royal  Bethlehem." 
Carol    For  Christmsstide.  The  words  written  by  Rev.  H.  D. 
Bareett.  ijd. 

SMITH,  J.  GRANVILLE— "The  night  in  solemn 
stillness  hung."  (No.  277.  Novello1*  Christmas  Carols.)  ijd. 

KING,  OLIVER— Polonaise.     "The  clarion 
sounds  "  ("  The  Romance  of  the  Rosea  ").  (No.  763.  Novello's 
Octavo  Choruses.)  ad. 

T  ARDELLI,  SIGNOR— "  Hymn  to  the  Sun." 

J— ^  Song.  For  Baritone.  From  "  The  Romance  of  The  Light."  by 
Bernard  Hamilton,  is. 

MACKINNON,  A.  U— "  Love's  Souvenir"  ("A 
leaf  of  ivy").   Song.   For  Soprano  or  Tenor.    The  words 
written  by  Don  Campbell,  as. 

IRONS,  H.  S.— Original  Melodies  for  the  Violin, 
with  Pianoforte  Accompaniment.  No.  1.  "Agnes."  is. 

^TRANSCRIPTIONS  for  the  ORGAN.  By  Arthur 

1    Bovse.                                                   „  »•  d. 

No.  40.   March  of  Israelite*  ("  Eli  ")  . .                Coeta  i  6 

„  41.   Morning  Prayer  ("  Eli ")       ..  ..        Costa  i  o 

„  4>.   Hear  my  prayer  ("  Eli ")       . .                Costa  i  o 

„  43.  Barcarolle  ("  4th  Concerto ")  ..            Bennett  a  o 

,,  44.   Chorus  of  Angels  ("Eli ")  ..        Costa  o  9 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOL-FA  NOTATION.  Edited  by  W.  O.  McNaoowt. 

No.  1044.   Magnificat  in  C                                  Ebdon  iM 

„  1049.  Te  Deum  laudamos  in  G             . .  J.  Stain  eb  ad. 
„   ioj*.   Magnificat  and  Nunc  dimittis  in  C 

Eaton  Fanino  3d. 

,.   1053.   Blc-wd  Je»u,  Fount  of  mercy     Anton  DvoSXk  3d. 
..   1061.  God  is  my  salvation    . .      . .   Chas.  F.  Bowes  i*d. 
„    1064.   The  Great  God  Pan  . .  Bebmard  Fabeorotheb  ad. 
,.   1065.   The  Arrow  and  the  Song     ..      Walter  Hay  ijd. 
Rhif  48.   Emyn  Hedd  ("  Hymn  of  Peace  "I 
 W.  Hutchins  C*llcott  ic. 

MARRIAGE. 

BEARD— SMITH.— On  the  21st  ult.,  at  St.  Hilda's 
Church,  Darlington,  by  the  Rev.  Wilfrid  Gore-Browne,  assisted 
by  the  Rev.  A  G.  de  Rougemont,  Georoe  Arthur  Wales  Beard. 
eldest  son  of  the  late  George  Beard,  of  Long  Dltton.  Surrey,  to 
Muriel  Carrinoton  Smith,  second  daughter  of  Otttwell  Smith,  of 


ember  5, 

Aberdeen, 


WILL  BE  PUBLISHED  SHORTLY. 


EARLY  BODLEIAN  MUSIC. 


DUFAY 

AND    HIS  CONTEMPORARIES 

FIFTY  COMPOSITIONS 

(Ranging  from  about  a.d.  1400  to  1440) 
TRANSCRIBED  FROM  MS.  CANONICI,  MISC.  213 

IN  THE 

BODLEIAN  LIBRARY,  OXFORD 
nT 

J.  F.  R.  STAINER,  B.C.L.,  M.A. 

AND 

C.  STAINER. 


DEATH. 

AT  Planefield,  Inverness,  on  Monday,  Sept 
David  Loo  an,  Senr..  of  Logan  and  Company, 
Inverness,  and  Elgin.   Aged  Si.   Deeply  regretted. 


WITH  A  PREFACE 

BY 

E.  W.  B.  NICHOLSON,  M.A. 

BODLEV'S  LtDEABIAN 

and  a 

CRITICAL  ANALYSIS  OF  THE  MUSIC 


MA, 


SIR  JOHN  STAINER 

DOC,  OEPORO;  HON.  D.C.L.  AND  HUB.  DOC,  DURHAM 
OF  MUSIC  IN  THE  UNIVERSITT  Or  OXFORD. 


MR.  THOMAS  MATANLE  (Bass-Baritone) 

For  Oratorios,  Concerts,  Banquets,  Ac. 
j8,  St.  Mary's  Road,  Walthamstow.    


evenings 


ALTO  REQUIRED,  for  All  Saints',  Margaret 
Street,  W.  Salary,  £*j.  A  good  reader  indispensable.  Address, 
by  letter,  stating  qualifications,  to  Mr.  W.  S.  Hoyte,  68,  Boundary 
Road,  N.W. 


The  manuscript  from  which  these  compositions 
are  transcribed  is  probably  one  of  the  most  valuable 
store  houses  of  early  15th  century  music  in  existence. 
The  Editors  have  selected  secular  compositions  as 
being  less  conventional  than  the  Masses  of  that 
period,  and  also  more  rarely  met  with.  So  little 
music  of  this  early  date  has  been  printed  that 
students  of  musical  history  have  hitherto  had  little 
but  hearsay  to  rely  on.  They  will  now  be  able  to 
see  works  by  Dufay,  Binchois,  Brasart,  Frenon, 
Acourt,  and  many  others,  some  of  whom  have  up 
to  this  time  been  only  known  by  name.  Eight  fac 
similes  are  given,  to  show  the  style  and  method  of 
writing  music  at  this  time ;  a  subject  fully  treated  in 
this  work.  

London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK 
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SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 

£  s.  d. 

Two  Lines..      ..      ..      ..      ..      ..  o 

Three  Lines   o 

For  every  additional  Line   o 

Haifa  Column  a 

A  Column  4 

A  Page   

Special  Pages  (Cover,  ftc.)  by 
A  remittance  should  be  sent 


3  o 

S  4 

o  to 

o  o 

0  0 

7  XO  o 

t. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  proper  position  Adver- 
tisements/or the  next  issue  should  reach  the  Office 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


T 


ENOR  SOLOIST  WANTED,  for  St.  Paul's, 

Camden  Square.   Good  reader.   Communicant.   Stipend,  £to 


per  annum.   Address,  Vicar,  J7, 


Square.  N.W. 


'ENOR  WANTED.    Good  reader.    Salary,  £15. 

Apply,  C.  S.  Knifiht,  Holy  Trinity  Church,  Knighubridge. 


ORGANIST  and  CHOIRMASTER  REQUIRED, 
for  a  Nonconformist  Church  in  a  city  in  South  of  England. 
First -tale  organ  and  good  service.  Salary  not  less  than  £40.  Send 
full  particulars  to  E.  Minshall,  Esq.,  44,  Fleet  Street,  London. 

GOOD  TUNER  WANTED,  at  once.  Permanent 
post  for  a  reliable  man.  Apply,  Pianoforte,  Novello  it  Co.,  Ltd., 
1,  Berncrs  Street.  W.   __ 

\\ /ANTED,  by  a  Midland   Firm,  a  First-class 

VV  TUNER  and  REGULATOR.  Apply,  stating  age.  salary 
required,  and  references,  which  must  be  unexceptional,  to  S.  A., 
Novello  &  Co.,  Ltd.,  1,  turners  Street.  W. 


w 


MR.  HENRY  SUNMAN 


(BASS) 
(Artist),  Royal  A 


'ANTED,  a  first-class  PIANOFORTE  TUNER, 
for  West-End  bouse.   E.  P.  S.,  Novello  &  Co.,  Ltd.,  i.Bcrners 
Street,  W. 

TUNER  WANTED.    Must  be  really  practical. 
State  fulleat  particulars  of  experience  snd  age,  wages,  Ac, 
w,th  C.D.V.  Address, Tuner.  NovelloACo..  Ltd.,  i,  l^cri  St.,  W.  I 


GLOUCESTER  MUSICAL  FESTIVAL. 

"Crbatiok." — "Mr.  Henry  S unman  gave  'Rolling  in  foamier, 
billows '  in  capital  style." — Thi  Timet. 

"  Mr.  Bispham  was  replaced  by  Mr.  Henry  Sunman  for  the  basi 
solos,  which  he  rendered  with  commendable  clearness  of  articulation 
and  attention  to  phrasing."— Standard. 

"  Mr.  Henry  Sunman  delivered  the  bass  recitatives  and  airs  in  a 
manner  that  justified  bis  engagement  by  the  Music  Committee. 
Horning  Pott. 

"  The  solos  were  taken  by  Miss  Ella  Ruasell,  Mr.  Hirwen  Jones,  ac^ 
Mr.  Henry  Sunman,  the  last-named  making  a  favourable  impress  ice 
in  the  bass  music." — Graphic. 

"  In  '  Tbe  Creation '  Miss  Ella  Russell  and  Mr.  Hirwen  Jones  were 
ably  assisted  by  Mr.  Henry  Sunman."— 5/.  Jamni  GautU. 

"  The  soloists  were  Madame  Ella  Russell,  Mr.  Hirwen  Jones,  and 
Mr.  Henry  Sunman,  the  last-named  a  highly  promising  sinrer  froo 
Christ  Church,  Osford."-Dajfy  Num. 

"  Mr.  Henry  Sunman,  the  last-named  a  capable  bass,  who,  I  am  toll 
hails  from  Oxford."— Daily  ChromhU. 

"  Mr.  Bispham  being  replaced  by  Mr.  Henry  Sunman,  who  was,  oe 
the  whole,  a  worthy  successor." — Birmingham  GatttU. 

"  Mr.  Henry  Sunman,  who  this  evening  made  his  festival  ditmt,  is  a 
native  of  Yorkshire,  his  fine  baas  voice  alone  sufficing  as  evidence  of 
that  fact.  He  ia  a  member  of  tbe  choir  of  Christ  Church  Cathedral, 
Oxford,  and  is  becoming  known  as  an  oratorio  singer.  I  am  glad  to 
be  able  to  praise  bis  work  this  evening  without  reservation.  The 
rcciiitive  'In  the  beginning'  was  well  given,  as  were  the 
'  Rolling  In  foaming  billows '  was  a  very  fine  performs 
Birmingham  Daily  Post. 

 Address,  Christ  Church  Cathedral.  Oxford. 

POPULAR  ORATORIO  CONCERTS. 


GREAT 


ASSEM  BLY 

Mile  End  Koad,  E. 


HALL, 


Monday,  October 


J898. 


SULLIVAN'S 

THE  GOLDEN  LEGEND 

akd  STANFORD'S 

REVENGE 

will  be  performed. 
Artists: 

EMILY  DA  VIES.  I  Mr.  EDWARD  BRANSCOMF  E 

MARIE  HOOTON.   |  Mr.  MUSGROVE  TUFNA1L. 


BAND  AND  CHORUS  OF  200  PERFORMERS 
Conductor,  Mr.  G.  Day  Winter. 
Tickets  to  be  obtained  at  the  Great  Assembly  Hall  Book  ! 
Mile  End  Koad,  E. 

Former  Subscribers  to  the  Popular  Oratorio  Concerts  and  lha  East 
London  Easter  Musical  Festivals  are  invited  to  apply  by  Post  to  Mr. 
G.  Day  Winter.  Teacher  of  Muaic,  Kingussie.  15,  Bulwer 
Leytonstone,  Essex,  or  at  the  Hall  for  Noroben  ' 
any  particulars. 


TUTORS  AND  METHODS,  &c. 


HAWKES  &  SON :  SIMPLICITY  VIOLIN  TUTOR.  In 
first  position  only   Post-free 

LANGEY'S  PRACTICAL  VIOLIN  TUTOR 

LANGEY'S  PRACTICAL  TUTOR  for  Viola,  Cello,  three 
or  four-string  Doublc-Bass,  Oboe,  Bassoon,  Flute,  Cornet, 
and  French  Horn   each.  Post-free 

REYNOLDS,  J.:  SCRAP-BOOK  for  DOUBLE-BASS 
PLAYERS   Post-free  4 

KLOSE'S  GRAND  METHOD  for  CLARINET  ..       „  tC 


s.  d 

I  S 


4  3 

3 
6 


BOTTESINIS  GRAND  METHOD  for  DOUBLE  LASS 

Post-free  :6 


Price  List 


HAWKES  AND  SON, 
Dcmnsn  Street,  Piccadilly  Circus,  London,  W. 


FIRST-CLASS  TUNER  and  REPAIRER  desires 
ENGAGEMENT.  Certificated,  M.T.A.  Thoroughly  experienced 
in  organ  work.  Address,  Abstsiner.  Novello  A  Co.,  Ltd..  1,  Hern  en  St. 

CA  ENTLEMAN,  having  relinquished  his  Business, 
I  desires  an  APPOINTMENT  as  MANAGER.  Good  Musician. 
First-class  Tuner.  Thorough  Trade  experience.  Married.  Aged  jo. 
O.  P.  I ,  Novello  &  Co.,  Ltd.,  1,  Beruers  Street,  W. 

WANTED,  "immediately,    an  ASSISTANT", 
thoroughly  experienced  in  Sheet  Muaic  and  Small  Goods 
Apply,  Newman  and  Sons,  Queen  Street.  Cardiff. 
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THE  SCHOOL  MUSIC  REVIEW, 

PUBLISHED  OH  The  1ST  up  EVERT  MoMTH.    Price  lid.    A H  N  L  A L 

Subscription,  inclupino  Postaoe,  as. 
THE  SCHOOL  MUSIC  REVIEW  to*  OCTOBER 
contains!  

General  Notbs. 

American  School  Sinoino  Books.— I. 

CONFERENCE  OP  MUSIC  TbACHBRS  IN  EdTMBUROH. 

Thb  Range  op  Subjects  or  the  Words  or  School  Sonos. 
School  Sioht  Sinoino  Reader  — Tonic  Sol-fa. 
School  Music  in  Ireland. 

Music  Competitions  at  Oban.-"  The  Gaelic  Mod." 
Miscellaneous  Items. 


ORCHESTRAL  MUSIC. 


—  .  -  Extra 
Orchestra.  p^tB. 

s.  d. 


THE  SCHOOL  MUSIC  REVIEW, 

The  OCTOBER  Number  contains  thb  pollowino  music:— 
"  The  Vesper  Hymn."   By  Beethoven.  Arranged  for  s.s.a. 
-  Hey  ho.  to  the  Greenwood."    Canon  for  Three  Voices.  By 

BVRD. 

"Turn  not  mom  sad  sorrow."    Round  for  Four  Voices.  By 
Lawbs. 

"The  British  Grenadiers."    Arranged  far  sa„  with  *<t  W>. 


Exercises  in  Chanok  or  Key. 

Alto,  Extra  Music  Supplement,  containing  "The  Swallows." 
Two-part  Song.  By  Thos.  Hutchinson.  (No.  307.  Novello's 
School  Songs,  price  ijd.). 

The  Untie  and  Extrciu*  c*m  mlmayt  bt  obtained  uparaMy.  Pritt  i*d. 


Novello  and  Company,  Limited. 


Seven  of  the  Greater  Antiphons 

POR  USB  AT 

SPECIAL  ADVENT  SERVICES 

(Suitable  Hymns  or  Short  Addresses  may  be  introduced 
between  bach) 

O  SAPIENTIA   O  Wisdom. 

O  ADONAI    O  Lord  and  Ruler. 

O  RADIX  JESSK  ..  O  Root  or  Jesse. 

O  CLAVIS  DAVID  ..  O  Key  or  David. 

O  ORIENS    O  Daysprino. 

O  REX  GENTIUM  ..  O  Kino  and  D 

O  EMMANUEL   O  Emmanuel. 

(O  Virgo  VirginuM  Is  omitted) 

Set  to  Music  by  J.  STAINER 

Price  Ninepeoce;  or,  hi«ki:.>  , 

Novello  and  Company,  Limited. 


GODARD,  B.— Berceuse  de  Jocelyn  

PUCCINI,  G.— Selection  from  "The  Bohemians"  . . 

MATT,  A.  E.— Norwegian  Scenes.  Suite:— 

I,  Prelude— View  of  the  Mountains 
II.  Intermezzo—  Peasants'  Dance  .. 
III.  Scheno— Sleigh  Drive  .. 

  "  An  Evening  Ramble."   Suite  :— 


s.  d. 

4  0 

5  0 


6  o 


  60 

WAGNER,  R. — "  Tannbiuser."   Selection..      ..  5  ° 

RUBINSTEIN— Romance.   Op.  44   *  0 

TSCHAlKOWSKY,  P.-Chant  sans  paroles  ..        .  a  3 

  Douce  Reverie  et  Petite  Valse    16 

MYDDLETON,  W.  H. — "  Eventide  "   a  o 

VAN  PRAAG.  M.-Csnto  Religio&o   a  0 

BURALD,  P.— "  Loving  Hearts."   Gavotte  . .       . .  a  o 

BLON,  P.— "Under  the  Banner  of  Victory."   March  a  o 

KERKER,  G.— "The  Belle  of  New  York."  Selection  J  o 

NEVIN,  E.— M  Narcissus,"  from  "  The  Water  Scenes  "  a  8 
Piano  Solo  Parts,  2s.  each. 


o  6 

o  6 

o  6 

o  6 

0  0 

o  4 

0  4 

O  4 

0  4 

o  4 

0  3 

o  3 

a  0 

o  4 


Send  for  latest  Catalogue,  ready  November  15.  1898. 


HAVVKES  AND  SON, 

DEN  MAN  STREET.  PICCADILLY  CIRCUS.  LONDON 
TO  CHORAL  SOCIETIES. 


TANNHAUSER  OVERTURE 


BY 


R.  WAGNER 


NEW  EDITION,  ORIGINAL  ARRANGEMENT, 
ABSOLUTELY  CORRECT. 


s.  d. 

FuU  Orchestra   ia  0 

Score  &  0 

Piano  Solo  26 

1  o 


/COMPETITION. — £1  is.  for  best  SCHOOL  SONG. 

\J  Stamp  for  conditions.  Entries  close  October  31.  Kingston, 
164,  Strand,  London,  W.C. 

USYc^lTEMPLOYMENT:  A  Weekly  Guide  to 

Engagements,    ioo  Professions!  and  Trade  \ACANCIES. 


HAWKES  AND  SON, 
Denman  Street,  Piccadilly  Circus,  London. 


M 

Posted  free,  four  weeks,  -yi.    y>,  Upham  Park  Road.  ChUwick,  W. 


CANTATAS  (Second-hand)   for   SALE.— Gade's 
ERL-KING  and  others,  both  Notations.   Rev.  W.  D.  Roberts, 
Llsnidloes.  

BLUTHNER  upright  GRAND  PIANO.  Superb 
instrument;  almost  new.    Will  be  sold  at  great  sacrifice. 
Lester,  40,  Tabard  Street,  S.E. 


GAUZY  WINGS 

PART-SONG  FOR  S.A.T.B. 
Words  by  Florence  Hoarb 

MUSIC  BY 

RICHARD  RICHARDS,  A.R.C.O. 

Price  Threepence. 
London:  Novello  and  Company,  Limited; 
Or  the  Composes,  Clcnt  House.  Handaworth,  Birmingham. 

'The  measure  (6  S)  lends  itself  to  graceful  melodiousness,  which  is 
ic  chief  characteristic  of  this  part-song."- J/ usicai  Times. 
"  A  very  musicianly  and  melodious  production,  which  can  be 
icnded.  —  If  uticat  News. 

"  A  sparkling  and  melodious  piece  of  writing,  which  is 
popular,  and,  what  is  quite  another  matter,  which  will  |__ 
popularity.    We  recommend  the  piece  to  the  notice  of  choral 

tions. "—Birmingham  Daily  Gazttu. 


IB 


to  be 
its 


MASQUE 

FROM  THE  MUSIC  TO 

"AS  YOU  LIKE  IT" 

COMPOSED  BY 

EDWARD  GERMAN. 


ARRANGED  FOR 

PIANOFORTE  DUET 

BY 

THE  COMPOSER. 

No.  1.  Woodland  Dance.         No. a.  Children's  Dance. 
No.  3.  Rustic  Dance. 


Price  Three ! 
London:  Novello  and  Company,  Limited. 
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IMPORTANT  NOTICE. 

SALE  BY  AUCTION 

OF  THE  WELL-KNOWN  AND  OLD-ESTABLISHED 

MUSIC  PUBLISHING,  PIANOFORTE,  ORGAN,  AND  MUSICAL 

INSTRUMENT  BUSINESS  OF 

Messrs.  ROBERT  COCKS  AND  CO., 

6,  New  Burlington  Street,  W. 


In  consequence  of  the  intended  retirement  of  the  Proprietor,  Messrs.  PUTTICK  AND  SIMPSON  have  been 
favoured  with  instructions  to  offer  for  Sale  by  Auction  the  whole  of  the  above  well-known  business.  The  Firm  was 
established  in  the  year  1823  and  has  always  been  celebrated  for  the  publication  of  high-class  Standard  and  Educational 
Music,  and  holds  Special  Warrants  as  Publishers  to  Her  Majesty  the  Queen  and  H.R.H.  the  Prince  of  Wales. 

It  is  without  doubt  the  most  important  business  of  this  nature  ever  submitted  to  public  auction. 

The  first  division,  forming  Lot  1,  will  comprise  the  Goodwill  and  right  to  trade  under  the  name  of  Robert 
Cocks  and  Co.,  the  Lease  and  Fixtures,  and  the  important  Tuning  Connection.  The  purchaser  will  have  the  option  of 
taking  over  the  book  debts  at  the  amount  thereof  less  a  discount  of  5  per  cent.,  otherwise  they  will  be  collected  in  the 
ordinary  course  by  the  Vendor. 

The  second  division  will  consist  of  the  Musical  Copyrights  and  Publications,  the  Engraved  and  Stereotype  Plates 
and  Litho  Title-stones  appertaining  to  the  same,  and  will  be  lotted  from  Lot  2  upwards. 

In  connection  with  this  portion  of  the  Sale  it  may  be  stated  that  the  turn-over  for  the  last  four  years  has  exceeded 
£21,000  per  annum. 

The  third  division  will  comprise  the  entire  stock  of  Musical  Instruments,  which  will  be  offered  in  Lots. 

The  usual  terms  of  credit  will  be  allowed  to  approved  purchasers. 

The  Sale  will  take  place  the  last  week  in  October  or  first  week  in  November. 

For  further  particulars  apply  to  the  A  uctioneers, 

PUTTICK  &  SIMPSON, 

September,  1898.  47,  Leicester  Square,  W.C. 

HAWKES  AND  SON, 

DENMAN  STREET,  PICCADILLY  CIRCUS,  LONDON,  W. 


TELEGRAPHIC  ADDRESS- ■••  SONOROUS,  LONDON." 


MANUFACTURERS  OF 

ORCHESTRAL  INSTRUMENTS 

STRING,  WOOD-WIND,  BRASS,  AND  PERCUSSION. 


SPECIALISTS  in  VIOLINS,  &c,  PANORMO  MODEL  BASSES,  FLUTES,  OBOES, 
BASSOONS,  TRUMPETS,  FRENCH  HORNS,  SLIDE  TROMBONES, 
TUBAS,  TIMPANI,  &c. 

PHILHARMONIC  OR  NORMAL  PITCH  AS  REQUIRED. 

PUBLISHERS  of  all  kinds  of  ORCHESTRAL  MUSIC,  INSTRUMENTAL  MUSIC, 
METHODS,  TUTORS,  and  STUDIES. 

A  NEW  CATALOGUE,  dealing  with  Orchestral  Instruments  and  Music,  will  be  issued  about 
November  15,  1898. 

All  whose  Names  are  on  Messrs.  Hawkes  and  Son's  Books  will  receive  a  Copy,  but  those 
Clients  who  pass  their  Orders  through  the  local  Agents  are  invited  to  send  direct  for  a  Copy. 


HAWKES  &  SON,  Denman  Street,  Piccadilly  Circus,  London,  W. 
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ORGAN  PRACTICE.    Three  manuals  and  pedals. 
One  shilling  per  boar.    The  South  London  Organ  Studio, 
343,  Coldharbour  Lane,  close  to  Brixton  Station. 

NEW  ORGAN    STUDIO,  with  Three-manual 
PIPE  ORGAN,  blown  by  water.   Term*  for  Practice,  i».  per 
honr.  At  Smyth'i  Music  Depot,  34,  London  Road,  Forest  Hilt,  S  B. 

ORGANS  (New  and  Second  hand)  foTsALE^fVom 
£10,  with  pedals.   Instruments  for  Church,  Chapel,  and  College, 
awgS^^brfi^1"- -  Beaw"und  w- c>m- 

A MODERN  THREE-MANUAL  ORGAN  for 
SALB.  Built  for  a  North  London  Church  about  eight  years 
ago,  at  a  cost  of  £800.  It  contains  on  great,  8  stops  ;  swell,  10  stops  | 
choir,  5  stops ;  pedal,  3  stops ;  couplers,  5  stops.  Full  compass.  Can  be 
seen  and  tried  by  appointment.  Address,  J.  S.  B.,  16,  Upper  Thames  St. 

ASON   and   HAMLIN   TWO  MANUAL  and  I 

PEDAL  ORGAN.  24  stops.  Hand  and  foot-blowers.  Nearly  ' 
Full  particulars.   Edwards,  Photographer,  West  Promwich. 

THREE-MANUAL  and 

£y>  and 

361, 


M 


ORGANISTS,  &c. 

RUMMEN  S' 
Or^an  Pedal  Attachment  to  Pianofortes 

FOR  HOME  PRACTICE  OF  ORGAN  MUSIC. 

STRAIGHT  AND  CONCAVE.  RADIATING  AND  CONCAVB, 
Or  any  other  form  of  Pedal  Board. 

UNRIVALLED  FOR  TOUCH,  APPEARANCE.  DURABILITY. 

AND  PRICE. 

Sir  Joint  Staihsk  :  "I  can  confidently  recommend  it  .  . 
more  valuable." 

Sir  Frbd.  Bridoe:  "  1  have  tested  it  .  .  . 
satisfaction." 

Sir  Geo.  Mahtin:  "  I  think  very  highly  of  it  . 

Dr. Harding  :  "  lam  delighted  with  it .. .  in  every  way  a 
the' 


.  will  give 


Similar  Tatimoniah  from  the  moit  4itttnguisht4  Orgamits  anJ 
Muatmns. 


SUPERIOR  fine-toned 

O    PEDAL  ORGAN.  £250. 
£80.    In  thorough  order  and 
Liverpool  Road,  London,  N. 


TWOMANUAL  (Pipe)  ORGAN  for  SALE,  £100 
cash.   31  stops,  including  pedal  and  couplers.  Horbury  Chapel, 
Notting  Hill.   E.  Norris,  4.  Uxbridge  Road  Station.  W.  

ORGANS  for  SALE  or  HIRE. — New  Organs:  13 
stops,  13  stops,  17  stops,  2:  stops,  and  30  stops.  Second-hand 
Organs,  nearly  new:  15  stops.  17  slops,  20  stop*,  23  stops.  One-manual 
Organ  for  £».  Organs  built  to  any  specification,  and  constructed  on 
the  most  improved  principles,  at  low  prices,  A.  Monk  s  Organ  Works, 
350A,  Holloway  Road,  London. 

TO  SMALL"  CHURCHES,  CHAPELS,  and 
ORGAN  STUDENTS. — On  SALE,  a  fine  reed  ORGAN,  in 
maasive  dark  oak  case.  2  manuals  and  pedals  (30  notes),  13  acting 
stops,  swells,  foot  and  hand-blowers.  Exceptionally  sweet  tone. 
First-class  condition,  with  bench.  Original  cost,  £1:0;  offered  for 
£jo.  including  carriage.  A  genuine  bargain.  Sold  to  make  room  in  a 
church  for  a  larger  organ.  Apply,  A.  C,  NovelloA  Co,,  Ltd.,  1,  Bcrners 
Street.  W. 


IPE    ORGANS    (not  American)    for  SALE: 

manual,  6  stops,  33  guineas  ;  ditto,  H  stops,  43  guineas  .  two 


manuals,  18  stops,  163  guii 
on  application. 
Park,  London. 


First  class  instruments.  Particulars 


SECOND-HAND  ORGANS  for  SALE.-Norman 
and  Beard,  Ltd  .  have  a  few  small  CHURCH  ORGANS  of  one 
and  two  manuals  for  SALE  or  HIRE.  Prom  £60  to  £400.  For  full 
particulars,  apply  to  Norman  and  Beard,  Ltd.,  Organ  Work*.  Norwich 

TWO  -  M^N UA L  and  PE DA L  AMERICAN 
ORGANS.  A  £60  "  Snell,"  two  manuals  and  pedals,  35  gns. ;  a 
ditto,  40  gns. ;  a  two  manual  "Alexandre,"  12  stops,  35  gns. ;  •  £200 
"  Bell,"  }o  stops,  31  setts,  95  gns.  Also  several  large  Organs  and 
Harmoniums  by  Bell,  Karn,  Alexandre.  Tra  .  tr,  Sic,  one-third  usual 
price.  Messrs.  Stagg  and  Sons,  56,  Red  Lion  Street,  Holboro. 

9  GU IN EAS.  —  AMERICAN  ORGAN  (list  prki, 

30  guineas),  11  stop*,  including  two  knee-stops  and  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana ;  two  octave  couplers,  hand- 
some high  case  ;  in  use  about  four  months:  ten  years'  warranty ;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  higher-class 
instrument.  D'Almsine  and  Co.  (established  1 13  years),  91,  Finsbury 
Pavement.  E  C.   Open  till  7.    Saturdays.  3. 
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GUINEAS.— PIANO  <"  Duchess"  Modell.solid 
iron  frame  upright  grand  (list  price,  30  guineas);  full  corn- 
full  trichord,  celeste  action,  die  ;  in  handsomely  carved  walnut 
case,  four  feet  in  height;  in  use  only  six  months;  sent  on 
'.  carriage  free,  to  any  part  of  the  United  Kingdom;  ten 


years'  warranty  ;  easy  terms  arranged ;  full  price  paid  will  be  allowed 
if  exchanged  for  a  higher  class  instrument  within  three  years. 
D'Almatne  and  Co.  (established  113  years),  91,  Finsbury  Pavement, 
City.   Open  till  7.    Saturdays.  3. 

ORGAN  PEDALS  to  PIANOS  — New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  This  action 
surpasses  all  mechanical  actions  for  prompt  and  Organ-like  Touch. 
It  is  less  expensive,  easier  to  sttach,  and  docs,  not  injure  the  most 
delicate  Pianoforte.  Prospectus  and  price  list  free.  Apply  to  Norman 
and  Heard,  Ltd  ,  24.  Oueen  Victoria  Street,  E.C.   

The  Rushton  Portable  Wrist  and  Finger 
Strengthener  (Protected). 

FOR     ORGANISTS.    PIANISTS,     VIOLINISTS,  VIOLON- 
CELLISTS.  HARPISTS,    VIOLA   AND  DOUBLE-BASS 

PLAYERS.   

The  Strength  of  Wrist  and  Fingers,  which  all  performers  on  these 
Instruments  know  to  be  of  so  much  importance,  can  be  easily  and 
rapidly  acquired  by  practising  daily  the  exercises  this  invention  affords, 

hade  and  sold  by  J.  Geo  Morley.  Harp  and  Piano  Maker,  6,  S 
Place,  South  Kensington  Station.   Price  15s. 


Particulars  free.   Write  or  call. 
1.  WYNNE  ROAD,  BRIXTON.  LONDON.  S.W. 

THE  OLD  FIRmT 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 

PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1841.) 
Sp$cificatio*i  and  Rttimatti  stmt  fret. 


PUBLIC  SALE  by  TENDER  of  the  PIANOFORTE  and  MUSIC 
BUSINESS  of  Mr.  SAMUEL  MORLEY.  of  138,  Clapham  Road, 


M 


Stockwell  (owing  to  ill-health),  as  a  1 

"  LI 

lions  to  offer  the  above  Business  by  Tender,  as  follows  : 


R.  MORLEY  PHILLIPS  has  received  instruc- 


Lot.  t.  The  Lease  and  Tenant'a  Fixtures;  Lot  2.  The  Goodwill  1 
Tuning  Connection  ;  Lot  3.  The  Stock  in-Trade  ;  Lot  4.  The  Sheet 
and  Book  Music;  Lot  3.  The  Book  Debts  and  Hire  Purchase 
balances;  or  the  whole  as  a  going  concern.  The  Turnover  for  the 
Ust  financial  year  was  £2.516,  under  a  lady's  management.  Full  par- 
ticulars and  form  of  tender,  apply,  Morley  Phillips,  19,  RedcroM  Street, 
E.C.    Tenders  opened  October  3,  1B9S. 

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

ESSRS.PUTTICKand  SIMPSON,  Auctioneers, 


M 


7.  Leicester  Square,  London.  W.C.,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  e 


IRNTS  on  or  about  the  20th  of  every 
month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights, 
Trade  Stocks,  Manufacturers'  Plant,  Ac,  are  held  as  occasion  may 
reouire.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.    Terms  on  application. 

ORGANISTS,  CHOIRMASTERS,  and  others 
requiring  only  a  limited  number  of  their  compositions,  should 
send  for  DINHAM,  BLYTH  It  CO.  S  SPECIMENS  (free*.  Kyries. 
Anthems.  4c,  fiom  twenty-four  copies  and  upwards.  2S,  Fenchurch 
Street,  I" 


PIANO,  MUSIC,  and  MUSICAL  INSTRUMENT 
BUSINESS  for  SALE,  with  good  house  attached.  Present 
owner  over  17  years.  First-class  tuning  connection.  Price  for  stock 
and  valuation,  about  £300.  Address,  T.  O.,  Novello  &  Co.,  Ltd., 
1.  Bcrners  Street.  W. 

CASSOCKS  AND  SU RPLICES.— Priest's  Wife 
keeps  ready  300  tailor-made  Cassocks  (black  and  coloured)  and 
Surplices  in  all  lengths.  Stoles,  from  JIX  frd. ;  Bags,  4s.  6d. ;  Altar 
l  inen,  its.  Letters  only,  to  "Surplice."  6,  Southampton  Street, 
Strand,  W,C._  _____ 

Now  Ready.  On  the  1st  or  each  Month.  22S  Cols.,  2d. ;  Post-free,  3*d. 

and    MUSIC  TRADE 


MUSICAL  OPINION 
REVIEW.  150. 


EC. 


MUSIC  COPYING.  — FULL  SCORES,  PARTS, 
Ac.  done  neatly  and  carefully,  on  very  reasonable  terms, 
of  Score  forwarded.  C.  Poole,  9,  St.  Mary's  Place. 


Digitized  by  Google 


690 


THE  MUSICAL  TIMES.— October  i,  1898. 


THE  NEW 

BRISTOL  CHANT 


AND 


ANTHEM  BOOK 

WILL  GREATLY  INCREASE 
THE  INTEREST 
OF  YOUR 
CHOIR  PRACTICES. 


ALL  PARTICULARS  FROM  THE  PUBLISHER: 

Brittol:  W.  Cboptom  Hemmons; 
or, 

London  :  Novello  &  Co.,  Ltd. ;  Simpkin,  Marshall  ft  Co.,  Lid. ; 
Houlston  ft  Co.,  and  all 


Price  j».  6d.,  cloth,  red  edges. 

THE  TUNE  BOOK,  with  the  additional  Tunes 
ss  used  st  ST.  AI. BAN'S,  HOLBORN,  contslnlng  nearly  370 
Tunes,  for  Long,  Common,  Short, snd  Peculiar  Metres ;  together  with 
several  Gregorian  Hymni  and  Antiphona ;  the  Eight  Gregorian  Tones ; 
1  <e  Music  of  the  Reproaches ;  the  Seven  Last  Words ;  and  Litsny 
Tunes,  ftc.   London :  Novello  and  Company,  Limited. 


CHURCH  MUSIC  BY 

JOHN   W.  EGGLESTON. 

Seventh  Thousand. 

SWEET  IS  THE  SUNLIGHT 

Anthem  for  Soprano  Solo  and  Chorus. 


WHERE  SHALL  WISDOM  BE  FOUND? 

Anthem  for  Soprano  Solo  ar 

Price  Threepence  each. 
London:  Novello  and  Company, 


Third  Thousand. 

TE  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 
Drt.   Price  4d. 

London :  Novello  and  Company,  Limited. 

Fourth  Thousand 

MAGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 
Bjr  William  S.  Vinnino,  Mus.  Bac,  Cantab.   Price  3d. 
"  1:  Novello  and  Company.  Limited. 
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Second  Thousand. 

AGNIFICAT  and    NUNC  DIMITTIS  in  F. 

By  Arthur  Carnai.l,  Mus.  Bac,  Canlab.   Price  <d. 
London:  Novello  and  Company,  Limited. 


ILL'S  EASY  VOLUNTARIES.  —  "  Messiah," 

i    "  Judas,"  "  Elijah,"  "  St.  Paul,"  "  Creation."   la.  ea 
*  1:  Novello  and  Company,  Limited. 


N 


EW    MUSIC    by    W.  WOLSTENHOLME. 

Mus.  Bsc,  Oxon. 

A  SERIES  OF  ORGAN  PIECES. 

No.  t.  Scherzo  in  F  la.  6d. 

„  a.  Prelude  in  A  flat  and  Allegretto  in  F  ..      ..    is.  Od. 
Other  numbers  will  be  published  shortly. 
London:  Novello  and  Company,  Limited. 

THK    HARMONISING    OF    MELODIES.  By 
H.  C  Banister,  ss. 
THE  VOICE  :  THE  PHYSIOLOGIST  VERSUS  THE  SINGING- 
MASTER.    By  C.  E.  Rowt.sv.  as. 
 Office  of  Nunc,  iHf),  Wardour  Slreet.  W.  

COMPOSITIONS  by  T.  W.  Ulakev.  — Three 
Leaflets  for  Violio  and  Pianoforte  :  No.  1  Recit.  and  Cavatina, 
ts. ;  No.  a.  Pixies'  Dance,  3s.;  No.  3.  Minuet  and  Trio,  as.  6d. 
Three  Sketches  for  Pianoforte:  No.  1.  "Shadows"  (Valse),  3s.; 
No.  a.  "  Memories"  (Intcrmc/rol,  js. ;  Ssbot  Dance,  as.  6d.  Gavotte 
in  G  for  Pianoforte,  3a.  All  the  above  published  by  Wrr.EEs  and  Co. 
F.irt. Songs  for  va.t.b.:  "Ave!  now  let  prayer  and  music,"  3d.  net 


r.irtNongs  lor  va.t.b.:  "Ave!  now  let  prsyer  sna  music,'  3d.  net 
dome  Sol-fa,  id.  net);  "The  Clansmen"  (and  thousand).  4d.  net; 
Tonic  Sol-fa,  ad.  net).  London:  Novello  &  Co.,  Ltd.;  or,  direct 
fiom  the  Author.  Booth  Place,  Falkirk. 


Edition. 

CURRENT" METHODS 

OF 

TRAINING  BOYS'  VOICES 

An  Essay  written  por  thb  Massachusetts  Choir  Guild 

G.  EDWARD  STUBBS,  M.A., 

Organiat  and  Choirmaster  of  St.  Agnes'  Chapel,  Trinity  Parish,  N  Y 
Price  One  Shilling  and  Sixpence. 
:  Novello  and  Company,  Limited. 


COMPOSITIONS 

BY 

T.   MEE  PATTISON 


CANTATAS. 


The  Ancient  Mariner   

Do.        do.     (Choruses  only)  .. 

The  Lay  of  the  Last  Minstrel   

Do.  do.         (Choruses  only)  .. 

Msy  Dsy   

The  Miracles  of  Christ  (Sacred)  

ANTHEMS.  Ac 
All  Thy  works  praise  Thee  (Hsrvest) 

Thou  viaitest  the  earth  (Harvest)  

1  know  that  my  Redeemer  liveth  (Easter) 
There  were  shepherds  (Christmas)  .. 

Thirteen  Offertory  Sentences   

Six  Eyries 


Stsff.  Sol-f. 
s.  d.    s.  d 
a  6  06 
1  o 
*  6 
1  o 

to  of 
10     0  6 


o  3 

o  a 

o  3 

o  a 

o  4 

o  a 


0  1 


Te  Deum  Isudamus  (in  F)  03 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  snd  Concluding  Voluntsries     ..       ..     31  W 

Five  Concluding  Voluntsries   is.  6d. 

London:  Novello  and  Company,  Limited. 


THE  ORCHESTRA.  Vol.  I.— THE  TECH- 
NIQUE OF  THE  INSTRUMENTS.  By  Erenezer  Paot  t 
it. A..  Loud.,  Author  of  "Hsrmony:  its  Theory  and  Practice."  inth 
Edition;  "Counterpoint:  Strict  and  Free,"  5th  Edition:  "  Doublt 
Counterpoint  and  Canon,"  2nd  Edition;  "Fugue."  3rd  Edition 
"  Fugal  Analysis,"  and  Edition;  "Musics!  Form,"  3rd  Edition. 
"  Applied  Forms,  and  Edition.    Bound,  price,  net,  5*.  each. 

Auoemer  and  Co..  199,  Regent  Street,  London,  W. 
City  Branch:  22,  Newgate  Street,  E.C. 


INTRODUCTION  to  the  STUDY  of  THEORY- 

JL    A  Sequel  to  the  "  Elemente  of  Music,"  snd  intended  to  nreps" 
the  student  for  Professor  Prout's  Series  of  Theoretical  Works.  By 
Franklin  Petbrson.   and  Edition.   Cr.  8vo,  bound,  net,  is  6d. 
ELEMENTS  of  MUSIC.   4th  Edition.   Bound,  net.  is. 
Auoener  and  Co.,  io9,  Regent  Street,  snd  aa,  Newgate  Street 

LOCAL  EXAMINATIONS  in  MUSIC,  1*99.- 
The  Pisnoforte  Works  selected  by  the  Associated  Board  oi  me 
Royal  Academy  of  Music  and  Royal  College  of  Music. 

Complete  in  11  One  Shilling  V  olumes. 

A.  Local  Centre  Examinations. 
Junior  Grade. —  List  A,  B,  and  C,  each,  net,  is. 
Senior  Grade. — List  A,  B.  and  C,  each.net,  is, 

B.  Local  School  Examinations. 
Elementary.— List  A,  B,  C.  complete,  net.  la. 
Lower  Division  — Li*l  A,  B.  C,  complete,  net,  ta. 
Higher  Diviiion.— List  A,  B,  and  C.  each.  net.  is. 

Auoener  and  Co.,  199,  Regent  Slreet.  and  »a,  Newgate  Street 

EW  and  SUCCESSFUL  SONG.  "O  watchful 

Angel."  By  Merton  Clark.  Words  bv  Beatrice  E.  KERT. 
LL.A.  London:  W.  Morlet  and  Co.,  14.  Msddoi  Street.  Kef"' 
Street,  W.   2s.  net. 

HU MOROUS  PART  SONG  FOR  S.A.T.B. 

TOM,  THE  PIPER'S  SON.    By  A.  Ben  Alue«, 

1     Composer  of  "  Dlckory.  dlckory.  dock  "    Price  3d. 

:  Novello  and  Comi  anv.  Limited. 


N 


G 

150,000 

250  SONGS. 

juo  SONGS, 
l.ooo  SONGS. 
5,00.1  SONGS. 
10,000  SONGS. 


MUSIC.  EACH 


REAT   SALE  of  SHEET 

I    COPY  CLE  AN  AND  SALEABLE 

COPIES  OF  SONGS.  PIECES,  snd  DANCES  bf 
all  the  Great  Composers. 

PIECES,  snd  DANCES  fi   5  " 

PIECES,  snd  DANCES   a  J  « 

PIECES,  snd  DANCES   4    o  I 

PIECKS.  snd  DANCES  10  O  0 

PIECES,  and  DANCES  t6  o  e 

Send  at  once  for  a  Sample  Parcel  of  £1  worth  for  is.,  post-free. 
N.B.— Thia  Music  is  by  various  Publishers,  the  Best  Editions,  snd 
chiefly  3s  and  4s.  Copies. 
WILLIAM  LEA,  50  &  52.  CHURCH  STREET,  LIVERPOOL 


M 


aww—1  —  w-«.wsrwwk.«    *'  -  —  - 1  —  

U S I C  (Second- handK  —  SONG  sT~P I  A  N O , 

VIOLIN,  4c.  2d.  snd  4d.  each.  Large  selection  -  Ye  Pala.t 
Shorm.  "  a,  Palace  Street.  Buckingham  Gate.  S.W. 
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NOW  READY. 


THE 


SACRED  CHORALEON. 

A  COLLECTION  OF 

SACRED  MUSIC 

CONSISTING  OF 

SOLOS,  CHANTS,  ANTHEMS,  HYMNS.  CHORUSES, 
CHILDREN'S  VESPER  HYMN,  AMEN,  &c. 
Bv  various  Composers. 
SUITABLE  FOR  HOME  AND  ANNIVERSARIES, 

CONTAININO 

THIRTY  NUMBERS, 

MANY  OF  WHICH  ARE  BY  WELL-KNOWN  COMPOSERS. 


Each  number  can  be  supplied,  separately,  in  cheap 
leaflet  form,  and  at  reduced  rates  when  ordered  in 
quantities. 

The  whole,  consisting  of  64  pages,  in  both  Notations, 
Price  -jd.,  paper  cover,  Post-free. 
Cash  must  accompany  all  orders. 


MAUNDER'S 
CHURCH 
MUSIC. 


MUSIC  FOR  CHRISTMAS.  Xouitou. 

Ambon— Christian*,  Awake   3d. 

Carol— Once  in  Bethlehem   ad. 

Two  Chriitmas  Carols   3d. 

SERVICES. 

Magnificat  and  None  dimittis  in  C  (partly  Unison)  3d. 

Magnificat  and  None  dimittis  in  D   3d. 

Magnificat  and  Nunc  dimittis  io  G   3d. 

Benedicite  in  A   i)d. 

Benedicite  in  G   2d. 

Benedicite  in  F   t  jd. 

Te  Deutn  in  Free  Chant  Form    3d. 

Te  Deum  in  B  flat    3d. 

Communion  Service  in  G    8d. 

Amen  in  G    id. 

ORGAN. 

Voix  Seraphlque  (for  Recitals)   

CHURCH  CANTATA. 
Penitence,  Pardon,  and  Peace  (for  Advent,  Lent, 


Tonic 
Sol-fa. 

ad. 

:d. 

2d. 

.Jd. 

2d. 


2d. 

ad. 
id. 


28. 


General  use) 


1/6 


London :  Novello  and  Compart,  Limited. 


— I  Services  tree  on  application  to 
J.  H.  Maunder,  San  Remo,  Bromley,  Kent. 


THOMAS  SHAW, 
Music  Publish f.r, 
40.  WATERLOO  STREET.  HULL. 


Specially  composed  for  the  Choral  Festival  of  the  West  Midlind 
Federation  of  Evangelical  Free  Churches.  March  2, 

THE   PILGRIM  FATHERS 

NEW  DRAMATIC  CANTATA 
FOR  SOLI.  CHORUS,  AND  ORCHESTRA 


REV.  J.  M.  GYWNNE  OWEN 

Ml'SIC  BV 

MR.  THOMAS  FACER. 


CHRISTMAS  CAROLS  AND  ANTHEMS 

BV 

E.  BUNNETT,  Mus.D.,  Cantab. 

FIRST  SET  OF  TEN,  in  One  Book,  pike  One  Stilling. 
SECOND  SET  OF  TEN 
THIRD  SET  OF  EIGHT 
FOURTH  SET  OF  TEN 

All  in  Single  Numbers,  One  Penny  each. 
Word*  complete,  of  each  set.  One  Penny  each. 
Application  lor  Words  to  Dr.  Bunnett,  The  Close,  Norwich. 
Specimen  copies,  00  application  to  the  Composer,  and  special  terms 
for  any  number  of « 


Price  Two  Shillinos. 
(Copyright  in  England  and 


I 


The  librrtto  has  received  the  warm  commendation  of  the  Revs.  Dr. 
Clifford,  Dr.  Mackcnnal,  Dr.  Madarcn.  Dr.  G.  S.  Barrett,  Dr.  Monro 
Gibson.  Dr.  Paton.  Dr.  Bruce,  H.Price  Hughes.  M.A.Alfred  Row- 
d,  LL  B.,  W.  ).  Woods.  B.A.,  S.  Vincent,  Thomas  Law.  J.  H. 
Jowett.  M.A..  J.  Hirst  Hollowell,  and  many  others. 


Wbskis  and  Co.,  14,  Hanover  Street,  W. 
Birmingham:  Jamls  Rutherford,  34,  Corporation  Street. 
Chicago,  U.S.A.  .  Clayton  F.  Sum  my  Co..  220,  Wabash  Avenue. 

Now  ready.   Post-free.  is.  6d. ;  bound  in  cloth,  2s.  6d. 
THE 

RIGHTLY-PRODUCED  VOICE 

Bv  E.  DAVIDSON  PALMER, 

Mas.  Bac.  Oxoa. 


The  fundamental  error  in  the  training  of  men's  voices.— Falsetto  , 
its  true  nature  and  how  it  may  be  transformed.— Secret  of  voice- 
production.— Spoking  voice  of  manhood.— The  adult  male  alto  — The 
author's  own  voice  and  vocal  experience.— Unique  experiments  and 
startling  results.— Important  laryngoacopic  revelation. — Chest  register 
in  woman's  and  boys'  voices.— Decay  of  voice  in  singers;  its  unsus- 
pected ci-nc- Training  of  tenors  — The  old  masters  and  the  use  of 
head-vour,  Ac.   

"  Written  in  a  convincing  style  and  is  decidedly  interesting."— 
The  Tin/I.  "A  book  which  all  singers  would  do  well  to  read  and 
think  over."— HancHisler  Guardian. 

May  be  obtained  from  the  Author,  Eastern  Cottage,  Fortis  Green, 
N. ;  or,  from  Joseph  Williams,  31,  Great  Portland  Street,  W. 


CHRISTMAS  ANTHEMS. 
'  Arise,  shine,  for  Thy  light  is  come."   Price  Threepence ;  Tonic 

Sol-fa,  Three-Halfpence. 
■  In  the  beginning."   Price  Threepence. 

London:  Noveli.o  and  Company,  Limited. 

Interesting,  attractive,  popular,  easy,  melodious,  and  effective. 

Composed  by  CALEB  SIMPER. 


A  sew  Sacred  Cantata  tor  Chrjstuastide. 

THE  NATIVITY  OF  CHRIST. 

Contains  Solos.  Choruses,  and  Carols,  and  occupies  nearly  forty- 
five  minutes  in  performance.   Ready  about  October  15. 

Price  is.  6d.   Tor.ic  Sol-fa,  is. 
New  Christmas  Anthems  and  Service  (ready  about  Oct.  15): — 

Cilah  tidings  (moderate)  Tonic  Sol-fa,  td.   O.N.  ad. 

When  J  f.sl  s  was  born  (easy)  Tonic  Sol-fa,  2d.   O.N.  3d. 

Maunimcat  and  Nunc  dim.  in  C  (moderate).   Sol-fa.  id.   O.N.  *d. 

A  very  interesting  and  effective  Service. 
Six  New  Carols.   Nos.  37  to  42        Tonic  Sol-fa  or  O.N., each  id. 

Recent  Servicea ;  very  popular : — 
Magnificat  and  Nunc  dim.  (No.  6).  10th  edit.  Sol-fa,  2d.  O.N.  id. 

An  easy  Service.   Mostly  in  unison. 
Magnificat  and  Nunc  dim.  in  D.   16th  edit.  Sol-fa,  ad.  O.N.  jd. 
Suug  by  the  North  Connor  Choral  Association  and  to  be 
included  in  next  year's  Service  Book  of  the  Peterborough 
Diocesan  Choral  Association. 

Te  Del-m  (No.  6).   A  unique  setting,   jth  t.000  id. 

Famous  Ta  Deum  in  G  (Service).    17th  edition   <d. 

The  Rolling  Seasons.   A  favourite  Sacred  Cantata.   5th  1,000. 
is.  6d.   Tonic  Sol-fa.  is.   Band  Parts  also  printed. 
Complete  lists  on  application. 
London  :  Wekkes  and  Co.,  14,  Hanover  Street,  Regent  Street,  W. 
Chicago,  U.S.A.:  Clayton  V.  Summy  Co.,  2»o,  Wabaah  Avenue. 
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THE 

CATHEDRAL 

Prayer  Book  and  Psalter 


(WITH  WELSH  WORDS). 


No.  1.  Morning 


..  d. 


lorninc  and  Evening  Prayer,  with  Response*  (Ferial 
and  Festal),  Litany,  and  Chants  for  the  Canticles. 

Demy  8vo,  paper  cover   (cloth,  it.)  o  8 

No.  7.  Ditto,  ditto,  ditto.  Tonic  Sol-fa  . .  (cloth,  ta.)  o  8 
No.  4-  The  Paalter,  with  Canticlea  and  Proper  Paalms,  set  to 

appropriate  Chant*.    Demy  Hvo,  cloth  20 

No.  to.  Ditto,      ditto,      ditto.   Tooic  Sol-fa  a  o 

No-  j.  Ditto,      ditto,      ditto.    With  Morning  and  Eveaioc 

Prayer,  Sc.   Demy  Svo.  cloth   i  6 

No.  it.  Ditto,      ditto,      ditto.  Tonic  Sol-fa  a  6 

Novello  and  COMPANY,  Limited. 


Juat  Published. 

THE  ORDER 

FOR  THE 

BURIAL  OF  THE  DEAD 

AS  SET  TO  MUSIC  BY 

MERBECKE 

HARMONIZED  BT 

SIR  JOHN  STAINER. 

TOORTHRR  WITH  A 

SELECTION  OF  SUITABLE  HYMNS,  viz.:— 

For  all  the  Saints  Tune  by  1.  Barmuv. 

„       ti  C.  Martin. 


Brief  life  is  here  our  portion 
Gentle  Shepherd,  Thou  haat  stilled 
Jesu*  lives !  no  longer  now 
Now  the  labourer's  task  ia  o'er    . . 
My  God.  my  Father,  white  I  stray 

Sleep  thy  last  sleep  

Sleep  on,  beloved  

We  are  but  strangers  here 


J.  Stainer. 

A.  H.  Littleton. 

J.  Stainer. 

A.  H.  D.Troyti. 

I.  Barnby. 

J.  Stainrr. 

A.  Sullivan. 


Price  One  Shilling. 


London:  Novrllo  and  Company,  Limited. 

CHU  RCH^MUSIC" 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

ilnE  

I  Jubilate  in  E  

iNuncdimittiiinE  .. 
.,  „  „  Tonic  Sol-fa 

Cantate  and  Deua  in  E  

Magnificat  and  Nune  dimittis  In  O  .. 

Bene'diclte  in  e"    . .  '!  

in  F   


ANTHEMS. 
O  Lord,  Thou  art  my  God.   Advent  . . 

0  how  amiable.  Soprano  Solo  1 
The  Lord  is  my  Shepherd  . 
The  Lord  hath  prepared 

1  will  magoiiy  Thee 


Card 


Tonic  Sol-fa 
and  Ten 


If 
3d. 
3d. 

3d. 

ad. 


3d. 
4d. 
3d. 
3d. 
3d. 

St 

Id. 


SECULAR -VOCAL 
Son«  (Soprano),  "  By  the  wayside,"  with  Violin  and  Organ 

Accompaniment  ad  lib   is.  6d. 

Part  Song.  "  Over  hill,  over  dale "   ca.  3d 

„         "  Now  Autumn  "   ex.  3d. 

oa.  3d. 


ORGAN. 


Festal  March  in  F  (No.  3) 
Twelve  Short  and  Easy  Piece*  . 
Three  Short  Andante* 
MinuettoinD   


net  la.  od. 

,,  as.  od. 
„    a*,  od. 


Novrllo  and  Company. 


FOR  ALL  SAINTS'  DAY. 


IN  OUR  DAY  OF  THANKSGIVING  ONE 
PSALM  LET  US  OFFER 

A  HYMN  (IN  REMEMBRANCE  OF  PAST  WORSHIPPERS) 

BY  THE 

REV.  W.  H.  DRAPER. 

Used  at  thb  Church  Congress,  1896,  and 
Suitable  roR  Dedication  Festival*,  Church  Festivals,  Ac 


Price 


Set  to  Barnby's  Tune,  No.  19". 
Words  only,  a*,  per  100. 


London :  Novrllo  and  Cow i  an  v ,  Limited. 


FOR  ALL  SAINTS'  DAY 


LIFT  UP  YOUR  HEARTS,  MEN  OF  TOIL. 
MEN  OF  WAR 

A  HYMN 

•V  Till 

REV.  W.  H.  DRAPER. 

(To  Tune  4»3.  A.  »nd  M.) 


Price  Twopence.    Set  to  Barnby'*  Tone.  No.  6o\ 
Words  only,  a*,  per  100. 


London:  Novrllo  and  Company,  Limited. 


FOR  THE  FEAST  OF  ST.  SIMON  &  ST.  JUDE. 

They  were  lovely  &  pleasant 
in  their  lives 

ANTHEM  FOR  TWO  BASS  SOLI,  CHORUS,  AND  ORGAN 


nv 


JOHN  STAINER. 

Price  Two  Shillings  and  Siapence  (Folio). 
Separate  Vocal  Parte,  One  Shilling  and  Threepence. 


London:  Novrllo  anh  Comi'any,  Limited. 


Just 


WEARY  PILGRIMS,  KNOW 
NO  FEAR 


(From  the  Cantata  "  The  Gate  of  Life  ") 
ANTHEM  FOR  ALL  SAINTS'  DAY  OR  GENERAL  USE 
the  word*  written  bv 
SHAPCOTT  WENSLEY 

I  ME  MCSIC  COMPOSED  BY 

FRANCO  LEONI. 


Price  Threepence. 

:  NoVELLO  AND  CoMTANY, 


Second  Edition. 

NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS.  SOLI.  AND  ORCHESTRA 
Price  3»  ;  Choral  Part*,  I*,  each.  AUo. 

GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli,  and  Orcbeatr*.   Price  1*. 

COMPO*RD  BY 

EDWIN  C.  SUCH, 


:  N 
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JUST  PUBLISHED. 

TO  BE  PRODUCED  AT  THE  LEEDS  MUSICAL 
FESTIVAL,  OCTOBER,  1898. 


CARACTACUS 

A  CANTATA 

FOR  SOPRANO,  TENOR,  BARITONE,  AND  BASS 
SOLI,  CHORUS  AND  ORCHESTRA 

THE  WORDS  WRITTEN  FOR  MUSIC  BY 

H.  A.  ACWORTH,  CLE. 

THE  MUSIC  BY 

EDWARD  ELGAR. 

(Op.  35  ) 


Price  38.  6d. ;  paper  boards,  4s. ;  doth,  gilt,  58. 


ODE  TO  THE  PASSIONS 

BY 

WILLIAM  COLLINS 

SET  TO  MUSIC 

FOR  CHORUS  AND  ORCHESTRA 

BY 

F.  H.  COWEN. 


Price  Two  Shillings. 

A  SONG  OF  REDEMPTION 

(THE  FOE  BEHIND.  THE  DEEP  BEFORE) 
BY 

REV.  J.  M.  NEALE 

SET  TO  MUSIC  FOR 

SOPRANO  SOLO,  CHORUS  &  ORCHESTRA 

BY 

ALAN  GRAY. 

Price  One  Shilling  and  Sixpence. 


London:  NOVELLO  AND  COMPANY,  Limited 
and 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


WORKS 

BY 

EDWARD  DANNREUTHER 
Musical  Ornamentation 

IN  TWO  PARTS. 

(Nos.  37  &  37A.  NOVELLO'S  MUSIC  PRIMERS  AND 
EDUCATIONAL  SERIES. 
Edited  by  Sir  John  Stainbh  and  Sir  C.  Hubert  H.  Parry.) 


PART  I. 

FROM  DIRUTA  TO  J.  S.  BACH. 

Introduction— Diruta— A.  and  G.  Gabrieli— Merulo — Sweelinck— 
The  Parthenia  —  Caccini  — Monteverde  —  Cariaaimi —  Praeiorius — 
Frescobaldi  —  Meraenne — Gaulticr —  Simpson  —  Locke  —  Froberger — 
Purcell  —  Mace  —  Herbal  —  L'Affilard  —  PU>  ford  —  D'Ambratt  — 
Pachelbel  —  Kuhnan—  Murachhauaer—  Reirtken  —  Walther  —  Fischer 
—  Chambonnieres  — Le  Bejue  —  Lully  —  D  Anglebert  —  Coopcrin  — 
Rameau— G.  and  T.  Munat  — Corelli— Scarlatti  —  1" 
Geminiani— Tartini— Mondonville— E 
— Quantx— Marpurg— J .  S.  Bach. 

PART  II. 

FROM  C.  PH.  E.  BACH  TO  THE  PRESENT  TIME. 

C.  Ph.  E  Bach— Leopold  Mozart— Nicolo  Paaquali— Joh.  Chriatoph 
Friedrich  Bach— lames  Hook— Dom  Bedos  dc  Cellea— Turk— Gluck— 
Haydn — W.  A.  Moxart — Cherubim  —  dementi  —  Pollini — Duiaek — 
John  Field — Cramer— Beethoven — Weber — Schubert — Violti — Baillot 
Kreutxer —  Rode  —  Fiorillo —  Paranini  — .Spohr—  Rossini —  Bellini — 
Donixetti—  Hummel  —  Cxerny— Moschelea  —  Tbalbcrg—  Adam  ptu— 
Kalkbrenner—  Hera— Mendelisohn— Sterndele  P 


LOVE-LILY 

AND  OTHER  SONGS 

TUB  POEMS  BY 

D.  G.  ROSSETTI. 

LOVE-LILY.  ,     MY  FATHERS'S  CLOSE. 

PLIGHTED  PROMISE.  AUTUMN  SONG. 

A  YOUNG  FIR-WOOD.  A  LITTLE  WHILE. 


Price  Two  Shilling*  and  Sixpence. 


GOLDEN  GUENDOLEN 


AND  OTHER  SONGS 


THE  POF.MS  in 


WILLIAM  MORRIS. 

GOLDEN  GUENDOLEN  i  SIR  GILES'  WAR  SONG. 
SUMMER  DAWN.  |    DAWN  TALKS  TO  DAY. 

TWO  RED  ROSES  ACROSS  THE  MOON. 


Price  Two  Shillings  and  Sixpence. 


Five  Two -Part  Songs. 

IN  THE  WHITE-FLOWERED  HAWTHORN  BRAKE  (William 

Morris     Soprano  and  Tenor. 
LOVE  AND  TROTH  (Beaumont  and  Fletcher).  Sopi 
IF  SHE  BE  MADE  OF  WHITE  AND  RED 

Mezro-Soprano  and  Baritone. 
IT  WAS  A  LOVER  AND  HIS  LASS  (Shakespeare).  Soprano 


SPRING  AND  WINTER  ("  When  daitiea  pied  "  and  "  When  icicles 
hang  by  the  wall ")  (Shakeapeare).   Soprano  and  Baaa. 

Price  Two  Shillings  and  Sixpence. 
London:  NOVELLO  AND  COMPANY,  Liwitbd 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 
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PRODUCED  AT  THE  GLOUCESTER  MUSICAL  FESTIVAL,  1898. 

A  SONG  OF  DARKNESS  AND  LIGHT 


BY 


ROBERT  BRIDGES 

SET  TO  MUSIC  FOR  SOPRANO  SOLO,  CHORUS,  AND  ORCHESTRA 


BY 


C.  HUBERT  H.  PARRY. 


Price  Two  Shillings. 


THE  TIMES. 
The  music  contains  a  series  of  masterly  tone  pictures, 
built  on  themes  of  the  utmost  originality,  which  are  easily 
identified  with  the  successive  moods  as  they  pass.  .  .  .  The 
"  Toil  "  chorus,  rising  to  its  climax  in  the  praise  of  God,  is 
in  all  ways  worthy  to  stand  beside  the  great  choruses  in 
"Judith,"  "Job,"  and  other  works  of  the  master's.  .  .  . 
The  most  beautiful  number  of  the  work,  at  least  on  a  first 
hearing,  is  the  chorus  which  follows  next,  "  Tears."  Here 
the  "  dews  of  the  heavenly  spheres,"  the  tears  that  are 
as  far  from  sorrow  as  from  joy,  are  described  in  words  and 
music  that  have  never  been  exceeded  in  tender  beauty  or 
emotional  depth.  From  this  mood  we  are  awakened  once 
more  by  the  soprano  solo  in  the  phrase  "  Gird  on  thy 
sword,  O  man,"  leading  to  a  magnificent  chorus,  closing 
with  one  of  those  wonderful  climaxes  of  which  the  com- 
poser has  given  so  many  to  the  world.  The  devotional 
character  which  is  here  kept  in  view,  simultaneously  with 
a  culmination  of  effect  that  seems  almost  to  exhaust  the 
powers  of  music,  is  perhaps  the  most  remarkable  feature 
of  a  work  which  we  must  not  hesitate  to  pronounce 
sublime,  in  spite  of  the  reluctance  which  all  Englishmen 
seem  to  feel  in  acknowledging  the  presence  of  the  highest 
qualities  in  a  musical  composition  by  a  countryman. 

DAILY  TELEGRAPH. 
Sir  Hubert  Parry's  treatment  of  the  words  put  into  his 
bands  is  eminently  characteristic  of  the  composer.  It 
offers  to  us  features  with  which  his  earlier  creations  have 
made  us  familiar,  as,  for  example,  the  prominence  of  a 
rich  and  busy  orchestra  co-ordinate  with  the  vocal  music  in 
design  and  expression,  the  prevalence  of  declamatory 
passages  for  the  voices,  whether  soli  or  chorus,  and  a 
certain  brooding  intensity  of  utterance  which  seems  to 
indicate  great  labour,  but  is  really,  I  suspect,  the  result  of  a 
deeply  emotional  temperament.  .  .  .  Nowhere  is  the 
musician  who  hears  it  sensible  of  a  blank.  Always  some- 
thing interesting  stands  to  the  fore,  and  there  are  many 
moments  when  the  art  of  the  music  soars  towards 
greatness.  Take,  for  example,  the  chorus  under  the  head 
of  "  Tears."  I  know  little  in  music  more  deeply  interesting 
or  more  tender  and  pathetic.  It  is  an  offering  on  the  altar 
of  human  compassion  worthy  of  the  divine  quality  to 
which  its  homage  is  paid. 

DAILY  CHRONICLE. 
A  work  throughout  which  the  pulsation  of  human 
emotion  is  evident.  ...  Sir  C.  H.  Parry  has  risen  to  the 
height  of  the  argument,  both  the  instrumentation  and  the 
choral  work  displaying  a  reserve  of  strength  upon  which 
apparently  a  far  heavier  call  than  has  been  needed  here 
might  be  made  successfully.  .  .  .  There  can  be  no  hesita- 
tion in  pronouncing  this  "  Song  of  Darkness  and  Light " 
quite  worthy  of  the  industrious  and  popular  composer.  1 1  has 
dignity,  force,  and  imagination,  besides  technical  attributes 
of  the  highest  order. 


MORNING  POST. 
The  first  section  is  entitled  '« Mystery,"  and  it  is  scarcely 
necessary  to  say  that  it  makes  great  demands  on  the 
composer.  When,  therefore,  it  is  said,  as  it  may  be 
emphatically,  that  Sir  Hubert  Parry  has  allied  these  lines 
to  music  which  intensiBes  their  significance,  it  will  be 
understood  that  be  has  ascended  to  the  highest  level  of  his 
art.  He  has,  indeed,  written  nothing  finer  in  bis  most 
inspired  moments  than  this  number,  and  the  lofty  nobility 
and  sustained  power  of  the  music  are  magnificent.  .  . 
In  this  movement  we  have  the  style  so  familiar  to  those  who 
know  Sir  Hubert's  choral  works.  The  music  rushes  on  with 
exuberant  impetuosity,  and  the  accompaniment  seems  to 
goad  the  voices  to  greater  vivacity.  It  is  followed  by  an 
orchestral  interlude  of  great  beauty,  in  which  the  clarinet  is 
lovingly  written  for,  and  prepares  the  way  for  the  second 
soprano  solo,  "  Art."  ...  At  its  conclusion  the  oboe  gives 
out  a  most  expressive  theme,  which  ushers  in  a  section  of 
deep  sentiment  and  great  beauty  illustrative  of  "  Tears." 
The  music  in  this  portion  is  exquisitely  tender,  and  it  seems 
to  breathe  the  very  spirit  of  "  sweet  compassion." 

DAILY  GRAPHIC. 
Sir  Hubert  Parry's  setting,  which  is  laid  out  for  soprano 
solo,  chorus,  and  orchestra,  may  be  best  described  as  fine 
music  throughout,  rising  in  several  numbers  to  a  plane  of 
noble  and  touching  beauty.  The  instrumental  introduction 
to  the  strophes  headed  "  Mystery  "  is  eloquently  expressive 
of  awe  and  uncertainty,  and  the  impression  is  enhanced 
by  the  sombre  yet  beautiful  opening  chorus.  Next  we 
may  notice  the  soprano  solo.  "  In  ways  of  Beauty  sod 
Peace,"  in  which  the  serenity  of  the  words  is  happily 
reflected  in  the  musical  phrases,  while  the  chorus  of  "  Toil " 
is  instinct  with  energy  and  resolve.  By  far  the  most 
beautiful  passage  in  the  work,  however,  is  the  setting  of  the 
section  entitled  ''Tears,"  a  singularly  affecting  number,  with 
a  lovely  closing  cadence.  The  work  ends  as  impressively  a« 
it  begins,  but  now  the  faltering  accents  of  uncertainty  have 
given  place  to  the  sonorous  tones  of  confidence. 

GUARDIAN. 
It  must  suffice  if  we  single  out  the  "  shining  moments 
of  a  work  of  consistently  high  aim,  virile  energy,  and  deer 
feeling.  The  sombre  but  picturesque  instrumental  intro 
duction  is  admirably  suggestive  of  the  atmosphere  o' 
mystery  conveyed  in  the  opening  lines  of  the  Ode,  and  the 
impression  is  maintained  throughout  the  opening  chore". 
.  .  .  For  the  lines  on  "Toil"  Sir  Hubert  has  found  the 
strenuous  accents  in  which  his  genius  excels,  while  the 
beautiful  stanza,  "  Tears,"  is  rendered  doubly  affecting  by 
the  tender  grace  of  the  choral  harmonies.  The  close  of  the 
work,  again,  is  not  only  splendidly  impressive  from  we 
volume  and  richness  of  its  sound,  but  its  spirit  is  the  very 
sister  soul  of  the  Bpirit  of  the  words. 
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NOW  READY. 


PRODUCED  AT  THE  GLOUCESTER  FESTIVAL, 

1898. 


BALLADE 

In  A  minor 
FOR  FULL  ORCHESTRA 

s.  colerTdge-taylor. 

(0*.  33  ) 


Arrangement  for  Pianoforte  Soto,  21. 
String  Part*.  41.  6d. 
Wind  Farts  and  Full  Score,  MS. 


THE  TIMES. 
It  is  marked  by  the  same  strong  instinct  for  beauty  of 
tone-colouring  and  for  characteristic  turns  of  melody  that 
has  distinguished  his  work  in  more  modest  surroundings, 
and  it  is  a  most  favourable  specimen  of  hia  power*.  The 
theme,  which  we  should  be  warranted  in  naming  the 
second  subject,  is  most  fascinating  in  its  naive  beauty,  and 
placed  as  it  is  in  contrast  to  a  strenuous  and  most  original 
theme  of  bluff  and  almost  savage  character,  it  is  thrown 
into  the  best  light.  The  feeling  for  real  effect  manifested  I 
throughout  the  work  is  molt  remarkable,  and  it  is  no 
wonder  that  the  excellent  performance  given  by  the  band 
called  forth  an  exceptionally  hearty  outburst  of  enthusiasm. 

MORNING  POST. 
It  is  a  striking  work,  and  it  possesses  a  masterful  force 
and  half  untamed  and  fiery  exuberance  that  give  it 
memorable  distinctiveness.  .  .  .  These  two  themes  and 
the  initial  subject  are  treated  with  great  skill  and  command 
of  the  orchestra,  the  work  in  its  entirety  possessing  a  life 
and  individuality  that  fix  it  in  the  memory,  and  increase 
expectation  of  what  its  composer  may  write  in  the  future. 

STANDARD. 
The  Orchestral  Ballad  produced  for  the  first  time  in 
public  to-night  is  a  remarkable  and  striking  work,  and 
possesses  in  notable  degree  the  peculiar  blending  of 
barbaric  and  Western  modes  of  expression  which  is  so 
distinguishing  a  feature  of  this  young  composer's  efforts. 
.  .  .  The  whole  work,  indeed,  seems  to  glow  with  intensity 
and  life,  and  it  holds  the  attention  with  relentless  grasp. 
The  success  of  the  work  to-night  was  instantaneous. 

DAILY  GRAPHIC. 
The  work  occupies  barely  a  quarter  of  an  hour  in 
performance,  but  it  is  long  since  a  Festival  novelty  has 
provided  fifteen  minutes  packed  so  full  of  excitement  and 
charm.  In  its  alternations  of  barbaric  gaiety  with  languid 
swaying  melody,  in  its  wayward  rhythms  and  strange 
exotic  harmonies,  this  remarkable  work  provokes  compari- 
sons with  the  best  work  of  the  Bohemian  school,  and 
emerges  with  credit  from  the  ordeal  of  comparison. 

DAILY  CHRONICLE. 
It  has  the  semi-barbaric  force  and  emphasis  cha- 
racterist'c  of  the  Slavonic  school,  and  in  the  treatment 
of  certain  passages  recalls  the  determined  manner  of 
Tschaikowsky.  Mr.  Coleridge-Taylor  does  wonders  with 
a  phrase  of  a  few  notes,  presenting  it  in  varied  forms,  but 
never  in  such  manner  as  to  be  difficult  of  recognition. 
.  .  .  The  instrumentation  is  brilliant,  and  the  composer 
never  seems  at  a  loss  for  devices  to  maintain  the  interest 
of  his  listeners. 

ATHEN.fcUM. 
A  short  composition,  yet  of  such  vivid  imagination,  rich 
colour,  and  wise  restraint,  coupled  with  youthful  boldness, 
that  it  is  a  forecast  of  a  great  and  brilliant  career — if  only 
health  and  strength  continue,  and  if  Mr.  Taylor  escapes 
from  the  many  dangers  which  beset  a  rising  artist.  The 
composer  at  the  close  of  the  performance  was  received 
with  marked  enthusiasm. 
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NOW  READY. 


PRODUCED  AT  THE  GLOUCESTER  FESTIVAL, 

1898. 


O  SING  UNTO  THE 
LORD 

(Psalm  xcviii ) 

set  to  music  pob 
Soprano  &  Bass  Soli,  Chorus,  &  Orchestra 

DY 

A.  HERBERT  BREWER. 


Price  One  Shilling  and  Sixpence. 


DAILY  TELEGRAPH. 
The  choruses,  as  may  be  expected,  are  largely  contra- 
puntal and  well  written  for  the  voices,  but  the  most 
conspicuous  feature  in  the  Psalm  is  the  free  use  of  an 
independent  orchestra  having  its  own  themes,  and  exhibiting 
them  from  time  to  time  in  the  course  of  interludes  some- 
what more  extended  than  is  usual.  The  strength  of  the 
work  may  largely  be  found  here,  and  the  fact  is  one  of 
promise  as  regards  the  music  we  may  expect  from  the 
composer  in  the  future.  For  other  reasons  as  well  as  this 
Mr.  Brewer's  Psalm  may  be  taken  as  testimony  to  the 
possession  of  no  ordinary  ability,  and  as  a  very  encouraging 
beginning  in  the  highest  walk  of  his  art. 

STANDARD. 
His  setting  ot  the  98th  Psalm,  written  for  the  present 
Festival,  will  certainly  increase  his  reputation  as  a  com- 
poser. The  jubilant  spirit  of  the  text  is  echoed  in  the 
music  with  emphasis  and  power,  and  although  the  strains 
are  distinctly  modern  in  conception  and  character,  the 
dignity  of  English  Church  music  is  well  preserved.  .  .  . 
Mr.  Brewer's  work,  in  short,  is  one  that  excited  interest  by 
its  earnestness  and  vivacity,  and  esteem  by  reason  of  its 
sympathy  with  the  text  and  its  musicianlike  qualities. 

DAILY  NEWS. 
Contains  some  of  the  best  work  Mr.  Brewer  has  yet  given 
us,  and  indeed  the  entire  service,  both  as  to  the  music  and 
its  performance,  proved  conclusively  that  the  English 
Church  school  is  by  no  means  in  its  decadence. 

DAILY  CHRONICLE. 

His  score  is  clear  and  thoughtful,  and  shows  no  trace  of 
undue  strain.  Alike  in  its  vocal  and  instrumental  features, 
it  is  free  and  spontaneous,  which  is  more  than  can  be  said 
of  many  of  the  essays  or  the  younger  generation  of 
composers.  From  the  first  bar  to  the  last  the  composition 
yields  proof  of  Mr.  Brewer  knowing  what  he  wanted.  That 
he  got  it  is  obvious.  He  did  not  work  in  the  dark,  and 
kept  a  reserve  of  strength  to  be  employed  when  required. 
.  .  .  The  choral  writing  is  clever,  yet  not  over  elaborated, 
and  both  the  soprano  and  bass  solos  are  grateful  to  the 
executants.  ...  To  sum  up,  Mr.  Brewer's  work  is 
interesting,  pleasing,  and  occasionally  powerful.  These 
are  recommendations  that  should  lead  to  the  work  being 
performed  in  a  more  extensive  area. 

ATHENAEUM. 
The  choral  writing  is  scholarly,  and  there  is  in  addition  a 
certain  freshness  and  life  which  promise  well  for  the  future 
of  the  composer,  who  is  at  present  only  thirty-three  years 
of  age. 
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A  PLAIN  AND  HANDY  GUIDE 

TO  THE 

STORY,  CHARACTERS.  SYMBOLISM,  MUSIC.  &  ACTION 

OP 

WAGNER'S  NIBELUNGEN  RING 

ENTITLED 

"THE  EPIC  OF  SOUNDS" 
FREDA  WINWORTH. 


Professor  Ebenezer  Prout  writes  :  "  It  gives  the  best,  simplest, 
and  clearest  outline  I  have  yet  seen  of  the  poem  of  the  '  King.' " 

Alfred  Sciiulz  Curtius,  Esq.  (Agent  for  the  Bayreuth  Festivals), 
writes :"  It  is  the  best  and  most  exhaustive  analysis  of  his  work  that  I 
know  of,  and  a  great  help  to  anyone  who  wishes  to  penetrate  into  the 
deeper  meaning  of  it." 


Price  Three 

:  SiMPRtft  and  Co.,  Limited,  and  Novello  and  Co.,  Limited. 


WEBSTER'S 

GROUNDWORK  OF  MUSIC. 

Book  I.,  price  la. 
Key  to  Book  I.,  price  is.  6d. 

WEBSTER'S 

GROUNDWORK  OF  MUSIC. 

Book  II..  price  is. 
Key  to  Book  II.,  price  is.6d. 

WEBSTER'S 

CHILD'S  PRIMER  OF  THE  THEORY 

OF  MUSIC. 

Price  is. 

Novello  and  Company,  Limited. 


Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


Nymphs  of  the  I 
1  ne  Skaters 
The  Lake 
•TisMorn 
Sweet  Spring  (Madrigal) 
The  River     .  -      ■  ■ 
Over  the  mountain  side 
Soul  of  living  music 
The  Stormy  Petrel  .. 
The  Coral  Grove  .. 
Pibroch  of  Donuil  Dhu 
Blow,  Western  Wind  I 
Stars  of  the  Night  .. 


Sd. 
Jd. 

3i 
31 

3d. 
3d. 

£ 
Jd. 
3d. 

3d. 
3d. 


Under  the  Trees    ..  ..ad. 

The  Oyster  Dredgers      ..  ad. 

Evening   sd. 

'Sweet  to  live  (j8th  thou.) 
'Welcome, young  Spring!,. 
♦The  Anglers  (14th  thou.) .. 

The  Dream  of  Home 

Summer  and  Winter 
♦Departed  Joys 

There's  beauty  in  the  deep 

Soldier,  real ! 

Woods  in  Winter  . .  , . 
Autumn   


ad. 
id. 
ad. 
ad. 
ad. 

«• 
id. 

id. 


HUMOROUS  PART-SONGS. 


•Three  Doughtie  Men.   (64th  thousand)   3d. 

Three  Children  Sliding.   (10th  thousand)   3d. 

A  KvKhte  Mcrrie  Geste   4d 

The  Snow-white  Doe   4d. 

•Ben  Bowleg*  (Edward  Oxrnpord)   »d. 

The  Camon  Crow    id 

Call  lohn!  .    }d. 

Three  Merry  Fishers.    (Just  published)   3d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Ac 

The  Ocean 


•The  Ironfounders  (36th  tbou.)  3d. 
The  Cyclists  4d. 


The  Iron  Horse  ..ad. 

OfT  to  Sea   ad. 

Jiger  Chorus  3d. 

The  Lifeboat  4d.  . 

Orcheatral  Parts  on  application  to  the  Composer,  Etmham,  Dereham 
Tonic  Sol-fa  Editiona  at  half  the  above  prices  of  thoac  marked  *. 
London:  Novello  and  Company,  Limited. 


HYMNS  FOR  ADVENT. 


That  day  of  wrath,  that  dreadful  day 
Dies  Ira:  (Day  of  Wrath)  .. 
Dies  Ire  (Day  of  Wrath)  .. 
O  come.  O  come,  Emmanuel 
Great  God,  what  do  I  sec  and  hear 
I.o,  He  comes 


H.  G. 


. .  I.  Barnby 

w.  t.  r 


Best 

Bona  via  Hunt 

. .  R.  Dawre 
Martin  Luther 
J.  Tilleard 

r»inc  Hymns  with  Tunes,  for  Ad\xnt  (from  "  The  Hymnary") 
Three  Collects  for  the  first  three  Sundays  in  Advent.  Folio 

S.  S.  Wesley 

1:  Novello  and  Company, 


ad. 

iM. 

3d. 

(~J. 

lid. 

2d. 

Id. 

«/9 


IN  THE  PRESS. 


A  NEW  AND  REVISED  EDITION 

(468  pp.) 


OF 


STAINER  &  BARRETT'S 

DICTIONARY 


OF 


MUSICAL  TERMS 


REVISED  AND  EDITED  BY 


SIR  J.  STAINER, 

M.A.,  Mna.D.,  Oxford  j  Hon.  D.C  L.  and  Mus.  Doc., 


In  cloth,  gilt  lettered,  price  ?»-  6d. 


London:  Novello  and  Company,  Limited. 


THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 
FOR  UNISON  SINGING 

VERSB  BY 

Maud  Baldwick 
composed  by 

ALFRED  R.  GAUL. 

Price  One  Shilling. 
Tonic  Sol-fa  Edition,  Price  Sixpence.   Words,  7,.  6d.  per  100 
London:  Novbllo  amd  Company,  Limited. 


TOILERS  OF  THE  DEEP 

CANTATA 


FOR   FEMALE  VOICES 

Vbrsb  bv  JAMES  STRANG 

MUSIC  BY 

ALFRED  R.  GAUL. 


CONTENTS. 

Introduction  and  Chorus—"  Toiling  and  toas'd  on  tbe  restless  MB.' 

Cradle  Sono — "Come,  my  baby,  come  away." 

Chorus—"  Oh,  ho !  for  the  winds  that  blow.  ' 

Ballad—"  A  mermaid  dwell  in  days  of  old." 

Trio-"  The  twilight  grey  is  falling." 

Sono— "O  manly  hearts  that  brave  the  sea." 

Chorus—"  Dark  and  darker  grows  the  night." 

Chorus — "  A  prayer  for  those  at  sea." 

Intkrmrzio — "  Break  of  day." 

Duet— "Through  golden  mists  of  morn." 

Cradlr  Sono— No.  1. 

Chorus—"  Now  let  songs  of  gladness  rise." 

"  This  charming  work  bears  all  the  beat  marks  of  the  composer » 
characteristically  graceful  style.  The  libretto  is  of  a  high  order  01 
merit,  and  worth  the  music,  which  from  first  to  last  is  attractive  st^ 
without  a  dull  page."— /lirmiM<A<iM  Oatly  Oattttt. 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodious  sad 
captivating  in  this  branch  of  composition.  Taking  the  Cantata  ai  > 
whole,  it  ia  a  delightful  work,  replete  with  artistic  workmanship  '- 
Birmingham  Daily  Mail. 

Price  Two  Shilling*. 
Words,  Five  Shillings  per  hundred. 

Novili.o  and  Company, 
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ALFRED  R.  GAUL'S  CANTATAS. 

"UNA 


Sixth  akd  Seventh  Thousand. 


PRODUCED  AT  THE  NORWICH  MUSICAL  FESTIVAL, 
OCTOBER  4.  i«9J. 

"  1  Una '  is  quite  one  of  bit  beet."— Musical  Standard. 

"  Tbe  result,  io  tbe  present  case,  leaves  no  doubt  that  into  all  the 
places  which  know  his  previous  compositions  '  Una  '  will  find  a  way 
and  become  as  much  a  favourite  as  its  forerunners.  ,  .  .  Mr.  Gaul 
considers  before  all  things  the  elegance  and  symmetry  of  his  melodic 
phrases."—  Mutual  Timtt. 

"  We  believe  that  Mr,  Gaul  has  attained  greater  popularity  with 
small  English  provincial  choral  societies  than  any  other 
living  or  dead."— London  Daily  Graphic. 


t  THE  TEN  VIRGINS 

Third  Edition.    Ninth  and  Tenth  Thousand. 
This  Edition  contsios  the  additional  Soprano  air  "  Sun  of  my  soul." 

"  The  work  will  certainly  go  through  Saxondom  in  the  wake  or  its 
predecessors  from  the  same  pen."— London  Datly  Telegraph. 

"  Must  attain  popularity  wherever  heard.  Infinitely  superior  to  any 
previous  effort  of  the  composer."— Liverpool  Datly  Courier. 

"  A  distinct  advance  upon  any  of  its  predecessors."— Birmingham 
Daily  I'oit. 

"  That  •  The  Ten  Virgin* '  is  a  much  finer  work  than  the  everywhere 
favourite  1  Holy  City  1  we  have  no  doubt  whatever."— Birmingham 
Daily  Gasetle.   

PRODUCED  WITH  THE  UTMOST  SUCCESS  PV  THE 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 

*joan"of  arc 

Staff  Edition.  Twentieth  to  Twenty-fifth  Thous 

••  The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  success, 
and  it  may  safely  be  said,  without  fear  of  exaggeration,  that  never 
before  have  they  performed  a  work  more  satisfactory  to  themselves 
or  more  intercating  to  the  audience  than  'Joan  of  Arc.'"—  Western 
Times. 

"  One  of  the  most  delightful  Concerts  ever  given  by  the  South 
Shields  Choral  Society  was  that  of  last  evening,  when  the  principal 
piece  was  1  Joan  of  Arc.'  We  cannot  speak  too  highly  of  Mr.  Gaul's 
work,  which  is  of  the  most  interesting  description,  and  will  dou" 
soon  be  a  favourite  with  choral  societies."—  Shields  Daily  Stws. 

Fifth  and  Sixth  Thousand. 


PRODUCED  AT  THE  CRYSTAL  PALACE.  JULY  9,  1892. 

israelIn  the 
wilderness 

"  The  work  was  given  under  Mr.  Gaul's  own  direction  by  some  3/xo 
singers,  accompanied  by  the  Palace  orchestra.  Mr.  Gaul  has  pre- 
sented in  no  previous  work  better  characteristics  or  more  successful 
efforts  than  are  to  be  found  in  '  Israel  in  the  Wilderness.'  The 
popular  composer  was  enthusiastically  cheered  at  the  close  of  the 
performance/'- M a/  News. 

The  above  Cantaus  have  been  specially  planned  to  meet  the  require- 
ments of  Musical  Societies,  tbe  greater  portion  being  choral. 

Price,  paper  cover,  as.  6d  ;  paper  boards,  3s. ;  cloth,  gilt,  as  ;  Tonic 
Sol  fa.  is. ;  Vocsl  Parts,  each  is.   Words  only,  ♦  7*.  6d. ;  f  js.  per  too. 
The  loan  of  Orchestral  Parts  on  application  to  the  Composer. 


Lonoom:  NOVELLO  AND  COMPANY.  Limited 

AND 

NOVELLO,  EWER  AN  D  CO  ,  NEW  YORK. 

CHRISTMAS  HOLIDAYS 

A  SHORT  MUSICAL  SKETCH 
SUITABLE  FOR  THE  BREAKING  UP  OF  SCHOOLS 

THB  WORDS  WRITTEN  Br 

J.   A.  CAMPBELL 

THE  MUSIC  COMI-OSkD  BY 

HERBERT  W.  SCHARTAU. 


Price  Ninepence. 
Music  in  both  Notations. 


FOUR  SKETCHES 


FOR 


VIOLIN   AND  PIANO 


t.  RHAPSODY, 
a.  MEDITATION. 

3.  IMPROMPTU. 

4.  LEGEND. 

COMPOSED  BY 

W.  H.  SPEER. 

(Op.  II.) 


Price  Four  Shillings  each. 


London:  Laudy  and  Co..  130,  Oxford  Street,  W. 


G.  RICOKDI  AND  CO. 

Best  Italian  MANDOLINES  (Vinaccia,  Salvino,  &c). 
Best  Italian  VIOLINS  (Stradivarius  Model). 
Best  Italian  STRINGS. 

Best  Italian  PLECTRUMS. 

PRICE  LIST  MAY  BE  HAD  OH  APPLICATION  TO  O.  RICORDI  AMD  CO. 


RICORDI'S  "SPECIAL"  EDITION 

Or  VOCAL  TUTORS,  SOLFEGGI,  and  EXERCISES. 

With  Pianoforte  Accompaniment  (Full  Music  Site),  as  used  at  the 
Roysl  College  of  Music,  tbe  Royal  Academy  of  Music,  the  Guildhall 
School  of  Music,  sod  by  all  the  leading  Professors  of  Singing. 

Net  Pr 


'rice 


Vol. 


G.  NAV A.— Elementary  Solfeggi  for  Medium  Voice.  Book  I. 

  Elementary  Solfeggi  for  Medium  Voice.   Book  II. 

  Elementary  Solfeggi  for  Medium  Voice.   Book  III.  .. 

  Twenty-four  Solfeggi  for  Contralto  and  Bass.   Book  I 

  Twenty-four  Solfeggi  for  Contralto  and  Bass.  Book  II. 

 Twenty-four  Solfeggi  for  Contralto  and  Bass.  Complete 

7.  Twenty-four  Solfeggi  for  Mezzo-Sop,  and  Bar.   Book  I. 

8.   Twenty-four  Solfeggi  for  Mezzo-Sop.  and  Bar.  Book  II. 

9.  Twenty-four  Solfeggi  for  Mezzo-Soprano  and  Baritone. 

Complete        ..       ..       ..       . .       . .  •• 

10.  F.  LAMPERTI.— Daily  Exercises   

ti.          First  Lessons  in  Singing  for  Soprsno,  Mezzo-Soprano 

or  Tenor.  Book  1  » 

12.          First  Lessons  In  Singing  for  Soprano,  Mexzo-Soprano 

or  Tenor.   Book  II  I 

13.          First  Lessons  in  Singing  for  Soprano,  Mexzo-Soprano 

or  Tenor.   Complete   s 

14.  G.  NAV  A. — Fifty-one  Progressive  Melodiee  for  Soprsno  or 

Tenor  (Op.  38).   Book  1  1 

1  j.  —  Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38)    Book  1 1  _    ..  I 

to.           Fifty-one  Progressive  Melodies  for  Soprano  or  Tenor 

(Op.  38).  Complete  * 

17.  N.  VACCAJ.— Practical  Method  of  Italian  Singing..       ..  I 

18.  G.  NAVA. -Practical  Method  of  Vocalisation  for  Bass  0 

Baritone   

19.          Elements  of  Vocalisation  for  Soprano  or  Tenor 

20.  G.  CONCONE.— Fifty  Singing  Lessons  for  Medium  Voice. 

ji.           Forty  Singing  Lessons  for  Bass  or  Baritone 

».          Forty  Singing  Lesaons  for  Contralto  

May  be  had  of  all  Musicsellers,  and  of 

G.  Ricordi  and  Co..  xfij,  Regent  Street,  * 
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A  COLLECTION  OF 

TWELVE  CHRISTMAS  CAROLS 

COMF1  LSSJ  BY 

MRS.  CAREY  BROCK  and  M.  A.  SIDEBOTHAM, 
Editors  of  "The  Children's  1 


Many  hundred  years  ago   George  C.  Martin. 

The  Nativity   Rev.  Charlea  Erskine. 

A  Cradle  Song   Rev.  Charles  Erskioc. 

As  on  the  night   Burnham  W.  Horner. 

O  lovely  voices  of  the  sky    Henry  S.  SidebothAm. 

Jesus  in  the  manger   Henry  Smart. 

It  fell  upon  a  winter's  dsy  M.  A.  Sidebotham. 

On  this  day  was  born  George  C.  Martin. 

The  night  is  dark   M.  A.  Sidcbotbara. 

Carol,  Carol,  Christians   M.  A.  Sidebotbsm. 

The  loving  heart    Rev.  Charles  Erskine. 

Let  there  be  light    Berthold  Tours. 


:  Novello  and  Company,  Limited. 


Price  One  Shilling. 
Words  only,  id. 

I.cndon:  NOVaiXO  and  Company.  Limited. 
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SOME  OF 


FORSYTH  BROTHERS'  RECENT  PUBLICATIONS. 

PIANO  SOLO. 


BANTOCK,  GRANVILLE. 
TwJvc  Pianoforte  Piece*,  in  ten  numbers  each 

DAVIESON,  CHARLES. 


ESPOSITO,  M. 
•  >  CAch   3».  |  Two  Nocturnes 

HELMUND.  ERIK  MEYER. 
Op.  iji   each 

HILLIER,  LOUIS  H. 


Two  Valses 


Four  Pieces. 


d'A. 


LIEBLING,  GBORG. 
Troii  Preludes  d'Apres  Heine.   Op.  ao  — 

Nos.  ».  a  «»  e«ch.  I  No.  3  

Also  for  Violin  and  Piano. 
(Played  by  Miss  Ethel  Barns,  Miss  Leonora  Jackson,  and 
Mr.  Henry  Such.) 

Nouvelle  Suite  a  la  Watteau.  Op.  31  — 

No.  t  3..  I  No.  3.  Causeiie  dans  lei  boii  j» 

..2  3s.  I  „  4.  Fete  Champetre     ..  3s 

(Played  by  Miss  Panny  Davies  and  the  Composer.) 

O'NEILL,  NORMAN. 
Four  Pieces  each  31 


The  Humble  Swain 
"O  Tsuri  San,1  by 


SONGS. 

BARNS,  ETHEL, 

..    4s.  I  O  Tsuri  San  4s. 

•  "U  nun  ban,  by  Ethel  Barns,  is  a  charming  little  lament  in 
Japanese  style,  and  the  same  Composer's  'The  Humble  Swain'  has 
considerable  passion  and  genuine  feeling." — The  Timrt. 

"  '  O  Tsuri  San,'  a  Japanese  Lament,  words  by  Nora  Hopper  and  music 
by  Ethel  Barns.  The  music  has  a  sort  of  quaintly  pathetic  character 
that  matches  the  words  very  well.  It  is  very  easy  to  sing  and  play."— 
Manchester  Guardian. 

LIEBLING,  GEORG. 
The  Lesson  (in  two  Keys)  ..    4s.  |  The  Star  of  Love     ..  ..4s. 

"Two  charming  songs  .  .  .  'The  Star  of  Love'  has  considerable 
warmth  of  expression." — The  Times. 

PITT.  PERCY. 

Nature's  Lullaby  (in  two  Keys)  4s. 


(sung  by  Miss  Isabel  MacDougal) 

Es 


SCARLATTI,  A. 

THREE  SONGS  edited  by  J  A  Fuller  Maitland.  and  for  the 
first  time  1 

Per  te  vive  e  per  te  more 
Re  mai  giungi  (sung  by  Miss  1 

O  rendimi  il  mio  core  (sung  by  Miss  Evangeline  Florence) 

SOMERVELL,  ARTHUR. 
Love's  Apology  ..   4s.  |  Take,  O  take  ..       . .  41 

(Sung  by  Mr.  Kehnbrley  Rumpord.) 
"  Two  new  songs  by  Arthur  Somervell  are  among  the  most  beaetifal 
compositions  that  have  lately  appeared;  the  one  to  Shakespeare* 
•  Take,  O  take  those  lips  sway,'  may  claim  a  place  with  those  k* 
specimens  of  the  wedding  of  '  perfect  music  unto  noble  words'  »' ' 
are  rightly  called  classical,  and  the  other, 1  Love's  Apology,'  is 


"  Shows  more  tslent  than  any  song  by  a  native  composer  I  have  come 
•cross  for  some  time."— Slant htsttr  Guardian. 

ly  written  for  the  voice."— Tht  Times. 

REDHEAD.  ALFRED. 


1  Graceful  and 


Fair  Junetide 


RONALD.  LANDON. 

Song  of  the  Trees  (in  two  keys)  4s 

"  A  pretty  '  Song  of  the  Trees '  by  Lsndon  Ronald  and  Alfred 
Redhead's  '  Fair  Juncti<!c*  will  appeal  to  a  large  class  of  performers, 

1   7  P 


'Fair  lu 
:  grateful 


and  effective."—  7  ht  Ti 


ciated  with  a  fine  anonymous  poem  which  first  appeared  in  the  Book 
of  Avres  by  Tobias  Hume  in  1005.  Both  songs  have  a  comparatively 
small  compass,  of  an  octave  and  one  note,  and  should  be  well  within 
the  powers  of  even  moderstely  accomplished  singers  who  ci 
of  the  highest  class  ."-Tht  Times. 


THE  BISPHAM  ALBUM. 

TEN  SONGS  by  SCHUBERT  and  SCHUMANN. 
Edited  by  David  Bispham. 
Price  3s.  net. 


"  Not  the  lesst  significant  sign  of  the  healthy  progress  of  musical   spirit  of  (he  text 
taste  in  England  is  the  artistic  advance  shown  in  much  of  the  music 
put  forward  for  home  use.    It  is  true  that  some  publishers  continue  to 
issue  compilations  which  can  only  be  described  aa  good  paper  spoilt 


is.  moreover,  grateful  to  sing.    The  anony 
words  of  '  Love's  Apology,'  also  by  Mr.  Somervell,  suggest  the  1 


and,  therefore,  presumably  there  is  still  a  buying  public  for  feeble 
verses  and  trite  melodic  and  harmonic  progressions.    Those  firms. 


r,  who  strive  to  minister  to  artistic  progress  deserve  every 
encouragement  j  and  accordingly  it  is  with  much  pleasure  that  we 
draw  attention  to  '  Twelve  Pianoforte  Pieces  '  by  Granville  Bantock, 
issued  by  Measra.  Forsyth,  for  they  belong  to  a  class  thst  is  cal- 
culated  to  develop  appreciation  of  real  music.  They  are  severally 
named  '  Rhapsodic.'  'Meditation,'  1  Phantasy,'  'Scherzo.'  '  Nocturne,' 
'  1  egend,'  '  Preghiera.' '  Mazurka.'  '  Intermezzo.'  '  Serenade,' '  Caprice,' 
and  '  Romance,'  titles  which  sre  justified  in  each  case  by  the  character 
of  the  music.  They  are  short  snd  of  moderate  difficulty,  and  are  more 
or  less  effective.  The  last-named  quality,  in  great  measure,  arises 
from  Mr.  Bantock's  recognition  of  the  necessity  of  contraat.  The 
advantage  of  this  is  very  noticeable  in  the  'Meditation,'  which  is 
prevented  from  degenerating,  as  frequently  the  case  in  such  pieces, 
into  mere  maudlin  sentimentality  by  an  intermediate  episode  which 
might  be  construed  as  a  lively  recollection.  '  Bright-eyed  Fancy'  trips 
w:th  dainty  grace  in  the 4  Scherzo,'  and  there  is  much  poetic  charm  in 
the  '  Nocturne.'  The  '  Legend '  would  form  an  excellent  study  for 
staccato  wTist-playing :  the  'Mazurka'  possesses  an  alluring  grace 
which  savours  of  the  East,  and  it  will  not  improbably  prove  to  be  the 
most  popular  of  the  series,  although  in  this  particular  it  will  have  a 
rival  in  the  '  Caprice,'  which  is  an  alert  and  fascinating  little  piece. 
In  the  '  Romance'  we  have  a  true  '  aong  without  words'— one  capable 
of  brim;  made  very  expressive  by  pianists  who  can  make  their  instru- 
ments '  sing.'  '  Tarantella  d'Amoic '  would  seem  to  be  a  somewhat 
paradoxical  title,  but  exception  can  be  taken  no  farther  than  the  name 
of  Mr.  Louis  H.  Hillier's  brilliant  pianoforte  piece.  This  is  dedicated 
to  Miss  Klla  Pancera,  and  it  may  be  recommended  to  the  attention  of 
players  who  possess  nimble  fingers.  Similar  in  nature,  but  much 
easier  to  execute,  is  a  '  Saltarcllo'  by  Charles  Davicson,  in  which  the 
composer  has  cleverly  suggested  the  leap  from  which  the  dance 
derives  its  name.  '  Deux  Yalses,' respectively  in  A  and  F  sharp  minor, 
by  M.  Esposito,  are  pleasing  pieces,  as  arc  also  a  '  Polka  Eccentrique ' 
and  a  'Gavotte  Pompadour'  by  Erik  Meyer  Helmund,  and  an 
'  Allegretto  Graxioso '  by  Norman  O'Neill.  The  same  firm  have 
recently  published  several  songs  which  deserve  notice.  Mr.  Arthur 
Someivcll  is  never  more  hsppy  than  when  bis  creative  talent  is 
aroused  by  words  that  call  for  a  setting  in  the  English  school 
of  the  Elizabethan  age;  and  the  music  be  has  allied  to  Shake- 
speare's lines  '  Take,  O  take  those  lips  away  '  admirably  reflects  the 


period,  and  the  song  may  be  recommended  to  baritone  vocaliiti 
to  whom  the  direct  diction  of  our  forefathers  appeals.  Two  soots 
by  Ethel  Barns,  a  clever  young  violinist,  merit  praise  aud  the 
favour  of  cultured  singers.  They  are  respectively  entitled  'The 
Humble  Swain'  and  'O  Tauri  San.'   The  former  is  •  setting  fori 


baritone  voice  of  some  impasaioned  words  by  I.  Sylvester  <  t«6i-ifiiV. 
and  the  latter  ■  lament  over  the  untimely  death  of  a  Japanese  dancer, 
whose  whilom  fascinations  are  recounted  to  music  possessing  • 
dainty  quaintness,  quite  in  keeping  with  the  subject  of  the  lyric.  The 
compass  of  the  latter  song  is  within  the  octave  D  to  D.  1  Nature's 
Lullaby,'  by  Percy  Pitt,  is  an  unpretentious  but  well  written  snd 
melodious  song,  laid  out  for  a  soprano  voice ;  while  '  Spring  calls  to 
the  Flowers,' words  by  G.  Whyte  and  music  by  G.  Villa,  is  a  bright 
little  ditty,  with  an  effective  accompaniment,  lying  well  under  the 
hands.  The  last-named  is  also  arranged  aa  a  duet.  The  '  Bisp1"*91 
Album  '  ia  a  collection  of  ten  »nngs  by  Schubert  snd  Schumsno  which 
have  been  selected  and  edited  by  Mr.  David  Bispham,  and.  it  may  be 
added,  have  been  aung  by  him  at  his  recitals.  Only  two  by  Schubert 
are  contained  in  tbe  album,  but  these  sre  'An  die  Musik'  ('To 
Music')  and  '  Der  Zwerg'  ('The  Dwarf").  These  testify  to  Mr. 
Bisrham's  musicianship  and  conscientiousness  as  an  editor.  Breath 
marks  are  given  whenever  a  doubt  could  arise  on  this  important 
matter,  and  in  the  latter  song  there  is  pointed  out  in  several  places 
the  necessity  of  change  of  vocal  tone-colour.  The  same  csre  hss  been 
bestowed  on  Schumann's  lyrics,  and  a  welcome  feature  ia  found  in  the 
excellent  English  translations  which  accompany  the  German  test.  It 
should  be  added  that  the  songs  have  all  been  transposed  to  mske 
them  suitable  for  a  baritone  voice,  but  in  each  case  the  origins!  key  is 
notified.  Music  is  now  recognised  as  forming  an  important  factor  10 
the  pastime  and  education  of  children,  and  the  publication  of  cantatas 
and  part  sings  fitted  to  their  abilities,  and  calculated  to  engender  a 
love  of  the  art,  is  to  be  encoursged.  Admirably  designed  for  such 
worthy  purposes  is  a  csntata  for  treble  voices,  entitled  '  An  Apr" 
Shower,'  by  Bernard  and  Arthur  Page.  The  story  may  be  described  a» 
'all  about  nothing,'  but  in  such  cantatas  it  ia  the  episodes  thst  eo 
and  these  in  the  present  inslsnce  bring  forth  songs,  duets. 


choruses  of  a  bright  and  amusing  character,  which  are  wedded  to 
melodious  and  appropriately  simple  strains.  ■  Lohr's  School  Soon 
for  equsl  voices  in  unison,  and  in  two  or  three  parts,  present  a  senes 
which  is  well  conceived  and  skilfully  carried  out  by  composes 
manifestly  in  sympathy  with  (be  object  in  view."— Daily  TtUgnfh, 
August  4,  1S9S. 


FORSYTH  BROS.,  Music  Publishers,  267,  Regent  St.,  London,  &  126  &.  128,  Deansoate,  Manchester. 
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NEW  FOREIGN  PUBLICATIONS. 

  .  d 

CAPOCCI.  F.-Son*uV.(C  minor).   For  Organ  ..60 
CORELLI.  ARC— Three  Sonata*.    For  Violin  and  Harmo- 
nium.  No.  1.  (in  D);  No.  1.  (in  R);  No.  3.  (in  C|  each,  oet   *  o 
D'ALBERT.  K  —Four  Piece*.  For  Pianoforte.  Op  16.  No.  1. 
Walrcr;  No.  *.  Scherao;  No.  3-  Intenneaio  and  Ballade 

each,  net    1  8 

DAYAS,  W.  H.-Sonate  (D  major)   For  Violin  and  Pianoforte. 

DUBOIS,  TH.— Concerto  (D  minor).*  For  the  Violin  :—     "  ' 

Full  Score  net  20  o 

Orchestra  I  Parts  40  o 

  The  tame.   For  Violin  and  Pianoforte  6  n 

  Andante,  from  above.    For  Violin  and  Pianoforte  ..      „     2  0 

—  Allegro  giocoao,  from  above.  For  Violin  and  Pianoforte  ,,30 
F1EBICH.    Z DEN KO— Quintet.    For  Violin,  Clarinet  (or 

and  Violin),  Horn  (or  Viola),  Violoncello,  and  Pianoforte. 

Op  41  >S  o 

  "Stimmungen."   Pieces  for  Pianoforte  Solo.    Books  t.  2, 

V  5,  6,  and  7  each,  net  6  o 

  T  he  same.   Book  4  7  ° 

FRANCE,  C.  A. — Sonata.    For  Organ   10  o 

GERNSHE1M.  F.-Son*te  in  F.   For  Violin  and  Pianoforte. 

Op.  64  15  o 

GRIEG,  E. — Symphonic  Dances.    For  Pianoforte  Duet       net    1  o 

HAI-VORSEN.  J  —  "Crepuscule."   For  Violin  and  Pianoforte   3  o 

  ElcKie.   For  Violin  and  Pianoforte  ..      ..  ..so 

 Air  Norwcgien.   For  Violin  and  Pianoforte  40 

HAYDN— Largo    For  Harmonium  and  String  Quartet  I— 

Score  and  Parts  net    3  o 

LABOR,  J.— Fantasia,  on  the  Austrian  National  Anthem.  For 

Organ.    Op  9   ••  ..80 

LECLERC,  H.— Andante dc  Spohr.  Arranged  for  Four  Violins :  — 

Score   net   3  o 

Part*   3  n 

MALLING,  O.— Suite.  For  Violin  and  Pianoforte  . .  to  0 
MARX-MA  REUS,  C  — "  Widmung."    For  Violoncello  and 

Pianoforte   I  o 

MASSENET.  J.— Fantasie.  For  Violoncello  and  Pianoforte  net   6  o 

MIGUKZ,  L. —  Suite  a  (  antique.    For  Orchestra.    No.  1. 

Prelude;  No.  2.  Sarabandc ;  No.  3.  Gavotte;  No.  4.  Air  et 

Double;  No.  j.  Gigue.    For  Pianoforte  Duet  . .  12  o 

  The  same.    For  Pianoforte  Solo   60 

MOSZKOWSEI,  M.— '•  Love- Walla."    For  Pianoforte  Solo. 

Op.  57,  No.  5  net   1  1 

  Concerto.   For  Pianoforte  and  Orchestra  :  — 

Pianoforte  Part  net  4  4 

For  Two  Pianofortes    „     8  8 

NAWRATIL,  K.— Sonate.  For  Violin  and  Pianoforte.  Op.  20  14  o 
NOLCK,  A  — Nocturne.   For  Violoncello  and  Pianoforte  ..30 

  Twelve  Studies.    For  Violoncello  Solo   6  a 

OESTEN.  M.— Eighteen  Pieces.  For  Harmonium  ..  net  J  o 
REINECKE.  C—  Sonate.  For  Two  Pianofortes  . .  10  u 
 Four  Pieces.  For  Two  Pianofortes  (Duets).   No.  t.  Etude; 

No.  j.  Menucito  .    No.  3.  Scheno  in  Canon;    No.  4. 

Allegretto  k'ojoso  each  4  o 

RHEINBERGEK.  J.-Twclve  Trios.  For  the  Organ.  Op.  rSo.. 

Books  I..  II  .  Ill    each  Book   3  o 

  Rhapsodic.    For  Flute  and  Pianoforte   ..40 

SALOME,  TH  — Twelve  New  Organ  Piei.es.    Vol.11.   .     net    8  o 

1  Marc  he  nuptiale.  Mater  amahiln.  Prelude,  Elcgie,  Canti- 

lenc  pastorale.  Lcgcnde.  Sortie  solcnncllc.  Schcrro,  Adorate 

Dominum,  Lamento.  Intermezro,  Marche  religieuse  ) 
SCHUMANN  CAM ILLO— Three  Concert  Pieces.  For  Vi-jlin 

and  Pianoforte.    Op.  7:— 

No.  1.    Legend  40 

„   a.   Wal/er    40 

,,    3.   Capriccio   60 

  Two  Choral  Fantasia*.    For  Organ    Nos.  1  and  2     each   3  0 

  Recitative  and  A  lagio.    For  Violoncello  and  Organ       .  4 

SISDING.  CHR.-Two  Dudiov     For  Two  Pianof< 

Op.  41.    No.  1.  Andante;  No.  2.  Deem,  ma  non 

allegro.    In  the  i'ms. 

  Rondo  inftnito    For  Full  Orchestra.    Op.  42:  — 

Score  and  Parts.    In  tht  l'nu. 
  Four  Pieces,  l-'or  Violin  and  Pianoforte.  Op.  43.  Prelude; 

Ballade;  Berceuse;  File.  InthtPtm. 

  15  Caprices.    For  Pianoforte  Solo.    In  tht  Frtit. 

  Concerto  in  A.    For  Violin  and  Orchestra.   Op.  4}.  In 

tht  PrttS. 

SJOGREN,  E.  — Two  Piecen.     For  Violin  and  Pianoforte. 

No.  1.  Andantino .  No.  2.  Andante  ..  ..  each.net  3  o 
STRAUSS,   R.    "  Don  Quixote  "    (Variations  fantastiques  ) 

Intiodocione,  Thema  con  variation!  et  Finale.   For  Full 

Otcheitra.    Arranged  for  Pianoforte  Duel     ..  net    8  o 

  The  same.    For  I  wo  Pianofortes  (Duet)  ,    16  o 

TAKTINJ.  G.-Two  Quatuors.    For  Two  Violins.  Viola,  and 

Violoncello.    No.  1.   Sonata  a  quattro  tin  D) ;    No.  2. 

Smlonia  a  quattro  (in  A)  :— 

Score  and  Parts  of  each   net    2  6 

TAL'BMANN    Quartet  (A  minor)      For  Strings.  (Allegro, 

Adagio  et  variations.  Scher/o,  Allegro)  net    8  o 

VIERNE,  L  -Quatuor.    For  Two  Violins.  Viola,  and  Violon- 

cello   net  10  o 

Sold  at  half-price,  if  not  marked  net. 
London    NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


CHRISTMAS  ANTHEMS. 

Recently  Published. 

BEHOLD  MY  SERVANT 

COMPOSED  BY 

FREDERICK  BRIDGE. 

Price  Threepence.   Tonic  Sol-fa,  Three-Halfpence. 

O  HOLY  BABE 

COMPOSED  BV 

A.  C.  MACKENZIE. 

Price  Three-Halfpence ;  Tonic  Sol-fa,  Three-Halfpence. 

O  COME,  REDEEMER  OF  MANKIND 

ANTHEM 

COMPOSED  BY 

JOHN  E.  WEST. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Hal/pence. 

IN  THE  BEGINNING  WAS  THE  WORD 

ANTHEM 

CouroMD  BY 

FERRIS  TOZER. 

Price  Fourpence. 


THERE  SHALL  COME  FORTH  A  STAR 

ANTHEM 

COMPOSED  BY 

O.  A.  MANSFIELD. 

Price  Threepence.   Tonic  Sol-fa,  Three-Halfpence. 
London:  Novello  and  Company,  Limited. 

FOR  CHRISTMAS. 


RING  OUT,  WILD  BELLS 

TRIO  FOR  FEMALE  VOICES  (t.IA.) 


TWO  VIOLINS,  PIANO,  ORGAN,  AN  I)  BELLS 

TUB  WORDS  WRITTEN  BY 

ALFRED.  LORD  TENNYSON 

THE  MUSIC  COMPOSED  BY 

HENRY  LAHEE. 


Full  Score,  price  Two  Shillings  net. 
Instrumental  Parta  (Violins,  Organ,  and  Bella),  2s. 
Vocal  Score  (No.  aS6.  Novello'*  Octavo  Edition  of  Trios,  &c  ,  for 
Female  Voices),  3d. 

London  i  Novello  and  Company,  Limited. 


AROUND  THE  WINTER 
FIRE 

CHRISTMAS   CANTATA   FOR  FEMALE  VOICES 

WORDS  by 

SHAPCOTT  WENSLEY 

MUSIC  BY 

ALFRED   R.  GAUL. 


Price  Two  Shillings;  Tonic  Sol-fa  Edition.  One  Shilling. 
Words  only,  7a.  fid.  per  100. 

London:  Novfllo  and  Company,  Limited. 


A   CHRISTMAS  DREAM 

AN  OPERETTA  FOR  CHILDREN 
(WITH  ACTION) 

THE  WORD*  WRITTEN  BY 

K.  R.  MOFFAT 

THE  MUSIC  COMPOSED  BY 

ALFRED  MOFFAT. 


Price  One  Shilling  ;  Tonic  Sol-fa.  4d. 
Words  only,  7*.  6d.  per  100. 


:  Novello  and  Company,  Limited. 
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Anthems  for  Advent. 


Who  is  this  that  cometh  ?   S.  Arnold 

•Enter  not  into  judgment   T.  Attwood 


T.  Attwood 
..    J.  S.  Bach 
H.  Baker 
. .     I.  Barnby 
..    J.  Barnby 
H.  Blair 
A.  Borton 
..  C.  Bradley 
Clarke-Whitfeld 
ment 
Crament 


J.M.  Crar 
J.M.Crar 
•J  too.) 


Turn  Thee  again,  O  Lord 

Come,  Jeau,  come   

Mine  eyei  look  unto  Thee 

•It  is  high  time  

•The  grace  of  God  that  bringelh  salvation 
A  few  more  years  shall  roll 
•Awake,  awake,  put  on  strength 

•Seek  ye  the  Lord  

Enter  not  into  judgment 

Prepare  ye  the  way   

Swiftly  the  momeats  (Advent  Litany) 
(Words  only,  is.  6d. 
He  comes,  but  not  in  regal  splendour  . .   W.  Crotch 

♦The  night  is  far  spent  (Two-part  Anthem) . .         M.  B.  Foster 

•Rejoice  greatly  H.  Gadsby 

•Prepare  ye  the  way    G.M.Garrett 

It  shall  come  to  pass    G.  M.  Garrett 

Hosanna  to  the  Son  of  David  O.  Gibbons 

•Lord,  let  me  know  mine  end   I.  Gos* 

•The  Wilderness   f  Goss 

•Blessed  is  He  Who  cometh  C.Gounod 

Day  of  anger,  day  of  mourning   C.  Gounrd 

Lord,  let  me  know  mine  end  M.Greene 

•Doih  not  wisdom  cry  ?  R.  Haking 

Hark,  the  gUd  sound  E.  V.  Hall 

•And  the  Angel  said  unto  her  King  Hall 

To  Thee  do  I  lift  up  my  soul  King  Hall 

•And  He  shall  purify    Handel 

•And  the  glory  of  the  Lord    Handel 

How  beautiful  are  the  feet    Handel 

Blessed  be  the  Lord  God   C.  S.  Heap 

The  Lord  will  comfort  Slon   H.  Hiles 

Hear,  O  heavens   ..  Pclham  Humfrey 

Who  is  this  that  cometh  from  Edom?  ..  J.Kent 

Arise,  O  Jerusalem   Oliver  King 

Seek  ye  the  Lord  H.  Kinscy 

Blow  ye  the  trumpet  in  /ion  H.  Leslie 

Come,  and  let  us  return  (Two-pait  Anthtm)     G.  A.  Macfarrcn 

Drop  down,  ye  heavens  G.  A.  Macfarren 

•Hosanna  to  the  Son  of  David  G.  A.  Macfarren 

Hossnna  G.  A.  Macfarren 

I  will  look  unto  the  Lord  (Two-part  Anthem)  G.  A.  Macfarrcn 
The  great  da>  of  the  Lord  is  near    ..      ..  G.C.Martin 

'Grant  us  Thy  peace    Mendelssohn 

'He  that  ahall  endure    Mendelssohn 


Henceforth  when  ye  hear  His  voice 
•How  lovely  are  thr  messengers 

Let  our  hearts  be  joyful 

'Rise  up,  ariae   

•Sleepers,  wake,  a  voice  is  calling 

Day  of  anger,  day  of  mourning 

He  is  blessed  that  cometh 

Think,  good  lesu  ., 

Jesu,  Lord  ot  Life 

O  Jerusalem,  look  about  thee  . . 

Great  God.  what  do  I  see  and  hear  ?  . 
•From  the  rising  of  the  sun 

O  God,  Thou  art  my  God 
•Rejoice  in  the  Lord   

Thy  Word  is  a  lantern 


Mendelssohn 
Mendelssohn 
Mendelssohn 
Mendelssohn 


Mozart 
Mozart 
Moiart 
Naumann 
E.  W.  Naylor 
Vincent  Novcllo 
F.  A.  G.  Ousclcy 
..    H.  Furcell 
..    H.  Purccll 
H.  Purccll 


Rejoice  in  the  Lord    S.  Reay 

Rejoice  in  the  Lord    John  Redford 

•Seek  ye  the  Lord   J.  V.  Roberts 

For  the  mountains  shall  depart   L.  Samson 

 M. 


The  night  is  far  spent 

•Praise  His  awful  Name  

And  Jacob  was  left  alone  ..  . .  . 
•Awake,  awake,  put  on  thv  strength,  O  /ion 
•Awake,  thou  that  steepest   

Behold,  two  blind  men  , 

For  a  small  moment 
'Hosanna  in  the  highest  .. 

O  Sapientia  (O  Wisdom)   

O  Adonai  (O  Lord  and  Ruler)  

O  Radix  Jesse  (O  Hoot  of  Jesse) 

O  Clavis  David  i O  Key  of  David)  .. 

O  Oriens  (O  Day-spring)  

O  Rex  Gentium  (O  King  and  Desire)  . 

O  Emmanuel  (O  Emmanuel)  

Rejoice  in  the  Lord   

My  soul  truly  waitcth  

•The  night  is  far  spent  

Lord,  what  love  have  I  ?  

'Hearken  unto  Me,  my  [  tuple  

Beloved,  now  arc  we  the  son',  of  God 

In  the  beginning  was  the  word         ..  . 
'God  hath  appointed  a  day 

Ascribe  unto  the  Lrrd  

O  Lord,  Thou  art  my  God   

The  Wilderness   ..  ..   

•Thou  Judge  of  quick  and  dead. .       ..  . 

Awake,  put  on  thy  strength  

Prepare  yc  the  way  of  the  Lord 

Behold,  the  day  \l  come  

Far  from  their  home  

•Rejoice  greatly,  O  daughter  of  Sion  ..  ..  H.H.Woodward 
Anlhcmt  nnirktd  thus  ♦  art  to  he  ha,i  in  Tonic  Sol-Ja,  id.  to  3J, 

Lomjon    NOVELLO  AND  COMPANY,  Limited. 


Smith 
Spohr 
Staincr 
Stainer 
.  Staincr 
Staincr 
Stainer 
Stainer 
Staincr 
Staincr 
Stainer 
Stainer 
Stainer 
Staincr 
Stainer 
I\  RTStatham 
..     B.  Stcanc 
B.  Stcanc 
. .  C.  Steggall 
. .  A.  Sullivan 
B.  H.  Thornc 
E.  H.  Thorne 
B.  Tours 
. .    J .  T raver* 
s.  s.  Wesley 
S.  S.  Wesley 
S.  S.  Wesley 
M.  Wise 
M.Wise 
H  H.  Woodward 
H.  H.  Woodward 


For  Advent  and  Christmas. 

SUITABLE  FOR  USE  IN  THE  CHURCH  SERVICE 


ADVENT  HYMN 

"IN  LOWLY  GUISE  THY  KING  APPEARETH  M 
FOR  SOPRANO  SOLO  AND  CHORUS.  WITH  ORCHESTRAL 
ACCOMPANIMENT 

COMPOSED  8T 

R.  SCHUMANN. 


FROM  THB  GERMAN  OP  PRIEDS1CH  RUCKBRT 

Bv  thb  Rev.  J.  TROUTBECK,  D.D. 
Price  One  Shilling.   Worda  only,  7*.  6d.  per  100. 


BLESSED  ARE  THEY  WHO 
WATCH 

A  CANTATA  FOR  ADVENT 
FOR  SOPRANO  SOLO  AND  CHORUS 

WITH 

HYMNS  TO  BE  SUNG  BY  THE  CONGREGATION 
The  Words  selected  from  Holy  IcMFTPM 

THE  MUStC  COSIPOSBO  BY 

HUGH  BLAIR. 

Price  One  Shilling  and  Sixpence.   Words  only,  7s.  6d.  per  too. 


THE  TWO  ADVENTS 

A  CHURCH  CANTATA 

THE  WORDS  SELECTED  AMD  WRITTEN  BY  T«B 

Rev.  E.  W.  BOWLING,  M.A. 


COMPOSED  BY 

GEORGE  GARRETT,  M.A. 

Mus.D.,  F.R  CO. 
(Op.  23  ) 

Price  One  Shilling  and  Sixpence.   Words  only,  7s.  6d.  per  100. 

BLOW  YE  THE  TRUMPET  IN  ZION 

A  CANTATA  FOR  ADVENT 

COMPOSED  BY 

C.  WARWICK  JORDAN. 

Price  One  Shilling. 

CHRISTMAS  EVE 

A  SHORT  CANTATA 
FOR  CONTRALTO  SOLO,  CHORUS.  AND  ORCHESTRA 

COMPOSED  BY 

NIELS  W.  GADE. 

(Op.  40  ) 

Price  One  Shilling.    Tonic  Sol-fa  Notation  Fourpence 

THE  FIRST  CHRISTMAS  MORN 

A  BIBLICAL  PASTORAL 
The  Words  written  by  the  Rev.  S.  J.  STONE 

THE  MUSIC  COMPOSED  POR 

HENRY  LESLIE. 

Vocal  Score,  8vo.  js.  6d.   Vocal  Part*,  6d.  each. 
Words  only,  7s.  fid.  per  too. 

christmaToratorio 

JOHN  SEBASTIAN  BACH. 

The  Enolish  Translation  and  Adaptation  by  the 
Rev.  J.  TROUTBECK,  D.D. 

Price,  in  paper  cover,  :s.  ;  paper  boards,  as.  6d. ;  cloth,  gilt,  4s. 
Words  only,  tos.  per  ico.    Vocal  Part*,  is.  each. 
Parts  1  and  2  from  above,  is.6d.  (Words  only,  j*.  per  ioo) ; 
Parts  3  and  4  from  ditto,  is.  6d. 


London:  NOVELLO  AND  COMPANY,  Limited 
and 

NOVELLO,  EWER  AND  CO.,  NEW  YORK 
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ANTHEMS  FOR  CHRISTMAS. 


Unto  us  a  Child  is  bora 
•in  1  he  beginning  .. 
Christians,  b«  joyful 


'Uehold,  1  bring  you  good 

•Christians,  awake   

Drop  down,  ye  heavens  

*  Hail  to  the  Christ  (Carol-Anthem) 

•Like  silver  lamps  

•Sing  and  rejoice  

•The  first  Christmas  (Words  only,  3s.  per  100) 
•The  Grace  of  God  which  bringeth  salvation 
•While  shepherds  watched  their  nocks 
•While  shepherds  watched  their  tlocks 

•Behold  rr.y  servant   

•Give  the  king  Thy  judgments,  O  Lord 

•Rejoice  in  the  Lord   

Hail  <  thou  that  an  highly  favoured.. 

Break  forth  into  joy   

Behold,  I  bring  you  good  tidings 
Behold.  I  bring  you  glad  tidings 

Be  peace  on  earth   

Lo,  star-led  chiefs 


F.  Adlam 
G.  B.  Allen 
..  Bach 
..  Bach 

Glory  be  to  God  Bsch 

Glory  to  God   Bach 

Hear,  King  of  Angels  Bach 

•That  God  doth  love  the  world   Bach 

Barn  by 
Barnby 
Barnby 
Barnby 
Barnby 
Barnby 
Barnby 
Barnby 
Barnby 
T.  Best 


•When  Jesus  was  born  in  Bethlehem 

*  Arise,  shine,  for  Thy  light  is  come  . . 
'While  shepherds  watched  .. 

•  Let  us  now  go  even  unto  Bethlehem 
•There  were  shepherds 


.  Frederick  Bridge 
A.  H.  Brown 
..I.  B.  Calkin 
Arthur  Carnall 
S.  Coleridge-Taylor 
I.  M.  Crament 
Giovanni  Croce 
..  W.  Crotch 
W.  Crotch 


d. 

d. 
3d. 
d. 

id 

A- 
d. 

|d 
d. 

I? 
1 
4 

i 


W.  A.  C.  Cruickshank 
. .  Geo.  Blvey 
. .  Geo.  Elvey 
..  J.  T.  Field 
Mylea  B.  Foster 


Ditto      ditto      (Two-part  Anthem)  ..    Myles  B.  Foster 

Behold,  a  Star  appeareth    Niels  W.  G«dc 

Sing,  O  daughter  of  /ion   H.  Gadsby 

'Sing,  O  Heavens,  and  be  joyful,  O  Earth  ..       ..  A.Gaul 

In  Ibis  was  manifested   F.E.Gladstone 

Behold,  how  good  and  joyful  W.H.Gladstone 

•Behold,  I  bring  you  good  tidings   J.  Gosa 

•God  so  loved  the  world   J.  Goss 

'O  sing  to  God  (Noel).  (Female  Voices)  ..  ..Ch.  Gounod 
•O  sing  to  God  (Noel).   (Arranged  for  s.a.t.b.)    ..Ch.  Gounod 

•The  Word  is  Flesh  become  Ch.  Gounod 

Behold,  I  bring  E.  V.  Hall 

•Brightest  and  best   E.  V  Hall 

Hark !  the  glad  sound  E.  V.  Hall 

•Hark !  the  herald  angels  sing  E.  V.  Hall 

•For  unto  us  a  Child  is  born   Handel 

•Glory  to  God    Handel 

How  beautiful  are  the  feet  (Appendix  to  "  The  Messiah  ")  Handel 

•O  Thou  that  tellest    Handel 

•Lo,  God  our  God  has  come  Battison  Havncs 

•Let  us  now  go  even  unto  Bethlehem  E.  J.  Hopkins 

O  come  hither  W.  Jackson 

O  Zion,  that  bringest  W.  Jackson 

Sing,  O  heavens  W.  Jackson 

Sing,  O  heaven*  Kent 

A  nthtm.  marktd  thus  '  may  bt 


d 
d 

f 

I 


I 

d. 
1 
d. 
d. 

2d. 


t 

X 

S. 

s. 

d. 
had 


Hallelujah !  the  light  hath  ahined  Oliver  King 

Hark '.  what  news  the  angels  bring  Oliver  King 

•The  star  that  now  is  shining  Oliver  King 

•White  alt  things  were  in  quiet  silence       ..       ..Oliver  King 

•God  so  loved  the  world  ..       ..       ..       ..         M.  Kingston 

Dawns  the  day,  the  natal  day. .  ..    Robin  H.  Legge 

Fear  not,  we  bring  you  good  tidings         . .  H.  Leslie 

He  cometh  forth  G.  A.  Macfarren 

While  all  things  were  In  quiet  silence  G.  A  Macfarren 

Behold  the  Tabernacle  (Two-part  Anthem)  G.  A.  Macfarren 
Unto  us  was  born  (Two-part  Anthem)       ..    G.  A.  Macfarren 

Sing,  O  heavens   ..  A.C.Mackenzie 

'O,  Holy  Babe  ..   A.  C.  Mackenzie 

•There  shall  come  forth  a  Star  O.  A.  Mansfield 

Blessed  be  the  Lord  God  of  Israel    ..      ..    The  Earl  of  Mar 

God.  Who  at  sundry  limes   J.  H.  Mee 

Rejoice,  O  ye  people    Mendelssohn 

Say  where  is  He  born  (Trio)  ..       ..  Mendelssohn 

There  shall  a  Star  ..       ..  Mendelssohn 

•Hallelujah  !  for  unto  us  a  ChitJ  is  born     ..         W.  H.  Monk 

0  Jerusalem!  look  about  thee   E.  W.  Naylor 

'Sing  unto  the  Lord   Vincent  Novello 

Before  the  Heavens  were  spread  abroad      Horatio  W.  Parker 

1  will  set  His  dominion  in  the  sea  Horatio  W.  Parker 

Glory  to  God  in  the  highest   Pergulcsi 

There  were  shepherds   F.dgar  Penman 

•Break  forth  into  joy   T.  Ridley  Prentice 

God  so  loved  the  world  J.  Varley  Roberts 

The  whole  earth  is  at  rest   J  Varley  Roberts 

The  light  hath  shined   E.  Silas 

•The  Angel  Gabriel  wa*  sent  from  God  ..  ..  H.  Smart 
•Behold,  I  bring  you  glad  tidings      ..      ..  C.W.Smith 

♦God  so  loved  the  world  

1  desired  wisdom 
•Mercy  and  truth  are  met  together  (Words,  3s.  per  IOO)    .  Stainer 

•O  Zion.  that  bringest  good  tidings   .  Stainer 

'The  hallowed  day  bath  shined  upon  u»  ..      .  Stainer 

•The  morning  stars  sang  together   .  Stainer 

•There  was  silence  in  Bethlehem's  fields  Stainer 

•Ditto.  ditto  (Unison)..  .Stainer 

•Thus  tpeakclh  the  Lord  of  Hosts  J.  Stainer 

•Break  forth  into  joy    Bruce  Steane 

In  the  beginning  was  the  Word  E.H.Thome 


3d. 
3d. 

!u! 

3d. 
is. 

4d. 

Ud. 
3d. 

od. 

ijd. 

3d. 

6d. 

t 

4d. 

I 

ad. 


•Siog,  O  heavens   B.Tours 

•There  were  shepherds   B.Tours 

In  the  beginning  was  the  Word    F.  Tozer 

Sing,  O  heavens   T.  T.  Trimncll 

This  is  the  day  which  the  Lord  hatb  made  . .  J.  Turle 

The  light  hath  shined  C.  G.  Verrinder 

•There  were  shepherds  Charles  Vincent 

Behold,  I  bring  you  glad  tidings    Vittoria 

There  were  shepherds  II.  W.  Wareing 

Blessed  be  the  Lord  God  Of  Iuael    ..       ..  S.S.Wesley 

•O  come,  Redeemer  of  mankind   I.E.  West 

•With  all  Thy  Hosts   J.  E.  West 

Blessed  be  the  Lord  God  of  Israel  ..  C.L.Williams 
Jeau.  Who  from  Thy  Father's  throne  ..  F.  C.  Woods 
Tonic  Sol-fa,  id.,  l\d.,  and  :J.  each. 


London:  NOVELLO  AND  COMPANY,  Limited. 


THE  HOLY  CHILD 

AN  EASY  CHRISTMAS  CANTATA 

FOR  SOPRANO,  TENOR.  AND  BASS  SOLI,  CHORUS,  AND 

ORGAN 

The  Words  fkom  Holy  Scriptcbe 

Tilt  MUSIC  COMPOSED  BY 

THOMAS  ADAMS. 


Price  One  Shilling  ;  Tonic  Sol-fa.  Sixpence. 
Words  only,  7s.  6d.  per  100. 


SLEEP,  BABY,  SLEEP 

CAROL-CHORUS  FROM  THE  ABOVE. 
Published  separately,  price  ijd. ;  Tonic  Sol-fa.  id. 

London:  Novello  and  Company,  Limited. 


CHRISTMAS  SCENES 

CANTATA  FOR  FEMALE  VOICES 
(WITH  PIANOFORTE  ACCOMPANIMENT) 

THE  WORDS  WRITTEN  BY 

CLIFTON  BINGHAM 

THE  MUSIC  COMPOSED  «T 

FREDERIC  H.  COWEN. 


Price  Two  Shillings;  Tonic  Sol-fa,  Ninepence. 
Words  only,  7s.  6d  per  too. 

London :  Novello  and  Company,  Limited. 


THE  COMING  OF  THE  KING 

A  SACRED  CANTATA  FOR  FEMALE  VOICES 
SUITABLE  FOR  CHRISTMAS 


HELEN  MARION  BURNSIDE 

MUSIC  DY 

MYLES   13.  FOSTER. 


Price  One  Shilling  and  Sixpence. 
Tonic  Sol  fa  Edition,  8d. 
Words  only,  js.  per  100. 


Novello  and  Company,  Limited. 


YULE-TIDE 

A  CANTATA 

THE  WORDS  WRITTEN  BY 

JULIA  GODDARD 

THE  MUSIC  COMPOSED  BY 

THOMAS  ANDERTON. 


Price  One  Shilling  and  Sixpence. 
Paper  boards,  »s.;  cloth,  gilt,  3s. 

Novello  and  Company,  Limited. 
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NOVELLO'S 

CHRISTMAS  CAROLS. 


B  ram  ley,  Rev.  H.  R 
Stainer,  John 

FIRST  SERIES 


1 


Christmas  Carols,  New  and  Old. 
One  Penny  each. 


1.  God  rest  you  merry,  gentlemen 

2.  The  Manger  Throne   

j.  A  Virgin  unipotted   

4.  Come,  ye  lofty   

5.  Come,  tune  your  hearts  

6.  The  First  Nowcll   

7.  Jeau,  hail    

8.  Good  Christian  men   

9.  Sleep,  holy  Uabc  

10.  Good  King  Wenceslas  

11.  When  I  view  the  Mother 

12.  The  seven  joy*  of  Mary 

13.  On  the  Birthday  of  the  Lord  ... 

14  What  Child  is  this?   

15.  Glorious,  beauteous,  golden-bright 
il.  Waken!  Christian  Children 

A  Child  this  day  is  born 

Carol  for  Christmas  Eve   

19  When  Christ  was  born  

20.  Christmas  Morning  Hymn   

Tonic  Sol-fa,  complete,  is. ;  separate 


X: 


■}.d. 


SECOND  SERIES.  One 


21.  Carol  for  Christmas  Eve 


•3 
?4 

g 

«. 
29. 

J«. 
J!- 
3*> 
33- 
I* 

a 

11: 

40. 

4«- 
U 


Jesus  in  the  Manger  . 
The  Holly  and  the  Ivy    1  . 
The  Moon  shinea  bright  J  »«• 

The  Virgin  and  Child  

The  Incarnation  

Christmas  Day  

The  Cherry-Tree  Carol  

God's  dear  Son  ...   

Christmas  Hymn  

The  Babe  of  Bethlehem   

In  Bethlehem,  that  noble  place 

A  Cradle  Song  of  the  Blessed  Virgin 

Christmas  Song  

Jacob's  Ladder  

The  Story  of  the  Shepherd   

The  Wassail  Song   

In  terra  pax   

Dive*  and  Lazarus   

From  far  away   

Carol  for  Christmas  Day   

The  Child  Jesus  in  the  Garden 


Penny  each. 

  Traditonal. 

  H.  Smart. 

  Old  French. 

Traditional. 

C.  Steggall. 

  Traditional. 

J.  Stainer. 

  Traditional. 

  Traditional. 

  Gobs. 

  Traditional. 

  Ouseley. 

  J.Barnby 

  Dykes 

  Traditional. 

  J.  Barnby. 

  Traditional. 

  Dykes. 

  Traditional. 

  Dykes. 

  A.  Sullivan. 

  J-  Stainer. 


43- 

45- 
46. 

49- 

jo. 

51. 
5»- 
S3- 
34- 

it 

57- 
58. 

6r. 
5a. 

'n 

6S. 
66. 

£ 
69. 

70. 


THIRD  SERIES. 

What  soul-inspiring  music   

In  the  country  nigh  to  Bethlehem  .. 
We  three  Kings  of  Orient  are... 

Emmanuel,  God  with  us   

New  Prince,  new  pomp  I  A  

A  Babe  is  born  I  ... 

Come  let  us  all  sweet  Carols  sing  .. 
Let  music  break  on  this  blest  morn  .. 

Carol  for  New  Year's  Day   

The  Angel  Gabriel   

The  Shepherds  amazed  

Noel!  Noel  !   

I  sing  the  birth  

Christmas  Night  

The  Christmas  Celebration  

Arise  and  hail  the  Sacred  Day 

The  Holy  Well  

The  Angel  and  the  Shepherd* 
The  Coventry  Carol 
The  Morning  Star 
The  Shepherds  went  their  hasty  way 
I  saw  three  ships 
Mountains,  bow 
Luther's  Carol 

The  Boy's  Dream   

Legends  of  the  Infancy  

Let  Christians  all  (The  Black  Decree)  > 

Day)  J 


One  Penny  each. 


Immortal  Babe  (for 


The  above  70  Carols,  complete,  cloth,  gilt 
Library  Edition,  with  Hisionc.il  Preface,  Rox- 
burgh binding    -•«        •**  Ml 

Illustrated  Edition,  isl  and  2nd  Series  

Three  Scries  (cloth,  gilt.  2*  >   each 

Words  only,  complete  (cloth,  6d.)  

Words,  each  Series  


6 
6 
0 
4 

>i 


Helmore,  Rev.  T 
Neale,  Rev.  J.  M 


:) 


Carols  for 
Ancient  Melodies. 


Christmasttde.      Set  to 


Traditional. 
C.  Steggall 
Traditional. 
Elvey. 
Ouseley. 
Traditional. 
...         J.  Stainer. 
Old  German. 

Dykes. 
Traditional. 

J.  Barnby. 
Traditional. 

Dykes. 
Old  English 
Maria  Tiddeman. 
S.  C.  Hammerton. 
Traditional. 
Ouseley. 
A.  H.  Brown. 
J.Barnby. 

id. 


  Har.  by  I.  S. 

  G.  nine. 

  Har.  by  I.  S. 

  H.  Gadsby. 

  C.  Steggall. 

  Har.  by  J.  S. 

  F.  Chamnneys. 

  J.  B.  Calkin. 

A.  H.  Brown. 

  Har.  by  J  S. 

  A.  H.  Brown. 

  Har.  by  J.  S 

  G.  C.  Martin. 

...      ...  A.  H.  Brown, 

  E.  Prout. 

A,  H.  Brown. 

  Har.  by  J.  S. 

  E.  H.Thorne. 

Har.  by  J.  S. 

  J.  F«  Bridge. 

  J.  F.  Barnctt. 

  Har.  by  J.  S. 

W  H.  Cummings. 

  J  Higgs 

  W.  H.Monk. 

  J.  F.  Bridge. 

id.      ...  Traditional. 
*.  d. 
4  o 


71.  Here  ii  joy  for  every  age. 

72.  Karthlv  friend*  will  change. 

73.  Gabriel'*  message. 

74.  Christ  was  born  on  Christmas 
Day. 

Earth  to-day  rejoices. 
Good  Christian  men,  rejoice. 


3 


77.  From  church  to  church. 

78.  In  the  ending  of  the  \  car. 

79.  Koyal  dav  that  chase*  t  gloom. 

80.  O'er  the  hill  and  o'er  the  vale. 
Si.  Good  King  Wenceslas. 
Ba.  Toll!  toll T b 


».  d 

The  above  n  Carol*,  complete    1  o 

Folio,  with  pianoforte  accompaniment   4  6 

Treble  part    o  6 

Words  only    o  ij 


»7- 
B8. 

89 

90. 

9' 

92. 

93- 
94- 


Wensley,  Shapcott.— Twelve  new 
tide.   Three-Halfpence  each. 

83.  O  holy  star   

84.  The  shepherd*  

85.  Hymn  of  the  angels   

'$6.  The  anthem  of  peace  

The  Desert   

Bethlehem       ...      ...      ...  ... 

Daybreak  

In  the  manger  ...  ...   

The  Mother  and  Child  

Christ  is  born   

Christmas  Day  ...    ... 

Sweet  Christmas  Bells   

Complete,  is.   Tonic  Sol-fa.  bd. 


Carols  for  Christmas- 


  J.  Stainer- 

  Eaton  Faning. 

...    O.  M.  Garrett- 

  J.  Barnby. 

Emma  Mundclla. 

 Mylea  B.  Foster- 

...  Berthold  Tour*. 

 J.  Barnby. 

Myles  B.  Fo»ter. 

  ).  F.  Bridge. 

Battison  Haynes. 

  J.  Stainer. 

Wofd*  only,  2d. 


Ten  Christmas  Carols.   Three-Halfpence  each. 


93.  Now  join  we  all  with  holy  mirth  ... 

96.  Softly  the  night  

97.  Sleep,  Holy  Babe   

98.  Now  dies  in  David's  City   

99.  There  dwelt  in  Old  Judea   

too.  Good  people,  give  ear  

lot.  Carol  for  Christmas  Day   

102.  Ye  stars  of  night   

103.  Ring  out,  ye  bell*   

104.  Two  thousand  troubled  year* 

Complete,  is.   Tonic  Sol-fa.  8d. 


J.  Stainer. 
J.  M.  Cramenl. 
J.  T.  Field. 

J.  Swire. 
R.  Jackson. 
Swire. 
Field. 
J,  Swire. 

  J.  IL  Wallis. 

  J.  F.  Bridge. 

Word*  only,  2d. 


  J.T. 

*•*  ...  I- 

•••  R .  J  4% 
■  ■•         ...  J- 

  J.T. 


Stainer,  John  (Adapted  and  arranged  hy).— Twelve  Old 
Carols.    One  Penny  each. 

'103.  Shepherds!  shake  off  your  drowsy  sleep. 

106.  Come,  shepherds,  come  I  shake  on  your  sleep, 

107.  Now  sing  we  all  full  sweetly. 

108.  The  good  men  all  of  Chastre*. 

109.  Whence  comes  this  rush  of  wing*  afar  ' 

1  Come  with  us,  sweet  flowers,  and  worship.  I 
*  I  Infant  so  gentle,  to  pure,  and  so  iwect !  1 
111.  O  Night,  peaceful  ana  blest ! 
lit.  Of  the  Father's  love  begotten. 
1 1  j.  We  saw  a  light  shine  out  af»r. 
114.  Christmas  hath  made  an  end. 
nj.  Now  farewell,  good  Christmas. 

Complete,  1*.   Tonic  Sol-fa,  6d.   Words  only,  id. 


116. 

117. 

III. 
119. 


Martin,    O.    C.    (Harmonised    by).  —  Christmastit'e 
Carols.    One  Penny  each. 

Pakt  I.  (Old  Breton  Melodies). 
Hail !  Christmas  Hells. 
I  O'er  her  Child  the  Virgin  weeps.  I  . 
'1  The  stars  arc  bright.  I 
On  this  day  was  born. 
Glad  hymns,  with  one  accord. 
120.  Outside  the  citv  gates. 
ISI.  On  Asia  Minor's  sunny  shore. 
Across  the  desert  sands  by  night. 

Complete,  6d.    Word*  on'y,  id. 

Part  II.  (Old  French  Melodies). 

123.  The  Shepherds  glad. 

124.  Merrily  ring  the  Christina*  bells. 

125.  The  sombre  shadows  darker  fall. 

126.  Poising  bright  on  golden  wing. 

127.  Round  the  Virgin  gently  sleeping. 

128.  The  Circumcision. 

129.  In  the  golden  lands  afar. 

130.  A  Legend  of  the  Flight. 

Complete,  6d.   Word*  only,  id. 


The  Carols  marked  thus  *  may  be  had  in  Tonic  Sol-fa. 


Digitized  by  Google 
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Novello's  Christmas  Carols — continued. 


Bramlev,  Rev.  H.  R. 1  Christmas  Carols, 

Stainer.  John.         P      Arranged  for 
-Halfpence  each. 


New  and  Old. 
s  Voices. 


»3«. 
132. 

«33- 
•34- 

iss- 
ue. 

•37- 
138. 
139- 
140. 
141. 
14*. 
«43- 
144- 

146. 

148. 

149- 
I  jo. 
IJI. 
152. 
'53- 
«J4 


Thre 

A  Virgin  unspotted 

The  Manger  Throne   

Sleep.  Holy  Babe   

Good  Christian  men,  rejoice  

'Twii  in  the  winter  cold   

Good  King  Wenceslas  

Come!  ye  lofty  ... 

God  rest  you  merry,  gentlemen   

Listen,  Lordings   

The  First  Nowell   

When  Christ  was  born   

Jesu,  hail !  O  God  most  holy   

The  seven  joys  of  Mary    ... 

What  Child  is  this  >  

The  Waits'  Song  (The  moon  shines  bright) 
The  Virgin  and  Child 

The  Holly  and  Ivy   

The  Lord  at  first   

The  Incarnation  

The  CherTy-Tree  Carol   

A  Cradle-song  of  the  Blessed  Virgin 

Jacob's  Ladder  

Dives  and  Lazarus   

The  Wassail 


Traditional. 

C.Stegeall. 

  Dykes. 

Old  German. 
J.  Barnby. 
Hclmorc's  Carols. 

  Elvey. 

Traditional. 

 Ouseley. 

Traditional. 
Arthur  H.  Brown. 
J.  Stainer. 
Traditional. 
Old  English. 
Trsditional. 
C  Steggall 
Old  French. 
Traditional. 
Traditional. 
Traditional 

 J.  Barnby. 

Traditional. 
Traditional. 
...  Traditional 


Complete,  21.   Words  only,  2d. 


Fox,  Georoe— Carols  for  Christmastide.    Set  to  Music 
for  Little  Singers. 

Three-Halfpence  each. 

166.  Good  King  Wenceslas. 

167.  I  hear  along  our  street. 

168.  Brightly  ahone  the  Eastern  star. 

169.  As  Joseph  was  a-wallting. 

170.  Hark!  what  mean  those  holy 
•7' 
«7* 
«73 
«74 


177- 
t78. 
179. 
t8o. 


Hark 

The  Holy  Well. 
While  Shepherds  watched. 
God  rest  you  merry,  gentlemen. 
Hark!  how  sweetly  the  bells. 
A  little  robin. 
As  I  sat  on  a  sunny  hank. 
Why  in  tones  so  sweet  and  tender 
)  The  moon  shone  bright.    (    ,  . 
i  All  you  that  in  this  house,  i  '* 
Clearly  in  the  East  it  shone. 
I  Shepherds  at  the  Grange. I    ,  . 
1  These  good  people.  /  ' 


Bramley,  Rev.  H.  R.  1  Christmas  Carols.  New  and  Old 

Stainer,  John  J  Arranged  for  Two-part  Singing  by 

W.  G.  McNauoht. 

Three-Halfpence  each. 

155,  Good  King  Wenceslas. 
■  )0.  Good  Christian  men,  rejoice. 
157.  Christmas  hath  made  an  end. 
1581  God  rest  you  merry,  gentlemen. 

159.  The  First  Nowell. 

160.  A  Virgin  unspotted. 

161.  The  Wassail  Song. 

J  I  hear  along  our  street.  1 
,w-  i  The  Boar's  Head  Carol,  f  'i<3' 

163.  The  seven  joys  of  Mary. 

164.  Hark!  how  sweetly  the  bells. 

165.  The  Holly  and  the  Ivy. 

Complete,  is. ;  Tonic  Sol-fa.  6d.   Words  only,  1  Jd. 


tSt  I  ^l'un*  'n  frigid  cells.  1 
"  I  Washerwomen  old.  I 


182.  The  Holly  and  the  Ivv. 


183. 
184. 


iW. 


How  grand  and  how  bright.  I 
Hosanna  to  the  living  Lord.  I 
Lo!  a  heavenly  form  appearing.) 
The  Boar's  Head  Carol. 
In  excelsis  gloria.  I 

Complete,  as.  fid. 


i*d. 


For 


Lf.gge,  RoniN  H. — Twelve  New  Christmas  Carols. 
Unison  Singing.    Words  by  E.  A.  Alston. 

Three- Halfpence  each. 

185.  Praeludium.  I  191.  Caraula  Pastorum. 

186.  The  Midnight  Masse.  192.  Wassail  Song. 
!!■-.  The  bells  of  Chrislmas.  193.  Kings  of  Orient. 
rNS.  Pastor  Bonus.  104.  Good  Christians  all. 
:«•>.  Rejoice!  Christen  men.  195.  Cometh  the  day. 
190.  A  Children's  Carol.  196.  Ye  Angelus  Bell. 

Complete,  is.    Tonic  Sol-fa,  8d.    Words  only,  id. 

The  Carols  marked  thus 


.The  Anthem  of  Peace  (O  sweet  the 

I       enchanting  anthem)  

•197. On  Christmas  Morn    A. 

Across  the  desert  sands  by  night 
v  Shepherds !  shake  off  your  drowsy  steep 
(Words  only,  ja.  per  too.) 
I O  Babe !  in  manger  lying  ...  . 
...o  J  The  Virgin  is  hushing 
,08'  1  What  Child  is  this  ? 

\  Darkness  fell  on  the  weary  earth 

(Words  only.  3s.  per  100.) 
109.  Holy  night  I  peaceful  night  I   

200.  In  excelsis  gloria   

201.  When  Christ  wat  born   

What  Child  is  this?  

I  There  were  whisperings  

I  Shades  of  silent  night   

The  Legend  of  Good  Saint  Christopher... 

I  hear  along  our  street   

In  dulci  Jubilo  

Caput  apri  defcro   

Holly  berries  

A  New  Year's  Carol  

I  There  was  silence  iTnison)   

1  The  star  in  the  East  (Unison)   

A  Christmas  Carol  (Two  Parts)  

2it.  Glad  Christmastide  ...   

213.  All  things  were  in  silence  

This  is  the  month   

How  peaceful  was  the  night   

There  came  a  little  child   

.    As  with  gladness   

218.  One  night  as  I  was  sleeping   

219.  The  Golden  Crown     

220.  Joy  fills  our  inmost  heart 

221.  W 

222. 


Barnby. 


C.  Ma 
G.C.  Martin. 
..J.! 


202. 
203. 

•204. 

20s. 
•206. 

207. 
•208. 

209. 

210. 
211. 


214. 
215. 
216. 
217. 


e)  - 

•  •  -  I 


J.  Barnby.  i|d. 


...J.  Barnby. 
M.  Crament. 
J.  T.  Field. 
J.  T.  Held. 
J .  T.  Cooper.  • 
...     S.  Gee.  I 
F.J.Sawyer. 
...  E.  Silas. 
...    Peat  sal  I. 
...  Pearsall. 
Westbrook. 
...  J.Shaw. 
J.  Stainer.  I 
ie.  J 


'ho  is  this  that  lies  all  lowly 

see.  the  Morning  Star   

223.  Carol,  carol.  Christians   

'224.  On  Christmas  Morn  

225.  In  the  ages  past   

226.  We  sing  a  song  of  gladness  

227.  The  morn,  the  blessed  morn  is  nigh 


228.  Carol,  carol.  Christians   

O  was  not  Christ  our  Saviour  ? 


H.Lesli 
C.  Keinecke. 

 J.  Barnby. 

 1.  Barnby. 

Hugh  Blair. 
Hugh  Blair. 
R  Jackson. 
...  C.  V.  Stanford. 

 J.  Swire. 

J.  Stainer. 
A.  C.  Mackenzie. 
..  MylesB.  Foster. 
E.G.  Monk. 
Victoria  Grosvenor. 
A  C.  Mackenzie. 
F.  A.  J.  Hervey. 
...  J.Swire. 
Victoria  Grosvenor. 


Mrs.  J.  W.  Bliss. 
 J.  Shaw. 

230.  Carol,  Christian  children    A.  Moffat. 

'231.  There  was  silence  in  Bethlehem's  fields(s. a. T.s.)  J. Stainer. 

232.  Come,  all  ye  Christian  men,  rejoice        Hamilton  Clarke. 

233.  Shepherds  in  the  fields  abiding     ...       Hamilton  Clarke. 

234.  Come  and  sing  the  wondrous  story  I.  Varley  Roberts. 
23$.  The  Christmas  bells  ring  loud  and  clear  1.  Varley  Robert*. 

236.  Bethlehem    J.  Varley  Roberts. 

237.  The  birth  ever  new    Robin  M.  Legge. 

238.  The  old  news    Robin  H.  Legge. 

239.  Christmas  Eve   Robin  H.  Legge. 

240.  The  Christmas  vision   Robin  H.  Legge. 

241.  The  Shepherds'  Carol   Robin  H.  Legge. 

242.  Mary  's  Cradle  Song   Robin  H.  Legge. 

243.  The  Angels'  Carol    Robin  H.  Legge. 

244.  Children's  Chorus    Robin  H.  Legge. 

145.  The  Holy  quest    Robin  H.  Legge. 

246.  The  Five  Kings    Robin  H.  Legge. 

247.  Praise  we  now  the  Holy  light        ...        Robin  H.  Legge. 

248.  Nazareth  town  in  slumber  lay        ...        Robin  H.  Legge. 

249.  An  ode  on  the  birth  of  our  Saviour         ...     C.  H.  Lloyd. 

250.  See.  the  morning  star  is  dwelling  ...    A  Herbert  Brewer. 

251.  Christ  was  born  on  Chrislmas  Day      A.  Herbert  Brewer. 

252.  Christmas  Morn    H.  C.  Havergal. 

253.  The  Kings  of  the  East.   H.  C.  Havergal. 

254.  The  Star   H.  C.  Havergal. 

255.  The  Angels'  song    H.  C.  Havergal. 

256.  The  Holy  birth   H.  C.  Havergal. 

257.  The  Humiliation    H.  C.  Havergal. 

258.  Rejoice.  O  daughter   C.  Macpherson 

259.  The  Virgin  and  Child  (This  winter's  night)  C.  Macpherson. 

260.  The  Annunciation    J-  Barnby. 

261.  The  Message  to  the  Shepherds    J.  Barnby . 

262.  Cradle  Song  of  the  Blessed  Virgin   J.  Barnhy. 

103.  Gloria  in  excelsis    J.  Barnby. 

(Nos.  260  to  J63  published  logether.    Octavo  anthems,  448, 

"  The  Fim  Christmas."  3d.    Tonic  Sol-fa.  sd.l 


2«4.  Sing  the  Holv  Child  Christ... 

•265.  Sleep,  baby,  sleep   

2fifi.  Noel   

267.  What  sudden  blaze  of  >ong... 
258.  What  sudden  blaze  of  song  ... 
209.  Shepherds,  leave  your  flcKks 
270.  Heavcnlv  music,  clearly  ringing 


271.  Silent  night,  holiest  night 

272.  Angels  singing 

2-3.  Little  children  

271.  Blessed  Babe  

27s.  Ring  ihe  bells 

276.  Sweeter  than 

(Words  only.  3«-  per  100.) 

277.  The  night  in  sok-mn  stillness  hung 

To  bt  continual. 

may  be  had  in  T.mic  Sol-fa. 


Mylrs  B.  Foster. 

Thos.  Adams. 
A.  M.  Goodhart. 
Cutbbert  Harris. 
J.  F.  Bridge. 
).  V.  Roberts. 
Roberts. 
Roberts 
J  H.  Mee. 
...J.  H.  Mee. 
W.  Wareing. 
...  1.  r 
J-*- 


J.G.Smith,  ijd. 


London:  NOVELLO  AND  COMPANY,  Limited. 
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CHAPPELL  &  CO/S  PUBLICATIONS. 

POPULAR  WORKS  FOR  CHORAL  SOCIETIES. 

MARTYR  OF  ANTIOCH.    Sacred  Musical  Drama.    By  Arthur  Sullivan. 

New  Edition.    Now  Ready.   Vocal  Score:  Paper,  39.  6d. ;  cloth,  gilt,  5s.    Full  Orchestral  Score,  £3  3.. 

UP  TO  DATE ;  or,  The  Children  of  the  19TH 
Cantata  for  Children.  By  W.  H.  Sonley  Johnsou 
Atkins.    Price  la.  6d.  net. 

Cantata,  by  A.  Cellier.   Paper,  la.  6d.  act 


GRAYS  ELEGY 
cloth,  4a.  net. 

FAUST.    Dramatic  Legend,  by  Hector  Berlioz. 

3a.  6d.  net ;  cloth,  js.  net ;  Tonic  Sol-fa,  sa.  6d.  net 
GOD  IS  LOVE.   A  Sacred  Cantata,  by  Mm  Joi 

Paper,  3*.  net ;  cloth,  io«.  6d.  net. 

Chorus  and  Orchesl 


CmtTCRir.  A  1  KENILWORTH.  Cantata.by  Arthur  Sullivah.  Paper,  ja.6d.net. 
and  Reginald   LALLA  ROOKH.  Cantata,  by  Frederick  Clay.  Paper.3a.6d.net. 

FRIDOLIN;  or,  The  Message  to  the  Foroe.    A  Dramatic 

Cantata,  by  A.  Ran  degger.    Paper,  41.  net ;  cloth,  6«  net. 
THE  JACKDAW   OF   RHEIMS.   Comic  Cantata,  by  Thomas 
New  Edition.         Inooldsoy and  George  Fox.   2a.6d.net.   Voice  parts,  each  6d. 

net ;  Harmonium  part,  is.  net ;  Tonic  Sol-fa,  is.  6d.  net. 
Robinson.  TRIAL  BY  JURY.  Comic  Operetta,  by  W.S.Gilbbrt  and  Arthcr 
Sullivan.   Paper.  3s.  net. 


Psper. 
of  the  Publishers. 


CHAPPELL  &  CO.'S  TONIC  SOL-FA  SERIES 


OF 


Popular  Choruses,  Part-Songs,  &c. 


("Faust"),  t.t.b.b   Gounod  id. 

a.  ..  „  s.a  t  b   Gounod  id. 

3.  The  Gipsy  Chorus  ("  Bohemian  Girl"),   s.t.r.  Balfe  id. 

4.  Up,  quit  thy  bower,  s.a.t.b.  .,  Brinley  Richards  td. 
3.   Hunting  Chorus  ("  Dorothy ").    s.a.t.b         Alfred  Ccllier  id. 

6.  Pretty  Village  Maiden  ("  Fault ").   s.a.t.b.  ..       Gounod  id. 
I  Hymn  of  the  Fishermen's  Children  ("  Zampa  ").   s.a.t.b.  ) 

7.  -  Hcrold  ■  id. 
(  Fayes  and  Elves  ("  Martha  ").   s.a.t.b.         . .        Flotow ) 

8.  Happy  and  light  ("  Bohemian  Girl  "),    s  a.t.b.  Balfe  id. 

9.  Away,  the  morning  freshly  breaking  ("Maaanietlo").  s.a.t.b. 

Auber  id. 


10.    Spring's  bright 


("  La 


S.A.T.B. 

Bellini 

11.    Brightly  dawns  our  wedding  day  ("  Mikado"),   s.a  t  b. 

Arthur  Sullivan 
la.   Three  little  maids  from  school  are  we  ("  Mikado  ").  s.a.a. 

Arthur  Sullivan 

13.  Torpedo  and  the  Whale  ("Olivette"),   s.a.t.b.  Audran 

14.  Come,  old  comrade  ("  Faust ").   s.a.t.b.        ..  Gounod 

15.  Praise  ye  the  Father  ("  Marcbe  Romaine").  s.a.t.b.  Gounod 

16.  The  Retreat,   t.t.b.b  Laurent  de  T" 

17.  Serenade,   s  a.t.b  

{To  be  continued.) 


id. 

3d. 

3d. 
id. 
id. 
id. 
id. 
id. 


CHAPPELL  &  CO  'S 
TONIC  SOL-FA  SERIES  OF  POPULAR  CANTATAS,  &c. 

BERLIOZ'S  "  FAUST"   net   is.  6d.  |  UP  TO  DATE  ;  or,  The  Childrsn  op  ths  19TH  Centurie. 

FOX'S  "JACKDAW  OF  RHF.IMS"  net   is.  6d.  |       By  W.  H.  Sonley  Johnson  and  Reginald  Atkins    ..  net  6d 

NEW  SERIES  OF 

CHAPPELL'S  VOCAL  LIBRARY  OF  PART-SONGS  (old8£°s™eion) 

4 

3d- 
4d. 

6d. 
6d. 


118.  Venetian  Song  (F.  Paolo  Toni).   s.A.T.n...       King  Hall 

119.  Mighty  Lord  (Gounod's  "  Marche  Religieuae  ").  b.a.t.d. 

King  Hall 

iso.   Soft  and  Low  (from  Gounod's  "  Mock  Doctor"),  s  a.t.b. 

King  Hall 

ling  the  Bar.  s.s.a.t.b.b  Arthur  M.  Goodhart 

1  no  more,  ladies,  a. t.t.b.b.      ..       R.  J.  S.  Stevens 


44. 


«3 
124. 
115. 
isO. 


Peace,  perfect  Peace,  s.a.t.b  

Beauty  s  Eyes  (Tosti).  s.a.t.b. 
Hark  I  my  soul  (Gounod),   s.a.t.b.  .. 
Soldiers'  Chorus  ("  Faust ").  s.A.T.n. 
A  Regular  Royal  Queen  ("Gondoliers") 
1  hear  the  soft  note  ("  Patience  ") 

( To  be  continued.) 


King  Hall 
King  Hall 
Gounod 
Sulliva  r. 


THE  BEHNKE  VOICE-TRAINING  METHOD. 

Price,  in  paper  covers,  Two  Shillings ;  in  cloth,  Three  Shillings. 

VOI CE -TRAINING   PRI  MER 

By  MRS.  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

An  easy  Catechism  of  Vocal  Physiology  snd  Musical  Theory,  for  the  use  of  Vocal  Students  generally.  This  work  ia  also  intended  as  a 
Text-Book  for  preparing  Candidatea  for  V  ocal  Examinations,  particularly  those  of  the  Associated  Board  of  the  R.C.M.  and  K.A.M.,  the 
Incorporated  Society  of  Musicians,  and  Trinity  College,  London.  It  contains  in  one  volume  all  the 
*f*d  voce  questions  of  Examinera.  _  _ 


Sixttrth 


Price,  in  paper  copers,  One  Shilling  and  Sixpence;  in  cloth,  Three  Shillings. 


VOICE-TRAINING  EXERCISES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 


Third  and  Improved  Editun.  pi 


ne  Shilting  and  Sixpence;  in  cloth.  Three  Shillings. 


VOICE-TRAINING  STUDIES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

"This  work  contsins  44  Progressive  Studies  in  different  styles,  and  is  intended  as  a  companion  or  supplementary  volume  to  '  Voice- 
Training  Exercises.'   Those  of  a  more  cantabtle  character  are  to  be  used  as  Solfeggi,  the  others  are  to  be  sung  as  Vocalises.    In  this  - 
Edition  the  accompaniments  have  been  simplified.    Highly  favourable  opinions  of  these  Studies  have  been  expressed  by  Sir  John  S 
Sir  Robert  Stewart,  Mr.  W.  H.  Cumminga,  and  other  eminent  authorities.' 

CHAPPELL  &  CO.,  Ltd.,  50,  New  Bond  St.,  London. 


Printed  by  Novello  and  Company,  Ltd.,  at  the  Novelio  Works,  Hollen  St.,  and  published  at  I,  Berners  St.  (W.),  and  So  Sc  Si.  Queen 
St.  (E.C.).   Sold  also  by  SitiraiN,  Marshall,  Hamilton,  Kent  and  Co.,  Ltd.,  Paternoster  Row  (E.C.).— Saturday,  October  1, 1898. 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


No.  669. — Vol.  39. 


NOVEMBER  1,  1898.  Pr\CL^lI^!^'t 


ROYAL  CHORAL  SOCIETY, 

ROYAL  ALBERT  HALL. 


Patron:  Her  Majesty  the  Queen. 

The  Dues  of  Saxe-Coburo  and  Goth*, 
Duke  or  Edinburgh,  K  G. 

:  Sir  Frederick  Bridge,  Mus.D. 


Twentt-Eiohth  Season,  1898-9. 
PROSPECTUS. 
The  Series  will  comprise  Eight  Concerts,  at  which  the  following 
works  will  be  performed  :— 
.10.  "Elijah." 


{"Choral  Symphony" 
»Hy»nofPr".he°"0 


I- 


Wagner  Concert. 
The  Holy  Supper  of 

the  Apostles." 
Parsifal."  Prelude, 
and  part  of  Act  I. 
"  Act  III. 


Met.  ji. 

April  la  | 

following 
Emma  a 


Ruina  of  Athena 


Mr. 


Mr.  Edward  Lloyd. 
Mr.  Ben  Davie*. 
Mr.  Lloyd  Chandoa. 

Mr.  Herbert  Grover. 
Mr.  William  Green. 
Mr.  Santley. 
Mr.  Watkin  Mills. 
Mr.  Andrew  Black. 
Mr.  Alec  Marsh. 
Mr.  Daniel  Price. 
H.  L.  Balfour. 


Dec.  I 
Jan. 

Jan.  a6.   "Israel  in  Egypt." 

Feb.  1  J.  "Redemption." 
Arrangements  have  been  mi 
Madame  Albani. 
Miss  Esther  Palliser. 
Miss  Ella  RusaelL 
Misa  Alice  Eaty. 
Madame  Medora  Henson. 
Madame  Duma. 
Miss  Maggie  Purvis, 
MUs  Helen  J  a  son. 
Mdlle.  Giulia  Kavogli. 
Miaa  Clara  Butt. 
Miaa  Ada  Croaslcy. 

Organist : 

The  Band  and  Chorus  will  constat  of  1,000  performers. 
Of  the  eight  Concerts  to  be  given,  seven  will  be  included  in  the 
Subscription  Series.  Prices  of  Subscription  for  these  seven  Concerts : 
Stalla,  £1  **.;  Arena,  £1  13s.;  Balcony  (Reserved).  £1  8s. 

Price*  for  each  Concert:  Stalls,  7s.  6d. ;  Arena,  6a.;  Balcony 
(Reserved),  5a.;  Unreserved,  se. ;  and  Gallery  (Promenade),  is. 

nes  can  now  be  received,  seata  secured,  and  pro- 
I  at  the  Royal  Albert  Hall. 

FIRST  CONCERT,  THURSDAY,  NOVEMBER  to,  at  8. 

MENDELSSOHN'S  "  ELIJAH." 

Artists     Miss  Ella  Russell,  Mdlle.  Giulia  Ravogli,  * 
Lloyd,  and  Mr.  Santley. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 

Prealdent :  H.R.H.  THE  PRINCE  OF  WALES,  K.G. 
ector:  Sir  C^Hubebt  H.  Parry.  D.C1,  Mua.  Doc. 


Telegraphic  address-"  Initiative. 

A  JUNIOR  DEPARTMENT  has  been  opened  for  Pupils  up  to 
sixteen  years  of  age  at  reduced  fee*. 

ASSOCIATE  OF  THE  ROYAL  COLLEGE  OF  MUSIC. 
The  next  Examination  for  Certificate  of  Proficiency  with  the  above 
title  will  take  place  at  the  College  in  April,  1899, 
Syllabus  and  official  Entry  Forms  msy  be  obtained  at  the  College. 

FRANK  POWNALL,  Regiatrar. 

THE  ROYAL  COLLEGEOF  ORGANISTS. 

The  Christmas  F.R.C.O.  Examination  commences  on  January  *, 
1899.  The  Solo-playing  testa  are:  Concerttluck  in  E  Bat  minor, 
Merkel  (Novello  A  Co.,  Ltd.,  Augener  4  Co.);  Fugue  in  C  minor, 
1"  Cecilia."  Book  t7,  Augener  ft  Co.) ;  Chromatic  Fantaaia  in  A 

(the  - 


will  not  be  required).  Th.elc  (Novello  &  Co.,  Ltd., 
The  A  K  C  o  Examination  commencca  on  Jan.  9. 
The  College  Library  ia  open  daily  from  10  a.m.  to  3  p.m.,  also  oa 
Tuesdays  and  Thursdays  from  5  p.m.  to  7  p.m.  On  Saturdays  the 
College  is  open  from  to  to  t  o'clock. 
Members  desiring  practice  on  the  College  Organ  may  obtain  par- 
tion. 


1  on  appllcati 
The  targe  Hall,  and 
meetings,  Ac. 


Hart  Street,  Bloomabury,  W.C. 


E.H.TURPIN.I 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 

MR.  ROBERT  NEWMAN'S 

ORCHESTRAL  CONCERTS 

(WINTER  SERIES,  1S98-9). 

THE  QUEEN'S  HALL  ORCHESTRA  OF  103. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist       ..   Mr.  PERCY  PITT. 


QUEEN'S  HALL. 

SATURDAY  SYMPHONY  CONCERTS. 

is,  «6 ;  December  10. 


Mr.  HENRY  J.  WOOD. 


November  ia,  st  3  p.m. 

Suite  from  the  ballet  ■  Mlada  -  Riroaky-Korsskofl. 

Symphony,  No. 4.  in  B  fist  ••  ..  Beethoven. 
Symphonic  Variations  in  C  minor   J.  L.  Nicode. 


Ride  or  the  Valkyries"  .. 
Overture,  "  Huaitska" 

Polonaise  in  E  


Wagner. 
Dvorak. 


November  26,  st  3  p.m. 
SUdslavische  Rhapsodie  (Op.  60) 

(First  performance  in  England  ) 

Symphony,  No.  4,  in  F  minor   

Overture,  "  Leonora,"  No.  3   

Prelude  to  Act  III.  ("Die  Meistersinger  ")  .7— 
Hunqariam  Rhapsody,  No.  1.  in  F 


, .  Ksrel  Bendl. 

TtchalkowBky. 
Beethoven. 
Wagner. 
..  Liszt. 


QUEEN'S  HALL. 

LAMOUREUX  CONCERTS. 


Conductor:  Mons.  CH.  LAMOL  REUX. 


November  16.  st  3  P-m. 

Overture,  "  Eoryanthe  "  

Symphony,  No.  5,  in  C  minor       ..  «• 

Prelude,  "Lohengrin"   

Schebzo,  "  Midsummer  Night's 
Hunoarian  March,  from  "  Faust 


..  Weber. 
Beethoven. 
Wagner. 


.  Berlioz 


November  30,  st  3  1 

Overture,  "  Sakuntala  "    Goldmsrk. 

Symphony,  No.  6,  in  F  ("  Pastoral ")    Beethoven. 

L'apprbnti  Sorcier  t Scherzo),  d'apres  le  poeme  de  Goethe 

(First  performance  in  I.nKland.)  Paul  Duka*. 

Sot  s  lbs  Tilleuls  ("  Scenes  Alsaciennes ")   ..      ..  Massenet. 

Hvldiou NQsMARtiCH  ..       ..       ..    Wagner 

QUEEN'S  HALL. 

MR.  ROBERT  NEWMAN'S 

WAGNER  CONCERTS. 

November  7,  14,  ai,  38,  at  8.30  p.m. 
Conductor    Mr.  HENRY  J.  WOOD. 

NOVEMEEE  7,  Et  8.3O. 

Peelude,  "  Parsifal  "   Wagner. 

Symphony,  No.  3.  in  E  flat  ("  Broica  ")  Beethoven. 

Lxnz-Lied,  from  "  Die  Walkure  "   ..  Wagner. 

"  Entrance  op  the  Gods  into  Walhall  "  ("  Das  Rheingold  ") 

Wagner 

"  Traueem aesch  "  ("  Gotterdammertwg  ") 
"Schmiedeliedbr."  from -Siegfried"  .. 

"  Ride  op  the  Valeyries  "  

Prelude  to  Act  1.  ("  Lohengrin  ")  


Wagner, 
Wsgncr 

Wsgner. 


November  14,  at 
Overture  and  Vbnusbero  Music  ("  T 
Sieopried's  Joubney  to  the  Rhine  P* 

"  Ride  op  the  Valeyries  "  

Inteoduction  to  Act  III.  (Tsnnhauser's  Pilgrimage).. 
Symphony,  No.  9,  in  D  minor  ("Choral")      ..  .. 


Wagner. 

Wagner. 
Wagner. 
Wagner. 
Beethoven. 


(THE  QUEEN'S  HALL  CHORAL  SOCIETY.) 

Newman'b  Box  Oppicb, 

Queen's  Hall,  Langham  Place,  W. 
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THE  MUSICAL  TIMES. — November  i,  1898. 


THE  GUILDHALL  SCHOOL  OF  MUSIC- 
Eatablished  by  the  Corporation  ol  London,  1880. 
Principal  :  William  H.  Cummikos,  Esq..  F.S.A. 
Student*' Orchestra,  Mondaya.  at  11  and 6.30. and  Wednesdays,  at  IS, 
Rudimentaof  Music  and  Sight  Singing  Clasaea daily.  Full  particulars 


By  order  of the  Commiti 


tee, 

ON  CARTER, Sec. 


of  the  Secretary. 

Victoria  Embankment.  Blackfriara,  EC.   HI  LTO 

UNIVERSITY  OF  DURHAM? 

E  laminations  for 
Full  particular*, 
Bailey.  Durham.  

LINCOLN  CATHEDRAL. 

OPENING  OF  THE  NEW  ORGAN, 
St.  Huoh's  Day,  November  17. 


held  in 

paper*,  of  Dr.  Armes,  The 


A FESTIVAL  SERVICE  will  be  held,  commencing 
•t  3.30  p  m.  The  Cathedral  Choir  will  be  assisted  by  the 
Cathedral  Choir*  of  Ely,  Peterborough,  and  Southwell,  and  by 
Member*  of  other  Choir*. 

After  the  Service  Sir  Walter  Parratt  will  give  a  ahort 
and  will  give  another  Recital  at  8  p.m.  the  eame  day. 
without  ticket. 

Further  particular*  may  be  obtained  on  application 
stamp)  to  the  Rev.  Canon  Hut  ton,  Vicars'  Court,  Lincoln. 

HOLY  TRINITY  CHURCH,  Sloane  St.— Mr. 
WALTER  ALCOCK  beg*  to  announce  that  he  will  give  the 
Fouith  8erie*  of  ORGAN  RECITALS  in  the  above  Church  on 
Saturdays  in  November,  at  4  o'clock.  

THE  CHURCH  ORCHESTRAL  SOCIETY.— 
"PRO  ECCLESIA  DEI."— Hon.  Conductor :  G  F.  Huntley. 
Esq.,  Mus.  Doc.  The  Society  s  Band  undertake*  Festival  and  Special 
Service*.  Rehearsals  are  held  on  Tuesdays,  at  7  P-m.,  at  St.  Peter'* 
Mi«*ion  House,  adjoining  Victoria  Station  (L.C.  &  D.  Railway).  For 
further  particular*,  apply  to  the  Secretary,  Hon.  Richard  Strutt, 
Rayleigh  Houae,  Chelsea.  S.W.  

LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC, 

Prince*  Street,  Cavendish  Square,  W. 

Patron  :  Hia  Grace  the  Archbishop  op  Canterbury. 
Eatabliahed  in  1863  by  the  Rev.  Scotsoh  Clark,  Mus.  Bac,  Oson. 
Principal  and  Director  of  Studiea : 
T.  H.  Yorke  Trottrr,  M.A.,  Mus.  Doc.,  Oson. 
PRIVATE  LESSONS  in  ORGAN.  PIANOFORTE,  SINGING, 
VIOLIN.  CELLO,  FLUTE,  CLARINET.  GUITAR.  HARMONY, 
COUNTERPOINT,  ELOCUTION,  LANGUAGES,  4c. 
ORGANS  for  PRACTICE. 

CLASSES  in  HARMONY,  Counterpoint,  Composition.  Orchestra- 
tion, and  Musical  Dictation,  under  the  direction  of  Dr.  Yorke  Trotter. 

ELOCUTION  CLASS  (Mr.  Charles  Fry). 

ENSEMBLE  CLASSES  (Mr.  Edwsrd  O'Brien). 

SINGING  CLASSES  (Mr.  Walter  Mackway.  A.R.A.M  ) 

SOLPEGE  CLASS  (Mr.  J.  Mewburn  Levien). 

FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 

LECTURES  on  ORGAN  CONSTRUCTION. 

ORCHESTRAL  PRACTICES  are  held  weekly. 

CLERGYMEN  instructed  in  INTONING  and  READING. 

ORGANISTS  SUPPLIED  for  DEPUTISING. 

ADVICE  given  as  to  PURCHASE  of  ORGANS. 

DAY  and  EVENING  LESSONS  given  throughout  the 

PUPILS  CAN  ENTER  at  ANY  TIME. 
Prospectus  on  application  to  the  Secretary,  H.  A.  Paoet. 


Under  the  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 

Incorporated  1891. 
Patrona : 

The  Rt.  Hon.  The  Marquis  op  Lorne,  K.T. 
The  Rt.  Hon  The  Earl  op  Dartmouth. 
The  Rt.  Hon.  The  Earl  Dr  La  Warr. 


VIRGIL  PIANO  SCHOOL 


SCHOOL  OF  PUBLIC  PERFORMANCE. 

A.  K.  VIRGIL, 

Principal,  Specialist  in  Pianoforte  Technic. 
EMLYN  LEWYS  ..  Vice-Principal. 

Assisted  by  Competent  Teachers  trained  in  tbe  Special  Methods 
employed. 

ALBERT  BATE,  Secretary  (and  Assistant-Instructor) 


The  Study  of  the  Pianoforte  the  Specialty. 
The  Virgil  Clavier  Method  gives  a  Positive  1 
Pupils  can  enter  at  any  time. 
No  Entrance  or  Examination  Fee. 


I  Perfect  T< 


"The  Virgil  Piano  School  has  just  completed  a  course  of  four 
months,  in  which  a  number  of  children  have  been  taught  strictly 
according  to  the  principles  of  the  Virgil  School,  under  tbe  control  of 
■  committee  of  experts.  The  Virgil  Method  aima  at  a  complete 
separation  of  the  technical  training  from  the  tuition  of  the  pure!) 
musical  element,  the  technical  exercises  being  performed  00  an 
extraordinarily  ingeniously  constructed  toncleat  Clavier.  Should  this 
principle  at  the  first  moment  appear  doubtful,  all  objections  arc 
victoriously  crushed  by  the  brilliant  results  which  the  Virgil  Piano 
School  ahowed  in  the  examination.  It  was  particularly  astoun 
witness  how  children,  who  had  not  touched  s  key  before,  and  hi 
practiaed  on  tbe  toneleaa  keyboard  for  four 
once  an  unusually  even  touch  on  the  sounding 
Her  liner  Lokal-Ameiger,  June  17. 1898. 

Berlin  Committee: 
Hirr  OTTO  LESSMAN  (Chairman). 
Dr.  Jedliczka.  Dr.  Kribs. 

Herr  Fslix  Drbvschoce.  Dr.  Bie. 

Herr  Philip  Scharwenka.         Professor  C.  LOtscmg. 
Full  report  of  Committee  free  on  application. 

Illustrated  Circular  of  tkt  Virgil  Practice  Clavier  wUk  Professional 
Opinion  sent  free  to  1 


CLAVIER  HALL, 

n,  PRINCES  STREET,  HANOVER  SQUARE,  LONDON.  W 
The  Viroil  Practice  Clavier  (British)  Co.,  Ltd. 


ANTHEM  COMPETITION. 


FIRST  PRIZE  :  Mr.  J.  M.  Behtlet,  Mas.  Doc.,  Cantab., 
Nonhead.  S.B. 

SECOND  PRIZE  :  Mr.  A.  W.  Fletchbb,  L.T.S.C.,  Derby. 
J.  Wood  and  Sons,  Music  Publishers,  Huddersfield. 


W1 


HITSUNTIDE,  1899.— The  Committee  of  the 

Sheffield  Sundsy  School  Union  invite  CONTRIBUTIONS  of 
ORIGINAL  TUNES  (with  or  without  words).   Prizes  of  £%  as, 
£1  its.  6d„  £1  is.,  and  ios.  6d.   To  be  swarded  at  the  absolute  in 
cretion  of  the  Hymns  and  Tunes  Committee.    Contributions  to  be 
sent  in  by  November  23.  1808.  to  Mr.  C.  B.  Hobbis,  jj,  I 
Street,  Broomhall  Park,  T 


MUSICAL  INTERNATIONAL  COLLEGE, 

Limited. 

Principal  :  Edwin  M.  Lott,  Mua.  Doc. 
Founded  1878.    Incorporated  189). 

113,  G"»«  Portland  Street.  W. 
,  November  ti,  189S. 

PH ILPOTT.'muT.  Dos%. 


s 


BOARD  OF  EXAMINATION. 
J.  H.  Lewis,  Mu*.  Doc.,  D.C.L.  (Principal) 
Georoe  Prior,  Mua.  Doc,  Oxon..  F.R  C  O  ' 
J.  M.  Bintlxy,  Mu*.  Doc.,  Cantab.,  Hon. 

EDUCATIONAL  DEPARTMENT 

The  new  West-End  Premises  at  tt,  Berner*  Street,  Oxford  Street, 
\V  ,  will  open  on  November  10.  Lessons  given  by  first-class  Pro- 
fessors in  all  Musical  Subjects  at  moderate  fees.  Special  preparation 
for  Degrees  in  Music,  including  Matriculation  subjects, 

Inaugural  Address  by  the  Principal  at  3  P-m.,  to  which  all  certificate 
holders  of  the  Victoria  College  are  invited. 

Metropolitan  Examinations  in  all  subjecta.  including  the  Diplomas 
of  A.  V.C.  M.,  L.V.C.M.,  and  F.V.C.M.,  December  7.  Local  Theoretical 
Examination,  December  7. 

Practical  Examinations  are  now  being  held  at  the  various  centre*. 

Gold,  Silver,  and  Bronze  Medals  are  offered  for  competition. 

Local  Secretaries  required  for  towna  not  already  repreaented. 

All  communications  to  be  addressed  ss  usual  to  the  Central  Office, 
1.  Burleigh  Street.  Strand  W.C. 

GEO.  A.  STANTON.  F.G.C.M.,  Secretary. 


GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 

His  Grsce  the  Archbishop  op  Canterbury. 
The  Very  Rev.  Francis  Pioou,  D.D.,  Deaa  of  Bristol 


A. G. CM.  and  F.G.C.M.  Dipl0maExaminati0n.December7.lv 

Musical  Examination  for  Clergy.  Thia  Examination  has  bees 
formulated  with  the  object  of  testing  the  musical  efficiency  of  cJert? 
desirous  of  officiating  in  Choral  Services.  December  7  to  January.  iS<» 

The  following  Lectures  will  take  place  in  tbe  Council  Room. 
12,  Bernera  Street,  W. : — 

November  10,  3  p.m.— Lecture  by  J.  M.  Bentley,  Esq.,  MuvD 
"  The  Organiata  of  Westminster." 

November  10,  3.30  p  m.— Lecture  by  George  Prior.  Esq  ,  Mbs.0 
"  A  few  notes  ss  to  Italian  Church  Music." 

Annual  Banquet  and  Conference,  January,  1899. 

Annual  Membership  Subscription.  10s.  6d.  Life,  £3  js. 

Choir  Enrolment,  £2  as. 

The  new  Calendar  la  sent  (Post-free)  for  fourteen  itsmps. 
Free  register  for  Organists  requir 
Representstives  required  in  Bngli 
For  further  particulars,  i 

Dr. 
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PROFESSIONAL  NOTICES. 
MISS  FLORENCE  ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespesre  snd  Medslist.  R.A.M.). 
Oratorios,  Concert*,  Leaiom,  Ac.  at  »o.  Conduit  Street.  Address 
Leicester  Villa.  Ealing.  W. 

MISS  MARY  WILLIS  (Mezzo-Soprano; 
For  Oratorios,  Operas,  Concerts,  or  Private  Lessons,  address, 
9.  Rochester  Terrace,  Camden  Road,  N.W. 

MISS  CONSTANCE  YORKE  (Soprano) 
For  Orstorioi,  Bsllads,  At  Homes,  Ax.   For  term*,  apply, 
Sunnyaide,  Sycamore  Road,  Smethwick,  Birmingham. 

MISS  EIHbL  BAKNAKD  (Soprano) 
(Bronze  and  Silver  Medals,  Certificate  of  Merit,  and  Ruteon  Memorial 

Freeholder,  R.A.M.) 
German  Songs  a  epecialty.   aj.  Upper  Richmond  Road,  Putney,  S.W. 

MADAME  ALICE  BERTENSHAW  (Contralto) 

For  Oratorioa,  Concert*,  At  Homes,  Ac. 
Katherine  Street,  Ashton-under-Lyne. 

if  a  n  s  \  f  t\   \  r  rcr~\vt  paidh  /  /-*  ,  1  *  „  \ 

MADAME  ALISON  CAIKD  (Contralto) 

Oratorios  and  Concerts. 

Lottie  House,  40,  St.  Mtrgsret'i  Ro*d,  Crofton  Park,  S.E. 

MISS  ETHEL  BEETLESTONE  (Soprano) 

Oratorios,  Concert*  At  Homes. 
5.  Dumter  Garden*,  Brondesbury,  N.W. 

MISS  LILIAN  CLOSE  (Contralto) 
For  Oratorio*,  Ac.    Address,  134,  Goldhawk  Road,  W. 
"An  excellent  contralto  vocalist  who  can  be  trusted  to  do  all  work 

well."— W.  H.  CuMHiNot. 

MADAME  CONWAY  (Soprano) 
444,  Mo*»  Line  Ea»t,  Oiford  Road,  Manchester. 

MRS.  GLOVER  EATON,  L.R.A.M.  (Soprano) 

For  Oratorioa,  Concert*,  At  Homea,  Ac. 
Address,  Braemar,  Worceater. 

MISS  FLORENCE  CROFT  (Contralto) 
MR.  D'ARCY  CLAYTON  (Tenor) 

75,  Brecknock  Road,  N.W. 

MISS  MARJORIE  EATON  (Soprano) 

"  HtmwARU  "—"Gained  much  applause  for  her  magnificent  pour- 
traval  of  TorfriJa  and  *lftruda.   "Tia  all  in  vain'  waa  a  grand 
dramatic  rendering.   Her  ainging  waa  perfection  throughout." — York 
Herald. 

For  Concerts,  Oratorioa,  Ac.  237.  Katherine  St.,  Ashton-under-Lyne. 

MADAME  JENNY  HOLDEN  (Contralto) 

For  Oratorioa,  Concerts,  Ac,  address,  Ashton-under-Lyne,  Manchester. 

MISS  GERTRUDE  MACAULAY  (Contralto) 

Oratorio*,  Concert*,  At  Home*.  Ac. 
Address.  198,  Beltizc  Rosd,  Kilburn,  N.W. 

MISS  FUSSELLE  (Soprano) 

Licentiate  (Artist),  R.A.M. 
For  Concert*,  Oratorios.  4c.    37,  Harrington  Square.  N.W. 

MISS  h.MILIK  OWbN  (Contralto) 

For  Orstorios,  Concert*,  Ac. 
Addre**,  a,  Oxford  Villa*.  Slough. 

MISS  MINNIE  GRIME,  R.A.M.  (Medalist) 

(High  Soprano) 
(Of  the  London,  Belfaat,  and  Provincial  Concert*). 
Oratorioa.  Concert*.  At  Home*.  &c. 
"  Mi**  Grime  baa  been  my  pupil  four  year*.   She  ha*  a  lovely  voice, 
ia  a  perfect  artitt  and  ainger,  and  ia  competent  aa  performer  to  do 
anything  that  may  be  required." — St  a  Jam  r  Lemmens-iiherrington. 

"  Miss  Grime  possesses  a  remarkably  flexible  soprano  voice  of  very 
good  quality,  and  I  have  pleaanre  in  recommending  her  aa  a  public 
ainger.  ...  A  most  reliable  sight  reader."— Sir  Altx.  C.  Mackeniie. 

"I  hope  you  will  reach  the  Tiigh  rank  aa  a  vocalist  to  which  your 
talent  entitle*  you.'-—  7  he  late  Str  Charles  HalU. 

"  1  have  formed  a  very  high  eatimate  of  Mi**  Grime'*  abilitiea  a*  a 
ainger.  which  are  quite  exceptional."— U r.  AJolph  Brodtky. 

"Mia*  Grime'*  charming  performance  ...  a  voice  of  remarkable 
purity  and  brilliance."— The  Times  (London),  November  17, 1806. 

".  .  .  Her  voice  wa*  like  a  flute  played  perfectly  in  tune."—  Tht 
Lute  (London),  December  1, 1896. 

Critiques,  term*,  Ac  ,  Darwcn,  Lancashire. 

II  ICC     If  A  PiP  D     IJ  /A  1 1 1  \1%'Vr\ S  i    /  /   L  t  a.  . 

MISS  MADGE  KOBOl  TOM  (Contralto) 
For  Orstorios,  Concerts.  Bsnquets.  Ac. 
10a,  Broad  St.,  Birmingham  :  or,  at  Messrs.  Priestley  and  Sons, 
Birmingham. 

MISS  ADA  SLATER  (Contralto) 

For  Orstorios,  Concerts,  Bsnquets,  At  Homes. 
54,  Dunsmure  Road,  Stamford  Hill,  N. 

MISS  ALICE  WOLSTENHOLME  (Contralto) 
For  Oratorios,  Concerts,  Ac.  Address,  Rsdcliffe,  Manchester. 

MR.  CHARLES  RAY  (Solo  Alto) 

(Principal  Alto,  Holy  Trinity,  Sloane  Street,  S.W.) 
Exceptional  voice.    Address,  21,  Oakley  Road,  Csnonbury,  N. 

MR.  FOLEY  BANKS  (Tenor) 
(Gold  Medalist  and  Scholar,  L  A  M.) 
For  Concerts.  Oratorio,  Ac.    14;,  Upton  Lane,  Forest  Gate,  B. 

MISS  CORDELIA  GRYLLS  (Soprano) 

"  Miss  Gryll*  is  a  vocaliat  with  every  prospect  of  a  auccesaful 
career.   Her  voice  is  full  of  tone,  particularly  true  and  sweet,  added  to 
which  she  is  thoroughly  artistic."  —  H.ith  Chronitle. 

Concorde  Concert  Control.  186,  Wardour  Street,  W. 

MR.  WRIGHT  BEAUMONT  (Tenor) 
(Bronze  and  Silver  Medalist  and  Certificate,  R.A.M.). 

"  Mr.  Beaumont  ia  a  tenor  of  decided  promise."-Dfli/y  Telegraph. 

"  Mr.  Besumont  is  a  most  artistic  singer."— Horning  Leader. 

"  Mr.  Besumont  possesses  a  fine  tenor  voice."—  Musical  Sent. 

"  Mr.  Beaumont  ha*  a  splendid  tenor  voice,"  -  The  Bra. 

Address,  1,  Dorothy  Rosd,  Clsphsm  Junction. 

MISS  AMV   HARDINCi  (Knnmnnl 
(Of  Crystal  Palace  and  London  Concerts) 
For  Oratorio*.  Ac.   Large  rtperioirt.  and  highly  recommended. 
Address,  14,  Palace  Road,  Upper  Norwood.  S.E. 
Sir  Giorgb  Grovb.  C  O..  Ac.  (late  R  CM.),  writea :  "  I  heartily 
wiah  her  aucceaa,  which  she  fully  deserve*." 

W.  H.  Cuhminos,  Esq.  (Guildhall  School  of  Music  1,  write*:  "I 
have  great  pleasure  in  recommending  her  for  public  concerts." 

MR.  JOSEPH  E.  BLAMPHIN  (Tenor) 

Concert!,  Oratorios. 
November  I,  Glasgow;  7. Stirling;  ri,  Dunfermline;  18,  Falkirk; 
at  Berwick:  2£L  Aberdeen. 

Address,  ia,  Derby  Buildings,  Edge  Hill,  Liverpool. 

MISS  ELSIE  PATON  (Soprano) 

For  Oratorio*,  Concert*,  Banquets,  Ac. 
Address.  ss3,  Burdett  Road,  Limehouse,  E 

MR.  J.  G.  BLANCHARD 

(Principsl  Tenor,  Italian  Church,  Hstton  Garden). 
For  Oratorios.  Concerts,  Ac,  address.  41,  Ssvernske  Road,  N.W. 

MISS  MARGARET  PEARSON  (Soprano) 
Concert*.  Oratorioa,  Ac.   For  terms.  Ac,  50,  Bloom  St.,  Stockport. 

MR.  GEORGE  GREENE  (Tenor) 

Address,  The  Cathedral,  Liverpool. 

MISS  MARIE  ROBERTS  (Soprano) 

For  Oratorio  and  Miscellaneous  Concerta. 
Rtptrtoirt  include*:  Bach'*  Christmas  Oratorio,  Paaaioo  Muiic, 
Dvorak's  and  Rosaini's  "Stabat  Mater,"  "  Spectre'*  Bride,"  "  Redemp- 
tion,"   "Fau*t."  "Messiah."    "Juda*    Maccabcu*."  "S»m»on." 
"  Creation."  "  St.  Paul,"   "  Elijah."    "  Lobgeaaog,"   "  Alhalie," 
"  Judith  "  "  Golden  Legend,"  "  King  Olaf."  and  many  other*.  Viait. 
Suffolk  every  week  for  leasoo*. 

For  term*,  apply,  134,  Portsdown  Road,  London,  W. 

MR.  DAVID  HANSON  (Tenor) 

For  Oratorios.  Concerts.  Masonic  Banquets,  Ac. 
Address,  Cam*,  Helmshore,  Lanca. 

MR.  VERNON  HENDERSON  (Tenor) 

For  critiques,  Ac. 
Apply,  ax,  Powis  Square.  W. ;  or,  Mr.  N.  Vert,  6.  Cork  Street,  W. 

MK.  AK1HCK  r.  JUMNS  ( I  enor) 
For  Oratorios,  Ballad  Concerts,  Banqueta,  Ac. 
Addreaa.  care  of  Geo.  F.  Grover,  Esq..  133,  Aldersgate  Street,  F..C. 

MISS  FANNIE  SELLERS  (Soprano) 

For  Oratorios.  Concerts,  Recitals,  Ac,  Crag  Cottage,  Knaresbro'. 

MISS  ALICE  SIMONS  (Soprano) 

(Late  Parepa-Ro«a  Scholar  and  Medalist  and  Cert.,  R.A.M.) 
I*  open  to  receive  Engagement*  for 
Oratorios,  Ballad  Concerta,  At  Homes,  Ac. 
Apply  to  19,  Stamford  Hill,  N. 

MR.  ALBERT  MONAGHAN 

(Solo  Tenor,  York  Minater). 
For  Oratorioa.  Concerts.  Masonic  Banquets,  Ac. 
For  terms,  Ac,  apply,  Eldon  Terrace,  York. 

MK.  uWiLi  M  Kii,nARua  lienor) 
Winner  of  Joseph  Mass  Memorial  Prise, 
„     „  Goldberg  Prixe 
.,     „  Evill  Prixe, 
.,     „  Rutson  Prixe. 
At  the  Roysl  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  James's  Hsll  Concerts. 
For  Oratorios,  Ballsd  Concert*.  30,  Redburn  Street,  Chrl«*a  *  W 

MISS  KATE  WELCH  (Soprano) 

Concert*.  Oratorio*.  Ac. 
For  term*  and  Pre**  notices,  4,  Halliwell  St.,  Cheetham,  Manchester. 

MADAME  LAURA  WITHY  (High  Soprano) 

"  Criatioh." — "  Madame  Withy  aang  very  aweetly  and  charmingly, 
and  with  perfect  enunciation,  affording  the  audience*  a  charming  and 
appreciable  vocal  treat,  seldom  heard  in  Exmouth.   She  diaplayed  a 
marvellous  mastery  over  the  intricate  part*  of  the  solo  number*,  ren- 
dering each  with  much  taste  and  expression."— Exmouth  Journal. 
Critiques,  terms,  Ac,  Poltloe  Road,  Exeter,  Devon. 

MR.  THOMAS  SHARPLES 

(Principal  Tenor,  Blackburn  Parish  Church). 
For  Oratorio*,  Cooceru,  Ac  Address,  3a,  Oswald  Street,  Blackburn 
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MR.  HERBERT  STANSFIELD 

(Principal  Tenor,  York  Minster  Choir). 
For  ()ratrrio«,  Concerts.    o«,  I.owther  Street  ;  or,  The  Minster,  York 

MR.  JOSEPH  WILLIAMS  (Tenor) 

For  Concerts,  At  Homes,  Masonic  Banquets,  4c. 
  Address,  aa.  Bolden  Street,  St.  John's.  S.E. 


MR.  J.  GREGOR  WOOD  (Tenor) 

Oratorio,  Concerts,  and  Opera. 
Address,  20,  Roaebery  Gardens,  Crouch  End,  N. 


MR.  HERBERT  ALDRIDGE  (Baritone) 

For  Oratorios,  Concerts,  Ac. 
Address.  Saxonbury  Villa,  Buxton  Road,  Stratford,  B. 


CHRISTMAS  PERFORMANCES  OF  "  THE  MESSIAH. 

MR.  HAMMETT  DRAKE  (Baritone) 

For  terms,  Ac, 
Address,  Carlton.  Auckland  Road,  Upper  Norwood,  S.E. 


MR.  CECIL  GEORGE  (Baritone) 

(Pupil  of  Signor  Luigi  Pariaotti  and  Mr.  Norman  Salmond). 
Cantatas,  Concerts,  At  Homes,  Light  Opera,  Ac. 
For  Press  notices,  terms,  4c,  17,  Somerset  Street,  Portman  Sq.,  W. 


MR.  N.  LIN  LEY  HOWLETT  (Baritone) 

Oratorios,  Concerts,  Masonic  Banqueta,  Ac. 
Address,  10,  Victoria  Terrace,  Upper  Tullington  Park,  N. 


MR.  and  MRS.  WALLIS  A.  WALLIS 

(Baritone  and  Soprano). 
Duets,  Cantillationa,  Ac.   Address,  Sharon,  Acton,  W. 


MR.  J.  HOUGHTON  BRIERLEY  (Bass- Baritone) 

Cramer  and  Co.,  Church  Street,  Liverpool 


MR.  STANLEY  COOKSON  (Basso) 

Oratorio,  Operatic  Recital,  and  Ballads. 
Wire  or  letter,  Blackpool. 


MR.  SIDNEY  HILLYARD  (Bass) 

Concerts,  Banquets,  At  Homes,  Smokers, 
aa.  Kyverdale  Road,  Stamford  Hill,  N. 


MR.  THOMAS  MATANLE  (Bass-Baritone) 

For  Oratorios,  Concerts.  Banquets,  Ac. 
  38.  St.  Mary's  Road,  Walthamstow. 


MR.  GEORGE  STUBBS  (Bass-Baritone) 

(St.  Paul's  Cathedral). 
For  Concerts,  Oratorios,  Ac.   Addreas.  6a,  Holland  Road,  Brixton. 


MISS  MARIAN  JAY  (Solo  Violinist) 

(Pupil  of  M.  Emlle  Sauret.  Medaliat  and  Cert.  R.A.M.) 

Concerta,  At  Homes,  Lessons. 
 a6,  Wigmore  Street.  W.  


MK.  ALBERT  FRANSELLA  (Professor  of  the  Flute) 
  38,  Altenburg  Gardens,  Clspham  Common,  S.W. 


BEATRICE  E.  KENT,  L.L.A.  (Lyric  Author) 

  Apply.  155.  Rye  Lane,  Peckham,  S.E. 


MADAME  NELLIE  GOSNELL  (Soprano)  begs 
to  announce  that  she  is  now  st  liberty  to  accept  ENGAGE- 
MENTS again  for  Oratorios,  Ballad  Concerts,  Ac.  Address, 
24.  Hillfield  koad.  West  Hampstead,  N.W. 

MISS  LOTIIE  HEROD  (Soprano)  begs  to  notify 
CHANGE  of  her  ADDRESS  from  Woodlev,  Stockport,  to 
B,  Princess  Street,  Hyde.  Oratorio,  Opera,  Ballads,  Ac. 

ASTER  REGINALD  SILBY  (of  the  Brompton 

Oratory)  can  accept  ENGAGEMENTS  as  SOLOIST  at 
Concerts,  Church  Festivals,  Ac.  For  terms,  please  apply  to  Mr. 
Thomas  Adams,  F.R.C  P.,  St.  Alban'a,  Holborn,  E  C. 

MISS  MAUDE  WORMALD-WHITE  (Soprano) 
open  to  ENGAGEMENTS.  Oratorio.  Concerts,  At  Homes, 
Ac.  Also  a  few  Vacancies  for  Pupils  (Lam pert i  method)  at  her 
residence,  32.  Marlborough  Hill,  South  Hampatead. 

IX/TADAME  STEPHANIE  OLIVE  (Contralto)  has 

AT*  returned  to  town.  Now  booking  dates.  Oratorios,  Operettas, 
Concerts.  65,  Fortess  Road,  Kentish  Town. 


M 


M 


R.   EGBERT    ROBERTS  (Bass,  Conductor, 

Italian  Church,  Hatton  Garden)  requests  that  communications 
respecting  Orstorios,  Concerts,  or  Lessons  be  sddressed,  45,  Penton- 
vllle  Road,  N.    Oratorio  and  Concert  Parties  arranged 

MRS.  WHEATLEY-BEN  N  ETT  (nie  Miss 
Kathleen  Irwin)  can  accept  ENGAGEMENTS  for  ber 
READINGS  and  RECITATIONS,  at  Concerts,  Conversaziones,  Ac. 
For  terms  and  datea,  apply,  60,  Brondesbury  Villas,  Kilbura. 

HAND-BELL  SOLOIST.  —  Mr.  ARTHUR  J. 
MANGER.   Concerts,  Dinners,  At  Homes,  Ac.    100,  Msnor 
Road.  Brockley.  S.E.  

MR.  EDWARD  TES  C  HEM  ACHE  K,  Lvnc- 
writer  (60  Songs  published),  supplies  Composers  with  Words. 
11.  KoniWi.lk,  Nottingham. 

SOPRANO  (Med.,  R.A.M.)  has  VACANT  DATES. 
Fee,  One  Guinea;  country,  plus  expenses.    Repertoire,  notices 
Miss  W..  Novctlo  A  Co.,  Ltd.,  1.  Berners  Street,  W. 

A.M.H  „ 
countmnvoa  ;  «■ 
Ltd.,  11  ,.i»J  ,.o3 


MISS  MAGGIE  JAQUES 

(SOPRANO) 

F.ngagemente  booked:  Oct.  i.  DarUston,  Ballads ;  11.  Derby,  Ballads  | 

12,  Gainaboro',  Ballads;  13,  Derby,  Ballads;  19,  Atvaston,  Ballads; 
to,  Peterboro',  Ballads;  tl,  Liverpool,  Ballads- aa,  Keighlcy.  Baltsds ; 
■Si  u.  aj,  Birmingham;  39,  Birmingham.  "St.  Paul";  31,  Tipton, 
Mallads.  Nov.  13.  Ashton-undcr-Lyne,  Ballads;  16.  Derby,  Ballads; 
17,  Nuneaton,  Ballads  :  18,  Leicester,  "  Saul"  ;  19,  Keighley,  "  Stabat 
Mater."  Dee.  6,  Mirfield,  "  Meaaiah  "57,  Morley,  "Judas  "■  8,  Staple- 
ford.  "  Judas  " ;  13,  Bricrley  Hill,  "  Naaman  " ;  13,  Selby.  "  Samson  "  ; 

13,  Ludlow,  "Ac is  and  Galatea";  to,  Pontefract,  "Messiah";  ad, 
Chesterfield,  "  Messiah  " ;  aS,  Stourbridge,  "  Messiah."  Jan.  16,  1899. 
Leighton  Buxxard,  "  Redemption."  Feb.  «,  Dudley,  "  Stabat  Mater" 
and  "  Autumn  ";  Blackpool,  "  Elijah." 

Terras,  Ac.,  address — 

14,  SPRING  GARDENS,  BUXTON,  DERBYSHIRE. 

MISS 

WINIFRED  MARWOOD 

(SOPRANO) 
Prlie  Winner,  Musical  Trade*'  Exhibition,  1897. 
For  Oratorios,  Ballade,  At  Homes,  Ac. 
M*.  Pbid.  Walxxs  writes :  "  Her  voice  i»  of  moat  pleasing  quality 
and  purity  of  tone,  and  she  sings  in  good  style,  with  artistic  finish 
and  considerable  effect." 

Address,  care  of  Mendelssohn  Parry,  it,  Northumberland  Mansions, W. 
MADAME 

ANNIE  NORLEDGE 

(SOPRANO). 


NoveuBta  Enoaoihbmts: — 
Birmingham,  t,  a,  and  3 ;  Birmingham  ("Creation"),  5 ;  Ashbourne, 
at ;  Newport,  aa  ;  Matlock,  33  ;  Derby,  34 ;  Nottingham,  aj  ;  Sheffield. 
38;  Louth,  *9;  Grimsby,  30;  Newcastle-or.-Tyne,  Dec.}  ;  Sheffield 
("  Orpheus  "),  Dec.  6 ;  Bsrnsley  ("  Elijah  ").  Dec,  8. 

Press  notices  and  en  route  terms,  33,  Mitigate,  Newark,  Notts. 


MISS 


BEATRICE  PALLISTER 

THE  YORKSHIRE  SOPRANO, 
For  Oratorio  or  Ballad  Concerts. 


Critiqnea,  terms,  and  vacant  dates,  from  Broxbolme  Lsne,  Doncaster 


MISS  AMY  SARGENT 

A. R.A.M.  (SOPRANO). 
134,  Marylebonc  Road,  N.W. 


MISS  NELLIE  WILLIS 

(SOPRANO) 

For  Oratorio,  Ballad,  or  Dramatic  Concerts. 

"  Miss  Nellie  Willis  invariably  charms  her  bearers.  She  particularly 
shines  in  songs  where  trills  are  introduced,  and  received  an  enthu- 
siastic recall  for  the  'Nightingale.'  Her  rendering  of  the  tremen- 
dously difficult  scena  from  '  Endymion  '  was  a  clever  performance,  and 
elicited  an  enthusiaatic  recall  "—Doncaster  ChromitU. 

"  The  solo  in  Schubert's  '  Song  of  Miriam  '  was  powerfully  rendered 
by  Miss  Nellie  Willis."— Pontejract  Htr.,U. 

"  Miss  Willie's  voice  is  a  pure,  sweet  soprano,  and  her  rendering  of 
the  Nightingale's  trill  showed  it  to  have  been  well  trained."  (People's 
Palace.)— Bridlington  Gazette. 


For  terms  and  vacant  datea,  address,  Adwick,  Doncaster. 

LUCIE  JOHNSTONE 

(CONTRALTO). 
13,  Cromwell  Grove,  West  Kensington  Park,  W. ;  or,  usual  Agents. 


MR.  CHARLES  ELLISON 

(TENOR) 

For  Orstorio,  Operatic  Recitsls,  Concerts.  Lessens,  Ac. 
Terms,  Press  notices,  aa,  Florence  Road,  New  Cross,  S.B. 


MR.  JAMES  GAWTHROP 

(TENOR) 

(Gentlemsn  of  Her  Majesty's  Chapel  Royal,  St.  James's  Palace). 
Address,  3,  Haxelmere  Road,  Brondesbury  Road,  N.W. 
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MR.  T.  HENRY  BREARLEY 

(TENOR) 

Principal,  Leeds  Pariah  Church  Choir;  of  (be  Leeds  Festival 
Concern,  1808. 

Engagements  booked.  1898:  Oct.  18,  Berkeley  ("May  Queen '*): 
a).  Wort  ley  ("  Creation ") ;  14,  Leeds  (Ballads);  23,  Bradford  Old 
Choral  ("  Elijah");  so,  Harrogate  (Ballads) ;  31,  Gomersall  (Ballads); 
Nov.  5,  Oienhopc  ("Wreck  of  the  Argosy");  6,  Leeds  (Sacred  Con- 
cert): is,  Leeds  (Ballads);  13,  Dewsbury  Choral  ("St.  Paul ") ; 
16,  Macclesfield  ("  Acts  and  Galatea");  19,  Bsiliffe  Bridge  (Ballads) ; 
Dec.  t,  Glasgow  Choral  Union  0'Bliiah");  4,  Leeds  ("Messiah'"); 
3.  Bradford  ("Judas");  6,  York  ("Spectre's  Bride  "1 ;  7.  Morley 
("Judas");  8.  Lindley  ("St.  PauV');  10,  Thornton  ("Messiah"); 
12,  Leeds  (Ballads);  13,  Batlcy  Choral  ("Gate  of  Life");  13.  Stockton 
("  Messiah ") ;  17,  Glaagow  (Ballads);  10,  Hamilton  (Ballads);  so, 
Pontefract  ("Messiah");  21,  Holmfirth  ("Elijah");  24,  Cross  Hills 

)"  Mestish*);  26,  Halifax  (Ballads) ;  39.  Hebden  Bridge  ("  Messiah  ") ; 
an,  2,  1899,  Edinburgh  Choral  Union  ("  Messiah"). 

For  terms  snd  vacant  dates,  address,  32,  Ella  Street,  Leeds. 

MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 

Winner  of  the  100  Guineas  Prixe,  London,  vras  engaged  at  the 
following  places  last  season  : — 
Blackpool,  13  Concerts;  Bridlington,  7;  Leeds,  6;  York,  s;  Don- 
caster,  s;  Cslverley,  4;  Dewsbury,  a;  Morley,  a;  Manchester,  s; 
Darlington,  2;  Bradford,  j;  Bramley,  a;  Parsley,  a;  Preston,  Oak- 
worth,  Belfast,  Walsall,  Birmingham,  Rawdon,  Holbcck  and  Dukin- 
field,  Grimsby,  Pockliogton,  Bacup,  Rotherham,  Sheffield,  Retford, 
Pudsey,  Horsforth,  Scarborough,  Batlcy ,  Sunderland.  Bishop  Auckland, 
Selby,  Gateshead.  Selkirk.  Beverley,  Droylsdcn,  Saddlcworth,  Malsis 
Hall,  Ossett,  Ripponden,  Potternewton,  Liverpool,  Consett,  Durham, 
Harrogate,  Brighouse,  Oulton,  Bury,  Hull,  Rochdale,  Pontefract, 
Accrington,  Keighley.  Armley,  Thornton,  Delpb,  Oldham,  Chester, 
Clayton,  Ballymena,  Ireland.    Also  engaged,  November  23,  to  sing 
"  Flying  Dutchman  "  (Wagner)  for  the  Leeds  Choral  Union. 
Permanent  address :  The  Poplars,  Cslverley,  Leeda. 

MR.  BRIGHT  JONES 

(TENOR). 

Birmingham  Popular  Concerts.  —  "The  vocal  interpolations 

were  of  considerable  merit,  and  rested  with  and  Mr.  Bright  Jones. 

Mr.  Bright  Jones,  who  is  the  possessor  of  a  powerful  tenor  voice 
of  sn  agreeable  timbre,  sang  Gounod's  rscit.  snd  aria, '  Lend  me 
your  aid,'  and  Pinsuti's  'Last  Wstch'  in  truly  artistic  style." — 
Birmingham  Daily  Post.  October  4,  1S98. 

"  Mr.  Bright  Jones's  fine  tenor  voice,  which  is  of  remarkable  power, 
was  fully  to  the  fore  in  Gounod's  '  Lend  me  your  aid.'  which  be 
rendered  with  passion  snd  fire."— Birmingham  Daily  Mail,  Oct.  4.  t!<98. 
For  terms,  Glenhurst,  Bath  ;  or,  N.  Vert,  Esq.,  0.  Cork  St.,  London,  W. 

MR.  SIDWELL  JONES 

(TENOR) 
Orstorio,  Ballads,  Ac 

i.-"Goldei 


Alexandra  Palacb.- 
"  Mr.  Sidwell  Jones  ssog  with  1 
"  The  pretty  tenor  voice  of  Mr. 
Rt/trtt. 

 For  terms,  Ac,  3,  Blroam  Road,  Tollingtoo  Park,  N. 


>lden  Legend,"  September  24, 1898. 
It  great  fervour."— Daily  Ttltgraph. 
.  Sidwell  Jones  delighted  all  present."— 


MR.  JOS.  REED 


(PRINCIPAL  TENOR,  Trinity  College). 
For  Oratorios,  Ballad  Concerts.  Ac.  Terms,  Garden  Wslk, 


SHAKESPEARE  ROBINSON 

(TENOR) 

desires  that  all  communications  be  addressed,  13,  Brook  Street, 
Macclesfield. 

Belfast. — Concert  in  the  Ulster  Hall,  Feb.  18,  1898.— 
Vocalists:  Mesdames  Ella  Russell  snd  Belle  Cole;  Messrs.  Shake- 
speare Robinson  and  Charles  Santley.  "  Mr.  Shakespeare  Robinson 
gave  Pinsuti's  'The  laat  watch'  in  a  most  acceptable  manner;  but  his 
best  effort,  and  one  in  which  he  scored  decidedly,  was  Gsnx's  '  1  seek 
for  thee  in  every  Bower.'  He  slso  sang  '  Yes  I  let  me  like  s  soldier 
fall '  (Wallace)  with  verve  and  power. "—Btl/ast  Ntas  LttUr,  February 
19,  1898.  

MR.  THURGATE  SIMPSON 

(TENOR). 

Of  the  Alexandra  Palace,  London,  and  leading  Provincial  Concerts. 

"Messiah  '(Free  Trade  Hall,  Manchester)  Mdme.  Clara  Samuell, 
Miss  Sarah  Berry,  Mr.  Thurgate  Simpson,  Mr.  Bantock  Pierpoint, 
Sir  Charles  Halle  s  Orchestra  and  Chorus  of  600.— "  Mr.  Simpson  ssng 
with  sll  the  ease  and  style  which  only  assiduous  culturs  csn  bestow, 
and  a  full  share  of  the  honour  which  the  principals  received  fell  to  him." 
—Manchtsltr  Courur. 

"Creation"  (Accrington  Choral  Society).  Madame  Duma,  Mr. 
Thurgate  Simpton,  Mr.  Robert  G rice,  Sir  Charles  Halle's  Orchestra. 
— "  Mr.  Simpson  received  s  genial  welcome  on  his  re-appesrsnce  at 
these  concerts.  He  sang  with  most  commendable  intelligence  and 
artistic  refinement.  His  recite,  were  very  carefully  given,  and  he 
excelled  himself  in  the  air  1  In  native  worth" 1  for  which  he  was  loudly 
applauded.  Mr.  Simpson  may  be  complimented  on  his  second 
appearance  at  the  chief  musical  organisation  of  this  town."— 
Accrington  Obstrvtr. 

For  Oratorios,  Operatic  Kecitsls.  Ballad 
Address,  CoUyhursl,  Manchester. 


MR.  HARRY  TUDOR 

(TENOR). 
For  Concerts,  Oratorios.  A 
ts,  Claremont,  Booth  , 
near  Manchester. 


MR.  WILLIAM  WILD 

(TENOR) 

Of  the  Sir  Charles  and  Lady  Halle  South  African  Concert  Tour,  1S93. 
(Pupil  of  Andrew  Black,  Esq.) 

es  Ha 


Specially  recommended  by  the  Iste  Sir  Charles  Halle.   For  Concerts, 
 Oratorios.  Ac.    Groavenor  Square,  Stalybridge.  

MR. 

MONTAGUE  BORWELL 

(BARITONE) 
For  Oratorios.,  Concert's,  At  Homes,  *4x« 
Care  Of  Mcodeliaoho  Parry,  ix,  Northumberland  Man-ion*,  W. 


MR.  ROLAND  HOYLE 

(BARITONE) 
Of  Sir  Charles  Halle's  and  leading  Provincial  Concerts. 
Engagements  booked  and  pending  include  "  Messiah,"  "St.  Paul," 
"  St.  John's  Eve."  "  Creation,"  "  Fair  Ellen  "(Max  Bruch),  "  Elijah," 
"  King  Arthur,"  "Samson,"  Ac,  and  Ballad  Concerts. 
Terms,  Press  notices,  Ac,  aa.  Queen  Street,  Cheethsm,  Msnchestar. 


MR.  CHARLES  KNOWLES 

(THE  YORKSHIRE  BARITONE) 
Of  the  Leeds  Musics!  Festival,  1898,  Birmingham  Festival  Choral 
Society,  Crystal  Palace,  Leeds  Choral  Union,  Glasgow,  and 
principal  Provincial  Concerts. 

For  terms,  Press  notices,  Ac,  address,  61,  Barley  Street,  Leeds ; 
or,  Mr.  N.  Vert,  6,  Cork  Street,  Burlington  Gardens,  London,  W. 

London  Rehearsal.— "  Incidentally  I  may  be  permitted  to  note 
that  this  new  cantata  has  introduced  to  us  sn  exceptionally  fine  dra- 
matic baritone  in  the  person  of  Mr.  Charles  Knowles,  of  whom  I  have 
never  heard  before.  He  is  destined,  I  should  think,  to  take  a  high 
position  in  his  profession,  and  especially  ii  circumstances  should  lead 
him  to  the  opera-stage." — Musical  Standard,  Oct.  1,  1898. 

LEEDS  MUSICAL  FESTIVAL  ("Caractacus"),  Oct.  6,  1898. 
— "  Mr.Cbarles  Knowles  doubled  the  parts  of  tba  Bard  and  Claudius. 
The  former  he  ssng  with  admirable  expression  and  was  not  unsuccessful 
in  the  latter,  though  he  gave  to  it  a  slight  touch  of  truculence  that 
was  hardly  in  keeping  with  a  Roman  Emperor."—  Yorkskirt  Post, 
Oct.  6,  1898. 

"  Mr.  Charles  Knowles,  in  a  dual  rfi'.t.  also  justified  the 
reposed  in  him  by  his  dramatic  atyle  and  vigorous  utterance.' 
Mtrcury,  Oct.  6,  1898. 

"  Mr.  Charles  Knowles  proved  himself  possessed  of  s  fine 
the  psrt  of  Claudius."—  Bradford  Obstrvtr,  Oct.  6,  1898. 

"  Mr.  Charles  Knowles  ssng  with  greet  declsmstory 
good  vocal  quality."—  Manchtsltr  Guardian,  Oct.  6, 1898. 

"  While  aa  Claudius,  the  Roman  Emperor,  Mr.  Charles 
revealed  an  exceptionally  resonant  and  powerful  voice  and  good  art 
of  delivery."— Scotsman,  Oct.  6, 1898. 

"  Mr.  Charles  Knowles,  the  Leeds  baritone,  was  completely  suc- 
cessful as  Claudius  snd  A  Bard.  He  has  an  excellent  voice  and  sings 
like  an  artiat."— Birmingham  Daily  Post,  Oct.  6,  1898. 

"The  music  of  Claudius  waa  most  efficiently  sung  by  Mr.  Charles 
Knowles."— Shtffitld  Ttltgraph,  Oct.  6,  1898 

"  The  Bard,  whose  sble  representative  was  Mr.  Charlea  Knowlea,  a 
leading  singer  of  the  near  future.   Mr.  Knowles.  who  filled  the  rtU  of 

I  JiJKiJ:t*!,  wit   afiain  croitkCOtly    SUCCCSs^ul/'    Sktffitlti   I ndcptndcnt , 

Oct.  6,  1808. 

"  Mr.  Charles  Knowles,  s  local  singer,  took  two  of  the  smaller  parts 
snd  sang  them  so  well  thst  hs  should  be  heard  more  of.  He  has  a  fine 
voice,  a  good  style,  and  intelligence  beyond  the  common." — Manchtsltr 
Countr,  Oct.  6,  1898. 

"Towards  the  end  Mr.  Knowles  was  singularly  good,  and  will  pro- 
bably make  a  name  for  himself." — Birmingham  Gastttt,  Oct.  6,  1898. 

"  Mr.  Charles  Knowles  doubled  the  parts  of  the  Bard  and  Claudius 
with  distinction."— London  Morning  Post,  Oct.  6.  1898. 

"A  special  word  must  be  said  for  the  excellent  work  done  by  Mr. 
Charlea  Knowles,  a  baritone  who  has  a  fine  voice  and  an  exceptionally 
just  idea  of  musical  declamation."— Musical  Standard.  Oct.  8.  1898. 

BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY  ("Faust"). 
Oct.  13  -"  With  Mr.  Charles  Knowles,  who  took  the  part  of  Brandtr, 
the  case  is  different.  He  is  s  new  msn,  but  one  who  will  undoubtedly 
rise  very  shortly  into  the  highest  rank.  He  possesses  every  quslificstion, 
and  in  Mr.  Elesr's  'Caractacus,'  produced  last  week  at  Leeds,  created  a 
most  favourable  impression."— Birmingham  Gaxtttt,  Oct.  14,  1898. 

"  Mr.  Charlea  Knowles  capitally  sang  the  '  Song  of  the  Rat.'"— 
Birmingham  Daily  Mail,  Oct.  14,  1898. 

Newcastle  Town  Hall,  Oct.  ia— "Mr.  Knowles's  robust  ren- 
dering of  his  contribution  brought  him  enthusiastic  applause."— 
Ntwcastlt  Daily  Chrontclt,  Oct.  13,  1898. 

Huddersfield  Gler  and  Madrioal  Society.— "  In  the  power 
and  musicianly  quality  of  his  baritone  voice,  Mr.  Knowles  possesses 
sn  sdvsntage  which  is  likely  to  bring  him  rapidly  to  the  front.  The 
free  snd  effective  style  of  bis  singing  also  enables  him  to  display  hia 
fine  voice  admirably.  He  gave  a  fine  dramatic  interpretation  of  the 
prologue  from  '  Pagliacci,'  which,  however,  loses  much  of  its  meaning 
and  effectiveness  when  dissociated  from  the  opera.  Hia  other  selec- 
tion was  Pinsuti's  somewhat  hackneyed  '  Queen  of  the  earth.'  He  did 
not  sing  quite  as  smoothly  as  might  have  been  desired  in  this  song, 
ess  gave  a  good  rendering  of  it,  and  in  response  to  an 
with  great  power  and  dramatic  fervour  in  'Oneway, 
awake,  beloved  '  (Cowcn).  'Of  fairy  v. and  had  I  the  power,'  from 
Wallace's  '  Maritana.'  waa  charmingly  sung  by  Madame  Burgess  and 
Mr.  Knowlc:"-Huddtrifitld  Daily  ChromscU,  Oct.  19.  1898. 


Digitized  by  Google 


7ro 


THE  MUSICAL  TIMES. — November  I,  1898. 


MR.  JOHN  BROWNING 

(BARITONE) 

Of  the  Leeds  Musical  Festival,  North  of  England  and  Scotch  Concert!. 
Principal,  Leeds  Pariah  Church,  Ac. 
Piodoction  or  Bloar's  "  Caractacu*  "  (Lb-bos  Festival, 
Oct.  5, 1898).—"  At  the  ArckDrutd  Mr.  John  Browning,  whose  voice 
was  of  admirable  quality,  sang  with  a  correctness,  excellence  of 
method,  and  dramatic  inatinct  which  made  him  an  entirely  worthy 
associate  of  Mr.  Lloyd  and  Mr.  Black,  with  whom  he  ahared  largely 
and  moat  effectively  in  the  trio  already  alluded  lo.'-Huddtnftld 

•AttiN  Arck-Druid  Mr.  John  Browning  had  a  congenial  task  to 


M  treaty . 

very  well  as  the  Arch-Druid."— Yorks. 
very  well  as  the  A  rch-Dfuid ."-if orning 

John 


about  the 
»  Mr.  John 

Pott. 

"  Mr.  J< 
Post. 

"The  Arch-Druid's  part  was  very  effectively  inng  by  Mr. 
Browning."— Sheffield  Indtptndtnt. 

"  Mr.  John  Browning  was  equally  acceptable  as  the  A  rch-Druid, 
singing  well  in  both  solo  and  concerted  items."  —  Liverpool  Daily  Post. 

"Mr.  John  Browning  displayed  a  hne  bass  voice  in  hit  assumption 
of  the  Arck-Druid."— Birmingham  Post. 

"  Elijah  "  (Lbbds  Festival,  Oct.  5,  1898).— "As  regards  the  per- 
formance of  the  soloists,  a  notable  feature  was  the  rendering  of  the 
quartet  '  Cast  thy  burden '  (executants,  Mesdamea  Albani  and  Crossley, 
Messrs.  Ben  Davies  and  John  Browning),  which  is  rarely  sung  with 
such  evenly-balanced  tone  and  self-control." — London  Daily  Chronicle. 

"  And  Mr.  John  Browning,  who  joined  the  principals  in  the  quartet 
'O.  come  everyone,'  specially  distinguished  themselvea."— Glasgow 
Htrald. 

Oratorios,  Concerts,  Ac,  address,  Marlbro'  Grove,  Leeds. 

MR.  FRANCIS  HARFORD"" 

(BASS  AND  BARITONE) 

Of  the  Bach,   Bridlington,  and  Hovingham  Festivals  : 
in  Berlin  and  London  (Queen's 
(St.  Jame.'. 


Hall); 


Cambridge  Univeraity  Musical  Society, 
Dews  bury  Choral  Society, 


Liverpool  Orchestral  Society, 
Oxford  Univeraity  Muaical  Club, 
Ac.,  Ac. 


CHANGE  OF  ADDRESS: 
8,  Phillimore  Terrace,  Keoaington,  W. ; 


Vert's  Agency,  6,  Cork  Street,  W. 


MR.  GORDON  HELLER 

(BARITONE) 
A  R  CM.  (Double  Diploma). 
jo,  Blenheim  Terrace,  Leeds 


ALEXANDER  MUSGROVE 

(BARITONE) 
(Of  St.  James's  Hall  and  Crystal  Palace  Concerts). 
 Address,  70,  Bemers  Street,  London,  W. 


MR.  CHARLES  NEVILLE 

(BARITONE) 
For  Concert*,  Ac,  6,  Besaborough  Mansions,  S.W. 


MR.  DANIEL  PRICE 

(BARITONE). 

Westminster  Abbey.  Address,  j,  Rutland  Pk.,  Willesden Greeo,  N. W. 


MR.  JOHN  RIDDING 

(BARITONE), 
Woolpack  Farm,  Hayes.  Mi 


\R.  CHARLES  TREE 

(BARITONE), 
ic  Agent.  Mr.  Healey.  17.  Great  Marlborough  Street. 

,iR.  ARTHUR  WALENN 

(BARITONE). 

Address,  Mr  N  Vcrt.fi.  Cork  Street.  W. ;  or,  Lincoln  House, 
naitmouth  Park  Hill.  N. 


MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple), 
pleasure  in  stating  that  Mr.  Edgar  Archer  has  s  fine 

' — William 


"  I  have  great  pleasure  in  stating  that  Mr.  Edg'a 
ba»«- baritone  voice,  sings  well,  and  with  admirable  . 
H,  CosiMiKos,  Principal.  Guildhall  School  of  Music. 

Oratorios.  Concerta,  4c.   Apply,  1  jj,  Adela.de  Road.  N.W. 


MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black,  Esq  ) 
"A  very  fine  voice,  splendidly  developed.    This,  com  bit* 
great  capacity,  should  give  excellent  results  in  the  future." — At 
Black. 

"  A  splendid  voice  and  already  a  skilful  singer.  I  have  great  expecta- 
tions for  his  future." — Adolph  Brodsky. 

Terms,  Press  notices,  Ac,  87,  Werneth  Hall  Road,  Oldham 


MR.  GRAHAM  SMART 

(SOLO  BASS  (Dec  ),  St.  Saviour's  Collegiate  Church). 
For  Oratorios,  Concerts,  Ac. 
N.  Vert,  Esq.,  6,  Cork  St.,  W. ;  or,  19,  Lidficld  Rd.,  Green  Lanes,  N 

MR.  ALEXANDER  TUCKER 

(BASSO  PROPUNDO). 
"Owing  to  the  indisposition  of  Signor  Foli  Mr.  Alexander  Tucker 
appeared.   He  proved  an  excellent  substitute. "—Glasgow  Et 

St.  Audries,  Enfield.  Middlesex. 


MISS  ALICE  MARY  SMITH 

(Mrs.  Alfred  Dymes) 
Associate  cf  the  Royal  College  of  Music, 
HARPIST. 

Care  of  Messrs.  C.  Holdernesse  and  Co.,  ioj,  New  Oxford  Street,  W  C. 


MRS.  ANDREW  BLACK 

Begs  to  announce  to  her  Pupils  that  she  has  resumed  her  LESSONS 
COACHING  and  FRENCH  SONGS. 
Care  of  N.  Vert,  6,  Cork  Street,  Burlington  Garden*.  W. 


SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

Master  WILLIE  GAMMAGE, 

Christ  Church,  Lancaster  Gate.  W. 

Master  HENRY  JEFFRIES, 
Kensington  Parish  Church,  W. 

Master  HERBERT  HARDEN, 

Hampatcad  Pariah  Church,  N.W. 

Master  STANLEY  SMITH. 

Holy  Trinity,  Sloane  Square.  S.W. 

Master  WILLIAM  McLEAN, 
Si.  Peter's,  Cranley  Gardcna,  S.W. 

Master  JAMES  McBEAN, 

Holy  Trinity,  Wandsworth,  S.W. 

Master  GEORGE  GLASSPOOLE, 

St.  Marya,  Acton,  W. 

Master  WILLIAM  EVERED, 

Christ  Church,  BroDdesbury,  N.W. 

Master  BERNARD  COOPER. 
Benchers'  Chapel,  Gray's  Inn.  W.C. 

Master  EDWARD  BOWLEY, 

St.  Mary  a,  Stoke  Newingtoo.  N. 

Master  CYRIL  SCALES, 

St.  Paul's,  Paddington,  W. 

Master  WALLACE  LOVERIDCiE. 

St.  Paul's,  East  Molesey. 
And  other  thoroughly  experienced  and  reliable  Solo  Boys  cae  st 
engaged  for  Church  Festivals  Oratorios.  Concerts.  Organ  Recitals.  Ac 
Over  100  excellent  Chorus  Boys,  available  for  all  kind*  of  concerts* 
music. 

Boy*  can  be  heard  by  appointment,  at  their  practising  rooms,  which 
are  neatly  opposite  the  Queen's  Hall,  Langhara  Place.  For  copies  cf 
recent  testimonials,  critiques,  Ac.  address,  Mr.  Jamb*  Bats*.  Poly- 
technic, Regent  St.,  W.   Telegrams :  "  Bates,'  Polytechnic  I 

A  special  branch  for  the  preparation  of  schotsrs 
for  Cathedral  or  other  Cboristerahips,  has 
particular*  of  Mr.  Bate*,  as  above. 


as 


MR.  DUTTON'S  SOLO  BOYS. 

R.  DUTTON  (St.  Paul's  Cathedral)  supplies 

BOYS  personally  trained  for  Church  Festivala,  Concern.  Ac 

R.  DUTTON  also  trains  Boys  for  Choristcr»hips 

in  Collegiate  and  Cathedral  Choirs. 
For  term*  and  all  particulara,  addrew : 

Mr.  Hbkbt  J.  Duttow,  17.  Alpha  Road.  New  Cross.  S  E 


M 
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THE  CHARLTON  QUARTET. 


Alto,  Mr.  Charles  Harfbe. 
Tenor,  Mr.  Neville  Harms. 


Baritone,  Mr.  Alfred  E.Shbad 

Bam,  Mr.  F.  Hottl*  Harvey. 


For  Concert!,  Banquets,  Garden  Parties,  Ac. 

Extensive  and  varied  riftrtoiet  of  Glees,  Pan-Song?,  and  Solos, 
including  Humorous  Songs  at  the  Piano. 

For  terms,  Ate  ,  address,  Mr.  Charles  Harper,  4a,  St.  John's  Road, 
Upper  Hollowsy,  N.  

CHANGE  OF  ADDRESS. 

THE  EUTERPEAN  VOCAL  QUARTET 

Misses  ANNIE  SW1NFEN.  ANNIE  WILSON. 
Messrs.  AGER  GROVER,  MUSGROVE  TUFNAIL. 
Mr.  Musgrove  Tufnsil,  Musical  Director. 
 Linden  Lodge,  24.  Grove  Road,  Brixton,  S.W,  

THE  LANCASTER  VOCAL  QUARTET. 


Soprano,  Master  H.  Jeffries. 
Alto,  Mr.  Edward  J.  Way 


Tenor,  Mr.  G.  E.  Jeffries. 
Bass,  Mr.  Thomas  Abel. 


For 


Banquets,  At  Homes,  Ac. 


For  Terms,  Ac,  sddress,  Mr.  G.  E.  Jeffribs,  60,  Chippenhsxn  Rd.,  W. 

ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKEY 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banquets,  4c.,  address, 
D.^HomDhreys.^to,  The  Cloisters.  Windsor  Castle ;  or.  N.  Vert,  Esq . 


LONDON  CONCERT  &  CHOIR  AGENCY. 


SOLOISTS  and  CHORUS  VOICES  for  Festivals,  Oratorios. 
Concerts,  Glee  and  Madrigal  Societies,  At  Homes,  Banquets,  etc. 
Mr.  James  Bates,  Polytechnic,  Regent  Street,  W. 

MR.  STEDMAN'S  MUSICAL  AGENCY 

(Estsblished  1877). 
Artists  for  Opera,  Theatre,  Oratorio,  At  Homes,  Bsnqoets,  &c. 
Choir  Boys  and  Girls. 
Singing  Lessons  and  Coaching. 
  58.  Berners  Street.  W. 


MACDONALD 

SMITH'S 


SYSTEM. 


r 

"  Likely  to  be 
"  to  the 


BRAIN  TO  KEYBOARD  ") 
of  the  1 


RECENT  TESTIMONY. 

"  I  play  old  pieces  infinitely  better  (without  practice)  than  I  used 
to  when  working  at  them."— G.  P.,  London. 

"  I  have  done  no  finger  Undies  of  any  sort  since  your  instructions 
came,  yet  I  can  playrsur  so  muck  better."— B.,  Mua.  Bac.,  F.R.C.O. 

"  Difficulties  which  were  once  almost  inaurmountable  now  seem  to 
fall  to  pieces  as  I  play.  The  keyboard,  which  once  seemed  hard  and 
unyielding,  has  now  become  like  velvet  to  my  fingers."— D.  Parses, 
Plymouth. 

"  Waa  afraid  to  play  a  piece  in  public.  Now  I  have  no  fear  at  all.  I 
play  no  technical  exercises."— H.,  Mus.  Bsc. 

"To  me  it  has  been  s  veritable  godsend.  '— C.  S.  Parsonson,  Mus. 
Bac. 

"  You  were  quite  right  in  aasuming  that  I  was  in  the  hsbit  of  playing 
with  a  inn*  arm.  I  have  derived  wonderful  benefit  from  your  hint  on 
this  point.  — K.,  Belfast 


"  I  had  decided  to  send  this  piece  (Crerny's  Toccata)  with  test  pas- 
sage* marked,  but  on  playing  it  to-day  I  find  the  difficulties  have 
almost  vanished."— C,  L.R, A.M. 

"  My  technique  has  improved  wonderfully— nay,  almost  incredibly. 
...  I  never  feel  the  need  of  them  (technical  exerciaea)  now;  during 
th^last  fcw  montha  I  have  done  nothing  of  the  sort.  "-C.  T.  R.  Scott, 

"  For  lightness  of  touch  I  would  not  tske  off  my  hat  to  anybody.  A 
lady  said  to  me  the  other  day  that  I  must  have  practised  a  great  deal 
to  procure  such  a  touch,  and  when  I  told  her  I  did  not  practise  at  all 
at  the  keyboard,  she  looked  dumbfounded."—  W,  F.R.C.O. 

"  I  have  found  the  system  of  the  greatest  possible  use  in  teaching 
the  piano,  more  particularly  in  the  case  of  adult  pupila,  to  many  of 
1  music  is  now  a  delight  instead  of  a  toil  as  formerly.  To  teachers 
time  is  so  fully  occupied  that  they  have  00 

»  timet  the  m 


nald  Smith's  system  is  worth  ten  timet  the  modest  fee  which  be 
for  lessons." — Chas.  G.  Bryan,  Southport. 
COMPLETE  COURSE  OF  SIX  LESSONS  BY 

CORRESPONDENCE.  THREE  GUINEAS. 
»  and  conditions  for  Personal  Lessons  (concert  players  only) 
on  application.   Prospectus  Post-free. 

MACDONALD  SMITH, 
SteinwRy  Hall,  Lower  Seymour  Street.  London,  W. 


MR.  W.  C.  AINLEY,  Mus.  Bac,  Cantab.  (1884), 
teaches  HARMONY.  COUNTERPOINT,  Ac,  by  Corres- 
pondence. Terms  moderste.  Easifield  House,  Mirfield,  Yorkshire. 

DR.  ALLISON  instructed  by  Post  Candidates  who 
OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oxford  (1897),  Cambridge,  Dublin,  and  Durham  Universities,  Diplomas 
of  I.  RAM  (1897,  Ac).  A.Mus.  I.. C  M.,  L.Mus.  L.C.M..  F.R.C.O.. 
sod  A.R.C.O. ;  Appointments  at  College  and  School  of  Music,  and 
as  Bnglish  Cathedral  and  Parish  Church  Organists:  Gold  Medals, 
Prixea,  "  Honours  "  and  Pass  Certificates  (of  the  Colleges  of  Music) 
to  the  number  of  six  hundred  Harmony,  Counterpoint,  Orchestra- 
tion, and  Revision  of  Compositions,  by  Post,  to  correspondents 
anywhere.  Personal  instruction  in  Theory,  Singing,  Orgsn,  and 
Pianoforte.  Cambridge  House,  68,  Nelson  Street,  Manchester. 

BvTsloY  OF  MUSICAL  COMPOSITION?. 

Dr.  Horton  Allison,  Mus.D.,  68,  Nelse 


R 


MR.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 
Duneltn.  teaches  HARMONY,  COUNTERPOINT,  Ac,  by 
Post.  Personsl  Lessons  in  Pianoforte  or  Theory  at  own  or  pupil  a 
residence;  or  st  84,  New  Bond  Street,  W.  Schools sttended.  Address, 


Willersley  House.  Old  Charlton. 

MR.  CUTHBERT  HARRIS,  Mus.B.,  F.R.C.O  , 
PREPARES  CANDIDATES  for  University  and  Royal 
College  of  Organists  Exams.,  personally  or  by  Post.  Address, 
Egmont,  Tankerville  Road,  Streatham,  S.W. 

MR.  T.  HEMMINGS,  Mus.  Bac, Oxon.,  F.R.C.O., 
L.MUS.T.C.L-,  gives  LESSONS  In  HARMONY,  COUNTER- 
POINT, etc.,  and  prepares  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Lstest successes.  Mus. Bsc. 
Oxford  and  Durham,  L.R.A.M..  A.R.C.M.,  F.R.C.O.,  A.R  CO..  Ac. 


rirwiiiaii)  ui  uj  r  us  i  iu  iir\i\«vy.i  i  ,  vv/tin  •  wit'  «  ,  *  v  w 

FORM  and  ANALYSIS,  ORCHESTRATION,  ACOUSTICS, 
Ac,  and  prepares  for  Musical  Examinations.  Latest  successes : 
MUS.  BAC.,  DURHAM,  FINAL  and  FIRST,  March  and  Sept..  189S, 
1897.  and  all  previous  years;  LONDON  MUS.  BAC,  1897;  L.R.A.M., 
Pianoforte  and  Composition,  1897  and  1808;  F.R.C.O.  and  A.R. CO., 
1897  and  1898;  A.R.C.M.,  1897  and  1898;  OXFORD,  MUS.  BAC  . 
FINAL  and  FIRST.  1896  and  1897;  CAMBRIDGE,  FINAL  and 
FIRST  MUS.  BAC;  DUBLIN,  MUS.  BAC;  Mus.  Bsc.  sod 
Mus.  Doc,  Toronto;  L.Mus.  and  A.Mas.,  L.C.M.;  L.T.C.L.  and 
A.T.C.L. ;  Senior  Local  R.A.M.  and  R.C.M.;  LL.A.  (Music),  St. 
Andrew's.  Special  and  individual  attention  given  to  Correspondents. 
Upwsrds  of  430  Diplomas  and  Degrees  and  several  Gold  and  Silver 
Medals  gained  by  pupils.  MSS.  corrected  for  publication;  Analysis 
of  classical  works  for  Exsminatloos.  Terms 


70, 


Road,  London.  N.W. 


MR.  R.  STOKOE,  Mus.  Bac,  Cantab.,  F.R.C.O., 
gives  ORGAN  LESSONS  at  Christ  Church,  Down  Street, 
ccadiljy.   Harmony,  Counterpoint,  Ac,  taught  personally  or  by  Post. 


86,  Rossiter  Road. 


SPECIAL  COACHING  for  DIPLOMAS 
by  Post.  A.R.C.M.,  189^98,  TWENTY-SEVEN  pas.es; 
L.R. A.M.,  1897-98,  EIGHT  passes.  Many  eucccsses.  A.R.C.O.. 
F.R.C.O.,  A.T.C.L..  L.T.C.L.,  Mus.B.  Lessons  in  all  branches 
of  the  Theory  of  Music,  Pianoforte,  Organ,  and  Singing.  Address, 
Mr.  H.  H.  L.  MIDDLETON.  Mus.B.  (Cantab.),  F.R.C.O.,  L.R. A.M.. 
A.R.C.M  .  Dollis  Road,  Finchley,  N. 


DR.  HAMILTON  ROBINSON,  Mus.  Doc, 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  K toe's  College. 
Lond.,  Orgsnist  snd  Choirmsater,  St.  Stephen's,  South  Kensington. 
PIANOFORTE  snd  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT,  COMPOSITION,  Ac..  Personally  or  by  Correspon- 
dence. Preparation  for  University,  R.C.O.,  and  all  other  Exaroina- 
ij,  Palliser  Road,  West  I" 


1  Wf  • 


n 

HARMONY,  COUNTERPOINT,  THE  ELE- 
MENTS  OF  MUSIC,  Ac— Private  lessons  or  lessons  by  Post. 
PUPILS  PREPARED  for  the  Theoretical  part  of  the  Examinations 
of  the  Associated  Bosrd  of  the  Roysl  Academy  and  Royal  College  of 
Muaic,  the  L.R.A.M..  A.R.C.M.,  Trinity  College,  Ac.  For  terms, 
spply.  by  letter,  to  Mr.  Joseph  Spawforth,  care  of  Messrs.  Augener 
and  Co.,  199,  Regent  Street.  W.  

rTsTRETTON  SWANN,  Mus.  Bac,  Dunelm, 

F.R.C.O.,  gives  LESSONS  or  prepares  for  EXAMINATIONS, 
personally  or  by  post. 

Three-manual  organ  Seven  minutes'  walk  London  Bridge. 
 181.  Longley  Road.  Tooting,  S.W.  

DR.  TAYLOR,  Mus.D.,  Oxon.,  F.R.C.O.,  L.T.C.L. 
(Author  of  "Vocal  Score  Reading  Exercises"  and  "Figured 
Bass  snd  Melody  Exercises,"  for  R.C.O.  Students),  preparea  CANDI- 
DATES  for  MUSICAL  EXAMINATIONS  by  Post.  Address, 


M 


MR.  HENRY  W.  WESTON,  Mus.B.,  Dunelm, 
A.R.C.M.,  F.R.C.O.  LESSONS,  personally  or  by  correspon- 
dence, in  HARMONY,  COUNTERPOINT.  Ac,  for  University 
and  other  Exams.  Pianoforte  and  Organ  (large  three-manual  by 
Willis).   For  terms,  address.  »,  West  Hill,  Wandsworth,  S.W. 
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TRINITY  COLLEGE  LONDON 

Ikstitutsd  1871. 
Pretideot : 

Tut  Right  How.  LORD  COLERIDGE,  M.A.,  Q.C. 
Warden:  Pkopessob  E.  H.  TURPIN,  Mus.D. 

JAMES  HIOGS,  Mus.B. 


The  HALF-TERM  commences  on  Saturday.  November  H.  DAY 
and  EVENING  CLASSES  are  held,  and  LESSON  S  in  the  THEORY 
of  ML  SIC  are  given 


HIGHER  EXAMINATIONS. 
LAST  DAY  of  ENTRY  for  the  51st  Half-yearly  HIGHER 
EXAMINATIONS,  talcing  place  at  the  College  on  January  9,  1899, 
it  December  9, 1898. 
Examination  feea  from  one  to 

LOCAL  EXAMINATIONS. 

The  LAST  DAY  of  ENTRY  for  the  next  MUSICAL  KNOW- 
LEDGE EXAMINATION,  which  tskes  place  00  December  17, 189b, 
is  November  17, 1898. 

Examination  fees  from  6s.  to  xos.  6d. 

The  forthcoming  Local  Examinations  in  INSTRUMENTAL  and 
VOCAL  MUSIC  take  place  in  November  and  December,  1898,  and 


in  January,  February,  March,  April,  May,  June,  and  Jt 
varioua  centres  (•  list  of  which  may  be  had  on  appf 
the  United  Kingdom,  and  include  pianoforte  and 
singing,  violin  or  other  orchestral  instruments. 
Examination  fees  one  guinea  and  half-a-guinea. 


ly,  1899,  at  the 


Any  or  all  of  the  following  printed  papers  may  be  had  on  application 
to  the  undersigned :— ta)  Regulations  and  list  of  music  to  be  performed 
for  the  Local  Examinations  In  Instrumental  and  Vocal  Music,  and 
regulations  for  the  (Theoretical)  Local  Examinations  in  Musical 
Knowledge;  (6)  List  of  Local  Centres;  (0  Regulations  for  the  Higher 
Examinations  for  Diplomas  and  Certificates,  and  list  of  music  to  be 
performed  for  the  Higher  Certificates  in  Vocal  and  Instrumental 
Subjects;  (if)  Prospectus  of  the  Classes  and  Lectures  Department 
1  including  regulations  for  Scholarships,  Exhibitions.  4c);  (*)  General 
Prospectus,  containing  Liat  of  Honorary  Officers;  (/)  Regulations 
for  the  Enrolment  of  Institution!  in  Unioo;  (g)  Regulations  for 
»;  (*)  Regulations  for  Clergy  Examination. 


By  order, 

SHELLEY  FISHER,  Secretary. 
Mandeville  Place,  Manchester  Square.  W. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 


Incorporated  by 


. 1830. 


Her  Majesty  Thi  QubbM  AND  THS  Royal  Family. 
President :  H.R.H.  Thb  Dubb  or  Saxb-Cobubo  and  Gotha. 

Principal:  Sir  A.  C   Mackenzie,  M  us  Doc. 

Michaelmas  Half- Term  begins  Monday,  November  7.  Entrance 
Examination  therefor,  Thursday,  November  3,  at  2. 

Lectures  by  F.  Cobdbb,  Esq.,  F.R.A.M.,  Wednesdays,  November  2, 
9,  16,  Jj,  and  30,  at  j.15. 

Chamber  Concert  at  St.  James's  Hall,  Monday,  November  14, at  3. 

Metropolitan  Examination  for  Composers  or  Performers  and 
Teschers.   Laat  day  for  entry,  OctobeT  y,  1898. 

Prospectus, Entry  Forms, and  all  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT,  Secretary. 


ROYAL  ACADEMY  OF  MUSIC. 

METROPOLITAN  EXAMINATION,  Seftbmbbb,  1898. 

The  following  CANDIDATES  have  PASSED:— 
IN  SINGING. 

As    Performers.  —  Frederick  Keel,  Harry  Stevenson  Munro, 
lertrude  Rassel-Greeg:       Everley  Pope). 
As  Tbachbbs. —  Alfred  Higson,  Charles  Edward  Juleff. 

W.  Shakespeare,  F.  Walker,  and  A.  Ran- 

IN  PIANOFORTE. 
Aa  Perpobmebs  ahi>  Tbachbbs.— Alice  Southwell  Cardell.  Wilfrid 
Davits,  Florence  Louise  Holmes,  Emily  Catherine  MacColl.  Kate 
Norsworthy  Pinkham,  Marie  Margarethe  Scbwerer,  William  Silver- 


As  Teaciibks.— Grace  Brennand,  Amy  Beatrice  Bretland.  Jessie  E. 
Bridgens,  Emily  Agnes  Lilian  Davis,  Florence  Bva  Duron,  F. 
Florence  Edmonds,  Henrietta  Ethel  English,  Jessie  Macnaughton 
Fletcher,  Ellen  Ann  Garden,  Louisa  Frances  Hall,  Laura  Hawkey, 
Chastey  William  George  Hector,  Bessie  I* Anson,  Gertrude  Hideout 
King.  Julia  Augusta  Madeleine  Landquist.  Bertha  Emma  Lockwood, 
Annte  Georgina  McCoy,  Kate  Maud  Meyer,  Florence  Elixabeth 
Ricbman,  Clara  Robotham,  Mabel  Violet  Agnes  Scullom,  Gertrude 
Mary  Josephine  Whitwell. 

Examiners. — Messrs  Carlo  Alhanesi,  Tobias  Matthay,  Waller 
Macfarren  (Chairman).  H.  R.  Eyers,  Septimus  Webbe,  A.  Sehloeseer 
(Chairman). 

IN  VIOLONCELLO. 
Aa  Pbbformeb  and  Tbachxr.— Maude  Amabel  Pauline  Henniker. 
As  Tbachbbs.— Frank  Joseph  Gill,  Eustace  Arthur  Gould. 
Examiners.— Messrs.  G.  H.  T 
Corder  (Chairman). 


Betjemann,  W.  B. 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMENT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBURGH 
(DUKB  OF  SAXE-COBURG  AND  GOTHA) 

AND  THB 

REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of,  their 


HORIZONTAL 


UPRIGHT  PIANOFORTES. 


33,  GREAT  PULTENEY  STREET  (near  Regent  Street), 
LONDON,  W. 


FREDERICK  DAWSON 

ON  THE  NEW  SCALE,  No.  2,  ERARD  OBLIQUE. 


LONDON, 


12th  Sept.,  1898. 

The  problem  of  producing  in  an  upright 
Pianoforte  the  full  tone  and  free  touch  of 
a  Hoiizontal  Grand  has  at  last,  I  believe, 
been  solved  by  Messrs.  S.  and  P.  Erard  in 
their  New  Scale,  No.  2,  Oblique  Grand  —  in 
every  respect  a  magnificent  instrument  at  a 
quite  reasonable  price. 

FREDERICK  DAWSON. 


18,  Great  Marlborough  Street. 
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THE  ASSOCIATED  BOARD  OF  THE 
R.A.M.  AND  R.C.M. 

FOR 

LOCAL  EXAMINATIONS  IN  MUSIC. 


H.R.H.  THE  PRINCE  OF  WALES,  K.G. 


The  Exhibitions  for  1898  will  be  competed  for  in 
November  next. 

The  Distribution  of  Medals  and  Certificates  for  1898 
(London  and  Croydon  centres)  will  take  place  in  November, 
at  the  Queen's  Hall. 

Syllabus  A  and  B  for  1899  are  now  ready. 

In  Syllabus  A.— Harmony  and  Counterpoint  Fee*  are 

reduced  to  One  Guinea  each. 
There  are  important  alterations  in  the 

Scales  and  Arpeggios  required  in  the 

Junior  Grades. 

In  Syllabus  B —  The  Registration  Fee  for  Schools  and 
Teachers  is  abolished. 
The  Examinations  are  now  open  to  all 
SchoolB  and  Teachers  in  the  United 
Kingdom. 

Every  Candidate  entering  for  the  Local  Centre  Examina- 
tions (having  previously  passed  a  School  Examination)  has 
an  opportunity  of  gaining  a  Two  Years'  Exhibition. 

Full  particulars  are  given  in  Syllabus  A  and  B. 

SAMUEL  AITKEN,  Hon.  Secretary. 

32,  Maddox  Street,  London,  W. 


With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  an  Anthem,  entitled 
"  Angels,  from  the  realms  0/ glory,"  by  F.  H. 
Cowen,  and  a  Portrait  of  Mr.  F.  H.  Cowen, 
specially  taken  for  this  paper  by  Messrs.  J. 
Russell  and  Sons. 


THE  MUSICAL  TIMES 

AND  SINGINO  CLASS  CIRCULAR. 
NOVEMBER  1,  1898. 

FREDERIC  HYMEN  COWEN. 

After  the  Queen  herself,  no  feature  of  the 
great  Diamond  Jubilee  Celebration  of  last  year 
attracted  so  much  attention,  or  aroused  so  much 
enthusiasm,  as  the  Colonial  representatives — 
the  Premiers  and  the  troops  from  Greater 
Britain  beyond  the  seas.  Their  presence  on 
that  memorable  occasion  created  a  feeling  of 
genuine  interest  in  our  Colonies,  such,  perhaps, 
as  has  never  been  known  before.  As  time  goes 
on,  and  with  the  introduction, on  the  approaching 
Christmas  Day,  of  the  Penny  Post  to  most  of 
our  distant  possessions,  the  bonds  of  sympathy 
that  unite  the  Mother  Country  with  her  Colonial 
offspring  will  doubtless  be  greatly  strengthened. 
'«  But  what  has  all  this  to  do  with  Mr.  Frederic 
H.  Cowen  ?  "  the  reader  may  well  ask.  This 


question  may  be  answered  by  another :  "  Is  not 
Mr.  Cowen  a  Colonial  product  ? "  We  are  apt 
to  think  of  only  the  material  resources  of  our 
Colonies  and  to  ignore  their  artistic  possibilities. 
But  in  the  subject  of  this  Biographical  Sketch 
we  can  point  to  a  distinguished  artist  in  music 
who  was  born  in  one  of  our  West  Indian 
Islands.  Who  would  have  thought  it  possible 
that  a  native  of  Jamaica  should  become  one  of 
our  representative  British  musicians?  Such, 
however,  is  the  fact. 

Frederic  Hymen  Cowen  was  born  at 
Kingston,  Jamaica,  January  29,  1852.  His 
father  was  subsequently  treasurer  to  the  Italian 
Opera,  Her  Majesty's  Theatre  for  many  years, 
and  also  private  secretary  to  the  late  Earl  of 
Dudley.  The  Earl,  to  the  day  of  his  death, 
always  took  a  warm  interest  in  the  son  of  his 
private  secretary.  When  he  was  four  years  old 
young  Cowen  was  brought  by  his  parents  to 
England.  He  showed  a  strong  predilection  for 
music  almost  from  his  cradle.  His  first  teacher 
and  one  of  his  earliest  friends  was  the  veteran 
Henry  Russell,  the  composer  of  "  Cheer,  boys, 
cheer,"  who  cheered  the  boy  on  with  kindly 
encouragement  and  practical  sympathy. 

Master  Cowen  began  to  compose  before  he 
was  six.  His  earliest  printed  composition 
bears  the  following  title  :— 

Thb  Minna  Waltz,  composed  and  dedicated  to  Henry 
Russell,  Esq.,  by  his  little  friend  six  years  old,  Hyuan 
Frederick  Cowen.  Ent.  Sta.  Hall.  Price  1/6.  London : 
Leader  and  Cock,  63,  New  Bond  Street. 

This  piece,  published  in  1858,  consists  of  three 
pages,  and  energetically  begins  thus : — 

Con  anima. 

In  the  following  year  (1859)  Master  Cowen 
again  appeared  before  the  public  in  the  capacity 
of  a  prodigy  composer,  as  the  subjoined  review 
from  the  Musical  World  of  May  28,  1859, 
abundantly  testifieth : — 

"  The  Ptt  Polka "  and  «'  The  Daisy  Waltx  "—by  H. 
Frederick  Cowen  (Cocks  and  Co.)— are  as  simple  as  a 
hammer,  which  is  the  more  easily  understood,  on  learning 
from  the  title-page  that  their  composer  is  only  "seven 
years  old."  Let  Master  Cowen  wait  till  he  is  fourteen 
before  he  again  ventures  into  print.  "A  Mother's  Love" 
—song  from  the  same  tender  pen  (Cocks  and  Co.)— is 
really  pretty,  and  gives  much  more  evidence  of  promise 
than  the  Waltz  and  Polka.  Master  Cowen  may  compose 
another  ballad  forthwith. 

The  above  is  evidently  from  the  "  tender 
pen " — or,  may  we  say  ?  the  "  sympathetic 
nib  "—of  J.  W.  Davison,  The  Times  critic  and 
editor  of  the  Musical  World.  The  volumes  of 
the  latter  journal  seem  to  furnish  internal  evi- 
dence that  M  J.  W.  D."  occasionally  contributed 
to  Punch.  At  all  events,  a  fortnight  after  the 
above  review  appeared,  the  columns  of  our 
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humorous  contemporary  contained  a  reference 
to  Master  Cowen  of  a  nature  distinctly  pro- 
digious, not  to  say  pungent.    Here  it  is : — 

To  Persons  fond  of  Prodigies. 

In  the  way  of  Prodigies  we  beg  to  introduce  to  the 
reader  the  Pet  Polka  and  the  Daisy  Walls,  both  of  which 
are  composed  by  a  Master  Cowen,  who,  we  are  informed, 
on  the  authority  of  the  title-page— and  title-pages  speak 
the  truth  just  as  much  as  tombstones— is  "  only  seven 


years  of  age."  This  young  gentleman  must  be  a  prodigy 
far  in  advance  of  his  time,  and  must  put  old  Cocker's  nose 
completely  out  of  joint ;  for  he  notably  proves,  in  spite  of 
all  the  numbers  which  that  elderly  gentleman  can  bring 
forward  to  outvote  the  fact,  that  seven  can  make  a  score  ! 
—  Punch,  June  II,  1859. 

"GARIBALDI"  AN  OPERETTA. 

Master  Cowen's  next  attempt  in  the  way  of 
a  published  composition  was  a  drawing-room 
operetta.    Its  title  ran : 

Garibaldi,  or  The  rival  patriots:  a  drawing-room 
operetta  in  two  acts ;  the  libretto  by  Rosalind,  the  music 
by  H.  Frederick  Cowen. 

Ent.  Sta.  Hall.        Author's  property.        Price  [blank]. 

London  :  may  be  had  of  Boosey  &  Sons,  Holies  Street, 
Cavendish  Square. 

By  kind  permission  this  operetta  is  respectfully  dedicated 
to  the  Right  Honourable  The  Earl  of  Dudley  by  the 
youthful 


This  work  was  issued  in  the  form  of  a  thin  folio 
volume,  very  handsomely  bound  and  with  gilt 
edges.  The  frontispiece  consists  of  a  portrait 
in  colours  of  the  "  youthful  composer  "  clad  in 
a  garb  suggestive  of  the  transition  period  of 
boys'  clothing  in  regard  to  the  legs,  circa 
i860.  "Kind  indulgences"  are  invoked  in 
the  preface  for  the  juvenile  composer  (aged 
eight)  and  also  for  sweet  "  Rosalind,"  the  fair 
librettist,  who  is  stated  to  be  seventeen.  The 
operetta  consists  of  two  acts  of  five  scenes  each. 
Garibaldi  is  represented  as  making  love  to 
Theresa.  In  order,  however,  to  avoid  any  sort 
of  shock  to  the  feelings  of  strict  propriety,  it  is 
stated  that  "  The  authoress  is  well  aware  that 
Garibaldi  is  married,  and  has  only  made 
use  of  his  name  to  give  more  interest  to  the 
plot  "  !  The  opening  song,  assigned  to  Pietro, 
Garibaldi's  aide-de-camp,  may  serve  as  an 
example  of  the  poetry  :— 

Oh  1  who  can  say  a  soldier's  life 
Consists  of  naught  but  war  and  strife  ? 
For  we  have  many  pleasures,  too, 
And  our  duties  are  but  few. 

The  most  astonishing  feature  of  the  songs  is 
furnished  in  the  cadenzas,  of  which  the  two 
following,  copied  with  strict  accurateness  from 
the  score,  may  serve  as  specimens  :— 


lone. 


ft 


Cadtma. 


u  Garibaldi  "  was  duly  performed  at  the 
"  Juvenile  Opera  House  "  (I),  according  to  the 
programme,  on  February  4,  i860.  All  the 
performers,  amongst  whom  were  the  young 
composer's  sister  and  brother,  were  under 
seventeen  :  the  composer  himself,  who  had  just 
turned  eight,  presided  at  the  pianoforte. 
Amongst  the  audience  was  Mr.  Henry  Russell, 
who  presented  the  composer  with  a  silver  cup 
—now  one  of  the  treasures  of  Mr.  Cowen's 
study — bearing  the  following  inscription  : — 

H.  Fred*-  Cowen  |  A  souvenir  of  the  |  performance  of 
his  clever  opera  |  "  Garibaldi  "  |  from  his  affectionate 
friend  |  Henry  Russell  |  Feby.  4th,  i860. 

BENEDICT  AND  GOSS. 

In  November  of  the  "  Garibaldi "  year, 
Frederic  Cowen  became  a  pupil  of  Jules 
Benedict  and  John  Goss,  for  pianoforte  and 
harmony  respectively.  Benedict  was  very 
strict.  He  had  a  habit  of  feigning  sleep  during 
a  portion  of  the  lesson,  but  he  would  suddenly 
arouse  when  a  mistake  happened  to  be  made. 
If  Benedict's  pianoforte  lessons  were  somewhat 
dreaded,  the  harmony  lessons  with  Goss  were 
most  delightful  experiences.  Cowen  worked 
through  Goss's  harmony,  and  did  much  counter- 
point and  many  studies  in  composition  with 
the  former  organist  of  St.  Paul's  Cathedral. 
He  also  studied  the  organ  under  Goss  and 
worked  at  Bach  and  Mendelssohn  on  the 
Cathedral  organ. 

GOSS  AS  A  HUMORIST. 

Sir  Frederick  Bridge  has  informed  us, 
from  the  interesting  manuscripts  in  his 
possession,  that  Mozart  had  a  distinct  vein  of 
humour.  Against  one  of  the  exercises  written 
by  his  pupil,  Thomas  Attwood,  Mozart  adds 
the  uncomplimentary  comment :  "  You  are  an 
ass."  Goss  was  a  pupil  of  Attwood's,  and  thus, 
musically  speaking,  he  was  Mozart's  grandson. 
What  more  natural  therefore  than  that, 
skipping  a  generation,  Goss  should  inherit  the 
jocosities  of  the  composer  of  the  G  minor 
Symphony  ?  It  is  very  interesting  to  look 
through  "  Master  "  Cowen's  Goss  exercise-books 
and  to  peruse  the  letters  he  received  from  his 
witty  old  teacher.  Here  are  some  of  Goss's 
comments  :  "  Too  much  in  a  hurry  to  the  tonic." 
**  Make  a  rondo  k  la  Cowen  and  a  fugue  a  la 
Bach."  Against  an  undecipherable  correction : 
"  Better  remain  a  mystery."  At  the  beginning 
of  the  first  movement  of  a  sonata  Goss  prefixed 
six  words  (those  in  italics)  to  the  young 
composer's  name ;  by  so  doing  he  produced  the 
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following  trenchant  criticism  on  the  boy's 
attempt :  41  Written  by  a  remote  ancestress  of 
F.  H.  Cowen."  A  few  extracts  from  the  letters 
of  Goss  to  Cowen  may  be  quoted : — 

Dear  Youth, 

I  shall  have  the  honour  of  looking  in  on  you 
to  morrow  at  usual  for  the  Harmony — bo  don't  think  to 
escape  your  weekly  whipping. 

Yours  truly, 

J.  Goss. 

Dear  Hymen, 

I  want  to  see  you  at  your  own  dwelling  next 
Tuesday  ...  so  wishing  you  a  happy  New  Year  and  a 
handsome  moustache, 

I  am,  yours  truly, 

J.  Goss. 

Sunday  evening, 

.  .  .  Recollect,  if  you  please,  Master  F.  H. 
Cowen  ! ! !  you  have  got  my  credit  to  uphold  ;  and  if  you 
will  only  ttork  as  you  can,  will  write  for  me  without  too 
much  fag,  why  then  we  will  go  on,  as  heretofore,  mixing 
the  Schertando  with  the  Serioso — if  not — 

Beware  ! 

I'll  garottt  you  ! 
So  no  more  at  present  from  you  know  whom  ! 

J.G. 

The  following  epistle  shows  that  Goss's 
humour  could  branch  off  in  directions  distinctly 
horticultural  : — 

25,  B[essborough]  G[ardens] 

May  6/65. 

Dear  Mr.  Fredk-  H.  Cowen, 

I  will  be  with  you  at  3  on  Tuesday. 
Whereabouts  is  the  Trte  oh  !  (as  you  elegantly  style  it)  to 
be  tried  ?  Is  it  near  Hanover  Square  ?  if  so,  and  if  I 
might  be  allowed  to  be  present — i.e.,  if  I  could  get  the 
leaves  of  yourself  and  friends  and  of  the  Tree  oh  1 / — why 
then  I  would  "  speed  my  bark "  that  way  if  I  could 
anyhow  contrive  to  do  so. 

I  should  like  to  taste  its  fruit. 
So  no  more  at  present,  from 

Yours  truly, 
A  Professor  of  ROOTS. 

BOYISH  APPEARANCES. 

During  this  period  of  pupilage  Master  Cowen 
composed  several  songs.  One  of  these,  *'  My 
beautiful,  my  best,"  set  to  words  by  Charles 
Mackay  (who  presented  the  young  composer 
with  the  copyright),  was  purchased  by  a 
publisher  for  five  guineas — not  altogether  a 
bad  start  for  a  boy  of  eleven.  In  the  year 
1863  he  played  to  Thalberg,  who  expressed 
himself  as  being  very  pleased,  especially  with 
his  compositions.  On  December  17  he  gave  a 
matinie  (which  we  should  now  call  a  pianoforte 
recital)  in  the  Concert-room  of  Her  Majesty's 
Theatre  with  marked  success,  when  the  leading 
newspapers  spoke  in  eulogistic  terms  of  the 
twelve-year-old  performer.  The  pieces  played 
by  Master  Cowen  ranged  from  Bach  to 
Benedict,  all  of  which,  with  the  exception  of 
Mendelssohn's  Prelude  and  Fugue  in  E  minor, 
were  played  from  memory — memory  playing 
not  being  so  common  thirty-five  years  ago  as  it 
is  now.  Six  months  later  (June  15,  1*64)  he 
gave  another  matinie,  this  time  at  Dudley- 
House,  Park  Lane,  at  which  he  played 
Mendelssohn's  D  minor  Concerto;  Joachim 
also  played  and  Santley  sang.    "  The  young 


phenomenon"  appeared  at  Benedict's  "grand 
morning  concert"— one  of  those  monster 
benefits  when  the  programmes  usually  con- 
sisted of  about  fifty  pieces,  «•  enough  of  music 
to  last  them  (the  audience)  for  a  month  to 
come."  At  another  concert  which  he  gave  at 
Dudley  House  in  the  following  year  (June  22, 
1865),  a  Pianoforte  Trio  in  A  of  his  own  com- 
position was  performed  by  himself,  Joachim, 
and  Pezze.  To  this  day,  whenever  he  meets 
Mr.  Cowen,  Professor  Joachim  refers  to  the 
performance  of  this  juvenile  work. 

It  is  quite  certain  that  young  Cowen 
possessed  sufficient  natural  abdity  to  justify 
his  parents  in  permitting  him  to  follow  music 
as  a  profession.  At  that  time  (1865)  the  second 
competition  for  the  Mendelssohn  Scholarship 
(of  which  Sir  Arthur  Sullivan  was  the  first 
scholar)  was  held.  Young  Cowen  entered  for 
it  and  carried  off  this  much-coveted  prize. 


MAITBS  F.  M.  COWSH.    AOSD  I}. 


But  as  the  Scholarship  Committee  decreed 
that  the  scholar  must  be  placed  under  their 
entire  control,  Mr.  Cowen's  parents  decided 
that  their  son  should  relinquish  the  honour  he 
had  so  worthily  won.  Under  these  circum- 
stances Mr.  (now  Dr.)  Swinnerton  Heap  was 
elected. 

LEIPZIG.  ORCHESTRATION. 

Leipzig  was  the  place  decided  upon  for 
young  Cowen  to  further  pursue  his  musical 
studies.  In  company  with  his  family  the 
former  pupil  of  Goss  and  Benedict  arrived 
there  in  October,  1H65.  He  entered  the  Con- 
servatorium  of  Leipzig  as  No.  1,225,  and 
studied  under  Plaidy,  Moscheles,  Keinecke, 
Richter,  and  Hauptmann.  He  fully  endorses 
all  that  Mr.  Dannreuther  said  last  month  in 
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regard    to    Hauptmann's    snuff-taking   pro-  over  the  numerous  concerts  at  the  Philhannoni:. 

Densities.    "  Here  are  the  very  books  in  which  Monday  Popular  Concerts,  and  elsewhere,  it 

I  wrote  my  exercises,"  he  says ;  "  you  can  which  Mr.  Cowen  played  as  a  solo  pianist 

actually  smell  the  snuff  to  this  day."   A  String  during  subsequent  years.   Hitherto  he  had  beet 


Quartet,  played  at  the  Conservatorium  on 
January  14,  1866,  proved  that  the  young 
student  was  making  good  use  of  his  oppor- 
tunities. But  the  Austria-Prussian  war  cut 
short  his  sojourn  at  Leipzig,  and  he  returned 
to  London.  His  first  appearance  as  a  com- 
poser for  the  orchestra  was  in  an  Overture  in 
D  minor,  performed  at  Alfred  Mellon' s 
Promenade  Concerts,  Covent  Garden  Theatre, 
on  September  8,  1866.  And  here  it  may  be 
mentioned  that  Mr.  Cowen  has  never  in  his  life 
had  a  lesson  in  orchestration.  All  those  dainty 
effects  which  invest  his  scores  with  that 
characteristic  charm  peculiar  to  him  are  the 
outcome  of  natural  intuition.  The  usual 
concerts  took  place  in  the  following  year 
(1867)  :  Benedict's — at  which  he  played 
Bach's  Triple  Concerto  with  the  Concert- 
giver  and  Lindsay  Sloper — and  his  own 
at  Dudley  House,  when  Charles  Halle 
was  his  colleague  in  Mozart's  Duet  Sonata 
in  D  for  two  pianofortes,  and  Santley  sang  a 
new  song  by  Cowen,  "  The  stars  are  with  the 
voyagers."  The  title  was  somewhat  prophetic, 
as  Mr.  Cowen  has  not  only  been  a  great 
traveller,  but  the  stars  (even  the  operatic 
stars)  have  ever  been  kind  to  him. 

BERLIN.     CONDUCTING  AND  ACCOMPANYING. 

Thirsting  for  still  further  knowledge  to 
equip  him  thoroughly  for  his  life's  work,  Cowen 
went  to  Berlin  in  October,  1867.  Having 
entered  Stern's  Conservatorium,  he  studied 
under  Kiel.  He  also  had  the  invaluable 
advantage  —  unfortunately  denied  to  the 
students  in  our  large  schools  of  music — of 
gaining  experience  as  a  conductor,  in  which 
difficult  branch  of  the  art  he  has  so  eminently 
excelled.  Mr.  Cowen  speaks  very  strongly, 
and  with  just  cause,  against  the  neglect  of 
teaching  the  art  of  conducting  in  our  Colleges 
and  Academies  of  Music.  The  student  is  made 
to  go  through  the  mill  of  much  grinding  work 
which  may,  or  may  not,  be  of  supreme  import- 
ance to  him  in  his  after  career ;  but  so 
important  and  eminently  practical  a  matter  as 
conducting,  as  well  as  that  of  accompanying,  is 
left  to  the  student  to  find  out  and  pick  up  for 
himself;  whereas  a  regular  course  of  training  in 
N>th  these  subjects  would  be  of  incalculable 
-fit  to  him  as  a  part  of  his  professional 
pment. 

>ut  to  return  to  Berlin.  Mr  Cowen  played 
.xore  the  Crown  Princess  of  Prussia,  now  the 
Empress  Frederick  of  Germany,  and  spent  three 
evenings  with  Paul  Mendelssohn-Bartnoldy,  the 
brother  of  Felix.  A  setting  of  Psalm  cxxx.  was 
performed,  and  after  playing  at  a  concert  at 
Leipzig  on  April  16  (1868)  he  arrived  in 
T  ondon  in  time  to  play  at  one  of  Henry  Leslie ' 


chiefly  known  as  a  pianoforte  virtuoso,  bu: 
December  9,  1869,  not  only  proved  to  be  i 
veritable  red-letter  day  to  him,  but  the  fore 
shadowing  of  still  greater  things  to  come.  Or. 
the  evening  of  that  day,  in  St.  James's  HaU 
Mr.  Cowen  produced  his  first  symphony  (in  C 
minor)  and  his  pianoforte  concerto  (in  A  minon 
"  That  occasion  was  the  turning-point  in  my 
life,"  he  says.  The  press  were  unanimous  it 
their  eulogy  of  the  young  composer — soon  to  be 
eighteen.  The  notice  in  the  Daily  Telegrafi 
of  December  13, 1869,  bearing  internal  evidence 
of  having  been  written  by  Mr.  Joseph  Bennet: 
may  be  reprinted : — 

There  is  balm  in  Gilead  for  those  who  take  to  heart 
the  cause  of  national  music.  The  croakers  who  p>  abaa 
lamenting  that  we  have  no  composers,  and  declaring  that 
the  English  are  not  a  musical  nation,  may  be  silenced  by  1 
reference  to  the  public  performances  of  the  past  week. 
With  what  right  can  people  be  stigmatised  as  unmusiol 
who  have  not  only  crowded,  night  after  night,  into  ttt 
opera-house,  but  have  thronged  each  day  to  listen  to  high 
class  concerts  brimful  of  interest  and  novelty  ?  It  is  idh  H 
assume  that  mere  fashion  is  the  cause  of  the  phenomenon 
men  and  women  of  intelligence  will  not  consent  to  a» 
endure  the  discomfort  of  Exeter  Hall  for  three  hours  unk* 
they  take  genuine  delight  in  what  they  goto  hear.  Eq«aUr 
baseless  are  the  Jeremiads  uttered  about  the  decay  at 
English  genius.  It  is  true  that  we  have  had  of  late  yet" 
few  writers.  But  great  composers  must  always  be  raritiev 
and  we  have  every  reason  to  be  satisfied  if  activity,  promise, 
and  ambition  are  to  be  discerned  among  the  younger  men 
For  this  reason  the  experience  of  the  past  week  justifies  o» 
in  looking  hopefully  to  the  future. 

Although  we  have  for  some  years  past  recognised  at 
phenomenal  talent  of  Mr.  F.  H.  Cowen  as  a  child-pt»)« 
and  latterly  as  a  clever  writer,  we  looked  forward  wit. 
considerable  apprehension  to  the  alarmingly  ua^'^>> 
character  of  the  programme  he  put  forward  on  ThorKUj 
last.   A  MS.  concerto  and  a  MS.  symphony  by  a  youtj>? 
seventeen,  in  addition  to  some  smaller  works,  formed,  n 
must  be  confessed,  a  portentous  scheme  of  self-d*!™? 
But  the  result  justified  the  boldness  of  the  attempt  T* 
concerto,  played  of  course  by  Mr.  Cowen  himself  " 
many  features  of  interest,  but  it  was  quite  eclipsed  by  tr.- 
more  ambitious  orchestral  work.    Here  there  was  not  oa 
evidence  of  musical  science,  remarkable,  indeed.  «» J* 
young  a  man,  but  imagination  and  originality.   ' . 
instruments  were  treated  as  with  a  master's  hand ;  wnj*  * 
every  orchestral  effect  was  manifest  the  result  afdo«-'-- 
fancy  and  of  careful  thought.    There  was  some  reduwlw 
in  the  first  movement— an  AlUgro  introduced  by  »w* 
and  impressive  Largo— but  the  beauty  of  its  second  tt*& 
may  well  have  tempted  the  composer  to  recur  tort 
and  again.    The  Schtrso  is  deliciously  instrumented 
the  AlUgrttto  is  still  more  engaging.    Mr.  Cowen  cc« 
ducted  his  own  work  with  decision  and  tact,  and,  *  ^. 
had  laid  down  his  baton,  he  was  vehemently  recalled, 
hope  soon  to  have  another  opportunity  of  listening  w  ^ 
really  remarkable  production.    Meanwhile  Mr.  Co**1 
better  submit  his  works  to  the  severest  self-critici«m 
has  it  in  his  power  to  take  his  place  among  the  fof*01^  " 


English  musicians.—  Daily  TeUgraph,  December  i}< 


' or  several 


FESTIVAL  WORKS. 

years  Mr.  Cowcn 


was 


accos- 

that  capacity  he  visited  many  provincial  town* 
He  was  also  assistant  •  accompanist 


panist  to  Mr.  Mapleson's  concert-party 


at  H«f 


•certs  a  fortnight  later.    But  we  must  pass  j  Majesty's  Opera,  under  Costa,  his  duty 


Digitized  by  Google 


THE  MUSICAL  TIMES.— November  i,  1898. 


717 


to  play  at  rehearsals,  conduct  a  chorus  behind 
the  scenes,  play  the  organ,  and  to  make  himself 
generally  useful  in  the  musical  way.  He  owed 
his  first  festival  work — "The  Corsair,"  produced 
at  Birmingham  in  1876 — to  Costa's  influence. 
His  other  festival  works  have  been  the 
«'  Deluge,"  an  oratorio  produced  at  Mr.  Kuhe's 
Brighton  Festival  in  1878;  "St.  Ursula," 
cantata,  Norwich,  1881  ;  "  Sleeping  Beauty," 
Birmingham,  in  1885,  which  has  been  performed 
over  and  over  again,  including  a  performance 
at  Paris  in  the  French  language;  "Ruth" 
(the  libretto  by  Mr.  Joseph  Bennett),  Worcester, 
1887;  "Water  Lily,"  Norwich,  1893;  "The 
Transfiguration,"  Gloucester,  1895;  and  "  Ode 
to  the  Passions,"  Leeds,  1898. 

THE  SCANDINAVIAN  SYMPHONY. 

Mr.  Cowen  has  composed  six  symphonies. 
The  first,  in  C  minor,  has  already  been  referred 
to.  The  others  are :  No.  2,  in  F,  produced  at 
the  Liverpool  Philharmonic  Society  (where 
Mr.  Cowen  has  always  been  a  favourite)  in 
1872;  No.  3,  in  C  minor  (the  "Scandinavian"), 
1880;  No.  4,  in  B  flat  minor  (the  "Welsh"), 
Philharmonic  Society,  1884;  No.  5,  in  F,  Cam- 
bridge, 1887  ;  No.  6,  in  E  (The  Idyllic),  Richter 
Concerts,  1897.  The  Scandinavian  Symphony 
was  produced  at  one  of  a  series  of  four  concerts 
given  by  the  composer  in  St.  James's  Hail,  in 
the  winter  of  1880,  the  actual  date  of  its  first 
performance  being  December  18.  This  work 
gave  Mr.  Cowen  a  European  and  American 
reputation .  The  symphony  has  been  performed 
in  nearly  every  Continental  city  of  importance, 
as  well  as  in  the  United  States.  It  may  not  be 
without  interest  to  give  the  "idea"  of  the 
symphony  in  the  composer's  own  words, 
supplied  to  the  analyst,  Mr.  Joseph  Bennett,  as 
showing  the  working  of  a  composer's  mind  in 
the  conception  of  a  "  programme  "  symphony  : 

Tbe  symphony  was  suggested  by  my  several  visits  to 
Scandinavia.  The  first  and  last  movements  may  be  taken 
to  portray  my  general  impressions— and  all  the  themes 
have  more  or  less  a  Northern  character  about  them,  tbe 
principal  theme  of  the  Finale  being  in  fact  adapted  from  an 
old  Norwegian  Volkslied. 

The  Adagio  might  represent  a  summer's  night  (moon- 
light reverie)  on  one  of  those  lovely  lakes — nights  and  lakes 
which  can  only  be  seen  in  the  North — the  theme  for  the 
four  horns  in  the  middle  might  be  the  sounds  of  a  joyful 
part-song  or  students'  song  wafted  across  the  water  and 
breaking  in  upon  the  reverie — and  again  toward  the  end  of 
the  movement. 

The  Sckerso  might  represent  winter— a  ride  in  a  sleigh— 
the  constant  movement  of  the  strings  (muted)— 


being  the  noiseless  gallop  of  the  horses  on  the  snow  and 
the  triangle  the  bells. 

Note,  in  the  first  movement,  the  prevailing  minor 
seventh : 


The  episode  {trtmoto)  after  the  double  bar  might  represent 
the  wind  moving  through  those  immense  gloomy  pine 


Note  again  the  persisting  A  fiat  in  the  horns  just  before 
tbe  return  to  the  principal  subject. 

Note  in  the  Adagio  the  theme  repeated  twice  in  canon  by 
the  basses  (second  time  fiisicato).  Note  also  the  modula- 
tion into  G  flat  and  back  to  G  towards  the  end  of  the 
movement.  In  the  Scheruo,  I  think  the  combining  of  the 
Scherzo  and  Trio  in  the  Coda  is  rather  a  novelty.  Note 
in  the  Finale  the  recurrence  of  the  second  theme  of  the 
first  movement,  and  of  that  and  the  Adagio  combined 
towards  the  end  of  the  movement,  just  before  the  trombones 
come  in. 

The  Scandinavian  Symphony  having  been 
produced  only  a  few  days  before  the  advent  of 
the  new  year,  the  composer  greeted  Mr.  Joseph 
Bennett,  his  analyst,  with  the  first  section  of 
the  initial  phrase  of  the  symphony,  thus  :— 


Hap-pjr  ntw  year 


to  you. 


The  response  came  most  felicitously  and 
cleverly  in  the  continuation  of  the  phrase  :— 


m 


*—3r-  5**- 

Tbe  tame  to  yoo,  ray 


Jan.  3, 1881. 


From 

J.  Bennett. 


OPERAS  AND  SONGS. 

Mr.  Cowen  has  composed  four  operas: 
"  Pauline,"  Carl  Rosa  Company,  Lyceum 
Theatre,  1876;  "Thorgrim"  (libretto  by  Mr. 
Joseph  Bennett),  Drury  Lane,  1890 ;  "  Signa," 
at  Milan,  1893  ;  and  "  Harold  "  (libretto  by  Sir 
Edward  Malet),  Covent  Garden,  1895.  For 
the  German  Reed  Company  he  wrote,  in  1874, 
an  operetta,  "One  too  many,"  and  in  1871  he 
composed  incidental  music  to  the  "  Maid  of 
Orleans."  Mr.  Cowen's  songs  have  carried  his 
name  throughout  the  length  and  breadth  of  the 
land.  It  is  difficult,  if  not  impossible,  to  say 
how  many  lyrics  he  has  set  to  music.  He 
probably  does  not  know  himself;  but  250 
would  be  well  within  the  mark.  Some  of  his 
songs— e.g.,  "  The  Better  Land  "  (first  sung  at 
the  Ballad  Concerts,  St.  James's  Hall,  on 
November  21,  1877),  "The  Children's  Home," 
and  "  The  Promise  of  Life "  —  have  had 
extraordinary  popularity.  Many  of  his  lesser 
known  songs — those  dainty  Schubertian 
miniatures  that  he  so  deftly  produces— take 
high  rank  as  the  genuine  inspirations  of  a 
truly  poetic  mind.  No  less  remarkable  is  the 
rapidity  with  which  he  throws  off  these  vocal 
gems :  in  five  weeks  he  composed  three  sets  of 
six  songs ! 

"  I  think,"  says  Mr.  Cowen,  "  that  my  best 
songs  are  some  of  those  contained  in  the  nine 
or  ten  albums  I  have  written,  such,  for  instance, 
as  'Because,'  'Outcry, ''To  the  Night,'  'Adieu,' 
&c.  Of  course,  these  are  not  so  popular  with 
the  general  public  as  are  many  of  my  ballads, 
but  I  have  every  hope  that  they  may  live, 
long  after  the  ballads  are  all  forgotten." 
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COMPOSITIONS. 

The  following  is  a  list  of  Mr.  Cowen's 
published  compositions  and  those  in  manuscript 
that  have  been  publicly  performed  : — 

Orchestral. 

Symphonies. — No.  i,  in  C  minor  (1869);  No.  2,  in  F 
(1872) ;  No.  3,  in  C  minor,  "  Scandinavian  "  (1880) ;  No.  4. 
in  B  flat  minor,  "Welsh"  (1884);  No.  5,  in  F  (1887); 
No.  6,  in  E,  "  The  Idyllic  "  (tJ<97). 

Overtures —In  D  minor  (1866);  Festival  (Norwich, 
1872);  Characteristic,  "  Niagara,"  Crystal  Palace,  1881. 

Suites,  &c  —  "The  Language  of  Flowers"  (1880);  "In 
the  olden  time"  (for  strings,  1883);  "In  Fairyland"  (1896); 
"  Poor  English  Dances  in  the  olden  style  "  ;  Sinfonietta  in 
A  (1881) ;  Marches,  &c. 

Concerto  in  A  minor  for  pianoforte  and  orchestra. 

Operas,  &c. 

"Pauline"  (Lyceum,  Carl  Rosa,  1876);  "Thorgrim," 
libretto  by  Mr.  Joseph  Bennett  (Drury  Lane,  1890) ; 
"Signa"  (Da)  Verme  Theatre,  Milan.  1893);  "Harold," 
libretto  by  Sir  Edward  Malet  (Covent  Garden,  1895). 

Operettas.  —  "Garibaldi"  (i860);  Incidental  Music  to 
"Maid  of  Orleans"  (1871);  "One  too  many"  (German 
Reed,  1874). 

Oratorios  and  Cantatas. 

"The  Rose  Maiden  "  (1870) ;  "  The  Corsair"  (Birming- 
ham, 1876);  "The  Deluge"  (Brighton,  1878);  "St 
Ursula"  (Norwich,  1881);  "Sleeping  Beauty  "  (Birming- 
ham, 1885);  "Ruth"  (Worcester,  1887);  "Song  of 
Thanksgiving  "  (Melbourne,  1888) ;  "  St.  John's  Eve  " 
(1889);  "The  Water  Lily"  (Norwich,  1893);  "The 
Transfiguration  ''  (Gloucester,  1895) ;  "  All  hail  the  glorious 
reign  "  (1897) ;  "  Ode  to  the  Passions"  (Leeds.  1898). 

For  Female  Voices. — "  Summer  on  the  river";  "Christ- 
mas Scenes  " ;  "  The  Rose  of  Life  " ;  "A  daughter  of  the 
sea  " ;  "  Village  Scenes" ;  and  "  The  Fairies'  Spring." 

Chamber  Music. 
Quartet  in  C  minor;  Trio  in  A  minor,  pianoforte  and 
strings;  Sonata  Fantasia;  Allegretto  grasioso;  and  other 
pianoforte  pieces. 

Vocal  Music. 
Anthems,  part-songs,  duets,  and  about  250  songs. 

AS  A  CONDUCTOR. 

No  biographical  sketch  of  Mr.  Cowen  could 
be  considered  in  the  least  degree  satisfactory 
if  no  mention  were  made  of  his  acknow- 
ledged gifts  as  an  orchestral  conductor.  In 
the  year  1884  he  conducted  five  concerts  given 
by  the  Philharmonic  Society,  when  he  received 
the  congratulations  of  so  distinguished  a  con- 
ductor and  pianist  as  Hans  von  Billow.  From 
1888,  on  the  resignation  of  Sir  Arthur  Sullivan, 
to  1892  he  was  the  permanent  conductor  of 
the  Philharmonic  Society,  when  he  discharged 
his  duties  with  marked  success.  In  1888  he 
accepted  an  offer  to  conduct  the  daily  orchestral 
concerts  at  the  Melbourne  Exhibition  for  six 
months.  He  also  composed  a  Song  of 
Thanksgiving "  for  the  opening  ceremony. 
He  received  the  unprecedented  sum  of  ^"5,000 
for  this  Antipodean  engagement,  and  he  was 
greeted  with  genuine  enthusiasm. 

Two  years  ago  Mr.  Cowen  was  appointed  to 
the  conductorship  of  the  Halle  concerts  at 
Manchester,  the  Liverpool  Philharmonic 
Society,  and  the  Bradford  Festival  Choral 
Society.  The  marked  ability  with  which  he 
has  carried  out  the  important  duties  entrusted 


to  him  and  with  which  he  has  raised  the  artistic 
tone  and  financial  results  of  the  concerts  are 
too  well  known  to  be  enlarged  upon  here. 

personalia. 
The  subject  of  this  biographical  sketch  has 
been  a  great  traveller.  Sweden,  Norway, 
Denmark,  Australia,  the  United  States  (in 
1878),  and  the  Continent  of  Europe  have  all 
been  visited  by  him.  He  speaks  four  languages 
fluently,  and  has  a  smattering  of  several  others. 
He  is  a  great  lover  of  books — one  of  his  hobbies 
being  *•  first  editions,"  of  which  he  has  formed 
a  fine  collection.  He  is  not  without  rhyming 
propensities.  Here  is  a  specimen — zjeu  d'esprit 
—in  the  form  of  an  invitation  to  a  party  on  his 
birthday : — 

There's  a  humble  little  dwelling  not  three  miles  from 
Charing  Cross, 

Tis  but  five-and-twenty  minutes  (in  a  cab  with  decent 
horse). 

In  this  dwelling  lives  a  minstrel  (or  composer,  as  he's  styled), 
Who,  although  he's  always  Cowin',  is  both  timid,  meek, 
and  mild. 

Of  kindly  sympathising  friends,  he  knows  there  is  no  lack. 
But  he  seldom  sees  their  faces,  though  they  often  see  his 
back. 

Did  he  not  hope  to  see  around  his  hearth  those  ftiend*  he 
owns, 

And  in  "common  chord"  of  friendship  bear  once  more 
their  kindly  tones." 

Ah  I  dull  is  work  without  some  play  to  ease  the  weary  head  ; 
Life's  "  rile  "  should  sometimes  cheerful  be  while  earning 
daily  6r/<i«f. 

So,  when  this  minstrel's  lines  you  read,  if  pity  you  have  gc  t. 
Although  your  leisure  hours  be  few,  please  come  and  chttr 
his  lot. 

PROFESSOR  PROUT  AS  A  POET. 

Many  of  the  invited  guests,  in  natural  reci- 
procation, responded  to  this  invitation  in  strains 
poetic.  The  first,  second,  and  last  stanzas  of 
Professor  Prout's  poem  of  regret  at  his  inability 
to  accept  will  serve  to  illustrate  the  versatility 
of  that  distinguished  theorist: — 

Dear  Fred,  I  must  apologise  that  I  have  been  so  long 
Acknowledging  receipt  of  your  most  kind  and  tuneful  song 

Until  your  letter  came,  I'd  no  idea  you  were  a  poet. 

But  one  never  knows  what  he  can  do,  until  he  is  put  toe  it 

So.  regretting  that  I  cannot  find  the  leisure  to  get  out, 
Believe  me,  ever  yours  sincerely,  Ebenezer  Prout. 

LETTERS  FROM  HILLER  AND  HANS  VON  BULOW. 

His  albums  contain  many  interesting  auto- 
graphs. Two  letters  from  Ferdinand  Hiller 
and  Hans  von  Bulow  may  be  quoted  as 
examples  of  their  command  of  the  English 
language,  epistolarily  expressed : 

My  dear  Mr.  Cowen, 

I  answer  rather  late  to  your  kind  letter,  but — I 
was  often  unwell,  I  had  no  photography — and  sincerely  I 
knew  not  what  to  say  about  your  question  concerning 
"  Saint  Ursula."  Certainly  the  cantata  deserves  to  be 
executed— but  you  have  no  idea  of  the  number  of  composers 
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and  compositions  which  are  waiting,  and  waiting  a  very 
long  time.  The  execution  of  your  symphony  haa  troubled 
half  a  dozen  of  otherones — a  cantata  would  perhaps  despair 
the  dozen  entire.  After  all,  as  the  translation  is  not  a  very 
large  affair,  at  your  place  I  would  make  it  do — though  the 
life  is  short,  the  years  are  long.  There  is  here  an  other 
Society,  who  is  always  executing  new  choral  works—not 
badly;  but  the  difference  with  our  band  and  choir  is 
immense.  It  would  be  an  introduction—  and  you  would  be 
sure  of  a  good  critic  in  our  famous  Kolmsche  Zeitung. 
What  are  you  doing  now  ?  I  shall  give  next  week  an  act  of 
an  ancient  opera — "The  Catacomben,"  which  becomes  a 
novelty  for  the  public  here,  though  it  is  of  my  composition ! 

With  the  best  wishes  for  the  year  which  begins  and  for 
all  it's  successors, 

Very  truly  yours, 

Ferd.  Hiller. 

Hans  von  Bulow,  who  had  played  under 
Mr.  Cowen's  baton  at  the  Philharmonic,  wrote: 

Dear  Sir. 

I  have  just  received  your  kind  line  of  the  13th  inst. 
when  I  came  back  from  Berlin. 

Certainly  I  shall  have  great  pleasure  in  playing  under 
your  admirable  conducting  in  London  again ;  but  I  doubt 
seriously  that  I  would  be  able  to  cross  the  channel)  again 
next  spring.  I  am  litteraly  overburden  by  business  (most 
for  honours  sake)  the  whole  winter  without  any  inter- 
mission, so  that  at  the  end  of  the  season,  I  will  feel  so 
thoroughly  exhausted  both  in  brain  and  hands  in  order 
that  it  might  be  quite  impossible  to  fulfill  with  your  very 
valuable  wishes.   I  must  think  of  my  health. 

......... 

Believe  me,  Dear  Sir, 

Yours  very  thankfully, 

H.  v.  Bulow. 

Unlike  most  English  musicians,  Mr.  Cowen 
has  never  been  a  teacher  of  music.  He  has 
always  been  able  to  supply  his  needs  entirely 
by  his  compositions,  his  public  performances 
on  the  pianoforte  (in  his  earlier  days),  and  his 
conducting  engagements.  His  latest  work,  a 
setting  of  Collins's  familiar  "  Ode  to  the 
Passions,"  for  chorus  and  orchestra,  recently 
produced  at  the  Leeds  Festival  with  unqualified 
success,  has  been  received  with  marked  favour. 
The  work  not  only  fully  upholds  its  composer's 
reputation,  but  it  shows  a  distinct  advance 
upon  his  previous  efforts  in  the  direction  of 
strong  choral  music.  Mr.  Cowen  is  in  the 
prime  of  life ;  and  his  former  achievements  as 
an  English  composer  certainly  justify  the  hope 
that  he  will  continue  in  the  future,  as  in  the 
past,  worthily  to  maintain  the  honour  of  native 
art  in  the  realm  of  music. 


OXFORD  MUSICAL  DEGREES. 

For  upwards  of  four  hundred  years  the 
University  of  Oxford  has  conferred  degrees  in 
the  faculty  of  music.  Except  in  the  case  of 
honorary  degrees,  these  distinctions  have  been 
obtained  after  a  testing  process  duly  approved 
by  the  authorities,  but  without  involving 
compulsory  residence  at  the  University  on  the 
part  of  the  candidates.  It  might  naturally  be 
assumed  that  a  system  which  has  stood  the 
test  of  four  centuries  in  its  working  would  be 
allowed  to  continue.    But  certain  members  of 


the  University  are  desirous  that  the  Statutes 
relating  to  musical  degrees  should  be  so  altered 
by  the  Hebdomadal  Council  that  no  candidate 
will  be  able  to  take  a  degree  in  music  until  he 
has  taken  the  degree  of  Bachelor  of  Arts.  This 
proposal,  if  adopted,  will  create  a  condition  of 
compulsory  residence  at  the  University  (for  a 
period  of  three  years)  before  a  student  can  take 
a  degree  in  music.  The  practical  effect  of  such 
a  drastic  change  will  be  to  close  the  door  of 
Oxford  degrees  to  the  musical  profession. 

One  reason  —  and  we  must  admit  that  it 
is  a  very  strong  one — given  by  those  who  are 
agitating  for  the  change  is  that  the  status  of 
the  musician  will  thereby  be  raised ;  that  he 
will  be  on  a  level  with  graduates  in  other 
faculties ;  that  he  will  not  be  under  "  a  slur," 
and  so  on.  While  fully  admitting  the  import- 
ance of  raising  the  status  of  the  musician,  it 
must  be  borne  in  mind  that  you  must  first  get 
the  musician  before  you  can  raise  his  status. 
Will  not  the  proposed  change  result  in  driving 
away  the  musical  student  altogether?  What 
will  the  University  do  for  talented  young 
musicians  without  means  ?  What  has  the 
University  done  in  the  past  to  promote 
technical  instruction  in  music  ?  The  case 
of  the  present  distinguished  Professor  of  Music 
at  Oxford  serves  as  a  strong  reason  for  the 
retention  of  the  ancient  custom.  Sir  John 
Stainer  took  his  degree  of  Bachelor  of  Music 
before  he  went  to  Oxford  as  organist  of  Magdalen 
College,  and  prior  to  his  becoming  a  resident 
undergraduate  at  St.  Edmund  Hall.  There 
cau  be  no  doubt  that  the  degree  of  Bachelor  of 
Music  was  a  strong  point  in  his  favour  in  getting 
the  important  appointment  of  organist  of  Mag- 
dalen. But  what  if  the  proposed  new  regulations 
had  been  in  force  at  that  time  ?  With  all  due 
respect  to  the  University,  it  may  safely  be 
assumed  that  Sir  John  would  have  fallen 
upon  his  feet  somewhere,  but  it  is  quite 
probable  that  he  might  have  been  lost  to 
Oxford. 

It  is  no  wonder  that  a  matter  of  so  much 
importance  as  the  proposed  new  Statutes  at 
Oxford,  affecting  the  ancient  privileges  of 
musicians,  should  have  attracted  such  an 
amount  of  attention.  At  a  meeting  of  the 
Union  of  Graduates  in  Music  held  at  the  Royal 
College  of  Organists  on  the  7th  ult.,  under 
the  presidency  of  Dr.  Henry  Hiles,  this 
question  of  privilege  was  brought  forward  by 
Sir  Frederick  Bridge.  It  cannot  be  said  that 
the  result  was  a  triumph  of  the  unity  of  the 
Union.  After  Sir  Frederick  had  stated  his 
case  against  the  proposed  changes,  Mr.  W. 
H.  Hadow,  a  Junior  Proctor  of  the  University, 
and  one  of  the  most  cultured  and  distinguished 
of  musical  amateurs,  took  the  contrary  view 
in  such  a  speech  as  might  be  expected  of  one 
possessing  high  attainments. 

One  of  the  best  speeches  in  support  of  Sir 
Frederick  Bridge's  motion  was  that  made  by 
Professor  Prout,  whose  remarks,  prompted  by 
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a  strong  sense  of  justice  to  the  musical  pro- 
fession, were  free  from  personal  interest,  as  the 
proposed  new  regulations  at  Oxford  would 
undoubtedly  send  many  candidates  for  degrees 
in  music  to  the  University  of  Dublin.  Pro- 
fessor Prout  said : — 

I  may  say  that  I  am  personally,  as  regards  my  own 
feelings,  very  cordially  in  favour  of  Sir  Frederick  Bridge's 
protest,  and  that  I  feel  with  him  that  there  is  far  more  to 
be  said  against  the  proposed  alteration  than  has  been  said 
as  yet.  I  have  listened  with  a  great  deal  of  interest  to 
Mr.  Hadow,  bot  neither  he  nor  anybody  else  has  touched 
what  I  consider  one  of  the  most  important  points  in  this 
matter.  I  do  not  intend  to  support  Sir  Frederick's  protest, 
not  on  the  score  of  my  own  feelings,  but  on  the  score  of 
what  I  consider  expedient,  because  I  do  not  consider  it 
right  for  the  Union  of  Graduates  in  Music  to  put  itself  in 
a  position  which  is  likely  to  place  us  at  a  disadvantage. 
There  is  one  point  which  I  think  has  been  entirely 
overlooked.  Mr.  Hadow  says  this  change  will  raise 
the  value  of  the  degree.  Granted  that  it  will ;  be  has 
overlooked,  or,  at  any  rate,  he  has  not  met  the 
objection  that  it  will  exclude  the  very  class  by  whom 
that  degree  is  most  wanted,  I  mean  the  great  body 
of  professional  musicians.  Why  will  it  exclude  them? 
For  the  very  reason  for  which  I  think  there  should  be 
a  difference  between  the  literary  standard  required  for  the 
degree  in  music  and  all  other  degrees.  I  maintain,  as  firmly 
as  anybody  can  do,  that  we  should  have  a  good  literary 
examination  before  a  man  can  take  any  degree  at  all.  At 
my  own  University  there  is,  I  am  happy  to  say,  a  good  stiff 
literary  examination,  including  two  languages,  and  a  good 
examination  in  mathematics  and  history  and  other  subjects, 
so  that  we  require  a  man  to  be  a  man  of  good  education 
before  he  can  come  on  our  books  at  all.  And  that  being; 
the  case,  I  see  no  reason  why  the  graduate  in  music  should 
not  rank  as  high  as  the  graduate  in  any  other  faculty.  They 
do  in  our  University  of  Dublin.  What,  then,  is  the  reason 
why  there  should  be  in  common  fairness  a  difference  in  the 
amount  of  literary  culture  required  for  the  graduate  of  music 
as  compared  with  the  graduate  in  medicine,  or  law,  or 
theology?  The  difference  is  just  this:  a  man  who  is 
practising  law  or  medicine  as  his  profession  does  not  begin 
seriously  to  work  at  his  profession  until  he  is  at  all  events 
partly  through,  and  in  many  cases  entirely  through,  his 
college  course. 

In  the  law,  for  instance,  I  do  not  mean  that  a  man  does 
not  pick  up  any  preliminary  legal  knowledge  before  he 
leaves  college,  but  he  cannot  actually  enter  on  the  practice 
of  his  profession.  The  great  majority  of  musicians  begin 
their  professional  career  actually  during  their  boyhood— at 
least  a  very  large  majority  of  those  who  attain  to  eminence 
in  any  branch  of  music.  Of  those  of  us  here  who  are  pro- 
fessional musicians,  the  greater  number  have  worked  at 
music  from  our  boyhood,  and  in  a  large  number  of  cases 
had  to  earn  our  living  at  the  time  when  we  should  have 
had  to  enter  for  college. 

If  this  proposal  is  carried,  it  will  practically  shut  out  the 
musical  profession  as  a  whole,  not  so  much,  as  Mr.  Woods 
says,  merely  on  account  of  the  want  of  means— that  was 
met  by  the  statement  that  at  Selwyn  and  other  places  one 
could  live  on  a  very  moderate  amount— but  they  had  not 

Sit  the  time  to  give  two  or  three  years  to  college  when 
ey  ought  to  be  earning  their  living  and  beginning  to  work 
at  their  profession.  For  that  reason  1  think  the  change  is 
decidedly  harmful,  and  in  the  circular  which  was  sent  to 
me  by  Mr.  Hadow  and  several  others,  I  expressed  the  views 
which  I  very  strongly  hold.  All  the  same,  I  am  speaking 
against  the  proposal ;  if  I  were  speaking  simply  from  a 
selfish  point  of  view,  I  should  warmly  support  it.  I  see 
that  a  great  many  men  who  would  otherwise  go  to  Oxford 
will  come  to  Dublin.  Therefore  I  am  arguing,  so  to  speak, 
against  the  interests  of  my  own  University.  I  am  simply 
speaking  quite  unselfishly,  when  I  say  that  the  musical 
profession  will  be  mainly  shut  out  from  the  Oxford  degTee, 
and  obliged  to  go  elsewhere. 

This  puts  the  case,  so  far  as  it  affects  the 
musical  profession,  in  a  nutshell.   Not  only  do 


we  fully  endorse  the  remarks  so  trenchantly 
expressed  by  Professor  Prout,  but  we  are  very 
glad,  though  by  no  means  surprised,  to  learn 
that  Sir  John  Stainer — one  of  Oxford's  worthiest 
sons — holds  a  similar  opinion.  This  is  a  matter 
affecting  an  ancient  right  of  the  musical  pro- 
fession, and  we  have  no  hesitation  in  entering 
a  vigorous  protest  against  the  sweeping  changes 
proposed  to  be  made  in  regard  to  musical 
degrees  in  the  University  of  Oxford. 


MENDELSSOHN'S  SONGS  WITHOUT 
WORDS.  • 

"  As  for  the  •  Lieder  ohne  Worte,'  I  wish  you 
would  send  them  to  many  millions  of  amateurs 
and  let  them  play  it  [them] ."  Thus  wrote 
Mendelssohn,  in  English  and  evidently  in  fun, 
to  his  publisher  in  London  more  than  fifty 
years  ago.  Had  the  composer  been  permitted 
to  "draw  his  breath "  for  a  period  corresponding 
to  the  Psalmist's  length  of  days,  he  would  in  a 
large  measure  have  experienced  the  realisation 
of  his  desire.  The  Songs  without  Words  have 
so  long  occupied  a  place  in  the  affections  of 
players  on  the  household  instrument  that  they 
have  literally  become  household  words  in  a 
musical  sense.  There  is  no  need  to  adjectivise 
their  merits — they  speak  for  themselves  in  a 
language  that  is  at  once  direct,  refined,  and 
perfectly  understandable.  But  it  may  not  be 
without  interest  to  quote  the  opinion  of  one 
of  the  accredited  and  most  experienced 
"  advanced  "  musicians  of  the  present  day  upon 
these  familiar  pianoforte  pieces.    He  says : 

"  The  contents  of  these  lyric  effusions  of  the 
master  are  invariably  pleasing,  graceful,  and 
noble — indeed,  at  times,  passionate  and  brilliant ; 
the  form  is  always  satisfactory,  concise,  and 
skilful,  and  their  style  as  pianoforte  pieces  is 
excellent  and  thoroughly  adapted  to  the  instru- 
ment. Therefore,  the  study  of  these  Songs,  the 
technical  difficulties  of  which  are  in  places 
really  considerable,  will  always  continue  to  be 
of  great  educational  advantage,  both  mentally 
and  physically,  and,  amidst  the  wild  tumult  of 
the  concerts  of  the  day,  a  calm  enjoyment  to 
all  lovers  of  good  music." 

Could  any  higher  tribute  be  paid  to  a  work 
of  art,  even  if  it  were  a  composition  by  Brahms 
or  Tschai'kowsky  ?  Some  readers  may  be 
rubbing  their  eyes  and  saying  to  themselves: 
"  This  must  have  been  written  by  that  Men- 
delssohn-mad J.  W.  Davison  half-a-century 
ago,"  were  it  not  the  fact  that  it  is  the 
definitely  expressed  opinion  of  so  acknowledged 
an  authority  as  Karl  Klindworth,  the  pupil  of 
Liszt  and  the  friend  of  Wagner,  and  who,  in 
the  maturity  of  his  years,  is  the  editor  of  the 
volume  of  Mendelssohn's  "  Lieder  ohne  Worte" 
now  before  us. 


*  "Lieder  ohne  Worte"  for  the  pianoforte.  Competed  by  P. 
Mendelsohn  "^ojdy-    Edited  by  Karl  Kliodwwth.  (Novtflo 
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The  question  may  perhaps  be  asked :  "  Why 
a  new  edition  of  the  •  Songs  without  Words '  ? 
These  editor- fellows  work  with  tinkers'  tools, 
they  are  not  to  be  trusted  ;  away  with  them  !  " 
We  are  quite  ready  to  admit  that  there  are 
editors  and  editors.  In  regard  to  some  musical 
publications  it  might  charitably  be  assumed 
that  the  gentleman  who  is  responsible  for  their 
editing  (so-called)  discharges  his  editorial 
functions  (such  as  they  are)  during  those 
periods  of  leisure  snatched  from  the  less 
responsible  duties  of  the  office-boy.  Anyone 
who  expects  to  find  traces  of  this  kind  of 
editing  in  the  present  publication  will,  however, 
be  disappointed. 

This  is  a  practical  age,  and  anyone  who 
comes  forward  as  a  demonstrator  of  practi- 
cability is  a  public  benefactor.  This  is  exactly 
the  position  that  Professor  Klindworth  has  taken 
in  editing  the  work  now  under  consideration. 
First,  however,  and  in  order  to  satisfy  those 
croakers  who  may  rashly  assume  that  the 
editor  has  played  "  ducks  and  drakes  "  with 
the  composer's  original  text,  we  may  quote 
Professor  Klindworth's  remarks  upon  this  part 
of  his  achievement,  in  order  to  show  with  what 
artistic  reverence  he  has  treated  Mendelssohn's 
music.    He  says : 

"  No  corrections  of  any  serious  importance 
have  been  found  necessary.  Mendelssohn,  who 
was  a  master  of  his  art  and  fastidiously  correct 
in  the  progression  of  parts  and  in  regard  to 
harmonies,  thoroughly  understood  how  to  write 
clearly  and  euphoniously  for  the  pianoforte. 
It  is  only  in  those  cases  where  a  misprint,  or  a 
slip  of  the  pen  in  the  manuscript,  appears  to 
me  to  have  been  made  that  I  have  drawn 
attention  to  this  in  my  Explanatory  Notes  ; 
everyone,  therefore,  according  to  his  own  judg- 
ment, can  either  accept  or  reject  my  view  of 
the  matter." 

Can  anything  be  more  satisfactory?  Such 
a  frank  expression  of  the  Editor's  method  of 
working  at  once  inspires  confidence  and  com- 
mands respect. 

But  to  return  to  the  question  of  practicability, 
which,  we  take  it,  is  the  chief  raison  d'etre 
of  this  new  edition.  The  important  art  of 
phrasing  in  music  receives  much  more  atten- 
tion now  than  it  formerly  did.  Composers 
themselves  in  their  manuscripts  frequently 
gave  evidence  that  they  had  scarcely  con 
sidered  the  matter  of  slurs  in  their  practical 
bearing  on  the  interpretation  of  their  works. 
(They  are  not  above  reproach  in  this  respect 
even  in  the  present  day.)  In  fact,  from  the 
indiscriminate  manner  in  which  slurs  were 
placed,  or  more  often  misplaced,  it  would  seem 
as  if  they  left  that  matter  to  the  natural  intuition 
of  the  engraver — when,  perhaps,  engravers 
were  not  so  intelligent  as  they  are  nowadays — 
with  the  result  that  this  gentleman  of  the  work- 
shop embraced  every  opportunity  of  executing 
some  of  his  most  artistic  flourishes  quite  regard- 
less of  their  effect  upon  the  proper  performance 


of  the  music.  Let  us  furnish  an  example 
taken  from  Professor  Klindworth's  Preface. 
"  Wherever  it  seemed  desirable,"  he  reverently 
says,  "  for  the  better  understanding  of  the 
composer's  intentions,  I  have  added  phrasing- 
slurs,  which  extend  the  short  bar-sections  into 
melodic  phrases.  A  comparison  of  the  opening 
of  No.  14  in  the  old  with  that  of  the  present 
edition  will  serve  to  illustrate  my  method  of 
procedure."    Here  is  the  example  :— 

No.  14. 

Old  Edition.     ,  ^  ^    ^  ^ 

pigpi^lliiiiiiip 


This  "  method  of  procedure  "  has  been  followed 
by  Professor  Klindworth  with  scrupulous  care 
throughout  the  entire  work.  The  enormous 
advantage  arising  from  having  these  phrasing- 
slurs  properly  placed  cannot  be  overestimated 
from  the  point  of  view  of  an  intelligent  and, 
more  especially,  of  a  poetical  interpretation  of 
these  lyric  effusions. 

Before  giving  some  further  examples  in 
music  type  of  the  Editor's  erudition  and  artistic 
insight,  we  may  refer  to  one  or  two  other 
points  mentioned  in  the  Preface.  Many  marks 
of  expression,  which,  doubtless  owing  to  care- 
lessness on  the  part  of  the  original  engravers, 
were  inserted  in  misleading  places  have  been 
reinstated.  No  one  can  find  any  fault  with 
that.  Teachers  will  hail  with  satisfaction  the 
announcement  that  the  Professor  has  given 
a  careful  and  minute  fingering  throughout. 
This  will  be  a  veritable  boon  to  those  who 
instruct  as  well  as  to  those  who  receive  instruc- 
tion. Moreover,  the  fingering,  we  are  glad  to 
say,  that  has  been  adopted  is  1,  2,  3,  4,  5, 
known  as  "  foreign  fingering,"  though  it  is 
really  good  old  English.  It  was  in  use  in 
England  as  far  back  as  1 599,  and  lasted  nearly 
160  years,  the  change  to  the  + ,  1,  2,  3,  4  pro- 
bably being  the  work  of  German  musicians 
who  migrated  to  this  country  during  the  last 
century,  as  they  do  in  the  present  day. 

The  use  of  the  pedal  has  also  been  very 
carefully  indicated  throughout  the  work. 
Metronome  rates  have  also  been  given  to  each 
Song  ;  and  in  this  connection  the  Professor's 
words  of  wisdom  against  the  excessive  speed 
characteristic  of  much  of  present-day  piano- 
forte playing  come  with  timely  warning.  He 
says:  "The  principal  thing  is  to  render  the 
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melody  expressively,  according  to  its  bright  or 
passionate  sentiment — in  fact,  to  interpret  the 
soul  of  the  composition."  Would  that  these 
words  could  be  indelibly  written  upon  the 
mind  of  every  student — ^>ow/-playing  to  take 
the  precedence  of  manipulative  skill. 

It  is  due  to  Professor  Klindworth  to  say, 
without  reserve,  that  he  has  discharged  his 
editorial  duties  with  conspicuous  ability.  He 
brought  to  his  task  splendid  credentials  as  the 
editor  par  excellence  of  Chopin.  «*  I  maintain," 
says  Hans  von  Bulow,  "  that  Klindworth's  is 
the  only  masterly  edition  of  Chopin."  We 
have  no  hesitation  in  applying  these  words  to 
this  edition  of  Mendelssohn's  Songs  without 
Words.    No  higher  praise  could  be  given. 

A  few  examples — comparing  the  present  and 
the  old  editions  —  will  suffice  to  show  the 
microscopic  thoroughness  characterising  Pro- 
fessor Klindworth's  editorial  operations. 

The  notation  of  the  first  two  bars  of  No.  1 
may,  at  first  sight,  appear  strange.  We  give 
them  in  the  old  and  new  editions  : — 


Old  Edition. 


No.  10,  ban  3  and  4 


Again,  in  the  familiar  Duetto  (No.  18),  compare 
the  old  form  with  the  new  at  the  return  of  the 
main  theme  in  octaves — 


Old. 


No.  18,  bars  31  and  3a. 

"  JL 


i'tj.        *  rid.    *  Ptd 

umprt  Ugato. 

But  the  dual  advantage  of  keeping  the  left 
hand  tranquilised  in  one  position,  and  of  giving 
full  opportunity  for  the  bass  minims  to  be 
brought  out  with  good,  sustained,  cello-like 
tone,  are  obvious. 

Many  instances  could  be  given  of  the  great 
help  afforded  to  the  player  by  the  proper 
distribution  of  the  accompaniment  -  figures 
between  the  two  hands,  and  in  their  respective 
staves.  Here  arc  two  comparative  examples : — 


Old. 


No.  5,  bar  30. 


New. 


and  also  the  concluding  bars  of  the  Duett< 

0*  Jj^gjjjgj; , , 


pp 


Can  anyone  doubt  the  immense  gain  to  the 
performer  which  such  practical  assistance 
affords  ? 

Another,  though  more  subtle,  touch  of  the 
skilled  master-hand  is  evidenced  in  the  Song  in 
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C,  often,  though  unauthoritatively,  designated 
"  The  bee's  wedding  " : — 

No.  34,  bars  34  and  35. 

OML        ^     (^^'^  r  J  'fT^ 


New.  —  ^  ■■ 


,«   ■   1  "J 

V-.^f  *        f-^i  , 

•♦"^  

t    1      11             "     "  J 

.-  .  .  .  '=■- — w 

The  form  in  which  the  passage  is  printed 
removes  any  risk  of  breaking  its  merry  skittish- 
ness,  by  assigning  the  first  E  in  bar  35  to  the 
left  hand.  But  even  here  the  Professor  is  not 
dogmatic,  as  less  competent  editors  often  are. 
He  says  in  his  valuable  "  Explanatory  Notes  " : 
"  The  E  may  be  played  with  the  right  hand. 
Nevertheless,  I  consider  the  form  in  which  I 
have  given  it  to  be  the  easier  method."  Count- 
less other  examples — in  fact,  they  are  to  be 
found  on  every  page,  if  not  in  every  bar — could 
be  adduced  to  prove,  if,  indeed,  proof  were 
necessary,  that  such  editing  as  this  is  not 
in  the  least  degree  a  perfunctory  business. 
Professor  Klindworthsays: "  I  have  endeavoured 
to  make  it  [this  new  edition]  instructive."  No 
one  who  carefully  looks  into  the  detailed 
excellence  of  his  editorial  insight  and  ripe 
musicianship,  so  ably  demonstrated  in  these 
Songs,  will  deny  that  he  has  entirely  succeeded. 

The  general  appearance  and  get-up  of  the 
volume  calls  for  the  highest  praise.  In  the  first 
place,  the  music  is  not  in  the  least  degree 
crowded.  As  a  matter  of  fact,  the  volume 
now  under  review  contains  twenty -eight  more 
pages  than  does  a  German  edition  (including 
all  the  eight  books)  of  the  same  size.  There- 
fore it  is  obvious  that  a  great  advantage  from 
the  reading  point  of  view  is  secured  by  having 
the  music  so  well  spaced  and  made  comfortable 
to  the  eye.  The  engraving  of  the  book 
is  an  artistic  piece  of  work  reflecting  the 
greatest  credit  upon  the  head  of  Messrs. 
Novello's  engraving  staff,  who,  we  believe,  has 
engraved  much  of  the  work  with  his  own 
hands,  and  every  page  of  it  has  received  the 
advantage  of  his  personal  supervision.  Not 
only  has  the  minutest  detail  been  considered 
from  a  purely  technical  point  of  view  in  regard 
to  engraving  per  se,  but  such  an  apparently 
small  matter  (to  a  mere  hack-work  engraver) 
as  good  41  turns  over  " — though  of  immense 
advantage  to  the  player — has  been  carefully 
considered  in  setting  out  the  work.  In  fact, 
from  the  distinguished  editor  downwards,  no 
pains  have  been  spared,  no  trouble  has  been 
shirked  in  order  to  make  this  edition  as  near 
perfection  as  it  is  possible  to  make  it.  The 


paper  and  printing  of  the  book  are  included  in 
this  appreciation  of  its  all-round  excellence  and 
attractiveness. 

It  only  remains  to  mention,  by  way  of  com- 
pleteness, another  feature  of  the  publication 
that  may  be  of  interest  to  those  who  play 
as  well  as  perhaps  to  those  who  only  listen  to 
these  lyric  effusions — we  refer  to  the  two 
pages  of  Historical  Notes  which  follow 
Professor  Klindworth's  Preface  and  Explanatory 
Notes. 

The  publication  of  this  new  edition  marks  an 
era  in  the  history  of  Mendelssohn's  Songs 
without  Words — those  "  pleasing,  graceful,  and 
noble"  pianoforte  pieces  which,  as  in  the  past, 
will,  we  feel  sure,  in  the  future  afford  "  a  calm 
enjoyment  to  all  lovers  of  good  music." 


CONDUCTORS— NATIVE  or  FOREIGN? 

Two  questions  have  considerably  agitated 
the  musical  world  during  the  past  month ;  to 
one  of  these — that  relating  to  the  Oxford  musi- 
cal degrees — we  refer  in  another  column.  The 
other— the  conductorship  of  the  Halle  concerts 
at  Manchester — is  of  hardly  less  importance, 
viewed  from  the  standpoint  of  native  musician- 
ship. The  pros  and  cons  of  the  question  have 
been  vigorously  discussed,  and  discord  has 
reigned  supreme  amongst  the  votaries  of 
harmony  in  Cottonopolis.  At  the  time  of  writing 
the  matter  in  dispute  had  not  been  decided ; 
but  the  facts  of  the  case  are  so  fresh  in  the 
public  mind  that  there  is  no  need  to  enlarge 
upon  the  mere  incidents  of  the  controversy. 

A  year  after  the  death  of  Sir  Charles 
Halle  Mr.  Frederic  H.  Cowen  was  (in  1896) 
appointed  conductor  of  the  celebrated  concerts 
so  long  identified  with  the  deceased  musician's 
[  name.  Mr.  Cowen's  engagement,  however,  was 
from  year  to  year.  Such  a  condition  was  prima 
facie  not  a  very  satisfactory  one ;  at  all  events, 
it  was  not  altogether  suggestive  of  permanence. 
Moreover,  at  Sir  Charles  HallS's  death  Dr. 
Hans  Richter  was  approached  with  a  view  to 
securing  his  invaluable  services  to  fill  the  vacant 
post ;  but  the  engagements  of  the  great  Viennese 
conductor  precluded  him  from  exchanging 
the  bright  and  animated  life  of  the  city  on  the 
Danube  for  the  grimy  atmosphere  of  Manchester. 
But  it  now  appears  that  the  term  "  year  to 
year,"  as  applied  to  Mr.  Cowen's  engagement, 
was  another  form  of  11  keeping  the  place 
warm  "  for  Dr.  Richter.  The  German  colony 
in  Manchester  have  a  strong  influence  in 
matters  musical,  and  as  soon  as  there  appeared 
any  possibility  of  Dr.  Richter  being  free  of  his 
Vienna  appointments,  negotiations  were  again 
opened  with  him ;  the  result  is  now  well  known. 
While  within  their  legal  rights  in  the  treatment 
they  have  meted  out  to  Mr.  Cowen — who  has 
done  his  work  splendidly  and  with  marked 
success— the  "powers  that  be"  in  Manchester 
cannot  be  said  to  have  shown  the  consideration 
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that  might  have  been  expected  to  one  who  has 
served  them  so  well. 

Feeling  has  naturally  run  very  high  in 
Manchester  and  its  vicinity,  and  those  who  have 
followed  the  discussion  in  the  local  press  can 
form  some  idea  of  the  Handel-Buononcini  con- 
troversy of  nearly  two  hundred  years  ago.  We 
have  no  intention  of  considering  this  question 
from  the  Tweedle-dum  versus  Tweedle-dee 
point  of  view.  Mr.  F.  H.  Cowen — whose 
biography,  strangely  enough,  though  quite  un- 
premeditatedly,  appears  in  our  present  issue — 
needs  no  eulogy:  his  abilities  as  a  conductor 
have  been  frequently  recognised  in  these 
columns,  and  no  one  will  deny  that  he  is  a  man 
of  marked  ability  in  a  sphere  requiring  many 
combinative  qualities.  Then  in  regard  to  Hans 
Richter.  Would  it  not  be  absurd  to  say  one 
word  derogatory  to  his  pre-eminence  as  the 
greatest  living  conductor  ?  For  upwards  of 
twenty  years  he  has  been  a  frequent  visitor 
to  these  shores  and  we  have  come  to  look 
upon  him  almost  as  one  of  ourselves.  Never- 
theless, we  do  not  want  our  orchestral 
conductorships  to  fall  entirely  into  the  hands  of 
foreigners.  And  this  leads  us  to  consider  the 
uestion  of  an  English  versus  a  foreign  con- 
uctor  from  a  higher  plane  than  that  of  personal 
considerations  and  those  petty  jealousies,  which, 
unfortunately,  so  often  blemish  the  professional 
musical  life  of  this  country. 

The  particular  location  of  the  incident  above 
referred  to  prompts  us  first  to  call  attention 
to  a  feature  of  our  musical  life  that  has  become 
a  national  heritage — we  refer  to  choral  music. 
In  no  part  of  the  kingdom  are  the  traditions  of 
choral  singing  more  gloriously  upheld  than  in 
Lancashire  and  Yorkshire.  Is  there  any  danger 
of  this  characteristic  possession  being  ousted 
from  its  paramount  position  ?  We  can  well 
imagine  10,000  voices  from  the  hills  and  dales 
of  the  great  manufacturing  counties  responding 
with  an  emphatic  and  overwhelming  "  No."  But 
there  are  indications  that  great  watchfulness 
will  be  necessary  to  stem  any  current  that  may 
loosen  that  position.  At  Glasgow,  for  instance, 
where  Mr.  (or  Herr)  Wilhelm  Bruch  is  the 
conductor  of  the  "  Choral  and  Orchestral 
Union"  (should  it  not  be  "Orchestral  and 
Choral  ?  '*),  only  four  concerts  out  of  thirteen 
are  choral ;  the  remaining  nine  are  entirely 
orchestral,  and  these  are  exclusive  of  "  twelve 
popular  orchestral  concerts"  on  Saturday 
evenings.  Moreover  (excluding  a  performance 
of  The  Messiah  "),  British  music  is  represented 
at  the  remaining  twelve  concerts  by  how  many 
examples  of  native  art  ?— with  humiliation  we 
write  it — by  exactly  four  compositions!  Is 
this  a  healthy  sign  of  the  progress  of  native  art 
in  this  country  ? 

To  return  to  the  question  of  the  conductor. 
Cannot  we  raise  the  article  on  our  own  soil  ? 
Are  we  always  to  import  it  ?  In  regard  to 
music,  does  the  great  British  Public  still  cling 
to  the  old  idea  that  a  foreigner  is  superior  to 


an  Englishman  ?  Another  question  may  be 
asked :  Is  our  national  temperament  unproduc- 
tive of  those  qualities  necessary  to  the  making 
of  a  good  conductor  ?  Can  we  be  charged  with 
being  too  superficial  in  our  work  ? 

Again :  What  becomes  of  our  boasted  pro- 
gress in  music  if  important  appointments  like 
those  of  Manchester  and  Glasgow  are  not  to  be 
filled  by  native  musicians  ?  Would  such  a 
stigma  be  tolerated  in  any  other  European 
country  ?  This  is  a  grave  matter  and  one  that 
calls  for  very  serious  consideration.  If  native 
conductors  do  not  exist  (in  sufficient  quantities), 
where  is  the  fault  ?  It  would  be  interesting  to 
know  if  any  means  are  taken  at  the  Royal 
Academy  of  Music,  at  the  Royal  College  of 
Music,  and  other  training  schools,  to  instruct 
students  in  the  art  of  conducting.  No  pains 
seem  to  be  spared  in  turning  out  composers 
and  performers — with  more  or  less  success,  be 
it  observed  ;  but  how  much  attention  is  given 
to  such  indispensable  qualifications  in  a  pro- 
fessional musician  as  (1)  the  art  of  teaching, 
(2)  the  art  of  accompanying,  (3)  the  art  of 
conducting  ?  Let  our  great  schools  look  to 
this! 

We  trust  that  the  above  remarks  may  be 
the  means  of  inducing  our  readers  to  think 
seriously  upon  the  important  questions  we  have 
endeavoured  to  raise.  Finally,  it  will  ever  be 
the  policy  of  The  Musical  Times  strenuously 
to  uphold  native  art  and  to  promote  its  influence 
and  welfare. 


The  following  genuine  appreciation  of  Mr.  Edward 
Dannreuther  by  his  old  pupil.  Sir  Hubert  Parry, 
unfortunately  arrived  too  late  to  be  included  in  the 
Biographical  Sketch  of  the  former  in  our  last  issue. 
Its  tardy  appearance,  however,  will  by  no  means 
lessen  its  value  or  interest.  Sir  Hubert  Parry  says:— 

"  The  most  completely  original  and  independent 
minded  man  it  is  possible  to  find,  and  the  roost 
absolutely  sincere.  Conventions  of  all  sorts  seem  to 
pass  him  by  as  if  they  did  not  exist.  Whatever  the 
subject,  he  Beems  to  look  into  the  heart  of  it  and 
lay  hold  of  the  core  of  it  for  himself,  and  with  his 
own  grip.  It  does  not  matter  what  anyone  else 
seems  to  think  about  it,  if  their  thinking  does  not 
seem  to  him  to  have  been  done  whole-heartedly.  If 
the  whole  world  said  something  was  one  way. 
and  it  seemed  to  him  another,  the  noise  of  the 
many  herding  together  after  futility  would  be  ss 
nothing  to  him.  And  this  independence  and  native 
decisiveness  of  judgment  is  one  of  the  things  that 
makes  his  influence  upon  his  fortunate  pupils 
so  great.  But  by  no  means  that  alone.  For  he 
is  one  of  the  most  sympathetic  and  kindly  ol 
human  beings.  Though  he  lives  so  much  alone, 
constantly  unravelling  something  that  interests  him, 
when  he  does  come  out  of  his  solitariness  and  mixes 
with  his  fellowmen,  he  is  genial  and  responsive  to 
the  uttermost ;  full  of  enjoyment  of  humour  and 
bursting  into  veritable  explosions  of  merriment  or 
pleasure  over  anything  really  funny  or  essentially 
good  and  enjoyable.  His  wide  sympathies  welcome 
all  imaginable  subjects— literary,  philosophical,  and 
social,  as  well  as  artistic,  and  his  pupils  feel  as  if  they 
expanded  under  the  influence  of  something  much  more 
vital  and  inspiring  than  the  utmost  learning  and 
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wisdom  of  a  mere  specialist.  Moreover,  he  gives 
himself  ungrudgingly,  and  often  worries  himself  by 
his  unsparing  generosity  in  helping  and  sympathising 
with  anyone  who  will  be  the  better  for  help  and 
sympathy. 

"  One  of  his  most  surprising  gifts  is  in  the  direction 
of  flower  growing.  His  little  yard  of  a  garden  at  the 
house  in  which  he  used  to  live  in  Orme  Square  was 
all  ablaze  in  early  summer  like  one  of  Alma  Tadema's 
garden  corners  in  an  ancient  Roman  villa.  The 
irises  of  every  imaginable  kind  and  hosts  of  lilies 
and  fritillaries  jostled  one  another  in  indescribable 
profusion.  How  they  were  persuaded  to  grow  in 
such  a  fashion  in  London  is  a  veritable  mystery. 
The  flowers  seemed  bound  to  thrive  when  he  looked 
after  them,  as  his  pupils  are  bound  to  expand  and 
grow  full  of  light  and  insight.  It  is  no  wonder  he 
inspires  devotion.  The  veriest  trifler  in  fashionable 
society  would  wake  up  in  very  shame  if  he  came 
across  such  single-hearted  genuineness,  and  feel  the 
better  for  it  too." 

Mr.  Dannreuther  writes  in  reference  to  the  afore- 
said article : — 

*' Anent  the  reading  of  •  Parsifal'  (p.  652),  there  is 
an  oversight  —  'modulation,'  not  •  moderation  '  —  for 
which  latter  R.  W.  was  by  no  means  remarkable ! 
Please  add  at  the  foot  of  p.  652,  col.  2  :  '  Most  of  the 
songs  of  Berlioz  and  Liszt,  and  Cornelius,  and  all  of 
Wagner's  were  sung  by  Miss  Anna  Williams.'  I  am 
sorry  that  I  forgot  to  mention  her  kind  assistance." 


Church  music  does  not  seem  to  have  received  so 
much  attention  at  the  meetings  of  the  Church 
Congress  during  recent  years  as  formerly.  The  Con- 
gress has  now  been  in  existence  thirty-seven  years, 
having  been  started  in  1861.  It  may  not  be  without 
interest  to  give,  in  tabulated  form,  the  dates  and  places 
at  which  Church  music  had  recognition,  together 
with  some  of  the  names  of  those  who  contributed 
papers  on  the  subject.  (There  were  no  papers  read 
at  the  first  two  Congresses,  1861  and  1S62.) 

1863.  Manchester :  Sir  F.  Ouseley. 

1864.  Bristol:  Dr.  John  Hullahand  Rev.  L.  O.  Hayne. 


1H65.  Norwich :  Rev.  J.  B.  Dykes. 


York  :  Sir  Roundell  Palmer. 

1867.  Wolverhampton:  Sir  F.  Ouseley. 

1868.  Dublin :  Sir  R.  Stewart. 

1871.  Nottingham  :  Rev.  J.  B.  Dykes  and  Dr.  Gauntlett. 

1872.  Leeds:  Sir  F.  Ouseley  and  Sir  J.  Stainer. 

1873.  Bath  :  Sir  J.  Barnby. 

1874.  Brighton  :  Sir  F.  Ouseley  and  Sir  J.  Stainer. 

1875.  Stoke-on-Trent:  Rev.  J.  Ellerton  and  Dr.  E.  J. 

Hopkins. 

1879.  Swansea:  Rev.  T.  Helmore  and  Rev.  W.  Polling. 
1881.  Newcastle-on-Tyne :  Dr.  W.  H.  Monk. 
1884.  Carlisle:  Mr.  W.  H.  Gladstone  and  Sir  W.  Parratt. 
1886.  Wake6eld :  Sir  W.  Parratt  and  Mr.  E.  Griffith. 
189 1.  Rhyl :  Rev.  Owen  Jones  (Welsh  Church  music). 

1894.  Exeter:  Sir  J.  Stainer. 

1895.  Norwich :  Dr.  Armes. 

1898.  Bradford  :  Sir  W.  Parratt  and  Dr.  Percy  Buck. 

Whose  fault  is  it  that  the  subject  of  Church 
music  has  been  allowed  to  suffer  such  comparative 
neglect?  Is  it  on  the  part  of  the  organisers  of 
the  Congress?  Whatever  may  be  said  of  the 
amateur  musical  parson,  such  devoted  men  as 
Ouseley  and  Dykes  were  thoroughly  in  earnest,  and 
took  an  interest  in  the  music  of  the  Church  which 
seems  to  have  been  lacking  in  the  Church  Congresses 
of  the  last  twenty  years. 

Congratulation  was  the  predominant  note  at 
the  final  meeting  of  the  stewards  of  the  recent 
Gloucester  Musical  Festival,  at  which  the  Very  Rev. 
the  Dean  (Dr.  Spence)  presided.   The  financial  result 


was  most  satisfactory.  The  report  stated  that  the 
receipts  for  the  performance  of  "  Elijah "  (£1,022) 
were  the  largest  that  had  ever  been  taken,  and  the 
attendance  at  that  oratorio  was  the  greatest  ever 
known  at  the  Three  Choir  Festivals.  Sir  Hubert 
Parry,  who  was  present  in  the  capacity  of  a  Gloucester- 
shire magnate — he  being  a  squire  and  J. P.  of  the 
county — paid  a  very  high  tribute  to  the  admirable 
qualities,  including  "  gentleness,  consideration, 
modesty,  and  everything  else,"  shown  by  Mr.  Herbert 
Brewer,  the  Cathedral  organist,  as  conductor  of  the 
festival.  In  replying  to  a  vote  of  thanks  to  the 
various  composers  who  had  contributed  new  works, 
Sir  Hubert  Parry  said  that  he  was  only  too  delighted 
if  he  could  serve  his  old  county.  He  felt  a  most 
intense  interest  in  Gloucestershire,  not  only  as 
regards  musical  matters,  but  cricket!  When  he 
got  his  newspaper  in  the  morning,  the  very  first  thing 
he  looked  for  was  to  see  how  the  Gloucestershire 
team  had  been  going  on.  The  genial  Director  of  the 
Royal  College  of  Music  evidently  believes  in  runs 
and  catches  other  than  musical. 


A  red-letter  day  in  the  musical  history  of  Lincoln 
Cathedral  is  in  prospect  on  Thursday,  the  17th  inst, 
when  the  new  organ,  built  at  a  cost  of  over  £4,000 
by  Messrs.  Henry  Willis  and  Sons,  will  be  opened 
with  a  special  choral  service.  The  choir  will  be 
strengthened  by  the  Cathedral  choirs  of  Ely,  Peter- 
borough, and  Southwell ;  by  members  of  the  choirs 
of  St.  Peter's,  Eaton  Square,  and  St.  John  the 
Evangelist,  Wilton  Road  (London) ;  and  by  members 
of  the  Lincoln  Musical  Society,  making  a  total  of 
about  150  voices.  Dr.  Haydn  Keeton,  organist  of 
Peterborough  Cathedral,  will  accompany  the  service, 
and  Dr.  George  J.  Bennett,  organist  of  Lincoln,  will 
conduct.  Sir  Walter  Parratt  is  announced  to  give 
two  recitals  on  the  new  instrument — one  in  the 
afternoon  and  another  in  the  evening;  and  the  Dean 
of  Norwich  will  preach.  The  music  will  include: 
"  How  lovely  is  Thy  dwelling-place "  (Brahms), 
"  Blessing,  glory,  wisdom,  and  thanks "  (without 
accompaniment),  and  Dr.  G.  J.  Bennett's  Service  in 
A,  revised  by  him  for  the  occasion.  We  hope  to 
give  a  full  report  of  this  interesting  event  by  "  Our 
Special  Correspondent,"  who  will  visit  Lincoln  for 
this  purpose. 

The  Temple  Church  has  for  more  than  half-a- 
century  been  the  stronghold  of  English  Church  music. 
We  give,  from  the  official  list  courteously  sent  to  us, 
the  services  and  anthems  appointed  to  be  sung  at  the 
Temple  Church  during  the  past  month  : — 

Strvicts. — Smart  in  F  (throughout);  Sullivan  in  D 
(morning) ;  Goss  in  E  (evening) ;  Wesley  in  F  (throughout) ; 
Stainer  in  A  (throughout) ;  Garrett  in  D  (throughout). 

Anthtms. — "  Blessed  be  the  God  and  Father  "  (Wesley) ; 
"Immanuel,  beloved  Name!"  &c.  (Bach);  "The  Lord 
hath  done  great  things"  (Smart);  "Judge  me,  O  God" 
(Mendelssohn) ;  "  Behold,  all  flesh  is  an  grass  "  (Brahms) ; 
"Ye  now  are  sorrowful"  (Brahms);  "Hear  my  prayer1' 
(Kent)  ;  "Turn  Thy  face  from  my  sins"  (Sullivan) ;" Lord, 
for  Thy  tender  mercies'  sake"  (Farrant);  "  Remember  now 
Thy  creator  "  (Sterndale  Bennett). 

The  Bach  anthem  was  a  selection  (Nos.  38  and  36) 
from  the  "Christmas"  Oratorio,  and  those  by  Brahms, 
sung  at  the  morning  and  evening  services  on  the 
16th  ult.,  were  taken  from  the  German  master's 
German  Requiem. 

"  What  is  the  musical  profession  coming  to  ?  "  is 
the  pathetic  interrogation  of  an  aggrieved  organist. 
He  writes :  "  The  wife  of  a  curate  at  a  church- 


Digitized  by  Go< 


726 


THE  MUSICAL  TIMES. — November  i,  1898. 


where  he  receives  £140  a  year  for  three  services  on 
Sunday  and  baptisms  on  Wednesday  evenings- 
jalfy 


-IS 


actually  giving  music  lessons  at  sixpence  a  lesson  of 
forty  minutes'  duration,  ten  minutes  of  which  are 
allowed  for  1  settling  down/  as  she  terms  it !  At  the 
church  in  question  there  is  a  professional  organist, 
but  of  course  he  does  not  receive  the  stipend  of 
anything  like  £140  per  annum."  Here  is  the  clergy- 
man's wife  in  a  new  rale — taking  the  bread  out  of  the 
organist's  mouth.  The  spouse  of  the  aforesaid 
reverend  gentleman  may  or  may  not  be  actuated  by 
philanthropic  motives  in  her  sixpenny  emoluments, 
while  her  consort  is  evidently  passing  (or  parson) 
rich  with  exactly  one  hundred  pounds  above  that 
annually  received  by  Oliver  Goldsmith's  village 
preacher.  The  ten  minutes'  allowance  for  "  settling 
down  "  is  an  apparently  aggravated  symptom  of  the 
case.  We  may  be  wrong  in  our  diagnosis,  but  in  all 
probability  it  is  a  suppressed  form  of  "  payment  in 
advance  "—the  **  settling  down  "  being  not  uncon- 
nected with  "  settling  up." 


A  very  curious  and  interesting  letter  addressed  by 
Wagner  to  Messrs.  Schott,  of  Mayence,  in  1832,  has 
just  been  made  public  by  Dr.  Strecker,  the  present 
head  of  the  firm.  In  the  preceding  year  the  com- 
poser, then  eighteen  years  of  age,  had  offered  them 
a  pianoforte  arrangement  of  Beethoven's  Choral 
Symphony,  which,  however,  had  been  declined.  With 
characteristic  perseverance  young  Wagner  returns 
to  the  charge  in  the  letter  in  question,  of  which  the 
following  is  a  translation  : — 

Leipzig,  June  15,  1832. 

Dear  Sir,— I  send  you  herewith  a  transcription  for 
pianoforte  a  deux  mains  of  the  Symphony  No.  9,  by 
Beethoven,  which  has  been  already  submitted  to  you  last 
year,  but  which  you  returned,  as  you  were  then  over- 
supplied  with  manuscripts,  I  now  offer  it  to  you  again, 
leaving  the  same  entirely  at  your  disposal. 

I  do  not  ask  for  any  remuneration  for  this  work,  but  if, 
in  return,  you  will  let  me  have  a  few  pieces  of  music,  I 
shall  feel  much  obliged.  May  I  request  you  then  to 
forward  me,  in  exchange,  through  Mr.  Wilhelm  Haertel : 
1.  Beethoven,  Missa  SoUmnis  (D  minor),  score  and  arrange- 
ment for  pianoforte;  2.  Beethoven,  Symphony  (No.  9), 
score;  3.  Beethoven,  two  quartets,  score;  and  4.  Beet- 
hoven's Symphonies,  arranged  for  pianoforte  by  Hummel  ? 

By  granting  this  request,  as  soon  as  possible,  you  will 
infinitely  oblige, — Your  most  bumble  servant, 

Richard  Wagner. 

There  is  something  deliciously  naive  in  the  self- 
confident  tone  assumed  by  the  perfectly  unknown 
young  musician,  at  that  time,  as  well  as  in  the 
request  made,  in  return  for  the  disposal  of  a  manu- 
script previously  rejected.  The  fact,  too,  of  all  the 
music  applied  for  being  by  Beethoven  is  significant.  It 
is  pleasant  to  add  that  Messrs.  Schott  complied  with 
the  request  contained  in  the  letter,  while  retaining  the 
transcription  of  the  Symphony,  which,  however,  was 
never  published.  Forty  years  later  it  was  returned 
ince  more  to  Wagner,  by  way  of  a  graceful  com  pi  i- 

~*t  on  the  part  of  the  eminent  Mayence  firm.  It 
forms  not  the  leaBt  interesting  feature  in  the 

.lives  of  the  villa  "  Wahnfried." 


A  grand  competitive  musical  festival,  evidently  of 
a  Welsh  Eisteddfod  character,  is  announced  to  be 
given  in  Queen's  Hall  on  the  24th  inst.  Prizes  are 
offered  for  successful  competitors  in  Rhyddiaeth, 
Barddoniaeth,  Cerddoriaeth,  Cyfieithiad,  Adroddiad, 
id  other  equally  interesting  subjects.  The  honorary 
cretary  (Ysgnfenydd  Myg.)  is  Mr.  J.  Edward 
rvia  (Clwydian),  309,  King's  Road,  S.W.  The 
>es  ought  certainly  to  be  distributed  by  a  D.D. 


The  announcement  of  the  impending  retirement 
of  Mr.  Edward  Lloyd  from  professional  life  has  beer 
received  with  widespread  regret.  The  great  tenor  has 
worthily  gained  the  esteem  of  the  British  public, 
and,  at  the  same  time,  he  has  upheld  the  best  tradi 
tions  of  English  vocal  art  in  a  manner  calling  for 
unstinted  praise.   We  hope  in  the  near  future  to 
give  a  Biographical  Sketch  of  Mr.  Lloyd.    In  the 
meantime,  we  may  refer  to  the  fact  that  no  Academy, 
College — not  even  a  University — can  claim  him  as 
one  of  its  alumni.    Moreover,  with  the  exception 
of  the  ordinary  choir  boy  training,  received  during  his 
choristership  at  Westminster  Abbey  from  James 
Turle,  he  has  been  entirely  self-taught.    Not  only 
has  he  been  able  to  get  along  very  comfortably 
without  the  aid  of  the  expert  voice  trainer,  but  he 
has  mercifully  escaped  the  snares  of  the  voice 
strainer.   As  his  retirement  will  not  take  place  untxJ 
the  year  1900,  there  will  doubtless  be  found  many 
opportunities  of  hearing  our  great  tenor  before  he 
settles  down  to  the  life  of  an  English  country  gentle- 
man.  That  all  such  opportunities  will  be  embrsceJ 
to  the  full  goes  without  saying.    The  World — some- 
what too  previously,  perhaps — chants  a  farewell  in 
the  following  strain : — 

Oh,  sweet-toned  singer,  man  of  notes, 

Whose  voice  has  charmed  us  many  a  day, 
.Where  shall  we  find  in  other  throats 

The  "even  tenor  of  your  way  "  ? 

As  from  the  platform  you  depart 

(To  leave,  alas !  bow  vast  a  void), 
Farewell,  we  say,  with  heavy  heart, 

And  a  regret  that's  una/foy'd. 


Many  English  friends  and  pupils  of  Professor 
Klindworth  will  doubtless  be  interested  in  the  follow- 
ing extract  relating  to  him,  translated  from  the 
Allgemeine  Musikzeitung  of  September  30 : — 

The  Klindworth-Scharwenka  Conservatorium  has  pofe 
lished  its  report  for  1898.  We  learn  from  this  that  tbe 
Institution  was  attended  by  369  pupils,  of  whom  25  were 
free.  A  large  number  of  pupils  appeared  in  public  dohaf 
the  course  of  the  winter,  some  giving  concerts  of  their  own. 
and  some  assisting  at  concerts  given  by  other  artists.  Tbt 
final  examination  of  the  instrumental  and  vocal  da**t- 
obtained  most  satisfactory  results. 

Several  important  changes  have  taken  place  in  tbe 
teaching  staff  of  the  Conservatorium.  To  the  general 
regret.  Professor  Karl  Klindworth  has  felt  obliged  to  1 
from  the  staff  in  order  to  devote  himself  in  future  to  r 
teaching.  What  a  loss  this  is  felt  to  be  can  be  < 
from  the  words  in  which  the  report  records  the  fact  of  tic 
retirement  of  the  honoured  artist.    They  are  as  follows: 

"  Klindworth,  whose  name  in  conjunction  with  Schar 
wenka's  the  Institution  will  continue  to  bear,  founded  is 
1884  a  conservatorium  for  music  in  Berlin,  which  became 
in  a  short  time  one  of  the  most  pre-eminent  of  mock 
schools.  In  the  year  1893  it  joined  forces  with  the 
Scharwenka  Conservatorium,  and  Klindworth 
to  be  the  artistic  director  and  principal 
pianoforte  playing.  He  gave  his  full  powers  to  tbt 
work,  and  rich  artistic  success  crowned  his  efforu 
for  five  years.  Not  only  did  so  many  pupils  crowd 
to  his  own  classes  that  only  his  wonderful  energy  enab'.d 
him,  at  his  advanced  age  of  sixty-seven  years,  to  cope  with 
the  work ;  but  he  was  also  able  to  see  with  satisfaction  ho^ 
the  name,  which  he  had  made  so  celebrated  both  as  tescbei 
and  artist,  reflected  glory  on  the  Institution,  and  caused  it 
to  become  more  and  more  developed  and  respected.  It  i» 
therefore  to  the  great  regret  of  all  that  we  lose  from  our 
midst  the  man  to  whom  all  the  members  of  the  staff  looic: 
up  with  unconditional  veneration,  whose  sense  of  dsn 
was  an  example  to  them,  and  whose  artistic  spirit  inffseaced 
1  and  animated  them  all.   May  the  astonishing  energy  whKb 
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he  has  hitherto  shown  be  long  preserved  to  him  in  his  old 
age,  and  long  enable  him  to  continue  his  work  in  the 
direction  in  which  success  has  always  attended  him  as  a 
disciple  and  pioneer  of  Progress  in  Art." 
Professor  Klindworth  will,  however,  continue  to 
give  his  class  and  private  pianoforte  lessons  in 
Berlin,  at  the  pianoforte  warehouse  of  Mr.  Miiller, 
Potsdamer  Strasse,  No.  119.  He  will  have  the 
assistance  of  a  professor  of  theory,  who  will  give  his 
class  lessons  in  English,  for  the  benefit  of  those 
whose  German  may  not  be  a  strong  point,  and  a 
professor  of  the  violin  has  been  engaged  for  ensemble 
music. 


Professor  Klindworth  is  announced  to  visit 
England  during  the  present  month  for  the  purpose  of 
conducting  two  orchestral  concerts  at  St.  James's 
Hall,  on  the  22nd  and  29th  inst.  The  programme  of 
the  first  concert  will  consist  of: — 

1.  Beethoven's  "  Eroica"  Symphony ;  2.  Liszt's  Second 
Pianoforte  Concerto  (in  A),  played  by  Mr.  Frederick 
Dawson  ;  3.  Selection  from  Berlioz's  "  Romeo  and  Juliet "  : 
(a)  Fete  chez  Capulet.  (b)  Scene  d'amour,  (c)  Fee  Mab ; 
4.  Wagner's  "  Meister singer  "  Overture. 

The  programme  of  the  second  concert  (on  the  29th 
inst.)  is  hardly  less  interesting  :— 

1.  Weber's  "  Der  Freischutz"  Overture;  2  and  3. 
Brahms's  Pianoforte  Concertos,  No.  1,  in  D  minor,  and 
No.  2,  in  B  flat,  both  played  by  Mr.  Frederick  Dawson ; 
4.  Wagner's  "  Tannhauser  "  Overture. 

Apart  from  the  intrinsic  merits  of  the  music  to  be 
performed  on  these  two  occasions,  and  the  opportunity 
that  will  be  afforded  of  hearing  the  two  pianoforte 
concertos  of  Brahms  performed  in  immediate 
succession,  these  concerts  are  sure  to  arouse  special 
interest  from  the  fact  that  they  will  be  conducted  by 
so  distinguished  a  musician  and  eminent  conductor 
as  Karl  Klindworth. 

The  recently  published  "  Memoirs "  of  the  late 
Henry  Reeve,  the  distinguished  editor  of  the  Edin- 
burgh Review  and  one  of  H.  F.  Chorley's  literary 
friends,  contains  an  interesting  reference  to  Liszt,  on 
an  occasion  when  the  playing  of  that  king  of  pianists 
ended  in  a  fit  of  hysteria.  In  his  youth  Reeve  lived 
much  abroad.  During  his  sojourn  in  Paris,  in  the 
year  1835,  when  he  was  twenty-one,  he  was  present 
at  a  concert  gi%-en  by  Liszt,  then  in  his  twenty-fourth 
year.    Reeve  thus  describes  the  scene : — 

When  we  arrived  at  the  concert-room,  it  was  very  full, 
and  I  stood  the  greater  part  of  the  evening.  I  do  not  know 
whether  I  ever  described  to  you  my  friend  Liszt.  His 
person  is  slight  and  tall,  a  delicate  frame,  not  worn  or 
wasted  by  weakness  and  malady,  but  perpetually  strained 
by  the  flow  of  animated  thoughts,  by  the  violence  of  a 
musical  soul,  for  which  no  sound  affords  an  adequate 
expression.  Liszt  had  already  played  a  great  Fantasia 
of  his  own  and  Beethoven's  27th  Sonata,  in  the  former 
part  of  the  concert.  After  this  latter  piece  he  gasped  with 
emotion  as  I  took  his  hand  and  thanked  him  for  the  divine 
energy  he  had  shed  forth.  At  last  I  had  managed  to 
pierce  the  crowd  and  I  sat  in  the  orchestra  ...  my  chair 
was  on  the  same  board  as  LUzt's  piano  when  the  final  piece 
began.  It  was  a  duet  for  two  instruments,  beginning  with 
Mendelssohn's  "  Chants  sans  Paroles,"  and  proceeding  to 
a  work  of  Liszt's.  We  had  already  passed  that  delicious 
chime  of  the  "  Song  written  in  a  gondola."  ...  As  the 
closing  strains  began,  I  saw  Liszt's  countenance  assume 
that  agony  of  expression,  mingled  with  radiant  smiles  of 
joy,  which  I  never  saw  on  any  other  human  face,  except  in 
the  paintings  of  our  Saviour  by  some  of  the  early  masters ; 
his  hands  rushed  over  the  keys,  the  floor  on  which  I 
sat  shook  like  a  wire,  and  the  whole  audience  were 
wrapped  in  sound,  when  the  hand  and  frame  of  the  artist 
gave  way  ;  he  fainted  in  the  arms  of  the  friend  who  was 


turning  over  for  him,  and  we  bore  him  out  in  a  strong  fit  of 
hysterics.  The  effect  of  this  scene  was  really  dreadful. 
The  whole  room  sat  breathless  with  fear,  until  Hiller  came 
forward  and  announced  that  Liszt  was  already  restored  to 
consciousness,  and  was  comparatively  well  again.  As 
I  handed  Mdme.  de  Circourt  to  her  carriage,  we  both 
trembled  like  poplar  leaves,  and  I  tremble  scarcely  less  as 
I  write. 


Any  utterance  of  so  distinguished  and  versatile  a 
writer  and  antiquary  as  the  Reverend  S.  Baring 
Gould  is  sure  to  be  interesting.  Mr.  Baring  Gould 
has  written  the  libretto  of  a  comic  opera,  entitled 
"  Red  Spider,"  composed  by  Mr.  Learmont  Drysdale, 
which  was  produced  at  the  Prince  of  Wales's 
Theatre,  Liverpool,  on  the  13th  ult.  At  the  close 
of  the  performance  the  author  was  called  before 
the  curtain,  when  he  made  the  following  very 
pertinent  remarks  on  English  opera,  and  the  domina- 
tion of  the  music  hall  in  the  amusements  of  the  people. 
We  quote  from  The  Times  report : — 

Mr.  Baring  Gould  said  he  believed  he  was  expressing  the 
purpose  of  the  composer  as  well  as  his  own  when  he  said 
that  their  object  was  to  stem  a  current  adverse  to  the 
English  romantic  musical  drama  and  threatening  to  sweep 
it  away.  The  English  musical  drama  had  its  birth  last 
century  in  Gay's  "  Beggar's  Opera,"  which  emptied  the 
benches  of  the  Italian  Opera-house  and  revealed  to  the 
dilettanti  that  the  English  people  dearly  loved  their  home- 
made music  to  English  themes.  The  adverse  current  to 
which  he  alluded  was  the  music  hall  entertainment,  which 
had  invaded  and  altered  the  character  of  English  opera, 
reducing  it  to  the  merest  thread  of  story  strung  with  a 
succession  of  not  always  relevant  songs.  He  ventured  to 
think  this  tendency  was  to  be  resisted.  Secondly,  he 
thought  they  had  gone  too  much  to  foreign  themes  for  their 
English  operas,  deserting  the  path  indicated  by  Gay, 
Arnold,  and  Dibdin.  Surely  English  country  or  sea  life 
supplied  abundant  material,  and  if  the  opera  were  an 
idealisation,  the  motives  of  the  heart— love,  good  humour, 
self-devotion,  and  mirth— were  the  same  in  all  ages. 


M  The  Deluge,"  as  the  subject  of  an  oratorio,  has 
attracted  the  attention  of  at  least  one  other  com- 
poser—if,  indeed,  he  can  be  called  a  composer— 
in  addition  to  Mr.  Frederic  H.  Cowen  and  M.  Saint- 
Saens.  Robert  Nicolas  Charles  Bochsa  is  the  name 
of  that  composer,  and  he  it  was  who  produced  his 
oratorio  of  "  The  Deluge,"  the  libretto  M  written  by 
C.  Dibdin,  Esq."  (whether  the  elder  or  younger  is  not 
stated),  at  the  Lenten  Oratorios,  Covent  Garden 
Theatre,  on  February  22,  1822.  Three  weeks  earlier, 
quite  regardless  of  chronological  propriety,  "  Moses 
in  Egypt "  had  been  given,  with  such  success  aa  to 
anticipate  a  natural  feature  of  the  Bochsa  business. 
The  playbill  of  "  The  Deluge  "  performance  actually 
stated  that,  "  In  consequence  of  the  great  overflow 
from  the  Pit  on  the  30th  of  January  last,  the 
Theatrical  Orchestra  will  be  opened  for  the 
accommodation  of  the  public."  Whether  the  said 
"Theatrical  Orchestra,"  after  their  experiences 
with  "  Moses  in  Egypt,"  and  in  anticipation  of  the 
event  associated  with  the  name  of  Noah,  found  a 
Mount  Ararat  of  their  own  is  not  recorded.  It  would 
be  interesting  to  know  if  they— the  orchestra — found 
the  music  very  dry.    It  was  probably  very  watery. 


"  The  analytical  program-book  is  an  impertinence 
to  the  musician,  a  stumbling-block  to  the  amateur, 
an  injustice  to  the  composer."  Thus  sayi  Musical 
Record,  and,  as  it  is  published  at  the  Hub  of  the 
Universe,  it  ought  to  know.  \\rt  should  be  almost 
inclined  to  believe  the  statement,  if  the  following 
extract  from  the  "  Boston  Symphony  Program  Book  " 
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were  the  only  specimen  of  the  programist'B  handiwork. 
Here  it  is:  "  Imitation  is  the  sincerest  form  of  flattery. 
The  Philistines  have  taken  to  use  Samson's  favorite 
weapon,  bat  with  the  difference  that  they  do  not  take 
it  from  the  dead  animal."  Mr.  Edgar  P.  Jacques 
must  soar  to  far  greater  heights  than  he  has  hitherto 
analytically  attained  in  any  attempt  to  rival  that 
programist  of  cultured  Boston,  Mass. 


"  The  annual  performance  of  Mendelssohn's  '  Judas 
Maccabaeus'"  was  announced  to  be  given  at  the 
People's  Palace,  Mile  End  Road,  on  the  22nd  ult. 
We  seem  to  have  some  sort  of  dim  and  distant 
recollection  of  hearing  of  an  oratorio  entitled  "Judas 
Maccabzus  "  by  Handel,  but  not  by  the  composer  of 
"  Elijah  "  ;  however,  we  are  quite  open  to  correction. 
By  the  way,  how  very  appropriate  a  performance  of 
Handel's  "Water  Music"  would  have  been  at  the 
People's  Palace  during  the  recent  water  famine 
in  the  East-End,  played,  of  course,  in  the  main  on 
standpipes. 


Handel's  "  Elijah  "  was  announced  to  be  performed 
by  the  Kyrle  Society  at  St.  George  the  Martyr, 
Southwark,  on  the  26th  ult.— so  said  the  Daily  Mail. 


The  old-established  business  of  Messrs.  Robert 
Cocks  and  Company — goodwill,  copyrights,  and 
musical  instruments— is  about  to  be  sold  by  auction, 
by  Messrs.  Puttick  and  Simpson,  the  first  portion  of 
the  sale  beginning  on  the  7th  inst.  Messrs.  Cocks's 
music-publishing  business  has  existed  for  three- 
quarters  of  a  century,  it  having  been  founded  in  the 
year  1823.  The  Royal  Academy  of  Music  was  opened 
in  the  same  year. 


Mr.  J.  A.  Fuller  Maitland  will  deliver  a  series 
of  four  lectures  on  "  The  Music  of  Johannes  Brahms," 
at  the  late  Lord  Leighton's  house,  2,  Holland  Park 
Road,  Kensington,  at  5  p.m.,  on  Thursdays  in 
November.  The  subject  will  be  divided  as  follows : 
November  3,  Pianoforte  Works ;  November  10.  Con- 
certed Instrumental  Works ;  November  17,  Choral 
and  Orchestral  Works ;  November  24,  Songs.  The 
proceeds  will  be  devoted  to  the  fund  for  erecting  a 
monument  to  the  composer  in  Vienna. 


Professor  Villibrs  Stanford  will  form  the 
subject  of  the  Biographical  Sketch  in  our  December 
issue. 


Mr.  Coleridoe-Taylor's  cantata  "  Hiawatha's 
Wedding- Feast,"  in  spite  of  the  absence  of  the 
prestige  attached  to  a  work  that  has  been  produced 
at  an  important  Festival,  is  making  remarkable  head- 
way. Performances  are  already  announced  to  be 
given  at  the  Royal  College  of  Music  (London), 
Plymouth,  Torquay,  Sunderland,  Glasgow,  The 
People's  Palace  (London),  Bridlington,  and  Middles- 
brough. Mr.  Coleridge-Taylor's  Gloucester  Festival 
work,  the  Orchestral  Ballade  in  A  minor,  is  to  be 
performed  at  several  musical  centres,  London, 
naturally,  not  included.  In  such  a  respect  London  is 
a  musical  i/iscentre. 


Dr.  Henry  Fisher,  of  Blackpool,  is  the  author 
of  "  The  Pianist's  Mentor:  a  text  book  for  students  of 
all  grades"  (J.  Curwen  and  Sons).  The  book  is 
founded  on  the  fact  that  "it  epitomises  the  experience 
gathered  during  the  writer's  long  and  busy  career  as 
a  teacher  of  the  piano."  Teachers  of  the  pianoforte 
will  find  many  useful  hints  scattered  throughout 
Dr.  Fisher's  pages. 


Dr.  E.  J.  Hopkins,  reversing  the  practice  of  many 
dwellers  in  the  Metropolis,  spends  the  week-end  in 
London,  when,  notwithstanding  his  octogenarianism, 
he  does  a  day's  teaching  every  Monday  at  the  Normal 
College  for  the  Blind  at  Norwood.  During  the 
remainder  of  the  week  he  resides  at  his  Herne  Bay 
residence,  where  he  is  hard  at  work  on  his  forthcoming 
'«  Handbook  of  the  Organ." 


Sir  Walter  Parratt,  who  had  the  honour  of 
dining  with  the  Queen  and  the  Royal  Family  during 
his  recent  brief  stay  at  Balmoral  Castle,  conducted 
the  musical  portion  of  the  Memorial  Service  for 
Her  Majesty  the  Queen  of  Denmark  held  in  Crathie 
Church,  on  the  15th  ult. 


Mr.  J.  Percy  Baker  has  just  issued  a  practical 
little  sixpenny  pamphlet,  entitled  "The  choir  boy's 
handy  book  of  musical  theory  and  vocal  exercises," 
which  he  has  dedicated  to  his  old  master,  Dr.  Charles 
Stcggall. 


Dr.  William  Creser,  organist  and  composer  to 
Her  Majesty's  Chapels  Royal,  has  been  appointed 
the  Examiner  for  Trinity  College  (London)  in  India 
this  year  in  practical  subjects:  pianoforte,  organ, 
violin,  singing,  &c. 


Mr.  Ernest  Ford  has  been  appointed  director 
of  the  operatic  class  at  the  Guildhall  School  of 
Music.    An  excellent  choice. 


Sir  Arthur  Sullivan  has  joined  the  Board  of 
Direction  of  the  Crystal  Palace  Company,  which  is 
being  reconstructed  with  regard  to  its  financial  basis. 


The  Lincoln  and  Peterborough  Triennial  Oratorio 
Festival  will  be  held  (by  permission  of  the  Dean  and 
Chapter)  in  Lincoln  Cathedral,  on  Thursday,  June  8, 
1899.  The  principal  works  selected  for  performance 
are  Gounod's  "  Redemption,"  Brahms's  "  Requiem," 
and  Mendelssohn's  "  Hymn  of  Praise." 


The  Dean  and  Chapter  of  Norwich  have  instructed 
Messrs.  Norman  and  Beard  to  build  a  new  organ  for 
the  Cathedral  at  a  cost  of  £3,000.  The  new  instru- 
ment, like  its  predecessor,  will  stand  on  the  screen. 
It  is  expected  to  be  completed  by  next  June. 


Maxim  for  a  young  pupil: — "Take  care  of  the 
pianos  :  the  fortes  will  take  care  of  themselves." 

CHURCH  MUSIC. 

The  most  interesting  Church  news  of  recent  date, 
and  dealing  with  sacred  art,  was  contained  in  the 
addresses  on  the  subject  delivered  at  the  Church 
Congress  held  at  Bradford.  Sir  Walter  Parratt,  as 
is  his  wont,  pronounced  his  views,  and  very  interest- 
ing they  proved  to  be,  with  straightforward  clearness 
and  decision.  The  first  chief  point  of  his  discourse 
was  a  feeling  and  thoughtful  appeal  for  the  over- 
worked and  much  too  small  Cathedral  choir;  and 
nothing  could  be  more  timely  than  this  appeal. 

Then  he  quite  gently  urged  congregations  not  to 
join  in  trying  to  Bing  Cathedral  music  they  did  not 
know.  Again  these  words  were  timely,  for  there  i» 
still  a  sufficient  number  of  church-goers  who,  knowing 
nothing  of  music,  "  rush  in  where  angels  "  might  well 
'*  fear  to  tread."  It  was  more  difficult  to  follow  Sir 
Walter  with  satisfaction  when  he  urged  that :  "  The 
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Confession,  Apostles'  Creed,  and  Litany  ought  always 
to  be  said  and  not  sung."  This  opinion  was  partly 
based  upon  a  desire  to  relieve  the  tiring  tediousness 
of  the  monotone. 

With  regard  to  the  Confession,  it  might  be  urged 
that  the  beautiful  ancient  comma  and  sentence 
inflections  of  the  ancient  Latin  Confession,  so 
strangely  neglected,  will  afford  the  necessary  relief 
and  variety.  Taking  the  question  all  round,  it  may 
be  asked,  Is  not  the  simple  people's  song  their  real 
medium  of  public  worship,  as  distinguished  from 
private  prayer  ?  This  view  would  seem  to  have 
guided  the  Church  in  ancient  times,  and  surely  remains 
a  good  argument  for  the  complete  employment  of 
choral  services. 

The  proposal  of  Sir  Walter  Parratt  to  judiciously 
mingle  ancient  with  modern  music  was  an  admirable 
piece  of  advice.  Some  forty  years  ago  the  late 
Cardinal  Wiseman  gave  similar  advice  to  the  musical 
authorities  of  his  own  Church,  with  the  difference 
that  he  recommended  the  judicious  employment  of 
the  ancient  plain  chant  with  the  music  of  the  various 
great  schools  of  Church  music  from  the  sixteenth 
century  onwards.  This  was  not  only  eminently 
practical  advice,  but  it  further  enforced  an  expansive 
thought  to  the  effect  that  the  Church  belongs  to  all 
ages,  and  possesses  a  glorious  continuity  of  sacred 
art  linking  all  time  into  one  great  song  of  prayer 
and  praise. 

One  of  the  most  valuable  and  practical  utterances 
of  the  distinguished  organist  of  Windsor  Chapel 
Royal  was  his  denunciation  of  the  monster  organs  in 
our  Cathedrals  and  other  churches,  and  he  justly  said 
"  everything  that  can  be  desired  could  be  obtained  in 
fifty  Bounding  stops."  He  further  condemned  these 
huge,  roaring  giants  as  disfiguring  our  fine  churches 
and  occupying  precious  space,  an  invasion  never 
contemplated  by  the  great  architects  of  our  noble 
cruciform  churches.  It  is  to  be  hoped  these  words  will 
have  good  effect  ere  the  rage  for  organ  idolatry  has 
been  carried  hopelessly  too  far. 

Dr.  Percy  Buck,  the  organist  of  Wells  Cathedral, 
gave  an  address  on  the  subject  of  the  ancient  Plain- 
song  of  the  Church.  He  summarised  the  points  in 
favour  of  the  old  Psalm  chants  thus : — 

(1)  Plain-song  is  the  only  authorised  Church  music  (see 
Queen  Elizabeth's  injunctions).  It  is  not  for  me  to  discuss 
how  far  this  is  an  argument  in  favour ;  indeed,  I  will  admit 
that  if  the  music  were  proved  unworthy,  then  no  amount  of 
authority  would  convince  me  that  it  ought  not  to  be  tup- 
planted.  (2)  It  is  the  most  ancient  Church  music,  having  in 
the  case  of  psalmody  an  origin  possibly  contemporary  with  the 
words.  Whatever  may  be  the  force  of  authority,  traditions 
should  certainly  carry  weight.  Chants  which  survived 
throughout  the  Church  down  to  the  end  of  the  seventeenth 
century  should  not  lightly  be  set  aside  for  a  substitute 
certainly  not  superior.  These  "  tones"  owed  their  survival 
to  their  strength,  and  their  strength  to  their  origin,  for  they 
were  the  gradually-perfected  work  of  a  series  of  humble, 
unknown  men,  who  laboured  in  obscurity  with  love  and 
patience,  impelled  from  within  to  give  utterance  to  the  faith 
that  was  in  them.  (3)  The  tones  preserve,  and  even  adorn, 
the  beauty  of  the  Psalms.  This  they  do  by  allowing  the 
natural  accent  of  the  words,  and  by  progressing  at  a  slow 
pace.  The  singers  have  but  to  know  the  notes  of  their 
tone  by  heart,  and  then  accent  the  words  exactly  as  they 
would  in  reading.  (4)  The  tones  are  easier  to  sing,  both  for 
cboir  and  congregation,  and  can  be  joined  in  by  that  large 
number  of  persons  who  have  no  singing  voice.   This  is 

Eartly  due  to  the  absence  of  any  suspicion  of  breathless 
urry  in  singing,  partly  to  the  fact  that,  as  all  the  notes  of 
the  tones  are  well  within  the  speaking  voice,  they  may  be 
almost  monotoned  by  those  who  cannot  sing  well. 

Dr.  Buck's  words  have  a  by  no  means  indirect 
ring  of  sympathy  with  the  previously  quoted  opinions 
of  Cardinal  Wiseman.   In  both  cases  there  is  an 


underlying  thought  of  the  employment  of  the  artistic 
wealth  of  the  Church  with  appropriate  judgment, 
and  with  the  right  application  of  all  means,  be  they 
simple  or  elaborate,  old  or  new. 

One  feature  of  the  Harvest  Festival  at  St.  David's, 
Merthyr  Tydfil,  was  a  violin  and  organ  recital,  in 
which  Mr.  A.  C.  Handley-Davies  with  Mr.  T.  Davies, 
of  Cardiff,  took  part.  Further,  at  the  Sunday  services 
on  the  same  occasion,  the  assistance  of  a  small 
orchestra  was  secured  ;  an  arrangement  alike  indica- 
tive of  the  advance  of  Church  music  and  of  the 
growth  of  instrumental  music  in  Wales. 

Prom  Thorpe  Parish  Church  comes  a  list  of  special 
oratorio  services  for  the  ecclesiastical  year  beginning 
with  Advent.  Among  the  new  works  undertaken  are 
Mr.  Somervell's  "A  Song  of  Praise,"  "Intercession," 
by  H.  T.  C.  Collis,  Dr.  Alan  Gray's  "  A  Song  of 
Redemption,"  and  "  A  Harvest  Song  of  Praise  "  by 
Stephenson,  a  composer  whose  name  is  not  familiar 
to  us.  The  year's  work  thus  announced  evidences 
earnestness  and  method,  and  will,  it  is  to  be  hoped, 
be  crowned  with  success.  An  interesting  feature  at 
a  musical  service  at  St.  David's,  Denbigh,  during  the 
past  month  was  the  introduction  of  Garrett's 
Harvest  Cantata,  which,  one  would  suppose,  should 
command  a  wider  recognition  than  it  has  so  far 
received. 

The  Harvest  Festival  season  has  been  kept  with 
even  more  than  "  wonted  fervour."  At  St.  Anne's, 
Soho,  Handel's  Twelfth  Chandos  Anthem  and  Dr. 
Hopkins's  Cantate  Domino  and  Deus  Misereatur 
were  sung;  the  service  music  being  orchestrated  by 
the  able  organist  of  the  church,  Mr.  E.  H.  Thome. 
At  Uppingham  Parish  Church,  Dykes'B  Te  Deum, 
scored  for  orchestra  by  Mr.  G.  Lightfoot,  the  organist, 
Dr.  Lloyd's  setting  of  the  Evening  Canticles,  and 
Hall's  anthem  "  O  God,  Thou  art  praised,"  scored  for 
orchestra  by  the  organist,  were  sung.  The  instru- 
mental music  was  selected  from  Mendelssohn's 
"Hymn  of  Praise,"  Haydn's  Second  Symphony, 
Beethoven's  First  Symphony,  and  included  Handel's 
"Occasional"  Overture.  The  music  at  St.  Philip's, 
Queen's  Road,  Battersea,  formed  quite  an  imposing 
list,  including,  as  it  did,  two  of  Smart's  Services, 
Gounod's  "  Messe  Solennelle,"  Barnby's  "  I  will  give 
thanks,"  Tours's  "While  the  earth  remaineth," 
Martin's  150th  Psalm,  and  Mendelssohn's  "  Hymn 
of  Praise." 

At  Abney  Congregational  Church,  Stoke  Newing- 
ton,  a  place  of  worship  recalling  memories  of  Dr. 
Isaac  Watts,  the  hymn-writer,  the  Harvest  Festival, 
on  the  16th  ult.,  was  celebrated  musically  under  the 
direction  of  Mr.  Leonard  C.  F.  Robson.  Spohr's 
"  God,  Thou  art  great,"  was  a  vocal  feature  of  the 
evening  service,  and  the  organ,  it  is  satisfactory 
to  note,  was  supplemented  by  a  small  "  string  ' 
orchestra. 


ORGAN  MUSIC. 

One  of  the  most  interesting  MS.  compositions  left 
by  the  late  Dr.  Garrett  has  recently  been  issued  by 
Novello  and  Co.,  Limited.  This  is  a  Fantasie 
Overture  for  organ,  built  upon  quite  sonata  lines, 
with  stately  introduction,  vigorous,  but  withal, 
graceful  Allegro  in  the  keys  of  D  minor  and  major, 
with,  by  way  of  episode,  a  singularly  melodious 
Andante  cspressivo.  So  characteristic  and  fine  a 
piece  of  musicianship  will  soon  have  a  prominent 
place  in  the  repertoires  of  organ  players. 

The  organ  recital  has  long  since  claimed  a  place 
in  connection  with  the  harvest  festival,  and  a  good 
many  organists  have  been  engaged  in  unfolding  the 
beauties  of  organ  music  upon  these  joyous  occasions 
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during  the  past  month.  In  addition,  however,  to 
these  special  opportunities,  many  excellent  perform- 
ances during  the  same  period  show  that  the  recitals 
of  the  musical  year  have  recommenced  in  earnest. 
Amongst  these  schemes  is  announced  a  series  which 
has  been  planned  and  arranged  for  by  Dr.  Warriner, 
who  has  secured  the  Royal  College  of  Organists  as 
his  field  of  action,  and  has  been  fortunate  enough  to 
obtain  the  services  of  so  distinguished  a  performer 
as  Sir  Walter  Farratt  to  lead  the  way,  by  a  recital  to 
be  given  before  these  lines  reach  our  readers. 

Mr.  E.  H.  Lemare's  excellent  recitaU  at  St. 
Margaret's,  Westminster,  still  continue  to  attract 
special  attention.  To  show  the  wide  scope  of  Mr. 
Lemare's  selections,  it  will  suffice  to  say  that  one 
programme  included  Bach's  Toccata  and  Fugue  in  D 
minor,  Saint  •  Sacns's  "  Danse  Macabre,"  and 
Wagner's  "  Tannhauser"  Overture.  Another  of  the 
St.  Margaret's  recital  programmes  included  Bach's 
Toccata  and  Fugue  in  C  and  the  Finale  to  Dvorak's 
symphony  "  The  New  World."  A  special  feature  of 
interest  has  been  the  production  of  Mr.  E.  H. 
Lemare's  new  organ  symphony  in  G  minor,  the 
Adagio  of  which  has  been  repeated  by  desire. 

At  the  Moravian  Church,  Salem,  Oldham,  Mr. 
Herbert  England  gave  a  good  selection  recently, 
including  a  well-written  Fantasia  and  Fugue  by 
Herr  Otto  Dienel,  the  well-known  Berlin  organist. 
On  the  4th  ult.,  at  the  Parish  Church,  Ealing,  Mr. 
Owen  H.  Mead  played  a  recital,  including  in  his 
scheme  Bach's  Toccata  and  Fugue  in  E  major 
and  Mr.  E.  d'Evry'B  Meditation  in  F  and  Toccata 
in  C.  At  Kelvinside,  Glasgow,  on  the  nth  ult.. 
Mr.  J.  H.  M.  Ledger's  programme  included  a  Sonata 
in  A  minor,  by  Dr.  Creser,  which  was  listened  to 
with  interest  and  appreciation,  and  a  Grand  Marche 
Triomphale,  by  J.  Grison.  On  the  same  date  Mr. 
F.  G.  M.  Ogbourne  gave  a  recital  at  Trinity  College 
(London),  his  scheme  including  Bach's  Toccata  and 
Fugue  in  C  and  a  well-considered  rendering  of 
Rheinberger's  fine  Sonata  in  A  minor  (No.  18).  Mr. 
George  Vincent  has  been  giving  a  very  interesting 
series  of  organ  recitals  at  St.  Thomas's  Church, 
Sunderland.  Upon  the  last  of  these  occasions  his 
scheme  included  a  Caprice  of  his  own  and  movements 
by  Smart,  Lemmens,  and  Widor.  Mr.  Herbert  Gisby 
gave  a  recital  at  St.  Nicholas  Cole-Abbey  recently,  in 
the  course  of  which  he  played  such  interesting  pieces 
as  Rheinberger's  Sonata  in  C  (Op.  165)  and  an  Organ 
Concerto  in  C  by  Dr.  W.  B.  Gilbert,  who,  it  will  be 
remembered,  returned  to  London  a  few  months  ago, 
after  a  long  and  successful  professional  residence  in 
New  York,  and  who  was  one  of  the  original  members 
of  the  Royal  College  of  Organists. 

Recitals  have  recently  been  given  at  St.  David's, 
Denbigh,  by  Mr.  A.  H.  Allen,  the  programmes  of  which 
were  of  high  class  if  not  novel  materials.  At  Holy 
Trinity  Church,  Upper  Tooting,  a  recital  was  given 
by  Mr.  Charles  Stott,  whose  programme  included 
pieces  by  such  recognised  and  promising  younger 
composers  of  the  English  school  as  Messrs.  E.  H. 
Lemare,  E.  d'Evry,  E.  T.  Driffield,  and  Arthur  Foote. 
The  organ  at  St.  Walburge's,  Preston,  after  a  thorough 
overhauling  by  the  builders,  Messrs.  Hill  and  Son, 
has  been  re-opened,  when  the  organist,  Mr.  Chas. 
Beddoe,  played  a  suitable  selection  of  organ  music, 
vocal  sacred  music  being  also  given  upon  the 
occasion. 

Mr.  H.  M.  Higgs's  clever  incidental  music  to  Baring 
Gould's  poem  "  The  Building  of  San  Sofia "  was 
Performed  by  Mr.  E.  G.  Croager  on  the  organ,  at  the 
'  of  the  Blind  School,  Swiss  Cottage,  on  the 
'It.,  and  by  the  composer  at  the  Queen's  (Small) 
m  a  Mustel  organ)  on  the  22nd  ult.,  Mr.  CharleB 
:iting  the  poem  on  each  occasion. 


At  the  Temple  Street  Wesleyan  Chapel,  Keighlev 
Mr.  L.  Barton  gave  a  recital,  in  which  Dr.  Prout  s 
fine  Organ  Concerto  was  performed  with  orchestral 
accompaniment.  Mr.  J.  Keighley's  organ  recital  1: 
the  Parr  Hall,  Warrington,  on  the  18th  ult.,  was  mid; 
specially  interesting  by  the  performance  of  Dr.  H 
H  ilea's  excellent  organ  pieces,  the  Sonata  in  G  minor 
and  Impromptus,  Nos.  8  and  12.  Mr.  A.  Herbert 
Brewer,  of  Gloucester,  gave  a  recital  at  St.  Mary  t. 
East  Brent,  on  the  19th  ult.  His  programme  included 
two  pieces  of  his  own,  a  Melody  in  A,  and  Minuet  and 
Trio  in  D.  Mr.  J.  Capner  gave  a  recital  at  St. John's, 
Hackney,  on  the  20th  ult.  His  admirable  performance 
included  Mendelssohn's  Sonata,  No.  4,  and  Bachs 
Toccata  and  Fugue  in  C.  A  feature  of  the  recitt 
was  the  expressive  and  artistic  singing  of  M* 
Bushnell,  an  Australian  contralto. 

Mr.  Sydney  F.  Somen,  organist  of  Odiham  Parifi 
Church,  commenced  a  series  of  recitals  on  tlx 
19th  ult.,  with  the  assistance  of  Miss  Bessie  Greenhil. 
(violin).  Mr.  Somers  proposes  to  play  all  Mendel* 
sohn's  Organ  Sonatas  at  future  recitals. 

At  St.  Thomas's  Church,  Crooke,  the  Rev.  J.  S. 
Barry  gave  a  recital,  on  the  16th  ult.,  his  pieces 
including  Bach's  Prelude  and  Fugue  in  B  minor  aoi 
Widor's  Organ  Symphony,  No.  5. 


THE  LEEDS  MUSICAL  FESTIVAL. 
(By  our  Special  Correspondent.) 
In  one  important  respect  Leeds  is  greatly  to  be  envied 
of  other  festival  towns.    Its  festival  committee  can  dn» 
up  their  programmes  without  being  constantly  haunted 
the  fear  whether  they  may  attract  or  repel  the  public  to 
whom  they  appeal.   A  festival  which,  for  the  past  eighteen 
years,  has  never  failed  to  make  a  profit  of  from  /j.ooou 
/3,ooo  is  an  institution  that  commends  itself  to  the  hard- 
headed  Yorkshireman,  whose  confidence  is  shown  by  tit 
avidity  with  which  he  puts  down  his  name  as  a  guaiantcr 
It  is  understood  to  be  thoroughly  recognised  in  Leeds  ib* 
to  have  one's  name  opposite  a  substantial  sum  is  to  w 
intents  and  purposes  as  satisfactory  as  its  appearance  «  > 
subscription  list,  without  the  annoying  pecuniary  UaWitJ 
that  attaches  in  the  latter  instance.  Consequently,  it  i*  a* 
surprising  to  find  that  the  guarantee  fund  on  the  pteseoj 
occasion  amounted  to  over  /40,ooo — a  record  at  this  »°» 
probably  every  other  provincial  festival. 

An  indirect  result  of  this  prosperity  is  the  comr*™1'^ 
absence  of  the  hackneyed  from  the  programme.  1  do  «* 
so  much  refer  to  the  orchestral  pieces,  which  prtsr ^ 
nothing  of  commanding  interest  or  novelty,  as  to  the  ehcr* 
works.  At  the  Three  Choirs  the  necessity  of  a  I*e» 
allowance  of  the  most  familiar  oratorios  is  an  olmo-' 
necessity.   The  wants  of  the  people,  who  have  not  so  maty 


opportunities  of  hearing  Rood  choral  concerts  as  a?e 


fairry 


common  in  the  West  Riding ;  the  necessity  of  aPP/*v\* 
to  popular  tastes ;  and,  above  all,  the  very  limited  bw 
allowed  to  full  rehearsal ;  these  afford  an  ample  excuse 
repeating,  year  after  year,  half-a-dozen  stock  oratorio* 

The  committee,  in  a  manifesto  prefacing  the  l*\ 
Rramme,  expressed  their  belief  that  the  performance^ 
Bach's  B  minor  Mass  and  Beethoven's «'  Choral "  SytnpW 
would  be  welcomed  by  all  musicians,  and  went  on  to  P" 
out  that  not  the  least  important  feature  of  the 
would  be  the  adoption  of  the  low  pitch,  which  woo 
only  enable  these  two  masterpieces  to  be  beard  in 


ance  with  the  intention  of  their  composer*,  but 


materially  lighten  the  labours  of  the  singers.   Both  u*" 
prophecies  were  fulfilled.   Now  that  the  majority  «■ 
London  orchestras  employ  the  normal  ditp**^"', 
adoption  was  a  gain  rather  than  a  hindrance  to  the  m 
composed  as  it  was  exclusively  of  London  players- 
the  chorus,  though  it  would  be  absurd  to  say  they  /j^'yv 
any  marked  improvement  in  these  great  work*.  whlC .  ^ 
have  long  made  their  own,  it  can  at  least  be  affirme  ^ 
in  no  respect  was  there  deterioration.    In  debcai.) 
was  indeed  a  distinct  advance.   That  Bach"*  i, 
was  more  impressive  than  it  has  ever  been  »t 
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is  due  chiefly  to  the  fact  that  Sir  Arthur  Sullivan 
took  it  at  a  distinctly  slower  speed  than  heretofore, 
more  closely  approaching  to  that  adopted  by  Mr.  Otto 
Goldachrnidt,  and  very  greatly  to  its  advantage  in  nobility 
and  grandeur  of  effect.  To  the  quality  o?  the  choir, 
on  the  other  hand,  must  the  fine  singing  of  the 
Crucifixus  be  attributed.  Not  only  was  the  intonation 
distinctly  better  than  at  either  of  the  former  perform- 
ances, but  the  beautiful  pianissimo  at  the  close  was  an 
achievement  that  will  not  easily  be  forgotten.  The  soloists 
in  the  Mass  were  Miss  Palliser,  Madame  Marian  McKenzie, 
Mr.  William  Green,  and  Mr.  Plunket  Greene,  who  did 
excellently  well,  though  they  could  not  hide  the  fact  that 
Bach's  solo  writing  is  overshadowed  by  his  colossal  choral 
effects.  Two  pieces,  the  Agnus  Dei  and  the  Dona  nobis, 
were  omitted,  and  though  one  cannot  but  sympathise 
with  those  who  resented  being  deprived  of  a  single  note 
of  Bach's  music,  it  was  surely  going  too  far  to  denounce 
the  omission  as  an  act  of  Vandalism.  It  is  only  necessary 
to  point  out  that  a  Mass  is  different  from  an  oratorio,  never 
being  meant  to  be  heard  continuously;  that  this  particular 
Mass  is  in  its  origin  practically  a  compilation  from  various 
sources  ;  and  that  it  is  hardly  consistent  to  protest  against 
omissions  in  Bach  and  to  accept  the  omissions,  and  worn 
than  omissions,  to  which  Handel's  music  is  always 
subjected  in  performance. 

My  allusion  to  Handel  is  prompted  by  the  recollection 
of  the  treatment  to  which  his  "  Alexander's  Feast "  was 
subjected,  by  a  curious  coincidence,  the  very  same  day  as 
that  on  which  Bach's  Mass  had  been  heard.  Handel  has, 
of  course,  an  incontestable  right  to  be  heard  at  a  great 
choral  festival,  and  it  is  obviously  appropriate  that  he 
should  be  represented  by  a  work  that  is  comparatively 
unknown  to  the  present  generation,  so  far  as  actual  concert 
performances  are  concerned.  Of  the  cuts  that  Sir  Arthur 
Sullivan  made  it  would  be  mere  pedantry  to  complain.  In 
our  impatient  age  the  perpetual  Da  capo  and  incessant 
repetition  are  simply  wearisome.  But  if  Handel's  music 
is  worth  doing  at  all,  it  is  worth  doing  well,  and  the 
slackness  and  indifference  that  manifested  themselves  in 
the  Leeds  performance  made  the  blood  of  at  least  one 
hearer  boil.  From  this  somewhat  sweeping  charge  I  would 
particularly  except  Mr.  Ben  Davies,  who,  in  the  air 
"Softly  sweet"  and  the  strongly  contrasted  "War,  he 
sung,"  showed  that  Handel  may  be  made  effective  if  only 
he  be  taken  seriously. 

From  what  I  personally  look  upon  as  the  blot  of  the 
festival  it  is  pleasant  to  pass  to  the  second  of  the  great 
"  test  works."  It  came  in  Saturday  morning's  programme, 
in  Beethoven's  colossal  "  Choral "  Symphony,  and  the 
performance,  taking  it  all  round,  may  certainly  be  said  to 
have  "  crowned  the  work."  Sir  Arthur  Sullivan's  reading, 
though  not  so  broad  or  impressive  in  its  general  outlines  as 
that  of  Richter,  for  example,  is  thoroughly  sympathetic  and 
artistic,  and  is  marked  by  a  close  attention  to  details.  The 
virile  rhythm  of  the  Scktrso  is  certainly  apt  to  be  slurred 
over  when  it  is  taken  at  his  excessively  quick  ttmf>o;  but  the 
first  movement  lent  itself  to  his  reticent  interpretation,  and 
the  vocal  character  of  the  third  was  admirably  brought  out. 
As  for  the  choral  Finale,  it  was  sung  with  all  the  delightful 
absence  of  apparent  effort  that  alone  can  reconcile  one  to 
it.  The  relief  afforded  the  chorus  by  the  lower  pitch  need 
not  be  insisted  on. 

The  novelties  proved  unusually  interesting.  Mr.  Elgar 
made  his  first  appearance  at  a  Leeds  festival  with  his 
cantata  "  Caractacus,"  a  work  showing  the  same  extra- 
ordinary freshness,  vigour,  and  wealth  of  colour  that 
distinguish  bis  "  King  Olaf."  It  was  only  at  the  eleventh 
hour  that  the  committee  gave  Mr.  Elgar  the  commission, 
and  I  think  it  is  possible  to  perceive  some  signs  of  haste 
in  the  vocal  writing.  The  composer  uses  the  leading 
motive  system  more  thoroughly,  more  consistently,  ana 
with  greater  freedom  than  any  other  British  composer. 
He  introduces,  develops,  and  combines  his  themes  with 
amazing  ease  and  mastery,  and  quite  belies  the  common 
notion  that  they  are  necessarily  a  hindrance  to  inspiration. 
At  the  same  time,  he  is  not  content  to  follow  Wagner's 
plan  of  making  the  solo  voice  parts  chiefly  declamatory, 
save  at  moments  when  the  expression  of  a  strong  emotion 
calls  for  a  more  lyrical  treatment.  The  effort  to  fit  in  the 
vocal  melody  with  the  symphonic  music  of  the  orchestra 


has,  then,  the  natural  result  that  the  soloists  have  to 
sing  many  passages  that  are  not  only  crabbed  from  a 
melodic  point  of  view,  but  fail  to  give  full  value  to  the 
words.  Having  allowed  for  thiB  defect,  enough  remains  to 
stamp  the  composer  as  a  thoroughly  original  and  inspired 

Snius.  His  score  is  brimful  of  ideas — perhaps  almost  too 
I — and  his  fertility  of  resource  is  quite  remarkable.  He 
can  be  vigorous,  as  in  the  dashing  Song  of  the  Sword ; 
grandiose,  as  in  the  processional  music  of  the  last  scene ; 
tender,  as  in  the  delicious  sylvan  music  that  introduces  the 
third  scene ;  or  deeply  impressive,  as  in  the  noble 
"  Lament " — in  7-4  time,  by  the  way— a  truly  inspired 
piece.  There  is,  indeed,  in  "Caractacus"  sufficient 
material  to  set  up  half-a-dozen  average  composers  for  life. 
And  Mr.  Elgar  has  one  excellent  characteristic — he  is  always 
himself.  It  may  be  possible  to  find  a  snatch  of  melody 
reminiscent  of  something ;  the  law  of  permutations  and 
combinations  make  it  impossible  that  it  should  be  otherwise. 
This  rarely  happens,  however,  even  with  the  melodies,  and 
never  with  their  treatment,  which  is  always  fresh  and 
original.  Certainly,  a  single  bearing  of  "Caractacus" 
makes  one  anxious  for  another,  which  may  be  taken  as  a 
very  wholesome  sign.  The  performance  was  remarkably 
good,  considering  the  difficulty  of  tbe  music  and  the 
impossibility  of  really  adequate  full  rehearsal.  Madame 
Medora  Henson,  Mr.  Edward  Lloyd,  and  Mr.  Andrew 
Black  worked  indefatigably  in  the  chief  parts,  and  Mr. 
John  Browning  and  Mr.  Charles  Knowles,  two  very 
efficient  local  basses,  took  the  smaller  ones  with  credit. 
The  composer  conducted. 

Dr.  Stanford's  Te  Deum  is  cast  in  the  same  mould  as  his 
Requiem,  and  was  written  about  the  same  time.  As  in  the 
Birmingham  work,  there  is  mingled  with  Teutonic  sobriety 
and  intellectuality  a  distinct  feeling  of  Latin  sensuousness. 
Tbe  ingredients  form  a  blend  that  is  not  in  the  least 
incongruous,  and  the  work  must  be  pronounced  among  tbe 
best  balanced  and  best  sustained  of  all  Dr.  Stanford's 
compositions.  It  is,  moreover,  thoroughly  grateful  and 
effective  music.  It  soon  won  the  favour  of  the  chorus,  and 
it  was  obvious  that  the  soloists,  Madame  Albani,  Madame 
Marian  McKenzie,  Messrs.  Lloyd  and  Plunket  Greene, 
liked  their  parts.  The  result  of  this  and  of  Dr.  Stanford's 
clear  and  inspiriting  beat  was  one  of  the  very  best  first 
performances  I  can  recollect.  One  naturally  compares  Dr. 
Stanford's  latest  work  with  its  immediate  predecessor  and 
pendant,  the  Requiem.  Though  the  Te  Deum,  as  a  text 
for  music,  does  not  afford  the  same  opportunity  for 
emotional  treatment,  and  there  may  be  no  moments  of 
such  power  to  move  the  hearer  as  are  found  in  the 
Requiem,  it  is  perhaps  more  evenly  sustained  and  better 
balanced.  Tbe  quartets,  for  example,  are  not  only 
beautiful  in  themselves,  but  afford  a  grateful  relief  from 
the  more  developed  movements  that  precede  and  follow 
them.  So  the  hearer's  interest  is  never  allowed  to  Rag, 
for  not  only  is  there  genuine  melodic  beauty  in  the 
themes  and  ripe  scholarship  in  their  treatment,  but  there 
is  that  sense  of  proportion  60  necessary  in  every  ait-work 
conceived  on  a  large  scale. 

If  there  may  be  differences  of  opinion  as  to  the  exact 
merits  of  Dr.  Stanford's  Te  Deum  as  compared  with  his 
Requiem,  there  can  be  little  doubt  that  Mr.  Cowen's 
setting  of  Collins's  poem,  "  The  Passions,"  is  as  a  whole 
the  strongest  choral  work  he  has  yet  given  us.  The  various 
pictures  which  the  poet  conjures  up  in  rapid  succession 
afford  an  opportunity  for  varied  and  suggestive  descriptive 
music  that  is  in  Mr.  Cowen's  very  happiest  vein.  His 
success,  too,  is  by  no  means  partial.  One  would  expect 
him  to  be  at  home  with  "Cheerfulness,  a  nymph  of 
healthiest  hue,"  and  to  indeed  he  is;  but  he  is  at  least 
equally  happy  in  his  treatment  of  Revenge,  which  shows 
genuine  power.  The  four-part  writing  marks  in  many 
places  an  advance,  one  instance  being  the  passage  in 
which  "  Pale  Melancholy  "  appears  on  the  scene,  while  the 
well  wrought  peroration  that  begins  with  the  apostrophe 
"  O  Music,  sphere  descended  maid,"  brings  the  work  to  a 
grandiose  conclusion.  Mr.  Cowen's  graceful  and  appro- 
priate use  of  the  orchestra  need  not  be  insisted  on,  for  it  is 
nothing  new ;  but  it  must  be  said  that  it  adds  greatly  to  the 
suggestiveness  and  charm  of  the  work.  The  Ode,  which 
is  for  chorus  only,  and  takes  twenty-five  minutes  in 

nd  played  with  realty  admirable 
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spirit,  and,  like  the  Te  Deum,  showed  what  could  be  got 
out  of  band  and  chorus  by  a  practised  and  energetic 
conductor. 

A  fourth  choral  novelty  was  afforded  in  the  44  Song  of 
Redemption,"  by  Dr.  Alan  Gray,  who,  as  a  native  of  York, 
had  a  claim  to  be  heard  at  the  great  Yorkshire  festival.  It 
is  a  setting,  for  soprano  solo  and  chorus,  of  Mason  Neale's 
Easter  hymn  44  The  foe  behind,"  and  is  a  short  cantata 
evidencing  sound  musicianship  and  good  taste.  Madame 
Albani  showed  that  much  could  be  made  of  the  solo  part — 
a  sort  of  Miriam's  song — which  she  sang  with  great 
expression  and  admirable  restraint.  Last  of  the  works 
specially  written  for  the  festival  is  Mr.  Humperdinck's 
44  Moorish  Rhapsody "  for  orchestra.  The  composer, 
who  is  familiar  with  Southern  Europe— he  held  for 
some  years  an  important  post  at  Barcelona — has  here 
translated  into  music  some  of  his  experiences.  The 
music  is  of  the  41  programme"  order,  but  its  effectiveness 
does  not  by  any  means  depend  on  its  illustrative  power. 
The  first  movement  has  for  its  subject  an  41  Elegy  at 
Sunset — Tarifa."  the  plaintive  tones  of  a  shepherd's  pipe, 
combined  with  the  glories  of  departing  day,  suggesting 
the  past  glories  of  the  Moorish  people.  The  same  theme 
is  suggested  in  the  second  movement  in  more  definite 
fashion.  It  is  styled  44  Scene  in  a  Moorish  Cafe— Tangier s." 
A  popular  song,  recalling  the  once  happy  days  of  Moorish 
dominion,  is  sung  by  a  native  musician,  with  whom 
the  others  join  in  turn  with  an  ever  increasing 
animation,  until  at  length  they  succumb  to  the  effect 
of  hashish  and  sink  into  a  deep  slumber.  Of 
these  the  second  movement,  with  its  animation  and 
humour,  makes  the  more  immediate  impression,  the  other 
being  rather  protracted,  especially  as  regards  the  long 
unison  passage  for  the  violins  in  aliissimo  with  which  the 
movement  both  begins  and  concludes.  In  both  the 
composer  takes  charming  snatches  of  diatonic  melody  and 
weaves  them  into  a  rare  and  beautiful  texture  of  polyphony 
in  his  own  individual  manner.  Unfortunately  he  is  not  at 
his  best  as  a  conductor,  and  there  can  be  little  doubt  his 
music  would  make  a  still  more  favourable  impression  under 
a  more  practised  and  expressive  beat.  It  may  be  added, 
too,  that,  to  those  who  heard  rehearsals  as  well  as 
performance,  the  music  gained  enormously  with  each 
successive  hearing. 

There  were  two  other  novelties.  Mr.  Otto  Goldschmidt 
contributed  an  44  Ode,"  which  turned  out  to  be  a  soprano 
solo  with  an  accompaniment  for  small  chorus  of  female 
voices,  harp,  and  organ.  Though  sung  by  Madame  Albani, 
it  was  at  a  distinct  disadvantage  in  a  festival  programme, 
and  it  reflects  no  great  credit  on  the  judgment  of  those 
who  placed  it  in  such  a  false  position.  Mr.  Gabriel  Faure's 
44  Naissance  de  Venus,"  too,  was  somewhat  out  of  place. 
It  is  a  graceful,  musicianly  work,  but  lacks  contrast,  and 
not  even  Mr.  Bispham  could  give  much  point  or  interest  to  a 
long  and  monotonous  baritone  solo.  As  it  has  been  written 
some  years,  though  not  heard  in  England,  it  is  rather 
difficult  to  understand  on  what  principle  it  was  admitted. 

One  of  the  most  interesting  features  of  the  festival  was 
the  performance  of  Palestrina's  44  Stabat  Mater  "for  double 
chorus,  the  work  edited  by  Richard  Wagner  for  the  Court 
Church  at  Dresden.  This  was  the  first  appearance  of  the 
Leeds  chorus  in  Palestrina,  and  there  was  some  curiosity, 
perhaps  a  little  misgiving,  as  to  the  result.  There 


not  have  been,  for  it  was  sung  with  a  flexibility  and 
ty  of  vocal  tone  that  placed  the  Leeds  chorus  in  a  new 
and  even  more  favourable  light  than  before.  Wagner's 


edition  was  used,  but  his  suggested  employment  of  a 
double  quartet  of  soloists  was  not  adopted,  and  his  marks 
of  expression  were  considerably  modified,  chiefly  in  the 
direction  of  greater  simplicity,  by  Sir  Arthur  Sullivan,  who 
conducted  this  beautiful  work  with  exceptional  sympathy 
and  good  taste. 

Second  to  nothing  in  the  deep  impression  it  made  upon 
the  audience  was  an  unpretending  little  composition  by 
Cornelius.  This  was  his  setting  of  Uhland's  ballad  44  Die 
Vatergruft "  foe  bass  soloist,  without  any  accompaniment 
save  that  of  a  small  chorus.  It  was  sung  in  German  by 
Mr.  Plunket  Greene  and  the  Leeds  contingent  of  the 
chorus  with  a  sympathy  and  delicacy  past  all  praise,  and, 
like  the  Palestrina,  afforded  a  striking  instance  of  the 
capacities  of  the  West  Riding  singers  in  a  new  and 


unsuspected  direction.  Brahms's  Rhapsody  (Op  53},  vrr 
finely  sung  by  Madame  Brema,  was  another  strihr* 
feature  in  the  programme,  and  the  Wagner  selection  prow 
distinctly  more  successful  than  usual,  Madame  Brema m 
Mr.  Bispham  giving  it  real  distinction  by  their  £e 
reading  of  the  last  scene  from  44  Die  Walkure,"  which,  t 
will  be  remembered,  they  sang  at  Birmingham  a  year  irj 
The  purely  orchestral  pieces  were  good,  bat  presented  k 
features  of  special  interest,  a  very  finished  per  form  ana  tr 
Mozart's  44  Prague  "  Symphony  standing  out  from  smocf 
them  in  one's  mind  as  most  worthy  of  remembrance. 

It  remains  to  pay  a  tribute  to  the  excellent  band,  ox 
posed  entirely  of  London  players  of  eminence,  with  t-- 
exception  of  one  or  two  additional  instruments  for  Bad'! 
Mass,  and  Mr.  Pricker,  the  recently  appointed  Town  Hi 
organist.  Sir  Arthur  Sullivan,  who  conducted  for  th 
seventh  time  a  Leeds  Festival,  performed  his  duties  with 
accustomed  zeal  and  ability,  and  deserves  congratulate 
on  the  success  of  the  festival. 

A  word  or  two  on  the  organisation  of  the  chorus  rosj !» 
of  interest.  As  at  the  festivals  of  1892  and  1895.  vt 
singers,  numbering  356  in  all,  were  chosen  fromdinerr 
centres  in  the  West  Riding.  Leeds  naturally  supplied  ta 
largest  contingent,  furnishing  149  voices,  trained  by  tt- 
Alfred  Benton,  organist  of  the  Parish  Church.  The  our 
contingents  were  from  Bradford,  52  voices,  trained  -'' 
Mr.  F.  K.  Hattersley,  of  Leeds ;  Huddersfield,  51  wi» 
trained  by  Mr.  John  Bowling ;  Halifax,  52  ran 
trained  by  Mr.  Thomas  Smith ;  and  Dewsbury  wic 
Batley,  52  voices,  trained  by  Mr.  J.  Bowling.  Thst 
was  a  greater  infusion  of  new  blood  than  usual,  q** 
one-half  being  new  members  as  against  aboot  0* 
third  in  previous  years.  This  system  of  local  contingtw. 
though  it  presents  obvious  practical  difficulties  0  & 
way  of  rehearsal  and  involves  great  expense,  te 
two  overwhelming  advantages  :  it  widens  the  area  c 
selection,  and  consequently  makes  it  possible  to  ad* 
a  higher  standard  for  each  individual  singer,  and  it  dii 
tributes  an  interest  in  the  festival  over  the  whole  Wts 
Riding,  instead  of  confining  it  to  Leeds. 

On  the  organisation  ana  finance  of  the  festival  there  * 
little  need  to  dilate.  It  reflects  the  same  credit  upon  t!* 
Hon.  Sec,  Mr.  F.  R.  Spark,  and  the  committee  that  te 
been  due  to  their  labours  in  past  years.  It  mar  » 
necessary  in  future  to  place  some  restriction  upon  u 
enormous  audiences  at  the  full  rehearsals,  which  ceruuc 
tended  to  hinder  business.  At  the  same  time,  the  adm**" 
of  the  friends  of  the  chorus  and  committee  does  undoubted! 
form  some  answer  to  the  reproach  that  only  wealthy  p»P  • 
can  taste  of  festival  enjoyments.  This  reproach  had  indeec 
more  weight  than  usual  on  this  occasion,  when  the  It- 
was  filled  with  none  but  first  scats  at  all  the  eoncen 


covered  by  the  ordinary  serial  tickets,  and  only  on  Satorar 
night  were  there  any  second  seats.  It  is  pretty  u»  - 
assume  that  this  is  a  "  record." 


RICHTER  CONCERTS. 

There  is  really  very  little  to  be  said  aboot  the* 
concerts,  for  the  simple  reason  that  the  programmes  c* 
tained  absolutely  no  novelties,  the  performance* 
almost  as  superlatively  fine  as  any  that  Dr.  Ricbtei 
ever  conducted,  and  the  orchestra  is  neither  wo^  ' 
better  than  it  has  been  for  years  past.    The  first  coo*1 
on  the  17th  ult.,  attracted  a  huge  audience  to  the  (J*** 
Hall,  and  the  great  conductor's  reception  was,  ifanytflW 
even  heartier  than  usual.    London  music-lovers  love  «*■ 
41  dear  old  Hans  Richter"  and  never  fail  to  show  w 
affection  when  he  is  in  their  midst. 

A  programme  consisting  of  a  few  dreadfully  bsc 
Wagner  pieces  and  an  equally  hackneyed  Be*i£-^ 
Symphony  can  be  made  enjoyable  enough  by  a  con «p 
of  Dr.  Richter's  stamp,  but  even  the  supeib  pliying ;\ u  . 
except  one  very  bad  false  entry  by  one  of 
violins)  of  the  orchestra  cannot  make  Rimsky-Korsstf 
suite,  44  Scheherazade,"  anything  else  than  tn 
tion.    We   expressed  a   very  strong  opinion  w 
work  a  few  months  ago  (page  389),  and  after  in"  ^ 
hearing  we  are  more  than  ever  inclined  to  re*e°_  .. 
inclusion  of  such  an  empty,  irritatingly  prolix  1 
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a  programme  otherwise  devoted  to  two  such  giant*  as 
Beethoven  and  Wagner.  We  see  no  occasion  to  withdraw 
one  word  of  what  we  said  before.  On  the  contrary,  we 
were  more  than  ever  delighted  with  the  superb  orchestration, 
which  excels  in  beauty  and  raffinement  anything  that  even 
Tschalkowsky  ever  attempted ;  but  we  were  also  more  than 
ever  annoyed  by  the  endless  reiteration  of  a  few  short 
and  more  or  less  uninteresting  phrases  until  they  become 
positively  hateful.  If  splendid  orchestration  could  make  a 
work  great,  then  this  Russian  composer's  suite  should  be 
accounted  a  masterpiece  of  the  highest  rank.  But  that 
part  of  a  musician's  technique,  highly  as  it  is  valued  in 
these  days,  has  never  yet  alone  helped  a  composition  to 
greatness,  and  never  will.  To  young  composers  wishing 
for  a  valuable  lesson  in  orchestration,  this  "  Scheherazade  " 
will  be  a  boon.  But  we  hope  they  will  content  themselves 
with  the  perusal  of  the  full  score  in  the  sanctum  of  their 
study.  Of  the  Wagner  pieces,  the  "Charfrcitag9zauber" 
from  "  Parsifal "  and  the  Introduction  to  Act  III.  of  "  Die 
Meistersinger  "  were  played  with  all  the  wonderful  serenity 
which  Dr.  Richter  knows  so  well  bow  to  infuse  into  them. 
The  "Tannhauser"  Overture  and  the  Tristan  Prelude 
and  "  Liebestod,"  on  the  other  band,  we  have  heard 
better  performed  on  previous  occasions.  In  the  "  Eroica  " 
Symphony  conductor  and  band  were  at  their  best,  hence 
we  were  regaled  with  a  magnificent  reading  of  that 
glorious  masterpiece. 

At  the  second  concert,  on  the  24th  ult.,  a  new  pianist,  Herr 
Ernest  de  Dohnanyi,  made  his  first  appearance  in  England, 
and,  after  his  performance  of  Beethoven's  Fourth  (G  major) 
Concerto,  left  no  doubt  in  his  hearers'  minds  that  he  is  a  real 
artist.  The  exquisite  first  movement  was  played  with  a 
poetry  and  finish,  a  beauty  of  phrasing,  and  a  wonderful 
command  of  tone  gradations  that  were  quite  enchanting. 
Scarcely  less  excellent  were  his  readings  of  the  short 
Andante  and  the  final  Rondo,  though  in  these  bis  shakes 
were  a  little  unsatisfactory.  However,  looking  upon  the 
performance  as  a  whole,  we  were  delighted  with  the  young 
artist's  account  of  what  is,  from  an  interpretative  point 
of  view,  one  of  the  most  difficult  works  in  the  pianist's 
repertoire  He  will  be  heard  of  again.  The  orchestral 
accompaniments  were  played  with  the  utmost  refinement 
and  beauty  of  tone;  nothing,  in  fact,  could  have  been 
better.  The  "  Meistersinger"  Overture  (for  which  we  feel 
inclined  to  thank  Heaven  each  time  we  hear  it  |)  went 
splendidly  and  was,  as  usual,  pure  enjoyment.  Tschal- 
kowsky's  Third  Suite,  with  those  trivial,  not  to  say 
laughable  Trios  to  the  Waltz  and  Scherto,  the  very 
melodious  and  impassioned  Elegie,  and  the  brilliant 
variations,  as  well  as  the  "Harold  en  Italie"  Sym- 
phony by  Berlioz,  were  given  with  all  possible  brilliancy 
and  dignity.  Even  where  the  music  itself  seemed  devoid 
of  the  latter  quality,  Dr.  Richter  did  his  best  to  cause  his 
audience  to  believe  that  dignity  should  ever  be  upheld  in 
our  art.    And  for  this  we  owe  him  thanks. 


PROMENADE  CONCERTS. 

Mr.  Robert  Newman's  fourth  series  of  Promenade 
Concerts  at  the  Queen's  Hall  was  concluded  on  the  15th  ult., 
when  the  enterprising  manager  took  his  benefit,  which 
was  attended  by  a  crowded  audience. 

The  artistic  value  of  these  concerts  has  been  fully  main- 
tained, and  since  the  notice  of  them  in  our  issue  for 
October  many  interesting  performances  have  been  given 
and  several  novelties  produced.  The  recently  formed 
"  Gomez  Clarinet  Quartet "  made  its  first  appearance  on 
September  25,  and  won  immediate  acceptance  by  reason  of 
the  rich  quality  of  the  tone  produced  by  this  combination 
and  the  skill  evinced  by  the  players.  These  were  Messrs. 
Manuel  Gomez,  P.  Egerton,  G.  W.  Anderson,  and 
F.  Gomez,  who  severally  used  two  B  flat  clarinets,  a  tenor, 
and  a  bass  clarinet.  At  the  same  concert  a  new  orchestral 
piece,  entitled  "Sweet  Brier,"  by  Mr.  W.  H.  Squire, 
was  produced,  and  proved  a  dainty  and  piquant  com- 
position in  gavotte  measure.  A  notable  feature  of 
this  evening  was  the  performance  of  a  paraphrase, 
by  Mr.  Percy  Pitt,  of  Paganini's  familiar  piece  for 
violins  and  orchestra,  entitled  "  Moto  Perpetuo."  Mr. 
Pitt  has  shown  artistic  discretion  in  his  arrangement 
and  it  was  played  with  the  utmost  brilliancy  by  the  first  and 


second  violins,  with  Mr.  A.  W.  Payne  and  Mr.  W.  H.  Eayres 
doubling  the  solo  part.  Tschalkowsky's  Symphony  in  four 
tableaux  after  Byron's  "  Manfred  "  was  heard  for  the  first 
time  in  England  on  September  28.  It  was  probably  written 
about  1886  and  is  decidedly  a  pretentious  work.  The 
composer  has  furnished  a  programme  which  closely 
follows  the  scheme  of  Byron  s  poem,  and  in  striving  to 
give  musical  expression  to  its  tragic  elements  he  has 
written  some  very  impressive  passages.  It  contains  a 
highly  original  and  attractive  Scherto,  but,  taken  as  a 
whole,  it  is  inferior  to  Tschalkowsky's  last  three 
symphonies — and  it  took  one  hour  and  three  minutes  in 
performance. 

The  following  night  Mr.  W.  H.  Squire  introduced  a  new 
and  pleasing  Serenade  for  violoncello  solo  by  Mr.  J.  Ansell, 
a  member  of  the  Queen's  Hall  orchestra,  who  was  born  in 
1874  and  is  a  pupil  at  the  Guildhall  School  of  Music. 
Mr.  Albert  Fransella's  highly  trained  Flute  Quartet  also 
appeared  and  played  with  delightful  clearness  and 
unanimity. 

On  the  1st  ult.  notable  pieces  in  the  programme  were 
the  Bourrle  and  Gigue  from  Mr.  Edward  German's 
incidental  music  to  "  Much  Ado  about  Nothing,"  written  for 
Mr.  Alexander's  revival  of  the  play  on  February  17  last,  at 
the  St.  James's  Theatre.  These  pieces  had  not  previously 
been  heard  in  the  concert-room,  but  assuredly  they  should 
become  familiar  to  concert-goers,  for  they  are  thoroughly 
English  in  conception  and  expression,  and  in  spirit  have 
much  in  common  with  the  popular  "  Henry  VIII." 
Dances  by  the  same  composer.  Mr.  Sims  Reeves,  who  a 
few  days  before  had  celebrated  his  eightieth  birthday, 
made  a  re-appearance  on  this  evening  at  these  concerts 
and.  considering  his  years,  sang  with  wonderful  expression 
and  vigour. 

The  first  performance  in  London  of  Liszt's  sixth  Hun- 
garian Rhapsody  in  G  was  claimed  to  be  given  on  the 
3rd  ult.,  and,  in  common  with  some  of  its  companions, 
proved  a  highly  characteristic  and  richly  scored  piece. 

Tschalkowsky's  Fantasia  for  orchestra  (Op.  18),  on 
Shakespeare's  play  "The  Tempest,"  was  performed  for 
the  first  time  in  London  on  the  sth  ult.  This  was  com- 
posed in  1873  at  the  suggestion  of  the  distinguished  scholar, 
Vladimir  Stassoff,  and  is  programme  music  of  a  pronounced 
type.  It  contains  some  remarkable  passages,  but  must 
be  regarded  as  a  work  of  promise  rather  than  achievement. 
Miss  Katie  Goodson's  brilliant  rendering  of  the  solo  part  of 
Tschalkowsky's  exuberant  Pianoforte  Concerto  in  B  flat 
minor  was  a  feature  of  this  concert. 

The  performance  on  the  following  evening  was  begun 
with  a  Festmarsch  (Op.  i)  by  Richard  Strauss.  Being 
acquainted  with  this  composer's  symphonic  poems  "Till 
Eulenspiegel's  Pranks  "  and  "  Thus  spake  Zarathustra,"  it 
was  interesting  to  hear  his  first  attempt,  but  having  heard 
it  we  do  not  yearn  to  do  so  again.  The  first  concert 
performance  in  England  of  the  Polonaise  from  Tschal- 
kowsky's opera  "  Eugene  Oneguin  "  was  also  claimed  to 
be  given  on  this  evening. 

A  "  Mazur"  (Mazurka)  from  Stanislas Moniuszko's  opera 
"  Halka "  opened  the  concert  on  the  8th  ult.,  and 
proved  a  stirring  example  of  this  dance.  "  Halka  "  was 
Moniuszko's  first  opera,  and  was  produced  at  Warsaw 
in  1846,  where  he  died  in  1872.  Mr.  Rayner  Willis  created 
a  favourable  impression  on  this  evening  by  the  brilliancy  of 
his  rendering  of  the  solo  part  of  Liszt's  Hungarian  Fantasia 
for  pianoforte  and  orchestra. 

The  concert  on  the  nth  ult.  partook  of  a  patriotic 
character,  Mr.  Newman  having  invited  the  First  Bat- 
talion Grenadier  Guards,  which  had  recently  returned  from 
Khartoum.  The  programme  was  appropriately  provided 
by  British  composers,  and  comprised  Mr.  Cowen's 
attractive  "  Four  Old  English  Dances,"  Mr.  Percy  Pitt's 
clever,  but  somewhat  over-elaborated  concert  •  overture 
"  The  Taming  of  the  Shrew,"  Mr.  Edward  German's 
ever-welcome  Three  Dances  from  "  Henry  VIII.,"  Pro- 
fessor Villiers  Stanford's  Overture  to  "  Shamus  O'Brien," 
Sir  Alexander  Mackenzie's  "  Britannia "  Overture,  and 
"  Three  Bavarian  Dances "  from  Op.  27  by  Mr.  Edward 
Elgar.  These  are  orchestral  versions  of  movement*  from 
a  choral  suite  entitled  "  From  the  Bavarian  Highlands," 
which  comprise  six  numbers,  severally  entitled  "  The 
Dance,"  "  False  Love,"  "  Lullaby,"  "  Aspiration,"  "  On 
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the  Aim,"  "  The  Marksmen."  The  composer  has  arranged 
the  first,  third,  and  last  of  these  for  orchestra,  and  very 
charming  and  vivacious  pieces  they  make ;  so  much  so, 
indeed,  that  they  incite  a  desire  to  hear  the  work  in  its 
original  form. 

An  interesting  orchestral  suite  by  M.  Massenet,  entitled 
"  Scenes  Hongroises,"  not  previously  heard  in  London, 
opened  the  performance  on  the  13th  ult.  It  comprises 
four  movements  :  "  1.  Entree  en  forme  de  danse ;  2.  Inter- 
mede;  3.  Adieu  a  la  fiancee;  4.  Cortege,  Benediction 
nuptiale,  Sortie  d'Eglise,"  these  titles  being  fairly  justified 
by  the  character  of  the  portions  of  the  work  they  respec- 
tively head.  Little  can  be  said  in  commendation  of  a  new 
overture,  "  Bellona,"  composed  by  Mr.  T.  H.  Frewin. 
This  composer  has  written  some  pleasing  music,  but  in 
this  instance  appears  to  us  to  have  overtaxed  his  powers. 
A  fine  performance  of  Heinrich  Hubler's  effective  Concert- 
stuck  for  four  horns  and  orchestra,  the  solo  instruments 
being  in  the  hands  of  Messrs.  A.  Borsdorf,  R.  Livesey, 
T.  R.  Busby,  and  A.  E.  Brain,  went  far  to  soothe  the 
agitation  caused  by  the  previous  offering  to  the  Goddess 
of  War,  and  a  duet  for  flute  and  oboe,  on  themes  from 
Rossini's  "  William  Tell,"  rendered  in  a  finished  manner 
by  Mr.  Albert  Fran  sella  and  Mr.  Desire  Lalande,  also 
deserves  to  be  recorded. 

Distinction  was  given  to  the  concert  on  the  14th  ult.  by 
the  performance  of  Bach's  Second  Concerto  for  solo 
trumpet,  flute,  oboe,  violin,  violoncello,  and  strings, 
concerning  which  Spitta  has  written  :  •■  The  plan  of  the 
first  movement  is  a  model  of  clearness  and  simplicity ; 
but  an  indescribable  wealth  of  episodical  invention  and  the 
most  delicate  combination  sparkles  and  gushes  forth  from 
all  sides.  On  account  of  its  crystal,  clear,  and  transparent 
organism,  this  [second]  Concerto  is  a  greater  favourite  than 
the  first ;  the  feeling,  moreover,  is  throughout  of  a  kind 
easily  entered  into.  The  marvellously  beautiful  Andante 
is  only  soft  and  tenderly  simple,  while  the  first  and  last 
movements  rush  and  riot  with  all  the  freshness  and  vigour 
Of  youth."  These  remarks  proved  justified  by  the  music, 
which  probably  was  new  to  the  very  large  majority  of  those 
present,  for  it  is  doubtful  if  it  had  been  played  before  in  the 
metropolis. 

Features  of  the  concluding  evening  were  the  first 
performances  of  two  flute  solos  by  Mr.  Fransella,  one 
entitled  "  Invocation,"  by  J.  Donjon,  for  flute  and  organ  ; 
and  the  other  called  "  Das  Waldvdglein  "  ("  Bird  of  the 
Forest")  for  flute  and  four  horns,  by  F.  Doppler.  Both 
pieces  possess  merit  above  the  average,  the  horn  parts 
in  the  latter  being  written  with  great  skill.  The  Gomez 
Clarinet  Quartet  was  heard  to  much  advantage  in  an 
arrangement  by  F.  Gomez  of  the  Serenade  from  a 
"  Fantasia  Morisca  "  by  R.  Chapi,  a  Spanish  composer,  and 
a  long  programme  was  interpreted,  under  the  direction  of 
Mr.  Henry  J.  Wood,  in  a  manner  that  brought  a  remarkably 
successful  season  to  a  brilliant  conclusion. 


CRYSTAL  PALACE  CONCERTS. 
The  music  of  Schumann  has  long  occupied  a  warm 
place  in  the  heart  of  Mr.  Manns.  What  more  natural, 
therefore,  than  that  the  veteran  conductor  should  inaugurate 
(on  the  9th  ult.)  the  forty-third  annual  series  of  the  Crystal 
Palace  Saturday  concerts  with  so  representative  a  work  as 
the  "Rhenish"  Symphony?  In  listening  to  its  noble 
strains,  it  seemed  almost  impossible  to  believe  that  the 
leading  critics  of  former  days  could  have  anathematised  a 
composer  so  delightfully  spontaneous,  melodious,  and 
interesting.  Hen  Rosenthal  again  displayed  his  wonderful 
virtuosity  in  Xaver  Scharwenka's  Pianoforte  Concerto  in 
B  flat  minor  (Op.  32)  and  in  Liszt's  "  Don  Juan  "  Fantasia. 
The  remaining  orchestral  pieces  were  Wagner's  Prelude  to 
"  Parsifal  "  and  Mr.  Edward  German's  "  English  Fantasia 
on  March  Themes,"  originally  composed  in  celebration  of 
the  Queen's  Diamond  Jubilee,  and  now  performed  for  the 
first  time  in  its  revised  version  at  this  concert.  Mdlle. 
Christianne  Andray,  a  soprano  with  a  well-trained  voice, 
sang  songs  by  Faesiello  and  Victor  Joncieres. 

At  the  second  concert,  on  the  15th  ult.,  M.  Emile 
Sauret  was  the  violinist.    He  played  with  excellent  effect 
Max  Druch's  first  Concerto  in  G  minor  and  Saint- Saens's 
Production  and  Rondo  Capriccio.    A  Fantasia  for  the 


unusual  combination  of  trumpet  and  organ,  by  Mr.  C  H 
Couldery,  was  a  decided  novelty.  This  effective  work,  s 
three  sections,  was  most  ably  interpreted  by  Mr.  Walie 
Morrow  (who  played  on  the  trompette-a-pistons  in  F|  ins 
Mr.  Walter  Hedgcock,  the  organist  of  the  Crystal  Palm 
Miss  Marie  Berg  and  Mr.  Andrew  Black  were  u> 
vocalists,  and  the  remainder  of  the  programme  include 
Heethoven's  "  Eroica  "  Symphony  {the  dearly-beloved  a 
Sir  George  Grove,  who  we  are  glad  to  say  continues  tc 
occupy  his  usual  place  in  the  end  gallery  of  the  concert 
room)  and  Mr.  Edward  Elgar's  Triumphal  Process;- 
music  from  his  Leeds  cantata  "  Caractacus,"  conducted  ?: 
the  composer. 

Tschaikowsky's  "  Pathetic  "  Symphony  and  the  Deai 
March  from  Wagner's  *'  Gotterdammerung  "  were  famflui 
features  of  the  programme  on  the  22nd  alt.  Madvr- 
Blanche  Marchesi  sang  "  Elea's  dream,"  from  "Lota- 
grin,"  and  Stanford's  "There  is  a  bower  of  roses";  trt 
M.  Vladimir  de  Pachmann  played  Weber's  Concerts! no 
and  the  usual  Chopin  select  km  in  his  own  inimiux* 
manner.  The  novelty  was  a  Pageant  March  by  Dr 
Charles  Maclean,  which  calls  for  no  special  remark 


RECITALS. 

M.  Vladimir  de  Pachmann  may  be  said  to  have  bej- 

1  a  Chop 
Hall.  The 


the  autumn  series  of  recitals  when  he  played  a  Cbori- 

s'a  Ha 

Russian  pianist's  interpretations  on  this 


selection,  on  the  14th  alt.,  at  St.  J 
Russian  pianist's  interpretations  on  t 
distinguished  by  exquisite  finish,  entrancing 
of  the  subtleties  of  expression,  and  delightful  crispnea ft 
execution.  Every  note  seemed  struck  with  intention  aai 
to  be  linked  in  close  association  with  its  fellows,  sod  the 
pianoforte  seemed  to  sing  with  many  voices.  The  pro- 
gramme for  the  most  part  consisted  of  Chopin's  no* 
happy  inspirations,  and  they  have  never  been  interrjieif 
with  more  manifest  enjoyment,  earnestness,  and  skill  tan 
on  this  occasion. 

Madame  Blanche  Marchesi  gave  distinction  to  he 
recital  on  the  20th  ult.,  at  St.  James's  Hall,  by  submittal 
to  a  London  audience,  probably  for  the  first  time.  Back's 
cantata  "  Schlage  doch  "  for  solo  voice,  string  auartct,  sai 
cam  pan  el  La  accompaniment.    The  bells  in  the  origjn* 
score  are  written  on  the  third  space  in  the  baas  clef  sw 
the  B  above,  and  unless  the  bells  of  the  church  in  wbtc: 
the  cantata  was  sung  were  utilised,  it  is  dificsk  H 
imagine  how  sufficiently  large   ones  were  proenrabk 
for  such  low  notes.   At  St.  James's  Hall  tubular  beUsw* 
used,  which,  however,  gave  sounds  an  octave  higher  thv 
the  notes  written  by  Bach,  with  a  certain  loss  of  imprest 
ness.   Otherwise  the  cantata  was  excellently  interprets 
by  Madame  Marchesi  and  Messrs.  Wolff,  Kxeur,  HoW»i, 
Squire,  and  Henry  Bird,  and  proved  an  interesting  examyk 
of  the  Leipzig  master's  genius.    Madame  Marches  »* 
also  accompanied  by  the  same  string  quartet  in  M.  Gabnt 
Faurc's  song  "  En  pricre."    It  is  scarcely  necessary  to  a» 
that  her  singing  in  these  and  other  vocal  pieces  was  reman 
able  for  perfection  of  voice  production  and  command  0/ w* 
colour.    Several  attractive  violin  solos  were  contributed  r; 
M.  Johannes  Wolff. 

Senor  and  Sefiora  Carlos  Sabrino,  who  gave  a  pisnoi*1' 
and  vocal  recital  on  the  17th  ult.,  at  the  Steinway  Half* 
artists  worthy  of  the  attention  of  music-lovers- 
Sabrino  is  a  pianist  who  commands  the  keyboard  *lL 
agile  and  insistent  fingers,  but  who  never  ovtrsttita  •* 
instrument.    His  renderings  of  Beethoven's  Sonata  is* 
(Op.  28).  Schumann's  "Papillons,"  and  Chopin* 
Scherzo  in  B  minor  (Op.  20)  were  distinguished  Vf  1 
manly  style,  although  with  a  certain  coldness  of  eaprsw**; 
and  the  remainder  of  his  selection  deserves  commtn  Jat*"> w 
its  avoidance  of  hackneyed  pieces.  A  series  of  "  Sti»»on^ 
Skizzen"  (Musical  Sketches)  (Op.  10)  by  RebikorT  .one  si 
the  modern  school  of  Russian  composers,  in  p*'*-1^ 
proved  pleasing  and  characteristic  trifles.   Senors  Si"1"- 
has  a  soprano  voice  of  excellent  quality,  and  bet  tin?"* 
testified  to  admirable  training  and  an  artistic  lefllPer,fljl^ 

Madame  Hanka  Scbjelderup  gave  her  first  pis"°'Y 
recital  in  London,  at  the  Salle  Erard,  on  the  v±Jz 
when  she  played  a  Grieg  selection  with  a  verve  ao<!  F°*T 
that  justified  the  reputation  she  has  admired  on  ■* 
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Continent.  Madame  Schjeldexup  is  inclined  to  exaggerate 
the  eccentricities  rather  than  accentuate  the  charms  of 
Grieg's  music,  but  her  renderings  command  attention  and 
excite  esteem. 

Mr.  Emil  Kreuz  introduced  two  new  works  from  his  pen 
at  his  recital  on  the  18th  ult.,  at  the  Steinway  Hall,  a 
Ballade  for  viola  solo  and  a  series  of  six  Norwegian  Dances 
(Op.  46,  No.  3)  for  violin  solo.  The  former  is  somewhat 
sombre  in  character  and  rhapsodical  in  design,  but  the 
latter  are  full  of  life  and  highly  pleasing,  and  they  were 
excellently  played  by  Miss  Marie  Motto.  It  may  be 
mentioned  that  Nos.  1  and  2  of  Op.  46  are  respectively  sets 
of  German  and  Russian  dances.  Perhaps  it  may  occur 
some  day  to  Mr.  Kreuz  to  write  a  set  of  English  dances. 

Only  record  is  required  of  the  vocal  and  pianoforte 
recital  given  on  the  19th  ult.,  at  St.  James's  Hall,  by  Mdlle. 
Olga  Vandero  and  M.  Emile  Blanchel  The  former  sang 
an  artistic  selection  of  songs  in  an  expressive  manner,  and 
the  latter  is  a  young  Swiss  pianist  of  promise. 

Mr.  Maurice  Aubrey  gave  a  vocal  recital  on  the  aand  ult., 
at  the  Queen's  (Small)  Hall,  and  sang  with  taste  a  number 
of  high-class  songs,  notably  two  pleasing  lyrics  severally 
entitled  "  She  is  far  from  the  land  "  and  "  Speak  but  one 
word,"  by  Mr.  Frank  Lambert.  Other  singers  were  Miss 
Hilda  Raab,  Miss  Grace  Furniss,  Mr.  Frederick  Addison, 
and  Mr.  Lane  Wilson,  the  last-named  giving  impressive 
interpretations  of  Karel  Bendl's  clever  settings  of  "  An  old 
song  my  mother  taught  me "  and  "  Sound  the  pipe  and 
tabor,"  and  two  of  his  own  effective  arrangements  of  old 
English  melodies,  respectively  entitled  "  Sweet  Nelly"  and 
"  When  dull  care."  Some  violoncello  pieces  were  neatly 
played  by  Miss  May  Mukle,  and  a  feature  of  the  afternoon 
was  the  recitation,  by  Mr.  Charles  Fry,  of"  The  Building 
of  San  Sofia,"  whose  dramatic  delivery  of  the  text  was 
enhanced  by  some  new  incidental  music  by  Mr.  H.  M. 
Higgs,  played  by  the  composer.  Mr.  W.  A.  Gardner  and 
Mr.  Frank  Lambert  were  efficient  accompanists. 


THE  ELDERHORST  QUARTET. 

When  Mr.  Arthur  Chappell  announced  his  determination 
to  give  no  Monday  "  Pops  "  this  autumn,  there  went  up  a 
wail  over  the  alleged  degeneration  in  public  taste  in  no 
longer  supporting  these  long  established  entertainments; 
but,  judging  by  the  number  of  chamber  concerts  to  be  given 
this  month  and  next,  string  players  would  seem  to  have 
abundant  confidence  in  the  existence  of  widespread 
appreciation  for  this  delicate  and  refined  branch  of  music. 
Foremost  amongst  such  must  be  placed  Herr  Elderhorst, 
who  has  arranged  to  give  twenty-four  chamber  concerts  on 
Wednesday  afternoons  at  the  Steinway  Hall.  The 
first  series  of  eight  performances  were  commenced  on 
the  19th  ult.,  when  musician ly  interpretations  were 
given  of  Mozart's  fine  Quintet  in  G  minor  and  Brahms's 
Pianoforte  Quintet  in  F  minor,  the  string  players  being 
Messrs.  Elderhorst,  Kornfeld,  Hobday,  Tomlinson,  and 
Whitehouse,  and  the  pianist  Miss  Fanny  Davies.  The 
last-named  gave  a  delightful  rendering  of  Schumann's 
"  Drei  Fantasiestucke "  (Op.  in),  and  some  songs 
sung  by  Mr.  Whitney  Tew  completed  the  selection.  An 
analytical  programme  was  provided,  but  the  comments 
suggested  an  inexperienced  writer ;  and  those  explanatory 
of  the  slow  movement  of  Mozart's  work  must  have  some- 
what puzzled  the  audience,  as  what  Otto  Jahn  describes  as 
the  expression  of  "  a  mind  deeply  wounded,  tormented 
with  self-questionings,"  was  referred  to  as  being  "  so 
replete  with  happiness,  that  it  seems  to  burst  out  into  smiles 
and  laughter !  " 


THE  SUMMERSCALES  MUSICAL  COMPETITION. 

The  seventh  musical  competition  passing  under  this  name 
was  held  at  Keighley,  on  the  15th  ult.  The  entries  were 
unusually  numerous.  A  dozen  men's  voice  choirs  and  nine 
mixed  voice  choirs,  together  with  two  solo  singing  sections, 
brought  together  about  600  competitors.  The  solo  sing- 
ing, which  was  judged  by  Mr.  F.  James,  was  fairly 
satisfactory.  Miss  Rudkin  gained  the  soprano  prize  and 
Mr.  Joseph  Clough  the  bass  prize.    In  the  mixed  voice 


competition  there  were  two  "heats,"  five  choirs  being 
selected  for  the  second  hearing.  Three  of  the  choirs  had 
chosen  the  same  piece,  Dudley  Buck's  ever  attractive 
"  Hymn  to  Music."  The  Saltaire  Wesleyan  Prize  Choir, 
of  which  we  have  not  heard  much  lately,  was  awarded  the 
first  prize.  Mr.  A.  II.  Ashworth,  as  usual,  conducted. 
The  second  prize  fell  to  the  Huddersfield  Crosland  Moor 
Wesleyan,  under  Mr.  R.  H.  Dyson,  for  an  excellent  per- 
formance of  Dr.  Rogers's  setting  of  "  The  Three  Fishers." 
In  the  men's  voice  section,  Mr.  I.  Thompson's  Nelson 
Arion  Glee  Union  came  first,  the  Harrogate  Prize  Glee 
Society  coming  second,  and  the  M  or  ley  Vocal  Union  third. 
These  three  choirs  were  remarkably  close  in  the  marking 
Dr.  Henry  Coward  adjudicated  in  the  choral  sections. 


REVIEWS. 

Conctrt  Sonata  in  D  major.  For  the  Organ.  Composed 
by  Warwick  Jordan. 

Rameau's  Favourite  Gavott*  in  D  Arranged  by  the 
same  composer. 

[Novello  and  Company,  Limited.] 

Dr.  Warwick  Jordan,  unlike  some  modern  composers, 
has  been  content  to  follow  old  and  well-tried  precedents  in 
the  plan  of  his  sonata.  The  first  movement  is  an  Allegro 
maestoso  of  a  vigorous  and  animated  character,  in  which 
imitation  has  full  scope  for  its  effectiveness.  The  second 
subject,  in  the  orthodox  dominant,  is  not  without  that  semi- 
quaver liveliness  which  characterises  the  main  theme.  After 
the  working-out  the  recapitulation  follows  in  due  course, 
and  a  succession  of  bold  chords  by  way  of  coda  completes 
a  movement  as  concise  as  it  is  effective.  The  second 
movement,  Adagio  con  molto  espressione,  in  B  flat,  12-8 
time,  is  headed  "  Meditation,"  and  is  somewhat  in  the 
nature  of  one  of  Field's  Nocturnes.  Pleasant  relief  is 
provided  by  an  episode  in  the  dominant  key.  The  Adagio 
would  by  itself  admirably  serve  as  an  attractive  voluntary  or 
recital  piece.  The  concluding  portion  consists  of  an 
Introduction  (in  D  minor  and  major)  and  a  Fugato — the 
latter  consisting  of  a  short  diatonic  subject,  two  bars  long 
Its  due  development  gives  place  to  some  brilliant  arpeggios, 
leading  to  a  con  fuoco,  which  concludes  the  work  with 
stately  emphasis.  The  sonata,  dedicated  to  Mr.  W.  S. 
Hoyte,  is  an  honest,  straightforward  piece  of  work,  which 
well  merits  the  attention  of  those  organists  who  possess  the 
technical  skill  necessary  to  its  proper  interpretation,  though 
it  is  not  abnormally  difficult. 

Rameau's  tuneful  and  well-known  Gavotte  in  D  has  been 
effectively  arranged  by  Dr.  Warwick  Jordan.  Apparently  in 
order  not  to  wound  the  susceptibilities  of  those  to  whom  the 
term  "  Gavotte"  might  not  sound  altogether  ecclesiastical, 
a  footnote  states :  "  For  Church  Programmes  this  may  be 
styled  Allegro  in  D,  if  desired." 

Advent.  Sacred  Cantata.  Words  selected  by  the  Rev. 
H.  E.  Clayton.    Music  by  J.  Varley  Roberts. 

Behold,  I  bring  you  good  tidings.  Short  Anthem  for 
Cbristmastide.   Composed  by  Myles  B.  Foster. 

Six  Short  Anthems.   By  J.  Varley  Roberta. 

[Weekes  and  Co.] 

The  above  cantata  is  intended  to  be  sung  by  the  choir 
and  congregation,  the  former  being  given  solos  and 
choruses  and  the  latter  chorals.  The  solos  are  designed 
for  tenor  and  bass  voices  respectively,  and  are  vocally 
written.  The  chorus  parts  require  a  well-trained  choir, 
some  of  the  entrances  demanding  neatness  of  attack.  The 
music  is  melodious,  but  possesses  little  distinctiveness. 

Mr.  Foster's  anthem  opens  with  a  brief  passage  for  a 
tenor  voice  and  has  considerable  vivacity.  The  choral 
writing  is  easy  to  read,  but  the  ensemble  would  have  to  be 
crisp  and  unanimous  for  the  music  to  have  a  good  effect. 

Dr.  Roberts's  "Six  Short  Anthems"  have  for  their 
text  familiar  Biblical  words,  which  are  set  in  a  flowing 
and  graceful  style.  Several  of  them  have  brief  vocal  solo 
passages,  and  the  sixth  anthem  concludes  with  a  choral 
fugue  which  is  tersely  and  vigorously  worked  out. 
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A  Modtrn  School  for  the  Violin.  By  Auguit  Wilhelmj 
and  James  Brown.  Section  I.,  Book  i ;  Section  II., 
Book  x.    [Novello  and  Company,  Limited.] 

A  careful  perusal  of  the  first  two  sections  of  this 
School  gives  an  insight  into  a  scheme  of  training  for  violin 
students  which  is  quite  unique  in  its  aim  and  scope.  It 
thoroughly  enters  into  all  the  essential  points  of  violin 
playing.  Everything  of  importance  is  clearly  indicated  in 
the  most  understandable  way  and  is  easy  to  remember  and 
apply,  yet  it  is  not  overcrowded  with  details  so  as  to 
be  confusing  to  a  student.  Each  step  forward  is  simple, 
and  the  student  is  able  to  carry  along  all  he  has  learnt 
before.  The  all-important  question  of  intonation  is 
treated  in  quite  an  original  way,  and  is  calculated  to 
develop  a  full,  true  tone,  ringing  and  clear.  Professor 
Wilhelmj  as  a  player  is  remarkable  for  the  quality  and 
sonority  of  his  tone  with  the  most  perfect  control  of 
every  gradation  and  shade,  from  the  loudest  to  the  softest. 
The  invaluable  ear  tests  given  in  the  easy  sections  of  the 
school  always  speak  truth  to  the  student,  and  are  evidently 
the  touchstone  Wilhelmj  has  used  himself  in  the  develop- 
ment of  his  own  extraordinary  powers.  That  these  tests 
should  now  be  made  public  through  the  medium  of  this 
School  will  meet  with  cordial  recognition  from  violin 
students  and  teachers.  The  high  aim  of  the  School  is  fully 
set  forth  in  the  short  preface,  which  may  well  be  given 
here. 


The  main  object  of  the  present  work  is  to  provide,  In  one  . 
»nd  comprehensive  scheme,  all  that  is  essential  to  the  acquirement  of 
the  Art  of  Modern  Violin  Playing. 

The  equipment  of  the  student  of  any  musical  instrument  divides 
itself  into  two  distinct  classes — technical  studies  and  puces.  The 
importance  of  technical  studies  in  Pianoforte  practice  has  long  aince 
been  recognised  by  Professor*  of  the  keyboard.  In  the  case  of  the 
Violin,  however,  the  average  performance  of  candidates  preaenting 
themselvca  for  examination  seems  to  point  to  a  general  lack  of 
thoroughness  in  the  study  of  the  Art  on  its  technical  side.  This 
being  so.  it  is  believed  that  there  is  yet  room  for  "  A  Modern  School 
for  the  Violin,"  which  is  based,  even  more  6rmly  than  is  usually  the 
case,  upon  well-considered  educational  principles,  the  result  of  many 
years'  experience  of  the  needs  of  both  elementary  and  advanced 

P"f  he  Work  is  divided  into  two  principal  sections— vU., 

I.  Technical  Practice. 

II.  Studies. 

Section  I.  deals  exclusively  with  the  important  subject  of  Daily 
Ttchnual  Practice,  and  contains  a  sufficient  supply  ol  msterial  for 
the  grsdual  and  steady  development  of  fingering,  bowing,  intonation, 
the  positions,  Ac.  The  section  is  issued  separately,  in  six  Books, 
progressively  arranged.  Incorporated  therein  will  be  found  all  the 
Scales,  Arprggi,  4tc,  which  are  needed  by  Candidates  entering  for 
the  Associated  Board  and  other  Examinations. 

Section  II.  is  formed  of  a  series  of  original  and  selected  Studies,  in 
aix  Books.  In  point  of  difficulty  the  Books  are  carefully  co-ordinated 
with  the  similarly  numbered  Books  of  Section  I.,  and  are  intended  to 
be  used  concurrently  with  them. 

As  a  sequel  to  "  A  Modern  School  for  the  Violin,"  the  Authors 
intend  to  issue  an  extensive  repertory  of  Pieces  suitable  for  teaching. 
The  majority  of  such  pieces  will  be  selected  from  the  works  of 
acknowledged  Masters,  and  all  of  them  calculated  to  encourage  the 
Student  and  to  further  the  development  of  a  good  style. 
Each  piece  will  be  published  separately,  with  pianoforte  accom- 
-  and  the  violin  part  will  be  furnished  with  complete  marks 


Section  I.,  Book  1,  is  purely  technical,  and  the  admirably 
clear  introduction,  in  a  few  short  pithy  sentences,  gives 
invaluable  simple  directions  as  to  position,  bowing,  and 
the  management  of  the  hands.  Section  II.,  Book  1, 
contains  studies  accurately  graded,  and  is  to  be  used 
concurrently  with  the  first  book  of  Section  I.  The 
introduction  deals  with  those  vital  subjects :  tone  production, 
intonation,  bowing  and  expression.  With  the  assistance 
of  a  good  master,  and  following  the  course  laid  down  in 
this  School,  earnest  students  may  look  forward  with 
confidence  to  a  complete  mastery  of  the  violin. 


The  Village  Organist.  Edited  by  J.  Stainer  and  F. 
Cunningham  Woods.    Books  13  to  16. 

[Novello  and  Company,  Limited.] 
It  may  perhaps  be  more  satisfactory  if  we  give  a  general 
survey  of  these  four  books — by  no  means  an  unimportant 
addition  to  the  "  Village  Organist " — than  to  treat  their 
contents  seriatim.  An  "  Andante  tranquillo  "  by  Dr.  E.J. 
Hopkins  will  at  once  attract  attention  for  its  melodic  charm 
and  finished  workmanship.  Moreover,  its  freshness  is  so 
marked  a  feature  that  it  might  have  been  written  by  one 
sixty  years  younger  than  the  veteran  organist,  if  that 
"one"  could  expect  to  rival  the  "father  of  English 


organists."    M.    Alexandre   Guilmant   contributes  two 
pieces.   The  first  is  a  characteristic  Offertoire  in  E  minor. 
g-8  time,  with  a  v  4  section  in  the  tonic  major ;  the  second, 
a  Minuetto  in  D  minor,  vigorous  and  animated.  Both 
these   pieces   are    sure    to    be    found    acceptable  to 
English  organists,  who  hold  the  name  of  Guilmant  ia 
high  esteem.    A  further  pair  of  attractive  pieces  by  another 
distinguished  Parisian  organist  consists  of  a  "  Cantilenc 
religieuse  "  in  C  and  a  Prelude  in  C  minor,  these  being 
the  compositions  of  so  appreciated  a  composer   in  this 
country  as  M.   Th.   Dubois.     The  remaining  original 
contributions  to  this  quartet  of  books  are  all  by  Englishmee 
Mr.  Thomas  Adams  has  written  a  "  Marche  Solennelle,"  a 
"  Vesper  Melody,"  and  a  "  Short  Fantasia  on  the  hymn- 
tune  Abridge."    This  last-named  piece  is  an  excellent 
feature,  and  one  that  might  be  still  further  extended 
Congregations  always  appreciate  hearing  anything  then 
know ;  and  anyone  who  provides  means  for  the  outgoing 
voluntary  to  be  founded  on  a  familiar  Psalm  tune- 
probably  sung  during  the  service — is  a  benefactor.  Ar 
"  Allegro  pomposo,"  from  the  experienced  pen  of  Mr.  Johr 
E.  West,  two  pleasing  pieces  by  Mr.  Coleridge- Taylor — ar 
"Elegy"  and  "Arietta" — as  well  as  two  melodious  arc 
unaffected  movements  by  Mr.  W.  G.  Ross,  are  by  no 
means  the  least  attractive  features  in  this  four-book 
instalment.    The  organist  and  the  ex-organist  of  Gloucester 
Cathedral — Mr.  A.   Herbert  Brewer  and   Mr.    C.  Lee 
Williams— follow  each  other;  the  first  with  an  Interlude  in 
F  and  the  other  with  a  Diapason  movement  in  C.  Other 
pieces,  contributed  by   Messrs.  Oliver  O.  Brooksbanx, 
E.  H.  Fellowes,  G.  J.  Elvey,  E.  F.  Rimbault,  Adolph  Hesse. 
W.  Griffith,  and  W.  A.  Montgomery,  go  to  make  up  a 
very  practical  and  useful  addition  to  the  organist's  library 
Mention  must  also  be  made  of  the  usual  quota  of  arrange- 
ments: these  include  Nos  9,  22,  and  48  of  Mendelssohn '» 
"Songs  without  Words,"  ably  adapted  to  the  organ  by 
Mr.  John  E.  West;  also  an  Entr'acte  from  Schubert  s 
"Rosamunde"  music,   the    same    composer's  Andante 
(abridged)  from  the  Symphony  in  C,  two  movements  from 
the  " Occasional"  Overture,  and  a  Minuet  by  Handel,  all 
of  these  being  effectively  arranged  by  Sir  John  Stainer'» 
co-editor,  Mr.  F.  Cunningham  Woods. 

Nenuphar.    Nocturne  for  violin  (or  violoncello),  with 
pianoforte  accompaniment.    By  Herbert  Bunning. 

Canzone  d'Amor*.    For   violin  and  pianoforte.  By 
Emanuele  Moor. 

A  Night  in  May.    Melody  for  the  pianoforte.  By 
Costantino  de  Crescenzo. 

[G.  Ricordi  and  Co.] 

"Nenuphar"  is  a  melodious  piece  of  unpretentious 
character  that  can  be  played  at  sight  by  executants  of 
average  abilities. 

"  Canzone  d'Amore  "  calls  for  some  command  of  the 
violin  and  keyboard.  It  manifestly  has  for  its  poetic  basis 
the  proverbial  love  whose  course  does  not  run  smoothly, 
and  the  string  part  goes  high  and  low,  and  now  and  again 
with  no  little  celenty  in  search  of  adequate  expression . 
but  it  ends  peacefully  and  ethereally  high,  which  is  satisfac- 
tory— at  least,  it  should  be. 

"  A  Night  in  May"  is  stormless  but  not  passionless,  and 
pianists  will  find  it  dulcet  and  pleasing  and  easy  of 
execution. 

Irische  Volkslieder  (Irish  popular  songs).  With  German 
words  by  Claire  von  Glumer.  Arranged  for  a  medicrr. 
voice  with  pianoforte  accompaniments  by  Ernst  von 
Stockhausen.    [Breitkopf  and  Hartel  ] 

The  many  English  vocalists  who  apparently  prefer  to 
sing  in  any  language  but  their  own  now  have  an  opportunity 
of  delivering  Irish  ballads  in  German.  The  translation 
preserves  much  of  the  force  and  character  of  the  original 
text  and  has  been  cleverly  fitted  to  the  music,  which  hat 
been  carefully  edited  by  Herr  Ernst  von  Stockhausen 
The  selection  embraces  the  best-known  ballads,  and  11 
comprised  in  four  books,  three  of  which  are  arranged  far 
a  medium  voice,  and  the  fourth  consists  of  six  well  known 
ditties  arranged  as  duets.  It  should  be  added  that  the 
English  text  is  also  given,  so  that  for  once  justice  hat 
been  done  to  Ireland. 
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Composed  by  John  E.  West. 


Words  by  Ret.  E.  Caswall,  M.A. 
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Hail,   Redemption's  happy  dawn! 
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The  Sevtn  Kids.   A  fairy  tale  for  children.  By  Adelheid 
Wette.    Incidental  music  by  Engelbert  Humperdinck. 
[Magdeburg:  Heinrichshofen's  Verlag.] 

The  phenomenal  success  of  "  Hansel  und  Gretel "  has 
indissolubly  connected  Herr  Humperdinck' s  name  with 
fairy  tales,  and  bis  bappy  treatment  of  these  stories 
which  never  grow  old  naturally  gives  rise  to  considerable 
expectations  when  he  comes  forward  as  a  composer  of  light 
music.   "The  Seven  Kids  "can  scarcely  be  compared  with 

Hansel  und  Gretel,"  for  it  only  consists  of  six  numbers, 
and  the  work  may  be  adequately  performed  in  the  Theatre 
Royal  Back  Drawing-room.  The  characters  are  a  goat, 
seven  kids,  and  a  wolf;  and  the  action  commences  by 
Mrs.  Goat  leaving  home  to  search  for  food  and  bidding  the 
kids  keep  the  door  bolted  until  she  returns.  Shortly  after 
her  departure  the  wolf  arrives  and  endeavours  to  persuade 
the  kids  to  let  him  in  by  pretending  to  be  their  mother. 
They,  however,  demand  to  see  bis  paws,  and  when  he  shows 
them  they  detect  the  impostor,  as  they  are  black  instead  of 
white.  But  Mr.  Wolf,  like  another  person  of  evil  intentions, 
is  persevering ;  he  pays  a  visit  to  the  miller  and  gets  his 
paws  covered  with  flour,  which  perfectly  convinces  the 
giddy  kids  that  their  respected  mamma  has  returned, 
the  result  being  that  the  kids  become  part  of  the  wolf.  The 
voracious  monster  has,  however,  eaten  hastily — in  fact,  he 
has  bolted  the  kids  whole,  and  when  Mrs.  Goat  returns 
she  sets  them  free  by  the  pointed  application  of  her  scissors. 
Out  of  consideration  for  the  wolfs  feelings  she  fills  up  the 
vacuum  with  stones,  which  seem  to  be  equally  satisfying  to 
the  wolfs  appetite,  saving  that  it  makes  him  feel  thirsty, 
and  with  fatal  results,  for  when  be  goes  to  the  brook  the 
weight  of  the  stones  causes  him  to  lose  his  balance  and 
come  to  an  unexpected  end;  whereupon  Mrs.  Goat 

mnnliepB  • 

Oh,  you  greedy  gorraandUer, 
What  ■  pity  you  weren't  wiser. 
Mr.  Wolf.  »o  false  and  *ly, 
In  the  river  now  you  lie ! 

The  first  song  is  sung  by  one  of  the  kids  and  is  very 
characteristic  of  Herr  Humperdinck's  folk-song  style.  The 
second  number  is  sung  by  the  wolf  and  is  written  for 
baritone  or  alto  and  is  more  declamatory.  This  is  followed 
by  a  lively  two-part  song  for  the  kids.  The  goat  heralds 
her  approach  by  singing  a  measure  in  minuet  time,  the 
wolf  has  a  brief  monologue  concerning  bis  internal 
feelings,  and  the  work  is  concluded  with  a  gay  chorus  by 
the  kids.  An  excellent  English  translation  of  the  German 
text  has  been  provided  by  Miss  Constance  Bache,  and  the 
brief  dialogue  between  the  vocal  numbers  could  be  easily 
committed  to  memory. 

The  Office  of  tkt  Holy  Communion.  Set  to  music  in  the 
key  of  E  flat.    By  Charles  Macpherson. 

[Novello  and  Company,  Limited.] 

Mr.  Charles  Macpherson  is  one  of  our  most  gifted  and 
promising  young  musicians,  and  this  setting  of  the  Com- 
munion Service  witnesses  to  his  excellent  training  and 
musicianship.  The  composer  has  taken  a  very  earnest 
view  of  his  subject.  The  music  has,  in  a  measure,  affinity  to 
the  old  Italian  school  of  Palestrina,  snd  is  characterised  by 
great  nobility  and  loftiness  of  conception.  This  is  at  once 
noticeable  in  the  Kyrie,  which  is  somewhat  severe  but 
decidedly  impressive.  The  Credo  is  opened  by  the  choir  in 
unison  with  a  phrase  to  which  frequent  recurrence  is  made, 
and  is  of  a  character  which  at  once  imprints  itself  on  the 
memory.  A  brief  interlude  prepares  the  way  for  the  section 
"  Who  for  us  men,"  which  is  very  expressively  set.  The 
choral  writing  goes  into  six  parts  in  some  of  the  chords  at 
the  delivery  of  the  sentence  "  And  the  third  day,"  and  the 
initial  phrase  is  allied  to  the  sentence  "  I  believe  in  the 
Holy  Ghost."  The  Sanctus  possesses  considerable  dis- 
tinctiveness, and  is  written  for  the  most  part  on  a  pedal  bass. 
The  Benedictus  is  manifestly  intended  to  be  opened  by  a 
quartet  of  soloists,  whose  phrases  are  subsequently  repeated 
by  the  choir,  the  number  being  closed  by  a  vigorous 
treatment  of  the  word  "  Hob  anna."  The  music  allied  to 
the  Agnus  Dei  possesses  great  beauty  of  a  tranquil 
character,  especially  at  the  close.  The  Gloria  begins  in  a 
vigorous  fashion,  contains  much  clever  contrapuntal  writing, 
and  concludes  with  a  fugue  in  four  parts  which  is  developed 
in  a  terse  and  masterly  style. 


Cinderella.  An  Operetta  for  Schools  and  Classes. 
Words  by  Shapcott  Wensley.  Music  composed  by 
Georges  Jacobi.  (Novello's  School  Series.  Edited  by 
W.  G.  McNaught.)    [Novello  and  Company,  Limited.] 

"  Cinderella  "  is  the  queen  of  fairy  stories,  and  its 
charm  and  humour  is  set  forth  in  attractive  fashion  in  this 
operetta.  It  consists  of  two  acts  comprising  three  scenes, 
the  latter  severally  being  a  kitchen,  an  apartment  in  the 
Prince's  palace,  and  the  garden  of  Cinderella's  house.  There 
are  nine  principal  parts,  that  of  the  heroine,  her  two  sisters, 
somewhat  satirically  named  Patience  and  Charity,  the  all- 
powerful  Fairy  Godmother,  the  very  necessary  Prince,  the 
no  less  needful  Papa,  a  courtier  (Lady  Guy),  a  short  spoken 
part,  and  an  Attendant,  which  is  also  a  spoken  part.  The 
familiar  but  ever  fresh  story  is  told  by  these  characters  in 
speech  and  song  in  a  bright  and  humorous  manner,  the 
dialogue  being  commendably  terse  and  easy  to  remember. 
Mr.  Jacobi's  music,  as  may  be  expected  from  so  practised 
a  musician  in  dance  rhythms,  is  full  of  life  and  gaiety,  and 
opens  with  an  overture,  tempo  di  Minuetto,  of  attractive 
and  graceful  character.  It  is  followed  by  a  two-part 
chorus,  a  considerable  portion  of  which  is  in  unison  for  the 
voices.  This  is  succeeded  by  some  lively  conversation 
between  Charity  and  Patience,  of  an  uncharitable  and 
impatient  nature,  which  terminates  in  a  duet  sung  by  the 
sisters,  who  subsequently  dance  a  gavotte.  The  entrance 
of  Papa  leads  to  some  exercises  in  deportment  and  short 
solos  for  the  father  and  his  eldest  daughters.  Cinderella 
being  left  alone  also  gives  expression  to  her  feelings  in  a  song, 
which  is  answered  by  the  fairies  calling  behind  the  scenes 
and  by  the  entrance  of  the  Fairy  Godmother,  who  arrives 
with  a  troop  of  white  fairies  who  sing  some  charming 
choruses,  and  the  act  closes  with  the  departure  of  Cinderella 
for  the  all-eventful  ball.  The  second  act  begins  with  a 
repetition  of  the  opening  bars  of  the  work,  transposed  from 
the  key  of  A  to  that  of  C,  and  is  continued  by  a  melodiously 
written  duet  for  Charity  and  Patience  and  chorus  of  the 
courtiers  in  praise  of  the  Prince,  who,  when  he  enters, 
sings  a  lively  song  of  martial  character.  A  Lady  of  the 
Court  leads  off  another  chorus  in  which  she  and  the 
courtiers  gossip  about  Cinderella  and  her  fascination  of 
the  Prince.  The  fairies  also  sing  a  warning  song,  and  the 
scene  closes  with  the  flight  of  Cinderella.  The  last  scene 
opens  with  some  amusing  dialogue,  the  Prince  with  his 
courtiers  enter  as  strolling  minstrels,  and  justify  their 
appearance  by  singing  a  dainty  ditty.  The  Prince  himself 
has  brought  the  slipper,  and,  while  it  is  being  tried  on, 
more  choruses  are  sung  interspersed  with  dialogue,  ending 
with  a  jubilant  choral  number,  "  Sweet  Cinderella,  all  joy 
be  thine,"  which  concludes  one  of  the  best  examples  of 
this  excellent  series. 


MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 

Our  musical  season  commenced  with  a  week  of 
popular  concerts  organised  by  Mr.  D.  French  Davis, 
the  well-known  harpist,  conductor,  and  bandmaster,  given 
in  the  Town  Hall  from  the  3rd  to  the  8th  ult.  He  had 
under  his  baton  a  well-balanced  orchestra  of  forty-five 
excellent  performers,  with  Mr.  Fred.  Ward  as  leader.  The 
programmes  were  of  a  distinctly  popular  character,  but  the 
venture  proved  a  heavy  financial  failure.  On  the  10th  ult. 
Mr.  Davis  transferred  his  orchestra  to  the  Curzon  Hall, 
where  he  entered  upon  a  five  weeks'  season  of  similar 
concerts.  Madame  Adelina  Patti  appeared  at  Messrs 
Harrison's  first  concert  of  the  current  series  on  Monday, 
the  10th  ult,  with  her  customary  success. 

The  Birmingham  Festival  Chora)  Society  inaugurated 
( its  season  with  a  performance  of  Berlioz's  "Faust," 
given  in  the  Town  Hall  on  the  13th  ult.,  under  Dr. 
Swinnerton  Heap's  conductorship,  the  principal  parts 
being  entrusted  to  the  safe  keeping  of  Miss  Rosina  Ham- 
macott,  Mr.  Charles  Saunders  (the  Australian  tenor),  Mr. 
Charles  Knowles,  and  Mr.  Andrew  Black.  Dr  Heap  took 
the  tempi  much  faster  than  is  customary,  which  certainly 
enhanced  the  colouring  of  some  of  the  scenes,  but  marred 
others.  The  Easter  Hymn  and  the  fugue  on  Brander's 
song  were  superbly  given  by  the  choir,  but  the  scene  in 
Pandemonium,  preceded  by  that  terrible  ride  terminating 
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in  the  abyss,  lacked  dramatic  power.  On  the  other  hand, 
such  numbers  as  the  Rakoczy  March,  the  orchestral 
ballet  of  the  Sylphs,  and  the  dance  of  Will-o'-the- Wisps 
proved  a  veritable  triumph  for  the  orchestra.  I  do  not 
think  it  is  generally  known  that  Berlioz,  by  way  of  a 
joke,  gave  it  out  that  the  song  "  The  King  of  Thule"  was 
a  hitherto  unknown  song  by  Carl  Maria  von  Weber,  found 
among  his  papers.  It  was  accepted  by  everybody  as  a 
composition  of  Weber's,  and  some  Germans  of  the  old 
school  (la  virille  rockt)  even  declared  no  Frenchman  could 
have  composed  so  tender  and  simple  a  song. 

The  Birmingham  Sunday  School  Union  held  its 
forty-eighth  annual  musical  festival  in  the  Town  Hall, 
on  the  nth,  12th,  14th,  and  15th  ult.  The  choir,  numbering 
several  hundred  voices,  was  conducted  by  Mr.  Thomas 
Facer.   Mr.  C.  W.  Perkins  officiated  at  the  organ. 

Mr.  Max  Moesel  opened  his  third  season  of  Drawing- 
Room  concerts  with  an  excellent  chamber  concert,  given 
in  the  handsome  Grosvenor  Rooms  of  the  Grand  Hotel,  on 
the  20th  ult.  The  principal  selection  consisted  of  Gabriel 
Faure's  magnificent  Pianoforte  and  String  Quartet  in 
C  minor  (Op.  15),  heard  here  for  the  first  time.  The 
programme  opened  with  a  brilliant  performance  of 
Brahma's  Sonata  in  A  major  (Op.  100).  The  performers 
were  Mdlle.  Clotilde  Kleeberg  (pianoforte),  Mr.  Max  Mossel 
(violin),  Mr.  Emil  Ferrir  (viola),  and  Mr.  I.  C.  Hock  (violon- 
cello). The  vocal  numbers  were  assigned  to  Mr.  Kennerley 


MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 
The  destruction  by  fire  of  Colston  Hall,  to  which  reference 
as  made  in  the  October  number  of  Thb  Musical  Times, 
has  had  a  rather  serious  effect  upon  music  in  Bristol.  A 
series  of  concerts  fixed  by  the  Choral  Society,  to  be  held  in 
the  destroyed  building,  has  been  cancelled,  although  the 
members  have  decided  to  continue  rehearsals.  It  is  prob- 
able that  the  Society  will  give  a  performance  in  London  in 
April.  Up  to  the  present  nothing  has  been  absolutely 
decided  regarding  the  musical  festival  which  should  take 
place  next  autumn ;  but  there  seems  to  be  little  likelihood 
of  its  being  held,  mainly  through  the  destruction  of  the  hall 
and  the  procrastination  of  the  company  (for  which  there 
has  been  reason)  in  determining  whether  or  not  they  will 
rebuild  it. 

Few  events  have  taken  place  during  the  past  month. 
The  chief  of  these  have  been  a  ballad  ana  part-song  concert 
given  by  the  Meister  Glee  Singers,  a  miscellaneous  concert 
by  the  Bristol  Post  Office  Band,  Miss  Mary  Lock's  first 
chamber  concert  of  the  season,  and  a  violin  and  pianoforte 
recital  by  Mr.  Pecskai  and  Miss  Charlotte  Davies,  which 
call  for  no 


r  formed 


MUSIC  IN  GLASGOW. 
(From  our  own  Correspondent.) 

The  interesting  machinery  set  in  motion  several  months 
ago  on  behalf  of  the  Choral  and  Orchestral  Union  has,  so 
far,  been  turned  on  to  excellent  purpose.  Hitherto  the 
scheme  has  found  itself  in  sore  distress,  financial  and 
otherwise ;  but  the  united  efforts  on  the  part  of  all  concerned 
have,  however,  wrought  wonders.  For  the  first  time 
moreover,  a  ladies'  committee  has  been  secured,  number- 
ing, amongst  others,  the  Princess  Louise,  the  Countess  of 
Eglinton,  the  Countess  of  Glasgow,  Lady  Blythswood 
Lady  Kelvin,  and  others.  At  the  meeting  of  guarantors 
and  others  interested  in  the  concerts,  held  under  the 
presidency  of  Lord  Provost  Richmond,  on  the  r4th  alt., 
the  prospectus  was  submitted.  The  orchestral  works  to  be 
performed  will  include  familiar  examples  of  Beethoven, 
Wagner,  Mozart,  Haydn,  Mendelssohn,  Schubert,  Schu 
mann,  Tschalkowsky,  Brahms,  and  A.  C.  Mackenzie. 
Humperdinck's  new  "  Moorish  Rhapsody "  and  Mr.  S. 
Coleridge-Taylor's  Ballade  in  A  minor  are  also  to  be  beard, 
and  an  overture  by  Mr.  Wilhelm  Brucb,  the  new  conductor 
of  the  Scottish  Orchestra,  finds  a  place  in  the  arrangements. 

Mr.  Allan  Macbeth,  the  Principal  of  the  Athenaeum 
School  of  Music,  opened  the  course  of  weekly  lectures, 
recitals,  &c,  on  the  afternoon  of  the  6th  ult.  His  text, 
"Musical  Progress,"  was  thoroughly  well  treated— so  well, 
indeed,  that  be  was  requested  to  deliver  the  address  to  the 
Tonic  Sol-fa  Association. 

M.  de  Pachmann's  recital  at  the  Queen's  Rooms,  on  the 
7th  ult.,  again  showed  his  excellence  in  his  own  special 
sphere,  and,  as  of  yore,  he  had  the 
is  always  given  to  an  old  friend. 

The  Glasgow  Society  of  Musicians  announces  a  > 
for  the  evening  of  the  15th  inst.  It  is  well  worthy  of 
substantial  support,  inasmuch  as  it  will  be  given  in  aid 
of  the  Benevolent  Fund  connected  with  the  Society's 
operations.  Miss  Marie  Brema  comes  North  for  the 
occasion,  as  does  also  Dr.  A.  L.  Peace,  an  old  Glasgow 
friend. 

On  the  15th  ult.  the  first  students'  concert  in  connection 
with  the  Glasgow  Athenaeum  was  given,  when,  amongst 
many  other  attractions,  the  programme  contained  a  new 
ballad  by  Principal  Macbeth. 

The  Springburn  Choral  Society  has  taken  up  Handel's 
"Judas  Maccabaeus"  for  rehearsal  during  the 


MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 

Palestrina's  "Missa  Papa:  Marcelli"  was  peri 
as  a  specialfunctionatSt.Teresa'sCburch,Clarendon 
on  the  16th  ult.,  under  the  direction  of  Mr.  Vincent 
O'Brien.  The  choir,  specially  formed  for  the  occasion 
consisted  of  the  boys  of  St.  Mary's  Christian  Schools, 
who  have  on  several  occasions  been  victorious  in  the 
Dublin  School  Music  Competitions  and  whose  training 
at  the  hands  of  Mr  O'Brien  has  called  forth  much  admira- 
tion, with  a  male- voice  choir  also  trained  by  the  same 
gentleman  for  this  special  occasion.  The  historic  Mass 
was  rendered  in  an  unexceptionable  manner,  and  the 
"Proper,"  consisting  mainly  of  Gregorian,  showed  the 
conductor's  good  schooling  in  this  often  inadequately 
mastered  subject. 

Mr.  Robert  Dwyer's  annual  concert  took  place  on  the 
20th  ult.,  at  the  Rotunda,  Dublin.  The  band  organised 
by  Mr.  Dwyer  may  be  said  to  have  been  tbe  principal 
feature  of  the  concert,  which  included  in  its  programme 
the  Overture  to  "  Figaro,"  Beethoven's  cantata  "  In  praise 
of  Music,"  Brahms's"  Songof  Destiny,"  and  a  miscellaneous 
second  part.  Tbe  principal  artists  were  Mrs.  R.  Dwyer, 
Miss  Elsie  Connolly,  Miss  Marie  Frengley,  Mr.  Dan  Jones, 
and  Mr.  H.  S.  Kavanagh.   Mr.  Dwyer  con  * 


The  Society  held  its  first  musical  evening  on  the  iSth  ult., 
when  an  interesting  programme,  compiled  by  Me&sr* 
Patterson  and  Biggar,  attracted  a  good  and  representative 
audience.  The  programme  included  Beethoven's  Trio 
(Op.  1,  No.  2)  for  pianoforte,  violin,  and  violoncello,  several 
well-known  glees,  and  a  new  song,  "  Winsome  Mary,"  by 


MUSIC  IN  LIVERPOOL. 
(From  our  own  Correspondent.) 
The  first  concert  of  tbe  Philharmonic  Society  1 
on  the  nth  ult.  Of  the  programme  itself  little  need  be 
said,  the  regular  forces  of  the  Society  being  engaged 
according  to  tradition,  upon  such  familiar  works  as  Beet- 
hoven's Symphony  (No.  4)  in  B  flat  and  Parry's  "  Blest 
Pair  of  Sirens,"  the  chief  exception  to  custom  bein? 
Scharwenka's  Pianoforte  Concerto  in  B  flat  minor,  in 
which  the  solo  part  was  admirably  played  by  Mr. 
Rosenthal. 

The  Orchestral  Society  gave  a  Ladies'  concert  00  the 
15th  ult.,  when  Mr.  Rodcwald's  fine  band  proved  to  be  in 
the  best  possible  training  in  Schubert's  Symphony  (No.  91 
in  C  major,  Dvorak's  Symphonic  Variations,  and  Tschai 
kowsky's  "Casse  Noisette"  Suite.  Mr.  Plunket  Greene 
was  tbe  vocalist  and  sang  well,  to  the  delightful  accom  pan  1 
ment  of  Mr.  Welting.  A  Richter  concert  was  given  on  tbe 
22nd  ult.,  with  tbe  usual  Richter  programme. 

The  first  concert  of  the  Sunday  Society  served  to 
introduce  an  orchestra  which,  if  somewhat  reduced  in 
numbers,  proved  to  be  the  best  yet  heard  at  these  per- 
formances; tbe  fifty  players  engaged  being,  as  usual, 
conducted  by  Mr.  W.  I.  Argent.  The  initial  appearance 
of  the  new  chorus  of  the  Society  was  announced  for  the 
30th  ult.,  in  Mendelssohn's  "  Elijah. 
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The  choral  side  of  art  seems  at  last  to  be  looking  up  in 
this  district.  In  addition  to  the  new  departure  of  the 
Sunday  Society  before  alluded  to,  largely  attended 
meetings  of  the  New  Brighton  Tower  Choral  Society 
have  been  held  under  Mr.  Granville  Bantock,  Handel's 
"  Messiah  "  being  laid  under  contribution  with  such  satis- 
factory results  as  augur  well  for  the  success  of  the 
experiment.  In  the  same  district  Mr.  J.  W.  Harries  has 
undertaken  the  direction  of  St.  Mary's  Choral  Society 
and  commenced  rehearsing  Gaul's  "  Holy  City."  At 
Birkenhead  Mr.  Appleyard  is  rehearsing  Sullivan's 
■«  Light  of  the  World,"  and  at  Waterloo  the  same  con- 
ductor has  in  hand  Mendelssohn's  "  Hymn  of  Praise " 
and  Dvorak's  "  St.  Ludmila."  Rehearsals  have  been 
commenced  by  the  Kirkdale  Choral  Society,  but  no 
information  has  come  to  hand  as  to  the  works  undertaken. 
Mr.  Crossley  is  preparing  Cowen's  "  St.  John's  Eve,"  at 
Newton-le- Willows,  and  is  announced  to  make  his  first 
appearance  as  a  conductor  in  Liverpool  with  the  Musical 
Society  on  the  15th  inst,  when  Mendelssohn's  "Elijah" 
will  be  given.  At  Warrington  the  same  gentleman  is 
rehearsing  Haydn's  "  Creation  "  for  performance  on  the 
9th  inst.  At  Southport,  Mr.  H.  Hudson  promises  Cowen's 
"  Ruth  *'  and  Handel's  "  Messiah  "  this  side  of  Christmas, 
and  Mr.  Clarke  is  preparing  Mendelssohn's  "  Elijah  "  and 
Sullivan's  "  Light  of  the  World." 

At  the  Liverpool  College  of  Music  an  interesting 
performance  of  music  of  the  16th — 18th  centuries  took 
place  on  the  17th  '.ult.,  when,  among  other  things, 
Carissimi's  "Gaudeamus"  and  Leonardo  Leo's  fine 
"  Dixit  Dominus"  were  heard  for  the  first  time  in  this 
city.  Thanks  are  due  to  Messrs.  Novello  and  Co.,  Limited, 
for  the  loan  of  orchestral  parts  and  information  as  to  the  same 
from  their  inexhaustible  resources  in  such  matters. 

Chamber  music  has  been  represented  by  the  first  of  Mr. 
Theodore  Lawson's  concerts  at  St.  George's  Hall,  when 
the  Risegari  Quartet  and  Mr.  Pachmann  were  welcomed  by 
a  host  of  those  who  delight  in  the  most  refined  aspect  of 
art.  For  the  second  concert  the  Brodsky  Quartet  were 
engaged.  The  Scbiever  Quartet  announce  another  of  their 
long  established  series  of  recitals  at  the  concert-room  of 
the  College  of  Music,  and  in  the  same  locality  Messrs. 
Courvoisier  and  Welsing  are  giving  on  three  evenings  the 
whole  of  Beethoven's  sonaUs  for  violin  and  pianoforte, 
with  gratifying  results.  At  St.  George's  Hall,  Messrs. 
Ross  and  Moore,  ensemble  pianists,  promised  a  recital  for 
the  27th  ult. 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 

Dr.  Watson  had  the  honour  of  leading  the  way  and 
prefacing  the  busy  musical  season  to  which  we  are  looking 
forward,  by  the  excellent  performance,  on  the  12th  ult.,  of 
the  Vocal  Society,  now  numbering  some  sixty  voices,  and  in 
its  thirty-second  year.  Both  the  choral  and  solo  singing 
were  very  enjoyable.  The  demolition  of  the  Gentlemen's 
concert -room  necessitated  removal  to  the  handsome 
hall  of  the  Athentcnm,  infinitely  the  best  in  this  city  for 
chamber  or  refined  choral  music;  and  Miss  Alicia  Jephson 
was  wise  in  securing  it  for  her  first  reception  of  her  friends 
on  the  24th  ult.  The  banquet-room  of  the  Town  Hall, 
selected  for  the  Gentlemen's  concert  of  the  17th  ult.,  is 
neither  good  for  sound  nor,  even  when  brilliantly  lighted, 
free  from  a  decidedly  sombre  effect,  owing  to  the  darkness 
of  its  very  handsome  stone-work.  The  first  of  the  Gentle- 
men's concerts  was  given  there  on  the  17th  ult.  Mr. 
Pyne's  recitals  attract,  every  Saturday  evening,  more 
lovers  of  organ  music  than  could,  perhaps,  he  found 
assembled  in  any  other  city  hall  in  the  kingdom. 

Mr.  Carl  Fuchs's  subscription  meetings  at  the  Schiller 
Anstalt  grow  in  favour.  No  violoncellist  now  before  the 
public  plays  with  more  finish  and  with  purer  tone,  and  Mr. 
Fuchs  displays  admirable  tact  in  the  arrangement  of  his 
programmes.  He  was  assisted,  on  the  15th  ult.,  by  many 
of  his  colleagues  of  the  Royal  College,  Mr  Dayas  playing 
the  twenty-four  Variations  and  Fugue  (Op.  24)  of  Brahms ; 
and,  joined  by  Miss  Nlruda,  the  well-known  Variations  of 
Schumann  for  two  claviers,  which  were  rendered  according 
to  their  original  plan  with  accompaniment  for  bom  and  two 


violoncellos,  Leo  Smith,  the  clever  young  pupil  of  Mr. 
Fuchs,  being  associated  with  his  instructor.  Miss  Nlrada 
also  played,  with  Mr.  Fuchs,  Brahms's  Trio  (Op.  40), 
with  all  her  customary  clearness  and  modesty  of  assertion, 
Mr.  Paersch  giving  the  horn  parts  as  perhaps  he  only  can. 
The  singing  of  Madame  Brema  was  clever,  but  somewhat 
unduly  vigorous  and  declamatory  for  a  moderate-sized 
room. 

The  firm  hold  which  Mr.  Brodsky's  quartet  recitals  have 
upon  the  public  was  shown  by  the  large  audience  assembled 
on  Wednesday  evening,  the  19th  ult.,  in  the  Y.M.C.A., 
attentively  listening  to  quiet  music  in  spite  of  the  noises 
made  in  adjoining  rooms  which  reminded  one  of  the  game 
of  bowls  indulged  in  by  Rip  van  Winkle's  old  men  of  the 
mountains.  Schumann's  Quartet  (No.  3,  Op.  41)  and 
Brahms's  Quintet  (Op.  111)  do  not  represent  their  com- 
posers in  their  happiest  or  most  connected  moods.  The 
performance  was  excellent ;  but  these  works  lack  con- 
sistency of  design,  and  are  extremely  fragmentary  and 
kaleidoscopic  both  in  subject  and  treatment.  Between 
them,  however,  came  the  "  Kreutzer"  Sonata  of  Beethoven, 
full  of  purpose,  power,  and  melody,  interpreted  by  Mr. 
Brodsky  and  Mr.  Frederick  Dawson,  whose  superb  playing 
demanded  a  triple  recall  and  excited  a  strong  desire  for  a 
pianoforte  solo.  Surprise  has,  by  those  not  behind  the 
scenes,  frequently  ana  naturally  been  expressed  that  Mr. 
Dawson — so  popular  elsewhere — should,  after  his  early  and 
great  success  at  the  Halle"  concerts  some  years  ago,  have 
been  so  long  absent  from  Manchester ;  and  Mr.  Brodsky 
did  well  in  securing  his  services  for  the  opening  concert 
of  this  winter  series,  and  still  better  in  showing  bis 
unrestrained  pleasure  at  the  masterly  playing  of  his  young 
English  colleague. 

Upon  the  very  angry  controversy  raging  here  about  the 
future  of  the  Halle  concerts  it  is  not  my  business  to 
animadvert ;  but  the  crowding  of  every  part  of  the  Free 
Trade  Hall,  on  the  20th  ult.,  and  the  ovation — so  prolonged 
and  enthusiastic  that  Mr.  Co  wen  appeared  almost  to  shrink 
from  it — showed  the  excited  feeling  of  the  immense 
audience.  The  first  of  the  twenty  programmes  which  Mr. 
Cowen  has  to  prepare  for  this  winter  season,  and  generally 
with  only  one  rehearsal  for  each,  entirely  proved  the 
excellence  of  the  orchestra.  The  now  well-known  variations 
which  form  the  conclusion  of  TscbaJkowsky's  Suite  in  G 
afforded  ample  opportunity  of  testing  the  qualifications 
of  each  section  of  the  band  and  of  its  chief  soloists. 
The  first  movement  of  the  suite  contains  several  graceful 
themes  cleverly  treated ;  but  the  wisdom  of  the  frequent 
detaching  of  the  Air  varied  from  the  second  and  third 
movements  was  clearly  proved.  The  exquisitely  delicate 
handling  of  Schubert's  "  Unfinished  "  Symphony  brought  a 
welcome  relief  after  the  extreme  Russian  vigour  of  some 
parts  of  the  suite.  Miss  Leonara  Jackson  was  new  to  us, 
but  her  next  appearance  will  be  warmly  welcomed.  She 
triumphed  easily  over  the  difficulties  of  Vieuxtemps's 
Fourth,  so-called.  Concerto  and  of  the  Chacon ne  of  Bach. 
Her  tone  is  delightfully  pure  and  her  intonation  perfect, 
even  in  octave  passages  (generally  so  trying  to  the  listener 
as  well  as  to  the  violinist),  and  her  bowing  is  replete  with 
vigour  and  grace.  Miss  Clara  Butt  selected  Gluck's 
"  Divinitls  du  Styx,"  and  two  songs  from  the  immense 
portfolio  of  the  conductor,  including  the  little  gem  "  For  a 
dream's  sake,"  so  charmingly  simple  and  expressive. 

Two  such  notable  concerts  given  on  consecutive  evenings 
in  the  same  hall,  and  by  rival  aspirants  for  the  'honour  of 
appointment  as  permanent  conductor  of  that  orchestral 
organisation  which,  for  a  long  series  of  years,  has  played 
so  important  a  part  in  the  musical  life  of  the  North  of 
England,  unavoidably  challenge  a  directness  of  comparison 
which,  usually,  it  is  advisable  to  avoid.  During  the  years 
when  Dr.  Richter's  annual  visit,  to  some  old-fashioned 
people,  seemed  to  be  somewhat  of  an  intrusion  on  the 
domain  of  Sir  Charles  Halle,  it  was  eagerly  looked  forward 
to  by  those  able  to  take  a  broader  and  higher  view  of  the 
duties  and  responsibilities  of  the  leaders  in  artistic  matters, 
and  to  perceive  the  advantage  resulting  from  such  a  stimulus 
periodically  crossing  our  placid  life ;  and,  whatever  may  be 
the  result  of  the  negotiations,  which,  for  some  time  past, 
have  been  stirring  the  minds  of  very  many  outside  the 
circle  of  avowedly  musical  men,  and,  on  the  21st  ult., 
drew  to  the  Free  Trade  Hall  an  audience  of  enthusiastic 


Digitized  by  Google 


748 


THE  MUSICAL  TIMES. — November  i,  1898. 


demonstrators  not  usually  found  within  its  walls,  Dr. 
Richter  will  always  be  honoured  here  as  one  who,  although 
an  avowed  partisan  of  a  special  school  of  composition,  is 
eminently  qualified  for  the  distinguished  position  which  he 
occupies  among  the  world's  notable  conductors.  It  is 
unnecessary  to  say  that  the  performance  of  works  selected 
for  this  year's  tour,  nightly  performed  in  each  town  visited, 
and  containing  no  positive  novelty,  was  so  highly  finished 
as  to  be  beyond  criticism,  except  that  the  unrestrained 
fierce  "  splendour  of  the  brass  "  was  not  grateful  to  all 
ears,  and  the  programme  was  so  arranged  as  to  render 
the  moderate  quietness  of  the  Triitan  "  Vorspiel  und 
Liebestod"  a  welcome  relief,  in  spite  of  the  wearisome 
reiteration  of  its  not  too  attractive  little  themes.  But  such 
lengthened  preparation  and  frequent  performance,  although 
customary  on  the  Continent,  are  not,  under  ordinary 
circumstances,  possible  in  England.  In  the  "  Pathetic  " 
Symphony  of  Tschaikowsky,  in  one  important  detail  Dr. 
Richter  has,  since  he  was  here  in  October,  1897,  slightly 
modified  the  form  of  the  slowly  descending  peal  of  funeral 
bells — represented  mainly  by  the  plucked  strings — and  the 
reading  has  been  brought  more  into  accordance  with  the 
impressive  muffled  sounds  which  Mr.  Cowen  ordered  at  the 
two  performances  of  the  work  given  in  the  early  part  of 
last  winter. 

It  was  just  as  inevitable  to  avoid  comparison  of  the 
forces  under  their  control  as  of  the  conductors  themselves. 
The  Halle-  orchestra  contains  some  who  grew  old  under  a 
chief  who  was  very  considerate  of  their  long  service,  and 
they  could  not  honourably  be  displaced  without  some 
recognition  of  their  claims.  The  London  strings  have  an 
enviable  youthful  vigour  and  precision  of  attack  which  may 
not  be  matched  except  by  some  reinforcement  in  that 
department  of  our  local  orchestra,  which  even  in  Dr. 
Richter's  band  was  occasionally  unable  to  compete  with 
the  brazen  tubes.  But  no  apology  whatever  is  needed  for 
our  wood-wind,  which  has,  for  purity  of  tone,  for  adequate 
force,  and  for  perfect  balance  and  blending  long  had  an 
unsurpassed  and  thoroughly  deserved  reputation. 


MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 
(From  our  own  Correspondent.) 

Two  only  of  the  important  concerts  given  during  the 
past  month  call  for  notice.  On  the  17th  ult.  the  first  of 
the  Harrison  Concerts  took  place  in  Olympia,  Newcastle- 
on-Tyne.  Of  this  it  is  only  necessary  to  say  that  Madame 
Adelina  Patti  was  the  principal  attraction.  The  other 
concert  was  given  on  the  19th  ult.,  also  in  Olympia,  by 
the  Richter  orchestra,  under  the  auspices  of  the  New- 
castle Chamber  Music  Society,  when  a  typical  Richter 
programme  was  admirably  performed. 

It  may  be  mentioned  that  the  following  works  are  in 
rehearsal  and  will  be  given  during  the  season :  New- 
castle and  Gateshead  Choral  Union,  Handel's  "  Samson  "  ; 
Sunderland  Philharmonic  Society,  Mendelssohn's  "  Hymn 
of  Praise,"  S.  Coleridge-Taylor's  "  Hiawatha's  Wedding 
Feast,"  Sullivan's  "  Martyr  of  Antioch,"  and  Verdi's 
"Stabat  Mater";  South  Shields  Choral  Society.  Parts  I. 
and  II.  of  Haydn's  "  Creation,"  Somervell's  "  The  For- 
taken  Merman,"  and  Dvorak's  "Spectre's  Bride"; 
Middlesbrough  Musical  Union,  Handel's  "  Samson," 
Cowen 's  "Ode  to  the  Passions,"  S.  Coleridge-Taylor's 
"  Hiawatha's  Wedding- Feast,"  and  Edward  Elgar's 
"  liannerof  St.  George  " ;  Bishop  Auckland  Musical  Society, 
Mendelssohn's  "  Elijah." 


MUSIC  IN  SHEFFIELD  AND  DISTRICT. 
(From  our  own  Correspondent.) 

Gounod's  "  Redemption  "  was  performed  in  St.  Mary's 
Church,  Sheffield,  on  the  10th  ult.  The  chorus  numbered 
120  voices,  and  the  performance  was  directed  by  Mr.  J.  A. 
Rodgers.  The  principals  were  Master  Eddie  Lowe,  who 
sang  the  soprano  music  with  admirable  taste  ;  Messrs.  A. 
Dawes,  J.  Lycett,  and  several  members  of  the  choir  of  the 
church.  The  choruses  were  particularly  well  rendered. 
"  Unfold,  ye  portals  everlasting,"  the  chorus  of  priests,  and 
the  concluding  "  Hymn  of  the  Apostles,"  with  its  im- 
posing chain  of  choruses  and  quartets,  were  among  the  best 


sung  numbers  in  the  work.  The  popularity  of  the  scries 
of  oratorio  performances  was  proved  by  the  crowded  state 
of  the  large  church. 

Mendelssohn's  "  St.  Paul "  was  performed  in  the 
Music  Hall,  Surrey  Street,  on  the  17th  ult.  The  concert 
was  promoted  by  the  St.  Cecilia  Musical  Society  and  the 
Choral  Union,  the  proceeds  being  in  aid  of  the  widow  of 
the  late  Mr.  A.  Bayles,  who  for  a  number  of  years  was  a 

f>rominent  member  of  both  societies.  An  admirable  per 
brmance  was  directed  by  Mr.  S.  Suckley,  the  effect  of  the 
augmented  chorus  being  very  full  and  striking.  The 
massive  choral  writing  in  "  St.  Paul "  afforded  full  scope 
for  the  resources  of  so  large  a  body  of  singers.  "  O  Great 
is  the  depth  "  and  "  Rise  up,  arise,"  were  sung  with  all 
necessary  fulness  and  vigour,  and  the  chorals  were  broadly 
sung.  The  principals  were  Miss  Eva  Rich,  Miss  Amy 
Skerritt,  Mr.  R.  Thompson,  and  Mr.  J.  Lycett.  Mr  S. 
Suckley  conducted,  and  Messrs.  J.  H.  Parkea  and  Clongb 
did  good  work  as  leader  and  organist  respectively. 


MUSIC  IN  YORKSHIRE. 
(From  our  own  Correspondent.) 

Music  in  Yorkshire  is  at  present  more  of  a  prospective 
than  of  a  retrospective  nature.   The  occurrence  of  the  Leeds 
Festival  has.  as  usual,  somewhat  retarded  the  opening  of 
the  winter  season ;  but  during  the  last  half  of  October  a  few 
concerts  have  taken  place  that  deserve  a  record.  Hudderv 
field,  where  concerts  are  more  plentiful  than  select, 
began  its  season  of  subscription  concerts  as  early  as 
September  27,  but  the  programmes  of  both  the  opening 
concert  and  its  successor,  on  the  nth  ult,  do  not 
call  for  special  remark.  On  the  former  occasion  the  band 
of  the  Royal  Engineers,  conducted  by  Mr.  Sommer,  with 
Madame  Inverni  as  vocalist,  supplied  the  programme,  and  on 
the  latter  the  clever  Meister  Glee  Singers,  always  a  safe  draw 
at  Huddersfield,  delighted  a  crowded  audience  with  their 
finished  performances.    Mrs.  Trust  materially  enhanced 
the  artistic  value  of  the  programmes  by  her  refined 
singing  of  well-chosen   songs,   and    Madame  Gomez's 
unaffected  methods  also  won  deserved  approval.  Mr. 
Aldo  Anton ietti  was  the  violinist  and  Mr.  Hulland  the 
solo  pianist  and  accompanist.    On  the  15th  ult.  the 
Huddersfield  Choral  Society  gave   Berlioz's  "Faust," 
which  has  long  been  one  of  its  stock  pieces.   The  Society's 
chorus,  which  comprises  some  of  the  very  best  choral 
material  in  Yorkshire — and  therefore  in  England — sang 
admirably,  and  formed  the  distinguishing  feature  of  the 
concert.   A  praiseworthy  attempt  had  been  made  to 
strengthen  the  band,  never  a  strong  point  at  these  concerts, 
but  its  performance  still  left  room  for  improvement.  The 
soloists  were  Madame  Ella  Russell,  Mr.  Lloyd  Chando<. 
who  proved  hardly  strong  enough  for  the  part  of  Fautt; 
Mr.  Watkin  Mills,  powerful  and  safe  as  ever ;  and  Mr. 
William  Thornton,  a  capital  representative  of  Brand*. 
Mr.  John  Bowling  conducted.    Still  another  Huddersfield 
concert  falls  to  oe  chronicled,  that  of  the  Huddersfie'j 
Glee  and  Madrigal  Society,  whose  season  opened  on  the 
18th  ult.,  when  Mr.  Ibeson  conducted  a  varied  programme 
of  concerted  vocal  music,  and  the  principal  vocalists  were 
Madame  Lizzie  Burgess  and  Mr.  Charles  Knowles. 

On  the  17th  and  18th  ult.  Mr.  H.  A.  Fricker.  the 
recently-appointed  organist  at  the  Leeds  Town  Hall,  gave 
the  Leeds  public  its  first  opportunity  of  gauging  his 
merits  as  a  soloist.  At  the  festival  the  nature  of  his  work 
made  it  impossible  to  judge  his  prowess  as  a  solo  player, 
and  as  the  repairs  and  additions  to  the  Town  Hall  organ 
are  even  now  not  completed,  he  has  not  yet  been  able  to 
assume  his  official  duties.  On  the  17th  he  played  in  a 
Leeds  chapel  and  on  the  following  day  in  St.  Aidan  t 
Church,  where  there  is  a  fine  instrument  that,  for  once 
in  a  way,  is  not  "  entombed,"  as  Sir  Walter  Parratt  puts 
it,  but  is  allowed  a  chance  of  speaking.  Mr.  Fricker.  10  a 
well  selected  and  arranged  programme,  showed  himself  to 
be  a  thoroughly  accomplished  organist,  with  genuine 
musical  feeling  besides.  In  passage  playing  he  has  a 
nimble  finger  and  elastic  touch,  his  phrasing  is  finished, 
and  his  pedalling  delightfully  neat.  Altogether  be  is  well 
qualified  to  revive  the  somewhat  tarnished  glories  of  the 
only  subsidised  concerts  in  Leeds. 
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At  Bradford  there  was  what  is  commonly  known  as  a 
"  Patti "  concert  on  the  19th  ult.,  and  on  the  22nd  the 
Bradford  Permanent  Orchestra  opened  its  season  with  a 
programme  of  Mr.  Cowen's  compositions,  which  were 
conducted  by  the  composer.  A  highly  creditable  perform- 
ance of  his  "  Idyllic  "  Symphony  was  the  chief  feature  of 
the  concert,  though,  perhaps,  the  greatest  enjoyment  was 
derived  from  the  "  Fairyland  "  Ballet  and  the  set  of  old 
English  Dances,  both  exceedingly  happy  illustrations  of 
Mr.  Cowen's  graceful  gifts.  The  vocalists 
Evangeline  Florence  and  Mr.  George  Uttley. 


vacated  by  the  death  of  M.  Barthe,  but  it  is  thought  most 
likely  that  M.  Samuel  Rousseau  will  be  nominated  for 
the  post. 

Great  activity  is  being  displayed  on  all  sides  just  now  in 
musical  quarters  to  organise  performances  and  arrange 
lea  for  the  present  season,  which  bids  fair  to  be  a 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 

There  has  been  nothing  of  any  particular  interest  in  the 
performances  of  the  Opera  during  the  past  few  weeks,  but 
the  rehearsals  of  M.  Vidal's  new  lyric  drama  "  Gauthier 
d'Aquitaine"  have  been  actively  proceeded  with,  and  the 
long  looked -for  premiere  may  be  expected  to  take  place 
very  shortly.  Another  event  of  considerable  interest  will 
be  the  first  performance  here  of  Berlioz's  "  La  Prise  de 
Troie,"  the  first  part  of  "  Lea  Troyens,"  which  is  now  in 
course  of  being  mounted.  Performances  of"  Die  Walkure" 
will  likewise  be  resumed  before  long. 

The  inauguration  of  the  new  theatre  of  the  Opera 
Comique  has  been  definitely  fixed  for  December  1.  M. 
Carre,  the  director,  promises  the  production  during  the 
season  of  the  following  works — viz,  "La  Boheme," 
Puccini;  "  Beaucoup  de  Bruit  pour  Rien,"  Puget ;  "  Les 
Picheurs  de  St.  Jean,"  Widor ;  "La  Coupe  Enchantfe," 
Pierne' ;  Massenet's  "  Cendrillon,"  and  Saint-Saens's 
"  Javotte,"  besides  the  revival  of  the  last-named  composer's 
"  Proserpine "  and  Beethoven's  "  Fidelio."  Truly  an 
ambitious  programme.  Pending  the  opening  of  the  new 
bouse,  performances  of  the  pieces  on  the  old  repertoire  will 
take  place  at  the  theatre  of  the  Chateau  d'Eau.  at  reduced 
prices. 

The  recent  production  at  the  Thl&tre  de  la  Republique 
of  a  new  four-act  opera,  "  Lovelace,"  the  libretto  of  which 
is  founded  upon  Richardson's  "  Clarissa  Harlowe,"  should 
be  of  interest  to  your  readers.  The  novel  was  immensely 
popular  in  France,  as  well  as  in  England,  at  the  time  of  its 
appearance,  particularly  with  literary  men ;  Diderot  placing 
it  amongst  the  classics  of  his  predilection.  The  present  is, 
however,  the  first  instance  of  its  being  utilized  for  the 
French  lyrical  stage.  The  librettists,  MM.  lutes  Barbier 
and  Paul  de  Cboudens,  have  made  a  very  fairly  effective 
dramatic  whole  of  the  few  incidents  selected  from  the 
voluminous  original,  and  M.  Henri  Hirschmann,  already 
favourably  known  as  the  composer  of  a  one-act  opera 
brought  out  last  year  at  the  Opera  Comique.  has  wedded 
some  unequal,  but,  on  the  whole,  not  ineffective  music 
thereto. 

M.  Lamoureux  announced  the  resumption  of  his  excellent 
concerts  on  the  23rd  ult.,  when  an  entire  act  of  "  Tristan 
und  Isolde"  was  to  be  produced.  On  the  same  day 
M.  Colonne's  concerts  were  announced  to  re-commence. 
The  great  hall  of  the  Chatelet  has  been  newly  decorated, 
while  the  orchestral  podium  has  undergone  some  materia) 
alterations  so  as  to  diminish  the  sonority  of  the  brass 
instruments.  The  first  series  of  the  Colonne  concerts 
this  season  is  to  be  devoted  to  a  kind  of  resume  of  the 
coocerts  given  by  this  renowned  Institution  since  its 
foundation — viz.,  604  concerts  in  all,  comprising  the 
performance  of  1,204  works  by  198  different  composers. 

As  regards  our  leading  executive  artists,  many  of  them 
are  busily  employed,  as  yet,  in  the  fulfilment  of  engage 
ments  abroad.  Mr.  Harold  Bauer  is  appearing  just  now 
in  concerts  in  Spain,  and  will  go  to  Germany  and  the 
Scandinavian  countries  during  the  present  month ;  the 
excellent  pianist  M.  Falcke  is  likewise  in  Germany. 
M.  Geloso.  the  violinist,  has  been  engaged  by  Herr  Mottl 
to  play  at  Carlsruhe,  M.  Dezo  Lederer  is  engaged  at  Monte 
Carlo.  M.  Henri  Marteau  is  touring  in  Russia,  and 
M.  Abbiste.  the  violoncellist,  will  spend  the  entire 
in  the  dominions  of  the  Czar. 


No  definite  appointment  has  yet  been  made  with  regard 
to  the  professorship  of  harmony  at  the 


Conservatoire, 


MUSIC  IN  AMERICA. 

(From  our  own  Correspondent.) 

Thb  Worcester  Festival. 

Thb  forty-first  annual  meeting  of  the  Worcester  County 
Musical  Association  was  held  from  September  26  to  30,  in 
Worcester,  Mass.,  under  the  direction  of  Mr.  George  W. 
Chadwick,  of  Boston.  The  following  artists  took  part : 
Madame  Johanna  Gadski,  Miss  Adele  Aus  der  Ohe,  Miss 
Sara  Anderson,  Miss  Gertrude  May  Stein,  Mrs.  Carl  Alves, 
Miss  Mina  Kellogg,  Miss  Marie  Downey,  Mr.  Ffrangcon- 
Davies,  Mr.  Evan  Williams.  Mr.  Gwylym  Miles,  Mr. 
Mackenzie  Gordon,  Mr.  Dudley  Buck,  jun.,  Mr.  J.  Wallace 
Goodrich  (organist),  and  Mr.  Ovide  Musin  (violinist). 
The  chorus  numbered  about  400,  and  the  orchestra  was 
from  Boston ;  Franz  Kneisel  being  concert-master  and 
assistant-conductor.  The  programme  included  Mendels- 
sohn's "  Elijah,"  Parker's  "  Hora  Novissima,"  Chadwick's 
»  Lily  Nymph,"  Grieg's  "  Olaf  Trygvasson,"  Mrs.  Beach's 
"  The  Rose  of  Avontown,"  and  the  following  orchestral 
numbers:  Brahma's  Second  Symphony,  Tscnaikowsky's 
"  Romeo  and  Juliet  "  Overture,  Raft's  Symphony  "  Im 
Walde,"  Haydn's  Symphony  in  G  major,  Massenet's  suite 
"  Lea  Erinnyes,"  Lalo's  "  Russian  "  Concerto,  Schumann's 
Pianoforte  Concerto,  Mozart's  "  Magic  Flute "  Overture, 
Humperdinck's  "  Hansel  and  Gretel "  Overture,  Bach's 
"  Pastoral  "  Symphony  and  Gavotte  in  E,  Grieg's  "  Two 
Northern  Melodies"  for  strings,  Rheinberger's  Concerto 
for  organ,  strings,  and  horns,  and  Wagner's  "  Tannbauser  " 
Overture. 

This  Festival  Association  in  Worcester  is  a  fair  gauge  of 
our  musical  taste,  because  it  is  held  in  a  part  of  the 
country  where  the  foreign  element  is  comparatively  small 
and,  aa  far  as  a  mere  observer  can  discern,  it  is  a  natural 
growth  out  of  the  old  custom  of  getting  people  together 
to  sing  simple  sacred  music.  Fifty  years  ago  in  New 
England  it  was  quite  a  common  thing  for  church  singers  to 
unite  in  a  sort  of  festival,  when  familiar  hymns  and  anthems 
would  be  sung.  Out  of  this,  without  any  infusion  of 
German  ideas  and  customs,  has  grown  the  present  Associa- 
tion. In  Cincinnati,  on  the  contrary,  the  festival  is  the 
direct  outcome  of  the  Saengerfest. 

Worcester  is  a  city  of  about  50,000  inhabitants.  It  is 
typically  New  England ;  without  many  evidences  of  artistic 
feeling  in  its  public  or  private  buildings,  it  is  prosperous, 
clean,  and  well  governed.  It  is  but  an  hour's  journey  from 
Boston,  and  has  felt  something  of  the  artistic  impulse 
which  is  now  so  strong  in  the  larger  city.  For  thirty-one 
years  the  festival  chorus  was  under  the  direction  of  Karl 
Zerrahn.    Mr.  Chadwick  succeeded  him  this  year. 

In  criticising  the  recent  performances  at  Worcester,  one 
has  to  bear  in  mind  the  changes  that  have  taken  place  in 
the  chorus— many  new  voices  having  been  admitted — and 
the  fact  that  they  were  under  a  new  conductor.  Many 
of  the  performances  were  very  good  indeed,  notably  that 
of  "  Hora  Novissima"  (which  was  sung  a  year  ago  at  the 
festival). 

The  festival  has  now  gone  through  two  stages  of  its 
existence  successfully:  first,  the  one  mentioned  in  referring 
to  its  beginnings ;  and  second,  the  one  in  which  great  solo 
artists  dominated  everything  and  people  went  simply  to  see 
and  hear  famous  singers  or  players.  It  is  now  on  a  firm 
artistic  basis,  having  for  its  object  the  production  of  great 
music  by  intelligent  and  capable  performers,  and,  judging 
by  the  audiences  this  year,  the  public  are  ready  to  support 
the  present  plan. 

Of  the  individual  performers,  Miss  Aus  der  Ohe,  Madame 
Gadski,  Miss  Stein,  and  Mr.  Ffrangcon-Davies  scored  the 
greatest  successes.  Miss  Aus  der  One's  playing  was  both 
intelligent  and  masterly.  Mr.  Goodrich  is  a  young 
Boston  organist  who  has  but  recently  returned  from 
Germany,  and  is  now  a  very  successful  teacher  at  the  New 
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:  in  Boston.  The 
results  of  the  festival  were,  I  believe,  satisfactory. 

Parker's  "  St.  Christopher "  is  to  be  performed  this 
season,  by  the  Western  ChorsJ  Union,  at  Chicago, 
Milwaukee,  and  St.  Louis. 

Surette's  Thanksgiving  anthem  "  Let  God  arise  "  was 
very  successfully  sung  at  St.  Andrew's,  New  York  City 
(Mallison  Randall,  organist),  and  at  St.  James's  (Walter 
Henry  Hall,  organist),  and  is  down  in  several  other  choir 
lists  in  New  York,  Philadelphia,  New  Haven,  and  other 
cities,  where  peace  celebrations  are  to  be  held  in  celebration 
of  the  close  of  the  Spanish-American  war. 


Sunday,  the  9th  ult.,  being  the  first  Sunday  after  the 
return  of  the  Guards  from  the  Soudan,  was  observed  as 
a  day  of  special  Thanksgiving,  and  also  as  the  Harvest 
Festival  at  the  Royal  Military  (Guards)  Chapel,  Wellington 
Barracks.  In  the  evening  a  special  musical  service  was 
held,  under  the  direction  of  the  Precentor,  Mr.  Richard 
Lemaire.  The  orchestra  was  composed  of  musicians 
drawn  from  the  three  bands  of  the  Brigade,  and  the 
professional  Sunday  evening  choir  was  on  this  occasion 
augmented  by  the  Chelsea  and  Battersea  Choral  Society, 
of  which  Mr.  Lemaire  is  the  conductor.  The  Canticles 
were  sung  to  Stainer  in  A,  and  the  anthem  was  Mendels- 
sohn's "  Lauda  Sion."  The  effect  produced  by  the  fine 
band  and  chorus  was  very  grand,  and  a  special  word 
of  praise  must  be  given  to  Master  Harry  Evans,  the  solo 
boy  of  the  Chapel,  for  his  artistic  singing.  The  Chapel  was 
crowded  in  every  part,  and  the  sermon  was  preached  by  the 
Rev.  Canon  S.  M.  Taylor,  Precentor  of  St.  Saviour's.  South- 
ward It  may  not  be  generally  known  that  a  musical 
service  is  held  every  Sunday  evening,  at  6  p.m.,  at  this 
Chapel  and  that  the  public  are  admitted  without  tickets. 

The  Bow  and  Bromley  Choir  and  Orchestra,  of  160 
performers,  gave  a  performance  of  "Judas  Maccabseus" 
at  the  People's  Palace,  Mile  End,  on  the  22nd  ult.,  before 
an  immense  audience.  The  principals  were  Miss  Louise 
Burns,  a  young  but  thoroughly  experienced  and  trained 
singer  ;  Madame  Eliza  Thomas,  Mr.  Branscombe,  and  Mr. 
Arthur  Barlow.  Miss  Gwynne  Kimpton,  of  the  Guildhall 
School,  led  the  band,  and  Mr.  H.  F.  Ellingford,  of  the 
Royal  College  of  Music,  played  the  organ.    The  choral 


performance  fully  maintained  the  high  reputation  the  choir 
has  gained  in  the  East  of  London.  The  chorus  "  We  never 
will  bow  down  "  was  encored.  Dr.  McNaught  conducted. 
It  is  gratifying  to  hear  that  all  the  oratorio  performances 
given  recently  at  the  People's  Palace  have  been  attended 
by  large  and  enthusiastic  audiences. 

The  summer  season  of  grand  concerts'at  the  Alexandra 
Palace  was  concluded  on  September  24,'when  Sir  Arthur 
Sullivan's  popular  "Golden  Legend"  was  given  on  an 
extensive  scale,  under  the  able  direction  of  Mr.  Henry  J. 
Baker,  with  the  result  that  the  performance  was  one  of  the 
greatest  successes  of  the  season.  The  orchestra,  numbering 
over  100  performers,  and  the  large  choir  of  the  Alexandra 
Palace  Choral  Society  rendered  the  work  in  every  way 
most  satisfactorily.  The  evening  hymn  "O  Gladsome 
Light "  was  persistently  re- demanded.  The  solos  were 
excellently  sung  by  Miss  Thudichum,  Miss  Lucie  John- 
stone, Mr.  Sidwell  Jones,  and  Mr.  Charles  Copland.  Mr. 
Alexander  Griffin  presided  at  the  organ,  and  Mr.  H.  J. 
Baker  conducted  with  skill  and  precision. 

Miss  Leonora  Jackson  gave  a  most  successful  concert 
at  the  Berlin  Singakademie,  with  the  co-operation  of  the 
Philharmonic  Orchestra,  on  the  8th  ult.  In  her  interpre- 
tation of  the  Concertos  in  E  major  by  Bach  and  D  minor 
by  Vieuxtemps.  the  Caprice  by  Paganini,  and  other 
numbers,  the  gifted  young  violinist  fairly  aroused  the 
enthusiasm  of  her  audience,  and  her  performance  has 
met  with  equal  appreciation  in  the  press.*  Herr  Otto 
Lessmann,  the  well-known  critic,  in  the  Allgtmeint 
iiusik-Zeitung,  praises  the  faultless  technique,  the  warm 
and  sympathetic  tone  and  artistic  insight  of  the  executant, 
whom  he  places  in  the  front  rank  of  lady  violinists  of  the 
present  day. 

Royal  Academy  of  Music. — The  Erard  Centenary 
Scholarships  for  harp  and  pianoforte  have  been  awarded  as 
follows:  Harp  scholarship  awarded  to  GwendoUne  Alice 


Eilian  Mason  (of  Bangor,  North  Wales).  The  examir  r 
were  Messrs.  John  Cheshire,  F.  Corder,  and  John  Thorns 
(Chairman).  Pianoforte  scholarship  awarded  to  Edwr 
York  Bowen  (of  Forest  Hill).  The  examiners  wet 
Messrs.  Frederick  Dawson,  Rudolf  Zwintscher,  and  Sir  .1 
C.  Mackenzie  (Chairman).  The  examiners  highly  com 
mended  Gladys  Naylor  Carne,  and  commended  Agnes 
McKean,  Mclntyre,  and  Hubert  C.  V.  Gascoigne. 

The  Westminster  Orchestral  Society  has  enlisted  the 
services  of  Colonel  Sir  John  Wolfe-Barry,  K.C.B.,  F.R  S. 
as  their  chairman  for  the  ensuing  season.  The  President 
of  the  Institute  of  Civil  Engineers  is  not  only  a  man  of 
immense  activity  and  prominently  identified  with  all  kinds 
of  philanthropic  work  in  Westminster,  but  is  also  a  talented 
musical  amateur,  bis  principal  instrument  being  the  viola 
The  Society  has  issued  an  excellent  prospectus  for  the 
season,  and  bids  fair  to  do  as  good  work  in  the  future  li- 
ft has  accomplished  in  the  past. 

Professor  Xaver  Scharwenka,  the  eminent  pianist 
and  composr,  who  in  1891  took  up  his  residence  in  Sty 
York,  where  he  has  established  a  musical  academy,  is  aboei 
to  return  to  Berlin  in  order  to  resume  an  active  share  in  tfct 
direction  of  the  Klindworth-Scharwenka  Conservators 
in  that  capital.  Professor  Scharwenka,  who  will  likewise 
take  over  the  principal  professorship  for  pianoforte  playing 
at  the  Institution  referred  to,  has  just  completed  a  new  Piano 
forte  Concerto  in  C  sharp  minor,  which  is  shortly  to  be 
published  by  Messrs.  Breitkopf  and  Hartel,  of  Leipzig. 

The  committee  of  the  Allgemeine  Deutsche  Muaikvcreio 
have  opened  a  prize  competition  (for  the  first  time  in  the 
history  of  the  Institution)  with  an  offer  of  a  thousar.. 
marks  for  a  symphony  or  a  symphonic  poem  ;  of  five 
hundred  marks  each  for  a  concerto  for  one  or  more  stringed 
instruments  and  a  chamber  work  for  strings  or  wind 
instruments,  without  pianoforte,  and  of  three  hundred 
marks  for  a  vocal  tcetm,  with  orchestra.  The  successful 
works  are  to  be  first  produced  at  one  of  the  meetings  of  the 
Society. 

On  Monday,  the  17th  ult.,  Mendelssohn's  "  Hymn  of 
Praise"  was  given  in  Trinity  Church  House,  Great 
Portland  Street,  the  chorus  being  formed  by  the  combined 
choirs  of  Holy  Trinity,  Maryiebone,  and  St.  James'». 
Paddington,  while  the  symphony  and  accompaniment* 
were  supplied  by  the  orchestra  of  the  Borough  Polytechnic 
Institute.  Miss  Gertrude  Izard  and  Mr.  Gilbert  Denis  gave 
artistic  renderings  of  the  solo  parts.  Mr.  Henry  Long  was 
at  the  pianoforte,  and  Mr.  Henry  J.  B.  Dart  conducted. 

The  annual  report  of  the  Nonconformist  Choir  Union 
is  a  document  calling  for  much  congratulation.  Foundtd 
in  1S88,  the  Union  has  made  steady  progress  and  can 
point  to  a  record  of  excellent  work.  The  orchestral  band 
of  the  Union  holds  its  meetings  for  rehearsal  on  the  first 
Saturday  afternoon  in  every  month,  from  November  to 
June,  at  Essex  Hall,  Essex  Street,  Strand,  from  3  to  s. 
Mr.  T.  R.  Croger,  114,  Wood  Street,  is  the  honorary 
secretary  of  the  Union. 

Mtss  Susstta  Fenn's  annual  concert  took  place  at 
Brixton  Hal)  on  the  15th  ult.  Among  the  artists  who  took 
part  were  Miss  Alwine  Bussey,  Mrs.  Charles  Bartlett,  Miss 
Meredyth  Elliott,  Mr.  Sinclair  Dunn,  and  Mr  Robert 
Hilton.  Miss  Susetta  Fenn  evoked  much  applause  by  her 
rendering  of  Le  parlate  d'amor"  ("Faust"),  as  did 
Mr.  Bertie  Gow,  who  contributed  several  excellent 
recitations. 

A  special  Harvest  Thanksgiving  Service  was  held  at 
Islington  Presbyterian  Church  on  the  9th  ult.,  when  the 
music  was  excellently  rendered  by  the  choir  under  the 
direction  of  Mr.  Harold  E.  Mackinlay,  the  organist 
and  choirmaster  of  the  church.  The  choir  are  now 
rehearsing  Spohr's  "  The  Last  Jnd«»™»n»  " 
sohn's  "  Athalie." 


Antonin  Dvorak  is  engaged  upon  the  score  of  a 
Czech  opera,  which  is  to  be  brought  out  at  the  National 
Theatre,  Prague,  early  in  the  new  year.   The  title, 
Dalibor,  is  "  Cert  a  Kaca  "  ("  The  Devil  and  the  Shrew  K 
the  libretto,  by  A.  Wenig,  being  founded,  as  may  be 
a  popular  f 
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As  the  result  of  a  competition  opened  tome  time  since 
by  the  Berlin  weekly  paper  Dtuttche  NackrichUn  for  the 
composition  of  a  song  for  the  German  navy,  the  first  prize, 
out  of  103  competitors,  has  recently  been  awarded  to 
Mr.  Otto  Manns,  a  grand-nephew  of  Mr.  August  Manns, 
and  principal  viola  in  the  Crystal  Palace  orchestra. 

Drury  Lane  will  be  the  first  theatre  to  adopt  some  of 
the  methods  advocated  by  Mr  Edwin  O.  Sachs  in  his  work 
on  "  Stage  Construction,"  in  the  form  of  electric  power  for 
moving  scenery.  The  work  is  now  being  earned  out  under 
the  personal  direction  of  Mr.  Sachs. 

The  conductorship  of  the  Boston  Symphony  Orchestra, 
held  at  one  time  by  Mr.  Georg  Henschel,  and  subsequently 
by  Herr  W.  Gericke,  lately  Capellmeister  at  the  Viennese 
Opera,  has  been  again  accepted  by  the  latter.  Herr  Gericke 
left  Vienna  for  the  United  States  last  month. 


Mr.  F.  Cunningham  Woods  gave  an  interesting  lecture 
at  the  new  Lecture  Hall  in  connection  with  the  East 
Finchley  Congregational  Literary  Society.    The  subject 


The  inaugural  address  of  the  session,  1898-99,  of  Trinity 
College  (London)  was  delivered  by  the  warden,  Professor 
E.  H.  Turpin,  on  the  4th  ult.  Dr.  Turpin's  subject  was 
entitled  "  For  the  sake  of  Art." 

Ma.  Percy  Harmon  has  been  appointed  profewor  of 
sight-singing  and  conductor  of  the  College  Choir  at  the 
Metropolitan  College  of  Music,  North  London. 

Sir  Fredrrick  Bridge  began  his  autumn  series  of 
Gresham  College  music  lectures  on  the  24th  ult.,  too  late 
for  detailed  notice  in  this  number. 


FOREIGN  NOTES. 

Barcelona. — After  having  been  closed  for  nearly  twelve 
months,  the  Novedades  Theatre  re-opened  its  doors  on 
September  25  with     Lakme,"  Mdlle.  Huguet  and  the 

tenor,  Gianoini,  in  the  leading  parts.  According  to  the 

annual  report  just  published,  over  1,300  pupils  studied  at 
the  Municipal  Conservatoire  during  the  past  academical 

Bayreuth.— Frau  Coaima  Wagner  has  engaged  the 
excellent  tenor,  Herr  Hofmuller,  for  the  part  of  David  in 

next  year's  "  Meistersinger  "    performances.  Among 

recent  visitors  at  the  villa  "  Wahnfried  "  have  been  Fraulein 
Ternina  and  MM.  Van  Rooy  and  Burgstaller.  Madame 
Marcella  Sembrich  has  also  been  staying  here  for  a 
fortnight  for  the  purpose  of  studying  the  part  of  Eva  with 
Herr  Julius  Kniese,  previous  to  her  departure  for  the 
United  States. 

Berlin  .—The  first  of  the  "  Nibelungen  "  cycles,  now 
being  produced  at  the  Royal  Theatre,  was  completed  on 
the  3rd  ult.,  and  gave  general  satisfaction.  The  house  was 
crowded  each  night,  Madame  Ellen  Gulbcanson  success- 
fully appearing  for  the  first  time  here  in  the  part  of 
Brimnhild*.  "  Briseis,"  by  M.  Chabrier,  and  "  Die  Abreise," 
Mr.  d'Albert's  new  one-act  opera,  were  announced  to  be 
brought  oat  last  month.  At  the  West-End  Theatre,  now 
under  new  and  very  active  management,  some  interesting 
first  performances  have  taken  place.  On  September  22 
Tschaikowsky's  »  Eugene  Oneguine  "  was  given,  and  has 
proved  so  attractive  that  it  has  been  frequently  repeated 
during  the  past  month.  Another  novelty  was  the  pro- 
duction, on  September  29,  of  the  one-act  opera  "The 
Blacksmiths'  Strike  "  Der  Strike  der  Schmiede  ").  the 
libretto  of  which  is  rounded  on  a  drama  by  Francois 
Coppee,  and  very  effectively  treated,  musically,  by  the 
Viennese  composer.  Max  Joseph  Beer.    This  piece  was 

also  very  favourably  received.  The   concert  season 

has  commenced,  not  in  a  tentative  sort  of  way,  but 
with  a  perfect  deluge  of  performances.  Amongst  the 
leading  institutions,  the  Symphony  Concerts  of  the  Royal 
Orchestra  gave  their  first  performance  on  September  30, 
under  Herr  Weingartner's  direction,  with  a  Concerto  for 
two  violins,  violoncello,  and  string  orchestra  by  Handel, 
and  the  B  flat  major  Symphony  by  Beethoven.  The 
Philharmonic  concerts,  under  Herr  Nikisch's  direction, 
followed  on  the  10th  ult.,  with  Madame  Sembrich  aa  the 


vocalist,  and  the  "  Scheherazade "  Suite,  by  Rimsky 
Korsakoff,  amongst  the  pieces  produced.  A  new  symphony 
orchestra,  formed  under  the  baton  of  Herr  C  Zimner, 
gave  its  first  performance  on  the  2nd  ult.,  the  programme 
including  a  "  Meditation  "  for  string  orchestra,  by  Arthur 
Bird,  which  met  with  high  appreciation.  The  Philharmonic 
Choir,  under  the  conductorship  of  Herr  Siegfried  Ochs,  will 
shortly  introduce  to  Berlin  audiences  the  four  new  sacred 
works  by  Verdi,  as  well  aa  the  Abbe1  Perosi's  oratorio  "  The 

Resurrection  of  Lazarus."  The  Government  Felix 

Mendelssohn- liarthold  v  Prize  has  been  conferred  this  year 
upon  Leo  Schrattenholz,  a  pupil  of  the  Hochschule,  for 
composition,  and  upon  Fraulein  Hodapp,  of  the  Frankfurt 
Conservatorium,  for  pianoforte  playing.  —  Mr.  Ernest 
Hutcheson,  the  Australian  pianist,  gave  a  concert  in  the 
Singakademie  on  the  6tb  ult.,  at  which  he  played  the  two 
Concertos  in  E  flat  by  Beethoven  and  Liszt,  and  a 
Concerto  of  his  own  composition,  which  has  been  most 
favourably  received  by  the  public  and  criticised  by  the 
press. 

Bologna.— The  new  oratorio  "The  Resurrection  of 
Lazarus,"  by  the  young  priest,  the  Abbe  Perosi,  was  per- 
formed three  times  last  month  at  the  Teatro  Communale 
to  enormous  audiences,  and  the  work  is  being  received  with 
enthusiasm  in  many  other  Italian  towns. 

Buenos  Ayrer. — Senhor  Jose"  Vianaa  da  Motta,  the 
Portuguese  pianist,  is  just  now  engaged  upon  an  extensive 
concert  tour  in  South  America,  with  the  special  purpose 
of  introducing  the  compositions  of  the  classical  masters  of 
his  instrument  to  bis  audiences. 

Carlbruhe. — There  was  a  very  numerous  attendance 
of  French  and  Belgian  musicians  to  witness  the  perform- 
ance, at  the  Court  Theatre,  of  the  Berlioz  operas,  "Beatrice 
et  Benedict"  (founded  on  Shakespeare's  "Much  Ado 
about  Nothing  ")  being  given  on  September  27,  and  the 
production  of  "  Les  Troyens"  (two  parts)  terminating  on 
the  xst  ult.  The  performance,  under  Herr  Mottl's  direction, 
was  superb,  and  the  regret  was  general  that  these  works, 
and  particularly  the  charming  comic  opera  in  question, 

should   be   so   utterly  neglected   elsewhere.  One  of 

Ferdinand  Raimund'a  most  poetical  fairy  dramas,  "  Die 
gefesselte  Poesie,"  with  music  supplied  by  Herr  Mottl  from 
Schubert's  operatic  scores,  was  revived  last  month  at  the 
Court  Theatre  and  continues  to  be  a  source  of  attraction. 

Cabsel. — A  new  four-act  opera,  entitled  "  Wulfrin,"  by 
Herr  Reinhold  Hermann,  was  produced  for  the  first  time 
[at  the  Court  Theatre,  on  the  nth  ult.,  under  Dr.  Baier's 
direction,  with  considerable  success 

Christian ia. — Madame  Bergliot  Ibsen,  the  daughter-in- 
law  of  the  celebrated  dramatist  and  daughter  of  the  poet 
Bjornson,  is  just  now  engaged  upon  a  tour  as  a  concert 
singer  in  Germany  and  Austria-Hungary. 

Copenhagen — The  one-act  opera  "  Hero,"  by  the 
Danish  composer.  Ludwig  Schytte,  was  brought  out  with 
good  success  on  September  30,  at  the  Royal  Theatre.  The 
new  work,  which  should  perhaps  rather  be  called  an 
operatic  scene,  contains  only  one  solo  part. 

Dresden. — A  festival  concert  was  given  on  September 
22,  at  the  Royal  Theatre,  in  the  presence  of  the 
King  of  Saxony  and  an  enormous  and  most  enthusiastic 
audience,  to  celebrate  the  350th  anniversary  of  the 
foundation  of  the  Royal  orchestra.  The  programme 
consisted  entirely  of  works  by  former  conductors  of  the 
venerable  Institution,  including  Schiitz,  Hasse,  Weber, 
Marschner,  Reissiger,  Rietz,  and  Wagner,  among  the 
soloists  being  Meadamcs  Mai  ten,  Wedekind,  and  Mary 
Krebe ;  Herren  Schuch  and  Hagen  conducting.  The  pro- 
ceeds are  to  go  towards  the  monument  to  be  erected  to 
Wagner,  who  himself  conducted  the  ter-centenary  of  the 

orchestra  in  1848.  Frau  Schuch-Proska,  the  distinguished 

prima  donna,  well  known  also  to  London  audiences,  has 
just  retired  from  the  lyrical  stage,  after  an  association  of 
twenty-five  years  with  the  Royal  Opera,  and  while  yet  in 
the  full  possession  of  her  rare  artistic  qualities. 

Genoa.— The  Maestro  L.  Parodi  haa  just  completed  the 
score  of  an  important  oratorio,  "  St.  John  the  Baptist," 
which  is  to  be  produced  in  connection  with  the  religious 
celebrations  now  being  organised  under  the  auspices  of 
the  Archbishop  of  Genoa.  The  work  is  divided  into  four 
\  parts  and  is  said  to  be  highly  dramatic  in  its  treatment 
I  and  steeped  in  Oriental  colouring. 
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Glarus  (Switzerland).— The  abate  of  the  "King  of 
instruments"  for  the  display  of  musical  pyrotechnics,  at 
ooe  time  of  no  unusual  occurrence  on  the  part  of  certain 
virtuosi,  has  happily  become  somewhat  rare  in  these 
latter  days.  An  instance  in  point  was  furnished,  how. 
ever,  at  an  organ  recital  recently  given  by  a  Herr 
C.  Meister,  which  included  a  descriptive  piece,  "  Scenes  et 
or  age  dans  let  Alpes."  In  this,  after  the  inevitable  Ranx 
ittVachtt,  the  audience  were  treated  to  the  twitter  of  the 
birds,  the  voice  of  the  cuckoo,  the  echo  and  other  natural 
phenomena,  culminating  in  a  most  realistic  thunderstorm ; 
the  whole  concluding  with  a  representation  of  the  prayerful 
gratitude  of  an  Alpine  peasantry  at  the  final  subsidence  of 
the  cataclysm. 

Hamburo. — A  new  three-act  comic  opera,  "  Der  Prinz 
wider  Willen,"  by  Herr  Otto  Lohse,  was  brought  out  with 
much  success,  on  the  2nd  ult.,  at  the  Stadt-Theater,  under 
the  composer's  direction. 

Jena. — Dr.  Carl  Gille,  for  many  years  the  highly 
esteemed  principal  secretary  of  the  All  gem  cine  Deutsche 
Musik-Verein,  was  able  to  celebrate,  on  the  8th  ult.,  his 
eighty-fifth  birthday.  Dr.  Gille  is  amongst  the  few 
surviving  persons  who  were  personally  acquainted  with 
Goethe. 

Leipzig. — The  Liszt  Verein  announces  an  important 
programme  for  the  season  about  to  commence,  which 
will  comprise  twelve  concerts.  In  the  course  of  these 
there  will  appear  the  Meiningen  orchestra,  conducted 
by  Herr  Fritz  Steinbach;  the  Kaim  orchestra,  of 
Munich,  under  Herr  Weingartner's  direction.  Amongst 
the  various  works  to  be  produced,  in  addition  to  the  Liszt 
numbers,  are  Beethoven's  Ninth  Symphony  and  a  new 
symphonic  work  by  Herr  Weingartner,  while  Herr  von 
Possart,  of  Munich,  will  give  his  "  Enoch  Arden " 
recitation,  with  Herr  Richard  Strauss's  incidental  music, 

already  successfully  performed  elsewhere.  Handel's 

oratorio  "Esther"  is  to  be  performed  by  the  Riedel 
Verein,  on  the  16th  inst..  with  the  co-operation  of  the 
orchestras  of  the  Gewandhaus  and  of  the  Stadt-Theater. 

 Herr  Hans  Winderstein,  the  well-known  orchestral 

conductor,  has  accepted  the  conductorship  of  the  Leipzig 
Singakademie,  in  the  room  of  Dr.  Klengel,  the  new 

director  of  the  New  York  Liedertafel.  At  the  first 

Gewandhaus  concert,  under  Herr  Nikiscb's  direction,  on 
the  6th  ult.,  Beethoven's  "  Eroica"  and  the  funeral  dirge 
"  Siegfried's  Tod,"  from  "  G5tterdammerung."  were  per- 
formed in  memory  of  the  late  Prince  Bismarck. 

Madrid. — A  new  opera  by  the  Spanish  composer 
Serrano,  entitled  "Gonzola  de  Cordoba,"  is  shortly  to  be 
brought  out  at  the  Royal  Opera.  Wagner's  "  Die  Walkure  "  I 
is  in  course  of  preparation  and  will  be  produced  for  the  first 
time  with  a  Spanish  version  of  the  book.  Madame  Calve 
will  appear  during  the  season,  and  a  new  conductor  has 
been  engaged  in  the  person  of  M.  Crickboom,  a 
Belgian  artist,  and  director  of  the  Philharmonic  Society  in 
Barcelona. 

Milan.— Verdi,  who  has  permanently  taken  up  his 
residence  here  in  order  to  superintend  the  final  establish- 
ment  of  the  Home  for  Musicians  founded  by  him,  is  again 
credited  with  the  composition  and  near  completion  of  a 
new  opera — "  King  Lear,"  according  to  some,  but  "  Nero." 
according  to  other  informants,  Arrigo  Boito  being  the 
librettist.  The  score,  report  adds,  is  to  be  submitted 
ere  long  to  a  circle  of  the  veteran  composer's  intimate 
friends. 

Moscow. — M.  Willem  Kes  will  be  the  conductor  of  the 
Philharmonic  Concerts  throughout  the  present  season. 
On  taking  over  his  duties,  on  the  1st  ult.,  as  the  newly 
appointed  director  of  the  Musical  Academy  affiliated  to 
the  Philharmonic  Society,  M.  Kes  was  received  at  the 
entrance  by  the  members  of  the  committee  with  the 
customary  offer  of  salt  and  bread. 

Munich.— Heinrich  Vogl,  the  veteran  Wagner  tenor, 
has  completed  the  score  of  an  opera,  "  Der  Fremdling," 
with  a  subject  taken  from  Norse  mythology,  the  book  by 
Felix  Dahn,  which  will  be  produced  this  winter  at  the 

Royal  Theatre.  Among  new  works  to  be  brought  out  in 

the  immediate  future  are  Langer's  "  Pfeifer  von  Haardt  " 

and  Eugene  d' Albert's  one-act  opera  "  Die  Abreise.  The 

Kaim  concerts  were  announced  to  be  resumed  on  the 
a6th  ult.,  under  Herr  Felix  Weingartner's  direction,  and 


subscribers  are  looking  forward  to  a 
interesting  season.     In  addition  to  the  regular 
concerts,  the  orchestra  will   perform    twelve   of  Lis- 
symphonic   poems,  in  four  extra  concerts,    to  be  ; 
ducted  by  Professor  Kellermann. 

Prague. — Quite  a  number  of  first  performances  r 
promised  by  the  directors  of  the  National  Theatre  den: 
the  present  season.  Amongst  them  are  four  new  wtnic : 
native  composers,  one  of  which,  "On  Easter  Eve,'  : 
A.  Horak,  was  successfully  produced  last  month-  Be*-- 
these,  Tschalkowsky's  "  Yolanthe,"  and  "  Goplana. 
the  Polish  composer,  Zelenski,  are  also  to  be  brought  r. 
as  well  as,  for  the  first  time  in  the  Czech  languaf 

Mozart's  '*  Cos!  fan  tutte."  A  new  opera,  "  SataaeLi 

by  the  veteran  Bohemian  composer,  Joseph  Roxkotr 
produced  on  the  5th  ult.,  was  very  favourably  received. 

Remscheid. — A  concert  given  last  month  by  the  baris? 
singer,  Herr  Carl  Schneider,  derived  special  interest 


of  the  age  of  the  concert-giver,  which 
years,  while  his  voice  has  lost  but  little  of  its  ongci 
freshness  and  power.    Although  claims  of  priority  as : 
age  are  apt  to  be  upset,  Herr  Schneider  may  safe';, 
looked  upon  as  the  doytn  of  public  vocalists. 

Stockholm. — The  new  Royal  Opera  House — a  has: 
some  building  and  excellent  in  its  acoustic  properties— «i 
opened  on  September  29,  in  the  presence  of  the  King  and  th 
Royal  family.  The  proceedings,  which  were  of  a  specific*' 
national  character,  commenced  with  the  performance  of  - 
cantata  written  for  the  occasion  by  Ivar  Hallstrora,  foOovtc 
by  the  drama  "  Frondeure,"  with  music  by  Undbiad.  tad 
scenes  from  the  opera  "  Estrelta  de  Soria,"  by  Berwald. 

Turin. — The  prize  competition,  for  an  orchestral  ccc 
position,  in  connection  with  the  International  Exhibition 
has  brought  forward  sixty-two  candidates.  The  first  pri* 
was  awarded  to  Signor  Nicolo  Celega,  for  an  orchetci 
suite  entitled  "  Incantesimo,"  and  the  second  to  Signer 
Giacomo  Orefice,  for  a  similar  work  superscribed  "  Sin  fori 
del  Bosco."  Signori  Toscanini,  Martucci,  and  Sgamba: 
were  members  of  the  jury. 

Verviers. — The  monument  erected  to  Henri  Vieaxtempt 
the  great  violinist,  who  died  in  1881,  was  unveiled  in  this 
his  native  town,  on  September  25,  in  the  presence  of  the 
public  authorities  and  a  large  concourse  of  spectator! 
During  the  ceremony  a  hymn-cantata  by  the  decease: 
artist,  and  an  "  Ode  a  Vieuxtemps "  by  the  talented 
young  composer,  M.  Albert  Dupuis,  were  performed  by  the 
combined  musical  societies  of  Verviers,  and  in  the  evenutf 
a  grand  concert  took  place  at  the  theatre,  when  the 
chtf-d'auvrt  of  Vieuxtemps,  the  Fourth  Concerto,  wa* 
played  by  bis  favourite  pupil,  M.  Eugene  Ysaye. 

Vienna. — After  having  been  closed  for  an  entire  week, 
on  account  of  the  mourning  into  which  the  country  hu 
been  thrown,  the  Imperial  Opera  re-opened  on  September 
21  with  "  Rheingold,"  in  which  M.  van  Dyck  appeared  b 
the  part  of  Loge.    Since  then  two  entire  performances  d 
the  •'  Nibelungen  "  tetralogy  have  taken  place,  ending  oa 
the  13th  ult.,  under  Herr  Mahler's  direction.    Boteldieu » 
evergreen  "La  Dame  Blanche"  was  revived  with  much 
success  on  the  9U1  ult.,  and  Frau  von  Ehren stein  has  beta 
greatly  applauded  as  Santusxa  in  "  Cavalleria  Rusticana/ 
Herr  Mahler  intends  shortly  to  produce  the  Abbe  Pcrosi'i 
"  The  Resurrection  of  Lazarus,"  with  the  ptrsowul  of  the 
Imperial  Opera.    Signor  Perosi,  it  may  be  added,  was  1 
pupil  at  the  well  known  Kirchenmusik-Schole,  of  Regest- 
burg.^— At  the  Theater-an-der- Wien,  a  new  operetta,  "  Cit 
and  Mouse,"  is  in  preparation,  the  composer  of  which  a 
Johann  Strauss,  junior,  a  nephew  of  the  veteran  composer  of 

the  "Blue  Danube"  valse.  The  resignation  by  Dr. 

Richter  of  the  conductorship  of  the  Philharmonic  concerts 
has  been  confirmed.  He  will  be  succeeded  by  Herr 
Mahler,  whose  already  multitudinous  duties  have  been 
recently  augmented  by  his  assumption  of  the  post  of 
regisseur-general  of  the  Opera. 

Wurzburo.— A  commemorative  tablet  has  just  bees 
placed,  with  due  ceremonies,  upon  the  bouse  where  the 
once  famous  musical  theorist,  organist,  and  composer.  Abt 
Vogler,  first  saw  the  light.  Students  of  Browning  will  be 
familiar  with  at  least  the  name  of  this  eccentric  and  some 
what  problematical  man  of  genius,  among  whose  pupili 
were  Carl  Maria  von  Weber  and  Meyerbeer.  Vogler  vat 
born  in  1749. 
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Zwickau. — Subscriptions  amounting  to  upwards  of 
35,000  marks  have  been  received  towards  the  monument 
to  be  erected  to  Robert  Schumann.  A  prize  competition  is 
about  to  be  opened  by  the  committee  for  the  most  approved 
model  of  the  projected  memorial,  which  it  is  hoped  may  be 
unveiled  on  June  S,  1900,  the  ninety-ninth  birthday  of  the 


OBITUARY. 

Much  sympathy  will  be  felt  by  the  friends  of  Mr.  Josiah 
Booth  in  the  loss  he  has  sustained  by  the  death  of  his  wife, 
which  sad  event  took  place  at  his  residence,  AUesley, 
Coolhurst  Road.  Crouch  End,  on  the  14th  ult. 

The  death  took  place,  on  the  14th  ult.,  at  6o,  Avonmore 
Road,  West  Kensington,  of  Henry  William  Goodban,  an 
Associate  of  the  Royal  Academy  of  Music,  in  bis  eighty- 
second  year.  Mr.  Goodban  was  a  violoncello  player  and 
composer.  His  father,  two  brothers,  and  a  nephew  were 
all  musicians. 

The  death  is  announced,  on  the  8th  ult.,  at  Vienna,  of 
Nicolaus  Oesterlein,  the  founder  of  the  unique  Wagner 
Museum,  at  the  age  of  fifty-eight.  An  ardent  lover  of 
music,  the  deceased's  enthusiasm  was  kindled  by  his 
perusal,  some  thirty  years  ago,  of  Wagner's  "  Opera  and 
Drama,"  and  he  conceived  the  idea  of  collecting  everything 
which  had  reference  to  the  poet-composer  and  his  art. 
An  admirably  compiled  catalogue  from  the  pen  of 
the  collector  has  been  published,  in  four  volumes,  by 
Messrs.  Breitkopf  and  H artel,  and  gives  an  idea  of  the 
wealth  of  material  contained  in  the  collection  to  be 
utilised  by  the  future  biographer  of  the  Bayreuth  master. 
Herr  Oesterlein,  who  for  many  years  occupied  the  post  of 
cashier  at  a  Viennese  brewery,  first  attracted  the  attention 
of  Wagner  admirers  by  the  publication,  in  1876,  of  an 
interesting  volume  entitled  "  Bayreuth,"  dealing  with  the 
inauguration  of  the  Festspiele. 

The  death  occurred,  on  September  27,  at  Paris,  of 
Louis  Desormes,  the  former  conductor  of  the  Folies- 
Bergere,  and  a  successful  composer.  Amongst  his  com- 
positions are  numerous  pianoforte  pieces,  ballets,  and 
chansons,  the  latter  including  the  famous  "  En  revenant  de 
la  Revue,"  which  enjoyed  such  a  world-wide  popularity  a 
decade  or  so  ago.  M.  Desormes  was  in  his  fifty-ninth  year. 

Lou  is  Gallet,  the  well-known  librettist,  died  in 
Paris,  on  the  15th  ult.,  aged  sixty-three.  He  wrote  the 
librettos  for  Massenet's  "  Le  Roi  de  Lahore,"  Saint- 
Saens's  "  Ascanio,"  Paladilhe's  "  Patrie,"  and  numerous 
others.  He  was  also  the  author  of  some  successful  dramas 
and  was  an  entertaining  contributor  to  Lt  Uinistrel  and 
other  Paris  journals.  M.  Gallet  occupied  for  many  years  a 
post  in  the  administrative  department  of  the  French  hospitals. 

Professor  von  Konigsloew,  the  well-known  violinist, 
who,  in  the  course  of  his  career,  had  been  in  artistic  rela- 
tions and  friendly  intercourse  with  Schumann,  Brahms, 
Joachim,  Dr.  Reinecke,  and  other  distinguished  musicians, 
died  at  Bonn,  on  the  8th  ult.,  at  an  advanced  age. 

George  R.  Kempe,  for  many  years  an  esteemed 
organist  and  teacher  at  Milwaukee  (U.S.),  died  on  Sep- 
tember 27,  aged  fifty-two. 


CORRESPONDENCE. 

ROBERT  BROWNING  AS  A  MUSICIAN. 

TO  THE  EDITOR  OP  "THE  MUSICAL  TIMES." 

Sir,— In  the  interesting  biographical  notice  of  Mr. 
Dannreuther  in  your  October  issue  (p.  650),  that  gentleman, 
in  recording  some  recollections  of  Mr.  Cborley  and  his 
friends,  says,  speaking  of  Browning  and  his  liking  for 
music :  "  I  have  never  seen  him  touch  an  instrument  or 
bum  a  tune." 

It  has  been  my  good  fortune  to  hear  him  do  both,  and 
the  details  of  the  circumstance  may  interest  lovers  of 
Browning.  In  1885  I  was  asked  by  the  Browning  Society 
to  produce  the  tragedy  "  A  Blot  on  the  'Scutcheon,"  and  it 
was  my  privilege  to  have  several  interviews  with  the  great 
poet  with  regard  to  the  performance.  He  was  throughout 
most  kind  and  genial,  and,  unlike  most  dramatic  authors, 
left  the  arrangement  of  the  play  entirely  in  my  hands, 


allowing  me  to  make  whatever  cuts  I  deemed  advisable. 
At  my  earnest  solicitation  he  was  present  at  the  performance 
in  a  curtained  box — a  fact  not  known  to  the  audience,  nor, 
indeed,  to  his  admirers  generally.  Browning  hated  a  fuss, 
and  it  was  only  on  my  pledging  my  word  that  his  presence 
should  not  be  made  known  except  to  the  performers  that  he 
consented  to  attend. 

Shortly  afterwards  I  again  called  on  him  at  his  residence 
in  Warwick  Crescent,  when,  after  expressing  himself  much 
pleased  with  the  performance,  he  made  a  very  flattering 
reference  to  the  beautiful  setting  of  the  song  "  There's  a 
woman  like  a  dewdrop,"  which  Sir  Alexander  Mackenzie 
had  written  at  my  request.  Mr.  Browning  said :  "  It  is  a 
most  charming  setting  as  a  song,  but  my  own  idea  was 
rather  that  in  the  play  the  song  should  be  more  suggested 
than  sung — hummed,  in  fact — as  the  young  lover  enters 
Mildred's  window  and  bends  over  her."  Whereupon  he 
sat  down  to  the  pianoforte  and  hummed  a  verse  of  the  song 
to  an  extemporised  tune,  playing  his  own  accompaniment. 
My  regret  is  that  I  was  not  able  to  jot  this  down  and  thus 
have  secured  a  permanent  record  of  a  song  written  and 
composed  by  Robert  Browning. —Yours  faithfully, 

Charles  Fry 

22,  Albion  Road,  N.W. 


CHORAL  COMMUNION  SERVICES. 

TO  THE  EDITOR  OP  "  THE  MUSICAL  TIMES." 

Sir,— With  the  widening  use  of  the  Sanctus.  Benedictus, 
and  Agnus  Dei  during  Choral  Communion  Services  in  the 
English  Church,  may  I  be  allowed  to  direct  the  future 
attention  of  composers  to  a  point  that,  in  many  composi- 
tions, appears  to  have  been  entirely  overlooked  or  ignored  ? 
I  refer  to  the  length  of  these  portions  of  the  service,  which, 
as  a  general  rule,  take  a  good  deal  longer  in  performance 
than  the  private  prayers  of  the  celebrant.  I  am  aware 
that  a  hard  and  fast  time  limit  cannot  be  laid  down 
(inasmuch  as  different  priests  have  different  uses),  but 
certainly  it  cannot  be  contested  that,  from  the  celebrant's 
point  of  view,  many  such  compositions  are  of  unnecessary 
length.— I  am,  Sir,  yours  faithfully, 

M AGISTER  CHORALIS. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

W*  do  not  hold  o%n*l\H*  rttpontiblt  for  any  opinions  txprttui  in  this 
summary,  as  all  tki  notictt  art  tithtr  toUattd  /rem  tht  local  paptn  or 
supplied  to  us  by  correspondents. 

Armagh.— The  Philharmonic  Society  held  its  annual 
general  meeting  on  the  6th  ult.  Four  concerts  are 
announced  for  the  coming  season :  Gaul's  "  Joan  of  Arc," 
for  the  Erst  concert,  on  the  24th  inst. ;  "  The  Messiah," 
December  15;  a  popular  concert,  January  26,  1899;  and 
the  final  concert  of  the  season  on  February  23.  Dr. 
T.  Osborne  Marks  is  the  conductor  and  Dr.  Bearder  and 
Mr.  T.  R.  Tarleton  are  the  honorary  secretaries. 

Berkeley  (Gloucestershire). — The  Berkeley  Choral 
Society,  which  has  only  been  in  existence  for  twelve 
months,  gave  two  concerts  on  Tuesday,  the  18th  ult.,  in  the 
Great  Hall  of  Berkeley  Castle,  by  kind  permission  of  the 
president,  the  Rt.  Hon.  Lord  Fitzhardinge.  The  first  part 
of  each  programme  consisted  of  Sterndale  Bennett's  "  May 
Queen,"  the  solo  parts  of  which  were  sung  by  Miss  Marion 
Harris,  Mrs.  W.  Legge,  Mr.  T.  H.  Brearley,  and  Mr.  H. 
P.  Thurston.  The  choruses  were  admirably  sung,  giving 
evidence  of  most  careful  training  and  reflecting  great  credit 
on  the  conductor,  Mr.  Walter  Woodcock,  organist  of  the 
Parish  Church,  and  the  members  of  the  Society  themselves. 
The  second  part  of  each  concert  included  violin  solos  by 
Mons.  Johannes  Wolff,  pianoforte  solos  by  Mr.  Herbert 
Fryer,  and  vocal  solos  and  glees.  Mr.  F.  A.  Sewell  was 
the  accompanist. 

Chorley  (Lancashire).— A  festival  choral  service  was 
held  at  St.  George's  Church,  on  September  21,  in  which 
the  combined  choirs  of  St.  George's,  St.  Peter's,  and 
Whittle-le- Woods  took  part.  The  anthem  was  "  Blessed 
be  the  God  and  Father  "  (Wesley)  and  Magnificat  and 
Nunc  dimittis  (Tours,  in  F).  Mr.  J.  Stubbs,  organist  and 
choirmaster,  presided  at  the  organ  with  praiseworthy  skill. 
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HaNLEY. — The  first  Meakin  concert  of  the  season  was 
given  on  the  3rd  ult.,  in  the  Victoria  Hall,  by  the  Halle 
Band,  conducted  by  Mr.  F.  H.  Cowen  There  was 
a  large  audience   and   the   programme   included  the 

Unfinished  "  Symphony  (Schubert).  Overture  from  "Die 
Meistersinger  "  (Wagner),  and  Air  and  Variations  from  Suite 
in  G  (Tschaikowsky).  Miss  Florence  Hoskins  contributed 
to  the  success  of  the  concert  by  her  rendering  of  "  Lascia  ch' 
io  pUnga  "  (Handel)  and  "  Le  parlate  d'amor  "  ("  Faust "). 

Henley-onTiiames.— The  Harvest  Festival  was  held  at 
Holy  Trinity  Church,  on  the  13th  ult.  (and  continued  on  the 
following  Sunday),  when  Prout's  100th  Psalm  was  sung  by 
the  choirs  of  War  grave  and  Holy  Trinity,  conducted  by  the 
organist  and  choirmaster  of  the  latter  church  (Mr.  J.  H. 
Chalmers).  Master  G.  Glasspoole  sang  the  solo  parts 
excellently,  and  Mr.  A.  E.  Healey,  organist  of  Wargrave, 
accompanied  on  the  organ.  A  quartet  of  brass  instru- 
ments proved  a  usefut  addition  to  the  organ  accompaniment. 

Lowestoft. — Mr.  J.  T.  Pye  gave  an  excellent  concert 
in  the  Public  Hall,  on  the  iSth  ult.,  when  Mrs.  Linwood 
Watson  and  Mr.  G.  B.  Rix  were  the  vocalists,  with  Mr. 
Basil  F.  Taylor  (violin),  Mr.  Bertie  Withers  (violoncello), 
and  Mr.  Pye  (pianoforte)  as  instrumentalists.  A  •mall  local 
choir  was  responsible  for  several  part-songs. 

Newport  (SHsorsHtRE). — The  harvest  festival  services 
and  anniversary  of  the  restoration  of  the  Parish  Church 
were  held  on  the  13th  and  16th  ult.,  when  Thomas  Adams's 
cantata  "The  Rainbow  of  Peace"  was  twice  efficiently 
given  by  the  Parish  Church  choir,  under  the  direction  of 
Mr.  Smart,  organist.  It  proved  to  be  an  effective,  well- 
written,  but  by  no  means  difficult  work,  and  most  suitable 

Port  Elizabeth  (South  Africa). — The  third  of  a 
series  of  high  class  concerts  was  given  on  September  22,  at 
the  Liedertafel,  by  Mr.  Horace  Barton  and  Herr  August 
Wilhelmj.  The  programme  included  Mendelssohn's  Trio 
in  D  minor  and  Gade's  in  F.  Miss  Ethel  Biden  was  the 
violinist  and  Mr.  Percival  Jackson  the  violoncellist.  Mr. 
Barton  played  solos  by  Chopin,  Tschaikowsky,  and 
Charoinade,  and  Herr  Wilhelmj  sang  songs  by  Schubert, 
Schumann,  Jensen,  and  others. 

San  Fernando  (Trinidad).— The  Choral  Society  gave 
its  first  concert  on  September  10,  when  a  successful  per- 
formance of  Gaul's  "Holy  City"  was  given.  This 
concert  marks  a  distinct  step  forward  in  the  musical 
achievements  of  this  little  town  of  6  ,000  inhabitants.  Mr. 
Gaul's  cantata  was  performed  by  a  trained  choir  and  a 
small  but  efficient  orchestra.  The  solos  were  sung  by 
Mrs.  Doorly,  Mrs.  T.  G.  Grant,  Mrs.  E.  Legge,  Dr.  Eakin, 
Messrs.  Poyer,  Crosbie,  Shnrland,  and  Rev.  A.  H.  Grey 
Herr  C.  Nothnagel  and  several  other  friends  from  the  Port 
of  Spain  gave  valuable  help  in  the  orchestra.  The  concert 
was  under  the  direction  of  the  Society's  conductor,  Rev. 
Canon  W.  S.  Doorly. 

Wellington  (New  Zealand). — Mr.  Maughan  Barnett 
gave  bis  fifteenth  organ  recital  in  St.  John's  Church  on 
August  25.  The  programme  included  Mendelssohn's  Sixth 
Sonata,  Handel's  Concerto  in  F  (No.  5),  and  works  by 
Wagner,  Grison,  Dubois,  Wolstenholme,  Dienel,  Calkin, 
and  Wfly. 


Oroan  Appointments.  —  Mr.  Charles  R.  Kemshead, 
Organist  and  Choirmaster  to  St.  Paul's  Church,  Harringay. 
— Mr.  Alfred  Brinkler,  Organist  and  Choirmaster  to 
Minster  Church,  Thanet.  —  Mr.  Herbert  G.  Loveday, 
Organist  and  Choirmaster  to  St.  John's,  Sligo,  Ireland. — 
Miss  Firth,  to  Ennis  Parish  Church,  Co.  Clare.— Mr.  Arthur 
H.  Townsend,  to  Christ  Church,  Bridlington  Quay.— 
r.  Arthur  Mangelsdorff,  Organist  and  Choirmaster  to 
Atherstone  Parish  Church.— Mr.  Robert  Treen.  Organist 
and  Choirmaster  to  All  Saints'  Church,  East  Finsbury.— 
Mr.  R.  H.  Turner,  Organist  and  Choirmaster  to  the  Parish 
Church,  Portsmouth. — Mr.  Ernest  H.  G.  Hayward,  Organist 
and  Choirmaster  to  Backwell  Parish  Church,  Somerset. 

Choir  Appointments.— Mr.  Henry  S.  Lucas,  Alto  to 
All  Saints',  Margaret  Street.— Master  Hubert  Kingston, 
Treble  to  the  Chapel  Royal,  Savoy  — Mr.  Clifford  Constable, 
Tenor  to  All  Saints',  Margaret  Street. 


ANSWERS  TO  CORRESPONDENTS. 

E.  G.  C. — In  reply  to  your  enquiry  respecting  the  Solamc. 
method  of  singing  Gregorian  tones,  we  gladly  offer  tiu 
following  information.  The  great  authority  on  fir 
subject  is  Dom  Joseph  Potkier.  See  his  "  lr. 
Melodies  Grigoriennes  d'apris  la  tradition,"  publishei. 
in  1880,  at  Tournay.  You  might  also  consult  "  Der 
Einfluss  dts  Tonischtn  Accentes  auf  die  mtlodische  «i 
rhythmische  Struktur  der  Gregonanischen  Psalmedu 
von  den  Brnediktinem  xu  Solesmes,"  <Sv.  [Herder' uu 
Verlagshandhmg,  Freiburg  im  Breisgau).  In  Englaxi 
the  Rev.  Gregory  Quid,  A  ma's  Court,  Bristol,  is  » 
authority  on  the  subject.  But  in  order  to  obtan 
thorough  knowledge  of  the  traditional  Solesmes  metkoi. 
practice  is  of  more  value  than  precept — the  ear  and  w: 
the  eye.  To  this  end,  as  you  live  in  London,  tot 
should  take  an  opportunity  of  going  to  Farnbtm**\ 
and  hearing  Vespers  sung  after  the  Solesmes  traditic^s 
by  the  Benedictines  there.  We  believe  that  they  an 
only  sung  on  alternate  days,  but  an  enquiry  medi 
beforehand  would  bring  you  definite  information  a:  ' 
the  actual  days.  You  should  take  a  Benedictine Anti- 
phona  with  you  to  follow  the  service.  The  Plain-serf 
and  Mediaval  Music  Society  might  help  you.  Mr.  H.  B. 
Briggs,  14,  Westbourne  Terrace  Road,  is  the  honorary 
secretary.  See  also  a  paper  read  before  the  Musical 
Association  on  February  8  last,  entitled"  The  Strueturi 
of  Plain-song,"  by  Mr.  H.  B.  Briggs. 

C.  W.  N. — In  reply  to  your  question  as  io  the  newest  Edism 
phonograph,  we  can  say  from  practical  knowledge  thai 
it  is  a  very  wonderful  instrument.  The  tone  qualities 
of  various  musical  instruments  are  reproduced  with 
remarkable  fidelity,  though  the  various  gradations  r, 
tone  are,  perhaps,  not  so  marked  a  feature,  though  they 
are  by  no  means  absent.  You  ask,  "Does  it  reproaua 
music  (orchestral  music  principally)  in  a  manner  tksi 
would  satisfy  a  musical  ear  ? "  That  question  i> 
Perhaps  a  little  difficult  to  answer.  There  is  naturally 
a  ventriloquistic  character  about  the  reproductions,  but 
by  no  means  sufficient  to  be  offensive  to  the  ear.  Then 
will  probably  be  improvements  in  the  construction  of  the 
instrument,  whereby  the  most  delicate  effects  will  he 
absolutely  reproducible,  though  it  is  almost  too  aw* 
to  expect  that  the  results  obtainable  will  be  equal  to  tki 
original  sounds.  But,  as  we  have  already  said,  it  is  « 
most  wonderful  invention,  and  one  whose  use  willgite 
much  pleasure  and  not  a  little  amusement.  The  cost  u 
six  guineas  ;  but  a  large  metal  bell,  which  amplifies  the 
sound  and  effectively  disperses  it  in  a  large  nw». 
would  cost  about  fifty  shillings  more. 

Aoricola  —  (a)  The  C  sharps  in  the  bass  should  be  played 
with  the  lowest  note  of  the  right-hand  arpeggio.  I» 
your  other  example  (in  E  minor)  the  treble  E  must 
be  played  with  the  first  note  of  the  left-hand  [arpeggio) 
chord,  (b)  For  information  upon  the  subject  of  Equal 
Temperament  consult  Dr.  Stone's  primer,  "  The 
Scientific  Basis  of  Music"  (Novello);  John  Curwen's 
"A  Tract  on  Musical  Statics";  T.  F.  Harris's 
"  Handbook  of  Acoustics  "  (J.  Curwen  and  Sons) ;  and 
BosanqueVs  "An  Elementary  Treatise  on  Musical 
Intervals  and  Temperament " ;  also  the  article  "  Tem- 
perament "  in  Stainer  and  Barrett's  "  Dictionary  of 
Musical  Terms"  (Novello)  and  in  Grove's  "Dic- 
tionary of  Music  and  Musicians."  The  most  exhaustive 
treatise  on  the  subject  is  Helmholts's  "Sensations  of 
Tone,"  translated  by  A.  J.  Ellis,  (e)  "  I.S.M."  is 
an  abbreviation  for  "The  Incorporated  Society  «/ 
Musicians." 

J.  C. — (1)  Miss  Amy  Fay's  booh  "  Music  Study  in  Germany  " 
is  published  by  Messrs.  Macmillan  and  Co.  Price 
4s.  6d.  (2)  Gottschalk's  "  Notes  of  a  Pianist "  is 
published  by  Messrs.  J.  B.  Lxppincoti  and  Company 
(London).  (3)  Back  volumes  (bound)  o/The  Musical 
Times  may  be  obtained  of  the  publishers.  Thou 
within  the  last  fifteen  years  for  certain,  price  7s.  bd. 
each.  The  earlier  volumes  are  very  scarce;  but  if  von 
will  send  us  word  as  to  any  particular  volume  we  skai. 
be  glad  to  give  you  every  information. 
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H.  M.  C. — In  the  bass  recitative  "In  the  beginning" 
forming  No.  2  of  Haydn's  "  Creation,"  the  note  sung 
to  the  word  "void"  should  be  G  natural,  not  G flat. 
Not  only  is  it  G  natural  in  the  jirst  edition,  issued  in 
i8oo,  the  proofs  of  which  evidently  passed  under 
Haydn's  eye,  but  it  is  also  thus  in  the  German  editions, 
as  well  as  in  the  current  editions  issued  by  Messrs. 
Novello.  It  appears  that  G  flat  was  once  a  tradition, 
but  there  seems  to  be  no  authenticity  for  the  lowered 
form  of  the  note. 

C.  H.  T.~  {i)An  English  translation  ofWieck's  "  Piano  and 
Singing  "  was  published  by  Messrs.  Lockwood,  Brooks 
and  Co.,  Boston,  Mass.,  in  1875  ;  but  we  do  not  know 
if  it  is  still  in  print,  or  of  another  edition  (in  English) 
of  the  work,  (a)  For  books  on  pianoforte  technique, 
consult  "  Technique  and  Expression  in  Pianoforte 
Playing"  (Novello)  and  "Primer  of  Pianoforte 
Playing"  (Macmiltan),  both  by  Mr.  Franklin  Taylor. 

H.  L. — The  notation  of  that  particular  passage  (III.)  in 
Schumann's  "  Blumenstiuk  "  has  often  proved  a 
"stumbling-block."  This  and  kindred  difficulties  in 
interpreting  pianoforte  music  will  shortly  be  dealt  with 
in  a  practical  manner  by  Mr.  Edward  Dannreuther  in 
the  form  of  an  article  he  has  promised  to  contribute  to 
The  Musical  Times. 

A.  S.  N.— Why  not  ask  an  organ  builder  in  your  neigh- 
bourhood to  give  you  an  estimate  for  the  cleaning  of 
the  instrument?  It  is  impossible  for  us  to  give  you  an 
idea  of  the  cost,  especially  as  you  mention  "some 
repairs  ";  but  your  suggestion  of  £15  is,  we  think,  too 
small  an  amount  for  the  work  necessary  to  be  done. 

Pianist.— A s  we  have  already  stated,  we  cannot  undertake 
to  recommend  teachers  of  music.  The  professor  you 
mention  has  a  great  reputation,  and  you  may  safely  put 
yourself  under  his  guidance. 

A.  B.  M. — We  cannot  give  the  names  of  teachers  and  coaches. 
The  professor  you  mention  has  a  high  reputation.  You 
may  address  him  at  the  Royal  College  of  Music, 
Kensington. 

Organ  (Glasgow). — You  may  very  well  run  the  risk  of 
having  to  pay  a  performing  fee  if  you  specially  wish 
to  play  the  piece,  as  the  amount  is  purely  nominal. 

R.  A.  G. — Jensen's  "  Nonnengesang  "  for  female  voices, 
with  accompaniment  of  two  horns  and  a  harp,  has  been 
performed  in  England  at  least  a  doten  times. 

C.  B. — Apply  to  Mr.  N.  Vert,  6,  Cork  Street,  W.,  for  the 
information  you  require. 


*.*  Notices  of  Concerts,  of  which  programme*  moat 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  to  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses 

must  accompany  all  communications. 
We  cannot  undertake  to  return  offered  contributions;  the 

authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  lin  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  kept  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  sale. 


MADAME  GOODALL  (Soprano) 
Oratorio*  and  Concert*. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 

MENDELSSOHN,  BARTHOLDY  F. — " Lieder 
obne  Worte."  For  the  Pianoforte.  Edited  by  Karl  Klwd- 
worth.  5*. ;  cloth,  gilt,  7*.  6d. 

ELGAR,  EDWARD—"  Caractacus."  A  Cantata. 
For  Soprano,  Tenor,  Baritone,  and  Bat*  Soli,  Chorui,  and 
Orchestra.  Vocal  Part*,  6*. 

C  ACHS,  EDWARD—"  King-Cups."  A  River  Song. 

O   Cantata.  Word*  by  Aihmork  Rusrax.  t». 

COLERIDGE-TAYLOR,  S.— Ballade  in  A  minor. 
For  Full  Orchestra,   itt  Violin,  is. ;  snd  Violin,  1*. ;  Viola,  is. 
Violoncello  and  Baas,  ia.6d. 

LEONI,  FRANCO — "The  Gate  of  Life."  Dra- 
matic Cantata.    1st  Violin,  **. ;  2nd  Violin,  »*. ;  Viola,  2*. ; 
Violoncello  and  Baas,  3a. 

THE    CATHEDRAL    PRAYER    BOOK  and 

X     CATHEDRAL  PSALTER  (for  the  use  of  the  Welih  Church). 


MR.  CHARLES  BLAGBRO  (Tenor) 

For  Oratorio*,  Concert*,  tec.  Address,  Vocalist,  Bradford. 

TENOR  WANTED.    Good  reader.    Salary,  £15. 
Apply,  C.  S.  Knight,  Holy  Trinity  Church,  KniKhnbti4e- 


No.  7.  Morning  and  Evening  Prayer,  with  Responses  (Ferial  and 
Festal),  Litany,  and  Chants  for  the  Canticles.  Tonic  Sol-fa.  Demy 
8 to,  paper  cover,  Hd. 

  Ditto,   ditto.    No.  10.  The  Psalter,  with  Can- 

tides  and  Proper  Psalm*,  set  to  appropriate  Chant*.  Demy  Bvo. 
cloth,  as. 

"HTHE  SCHOOL  MUSIC  REVIEW."    No.  77. 

A  Contains  the  following  Music  in  both  Notations  :  "The 
Vesper  Hymn,"  s.s.a,  (Berthovrn);  "Hey  ho,  to  the  greenwood," 
Canon  for  Three  Voices  (Byhd,  1138-1623):  "Tarn  not  from  sad 
sorrow,"  Round  for  Four  Voices ;  "  Trie  British  Grenadiers,"  arranged 
for  s.a.  with  ad  tibilum  accompaniment  and  Vocal  Bass.  Eaercucs 
in  Change  of  Key.  ijd. 

NOVELLO'S   SCHOOL   SONGS.  —  Edited  by 
W.  O.  McNaoort.  Published  in  two  forms.  A.  Voice  Parts, 
in  Staff  and  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompaniment, 
8 to  size ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation.    A .  B. 
No.  404.  Wishing.   A  Junior  Unison  Song 

Walter  Hatrly  ijd.  — 
„    405.   Birdie,  Birdie    Ditto  (in  dialogue) 

Waltkr  Hatrly  ijd.  — 
„    549.   The  Dolly's  Lullaby.   Kindergarten  Song 

H.  Elliot  Button  ijd.  — 
„    56a  A  Sneezing  Song.  Action  Song 

Percy  Jacrmam    2d.  — 

BENNETT,  GEORGE  J.— (in  A).    Magnificat  and 
Nunc  dimlttis.  With  Accompaniment  for  Orchestra  or  Organ. 
Revised  edition.  1898.  6d. 

READ,  F.  J.— (in  B  flat).   Te  Deum  laudamus  and 
Jubilate  Deo.  For  Men's  Voices (a.t.b  ).  64. 

SOMERVELL,   ARTHUR— (in  F).    Te  Deum 
laudamus.  (No.  388.  Novello's  Parish  Choir  Book.)  3d. 

  (in  F).    Jubilate  Deo.    (No.  389.  Novello's 

Parish  Choir  Book.)  3d. 

  (inF).  Communion  Service.  (No. 390.  Novello's 

Pariah  Choir  Book.)  4d. 

WILSON,  ARCHIBALD  W.  — (in  E).  Bene- 
diCtOJL     For  S.A.T.B.  4d. 

BULLINGER,  E.  W.— Litany.    Words  by  Rev. 
E.  P.  Boys-Smith,  id. 

QRAINGER,  A.  F. — Vesper  Hymn.    On  Card. 

KETT,  GEORGE — Vesper  Hymn  (No.  a).  On 
Card.  id. 

BARNICOTT,  REGINALD  S.— "  0  worship  the 
Lord."  Anthem.  For  a.t.t.b.  3d. 

BLAIR,  HUGH— "Guide   me,  O  Thou  great 
Redeemer."    Anthem.  For  General  Use.  (No.  609.  Novdio's 
Octavo  Anthems.)  3d. 

BOOTH,  JOSIAH— "I  will  sing  of  the  mercies." 
Anthem.    For  General  Use-    (No.  008.  Novello's  Octavo 
Anthems.)  3d. 

COWEN,  FREDERIC  H. — "  Angels,  from  the 
realms  of  glory."    Anthem.   For  Christmas.    The  words 
written  by  J.  Mortoomrry.  (No.  611.  Novello'*  Octavo  Anthem*.)  3d. 

FOSTER,  MYLES  B.— "The  night  is  far  spent." 
Short  Anthem.  For  Advent.    s.A,T.b.    (No.  607.  Novello's 
Octavo  Anthems.)  3d, 

KING,  HENRY  JOHN.— "0  give  thanks  to  the 
Lord."  Anthem.   For  Eastertide  and  General  Uae.  (No.  »6. 
Novella's  Octavo  Anthems.)  3d. 

LEONI,  FRANCO— " Weary  Pilgrims,  know  no 
fear."  From  the  Cantata  "  The  Gate  of  Life."  Anthem.  For 
All  Saints'  Day  and  General  U*e.  The  Words  written  by  Shafcott 
Wrmsley.  (No.  610.  Novello's  Octavo  Anthems.)  jd. 
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DURING  THE  LAST  UOtiTH-ctmtimud. 

OUSELEY,  F.  A.  G.— "  Give  thanks,  0  Israel." 
Anlbera.  For  Quartet  and  Chornt.  (No.  6o|.  Novello'*  Octavo 
Anthems.)  ad. 

RICHARDSON,  V.  —  44  Mor  hawddgar  yw  Dy 
bebyll"  ("O  how  amiable  arc  Tby  dwelling*").  (Rhif  46. 
Antbemau  Novello.)   Pria  ac. 

BRIDGE,  FREDERICK— 41  Sweeter  than  songs 
of  Summer."  A  Chriatmaa  Carol.  For  Four  Voice*.  Word* 
by  the  Rev.  W.  St.  Hill  Boukns.  (No.  176.  Novello '•  Collection  of 
Chriatmaa  Carola.)  Reduced  price,  id.  Word*  only,  3*.  per  too. 

ERSKINE,  CHARLES— A  Collection  of  Seven 
ChrUtmai  Carol*-  6d. 

WOOD,  CHARLES— 44  Heaven."    A  Hymn.  By 
Jibkmv  Taylor.  6d. 

GOODHART,  ARTHUR— 44  Agar  the  Dutchman." 
(Etoo  School  Song*,  No.  10.)  Word*  by  Abthvr  BaMsoH.  6d. 

HOLLINGVVORTH,  WM.— 44  Hail !  to  the  craft." 
A  Maaoolc  Glee.  For  a.t.t.b.  6d. 

 44  The  British  Oak."   Glee  for  a.t.t.b.  4d. 

HOLST,  GUSTAV  VON— 44  Love  is  enough." 
Four-part  Song.  Fora.A.T.B.  The  Word*  written  by  William 
Mo*m».  (No.  801.  Novello'*  Part-Song  Boob.)  3d. 

MENDELSSOHN  —  44  Partings."    Arranged  for 
Men'*  Voice*  in  Cborua  by  H.  S.  Oakiliy.  (No.  313.  The 
Orphan.)  ad. 

PEARSON,  W.  W.— 44  Under  the  trees."  Four- 
part  Sodr.  For  ».a.t.b.  The  Word*  written  by  H.  Gkiekhouoh 
Smith,  ad. 

WEST,  JOHN  E.— 44  Beware  ! "    Four  part  Song. 
PorA.T.a.a.  The  Word*  written  by  Lonofrllow.  (No.  319. 
The  Orpheus.)  id. 

J£VANS,  F.  WALTON— Music  Card.  2d. 

ADAMS,  THOMAS— 44  Rock  of  Ages."  Sacred 
Song.    For  Contralto  or  Baritone.    The  Word*  by  A.  M. 

ToFLADV.  Zt. 

T_T  AWLEY,  ADAM.— "The  broad  and  the  narrow 

A  J.    way."  Sacred  Song.   For  Soprano  or  Tenor,  is. 

MORGAN,  VINCENT — 41  Caerlleon."  Romance. 
For  Violin  and  Pianoforte,  a*. 

NICHOLS,  F.  N.— 44 Glory."   March.   For  Piano- 
forte, as. 

NOVELLO'S  PUBLICATIONS  in  the  TONIC 
SOUFA  NOTATION.   Edited  by  W.  G.  McNauoht. 

No.  1031.    Holy  spirit,  come,  O  come    Gaoaoa  C.  Mabtin  ijd. 
„   1034.   Magnificat  and  Nunc  dimitti*  in  D 

G  M.  Garrbtt  *d 
„  1038.  O  give  thanks  unto  the  Lord       E.  Vim  Hall  tjd. 
„  1063.   Magnificat  and  Nnncdimittia  in  A 

B.  Lvabd  Sblby  ad. 
Rbif  46.  Mor  hawddgar  yw  Dy  bebyll  ("  O  bow  amiable 

are  Thy  dwellings  '*)  V.  Richardson  ic. 

BEETHOVEN,  L.  VAN -"The  Ruins  of 

Athens"  6d. 

WADDINGTON,  S.  P.-4' John  Gilpin."  8d. 
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THE  MUSICAL  TIMES. 


"TRENT  COLLEGE.— Two  CHORAL  SCHOLAR- 

A     SHIPS  (£33  and  £13),  open  to  boy*  under  13  years,  will  be 
competed  for  in  December.   For  particulars,  apply,  Otganial,  Trent 
-  R.S.O.,  Derbyshire. 


BOYS  WANTED,  at  once,  for  West-End  Presby- 
terian Church  Choir.  Must  have  good  voices  and  alight  know- 
ledge of  muaic.  Pair  remuneration  given.  Two  Sunday  services  and 
one  weekly  practice.  Apply,  by  letter,  to  Charles  R.  Willia,  9,  Milman 
Road,  Harvist  Road,  W.  

ALTO  WANTED,  for  West-End  Choir.  Cathedral 
service.  Good  reader  indispensable.  Salary,  about  £13.  Also, 
Gentleman  required,  wbo,  in  return  for  practice  on  fine  new  (pneu- 
matic) Organ,  would  play  at  occasional  service*,  aatiit  organist,  aod 
take  a  general  interest  in  the  choir.  Write,  H.  B.,  Novello  A  Co.,  Ltd., 
t ,  Berners  Street.  W. 

ALTO  (£10  per  year)  WANTED,  for  Holy  Trinity 
Church,  Gray's  Inn  Road.   Apply,  Organist. 


SCALE  OF  TERMS  FOR  ADVERTISEMENTS. 


a.  d. 
1  0 


Two  Lines  o 

Three  Line*   03 

For  every  additional  Line       ..       ..       ..0  0 

Half  a  Column  to 

A  Column  40 

A  Page   7  10 

Special  Paget  (Cover,  Sc.)  by  arrangement. 
A  remittance  should  be  sent  with  each  Advertisement. 


SPECIAL  NOTICE. 


To  ensure  insertion  in  proper  position  Adver- 
tisements for  the  next  issue  should  reach  the  Ojfici 
NOT  LATER  THAN  THE  TWENTIETH 
of  the  Month. 


TENOR.— WANTED,  a  good  Chorus  Tenor.  Must 
be  good  reader.    Apply,  by  letter,  to  Mr.  Gi fiord  Allen,  4, 
nioomsbury  Street,  W.C. 


SOLO  TENOR  WANTED,  for  the  Choir  of  the 
Parish  Church,  Beckenham.    SaUry.  £*o.   Apply  to  Mr.  G.  J. 
Hall,  Iken  House,  "' 


TENOR  WANTED  (good  reader),  St.  Olave's, 
Wood  berry  Down,  N.  Friday  night*,  Sunday*  (2),  Addrtst, 
stating  salary  required,  Organist,  340,  Green  Lanes,  Finsbury  Park. 

TTENOR  WANTED,  for  St.  Paul  s,  Great  Portlanl 
A     Street,  W.  —  Communicant.  Two  choral  services ,  Frkb) 
rehearsal*.   £12  and  upwards.   Writ*  Vicar.   

'"TENOR  REQUIRED,  at  St.  Andrew's  Church 

A  Stoke  Ncwiogton.  Salary,  £12  per  annum.  Apply,  by  letter, 
to  Organist,  166,  Lordship  Road,  Stoke  Newington,  N.  _ 


TENOR  and  TWO  BASSES  WANTED,  for  the 
Choir  of  St.  Mary,  Cuddington,  Worcester  Park,  Surrey.  Dstiei 
light.  Salaries,  £10  per  ann.  each.  Apply,  by  letter  only,  Mr.  Bract 
Steane,  The  Leaa,  Wellington,  Surrey.  


WANTED,  for  St.  Peter's,  Belsize  Square,  N.W., 
a  full,  deep  BASS.  Salary,  £16.  Very  light  duties  No 
week-day  rehearsal.  Apply,  Stanley  Hawley,  5.  Lancaster  Place. 
Belsire  Square,  N.W.  

M~~ ALE  VOICES  (Bass,  Tenor,  and  Alto) 
WANTED,  at  once,  for  West-End  Presbyterian  Church 
Choir.  Must  be  good  reader*.  Two  service*  00  Sunday  and  oae 
weekly  practice.  Salary,  £10  per  annum.  Apply,  by  letter,  •unag 
experience,  to  Charlea  ft.  Willia,  9.  Milman  Road,  Haxviit  Road.  W 
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MR.  HENRY  S.  LUCAS 


(THE  YORKSHIRE  ALTO), 
All  Saints',  Margaret  Street,  W  , 
Having  had  considerable  experience  in  old  and  new  Church  mo  si 
Masses,  Oratorios,  Ac,  is  prepared  to  aecept  Engagements  for  Spccii 
Church  Services  only.   Please  address :  I,  Buckingham  Road,  Woo 
Green,  N. 


Since  1878,  Mr.  Lucas  has  had  engagements  as  Solo  Alto  at  the 
following  Chuiches:  Leeds  Parish;  St.  Matthias',  Earl's  Court ;  Pro- 
Cathedral,  Kensington;  Italian  Church,  Hatton  Garden;  Church  of 
the  Immaculate  Conception.  Farm  Street,  Grosvenor  Square;  St. 
Stephen'*,  South  Kensington;  St.  Andrew's,  Wells  Street,  Oxford 
Street,  three  years;  and  over  two  years  permanent  assistant,  week 
days,  Westminster  Abbey.  Mr.  Lucas  has  also  declined  to  accept  two 
good  Cathedral  appointments.  Testimonials,  Ac,  from  the  greatest 
authorities  as  to  exceptional  quality,  compass,  power,  and  intelligent 
vocalisation.  Twenty  years'  experience  with  established  male-voice 
glee  and  madrigal  singers  in  Yorkshire  and  Loadon. 

MR.  AVALON  COLLARD 

(TENOR) 

(Of  the  Royal  Choral  Society's  and  Crystal  Palace  Concerts) 
Having  concluded  bis  year's  engagement  with  the  "  La  Poupee  "  Opera 
Co.  (No.  1).  is  available  for  Oratorio  and  Operatic  or  other  Concerts. 
__  Address.  2j6.  Brixton  Hill.  S.W.   

MR.  HENRY  SUNMAN 

(BASS) 

Licentiate  (Artist),  Royal  Academy  of  Music. 

GLOUCESTER  MUSICAL  FESTIVAL. 

"  Creation  "— "Mr.  Henry  Sunman  gave  'Rolling  in  foaming 
billows'  in  capital  style."—  Tht  Ttmts. 

"  Mr.  Bispham  waa  replaced  by  Mr.  Henry  Sunman  for  the  baaa 
aoloa,  which  he  rendered  with  commendable  clearness  of  articulation 
and  attention  to  phrasing."— Standard. 

"  Mr.  Henry  Sunman  delivered  the  baaa  recitatives  and  airs  in  a 
manner  that  justified  bis  engagement  by  the  Muaic  Committee."— 
Homing  Pott. 

"  The  aoloa  were  taken  by  Miaa  Ella  Ruasell,  Mr.  Hirwen  Jones,  and 
Mr.  Henry  Sunman,  the  last-named  making  a  favourable  impression 
in  the  baaa  muaic."—  Graphic. 

"  In  '  The  Creation '  Miss  Ella  Ruasell  and  Mr.  Hirwen  Jones  were 
ably  assisted  by  Mr.  Henry  Sunman."— SI.  Jamtt't  Gauttt. 

'  The  soloists  were  Madame  Ella  Russell,  Mr.  Hirwen  Jones,  and 

singer  from 


1  told, 


u»cu, 

Mr.  Hanry  Sunman,  the  last-named  a  highly 
Christ  Church,  Oxford."— Daily  Newt. 

"  Mr.  Henry  Sunman,  the  laat-named  a 
haila  from  Oxford."— Daily  Chroniclt. 

"  Mr.  Bispham  being  replaced  by  Mr.  Henry  Sunman, 
the  whole,  a  worthy  niQQeuot."— Birmingham  Gauttt. 

"  Mr.  Henry  Sunman,  who  this  evening  made  his  festival  dibut,  ia  a 
native  of  Yorkshire,  his  fine  baas  voice  alone  sufficing  aa  evidence  of 
that  fact.  He  ia  a  member  of  the  choir  of  Christ  Church  Cathedral, 
Oxford,  and  ia  becoming  known  as  an  oratorio  singer.  I  am  glad  to 
be  able  to  praise  hia  work  this  evening  without  reservation.  The 
recitative  1  In  the  beginning '  waa  well  given,  as  were  the  others. 
1  Rolling  in  foaming  billows '  was  a  very  fine  performance."— 
Birmingham  Daily  Pott. 

Address,  Christ  Church  Cathedral,  Oxford. 

THE  "CHORISTER"  GLEE  SINGERS 

(A.T.B.B) 

Comprising  Soloists  of  the  Choir*  of  King's  and  Trinity  College 
Chapels,  Cambridge. 
Are  open  to  accept  Engagements  for  Concerts,  At  Homes,  Receptions, 
Banquets,  Ac. 

Apply,  W.  Driver,  Principsl  Tenor,  King's  College  Chapel, 
Cambridge. 

i  to  Dr.  A.  H.  Mann,  Organist,  King's  College,  Cambridge. 


BASS  WANTED  (not  Baritone),  for  the  Choir  of 
St.  George'a,  Bloomsbury.  Good  reader  easential.  Liberal 
stipend  to  a  really  good  chorister.  Apply,  by  letter,  to  Mr.  Gilford 
Allen.  4.  Bloomsbury  Street,  W.C.  

MR.  ERNEST   TAYLOR  (Gentleman  of  H.M. 
Chapel  Royal.  St.  Jamcs'a)  bega  to  notify  his  CHANGE  of 
ADDRESS  to  38,  Dresden  Road.  Hornsey  Lane.  N.  

MITTJRUCE  STEANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octsvo  Anthems,  Ac.) 
prepare*  rapidly  and  aystematically  for  MUSICAL  EXAMS,  in  all 
subjects.  Personally  or  by  Poat.  MSS.  corrected  and  revised  for 
publication.   Addreaa,  "  The  Leaa,"  Clyde  Road,  Walllngton,  Surrey. 

<fTEN  T LEMA  N~  TEACHE  R  WANTE  D,  of 
VJ  VIOLIN  and  PIANOFORTE,  in  Boys'  School,  important 
town,  South  Africa.  Passage  paid.  Salary,  £i  jo  per  annum  (eighteen 
hour*  per  week)  and  £  too  additional  from  another  school.  Good  Geld 
for  violin  teacher.  Apply,  by  letter,  to  Quintua  James,  3.  Queen 
Square  Place,  W.C.  

M~USICAL  APPOTNTMENT  VACANT.  Excep- 
tional  opportunity  for  really  high-claa*  Instrumental  teacher 
possessing  capita!  Lady  preferred.  Security.  Particulars  and  quali- 
ficationa  to  Confidential,  Novello  A  Co.,  Ltd ,  1,  Berners  Street,  W. 


'HE  ORGANIST  and  CHOIRMASTER  of  Christ 

Church,  Ealing,  require*  a  PUPIL-ASSISTANT.   Full  Choral 


Services  (Choral  Celebrationa,  Ac).  Ample  opportunity  for  experience 
in  playing  service*.  Special  term*  for  lessons  to  one  who  could  give 
real  assistance.   Apply,  Mr.  E.  Howard  Jones,  A.R.C.M.,  70,  Haven 


Lane,  Ealing,  W. 

ORGANIST  and  CONDUCTOR  wishes  to  meet 
with  VIOLIN  TEACHER  to  join  in  starting  Mu.ic  Scbool  in 
promising  centre.  County  town.  Address,  full  particulars,  "  Song," 
16,  North  Street,  Westminster. 

ORGANIST  (Honorary)  WANTED.  Sunday 
Organ  Recital*  at  Public  Institute,  3  30  to  4.   Apply,  by  letter, 
W.  Shewring,  London  Institution,  Finsbury  Circus,  B.C. 


ORGANIST  WANTED,  for  Parish  Church  of 
Llangollen.    Salary,  £y>  per  annum.   Must  be  experienced  and 
good  Choir-trainer.   Apply,  Vicar,  Llangollen,  North  Wales. 

ORGANIST  and  CHOIRMASTER  WANTED,  at 
Christmas,  for  Chriat  Church,  Beckeaham.  Salary,  jfoo. 
Surpliced  cboir.  Sunday  services  and  one  week-day.  Muat  be  Com- 
municant and  reaident.  Apply,  by  letter  only,  to  Musical  Director, 
South-Wcat  Polytechnic  Institute,  Chelsea,  S.W. 

ORGANIST  and  CHOIRMASTER.  —  A  Lady 
Organist  (L.R.A.M.)  and  a  Gentleman  who  haa  had  great  expe- 
rience aa  a  Choirmaster  desire  a  JOINT-APPOINTMENT.  Salary, 
£40  to  £30.   Address,  Organist,  233,  Shaftesbury  Avenue,  W.C. 

POST  WANTED,  as  ORGANIST  or  ASSISTANT- 
ORGANIST  and  ALTO.    Small  salary.    Experienced.  S., 
Novello  A  Co.,  Ltd  ,  1,  Berners  Street.  W.  

A LADY,  very  musical  (Classical  music),  who  can 
read  at  first  aight.  would  be  glad  to  obtain  PIANOFORTE 
PLAYING  in  Quartela,  Trios,  Ac,  or  to  accompany  singing  at 
At  Homea,  Banqueta,  or  Private  Concerts.  Address,  by  letter, 
ststing  terms  offered  and  other  particulars,  Miss  M.  A.,  care  of  Leath- 
wait  and  Simmons,  1,  Pope'*  Head  Alley,  B.C.  


A LADY  is  anxious  to  SELL  her  good  TEACH- 
ING CONNECTION  ;  Piano  and  Harmony.  Apply.  Teacher. 
Novello  A  Co.,  Ltd.,  1,  Berners  Street,  W. 


w* 


ANTED,  a  thoroughly  experienced  PIANO- 
FORTE TUNER,  two  day*  a  week,  for  South  London.  Write, 
in  first  instance,  stating  experience,  references,  Ac,  Rex,  Meaara. 
Novello  and  Co.,  Ltd.,  1,  Berners  Street,  W.  

WANTED,  a  thoroughly  experienced  REPAIRER 
and  REGULATOR  for  a  large  Pianoforte  Warehouse  in 
Yorkshire.  None  but  competent  men  need  a 
Novello  A  Co  ,  Ltd.,  1,  Berners  Street,  W. 

PIRST  CLASS    PIAN 0 FORTE    TUNER  RE- 

1  QUIRED  (Out-door).  Permanent  aituation.  Good  salary  and 
commission.  Must  have  had  country  experience.  Apply,  C.  E. 
Godfrey  and  Co.,  Southsca. 

AS  MANAGER. — London  Gentleman,  good  Sales- 
man, at  present  Manager  of  Country  establishment,  desires 
CHANGE.  Well  up  in  all  department*  of  buainesa.  Thoroughly 
practical.  Sound  tuner.  Good  references.  Married.  Muaicua,  care 
of  Jones,  27,  Ivy  Terrace,  Ermine  Road,  Chester. 

ASSISTANT-MANAGER  WANTED,  for  a  first- 
cUss  MUSIC  and  PIANOFORTE  BUSINESS  on  the  South 
Coaat.  An  excellent  opening  for  an  energetic  and  pushing  1 
assistant.  Must  have  had  experience  in  selling  pianos.  Apply, 
Novello  &  Co..  Ltd..  t.  Berners  Street,  W.  

SMART  COUNTERMAN  WANTED,  for  high- 
clasa  bosineas  in  the  Midlands  Permanency.  State  age.  salary, 
and  where  last  employed.  Address,  S.  C,  Novello  A  Co.,  Ltd.,  1, 
Berners  Street,  W. 

LD  -  ESTABLISHED     PIANOFORTE  a^d 

MUSIC  BUSINESS  for  DISPOSAL,  in  a  London  Suburb. 
Only  wants  capital  and  good  management  to  make  it  a  very  flourishing 
concern.   Address,  B.  C.  A..  Novello  A  Co.,  Ltd.,  1,  Berners  Street,  W. 


O 


PIPE  ORGANS  and  PEDALS  (not  American)  for 
SALE 
guineaa;  two 

Pi 


uals,  18  stops,  163  guineaa.   First-class  instruments. 
Stoneham.  52,  Haxlewood 
preferred. 


njpe*. 


SALE  :  one  manual,  6  »top*.  35  guineaa ;  ditto,  8  »top«,  45 
a* ;  two  manuals,  18  stops,  163  guineas, 
•articulars  on  spplicstion. 
Westbourne  Park,  London. 

CHAMBER  ORGAN  for  SALE.— Two  manuals 
and  pedals,  10  stops,  hand  and  foot-blowers.   Hydraulic  engine 
and  extra  bellows.    Handsome  walnut  case,  diapered  and  gilt  front 
Suitable  for  drawing-room,  billiard-room,  or  small  church. 
Lyndhurst,  29,  Alleyn  Park,  Dulwich,  S.E. 

QRGANS  for  SALE  or  HIRE. 

NEW  ORGANS,  containing  14  stops,  16  stop*,  17  stops,  si  (tops, 
30  stop*. 

SECOND-HAND  ORGANS  (nearly  new),  containing  19  stop*, 
20  (top*. 

Three-manual,  31  Mops,  for  £130 ;  One-manual  Organ,  for  £30. 

Organa  built  to  any  specification,  and  constructed  on  the  most 
improved  principle*. 

Alfred  Monk's  Organ  Work*,  550,  Hollowsy  Road,  London,  N. 
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THE  SCHOOL  MUSIC  REVIEW, 

PUBLISHED  ON  TBS  1ST  OF  (TUT  MONTR.    Pric«  l|d.  A*MDAL 
SuBSCBJFTIOM,  INCLUDING  POSTAOB,  ». 

THE  SCHOOL  MUSIC  REVIEW  for  NOVEMBER 
contains:— 

General  Notes. 

The  Associated  Board  Examinations— Chronological  Table 

or  Composers.  By  C.  Eobrtom  Lows. 
Thb  Music  Hall  in  the  Villaob  Schoolroom. 
London  School  Board  Sinoimo  Instructor's  Ripukt. 
Theory  Qubstions  Answered. 
School  Sioht  Sinoino  Reader  — Staff  Notation. 
School  Mvsic  in  Scotland. 
Thb  Summerscales  Musical  Competition. 
Review. 

Miscellaneous  Itbmb. 

THE  SECOND  ADVENT 

SACRED  CANTATA 

SOLOS  FOR  TENOR  AND  BASS,  EASY  CHORUSES 

AND 

FOUR  WELL-KNOWN  HYMNS  foe  the  CONGREGATION 
Part  I.— The  Crt  of  the  Church. 
Pabt  II.— Thb  Sions.         Part  III.— Thb  Advbkt. 
Part  IV.— Tub  Triumph  of  thb  Chubch. 

These  four  Tarts  may  (if  prcferredl  be  buhr  separately  as  Anthem  oa 
the  four  Sundays  in  Advent. 

The  Words  selected  from  Holy  Scriptures  by  the  Rev.  C.  T.  Mato 

THB  MUSIC  (EXCEPT  THB  HVMN  TUNES)  COMPOSBD  BY 

ARTHUR  H.  D.  PRENDERGAST. 

Vocal  Score,  with  Organ  Accompaniment,  rs.  6d- 
Words  only  (with  the  Hymn  Tunes),  lyd. 
London :  Novbllo  and  Company,  Limited. 

THE  SCHOOL  MUSIC  REVIEW, 

The  NOVEMBER  Number  contain*  thb  followino  music:— 
"  Thb  Minstrbl  Bov."  Unison  Song. 
"  The  Mermaid."  Unison  Sons  with  Chorus.  Old  English. 
"  O  wbrt  thou  in  thb  caulo  blast."    Two-part  Song.  By 
M  i  nuelssohx. 

"How  hushed  and  tranquil  Natubb  seems."    Roud4.  By 
Marblla. 

Specimen  Tbsts  and  Exercises  in  Change  or  Kbv. 

Alto,  Extra  Music  Supplement,  containino  "A  Sneezing  Sono." 
Action  Song.  By  Tisdal*  and  Jacbman.  (No.  360.  Novello's 
School  Songs,  price  3d.). 

Tht  Uuuc  and  Exetciui  can  always  6«  obtained  uparattly.  Price 

London:  Novbllo  and  Compant,  Limited. 

SECOND  EDITION.   NOW  READY. 

PENITENCE 

PARDON  and 

PEACE 

J.  H.  MAUNDER. 

SUITABLE  FOR  ADVENT  AND  LENT  USE. 

Price  One  Shilling  and  Sixpence. 
Paper  boards,  as. ;  Tonic  Sol-fa.  is.   Words,  as.  per  too. 

London :  Novello  and  Company,  Limited. 

V  Specimen  copy,  six  sumps,  front  the  Compossir,  San  Remo. 

f^RGANO  •  PIANO,    Collard    (Mctzler's  Patent 

\J  Attachment)  to  be  SOLD,  a  (Treat  bargain.    Both  in  splendid 
condition.  Apply,  W.  Mason,  Music  Warehouse,  Hereford. 

QHURCH  MUSIC  by  DR.  BELCHER. 

ABINET  ORGAN,  5  ft.  by  10  ft.    Gothic  design; 

V>   mahogany  case;  gilt  pipes.  8  slops;  full  range,  foot  or  hand- 
blowing.  In  perfect  cotdilion.  Cost  £no;  offered  for  £50.  L.Q,, 
NoveJIo  &  Co.,  Ltd.,  1,  Berners  Street,  W. 

pELLO  for  SALE  (good  orchestral).    Write  or 

V»/   call,  10—5.  Coeburn,  too,  Finchley  Road,  N.W. 

Anthem — "  I  will  praise  the  Name  of  God  with  a  i*oas»  " 

Vocal  Score,  Ed. ;  Or  gen      „    0  6 
"  Adeste,  Fideles."  with  V'ar.  (Organ  Pedal  obbligaic)    . .      „    :  : 
"Clarion  March  "  (Organ  Pedal  rdWico/o)                            „    t  o 

To  be  had  of  Dr.  Belches,  w8,  Stratford  Road,  Birmingham 

A  NTIQUE  MUSICAL    INSTRUMENTS. — For 

■i*.   SALE:  Virginal,  Spinet,  Harpaichotd,  Clavichord,  Piano, 
Lyre-Guitar,  Treble  Viol,  Viola-da  -Gamba,  \  iola-d'Amore,  Violin, 
and  VioU.  Wanted,  Organ  sod  Two-manual  Harpsichord.  Head, 
a.  Craven  Mansion,  Lancaster  Gate,  W. 

Just  Published. 

SCfeNE  DE  FASCINATION 

VIOLON  ET  PIANO 

COMfOSfE  PAR 

G.  JACOBI. 

SB* 

Price  Two  Shillings  net. 
London :  Novbllo  and  Company,  Limited. 

f^RGAN  STOOL  and  PEDALS  WANTED,  for 

V/    Piano.   M.  P.,  13,  Hlllcrest  Road,  Sydenham,  S  B. 

Fourth  Edition.   Post-free,  is.  id. 
TH  E 

DRfrTF^TRA  AT  A  C*T  ANPF 

By  E.  A.  LODGE. 

Invaluable  to  Students.  Composers,  and  Arrangers.  The  compass  and 
capabilities  of  every  instrument  fonnd  00  the  chart  44  at  a  glance." 
Recommended  for  study  and  reference  by  the  entire  musical  Press. 
E.  A.  Lodge,  Lion  Arcade,  Huddersfield. 

Just  Published 

TO  VIOLIN  AMATEURS. 

(ORIGINAL  MELODIES  for  the  VIOLIN,  with 
V*/   Pianoforte  Accompaniment. 

No.  1.  AGNES.  Composer,  H.  S.  Irons.  Price  is.  net. 
London:  Novbllo  and  Compant,  Limited. 

SCENES 

PROM  THE 

BALLET  "LA  TZIGANE" 

t.  PAS  DES  XYLOPHONES. 
2.  SCENE  DE  FASCINATION. 
'                     3.  VALSE. 

4!  DANSB  HONQROISE. 

COMPOSED  BV 

G.  JACOBI. 

Arranged  few  the  Pianoforte  by  the  Composer. 

Price  Two  Shillings  net. 
London:  Novbllo  and  Company,  Limited. 

In  the  Press. 

DIES  IRJE 

(DAY  OF  WRATH!  O  DAY  OF  MOURNING) 
For  use  at  Advent  and  Memorial  Services 

The  Words  translated  from  the  original  Latin  by  the  late 
Prebendary  W.  J.  Irons,  D.D. 
the  music  composed  nv 
THE  REV.  H.  G.  BONAVIA  HUNT,  Mus.  Doc. 
Vicar  and  Precentor  of  St.  Paul-at-Kilburn;  late  Warden  of  Trinity 
College,  London. 
Price  T  hrce  pence . 
London:  Novbllo  and  Compant,  Limited. 
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IMPORTANT  NOTICE. 

Messrs.  PUTTICK  AND  SIMPSON'S 

NEXT  SALE  BY  AUCTION 

OF 

VALUABLE  VIOLINS 

All  of  which  are  guaranteed  genuine  as  per  descriptions  given  in  Catalogue  will  take  place  at 

THE  END  OF  NOVEMBER. 

Those  having  valuable  instruments  they  wish  to  dispose  of  are  requested  to  communicate  with 
the  Auctioneers,  Messrs.  PUTTICK  &  SIMPSON,  47,  Leicester  Square,  London,  W.C. 

Established  1765. 

Messrs.  PUTTICK  AND  SIMPSON  respectfully  give  notice  that  the  Sale  of 

THE  VALUABLE  MUSICAL  COPYRIGHTS 
Together  with  the  GOODWILL  op  the  Well-known  Firm  of 

ROBERT  COCKS  AND  CO. 

(WARRANT  HOLDERS  TO  H.M.  THE  QUEEN), 

Has  been  fixed  for  MONDAY,  NOVEMBER  7,  1898. 

CATALOGUES  ON  APPLICATION. 


Address— 47,  LEICESTER  SQUARE,  LONDON,  W. 


Juat  Poblitbed. 

Ju«t  Published 

TE   DEUM  LAUDAMUS 

TE   DEUM  LAUDAMUS 

ABO 

JUBILATE  DEO 

JUBILATE  DEO 

SET  TO  MUSIC  IN  THE  KEY  OP  D  PLAT 

SET  TO  MUSIC  IN  THE  KEY  OF  P 

FOR  MEN'S  VOICES  (A.T.B.) 

F.  J.  READ. 

BT 

ARTHUR  SOMERVELL. 

Price  Threepence  each. 

Price  Si«pence. 
London:  Notillo  amd  Con  taut,  Limited. 

London :  Novsllo  amd  Company  Limited- 

juit  Published. 

JuM  Published. 

0  WORSHIP  THE  LORD 

ANTHEM  FOR  MEN'S  VOICES 

<A.T.T.».) 

REG  I N  ALD  "sTb ARN ICOTT. 

COMMUNION  SERVICE 

SET  TO  MUSIC  IN  THE  KEY  OF  F 

ARTHUR  SOMERVELL. 

rricc  rouipintc, 

London:  Notbllo  and  Com  tax  t.  Limited. 

London:  Noveixo  amd  Company,  Limited. 

In  the  Prew. 

Jutt  Published. 

GIVE  THANKS,  0  ISRAEL 

ANTHEM  FOR  QUARTET  AND  CHORUS 

Magnificat  and  Nunc  dimittis 

SET  TO  MUSIC  IN  THE  KEY  OP  P 

COMPOSED  IT 

Rev.  Sir  F.  A.  G.  OUSELEY,  Bart. 

ARTHUR  SOMERVELL. 

Price  Foorpcace. 

London  ;  Novsilo  amd  Company,  Limited. 

London:  Novttw)  amd  Compakt,  Limited- 

Digitized  by  Google 


760 


THE  MUSICAL  TIMES.— November  i,  1898. 


M 


R.  A.  W.  TOMLYN,  Mus.B.,  Dunelm,  L.Mus. 

T.C.L., COACHES  for  University  tnd  other  EXAMS.  Every 
possible  assistance  guaranteed.  Many  patt  successes.  191,  Morning- 
tide  Road,  Edinburgh.  

THE   TRAINING  of  ALTOS. — TUITION  by 

1  MUNRO  DAVISON.  L.R.A.M.  (Singing),  F  R.C.O.,  L.T.C.L., 
Professor  of  Alto  Singing,  G.S.M.;  Solo  Alto,  Temple  Church; 

Organ,  Pianoforte,  Harmony,  «c.    142,  Mroud  ureen  Koaa,  « ■  

TRAINING  of  TENORS.  — Mr.  E.  DAVIDSON 
PALMER,  Mus.  Bac.  Oxou.,  gives  LESSONS  at  his  resi- 
dence and  at  the  west-End.  For  terms,  4c,  address,  Eastern  Cottage, 
Fortis  Green,  N.  The  principles  on  which  Mr.  Davidson  Palmer's 
Method  is  based  are  fully  explained  in  his  new  book,  "THE 
RIGHTLY-PRODUCED  VOICE,"  which  contains  information  of 
the  utmost  importance  to  tenors.  Price  is.  6d. ;  or,  bound  in  cloth, 
as.  6d.,  Post-free,  from  the  Author. 

VACANCY  FOR  PUPIL,  to  train  for  the  Musical 
Profession.  Mr.  R.  M.  Rogers.  Organist  of  the  Parish  Church, 
Doncaster,  has  a  VACANCY  for  a  RESIDENT  PUPIL.  One  of  the 
finest  organs  in  England  and  two-manual  organ  in  bouse.  Address, 
R.  M.  Rogers,  High  Street.  Doncaster.  

MR. H.  WHARTON  WELLS, L.R.A.M., F.R.C.O., 
Organist  and  Director  of  the  Choir,  Putney  Parish  Church, 
has  a  VACANCY  for  a  RESIDENT  PUPIL.  Terms  moderate. 
Choral  service.   Fine  organ.   Thorough  musical  training.  Comfort- 

»,  S.W. 


SALISBURY  CATHEDRAL. — There  will  be  a 
COMPETITION  for  two  CHORISTBRSHIPSon  Wednesday, 
November  9,  1898,  at  ia  noon,  at  the  Organist's  House.  Candidates 
must,  as  a  rule,  be  between  the  ages  of  8  and  to,  but  exceptions  may 
be  made.  Apply,  as  soon  as  possible,  for  information  as  to  references 
required,  payments,  4c,  to  Rev.  E.  E.  Dorllng,  The  Close,  Salisbury. 

T~~ ENOR  WANTED,  Christ  Church,  Lancaster 
Gate.  W.    £aj  per  annum.     Address,  Mr.  Jsmes  Bates, 
7,  Blomneld  Crescent,  Westbourne  Terrace,  Hyde  Park,  W. 

TENOR  WANTED,  for  the  Choir  of  St.  Mary's 
Church,  Aldermanbury,  E.C.   Two  Sunday  services  and  Friday 
practice.   Stipend,  £8.  Apply  to  Organist. 


TENOR  WANTED,  for  All  Saints',  Devonshire 
Road,  South  Lambeth,  S.W.   £10.  Address,  Walter  Attersoll, 
78,  Studley  Road,  Clapham,  S.W.  

P~~ ETE R BO R OUGH  CATHEDRA L.— LAY 
CLERK  WANTED  :  Bass  voice.  The  Foundation  Stipend  is 
£20  per  annum,  which  sum  is  increased  to  £76  per  annum  during  the 
pleasure  of  the  Dean  and  Chapter.  For  particulars,  apply  to  Mr.  G. 
J .  Gray,  Chapter  Clerk,  Peterborou gh.  


BASS  WANTED,  St.  Mary's,  West  Kensington. 
£10.   Sundays,  it  and  7  ;  Thursday  Rehearsal,  8.15.  Address, 
Dr.  Vcrrinder,  Finborough  Road,  S.W.    

VOCALIST,  with  good   SOPRANO  voice,  well 
trained  in  Oratorio  and  Ballad,  will  give  her  services  at  Concerts 
for  expenses.  Address,  L.  A.  M.,  Novelto  &  Co  .  Ltd.,  1,  Berners  St.,  W. 

RGANIST  and  CHOIRMASTER  WANTED, 

Parish  Church,  St.  John  Baptist,  Yeovil.  Stipend,  £30.  Three- 
Hope-Jones.    Application  to  the  Vicar,  Rev. 
:s  rneiip*,  ocsorc  novemocr  12. 

RGANIST  and  CHOIRMASTER  WANTED,  in 

residential  neighbourhood.   Communicant.   Choral  Evensong, 
salary,  £40.  Apply,  with  references,  Rev.  E.  L.  Franklin, 


O 


O 

CommenciniT  salary  /*io 
St.  Mark  s,  Southampton. 


ORGANIST    requires    APPOINTMENT.  —  Ex- 
perienced in  Choir  Training.  Or  temporarily  as  Deputy  in 
return  for  practice.    H.  W.,  114,  War  him  Road,  Harringay.  N.  


ORGANIST  (Voluntary)  WANTED,  for  a  Congre- 
Rational  Church  in  Islington.  Apply,  by  letter,  to  Mr.  C. 
Webb,  13.  Thornhill  Road,  Barnsbury,  N.  

WANTED,    for   the    Presbyterian    Church  of 
Eneland,  Leytonstone,  a  Gentleman  competent  to  train  a 


England,  Leytonstone,  a  Gentleman  competent  to  train  a 
mixed  choir  and  act  as  ORGANIST  (American).  Applications,  with 
full  particulars  aa  to  qualifications  and  terms  expected,  to  be 


to  Mr.  Cochrane,  The  Limes,  Wanstesd,  N.B. 


AN  F.R.C.O.,  in  an  excellent  position  in  a  large 
City  in  U.S.A.,  wishes  to  EXCHANGE  positions  (for  family 
reasons)  with  an  ORGANIST  and  CHOIRMASTER  in  England. 
Will  entertain  nothing  but  a  first-class  offer.  Organist's  salary  is  £5 
per  week.  Three-manual  Hope-Jones  orgsn,  blown  by  water.  Full 
particulars  on  application  to  U.  5.  A.,  Novcllo  4  Co.,  Ltd.,  1,  Berners 
Street.  W.  

YOUNG     ORGANIST    (Pupil    of    Mus.  Bac, 
F.R.C.O  ),  at  present  Deputising  st  large  London  Church,  will 
accept  POST  at  small  salary  aa  start  in  profession.    Good  testi- 
Apply.  L.  H.  S.,  Novello  4  Co ,  Ltd.,  1.  Berners  Street.  W. 


ORGANIST  will  be  DISENGAGED  November  30. 
Splendid  testimonials.   Is  also  an  excellent  Violinist  and  good 
Conductor.   E.  A.  Abbott,  z,  Upper  Park  Street,  Islington,  N. 


T  ONDON    ORGANIST    (30  years 

-L/  desires  ENGAGEMENT  in  or  near  Bourne: 
of  salary  not  an  object.   P.  Corda,  Shanldin,  l.W. 


experience) 


ORGANIST  and  CHOIRMASTER,  of  consider 
able  experience,  is  open  for  RE-ENGAGEMENT.  Excellent 
testimonials  and  references.   Address,  Organist,  Berkeley.  Glouce«;c- 

A PROFESSOR  of  MUSIC  with  excellent  con 
nection,  within  ia  miles  of  London,  wishes  to  EXCHANGE 
for  family  reasons  with  Organiat  in  Midland  or  Northern  Counties 
Climate  must  be  bracing.  Oxon.,  Novello&  Co.,  Ltd.,  i,  Berners  St.,  W 


LADY  CELLIST  (Pupil  of  Hugo  Becker),  advanced 
player,  is  prepared  to  take  a  few  PUPILS.    Address,  K  L 
Novello  &  Co.,  Ltd.,  1,  Berners  Street,  W. 


ACCOMPANIST  desires  ENGAGEMENT.  First 
class  reader  at  aight.   Terms  very  moderate.     Apply,  C  L. 
43,  Applegarth  Road,  West  Kensington,  W.  


PIANOFORTE  (Music  Schools,  Private  Lessonsk 
PROFESSOR  wants  ENGAGEMENT  in  England  or  Colonies 
Many  years'  experience  in  Switzerland.  Beat  certificates.  ( 
from  R.  Conservatoire  at  Leipzig.  Apply,  A.  B.,  Novello  A  t 


:  Co..  Lti 


EVENING  ENGAGEMENT  desired  as  ACCOM 
PANIST,  or  PIANIST  for  Dancing.    Misa  Galbraith.  : 
Mile  End  Road.  E.  

FIRST-CLASS  TUNER  WANTED  (permanent  . 
Must  be  pushing  business  man.   Enclose  refer 
Morris,  Novello  4  Co.,  Ltd.,  I,  Berners  Street,  W. 


TUNER  WANTED,  at  once  (young),  for  in-door 
and  town  work.    Apply,  stating  salary  required,  and  enclnse 
photo,  to  Walch  and  Pohl,  Duke  Street,  Barrow-in-Furness. 


WANTED,  a  first-class  PIANOFORTE  TUNER, 
who  can  also  repair  and  regulate.   Muat  be  thoroughly  com- 
petent, sober,  and  reliable.   State  age,  experience,  salary,  if  married 
with  references  and  photo,  to  J.  Norwood  and  Sons,  83,  Fiabcrga'e. 
Preston,  Lanes. 

TUNER  WANTED.    Must  be  an  experienced  ar.d 
capable  workman.  State  fullest  particulars,  also  age,  height,  wage.-, 
with  C.D.V.   Address,  Skilful,  Novello  4  Co.  Ltd..  I.  Berners  St.,  W 


GOOD   TUNER   and  REPAIRER 
Permanency  to  suitable  man.    Apply,  s 
photo,  atating  age  and  salary  required,  to  K.  M., 
i,  Berners  Street,  W. 


WANTED,   PIANOFORTE  TUNER 
Exors.  J.  W.  Marshall,  Darlington. 


WANTED. 
Novello  4  Co.,  Ltd. 

Apply. 


WANTED,  SITUATION  by  first-class  TUNER. 
M.T.A.  Certificate  with  Honours.  Thoroughly  understand 
Tuning,  Regulating,  Repairs,  4c.  Also  American  Organs  aai 
Harmoniums.  7  years  in  present  employ  as  principal  tuner.  4c. 
Aged  39  ;  married.    Would  require  good  salary  and  permancx: 

Z.  A.,  Novello  and  Co..  Ltd. 


engagement.  Good 
1,  Berners  Street,  W. 


PIANOFORTE  TUNER  (Practical)  is  open  to 
an  ENGAGEMENT.  References  good.  Knowledgeof/ 
Organs,  4c.   F.,  Novello  4  Co.,  Ltd.,  I,  Berners  Street,  W. 


TUNER  seeks  ENGAGEMENT.    Knowledge  cf 
Harmoniums  and  American  Organs.    Good  references.  Salari, 
to  30s.   Apply,  B.,  31,  Ryecroft  Road,  Lewiaham,  S.E. 

PIANOFORTE  TUNER  and  REPAIRER  (practi- 

JT  cat)  desires  RE-ENGAGBMENT.  Salary,  30a.  per  week. 
Repairs,  91,  Laleham  Road,  Caiford,  S.E. 


TUNER  requires  SITUATION.  Aged 

1  &ZS^%?&£ft%#< 


20.  Has 


PIANO  TUNER  requires  SITUATION, 
years'  reference.  J.,  Novello  4  Co..  Ltd.,  1,  Berners  Street,  W. 


MUSIC  TRADE.— WANTED,  an  ASSISTANT, 
young  Isdy  or  gentleman,  of  good  address,  sod  witl 
ledge  01  the  trade.    Must  be  a  good  pianist  and  able  to  pla 
sight.  Apply,  stating  age,  qualifications,  salary  required,  to  i 
and  Brentnall,  ia$,  Northumberland  Street,  Newcaatl*-on-Ty 


;oung  lady  or  gentleman,  of  good  address,  sod  with  a  knc» 
hSu.  ...j.     mm       i. -  -  j  _T_   j  _ wt-  •  —  — 'iw  well  a' 

Aldersoc! 

tie. 

WANTED,  for  Retail  Business,  a  good  PIANO- 
FORTE  SALESMAN,  principally  for  out-door  work.  Pre- 
ference given  to  one  who  can  tune.  Send  photo  and  reference! 
Apply,  Music,  Novello  4  Co.,  Ltd.,  1,  Berners  Street,  W. 

WANTED,  a  sharp  BUSINESS  MAN  well  up  in 
Small  Goods  and  Counter  Music  Trade.    Apply  to  Dale. 
Forty  4  Co.,  General  Musicscllers,  Cheltenham. 

WANTED,  YOUNG  LADY,  with  first-class 
experience  in  Music  Trade.  Thorough  knowledge  of  Cata- 
logues, 4c.  Send  photo,  age,  and  references  to  Energetic,  Novello 
4  Co.,  Ltd,  1,  Berners  Street,  W. 

POOD  SA LESMAN " seeks    Position   in  Music 

vJ  Warehouse.  Thorough  knowledge  of  Catalogues,  Small  I 
Pianist.   E.  W.,  3,  Wincott  St..  Ktnnington  Rd.,  S.E. 
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ORGANISTS,  CHOIRMASTERS,  and  others 
requiring  only  ■  limited  number  of  their  cnmpo.itions,  should 
■end  for  DINHAM.  BLYTH  ft  CO.S  SPECIMENS  (free).  Kyries, 
Anthems,  ftc,  from  twenty-four  copies  and  upward*.  18,  Fenchurch 
Street.  London,   Established  187*. 


PARIS.— A  French  Lady, 
Klat  in  one  of  the  best  quarters  of  Pi 
a  BOARDER    Good  reference  in  Scotland, 
and  Co.,  Advertising  Agents,  Edinburgh 


living  i 


comfortable 
will  be  glad  to  receive 
No.  47.  Keith 


A LADY,  having  a  handsomely  FURNISHED 
FIRST  FLOOR  FLAT,  desire*  to  find  two  ladies  or  ■  married 
couple  to  share  expenses  and  undertake  housekeeping.  English  or 
Foreign.  Apply  to  Miss  Clara  Blumenthal,  21.  St.  James's  " " 
West-End  Lane.  N.W.  J 


ORGAN  PRACTICE.    Three  manuals  and  pedal's. 
One  shilling  per  hour.    The  South  London  Orgsn  Studio. 
343.  Coldharbour  Lane,  close  to  Brixton  Station. 


NEW  ORGAN    STUDIO,   with  Three-manual 
PIPE  ORGAN,  blown  by  water.   Terms  for  Practice,  is.  per 
hour.   At  Smyth's  Music  Depot,  34,  London  Road,  Forest  Hill,  S.B. 

WANTED, 
more  Psalm  or  Hymn  Tunes. 
I,  Ber tiers  Street,  W. 


a  BARREL-ORGAN,  playing  six  or 

ovelfo  ft  Co.,  Ltd , 


A.  F..  No 


ORGANS  (New  and  Second-hand)  for  SALE,  from 
£*>.  pedals.  Instrument*  for  Church,  Chapel,  and  College, 
built  on  the  moat  modern  principles,  at  Bedwell  and  Sons'  Cam- 
bridge  Organ  Works,  Cambridge. 

ORGAN,  No.  1,  two  manuals,  17  stops;  Organ, 
No.  j.  two  manuals,  12  stops;  Organ,  No.  3,  two  manuals, 
11  stops.  Full  compass  and  all  latest  appliances.  W.  E.  Richardson 
and  Sons  (late  of  the  old-established  firm  of  Bishop,  Starr  &  Richardson. 
London).  Central  Organ  Works.  Hulme.  *" 


ORGAN.  —  13-stop  Chapel  ORGAN,  by 
Bill  Oroan  Company.  Equal  to  new.  List  price,  £• 
E     01  ***y  tttm*~       St,onm*nSer  ™d  Sons,  200,  ( 


The 

I  los.: 
oswcll 


SUPERIOR 
PEDAL  ORGAN,  20  stops. 


modern 


THREE-MANUAL 
-.•»  £*5°;  Chancel  Organ,  2 
and  pedals,  £y>;  also  Two-manual  and  Pedals,  7  stops  £85 
Ingram,  361,  Liverpool  Road,  London,  N. 

f\RGAN,  by  Hill,  for  SALE.   Two  manuals  and 

.Sf  d  P*?*!?;  ?  ,,?p*-  Price  ^'5°-  G-  H.  Cox,  Farringford,  Tetten- 
hall  Road,  Wolverhampton. 

T"  WO- MANUAL    and    PEDAL  AMERICAN 
ORGANS.  A  £60  "  Snell."  two  manual*  and  pedals.  M  gn». ;  ■ 
ditto.  3j  gn». ;  a  two-manual  "Alexandre,"  n  stops,  35  gos. ;  a  £200 

Harmoniums 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 


TWO  GOLD  MEDALS. 


NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 
(ESTABLISHED  1841.) 
Specification  and  EUimattt  unt  fru. 


The  Rushton  Portable  Wrist  and  Finger 
Strengthener  (Protected). 

FOR  ORGANISTS,  PIANISTS.  VIOLINISTS,  VIOLON- 
CELLISTS. HARPISTS,  VIOLA  AND  DOUBLE-BASS 
PLAYERS.   

The  Strength  of  Wrist  and  Fingers,  which  all  performers  on  these 
Instruments  know  to  be  of  so  much  importance,  can  be  easily  and 
raridly  acquired  by  practising  daily  the  exercises  this  invention  affords, 


Auction  Rooms  specislly  for  the  Sale  of  Musical  Property. 

MESSRS.  PUTTICK and  SIM PSON,  Auctioneers, 
7,  Leicester  Square,  London,  W.C.,  hold  SPECIAL  SALES 
of  MUSICAL  INSTRUMENTS  on  or  about  the  aoih  of  every 
monih.  Sales  of  Musical  Libraries,  Music  Plate*,  and  Copyrights, 
Trade  Stocka,  Manufacturers'  Plant,  Ac.,  are  held  a*  occasion  may 
require.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.   Terms  on  application. 


30  stops,  si  setts,  9j  gns.    Also  several  large  Organa~and 

Dniums  by  Bell,  Karn,  Alexandre,  Trayser.  ftc..  0—  J  

price.  Messrs.  Stagg  and  Sons.  56,  Red  Lion  Street,  H, 


-third  ususl 


9  GUINEAS. -AMERICAN  ORGAN  (list  price, 

so  guineas),  11  stops,  including  two  knee-stops  and  the  beautiful 
aolo  stops,  voix  celeste  and  vox  humana ;  two  octave  couplers,  hand- 
some high  case ;  in  use  about  four  month* ;  ten  years'  warranty ;  easy 
,er™  »rranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  year*  if  exchanged  for  a  higher-class 
instrument.  D'Almaine  and  Co. 'established  113  years),  01,  Finsbary 
Pavement.  E.C.   Open  till  7.    Saturdays,  3. 

14 GUINEAS.— PIANO  I"  Duchess"  Model). solid 
Iron  .frame  upright  grand  (list  price.  30  guineas);  full  com- 
pass, full  trichord,  celeste  action,  ftc. ;  in  handsomely  carved  walnut 
wood  case,  four  feet  in  height;  in  use  only  six  months;  sect  on 
approval,  carriage  free,  to  soy  part  of  the  United  Kingdom;  ten 
years  warranty ;  easy  term*  arranged ;  full  price  paid  will  be  allowed 
if  exchanged  for  a  higher  claa*  inttrument  within  three  years. 

CISTS'  ^sV,"  days'!  "3  M  P*~ment' 


GREAT   SALE   of  SHEET   MUSIC.  EACH 
COPY  CLEAN  AND  SALEABLE. 
150,000   C0PIES  ^^^iS-  DANCES,  by 

250  SONGS,  PIECES,  and  DANCES  ft    5  o 

300  SONGS,  PIECES,  and  DANCES   a  5  o 

1,000  SONGS.  PIECES,  and  DANCES   400 

3,000  SONGS,  PIECES,  and  DANCES  19  o  o 

10,000  SONGS,  PIECES,  and  DANCES  36  o  o 

«  ~**?LV  •?cefor.  »  Sample  Parcel  of  £1  worth  for  is.,  post-free. 
N.B.— This  Music  is  by  various  Publishers,  the  Best  Edition*,  and 
chiefly  3*.  and  4*.  Conin. 
WILLIAM  LEA,  30  ft  32,  CHURCH 


era,  the 

MM 

STREET.  LIVERPOOL. 


"THE   HARMONISING   OF   MELODIES.  By 

*•     H.  C.  Banister  «». 
THE  VOICE  :  THE  PHYSIOLOGIST  VERSUS  THE  SINGING- 
MASTER.   By  C.  E.  Rowliv.  ss. 

Office  of  Music,  186.  Wardour  Street,  W. 


NEW  MUSIC 
Mu*.  Bsc  .  Oxon. 


by   W.   WOLSTEN  HOLME, 


TO  LUTHNER  Upright  Iron  Grand  PIANO,  like 

—  jww-  All  lateat  improvement*.  Exceptional  bargain.  11.  Park- 
hurst  Road,  Holloway,  N. 


F 


tion 


OR  SALE.— 60-Guinea  Cadby    PIANO,  with 

organ  pedal*  attached.  Pedal  board  detachable.  Good  condi- 
Apply.  Attwella.  Friar  Street,  Reading. 

RGAN  PEDALS  to  PIANOS. — New  method  of 

Attachment  by  TUBULAR  PNEUMATIC.  Thl.  action 
surpasses  all  mechanical  actions  for  prompt  and  Organ-like  Touch. 
Iti*  le*»  expensive,  easier  to  attach,  and  doea  not  injure  t 
delicate  Pianoforte.  Prospectus  and  price  list  free.  Apply  to 
and  Beard,  Ltd..  14,  Queen  Victoria  Street,  E.C. 


O 


QASSO< 

Surplice*  in  all 
Linen.  21*.  Letter* 
Strand.  W.C. 


ASSOCKS  AND  SURPLICES.— Priest's  Wife 

500  tailor-made  Cassocks  (black  and  coloured)  and 
Stoles,  from  3*.  6d.;_Bags,  4"-M.;  Altar 


6d. 

Surplice,"  6. 


Street, 


A  SERIES  OF  ORGAN  PIECES. 

No.  1.  Scherzo  in  F  

„  2.  Prelude  in  A  flat  and  Allegretto  in  F  .. 

Other  number*  will  be  published  .hortly. 

Novello  amd  Comi'anv,  Limited. 


is.  6d. 
i*.6d. 


NEW  and  SUCCESSFUL  SONG.  "0  watchful 
AngeL"  By  Mertoh  Clare.  Words  by  Beatrice  B.  Kent, 
L.L.A.  London :  W.  Morlby  and  Co.,  14,  Msddo 
Street,  W.   2s.  net. 

HUMOROUS  PART-SONG  FOR  S.A.T.B. 

TOM,  THE  PIPER'S  SON.    By  A.  Ben 
Composer  of  "  Dickory,  dickory,  dock."  Price  3d. 
London:  Novello  and  Company,  Limited. 


GILLS  EASY  VOLUNTARIES.  — "  Messiah," 
"Judas.""  Elijsh,""  St.  Paul,"  "Creation."  ra.  each  book 
London:  Novello  and  Company,  Limited. 


Now  Ready.  On  the  tit  of  each  Month.  228  Cols.,  sd. ;  Post-free.  s*d 

MUSICAL    OPINION    and    MUSIC  TRADE 
REVIEW.  130." 


COMPOSITIONS  by  T.  W.  Blakby.  —  Three 
Leaflets  for  Violin  and  Pianoforte:  No.  t.  Redt.  and  Cavatina, 
3*. ;  No.  2.  Pixies'  Dsnce,  3s. ;  No.  3.  Minuet  and  Trio,  ss.  6d. 
Three  Sketches  for  Pianoforte:  No.  1.  "  Shadows  "  (Valse),  3s.; 
No.  t.  "  Memories  "  (Intermezxo),  3a. ;  Sabot  Dance,  ss.  6d.  Gavotte 
in  G  for  Pianoforte,  3s.  All  the  above  publiahed  by  Wbbrbs  amd  Co. 
Part-Song*  for  s.a.t.b.:  "Ave!  now  let  prayer  sod  music,"  3d.  net 
(Tonic  Sol-fa,  2d.  net);  "The  Clansmen"  (2nd  thousand-,  id.  net; 

Novello  ft  Co.,  Ltd. ;  or,  direct 


(Tonic  Sol-fa,  sd.  net) 
from  the  Author,  Boc 
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THE  NEW 

BRISTOL  CHANT 


ANTHEM  BOOK 

WILL  GREATLY  INCREASE 
THE  INTEREST 
OF  YOUR 
CHOIR  PRACTICES. 


ALL  PARTICULARS  FROM  THE.PUBLISHER 
Bristol:  W.  Croptor  Hemmohs ; 

OR, 

London  :  Novei.lo  &  Co.,  Ltd. ;  Simpkin,  Marshall  &  Co.,  Ltd. 
HouLSTOK  ft  Co.,  and  all  Bookseller*. 


FRANCIS  POTT 


EDITED  BY 

ARTHUR  HENRY  BROWN 
THE 

FREE  RHYTHM  PSALTER. 

CHOIR  and  PEOPLE'S  EDITION.  The  word,  with  the  Melodic, 
in  paragraphs  with  Head-notes,  ftc,  pointed  on  Free  Rhythm 
principles.  Extra  fcap.,  8vo,  cloth.  Part  I.,  Canticles  and 
Responses,  is.od.;  Part  II.,  The  Psalms,  Daily  and  Proper,  as.6d. 
Both  parts  in  one  volume,  3s.  6d. 

ORGAN  EDITION,  with  varied  Harmonic*  engraved;  with  an 
Introduction  to  the  Principles  and  Practice  of  Chanting  in  Free 
Rhythm  and  Antiphony. 

Long  4  to,  cloth,  10s. 

London:  Hbhrt  Frowdb,  Oxford  University  Press  Warehouse,  E.C. 


Price  3s.  6d.,  cloth,  red  edges. 

*"PHB  TUNE  BOOK,  with  the  additional  Tones 

X  as  used  at  ST.  ALBAN'S,  HOLBORN,  containing  nearly  370 
Tunes,  for  Long,  Common,  Short,  and  Peculiar  Metres  ;  together  with 
severs!  Gregorian  Hymns  and  Antiphons;  the  Eight  Gregorian  Tones; 
the  Music  of  the  Reproachea;  the  Seven  Last  Words;  and  Litany 
,  ftc.   London:  Novbllo  and  Company,  Limited. 


NEW  TUNES  to  FAVOURITE  HYMNS.— 
No.  t.  "Abide  with  me";  t.  "Praise  to  the  Holiest"; 
3.  "  Rock  of  Ages";  4.  "The  roseate  hues";  3.  "Jnst  as  I  am"; 
6.  "  I  was  a  wandering  sheep  " ;  7.  "  There  is  a  land  of  pure  delight." 
By  Edward  Whitakbr.   Price  Threepence. 

London:  Novbllo  and  Compart,  Limited. 


HTE  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 

A     Dtb.   Price  ad. 

"  1 :  Novbllo  ard  Compart, 


MAGNIFICAT  and  NUNC  DIMITTIS  in  E  flat. 
By  William  S.  Virriro,  Mas.  Bsc,  Cantab.  Price  3d. 
"  1:  Novbllo  ard  Compart,  " 


M 


Second  Thousand. 

AGNIFICAT  and   NUNC  DIMITTIS  in 

By  Arthur  Carrall,  Mus.  Bsc,  Cantab.   Price  *d. 
London:  Novbllo  ard  Compart,  Limited. 


F. 


NOW  READY. 

ROYAL  BETHLEHEM.  Carol 
tide,  by  W. 


for  Christmas- 


by  W.  A.  MONTGOMERY.  Mus.  Bac.  Dunelm.  Price  i*d. 
copy  free  from  the  Composir.  Elm  House.  Hunstanton. 
London:  Novbllo  ard  Com/art,  Limited. 


Second  Edition.    Now  Ready. 

THE  ORCHESTRA.  Vol.  I.— THE  TECH- 
NIQUE OF  THE  INSTRUMENTS.  By  Ebbrbxbr  Prolt. 
B.A.,  Lood.,  Author  of  "Harmony:  its  Theory  and  Practice,"  nth 
Editioo ;  "Counterpoint :  Strict  and  Free,"  6th  Edition  ;  "  Double 
'at  and  Canon,"  jnd  Edition;  "Fugue,"  3rd  Edition; 


'W, Analysis,"  and I  Editioo;  "Musical  Form."  3rd  Edition; 
'  Applied  Forms,"  3rd  Edition.    Bound,  price,  net,  js.  each. 


MAUNDER'S 
CHURCH 
MUSIC. 

MUSIC  FOR  CHRISTMAS.  „JK» 

Anthem— Christians,  Awake   3d. 

Carol— Once  in  Bethlehem   id. 

SERVICES. 

Magnificat  and  Nunc  dimittia  in  C  (partly  Unison)  3d. 

Magnificat  and  Nunc  dimittia  in  D   3d. 

Magnificat  and  Nunc  dimittia  in  O   3d. 

Benediclte  in  A   1  Jd. 

Benedicite  in  G  . .    id. 

Benedicite  in  F   iftd. 

Te  Deum  in  Free  Chant  Form    3d. 

Te  Deum  in  B  flat    3d. 

Communion  Service  In  G    8d. 

Amen  in  G    id. 

ORGAN. 

Voix  Serapbique  (for  Recitals)    js. 

CHURCH  CANTATA. 
Penitence,  Pardon,  and  Peace  (for  Advent,  Lent. 

and  General  use)   1/6 

:  Novbllo  ard  Company, 


Toci: 
SoJ  Ci 
ad 
id 


'id- 


*d 
id 


Specimens  of  Anthems  and  Services  free  on  application  to 
J.  H.  Mauhdbr,  San  Remo,  Bromley,  Kent. 


CHURCH  MUSIC 


BT 


EDWARD  BUNNETT,  Mus.D.,  Cantab. 


BR  ARD  CO..  IOO, 

Citt  Branch  :  w, 


Street. 


W. 


SERVICES. 

Te  Deum  laudamus  in  E   yi. 

Benedictus  and  Jubilate  in  E   \i 

Magnificat  and  Nunc  dimittia  in E     ..    yi 

.,  h  H  Tonic  Sol-fa  ..      «.  rjd 

Cantate  and  Deus  in  E   ji 

Magnificat  and  Nunc  dimittia  in  G    ..    5I 

,,  ,,  •■  Tonic  Sol-fa  ..       ..       ..  i«d 

Uenedidte  in  E   ad. 

inP     ..  »  »    * 

ANTHEMS. 

O  Lord,  Thou  art  my  God.    Advent  ..       ..       ..       ..  ..3d 

0  how  amiable.    Soprano  Solo  and  Chorus   «d 

The  Lord  is  my  Shepherd    ji 

The  Lord  hath  prepared   jd. 

1  will  magnify  Thee    jd. 

,.         .,         Tonic  Sol-fa    :*d 

Ave  Maria.   Soprano  and  Tenor  Solo,  with  Chonie  ..  64. 

Amen.  Card    id. 

SECULAR-VOCAL. 
Song  (Soprano). "  By  the  wayside,"  with  Violin  and  Organ 

Accompaniment  ad  lib   1*.  6A 

Part-Song,  "  Over  hill,  over  dale  "    os.  $4 

,,         "Now  Autumn"        ..      ..               ..  os> 

Four  Pastoral  P art-Songs  each  oa.  jc 

ORGAN. 

Festal  March  in  F  (No.  3)   net  rs.  ad 

Twelve  Short  and  Easy  Pi  ecea                                  ..    .v  as.  -V 

Three  Short  Andantes   a*  ret 

Minuetto  inD    ta.  6d 

London :  Novbllo  ard  Company,  Limited. 

hymns"  for~advent. 

That  day  of  wrath,  that  dreadful  day  J.  Barnby  tf 

Eica  Ira:  (Day  of  Wrath)   VV.  T.  Beat  i*4 

ies  Ira:  (Day  of  Wrath)  H.  G.  Bonavia  Hunt  3I 

O  come.  O  come,  Emmanuel   R.  Dawre  t*l 

Great  Cod,  what  do  I  see  and  hear  ..   Martin  Lather  imi 

Lo,  He  comes   J.  Ttilearrf  U. 

Nine  Hymna  with  Tunea,  for  Advent  (from  "  The  Hymoary  *)  td 
for  tbe  first  three  Sundays  in  Advent.  Folio 

S  S.  Wclry  te 

:  Novbllo  and  i 
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NEW  CHRISTMAS  ANTHEMS,  &c. 

By  CALEB  SIMPER. 


Interesting,  attractive,  popular,  easy,  melodious,  aod  effective. 
A  new  Sacred  Cantata  poe  Christmastide. 

THE  NATIVITY  OF  CHRIST. 


..  Solos,  Choruses,  and  Carols,  aod  occupies  nearly  forty- 
five  minutea  in  performance.  Price  is.  6d.  Tonic  Sol-fa,  it. 

New  and  Recent  Christmas  Anthems  :— 
Glad  tidinos  (moderate).  New       ..  Tonic  Sol-fa,  *d.  O.N.  ad. 
When  Jesus  was  born  (easy).   New    Tonic  Sol-fa.  ad.   O.N.  3d. 
His  Name  small  be  called  Wonderpul.   New.  8th  1,000  ..  3d. 
New,  striking,  and  exceedingly  attractive. 

•In  the  beoinnino  was  the  Word.  6th  1, 000  id. 

♦Pbaci  on  Earth.  9th  1.000  Id. 

•Unto  us  *  Cmu)  is  born.  ;th  1,000  jd. 

Both  moat  useful  and  exceedingly  beautiful." 

♦Worship  Hm  and  sinq  op  Him.   12th  1,000   ad. 

Short  Baia  Solo,  Chorus,  expressive  Soprano  (or  Tenor)  Solo, 
soft  Chorus,  and  a  short  Pull  brilliant  Final  Chorua. 
•Bsjoypul,  O  Earth.   Moderately  easy.   7th  1,000  ..  ad. 

Band  Parte  of  this  attractive  Anthem  also  issued. 

•The  Glort  op  the  Lord.   14th  1.000   4d. 

•Rejoice  oreatly.  9th  1,000.   He  shall  reion.  17th  1.000  each  3d. 

♦Break  porth  into  joy.  24th  1,000  4d. 

?"DR  V, Chor*'  Fee«i*Rla  in  Dowopatrick  and  St.  Asaph's  Cathedrals. 

♦The  Heavens  arr  tellino.  9th  1,000   3d. 

•Blessed  be  thb  Lord  God.  20th  edition  4d. 

Let  us  now  00  even  to  Bethlehem.  9th  1,000  3d. 

Wk  have  seen  His  star.  40th  edition   4d. 

Sino,  O  Heavens.  33th  1,000.  Glory  to  God.  22nd  ed.  each  3d 
There  were  shepherds.  22nd  ed.  Behold,  I  brino.  49th  cd 

Recent  Services;  very  popular:— 
♦Magnificat  and  Nunc  dim.  in  C  (moderate).   New  .. 

A  very  interesting  and  effective  Service. 
Magnificat  and  Nunc  dim.  (No. 6).  tothedit.  Sol-fa.ad.  O.N 

An  eaay  Service.    M oatly  in  unison. 
Maonipicat  and  Nunc  dim.  in  D.    i6t h  edit.   Sol-fa, 2d.  O.N. 


Sung  by  the  North  Connor  Choral  Association  and  to  be 
included  in  next  year'a  Service  Book  of  the 


3d. 
4d. 
4d. 
ad. 


4d. 

(A 
ad 
id 
4d. 


— ded  in  next  year'a  Service 
Diocesan  Choral  Association. 
Celebrated  Maonipicat  and  Nunc  dimittis  in  P.  83rd  edit. 

Sung  at  numeroua  Choral  Festivala. 
Favourite  Maonipicat  and  Nunc  dim.  in  E  flat.  31st  edition 

Sung  at  three  Choral  Festivala. 
Popular  Maonipicat  and  Nunc  dimittis  in  G.   13th  edition 
Festal  Maonipicat  and  Nunc  dimittis  in  B  flat.  3rd 
Easy  Holy  Communion  Servicb  in  E  flat.   16th  1,000  . . 
Holt  Communion  Service  in  P.   12th  edition  .. 
Easy  Holy  Communion  Servicb  in  G.   New.  6th  1,000 
All  these  Services  are  complete,  with  Agnus  Dei  and  Benediclus. 

Te  Deum  (No.  6).   A  unique  setting,  jth  1,000  jd. 

New  easy  Tb  Deum  and  Jubilate  in  E  flat.  rithed.  ..  each  3d. 
Te  Deum  in  G.   18th  edition.  4d.  Te  Deum  in  P.   37thcdition  3d. 

New  Benewctus  in  P.  4th  1,000   «i 

THE  ROLLING  SEASONS.   6th  r.ooo.   O.N.,  is.  6d.  Sol-fa  is! 

A  favourite  Sacred  Cantata.   Band  Parts  alao  printed. 
Popular  Voluntary  Boor.   Contains  Seventeen  Easy  Volun- 
tary on  two  •  uy,..   }rd  edition  now  ready      ..      net   is.  6d. 

♦POPULAR  CHRISTMAS  CAROLS. 

Nos.  37  to  43  are  just  published. 
♦22,  The  Anoel's  Sono  op  Love. 
♦23.  Nioht  op  olohy. 
•24.  Jr.sus,  the  Lord,  is 


253rd  1,000.  Price  1 
•1.  Carol  sweetly. 
•2.  O  lovely  Star. 
•3.  What  say  these  Bells  ? 
•4.  Comb,  hail  the  Day. 
•5.  Good  News  we  brino. 
•6.  Sweetest  Music. 
•7.  Aware,  aware  I 
•8.  O,  so  sweetly. 
•9.  Happy  Mornino. 


♦25.  Anoelic  Voices. 
♦16.  The  Royal  Child. 
•27.  Sweetly  chimino  Bells. 
♦28.  Welcome, Christmas  Morn. 
♦29.  Rino  out,  O  Bells. 
♦30.  Glory  to  God  on  hioh. 


•10.  Sweet  Anoels.evir  bright.  \3i.  O  Bethlehem  pair. 
•11.  Oh,  Christmas  Bells.         '32.  Emmanuel  !  sweet  Name. 
•12.  Bethlehemspeacepulhill.  433.  Sinoweolory. 


•13.  Sweet  Christmas  Day. 
•14.  Rino,  Bells,  Rino. 
♦13.  Pair  Eden's  Gates. 
•16.  Songs  op  rapture. 
•17.  All  hail!  we  sino. 
•iB.  Silvery  Stars. 
•19.  Glad  Heaven  rejoices. 
•20.  Gold,  pkanrincknsk,  Ac 
•si.  See  the  joypul  day. 
Words  only:  Set  1  contsins  Nos 

Set 

Set 


♦34.  Harp,  Awake! 
♦3;.  Come  ye  to  Bethlehem. 
♦36.  Angels  bright. 
♦37.  Rejoice  with  Alleluias. 
♦38.  The  Wondrous  Story. 
•39.  Loud  Hosannas. 
♦40.  Thb  Child  op  Peace. 
•41.  On  Christmas  Day. 
•42.  The  Starry  Portals. 
to  6  complete ;  Set  a.  Nos.  7  to  II ; 


3,  Nos.  13  to  18 ;  Set  4,  Nos.  19  to  24;  Set  3,  Nos.  25  to  30 
-     *  31 ,0  36 '  Set  7'  No,-37  to  42.  Each  Set.  3s.3d.per  10c 
'  (•)  are  also  published  in  Tonic  Sol-fa. 


and  Co..  14.  Hanover  Street,  Regent  Street,  W. 
U.S.A.:  Clayton  P.  Summy  Co.,  mo.  Wabash  Avenue. 


NEW  CAROL 
THE  BETHLEHEM  HOME 

id  Choirmaatera  should  Bead  for  sample  copy, 
Post-free,  ijd. 
Millikotom,  Trowbridge. 


FOUR 

CHRISTMAS  CAROLS 

"CHRISTMAS  BELLS" 
"  THE  BOY'S  DREAM  " 
"CHRISTMAS  DAY  " 
"BRING  HOLLY  BOUGH " 

BY 

HERBERT  C.  MORRIS. 

Price  1 

:  Novrllo  and  Company,  Limited. 


Price 


Tonic  Sol-fa,  price  Three-* 

There  were  Shepherds 

by 

E.  A.  SYDENHAM. 


"  An  effective,  bright,  melodiona  c_ 
"  An  able  composition."— Church  Ttmet. 
"  A  gain  to  muaic  of  this  clase."-Afwiraf  Times. 


'-Church  Review, 


By  the  same  Composer  : 

THREE  CAROLS  or  HYMNS  for  CHRISTMAS. 
Music  and  Worda,  3d.  Worda  only,  3s.  per  100. 


London:  Novello  and  Company, 


The 


THREE  CAROLS  FOR  CHURCH  USE 

With  Obblioato  Oroan  Accompamimbnts— via.: 

ANGELS  FROM  THE  REALMS  OF  GLORY  " 
"CHRISTMAS  BELLS" 
"  YULETIDE" 
composed  by 

ALFRED  R.  GAUL. 

:a  of  the  above  Carols  have  been  carefully  varied  and  suitable 
symphonies  interspersed. 


London.  Novello  and  Company,  Limited. 


EASY  AND.  EFFECTIVE 

CHRISTMAS  ANTHEMS,  &c. 

By  EDWYN  A.  CLARE. 

For  Parish  Choirs. 

A  Saviour,  Christ  the  Lord.  4th  1,000  3d, 

Thb  Prince  op  Peace.   7th  1,000   3d, 

An  exceedingly  pretty  Anthem.   Always  liked. 

We  havb  seen  His  Star.   Quite  easy.   8th  1,000  

Behold,  I  brino.  i 21  h  1,000.   Sino.O  Hbavens.  9th  1,000  each 

Maonipicat  and  Nunc  dimittis  in  D.   roth  1,000  

Sung  at  a  Featival  at  Petersham,  N.S.W.   A  fa 
Praiss  the  Lord,  O  Jerusalem.   18th  1,000 

Quite  easy,  yet  very  attractive. 
The  Lord  reionlth.   5th  1,000.  (Sol-fa,  2d.) 

:  Novello  and  Company, 


3d. 
3d. 
ad. 

"3d. 

3d- 


Just  Published. 


CHRISTMAS  CAROLS 

Series  V.  and  VI, 
edited  by  the 
REV.  T.  HERBERT  SPINNEY. 

10,000   FREE    SPECIMEN  COPIES 

given  away  as  an  advertisement. 

and  id.  stamp  to  defray  postage,  for  either  Setiei; 
s  for  both  Series;  six  stamps  for  entire  aix  Series. 
Over  80.000  of  the  first  four  Series  sold 
Address,  New  borough  Vicarage,  Burton-on-Trent. 
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Juit  Published. 

ROCK  OF  AGES 

SACRED  SONG 
FOR  CONTRALTO  OR  BARITONE 

THE  WORDS  DV 

REV.  A.  M.  TOPLADY 

TMB  MUSIC  BY 

THOMAS  ADAMS. 


Price  Two  Shilling!  net. 


London  :  Novello  and  Company,  Limited. 

WINCHESTER'S 

Anthems  and  Services 

FOR 

CHRISTMAS. 


ANTHEM.— "  Let  U  now  go  even  onto  Bethlehem"  ..3d. 

ANTHEM.— "There  were  Shepherds"    3d. 

TE  DEUM,  Service  in  F  (No.  as  of  Series)   3d. 

TB  DEUM,  Five  Essy  settings  (Nos.  3,  4,  3s,  36,  snd  46)  each  td. 

BENBDICITE.   Three  Settings  (Nos.  8,  35.  snd  4s)    ..      .,  ad. 

BBNhDICTUS.  No.  9,  in  F,  ad  ;  also  No.  10,  in  O    ..      ..  ijd. 

JUBILATE,  Service  in  F    i*d. 

COMMUNION  SERVICE  in  F  (No.  44)   it 

KYRIE   ELEISON   (Two  Settings).    DOXOLOGIES  snd 

NICENE  CREED  (No.  49)    *L 

AGNUS  DEI  (No.  27)   ijd. 

BENEDICTUS  QUI  VENIT(No.aS)    ijd. 

OFFERTORY  SENTENCES  (Ten  Settings)   3d. 

OFFERTORY  ANTHEM— "  Be  merciful  "    ijd. 

TALLIS'S  FESTIVAL  RESPONSES  Jd. 

MAGNIFICAT  sad  NUNC  DIMITTIS,  Service  in  F..      ..  3d. 

■  ,i  1,  Service  in  G..  3d. 

In  B  flat  (No.  17)  ..  3d. 

In  A  (No.  48)        ..  3d. 

BOUND  VOLUME,  containing  Nos.  1  to  jo  of"  WINCHESTERS 
CHURCH-MUSIC  SBRIES."  in  cloth,  gilt. 


ORGAN  MUSIC 

Festivsl  Msrch,  is.  6d.   Three  Soft 

Ten  Original  Compositions,  41. 


LONDON:  HART  &  CO..  aa,  PATERNOSTER  ROW,  E  C. 


CHRISTMAS  CAROLS  AND  ANTHEMS 

by 

E.  BUNNETT,  Mus.D.,  Cantab. 

FIRST  SET  OF  TEN,  in  One  Book,  price  One  Shilling. 
SECOND  SET  OF  TEN 
THIRD  SET  OF  EIGHT 
FOURTH  SET  OF  TEN 

All  in  Single  Numbers,  One  Penny  each. 
Words  complete,  of  esch  set,  One  Penny  each. 
Application  for  Words  to  Dr.  Bunnett,  The  Close,  Norwich. 

copies,  on  application  to  the  Composer,  and  special  terma 
for  an; 


•  any  number 


CHRISTMAS  ANTHEMS. 
"  Arise,  shine,  for  Thy  light  is  come."  Price 

Sol-fa,  Three- Halfpe  nee. 
"  In  the  beginning."   Price  Threepence. 

Novello  and  Company,  Limited. 


Threepence ;  Tonic 


Just  Published. 

NEW  ANTHEM  FOR  ADVENT 

A  FOUR-PART  ARRANGEMENT  (S  A.T.B.)  OF 

THE  NIGHT  IS  FAR  SPENT 


COMPOSED  BY 


MYLES  B.  FOSTER. 


Two-part 


Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 
Ul  arrangement  (S.A.),  price  Threepence ;  Tonic  So 


:  Novello  and  Company,  Limited. 


Seven  of  the  Greater  Antiphons 

POK  USB  AT 

SPECIAL  ADVENT  SERVICES 

(Suitablb  Hymns  or  Short  Addresses  may  bb  introduced 
bbtwbbn  bach) 

O  SAPIBNTIA  O  Wisdom. 


O  ADONAI 
O  RADIX  JESSE 
O  CLAVIS  DAVID 
O  ORIENS 
O  REX  GENTIUM 

O  EMMANUEL  O  Emmanuel. 

(0  Vieoo  Viroinum  Is  omitted) 

Set  to  Music  by  J.  STAINER. 


O  Lord  and  Rulb*. 
O  Root  op  Jesse. 
O  Key  op  David. 
O  Davspbino. 
O  Kino  and  Desire. 


Price 


;  or, 


London:  Novsllo  and  Company,  Limited. 


A   CHRISTMAS  DREAM 

AN  OPERETTA  FOR  CHILDREN 
(WITH  ACTION) 
the  words  written  by 
K.  R.  MOFFAT 

THE  MUSIC  COMPOSED  BY 

ALFRED  MOFFAT. 


only,  7s.  6d.  per  100. 


:  Novello  and  Company, 


IF  YOU  WISH  YOUR 

CHRISTMAS  ANTHEM 

TO  BE  ENJOYED  BOTH  BY  CHOIR  AND  CONGREGATION 
SEND  FOR  SAMPLE  COPY  OF 

"AWAKE!  PUT  ON  THY  STRENGTH  " 

(Introducing  Christmas  Chorale) 

BT 

F.  R.  GREENISH,  Mus.  Doc,  Oxon. 

3th  Thousand.   Price  4d.  Tonic  Sol-fa.  »d. 


Rapidly  increasing  in  popularity.   Sung  quite  recently  in  the  Tows 
Hall,  Sydney,  Austrslia  ;  and  previously  in  the  Centenary  Hall, 
Sydney ;  both  with  Orchestra. 
Also  st  Festivala  at  Wellingborough  (830  voices);  Hsverfordwest  (joo 
voices);  Longwood  Church,  Huddersfield;  Forest  Gste.  Ba 
sis  Pcstivala  in  Lancaahire  and  Yorkshire  in  the  1 


"  A  well-planned  and  excellently-written  com| 
in  ita  spirit,  and  the  choral  writing  is  adi 
work  for  festival  purposes."— Musttal  New 

"  Comes  to  us  with  good  credentials,  which,  it  msy  be 
sre  well  deserved  "—Umsical  Timet. 

"  A  most  muMcisnly  and  artistic  composition,  and  will 
become  very  popular."— Huddenfield  Examiner. 

Varioua  correspondents  write :  "  Our  choir  have  enjoyed  practisi 
your  anthem  more  than  sny  other  they  have  ever  prepared.  '    "  Y 
splendid  snthem  has  secured  us  s  most  successful  festival.' 
snthem, '  Awske,'  Ac,  haa  been  given 
immense  and  appreciative  audience." 


Sample  copy  sent  gratis  on  application  to  the  Composer. 
Greenish.  Haverfordwest,  from  whom  may  also  be  obti 
if 


Dr.  F.  R. 


Novello 
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ANTHEMS  FOR  CHRISTMAS. 


Unto  01  a  Child  U  born   F.  AdUm 

♦In  the  beginning  G  B.  Allen 

Christiana,  be  joyful  Bach 

Come  and  think  Him  Bach 

Glory  be  to  God  Bach 

Glory  to  God   Bach 

Hear,  King  of  Angela  Bach 

*That  God  doth  love  the  world    . .  Bach 

Barn  by 
Barn  by 
Barn  by 
Barnby 
Barnby 
Barnby 
Barnby 
Barnby 
Barnby 
T.  Beat 


•Behold,  I  bring  you  good  tidings 

•Christiana,  awake  

Prop  down,  ye  heavena  

•Hail  to  the  Christ  (Carol-Anthem) 

•Like  ailver  lamp*  

*Sing  and  rejoice  

•The  fint  Christmaa  (Word*  only,  ja.  per  too) 
•The  Grace  of  God  which  bringeth  aalvation 
•While  shepherds  watched  their  flock* 
•While  shepherds  watched  their  flocks 

•  Behold  my  servant   Frederick  Bridge 

♦Give  the  king  Thy  judgments,  0  Lord  ..  A.H.Brown 
•Rejoice  in  the  Lord   I.  B.  Calkin 

Hail !  thou  that  art  highly  favoured..  Arthur  Carnall 

Break  forth  into  joy    S.  Coleridge-Taylor 

•Angels,  from  the  realms  of  glory       ..       ..         F.  H.  Cowen 
Behold,  I  bring  you  good  tiding*  I.  M.  Craroent 

Behold,  I  bring  you  glad  tidings      . .      . .     Giovanni  Croce 

Be  peace  oa  earth   W.  Crotch 

Lo,  star-led  chief*   W.  Crotch 

•When  lesue  waa  born  in  Bethlehem       W  A.  C.  Crulctshank 
When  Christ  waa  born  to  earth  H.  Walford  Davie* 

•Arise,  shine,  for  Thy  light  is  come  Geo.  Elvey 

•While  shepherds  watched   Geo.  Elvey 

•Let  ua  now  go  even  unto  Bethlehem        ..  J.  T.  Field 

•There  were  shepherds   ..  ..    My  lea  B.  Foster 

Ditto      ditto      (Two-part  Anthem)  ..    Myle*  B.  Foster 

Behold,  a  Star  appearetn    Niel*  W.  Gade 

Sing.  O  daughter  of  Zion   H.  Gad  shy 

•Sing,  O  Heavens,  and  be  joyful,  O  Earth  ..  A.Gaul 

In  this  waa  manifested   F.  E.  Gladstone 

Behold,  bow  good  and  joyful  W.  H.  Gladatooe 

•Behold,  I  bring  you  good  tiding*    I.  Gou 

•God  so  loved  the  world   J.  Gou 

•O  ting  to  God  (Noel).  (Female  Voice*)  ..  ..Ch.  Gounod 
•O  *ing  to  God  (Noel).   (Arranged  for  s.a.t.d.)    ..  Ch.  Gounod 

•The  Word  ia  Fleah  become  Ch.  Gounod 

Behold.  I  bring  E.  V.  Hall 

•  Brightest  and  best   E.  V  Hall 

Hark!  the  glid  sound  E.V.Hall 

•Hark)  the  herald  angela  tiog  E.  V.  Hall 

•  Kor  unto  oa  a  Child  ia  bora   Handel 

•Glory  to  God    Handel 

How  beautiful  are  the  feet  (Appendix  to"  The  Measiah  ")  Handel 

•O  Thou  that  telleit    Handel 

•Now  i*  come  Salvation  Cuthbert  Harria 

•Lo.  God  our  God  baa  come  Battiaon  Haynes 

•Let  u*  now  go  even  unto  Bethlehem        ..       E.  I.  Hopkint 

O  come  hither  W.  Jackson 

W.lack*. 


O  Zion.  that  bringest 
Sing,  O  heaven*  . . 


W 


4d. 

¥ 

ad. 

T 

3d. 

Jd\ 

i«d. 

3d. 

i«d. 

i§d. 

3d- 

W 
t 
t 

a 

3d- 
3d. 
ad. 

a?- 

ad. 
3d. 
ad. 

¥ 

IS. 

¥ 

ijd. 
i*. 

3<J- 
ad. 
3d. 
3d. 
Id. 
id. 
3d. 

¥ 

3d- 

* 

1*. 

is. 


Sing,  O  heavens  Kent 

Hallelujah!  the  light  hath  ahined  Oliver  King 


Hark!  what  new*  the  angels  bring  2!!vcr  K;l"i 

in  qufet 


•The  star  that 
•While  all  things 
•God  so  loved  the  world 

Dawn*  the  day,  the  natal  day. . 

Fear  not,  we  bring  you  good  tidings 

He  cometh  forth  

While  all  thinga  were  in  quiet  silence 

Behold  the  Tabei 


Oliver  King 
.  Oliver  King 
M.  Kingston 
H.  Legge 
H.  Leslie 
G.  A.  Macfarren 
G.  A  Macfarren 
(Two-part  Anthem)      G.  A.  Macfarren 
Unto  ua  waa  born  (Two  pan  Anthem)       ..    G.  A.  Macfarren 

Sing,  O  heavena  A.  C.  Mackenzie 

•O,  Holy  Babe   A  C.  Mackenzie 

•There  shall  come  forth  •  Star  O.  A.  Mansfield 

Blessed  be  the  Lord  God  of  Israel    ..      ..    The  Earl  of  Mar 

God,  Who  at  sundry  times   J.H.Mee 

Rejoice,  O  ye  people    Mendelssohn 

Say  where  i*  He  born  (Trio)   Mendelssohn 

There  shall  a  Star    Mendelssohn 

•Hallelujah!  for  unto  n*  a  Child  ia  burn  W.  H.  Monk 

0  Jerusalem !  look  about  thee   E.  W.  Nay  lor 

•Sing  ur.to  the  Lord   Vincent  Novello 

Before  the  Heavens  were  spread  abroad      Horatio  W.  Parker 

1  will  set  His  dominion  in  the  sea    . .        Horatio  W.  Parker 

Glory  to  God  in  the  highest   Pergnlcsi 

There  were  shepherds  Edgar  Penman 

•Break  forth  into  joy   T.  Ridley  Prentice 

God  to  loved  the  world  J.  Varley  Roberts 

The  whole  earth  i*  at  re*t   J.  Varley  Roberta 

The  light  hath  ahined   E.  Silas 

•The  Angel  Gabriel  waa  sent  from  God      . .  H.  Smart 

•Behold,  I  bring  you  glad  tiding*  ..        C.  W.  Smith 

•God  *o  loved  the  world  I .  Slainer 

I  desired  wisdom   .  Slainer 

•Mercy  and  truth  are  met  together  (Words,  3s.  per  100)   .  Stainer 

•O  Zion.  that  bringest  good  tidings  ,  .  Stainer 

•The  hallowed  day  hath  ahined  upon  us  . .      .  Stainer 

•The  moraine  stars  tang  together   .  Stainer 

•There  waa  silence  in  Bethlehem's  fields  ..  Stainer 

•Ditto,  ditto  (Unison)..  Stainer 

•Thua  speaketh  the  Lord  of  Hoate  J.  Slainer 

•Bieak  forth  into  joy    Bruce  Steane 

In  the  beginning  was  the  Word       . .      . .       E.  H.  Thorne 


Anlhtms  marktJ  thus  • 


Sing,  O  heavena   B.  Tourt 

•There  were  thepherda   B.  Tour* 

In  the  beginning  waa  the  Word    F.  Tozer 

Sing,  O  heavens   T.  T.  Trimnell 

This  is  the  day  which  the  Lord  hath  made  ..  J.  Turle 

The  light  hath  ahined  C.  G.  Veriinder 

•There  were  shepherd*  Char  let  Vincent 

Behold,  I  bring  you  glad  tidinga    Vitioria 

There  were  thepherd*  H.  W.  Wareing 

Blessed  be  the  Lord  God  of  larael    ..  S.S.Wesley 

•O  come,  Redeemer  of  mankind   J.  E.  West 

•With  all  Thy  Ho*t*   1.  E.  West 

•See  amid  the  winter'a  anow  J.  E.  Wett 

be  the  Lord  God  of  larael   ..      ..      C.  L.  William* 
kson    I*.    I  Jeau,  Who  from  Th>  Father's  throne        ..         F.  C.  Wood* 

may  bt  had  tn  Tonic  Sol-fa,  id.,  t|d.,  and  id.  tack. 


London:  NOVELLO  AND  COMPANY,  Limited. 


THE  HOLY  CHILD 

AN  EASY  CHRISTMAS  CANTATA 
FOR  SOPRANO,  TENOR,  AND  BASS  SOLI,  CHORUS,  AND 

ORGAN 

COMPOSED  BT 

THOMAS  ADAMS. 


Price  One  Shilling;  Tonic  Sol-fa.  Sixpence. 
Wordt  only,  7*.  6d  per  too. 


SLEEP,  BABY,  SLEEP 

CAROL-CHORUS  FROM  THE  ABOVE. 
PublUhed  separately,  price  tjd. ;  Tonic  Sol-fa,  id- 

London:  Novello  AMD  Company,  Limited. 


THE  COMING  OF  THE  KING 

A  SACRED  CANTATA  FOR  FEMALE  VOICES 
SUITABLE  FOR  CHRISTMAS 

WORDS  BY 

HELEN  MARION  BURNSIDE 

MUSIC  BT 

MYLES  B.  FOSTER. 


Price  One  Shilling  and  Six. 
Tonic  Sol-fa  Edition,  8d. 
Words  only,  51  per  100. 


CHRISTMAS  SCENES 

CANTATA  FOR  FEMALE  VOICES 

THI  WOIDS  WRITTEN  BT 

CLIFTON  BINGHAM 

THE  MUSIC  COMPOSED  BT 

FREDERIC  H.  COWEN 


Price  Two 


>  Shillings;  Tonic  Sol-fa, 
Worda  only.  7*.  6d.  per  100 

Novp.llo  and  Compant.  Limited. 


London  :  Novello  and  Compant,  Limited. 


YULE-TIDE 

A  CANTATA 

THE  WORDS  WRITTEN  BT 

JULIA  GODDARD 

THE  MUSIC  COMPOSED  BT 

THOMAS  ANDERTON. 


Price  One  Shilling  and  Sixpence. 
Paper  board*.  **.;  cloth,  gift,  j*. 


:  Novf  m.o  amd  Compant.  Limited. 

y 
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NOVELLO'S 

CHRISTMAS  CAROLS 


Bramley,  Rev.  H.  R. 
Stainrr,  John 

FIRST  SERIES. 


Christmas  Carols,  New  and  Old. 
One  Penny  each. 


x.  God  rest  you  merry,  gentlemen 
a.  The  Manger  Throne   

3.  A  Virgin  unspotted   

4.  Come,  ye  lofty  ... 
5  Come,  tune  your  I 
6.  The  First  Nowell 


3ood  Christian  men  ... 

9.  Sleep,  holy  Babe  

10.  Good  King  Wcnceslas  ... 
It.  When  I  view  the  Mother 

11.  The  aeven  joys  of  Miry 

13.  On  the  Birthday  of  the  f 

14.  What  Child  is  this  ?   

15.  Glorious,  beauteous,  golden-bright  ... 

16.  Waken  I  Christian  Children  |  . 

17.  A  Child  this  day  is  born       J  ... 

is.  Carol  for  Christmas  Eve   

19  When  Christ  was  born  

10.  Christmas  Morning  Hymn 


C.  St  ^ 
Traditional 
Elvey. 
Ouscley. 
Traditional. 

J.  Stainer. 
Old  German. 

Dykes 
Traditional. 

J.  Barnby. 
Traditional. 

Dykes. 
Old  English. 
Maria  Tiddcman. 
S.  C  Hammer  ton 
Traditional. 
Ouseley. 
...    A.  H.  Brown. 
J.  Barnby. 


Helmore,  Rev.  T  |CaroU  for  christmastide.  Set  to 
Neale,  Rev.  J.  M.j  Ancient  Melodies.   One  Penny  each. 

71.  Here  is  joy  for  every  age. 
7a.  Earthly  friends  will  change. 
7  j.  Gabriel's  message. 
74.  Christ  was  born  on  Christmas 
Day. 

73-  Earth  to-day  rejoices. 
76.  Good  Christian  men,  rejoice. 


7* 


BO. 
8l. 

8a. 


From  church  to  church. 
In  the  ending  of  the  year. 
Royal  day  that  chasest  gloom 
O'er  the  hill  and  o'er  the  vale. 
Good  King  We 
Toll  I  toll  lb 


The  above  ia  Carols,  complete 
Folio,  with  pianoforte  accompaniment 

Treble  part    ~.  ,m 

\\  ords  only     ...      ...      ...  ... 


d. 
o 

6 


a. 
1 

o  < 


Tonic  Sol-fa,  complete,  is  ;  separate  numbers,  id.  each. 


SECOND  SERIES.   One  Penny  each. 


at.  Carol  for  Christmas  Eve 
2a.  Jesus  in  the  Manger  .. 
33.  The  Holly  and  the  Ivy    |  . 
84.  The  Moon  shines  bright  f  ,a' 
a;.  The  Virgin  and  Child  . 
30.  The  Incarnation  ... 

ajp.  Christmas  Day  

a8.  The  Cherry-Tree  Carol  

39.  God's  dear  Son   ...      ...      ...  ... 

30.  Christmas  Hymo  

31.  The  Babe  of  Bethlehem   

3*.  In  Bethlehem,  that  noble  place 

33.  A  Cradle  Song  of  the  Blessed  Virgin 

34.  Christmas  Song  

3).  Jacob's  Ladder  

36.  The  Story  of  the  Shepherd   

37.  The  Wasssil  Song       ...      ...  ... 

38.  In  terra  pax  

39.  Dives  and  Lazarus   

40.  From  far  away   

41.  Carol  for  Christmas  Day  ... 

4a.  The  Child  Jesus  in  the  Garden  ,„ 


Traditional. 

H.  Smart. 
Old  French. 
Traditional. 
C.  Steggall. 
Traditional. 

J.  Stainer. 
Traditional. 
Traditional. 

Goss. 
Traditional. 
Ouseley. 
J.  Barnby. 
Dykes. 
Traditional. 

J.  Barnby. 
Traditional. 

Dykes. 
Traditional. 

Dykes. 
A.  Sullivan. 
J.  Stainer. 


Wensley,  Shapcott.— Twelve  new  Carols  for 
tide.    Three- Halfpence  each. 

83.  O  holy  star   

84.  The  shepherds  

85.  Hymn  of  the  angels   

•86.  The  anthem  of  peace  ...      ...  ... 

87.  1  he  Desert       ...      ...      ...  ... 

88.  Bethlehem       ...      ...      ...  ... 

Daybreak  

In  the  manger  

The  Mother  and  Child  

Christ  is  born   

Christmas  Day  ...  „  

;t  Christmas  Bells   

Complete,  is.   Tonic  Sol-fa,  Sd 


89. 
90. 
SM- 
9*- 
93. 
94- 


Word  i 


J.  Stainer 
...  Eaton  Faring- 
...  G.M.Garrett 
J.  Barnby 
Emma  Mundclli- 
...Mylea  B.  Foster 
...  Bertbold  Tours- 

 J.  Barnby 

Myles  B.  Foster- 
...     ;.  F.  Bridge. 
Bsttison  Hayncs 

j.r 

only,  ad. 


Ten  Christmas  Carols.    Three-Halfpence  each. 


43. 
44- 

4* 

ft 
49- 
JO- 
S' 
5»- 
53- 
54- 

11 

s 

it 
61. 

6a. 

%: 
69 

70- 


One  Penny  each. 

  Har.  byl.S. 

G.  Hine. 

  Har.  byl.S. 

  H.  Gadsby. 

C.  Steggall. 
Har.  by  J.  S. 
F.  Champneya. 
J.  B.  Calkin. 
A.  H.  Brown. 


THIRD  SERIES. 

What  •oul-iospiring  music  .. 
In  the  country  nigh  to  Bethlehem  ... 

We  three  Kings  of  Orient  are  

Emmanuel,  God  with  us   

New  Prince,  new  pomp  I  ,A   

A  Babe  is  born  J  ,0'  

Come  let  us  all  tweet  Carols  sing  ... 
Let  music  break  on  this  blest 
Carol  for  New  Year's  Day 
The  Angel  Gabriel 
The  Shepherds  amazed ... 

Noel!  Noel  I   

I  sing  the  birth  

Christmas  Night  

The  Christmas  Celebration 
Arise  and  hail  the  Sacred  Day 

The  Holy  Well  

The  Angel  and  the  Shepherds 
The  Coventry  Carol  ... 
The  Morning  Star 
The  Shepherds  went  their 

I  saw  three  ship*  

Mountains,  bow  your  heads   W. 

Luther's  Carol    ...  .„   

The  Boy's  Dream   

Legends  of  the  Infancy  

Let  Christians  all  (The  Black  Decree)  I  .a 
Immortal  Babe  (for  Christmas  Day)    |  IO' 

The  above  70  Carols,  complete,  cloth,  gilt 
Librsry  Edition,  with  Historical  Prefscc.  Rox- 
burgh binding   

Illustrated  Edition,  tst  and  and  Series  

Three  Series  (cloth,  gilt,  an  )   each 

Words  onl£  complete  (cloth,  6d.)...   


Now  join  we  all  with  holy  mirth 

Softly  the  night  

Sleep,  Holy  Babe   

Now  dies  in  David's  City   

There  dwelt  in  Old  Judea   

Good  people,  give  ear  

Carol  tor  Christmas  Day   

Ye  stars  of  night   

Ring  oat.  ye  bells   

104.  Two  thousand  troubled  years 

Complete,  is.   Tonic  Sol-fa.  8d. 


15 
>j-> 

97 

<ji 
</) 

100 

101. 

103 


...  ... 


J.  Stainer. 
J.  M.  Craunent. 
J.T.  Field. 


Words  only, 


Har.  by, 
I.  H.The 


Har.  byJ.S. 
A.  H.  Brown. 

Har.  by  J  .  S. 
G.  C.  Martin. 
A.  H.  Brown. 

E.  Prout. 
A  H.  Brown. 
J.S. 
dome. 
Har.  by  J.S. 
J.  F.  Bridge 
J.  F.  Barnett. 

Har.  by  J.  S. 
H.  Camming*. 

J-  Higgs 
W.  H.  Monk 
J.  F.  Bridge. 

Traditional. 

i.  d. 
4  o 

7  & 
I  O 

°  ♦» 

o  1} 


Stainer,  John  (Adapted  and  arranged  by). — Twelve  Old 
Carols.   One  Penny  each. 

•105.  Shepherds!  shake  off  your  drowsy  sleep. 

106.  Come,  shepherds,  come !  shake  off) 

107.  Now  sing  we  all  full  sweetly. 

108.  The  good  men  all  of  Chastres. 

109.  Whence  comes  this  rush  of  wings  afar  ? 
f  Come  with  us,  sweet  flowers,  and  worship.  \  tj 

I  1 Infant  so  gentle,  so  pure,  and  so  sweet  I  J 
ttt.  O  Night,  peaceful  and  blest ! 
na.  Of  the  Esther's  love  begotten. 

113.  We  saw  a  light  shine  out  afar. 

114.  Christmas  hath  made  an  end. 

I I  j.  Now  farewell,  good  Christmas. 

Complete,  ts.    Tonic  Sol-fa,  6d. 


Words  only,  id. 


I 

1  119. 

1  jo. 
j  121. 
I  »iaa. 


"3- 
1*4- 

a 

137. 


The  Carols  marked  thus 


Martin,    G.    C.    (Harmonised    by).  —  Christmastide 
Carols.    One  Penny  each. 

Part  I.  (Old  Breton  Melodies). 
116.  Hall!  Christmas  Bells. 
„,  f  O'er  her  Child  the  Virgin  t 
1  ''  I  The  stars  are  bright. 
itS.  On  this  day  was  born. 

Glad  hymns,  with  one  accord. 
Outside  the  city  gates. 
On  Asia  Minor's  sunny  shore. 
Across  the  desert  sands  by  night. 

Complete,  6d.    Words  only.  td. 

Part  II.  (Old  French  Melodies). 
The  Shepherds  glad. 
Merrily  ring  the  Christmas  bells. 
The  sombre  shadows  darker  fall. 
Poising  bright  on  golden  wing. 
Round  the  Virgin  gently  sleeping. 
128.  The  Circumcision. 
139.  In  the  golden  lands  afar. 
130.  A  Legend  of  the  Flight. 

^ompieie,  ckj. 

•  may  be  had  in  Tonic  Sol-fa. 


,  id. 
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Novello's  Christmas  Carols — continued. 


Bramley,  Rev.  H.  R.\ 
Stainer,  John.         J     Arranged  for  J 
Three-Halfpence  each 

A  Virgin  unspotted   

The  Manger  Throne  

Sleep,  Holy  Babe 


Carols,  New  and  Old. 


131. 
13a. 
133. 
»34- 

a 

»37- 
138. 

139- 
140. 
141. 
14a. 


Good  Christian  men,  rejoice ... 


*Tw«8  in  the  winter 
Good  KinC 
Come  t  ye  lofty 
God  rest  you  mi 
Listen,  Lording*        ...  . 
The  First  Nowell 
When  Christ  was  born 

te1  hail  1  O  God  most  holy 
seven  joys  of  Mary 
144.  What  Child  is  this  ?  ... 
143.  The  Waits'  Song  (The  moon 

146.  The  Virgin  and  Child  m 

147.  The  Holly  and  Ivy 

148.  The  Lord  at  first   

149.  The  Incarnation  _ 

150.  The  Cherry-Tree  Carol   

151.  A  Cradle-song  of  the  Blessed  Virgin 

13s.  Jacob's  Lsdder  

133-  Dives  and  Lazarus 

154.  The  Wassail  Song   

Complete,  as.  Words  only,  ad. 


Traditional. 
C.Steggall. 

  Dykes. 

Old  German. 
J .  Barnby. 
Helmore's  Carols. 

  Elvey. 

m  Traditional. 

 Ouseley. 

Traditional. 
Arthur  H.  Brown. 
J.  Stainer. 
Traditional. 
Old  English. 
, , .  Traditional. 
C.Steggall. 
Old  French. 
...  Traditional. 
Traditional. 
Traditional. 

 J.  Barnby. 

Traditional. 
Traditional. 
Traditional. 


Bramley,  Rev.  H.  R.  )  Christmas  Carols,  New  and  Old. 

Stainer,  John  )  Arranged  for  Two-part  Singing  by 

W.  G.  McNaught. 

Three- 

133.  Good  King  Wenceslas. 
156.  Good  Chnstisn 


137.  Christmas 

138.  God  rest  you  merry, 

139.  The  First  Nowell. 

160.  A  Virgin  unspotted. 

161.  The  Wassail  Song. 

,f  ,  i  I  hear  along  our  street.  1  ... 
,M-  1  The  Boar's  Head  Carol.  } 

163.  The  seven  joys  of  Mary. 

164.  Hark!  how  sweetly  the  belts. 
163.  The  Holly  and  the  Ivy. 

Complete,  is. ;  Tonic  Sol-fa,  6d.   Words  only,  i|d. 


Fox,  GEOROE—Carols  for  Christmastide. 
for  Little  Singers. 

Three-Halfpence  each. 


Set  to  Music 


166. 

a 

170. 

171 
17a 


Good  King  Wenceslas. 
I  bear  along  our  street. 
Brightly  shone  the  Eastern 
star. 

As  Joseph  was  a-walking. 
Hark  I  what  mean  those  holy 

voices. 
The  Holy  Well. 
While  Shepherds  watched. 

173.  God  rest  you  merry,  gentle- 

men. 

174.  Hark!  how  sweetly  the  bells. 
173.  A  little  robin. 

176.  As  I  sat  on  a  sunny  bank. 

177.  Why  in  tones  so  sweet  and 


j.,d. 


184. 


Lo  1  a  heavenly  form  appearing. 


{Lo 
Th 
In 


(The  moon  shone 
,,a  J  bright. 

I  All  you  that  in  this 
\  house. 

179.  Clearly  in  the  East  it  shone. 
( Shepherds  at  the  ) 

180.  \    Grange.  \  ijd. 
I These  good  people. ) 

,Rt  I  Nuns  in  frigid  cells. I    ,  . 
,81'  \  Washerwomen  old.  J  ,ifl' 
18a.  The  Holly  and  the  Ivy. 
I  How  grand  and  how  \ 
J    bright.  I 
Hosanna  to  the  living  | 


183 


lid. 


Lord. 


The  Boar's  Head 
gloria. 
Complete,  as. 


,Jd. 


6d. 


Leooe,  Robin  H  —  Twelve  New  Christmas  Carols. 
Unison  Singing.    Words  by  E.  A.  Alston. 

Three- Halfpence  each. 

185.  Praeludium. 

186.  The  Midnight  Masse. 
1B7.  The  bells  of  Christmas. 
if>8.  Pastor  Bonus. 
189.  Rejoice!  Christen  men. 
100.  A  Children's  Carol. 


For 


191.  Caraula  Pastorum. 

192.  Wassail  Song. 

193.  Kings  of  Orient. 

194.  Good  Christians  all. 
193.  Cometh  the  day. 
196.  Ye  Angelas  Bell 


Complete,  is.   Tonic  Sol-fa,  8d.  Words  only,  ad. 


,The  Anthem  of  Peace  (O  sweet  the 

enchanting  anthem)  J.  Barnby.) 

i  On  Christmas  Morn    A.  C.  Mackenzie.  I  i}d 

I  Across  the  desert  sands  by  night        ...    G.  C.  Msrtin.  f 
*  Shenherda  I  shake  off  your  drowsy  sleep      ...J.  Stainer  J 
(Words  only,  3s.  per  too.) 

V  The  Carols  marked  thus  •  may  be  had  in  Tonic  Sol-fa 


♦198. 

199 

aoo. 

301. 

aoa. 
103. 
♦a<H. 

•aoo. 

207. 
•ao8. 

209. 

a  10. 

an. 
aia. 
US. 
SI* 

"If 
ai6. 

319. 

220. 

aai. 
22a. 
323. 
♦334. 
325. 
336. 

sail 
339. 
330. 
•331. 
33a. 
a33- 
a34- 
335. 
336. 

a 
339. 
340. 
341. 
34a. 

»43- 
344- 

a45 

346. 

ul 
348. 

349 

330. 
35t. 
25a. 

aS3. 
a54- 
355- 
336. 

358. 
3J9- 

360. 
361. 
36a. 

363. 

(N01 

a**. 
•365. 
366. 
367. 
366. 
369. 
370. 
X71. 
373. 
a?3- 
a74- 
a?5- 
376. 


IO  Babe !  In  manger  lying  ... 
The  Virgin  is  hushing 
What  Child  is  this  ? 
Darkaeas  led  on  the  weary  earth 
Holy  night !  peaceful  night  I 

In  excelais  gtoris      ...  ,.  

When  Christ  was  born   

What  Child  is  this?  

f  There  were  whisperings  

1  Shades  of  silent  night   

The  Legend  of  Good  Saint  Christopher 

I  hear  along  our  street   

In  dulci  Jubilo  

Caput  apri  defcro  ._   

Holly  berries  

A  New  Year's  Carol  

(  There  was  silence  (Unison) 
1  The  star  in  the  East  (Unison) 
A  Christmas  Carol  (Two  Parts) 

Glad  Christmastide  

All  things  were  in  silence  ... 

This  is  the  month   

How  peaceful  was  the  night 
There  came  a  little  child  ... 
As  with  gladness 
One  night  as  I  was  sleeping 

The  Golden  Crown   

Joy  fills  our  inmost  heart  ... 
Who  is  this  that  lies  all  lowly 
See,  the  Morning  Star 


J.  Barnby. 

Words  only, 

I  3*.  per  wo.) 
.. .  / 

...J.  Barnby. 
M.  Crament. 
J.  T.  Field. 
J.  T.  Field. 
J.  T.  Cooper. ) 
...     S.  Gee.  / 
F.J.Sawyer. 
...  E.  Silas. 
...  Pea  rial!. 
...  Pearsall. 
Westbrook. 
...  J.Shaw. 
..J.  Stainer.  I 


lid. 


so. 

i 

lid. 

t 

3d. 


-.  c 


H.  Leslie. 
Keinecke. 


...J.  Barnby. 

■Jr 


Barnby. 
Hugh  Blair. 
Hugh  Blair. 
R.Jackson. 
...  C.V.Stanford. 

 J.  Swire. 

J.  Stainer. 
A.  C.  Mackenzie. 
...MylesB.  Foster. 
E.  G.  Monk. 
Victoria  Grosvenor. 
A.  C.  Msckenzle. 
F.  A.  J.  Hervey. 
m  J-  Swire. 
Victoria  Grosvenor. 
Mrs.  J.  W.  Bliss. 

 J.  Shaw. 

A.  Moffat. 

There  wassilcncein  Bethlehem's  fields(s.A.T.B.)  J. Stainer. 
Come,  all  ye  Christian  men,  rejoice  Hsmilton  Clarke. 
Shepherds  in  the  fields  abiding  ...  Hamilton  Clarke. 
Come  and  sing  the  wondrous  story  t.  Varley  Roberts. 
The  Christmas  bells  ring  loud  and  clear  J.  Varley  Roberts. 


On  Christmas  Morn  

In  the  sges  past   

We  sing  a  song  of  gladness  

The  morn,  the  blessed  morn  is  nigh 

Carol,  carol,  Christians   

O  was  not  Christ  our  Saviour  ? 


Bethlehem 

The  birth  ( 
The  old  news    ...      ...      ...  •• 

Christmas  Eve  

The  Christmas  vision  

The  Shepherds'  Carol  

Mary's  Cradle  Song  

The  Angels'  Carol   

Children's  Chorus   

The  Holy  Quest 

The  Five  Kings   

Prsisc  we  now  the  Holy  light 
Nazareth  town  in  slumber  lay 
An  ode  on  the  birth  of  our  Saviour 
See,  the  morning  star  is  dwelling 


Christ  was  born  on 
Christmas  Morn 
The  Kings  of  the 

The  Star  

The  Angela'  song 
The  Holy  birth  ... 
The  Humiliation 
Rejoice,  O  daughter 


Day 


J .  Varley  Roberts. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  II.  Legge. 
...  C.H.Lloyd. 
V.  Herbert  Brewer. 
L  Herbert  Brewer. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
,.C.  Macpherson. 


The  Virgin  and  Child  (This  winter's  night)  C.  Macphenon. 

.  Barnby. 
'  .  Barnby. 
Barnby. 
Barnby. 


The  Annunciation 
The  Message  to  the  Shepherds 
Cradle  Song  of  the  Blessed  Virgin. 
Gloria  in  czcclsis  ... 

l  360  to  363  published  together.    Octavo  Anthems,  448, 
"  The  First  Christmss."  3d.    Tonic  Sol-fa,  3d.) 

Myles  B.  Foster. 

  Thoi.  Adsms. 

 A.  M.  Goodhart. 

Cuthbert  Harris. 
J.  F.  Bridge. 
'  Roberts. 
Roberts. 
Roberts. 
..J.  H.  Mee. 
..J.  H.  Mee. 
H.  W.  Wareing. 


Sing  the  Holy 

Sleep,  baby,  sleep   

Noel       ...        ...       ...  ... 

What  sudden  blaze  of  song... 
What  sudden  blaze  of  song  ... 
Shepherds,  leave  your  flocks 
Heavenly  music,  clearly  ringing 
Silent  night,  holiest  night 
Angels  singing  ... 

Little  children  

Blessed  Babe  

Ring  the  bells  

Sweeter  than  songs  of  summer 
(Words  only,  3s. 


377.  The  night  in  solemn  stillness  hung 


per  100.) 


...J.  Bsrnby. 
J.  F.  Bridge. 

J.  G.  Smith. 


lid. 

3d. 


Id 

ll 
It 

u 

11  d. 

id. 

lid. 

id. 

iid. 

i|d. 

4 

id. 
1  d. 

\t. 
iid. 
1,  d. 
„d. 

I  d. 
,d. 
1  d. 
id. 

1  d. 

1  d. 
1  d. 

sd. 
sd. 

3d. 
3d. 

3d. 

I  d. 

1 3- 
1  i 

lid. 


"P" 

id! 

Id. 

id. 
id. 
id. 
id. 
id. 

nd. 


In  tht  Press. 

In  the  fields  with  their  flocks  abiding   J.  E.  West. 

It  came  upon  the  midnight  clear  Battison  Havnes. 

The  Son  of  Msry,  Christ  the  King        ...  Thomas  Adams. 

Hark!  all  around   W.  A.  C.  Cruickshsnk. 

It  is  the  day   W.  A.  C.  Cruickshank. 

Mortals,  awake   W.  A.  C.  I 


To 


London  :  NOVELLO  AND  COMPANY,  Limited. 


Digitized  by  Google 


768 


THE  MUSICAL  TIMES.— November  i,  1898. 


JUST  PUBLISHED. 


NEW 

CHRISTMAS  ANTHEMS. 

ANGELS,  FROM  THE  REALMS  OF 
GLORY 

THE  WORDS  WRITTEN  BY 

J.  MONTGOMERY 

THE  MUSIC  COMPOSED  BY 

FREDERIC  H.  COWEN. 
Price  Threepence ;  Tonic  Sol-fa,  Three-Halfpence. 


WHEN  CHRIST  WAS  BORN  TO 
EARTH 

THE  WORDS  WRITTEN  BY 

WHITTIER 

THS  MUSIC  COMPOSED  BY 

H.  WALFORD  DAVIES. 

Price  I 


SEE,  AMID  THE  WINTER'S  SNOW 

CAROL-ANTHEM 

THE  WORDS  WRITTEM  BY 

REV.  E.  CASWALL.  M  A. 

THE  MUSIC  COMPOSED  BY 

JOHN  E.  WEST. 

s;  Tonic  Sol-fa. 1 


NOW  IS  COME  SALVATION 

COMPOSED  BY 

CUTHBERT  HARRIS. 

Price  Threepence  |  Tonic  Sol-fa,  Three- Halfpence. 


BEHOLD  MY  SERVANT 

COMPOSED  BY 

FREDERICK  BRIDGE. 

Tonic  Sol  fa,  Three-Halfpence. 


0  HOLY  BABE 


A.  C.  MACKENZIE. 

Price  Threa-Halfpence ;  Tonic  Sol-fa,  Three-Halfpence. 


0  COME,  REDEEMER  OF  MANKIND 

ANTHEM 

COMPOSED  BY 

JOHN  E.  WEST. 

Price  Three-Halfpence ;  Tonic  Sol-fa,  Three-Halfpence. 

IN  THE  BEGINNING  WAS  THE  WORD 

ANTHEM 

COMPOSED  BY 

FEk'RIS  TOZER. 
THERE  SHALL  COME  FORTH  A  STAR 

ANTHEM 

COMPOSED  BY 

O.  A.  MANSFIELD. 

Tonic  Sol-fa,  Three-Halfpence. 


RING  OUT,  WILD  BELLS 

TRIO  FOR  FEMALE  VOICES  (s.s.a.) 

WITH  ACCOMPANIMENT  POR 

TWO  VIOLINS,  PIANO,  ORGAN,  AND  BELLS 


ALFRED,  LORD  TENNYSON 

THE  MUSIC  COMPOSED  BY 

HENRY  LAHEE. 


Full  Score,  price  Two  Shillings  net. 
Instrumental  Parts  (Violins,  Organ,  and  Bells),  2S. 
Vocal  Score  (No.  »86.  Novello'a  Octavo  Edition  of  Trios,  ftc.,  for 
Female  Voices),  9d. 

London  :  Novello  and  Company,  Limited. 


AROUND  THE  WINTER 
FIRE 

CHRISTMAS  CANTATA  FOR  FEMALE  VOICES 


SHAPCOTT  WENSLEY 

ALFRED*,Cr"  GAUL. 


Price  Two  Shillings;  Tonic  Sol-fa  Edition,  One 
Words  only,  7s.  fid.  per  too. 


London:  Novello  and  Company,  Limited. 

CHRISTMAS  HOLIDAYS 

A  SHORT  MUSICAL  SKETCH 
SUITABLE  FOR  THE  BREAKING-UP  OF  SCHOOLS 

COMPOSED  by 

HERBERT  W. SCHARTAU. 


Price  Ninepence. 
Music  in  both  Notations. 


London :  Novello  and  Company,  Limited. 


just  Published. 


CHRISTMAS  ALBUM 


roa 


PIANOFORTE  SOLO. 


Novello  and  Company,  Limited. 


a. 

3 

4. 

I 

I: 

9- 
10. 
11. 

13. 
•3- 
« 4- 

\l 

»7- 
18. 
19. 
so. 

31. 
33. 
«3- 
34 


Price,  complete,  Three  Shillings  net. 

CONTENTS. 
Fir  1  it.-  Alex,  von  —Op.  37,  No.  3.  Hymnus. 
Jadassohn.— Op.  136,  No.  6.   Mazurka  in  G  major. 
Grimm.— Op.  3,  No.  2.  Scherzo. 
Rhbinberobr.— Op.  J,  No.  1.  Jagd. 
Sartorio,  A.— Op.  $4.  No.  t.  Menuct. 
Hartmahn.— From  Op. 
Salon. 

Armand.— In  the  Boat  Morceau  de  Salon 
Scharwemka,  Ph.-  Op.  73,  No.  4.  "  From 

ceau  de  Salon. 
Waoner.— Bridal  I 


Mor- 


Song.  from  "  Lohengrin." 
Junkelmann.— Op.  3},  No. 4.  Mtfodie. 
KiaiOLLET,  Edm. — Op.  64.  Fantaisie-Berceuae. 
Schwab.— Op.  13.  Gavotte. 
Merkel,  G  — Op.  6).   Hunting  Scene. 
Verhey.— Op.  30,  No.  1.   "  Spring."  Valse  de  Salon. 
Jadassohn.— Op.  134,  No.  4-  Menuet. 
Ooetze.— Op.  37,  No  1.  Humoreske. 

Nesvera,  Jos.— Op.  8.  No.  30.   "Longing."    Morceau  de  Salon. 
Keudell.— Op-  11.  Valse  de  Salon. 
Jadassohn. — Op.  75,  No.  3.  Priere. 
Hopmann,  H.— Op.  tot,  No.  4  Gavotte. 
Sbiss,  J.— Op.  3,  No.  j.  "  Binding  Garlands."  Morceau  de  ! 
Fielitz.— Op.  7,  No.  I.   "  Ricardo." 

Jadassohn— Op.  73.  No.  4.  "  Spring  Song  "  (Pruhlir>K»lied). 
Scharwenea,  X.-Op.  64,  No.  3.  Gavotte  in  olden  atyle. 
MacDowell,  Edw.— Op.  46.  No.  4.  ' 


DIABELLI. 


TOY  SYMPHONY  (after  the  Sonata,  Op.  33).  m  Pianoforte  Duet, 
two  Violins,  Violoncello,  and  Toy  Inetrumenta  (Trumpets  in  C 
and  G,  Nightingale,  Cuckoo,  Quail,  Tambourine,  Drum,  and 


St.W 
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JUST  PUBLISHED. 


NOVELLO'S 

VILLAGE  CHANT  BOOK 


No.  I. 

CONTAINING 


100  SINGLE  CHANTS. 


Prick  Sixpence. 


NOVELLO'S 

VILLAGE  CHANT  BOOK 


No.  II. 


CONTAINING 


50  DOUBLE  CHANTS. 


WILL  BE  PUBLISHED  SHORTLY. 


EARLY  BODLEIAN  MUSIC. 


Price  Sixpence. 


The  Chants  contained  in  the  above  collections  have  been 
chosen  for  their  attractive  melody  and  simple  harmonies. 
A  special  feature  is  the  pitch  of  the  reciting  note,  which 
in  no  chant  exceeds  C  natural  *  The  requirements  and 
capabilities  of  Village  Choirs  have  been  carefully  con- 
sidered in  making  the  selection,  which  it  is  hoped  will 
materially  aid  an  important  part  of  Divine  Service. 

•  One  exception  to  i  hi-  occurs  In  No.  2  (No.  S3,  by  Lord  Mornington  >, 
which  ii  included  on  account  of  its  great  popularity. 


London :  Novbllo  and  Company.  Limited. 
juat  Published. 


A  NEW  AND  REVISED  EDITION 


or  THS 


Magnificat  and  Nunc  dimittis 

SET  TO  MUSIC  IN  THE  KEY  OF  A 
WITH  ACCOMPANIMENT  FOR  ORCHESTRA  OR  ORGAN 

GEORGE  j7  BENNETT, 

Mua.  Doc,  Cantab. ;  Organist 


Price 
FuU  Score  and 


Parts.  MS. 


:   NOVSLLO  AMD  CoMPANV, 


Juat  Published. 

THE  ORDER 

FOR  THE 

BURIAL  OF  THE  DEAD 

AS  SET  TO  MUSIC  BY 

MERBECKE 

HARMONIZSD  BY 

SIR  JOHN  STAINER. 

TOGETHER  WITH  A 

SELECTION  OF  SUITABLE  HYMNS,  vir.:- 

For  all  the  Saints  

Brief  life  is  here  oar  portion 
Gentle  Shepherd,  Thou  hast  stilled 

iesus  lives!  no  longer  now  
low  the  labourer's  task  ia  o'er 
My  God.  my  Father,  while  I  stray 
Sleep  thy  last  aleep  


by  J.  Basmby. 
G.  C.  Martin. 


We  are  but 


J.  Stainer. 
A.  H.  Littleton. 
J.  Stainer. 
A.  H.  D.Troyte. 
j.  Barnbv. 
J.  Stainbb. 
A.  Sulliva*. 


Price  One 


Novbllo  and  Company,  Limited. 


DUFAY 

AND    HIS  CONTEMPORARIES 

FIFTY  COMPOSITIONS 

(Rangino  from  about  a.d.  1400  to  1440) 
TRANSCRIBED  FROM  MS.  CANONICI  MISC.  213 

IN  THS 

BODLEIAN  LIBRARY,  OXFORD 

BY 

J.  F.  R.  STAINER,  B.C.L.,  M.A. 


AND 


C.  STAINER. 


WITH  A  PREFACE 

BY 

E.  W.  B.  NICHOLSON,  M.A. 

Boolby's  Librarian 

AND  A 

CRITICAL  ANALYSIS  OF  THE  MUSIC 

BY 

SIR  JOHN  STAINER 

M.A.,  MUS.  DOC,  OXFORD;  HON.  D.C-L.  AND  St  US.  DOC.  DURHAM 
PROFESSOR  OF  MUSIC  IN  THS  UNIVERSITY  OF  OXFORD. 


The  manuscript  from  which  these  compositions 
are  transcribed  is  probably  one  of  the  moat  valuable 
store  houses  of  early  15th  century  music  in  existence. 
The  Editors  have  selected  secular  compositions  as 
being  less  conventional  than  the  Masses  of  that 
period,  and  also  more  rarely  met  with.  So  little 
music  of  this  early  date  has  been  printed  that 
students  of  musical  history  have  hitherto  had  little 
but  hearsay  to  rely  on.  They  will  now  be  able  to 
see  works  by  Dufay,  Binchois,  Brasart,  Frenon, 
Acourt,  and  many  others,  some  of  whom  have  up 
to  this  time  been  only  known  by  name.  Eight  fac- 
similes are  given,  to  show  the  style  and  method  of 
writing  music  at  this  time ;  a  subject  fully  treated  in 
this  work. 

London    NOVBLLO  AND  COMPANY.  Limited 


NOVBLLO,  EWER  ANH  CO.,  NEW  YORK 
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A  PLAIN  AND  HANDY  GUIDE 

TO  THl 

STORY,  CHARACTERS,  SYMBOLISM,  MUSIC,  &  ACTION 

WAGNER'S  MBELUNGEN  RING 

"THE  EPIc'oF  SOUNDS " 

BY 

FREDA  WINWORTH. 

Alfred  Schulx  Cvrtils,  Eeq.  (Agent  for  the  Bayreuth  Festival*  1, 
writes :  "  1 1  is  the  best  and  most  exhaustive  analysis  of  his  work  that  I 
know  of,  and  a  great  help  to  anyone  who  wishes  to  penetrate  into  the 
deeper  meaning  of  it." 

Walter  Damkosch,  Esq.  (the  leading  exponent  of  Wagnerism  in 
the  United  States),  writes:7' The  little  book  by  Miss  Freda  Winworth 
is  perhapa  the  clevereat  analysis  of  the  Nibelungcn  tetralogy  that  has 
been  published,  and  will  be  a  great  help  to  students." 

Price  Three  Shillings  and  Sixpence. 

London :  Simpkin  and  Co.,  Limited,  and  Novello  AMD  Co.,  Limited. 


Juat  Published. 


KING-CUPS 

A  RIVER  SONG 

WORDS  BY 

ASHMORE  RUSSAN 

MUSIC  BY 

EDWARD  SACHS. 


Price  One  ! 
Novello  and  Compamy,  Limited. 


Just  Published. 


TONIC  SOL-FA  EDITION  OK 


THE    RUINS  OF  ATHENS 

A  CANTATA 

Tilt  MUSIC  COMPOSED  BY 

L.  VAN  BEETHOVEN. 


The  English  words  written  and  adapted  by  Paul  England. 
Price  Six; 

Staff  Notation  Edition,  price 


:  NOVBLLO  AND  COMPANY, 


Just  Published. 
TONIC  SOL-FA  EDITION  OF 

JOHN  GILPIN 

A  BALLAD 
FOR  CHORUS  AND  ORCHESTRA 
The  Words  selected  from  Cowper's  Poem 

THE  MUSIC  COMPOSED  BY 

S.  P.  WADDINGTON. 


Price  Eight  pence. 
Staff  Notation  Edition,  price  Two  Shillings. 


:  Nov i.u  o  and  Company,  Limited. 


just 


8vo,  id. 


UNDER  THE  TREES 

PART-SONG  FOR  S.A.T.B. 

W.  W.  PEARSON. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS.  SOLI,  AND  ORCHESTRA 
Price  3»- ;  Choral  Parts,  is.  each.  Also, 

"GOD  IS  OUR  REFUGE"  (Ps.  46) 
For  Chorus,  Soli,  and  Orchestra.  Price  is. 

COMPOSED  BY 

EDWIN  C.  SUCH, 


London :  Novello  and  Company,  Limited. 


Novello  and  Company,  Limited. 


CURRENT  METHODS 

OF 

TRAINING  BOYS'  VOICES 

An  Essay  writtbn  for  the  Massachusetts  Cmoik  Guild 

by 

G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaster  of  St.  Agnes'  Chapel,  Trinity  Parish.  N  Y. 
Price  Ooe  Shilling  and  Sixpence. 
London:  Novello  and  Company,  Limited. 

TO  CHORAL  SOCIETIES. 

gauzy" agings 

PART-SONG  FOR  S.A.T.B. 
Words  by  Florence  Hoare 
music  BY 

RICHARD  RICHARDS,  A.R.C.O. 

Price  Threepence. 
London:  Novello  and  Company,  Limited; 
Or  the  Composer,  Clent  House,  Handsworth,  Birmingham. 

"  The  measure  (6-8)  lends  itself  to  graceful  melodiousness 
the  chief  characteristic  of  this  part-song."— Muiical  Timet. 

"  A  very  musicianly  and  melodious  production,  which  can  be  record 
mended.  —Mutual  aVu-j. 
"  A  sparkling  and  melodious  piece  of  writing,  which  is  sore  to  be 
■j  and.^what  is  o."'1^  snother  r-.at : ■  r .  which         J^-rit  its 

COMPOSITIONS 

BY 

T.  MEE  PATTISON. 

CANTATAS.  \tmf 

The  Ancient  Mariner    a  6  06 

Do.        do.     (Choruses  only)   10 

The  Lay  of  the  Last  Minstrel    16 

Do.  do.         (Choruses  only)  ..      ..  10 

May  Dsy    10  of 

The  Miracles  of  Cbriat  (Sacred)   10  06 

ANTHEMS,  ftc. 

All  Thy  works  praise  Thee  (Harvest)   03      0  t 

Thou  visiteat  the  earth  (Harvest)   o  t 

I  know  that  my  Redeemer  liveth  (Easter)       ..  o  j 

There  were  shepherds  (Christmas)    02 

Thirteen  Offertory  Sentences    04 

Six  Kyriea    o  a 

Te  Deum  laudamus  (in  F)   o  j 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries     ..      ..     3s.  6d 

Five  Concluding  Voluntsries   la.  M 

 London:  Novello  and  Company,  Limited.  

WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS. 

Halt  I  merry,  merry  Christmas    nth  thousand  ad 

A  Merry  Christmas  to  you  all   oth  „  -i 

Songs  of  praise  the  angels  sang   yth  „  jd. 

EnRlsnd's  Glory   ..  Sen  ,.  3d. 

O  Anglia,  land  of  the  brave  ..   and  ,,  «t 

A  Happy  New  Year  5th  ,,  jd 

Gaily  thro' the  greenwood   j6th  ., 

London:  Novello  and  Company,  Limited. 
The  Compose*,  ji,  T 
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PRODUCED  AT  THE  LEEDS  MUSICAL  FESTIVAL, 
OCTOBER,  1898. 


A  SONG  OF  REDEMPTION 

(THE  FOE  BEHIND,  THE  DEEP  BEFORE) 
BY 

REV.  J.  M.  NEALE 

SET  TO  MUSIC  FOB 

SOPRANO  SOLO,  CHORUS  &  ORCHESTRA 

BY 

ALAN  GRAY. 


Vocal  Score,  Price  One  Shilling  and 
String  Parts  [in  the  Preu). 
Full  Score  and  Wind  Parts,  MS 


THE  TIMES. 
The  work  is  written  not  only  with  a  strong  feeling  for 
legitimate  effect,  but  with  a  remarkable  degree  of  strength 
and  straightforward  expression.  Dignified  and  manly,  yet 
with  no  lack  of  tenderness,  the  work  proceeds  upon  an  even 
course.  Its  construction,  whether  in  the  simpler  strains  of 
the  opening  or  in  the  well-written  fugal  passages  farther  on, 
is  in  the  highest  degree  skilful,  and,  in  particular,  the 
handling  of  a  prominent  theme  with  which  the  choral  por- 


tion opens  is 


felicity. 


DAILY  TELEGRAPH 
For  my  part,  I  found  the  music  sound  and  straight 
forward,  and  I  greeted  it  as  one  greets  an  old  friend. 


MORNING  POST. 
This  is  an  unpretentious  but  scholarly  work, 
the  singers  and  pleasing  to  the  listeners. 


to 


DAILY  NEWS. 
Suited  to  the  small  choirs,  among  whom  it  will  very 


DAILY  CHRONICLE. 
It  possesses  most  of  the  attributes  finding  acceptance 
with  amateur  choralists.    Under  such  circumstances  it 
would  not  be  surprising  were  it  taken  in  hand  in  many 
quarters. 

DAILY  GRAPHIC. 
A  manly,  vigorous  piece  of  writing,  in  thorough  harmony 
with  the  best  traditions  of  the  English  school. 

DAILY  MAIL. 
A  solidly-written  composition,  worthy  the  best  traditions 
of  the  English  Church. 

THE  GUARDIAN. 
It  is  finely  conceived  and  treated  with  no  ordinary  skill  in 
a  sound,  musicianly  manner,  remarkable  originality,  and 
genuine  expression. 

YORKSHIRE  POST. 
In  one  thing  he  has  been  particularly  happy,  bis  choice 
of  a  chief  subject,  "  a  motto  theme,"  as  it  might  be  called, 
that  pervades  the  whole  work,  and  has  both  grace  and  dis- 
tinction. The  solo  part,  too,  has  many  passages  of  real 
feeling.  .  .  .  One  chorus,  "  With  loins  upgirt,'  is  based 
on  a  Polonaise  rhythm,  which  may  seem  strange  in  a 
sacred  work,  but  is  not  inappropriate  in  effect,  being 
remarkably  vigorous  and  spirited. 

London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


ALFRED  R.  GAUL'S  CANTATAS. 

"UNA 

Sixth  and  Seventh  Thousand. 


PRODUCED  AT  THE  NORWICH  MUSICAL  FESTIVAL, 
OCTOBER  4,  »«9J. 

M '  Una '  it  quite  one  of  his  best."— * usical  Standard. 

"  The  result,  in  the  present  case,  letves  no  doubt  that  into  all  the 
places  which  know  bis  previous  compositions  '  Una  '  will  find  a  way 
and  become  as  much  a  favourite  as  its  forerunners.  .  .  .  Mr.  Gaul 
considers  before  all  things  the  elegance  and  symmetry  of  bis  melodic 
phrases.1'  —  Mutual  Timet. 

"  We  believe  that  Mr.  Gaul  has  attained  greater  popularity  with 
small  English  provincial  choral  societies  than  any  other  cor 
living  or  dead." — London  Daily  Graphic. 


t  THE  TEN  VIRGINS 

Third  Edition.   Ninth  and  Tenth  Thousand. 
This  Edition  contains  the  additional  Soprano  air  "  Sun  of  my  soul." 

"  The  work  will  certainly  go  through  Saxondom  in  the  wake  of  its 
predecessors  from  the  aame  pen." — London  Daily  Telegraph. 

"  Must  attain  popularity  wherever  beard.  Infinitely  superior  to  any 
previous  effort  of  the  composer."— Li verpod  Daily  Contur. 

"  A  distinct  advance  upon  any  of  its  predecessor 
Daily  Pott. 

"  That  *  The  Ten  Virgins '  is  a  much  finer  work  than  the  everywhere 
favourite  'Holy  City'  we  have  no  doubt  whatever."— Birmingham 

Daily  Gazette. 

PRODUCED  WITH  THE  UTMOST  SUCCESS  BV  THE 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 


•JOAN  OF  ARC 

Staff  Edition.   Twentieth  to  Twenty-fifth  Thousand. 


"  The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  i 
and  it  may  safely  be  said,  without  fear  of  exaggeration,  that  never 
before  have  they  performed  a  work  more  satisfactory  to  themselves 
or  more  interesting  to  the  audience  then  'Joan  of  Arc.'" — Wettern 
Timet. 

"One  of  the  most  delightful  Concerts  ever  given  by  the  South 
Shields  Choral  Society  was  that  of  last  evening,  when  the  principal 
piece  was  '  Joan  of  Arc.'  We  cannot  speak  too  highly  of  Mr.  Gaul's 
work,  which  is  of  the  most  inlefc«tmg  description,  and  will  <" 
n  be  a  favourite  with  choral  5<xicues."-S*iW<»i  j" 


1  Daily  Sewt. 


Fifth  and  Sixth  Thousand. 


PRODUCED  AT  THE  CRYSTAL  PALACE,  JULY  9.  »8o». 

•israelTin  the 
wilderness 

"  The  work  wis  given  under  Mr.  Gsul's  own  direction  by  some  J ,000 
singers,  accompanied  by  the  Palace  orchestra.  Mr.  Gaul  has  pre- 
sented in  no  previous  work  better  characteristics  or  more  successful 
efforts  than  are  to  be  found  in  '  Israel  in  the  Wilderness.'  The 
popular  composer  was  enthusiastically  cheered  at  the  close  of  the 
performance.  — Mimical  Nrwt. 

The  above  Cantatas  have  been  specially  planned  to  meet  the  require- 
ments of  Musical  Societies,  the  greater  portion  I 


Price,  paper  cover,  as.  6d. ;  paper  boards,  ss. ;  cloth,  gilt,  4s. ;  Tonic 
Sol-fa,  is. ;  Vocal  Parts,  each  is.  Words  only,  *  7s.  6d. ;  1 5s.  per  100. 
The  loan  of  Orchestral  Parts  on  application  to  the  Composer. 

London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Book  I.,  is. ;  Key,  is.  6J. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Book  II.,  is.;  Key,  is.  6d. 

WEBSTER'S  CHILD'S  PRIMER  OF  THE 
THEORY  OF  MUSIC. 


London :  Novillo  and  Company,  Limited- 
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ORCHESTRAL  MUSIC. 


Orchestra. 
«.  d. 

NE VIN,  E.— "  Narcissus. ' '  from  "  The  Water  Scenes  "  a  8 

GODARD,  B. — Berceuse  de  Jocelyn  40 

PUCCINI,  G.-SeJeetion  from  "  The  Bohemians"  . .    j  o 

MATT,  A.  E.-NocwegUn  Scenes.  Suite  :- 

I.  Prelude— View  of  the  Mountains  \ 
II.  Intermezzo — Peasants'  Dance  . .  -6  o 
111.  Scherzo—  Sleigh  Dfive  ..  ..) 


Extra 

Parts, 
s.  d. 

O  4 
o  6 
O  6 


o  8 


Three  Number* 
WAGNER,  R.— "  Tanchauser." 
RUBINSTEIN  — Romance.   Op.  44 
TSCHAIKOWSKY,  P.-Chant  sans  paroles  , 

 Douce  Reverie  et  Petite  Valse     . . 

M YDDLETON,  W.  H.— "  Eventide  "  . . 
VAN  PRAAG,  M.-Canto  Religioso    ..  . 
BURALD,  P.— "  Loving  Hearts."  Gavotte  . 


Piano  Solo  Parts,  is.  bach. 


6 

0 

0 

8 

J 

0 

0 

6 

t 

0 

0 

4 

a 

8 

0 

4 

1 

6 

0 

4 

t 

0 

0 

4 

a 

0 

0 

4 

0 

0 

J 

1 

0 

3 

5 

B 

2 

0 

TOILERS  OF  THE  DEEP 

CANTATA 

FOR   FEMALE  VOICES 

Vers*  by  JAMES  STRANG 


ML'SIC  BY 


ALFRED  R.  GAUL. 


tor  latest  Catalogue,  ready  No 


HAWKES  AND  SON, 

DENMAN  STREET,  PICCADILLY  CIRCUS,  LONDON. 


THE  LEGEND  OF  THE 
WOOD 

A  JUVENILE  OPERETTA  IN  ONE  ACT 
FOR  UNISON  SINGING 

VERSK  BY 

Maud  Baldwick 

COMPOSED  BY 

ALFRED  R.  GAUL. 


CONTENTS. 

Introduction  AND  Chorus— "  Toiling  and  toss'd  on  the  restless  sea  " 

Cradle  Sumo — "Come,  my  baby,  come  away." 

Chorus—"  Oh,  ho !  tor  the  winds  that  blow." 

Ballad—  "  A  mermaid  dwell  in  days  of  old." 

Trio—"  The  twilight  grey  is  falling." 

Song — "O  manly  hearts  that  brave  the  sea." 

Chorus—"  Dark  and  darker  grows  the  night." 

Chorus—"  A  prayer  for  those  at  sea." 

Ihtrrmbixo— "  Break  ol  day." 

Durt— "Through  golden  mists  of  morn." 

Cradlb  Somo — No.  a. 

Chorus—"  Now  let  songs  of  gladness  rise," 

"  This  charming  work  bears  all  the  best  marks  of  the  composer  - 
characteristically  graceful  style.  The  libretto  is  of  a  high  order  0' 
merit,  and  worth  the  music,  which  from  first  to  last  is  attractive  sec 
without  a  dull  page."— Birming ham  Daily  GatttU. 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodious  sod 
captivating  in  thia  branch  of  composition.  Tsking  the  Cantata  as  » 
whole,  it  is  a  delightful  work,  replete  with  artistic  workmanship. "- 
Birmingham  Daily  itatl. 


Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred. 
London:  Novel:  1.  akd  CoxrANY,  Limited. 


Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


Price  One  Shilling. 
Tonic  Sol-fa  Edition.  Price  Sixpence.  Words,  7s.  6d.  per  1 
London :  Novello  and  Company,  Limited. 


Specially  composed  for  the  Choral  Festival  op  thb  Wbst 
Midland  Federation  op  Evanoelical  Frrb  Churches, 


THE  PILGRIM  FATHERS 

NEW  DRAMATIC  CANTATA 
FOR  SOLI,  CHORUS.  AND  ORCHESTRA 


REV.  J.  M.  GWYNNE  OWEN 

MUSIC  BY 

MR.  THOMAS  FACER. 


Nymphs  of  the  Ocean 
The  Skaters  .. 
The  Lake  .. 
■TisMorn 

Sweet  Spring  (Madrigal) 
The  River 

Over  the  mountain  aide 
Soul  of  living  muaic 
The  Stormy  Petrel  . . 
The  Coral  Grove 
Pibroch  of  Donuil  Dhu 
Blow,  Western  Wind  I 
Stars  of  the  Night  .. 


3d. 
3d. 
3d. 
3d. 
3d. 
3d. 
3d. 

3d 


Under  the  Trees 

The  Oyster  Dredgers 

Evening   

•Sweet  to  live  (38th  thou.) 
•Welcome, young  Spring!.. 
•The  Anglers  (14th  thou.  1 . . 

The  Dream  of  Home  .. 

Summer  and  Winter 
•Departed  Joys       ..  .. 

There's  beauty  in  the  deep 

Soldier,  rest! 

Woods  in  " 

Autumn 


id. 
sd. 
sa. 
sd. 

Id 

td. 

sd. 
H 
sd 

af 

td 
id. 


HUMOROUS  PART-SONGS. 


Warmly  coi 


Over  1,000  copies  slrcady  sold. 


Full  Music  Score  (114  pp.),  js.;  Sol-fa  Edition,  is.    Words  only,  id. 

London  :  Wbekes  and  Co  .  14.  Hanover  Street.  W 
James  Rutheppopd.  34. 


Three  Doughtie  Men.    (64th  thousand)   3d 

Three  Children  Sliding.  (10th  tnousaod)   3d. 

A  Ryghie  Merrie  Geste   ..       ..  4d- 

The  Snow-white  Doe   at 

•Ben  Bowlegs  (Ehward  Oxenpord)   3d. 

The  Carrion  Crow    3d. 

Call  John  I   3d. 

Three  Merry  Fishers.   (Ju»i  published)   3d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accompaniments. 

The  Iron  Horse       ..      ..ad.    The  Ocesn  jd 

Off  to  Sea   4d.   *The  Ironfouoders  (36th  thou.)  3d. 

lager  Chorus  3d     The  Cyclists  «4. 

The  Lifeboat  4d. 

Orchestral  Parts  on  application  to  the  CoMPosr.R,  Etmham,  Dereham 
Tonic  Sol  fa  Editions  at  half  the  above  prices  of  those  marked  ». 

London :  Novello  and  Company,  Limited. 

f  NTRODUCTION  to  thtT STUDY~of  THEORY. 

•a.    A  Sequel  to  the  "  Elements  of  Music."  snd  intended  to  prepare 
the  student  for  Professor  Front's  Series  of  Theoretical  Works.  By 
Frahrun  Peterson,   snd  Edition.   Cr.  8vo,  bound,  net,  is.  6d. 
BLEMENTS  of  MUSIC.  4th  Edition.   Bound,  net.  is. 
Auoener  and  Co.,  199,  Regent  Street,  and  xi,  Newgate  Street. 

T  OCAL  EXAMINATIONS  in  MUSIC.  1899.- 

1-*  The  Pianofoite  Works  .elected  bv  the  Associsted  Board  of  the 
Royal  Academy  of  Music  and  Royal  College  of  Music. 

Complete  in  11  One  Shilling  Volumes. 

A.  Local  Centre  Examinationa. 
Junior  Grade  —  Li»t  A,  B,  and  C,  each,  net,  is. 
Senior  Grade.— List  A.  B,  and  C,  each.net.  ts. 

B.  Locsl  School  Examinations. 
Elementary.— Liat  A,  B.  C.  complete,  net,  is. 
Lower  Division  — List  A,  B,  C,  complete,  net.  is. 
Higher  Divislon.-List  A.  B,  and  C.  each.  net.  is. 

Auoener  and  Co.,  199.  T 
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SOME  OF 


FORSYTH  BROTHERS'  RECENT  PUBLICATIONS. 


PIANO  SOLO. 


BANTOCK,  GRANVILLE. 
!  Pieces,  in  ten  numtxrt 

DAVIESON.  CHARLES. 
Saltarello   

BSPOSITO,  M. 
each  3».  I  Two  Nocturnes 

HELMUND,  ERIK  MEYER. 
Four  Piece*.  Op.  151   

HILLIER,  LOUIS  H. 


3». 


Two  Valses 


e»ch  3*. 


LIEBLING,  GEORG. 
Troi*  Preludes  d'Aprea  Heine.   Op.  19  :— 

Noa.  1, 1  4a.  each,  I  No.  3  3s. 

Also  for  Violin  and  Piano. 
(Played  by  Miss  Ethel  Barns,  Miss  Leonora  Jackson,  and 
Mr.  Henry  Such.) 

Nouvelle  Suite  a  la  Wattcau.  Op.  31  • — 

No.  1   . .    3s.  I  No.  3.  Causcrie  dans  lea  boia  3s. 

»   a  3s.  I  .,   4.  Fete  Champetre     ..  3s. 

(Played  by  Miss  Fanny  Davibs  and  the  Composir.) 

O'NEILL,  NORMAN. 


The  Humble  Swain 


SONGS. 

BARNS,  ETHEL. 
. .   4a.  I  O  Tsori  San  4s. 

"'OTsuri  San,'  by  Ethel  Barns,  ia  a  charming  little  lament  in 
Japanese  style, and  the  same  Compoaer'a  'The  Humble  Swain'  has 
considerable  passion  and  genuine  feeling."—  The  Timet. 

"  *  O  Tsuri  San,'  a  Japanese  Lament,  words  by  Nora  Hopper  and  music 
by  Ethel  Barns.  The  music  haa  a  sort  of  quaintly  pathetic  character 
that  matches  the  words  very  well.  It  is  very  easy  to  sing  and  play."— 
MancheUer  Guardian. 

LIEBLING,  GEORG. 
1  (in  two  Keys)  . .  4 


songs  .  .  .  'The 
"—The  Timet. 


Star  of  Love'  has  considerable 


PITT,  PERCY. 

Nature's  Lullaby  (in  two  Keys)  4s 

"  Shows  more  talent  than  any  song  by  a  native  composer  I  have  come 
across  for  some  time."  -UancheUet  Guardian. 
"  Graceful  and  excellently  written  for  the  voice."—  The  Timet. 

REDHEAD,  ALFRED. 

Fairjunetide   ..  ..4*. 

RONALD.  LANDON. 

:  of  the  Trees  (in  two  keys)  4a 

and  Alfred 


4*- 
4»- 


"A  pretty  'Song  of  the  Treea '  by  Landon  Ronald 
Redhead  s  '  Fair  luoelide' will  appeal  to  a  large  diss  of 
as  both  are  grateful  and  effective.' ^—Tht  Timet. 


SCARLATTI,  A. 

THREE  SONGS  edited  by  J.  A.  Fuller  Maitland,  and  for  the 
first  time  published 
Per  te  vive  e  per  te  more  (snog  by  Miss  Isabel  MacDouoal) 
Se  mai  giungi  (aung  by  Miss  Esther  Pallisbr) 
O  rendimi  U  mio  core  (sung  by  Miss  Evanoeline  Florence) 

SOMERVELL,  ARTHUR. 

Love's  Apology  . .   4»  I  Take,  O  take  4s. 

(Sung  by  Mr.  Kbmnbrlbt  Rumpord.) 
"  Two  new  songs  by  Arthur  Somervell  are  among  the  most  beautiful 
compositions  that  have  lately  appeared ;  the  one  to  Shakespeare's 
'  Take,  O  take  those  lips  away,'  may  claim  a  place  with  those  few 
specimens  of  the  wedding  of  '  perfect  music  unto  noble  words '  which 
are  rightly  called  claaaical,  and  the  other. '  Love'a  Apology,'  ia  asso- 
ciated with  a  fine  anonymous  poem  which  first  appeared  in  the  Book 
of  Ayres  by  Tobiaa  Hume  in  1003.  Both  songs  have  a  comparatively 
amall  compaaa,  of  an  octave  and  one  note,  and  should  be  well  within 
the  powers  of  even  moderately  accomplished  singers  1 
beautiful  music  of  the  highest  class."— The  Timet. 


THE  BISPHAM  ALBUM. 

TEN  SONGS  by  SCHUBERT  and  SCHUMANN. 
Edited  by  David  Bispham. 
Price  3B.  net. 


"  Not  the  least  significant  sign  of  the  healthy  progress  of  musical 
taste  in  England  ia  the  artiatic  advance  shown  in  much  of  the  music 
put  forward  for  home  use.  It  is  true  that  some  publishers  continue  to 
issue  compilations  which  can  only  be  described  as  good  paper  spoilt  . 
and,  therefore,  presumably  there  is  still  a  buying  public  for  feeble 
verses  and  trite  melodic  and  harmonic  progressions.  Those  firms, 
however,  who  strive  to  minister  to  artistic  progress  deserve  every 
encouragement ;  aod  accordingly  it  ia  with  much  pleasure  that  we  draw 
attention  to  Twelve  Pianoporte  Pieces  by  Granville  Bantock,  issued 
by  Messrs.  Forsyth,  for  they  belong  to  a  claaa  thai  ia  calculated 
to  develop  appreciation  of  real  music.    They  are  severally  named 

RtlAPSODIE,  MSDITATION,  PHANTASY,  SCHERZO.  NoCTL'RNB,  LtCEND, 

Pkkohiera,  Ma/unka,  Intermezzo,  Serenade.  Caprice,  and 
Romance,  tittea  which  are  justified  in  each  case  by  the  character 
of  the  music.  They  are  short  and  of  moderate  difficulty,  and  are  more 
or  lesa  effective.  The  last-named  quality,  in  great  measure,  arises 
from  Mr.  Bantock's  recognition  of  the  necessity  of  contrast.  The 
advantage  of  thia  ia  very  noticeable  in  the  Meditation,  which  is 
prevented  from  degenerating,  as  frequently  the  case  in  such  pieces, 
into  mere  maudlin  sentimentality  by  an  intermediate  episode  which 
might  be  construed  aa  a  lively  recollection.  '  Bright-eyed  Fancy'  trips 
with  dainty  grace  in  the  Schbbzo,  and  there  is  much  poetic  charm  in 
the  Nocturne.  The  Legend  would  form  an  excellent  study  for 
staccato  wrist-playing;  the  Mazurka  possesses  an  alluring  grace 
which  savoura  of  the  East,  and  it  will  not  improbably  prove  to  be  the 
most  popular  of  the  aeries,  although  in  thia  particular  it  will  have  a 
rival  in  the  Caprice,  which  ia  an  alert  and  fascinating  little  piece. 
In  the  Romance  we  have  a  true  'song  without  words'— one  capable 
of  being  made  very  expressive  by  pianists  who  can  make  their  instru- 
ments '  sing.'  Tarantella  d'Amors  would  seem  to  be  a  somewhst 
para Joxical  title,  but  exception  can  be  taken  no  farther  than  the  name 
of  Mr.  Louis  H.  Hillier's  brilliant  pianoforte  piece.  This  is  dedicated 
to  Miss  Ella  Pancera,  and  it  may  be  recommended  to  the  attention  of 
player*  who  possess  nimble  fi.  gers.  Similar  in  nature,  but  much 
easier  to  execute,  ia  a  Saltarello  by  Charles  Davieson,  in  which  the 
composer  has  cleverly  suggested  the  leap  from  which  the  dance 
dcrivea  its  name.  Deux  Valses,  respectively  in  A  and  F  sharp  minor, 
by  M.  Esposito,  are  pleasing  pieces,  as  are  also  a  Polka  Eccentriqub 
and  a  Gavottb  Pompadour  by  Erik  Meyer  Hclmund,  and  an 
Allegretto  Grazioso  by  Norman  O'Neill.  The  aame  firm  have 
recently  published  several  songs  which  deserve  notice.  Mr.  Arthur 
Somei veil  is  never  more  happy  than  when  his  creative  talent  is 
aroused  by  words  that  call  for  a 


„  in  the  English  school 
of  the  Elizabethan  age;  aod  the  music  be  haa  allied  to  Shake- 
apeare'a  lines,  Take,  O  take  those  lips  away,  admirably  reflects  the 


spirit  of  the  text,  and  ia,  moreover,  grateful  to  aing.  The  anonymous 
words  of  Love's  Apology,  also  by  Mr.  Somervell,  suggest  the  same 
period,  and  the  song  may  be  recommended  to  baritone  vocalists 
to  whom  the  direct  diction  of  our  forefathers  appeals.  Two  books 
by  Ethel  Barns,  a  clever  young  violinist,  merit  praise  and  the 
favour  of  cultured  singer*.  They  are  reepectively  entitled  The 
Humblr  Swain  and  O  Tsuri  Sah.  The  former  ia  a  set  tint;  for  a 
baritone  voice  of  some  impassioned  words  by  I.  Sylvester  (tj6a-i6t8), 
aod  the  latter  a  lament  over  the  untimely  death  of  a  Japanese  dancer, 
whose  whilom  fascinationa  are  recounted  to  muaic  possessing  a 
dainty  quaintness,  quite  in  keeping  with  the  subject  of  the  lyric.  The 
compass  of  the  latter  song  is  within  the  octave  D  to  D.  Nature  s 
Lullaby,  by  Percy  Pitt,  is  an  unpretentious  but  well-written  and 
melodious  song,  laid  out  for  a  soprano  voice ;  while  Sprino  call*  to 
the  Flowers,  worda  by  O.  Whyte  and  music  by  G.  Villa,  is  a  bright 
little  ditty,  with  an  effective  accompaniment,  lying  well  under  the 
handa.  The  last-named  ia  also  arranged  aa  a  duet.  The  Bispham 
Album  ia  a  collection  of  ten  songs  by  Schubert  and  Schumann  which 
have  been  selected  and  edited  by  Mr.  David  Bispham,  and,  it  may  be 
added,  have  been  aung  by  him  at  his  recitala.  Only  two  by  Schubert 
are  contained  in  the  album,  but  these  are  Am  die  Musik  (' To 
Muaic')  and  Dbr  Zwrko  ('The  Dwarf).  These  testify  to  Mr. 
Biipham'a  musicianship  and  conscientiousness  as  an  editor.  Breath 
marks  are  given  whenever  a  doubt  could  arise  on  this  important 
matter,  and  in  the  latter  song  there  is  pointed  out  in  severs!  plsces 
the  necessity  of  chsnge  of  vocal  tone-colour.  The  aame  care  has  been 
bestowed  on  Schumann'e  lyrica.  and  a  welcome  feature  ia  found  in  the 
excellent  English  translations  which  accompany  the  German  taxt.  It 
should  be  added  that  the  songs  have  all  been  transposed  to  make 
them  suitsbte  for  a  baritone  voice,  but  in  each  caae  the  original  key  is 
notified.  Music  is  now  recognised  as  forming  sn  important  factor  in 
the  pastime  and  education  of  children,  and  the  publication  of  cantataa 
and  part  sings  fitted  to  their  abiliti  a,  and  calculated  to  engender  a 
love  of  the  art,  ia  to  be  encouraged.  Admirably  designed  for  such 
worthy  purposes  is  a  cantata  for  treble  voice*,  entitled  An  April 
Shower,  by  Bernard  and  Arthur  Page.  The  story  may  be  described  as 
'all  about  nothing.'  but  in  such  cantatas  it  is  the  episodes  that  count, 
end  these  in  the  present  instance  bring  forth  songs,  duets,  and 
choruses  of  a  bright  and  amuaing  character,  which  are  wedded  to 
melodious  and  appropriately  aimple  strains.  Lome's  School  Sonos, 
for  equal  voices  in  unison,  and  in  two  or  three  parts,  preaent  a  aeries 
which  is  well  conceived  and  skilfully  carried  out  by  composers 
manifestly  in  sympathy  with  the  object  in  view."— Datly  Telegraph, 
August  4,  1898. 


FORSYTH  BROS.,  Music  Publishers,  267,  Reobnt  St.,  London,  &  126  &  128,  Deansoate,  Manchester. 


Digitized  by  Google 


774 


THE  MUSICAL  TIMES. — November  i,  1898. 


COMPOSITIONS  by  F.  H.  COWEN. 


ORATORIO.  s.  d. 

RUTH  40 

Full  Score,  £1  3s. ;  Tonic  Sol-fa,  is.  6d. 

OPERA. 

THORGRIM  50 

CANTATAS. 

ODE  TO  THE  PASSIONS   20 

ST.  JOHN'S  EVE  26 

Tonic  Sol-fa,  is.  6d. 

SLEEPING  BEAUTY   26 

Full  Score,  £2  2s.  ;  Tonic  Sol-fa,  is.  6d. 

THE  WATER  LILY   26 

SONG  OF  THANKSGIVING   16 

A  DAUGHTER  OF  THE  SEA  (for  Female  Voices   2  o 

Tonic  Sol-fa,  is. 
CHRISTMAS  SCENES  (for  Female  Voices)  ..20 

Tonic  Sol-fa,  gd. 
THE  ROSE  OF  LIFE  (for  Female  Voices)  ..20 

Tonic  Sol-fa,  gd. 
SUMMER  ON  THE  RIVER  (for  Female  Voices)   2  o 

Tonic  Sol-fa,  gd. 
VILLAGE  SCENES  (for  Female  Voices)  . .  ..16 

Tonic  Sol-fa,  gd. 

ORCHESTRA. 

SYMPHONY,  No.  4  (The  Welsh)  :— 

Full  Score  1;  o 

String  Parts  . .       . .  ..70 

Wind  Parts   13  o 

FOUR  ENGLISH  DANCES  in  tmb  Olden  Style  :- 
Full  Score,  MS. 

String  Parts   60 

Wind  Parts   12  o 

Ditto  (for  Small  Orchestra)  :— 

String  Parts   56 

Wind  Parts   go 

MILITARY  BAND. 
FOUR  ENGLISH  DANCES  in  the  Olden  Style  15  o 

PIANOFORTE. 
SYMPHONY,  No.  4  (The  Welsh),  arranged  (Duet)    7  6 
TROIS   MORCEAUX  (Petit  Scene  de  Ballet, 

Romance,  Scherzo)         ..       ..       ..  ..30 

FOUR  ENGLISH  DANCES  in  the  Olden  Style    2  6 

CHAMBER  MUSIC. 
FOUR  ENGLISH  DANCES  in  the  Oldbn  Style. 

Arranged  for  Violin  and  Pianoforte  . .  ..30 
Ditto.   Arranged  as  a  Quintet  for  Pianoforte  and 

Stringed  Instruments   each    2  6 

Separate  String  Parte,  6d.  each. 


ANTHEMS.  L 
ANGELS  FROM  THE  REALMS  OF  GLORY   0  3 

Tonic  Sol-fa,  ijd. 
HOW  EXCELLENT  IS  THY  LOVING  KIND- 
NESS ('•  Ruth ")   06 

Tonic  Sol-fa,  ijd. 
EXCEPT  THE  LORD  BUILD  THE  HOUSE 

("  Song  of  Thanksgiving  ")   o  ij 

SONGS. 

TRUANT  WINGS  20 

THE  DREAM  OF   ENDYMION     (Soena  for 

Tenor)  2  i 

PART-SONGS,  &c. 

A  LOVER'S  COUNSEL  (S.A.T.B.)        ..       ..    0  tj 
Tonic  Sol-fa,  id. 

Ditto    (T.T.B.B.)  03 

AT  DAWN  OF  DAY  ("  Sleeping  Beauty  ")      ..  06 

Tonic  Sol-fa,  2d. 
CHORUS  AND  DANCE  OF  REAPERS  AND 

GLEANERS  (•'  Ruth ")  ..  •    o  3 

NOW  JOY  SHALL  BE  IN  COTTAGE  POOR 

("  St.  John's  Eve ")   o  ^ 

Tonic  Sol-fa,  2d. 
SONGS  OF  THE  RIVER:— 

No.  1.  Boat  Song — "  Row  gently,  row  "      ..    o  1} 
Tonic  Sol-fa,  id. 
„   2.  Water-lilies  . .  ..03 

„   3.  Resting  03 

,,   4.  Rowing  homewards     . .       . .  ..03 

SPRING   o  ij 

Tonic  Sol-fa,  i^d. 
ALL  HAIL  THE  GLORIOUS  REIGN  (s.a.t.b.)  o  ♦ 
Tonic  Sol-fa,  2d. 

Ditto    (8.S.A.)   03 

Tonic  Sol-fa,  2d. 

IN  OUR  BOAT  (S.8.A.)  03 

Tonic  Sol-fa,  id. 
CHRISTMAS  DAY  (s.a.).  Staff  and  Tonic  Sol-fa   o  :} 
VIOLETS  (5.a.)   Staff  and  Tonic  Sol-fa  ..       ..    0  2 

Tonic  Sol-la  only,  id. 
CLEANSING  FIRES  (s.a.)  Staff  and  Tonic  Sol-fa   0  2 

Tonic  Sol-fa  only,  id. 
OLD  FATHER  CHRISTMAS  (s.a.)    Staff  and 

Tonic  Sol-fa   o  ; 

VIOLETS  (s.a.)   OJ 

SIX  DUETS  OR  TWO-PART  SONGS  (s.  Ac.)    2  i 

No.  1.  Echoes.  I  No.  4.  A  thought  of  home  at  wu- 

,.  2.  Cleansing  Fire*.  .,  3.  Whit  the  birds  say. 

„  3.  Violets.  I  „  6.  Linger,  O  gentle  1 
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PRODUCED  AT  THE  LEEDS  MUSICAL  FESTIVAL, 
OCTOBER,  1898. 


ODE  TO  THE  PASSIONS 


BY 


WILLIAM  COLLINS 

SET  TO  MUSIC  FOR  CHORUS  AND  ORCHESTRA 


BY 


FREDERIC_H.  COWEN. 

Vocal  Score,  Price  Two  Shillings. 
String  Puts  (in  the  Press) ;  Full  Score  sod  Wind  Parts,  MS. 


THE  TIMES. 

Passages  of  delicate  grace  are  admirably  contrasted 
with  more  vigorous  scenes,  and  the  massive  harmonies 
oi  the  closing  invocation  to  music,  with  their  skilful 
building-up  of  a  really  impressive  climax,  reach  a  level  that 
the  composer  has  most  seldom  attained  before. 

DAILY  TELEGRAPH. 

Mr.  Cowen's  new  Ode  was  accepted  on  all  hands  as  a 
more  than  worthy  offering  on  the  part  of  a  musician  who 
stands  unsurpassed  among  his  fellows  in  the  handling  of 
delicate  and  fanciful  themes. 

MORNING  POST. 

The  composer  has  approached  his  task  in  an  earnest 
spirit,  and  has  been  singularly  felicitous  in  his  endeavours. 
The  various  passions  which  rule  mankind  find  sympathetic 
expression  in  the  music,  and  several  portions  possess  great 
beauty.  .  .  .  The  work  possesses  both  charm  and  musical 
interest,  and  it  is  worthy  to  rank  with  the  best  of  its 
composer's  choral  productions. 

DAILY  MAIL. 

Mr.  Cowen's  latest  cantata  is  one  of  his  best  inspirations. 
From  first  to  last  the  music  is  interesting,  the  melodies  are 
bright  and  taking,  and  the  composer  shows  his  mastery  of 
modern  instrumental  resource. 

DAILY  NEWS. 

In  many  respects  it  shows  the  composer  at  his  best,  and 
as  the  Ode  is  not  too  long  nor  too  full  of  difficulties, 
and  moreover  as  it  is  notable  for  that  melodic  inspiration 
of  which  Mr.  Cow  en  has  the  rarely  bestowed  gift,  there  is 
not  much  doubt  that  it  will  speedily  become  popular  with 


DAILY  CHRONICLE. 

The  score  is  graphic  and  picturesque,  but  not  involved. 
...  Of  late  years  Mr.  Cowen  has  given  an  expectant  world 
nothing  more  characterised  by  his  accustomed  daintiness 
and  grace,  or,  it  may  be  added,  more  instinct  with  the  force 
and  impulse  that,  if  displayed  with  equal  skill  on  a  larger 
canvas,  might  result  in  a  majestic  work,  calculated  to  hold 
its  own  during  a  later  generation. 

DAILY  GRAPHIC. 

Mr.  Cowen's  Ode  is  a  genuine  success  ;  indeed,  I  should 
be  inclined  to  rank  it  above  anything  he  has  yet  written 
for  the  concert-room.  .  .  .  Mr.  Cowen's  Ode  was  received 
with  great  enthusiasm,  and  must  be  counted  one  of  the 
great  successes  of  the  festival. 

GLOBE. 

Mr.  Cowen's  work  deserves  nothing  but  unlimited  praise. 
.  .  .  Short  as  the  Ode  is,  it  is  a  little  masterpiece,  and  should 
prove  one  of  the  most  lasting  successes  of  the  week. 
THE  GUARDIAN. 

Mr.  Cowen  has  seldom  been  more  happily  inspired.  The 
charming  sylvan  scene  and  the  broad  and  flowing  strains 
of  the  Invocation  to  Music  are  passages  of  very  remarkable 
merit  well  deserving  the  success  attained. 

YORKSHIRE  POST. 

The  strongest  choral  work  Mr.  Cowen  has  yet  produced. 
...  His  music  shows  an  advance,  not  only  in  sustained 
power,  but  also  in  the  choral-writing. 

Londok:  NOVBLLO  AND  COMPANY,  Limited 

AND 
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PRODUCED  AT  THE  LEEDS  MUSICAL  FESTIVAL, 
OCTOBER.  1898. 


CARACTACUS 

A  CANTATA 

For  Soprano,  Tenor,  Baritone,  and  Bass  Soli,  Chorus,  and  Orchestra 


H.  A.  ACWORTH,  CLE. 

THE  MUSIC  BY 

EDWARD  ELGAR. 

Vocal  Score,  Price  Three  Shillings  and  Sixpence. 
oards,4a.;  cloth,  rill,  5s.;  Strin*  Parts  (in  the  Press);  Full 
Score  and  Wind  Parts,  MS. ;  Vocal  Parts,  each  is.  6<L 


THE  TIMES. 
Mr.  Elgar's  music  has  the  inestimable  merit  that  it 
seldom,  if  ever,  conveys  even  a  momentary  suggestion  of 
any  other  composer's  work.  All  that  he  has  to  say  is  his 
own.  ...  In  some  respects  the  representative  themes,  of 
which  there  are  quite  a  formidable  number,  are  treated  with 
great  skill  and  originality,  and  as  each  scene  is  worked  up 
to  its  logical  climax,  so  the  series  grows  in  interest  up  to 
the  most  beautiful  point  in  the  composition,  a  "  lament "  in 
which  the  voice  of  the  defeated  king  is  supported  by  the 
choir  in  a  movement  of  such  poignant  expression  and  such 
sincerely-felt  emotion  that  the  fact  of  its  being  in  the 
strange  rhythm  of  seven  crotchets  in  a  bar  is  quite  forgotten. 

DAILY  TELEGRAPH. 
In  "  Caractacus "  we  find  music  that  interests  no  leas 
deeply  than  it  charms,  and  for  the  most  part  these  two 
qualities  run  side  by  side.  .  .  .  For  the  present  I  can  do  no 
less  than  offer  sincere  compliments  to  an  English 
who  speaks  with  so  strong  and  commanding  a  voice. 

THE  STANDARD. 
In  "  Caractacus  "  we  have  a  work  of  which  it  may  be 
said  without  the  slightest  hesitation  that  it  is  one  of  the 
greatest  honours  to  English  musical  art  that  has  been 
produced  for  many  years.  The  wealth  of  melody  in  the 
score  from  the  first  bar  to  the  last  never  fails,  and  it  is 
ever  fresh  and  unlaboured. 

DAILY  MAIL. 
The  cantata  was  received  with  enthusiasm  and  at  the  close 
the  composer  was  recalled.  The  work  is  at  once  modern 
and  original.  There  is  a  wealth  of  melody,  and  the  bar- 
baric grandeur  of  the  triumphal  procession  through  the 
streets  of  Rome  is  worthy  of  a  Berlioz  or  a  Wagner. 

DAILY  NEWS. 
Mr.  Elgar  obviously  knows  how  to  interest  the  general 
public  without  sacrificing  a  whit  of  his  musicianship.  He 
is  a  melodist  and  a  master  of  picturesque  orchestral  writing, 
while  his  choral  workmanship,  without  being  pedantic,  is 
usually  highly  effective. 

PALL  MALL  GAZETTE. 
Mr.  Elgar's  musical  personality  is  one  to  reckon  with  as 
a  fact  in  art.  He  is  academic  in  the  excellent  sense  that 
be  allows  a  real  character,  a  genuine  temperament,  to  be 
guided  by  the  influence  of  the  best  masters ;  and  he  is  wise 
to  keep  himself  free  from  personal  eccentricities,  while  at 
the  same  time  fully  giving  the  rein  to  his  personal  accom- 
plishments. The  result  is  that  we  get  something  so  new 
in  English  music  that  one  naturally  hails  it  with  respect 
and  avowed  expectation. 

YORKSHIRE  POST. 
In  the  refreshing  vigour  of  the  music,  the  extraordinary 
ip  of  the  orchestra,  the  mastery  over  all  its  resources,  the 
en  appreciation  of  its  colour,  Mr.  Elgar  is  quite  supreme 
among  our  composers,  and  the  freedom  and  force  of  his 
writing  for  the  band  are  indeed  remarkable.  He  is,  how- 
ever, not  only  capable  of  energetic  effects,  he  can  also  give 
expression  to  extreme  tenderness. 

London:  NOVELLO  AND  COMPANY,  Limitid 

AND 

NOVBLLO,  EWER  AND  CO.,  NBW  YORK. 


Digitized  by  Google ' 


776 


THE  MUSICAL  TIMES.— November  i,  1898. 


JUST  PUBLISHED. 

the  only  complete  edition. 
Eight  Books. 


AN  ENTIRELY  NEW  AND  CAREFULLY  REVISED  EDITION 

1 

OF 

MENDELSSOHN'S 

LIEDER  OHNE  WORTE 

EDITED  AND  FINGERED  BY 

KARL  KLINDWORTH. 


This  new  edition  of  Mendelssohn's  Lieder  ohne  Worte  will  supersede  all  others  and  will  rank 
with  Professor  Klindworth's  unrivalled  edition  of  Chopin.  Its  educational  value  is  greatly 
enhanced  by  the  valuable  annotations  of  the  learned  Editor  in  his  Preface  and  Explanatory  NoUi, 
the  result  of  his  unique  experience  as  a  teacher  and  as  an  editor  of  pianoforte  classics.  Th 
Historical  Notes,  specially  written  for  this  edition,  give  fresh  and  interesting  information  regarding 
these  familiar  pianoforte  pieces. 


One  Volume,  173  pp.,  royal  quarto,  in  stiff  paper  covers,  cloth  back, 
PRICE  FIVE  SHILLINGS. 

Also,  handsomely  bound  in  cloth,  gilt  edges, 
SEVEN  SHILLINGS  AND  SIXPENCE. 


London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NEW  YORK 

Fnntcd  by  Novuli  o  and  Company,  Ltd.,  *t  the  Novcllo  Woiki,  Soho,  and  published  at  t.  Ueraera  St  (W  ).  »nd  So  &  «i.  ^uceo  St.  \zl  C 
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THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 

PUBLISHED  ON  THE  FIRST  OF  EVERY  MONTH. 


No.  670. — Vol.  39. 

Rtgisterai  for  transmission  abroad. 


DECEMBER  1,  1898. 


Price  4d. ;  Postage,  i\d. 

Annual  Subicription,  Post-fret.  jj. 


ROYAL  CHORAL  SOCIETY, 


ROYAL  ALBERT  HALL. 


Patron:  Hbr  Majesty  the  Queen. 
H.R.H.  The  Don  or  Saxb-Cobubo 
Duke  of  Edinburoh,  K.G 

ri  Sir  Frederick  Bridob,  Mus.D. 


AND  GOTHA, 


Beethoven's  "CHORAL  SYMPHONY" 

Ann 

Mendelssohn's  "  HYMN  OF  PRAISE" 

On  THURSDAY,  December  8,  at  8. 
Artitti: 
Mis*  ALICE  ESTY. 
Miia  HELEN  JAXON.  Mr.  EDWARD  LLOYD. 

Mil*  ADA  CROSSLEY.  |     Mr.  DANIEL  PRICE. 

Org»nUt:  Mr.  H.  L.  BALFOUR. 
BAND  AND  CHORUS,  ONE  THOUSAND. 
Price*:  Stalla,  7*.  6d. ;  Arena,  6a. ;  Balcony  (Reserved),  5a. ; 
Unreacrved),  4a. ;  Gallery  (Promenade),  is. 

Handel's  "  MESSIAH  " 

On  MONDAY  EVENING,  January  *,  1899.  at  8. 
Artists : 

Madame  ALBANI.  Mr.  LLOYD  CHANDOS. 

Mis.  CLARA  BUTT.         |    Mr.  WATKIN  MILLS. 
Price*  aa  above. 

ROYAL  ACADEMY  OF  MUSIC, 

TENTERDEN  STREET,  W. 

Instituted  182*.  Incorporated  by  Royal  Charter,  1S30. 

Patrons:  Her  Majesty  The  Queer  and  the  Royal  Family, 
President :  H.R.H.  Thb  Duke  of  Saxr-Coburq  and  Gotha. 
Principal:  Sir  A.  C.  Mackenzie,  Mu*.  Doc. 

Lent  Term  begins  Thursday,  January  3.  Entrance  Examination 
therefor,  Monday, January  2,  at  10. 

Lectures  by  F.  Cordbr,  Esq.,  F.R.A.M.,  Wednesdays,  December  7 
and  14,  at  3.15. 

Orchestral  Concert*  at  Queen's  Hall,  Thursday,  December  1;,  at  3. 

Metropolitan  Examination  for  Composers  or  Performers  and 
Teachers.   Syllabus  for  1S99  will  be  ready  in  March. 

Prospectus, Entry  Forms, and  all  information  may  be  obtained  from 
the  Secretary.  F.  W.  RENAUT.  Secretary. 

THE  ROYAL  COLLEGE  OF  MUSIC, 

Incorporated  by  Royal  Charter,  1883, 
PRINCE  CONSORT  ROAD,  SOUTH  KENSINGTON,  S.W. 


H  R.H.  THE  PRINCE  OF  WALES.  K.G. 
Director:  Sir  C.  Hubert  H.  Parry,  D.C.L.,  M.A.,  Mus.  Doc. 
Hon.  Sec:  Charlb*  Morlby,  Esq.,  M.P. 


Telegraphic  address — "  Initiative,  London." 

A  JUNIOR  DEPARTMENT  ha*  been  opened  for  Pupil*  up  to 
sixteen  years  of  age  at  reduced  fee*. 

ASSOCIATE  OF  THE  ROYAL  COLLEGE  OF  MUSIC. 

The  next  Examination  for  Certificate  of  Proficiency  with  the  above 
title  will  take  place  at  the  College  in  April,  1899. 

Syllabus  and  official  Entry  Form*  may  be  obtained  at  the  College. 
  FRANK  POWNALL,  Regiatrar. 


THE  ROYAL  COLLEGE  OF  ORGANISTS. 


The  Christmas  F.R.C.O.  Examination  commence*  on  January  2, 
1899.  The  Solo-playing  tests  are:  Concertstuck  in  E  flat  minor, 
Merkel  (Novello  &  Co.,  Ltd.,  Augener  &  Co.);  Fugue  in  C  minor, 
Kreba  ("  Cecilia,"  Book  27,  Augener  &  Co.) ;  Chromatic  Fantaaia  in  A 
minor  (the  Fugue  will  not  be  required),  Thiele  (Novello  &  Co.,  Ltd., 
Augener  &  Co.).  The  A.R.C.O.  Examination  commence*  on  Jan.  9. 
All  candidates,  including  those  claiming  exemption  from  fe 
send  in  their  names  for  FELLOWSHIP  by  Dec.  17,  for 
CIATESHIP  by  Dec.  23-  In  the  case  of  new  Member.,  . 
form*  duly  filled  up  must  be  sent  in  by  Dec.  9.  No  names  will  be 
entered  after  the  dates  hereby  announced. 

E.  H.  TURPIN,  Hon. 

Hart  Street,  Bloomsbury,  W.C. 


QUEEN'S  HALL, 

LANGHAM  PLACE,  W. 
MR.  ROBERT  NEWMAN'S 

ORCHESTRAL  CONCERTS 

(WINTER  SERIES,  1898-9). 

THE  QUEEN'S  HALL  ORCHESTRA  OP  ic6. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

id  Accompanist        ..    Mr.  PERCY  PITT. 


QUEEN'S  HALL. 

SATURDAY  SYMPHONY  CONCERTS. 


Conductor:  Mr.  HENRY  J.  WOOD. 


Saturday  Afternoon,  Dkce 


TO,  1898. 


THE  QUEEN'S  HALL  ORCHESTRA  OF  106. 

Principal  Violin   Mr.  ARTHUR  W.  PAYNE. 

Organist  and  Accompanist   ^Mr.  PERCY  PITT. 

Saturday,  December  10,  at  3  p.m. 
Requiem  Mass  for  Soli,  Chorus,  and  Orchestra  . .     Edmond  Depret. 
(Firat  performance  in  England.) 
Miss  ELLA  RUSSELL.        Madame  BELLE  COLE. 
Mr.  BEN  DAVIES.  Mr.  WATKIN  MILLS. 

Overture,  "  Coriolan "   Beethoven. 

Fantasib,  "Franceses  da  Rimini"..      ..      ..  T*chaikow*ky. 

"  Peer  Gynt  "  Sutr,  No.  i  Grieg. 

March  and  Chorus  from  "  The  Tournament  of  Song,"  Act  II. 

("  TannhauaeT  ")   Wagner. 

Chorua-THE  QUEEN'S  HALL  CHORAL  SOCIETY. 

Single  Tickets— Numbered  and  Reserved,  7*.  6d.  and  5*. 
Unreserved,  2s.  fjd.  and  ts. 
At  Robert  Newman's  Box  Office,  Queen's  Hall,  Langham  Place,  W. 


THE 


LONDON  MUSICAL  FESTIVAL,  1899. 

(Under  the  Management  of  Mr.  Robert  Newman.) 


QUEEN'S  HALL. 

Monday,  May  8    at  3  and  8  30  p.m. 

Tuesday,  Mayo    at  3  and  8.30  p  m. 

Wednesday,  May  10       ..      ..  at  3  and  8.30  p.m. 

Thursday,  May  it   at  3  and  8.30  p.m. 

FarPAY,  May  12    at  3  and  8.30  p.m. 

Saturday,  May  13   at  3  p.m. 

THE  QUEEN'S  HALL  ORCHESTRA  OF  106. 
Conducted  by  Mr.  HENRY  J.  WOOD. 

AND  THE 

LAMOUREUX  PARISIAN  ORCHESTRA  OF  too, 
Conducted  by  Mona.  CHARLES  LAMOUREUX, 
TOGETHER  with 

EMINENT  VOCAL  AND  INSTRUMENTAL  SOLOISTS 


THE  QUEEN'S  HALL  CHORAL  SOCIETY. 

Subscription  for  the  tt  Concerts,  £6  6*.  Ticket*  transferable. 
Robert  Newman's  Box  Optic*,  Queen's  Hall,  Langham  Place,  W. 


CHILDREN'S 
CHRISTMAS  ENTERTAINMENTS 

(Under  the  Management  of  Mr.  Robert  Newman) 

AT 

QUEEN'S  HALL. 

CHRISTMAS  WEEK,  at  3  o'clock, 
DECEMBER  26,  27,  28,  29,  30,  and  31, 1B9S, 

AND 

JANUARY  2,  3,  4,  3,  6,  9, 10,  it,  12, 13,  and  14,  1S99. 
Tickets — Reserved,  5s.,  3s, ;  Unreserved,  2f.,  is. 
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THE  GUILDHALL  SCHOOL  OF  MUSIC— 
EaUbluhed  by  the  Corporation  of  London,  1880. 
Principal :  William  H.  Cumminos,  Esq  ,  F.S.A. 
Student*' Orchestra,  Mondays,  at  it  and6.30.and  Wednesdays,  at  it 
Rudimentaof  Music  and  Sight  Singing  Classes  daily.  Full 
of  the  Secretary.  By  order  of  the  Committee, 

Victoria  Embankment.  Blackfriara,  B.C.  HILTON  CARTER,  Sec. 

UNIVERSITY  OF  DURHAM. 

Examinations  for  Decrees  in  Muaic  are  held  in  March  and  September. 
Full  particular*,  with  copies  of  former  paper*,  of  Dr.  Armea,  The 
Bailey,  Durham. 

MENDELSSOHN  SCHOLARSHIP 

FOUNDED  IN  HONOUR  OF  THE  MEMORY  OF  FELIX 
MENDELSSOHN-BARTHOLDY  FOR  THE  EDUCATION 
OF  MUSICAL  STUDENTS  OF  BOTH  SEXES. 


A  SCHOLARSHIP  of  the  value  of  fioo  per  annum.  *ubject  to 
yearly  renewal,  is  now  vacant.  Candidatea,  not  younger  than  16,  nor 
older  than  21.  on  March  to,  1899,  and  being  tingle,  and  natives  of.  or 
domiciled  in,  Great  Britain  or  Ireland,  should  apply  in  writing 
(enclosing  testimonials  and  certificates  of  birth)  to  the  Hon.  Secretary 
(as  below),  on  or  before  January  15  next. 

The  qualification  for  the  Scholarship  will  be  talent  for  Composition, 
specimens  of  which,  not  exceeding  three  in  number,  should  be  aent  in 
with  the  application. 

The  election  will  take  place  at  end  of  March,  1899,  and  the  Scholar 

1  the  tenure  of  the  Scholarship  on  October  1,  1899. 
Copies  of  the  rule*  may  be  had  from  the  Hon.  Secretary,  Woodside, 
,  Surrey. 

ST.  SAVIOUR'S  COLLEGIATE  CHURCH.- 
SPOHR'S  "LAST  JUDGMENT"  will  be  given  on  Friday, 
December  9,  at  7.30,  by  the  Choir  of  the  Collegiate  Church,  with 
Orcheatral  Accompaniment,  under  the  direction  of  Dr.  A.  Madeley 


LONDON  ORGAN  SCHOOL  AND 
INTERNATIONAL  COLLEGE  OF  MUSIC, 

Princes  Street,  Cavendish  Square,  W. 

Patron:  Hia  Grace  the  Archbishop  op  Canterbury. 
Established  in  186}  by  the  Rev.  Scotson  Clark,  Mus.  Bsc,  Oxon. 
Principal  and  Director  of  Studiea : 
T.  H.  Yorkb  Trottrr,  M.A.,  Mu*.  Doc.,  Oxon 
PRIVATE  LESSONS  in  ORGAN.  PIANOFORTE.  SINGING. 
VIOLIN.  CELLO,  FLUTE.  CLARINET.  GUITAR,  HARMONY, 
COUNTERPOINT,  ELOCUTION.  LANGUAGES,  Ac 
ORGANS  for  PRACTICE. 

CLASSES  in  HARMONY,  Counterpoint,  Composition,  Orchestra- 
tion, and  Muaical  Dictation,  under  the  direction  of  Dr.  Yorke  Trotter. 

ELOCUTION  CLASS  (Mr.  Charlea  Fry). 

ENSEMBLE  CLASSES  (Mr.  Edward  O'Brien). 

SINGING  CLASSES  (Mr.  Walter  Mackway,  A.R.AM  ) 

SOLFEGE  CLASS  (Mr.  J.  Mewburn  Levien). 

FRENCH  CONVERSATION  CLASS  (Mr.  Arthur  Fayne). 

LECTURES  on  ORGAN  CONSTRUCTION. 

ORCHESTRAL  PRACTICES  are  held  weekly. 

CLERGYMEN  instructed  in  INTONING  and  READING. 

ORGANISTS  SUPPLIED  for  DEPUTISING. 

ADVICE  riven  aa  to  PURCHASE  of  ORGANS. 

DAY  and  EVENING  LESSONS  given  throughout  the  year. 

PUPILS  CAN  ENTER  at  ANY  TIME. 
Prospectus  on  application  to  the  Secretary,  H.  A.  Paget. 


TO  TEACHERS. 


Under  the  direction  of  The  Victoria  College  Corporation,  Ltd. 

VICTORIA  COLLEGE  OF  MUSIC. 

Incorporated  1891. 
Patrona : 

The  Rt.  Hon.  The  Marquis  op  Lornr,  K.T. 
The  Rt.  Hon.  The  Earl  op  Dartuouth. 
The  Rt  Hon.  The  Earl  De  La  Warr. 


BOARD  OF  EXAMINATION. 
J.  H.  Lewis,  Mas.  Doc,  D.C.L. (Principal). 
Georoe  Prior,  Mu*.  Doc.  Oson.,  F.R.C.O  (Regittrar). 
J.  M.  Bbwtley,  Mu*.  Doc.,  Cantab.,  Hon.  F.R.A.M. 

EDUCATIONAL  DEPARTMENT. 

The  new  West-End  Premise*  at  42,  Berner*  Street,  Oxford  Street, 
W.,  are  now  open.  Lessons  given  by  firat-claa*  Professors  in  all 
Musical  Subjects  at  moderate  fees.  Special  preparation  for  Degrees 
in  Music,  including  Matriculation  subjects. 

Metropolitan  Examinationa  in  all  subjects,  including  the  Diplomas 
of  A.V.C.M..  L.V.C.M.,  and  F.V.C.M.,  December  7.  Local  Theoretical 
Examination,  December  7. 

Practical  Examinations  are  now  being  held  at  the  various  centres. 

Gold,  Silver,  and  Bronze  Medals  are  offered  for  competition. 

Local  Secretaries  required  for  towns  not  already  represented. 

Annual  Banquet,  January,  1899. 

All  communications  to  be  addressed  aa  uaual  to  the  Central  Office, 
it,  Burleigh  Street,  Strand,  W.C. 

GEO.  A.  STANTON.  F.G.C.M.,  Secretary. 


CHRISTMAS  HOLIDAY  SESSION. 


THE  NORMAL 
TEACHERS'  COURSE 

or  the 

VIRGIL  PIANO  SCHOOL 

AND 

SCHOOL  OF  PUBLIC  PERFORMANCE. 


A  TWO  WEEKS'  COURSE  IN 
TECHNIC  AND  METHOD  OF  PIANOFORTE  INSTRUCTION 
FOR  TEACHERS  AND  PLAYERS. 

Term  begin*  Monday  Morning,  January  9,  1S99;  closes  Friday 
January  to. 

The  previous  Sessions  of  the  above  Course  hsve  been  eminent!} 
ful,  over  mo  Pianoforte  Teachers  having  attended. 
Send  for  Circular  containing  full  particulars. 

onsofthe"  PIANISTS'  HARMONY  COURSE, 
and  of  the  "  SIGHT  READING  "  and  "SIGHT  PLAYING  "  work 
will  be  given  during  the  Session. 

The  Pupils  of  the  Virg.l  Piano  School  wilt  alao  give  Six  Pianoforte 
Recitals.  _____  

CLAVIER  HALL, 

u,  PRINCES  STREET,  HANOVER  SQUARE,  LONDON.  W 


VIRGIL  PIANO  SCHOOL 

AHD 

SCHOOL  OF  PUBLIC  PERFORMANCE. 

A.  K.  VIRGIL, 

Principal,  Specialist  in  Pianoforte  Technic. 
EMLYN  LEWYS       ..      ..  Vice-Principal. 
Assisted  by  Competent  Teachers  trained  in  the  Special 
employed. 

ALBERT  BATE.  Secretary  (and  Assistant-Inatructor) 
The  regular  WINTER  TERM  for  PUPILS  will  begin 
J  anuary  a  J,  1 899. 

The  Study  of  the  Pianoforte  the  Specialty. 
The  Virgil  Clavier  Method  gives  a  Positive  and 
Pupils  can  enter  at  any  time. 
No  Entrance  or  Examination  Fee. 

1  Free. 


DEPARTMENTS. 

1.   REGULAR  PIANO  COURSE. 

(a.)  Elementary. 

(6.)  Intermediate. 

(c.)  Advanced, 
a.   SPECIAL  TECHNIC  COURSE. 

3.  SIGHT  READING  AND  SIGHT  PLAYING. 

4.  PIANISTS'  HARMONY  COURSE. 

5.  SCHOOL  OF  PUBLIC  PERFORMANCE. 

6.  NORMAL  OR  TEACHERS'  COURSE. 

Special  Circular  of  the  Harmony  and  Sight  Playing  free  by  Pent 

"The  Virgil  Piano  School  haa  juat  completed  a  course  of  focr 
months,  in  which  a  number  of  children  have  been  taught  strictly 
sccording  to  the  principles  of  the  Virgil  School,  under  the  control  of 
a  committee  of  experts.  The  Virgil  Method  aims  at  a  complete 
separation  of  the  technical  training  from  the  tuition  of  the  purely 
musicsl  element,  the  technical  exercises  being  performed  00  ac 
extraordinarily  ingeniously  constructed  toneless  Clavier.  Should  this 
principle  at  the  hrat  moment  appear  doubtful,  all  objections  arc 
victoriously  crushed  by  the  brilliant  results  which  the  Virgil  Piano 
School  abowed  in  the  examination.  It  was  particularly  astounding  to 
witness  how  children,  who  had  not  touched  a  key  before,  and  bad  ooh 
practised  on  the  toneleaa  keyboard  for  four  months,  now  produced  a-, 
once  an  unusually  even  touch  on  the  sounding  pianoforte 
Berliner  Lokal-Anuiger,  June  17, 1898. 

Berlin  Committee : 
Hrrr  OTTO  LESSMAN  (Chairman'. 


Dr.  Jeoliczka. 
Herr  FtLtx  Drevschoce. 
Herr  Philip  Scharwbuka. 


Dr.  Krebs. 
Dr.  B11. 

Professor  C.  LCticro 


Full  report  0/  Committee  free  on  application. 

Circular  0/  the  Virgil  Practice  Clavier  with 
Opinion  tent  free  to  any  aJJreu. 

CLAVIER  HALL, 

17,  PRINCES  STREET,  HANOVER  SQUARE,  LONDON.  W 
The  Viroil  Practice  Clavier  (British)  Co.,  Ltd. 
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PROFESSIONAL  NOTICES.  1 
MISS  FLORENCE  ARMRIDING  (Soprano) 

(Pupil  of  Mr.  Shakespeare  and  Medalist,  R.A.M.). 
Oratorio*.  Concent,  Lessons,  &c,  at  Jo.  Conduit  Street.  Address, 
Leicester  Villa.  Ealing,  W. 

MR.  J.  G.  BLANCHARD 

(Principal  Tenor,  Italian  Cburcb,  Hatton  Garden). 

Frs*-  f^f  ilnrirM     (~~  r\  n  .-*»**  ■     Mr  f       >\  s\  Irani      •>      CkiisvAaLa   DA,  J     V"  \\J 

ror  uraionos,  concern,  ate,  aaaress,  41,  oatemsate  noiQ,  n.W. 

MR.  WALTER  CLINCH  (Tenor) 

(Late  of  St.  George's  Chapel,  Windsor  Castle). 

V  f\T  O  rat  /i  r  in*    f '  nti  r  f*  r  t  ■    At   H    fTl#*»    Ac      a  f!H  r**«*i    A  t  h  n  1#»  1 1  i"mi 

Alfred  Road,  Acton,  W. 

MISS  ETHEL  BARNARD  (Soprano) 

(Bronze  and  Silver  Medals,  Certificate  of  Merit,  and  Rutton  Memorial 

Prizeholder.  K  A.M.) 
German  Song*  a  specialty    aj,  Upper  Richmond  Road,  Putney,  S.W. 

MR.  GEORGE  GREENE  (Tenor) 

Address,  The  Cathedral,  Liverpool. 

MR.  ARTHUR  F.  JOHNS  (Tenor) 

For  Oratorio*,  Ballad  Concerts,  Banquets,  Ac. 
Addre**.  care  of  Geo.  F.  Grover,  Esq..  13  j.  AldersRate  Street,  E  C. 

MISS  ETHEL  BEETLESTONE  (Soprano) 

5,  Dunster  Gardens,  Brondesbury,  N.W. 

MR.  ALBERT  MONAGHAN 

(Solo  Tenor,  York  Minster). 
For  Oratorios,  Concerta,  Masonic  Banquet*,  Ac. 
For  terms,  Ac.  apply,  Eldon  Terrace,  York. 

MISS  A.  LOUISE  BURNS  (Soprano) 

Silver  Medalist,  R.A.M. 
"Judas  Maccabaus"  at  Pboplb's  Palacb.— "A  thoroughly 
experienced  and  trained  singer."— MutUal  Tima,  November,  1898. 
For  Oratorios,  Concerta,  Banquets.  At  Homes,  Ac. 
2,  Church  Hill  House,  Chapter  Road,  Willesdcn  Green,  N.W. 

mjr  1  >     r>  sir  it  \r\l    Dtru  A  DHC    ,nn  —  \ 

MK,  OWILYM  KICHAKDS  (Tenor) 
Winner  of  Joseph  Maas  Memorial  Prize, 
„      „  Goldberg  Prize 
,,     ,,  Evill  Prize, 
.,     ,,  Rutson  Prize. 
At  the  Royal  Academy  of  Music. 
Of  the  Crystal  Palace  and  St.  lame*'*  Hall  Concert*. 
For  Oratorios,  Ballad  Concert*,  jo,  Redburn  Street,  Chelsea,  S.W. 

MADAME  CONWAY  (Soprano) 

444,  Moss  Lane  East,  Oxford  Road.  Manchester. 

MISS  MARJORIE  EATON  (Soprano) 

"  Splendid  voice  and  charming  manner." — Musical  Stwt. 
For  Oratorios,  Concerts,  Ac,  t\y.  Katherine  St.,  Ashton  under-Lyne. 

MISS  FUSSELLE  (Soprano) 
Licentiate  :  Artist:  R.A.M. 

w^          0*                            ^V                 t             A.                        mm          s                      f                        >-  111 

For  Concerta,  Oratorios,  Ac.   37,  Harrington  Square,  N.W. 

MR.  THOMAS  SHARPLES 

(Principal  Tenor,  Blackburn  Parish  Church). 
For  Oratorio*,  Concerts,  Ac.   Address.  32,  Oswald  Street,  Blackburn. 

MADAME  GOODALL  (Soprano) 

Oratorios  and  Concerts. 
Burley  Road,  Leeds. 

MR.  HERBERT  STANSFIELD 
(Principal  Tenor.  York  Minster  Choir). 
For  Oratorio*  Concerts     ru  Lowther  Street  *  or  The  Minster  York 

*  »V»    V**a*V»*»V»|   VUM^frl  lata        zfA*  *-*W*.*IV*    sJ » •  *-  W  *j  ,     Ul  ,    1  Mb    aWB*M****»*i    •  VB  **>. 

MISS  MARGARET  PEARSON  (Soprano) 

Concerts,  Oratorios.  Ac.  For  terms.  Ac.  late  jo.  Bloom  St.,  Stockport ; 
now  Norwood  Road,  Gi.  Moor,  Stockport. 

MR.  CHARLES  WIGNALL  (Tenor) 

(North  Wales,  Cheshire,  and  Lancashire  Concerts). 

Oratorio*  Hallad  Cnncrrta  jn  Cnniitnn  Street  Anficld  Liverpool 

MISS  MARIE  ROBERTS  (Soprano) 
For  Oratorio  and  Miscellaneous  Concerts. 
Riptrtoirt  includes:  Bach's  Christmas  Oratorio,  Passion  Music. 
Dvorak's  and  Rossini's  "  Stabat  Mater  "  "  Srwctre's  Bride  "  "  Redemo- 

m-J  v  s ' 4  bb-b*  ■  atiJU  isw srm ***J  9       u I a* l_*«a  1     v  J  a  1 1.1  ,               1  v s-  nc  t»  bj iiuv(           l»xncic_i4t  y r 

tioo."   "Faust,"  "  Measiah,"   "Juda*    Maccatxus,"  "Samson," 
"Creation,"  "St.  Paul,"    "Elijah."    "  Lobgesang."  M  AthaJSt.'' 
"Judith,""  Golden  Legend,""  King  Olaf,"  and  many  others.  Visita 

ounoiK  c\cry  wcci  ior  lessons. 

For  terms,  apply,  X54,  Portsdown  Road,  London,  W. 

MR.  JOSEPH  WILLIAMS  (Tenor) 

For  Concert*.  At  Home*,  Masonic  Banquets,  Ac. 
Addre**,  at,  Bolden  Street.  St.  John'*,  S.E. 

MR.  J.  GREGOR  WOOD  (Tenor) 

Oratorio,  Concerts,  and  Opera. 
Addreaa,  20,  Roeebery  Gardens,  Crouch  End,  N. 

MR.  HERBERT  ALDRIDGE  (Bantone) 

For  Oratorioa,  Concerts,  Ac. 
Addreaa,  Saxonbury  Villa,  Buxton  Road,  Stratford,  B. 

MISS  FANNIE  SELLERS  (Soprano) 

ror  v-iraionos,  i^oncens,  rvecuais,  ore.,  »— raj;  nonage,  rvnaresoro  . 

CHRISTMAS  PERFORMANCES  OF  "THE  MESSIAH." 

MR.  HAMMETT  DRAKE  (Baritone) 

For  term*,  Ac, 
Addre**,  Carlton.  Auckland  Road,  Upper  Norwood,  S.E. 

MISS  KATE  WELCH  (Soprano) 
Concerts,  Oratorios.  Ac. 

Fwif  fcrtTi  k  anil  Oft***  rinfir*»*t    a     Halitia'rll  ^1      t  '  iSa"»*1  Vi  n  m    \f  a  nr  Vi»*«t**r 

MISS  MARY  WILLIS  (Mezzo- Soprano) 

For  Onio^^C^^^ru:L^.,  .ddr.«. 

MR.  CECIL  GEORGE  (Baritone) 

(Pupil  of  Signor  Luigi  Parisotti  and  Mr.  Norman  Salmond). 
Cantatas,  Concerts,  At  Homes,  Light  Opera,  Ac. 
For  Pre**  notice*,  terms,  Ac,  17,  Somerset  Street,  Portman  Sq.,  W. 

MADAME  ALICE  BERTENSHAW  (Contralto) 

For  Oratorios,  Concerta,  At  Homes,  Ac. 
Katherine  Street,  Ashton  under-Lyne. 

MR.  N.  LINLEY  HOWLETT  (Baritone) 

Oratorio*,  Concert*.  Masonic  Banqueta,  Ac 
Addre**,  10.  Victoria  Terrace,  Upper  Tollington  Park,  N. 

MISS  LILIAN  CLOSE  (Contralto) 
Oratorios,  Ac. 
I}4.  Goldhawk  Road.  W. 

MR.J.  HOUGHTON  BRIER  LEY  (Bass-  Baritone) 

Cramer  sod  Co.,  Church  Street,  Liverpool. 

MISS  FLORENCE  CROFT  (Contralto) 
MR.  D'ARCY  CLAYTON  (Tenor) 

*C   Rrn  k-in   I  Road    \  W 

MR.  STANLEY  COOKSON  (Basso) 

Oratorio,  Operatic  Recital,  and  Ballads. 
Wire  or  letter,  Blackpool. 

MISS  GERTRUDE  MACAULAY  (Contralto) 

Oratorios,  Concerts,  At  Homes,  Ac. 
Address,  iqS,  Belsize  Road,  Kilburn.  N.W. 

MR.  SIDNEY  HILLYARD  (Bass) 

Concerts,  Bsnquets,  At  Homes,  Smoker*. 
*a,  Kyverdale  Road,  Stamford  Hill,  N. 

MISS  EM  I  LIE  OWEN  (Contralto) 
For  Oratorio*,  Concert*.  Ac. 
Address.  2,  Oiford  Villas.  Slough. 

MR.  E.  VICTOR  MILLER 

(Basao  and  Dramatic  Reciter). 
Oratorios,  Concert*.  Banquet*,  At  Homes,  Smoker*. 
5».  Ockenden  Road.  Canonbury.  N. 

MISS  MADGE  RO BOTTOM  (Contralto) 

For  Oratorios,  Concert*.  Banquets,  Ac. 
toa,  Broad  St.,  Birmingham  ;  or,  at  Messrs.  Priestley  and  Sons, 
Birmingham. 

MR.  GEORGE  STUBBS  (Bass-Baritone) 

(St.  Paul  *  Cathedral). 
For  Concerts,  Oratorios.  Ac.    Address.  62,  Holland  Road,  Bmton. 

MISS  ALICE  WOLSTENHOLME  (Contralto) 

For  Oratorio*.  Concerts,  Ac.   Address,  Radcliffe,  Manchester. 

SIGNOR  NICOLA  COVIELLO  (Cornet  Soloist) 

(London    Promenade  and   other  Concerta,  Riviere'a  Llandudno 

Concert*.  Alhambra,  Ac  ) 
Can  now  book  dates  for  Concerta  (Orchestral  or  otherwise),  Dinners, 
At  Homes,  Ac 

Prepare*  pupils  for  public  performances.  For  terms.  Press  notice*,  Ac, 
apply,  Wickham  House,  Boundaries  Road,  Balham,  London. 

MR.  FOLEY  BANKS  (Tenor) 

(Gold  Medalist  and  Scholar,  L.A.M.) 
For  Concert*.  Oratorio.  Ac.   14},  Upton  Lane,  Foreat  Gate,  B. 

MR.  WRIGHT  BEAUMONT  (Tenor) 

(Bronze  and  Silver  Medalist  and  Certificate,  R.A.M.). 
"  Mr.  Beaumont  is  a  tenor  of  decided  promise."  -  -  Daily  Ttugraph, 
"  Mr.  Beaumont  i*  a  most  artistic  singer." — Morning  Ltadtr. 
"  Mr.  Beaumont  possesses  a  line  tenor  voice."— Musical  Newt. 
"  Mr.  Beaumont  has  a  splendid  tenor  voice."-  Th*  Era. 

Address,  1,  Dorothy  Road,  Clapham  Junction. 

MR.  ALBERT  h  RANSELLA  (Professor  of  the  Flute) 

38,  Altenburg  Garden*,  Clapham  Common,  S.W. 

MR.  AUGUSTUS  TOOP,  A.R.C.O. 

Organist  and  Musical  Director,  St.  Peter's,  Vere  Street,  W. 
Teacher,  Piano,  Organ,  and  Singing ;  Accompanist. 
79,  Walm  Lane,  Willeaden  Green,  N.W. 
(and  6o,  Berners  Street,  by  appointment  only). 

MR.  CHARLES  BLAGBRO  (Tenor) 
For  Oratorio*,  Concerta,  Ac.  Address,  Vocalist,  Bradford. 
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TV/TISS  LOTTIE  HEROD  (Soprano)  begs  to  notify 
1V1    CHANGE  of  her  ADDRESS  (torn  Woodiey.  Stockport,  to 
8,  Princes*  Street,  Hyde.   Oratorio,  Opera,  Ballads,  4c. 

MISS  AMY  SARGENT 

A  R  A  M.  (SOPRANO). 
tt4,  Marylebone  Road,  N.W. 

\  J  R.  HENRi  aOWEKBU  11  5>  ( I  enor),  L,.  K.A.M., 
1Y1   Associate  sod  Medalist  of  the  Guildhall  School  of  Music.  For 
Oratorios,  Concerts,  &c.   Address,  17,  Harp  Lane,  E.C. 

MISS 

LUCIE  JOHNSTONE 

(CONTRALTO). 
13,  Cromwell  Grove.  West  Kensington  Park.  W. ;  or.  usual  Agents. 

A/fR.  EGBERT    ROBERTS  (Bass,  Conductor, 
1V1    Italian  Church,  Hatton  Garden)  requests  that  communications 
respecting  Oratorios,  Concerts,  or  Lessons  be  addressed,  43,  Penton- 
vi lie  Road,  N.  Oratorio  and  Concert  Parties  arranged. 

MR.  T.  HENRY  BREARLEY 

(TENOR) 

Principal,  Leeds  Pariah  Church  Choir  ;  of  the  Leeds  Festival 
Concerts,  1898. 

DEWSBURY  CHORAL  SOCIETY  ("ST.  PAUL"),  No*.  16, 1S98 

"  \lr    W  r  t*  a  r !  *\.-  sinst  l  Kj*  t  »nAr              m/tatt  aril*.'    fT^iVirii»  1  H»*  m/ut  fif  hi* 
i>l  1 ,  Diem  ir  >  ™**"K  *  *  ^  icuuj  mjiuj  uwjmi  muiy,  iu»t»*.tii^  ititr  uiu«i  *ji  »*  •  ■ 

good  voice  without  forcing  his  effects,  as  so  many  tenors  do,  yet  giving 
sufficient  expression  to  the  declamatory  solo  (St.  Stephen's  speech) ."- 
Yorkihirt  Post. 

"  Mr.  Brearley  proved  to  be  in  good  voice,  and  infused  much  vigrmr 
and  dramstic  feeling  into  St.  Stephen's  appeal,  '  Men,  brethren,  and 
fathers,'  whilst  he  was  not  wanting  in  suavity  of  style  where  such  was 
called  for." — LttJs  Utrcury. 

For  terms  and  vacant  dates,  address,  32,  Ella  Street.  Leeds. 

\Jf  RS.  WHEATLEY-BENNETT  {nee  MiBs 

1V1    Kathleen  Irwin)  can  accept  ENGAGEMENTS  for  her 
READINGS  and  RECITATIONS,  at  Concerts,  Conversaziones,  &c. 
For  terms  snd  dates,  apply,  60,  Brondesbury  Villas.  Kilburn. 

T_T  AND-BELL  SOLOIST.  —  Mr.  ARTHUR  J. 

11    MANGER.  Concerts,  Dinners.  At  Homes,  &c.   100,  Msnor 
Road,  Brockley,  S.E. 

UR.  EDWARD  TESCHEM  ACHER,  Lyric- 

1V1    writer  (60  Songs  published),  supplies  Composers  with  Words. 
18,  Ropewalk,  Nottingham. 

MISS  MAGGIE  JAQUES 

(SOPRANO) 

Engagements  booked,  1808:  Oct.  3,  Datlaston.  Ballads;  11,  Derby, 
Ballads;  12,  Gainaboro'.  Bsllsds ;  !j,  Derby,  Ballads;  19,  Alvaston, 
Ballads;  30,  Peterboro',  Ballads;  11,  Liverpool,  Ballads;  it.  Keighley, 
Ballads  ;  23, 24. 15,  Birmingham,  Ballads  ;  29.  Birmingham, "  St.  Paul  ; 
jr.  Tipton,  Ballads;  Nov.  3.  Rugby,  Ballads;  u,  Ashton-onder-Lyne, 
Ballads;  13,  Long  Eaton,  Ballads;  16.  Derby,  Bsllads;  17,  Nuneaton. 
Bsllsds;  1 8,  Leicester,  "Saul";  19.  Keighley.  "  Stabat  Mater";  to, 
IUeston,  Ballada ;  28,  Pudsey.  "  St.  Peter  " ;  Dec.  5,  Chester,  Bruch's 
"  Fsir  Ellen  " ;  6,  Mirfield, "  Messiah " ;  7,  Morley,  "Judas  ";8.  Staple- 

lOiUi      1  UuSI     t  13,  WricriCy  fills,      » *  ■ « m X n     ,   i  J,  ociuy,     oiiinuu  , 

t4,  Gainsboro',  "Messish'';  15,  Ludlow,  "  Acis  snd  Galatea";  20. 
Pontefract, "  Messiah  " ;  26,  Chesterfield, »  Messiah  " ;  28  Stourbridge, 
"  Messish  * ;  31,  Southport.  Ballads :  Jan.  26, 1899,  Leighton  Buaiard. 
'•  Redemption •';  Feb.  1,  Dudley,  "Stabat  Mater"  and  "Autumn"; 
Blackpool.  "  Elijah." 
Terms,  Ac,  address— 

14,  SPRING  GARDENS,  BUXTON.  DERBYSHIRE. 

MR.  TOM  CHILD 

(THE  YORKSHIRE  TENOR) 
Winner  of  the  mo  Guineas  Prise,  London,  was  engaged  at  the 
following  places  last  season  : — 
Blackpool,  15  Concerts;  Bridlington,  7;  Leeds,  6;  York,  s  .  Don- 
caster, *;  Calverley,  4;  Dewsbury,  •;  Morley,  «;  Mane  heater,  t; 
Darlington,  2;  Bradford,  3;  Bromley,  t;  Parsley,  •;  Preston,  Oak- 
worth,  Belfast,  Walsall,  Birmingham,  Rawdon,  Holbeck  and  Dukin- 
field,  Grimsby,  Pocklington.  Bacup,  Kotberham,  Sheffield,  Retford. 
Pudsey,  Horstorth,  Scarborough,  Bailey,  Sunderland.  Bishop  Auckland. 
Selby,  Gateshead,  Selkirk,  Beverley,  Droylsdeo,  Saddleworth,  Malais 
Hall,  Ossett,  Rlpponden,  Potteroewtoo,  Liverpool,  Consent,  Durham, 
Hsrrogste,  Brighouse,  Oulton,  Bury,  Hull,  Rochdale,  Pontefract. 
Accrington,  Keighley.  Armley,  Thornton,  Delph,  Oldham,  Chester. 
Clayton,  Ballymena.  Ireland    Also  engaged.  November  »J.  to  aing 
"  Flying  Dutchman  "  (Wagner)  for  the  Leeds  Choral  Union. 
Permanent  address :  The  Poplars,  Calverley.  Leeds. 

MR.  AVALON  COLLARD 

(TENOR) 

(Of  the  Royal  Choral  Society's  and  Crystal  Palace  Concern) 

W  a  vinif  1  nni  1  titrlr/l  h  1 1  vfir '«  rnr  nfrmrni  wi  t  h  t  Ktr  "  I  i  I'm  in*  •  "  ntvri 

a  I  as  *  iiis\  v-S_illWiiavjvSji  irsai  vexeai    xtx^siar^taa^i*.!  irv  i*\  *w  1111  s>  a  ss        SV.  as  ■  uups  xc        ^  r  ^  ^-S  at 

Co.  (No.  i),  is  available  for  Oratorio  and  Operatic  or  other  Concerts. 
Address,  Psrkside.  Woodford  Green.  Essex. 

MISS  ESTELLA  LINDEN 

(The  Soprano  Soloist  at  St.  Saviour's,  Southwark) 
For  Oratorios,  Concerts. 
16,  St.  Stephen's  Road,  Bayswater,  W. 

MISS 

WINIFRED  MARWOOD 

(SOPRANO) 
Price  Winner,  Musical  Trades'  Exhibition,  1S97. 
For  Oratorios,  Ballads,  At  Homes,  Ac. 
Mr.  Fred.  Walks*  writes:  "  Her  voice  is  of  most  pleasing  quality 
and  purity  of  tone,  and  she  sings  in  good  style,  with  artistic  finish 
and  considerable  effect." 

Address,  care  of  Mendelssohn  Parry.  1 1 .  Northumberland  Mansions, W. 

MR.  CHARLES  ELLISON 

(TENOR) 

For  Oratorio,  Operatic  Recitals,  Concerts.  Lees's*,  arc. 
Terms,  Press  notice*.  43,  Florence  Road.  New  Cross,  S.E. 

MR.  BRIGHT  JONES 

(TENOR). 

For  terms, Glenhurst.  Bsth  ;  or.  N.  Vert.  Esq..«.  Cork  St  .Lenoots,  W 

v:t  i^w/t? t  t  invi;c 
MK.  olUVVltL,aLr  JUAllo 

(TENOR) 
Oratorio,  Ballads,  Ac. 
Alsxandsa  Palace  — "  Golden  Legend,"  September  34. 
"  Mr.  Sidwell  Jones  ssng  with  grest  fervour.** — Dittly  TtLt£v&ph. 
"The  pretty  tenor  voice  of  Mr.  Sidwell  Jones  delighted  all  ;rr»*nt  "— 
Rtfirtt. 

Por  terms.  Ac,  3.  Birnam  Road,  Tollingtoo  Park.  N. 

MISS 

BEATRICE  PALLISTER 

IV  X-*  ill  XV  X  V>  X^      X    i  X  X A     X  v^J  X  X-*t  IV 

THE  NEW  YORKSHIRE  SOPRANO, 
For  Oratorlo'or  Ballad  Concerts. 

"ELIJAH." 

"  Miss  Pal  lister  gave  great  pteasure  to  all.   Pure  and  sweet  with 

MR.  JOS.  REED 

(PRINCIPAL  TENOR.  Trinity  College). 
For  Oratorios,  Ballad  Concerts,  Ac    Terms,  Garden  Walk,  Cambridge 

plenty  of  power.  Miss  Pallister's  voice  was  fully  equal  to  the  demands 
upon  it.   She  acquitted  herself  brilliantly  in  the  opening  solo  and  was 
most  successful  in  '  Hear  ye,  Israel.'  "— Grantham  Journal. 

"  Madame  Alice  Gomez  at  the  last  moment  wired  her  Inability  to 
attend,  but  Mr.  Janssen  engaged  a  pleasing  substitute  in  Miss  Patlister. 
Miss  Patlister  possesses  a  well  trained  voice  of  extensive  rsnge,  and 
the  general  tone  of  her  work  left  behind  it  a  very  good  impression. 
Tosti's  'Good-bye'  was  a  most  artistic  and  praiseworthy  effort. "— 

For  terms  snd  critiques,  sddress,  Broxholme  Lane,  Doncaster. 

SHAKESPEARE  ROBINSON 

(TENOR) 
Macclesfield. 

Bilfast.— Concert  im  the  Ulster   Hall,  Fen.  tS,  ligA  — 
Vocslists:  Mesdsmes  Ella  Russell  and  Belle  Cole;  Messrs.  Shake- 
speare Robinson  snd  Charles  Santley.    "  Mr.  Shakespeare  Robmaoe 
gave  Pinauti's  1  The  last  wstch '  in  s  most  acceptable  manner ;  but  hti 
best  effort,  and  one  in  which  he  scored  decidedly,  was  Gsns's  '  I  sees 
for  thee  in  every  flower.'   He  also  sang  '  Yea !  let  me  like  a  soUirr 
fall '  (Wallace)  with  verve  and  power,  ^-btlfaxt Nrrn  LttUt.  February 
so,  1898. 

MISS 

NELLIE  WILLIS 

(SOPRANO) 
For  Oratorio  or  Ballad  Concert*. 

Critiques,  terms,  and  vacant  dates,  from 

Adwick  ic  Street.  Doncaster. 

MR.  A.  F7THORN  BO  ROUGH 

(TENOR,  Chester  Cathedral). 
Oratorio  and  Ballads. 
43,  Ermine  Road,  Chester. 

MR.  HARRY  TUDOR 

(TENOR). 
For  Concerts,  Oratorios,  Ac 
Terms  and  Press  notices,  Clarernont^Booth  Avenue,  Withingtoo, 
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MR.  WILLIAM  WILD 


(TENOR) 

Of  the  Six  Charles  and  Lady  Halle  South  African 
(Pupil  of  Andrew  Black,  Esq.) 
recommended  by  the  late  Sir  Charlea  HalU.  For 
Oratorioa,  Ac.   Groivenor  Square,  Stal>  bridge. 


Tour,  1895. 


MR.  ADOLPH  ALBRECHT 

(BARITONE) 
"Fine  voice  and  well-trained  method."— Sormood  News. 

For  Evening  Concerta.  At  Homes,  Ac.    Moderate  fee. 
9,  Boscaatle  Road,  Dartmouth  Park  Road,  N. 


MR. 


MONTAGUE  BORWELL 

(BARITONE) 
For  Oratorioa,  Concerta,  At  Homes,  Ac. 
Care  of  Mendelasobn  Parry,  ll,  Northumberland  Manaiona,  W. 


MR.  JOHN  BROWNING 

(BARITONE) 
Of  the  Leeda  Muaical  Festival,  North  of  England 

Principal,  Leeda  Pariah  Church,  Ac, 
Pboductioh  of  Eloabs  "  Cabactacls  "  (Leeds  Festival, 
Oct.  5,  1808). — "  Aa  the  Arch-Druul  Mr.  John  Browning,  whoae  voice 
waa  of  admirable  quality,  sang  with  a  correctneaa,  excellence  of 
method,  and  dramatic  instinct  which  made  him  an  entirely  worthy 
associate  of  Mr.  Lloyd  and  Mr.  Black,  with  whom  he  ahared  largely 
and  most  effectively  in  the  trio  already  alluded  to."— 11  nddrrsfitld 
Eiamtntr. 

Engaged : — December  2,  3,  4,  5.  6,  7, 9,  12,  13,  14,  15, 16,  18,  20,  21. 22, 
27,  28,  at   Helensbro',  Bradford,  Morley,  Whitby,  Burnley,  Bury, 
Stockton,  Whitehaven,  Arbroath,  Alloa,  Halifax,  Goole,  Leeds,  Ac,  Ac. 
Oratorioa,  Concerta,  &c,  address,  Marlbro'  Grove,  Leeda. 


MR.  FRANCIS  HARFORD 


Of  the 


(BASS  AND  BARITONE) 

Bach,   Bridlington,  and  Hovingham  Feativala ;  Brahma 
Concerts  in  Berlin  and  London  (Queen's  Hall); 
(St.  Jameas  Hall),  and  the  following  Societies' 


1  Society, 
r  Choral  Society, 
Handel  Society, 
Liverpool  Orchestral  Society, 
Oxford  University  Muaical  Club, 

CHANGE  OF  ADDRESS: 
Phillimore  Terrace,  Kensington,  W. ; 
or, 

Vert'a  Agency,  6,  Cork  Street,  W. 


MR.  GORDON  HELLER 

(BARITONE) 
A.R  C.M,  (Double  Diploma). 
20,  Blenheim  Terrace,  Leeda. 


ALEXANDER  MUSGROVE 

(BARITONE) 
(Of  St.  James's  Hall  and  Crystal  Palace  Concerts). 
Address,  70,  Bcrncrs  Street,  London,  W. 

MR.  DANIEL  PRICE 

(BARITONE), 
Address.  5.  Rutland  Pk..  Witlesden Green. 

MR.  JOHN  RIDDING 

(BARITONE), 
Woolpack  Farm,  Hayes,  Middlesex. 


MR.  WILLIAM  ROWE 

(BARITONE) 
(Pupil  of  Charles  Santley,  Esq  ) 
.»tr,  Windsor  ;  or.  Forsyth  Bros..  267, 
and  126  i:8,  Deansgate, 


MR.  CHARLES  WALTON 

(BARITONE) 
(Pupil  of  Andrew  Black,  Eaq.) 
"A  very  fine  voice,  splendidly  developed.   Thia,  combined  with 
great  capacity,  ahould  give  excellent  results  in  the  future."— Andrtv 
Black. 

"A  splendid  voice  and  already  a  akilful  ainger.  I  have  great  expecu- 
tiona  for  hia  future."-/!  dolph  Brodsky. 

Terms,  Press  notices.  4c.  87.  Werneth  Hall  Road,  Oldham. 


MR.  ARTHUR  WALENN 


(BARITONE). 
,  N.  Vert.  6,  Cork  Street.  W. ;  or, 
Dartmouth  Park  Hill,  N. 


MR.  AND  MRS. 

WALLIS  A.  WALLIS 

(BARITONE  AND  SOPRANO) 
Of  Queen's  Hall,  Crystal  Palace,  New  York,  Chicago,  Toronto,  Ac 

Duets,  Cantillations,  flic. 
Enraged  in  Yorkshire  and  Lancashire,  December  12  to  17,  and  In 
March  ;  Scotland  in  January  and  February.    For  vacant  datea,  apply, 
Sharon,  Acton,  W. — Resident  Pupil  wanted. 


MR.  EDGAR  ARCHER 

(PRINCIPAL  BASS,  City  Temple). 
"  I  have  great  pleasure  in  atating  that  Mr.  Edgar  Archer  has  a  fine 
bass-baritone  voice,  sioga  well,  and  with  admirable  eflecl."— Wiluam 
H.  Ccmminos,  Principal,  Guildhall  School  of  Music. 

Oratorioa,  Concerta,  Ac.   Apply,  153,  Adelaide  Road,  N.W. 


MR.  BERNARD  FOUNTAIN 

(i 

Oratorios,  Cai 
dates,  apply.  S 


(BASS) 
,  Cantataa,  Ballads,  Ac. 


lapton,  N. 


MR.  W.  LLEWELLYN 


Principal 


Royal  Opera  House,  Covent  Garden  ;  Royal  Carl 


Opera  Company  (three  Seasons);  of  the  Qu 
and  Crystal  Palace  Concerts. 


.'a  Hall 


ORATORIO,  OPERA,  or  BALLADS. 


9.  ST.  STEPHEN'S  ROAD,  BAYSWATER, 
LONDON,  W. ;  or,  Healbv's  Aoshcy. 


MR.  GRAHAM  SMART 

(SOLO  BASS  (Dec).  St.  Saviour'a  Collegiate  Church). 
For  Oratorios,  Concerta,  Ac. 
N.  Vert,  Esq.,  6,  Cork  St.,  W. ;  or,  19,  Lidncld  Rd  ,  Green  Lanes,  N. 

MR.  HENRY  SUNMAN 

(BASS) 

Licentiate  (Artist),  Royal  Academy  of  Muaie. 

GLOUCESTER  MUSICAL  FESTIVAL. 

"CaaATtOM."— "Mr.  Henry  Sunman  gave  'Rolling  in  foaming 
billows'  in  capital  atyle."— Tht  Ttnus. 

"  Mr.  Biapham  waa  replaced  by  Mr.  Henry  Snnman  for  the  baas 
solos,  which  be  rendered  with  commendable  clearness  of  articulation 
and  attention  to  phrasing." — Standard. 

"  Mr.  Henry  Sunman  delivered  the  basa  recitatives  and  airs  in  a 
manner  that  justified  bis  engagement  by  the  Music  Committee."— 
Morning  Post. 

"  The  solos  were  taken  by  Miaa  Ella  Russell,  Mr.  Hirwen  Jones, and 
Mr.  Henry  Sunman,  the  laat-named  making  a  favourable  imprcsaioo 
in  the  basa  muaic."-Gr«»M«c 

"  In  'The  Creation'  Miaa  Ella  Rusaell  and  Mr.  Hirwen  Jonea  were 
ably  assisted  by  Mr.  Henry  Sunman."— St.  Jama's  GautU. 

"  The  aoloists  were  Madame  Ella  Ruascll,  Mr.  Hirwen  Jones,  and 
Mr.  Henry  Sunman,  the  last-named  a  highly  promising  ainger  from 
Christ  Church,  Oxford."— Daily  Ntus. 

"  Mr.  Henry  Sunman,  the  laat-named  a  capable  baas,  who,  I  am  told, 
haila  from  Oxford."— Daily  Chronicle. 

"  Mr.  Blspham  being  replaced  by  Mr.  Henry  Sunman,  who  was,  on 
the  whole,  a  worthy  successor."— Birmingham  Gastttt. 

"  Mr.  Henry  Sunman,  who  thia  evening  made  hia  featival  dibut,  ii  a 
native  of  Yorkshire,  his  fine  baas  voice  alone  sufficing  aa  evidence  of 
that  fact.  He  ia  a  member  of  the  choir  of  Christ  Church  Cathedral. 
Oxford,  and  is  becoming  known  as  an  oratorio  ainger.  I  am  glad  to 
be  able  to  praise  his  work  thia  evening  without  reservation.  The 
recitative  "In  the  beginning'  was  well  given,  aa  were  the 
4  Rolling  in  foaming  billows '  waa  a  very  fin 
Birmingham  Datly  Post. 

Addrcaa,  Christ  Church  Cathedral,  Oxford. 


MR.  ALEXANDER  TUCKER 

(BASSO  PROFL'NDO). 
Owing  to  the  indiapositloo  of  Signor  Foli,  Mr.  Alexander  Tucker 
appeared.    He  proved  an  excellent  substitute."— Glasgow  Evtntng 
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MISS  ALICE  MARY  SMITH 

(Mrs.  Alfred  Dymes) 
Associate  of  the  Roy.l  College  of  Music, 
H  A  R  PiST. 

Care  of  Messrs.  C.  Holdernette  and  Co.,  105,  New  Oxford  Street,  W.C. 


MR.  FRANK  ELLIS 


Address, 


(SOLO  CORNET) 

For  Concert*. 
18.  Park  Place,  Maze  Hill,  S.E. 


SOLO  BOYS. 

LONDON  TRAINING  SCHOOL  FOR  CHORISTERS, 
POLYTECHNIC,  REGENT  ST.,  W. 

President,  MR.  ALBERTO  RANDEGGER. 
Principal,  MR.  JAMES  BATES. 

ADVENT  ORATORIOS. 


THE  "CHORISTER"  GLEE  SINGERS 

(AT.B.B.) 
of  the  Choirs  of  King's  and  Trinity 
Chapelt,  Cambridge. 
>ents  for  Concerts,  At  1 
Banquets,  Ac. 

Apply,  W.  Driver,  Principal  Tenor,  King's  College  Chapel, 
Cambridge. 

Reference  to  Dr.  A.  H.  Mann,  Organist,  King's  College,  Cambridge 


Master  WILLIE  GAMMAGE, 

Christ  Church,  Lancaster  Gate,  W. 
Master  HENRY  JEFFRIES, 

Kensington  Parish  Church,  W. 

Master  HERBERT  HARDEN, 

Harnpatead  Parish  Church,  N.W. 

Master  STANLEY  SMITH, 

Holy  Trinity,  Sloane  Square,  S.W. 

Master  WILLIAM  McLEAN, 

St.  Peter'*,  Cranley  Gardens,  S.W. 

Master  JAMES  McBEAN, 

Holy  Trinity,  Wandsworth,  S.W. 

Master  WILLIAM  EVERED, 

Chriat  Church,  Brondesbury,  N.W. 

Master  BERNARD  COOPER, 

Benchers'  Chapel,  Gray'a  Inn,  W.C. 
Master  EDWARD  BOWLEY, 

St.  Mary'a,  Stoke  Newington,  N. 

Master  CYRIL  SCALES, 

St.  Paul's,  Paddington,  W. 

Master  FREDERICK  RACE, 

St.  Paul'*,  Ea»t  Molesey. 

Master  WILLIAM  SHEPHERD, 

St.  Peter's,  Hammersmith. 
And  other  thoroughly  experienced  and  reliable  Solo  Boys  can  be 
engaged  for  Church  I-estivals,  Oratorios,  Concerts,  Organ  Recitals,  Ac. 

Oyer  too  excellent  Chorus  Boys,  available  for  all  kinds  of  concerted 
music. 

Boys  can  be  heard  by  appointment,  at  their  practising  rooms,  which 
are  nearly  opposite  the  Queen's  Hall,  Langham  Place.    For  copiea  of 


THE  LANCASTER  VOCAL  QUARTET. 

Soprano,  Master  H.  Jeftrirs.    I  Tenor,  Mr.  G.  E.  Jepprirj. 
Alto,  Mr.  Edwaso  J.  Way.       |  Baa.,  Mr.  Thokas  Abel. 

For  Concerts,  Banquets.  At  Home*.  Ac. 
For  Term*,  Ac,  addreaa,  Mr.  G.  E.  Jsffrixs,  60,  Chippenham  Rd  ,  W 

LONDON  CONCERT  &  CHOIR  AGENCY. 

SOLOISTS  and  CHORUS  VOICES  for  Festivals,  Oratorios. 
Concerts,  Glee  and  Madrigal  Societies,  At  Homes,  Banquets,  dec. 
Mr.  Jambs  Bates,  Polytechnic,  Regent  Street,  W. 


recent  testimonials,  critiques,  Ac,  address,  Mr.jAMBS  Bates,  Poly 
technic,  Regent  St.,  W.   Telegrams :  »  Bates,"  Polytechnic.  London 

t  or  day) 


A  special  branch  for  the  r, 
for  Cathedral  or  other  Cboristersbips,  has 
particulars  of  Mr.  Bates,  as  above. 


SOLO  BOYS. 


Trained  by  Mr.  DUTTON,  St.  Paul's  Cathedral. 
Master  HAROLD  CURD 

(Solo  Boy,  St.  Alban's,  Holborn). 

Master  W.  GRIFFITHS 

(Solo  Boy,  St.  George'a,  Bickley). 

Master  FRANK  ROGERS 

(Solo  Boy,  All  Saints',  Btackheath). 

Master  OWEN  GIBBONS 

(Solo  Boy,  All  Saints',  Dulwich). 

Master  WALTER  KIRBY 

(Solo  Boy,  St.  Albania,  Streatbam  Park). 

Master  ERNEST  GROUT 

(Solo  Boy,  St.  Mark'a,  Lewish  am). 

Master  WALTER  NICHOLSON 

(Solo  Boy,  St.  Luke'a,  Cambci  well). 
For  vacant  datea,  terms,  and  full  particulars,  address,  Mr.  Henry 
J.  DUTTON,  17,  Alpha  Road,  New  Crosa,  S.E. 


ROYAL  WINDSOR  GLEE  SINGERS 

(Of  St.  George's  Chapel  Royal  and  Eton  College  Chapel). 
Mr.  WALTER  CLAY.  Mr.  ABEL  STARKBY 

Mr.  DAVID  HUMPHREYS.        Mr.  WALTER  DODDS. 
For  Concerts,  At  Homes,  Masonic  or  other  Banqueta,  Ac,  address. 
D.  Humphreys,  10,  The  Cloisters,  Windsor  Castle  ;  or,  N.  Vert,  Esq. 
6,  Cork  Street,  w. 

MACDONALD 

SMITH'S 

SYSTEM. 

("  FROM  BRAIN  TO  KEYBOARD.") 

"Likely  to  be  one  of  the  most  valuable  weapons  which  has  bee: 
added  to  the  armoury  of  the  modern  teacher  during  this  century." 

Sib  " 


fficultiea 


RECENT  TESTIMONY. 

"  I  play  old  piece*  infinitely  better  (without  practice)  than  I  used 
to  when  working  at  them." — G.  P.,  London. 

"I  have  done  no  finger  studies  of  any  sort  since  your  instructions 
came,  yet  I  can  play  ever  so  muck  better." — B.,  Mus.  Bac.,  P.R.C.O. 

"  Difficulties  which  were  once  slmost  insurmountable  now  seem  to 
fall  to  nieces  as  I  play.  The  keyboard,  which  once  seemed  hard  and 
unyielding,  ba*  now  become  Ukc  velvet  to  my  fingers."— D.  Pabkis, 
Plymouth. 

"  Was  afraid  to  play  a  piece  in  public.  Now  I  have  no  fear  at  all.  I 
play  no  technical  exercises." — 11,  Mus.  Bac. 

"To  me  it  has  been  a  veritable  godsend." — C.  S.  Parsonson,  Mcs. 
Bac. 

"  You  were  quite  right  in  assuming  that  I  was  in  the  habit  of  1 
with  a  limp  arm.   I  have  derived  wonderful  benefit  ' 
this  point. '— K.,  Belfast. 

"  I  had  decided  to  send  this  piece  (Cxerny's  Tl 
sages  marked,  but  on  playing  it  to-day  I  find  the 
almost  vanished."— C.  I.  R  A.M. 

"  My  technique  has  improved  wonderfully — nay,  almost  incredibly. 
...  I  never  feel  the  need  of  them  (technical  exercises)  now ;  dur:m 
the  last  few  months  I  have  done  nothing  of  the  sort."— C.  T.  R.  Scott. 
Brussels. 

"  For  lightness  of  touch  I  would  not  take  off  my  hat  to  anybody.  A 
lady  said  to  me  the  other  day  that  I  must  have  practised  a  great  deal 
to  procure  auch  a  touch,  and  when  I  told  her  I  did  not  practise  at  ail 
at  the  keyboard,  she  looked  dumbfounded." — W.,  F.  R.C.O. 

"  I  have  found  the  system  of  the  greatest  possible  use  in  teaching 
the  piano,  more  particularly  in  the  case  of  adult  pupils,  to  many  of 
whom  music  is  now  a  delight  instead  of  a  toil  as  formerly.  To 
whose  time  is  so  fully  occupied  that  they  have  no  time  for 
Macdonald  Smith'a  system  is  worth  ten  times  the  modest  fee 
charges  for  lessons." — Chas.  G.  Brvan,  Southport. 

COMPLETE  COURSE  OF  SIX  LESSONS  BY 
CORRESPONDENCE,  THREE  GUINEAS. 
Terms  and  conditions  for  Personal  Lessons  (concert  players  onlv) 
on  application.   Prospectus  Post-frse. 

MACDONALD  SMITH, 
Steinway  Hall,  Lower  Seymour  Street,  London,  W. 


JL/  c 


ALLISON  instructed  by  Post  Candidates' 

OBTAINED  DEGREES  OF  MUS.D.  AND  MUS.B.  at 
Oiford  ( t8oS),  Cambridge,  Dublin,  and  Durham  Universities,  Diplomas 
of  L.R.A.M.  (1897.  Ac),  A.  Mus,  L.C.M.,  L.Mus.  L.C.M..  F.R.C.O. 
and  A  R.C.O. ;  Appointments  at  College  and  School  of  Music,  and 
aa  English  Cathedral  and  Parish  Church  Organists:  Gold  Medals. 
Prizes,  '•  Honours  "  and  Pass  Certificates  (of  the  Collegea  of  Music) 
to  the  number  of  sur  hundred    Harmony,  Counterpoint.  Orchestra 

to 


CHANGE  OF  ADDRESS. 

THE  EUTERPEAN  VOCAL  QUARTET  ^.iln.^.^^"^^! 

Misses  ANNIE  SWINFEN,  ANNIE  WILSON,  Pianoforte.   Cambridge  House.  68,  Nelson  " 

Messrs.  AGER  GROVER,  MUSGROVE  TUFNAIL. 
Mr.  Musgrove  Tufnail,  Musical  Director, 
i  Lodge,  24,  Grove  Road,  Brixton,  S.W. 


REVISION   OF   MUSICAL  COMPOSITIONS. 
Dr.  Horton  Allison,  Mus.D  ,  68,  Nelson  Street,  Manchester. 
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MR.  W.  C.  AINLEY,  Mus.  Bac.,  Cantab.  (1884), 
teachea  HARMONY.  COUNTERPOINT.  Ac.  by  Corres- 


pondence.  Terms  moderate.   Eastficld  House,  Mirf.cld.  Yorkshire. 


M1 


R.  J.  PERCY  BAKER,  A.R.A.M.,  Mus.  Bac, 
.  Duoelm,  teacbes  HARMONY,  COUNTERPOINT,  Ac,  by 
Post.  Peraooal  Leaaoni  in  Pianoforte  or  Theory  at  own  or  pupil's 
residence ;  or  at  84,  New  Bond  Street,  W.  Schools  attended.  Address, 
Willcraley  House.  Old  Charlton.  

MR.  T.  HEMMINGS,  Mus.  Bac,  Oxon.,  F.R.C.O., 
L.Mus  T.CL  ,  give*  LESSONS  in  HARMONY,  COUNTER- 
POINT, Ac.,  and  preparea  CANDIDATES  for  ARTS  and 
MUSICAL  EXAMINATIONS  by  Post.  Latest  successes,  Mus.  Bac, 
Oxford  and  Durham,  L.R.A.M.,  A.R.C.M.,  F.R.C.O.,  A.R.C.O.,  Ac. 
Sheppard  Street,  Stoke-on-Trent.  

DR.  FrjTKARN,  Mus.  Bac,  Cantab.;  Mus.  Doc, 
Trinity  College,  Toronto ;  L.Mus.,  T.C.L.,  gives  LESSONS 
Personally  or  by  Post  in  HARMONY.  COUNTERPOINT,  FUGUE, 
FORM  and  ANALYSIS,  ORCHESTRATION,  ACOUSTICS. 
Ac,  and  preparea  for  Musical  Examinations.  Latest  successes: 
MUS.  BAC.,  DURHAM,  FINAL  and  FIRST.  March  and  Sept.,  1898. 
1897,  and  all  previous  years,  LONDON  MUS.  BAC,  1897;  L.R.A.M.. 
Pianoforte  and  Composition,  1897  and  1898;  F.R.C.O.  and  A.RX.O., 
1897  »nd  1S98;  A.R.C.M..  1897  and  189S;  OXFORD,  MUS.  BAC, 
FINAL  and  FIRST,  1806  and  1897;  CAMBRIDGE,  FINAL  and 
FIRST  MUS.  BAC. ;  DUBLIN,  MUS.  BAC. ;  Mus.  Bac  and 
Mus.  Doc,  Toronto;  L.Mus.  and  A. Mus.,  L.C.M.;  L.T.C.L.  and 
A.T.C.L.;  Senior  Local  RAM.  and  R.C.M.;  LL.A.  (Music).  St. 
Andrew'a.  Special  and  individual  attention  given  to  Correspondents. 
Upwards  of  420  Diplomas  and  Degrees  and  several  Gold  and  Silver 
Medals  gained  by  pupils.  MSS.  corrected  for  publication;  Analysis 
of  classical  works  for  Examinations.  Terms  moderate.  Address, 
70  Parkhill  Road,  London.  N.W.   

M R7r7  ST0K0E,  Mus.  Bac,  Cantab.,  F.R.C.O., 
gives  ORGAN  LESSONS  at  Christ  Church,  Down  Street, 
Piccadilly.  Harmony,  Counterpoint,  Ac,  taught  personally  or  by  Post. 
86,  Rotsiter  Road,  Balham.  S.W 


SPECIAL    COACHING   for  DIPLOMAS 
by  Post.    A.R.C.M.,    1895-99,  TWENTY-SEVEN 
L.R.A.M.,  1897-0S,  EIGHT   passes.  Many 


,  succeases.  A.R.C.O., 
F.R.C.O.,  A.T.C.L.,  L.T.C.L.,  Mus  B.  Lessons  in  all  branches 
of  the  Theory  of  Music.  Pianoforte.  Organ,  and  Singing.  Address, 
Mr.  H.  H.  L.  MIDDLETON,  Mus.B.  (Cantab.),  F.R.C.O.,  L.R.A.M., 
A.R.C.M.,  Dollis  Road,  Finchley,  N. 

DR.  HAMILTON  RO  B I  N  SO  N,  Mus.  Doc, 
Dunelm,  F.R.C.O.,  Lecturer  on  Harmony  in  King's  College. 
Lond.,  Organist  and  Choirmaster,  St.  Stephen's,  South  Kensington. 
PIANOFORTE  and  ORGAN  LESSONS,  HARMONY,  COUN- 
TERPOINT, COMPOSITION.  Ac,  Personally  or  by  Correapon- 
dence.  Preparation  for  University,  R.C.O.,  and  aU  other  Examina- 
tions.  Classes.   25,  Palllser  Road,  West  Kensington,  W. 

MR.  BRUCE  STEANE  (Composer  of  "The 
Ascension,"  contributor  to  Novello's  Octavo  Anthems,  Ac.) 
prepares  rapidly  and  systematically  for  MUSICAL  EXAMS,  in  all 
subjects!  Personally  or  by  Post.  MSS.  corrected  and  revised  for 
publication.  Address,  "  The  Leas,"  Clyde  Road,  Wallingtoo,  Surrey. 

R.  STRETTON  SWANN,  Mus.  Bac,  Dunelm, 

F.R.C.O.,  gives  LESSONS  or  prepares  for  EXAMINATIONS, 
personally  or  by  post. 

Three-manual  organ  Seven  minutes'  walk  London 
  tax,  Longley  Road,  Tooting,  S.W. 


M 


DR.  TAYLOR,  Mus.D.,  Oxon.,  F.R.C.O.,  L.T.C.L. 
(Author  of  "Vocal  Score  Reading  Exercises"  and  "Figured 
11  ass  and  Melody  Exercises,"  for  R.C.O.  Students),  prepares  CANDI- 
DATES for  MUSICAL  EXAMINATIONS  by  Post.  Address, 
Wolverhampton  Road.  Stafford. 


M 


R.  A.  W.  TOMLYN,  Mus.B.,  Dunelm,  L.Mus. 
T.C.L..COACHES  for  University  and  other  EXAMS.  Every 
isistance  guaranteed.   Many  past  successes.  191,  Morning- 
Edinburgh. 


MR.  HENRY  W.  WESTON,  Mus.B.,  Dunelm, 
A.R.C.M.,  F.R.C.O.  LESSONS,  personally  or  by  correspon- 
dence, in  HARMONY,  COUNTERPOINT,  Ac,  for  University 
and  other  Exams.  Pianoforte  and  Organ  (large  three-manual  by 
Willis).   For  terms,  address,  $9,  Weat  Hill,  Wandsworth,  S.W. 

MR.  C.  G.  OSBORNE,  L.R.A.M.,  Professor  of 
Pianoforte.  London  College  of  Music,  receives  PUPILS  at  60, 
Berners  Street,  W.  Candidates  thoroughly  coached  for  Examinations. 
Single  Lessons  if  desired,  also  by  Post.  For  terms  and  particulars, 
address,  6,  Canonbury  Square,  N. 

DR. THOMAS  (Mus.  Doc,  Oxon.),  of  St.  Clement's, 
Bournemouth,  will  shortly  have  VACANCY  for  RESIDENT 
PUPIL.  Thorough  grounding.  Preparation  for  all  Exams.  Carlyle, 
Boscombc,  Hants. 

RESIDENT  PUPIL  REQUIRED,  to  train  for 
the  Musical  Profession.  Good  opportunity  for  study.  Healthy 
neighbourhood,  two  miles  from  the  moors.  Concerts,  Organ  Recitals, 
Ac.  Address,  George  F.  Fletcher,  Organist,  Parish  Church,  Kirby 
Moors  idc,  Yorkshire. 

MISS  LILIAN  BEADLE,  G.S.M.  (First  Class 
Certificate,  Society  of  Arts),  ACCOMPANIST,  for  Private 
Practice,  s,  Museum  Mansion,  W.C. 


SCHOOL  BOARD  FOR  LONDON. 

The  School  Board  for  London  are  desirous  of  arranging  for  several 
series  of  DEMONSTRATION  LECTURES  to  TEACHERS  on 
VOICE  PRODUCTION  in  the  teaching  of  singing  to  children 
(four  lectures  to  constitute  a  series). 

It  is  essential  that  the  Lecturer  should  have  had  experience  in  the 
training  of  voices  and  in  the  proper  production  of  the  singing  voice 
in  both  juveniles  and  adults. 

A  very  large  number  of  teachers  have  expressed  a  desire  to  attend 
the  Lectures,  and  a  succeaaful  Lecturer  would  be  asked  to  repeat  the 
course  in  various  districts. 

Further  information,  with  reference  to  terms,  Ac,  may  be  obtained 
by  letter  to  the  Clerk  of  the  Board,  Victoria  Embankment,  W.C. 


GUILD  OF  CHURCH  MUSICIANS, 

LONDON. 

Patron :  His  Grace  the  Archbishop  op  Canterbury. 
President :  The  Very  Rev.  Francis  Pioou,  D.D.,  Dean  of  Bristol. 

A.G.C.M.  and  F.G.C.M.  Diploma  Examination,  December  7,  i?98. 

Musical  Examination  for  Clergy.  This  Examination  has  been 
formulated  with  the  object  of  testing  the  musical  efficiency  of  clergy 
desirous  of  officiating  in  Choral  Services.  December  7  to  January,  1899. 

Annual  Banquet  and  Conference,  January  16.  Chairman,  The  Very 
Rev.  the  Dean  of  Bristol,  President  of  the  G.C.M.   Tickets,  ,«.s.  each. 

Annual  Membership  Subscription,  10s.  6d.   Life,  £5  js. 

Choir  Enrolment,  £a  as. 

The  new  Calendar  is  sent  (Post-free)  for  fourteen  stamps. 
Free  register  for  Organists  requiring  appointments. 
Representatives  required  in  England  and  abroad. 
For  further  particulars,  apply  to 

Dr.  LEWIS,  Silvermead.  Twickenham,  S.W. 


THE  TRAINING  of  ALTOS.— TUITION  by 
MUNRO  DAVISON.  L.R.A.M.  (Singing).  F.R.C.O..  L.T.C.L., 
Professor  of  Alto  Singing,  G.S.M. ;  Solo  Alto,  Temple  Church. 
Many  professional  appointments  gained  by  pupils,  both  by  and  without 
competition.    142,  Stroud  Green  Road,  N.  


UNIQUE  SUCCESS  in  ALTO  TRAINING.— 
FIFTEEN  ALTO  APPOINTMENTS  in  Cathedral.  Collegiate, 
and  Chapel  Royal  Choirs,  besides  seversl  in  Parish  Churches,  have 
been  won  by  Pupils  of  Mr.  W.  A.  FROST,  Vicar-Chorsl  and  Senior 
Alto  or  St.  Paul's  Cathedral.  Latest  success,  at  ST.  GEORGE'S 
CHAPEL,  WINDSOR  CASTLE.  Terms.for  all  voices  and  for  the 
Pianoforte,  leaa  than  Guildhall  School  fees.  16,  Am  well  Street, 
Myddclton  Square,  E.C. 


^TRAINING  of  TENORS.  — Mr.  E.  DAVIDSON 

1  PALMER,  Mus.  Bac,  Oxon.,  givea  LESSONS  at  his  resi- 
dence and  at  the  West-End.  For  terms,  Ac,  address,  Eastern  Cottage, 
Fortis  Gieen,  N.  The  principles  on  which  Mr.  Davidson  Palmer's 
Method  is  based  are  fully  explained  in  his  new  book,  "THE 
RIGHTLY-PRODUCED  VOICE."  which  contains  information  of 
the  utmost  importance  to  tenors.  Price  is.  6d. ;  or,  bound  in  cloth, 
is.  6d.,  Post-free,  from  the  Author. 


TO  COMPOSERS,  CONDUCTORS.  PUBLISHERS,  Ac 

R.   RUTLAND  BOUGHTON  undertakes  the 

SCORING  of  COMPOSITIONS  for  Orchestrs  and  Military 
Band  and  the  arranging  and  revising  of  same  for  Publication.  Excel- 
lent testimonials.    Address,  Bcaconsfield  House,  Aylesbury. 


M 


CHOIR  BOYS.— FREE  EDUCATION  and 
BOARD  at  the  American  Church  of  the  Holy  Trinity  in  Paris, 
with  the  advantage  of  acquiring  a  knowledge  of  the  French  language. 
Requirements:  good  voice  (essential)  and  some  knowledge  of  Church 


music.   Reference  permitted  to  parents  of  present  an_  . 
For  particulars,  or  interview,  write,  Mr.  Augustus  Toop,  A.R.C.O., 
60,  Berners  Street,  W.  

T  EADING  BOY  WANTED,  at  St.  Matthew's, 

Upper  Clapton.  Good  voice,  good  reader.  Salary,  £10.  Apply, 
by  letter,  stating  age  and  qualifications,  to  Choirmaster,  29,  Paget 
Road,  N.  

TENOR  (fit,)  WANTED,  for  Christ  Church, 
Blackfriars  Road,  S.E.  Two  Services  on  Sundays  and  a  weekly 
rehearsal.  Communicant.  Apply,  by  letter  only,  to  Mr.  Ernest  C. 
Winchester,  Organist  and  Choirmaster,  16,  Lambert  Road,  Brixton 
Hill.  S.W.  


COUTH  YORKSHIRE  ASYLUM,  Wadsley, 
O  near  Sheffield.— ATTENDANT  WANTED  (Tenor  singer),  who 
must  possess  a  good  voice  and  be  able  to  read  vocal  music  at  sight. 
Wages,  £30,  Increasing  £2  10s.  annually  to  £}},  with  board,  lodging, 
and  uniform,  but  no  beer.  Applications,  slating  age,  height,  and 
whether  married  or  single,  to  be  sent  to  the  Medical  Superintendent, 
and  those  only  deemed  suitable  will  receive  communications  in  reply^ 

BASS  WANTED  (not  Baritone^  for  St.  Olaves, 
Woodberry  Down.   Address,  stating  salary  required.  Organist, 
340,  Green  Lanes,  N.  

BASS  WANTED,  for  Choir  at  RosBlyn  Hill  Chapel 
(Unitarian).  Hampstead.  Two  services  on  Sundays,  one  on 
Good  Friday  and  Christmas  Day,  and  Friday  evening  practice. 
Salary.  £1  j.    Apply  to  F.  Gilfillan,  7,  Hampstead  Hill  Gardens,  N.W. 

ORGANIST  and  CHOIRMASTER  WANTED, 
for  Jamea  Street  Congregational  Church,  Blackburn.  Salary. 
£40  to  £jo.  State  full  qualifications.  Applications  to  be  sent  in  not 
fater  than  December  7,  to  W.  Nutlall,  14,  Park  Avenue.  Blackburn. 
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TRINITY  COLLEGE  LONDON. 

Instituted  1872. 
MANDBVILLE  PLACE,  MANCHESTER  SQUARE,  W. 

President : 

Thb  Right  Ho*.  Lord  COLERIDGE,  M.A.,  Q.C. 
Warden : 

Profbssob  E.  H.  TURPIN,  Mue.D. 

Director  of  Examinations: 
Pbopbssob  JAMES  HIGGS.  Mnt.B. 
Registrar : 

Pbopbssob  J.  GORDON  SAUNDERS,  Mua.D. 


HIGHER  EXAMINATIONS  IN  MUSIC. 
THE  LAST  DAY  OF  ENTRY  it  December  10,  1898,  for  the 
Fifty-first  Half- Yearly  Higher  Examination's,  which  will  commence 
at  the  College  on  Monday,  January  9,  1899,  as  under : — 

1.  For  the  Diploma  of  Associate  in  Music  (A.Mus.  T.C.L.),  for 
which  Candidates  are  required  to  pass  the  Matriculation  Examination, 
or  so  equivalent,  and  to  satisfy  the  Examiners  in  the  following 
subjects:  Harmony,  Counterpoint,  Musical  History,  and  either  Choir 
Training  or  Vocal  and  Aural  Physiology,  or  Elementary 
.  (and  Matriculation  " 


fee.  10s.  6d.). 
in  Music  (L.Mus.  T.C.L.). 


Examinstion  fee,  £t  as, 

2.  For  the  Diploma  of 
Examination  fee,  £3  38. 

3.  For  Higher  Certificates,  Prsctical  Division,  the  subjects  of 
Examinstion  being  i— 

a.  Pianoforte  Playing.   Successful  candidates  receive  the  titles 

of  Associste-Pisnist  (A.T.C.L.  Pianist),  and  Certificated 
Pianist.   Fee,  /a  as. 

b.  Organ  Playing.  Titles,  Organ-Associate  (A.T.C.L.  Organist), 

and  Certificated  Organist  Fee,  £2  js. 
C  Solo  Singing.  Titles.  Associate-Vocalist  (A.T.C.L.  Vocalist), 

and  Certificated  Vocalist.  Fee,  £1  2%. 
d.  Orchestral  Instruments.  Titles,  Associate-Violinist  (A.T.C  L. 

Violinist),  4c.   Exsmination  fee,  £1  as.  each  subject. 

4.  For  Higher  Certificates,  Theoretical  Division.  Subjects:  Har- 
mony, Counterpoint,  Instrumentation,  4c.  Examination  fee,  £1  is. 
esch  subject. 

5.  There  is  also  a  grade  of  Practical  Licentiatcship  (L.T.C.I.. 
Pianist),  4c.  Examinstion  fee,  £3  3s. 

6.  The  above  is  also  the  last  date  of  entry  for  the  Clergy  Examina- 


(Thei 
and  forms 


There  sre  no  certificste  fees.) 
of  application  may  be  had 


By 


SHELLEY  FISHER, 


NOW  READY. 


A  NEW  AND  REVISED  EDITION 

(468  pp.) 

OP 

STAINER  &  BARRETT'S 

DICTIONARY 

OF 

MUSICAL  TERMS 

REVISED  AND  EDITED  BY 

SIR  J.  STAINER, 

M.A.,  Mus.D.,  Oxford  ;  Hon.  D.C  L.  and  Mus.  Doc.,  Durham. 


PREFACE. 

The  only  way  in  which  the  Editor  of  a  book  of  reference 
can  show  his  gratitude  to  the  public  for  demanding  new 
editions  on  the  exhaustion  of  the  old,  is  by  doing  his  best 
to  keep  its  contents  up  to  date.  The  reviser  has  done  so  ; 
many  articles  have  been  entirely  re-written  or  enlarged— 
t.g..  Copyright  and  Licensing,  Madrigal,  Mass,  Opera. 
Pianoforte,  Pitch,  and  many  of  those  little  slips  which 
such  persistent  survival  in  works  of  this  kind  have 
removed.  The  Editor  is  gTateful  to  many,  whose 
i  are  among  the  authors  and  helpers,  for  their  share 
in  this  last  - 


In  doth,  gilt  lettered,  price  7s.  6d. 


:  Novbllo  asd  Company, 


John  Broadwood  &  Sons 

PIANOFORTE  MAKERS 

BY  SPECIAL  APPOINTMBJTT  TO 

HER  MAJESTY  THE  QUEEN 

HIS  ROYAL  HIGHNESS  THE  PRINCE  OF  WALES 

HER  ROYAL  HIGHNESS  THE  PRINCESS  OF  WALES 

HIS  ROYAL  HIGHNESS  THE  DUKE  OF  EDINBl 
(DUKE  OF  SAXE-COBURG  AND  GOTHA) 


REST  OF  THE  ROYAL  FAMILY. 


John  Broadwood  &  Sons 

respectfully  draw  attention  to,  and  invite  inspection  of. 


HORIZONTAL 

AMD 

UPRIGHT  PIANOFORTES. 

33,  GREAT  PULTENEY  STREET  (near  Regent  Street). 
LONDON,  W. 


J^ESSRS.  ERARD  invite  inspection 
of  their  New  Scale,  No.  2,  Oblique 
Pianoforte,  which  has  been  pronounced 
by  the  Musical  Press  and  the  Profession 
to  be  a  "  Perfect  Upright." 


18,  Great  Marlborough  Strest, 
London,  \V. 
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THE  ASSOCIATED  BOARD  OF  THE 
R.A.M.  AND  R.C.M. 

FOR 

LOCAL  EXAMINATIONS  IN  MUSIC. 


Pre»ident-H.R.H.  THE  PRINCE  OF  WALES,  K.G. 

Associated  Board. 
Thomas  Thbelfall,  Esq.  I  R.A.M. ),  Chairman. 
.  G.  W.  Spenci*  Lyttelton,  C.B.  (R.C.M.).  Deputy-' 
Sir  Alexander  C.  Macksnzie,  Mai.  Doc,  St.  And.,  Cantab,  el 
PR. AM.,  Principal  of  R.AM, 
Sir  C.  Hubert  H.  Parry.  M.A.,  Mus  Doc..  Cantab,  et  Oxon., 

D.C.L.,  Director  of  R.C.M. 
Samuel  Aitken,  Esq., 
Professor  Jim  ei  Dcwar,  F.R.S.,  &c, 
Bonamy  Dobree,  Esq., 
Walter  Macfarren,  Esq., 
Cav  Alberto  Randegger, 
Sir  Walter  Parratt,  Mu».  Doc.,  Oxon.,  v 
Professor  C.  VilUera  Stanford,  D.C.L.,  M  A,,  Mus.  Doc..  | 

Cantab,  et  Oxon.,  \  R.C.M. 

Sir  Arthur  Sullivan,  Mua.  Doc.,  Cantab,  et  Oxon., 
Franklin  Taylor,  Esq..  ' 
Hon  Treasurer— Charle*  Morley,  Esq.,  M.P. 
Hon.  Secretary— Samuel  Aitken,  Esq. 
Central  Office— 31,  Maddox  Street,  London,  W. 
Bankers— Bank  of  England. 
1  Branch,  Burlington  Gardens,  " 


j  R.A.M. 


Syllabus  A  and  B  for  1899  are  now  ready. 
In  Syllabus  A.— Harmony  and  Counterpoint  Fee*  are  reduced  to 
One  Guinea  each. 
There  arc  important  alterations  in  the  Scales  and  Argeggios 
required  in  the  Junior  Grades. 
In  Syllabus  B.— The  Registration  Fee  for  Schools  and  Teachers  is 
abolished. 

The  Examinations  are  now  open  to  all  Schools  and  Teachers  in 
the  United  Kingdom. 

The  Board  offers  Six  Exhibitions  for  1899. 

Every  Candidate  entering  for  the  Local  Centre  Ei 
(having  previously  passed  a  School  Examination)  haa  an  < 
of  gaining  a  Two  Years'  Exhibition. 

I  ull  particulars  are  given  in  Syllabus  A  and  B. 

SAMUEL  AITKEN,  Hon.  Secretary. 

32,  Maddox  Street,  London,  W. 


With  this  number  are  presented  gratis  Extra 
Supplements,  consisting  of  3  Christmas  Carols, 
entitled  respectively  "  Sweeter  than  Songs  of 
Summer,"  by  Sir  Frederick  Bridge,  "  In  the 
field  with  their  flocks  abiding,"  by  J.  E.  West, 
and  "It  came  upon  the  midnight  clear,"  by 
Battison  Haynes;  and  a  Portrait  of  Professor 
C.  Villiers  Stanford,  specially  taken  for  this 
paper  by  Messrs.  J.  Russell  and  Sons. 


THE  MUSICAL  TIMES 

AND  SINGING-CLASS  CIRCULAR. 
DECEMBER  1,  1898. 


CHARLES  VILLIERS  STANFORD. 

The  Stanfords  are  an  old  Co.  Cavan  family. 
Charles  Villiers  Stanford,  the  most  distin- 
guished scion  of  the  house,  was  born  at  No.  2, 
Herbert  Street,  Dublin,  on  September  30,  1852. 
He  can  trace  his  descent  from  David  Verner, 
the  ancestor  of  Sir  William  Verner,  who  fought 
at  Waterloo,  and  of  Lords  Chief  Justices 
Doherty  and  Bushe  (from  the  latter  of  whom 
Mr.  Plunket  Greene  is  also  descended);  and, 
on  his  mother's  side,  from  the  Spring-Rices 
(Lord  Monteagle)  and  William  Henn,  his 
maternal  grandfather,  who  was  a  Master 
in  Chancery.  His  father's  brother  was  the 
Rev.  Dr.  Charles  Stuart  Stanford,  rector  of 
St.  Thomas's,  Dublin,  who  married  Pamela 


Campbell,  daughter  of  Sir  Guy  and  Lady 
Campbell,  a  granddaughter  of  the  famous 
Pamela,  Lady  Edward  Fitzgerald. 

Professor  Stanford's  male  ancestors,  both  on 
his  father  and  mother's  side,  were  learned 
in  the  law,  in  which  profession  they  rose  to 
great  eminence.  His  father,  John  Stanford,  was 
Examiner  in  the  Court  of  Chancery  (Dublin) 
and  Clerk  of  the  Crown,  Co.  Meath.  Mr.  John 
Stanford  was  a  highly  cultivated  musical 
amateur,  and  a  very  genial,  kind-hearted  man 
to  boot.  His  house  in  Dublin  was  the  rendez- 
vous of  the  many  distinguished  musicians  who 
visited  the  Irish  capital.  He  played  the  violon- 
cello; but  his  chief  claim  to  musical  distinction 
was  the  possession  of  a  magnificent  bass  voice  of 
unusual  compass — "  one  of  the  best  bass  voices 
I  ever  heard,"  recalls  his  distinguished  son  with 
pardonable  pride.  On  one  occasion  Lablache 
coached  him  in  "  Don  Giovanni,"  when  the 
great  basso  complimented  the  Dublin  amateur 
with  the  remark:  "Your  Leporello  is  my 
second  self!"  Mr.  Stanford  sang  the  music 
of  the  Prophet  in  Mendelssohn's  "  Elijah," 
Dublin,  December  9,  1847,  upon  the  first 
performance  of  the  oratorio  in  the  Emerald 
Isle.  "  Mr.  Stanford,"  records  Saunders'  News 
Letter,  "  was  the  Staudigl  of  the  evening, 
and  his  fine  voice  and  clear  enunciation 
told  admirably  in  the  part  of  Elijah."  But 
Mr.  Stanford  had  received  an  invaluable 
lesson.  In  company  with  Mr.  Joseph  ("old 
Joe ")  Robinson  he  was  present  at  the  first 
performance  of  Mendelssohn's  oratorio  at 
Birmingham  in  August,  1846.  Moreover, 
during  the  Festival  week,  he  and  Robinson 
entertained  Mendelssohn  and  Sterndale  Bennett 
at  supper  at  the  Woolpack  Hotel,  on  which 
occasion  they  spent  a  very  jolly  evening.  Villiers 
Stanford's  mother  was  an  excellent  amateur 
pianist,  and  on  one  occasion  she  played 
Mendelssohn's  G  minor  Concerto  at  a  concert 
of  the  Dublin  Musical  Union.  His  parents 
very  wisely  made  his  general  education  a 
matter  of  supreme  importance.  He  was  sent 
to  H.  Tilney  Bassett's  school  in  Dublin,  where, 
amongst  his  schoolfellows,  were  Conyngham 
Greene,  C.B.,  Dunbar  Barton,  Q.C.,  Alfred 
Godley,  a  Fellow  of  Magdalen,  and  Woulfe 
Flanagan,  who  was  so  prominent  in  the 
Parnell  letter  business. 

EARLY  COMPOSITIONS. 

Charlie  Stanford  began  to  compose  at  a  very 
early  age.  It  is  interesting  to  peruse  his 
first  book  of  boyish  compositions,  written  down 
in  his  mother's  hand.  The  earliest  specimen 
of  the  young  composer's  talent  in  this  book  is 
a  double  chant,  dated  "  September,  1858,"  the 
only  original  portion  of  which  is  the  fourth 
section  ! 

Can  it  be  credited  that  Professor  Stanford's 
first  appearance  in  public  as  a  composer  was 
in  a  pantomime  ?  "  Shure,"  as  his  country- 
men would  say,  "  and  it's  a  fact."    It  is  said 
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that  the  pantomime,  in  which  he  first  publicly 
demonstrated  his  muse,  was  "  Puss-in- Boots." 
In  September,  i860  (a-tat  eight),  he  had  com- 
posed a  March — designated  Opus  1  in  the  MS. 
book ! — and  this  March,  being  pressed  into 
the  service  of  the  pantomime,  was  duly  per- 
formed at  the  Theatre  Royal,  Dublin.  No 
apology  is  needed  for  printing  it  in  full :— 


MARCH. 


C.  V.  Stanford, 
September,  i860. 

»■——»- 


»      mm  September,  isoo, 

jiJitr_iw,itfirai  1  iij  jnjji 


$m  P 1  ni 


The  remaining  compositions  in  this  book 
consist  of  hymn-tunes,  songs,  a  Lied  for  the 
pianoforte  (of  twelve  bars  only),  an  unfinished 
anthem,  "  My  heart  is  fixed,"  and— dated 
"March  25,  1866" — an  unaccompanied  part- 
song  to  Longfellow's  familiar  words  "  O  glad- 
some Light."  Two  "rotten"  operas,  to  use 
their  composer's  designation,  were  also  products 
of  his  boyhood. 

EARLY  TEACHERS. 

The  year  i860  wnr  a  memorable  one  for  the 
juvenile  composer,  as,  at  his  father's  house,  he 
first  saw  his  friend  Professor  Joachim ;  but  he 
was  then  so  terribly  frightened  at  being  asked 
to  play  before  the  great  violinist  that  he  cried ! 
A  valuable  pianoforte  lesson  from  Thalberg 
is  also  a  recollection  of  his  childhood.  And 
this  naturally  leads  to  an  enumeration  of  the 
teachers  who  had  a  hand  in  his  musical 
training  during  those  early  years.  He  learnt 
the  violin  from  Mr.  R.  M.  Levey,  now  in  his 
eighty-eighth  year,  the  father  of  the  late 
W.  C.  Levey,  of  "  Esmeralda  "  fame,  and  of 
the  violinist  known  as  M  Paganini  Redivivus." 
Mr.  R.  M.  Levey,  recalling  Charlie  Stanford's 
boyhood,  writes :  "  He  studied  the  violin  with 
me,  at  which  he  made  rapid  progress,  and 
mastered  the  technicalities  of  the  instrument, 
as  the  violin  parts  of  his  works  show."  He 
was  a  pianoforte  pupil  of  Miss  Meeke  (who 
had  studied  under  Moscheles),  Mrs.  Joseph 
Robinson,  Miss  Flynn  (a  pupil  of  Moscheles 
and  Mendelssohn),  Sir  Robert  Stewart,  and 
Michael  Quarry.  He  also  took  lessons  from 
Sir  Robert  Stewart  in  composition  and  organ, 
and  he  sometimes  deputised  as  organist  at  St. 
Stephen's  Church,  where  his  anthems  were 
frequently  sung. 

A  PRODIGY  PIANIST. 

Master  Stanford  gave  a  private  pianoforte 
recital  at  his  father's  house  when  he  was  only 
nine  years  old.  The  date  was  May  13,  1862, 
and  the  programme  was  as  follows : — 

FART  FIRST. 

Andante  Cantabile  (No. S,  Op.  5:)   Btrtkevrn 

The  Harmonious  Blacksmith  Handtl 

Liedcr  ohne  Worte—  No.  4,  3rd  Book  ; 

No.  6,  5th  Book  Utndtiuohm 

PART  SECOND. 

Study— No.  4,  Book  I.  (Op.  70)  Mo$ektU» 

Air,  with  variations,  ia  A  tlotart 

Fuga  Scherzando,  in  A  minor  Both 

Two  years  later,  when  he  was  eleven  years 
old,  he  gave  another  recital  that  attracted  con- 
siderable attention.  An  account  of  it  appeared 
in  the  now  defunct  Orchestra,  and  this  was 
probably  the  first  appearance  of  Professor 
Stanford's  name  in  an  English  newspaper,  now 
thirty-six  years  ago.  Here  is  the  notice,  duly 
Orchestrated : — 

A  tnott  interesting  and  delightful  M  Pianoforte  Recital " 
took  place  at  the  house  of  John  Stanford.  Esq.,  Herbert 
Street,  on  Tuesday  last.  Mr.  Stanford  is  well  known  as 
a  most  accomplished  amateur  in  music  both  vocal  and 
instrumental,  a  liberal  patron  of  all  that  is  good  in  art.  and 
a  kind  and  genial  friend  of  artists.  The  pianist  on  this 
occasion  was  Master  Charles  V.  Stanford,  his  son.  a  youth 
aged  about  10  years,  of  rare  talent,  who  is  doubtless 
destined  for  a  great  position  in  the 
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it  be  his  choice  to  follow  the  "  divine  art "  as  a  profession. 


Here  is  the  program : — 

PART  I. 

Sonata  in  c  minor  (Op.  10)  Beethoven 

Troia  Etude*  Hrlltr 

Song,  "  A  Venetian  Dirge  "  C.  V.  Stanford 

La  Contemplazione  Hummel 

Prelude  and  Fugue  in  c  minor   Bach 

part  11. 

Sonata  in  c  major  Duuek 

La  Gaiete   Wtbtr 

Song, "  Serenade  "   Gounod 

Waltz  in  e  Sat  minor  HilUr 


Trio  in  o  major,  Pianoforte,  Violin,  and  Violoncello  . .  Haydn 

When  it  is  considered  that  all  the  above  pieces  were 
performed  by  Master  Stanford  from  memory,  it  will  be 
admitted  as  no  mean  proof  of  talent  and  industry,  but  it 
must  be  recorded  in  addition  that  a  listener  alone  of  what- 
ever experience,  not  knowing  of  the  youth,  or  seeing  the 
performer  would  suppose  an  artist  at  the  instrument  who 
had  passed  through  years  of  mature  study.  Neatness 
and  precision,  classic  and  elastic  touch,  expression  and 
finish  seem  to  have  been  bestowed  by  nature  in  this  case, 
for  Master  Stanford  plays  with  his  head  as  well  as  with  his 
hands.  His  performance  of  prelude  and  fugue  was 
absolutely  faultless,  and  Weber's  "  La  Gaiiti "  quite 
enraptured  his  audience.  The  premature  "  aplomb  "  and 
steadiness  displayed  in  the  trio  of  Haydn  were  nothing 
short  of  wonderful,  and  such  as  many  of  riper  years  might 
take  example  from.  In  addition  to  his  talent  "  comme 
executant "  Master  Stanford  already  displays  a  very  high 
class  feeling  for  composition,  as  evidenced  in  the  song, 
"A  Venetian  dirge,"  one  of  many  of  equal  merit  from  his 
pen.  It  only  remains  to  wish  him  a  great  future  and 
"  may  we  live  to  see  it."  Mr.  Levey  played  the  violin 
part,  and  Herr  Eisner  that  of  the  violoncello  in  Haydn's 
trio. — Orchestra,  June  u,  1864. 

To  return  to  the  compositions  of  this  youth- 
ful period ;  and  in  this  connection  there  is  a 
curious  incident  to  relate.  A  friend  of  the 
Stanford  family  knew  Mr.  Gambier  Parry,  of 
Highnam  Court.  Upon  one  of  his  visits  to 
Dublin,  this  friend  said  to  Stanford pire  :  "Ah  ! 
there's  a  boy  in  Gloucestershire  who  will  put 
Charlie's  nose  out  of  joint."  Little  did  the 
young  Irish  boy  think  that  in  after  years 
he  would  be  so  closely  associated  with  the 
Highnam  youth  at  the  Royal  College  of  Music. 
Need  we  say  that  Charlie  Stanford's  boyish 
"bogey"  was  Hubert  Parry?  He  met  him 
first  in  1877. 

Two  letters  of  this  period  may  appropriately 
find  a  place  here.  The  first,  addressed  to 
Mr.  John  Stanford,  is  from  the  poet,  B.  W. 
Procter  ("  Barry  Cornwall ")  :— 

32,  Weymouth  Street, 

Portland  Place,  W. 

8  Deer.  1S65. 

Dr.  Sir, 

The  verses  you  refer  to  are  quite  at  your 
service.    I  hope  that  your  son  will  turn  out  a  Mozart. 
I  am,  Dr.  Sir, 

Yours  sincerely  and  obediently. 

B.  W.  Procter. 

J.  S.  Stanford,  Esq. 

The  second,  from  a  fellow  countryman— the 

genial,  warm-hearted  George  A.  Osborne — is 

highly  characteristic  of  his  Hibernian  wit.  The 

letter  is  addressed  to  "  C.  Stanford,  Esq.,"  who 

was  then  thirteen  years  of  age  : — 

22,  Dorset  Square,  N.W. 

March  7,  1866. 

Brother  Composer, 

I  received  your  Piano  Forte  piece, 
which  is  very  pretty,  and  I  have  already  played  it  to  an 
admiring  audience.    I  am  not  perhaps  the  best  judge  of 


your  works,  for  I  like  you,  and  the  rural  tree,  of 
which  you  are  the  fruit.  Trying,  aa  I  do,  to  divest 
myself  of  my  partiality,  and  merely  considering  ycu  as 
a  German  celebrity—  let  us  suppose  for  instance  one 
Herr  Knickerbockerfaustholdcr — I  can  really  say,  I  am 
very  much  pleased  with  the  composition. 

As  regards  the  song,  "  We  bear  her  home,"  I  have  a 

stand  up  fight  with  F  ,  as  I  will  keep  it  for  myself  ; 

it  suits  my  voice  and  as  for  the  expression  I  throw  into  it, 
I  should  not  mind  singing  it  before  any  number  of  under- 
takers, tho'  you,  with  a  due  appreciation  of  my  powers, 
might  consider  it  a  bold  undertaking. 
I  am, 

Dear  Brother  in  Apollo's  bonds 

Yours  very  sincerely 
C.  Stanford,  Esq.  G.  A.  Osborne. 

"  ROTTEN  OPERAS." 

Young  Stanford  cannot  say  that  he  was 
without  honour  in  his  own  city  of  Dublin.  At 
a  concert  given  by  the  University  of  Dublin 
Choral  Society  (for  the  particulars  of  which  we 
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are  indebted  to  the  kindness  of  Mr.  Charles  F. 
Draper,  the  Hon.  Librarian),  on  February  15, 
1867,  a  baritone  solo  with  chorus,  from  one  of 
the  early  "  rotten  "  operas,  was  performed. 
Here  are  the  words : — 

Song  and  Chorus  C.  Villibrs  Stanford. 

Heroes  and  Chieftains  brave, 
Whose  warlike  deeds  with  triumph  crowned, 
Are  far  throughout  the  world  renowned, 
Fill  high,  the  brimming  goblet  drain, 
Drink  to  the  mighty  Northman's  fame, 
Hurrah! 

Chorus. 

Fame  to  the  hardy  Sons  of  the  North, 
Dauntless  of  heart  and  strong  of  hand, 
Like  the  wild  storms  of  their  native  land — 

Resistless  in  their  might. 
Onward  they  rush  to  the  battle  field, 
Conquer  or  die — to  none  they  yield — 
Proudly  their  standard  still  shall  wave, 
Fame  to  the  Northman  brave, 
Hurrah! 


uy  Vj 
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Firm  as  the  sea-beat  cliffs. 
That  bear  unmoved  the  tempest's  shock  ; 
Danger  we  seek — at  fear  we  mock ; 
Drink  to  the  hoar  of  victory, 
Drink  to  the  Northman  proud  and  free  1 
Hurrah! 


A  contemporary  criticism  of  the  above  com- 
position may  be  quoted  :• — 

The  Kermesse  chorus  [from  "Faust"]  was  followed  by 
"  Heroes  and  Chieftains  brave,"  a  song  also  sung  by  Mr. 
Kelly  (and  also  with  chorus),  composed  by  Master  Charles 
Villiers  Stanford,  a  little  boy  of  tender  years,  who  continues 
to  manifest  not  less  remarkable  talent  as  a  composer  than 
as  a  pianist,  but  who  is,  we  are  credibly  informed,  by  no 
means  to  be  ranked  among  "  enfants  terribles,"  those 
impossibly  precocious  children,  those  infant  Mozarts,  who 
are  such  a  bore  to  everybody.  Master  Stanford,  with  all 
his  ability,  is  a  lively,  natural,  and  utterly  unaffected  boy. 
His  song  consists  of  an  AlUgro  maestoso  in  A  major, 
relieved  by  episodes  in  the  relative  minor  keys,  and 
capped,  as  it  were,  by  choral  refrains  of  tenor  and  bass 
voices  in  unison,  breaking  forth  into  bold  harmony  at  the 

At  another  Dublin  concert  in  the  sixties 
Tietjens  sang  a  setting  by  him  of  Mary  Queen 
of  Scots'  "O  Domine  Jesu,"  which  had  a 
violoncello  obbligato  played  by  Eisner,  an 
excellent  violoncellist  in  the  Irish  capital. 

In  1862  Professor  Stanford  first  crossed  the 
Irish  Channel.  Upon  his  arrival  in  London  he 
became  a  pupil  of  Mr.  Arthur  O'Leary  for 
composition  and  of  Mr.  Ernst  Pauer  for  piano- 
forte.  He  also  made  the  acquaintance  of  H. 
F.  Chorley  and  his  red  waistcoat,  and,  two 
years  later  (in  1864),  he  first  met  Sir  Arthur 
Sullivan,  Sir  George  Grove,  and  the  late 
Frederick  Clay  at  John  Scott  Russell's  house 
at  Sydenham. 

CAMBRIDGE. 

But  the  most  eventful  period  of  his  life  began 
in  the  year  1870.  He  tried  for  a  Classical 
Scholarship  at  Trinity  Hall,  Cambridge,  but 
failed.  But  he  obtained  an  Organ  Scholarship 
at  Queen's  College,  and  matriculated  in  October, 
1870,  winning  a  classical  scholarship  in  the 
following  June.  He  took  his  B.A.  degree  in 
1874,  and  he  is  not  ashamed  to  say  that  he 
came  out  at  the  bottom  of  the  list !  His 
musical  abilities  seem  to  have  been  discovered 
very  soon,  as  he  appeared  at  a  concert  of  the 
Cambridge  University  Musical  Society— for 
which  he  was  afterwards  to  do  such  great 
things— on  November  30,  1870,  in  the  capacity 
of  a  pianist,  his  solos  on  that  dibttt  occasion 
being  a  Nachtstuck  of  Schumann's  and  a  waltz 
of  Heller's.  He  speedily  found  an  opening  for 
his  conducting  skill  as  conductor  of  the  Cam- 
bridge Amateur  Vocal  Guild,  which  he  founded 
in  order  to  introduce  ladies  into  the  chorus. 

In  the  spring  of  1873  Stanford  migrated  to 
Trinity,  upon  becoming  organist  of  that 
College  after  the  death  of  Dr.  John  Larkin 
Hopkins.  He  also  became  conductor  of  the 
Cambridge  University  Musical  Society,  the 
duties  of  which  he  discharged  with  conspicuous  ' 
ability  for  twenty  years.  His  first  innovation 
was  to  admit  ladies  into  the  chorus  of  the 
Society,  the  fair  sex  having  hitherto  been  kept 


beyond  that  pale.  The  first  concert  under  the 
new  conditions  was  given  on  May  27,  1873, 
when  the  then  Professor  of  Music,  Stexndale 
Bennett,  conducted  a  performance  of  bis  "  May 
Queen." 

CAMBRIDGE  RECOLLECTIONS. 

The  following  recollections  of  Professor 
Stanford  at  Cambridge,  kindly  contributed  by 
Mr.  E.  S.  Thompson,  Fellow  of  Christ's 
College,  Cambridge,  may  appropriately  find  a 
place  at  this  point : — 

Stanford  came  to  Cambridge  in  the  year  1870  aa  Organist 
Scholar  of  Queen's  College.  The  plan  of  attracting  » 
a  college  a  young  man  of  musical  ability  who  desires  to 
proceed  to  a  degree,  and  is  willing  for  a  con  side  rat  100 
I  amounting  to  a  scholarship  to  perform  the  duties  of  organist 
has  been  tried  at  various  colleges  with  various  success. 
Queen's  was,  I  believe,  the  first  College  at  Cambridge  to 
1  try  the  experiment.  Probably  the  authorities  did  not  at 
first  realize  how  big  a  fish  they  had  caught.  At  any  rate, 
to  them  belongs  the  credit  of  bringing  to  Cambridge  the 
man  who  did  so  much  for  the  cause  of  music  there. 

He  soon  attracted  attention.  Occasional  special  service? 
and  performances  of  sacred  music  in  the  Chapel  gave 
evidence  of  his  energy  and  ability  as  a  choir-trainer  and 
conductor.  Presently,  owing  to  the  illness  and  subsequent 
death  of  Dr.  John  Larkin  Hopkins,  a  vacancy  occurred  is 
the  post  of  organist  at  Trinity  College.  The  place  was 
offered  to  Stanford,  and  to  Trinity  he  migrated, 
and  from  that  College  took  bis  degree.  He  at  first 
held  the  post  as  an  interim  appointment;  bat  before 
long  was  confirmed  in  it  as  a  permanent  office 
with  the  full  stipend.  The  principal  characteristic  of  hi* 
influence  was  its  extraordinary  stimulating  power.  He 
waked  up  musical  enthusiasm  wherever  there  was  any 
latent.  Some  may  have  thought  that  he  took  a  somewhat 
liberal  view  of  the  range  of  effects  admissible  on  the  organ. 
The  late  Master  of  Trinity,  at  a  College  Commemoration 
Dinner,  is  understood  to  have  said,  with  carefully 
tuated  emphasis :  "  Mr.  Stanford's  playing  always  ch 
and  occasionally  astonishes  ;  and  I  may  add  that  the 
it  astonishes,  the  more  it  charms." 

His  rooms  in  Trinity  were  in  the  staircase  near  the 
corner  to  the  right,  as  you  enter  the  Great  Gate,  and 
on  the  first  floor.  Professor  Jebb,  then  one  of  the  tutors 
who  lived  on  the  same  staircase,  was  a  truly  sympathetic 
neighbour.  Stanford  had  elected  to  compass  a  degree  by 
means  of  the  Classical  Tripos.  He  knew  a  fair  amount 
of  Latin  and  Greek  when  he  came  up ;  but  as  time  went 
on,  and  he  felt  more  and  more  the  exacting  nature  of  his 
profession,  the  work  began  to  gall,  and  during  his  last 
undergraduate  year  threats  were  heard  more  than  once  by 
his  friends  that  be  would  throw  the  whole  thing  over. 
Fortunately  other  counsels  prevailed.  He  was  a  candidate 
for  the  Tripos  in  1874.  No  doubt,  when  the  trial  came, 
his  real  literary  tastes  served  him  in  good  stead,  and  his 
name  will  be  found  in  the  class  list  published  in  that  year. 

But  Stanford's  most  important  work  at  Cambridge  was 
in  connection  with  the  University  Musical  Society.  During 
the  time  before  he  became  conductor  the  chorus  con- 
sisted of  men  and  boys.  There  were  no  ladies  ;  and  this, 
of  course,  much  circumscribed  the  list  of  works  perform 
able  by  the  Society.  There  was,  however,  another  Society, 
the  "Fitz william  Musical  Society,"  established  some  years 
before,  of  which  ladies  were  members.  Stanford  became  a 
committee-man  of  this  some  little  time  before  he  succeeded, 
in  1873,  to  the  command  of  the  University  Society. 
Very  scon  after  this  a  bloodless  revolution  was  effected. 
Ladies  were  admitted  as  Associates  of  the  University 
Society,  and  the  Fiuwilliam  Society  was  merged  in  it. 
This  commenced  a  new  era.  The  conductor  was  ambi- 
tious, and  the  chorus  did  their  best  to  rise  to  the  occasion. 
Sometimes,  no  doubt,  they  did — to  borrow  an  expressive 
phrase — "  cut  off  a  bigger  chunk  than  they  could  chew  " — 
possibly,  for  instance,  when  they  attacked  Schumann's 
"  Faust."  But  the  chorus  knew  their  conductor,  and  knew 
that  if  anybody  could  pull  them  through,  he  would  ;  and 
so  somehow  things  went.  The  first 
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Stanford's  performed  by  tbc  Society  wit  his  setting  of  the 
46th  Psalm  "  God  ia  our  Hope  and  Strength  "),  which  was 
given  on  May  22,  1877,*  with  the  Prelude  to  "  Die  Meister- 
singer,"  Brahms's  "  Rhapsodic"  (Op.  53)  for  alto  solo  and 
chores  of  male  voices,  and  Schumann's  D  minor  Symphony. 
It  was  noticed  more  than  once,  when  a  composition  of 
Stanford's  was  to  be  performed  with  some  other  choral 
work,  how  ready  he  was  to  risk  the  success  of  bis  own  work 
rather  than  6ufler  imperfect  preparation  of  the  other. 

CAMBRIDGE  UNIVERSITY  MUSICAL  SOCIETY. 

The  above  interesting  reminiscences  may  be 
supplemented  by  some  further  information,  more 
especially  in  regard  to  the  Cambridge  University 
Musical  Society  and  its  enthusiastic  conductor. 
The  local  interest  was  speedily  extended  to 
the  metropolis.  A  professional  orchestra  from 
London  was  engaged  in  order  to  contribute 
to  a  worthier  rendering  of  the  important 
works  performed.  Moreover,  the  musical 
critics  of  the  great  London  dailies  went  "  up  " 
on  occasions  of  special  interest  duly  to  chronicle 
certain  Cambridge  concerts.  It  is  impossible 
within  the  limits  of  the  present  article  to  give 
a  detailed  list  of  all  the  important  works  per- 
formed at  the  concerts  of  the  Society.  An 
enumeration  of  many  of  the  works  presented 
will  be  found  in  Grove's  "  Dictionary  of  Music 
and  Musicians,"  iv.,  2056  and  8066.  The 
following  is  a  record  of  works  which  had  their 
first  hearing  in  England  at  the  Society's 
concerts : — 


Bach. — Halt  im  Gedachtniss. 

Brahms.— Symphony  in  C 
minor,  No.  1. 

 Rhapsodie    Op.  53. 

Cowai*. — Symphony  in  F.f 

Joachim.  —  Elegiac  Over- 
ture, f 

Kiel. — Requiem. 


Leo. — Dixit  Dominua. 
Parry.— Symphony  in  F. 

 "  Lotos  Eaters."! 

Schumann.  —  "  Faust." 
Part  III. 

 Fest  Ouverture.  Op.  123. 

Goring  Thomas.— Suite  de 
Ballet. 

Amongst  important  revivals  should  be  men- 
tioned Handel's  "  Scmele  "  and  "  Hercules  " 
and  Astorga's  "  Stabat  Mater." 

HONORARY  DEGREES  AT  CAMBRIDGE. 

Other  important  events  of  the  Stanford 
regime  were  in  connection  with  the  conferment 
of  honorary  degrees  upon  distinguished  foreign 
musicians.  The  first  of  these  functions  took 
place  on  March  8,  1877,  when  Joseph  Joachim 
was  duly  capped.  In  the  evening  of  that  day 
he  conducted  his  Elegiac  Overture  and  played 
Beethoven's  Violin  Concerto.  At  this  concert 
Brahms's  C  minor  Symphony  (No.  1),  then  in 
MS.,  was  performed  for  the  first  time  in  England. 
Fourteen  years  later,  on  June  16,  1891,  Antonin 
Dvorak  became  a  Doctor  in  Music  in  the 
University  of  Cambridge;  and  in  June,  1893 — 
as  a  fitting  conclusion  to  Professor  Stanford's 
unwearying  and  efficient  labours  on  behalf  of 
the  Cambridge  University  Musical  Society — 
similar  distinctions  were  conferred  on  Max 
Bruch,  Arrigo  Bolto,  Camille  Saint-Saens,  and 
Peter  Iljitsch  Tschaikowsky — Edvard  Grieg, 
who  was  prevented  from  being  present  on  that 
occasion,  received  his  honorary  degree  in  the 
following  year.   Two  native  composers  were 

*  Publiihcd  by  Messrs.  Novtllo  at  the  un 
t  Composed  for  the  Society. 


also  similarly  honoured— Sir  Hubert  Parry, 
in  1883,  and  Sir  Alexander  Mackenzie,  in 
18SS.  It  is  impossible  to  estimate  the  value 
of  Stanford's  services  to  the  cause  of  music 
during  the  twenty-three  years  of  his  residence 
at  Cambridge.  His  influence  on  the  progress 
of  music  in  the  University  itself  was  not  only 
unique  in  the  annals  of  any  University,  but 
it  had  far-reaching  results  in  furthering  the 
progress  of  the  art  beyond  the  confines  of  his 
Alma  mater. 

STUDIES  IN  GERMANY. 

Cambridge,  even  with  its  rarefied  atmosphere 
of  culture— musical  and  otherwise— offered  no 
facilities  for  those  musical  studies  necessary  to 
the  complete  equipment  of  either  graduates 
or  undergraduates  as  professional  musicians. 
Their  technical  training  had  to  be  acquired 
beyond  the  confines  of  the  University. 
Having  taken  his  B.A.  degree,  the  clever 
young  organist  of  Trinity  College  Chapel 
obtained  leave  of  absence  from  his  organist 
duties  for  a  portion  of  the  years  1874-5-6,  in 
order  that  he  might  reap  the  musical  and 
linguistical  advantages  which  a  residence 
abroad  affords  by  further  studying  the  art  in 
Germany.  He  had  previously  been  abroad  in 
the  autumn  of  1873,  when,  at  the  Schumann 
Festival,  held  at  Bonn,  he  met  Brahms,  who 
became  his  idol.  For  two  years  (1875-6)  the 
Cambridge  graduate  studied  composition  with 
Carl  Reinecke,  at  Leipzig,  and  in  1877  with 
Friedrich  Kiel,  at  Berlin — Kiel,  by  the  way, 
making  his  tenth  and  last  teacher  of  music. 

In  1878  he  married  Miss  Jennie  Wetton, 
fourth  daughter  of  the  late  Champion  Wetton, 
of  Joldwynds,  Surrey,  took  his  M.A.  degree, 
and  settled  down  at  Cambridge,  where  for  the 
next  sixteen  years  he  was  a  prominent  figure 
in  'Varsity  life.  His  popular  Service  in  B  flat 
first  saw  the  light  in  1879,  and  year  in  and  year 
out  he  poured  forth  one  composition  after 
another — most  of  them  of  large  dimensions — 
with  remarkable  rapidity.  He  first  became 
widely  known  as  a  composer  in  1876,  when  he 
obtained  the  second  prize  in  a  symphony 
competition  initiated  by  the  Alexandra  Palace 
Company.  Here  are  the  particulars  as  recorded 
in  The  Musical  Times  of  that  year: — 

The  authorities  of  the  Alexandra  Palace  offer  two  prizes 
of  £20  and  £5  respectively,  together  with  a  certificate,  for 
the  best  two  Orchestral  Symphonies  to  be  written  by 
British  composers.  .  .  .  The  work  which  gains  the  first 
prize  is  to  be  performed  at  one  of  the  Saturday  concerts, 
and  the  second,  if  of  sufficient  merit  [!]  will  also  be  pre- 
sented to  the  public.  Manuscripts  must  be  sent  in  to 
Mr.  H.  Weist  Hill,  Alexandra  Palace,  on  or  before 
March  13th  [1876] . 

At  the  Alexandra  Palace  Symphony  Competition,  the 
firBt  prize  has  been  awarded  to  Francis  Davenport,  and 
the  second  to  C.  Villiers  Stanford.  Judges:  Professor 
George  Alexander  Macfarren,  Mus.  Doc,  and  Professor 
Joseph  Joachim.  There  were  38 


OPERAS. 


The  domain  of  opera  has  always  had  a 
strong  fascination  for  the  subject  of  this  sketch. 
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He  composed  his  first  important  opera  in  1877, 
to  a  libretto  after  Moore  by  his  Cambridge 
friend,  Mr.  W.  Barclay  Squire,  entitled  "  The 
Veiled  Prophet  of  Khorassan."  This  opera 
was  produced  at  Hanover,  under  the  con- 
ductorship  of  Ernst  Frank,  on  February  6, 
1 881.  Moreover,  it  was  the  first  prcmihre  of 
any  English  opera  abroad.  Three  years  later 
(1884),  Professor  Stanford  enjoyed  the  unique 
experience  of  having  two  operas  produced 
within  ten  days  of  each  other  !  The  first  was 
M  Savonarola  "  (libretto  by  Gilbert  a'Beckett), 
first  performed  at  the  Stadt-Theater,  Hamburg, 
and  the  second,  The  Canterbury  Pilgrims " 
(libretto  also  by  Gilbert  a'Beckett),  produced 
at  Covent  Garden  by  Carl  Rosa— these  two 
operas  had  their  initial  representations  on 
April  18  and  28  (1884)  respectively.  "  Savona- 
rola "  met  with  an  undoubted  success  in 
Hamburg,  where  it  was  performed  four  times 
within  a  fortnight.  Moreover,  several  of  the 
leading  musical  critics  of  Germany  wrote  in 
enthusiastic  and  appreciative  terms  of  the 
Irish  composer's  work.  Unfortunately,  how- 
ever, the  London  performance  of  the  opera 
proved  to  be  terribly  disappointing.  It  was 
given — and  in  the  German  language  too  ! — 
by  the  German  Opera  Company,  under  Hans 
Richter,  at  Covent  Garden,  on  July  9,  1884. 
One  adverse  circumstance  after  another,  like 
unknown  rocks  in  a  stormy  sea,  conspired  to 
wreck  the  opera  that  had  been  so  favourably 
received  in  Hamburg.  This  biographical 
sketch  of  its  composer  provides  an  opportunity 
of  placing  on  record  the  true  fact  of  the  case, 
obvious  from  Riccius'  criticism  at  Hamburg 
—that  it  was  not  the  opera  itself,  but  its 
deplorably  inadequate  representation  in  London 
that  proved  its  ruin.  The  Canterbury 
Pilgrims,"  under  Carl  Rosa's  vigorous  direction, 
fared  differently.  It  •*  was  produced,"  recorded 
The  Musical  Times  of  June,  1884,  11  with  a 
success  which  adds  one  more  to  the  many 
recent  proofs  of  the  talent  existing  amongst 
our  native  artists,  and  the  readiness  of  English 
audiences  to  acknowledge  it."  "  Shamus 
O'Brien  "  (Opera  Comique,  London,  March  2, 
1896)  provided  its  composer  with  a  fine 
opportunity  for  the  display  of  his  native 
humour  in  sparkling,  characteristic  music. 

"  Incidental  music  "  to  plays  has  provided 
Professor  Stanford  with  some  notable  opportuni- 
ties for  the  exercise  of  his  talents  in  descriptive 
music.  His  first  effort  in  that  direction  was 
the  music  to  Tennyson's  "  Queen  Mary," 
produced  at  the  Lyceum  in  1876,  of  which 
more  anon.  Seventeen  years  later  (1893)  the 
same  poet's  "  Becket "  was  similarly  treated, 
also  at  the  theatre  so  closely  associated  with 
Sir  Henry  Irving.  What  more  natural  than 
that  he  should  compose  music  to  two  Greek 
classics — the  "  Eumenides"of/Eschylusand  the 
"QZdipus "of  Sophocles, produced  at  Cambridge 
in  1885  and  1887  respectively  ?  Another  com- 
position calls  for  special  mention,  by  reason 


of  its  close  connection  with  Cambridge — the 
"  Installation  Ode  "  of  1892,  to  greet  the  newly- 
made  Chancellor  of  the  University,  the  Duke  of 
Devonshire.  The  curious  part  of  the  music  is 
that  not  a  single  bar  of  it  was  upon  original 
themes.  In  fact,  from  a  musical  point  of  view, 
the  Ode  might  be  regarded  as  a  series  of 
variations  on  "  Gaudeamus  igitur."  A  critic, 
in  describing  the  work,  said  : 

Two  points  in  the  score  call  for  special  notice.  Tht 
first  is  where,  after  an  allusion  in  the  poem  to  the  Vict- 
Chancellor  of  the  University,  the  composer  has  introduced, 
as  a  counterpoint  to  the  "  Gaudeamus  "  melody,  the  tone 
of  "  D'ye  ken  John  Peel,"  the  appropriateness  of  which 
lies  in  the  fact  that  the  present  holder  of  that  office  is  a 
namesake  of  the  disciple  of  Nimrod  immortalised  in  the 
ballad.  This  is  as  effective  as  it  is  ingenious,  but  it  ii 
equalled  by  a  remarkably  clever  orchestral  "Quodlibet," 
consisting  of  the  combined  melodies,  "  Rule,  Britannia," 
"Auld  lang  Syne,"  and  "  Let  Erin  remember  thedayicrf 
old,"  and  provoked  by  a  reference  to  "  the  triple  realm 
bound  to  the  British  Crown."  The  Ode  being  intended  to 
follow  immediately  the  Academic  Festival  Overture  of 
Brahms,  the  last  bars  of  that  work  (which,  it  will  be 
remembered,  are  founded  on  "  Gaudeamus  igitur ")  art, 
with  the  German  composer's  readily-accorded  permission, 
employed  by  Dr.  Stanford  in  his  final  chorus,  with  the 
addition  of  vocal  parts. 

EVENTS. 

The  more  recent  events  of  Professor  Stanford's 
life  are  so  familiar  to  the  public  that  it  is  only 
necessary  to  record  some  of  the  more  out- 
standing incidents,  especially  as  these  will  be 
supplemented  by  a  reference  to  his  festival 
works  and  a  complete  list  of  his  important 
compositions.  In  1883  he  was  created  an 
Oxford  Doctor  in  Music,  a  compliment  by  the 
sister  University  as  graceful  as  it  was  merited. 
The  same  year  witnessed  his  appointment  as 
Professor  of  Composition  and  Conductor  of  the 
Orchestra  at  the  Royal  College  of  Music  on  the 
occasion  of  its  opening.  Amongst  his  pupils 
at  Kensington  have  been  Hamish  MacCunD, 
Charles  Wood,  Walford  Davies,  R.  H. 
Walthew,  S.  P.  Waddington,  S.  Coleridge 
Taylor,  W.  E.  Hurlstone,  and  others  whose 
works  have  brought  honour  to  themselves  and 
redounded  to  the  credit  of  their  teacher.  As 
conductor  of  the  orchestra  at  the  College, 
Stanford  exercises  an  important  influence  on 
the  young  people  over  whom  he  so  ably 
presides.  He  not  only  fires  them  with  his  own 
enthusiasm  —  and  how  tremendously  enthu- 
siastic they  are — but  he  has  brought  the 
performances  of  those  boys  and  girls  to  a  very 
high  pitch  of  excellence ;  in  fact,  they  would 
put  many  experienced  orchestral  players  to 
shame  in  technique  and  especially  in  throwing 
themselves  heart  and  soul  into  their  work. 

Oddly  enough,  the  odd  years  seem  to  have 
been  eventful  years  to  him.  In  1885,  upon  the 
resignation  of  Mr.  Otto  Goldschmidt,  he  was 
appointed  conductor  of  the  Bach  Choir,  where 
he  found,  and  still  finds,  splendid  scope  for  his 
musical  sympathies  and  technical  attainments. 
In  1887  he  was  appointed  Professor  of  Music 
in  the  University  of  Cambridge,  in  succession 
to  Professor  G.  A.  Macfarren,  deceased;  in 
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1892  he  was  elected  corresponding  member  of 
the  Soci6t6  des  Compositeurs  de  Musique, 
Paris,  and  an  honorary  member  of  the  Beet- 
hoven Haus  at  Bonn;  and  in  June,  1897,  he 
was  appointed  conductor  of  the  Leeds  Phil- 
harmonic Society.  He  is  a  member  of  the 
Athenaeum  Club,  having  been  elected  under 
Rule  II.  (persons  distinguished  in  literature, 
science  or  art),  and  a  Director  of  the  Phil- 
harmonic Society. 

The  same  year  (Richter  concert,  May  27, 
1887)  saw  the  production  of  his  most  popular 
symphony — that  in  F  minor,  known  as  the 
"Irish"  Symphony,  in  which  he  introduced 
touches  of  those  delightful  melodies  of  his 
native  land  that  he  loves  so  well.  This 
symphony  has,  it  is  scarcely  necessary  to  say, 
found  its  way  across  the  seas — to  Germany, 
Italy,  and  America — where  it  has  been  received 
with  gratifying  appreciation  of  its  composer's 
genius.  The  Jubilee  Ode  ("  Carmen  Saeculare"), 
to  which  we  shall  refer  later,  also  belongs  to 
this  year.  In  1888  he  was  made  a  Doctor  in 
Music  {honoris  causd)  of  his  own  University ; 
and  his  "  Irish  "  Symphony  was  introduced  by 
Hans  von  Billow  in  Hamburg  and  Berlin.  In 
the  following  year  (on  January  14,  1889)  he 
gave  an  orchestral  concert  in  Berlin,  con- 
sisting entirely  of  his  own  compositions,  when 
the  programme  included  his  fourth  Sym- 
phony and  his  Suite  in  D  for  violin  and 
orchestra,  the  solo  part  being  played  by  the 
same  violinist  the  sight  of  whom,  thirty  or  so 
years  before,  had  made  him  cry — his  friend, 
Professor  Joachim.  In  1896,  in  conjunction 
with  his  fellow  countryman  Plunket  Greene  and 
with  Leonard  Borwick,  he  gave  concerts  of 
native  music  at  various  places  abroad,  and 
last  Christmas  he  further  upheld  the  claims  of 
English  music  at  concerts  both  in  Brussels 
and  Amsterdam. 

FESTIVAL  WORKS. 

As  a  festival  composer  Professor  Stanford 
has  been  in  frequent  request.  Here  is  a  com- 
plete list  of  his  provincial  commissions  : — 

1877.  Gloucester,  Festival  Overture  in  B  flat. 

1882.  Birmingham,  Serenade  for  orchestra. 

1884.  Norwich.  Elegiac  Ode  (Walt  Whitman). 

1885.  Birmingham,  '•  The  Three  Holy  Children." 
18S6.  Leeds,  "  The  Revenge  "  (Tennyson). 

1889.  Leeds,  "  The  Voyage  of  Macldune  "  (Tennyson). 

1891.  Hereford,  "  The  Battle  of  the  Baltic"  (Campbell). 

,.  Birmingham,  "  Eden  " 

1895.  Cardiff,  "  The  Bard." 

1896.  Norwich,  "  Phaudrig  Crohoore." 

1897.  Birmingham,  Requiem. 

1898.  Leeds,  Te  Deum  (Latin  words). 

COMPOSITIONS. 
An  attempt  at  a  complete  list  of  Professor 
Stanford's  works  here  followeth  : — # 

ORCHESTRAL. 

Symphonies.— No.  i,  in  B  flat  (prize),  1876;  No.  a,  in 
D  minor  ("Elegiac"),  Cambridge,  1882;  No.  3,  in  F  minor 


*  Acknowledgment  it  due  to  Measra.  Brown  and  Stratum  \  "  Britith 
Musical  Biography  "  for  much  valuable  aasiatancc  in  preparing  tola 
liat  of  works. 


("  Irish  "),  Richter  concert,  1887 ;  No.  4.  »"  F  ("  Thro' 
youth  to  strife:  thro'  death  to  life"),  Berlin,  1889;  No.  5 
("  L' Allegro  ed  il  Pensieroso  "),  Philharmonic,  1895. 

Serenade  and  Overtures. — Serenade,  Birmingham,  1882  ; 
Overtures,  in  B  flat,  Gloucester,  1877 ;  "  Queen  of  the 
Seas,"  Armada  Tercentenary,  1888. 

Concertos,  &-c  —  Violoncello  and  orchestra  (MS.),  Piano- 
forte, in  G.  Richter  concert,  1895  ;  Suite  in  D,  violin  and 
orchestra,  Berlin,  1889. 

Incidental  3d usic— Tennyson's  "  Queen  Mary,"  Lyceum, 
1876 ;  Tennyson's  "  Becket,"  Lyceum,  1893  ;  ^schylus' 
"  Eumenides,"  Cambridge,  1885;  Sophocles'  CEdipus," 
Cambridge,  1887. 

ORATORIOS,  CANTATAS,  MASSES,  &C. 

"The  Resurrection"  (Klopatock),  Cambridge,  1875; 
Psalm  xlvi.,  Cambridge,  1877 ;  Elegiac  Ode,  Norwich, 
1884 ;  "  The  Three  Holy  Children,"  Birmingham,  1885 ; 
"The  Revenge,"  Leeds,  1886;  "Carmen  Saeculare" 
(Jubilee  Ode),  1887 ;  "  The  Voyage  of  Maeldune,"  Leeds, 
1889 ;  "  The  Battle  of  the  Baltic,"  Hereford,  1891 ; 
"  Eden,"  Birmingham,  1891 ;  Installation  Ode,  Cambridge, 
1892;  Ode,  "  East  to  West"  (Swinburne),  London,  1893  : 
"The  Bard,"  Cardiff,  1895;  "Phaudrig  Crohoore," 
Norwich,  1896;  "  Awake,  my  heart"  (Klopatock),  Choral 
Hymn,  St.  Paul's  Cathedral,  1881 ;  Psalm  cl.,  Manchester, 
1887;  Mass  in  G  (In  memoriam,  Thomas  Wingham), 
Brompton  Oratory,  1893;  Requiem  Mass,  Birmingham, 
1897  5  and  Te  Deum,  Leeds,  1898. 

CHAMBER  MUSIC. 

Sonatas  in  A  and  D  minor,  pianoforte  and  violoncello ; 
in  D,  pianoforte  and  violin ;  Three  Intermezzi,  pianoforte 
and  clarinet ;  Pianoforte  Quintet  in  D  minor ;  Pianoforte 
Quartet  in  F ;  String  Quartets  in  D  minor,  G,  and  A 
minor  ;  Trio  in  E  flat ;  Six  Irish  Pieces,  violin  and  piano- 
forte ;  Pianoforte  Sonata  in  D  flat ;  Three  Pieces  and 
Toccata  for  pianoforte,  &c. 

CHURCH  AND  organ  MU8IC. 

Morning  and  Evening  Services  in  B  flat,  A,  and  F ; 
Communion  Service  in  G ;  four  Anthems ;  Hymn-tunes 
and  carols  ;  Prelude  and  Fugue  in  E  minor,  for  organ. 

VOCAL  MUSIC. 

Various  songs  and  part-songs,  including  Six  Elizabethan 
Pastorales,  three  sets  (four  voices) ;  Three  Cavalier  Songs, 
to  Browning's  words  ;  Fifty  Irish  melodies  (edited) ;  Irish 
songs  and  ballads;  The  Irish  Melodies  of  Thomas 
Moore  (edited) ;  A  song- book  for  schools  (edited),  &c. 

LITERARY  WRITINGS. 

Musical  literature  has  had  its  attractions  for 
our  composer.  His  contributions  to  the  various 
magazines — the  excellence  of  which  would 
justify  their  being  made  permanent  in  book 
form — may  thus  be  stated  : — 

"The  Golden  Legend"  (Sullivan),  National  Review, 
November,  1886. 

"  Judith  "  (Parry).  Fortnightly,  October,  1888. 

"The  Wagner  Bubble:  a  reply,"  Nineteenth  Century, 
November,  1S88. 

"  Ernst  Frank,"  Murray's  Magazine,  February,  1890. 

"Tennyson,"  Cambridge  Review,  October,  1892. 

"  Falstaff,"  Fortnightly,  April,  1893. 

"  Some  Aspects  of  Musical  Criticism  in  England,"  Fort- 
nightly, June,  1894. 

"Local  Orchestras  in  England,"  Saturday  Review. 

BRAHMS,  BROWNING,  AND  VON  BULOW. 

It  would  be  quite  possible  to  fill  many 
columns  of  The  Musical  Times  with  letters 
that  Professor  Stanford  has  received  from 
various  distinguished  persons.  Here  are 
four  specimens.    The  first  is  from  Brahms, 
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acknowledging  the  receipt  of  a  copy  of  the 
Professor's  44  Irish  Songs  and  Ballads : — 

[Translated.] 

Postmark :  Vienna,  15.  3.  95. 

Honoured  Sir, 

Your  parcel  has  given  me  extraordinary  pleasure,  and  I 
thank  you  from  my  heart. 

I  immediately  looked  up  my  beautiful  old  edition  of 
Moore,  to  enable  me  to  make  comparisons,  and  thus  better 
to  compare  and  judge  your  work. 

I  had  not  forgotten  my  promise ;  but,  unfortunately, 
I  no  longer  possess  the  desired  portrait,  and  in  place  of  it 
I  send  you  two  others.  I  trust  that  this  substitution  will 
satisfy  you. 

Heartfelt  thanks, 

Yours, 

J.  Brahms. 

The  next,  from  Robert  Browning,  speaks  for 
itself:— 

19,  Warwick  Crescent,  W. 
Nov.  14th,  1884. 

My  dear  Dr.  Stanford, 

I  beg  to  thank  you  heartily  for  your  setting  of  my 
little  poem  ["  Prospice  "]  never  was  poem  more  honoured 
than  by  your  admirable  music ;  which,  though  I  have  as 
yet  only  "  tried  it  over  "  by  my  eye  and  in  my  mind,  I 
satisfy  myself  is  entirely  original  and  characteristically  true 
to  the  feeling  the  words  are  meant  to  convey.  The  whole 
of  my  poetry  should  be  at  your  service—"  to  serve  thyself, 
my  cousin !  "—were  you  able  to  illustrate  it  so  happily. 
Pray  believe  me,  dear  Dr.  Stanford, 

Yours  very  sincerely, 

Robert  Browning. 

The  two  following  letters  from  Hans  von 
Bulow  lose  none  of  their  characteristic 
comicalities  by  reason  of  their  being  written 
in  the  English  language,  or  some  approach 
thereto : — 

Hamburg.    13th  March,  1888. 

Dear  Sir, 

lllustrissimo! 

A  few  hours  after  your  kind  note  I  received  also 
the  three  piano  scores  you  announced.  Accept  my  heartiest 
thanks  for  the  friendly  record  you  kept  of  the  german 
conductor  of  the  Irish  Symphony. 

In  spite  of  the  general  funeralism*  I  must  start  to-morrow 
morning  for  Berlin  to  prepare  the  next  Philh.  concert. 
Accordingly  to  the  exceptional  circumstances  whilst 
travelling  I  shall  read  your  mclodrams  which  most  highly 
excite  my  interest. 

As  for  my  trip  to  London  nothing  as  yet  is  definitely  1 
fixed.    In  no  case  I  could  come  before  the  tst  of  June,  the  | 
month  of  birds,  cats  and  poets  being  devoted  to  the  cure  of 
my  neuralgies  at  Wiesbaden.    I  should  feel  most  happy  if 
during  my  stay  in  L [on don]  I  could  be  of  any  use  to  the 
ears  of  your  residence.    Please  dispose  of  my  ten  fingers — 
and  do  not  mind  your  treasurers  nightmares.    A  visit  to 
Cambridge  would  not  be  "  matter  of  business"  for  your 
most  sincere  admirer 

Hans  v.  Bulow. 

Will  you  kindly  excuse  the  involuntary  laconisma  of  this 
line? 

Hamburg.   5th  December,  1S89. 

Dear  Master ! 

Fancy — but  to-day  I  discovered  your  kind  letter 
and  the  magnificent  "  garter  "  f  you  have  bestowed  upon  me. 
Both  got  astray  in  the  depths  of  the  trunk  which  my  last 
tournee  (alia  Sir  Charles)  had  been  accompanied  by. 
Please  accept  my  heartiest  thanks  for  the  honor  you 
judged  myself  worthy  of.  United  with  Brahms'  Op.  108, 
certainly  this  Trio  of  yours  is  the  best  music  the  poor 
wouldnofbe-composer's  name  has  been  adorned  with.  Good 
gracious  I  what  wonderful  progress  your  country  is  making 
owing  to  your  genius  since  the  days  of  .  .  . 


Of  course  I  shall  avail  of  the  next  good  (not  best) 
opportunity  of  playing  your  work  in  public,  be  it  here  or 
elsewhere. 

The  enclosed  scraps  are  telling  of  my  s-oXvx-paypwri 
[bustling  activity] ,  apologising  for  the  brevity  of  my  whs. 

"  Faute  de  tnieux  " — please  accept  for  your  album  the 
best  the  last  likeness  of  our  Hector  [Berlioz]  :  it  hat  been 


•  The  dulh  of  Emperor  William  I.  of  Germiny. 

»  Alluding  to  the  design  of  the  title-page. 


(how  ought  I  to  call  it)  was  exhausted.  I  had  it 
in  Jonathan's  Continent. 

Once  more— with  heartiest  thanks  and  best  wishes  or 
your  health,  the  brain's  as  well  as  the  soul's  health, 
I  remain,  dear  Sir, 

Your  truly  devoted  admirer, 

Hans  v.  BUlov. 

Please  don't  shoot  the  organist :  he  ia  "  doing  his  best" 
—alias:  excuse  my  bad  english;  I  lack  leisure  fat 
consulting  the  "  Anttbarbarus." 

TENNYSON. 

It  is  always  a  gratifying  feature  in  recording 
— be  it  ever  so  briefly — the  life-work  of  one  of 
our  representative  musicians  when  his  wort 
has  brought  him  into  contact  with  representative 
men  in  other  spheres  of  artistic  production. 
This  has  been  the  case  in  a  marked  degree  in 
regard  to  Professor  Stanford's  intercourse  with 
Tennyson.  He  first  came  into  pleasant  rela- 
tions with  the  late  Laureate  as  far  back  as 
1874,  through  Tennyson's  sons,  Hallam  and 
Lionel,  who  were  then  undergraduates  of 
Trinity  College,  Cambridge.  At  the  poets 
own  request,  Stanford  composed  the  incidental 
music  for  the  production  of  44  Queen  Mary " 
at  the  Lyceum,  under  Mrs.  Bateman's  manage- 
ment, in  1876.  When  Tennyson  heard  that 
the  music  would  not  be  performed  because 
the  necessary  space  for  the  orchestra  would 
necessitate  the  removal  of  two  rows  of  stalls, 
he  himself  offered  to  pay  for  the  said  two  rows 
of  stalls  for  two  or  three  nights,  in  order  that 
the  music  should  not  be  sacrificed.  But  his 
offer  was  refused  by  the  management. 

Tennyson,  although  he  knew  nothing  about 
the  mere  technicalities  of  the  art,  had  a  great 
instinct  for  music.  He  used  to  say  that  roost 
people  who  had  set  his  songs  to  music  made 
the  notes  go  up  when  they  should  go  down! 
Declamation  in  music  was  a  very  strong  point 
with  him.  For  example,  in  his  setting  of 
"  The  Revenge,"  in  the  phrase  44  Was  he  devil 
or  man  ?  He  was  devil  for  aught  they  knew " 
(pp.  40  and  41  of  Novello's  octavo  score  of  the 
work),  Stanford  originally  wrote  a  high  note 
(E  flat)  for  the  first  44  devil,"  and  a  lower  note 
(C)  the  second  time  the  word  occurred: 
but  Tennyson  asked  him  to  invert  the  order  of 
notes,  and  to  give  the  higher  note  to  the : 
44  devil  "  of  the  phrase  !- 

Original  version. 


\V«t  he dev.il  or  man  ?  He  wst  dev-il  for  »ugtrt  ibtj 
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He  was  also  very  particular — and  rightly  so — 
about  a  clear  enunciation  of  the  words  in 
singing.  In  order  that  he  might  hear  the 
quartet  from  "  The  Voyage  of  Maeldune"  ("  The 
undersea  isle"),  the  composer  arranged  for 
four  amateurs  to  sing  the  music  to  the  poet. 
When  they  had  finished  their  performances, 
Tennyson  complimented  (?)  them  with  the 
remark :  "  I  couldn't  hear  a  word  you  said  from 
beginning  to  end."  His  appreciation  of  music 
was  evidenced  in  the  following  remark  he  made 
to  Professor  Stanford  in  reference  to  the  same 
quartet,  he  said:  "I  like  the  way  your  music 
rippled  away  at  the  end." 

Professor  Stanford  has  so  long  held  a  dis- 
tinguished and  acknowledged  place  as  a 
representative  native  composer  that  any  re- 
statement of  an  accepted  truism  would  be 
superfluous,  if  not,  indeed,  presumptuous  at 
this  time  of  day.  But  it  is  interesting  to  know 
that  Tennyson  also  held  this  opinion,  and  the 
incident,  with  its  gratifying  sequel,  may  fitly 
conclude  this  biographical  sketch  of  Charlie 
Stanford,  to  use  the  familiar  designation  of  his 
intimate  friends. 

It  was  at  Tennyson's  special,  if  not  urgent 
request  that  Stanford  should  compose  the 
music  to  his  Ode  "  Carmen  Saeculare,"  written 
in  1887  to  commemorate  the  Jubilee  of  Queen 
Victoria.  This  he  did,  and  the  Ode  was  duly 
performed,  with  great  iclat,  at  Buckingham 
Palace,  in  the  presence  of  Her  Majesty  the 
Queen,  on  May  11,  1887.  Her  admiration  of 
the  work  found  appreciative  expression  in  a 
letter  Her  Majesty  afterwards  wrote  to  Lord 
Tennyson,*  in  which  she  said :  "  We  greatly 
admired  the  music,  which  was  very  descriptive 
and  well  adapted  to  the  words." 


SOME  RECOLLECTIONS. 
V. 

Musicians  at  Play. 
One  day  in  almost  the  latest  of  the  "sixties" 
three  men  — the  Tenor,  the  Bass,  and  the 
Critic— might  have  been  seen  to  meet  in  the 
large  hall  of  Euston  Station,  and  afterwards  to 
take  tickets  for  a  point  in  North  Wales.  The 
object  of  their  journey  was  not  entirely 
unconnected  with  business.  The  Tenor  and 
the  Bass,  for  example,  were  under  engagement 
to  sing  at  a  certain  Eisteddfod  ;  the  Critic,  on 
his  part,  hoped  to  make  some  "  copy  "  out  of 
the  excursion  in  more  ways  than  one.  All  were 
in  high  spirits;  the  London  season  had  closed ; 
there  were  fair  autumn  days  ahead,  and  due 
leisure  in  which  to  enjoy  them.    Under  such 


to  some  authorities,  there  is  always  a  tendency 
in  nature  to  revert  to  the  original  type.  The 
cultivated  rose,  if  left  to  itself,  goes  back  to  its 
pristine  wildness,  and  I  have  heard  that  the 
primitive  nigger,  educated  to  teach  his  kind 
and  to  be  among  them  a  "  pioneer  of  civilisa- 
tion," has  been  known  to  cast  off  the  garments 
of  the  white  man,  assume  the  next-to-nothing 
of  his  old  state,  and  worship  the  god  of  his 
people  with  the  rest.  However  this  may  be, 
there  are  certainly  conditions  under  which  man 
relapses  into  boyhood,  forgetting  the  gravity  of 
years.  Thus  did  Mr.  Pickwick,  at  Dingley 
Dell,  when  he  went  down  the  slide  prepared  by 
Sam  Weller  and  the  Fat  Boy,  and  was  told 
by  the  inimitable  Cockney  servant  to  "  keep 
the  pot  a-bilin\"  Wherefore,  should  it  turn 
out  in  the  course  of  this  paper  that  the  Tenor, 
the  Bass,  and  the  Critic  followed  Mr.  Weller's 
advice,  though  not  on  ice,  they,  or  such  of  them 
as  survive,  can  point  to  the  universality  of  their 
experience,  and  be  unashamed. 

The  whole  significance  of  that  laughing  tour 
turned  upon  a  question  regarding  the  where- 
abouts of  a  certain  Brass  Tap,  and  the  legend  of 
the  Brass  Tap  originated  a  year  earlier  at  the 
Caermarthen  Eisteddfod,  as  to  which  I  have 
already  had  something  to  say  in  the  course  of 
these  recollections.  I  regret  that,  at  the 
meeting  in  question,  a  pretended  candidate  for 
Gorsedd  honours  sent  in  as  an  exercise  some 
absurd  doggerel,  in  which  a  brass  tap  figured. 
The  lines,  because  of  their  ridiculous  character, 
which  was,  moreover,  not  devoid  of  humour, 
"caught  on,"  remained  in  memory,  and  suddenly 
broke  out  again  as  the  Tenor,  the  Bass,  and  the 
Critic  journeyed  onward.  Exactly  where  they 
came  to  the  top  I  do  not  recollect,  nor  does  it 
matter.  Enough  that  the  process  of  evolution, 
to  which  every  thought  becomes  subject  in  the 
human  mind,  resulted  in  an  overwhelming 
desire  to  know  where  the  Brass  Tap  could  be 
found.  The  craving  in  question  first  took 
possession  of  the  Tenor ;  then  making  itself 
evident  in  a  mild  form,  as  when,  for  example,  he 
would  put  his  head  out  of  the  carriage  window 
and  question  railway  officials,  or  any  people  on 
the  platform.  The  Tenor  had  wonderful  com- 
mand of  his  features,  the  perfect  gravity  of 
which  deceived  the  stranger  and  led  to  the 
most  ludicrous  scenes.  Not  that  he  succeeded 
everywhere.  On  one  occasion  the  Tenor  fixed 
upon  a  rustic  standing  opposite  the  carriage, 
and  demanded,  in  what  he  thought  to  be  the 
vernacular :  "  Th'  'asnt  seed  a  brass  tap  about 
here  anywhere,  'ast  ?  "  The  yokel  was  by  no 
means  taken  in,  though  the  Tenor's  head 
was  as  his  country  friend  fiercely  exclaimed  : 


circumstances,  although,  according  to  the  "  I'll  brass  tap  thy  yed  if  thee  geest  me  any  of 
teaching  of  Mark  Tapley,  there  was  no  credit  thy  jaw."   This  incident  led  to  a  cessation 


in  being  jolly,  the  trio  of  travellers,  credit  or 
not,  felt  somewhat  like  boys  just  loosed  from 
school,  ripe  for  any  extravagance.  According 


•  "Alfred,  Lord  Tcnoyson  :  a  Memoir  by  his  Son." 
MacmilUn.  1897.   Vol.  II.,  p.  448. 


of  efforts  in  local  dialect,  which  is  apt  to  vary 
and  to  betray.  But  enquiry  for  the  Tap  only 
took  safer  forms,  and  the  holiday  fun  went  on. 
Here  and  there  stationmasters  were  called  for 
and  anxiously  required  to  say  whether  a  brass 
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tap  had  been  picked  up  in  or  about  the  premises. 
No ;  they  had  not  heard  of  such  a  thing  being 
found,  but  they  would  enquire  ;  while  from  the 
depths  of  the  carriage  the  Bass  and  the  Critic 
groaned  in  the  agony  of  efforts  to  keep  down  an 
explosion  of  mirth. 

In  due  course  the  three  travellers  reached 
the  little  town  at  which  the  Eisteddfod  was  to 
be  held.  The  name  of  the  place  has  escaped 
me  at  the  moment  of  writing,  but  I  know  that 
it  is  near  to  Denbigh  by  token  that  when  the 
Tenor  went  up  to  enquire  about  rooms,  he 
returned  to  his  waiting  friends  with  news  that 
sleeping  accommodation  could  be  had,  but 
that,  in  each  case,  the  bed  would  have  to  be 
shared  with  a  Welsh  bard.  Promptly  the 
three  took  train  to  Denbigh,  and  tried  the 
u  Bull,"  a  hostelry  famous  for  its  old-fashioned 
comfort.  There  the  Bass  came  to  the  front 
(he  had  been  at  the  "  Bull "  before),  and  in 
deep,  sonorous  tones  declared  to  Mrs.  Jones, 
the  more  than  worthy  landlady,  "  We  will 
take  three  rooms  for  the  week."  "  I  don't 
know  as  you  will,"  was  the  retort,  but 
Mrs.  J.,  saying  this,  only  made  a  harmless 
demonstration  of  independence.  She  received 
the  would-be  guests  to  the  hospitality  of  her 
house,  and  lavished  upon  them  so  much  care 
and  attention  that  at  least  one  of  the  three 
connects  the  "  Bull  "  at  Denbigh  with  all  that 
is  excellent  in  British  hotels.  From  the  county 
town  the  trio  went  forward  and  backward 
each  day,  discharging  their  respective  duties. 
Was  the  Brass  Tap  forgotten  under  pressure 
of  business  ?  By  no  means.  The  fun  became 
faster  as  the  days  went  on.  One  morning  an 
advertisement  appeared  in  the  local  sheet 
announcing  that  such  an  implement  had  been 
lost,  and  adding  that  the  finder,  on  taking  it  to 
the  artists'  room  at  the  Eisteddfod  pavilion, 
would  receive  a  reward  often  shillings.  Several 
brass  taps,  I  need  hardly  state,  were  presented 
in  the  course  of  the  day,  but  none  of  them 
turned  out  to  be  the  right  one,  and  the  bringers, 
who  had  simply  been  «*  trying  it  on,"  went 
sorrowfully  away.  Meanwhile  the  advertise- 
ment excited  immense  interest  in  the  artists' 
room,  the  curiosity  of  Edith  Wynne  being 
vivacious  in  the  extreme.  Why  should  any- 
one in  the  little  company  carry  about  a  brass 
tap  ?  Of  what  kind  was  it  that  the  thing  could 
not  be  replaced  for  less  than  ten  shillings  ? 
Such  were  the  questions  that  passed  from  one 
to  another,  the  Tenor  and  the  Bass  being 
as  much  concerned  as  any  to  get  at  the 
facts.  Of  course,  nothing  was  discovered,  and 
interest  began  to  decline,  when  the  jocund 
plotters  resorted  to  another  device.  The 
Eisteddfod  town,  like  many  others,  boasted 
a  public  crier,  whose  duty  and  advantage 
it  was  to  make  known  by  ring  of  bell  and 
voice  of  proclamation  such  facts  or  intentions 
as  his  employers  wished  to  publish.  Secretly 
approaching  that  functionary,  the  three  friends 
engaged  him  to  perambulate  the  thoroughfares, 


especially  those  leading  to  or  near  the  pavilion, 
and  make  known  that  still  ten  shillings  awaited 
the  fortunate  finder  of  the  missing  implement. 
The  crier  did  his  duty  like  a  man.  His  bell 
rang  sonorously  up  and  down  the  streets,  and 
his  voice  announced,  in  Welsh  and  English, 
the  pressing  need  for  a  brass  tap  in  the  artists' 
room.  Curiosity  flamed  up  again,  stimulated 
by  the  anxious  efforts  of  those  at  the  bottom  of 
the  hoax  to  know  what  it  all  meant.  But  it 
could  get  nothing  to  feed  upon.  The  Tenor's 
face  was  as  impenetrable  as  that  of  a  sphynx; 
the  large  eyes  of  the  Bass  expressed  nothing 
but  mild  wonder  ;  the  Critic  was  to  all  appear- 
ance unconcerned.  Then  came  the  end  of 
the  Eisteddfod  and,  still  unsatisfied,  the  singers 
and  players  went  their  several  ways. 

Yet  the  farce  of  the  Brass  Tap  had  not 
come  to  an  end.  The  tour  of  the  three  friends 
comprehended  a  wide  extent  of  country,  and 
wherever  they  went  enquiry  was  rife.  Hotel 
waiters,  the  Boots,  and  even  august  proprietors 
and  managers  were  anxiously  consulted  as  to 
the  missing  treasure,  but  there  were  cases  h 
which  even  the  dramatic  powers  of  the  Tenor 
seemed  to  fail.  Brass  taps  are  common  enough, 
thought  some  of  the  interlocutors,  and  if  they 
were  not,  why  should  three  tourists  feel  such  a 
consuming  desire  to  regain  possession  of  a 
particular  example  ?  The  Critic  often  watched, 
with  restrained  but  deep  amusement,  the  faces 
of  those  with  whom  the  Tenor  or  the  Bass  held 
consultation,  especially  when  a  film  of  suspicion 
began  to  cloud  the  theretofore  sympathetic  eye. 
However,  all  passed  off  well.  Those  who 
thought  they  were  being  "  had  "  acted  upon 
Mr.  Edmund  Sparkler's  admirable  principle, 
"Why  row?"  Those  who  were  free  from 
doubt  promised  aid  which  they  did  not  know 
could  only  be  futile.  In  some  cases,  written 
placards  were  used  to  proclaim  the  loss  of  the 
three  tourists,  and  I  am  not  quite  sure  but  that 
the  Tenor  affixed  one  of  these  to  the  shanty  on 
the  top  of  Snowdon,  as  though  to  advise  an 
observant  heaven  that  something  was  wanted 
down  below.  Why  the  present  writer  cannot 
be  positive  as  to  the  point  in  question  is  that 
the  entire  party  did  not  succeed  in  getting 
to  the  summit.  Llanberis  hotels  in  those 
days  were  not  particularly  obliging.  They 
would  not,  for  example,  provide  visitors  with 
breakfast  who  wished  to  see  sunrise  from 
the  top  of  the  mountain.  In  this  category 
were  the  Tenor,  the  Bass,  and  the  Critic  ;  each 
of  whom  heard  with  dismay  that  bread  and 
water  would  be  left  for  him,  with  which  he 
must  break  his  fast.  Now  bread  and  water, 
under  conceivable  circumstances,  are  a  comfort 
and  even  a  luxury,  but  they  do  not  go  far  Jp 
a  mountain  side  before  sunrise.  Anyhow,  the 
climbers  had  reached  no  more  than  half  way 
ere  the  Bass,  who  had  most  to  carry  as  concerns 
the  burden  of  the  flesh,  showed  signs  of  giving 
up.  He  dropped  farther  and  farther  to  the 
rear  till,  at  length,  the  Critic,  looking  back. 
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beheld  him  seated,  with  that  in  his  attitude 
which  seemed  to  express  an  invincible  resolve 
to  go  no  higher.  What,  under  such  circum- 
stances, could  the  Critic  do  (he  was  himself 
pretty  well  spent)  but  stand  by  a  prostrate 
companion  ?  All  duty  and  inclination  prompted 
to  a  course  so  consistent  with  the  obligations 
of  one  human  being  to  another.  On  the 
opposite  hand,  what  was  there  in  a  sunrise 
that  could  not  be  seen  later  ?  The  Critic, 
feeling  the  power  of  these  considerations, 
descended  to  the  level  of  his  friend,  and,  in 
order  that  there  might  be  no  invidious  com- 
parisons, dropped  down  beside  him.  The 
Tenor,  lithe  and  active,  went  on  up  the  mountain, 
reached  the  top,  and  there,  for  anything  I 
know,  enquired  for  the  lost  Tap  on  the  highest 
available  spot  of  earth. 

In  process  of  time,  it  became  the  duty  of  the 
Tenor,  the  Bass,  and  the  Critic  to  travel 
South,  cross  the  Bristol  Channel,  and  do  duty 
in  the  West  of  England.  Along  this  route  the 
humour  of  the  Brass  Tap  showed  no  signs  of 
exhaustion.  At  Pontypool  Road  Station  a 
bill  announcing  the  usual  reward  was  affixed  to 
the  platform  wall,  the  Brass  Tap,  in  that  case, 
to  be  presented  at  the  stationmaster's  office, 
where  the  ten  shillings  would  be  paid.  So  on 
and  on,  with  various  devices,  till  the  entire 
campaign  closed  with  the  display  of  another 
bill  on  the  steamer  plying  between  Swansea 
and  Ilfracombe.  Once  on  Devonian  ground 
the  whole  stream  of  nonsense  dried  up.  The 
Tenor  and  the  Bass  had  to  sing  in  an  opera 
at  Plymouth,  and  the  gravity  of  men  and  of 
artists  banished  the  sportivenessof  boys.  But, 
as  Joe  Gargery  was  wont  to  remark,  "  What 
larks  !  "  Of  the  three  friends  two  survive,  and 
they  are  not  ashamed  of  the  recrudescence  of 
long-lost  juvenile  spirits,  which,  for  them, 
turned  North  Wales  into  a  playground,  made 
Mirth  their  constant  companion,  and  Laughter 
holding  both  his  sides.  Should  any  serious 
reader  reproach  them  as  foolish  and  undignified, 
they  beg  to  remind  him,  without  applying  the 
Jines  to  themselves,  that — 

"  A  little  nonsenM  now  and  then 
Is  relished  by  the  best  of  men." 

Joseph  Bennett. 


or  merely  saw  to  the  proper  supply  of  wind  being  pro- 
vided ;  most  probably  the  latter  was  the  case,  as  the 
blowing  of  the  organ  in  later  days  is  said  to  have  devolved 
on  the  Poor  Clerks,  and  a  Vicar's  more  important  duties 
would  stand  in  the  way  of  his  being  so  employed. 

It  is  quite  evident  that  organs  were  cheaper  500 
years  ago  than  they  are  at  present;  they  were 
probably  very  much  smaller,  as  we  learn  that — 

On  April  24,  1428,  the  Chapter  met  and  decided  that 
nine  pounds  should  be  expended  in  purchasing  new  organs 
for  the  Chapel  of  St.  John  the  Baptist,  where  the  Mass  of 
the  Blessed  Virgin  was  daily  celebrated  "  cum  nota  "  (»'.#., 
musically),  and  in  repairing  the  great  organs  in  the  Choir. 

Fourteen  years  later  it  is  recorded  that — 

On  the  10th  September,  1442,  the  Dean  and  Chapter, 
after  full  consultation,  unanimously  agreed  that  organs  of  a 
better  kind  should  be  put  up  in  the  great  Choir  before  the 
ensuing  Christmas ;  and  a  bill  was  drawn  up  between  the 
Chapter  and  one  Arnald  Organer,  of  Norwich,  by  which 
the  latter  covenanted  to  do  it  for  five  marks,  which  were  to 
be  paid  him  out  of  the  Fabric  Chest  by  the  hands  of 
Robert  Patryngton  and  Boston,  Vic 


Even  allowing  for  the  difference  in  the  value  of 
money  at  that  time  as  compared  with  the  present 
day,  the  salary  of  the  organist  of  Lincoln  Cathedral 
in  1536  cannot  be  deemed  excessive,  as  Robert  Dow  fie, 
or  Dove,  received  •*  £2  a  year  for  playing  the  organ 
at  the  Mass  of  the  Virgin,  and  £1  6s.  8d.  for  doing 
the  same  at  the  Mass  of  Jesus."  But  the  Rev.  Mr. 
Dove  held  other  offices  in  the  Cathedral,  which 
brought  up  his  annual  emoluments  to  £1$  Ss.  sd., 
with  rooms  rent  free.  A  side  light  on  the  manner  of 
performing  Divine  service  is  furnished  by  the 
following  extract  :— 

On  the  2gth  September,  1570,  an  interesting  Act  ot 
Chapter  was  passed,  directing  that  the  organist  was  to  set 
the  tune  before  the  commencement  of  the  Te  Deum,  and 
the  Canticle  of  Zachary  at  morning  prayer,  and  at  evening 
prayer  before  the  Magnificat  and  Nunc  Dimittis;  and  to 
accompany  the  anthem.  We  may  note  here  that  the 
Psalms  were  then  sung  unaccompanied,  and  that  the 
Benedictus  was  usually  sung  in  place  of  the  Jubilate. 

The  organists  from  time  to  time  gave  trouble,  as 


1  I1C    UIKMIII31B    HDIII  11 

the  following  showeth : — 


THE  CATHEDRAL  ORGANIST  AS  HE  WAS. 

Lincoln,  like  many  of  the  cathedrals  that  are  our 
proud  boast  and  the  envy  of  our  American  cousins, 
possesses  old  records  of  peculiarly  quaint  interest. 
In  regard  to  the  musical  history  of  the  stately  fane, 
the  Rev.  Canon  Maddison,  one  of  the  priest-vicars, 
has  gathered  much  curious  information  from  the 
Chapter  Acts,  which  date  from  the  twelfth  century. 
We  propose  to  give  a  few  specimens  of  Canon 
Maddison's  researches,  which  may  appropriately 
form  a  supplement  to  the  account  (in  another  column) 
of  the  opening  of  the  new  organ  in  Lincoln  Cathedral. 

In  131 1  occurs  the  first  notice  of  an  organ.  A  fee  of 
20  shillings  was  paid  to  Thomas  de  Ledenham,  Vicar,  for 
taking  care  of  the  organs,  blowing  and  cleaning  them.  It 
is  not  quite  clear  whether  be  actually  blew  them  in  person, 


On  the  30th  March,  161 1,  Mr.  Thomas  Kingston  was 
arraigned  before  the  Chapter,  "  for  beating  the  boys  and 
calling  Mr.  Dye,  the  master  of  the  Choristers,  an  Ass  1 
He  confessed  all  the  misdemeanours  charged  against  him, 
and  submitted  to  the  censure  of  the  Chapter.  Whereupon 
they  gave  him  an  admonition,  and  gave  him  order  to 
amend  upon  pain  of  being  turned  out  and  deprived." 

This  "  talking  to  "  does  not  seem  to  have  had  any 
permanent  effect,  as  Mr.  Organist  Kingston  was  again 
admonished  in  161 5  on  this  charge  : — 

"  He  ys  verye  often  drunke,  and  by  means  thereof  he 
hathe  by  unorderly  playing  on  the  organs  putt  the  quire 
out  of  tune  and  ' 


It  is  not  surprising  to  learn  that  this  tipsy 
M  unorderly "  player  was  soon  replaced  by  *'  a 
superior"  organist,  John  Wanlesse.  His  salary  was 
£20  per  annum. 

There  are  two  curious  entries  relating  to  another 
inebriated  organist,  whose  patronymic  was  Mudd. 
The  Precentor,  who  was  not  above  making  a  pun, 
thus  wrote  to  the  Dean  about  the  organist,  the  date 
of  his  letter  being  March  14,  1662-3: — 

Mr.  Mudd  hath  been  so  debauched  these  Assizes,  and 
hath  so  abused  Mr.  Derby  [an  organ  builder] ,  that  he  will 
hardly  be  persuaded  to  stay  to  finish  his  worke 
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Mudd  bee  removed.  And  I  have  stock  In  the  same  Mudd 
too  [naughty  Mr.  Precentor  t] ;  for  he  hath  abused  me 
above  hope  of  Pardon.  I  wish  you  would  be  pleased  to 
send  us  downe  an  able  and  more  civill  organist. 

Two  days  later  the  Precentor  again  wrote  to  Mr. 
Dean  on  the  same  muddy,  or  drink-muddy  subject — 

Yesterday  Mr.  Mudd  shewed  the  effects  of  his  last 
weeke's  tipling.  for  when  Mr.  Joynes  was  in  the  midst  of 
his  sermon,  Mudd  fell  a  singing  aloud,  insomuch  as 
Mr.  Joynes  was  compelled  tostopp  ;  all  the  auditorie  gazed 
and  wondered  what  was  the  matter,  and  at  length  some 
neere  him,  stopping  his  mouth,  silenced  him,  and  then 
Mr.  Joynes  proceeded  ;  but  this  continued  for  the  space  of 
neere  halfe  a  quarter  of  an  houre.  So  that  now  wee  dare 
trust  him  no  more  with  our  organ,  but  request  you  (if  you 
can)  to  helpe  us  to  another ;  and  with  what  speed  maybe. 

There  seems  to  have  been  some  discord,  if  not  an 
apparent  lack  of  "  decency  and  order,"  in  the  conduct 
of  the  Cathedral  services  in  the  year  1771,  as — 

On  the  loth  September,  Lloyd  Raynor,  the  organist,  was 
arraigned  and  reproved  for  playing  one  anthem,  while 
Mr.  Binns  was  singing  another !  Raynor,  for  insolence,  was 
suspended  from  his  office  till  he  apologized.  Thirteen 
years  later  Mr.  Raynor  was  expelled,  but  /to  a  year 
pension  was  allowed  to  him,  as  he  had  "  submitted  " :  the 
pension,  however,  was  discontinued  after  one  year. 

The  doings,  or  rather  the  misdoings,  of  these  "chief 
musicians"  were  characteristic  of  the  dissipated 
customs  of  the  periods  in  which  they  lived.  It  is  a 
matter  of  supreme  satisfaction  that  the  Cathedral 
organists  ofthe  present  day  take  a  more  exalted  view  of 
their  important  office.  It  should  not  be  forgotten,  by 
the  way,  that  William  Byrd  was  appointed  organist  of 
Lincoln  Cathedral  about  the  year  1563.  He  remained 
at  Lincoln  for  some  years,  but  no  trace  of  his  resi- 
dence there  has  been  found  in  the  Chapter  records. 
Canon  Maddison  says  that  Byrd  "  held  the  double 
post  of  organist  and  Magister  Choristorum  in  Cantu." 
Curiously  enough,  for  nearly  three  centuries — from 
the  time  that  Byrd  became  a  Gentleman  of  the  Chapel 
Royal,  in  1569,  down  to  1850— the  two  posts  of  organist 
and  master  of  the  choristers  were,  with  a  few  excep- 
tions, held  by  separate  persons  at  Lincoln  Cathedral. 


The  Hebdomadal  Council  of  the  University  of 
Oxford  has  rejected  the  scheme  of  compulsory 
residence  at  the  University  on  the  part  of  those 
desirous  of  taking  degrees  in  music.  Thus  the 
present  conditions,  which  have  existed  for  four 
hundred  years,  remain  unaltered.  Sir  Frederick 
Bridge,  who  has  been  the  prime  mover  in  the 
opposition  to  the  scheme  on  behalf  of  the  pro- 
fession generally,  is  much  to  be  congratulated  on 
the  success  of  his  efforts.  The  following  extracts 
from  a  pamphlet  on  the  subject  prepared  by  some 
of  the  signatories  will  be  read  with  interest : — 

A  Memorial  signed  by  170  Graduates  of  Oxford  holding 
Degrees  in  Arts  and  Music,  protesting  against  a  proposed 
change  in  the  Regulations  under  which  Degrees  in  Music 
are  conferred,  has  been  presented  to  the  Hebdomadal 
Council  by  Sir  Frederick  Bridge,  Mus.D.  Oxon.,  and  Gresbam 
Professor  of  Music. 


It  is  contended  that  the  alteration  of  the  practice  which 
has  obtained  at  the  University  for  four  hundred  years 
would  be  a  break  in  the  long  continuity,  not  to  the  benefit 
of  the  Candidates,  the  Art,  or  the  University  itself;  it 
would  also  deprive  an  important  profession  of  an  ancient 
right. 

...... 

From  time  to  time  the  University  in  its  wisdom  has 
brought  the  requirements  for  obtaining  a  Degree  in  Music 


into  consonance  with  the  progress  of  Music  itself.  Must 
cannot  be  learnt  by  attending  Lectures ;  it  is  an  Art  as 
well  as  a  Science,  and  those  seeking  Degrees  are  rightly 
required  to  display  a  practical  knowledge  of  that  Art. 

•  •  •  •  •  • 

Some  years  ago,  mainly  owing  to  the  representation* 
of  Sir  Frederick  Gore  Ouseley,  the  late  Professor,  it  wat 
required  that  the  candidate  before  presenting  himself  for 
examination  in  Music,  should  pass  Responsions,  or  the 
Preliminary  Examination  provided  for  Students  in  Music, 
which  includes  one  classical  and  one  foreign  language. 
The  institution  of  this  Arts  test  has  been  cheerfully  accepted 
as  a  corollary  of  the  higher  education  now  universaDr 
demanded. 

•  •  »  »  a  • 

In  addition  to  this  historic  view  ofthe  features  attached 
to  the  Oxford  Degrees  in  Music,  it  is  necessary  something 
should  be  said  on  the  question  of  enforcing  Residence,  at 
is  proposed.  Dr.  Prout,  the  Dublin  Professor  of  Music, 
has  remarked  that  if  the  suggested  change  be  effected,  it 
will  certainly  exclude  the  very  class  tot  whom  Degrees  ir. 
Music  are  intended,  and  by  whom  those  distinctions  art 
most  required— viz.,  the  great  body  of 
Musicians. 


The  Signatories  believe  that  it  cannot  be  the  desire 
of  the  Hebdomadal  Council  that  the  University  shodd 
be  indifferent  to  those  obtaining  their  living  by  the 
profession  of  Music,  and  thus  abate  its  influence  sod 
control  over  the  Art  in  this  country,  by  providing  a  scheme 
only  fitted  for  a  few  cultured  amateurs  and  leisured 
dilettanti  to  profit  by.  ...  If  arguments  were  required  to 
show  that  it  is  not  necessary  for  men  to  take  an  Arts  Dearer 
before  going  up  for  Music,  there  may  be  noted  the 
patent  fact,  that  the  Professor  and  Cboragus  of  the 
University,  Sir  John  Stainer  and  Sir  Hubert  Parry,  both 
took  the  Degree  of  Mus.  Bac.  before  they  came  up  to 
reside  for  the  Arts  course.  ...  If  in  connection  with  the 
Faculty  of  Music  the  University  established  and  supported 
a  first-class  school,  where  Music  could  be  learnt  historicaJIv, 
theoretically,  and  practically,  with  technical  instructioc 
on  the  various  instruments ;  and  if  in  addition  to  these 
requisites  there  were  provided  opportunities  of  hearing 
good  performances  of  the  accepted  mast 
matter  would  wear  a  different  aspect. 


Royal  Choral  Society  proposes,  on  January  2. 
ssent    Handel's   "  Messiah  "  in    as  nearly 


The 
to  present 

as  possible  the  form  in  which  it  was  written.  The 
performance  will  be  complete  in  every  detail.  The 
edition  of  the  work  to  be  used  has  been  prepared 
under  the  joint  supervision  of  several  men  who  have 
long  been  anxious  for  such  a  performance.  Amorj; 
these  experts  is  notably  Mr.  T.  W.  Bourne,  who  for 
many  years  has  made  a  careful  study}  of  "The 
Messiah,"  and  who  has,  in  fact,  edited  the  vocal  and 
most  of  the  instrumental  portions;  also  Mr.  John  E, 
Borland  and  Sir  Frederick  Bridge  himself,  who  will, 
of  course,  conduct  on  the  above  interesting  occasion. 
It  may  be  added  that  Sir  George  Grove  wrote  to  Sir 
F.  Bridge,  soon  after  he  had  been  appointed  con- 
ductor of  the  Royal  Choral  Society,  asking  him  to 
give  this  matter  his  early  and  serious  attention. 


The  orchestra  at 
consist  of 
38  Violins, 
12  Violas, 
12  Violoncellos, 
12  Double 


the  Royal  Albert   Hall  wu 


12  Oboes, 
6  Bassoons, 
2  Horns, 

2  " 


and  Drums, 

thus  constituting  a  band  of  the  exact  proportions  of 
Handel's  orchestra.  This  body  of  instrumentalists 
will  practically  work  as  a  double  orchestra,  one 
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section  reinforcing  the  other,  as  directed  by  the 
composer.  In  the  course  of  preparing  the  new 
edition  of  the  band  parts,  sevrral  erroneous  readings 
have  been  discovered  and  corrected,  and  in  many 
instances  Handel's  own  bowing,  often  strikingly 
superior  to  that  hitherto  in  use,  has  been  restored. 


The  sources  from  which  this  new  performing 
edition  has  been  derived  are — 

i.  The  Autograph. 

ii.  The  Dublin  MS. 

iii.  The  Foundling  Hospital  band  parts. 

iv.  The  original  edition  published  by  Walsh. 
Each  of  these  contributes  something,  the  autograph 
being  the  final  reference  in  all  questions  of  reading. 
The  Dublin  MS.  (the  original  conducting  score) 
furnishes  directions  as  to  the  employment  of  the 
band  in  performance,  besides  giving  second  versions 
of  several  movements  which  in  their  first  form  did 
not  satisfy  the  composer:  the  Foundling  Hospital 
parts  give  the  wind  parts  till  lately  supposed  to  be 
lost.  The  horn  parts  alone  remain  uncertain ;  but 
Professor  Prout's  suggestion  (now  to  be  adopted), 
that  they  doubled  the  trumpets,  is  so  well  in  keeping 
with  Handel's  use  that  its  correctness  may  be 
assumed.  Lastly,  the  original  edition  furnishes  some 
slight  insight  into  the  amount  of  freedom  with  which 
the  score  was  interpreted  in  performance,  and,  by  its 
ample  figuring,  the  use  made  of  the  organ  and  harpsi- 
chord in  accompanying.  With  regard  to  the  last- 
named,  the  organ  will  do  double  duty,  the  harpsi- 
chord being,  for  obvious  reasons,  out  of  the  question. 
Mr.  T.  W.  Bourne,  in  conjunction  with  Mr.  John  E. 
Borland,  has  written  a  special  organ  part  for  use  at 
the  performance  on  the  second  day  of  1899— a 
performance  that  will  be  anticipated  with  much 
interest. 


"  Musical  and  other  services  in  St.  Paul's 
Cathedral "  is  the  title  of  the  report  to  the  Dean 
and  Chapter,  chiefly  in  relation  to  services  held  in 
St.  Paul's  between  Easter,  1897,  and  Easter,  1898,  by 
the  Succentor,  the  Rev.  Lewis  Gilbert  son.  This 
quarto  book  of  seventy  pages  mainly  consists  of  the 
lists  of  services,  anthems,  ordinary  services,  special 
services,  &c,  all  such  information  being  valuable  for 
reference  to  those  in  authority  in  "  choirs  and  places 
where  they  sing."  But  of  more  general  interest  is 
the  historical  portion,  especially  in  regard  to  changes 
in  the  personnel  of  the  musical  staff  since  1890,  when 
the  last  Report  was  issued,  and  also  of  the  special 
and  orchestral  services  held  within  the  Cathedral 
walls.  The  various  "  Lists  "  bear  testimony  to  the  wide 
eclecticism  shown  in  the  selection  of  the  music  sung 
at  St.  Paul's.  The  efficiency  which  characterises  its 
rendering — even  in  the  minutest  details— at  our 
Metropolitan  Cathedral  is  too  well  known  to  need 
further  commendation.  The  esprit  de  corps,  which 
seems  to  animate  every  member  of  the  musical  staff, 
finds  most  gratifying  acknowledgment  in  the 
Succentor's  concluding  words  of  his  admirable  report 
to  the  Dean  and  Chapter.   He  Bays  : — 

In  conclusion,  it  is  a  pleasure  to  the  writer  to  express 
his  conviction,  that  there  has  never  been  a  lime  when  the 
members  of  the  Choir  were  animated  by  a  better  spirit  than 
at  the  present— a  happy  state  of  things  which  at  once  makes 
work  with  them  a  pleasure,  and  assures  the  maintenance 
of  that  high  standard  of  efficiency  which  is  their  legacy 
from  the  past. 

Sir  George  Martin,  under  the  heading  "Appendix 
VI.,"  contributes  a  most  interesting  History  of  the 
organ  in  St.  Paul's  Cathedral,  together  with  a 


specification  of  the  new  instrument,  now  being  com- 
pleted by  Mr.  Willis.  In  regard  to  Father  Smith's 
old  organ,  Sir  George  says  :— 

The  first  entry  I  find  in  the  account  books  is : — 

"  Between  1st  November  1695  to  the  last  day  of  the 

fTor  Iron  work  for  a  new  sledge 

to  bring  ye  Organ  Pipes  to  ye 

Church,  wt.  1  c.  2  qrs.  12  lbs. 

at  4d.  per  lb.  -      -      -      -  03  :  05  :  00 
ffor  Carriage  of  Organ  Pipes  from 

Suffolk  Sweet  to  ye  Church 

with  one  teame,  2  days  -      -   01  :  04  :  00 

Between  the  ffirst  day  of  January  1696  to  the  last  day  of 
(February  following : — 

flbr  2  days  work  of  one  Teame 
to  fetch  Organ  Pipes     -      -  ot  :  04  :  00 

The  following  is  the  specification  of  the  organ 
erected  by    Mr.  Bernard  Smith,  Organ  Maker  "  : — 

THE  FIRST  LIST. 

(To  be  ready  September  23th,  1695.) 
Stops  in  the  Great  Organ. 
Two  open  diapasons.  Cornet. 
Stop  diapason.  Mixtures. 
Principal!.  Sesquialtera. 
Great  twelfth.  Trumpet. 
Fifteenth. 

Stops  in  the  Chayre  Organ. 
Principall.  Voice  humane. 

Stop  diapason.  Crum  borne. 

Hoi  fleut. 

Echoes  or  Halfe  Stops. 
Diapason.  Cornet. 
Principall.  Trumpet. 

THE  SECOND  LIST. 

(To  be  ready  by  Lady  Day,  1696.) 
Stops  in  the  Great  Organ. 
Hoi  fleut.  Small  twelfths. 

Stops  in  the  Chayre  Organ. 
Quinta  dena  diapason.  Fifteenth. 
Great  twelfth.  Cimball. 

Echoes  or  Halfe  Stops. 
Fifteenth.  Nason. 


"  A  curious  feature  of  the  old  organ,"  Sir  George 
Martin  states,  "  as  may  be  seen  in  any  of  the 
ancient  prints,  was  a  series  of  window  sashes  filled 
with  glass ;  these  were  intended  to  keep  out  the  dust 
and  were  drawn  down  when  the  organ  was  not  in 
use.  They  could  never  have  fulfilled  their  purpose, 
but  it  is  remarkable  how  expensive  they  were  .  .  . 
89  panes  for  the  incredible  sum  of  £117  14s.  But 
we  must  not  forget  that  the  glass  was  4  Christalle.* 
"The  eight  statue  angels  on  the  top  of  the  organ, 
about  5  feet  6  inches  in  height,  carved  in  oak,  cost 
£20  each. 
The  Drapery  and  whole  Boys,  and  two 
halfe  Boys  £25  :  00  :  00. 

These  are  above  the  central  panel  of  pipes  in  the 
Chayre  organ— where  the  organist  sits."  Grinling 
Gibbons  received  £610  18s.  2d.  for  the  carving. 
«  This  is  a  large  sum,"  says  Sir  George ;  "  but,"  he 
very  properly  adds,  "  we  have  in  Grinling  Gibbons's 
work  an  inheritance  that  can  never  be  replaced." 
A  full  description  of  the  present  new  organ  by  Mr. 
Henry  Willis  is  also  given,  to  which  we  hope  to  refer 
at  another  opportunity.    We  rouBt,  however,  find 
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space  for  the  "  plum  "  of  Sir  George  Martin's  admir- 
able account  of  the  St.  Paul's  organ.    He  says  :— 

I  am  a  real  lover  of  the  tone  of  "  Father  Smith's  "  pipes 
and  fully  appreciate  their  peculiar  quality,  but  this 
admiration  can  be  carried  too  far.  When  I  first  came  to 
St.  Paul's  I  was  told  that  a  certain  stop  was  made  by 
"  Father  Smith,"  and  I  naturally  implicitly  believed  this. 
At  the  same  time  I  considered  that  some  of  the  new  stops 
of  the  same  family  were  equal  to  it.  In  showing  the  organ 
to  many  distinguished  musicians  during  a  period  of  sixteen 
years,  I  naturally  called  attention  to  this  particular 
"  Father  Smith "  stop,  but  always  played  immediately 
afterwards  on  one  of  the  new  ones  to  show  that  it  was 
equally  good.  In  every  case  the  distinguished  musician 
said  the  same  thing,  "  Yes,  that  new  stop  is  very  beautiful, 
but  there's  a  peculiar  charm  about  the  old  one— do  play  on 
it  again."  When  the  organ  was  cleaned.  I  discovered  that 
the  so-called  «'  Father  Smith  "  stop  was  a  new  one  made 
in  1871  by  our  own    Father  Willis  "  ! 


The  above  story  may  be  supplemented  by  another, 
which,  if  not  quite  new  to  all  our  readers,  is  too  good 
not  to  be  retold.  Father  Smith's  old  organ  stood  on 
the  screen  at  the  entrance  of  the  Choir  until  the  year 
i860,  when  the  screen  was  removed.  The  compass 
of  the  great  organ  manual  was  to  CCC,  and  its 
lower  notes  were  remarkably  fine,  especially  in 
thunderous  effects.  A  regular  attendant  at  St.  Paul's 
when  in  London  was  Miss  Maria  Hackett,  the 
devoted  friend  of  all  cathedral  choristers.  VVhen- 
ever  there  happened  to  be  any  reference  to  "  storms 
and  tempests  "  in  the  Psalms  for  the  day,  the  organ 
would  give  forth  a  deep  roll,  to  the  great  delight  of 
Miss  Hackett,  who  would  gaze  up  at  the  instrument 
with  a  benignant  smile  of  intense  satisfaction.  On 
one  occasion,  when  Sydney  Smith  happened  to  be  the 
Canon  in  residence,  the  Psalms  had  been  unusually 
full  of  atmospheric  disturbances.  The  organ,  there- 
fore, was  exceedingly  tempestuously  inclined,  and  the 
dear  good  lady's  face  beamed  almost  incessantly. 
After  the  service  the  witty  cleric  said  to  the 
organist:  "Mr.  Goss:  I  don't  know  whether  you 
have  ever  observed  this  extraordinary  phenomenon  : 
your  organ  never  thunders  but  Miss  Hackett's  face 
lightens." 

The  Succentor  of  St.  Paul's  Cathedral  asks  us  to 
state  that  a  limited  number  of  this  Report  of  the 
"Musical  and  other  Services,"  above  referred  to, 
may  be  obtained  by  persons  officially  interested  in 
Church  music  on  application  to  him  at  8,  Amen 
Court. 

StR  Alexander  Mackenzie,  Principal  of  the 
Royal  Academy  of  Music,  writes  in  reference  to  the 
article  entitled  " Conductors—  Native  or  Foreign?" 
which  appeared  in  our  last  issue  (p.  723).  He  calls 
attention  to  the  training  of  conductors  at  the  Academy 
in  the  following  words  : — 

"  As  a  matter  of  fact,  I  very  frequently  have 
students  conducting  on  Tuesdays  and  Fridays ;  and 
if  anyone  would  take  the  trouble  to  look  in  at  the 
Academy  towards  the  end  of  the  orchestral  rehearsals 
on  those  days,  the  chances  are  that  he  would  find  a 
student  with  the  stick  in  his  hand.  More  especially 
in  the  earlier  part  of  the  term,  before  the  rehearsals 
for  the  concerts  become  precious  moments.  There 
is  a  •  standing  order '  in  our  boys'  room  to  the  effect 
that  any  student  wishing  to  conduct  a  piece  has  only 
to  notify  it  to  the  librarian  and  get  the  score  for  the 
necessary  study,  and  the  earliest  opportunity  is 
afforded  him  to  wield  the  baton. 

"  I  think  that  nothing  more  ought  to  be  expected 
from  Academies  or  Colleges.    To  institute  a  class 


solely  for  conducting  would  mean  an  orchestra  for 
the  purpose,  which  is  a  very  expensive  matter.  Is  it 
all  to  come  out  of  eleven  guineas  per  term  ?  Or  is  it 
likely  that  the  orchestral  students,  who  are  already 
compelled  to  attend  twice  per  week  for  orchestral 
practice  and  the  accompaniments  of  the  solos  and 
songs  of  their  fellow-students,  would  submit  to  another 
afternoon  for  the  purpose  of  sitting  there  as  *  blocks  ' 
for  other  students  to  practise  upon  ?  Along  with 
their  other  studies,  lectures,  &c,  where  is  their 
daily  practice  at  home  to  come  in  ?  Failing  this,  is 
the  Royal  Academy  of  Music  to  provide  a  small 
professional  orchestra  (a  third  time  during  the  week 
for  half-a-dozen  students,  whereas  each  student 
already  costs  £8  or  £10  over  and  above  that  which 
he  pays  for  ? 

"  A  great  deal  too  much  is  asked  from  the 
Academies  and  Colleges.  I  know  of  no  Foreign 
Conservatoire  where  such  a  class,  at  such  an  expense, 
exists.  Why  here  ?  The  extra  fee  which  might  be 
charged  for  such  a  class  would  not  meet  a  quarter 
of  the  outlay.  And  would  not  be  paid,  as  most  of  the 
students  cannot  afford  to  pay  any  more. 

"The  only  method  is  to  adopt  the  plan  I  initiated 
at  the  Academy  some  years  ago — viz.,  to  give  the 
composition  students,  or  some  of  the  violin  or  orches- 
tral students,  the  opportunity  of  conducting  on 
I  Tuesdays  and  Fridays  whenever  it  is  possible.  In 
fact,  this  is  done  at  Tenterden  Street.  Men  suc^. 
as  Granville  Bantock  (New  Brighton  Tower),  Allen 
Gill  (People's  Palace),  and  many  others  who  are  now 
in  posts  of  this  kind  have  had  these  opportunities 
under  my  regime,  and  those  who  desire  it  have  the 
same  privilege  at  the  present  time.  I  have  at  leas: 
two  young  men  who  conduct  very  frequently  at  the 
Academy,  and  who  will  make  very  fair  conductors." 

It  is  interesting  thus  to  know  that,  at  least, 
something  is  being  done  at  the  Academy  in  the  direc 
tion  of  training  native  conductors.  The  chiefs  ot 
our  other  great  schools  of  music  may  perhaps  follow 
Sir  Alexander's  example  by  also  stating  a  case  in  so 
far  as  it  affects  their  particular  establishments.  In 
the  meantime,  some  of  our  readers  may  feel  sufficiently 
interested  in  the  matter  to  discuss  the  subject  in  our 
correspondence  column. 


A  subscription  has  been  started  to  assist  the  two 
daughters  of  the  late  John  Liptrot  Hatton — Miss 
M.  M.  Hatton  and  Mrs.  Frances  J.  Moore — or 
account  of  their  advancing  years  (they  being  age^ 
fifty-seven  and  sixty  respectively)  and  their  inabiiitv 
to  earn  adequate  means  to  support  themselves  and 
those  dependent  upon  them.  Mrs.  Moore  (whose 
eyesight  is  fast  failing  her)  is  the  widow  of  a  doctor 
who  died  very  suddenly  some  few  years  ago,  leavine 
her  and  five  children  totally  unprovided  for,  two  of 
whom  still  have  to  be  maintained.  The  First  Lord 
of  the  Treasury,  Mr.  A.J.  Balfour,  has  promised  that 
"  should  a  subscription  be  started  by  the  admirers  of 
the  late  Mr.  Hatton's  compositions"  with  the  object 
of  providing  permanently  for  these  two  ladies,  he 
would  contribute  to  it  from  the  Royal  Bounty  Fund. 
Among  the  contributions  that  have  already  been 
received  is  one  of  £50  from  the  Goldsmiths'  Com  pan  v. 
Subscriptions  will  be  thankfully  received  by  Mr.  I. 
Stanley  Chappell,  50,  New  Bond  Street. 


Sir  John  and  Lady  Stainer  have  gone  abroad  or 
three  months.  Sir  John  has  recently  completed  fifty 
years  of  professional  life.  He  entered  the  choir  of 
St.  Paul's  Cathedral,  as  a  chorister  boy,  aged  seven, 
in  1848.  He  deserves  a  good  holiday.  May  he 
greatly  enjoy  it. 
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A  correspondent,  who  is  a  flautist,  has  asked  us 
to  supply  him  with  biographies  of  four  Italian  com- 
posers for  the  flute.  As  the  required  information  is 
not  forthcoming  in  the  usual  books  of  reference,  we 
have  specially  obtained  the  following  information 
from  "  Our  Own  Correspondent  "  in  Rome. 

Ciardi,  Cesare,  born  at  Prato,  near  Florence,  June  29, 
1818,  died  at  Strelna,  June  13,  1877.  He  travelled  much 
and  was  flautist  to  the  Court  of  St.  Petersburg.  Wrote  many 
works  for  his  instrument  and  composed  a  valuable  Method ; 
he  also  published  an  Album  of  pieces  for  singing.  He  has 
written  a  concerto  of  large  dimensions  (Op.  129),  and  his 
"Trois  solos"  (Op.  124,  125,  126)  axe  amongst  his  finest 
original  works. 

Dkmichblis,  Vincent,  born  at  Rome,  1825.  He  gave 
many  concerts  and  was  a  fine  composer.  He  invented 
some  modifications  in  the  construction  of  his  instrument 
and  compiled  for  it  a  "  Method."  He  occupied  the  post 
of  first  flute  in  the  Apollo  Theatre,  now  demolished  by  the 
works  for  preventing  inundation  from  the  Tiber.  Demi- 
cbelis  died  some  years  since  at  Rome. 

Huques,  Louis.  I  have  not  discovered  the  date  of  his 
birth — he  is  probably  not  living.  He  began  his  career  at 
Piedmont,  but  I  believe  he  remained  a  long  time  at  Casale, 
and  that  he  had  a  brother,  also  a  professor  of  the  flute, 
with  whom  he  gave  many  concerts.  Very  little  biographical 
information  is  at  present  available  concerning  him. 

Krakamp,  Emanuel,  born  at  Messina  (Sicily),  February 
13,  1813,  died  at  Naples,  1883 — son  of  a  military  band- 
master—was a  prosperous  concert-virtuoso.  He  went  to 
America,  but  in  1841  returned  to  Naples,  where  he  occupied 
some  important  positions  at  the  Conservatoire.  He  left  the 
country  for  political  reasons  in  1848,  and  gave  concerts  in 
all  the  chief  cities  of  Europe,  at  Alexandria,  and  at  Cairo. 
In  i860,  after  the  fall  of  the  Bourbons,  he  returned  to 
Naples,  where  he  held  tbe  post  of  professor  of  wind- 
instruments  and  solfeggi  at  the  Conservatoire.  Renowned 
as  an  executant,  esteemed  as  a  composer  (more  than  300 
works),  his  "  Methods "  for  flute,  oboe,  clarinet,  and 
bassoon  are  still  in  use  in  our 


Mr.  C.  L.  Graves,  one  of  the  most  cultured  of 
musical  critics,  thus  writes  in  the  Guardian  on 
Mendelssohn,  apropos  of  a  performance  of  the 
Overture  to  a  "Midsummer  Night's  Dream,"  a  work 
which  he  calls  "  ever-welcome  "  : — 

It  is  the  fashion  in  certain  circles  to  belittle  Mendelssohn 
as  representative  of  Early  Victorian  art,  respectability,  and 
shallowness,  and,  when  other  weapons  of  attack  fail,  to 
denounce  him  bluntly  as  a  Jew.  We  cannot  bring  ourselves 
to  believe  that  these  tactics  are  likely  to  commend  them- 
selves to  English  amateurs.  They  are  rather  too  suggestive 
of  the  methods  of  MM.  Drumont  and  Henri  Rochefbrt 
Besides,  the  British  public  very  properly  dislikes  being 
dragooned  in  the  matter  of  its  likes  and  dislikes.  Musical 
criticism  should  avoid  the  procedure  of  the  Etat-Major. 
In  this  attempt  to  extend  the  fudenhette  to  music  it  is  to 
be  feared  that  the  uncompromising  adherents  of  Wagner 
have  taken  the  lead.    Yet  Wagner  himself  admitted  that— 

"  Mendelssohn  has  shown  us  that  a  Jew  can  have  the 
highest  specific  talent,  possess  the  most  refined  and  varied 
culture,  the  most  exalted  and  delicate  sense  of  honour." 

Furthermore,  though  he  denied  him  the  power  of  pro- 
ducing "  soul-stirring  impressions,"  he  pronounced  him  to 
be  "  a  landscape  painter  of  the  first  order,"  declared  the 
"Hebrides"  overture  to  possess  "extraordinary  beauty, 
wonderful  imagination,  and  delicate  feeling  .  .  .  presented 
with  consummate  art."  It  is  the  old  story  of  Wilkes  being 
no  Wilkesite.  The  growth  of  the  anti-Mendelssohnian 
reaction  is  ably  traced  and  explained  by  Rubinstein  in  his 
brochure  on  music  and  musicians.  Rubinstein  attributes  it, 
in  great  measure,  to  the  great  esteem  Mendelssohn  enjoyed 
in  his  lifetime,  and  prophesies  that  the  public  will "  certainly 
return  to  him  with  love  and  reverence,"  and  once  more  take 
great  delight  in  his  works,  foremost  amongst  which  he 

[daces  the  Midsummer  Night's  Dream  music-   He,  too, 
ike  Wagner,  admits  that  Mendelssohn  never  moved  him 
deeply,  and  explains  this  on  the  principle  of  man  by 


"suffering  made  strong."  Mendelssohn  never  "ate  his 
bread  with  tears."  He  and  Mevberbeer  were  the  children 
of  wealthy  parents,  and  enjoyed  the  most  refined  training 
and  education ;  they  were,  in  their  homes,  surrounded  by 
the  most  intellectually  select  society,  and  pursued  art,  not 
as  a  means  of  subsistence,  but  followed  it  for  pleasure. 
Hence  this  is  reflected  in  their  music,  which  contains  "  no 
tears,  no  agonies  of  the  soul,  no  bitterness,  and  almost  no 
complaint." 

Mr.  Frederic  H.  Cowen  was  conducting  a  concert 
in  Dublin  the  other  day,  and  on  drawing  up  in  a  car 
at  the  side  door  of  the  hall,  he  asked  the  Jehu 
if  he  would  come  back  for  htm  at  that  entrance. 
"  Sure  oi  will,  sor,"  he  replied.  "  Then  I  will  call 
out  for  Mr.  Cowen'a  car."  "Oi'm  afraid  I  cannot 
rimimber  that  name,  sor,  onless  you  wroite  it  down 
on  a  piece  of  phaper."  •*  Well,  do  you  think  you 
can  remember  the  name  of  O'Brien  ?  "  Sure,  oi  can 
rimimber  that  well  enough,  sor ! "  So,  after  the 
concert,  Mr.  O'Brien's  car  was  successfully  called  for 
and  produced,  and  the  said  composer  and  conductor 
goes  now  by  the  name  of  "  O'Brien  Cowen  !  "  With 
a  librettist  of  unbridled  humour,  and  a  composer 
who  would  give  free  rein  to  his  fancy,  those  Paddy- 
Jarvies  might  form  the  subject  of  an  opera 
entitled—"  The  Dublin  Carmen."    (Shades  of  Bizet !) 


Wagner  was  not  the  first  to  complain  of  the 
inanity  of  the  libretti  of  Italian  operas.  In  1754  Lord 
Chesterfield,  in  the  World,  wrote  as  follows :  "  Were 
what  is  called  the  poetry  of  it  (»'./.,  of  Italian  opera) 
intelligible  in  itself,  it  would  not  be  understood  by  one 
in  fifty  of  a  British  audience  ;  but  I  believe  that  even 
an  Italian  of  common  candour  will  confess  that  he 
does  not  understand  one  word  of  it.  It  is  not  the 
intention  of  the  thing ;  for  should  the  ingenious  author 
of  the  words,  by  mistake,  put  any  meaning  into  them, 
he  would,  to  a  certain  degree,  check  and  cramp  the 
genius  of  the  composer  of  the  music,  who  perhaps 
might  think  himself  obliged  to  adapt  his  sounds  to 
the  sense;  whereas  now  he  is  at  liberty  to  scatter 
indiscriminately,  among  the  kings,  queens,  heroes, 
and  heroines,  his  adagios,  his  allegros,  his  pathetics, 
his  chromatics,  and  his  jiggs." 


Mascagni's  new  opera,  "  Iris,''  was  produced  at  the 
Costanzi  Theatre,  at  Rome,  on  the  evening  of  the 
22nd  ult.,  in  the  presence  of  Queen  Margherita,  the 
Prince  and  Princess  of  Naples,  and  the  Duke  ot 
Aosta.  The  opera  and  its  composer  were  received 
with  tremendous  enthusiasm,  and  at  the  close  of  the 
performance  the  audience  were  wild  with  excitement. 
The  opera  is  on  a  Japanese  subject  and  is  essentially 
melodious.  The  work  is  announced  to  be  given  in 
London  during  the  winter. 


Mr.  C.  Lee  Williams  has  just  returned  from 
Canada,  where  he  has  been  holding  examinations  at 
Montreal,  Toronto,  and  Kingston  on  behalf  of  the 
Associated  Board. 

Mr.  John  Francis  Barnbtt  has  written  a  new 
Suite  for  the  pianoforte,  which  Miss  Emma  Barnett 
will  introduce  at  her  pianoforte  recital  during  the 
present  month. 

Mr.  Edward  Lloyd  will  form  the  subject  of  the 
Biographical  Sketch  in  our  next  number.  The 
successful  career  of  our  greatest  tenor,  and  his 
views  on  certain  matters  connected  with  the  art  from 
a  distinguished  vocalist's  point  of  view,  are  sure  to 
be  of  great  interest. 
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CHURCH  MUSIC. 

There  is  some  reason  in  the  complaint  that  one 
difficulty  in  the  way  of  reviving  old  Church  music  lies 
in  the  treatment  of  the  voice  parts,  more  especially 
as  regards  compass.  This  remark  applies  chiefly  to 
the  alto  part,  the  range  covered  by  the  old  counter 
tenor  and  alto  parts  not  being  suitable,  the  majority 
of  modern  Church  choirs  lacking  the  required  voices 
and  frequently  employing  boys'  voices,  and  so  con- 
verting, as  far  as  may  be,  the  alto  into  a  contralto 
part.  Then,  on  the  other  hand,  the  oratorio  music 
by  modern  composers,  now  so  frequently  sung  in  our 
churches,  presents  a  part  with  a  compass  combining 
almost  the  notes  of  both  contralto  and  second  soprano 
voices.  The  assistance  of  choral  societies  with 
mixed  voices  may  be  said  to  have  removed  the  last 
named  difficulty  to  a  large  extent.  As  regards  the 
employment  01  old  Church  music,  one  might  be 
almost  bold  enough  to  ask,  Why  should  not  some 
recognised  Cathedral  musicians  be  invited  to  make 
a  few  changes  in  the  old  alto  parts,  where 
possible,  without  doing  violence  to  contrapuntal 
progressions,  in  view  of  the  exigencies  of  modern 
Church  choirs  ?  Again,  the  example  of  the  printed 
transposition  of  Gibbons  in  F  into  the  key  of  G 
might  be  extended  with  advantage. 

A  musical  service  was  held  at  Holy  Trinity  Church, 
Richmond,  under  the  direction  of  the  organist,  Mr. 
J.  Curry,  on  the  13th  ult.  Two  of  the  anthems  were 
Stainer's  picturesque  and  impressive  "  What  are  these 
which  are  arrayed  in  white  robes  ?  "  and  Marcello's 
8th  Psalm,  with  its  old-fashioned  grace  and  simple 
earnestness.  The  Dedication  services  at  All  Saints', 
Llanelly,  from  the  ist  to  the  8th  ult.,  were  marked 
by  an  excellent  selection  of  well-known  anthems  and 
an  organ  recital  given  by  Mr.  A.  W.  Swindell. 

At  the  recent  consecration  of  St.  Mary's  Cathedral, 
Auckland,  New  Zealand,  a  new  anthem  from  the  pen 
of  Mr.  Leslie  Hunt  was  sung,  a  setting  of  words 
from  the  Psalm  "  O  how  amiable  are  Thy  dwellings." 
The  work  is  reported  to  be  one  of  interest  and  good 
musicianship.  It  is  written  for  tenor  solo  and 
chorus,  and  closes  with  a  brief  and,  according  to 
report,  effective  fugal  movement. 

The  annual  service  of  the  London  Church  Choir 
Association  in  St.  Paul's  Cathedral  and  the  opening 
of  the  new  organ  at  Lincoln  Cathedral  are  noticed 
elsewhere. 


ORGAN  MUSIC. 

The  new  organ,  built  by  Messrs.  Hill  and  Son  for 
the  Northern  Polytechnic  Institute,  Holloway,  is  an 
admirable  specimen  of  the  builders'  best  manner. 
The  instrument  was  opened,  on  the  2nd  ult.,  by  Sir 
Frederick  Bridge.  It  will  ultimately  possess  four 
manuals  and  pedals,  with  thirty-six  sounding  stops, 
and  some  sixteen  couplers  and  other  mechanical 
movements.  This  excellent  instrument  adds  one  more 
to  the  available  recital  organs  of  the  metropolis. 

Under  the  management  and  by  the  artistic  enter- 
prise of  Dr.  J.  Warriner,  a  series  of  twelve  recitals 
are  being  given  at  the  Royal  College  of  Organists,  a 
charming  performance  by  Sir  Walter  Parratt  leading 
the  way.  This  has  been  followed  by  recitals  given  by 
Mr.  E.  H.  Lemare,  Dr.  E.  H.  Turpin,  and  Mr.  W. 
S.  Hoyte.  Other  performers,  all  well  known  in  the 
organ-playing  world,  are  announced  to  follow.  These 
include  Dr.  H.  W.  Davies,  Mr.  F.  R.  Frye,  Mr. 
Gostelow,  Miss  Erdroff,  Mr.  H.  L.  Balfour,  Dr.  H. 
Botting,  Dr.  Harding,  and  Dr.  Abernethy. 

Dr.  Hiles's  Sonata  in  G  minor,  one  of  the  composer's 
admirable  organ  works,  which  secured  prizes  upon 


three  occasions  in  the  early  days  of  the  Royal  College 
of  Organists  when  competitions  were  the  rule,  was 
played  at  a  recent  organ  recital  given  by  Mr.  Keighley 
at  Ashton-under-Lyne.  Mr.  E.  H.  Thome  has  been 
giving,  at  St.  Anne's  Church,  Soho,  a  series  of  three 
Bach  recitals.  His  programmes  have  included  some 
of  the  too  much  neglected  Choral  Preludes,  tbe 

I  stately  yet  fascinating  "  Passacaglia,"  and  the  Prelude 
and  Fugue  in  D.   The  last-named  work,  together  with 

I  several  of  the  player's  own  compositions  and  other 
pieces,  formed  the  programme  of  a  recital  given 
recently  at  Falkirk  by  Mr.  Wolstenholme. 

Mr.  E.  H.  Lemare  has  successfully  continued 
his  Saturday  recitals,  on  the  fine  Walker  organ, 
over  which  he  so  ably  presides,  at  St.  Margaret's. 
Westminster.  Mr.  Lemare's  performances  have  beer, 
so  attractive  as  to  fill  the  church  to  overflowing  week 
by  week  with  interested  listeners. 

An  admirable  series  of  Saturday  recitals  has  beer 
given  and  is  being  continued  at  Holy  Trinity  Church. 
Sloane  Street,  where  there  is  an  exceptionally  fine 
instrument  by  Messrs  J.  W.  Walker  and  Sons.  Tbe 
performer,  Mr.  Walter  Alcock,  who  is  organist  of  the 
church  and  assistant-organist  of  Westminster  Abbey, 
is  an  accomplished  executant. 

At  Romsey  Abbey,  a  glorious  old  church  oi 
cathedral-like  dimensions  and  grandeur,  the  organist. 
Mr.  W.  C.  Bliss,  gave  a  recital,  on  All  Saints'  Day. 
with  the  addition  of  an  orchestra.  One  feature  was 
Guilmant's  remarkably  fine  Symphony  in  D  minor 
for  orchestra  and  organ,  another  being  Edward 
Elgar's  "Imperial  March."  Mr.  Ernest  H.  Smith 
gave  a  Mendelssohn  Recital  at  St.  Bede's  Church. 
Liverpool,  on  the  6th  ult.,  the  music  including  the 
charming  Andante  and  Variations  in  D,  recently 
published,  and  the  Sonata  in  A  major.  A  recent 
programme  played  at  Grimsby  by  Mr.  A.J.  Lancashire 

I  included  Widor's   Fourth  Organ    Symphony  and 

j  Grison's  "  Marche  Triomphale." 

On  the  12th  ult.,  in  the  Exhibition  Building,  York, 
Mr.  D.  Sample  gave  a  recital  of  real  interest  to  lovers 
of  the  art.  He  wisely  elected  to  educate  as  well  as 
please,  his  scheme  including  a  Prelude  and  Fugue 
in  C  (J.  S.  Bach),  Minuet  and  Trio  (Calkin),  and 
Grand  Chceur  (Salome).  Mr.  A.  Manglesdorff* 
programme  at  St.  Mary's  Church,  Atherstone,  on 

!  the  15th  ult.,  included  Andantino  (Lemare)  and 
Fugue  in  D  (Bach).  A  recital  was  given  at  tbe 
Parish  Church,  High  Wycombe,  on  the  10th  ult.,  by- 
Mr.  G.  F.  Andrews,  the  music  including  Bach's 
Prelude  and  Fugue  in  G  minor  and  Mendelssohn's 
Sixth  Sonata.  Mr.  Volanti  Arm  it  age  recently  gave 
recitals  at  the  Alexandra  Palace,  selecting  for  per- 
formance pieces  by  Mendelssohn,  Wely,  Lemare. 
Hollins,  and  other  composers.  Dr.  M.  J.  Monli 
gave  a  recital  in  Truro  Cathedral  recently,  his 
pieces  including  Fantasia  (C.  B.  Miller)  and  Allegro 
con  fuoco  (Saint-Saens).  At  the  opening  of  a  new 
large  organ,  built  by  Messrs.  Cousans  and  Co- 
Lincoln,  for  the  Wesleyan  Chapel,  Redcliffe  Bridge. 
Mr.  W.  Mullineux,  one  of  the  recitalists,  played, 
among  other  good  things,  Guilmant's  Sonata  (No.  41 
in  D  minor. 

The  programmes  of  Mr.  J.  M.  Preston's  recitals  at  St. 
George's  Church,  Newcastle-on-Tyne,  during  the  past 
month,  included,  among  other  interesting  works, 
Prelude  Gothique,  by  the  rising  Italian  composer, 
Oreste  Ravanello ;  Dr.  Swinnerton  Heap's  Studies  in 
A  minor  and  E  major,  Dr.  Hiles's  Sonata  in  G  minor. 
Guilmant's  Sixth  Sonata,  Scherzo  (W.  S.  Hoyte 
and  an  Allegretto  grazioso  (H.  W.  Wareing). 

Maxim  for  a  young  pupil  — Count  your  time :  or 
there  may  be  no  accounting  for  the  time." 
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Lincoln  Cathedral,  looking  West. 

(From  a  Photograph  by  Mr.  G.  HaJUy,  Lincoln.) 


LINCOLN  CATHEDRAL: ITS  NEW  ORGAN. 

(By  Our  Special  Correspondent.) 

St.  Hugh's  Day.  1898,  has  undoubtedly  left  its  mark 
upon  the  musical  history  of  Lincoln  Cathedral.  "  St. 
Hugh,"  we  are  told,  "was  one  of  the  most  popular  of 
English  Saints,  and  November  the  17th  (the  Accession  Day 
of  Queen  Elizabeth)  was  appointed  as  the  day  of  his  com- 
memoration." Hugh — born  at  Avalon  in  1135,  died  in 
London,  November  16,  1200 — was  the  famous  Bishop  of 
Lincoln,  to  whose  foresight  we  owe  nearly  the  whole  of  the 
present  noble  fane— and  how  exquisitely  beautiful  it  is — that 
so  proudly  stands  on  the  top  of  the  hill  in  the  city  of  Lincoln. 
As  the  old  organ  (built  in  1826)  in  the  Cathedral  was  abso- 
lutely unworthy  of  its  surroundings,  thirteen  years  ago, 
during  the  organistship  of  the  late  Mr.  J.  M.  W.  Young, 
the  idea  of  a  new  instrument  was  mooted.  But  it  was  not 
until  1896  that  the  scheme  took  definite  shape,  when  Mr. 
Alfred  Shuttleworth,  Lincoln's  most  generous  benefactor, 
munificently  subscribed  the  sum  of  £1,000  towards  the  fund 
for  a  new  organ.  Other  subscriptions  received  brought  up 
the  total  to  about  £4.000  from  all  classes  of  the  community 
— rich  and  poor  alike,  including  many  Nonconformists, 
some  of  whom  contributed  very  substantial  sums,  and 
also  the  Cathedral  choristers.  It  is,  however,  an  open 
secret  that  the  proposal  of  a  new  organ  would  probably 
have  fallen  through  had  it  not  been  for  the  influence 
and  unwearying  energy  of  Canon  H.  W.  Hutton,  one 
of  the  priest-vicars,  and  a  Prebendary  of  the  Cathedral, 
who  not  only  initiated  the  scheme,  but  became  the  secretary 
and  treasurer  of  the  organ  fund.  Moreover.  Canon  Hutton 
takes  a  prominent  part  in  musical  matters  in  Lincoln, 
being  chairman  of  the  Musical  Society  and  one  of  the 
honorary  secretaries  of  the  Triennial  Musical  Festival. 
Here  then  is  a  gratifying  instance  of  the  beneficent 


influence  a  clergyman  may  exercise  who  has  a  love  for 
the  divine  art  of  music.  Canon  Hutton,  "  organically  " 
speaking,  is  a  second  "  St.  Hugh  "  I 

the  organ. 

What  more  natural  than  that  the  authorities  should 
entrust  the  building  of  the  new  instrument  to  "  Father  " 
Willis,  who  has  now  erected  no  less  than  seventeen 
Cathedral  organs  in  England  and  Scotland.  Mr.  Willis 
accordingly  drew  up  a  specification  of  a  four-manual 
instrument  of  which  the  following  arc  the  outlines  :- 


Stops. 

Pifits. 

Stops. 

"St 

a  32-ft. 

60 

it  Great 

11  )6-ft. 

4S0 

i)  Swell 

l<i  6  ft. 

I.49S 

10  i.  hoir 

V 

II  4-ft. 

6io 

8  Solo 

4ja 

6  various 

580 

11  Pedal 

38  speaking  stops. 

3.M8 

j-S  speaking  stops. 

3  ::S 

ib  coupler*,  &c. 

is  couplers.  &c. 

76  draw  itopa. 

76  draw  slops. 

The  old  case,  erected  in  1826  at  a  cost  of  £1,508,  is 
retained,  but  it  has  been  raised  3  ft.  6  in.,  and  stands,  as 
heretofore,  on  the  screen.  The  case,  however,  contains 
only  the  great,  choir,  solo,  and  a  portion  of  the  pedal 
organ.  The  swell,  the  heavier  work  of  the  pedal  organ, 
and  the  whole  of  the  bellotes  work  are  placed  in  the 
Triforium  1  The  swell-box  is  in  the  first  arch  of  the  Tri- 
forium  nearest  the  organ  case  on  the  right  of  the  Cathedral 
looking  West.  Some  of  the  pedal  pipes— the  huge  thirty- 
twos  are  placed  in  a  horizontal  position — are,  therefore,  at 
a  distance  of  100  feet  from  the  pedal  board.  The  result  is 
a  perfect  triumph  of  Mr.  Willis's  wonderful  engineering 
skill.  If,  now  and  then,  the  slightest  delay  in  the 
speech  of  the  pipes  could  just  be  detected  in  some  parts 
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of  the  building,  it  was  due  to  acoustic  peculiarities , 
and    not  to    any    mechanical    shortcomings.     Every-  1 
thing  has  been  done  to  study  the  comfort  of  the  organist  at 
the  keyboard — a  point  too  often  neglected  by  organ 
builders.   The  couplers  and  accessory  stops  (17),  pistons 
(30J,  composition  pedals,  &c.  (12),  are  on  a  lavish  scale, 


and  furnish  the  performer  with  the  means  for  an 
variety  of  combinations  and  effects.  The  action  is,  of 
course,  tubular  pneumatic  throughout,  and  works  with 
wonderful  promptitude.  The  tone  of  the  organ  is  eminently 
satisfactory.  The  reeds  are  beautifully  smooth,  the  flutes 
distinctly  liquid,  the  soft  stops  lovely,  and,  although  the 
tubas  are  on  a  20  in.  wind  pressure,  they  are  by  no  means 
•trident.  The  manual  and  pedal  couplers  and  tremulant 
stop-knobs  are  stained  red  to  distinguish  them  from 
the  speaking  stops— a  very  good  idea.  The  organ 
will  be  blown  by  three  electric  motors  (at  a  cost  of 
£400)  as  soon  as  they  can  be  connected  with  the  city 
mains.  The  organ,  when  completed  with  the  pedal  reed 
(£250),  will  cost  altogether  £4,675,  exclusive  of  the  case, 
which  originally  cost  £1,508 — the  grand  total  for  an  organ 
of  such  grandeur  in  one  of  our  grandest  Cathedrals  is, 
therefore,  £6,183.  Ic  was  very  interesting  to  watch  the 
face  of  the  venerable  "  Father "  Willis  as  he  intently 
listened  to  the  strains  poured  forth  from  an  instrument  of 
which  he  may  justly  feel  proud. 


Lincoln  is  fortunate  in  having  a  Cathedral  organist  of 
such  marked  ability  and  skilled  musicianship  as  Or.  G.  J. 
Bennett,  who  has  now  held  the  post  for  three  years.  He 
is  an  old  student  of  the  Royal  Academy  of  Music,  and 
subsequently  studied  under  Kiel  and  Rheinberger.  Dr. 
Bennett  had  arranged  a  very  interesting  order  of  service 
for  the  organ  "  opening  "  on  the  17th  ult.  It  consisted  of 
Festal  Evensong,  sung  by  an  augmented  choir  of  168 
voices,  which  included  eighty  boys.  The  singers  were  the 
Cathedral  choirs  of  Ely,  Peterborough,  and  Southwell, 
the  boys  from  St.  Peter's,  Eaton  Square  (Dr.  Huntley,  the 
organist,  himself  singing  in  the  choir),  and  of  St.  John  the 
Evangelist,  Wilton  Road,  London  (where  Dr.  Bennett  was 
formerly  organist),  some  gentlemen  of  the  Lincoln  Musical 
Society,  a  small  contingent  of  two  voices  from  Windsor, 
and,  of  course,  the  Lincoln  Cathedral  choir,  the  four  senior 
boys  being  clad  in  their  traditional  garb  of  cassocks  and 
white  stoles. 

The  service  began  with  the  processional  hymn.  "  Hark  ! 
hark !  the  organ  loudly  peals,"  sung  to  a  melodious  and 
stately  tune  by  Dr.  1  ennett.  The  special  Psalms  (exxii. 
and  cl.)  were  sung  to  a  chant  by  Matthews — happily  chosen 
on  account  of  its  being  the  one  that  is  always  sung  to 
that  Psalm  at  the  admission  service  of  chorister  boys  at 
the  Cathedral — and  a  harmonized  Gregorian  chant.  The 
service  was  Dr.  Bennett's  fine  setting  of  the  Magnificat  and 
Nunc  dimittis  in  A,  originally  composed  for  the  dedication 
festival  at  St.  Paul  s  Cathedral,  1890,  but  revised  for  this 
occasion.  The  anthems  were  both  specimens  of  the  German 
school — Brahma's  expressively  beautiful  setting  of  "  How 
lovely  is  Thy  dwelling  place"  and  the  motet  for  double 
chorus,  "  Blessing,  glory,  and  wisdom  and  thanks,"  attri- 
buted to  J.  S.  Bach,  but,  according  to  Spitta,  with  doubtful 
authority.  I  venture  to  think  that  one  of  these  pieces, 
excellent  though  they  be,  should,  on  such  an  occasion, 
have  given  place  to  a  composition  by  Purcell,  or  another  of 
the  great  composers  of  the  English  Cathedral  anthem— that 
glorious  heritage  so  peculiarly  our  own,  which  it  should 
be  our  privilege  to  cherish. 

The  rendering  of  the  music  at  this  service  calls  for  the 
highest  praise.  However  well  individual  choirs  and 
individuals  forming  choirs  may  sing,  it  does  not  follow 
that  when  several  such  singers  and  choirs  are  amalgamated 
the  result  will  be  quite  satisfactory  without  many 
opportunities  of  united  rehearsal.  But  to  the  credit  of 
Dr.  Bennett,  be  it  said,  he  succeeded  in  the  short  time  at 
his  disposal  in  bringing  his  combined  forces  well  into 
touch  with  each  other,  with  the  result  that  there  was  a 
manifest  af  rit  dt  corps  and  most  gratifying  unity  of 
marked  excellence  throughout.  The  boys'  voices  were 
particularly  fine,  and  so  was  the  general  attack ;  and  there 
was  an  admirable  tout  tnstmble  about  the  whole  service  that 
merits  hearty  congratulation.    Dr.  Bennett  conducted  with 


firmness,  tact,  and  discretion  ;  under  the  circumstances,  be 
might  very  easily  have  become  unnerved,  but  he  kept 
himself,  as  well  as  his  forces,  commendably  under  control. 
The  organ  accompaniments  were  in  the  safe  keeping  of  so 
experienced  and  competent  a  Cathedral  organist  as  Dr. 
Haydn  Keeton,  of  Peterborough.  Dean  Lefroy,  of  Norwich, 
preached  the  sermon.  The  Cathedral  was  literally  packed 
with  a  congregation  such  as  has  been  rarely  gathered 
within  its  walls.  I  must  add  that  the  service  book  was 
admirably  compiled,  and  contained  a  very  1 
description  of  the  new  organ  from  the  pen  of  Dr. 

SIR  WALTER  PARRATT'S  FIRST  RECITAL. 

Sir  Walter  Parratt  holds  such  a  distinguished  position 
amongst  English  organists  that  no  better  choice  could 
have  been  made  than  for  the  organist  of  St.  George's 
Chapel,  Windsor,  and  Master  of  the  Music  to  the  Queen, 
to  give  two  recitals  on  this  auspicious  occasion.  The  first 
of  these  took  place  immediately  after  Sir  John  Stainer's 
Sevenfold  Amen  had  been  most  devotionally  sung  at  the 
afternoon  service.  Here  is  the  programme  of  Sir  Walter's 
first  and  shorter  recital : — 

I.  Concerto  in  G  minor   H*miei. 

(a)  A  lie  ((to  e  staccato. 

(*)  Variations  on  a  Ground  Baas. 

(c)  Minuet. 

((f)  Garotte. 

*.  Prelude  and  Fugue  in  C  major   J.  5.  Back. 

3.  Lamentation  .Gtttiau**. 

4.  Imperial  March    Ei<*r. 

It  is  hardly  necessary  to  give  a  detailed  criticism  of  the 
scheme  and  its  worthy  interpretation.  A  special  feature 
was  Sir  Walter's  registration  of  the  Bach  Prelude,  which  be 
played  on  the  soft  stops.  At  the  end  of  the  Fugue — how 
gloriously  the  stately  subject  sounded  at  its  last  entry  in 
the  pedal — a  splendidly  wrought  climax  was  intensified  by 
the  use  of  the  tubas,  which  resounded  along  the  nave  with 
magnificent  effect.  Guilmant's  "  Lamentation  "  afforded 
a  good  opportunity  for  displaying  the  refined  quality  of  a 
delicately  voiced  reed  on  the  swell,  and  Mr. 
majestic  Imperial  March  concluded  a  memorable 

SIR  WALTER  PARRATT*S  EVENING  RECITAL. 

The  organ  keyboards  at  Lincoln  are  on  the  North  side  of 
the  case,  therefore  the  organist  has  a  view  extending  the 
whole  length  of  the  building,  East  and  West.  Long  before 
the  hour  for  the  commencement  of  the  recital  the  nave  was 
occupied  by  an  eagerly  expectant  audience,  whose  anticipa- 
tions were  destined  to  be  more  than  realised.  Immediately 
after  the  last  stroke  of  eight  had  died  away,  Sir  Walter 
plunged  into  Bach's  Toccata  and  Fugue  in  D  minor 
eager  for  the  fray.  But  I  had  better  give  the 
in  exlenso  :— 

1.  Toccata  and  Fugue  in  D  minor   J.  5.  Bxt\ 

2.  Fantasia  in  F  minor   WojjD 

(a)  Introduction.  (6)  Fugue. 

(c )  Andante.  (J)  Double  Fugue. 

3.  Sonata  in  D  m»)or  (No.  5)    Urmdeluckn. 

4.  Marche  Funebre   Tsc ka\ko*nkj. 

5.  {«)  Allegro  Cantabile  I  lVUar 
(6)  Toccata  f  "  Uor- 

6.  (a)  Cantabile  t 

(6)  Ite  Mii»a  est  ( l^mmtm. 

There  is  no  greater  student  of  Bach  in  this  country  than 
Sir  Walter  Parratt.  He  has  a  reverence  for  the  great 
Leipzig  Cantor  not  possessed  by  all  players  upon  the  "  King 
of  instruments,"  and  no  fault  could  be  found  either  with 
his  execution  or  registration  of  this  great  classic  of  the 
organ.  The  Mozart  piece  was  a  remarkable  exhibition  of 
technical  skill.  It  was  quite  evident  that  Sir  Walter  was 
not  only  in  splendid  form,  but  that  be  thoroughly  enjoyed 
playing  this  masterpiece.  Mendelssohn's  D  major  Sonata 
(No.  5)  followed,  and  then  the  congregation,  without  any  pre- 
liminary announcement,  except  the  playing  over  of  the  tune, 
rose  and  sang  the  hymn  "Toe  Church's  one  foundation," 
to  S.  S.  Wesley's  fine  tune  "  Aurelia,"  during  which  the 
collection  was  taken.  As  the  congregation,  without  the 
lead  of  a  choir,  warmed  up  to  their  work,  a  fine  volume  of 
sound  rolled  towards  the  organ  loft,  and  Sir  Walter  Parratt 
had  little  difficulty  in  keeping  the  huge  congregation  up  to 
time.  Though  so  simple,  this  song  of  the  people  was  by 
no  means  the  least  interesting  feature  of  an  eventful  day. 

After  the  hymn,  Tschaikowsky's  "  Marche  Funebre " 
was  played  with  appropriate  feeling,  the  surroundings  betnf 
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in  complete  accord  with  the  deep  i  repressiveness  of  the 
music.  VVidor's  popular  "  Allegro  Cantabile "  and 
"  Toccata,"  from  his  Fourth  Organ  Symphony,  proved  to 
be  most  attractive,  and  characteristically  demonstrated 
that  rhythmical  precision  and  neat  phrasing  which,  with 
an  extraordinary  command  of  the  pedal  board,  are  such 
marked  features  of  Sir  Walter  Parratt's  playing.  The 
"  Toccata  "  was  taken  at  a  very  rapid  pace,  but  every  note 
was  clearly  played ;  it  was  a  most  brilliant  perform- 
ance. The  two  pieces  by  Lemmens  concluded  a  scheme 
that  was  no  less  admirable  in  its  selection  than  remark- 
able for  the  way  it  was  executed  in  every  detail.  Thus 
this  red-letter  day  in  the  history  of  the  fine  old  Minster 
was  brought  to  a  fitting  conclusion.  The  collections  at  the 
service  and  evening  recital  amounted  to  about  ,£180 

Since  the  opening  ceremony  two  gentlemen  of  the  city, 
as  showing  their  appreciation  of  the  new  organ,  have 
generously  offered  to  defray  the  cost  of  the  32 -ft.  pedal 
reed  (,£250) :  thus  the  organ  will  not  only  be  complete, 
but  paid  for. 

In  conclusion,  the  Dean  and  Chapter,  and  especially 
Canon  H.  W.  Hutton,  Dr.  G.  J.  Bennett— who  gave  two 
excellent  recitals  on  the  Sunday  following  St.  Hugh's 
Day— and  Mr.  Henry  Willis,  are  all  to  be  congratulated 
upon  the  magnificent  instrument  that  now  forms  a  worthy 
adjunct  to  the  manifold  beauties  of  Lincoln  Cathedral. 


ROYAL  CHORAL  SOCIETY. 
With  an  excellent  performance  of  "Elijah"  at  the 
Albert  Hall,  on  the  10th  ult.,  this  popular  Society  com- 
menced its  twenty-eighth  season,  under  the  most  promising 
conditions.  That  Mendelssohn's  noble  work  is  as  great  a 
favourite  as  ever  with  the  subscribers  was  proved  both  by 
the  large  attendance  and  the  interest  taken  in  the  happily 
long  familiar  solos  and  choruses  This  appreciation  was 
evidently  shared  by  the  principals,  the  chorus,  and  the 
orchestra.  In  no  department  was  there  indication  of 
indifference,  carelessness,  or  hesitation,  so  that  the  watchful 
Sir  Frederick  Bridge's  task  of  securing  a  worthy  interpreta- 
tion was  by  no  means  difficult.  The  choir,  never  better 
qualified  to  do  justice  to  the  Baal  passages,  the  "  Thanks 
be  to  God,"  and  other  well-known  numbers  falling  to 
its  share,  responded  to  the  conductor's  wishes  with 
absolute  accuracy.  Expression  was  observed  throughout, 
and  abundant  power  was  evident  whenever  required. 
Madame  Ella  Russell  sang  the  soprano  solos  with  the 
utmost  spirit  and  Seeling,  and  Miss  Giulia  Ravogli  gave 
particular  effect  to  JeaebeVs  denunciations.  Mr.  Edward 
Lloyd  delivered  the  tenor  airs  with  unabated  charm  of  voice 
and  style,  and  Mr.  Santley — still  unrivalled  as  the  Prophet— 
sang  "  Is  not  His  word  ?  "  with  an  impulse  that  moved  the 
listeners  to  enthusiasm.  In  the  double  quartet  Miss 
Maggie  Purvis,  Miss  Edith  Leslie,  Mr.  William  Fell,  and 
Mr.  Harry  Dearth  rendered 


QUEEN'S  HALL  SYMPHONY  CONCERTS. 

These  most  excellent  concerts  were  resumed  on 
October  29,  when  Mr.  Newman's  hobby-horse,  '« Symphonie 
Pathetique,"  was  once  more  ridden  to  the  admiration  of 
a  crowded  house.  Moral  for  all  orchestral  conductors 
everywhere:  Play  the  "Pathetic"  for  the  remainder  of 
your  days  and  you  will  please  the  dear  public  evermore. 
We  do  not  know  how  the  work  fared  on  this  occasion,  for 
we  purposely  absented  ourselves  pro  tern.  We  cannot 
endure  this  nerve-shattering  music  anymore,  and  shall  give 
it  a  well  deserved  rest  till  further  notice.  A  ^waii-novelty 
was  Mr.  Edward  German's  fine  Symphonic  Poem  "  Hamlet," 
produced  at  last  year's  Birmingham  Festival.  Mr.  Henry 
J.  Wood  is  hardly  ever  happy  with  English  music,  and 
this  was  no  exception  to  the  rule.  His  performance  was 
unimpressive  and  very  different  from  that  secured  by 
Dr.  Richter  at  Birmingham.  The  mysterious  opening 
was  mysterious  only  in  that  there  was  a  strange 
absence  of  clearness  in  the  movement  of  the  parts. 
The  polyphony  sounded  exceedingly  muddy,  if  we 
may  use  such  an  expression,  and  there  was  not  even  a 
faint  suggestion  of  atmosphere  or  tragic  import.  The 
tempi  in  the  Allegro  were  open  to  objection,  especially  that 


of  the  music  dealing  with  Ophelia.  In  one  word,  a 
disappointing  rendering.  When  will  Mr.  Wood  remember 
that  he  is  an  Englishman  and  should  take  a  pride  in  doing 
his  utmost  for  his  countrymen  whenever  he  gets  the  very 
rare  chance  of  performing  one  of  their  compositions  ?  He 
takes  enormous  pains  over  novelties  of  the  Russian  school ; 
his  performance  of  these  could  not  be  surpassed  for  finish, 
brilliancy,  and  insight.  When  will  he  do  the  same  for  British 
works  ?  An  absolute  novelty,  splendidly  played,  was  a  selec- 
tion (Nocturne  and  Festival  music)  from  Carl  Goldmark's 
opera  "The Queen  of  Sheba  " — pretentious  music,  brilliantly 
scored,  which  would  appeal  to  us  if  the  subject-matter 
were  more  original  and  impressive.  High-class  Kapell- 
meister Musikl  Mendelssohn's  "Midsummer  Night's 
Dream  "  Overture  opened  the  programme  and  received  a 
distinctly  uninspired  interpretation.  The  opening  chords 
were  hardly  sustained  beyond  the  metronomic  duration  of 
the  bars ;  the  pauses  over  them  were  ignored,  as  if  the 
orchestra  had  been  in  a  hurry.  The  famous  semiquaver 
fiddle  passage  was  not  once  played  with  absolute  exactitude ; 
for  all  in  the  world,  in  fact,  as  if  Mendelssohn  were  an 
English  composer!  Two  of  Brahms's  best  known  Hun- 
garian Dances,  scored,  and  rather  coarsely  scored,  by  A. 
Parlow,  went  with  all  possible  dash,  and  the  *'  Oberon  " 
Overture  (in  which,  by  the  way,  some  German  conductors 
now  play  the  opening  phrase  on  the  muted  horn)  completed 
the  orchestral  selection.  A  great,  and,  we  may  add,  legitimate 
success  was  made  by  Miss  Lilian  Blauvelt,  an  American 
high  soprano  gifted  with  a  voice  of  lovely  quality,  which 
she  uses  with  absolute  ease  and  certainty  of  intonation 
and  with  the  delightfully  artless  art  denoting  the  born 
singer.  She  was  equally  at  home  in  the  florid  Mad  scene 
from  Ambroise  Thomas's  Hamlet,"  a  simple  German  song 
by  Mendelssohn,  and  Delibes's  arch    Filles  de  Cadiz." 

At  the  next  concert,  on  the  12th  ult.,  the  orchestra  was 
at  its  best.  No  finer  playing  could  be  desired  than  that  ot 
the  Suite  from  Rimsky-Korsakoft's  opera-ballet  "  Mlada." 
This  is  verj  Russian  music,  of  little  account  as  regards 
subject-matter  or  its  development,  but  orchestrated  with  most 
extraordinary  brilliancy,  especially  in  the  final  "  Cortege," 
in  which  the  piccolo  trumpet  part  (played  on  this  occasion  on 
a  "  Bach  "  trumpet), in  combination  with  a  large  complement 
of  other  brass,  produces  a  remarkable  effect.  Rimsky- 
Korsakoff  is  certainly  the  master  of  all  orchestral  colourists. 
He  is  forever  devising  new  effects  and  fresh  instrumental 
combinations  of  rare  euphony  and  surpassing  charm.  Every- 
thing is  calculated  with  absolute  certainty  of  the  intended 
effect,  and  he  has  this  advantage  over  his  greater  country- 
man, Tschaikowsky,  that  he  never  repeats  a  new  effect 
ad  nauseam  in  his  delight  at  having  created  it.  But 
for  the  rest,  what  can  be  said  in  favour  of  this  music, 
so  barren  in  melodic  interest  and  artistic  workmanship  ? 
It  leaves  us  utterly  unmoved,  and  all  too  soon  we  grow 
weary  of  the  gorgeous  apparel  in  which  its  pretty,  harm- 
less little  ideas  are  dressed.  There  are  those,  no  doubt, 
who  admire  such  music.  Well,  "  Es  muss  auch  solche 
Kauze  geben,"  as  Faust  says  to  Margaret.  Beethoven's 
Fourth  Symphony — and  more  especially  its  matchless 
Adagio — was  doubly  welcome  after  the  Russian  com- 
poser's effusion.  A  Beethoven  Adagio!  The  term  is 
synonymous  with  one  of  the  highest  achievements  of  the 
human  mind.  When  will  the  Russian  masters  begin  to 
realize  the  significance  of  that  achievement  and  devote 
their  undoubted  gifts  to  the  creation  of  slow  movements 
which,  like  the  Ever  Womanly,  shall  *'  draw  us  onward  "  ? 
Who  will  give  us  the  first  Russian  Adagio  that  shall  not, 
like  the  Finalt  to  the  "  Pathetic,"  tear  our  nerves  to  tatters; 
but  soothe  our  troubled  spirits,  console  us,  strengthen  us, 
and  "  bring  all  Heav'n  before  our  eyes "  ?  When  the 
Russians  begin  to  write  such  movements  they  will  be 
entitled  to  wear  the  mantles  of  the  great  classics  whose 
claims  to  greatness  rest  chiefly  on  their  divine  slow 
movements.  The  Symphony  was  beautifully  played  and 
Mr.  Wood  has  every  reason  to  be  proud  of  such 
an  achievement.  Nicode's  Symphonic  Variations  in  C 
minor  (Op.  27)  have  been  heard  before  at  a  promenade 
concert.  They  are  of  considerable  interest,  containing, 
as  they  do,  much  impressive,  highly  artistic,  and  effective 
music.  Without  being  great,  they  are  not  unworthy  ot 
comparison  with  other  orchestral  variations  by  great 
masters.    Dvorak's  over-lengthy  and  in  places  brutally 


Digitized  by  Google 


8o4 


THE  MUSICAL  TIMES. — December  i,  1898. 


noisy  Overture  "  Husitska  "  (Op.  67)  does  not  appeal  to  us. 
Its  rampant  Slavism  deserves  respect,  no  doubt;  but  it  is 
not  beautiful  music.  Miss  Blauvelt  sang  Handel's  "  Sweet 
Bird  "  and  Mozart's  u  Voi,  cbe  sapete,"  quite  delightfully. 


MR.  NEWMAN'S  WAGNER  CONCERTS. 

We  should  prefer  to  call  the  above  Beethoven-Wagner 
concerts,  for  we  hope  that  the  former  master's  symphonies, 
one  of  which  is  included  in  each  of  the  programmes,  are  as 
powerful  an  attraction  to  the  public  as  the  selections  from 
his  successor's  music-dramas.  As  it  happened,  even  the 
combination  of  these  two  great  names  did  not  succeed  in 
filling  Queen's  Hall.  The  cheaper  seats  were  crowded,  but 
there  were  ghastly  rows  of  empty  stalls  at  the  three  concerts 
that  had  taken  place  when  we  went  to  press  with  our  present 
issue.  There  is  no  need  to  waste  a  word  on  the  Wagner 
selections,  except  to  state  that  they  were  played  with  con- 
summate mastery  over  their  technical  and  interpretative 
difficulties,  and  roused  the  audiences,  as  usual,  to  expres- 
sions of  the  warmest  enthusiasm.  The  Symphonies  were, 
on  the  7th  ult.,  the  "  Eroica,"  on  the  14th,  the  "  Choral," 
and  on  the  21st,  the  No.  7.  At  the  first  concert  Mr. 
Philip  Brozel  sang  the  "  Schmtedelieder,"  from  "  Siegfried," 
with  some  success,  and  at  the  third  Miss  Blauvelt  increased 
the  most  favourable  impression  previously  made,  by  her 
beautiful  singing  of  "  Elsa's  Dream  "  («'  Lohengrin  ")  and 
"  Elizabeth's  Greeting  "  ("  Tannhauser  ").  The  latter  espe- 
daily  was  a  splendid  performance,  full  of  vocal  charm  and 
that  womanly  enthusiasm  which  this  beautiful  air  so 
imperatively  demands.  A  word  of  warm  appreciation 
is  due  to  Mr.  Wood  for  the  dignified  and  impressive  per- 
formance of  the  "  Choral "  Symphony,  the  stupendous 
Finale  especially.  The  choir  sang  with  spirit  and  effect,  and 
the  formidable  difficulties  of  its  task  were  surmounted  with 
assurance  and  success,  while  the  soloists,  Misses  Fillunger 
and  McDougall,  Messrs.  Lloyd  Chandos  and  Daniel  Price, 
were  more  than  equal  to  the  exceptional  occasion. 

Mr.  Wood  adopted  Wagner's  suggestion  as  regards  the 
scoring,  by  letting  the  horns  play  with  the  wood-wind  in 
the  famous  second  subject  of  the  Scherso  and  giving  to 
the  trumpets  the  whole  of  the  opening  fanfare  in  the 
Finale,  instead  of  merely  the  A's  and  D's.  The  effect  was 
correspondingly  much  greater,  and,  accepting  the  responsi- 
bility of  a  mere  personal  opinion,  we  confess  to  complete 
approval  of  Mr.  Wood's  course.  Nothing  seems  more 
ridiculous  to  us,  or  more  in  direct  contravention  of  what 
must  have  been  Beethoven's  intention,  than  to  hear  some 
sixty  stringed  instruments  suddenly  drop  U>»pp  {after  they 
have  given  forth  a  truly  magnificent  body  of  tone  in  all  loud 
passages  during  the  rest  of  the  evening)  at  the  very  point 
where  Beethoven  particularly  wishes  them  to  hammer  out 
his  figure  of  accompaniment  with  all  their  weight,  ff  in  four 
octaves  1  If  the  strings  played  all  ff's  throughout  the 
evening  as  pp's,  the  ludicrous  anti  climax  would  not  be 
apparent;  but  the  ordinary  performance  of  the  passage 
'*  as  Beethoven  wrote  it "  seems  to  us  an  absurd  sacrifice 
of  the  Beethoven  spirit  on  the  altar  of  the  poor  printed 
letter!  When  will  our  purists  remember  that  Beethoven 
never  wrote  for  sixty-four  strings  and  never  dreamt  of  his 
wood-wind  (one  each  Mute,  oboe,  clarinet,  and  bassoon) 
playing  that  pretty  tune  against  sixty-four  strings,  and 
English  strings  into  the  bargain  ?  If  he  could  hear 
Mr.  Wood's  orchestra,  would  he  not  shout  with  delight  at 
the  superb  quality  of  the  strings  ?  but  would  he  not  proceed 
forthwith  to  re-score  that  passage,  especially  if  he  compared 
the  refined  tone  of  our  oboes  and  clarinets  with  the  coarse, 
penetrating  quality  of  the  instruments  for  which  he  wrote  ? 
But  why  not  let  the  trumpets  join  in  the  theme  too, 
Mr.  Wood  ?  You  may  as  well  be  hanged  for  a  sheep 
as  for  a  lamb.  Then  only  will  you  be  able  to  let  the 
strings  play  a  real  ff,  and  then  only  shall  we  have  Beethoven 
in  his  most  "  unbuttoned  "  mood  1  Either  reduce  the  strings 
or  let  them  play  pp  throughout  the  concert,  or  adopt 
Wagner's  suggestions  as  regards  this  passage  in  toto.  Any 
compromise  appears  to  us  ludicrous  and  a  misrepresentation 
of  the  great  master.  We  look  forward  with  pleasure  to 
indignant  protests  from  all  sorts  and  conditions  of  Beethoven 
lovers,  but  they  will  never  cause  us  to  change  our  rebellious 


CRYSTAL  PALACE  CONCERTS. 

An  important  English  novelty  was  produced  under  Mr. 
Manns's  direction  at  the  concert  of  October  29.  What 
would  budding  English  composers  do  without  Mr.  Manns, 
and  how  can  they  repay  the  great  debt  they  owe  him  ?  It 
was  Mr.  Marshall  Hall's  turn  this  time  to  feel  thankful  to 
the  veteran  German  conductor  for  giving  a  hearing  to  an 
elaborate  and  ambitious  work  from  his  pen.  Mr.  Hall  is 
the  composer  of  a  concert-overture  produced  (also  at  the 
Palace)  in  1893.  The  present  work  challenges  the  appli- 
cation of  a  high  standard  of  criticism,  and  we  do 
not  hesitate  to  say  that  this  "  Idyl "  for  full  (very  full) 
orchestra  merits  more  attention  than  it  seems  to  have 
received.  It  is,  as  we  have  said,  an  elaborate  piece,  brimful 
of  ideas  of  varying  degrees  of  importance  and  beauty 
Ultra  modern  in  style  and  gorgeously  scored,  it  proved 
rather  bewildering  on  a  first  hearing ;  but  it  gave  us  the 
impression  of  deserving  an  effort  to  understand  its  hidden 
meaning  and  appreciate  the  greater  beauties  that  seem  to 
lie  below  the  surface.  It  created  the  desire  for  a  closer 
acquaintance,  and  that  is  generally  a  good  sign.  Its 
reception  was  by  no  means  enthusiastic,  but,  notwith- 
standing, we  hope  we  shall  have  another  opportunity  of 
hearing  so  clever  a  work.  The  Symphony  was  Dvorak's 
"  From  the  New  World,"  a  great  favourite  here  as  else- 
where. It  was  well  plaved,  as  was  also  Richard  Strauss's 
brilliant  but  fearfully  difficult  "  Till  Eulenspiegel,"  a  jeu 
d'esprit  for  which  we  feel  unbounded  admiration.  Only  a 
genius  could  have  written  it!  Mr.  J.  Hollman  played  a 
Fantaisie  for  violoncello  by  Massenet,  an  ably  scored  and 
fairly  interesting  piece,  as  well  as  two  trifles  from  his  own 
pen  ;  while  Mr.  Edward  Lloyd  enchanted  his  hearers  by  bis 
superb  singing  of  the  "  Preislied  "  ("  Meistersinger  ")  and 
the  serenade  "  When  the  orb  of  day,"  from  "  Euryanthe." 
He  also  introduced  an  air  from  Bach's  cantata  for  Easter. 
"  I  know  that  my  Redeemer  lives,"  with  accompaniments 
scored  from  the  figured  bass  by  Mr.  C.  A.  Barry. 

At  the  following  concert,  on  the  5th  ult ,  Raffs  "  Lenore  " 
Symphony,  once  a  great  favourite,  was  revived.  Time  was 
when  Raff  was  thought  a  marvel  at  orchestration.  Tschai- 
kowsky  and  his  Russian  colleagues  have  altered  all  that, 
and  Raffs  effects  sound  already  old-fashioned  and  ineffec- 
tive. Thus  are  our  ears  spoilt  for  mere  colour  in  a  few 
years!  Fortunately  there  are  masters  whose  music  is  great 
apart  from  all  "  colour."  Who  ever  troubles  to  comment 
on  Beethoven's  scoring?  Raff  is  not  a  Beethoven, 
but  his  music  possesses  qualities  that  make  it  interesting 
and  enjoyable,  and  this  symphony  is  one  of  bis  best. 
The  performance  of  Mr.  S.  Coleridge-Taylor's  Ballade  in 
A  minor,  for  the  first  time  in  London,  was  an  interer" 
event.  The  composer  conducted,  but  the  orchestra, 
different  from  the  Gloucester  Festival  Band,  did  not 
to  realize  the  qualities  of  originality  and  power  in  this 
striking  work  of  the  young  Anglo- African.  They  played 
rather  listlessly,  and  the  young  composer,  who  again 
conducted  his  piece,  was  consequently  unable  to  draw 
the  full  measure  of  glowing  passion  out  of  the  pathetic 
pleading  second  subject,  nor  the  whole  of  the  nigged  force 
out  of  the  opening  and  closing  sections.  His  success  was 
nevertheless  almost  as  emphatic  as  at  Gloucester.  Mr. 
Otto  Hegner  played  Beethoven's  Fourth  Pianoforte  Con 
certo  and  some  smaller  pieces  by  Chopin  and  Schubert 
Tausig  with  charm  and  refinement,  but  little  else  can  be 
said  in  his  favour.  Miss  Isabel  McDougall  sang  Liszt* 
beautiful  setting  of  Goethe's  "  Kennst  du  das  Land  "  and  an 
air  by  Gluck  artistically  and  impressively,  and  Smetana  '*> 
symphonic  poem  M  Vltava"  closed  the  programme. 

The  last  concert  of  the  present  short  season,  on  the 
1 2th  ult.,  included  Schumann's  beautiful  and  romantk 
"  Nachtlied  "  (poem  by  Hebbel.  ably  translated  by  Mi** 
G.  E.  Troutbeck)  for  chorus  and  orchestra.  It  is  one  of 
the  great  master's  shortest  choral  works,  but  the  music  is 
so  full  of  mystic  charm  and  poetic  feeling,  and  the  passage 
"  Fathomless,  limitless  being,  giant-like  power,"  is  so 
remarkable  for  nobility  and  strength,  that  the  work  should 
become  a  favourite  with  choral  societies.  The  orchestration 
is,  moreover,  remarkably  rich  for  Schumann.  Schubert'* 
great  Symphony  (which  is  now  variously  numbered  7.  9. 
and  10 !)  and  Wagner's  "  Meistersinger "  Overture  were 
the  purely  orchestral  pieces,  and,  needless  to  say. 
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splendidly  performed.  M.  Jean  Girardy  played  in  masterly 
style  the  boIo  in  Saint-Saens's  Violoncello  Concerto  in  A, 
as  well  as  in  a  new  set  of  Symphonic  Variations  for 
violoncello  and  orchestra  (Op.  23)  by  the  lately  deceased 
young  and  promising  French  composer  Boellmann.  They 
form  not  only  a  brilliant  means  of  display  for  the  soloist, 
but  are  musically  of  great  interest  and  frequently  of  distinct 
beauty.  They  possess  the  inestimable  advantage  of  being 
founded  on  a  very  charming  theme,  besides  being  scored 
with  easy  mastery.   Miss  Clara  Butt  sang. 


SATURDAY  POPULAR  CONCERTS. 

The  Monday  Popular  Concerts  are  no  longer  with  us. 
According  to  Mr.  Arthur  Chappell  we  have  not  duly  appre- 
ciated them,  so,  treating  us  like  naughty  children,  he  has 
taken  them  away  until  the  "  Spring  comes  slowly  up" ;  but 
he  has  left  us  consolation  on  Saturday  afternoons,  and  began 
his  forty-first  series  on  October  29. 

The  performances  do  not  call  for  detailed  criticism,  for 
they  have  chiefly  consisted  of  familiar  works,  which  have 
been  interpreted  in  a  manner  equally  well-known  to 
those  who  take  an  interest  in  these  concerts.  Down 
to  the  19th  ult.  the  quartet  party  has  been  led  by  Lady 
Halle,  except  on  the  12th  ult.,  when  her  place  was 
taken  by  M.  Gorski,  and  the  other  string  players  have 
been  Messrs.  Haydn  Inwards,  Gibson,  and  Paul  Ludwig. 
The  quartets  which  have  severally  headed  the  first  four 
programmes  were  Beethoven's  in  £  flat  {Op.  74),  Schubert's 
in  A  minor  (Op.  29),  Schumann's  in  A  minor  (Op.  41,  No.  1), 
and  Haydn's  in  D  (Op.  50,  No.  6).  The  last-named  is  a 
singularly  interesting  example  of  the  old  master,  "  its 
Allegro  being  one  oftbe  few  examples  of  a  piece  in  '  first 
movement '  form  having  for  its  second  subject  not  an  inde- 
pendent theme,  but  one  derived  from  the  first,"  and  its 
slow  movement  being  one  of  exceptional  beauty  and 
remarkably  modern  in  character. 

M.  Vladimir  de  Pachmann  was  engaged  as  solo  pianist 
at  the  first  two  concerts,  his  most  important  performances 
on  these  occasions  being  respectively  Chopin's  Sonata  in 
B  flat  minor  (Op.  35)  and  Weber's  Sonata  in  A  flat  l  Op.  39). 
These  and  a  number  of  smaller  pieces  were  interpreted 
with  his  usual  exquisite  beauty  of  tone  and  subtlety  of 
expression,  but  his  reading  of  Weber's  Sonata  was  marred 
by  alterations  of  the  text  and  narrow  phrasing.  Mdlle. 
Ella  Pancera  appeared  at  the  third  concert  and  was  heard 
in  Schubert's  Fantasia  in  C  (Op.  15),  and,  associated 
with  Mr.  Paul  Ludwig,  in  M.  Saint-Saens's  Sonata  in  C 
minor  (Op.  32)  for  pianoforte  and  violoncello.  She  created 
a  favourable  impression  in  both  works.  On  the  19th  ult. 
Miss  Katie  Good  son  was  the  pianist,  but  made  the  mistake 
of  selecting  for  her  principal  solo  Beethoven's  Sonata  in  C 
minor  (Op.  in),  which  is  beyond  her  present  abilities. 
Young  people  should  leave  something  for  full-blown 
virtuosi. 

The  vocalists  in  the  order  of  the  concerts  have  been 
Mrs.  Hutchinson,  Mr.  Kennerley  Rumford,  Miss  Isabel 
McDougall,  and  Miss  Louise  Dale,  concerning  whose 
singing  it  is  unnecessary  to  comment. 

Mr.  S.  Liddle  was  the  accompanist  at  the  opening 
concert,  but  after  that  Mr.  Henry  Bird  occupied  this 
important  position  with  his  usual  skill. 


KARL  KLINDWORTH  AT  FREDERICK 
DAWSON'S  CONCERT. 

Professor  Klindworth's  fame  does  not  rest  on  his 
achievements  as  a  wielder  of  the  baton ;  he  is  not  one  of  the 
band  of  travelling  "  star  "  conductors  which  Germany  is 
producing  in  almost  embarrassing  numbers.  Yet  after  his 
great  success  at  Mr.  Dawson's  concert,  on  the  22nd  ult., 
we  fancy  that  even  in  his  advanced  years,  but  with  body 
and  mind  more  active  than  those  of  most  men  half  his  age, 
he  may  safely  rely  upon  appealing  to  large  and  enthusiastic 
audiences  whenever  he  chooses  to  act  as  interpreter  of  the 
great  masters'  genius  as  revealed  in  their  orchestral  works. 
It  needed  but  tie  first  movement  of  Beethoven's  "  Eroica  " 
to  demonstrate  in  the  plainest  manner  that  the  distinguished 
professor  is  no  ordinary  conductor,  that  he  has  lived  in 


Beethoven's  creation,  so  to  speak,  has  made  the  life  that 
palpitates  therein  part  and  parcel  of  his  life,  and  has  learned 
to  reproduce  it  on  that  most  perfect  of  instruments,  the 
Beethoven  orchestra. 

Professor  Klindworth's  reading  of  the  whole  symphony 
was  conceived  in  the  noblest  spirit  Dignity  and  pathos, 
breadth  of  conception  and  depth  of  feeling  were  apparent 
throughout.  Moreover,  it  was  an  eminently  vocal  per- 
formance. Every  melodic  phrase  was  "sung"  by  the 
orchestra,  as  Wagner  insisted  it  should  be  "  sung."  This 
it  was  no  doubt  that  made  the  rendering  so  pathetically 
human.  Human  life,  man's  aspirations  and  suffering,  but 
also  man's  joie  de  vivre  amidst  the  suffering,  throbbed 
in  every  bar.  With  a  slight  broadening  of  his  beat,  all 
but  imperceptible,  the  conductor  would  emphasize  the 
melodic  beauty  of  a  phrase,  insist  on  its  emotional  signifi- 
cance, and  touch  us  to  the  quick  with  those  almost  too 
familiar  successions  of  notes  which  yet,  at  the  touch  of 
genius,  flash  forth  in  their  full  effulgence,  Heaven-sent 
inspirations ! 

Nothing  was  more  poetic  in  the  opening  Allegro  than 
the  conductor's  management  of  the  famous  "  false  entry  " 
of  the  horn.  He  held  the  strings  back  as  in  breathless 
expectancy ;  movement  and  life  almost  ceased  for  very 


wonderment;  anon  the  horn  entered  tentatively,  softly, 
slowly,  while  all  the  voices  of  the  orchestra  seemed 
"hushed  in  solemn  silence,"  and  the  throbbing  of  the 
violins  grew  slower  and  fainter.  Then  a  crash — and  light 
and  exuberant  life  had  returned.  The  Funeral  March 
presented  many  points  of  interest  upon  which  we  cannot 
stop  to  dwell.  The  Scherzo  was  played  very  fast,  but  with 
wonderful  clearness  and  elasticity,  and  the  horns  in  the 
Trio  were  as  human  as  only  horns,  of  all  orchestral  instru- 
ments, can  be.  But  the  finest  part  of  the  performance  was 
the  most  brilliant  account  which  Professor  Klindworth 
gave  of  the  Finale,  that  Finale  which,  even  now.  is  under- 
valued by  many  who  profess  a  full  appreciation  ot 
Beethoven's  genius.  Here  was  the  conductor  who  had  no 
misgivings  as  to  whether  this  magnificent  movement  forms 
a  worthy  and  appropriate  climax  to  what  has  gone  before. 
He  threw  his  whole  heart  and  bis  whole  art  into  a  great 
interpretation  of  great  music.  The  fire  and  impetuosity, 
the  roughness  and  exuberance,  the  exquisite  pathos  and 
grandeur,  as  they  in  turn  reveal  themselves  in  this  move- 
ment, were  reproduced  with  wonderful  insight  and  effect. 
Rarely  have  we  had  bo  exhilarating  an  experience  as  this 
splendid  performance. 

The  remainder  of  the  programme  was  devoted  to  works 
by  the  three  great  "  moderns,"  Berlioz,  Liszt,  and  Wagner, 
whose  champion  Professor  Klindworth  has  ever  been. 
Berlioz*  "Romeo  and  Juliet"  Symphony  and  Liszt's 
A  major  Pianoforte  Concerto  may  not  be  works  over  which 
we  can  all  wax  enthusiastic.  As  to  the  Concerto,  it 
seems  still  almost  as  bewildering  and  rhapsodical  as  when 
we  first  heard  it.  But  the  superb  performance  given  by 
Mr.  Dawson  as  soloist  and  the  orchestra  under  Professor 
Klindworth  went  a  long 
respect  for  the  work.  Our 

tremendous  strides  onward  since  we  last  heard  him,  and  by 
his  very  brilliant,  powerful,  as  well  as  poetic  performance  ot 
this  difficult  work  he  placed  himself  in  the  front  rank  ol 
living  pianists.  He  was  recalled  four  times,  but  wisely 
declined  to  play  again.  Wagner's  "  Meistersinger "  Over- 
ture concluded  a  most  enjoyable  concert. 


vay  towards  increasing  our 
young  countryman  has  made 


ERNST  VON  DOHNXNYrS  QUINTET. 
Another  coming  man   amongst  composers?  We 
confess  that  young  Von  Dohn&nyi  amazed  us  the  while 
we  were  listening  to  a  superb  performance  of  his  MS. 
Pianoforte  Quintet  at  the  Hampstead  Conservatoire,  on  the 
16th  ult.    This  was  our  first  introduction  to  the  gifted 
Hungarian  pianist  as  a  composer.  True,  we  had  heard  his 
effective  and  masterly  cadenzas  to  Beethoven's  fourth  Piano- 
forte Concerto  at  the  Kichter  concert,  but  they  could  hardly 
be  looked  upon  as  independent  "compositions."  Having 
I  listened  with  rapt  attention  to  this  youthful  quintet  (it  was 
I  written  three  years  ago),  it  seems  as  if  we  must  say  straight- 
way :  Here  is  another  young  man  in  whom  the  fire  of  genius 
burns,  one  who,  while  still  a  youth,  writes  as  one  who  has 
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a  message  to  deliver  to  the  world  and  has  learnt  how  to  say 
it  boldly  and  in  a  beautiful  language.  We  wtre  both 
astonished  and  delighted  while  the  composer-pianist, 
assisted  by  Messrs.  Plskai,  Verbrugghen,  Firir,  and 
Lebell,  unfolded  his  four  movements  to  us;  for  his  music 
flows  with  an  utter  absence  of  effort— a  broad  stream  of 
melody,  and  from  a  seemingly  inexhaustible  and  original 
fount  of  that  most  rare  commodity.  And  his  melody  is 
lacking  neither  in  distinction  nor  charm.  His  themes 
breathe  now  a  dignified  pathos,  now  a  fervent  passion,  as 
in  the  opening  Allegro  and  the  Andante;  anon — e.g.,  in 
the  Schtrso,  bright,  tuneful,  and  full  of  esprit — they  sparkle 
and  flash  like  diamonds  in  a  silver  setting ;  again, 
they  storm  with  daring  impetuosity  in  unusual  rhythms, 
as  in  the  wonderfully  brilliant  Finale,  which  is  written 
in  a  curious  mixture  of  5-4  and  6-4  and,  later  on, 
4-4  time.  There  was  not  a  dull  bar  in  the  work. 
True,  the  performance,  like  the  music,  was  very 
much  alive  and  full  of  temperament.  Rarely  have  we 
heard  one  equally  inspiriting.  Herr  von  Dohnanyi's  style 
recalls  that  of  Brahms,  but  very  faintly;  of  absolute 
reminiscences  there  seem  none,  while  for  effectiveness 
it  has  lew  rivals ;  at  any  rate,  when  performed  as  on  this 
occasion.  The  composer  played  the  very  difficult  piano- 
forte part  (by  heart)  most  brilliantly,  and  the  ensemble 
was  excellent. 

THE  ELDERHORST  QUARTET. 

Herr  Elderhorst  and  his  party  have  conscientiously 
carried  out  in  the  past  month  their  scheme  of  Wednesday 
afternoon  chamber  concerts  at  the  Steinway  Hall.  From 
October  26  to  the  23rd  ult.,  when  the  sixth  concert  took 
place,  the  following  works  have  been  played :  Mozart's 
Quartet  in  G  minor,  Haydn's  Quartet  in  G,  Beethoven's 
Quartet  in  C  (Op.  59,  No.  3),  Beethoven's  Pianoforte  Trio 
in  B  flat  (Op.  97),  Schubert's  Octet  in  F  (Op.  166), 
Schumann's  Quintet  in  E  flat  (Op.  44),  Mendelssohn's 
Pianoforte  Trio  in  C  minor  (Op.  66),  Brahms's  Pianoforte 
Quartet  in  A  (Op.  26),  Borodin's  Quartet  in  D  (No.  2),  and 
TBchaikowsky's  Pianoforte  Trio  in  A  minor  (Op.  50). 
From  the  above  it  will  be  seen  that  a  careful  and  praise- 
worthy selection  of  concerted  works  has  been  made,  and 
although,  in  the  majority  of  instances,  the  interpretations 
have  been  deficient  in  the  perfect  sympathy  with  the  music 
and  delicate  subtlety  of  expression  upon  which  the  charm 
of  chamber  music  so  greatly  depends,  the  performances  have 
always  been  thoughtful  and  musicianly,  and  have  frequently 
attained  excellence.  This  was  specially  noticeable  in  the 
rendering  of  Schubert's  beautiful  Octet,  in  which  the  wind 
parts  were  played  by  Messrs.  Gomez,  Borsdorf,  and  James, 
and  the  strings  by  Messrs.  Elderhorst,  Kornfeid,  A. 
Hobday,  Whitehouse,  and  C.  Hobday.  The  pianists  who 
have  assisted  have  been  Mr.  Isidor  Conn,  Madame  Haas, 
Madame  Ethel  Sharpe,  Madame  Adelina  de  Lara,  and 
Herr  Otto  Hegner,  all  of  whom  sustained  their  respective 
reputations;  and  the  instrumental  music  has  been  pleasantly 
varied  by  the  singing  of  Madame  Clara  Samuell,  Madame 
Marian  McKenzie,  Mr.  Enes  Blackmore,  and  Mr.  Walter 
Ford.  Professor  Stanford's  interesting  cycle  of  songs  on 
Tennyson's  "  Princess  "  was  included  in  the  programme 
of  the  1 6th  ult.,  but  the  lady  who  sang  the  soprano  part 
had  so  different  a  conception  of  the  pitch  to  that  which  was 
adopted  by  her  three  companions  that  it  will  be  kind  to 
refrain  from  giving  any  names.  Doubtless  they  came  to 
a  satisfactory  agreement  immediately  after  the  concert  and 
will  do  better  next  time. 

The  artistic  decoration  of  the  platform  at  these  concerts 
deserves  mention.  Ferns  and  red  lamp  shades  may  be 
trifles,  but  they  are  distinctly  gratifying  to  those  of  artistic 


RECITALS. 

The  autumn  is  now  as  busy  a  time  for  the  musical  critic 
as  the  summer  season,  and  many  recitals  worthy  of  record 
have  been  given  in  the  past  month. 

Too  late  for  mention  in  our  issue  for  November,  but 
meriting  notice  in  these  columns,  was  the  recital  given  on 
October  28,  at  St.  James's  Hall,  by  the  Misses  Anna  and 
Louie  Lowe.  The  former  is  a  pianist  with  a  sympathetic 
touch  and  refined  style,  and  she  played  with  reverence 


some  well-known  works  by  the  great  masters.  The  latter 
sang  a  selection  of  songs  which  testified  to  knowledge  of 
the  best  in  vocal  art,  and  both  executants  may  be 
encouraged  to  pursue  their  studies. 

Madame  Hanka  Schjeldcrup  gave  a  second  recital  at 
the  Salle  Erard,  on  the  3rd  ult.,  when  the  made  her  first 
appearance  in  England  as  a  vocalist.  She  is  gifted  with  a 
rich-toned  mezzo-soprano  voice,  which,  however,  seems  to 
have  a  will  of  its  own.  That  will  is  passionate  and  excit- 
able, and  Madame  Schjelderup  does  not  seem  able  at 
times  to  control  it ;  but  her  interpretation  of  an  admirable 
selection  of  songs  by  Schumann,  Schubert,  Wagner,  Grieg, 
and  Richard  Strauss  was  also  characterised  by  keen 
musical  perception  of  their  several  requirements,  and  her 
singing,  if  on  a  somewhat  lower  artistic  level  than  ber 
playing,  excites  esteem  and  never  allows  the  attention  to 
wander.  Her  pianoforte  pieces  on  this  occasion  included 
Beethoven's  Sonata  in  E  (Op.  109),  which  was  finely 
interpreted. 

Dr.  Pudor  played  the  violoncello  and  Madame  Sarma 
Pudor  van  Khyn  sang  to  a  numerous  audience,  on  the  7th 
ult.,  at  the  Queen's  (Small)  Hall.  Dr.  Pudor'a  style  lacks 
vivacity  and  Madame  Pudor's  method  is  deficient  in 
variety,  wherefore  a  sense  of  monotony  was  felt ;  but  the 
programme  was  artistic,  and  the  inclusion  of  four  ot 
Cornelius's  "Christmas  Songs"  was  commendable,  only 
they  should  not  have  been  announced  as  "  first  perform 
ance,"  since  the  whole  series  was  sung  by  Miss  Isabel 
McDougall  at  her  concert  at  the  same  hall  on  December  2, 
1897,  and  repeated  by  her  at  the  "  Pops"  last  January. 

Herr  Ernst  von   Dohninyi,  who  made  his  debut  in 
England  at  the  Richter  concert  at  the  Queen's  Hall,  on 
October  24,  gave  his  first  pianoforte  recital,  at  St.  James's 
Hall,  on  the  10th  ult.    His  advent  in  London  will  certainly 
be  one  of  the  memorable  features  of  the  present  autumn 
season.    Few  pianists  can  suggest  the  deep  things  of  life, 
but  to  Herr  Dohnanyi  has  been  given  the  power  to  do  so 
The  heart-cries  of  humanity  rang  out  with  unmistakable 
voice  in  his  reading  of  Beethoven's  Sonata  in  A  flat  (Op. 
1  to).    The  tenderness  and  melancholy  which  permeate  the 
work  were  expressed  with  the  keenest  sympathy,  with  every 
shade  of  feeling,  and  human  heart-beats  seemed  to  pulsate 
in  the  music.    His  interpretation  was  less  broad  than  that 
of  Mr.  d' Albert,  but  it  was  more  full  of  points,  possessed 
greater  variety,  more  subtlety,  and  more  mystery.    As  an 
exponent  of  Chopin  he  could  scarcely  be  judged  or 
this  occasion,  for  he  was  only  beard  in  the  Ballade 
in    G  minor  (Op.   23)  and  the  Waltz    in    C  sharr 
minor,   but  both   these   works  were  finely  rendered, 
wayward  fancy  and  delightful  delicacy,  alternated  with 
i  the  greatest  brilliancy,   being  the  prevailing  features. 
I  Less  satisfaction  was  experienced  in  a  group  of  pieces  from 
,  his  own  pen.   These  comprised  "Variations  and  a  Fugue 
1  upon  a  Theme,"  a  Scherzo  in  C  sharp  minor,  an  Intermezzo 
in  F  minor,  and  a  Capriccio  in  B  minor,  all  of  which  were 
:  remarkable  for  cleverness  of  development  and  brilliancy  ; 
I  but  the  thematic  material  was  more  reminiscent  of  the 
1  styles  of  Schubert,  Schumann,  and  Brahms  than  orij 
j  and  the  attention  was  chiefly  held  by  the  beauty 
interpretation. 

I  Mr.  Bertie  Withers  gave  bis  first  violoncello  recital  on 
the  nth  ult.,  at  St.  James's  Hall,  and  proved  himself  to 
be  a  young  executant  of  exceptional  promise.  His  playing 
in  Beethoven's  Sonata  in  A  (Op.  69) — in  which  be  was  ably 
assisted  by  Miss  Katie  Goodson — and  of  Locatelli's 
Sonata  in  D,  as  arranged  by  Piatti,  and  Sir  A.  C. 
Mackenzie's  expressive  and  effective  Larghctto  and 
Allegretto  (Op.  10).  was  characterised  by  a  musicianly 
ability  and  feeling  that  imparted  great  interest  and  charm 
to  his  interpretations. 

Mr.  Ernest  Sharpe,  the  possessor  of  a  genuine  bam  voice, 
provided  an  afternoon's  music  of  great  interest  on  the  15th 
ult.,  at  St.  James's  Hall.  Mr.  Sharpe  is  manifestly  a  widely 
read  musician  and  his  songs  embraced  many  schools  and 
styles.  For  one  of  the  songs  was  claimed  "first  perform 
ance  in  England."  This  is  entitled  "  Gopak."  by 
Moussorgsky,  and  it  proved  a  remarkable  example  ot 
Russian  music.  Several  English  songs  were  also  admirably 
rendered,  amongst  them  being  Sir  Arthur  Sullivan's  fine 
song  "  I  would  I  were  a  king,"  written  for  Mr.  Santley. 
whose  manly  style  is  reflected  in  the  music.  A 
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feature  of  this  recital  was  the  masterly  violin  playing  of 
Mr.  Carl  Heinzen,  whom  we  shall  hope  to  hear  again  at 
an  early  date. 

Mr.  Leonard  Sickert,  a  brother  of  the  painter  and 
formerly  a  chorister  at  King's  College,  Cambridge,  suc- 
ceeded in  securing  a  large  audience  to  hear  him  sing,  on 
the  15th  ult.,  at  the  Queen's  (Small)  Hall.  He  possesses 
a  good  baritone  voice  which  has  been  well  trained,  and  he 
rendered  an  artistic  selection  of  songs  with  dramatic 
perception  and  admirable  appreciation  of  vocal  tone  colour, 
being  specially  successful  in  his  interpretation  of  Loewe  s 
ballad  "  Herr  Olaf." 

Miss  Maud  Powell,  who  gave  a  recital  on  the  22nd  ult., 
is  a  violinist  of  the  first  rank,  and  should  be  frequently 
heard  in  London  concert-rooms.  She  produces  a  beautiful 
tone  from  her  instrument,  and  her  executive  command  and 
power  of  expression  are  of  the  first  order.  Her  programme 
included  Rust's  Sonata  in  D  minor,  three  movements  from 
Bach's  Sonata  in  E,  Wieniawski's  "  Fantaisie  de  Faust." 
and  several  small  pieces  of  artistic  interest,  all  of  which 
were  interpreted  with  musician  ly  perception  of  the  character 
of  the  music  and  notable  brilliancy  and  delicacy,  as 
occasion  required. 

Miss  Isadora  Lara  and  Mr.  Douglas  Lott  were  respon- 
sible for  a  vocal  recital  at  Queen's  (Small)  Hall  on  the 
2nd  ult.  By  meritorious  renderings  of  songs  by  Schubert, 
Korbay,  and  others,  Mr.  Lott,  a  baritone,  justified  his 
appearance ;  but  his  companion,  whose  soprano  voice  has 
more  strength  than  sweetness,  was  scarcely  so  successful. 
The  capabilities  of  Mr.  Sigmund  Oppenheim,  a  new-comer, 
as  an  interpreter  of  Chopin,  were  not  clear,  though  he 
played  Beethoven's  Pianoforte  Sonata,  Op.  8ia,  with  some 
judgment.  Miss  Florence  Leoni's  bright  solos  00  the 
violin  were  highly  acceptable. 

Mdlle.  Lina  Multerer,  the  pianist  who  gave  a  recital  at 
St.  James's  Hall  on  the  i8tb  ult.,  was  so  overcome  by 
nervousness  that  she  was  unable  to  cope  with  the  exacting 
demands  of  Beethoven's  Sonata  in  A  flat  (Op.  no).  Her 
performance  of  some  lighter  pieces  was  characterised  by 
grace  and  fancy.  A  decided  success  was  achieved  by 
Mdlle.  Marie  Boedcher,  a  mezzo-soprano,  who  appeared 
here  for  the  first  time,  and  in  airs  by  Beethoven,  Bruch. 
Rubinstein,  and  Fielitz  gave  evidence  of  good  training  and 
clear  perception  of  varying  styles. 


LONDON  CHURCH  CHOIRS  AT  ST.  PAUL'S. 

No  more  interesting  festival  is  held  annually  in  the 
metropolitan  Cathedral  than  that  of  the  London  Church 
Choirs  Association,  inasmuch  as  it  not  only  practically 
illustrates  the  great  advance  in  the  rendering  of  musical 
services  during  the  past  quarter  of  a  century,  but  serves  to 
stimulate  composers  to  add  to  the  wealth  of  sacred  works 
of  which  the  nation  has  reason  to  be  proud.  In  no  respect 
was  the  twenty- fifth  of  these  gatherings,  which  took  place 
on  the  17th  ult.,  inferior  to  any  of  its  predecessors.  Sir 
George  Martin  conducted  a  choir  totalling  close  upon  1,300, 
representing  sixty-four  churches  in  London  and  the  suburbs, 
and  several  interesting  features  marked  the  selection  of 
the  music.  Among  them  were  a  Magnificat  and  Nunc 
di  mitt  is  in  D,  specially  composed  for  the  occasion  by 
Dr.  E.  J.  Hopkins,  whose  conspicuous  ability,  no  less 
than  bis  altogether  exceptional  experience,  commands 
consideration  for  every  production  from  his  pen.  As  usual, 
Dr.  Hopkins  has  without  effort  succeeded  in  combining 
simplicity  with  the  highest  degree  of  effectiveness.  The 
Magnificat  is  a  free  and  spontaneous  outburst  of  praise, 
strong  and  forcible  without  being  strident.  Though  the 
tone  is  joyous  throughout,  there  is  sufficient  variety  of 
treatment  to  engross  attention.  The  Nunc  dimittis  is 
appropriately  smooth  and  tranquil.  Both  compositions  are 
admirable  examples  of  the  better  class  of  service  designed 
for  general  use.  The  anthem  was  a  setting  by  Myles 
B.  Foster  of  Psalm  exxvi.,  "When  the  Lord  turned 
again,"  the  special  Psalms  were  sung  to  chants  by  Sir 
George  Martin,  the  hymns  were  to  tunes  by  Lemare,  Hoyte, 
Charles  Macpherson,  Walter  E.  Mansell,  and  Basil 
Harwood,  and,  after  the  sermon  (preached  by  the  Bishop  of 
St.  Albans),  the  chorus  from  "  Samson, "  "  Let  their  celestial 
concerts,"  was  given.  Mr.  C.  Macpherson  and  Mr.  Kiddle 
were  at  the  organ. 


THE  ROYAL  COLLEGE  OF  MUSIC. 

The  chamber  concert  on  October  26  opened  with  a 
capital  performance  of  Dvorak's  String  Quartet  in  E  flat 
(Op.  5T)  by  Helen  Egerton,  a  new-comer,  who  played  with 
uncommon  confidence  and  a  good  tone ;  Margaret  Wisbart, 
Emest  Tomlinson,  and  R.  Purcell  Jones.  The  other 
concerted  piece  was  Brahms's  great  C  minor  Pianoforte 
Quartet  (Op.  60),  in  which  John  Ireland,  Kitty  Woolley, 
and  the  above-mentioned  young  gentlemen  seemed  some- 
what overweighted.  It  is  but  right  to  say,  however,  that 
Mr.  Jones  played  the  famous  violoncello  melody  in  the 
A  ndante  very  expressively.  Edgar  Bain  ton  introduced  with 
much  success  two  pianoforte  compositions  of  his  own,  a  set 
of  Variations,  both  ingenious  and  musically  interesting,  and 
a  Rhapsody,  which,  though  not  without  good  points,  appealed 
less  to  us.  Mary  Lee  sang  a  Handel  air  ("  Dove  sei  ? 
amato  bene  1 "  from  "  Rodelinda  ")  with  a  good  voice,  but 
her  efforts  were  marred  by  nervousness ;  and  Nelly 
Brkkley's  fresh,  clear  voice  was  well  displayed  in  Bach's 
lovely  air  "  My  heart  ever  faithful,"  in  which,  moreover, 
she  displayed  some  feeling. 

At  the  chamber  concert  of  the  4th  ult.  the  concerted 
pieces  were  Mozart's  String  Quartet  in  E  flat  (1783), 
carefully  and  sympathetically  played  by  Evelyn  Hunter, 
Madeleine  Booth,  Edward  Behr,  and  Edward  Mason  ;  and 
Brahms's  Trio  for  pianoforte,  violin,  and  horn,  which  was 
successfully  interpreted  by-  Maud  Gay,  a  refined,  artistic 
pianist,  William  Read,  and  Herbert  Thornton,  who  bids 
fair  to  become  an  excellent  performer  upon  the  most  human 
amongst  orchestral  instruments.  Florence  Smith  created 
some  excitement  amongst  her  fellow-students  by  her  playing 
of  Chopin's  Fantasia  in  F  minor  (Op.  49).  Her  friends  are 
no  mean  judges,  for  she  is  a  gifted  little  lass.  Great 
fluency,  combined  with  accuracy  and  well  expressed  feeling, 
marked  her  clever  performance. 

At  the  following  concert,  on  the  nth  ult.,  the  orchestra 
distinguished  itself  greatly  in  the  sparkling  Overture 
to  Rossini's  "  Barber  of  Seville."  What  delightful 
simplicity,  tunefulness,  and  esprit  after  the  overdose  oi 
billposter  art  d  la  Slave  we  have  bad  to  endure  of  late! 
The  strings,  always  excellent  at  the  College,  revelled  in  the 
gay  and  sunshiny  music.  Schumann's  beautiful  and  very 
German  "  Oriental  Pictures "  (Op.  66),  reverentially  yet 
effectively  scored  by  Carl  Reinecke,  proved  a  good 
contrast  to  Rossini's  strains,  and  fell  upon  the  ear  most 
pleasantly.  Cicely  Gleeson  •  White  sang  Beethoven's 
deeply  expressive  "  Busslied "  (Song  of  Penitence)  with 
genuine  feeling  and  artistic  restraint,  her  pronunciation  oi 
the  German  text,  moreover,  being  highly  commendable. 
The  accompaniments  bad  been  scored  for  orchestra  by  a 
fellow  student,  A.  R.  Cripps,  whose  work  merits  ungrudging 
appreciation.  His  orchestration  is  well  done;  appropriate 
and  effective,  yet  nowhere  obtrusive,  it  lends  additional 
expressiveness  and  a  sensuous  charm  to  a  song  that  in 
this  new  guise  will  no  doubt  be  more  frequently  heard  than 
heretofore.  Beethoven's  C  minor  Symphony  received  a 
spirited,  masculine  reading,  the  large  number  of  lady  fiddlers 
notwithstanding.  It  was  an  exhilarating  performance. 
But  it  was  not  these  fine  things  which  drew  the  enormous, 
virtually  overflowing  audience  to  the  South  Kensington 
"  matchbox." 

The  crowd  came  to  hear  a  novelty  with  which  many- 
tongued  rumour  had  been  busy  for  weeks  past — viz.,  Mr.  S. 
Coleridge-Taylor's  cantata  "  Hiawatha's  Wedding -Feast," 
now  to  be  produced  for  the  first  time.  It  was  but  right  that 
the  young  composer's  Alma  Mater  should  be  the  first  to 
present  the  finest  work  of  the  most  gifted  amongst  its 
pupils  to  a  London  audience,  and  if  the  performance  was 
not  ideally  perfect,  if  the  choir  was  ill-balanced  (a  few 
male  singers  against  scores  of  sopranos  and  contraltos), 
the  enthusiastic  orchestra  occasionally  a  little  rough 
through  over-eagerness,  and  the  tenor  soloist  overweighted 
in  the  perfectly  beautiful  song  "  Onaway  I  Awake,  beloved ! " 
there  was  yet  manifest  in  the  work  of  conductor,  orchestra, 
chorus,  and  soloist  such  an  ardent  desire  to  do  the  utmost 
for  a  work  of  which  all  seemed  proud,  that  only  hyper- 
criticism  could  think  of  grumbling. 

As  to  the  work  itself,  we  need  Bay  nothing  after  the 
lengthy  review  which  appeared  in  our  last  issue,  and  of 
which  we  see  no  occasion  to  withdraw  one  single  word. 
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That  the  orchestral  colouring  improves  the  cantata 
immensely  we  need  hardly  say,  for  Mr.  Taylor  has  proved 
ere  this  that  he  handles  the  colour-machine  yclept  the  full 
modern  orchestra  as  to  the  manner  born.  We  have 
brilliancy,  sonority,  daintiness,  and  sensuous  charm  side 
by  side,  and  the  strongly  marked  and  much-varied  rhythms 
appear  yet  more  marked  and  more  varied  in  the  full  score, 
in  the  beat  of  drum,  the  crash  of  brass,  and  the  elastic 
stepping  of  the  violinp.  But,  as  we  are  never  tired  of 
insisting,  orchestra)  colouring  alone  will  never  make  great 
music.  There  must  be  melody,  melody,  and  again  melody ! 
And  that  Mr.  Taylor  has  in  abundance.  Though  we  do  not 
of  course,  consider  the  little  cantata  a  great  masterpiece, 
nor  hail  the  twenty-three  year  old  composer  as  one  who 
has  nothing  more  to  learn,  we  would  fain  protest  against 
the  assumption  that  the  work  is  a  lucky  fluke.  Mr.  Taylor 
is  no  novice  at  composing,  and  the  present  work  is  but 
the  outcome  of  the  legitimate,  though  very  rapid  develop- 
ment of  his  powers.  That  he  adopted  an  original  and 
peculiar  style  for  a  peculiar  and  original  poem,  and  that 
be  set  that  poem  so  successfully  is  in  itself  no  mean 
achievement.  It  does  not  follow  that  he  cannot 
write  in  another  styie.  He  has  long  learned  the  art  of 
symphonic  development,  as  other  and  earlier  works  of  his 
have  shown.  But  that  art  would  not  have  availed  him 
much  in  this  particular  cantata,  and  so  we  have  what 
we  consider  a  wonderfully  fresh,  buoyant,  vigorous,  and, 
especially  as  regards  the  latter  portion,  quite  beautiful  and 
poetic  little  work,  which  appeals  to  all  and  yet  repays  close 
examination.  And  now  let  us  leave  the  gifted  young 
composer  happy  with  his  remarkable  success.  He  will  do 
much  better  yet,  for  he  has  the  gifts  and  strength  and  the 
modesty  for  higher  things. 


THE  ROYAL  ACADEMY  OF  MUSIC. 

As  usual,  satisfactory  proof  of  the  existence  of  much 
well-trained  talent  was  forthcoming  at  the  concert  given  on 
the  14th  ult.,  at  St.  James's  Hall,  by  the  students  of  the 
Royal  Academy  of  Music.  In  order  of  merit  and  import- 
ance, and  also  of  performance,  the  last  piece  on  the 
programme  demands  notice  first.  This  was  a  Suite  in  G 
for  strings  by  Christopher  Wilson,  ex-student  and  Mendels- 
sohn Scholar  of  the  Institution.  The  work  comprises  six 
movements,  which  are  distinguished  by  pleasing  melodic 
invention,  well  balanced  form,  and  skilful  craftsmanship, 
and  it  was  excellently  played  by  the  ensemble  class,  under 
the  able  direction  of  Mr,  Emile  Sauret.  A  slow  movement 
and  a  Rondo,  presumably  from  a  work  in  classic  form, 
by  Percy  Hilder  Miles,  were  chiefly  interesting  as  efforts 
of  a  promising  student.  They  are  laid  out  for  pianoforte, 
two  violins,  viola,  and  violoncello,  and  were  neatly  rendered 
by  Marguerite  Elzy,  the  composer,  and  S.  V.  Shea,  Lionel 
Tertis,  and  Bertie  Withers.  Other  instrumental  perform- 
ances worthy  of  record  were  Maud  Home's  neat  violin 
playing  in  a  Ballade  by  Dvorak  and  a  Moto  Perpetuo  by 
Edward  German,  and  Claude  F.  Pollard's  rendering  of 
Schumann's  "  Etudes  Symphoniques."  An  excellent  inter- 
pretation was  given  of  Brahms's  six  Vocal  Quartets  (Op. 
112)  by  Ethel  Wood,  Mrs.  Julia  Franks,  Whitwonh  Mitton, 
and  Robert  Bradford.  The  voices  blended  delightfully,  and 
the  ensemble  was  admirable.  Gertrude  Drinkwater  and 
Jane  Spicer  showed  dramatic  perception  in  the  fiery  duet 
between  Gioconda  and  Laura  from  Ponchielli's  "  La 
Gioconda."  It  was  sung  in  English,  and  those  amongst 
the  audience  who  were  unacquainted  with  the  opera  must 
have  been  somewhat  startled  by  the  vehemence  of  the 
language.  Such  exclamations  as  "Blasphemer!"  and 
"  Thou  liest "  sounded  unparliamentary  in  the  room 
aacred  to  the  memory  this  autumn  of  the  Monday  "  Pops." 
Other  young  aspirants  who  appeared  were  Kathleen  Applin, 
Mary  Bowmaker,  R.  V.  Tabb,  William  R.  Maxwell,  and 
H.  Willis  Stanley — the  two  last-named  being  vocalists  of 
decided  promise. 


THE  GUILDHALL  SCHOOL  OF  MUSIC. 

The  distribution  of  prizes  in  connection  with  this  school 
took  place  as  usual  at  the  annual  students'  concert 
held  in  the  Guildhall  on  October  29.    Among  the  pupils 


affording  practical  testimony  to  excellent  tuition  were 
Miss  Madeline  Payne,  who  played  Moszkowski's  "  Caprice 
Espagnol"  for  the  pianoforte  with  accuracy  as  well  as 
brilliancy;  Miss  Alice  Read,  who  very  tastefully  sang  the 
air  from  "Nadeshda,"  "My  heart  is  weary  "  ;  and  Mis* 
Karen  Bramsen,  whose  rendering  of  Saint-Saens's  "  Rond 
Capriccio"  for  violin  was  exceptionally  commendable. 

After  the  concert  the  Lady  Mayoress  distributed  the 
prizes.  The  three  highest  associates  were  Mr.  R.  Reynold* 
(pianoforte),  who  was  awarded  the  gold  medal ;  Mr.  A  M. 
Borwell  (singing),  who  took  the  silver  medal ;  and  Miss  F 
M.  Barrett  (elocution),  who  won  the  bronze  medal.  The 
Knill  prize  was  awarded  to  Miss  Madeline  Payne.  Other 
special  prizes  were: — The  Musicians'  Company  silver 
medal  for  "the  most  distinguished  student,"  Miss  Fanny 
Woolf;  the  Taylor  gold  medal,  Mr.  D.  G.  Boxhall ;  th't 
George  Alexander  prize,  Mr.  A.  G.  Liddiard  ;  the  Hi". I 
prize,  Mr.  G.  H.  Wilson;  the  Dove  memorial  for  "  genera 
excellence,  assiduity,  and  industry,"  Mr.  J.  S.  Gordon  ;  the 
Cobbett  Composition  prize,  Mr.  A.  C.  Umlauff ;  the  Lord 
Mayor's  prize  for  soprano  vocalists,  Miss  E.  M.  Farrow: 
the  Lady  Mayoress's,  for  pianists,  Miss  Millie  Parson*, 
and  the  Chairman's  prize  for  organ  students.  Miss  H.  L. 
Cartwright.  The  Sheriffs'  prizes  for  contraltos  and  meno 
sopranos  fell  to  Miss  Ethel  Chovil  and  Miss  Alice  Read. 


GRESHAM  LECTURES. 

Sir  Frederick  Bridge  concluded  his  autumn  aeries  o< 
music  lectures  in  connection  with  Gresham  College  00 
October  28.  The  first  of  the  discourses  was  delivered  in  the 
theatre  of  the  College,  and  the  subject  chosen  was  the  life 
and  compositions  of  John  Hilton,  who  first  appeared  as  a 
composer  in  "The  triumphs  of  Oriana,"  in  1601.  To  this 
work  he  contributed  a  five-part  Madrigal,  entitled  "  Fairc 
Oriana,  Beautie's  Queen."  This  and  a  number  of  other 
examples  by  this  "Old  Musical  Worthy  "  were  sung  by  the 
choristers  of  Westminster  Abbey,  and  proved  very  interest 
ing  specimens  of  seventeenth  century  music.  One  Catch 
in  particular,  called  "  Here  lies  a  Woman,"  created  much 
amusement. 

The  second  lecture,  which  was  delivered  in  the  great 
hall  of  the  City  of  London  School,  was  a  continuation  o: 
the  discourses  upon  English  organ  music,  and  the  works 
considered  on  this  occasion  were  those  of  John  Stanley, 
who,  in  spite  of  losing  his  eyesight  when  two  years  old, 
became  one  of  the  most  brilliant  organists  of  his  day  ami 
supreme  in  his  use  of  tone-colour.  He  was  appointed 
organist  at  All  Hallows',  Bread  Street,  at  the  age  of 
eleven,  and  in  July,  1729,  being  then  only  sixteen  yean 
of  age.  took  the  Oxford  degree  of  Bachelor  of  Music, 
becoming  thereby  the  youngest  musical  graduate  with  one 
exception,  Thomas  Ravenscourt,  who  was  under  sixteen 
when  he  took  the  degree  at  Cambridge.  He  possessed  a 
marvellous  memory  and  was  sixty  years  organist  of 
St.  Andrew's,  Hoi  born.  He  also  played  the  violin. 
When  Handel  became  blind  it  was  proposed  that  Stanley 
should  take  his  place,  but  Handel  remarked  "  That  it 
would  be  the  blind  leading  the  blind,"  and  the  appointment 
was  given  to  John  Christopher  Smith.  Stanley's  first 
published  compositions  were  eight  solos  for  German  flute, 
violin,  or  harpsichord,  the  music  being  so  written  that  it 
could  be  played  by  any  one  or  by  all  the  instruments 
These  works  were  not  mentioned  in  Grove's  Dictionary- 
He  also  wrote  cantatas  and  oratorios,  notably  "Zimn." 
In  illustration  of  the  lecturer's  remarks,  two  of  Stanley'* 
organ  voluntaries  were  played  by  Dr.  A.  Bly,  and  severs: 
concertos  for  strings  and  harpsichord  were  rendered  by  an 
efficient  band,  under  the  direction  of  Mr.  J.  E.  Borland. 

The  third  discourse  was  a  continuation  of  preview 
lectures  on  the  development  of  oratorio.  The  work  treated 
of  in  this  instance  was  Bach's  "  St.  Luke "  Passion. 
Concerning  the  composition  of  this  the  lecturer  said  there 
was  not  much  known,  and  there  were  some  musicians  who 
denied  that  the  work  was  by  Bach  at  all,  amongst  such 
being  Mendelssohn.  The  manuscript,  however,  was  in 
Bach's  handwriting  and  comprised  thirty-three  chorales,  five 
arias,  and  a  trio.  In  the  lecturer's  opinion  the  music  was  by 
the  great  Leipzig  master.  An  interesting  description  wu 
given  of  the  construction  of  the  woik,  and  a  number  01 
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excerpts  were  admirably  sung  by  Miss  Gambogi,  Miss 
Holding,  Mias  Stonex,  and  Messrs.  Oakley,  Fell,  and  Mills. 

The  fourth  lecture  was  entitled  "  Mozart  as  a  child  in 
London."  The  lecturer  said  he  had  on  a  previous  occasion 
spoken  of  Mozart  as  a  man  and  a  teacher,  but  now  he 
wished  to  draw  attention  to  his  childhood,  and  in  particular 
to  the  discovery  of  a  sketch-book  which  Mozart  kept  when 
in  London.  Mozart  first  visited  this  country  in  1763,  being 
brought  here  by  bis  father  as  a  prodigy.  He  was  accom- 
panied by  his  sister,  with  whom  he  played  duets,  but  bis 
solo  performances  were  the  attraction.  His  father  adver- 
tised him  as  "  The  wonder  of  nature,"  and  he  was  first 
heard  at  a  concert  in  Spring  Gardens.  The  sketch-book 
was  written  in  London  in  1764.  Selections  from  the  thirteen 
pieces  it  contained  were  given,  and  proved  of  some  interest 
as  the  early  efforts  of  genius.  Other  examples,  played  by 
Miss  Jessie  Grimson  and  the  lecturer,  were  from  the 
Sonatas  for  violin  and  clavecin  (Op.  3),  composed  by 
Mozart  when  eight  years  old,  and  dedicated  to  Queen 
Charlotte. 


THE  MUSICAL  ASSOCIATION. 

THE  MEMORI2INO  OF  PIANOFORTE  MUSIC. 

The  twenty-fourth  session  of  the  Musical  Association 
was  opened  at  the  Royal  College  of  Organists  on  the  8th 
ult.,  when  a  paper  of  much  originality  and  practical  value 
was  read  by  Dr.  Frederick  G.  Shinn,  who  took  for  his  subject 
"  The  memorising  of  pianoforte  music  for  performance." 

Dr.  Shinn  said  that  every  student  was  interested  in  the 
memorizing  of  music,  for  it  entered  in  great  degree  into  all 
stages  of  his  progress,  and,  considering  its  wide-reaching 
importance,  it  was  surprising  to  find  no  literature  existed  on 
the  subiect,  save  incidental  mention  of  it  in  certain  primers. 
Musical  memory  might  be  divided  into  four  forms— aural, 
muscular,  visual,  and  intellectual.  Music  being  the 
language  of  sound,  the  memory  of  the  ear  was  the  most 
important.  A  well  trained  ear  could  not  only  retain,  but 
could  reproduce  what  had  been  heard,  and  as  the  power  of 
any  organ  depended  upon  its  discriminating  capability, 
it  was  highly  desirable  that  ear-training  should  receive 
more  attention  than  it  did  at  present.  Moreover,  ear 
memory  was  necessary  to  judge  the  results  produced,  even 
when  the  other  forms  of  memory  were  employed.  Muscu- 
lar memory  was  by  some  players  almost  entirely  trusted  to. 
When  a  passage  had  to  be  repeated  many  times  to  attain 
its  perfect  execution,  it  ultimately  could  be  played  accurately 
without  conscious  control  of  the  intellect  The  employment 
of  this  form  was  most  suitable  in  music  of  a  brilliant 
character,  such  as  arpeggi,  scale  passages,  and  repetitions 
of  certain  figures.  Visual  memory  consisted  of  two 
main  forms:  memory  of  the  written  or  printed  notation, 
and  memory  of  the  positions  and  sequence  of  notes 
on  the  keyboard.  This  was  in  reality  a  very 
delicate  form  of  muscular  memory.  The  eye  often 
rendered  unwilling  service,  it  being  forcibly  made  to 
remember  by  repetition,  particularly  extended  passages. 
The  eye  was  more  retentive  than  any  other  sense,  but  its 
service  might  be  entirely  dispensed  with.  Intellectual 
memory  might  be  regarded  as  consisting  of  memory  of  the 
form  in  which  a  piece  was  planned,  of  its  harmonic 
basis,  and  of  the  elaboration  of  this  basis.  Theoretical 
knowledge  was,  of  course,  obligatory  for  the  exercise 
of  this  form  of  memory.  The  kind  of  memory  chiefly  used 
depended  upon  the  idiosyncrasy  of  the  player,  and  the 
selection  was  usually  unconscious,  but  was  probably  ruled 
by  natural  or  acquired  aptitude  for  a  particular  form. 
Pianists  should  seek  to  chiefly  employ  and  rely  upon  the 
form  for  which  they  possessed  special  capability,  but  they 
would  undoubtedly  derive  help  from  consideration  of  the 
subiect. 

Dr.  Shinn's  remarks  were  illustrated  by  examples  from 
the  great  composers,  chosen  with  regard  to  the  particular 
form  of  memory  which  would  be  best  employed  in 
memorising  them,  these  excerpts  being  admirably  played 
by  Miss  Fedarb. 

At  the  conclusion  of  the  paper  Mr.  W.  H.  Cummings, 
who  occupied  the  chair,  made  some  interesting  remarks, 
particularly  with  reference  to  the  methods  employed  in 
teaching  the  blind;  and  in   the  subsequent  discussion 


opinions  and  experiences  were  given  by  Sir  Frederick 
Bridge,  Dr.  Huntley,  Mrs.  Curwen,  Mr.  Stephen  Kemp, 
Mr.  H.  Davey,  and  Mr.  Macdonald  Smith. 

ANNUAL  DINNER. 

Later  in  the  evening  the  members  and  their  friends 
dined  at  the  Holborn  Restaurant  in  celebration  of  the 
twenty-fifth  year  of  the  foundation  of  the  Association. 

In  proposing  the  chief  toast  of  the  evening,  Sir  Hubert 
Parry  said  that  no  doubt  all  present  would  drink  to  the 
health  of  their  noble  selves  with  the  greatest  complacency ; 
and  he  only  regretted  that,  in  the  absence  of  Sir  John 
Stainer,  a  more  effective  stop -gap  had  not  been  selected  to 
expatiate  in  a  worthy  manner  on  the  objects  and  advantages 
of  membership  of  such  an  Association.  He  specially 
wished  that  its  founder  could  have  been  present.  The 
speaker  well  remembered  the  condition  of  things  in  Oxford 
five-and-twenty  years  ago,  when  the  idea  of  such  an 
Association  for  the  discussion  of  musical  topics  first  arose 
There  was  a  readiness  to  discuss  any  question  which  might 
present  itself— to  discuss  it  informally  and  sometimes 
without  much  knowledge — but  still  to  discuss  it,  when, 
through  the  influence  of  the  late  Dr.  Corfe  and  the 
advocacy  of  Sir  John  Stainer,  the  Musical  Association  came 
into  being  in  1874.  Sir  Hubert  Parry  thought  that  all 
members  should  study  Sir  John  Stainer's  inaugural  address 
given  at  the  opening  of  the  twenty-first  session ;  indeed, 
it  would  not  be  a  bad  plan  to  have  this  read  aloud 
to  the  members  *t>rry  session.  Looking  through  the  past 
records  of  the  Association,  it  seemed  that  in  early  day* 
it  was  especially  fond  of  scientific  subjects ;  in  middle  life  it 
was  devoted  to  philosophy ;  and  at  present  the  tendency 
is  to  become  more  practical.  But,  whatever  the  subject,  it 
was  desirable  that  discussion  of  it  should  be  free.  The 
result  might  sometimes  be  that  the  Association  would  be 
made  to  suffer  by  the  wind-bags  that  are  to  be  found  at  all 
such  gatherings,  but  a  student  of  human  nature,  or  a 
person  with  any  sense  of  humour,  might  contrive  to  enjoy 
himself  very  well  even  under  such  inflictions.  We  ail 
knew  the  enthusiastic  person  who  did  not  know  a  dominant 
seventh  from  a  semibreve  rest,  and  we  knew  also  the  dili- 
gent grubber  who  spent  his  li  fe  in  collecting  facts,  and  ma**  e  J 
a  marvellous  store  of  materials,  but  had  not  the  ability 
to  put  them  in  any  sort  of  order  to  make  proper  use  of 
them,  or  draw  true  conclusions.  There  was  much  research 
work  waiting  to  be  done,  which  the  Association  was  just 
the  body  to  undertake ;  in  this  way  it  might  be  made  a 
great  power. 

Other  speakers  were  Mr.  Clifford  Edgar,  General  Chamier, 
Mr.  W.  H.  Cummings,  and  Mr.  Prendergast. 


MR.  CHARLES  FRY'S  RECITALS. 

The  three  recitals  of  Shakespeare's  plays  given  by  Mr. 
Charles  Fry  at  St.  George's  Hall  will  be  remembered  by 
many  as  a  pleasing  feature  of  this  autumn  season.  Save 
for  the  absence  of  scenery,  these  recitals  are  handsomely 
dressed  stage  performances,  judiciously  curtailed  to  fall 
within  about  two  hours,  and  furnished  with  incidental  music 
I  of  artistic  value.   Judging  by  the  large  attendances,  they 
[  meet  a  want.   Certainly  they  are  of  special  value  to  the 
I  young,  for  a  knowledge  of  the  Bard  of  Avon's  masterpieces 
'  is  obligatory  on  all  who  would  claim  to  be  cultured,  and 
the  requisite  acquaintance  can  be  no  more  easily  and 
pleasantly  gained  than  by  invoking  the  assistance  of  the 
eye  and  ear. 

The  plays  presented  were  "  Hamlet."  on  October  29, 
and  "  Romeo  and  Juliet "  and  "  Twelfth  Night,"  on  the 
5th  and  12th  ult.  respectively.  Detailed  criticism  on  the 
acting  is  not  of  course  called  for  in  these  columns.  Suffice 
it  to  say  that  Mr.  Charles  Fry,  Miss  Olive  Kennett,  and 
Mr.  Ernest  Meads  elicited  marked  approval  in  their 
respective  impersonations,  while  others  calling  for  special 
mention  are  Miss  Olive  Morton,  Mrs.  Thouless,  Mr.  Arthur 
Payne,  Mr.  Adrian  Harley,  Mr.  E.  Webster,  and  Mr.  H. 
Lane  Wilson.  The  latter  showed  great  aptitude  for  acting 
as  the  Clown  in  "  Twelfth  Night,"  and  sang  with  admirable 
effect  "  O  mistress  mine,"  to  a  traditional  air  of  the  six- 
teenth century ;  Artie's  "  Come  away,  Death," and  Profe ?  u 
Villiers  Stanford's  setting  of  "  When  that  I  was  and  a  tiny 
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little  boy."  The  incidental  music  at  the  first  two  perform- 
ances waa  that  written  specially  for  Mr.  Fry'a  recitals  by 
the  late  Berthold  Tours,  and  it  was  played  by  an  efficient 
small  orchestra  conducted  by  Mr.  Frank  Tours  and  Mr. 
William  A.  Gardner. 

At  the  first  performance  Mr.  Fry  was  presented  by  his 
many  pupils  with  a  carved  oak  "  Hamlet  "  chair ;  a  timely 
and  appropriate  gift  to  one  who  has  induced  many  to  take 
down  the  family  Shakespeare. 


MR.  COLERIDGE-TAYLOR'S  "  HIAWATHA'S 
WEDDING-FEAST"  AT  SUNDERLAND. 

Reckoning  the  Royal  College  students'  concert  as 
private,  which  one  may  fairly  do,  the  credit  of  introducing 
to  the  public  Mr.  Coleridge  -  Taylor's  new  cantata, 
"  Hiawatha's  Wedding-Feast,"  may  be  assigned  to  the 
enterprise  of  the  Sunderland  Philharmonic  Society.  This 
is  one  of  several  societies  in  the  North  of  England  that 
owe  so  much  to  a  well-known  amateur,  Mr.  Kilburn.  The 
list  of  out-of-the-way  works  that  have  been  given  under 
his  conductorship  at  Sunderland,  Middlesbrough,  and 
Bishop  Auckland  would  be  hard  to  surpass,  or  even  approach, 
by  any  district  in  provincial  England,  excepting  only  the 
festival  towns ;  but  one  of  the  most  interesting  novelties 
they  have  produced  is  undoubtedly  the  cantata  given  at 
Sunderland  on  the  x6th  ult~  It  would  be  interesting  were 
it  the  work  of  a  thoroughly  mature  musician,  but  the 
interest  is  enormously  enhanced  when  we  know  that  the 
composer  is  at  the  threshold  of  his  career,  and  that  this  is 
his  first  published  choral  work. 

For  this  reason  one  is  inclined  to  look  upon  "  Hiawatha  " 
almost  more  for  the  promise  it  implies  than  for  its 
intrinsic  merit.  To  do  so,  however,  is  not  entirely  just, 
for  it  may  be  said  that  it  has  the  great  virtue  of  being  a 
thoroughly  convincing  setting  of  Longfellow's  words, 
admiraoly  sustained  and  full  of  real  beauty  of  both  colour 
and  melody.  It  is  in  the  spontaneity  and  freshness  of  the 
melody  that,  as  it  seems  to  us,  Mr.  Coleridge-Taylor  shows 
such  promise.  Tunefulness— by  which  is  not  of  necessity 
implied  the  power  to  produce  melodies  cut  into  four-bar 
lengths— is  one  of  the  first  essentials  of  the  composer,  the 
more  important  since  it  is  least  easily  acquired.  It  is  pos- 
sible that  be  may,  by  practice  and  experience,  become  more 
skilled  in  developing  his  materials,  but  he  would  be  in  a 
far  worse  case  had  he  no  material  to  develop.  §  Of  one 
important  factor  in  melody — rhythm — Mr.  Coleridge-Taylor 
has  ample  store.  His  music  pulsates  with  rhythmical 
energy,  and  even  the  incessant,  and,  indeed,  rather 
monotonous  metre  of  Longfellow's  poem  does  not  seem  to 
affect  the  variety  of  the  music.  In  one  rather  obvious 
respect  he  is  peculiarly  fitted  to  deal  with  such  a  poem  as 
"  Hiawatha."  Like  Tschalkowsky  in  bis  most  charac- 
teristic movements,  there  is  a  certain  barbaric  opulence 
about  his  music,  an  absence  of  any  apparent  labour,  and  a 
passionate  energy  that  are  in  perfect  keeping  with  the 
subject.  Dvorak,  who  has  anticipated  him  in  treating  of 
"  the  forest  primeval,"  has  hardly  a  greater  wealth  of  fresh 
melodic  ideas. 

Another  of  Mr.  Coleridge-Taylor's  virtues  is  that,  unlike 
most  young  composers,  he  is  practical,  and  his  music  pro- 
duces its  effect  without  any  disproportionate  expenditure 
of  means.  Sudden  as  are  the  changes  in  harmony  or  in 
rhythm,  they  are  not  forced,  or  introduced  simply  for 
effect's  sake,  and  the  whole  of  this  little  cantata — it  takes 
just  thirty-six  minutes  in  performance — has  the  great 
charm  of  perfect  spontaneity.  It  is  very  evident  that  the 
subject  has  appealed  very  strongly  to  the  composer's 
imagination,  otherwise  it  is  difficult  to  understand  how  he 
could  have  infused  so  much  interest  into  the  many  lines  of 
Longfellow's  poem  that  most  certainly  do  not  yearn  for 
musical  expression.  The  description  of  the  guests'  clothing, 
the  detailed  menu  of  the  wedding-feast,  the  catalogue 
of  the  wardrobe  of  Pau-Puk-Ketwis,  the  mystic  dancer ; 
all  these  are  somewhat  tiresome,  though  not  altogether.out 
of  place  in  a  descriptive  poem.  To  a  composer  who 
"  could  set  a  placard  to  music "  they  would,  of  course, 
present  no  difficulty ;  but  in  these  days,  when  the  musician 
leans  more  exclusively  upon  the  poet,  they  might  well 
prove  a  stumbling-block.  Mr.  Coleridge-Taylor,  however, 
has  an  impetuosity  that  cairies  him  right  through;  the 
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freshness  and  vitality  of  his  music  carry  all  before  thrm 
and  give  colour  and  interest  to  even  ihe  least  emotional 
lines  of  the  poem. 

Where,  however,  a  genuine  emotion  has  been  provided  for 
him,  he  has  not  been  behindhand.  The  culminating  point  of 
the  poem  is,  of  course,  the  love-song,  "  Onaway  I  Awake, 
beloved  I  "  This  is  set  as  a  tenor  solo,  and  its  passionate 
character  is  admirably  reflected  in  the  music,  which  is 
thoroughly  vocal,  while  the  orchestra  is  treated  with  the 
same  wealth  of  colour  as  is  found  elsewhere,  together 
with  a  still  higher  degree  of  finish  in  matters  of  detaiL/ 
It  was  sung  with  much  expression  at  Sunderland  by  Mr. 
Lloyd  Chandos.  In  other  respects  the  performance,  under 
the  composer's  direction,  was  remarkably  good,  remember- 
ing that  there  was  a  "  scratch  "  band,  which  had  to  tackle 
a  difficult  and  elaborate  score  after  a  single  rehearsal ;  that 
there  was  no  rehearsal  of  band  and  chorus  together ;  and 
that  all  were  working  under  a  strange  conductor.  These 
are  the  usual  conditions  that  obtain  with  our  provincial 
choral  societies,  and  it  is  indeed  wonderful  that  they 
achieve  so  much  when  so  heavily  handicapped. 


MISS  HENNIKER'S  CHORAL  COMPETITIONS  IN 
SUFFOLK. 

The  scheme  of  the  Hon.  Miss  Henniker's  choral 
competitions  in  the  county  of  Suffolk  appears  to  have  been 
taken  up  with  much  earnestness.  At  the  second  competition, 
which  took  place  at  Ipswich  on  the  3rd  ult.,  the  number  of 
competitors  (nearly  400)  showed  an  increase  upon  those 
attending  last  year,  an  earnest  that  the  object  aimed  at  was 
being  attained— viz.,  "  To  bind  together  all  who  love  music, 
whether  as  teachers,  conductors,  singers,  or  players,  for  the 
common  purpose  of  advancing  musical  art."  Associated 
with  Miss  Henniker  were  Miss  Whitbread,  the  Hon. 
D.  Tollemache,  Mr.  A.  W.  Barry,  Mr.  W.  W.  Sinclair,  and 
many  amateur  and  professional  musicians  of  the  county. 
The  judges  were  Miss  Wakefield,  Mr.  Arthur  Somervell, 
Mr.  Lionel  Benson,  and  Mr.  Albert  Visetti.  The  com- 
petitions were  divided  into  junior  and  senior,  these  again 
being  sub- divided  into  classes — part-song,  sight-singing, 
solo  singing,  &c  The  proceedings  of  the  day  were 
followed  by  a  concert  in  the  evening,  when  Mendelssohn's 
"Christus"  was  given  by  several  of  the  choirs,  accom- 
panied by  a  small  string  band,  led  by  Rev.  T.  S.  Shaw, 
conducted  by  Mr.  Visetti.  The  soloists  were  Miss 
Whitbread,  Messrs.  Thomas,  Dalby,  and  Douglas  Powell. 
The  Ipswich  Nonconformist  Union,  who  had  taken  first 
prize  in  the  afternoon  for  its  singing  of  Mendelssohn's 
chorus  "  See  what  love "  ("  St.  Paul "),  repeated  its 
performance  in  the  evening.  Mr.  Mower's  party  also 
repeated  its  first  prize  essay  for  unaccompanied  quartet 
singing.  Bishop's  "Sleep,  gentle  lady,"  while  the 
Belstead  village  choir,  who  took  the  first  prize  for 
accompanied  part-songs,  gave  its  winning  piece,  Ford's 
"  Since  first  I  saw  your  face."  Other  songs  were 
given  in  capital  style  by  the  Hon.  Miss  Henniker,  Mr. 
Owen  Morgan,  Miss  A.  M.  Wakefield,  Mr.  Douglas 
Powell,  Miss  Whitbread,  Prince  Frederic  Duleep  Singh, 
and  Mr.  Thomas.  Mr.  Paul  Ludwig  played  several 
violoncello  solos  in  a  finished  style.  Between  the  parts 
Lady  Evelyn  Cobbold  presented  the  prizes  to  those 
successiul  in  the  competitions. 


REVIEWS. 

Novel lo's  Vitlagt  Chant  Book.     No.  1,  containing  too 
Single  Chants  ;  No.  2,  containing  50  Double  Chants. 
:Noveilo  and  Company,  Limited  ] 

Visitors  to  country  churches  will  often  find  in  the 
choir  stalls  manuscript  books  of  chants,  invariably  in  a 
dilapidated  condition  and  of  a  caligraphy  that  is  distinctly 
bucolic  in  its  attempts  at  "pricking  "  music,  as  old  writers 
pointedly  remarked.  The  issue  of  the  above  chant  books 
will  obviate  the  necessity  of  making  manuscript  collections. 
Who  would  take  the  trouble  of  copying  them  out  when 
100  single  chants  can  be  bought  for  sixpence,  and  50 
double  chants  tor  the  same  small  coin  ol  the  realm  ?  As 
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to  the  plan  of  these  books,  we  cannot  do  better  than  quote 
from  the  preface :  "  The  chants  contained  in  thia  collection 
have  been  chosen  for  their  attractive  melody  and  simple 
harmonies.  A  special  feature  is  the  pitch  of  the  reciting- 
note,  which  in  no  case  exceeds  C  natural."  This  is  an 
excellent  idea  which,  with  one  exception  (No.  23  in  the 
double  chants),  has  been  strictly  carried  out.  Moreover, 
"  the  requirements  and  capabilities  of  Village  Choirs  have 
been  carefully  considered  in  making  the  selection,  which, 
it  is  hoped,  will  materially  aid  an  important  part  of  Divine 
Service."  When  it  is  stated  that,  in  addition  to  those  old 
favourites  endeared  by  long  use,  the  two  books  under 
notice  contain  chants  by  modern  composers  like  Barnby, 
Bridge,  Hopkins,  Stainer,  and  others,  there  is  no  need  to 
further  enlarge  upon  the  merits  of  these  useful  publications. 
The  books  are  issued  in  a  very  convenient  size  and  the 
printing  thereof  is  everything  that  can  be  desired. 

Langsyne.  Duet  for  Soprano  and  Contralto.  The  words 
by  Alexander  Anderson.  Set  to  music  by  Alicia  Adelaide 
Needham.    [Novello  and  Company,  Limited.] 

This  life  is  a  fleeting  breath.  Song.  The  words  by 
Louise  Chandler  Moulton.  Set  to  music  by  Alicia  Adelaide 
Needham.   [Boosey  and  Co.] 

My  heart's  treasure.  Song.  The  words  (translated  from 
the  Irish)  by  Francis  A.  Fahy.  Music  by  Alicia  Adelaide 
Needham.    [Chappell  and  Co.,  Limited.] 

Mrs.  Needham  has  with  such  rapid  strides  reached  an 
enviable  position  as  one  of  the  most  popular  and  successful 
song  writers  of  the  day,  that  each  new  composition  from 
her  pen  produces  an  excusable  curiosity  as  to  how  she 
would  succeed  in  other  and  more  serious  branches  of  her 
art.  Wherefore  we  hope  she  may  ere  long  produce  some- 
thing of  greater  import  than  the  above-mentioned  pieces 
for  instance.  We  are  not  in  love  with  the  English  (or 
Irish)  ballad  "as  she  is  wrote"  in  these  days,  though  the 
latter  are  in  this  respect,  no  doubt,  an  improvement  on  the 
"dark"  days  of  English  music.  Our  composers — those, 
we  mean,  with  a  soul  above  the  common  or  garden  ballad- 
are  able  to  hold  their  own  with  Continental  masters  in  the 
production  of  high-class  art  songs.  Mrs.  Needham  also 
has  in  her  album  of  "  Hush  Songs  "  written  several  simple 
ditties  that  have  given  us  genuine  satisfaction,  even  when 
judged  by  a  high  standard.  And  here  we  may  remark  that 
the  simpler  this  clever  composer  is,  the  more  she  relies  on 
the  strength  of  her  vocal  melody  without  overloading  the 
accompaniment  with  details,  the  better  we  are  pleased.  It 
is  for  this  reason  that  we  prefer  the  duet  of  the  publications 
under  notice.  It  is  tuneful  and  expressive,  and  there  is 
a  ring  of  warm  sentiment  about  it  which  well  reproduces 
the  homely  lyric  (in  the  Scotch  dialect)  with  its  reference 

Langsyne  when  life  was  bonnle 

An'  a'  the  skies  were  blue. 
When  ilka  thocht  took  blossom 

An'  bung  its  held  wi'  dew. 

"  This  life  is  a  fleeting  breath "  is  a  sombre  and  stern 
setting  of  a  long  but  impressive  poem.  It  could  be  made 
effective  by  a  singer  with  a  dramatic  style  and  a  good 
feeling  for  climax. 

"  My  heart's  treasure,"  an  impassioned  Irish  love  song, 
will  find  many  admirers.  Mr.  Fahy's  excellent  lyric 
strikes  a  somewhat  tragic  note,  and  Mrs.  Needham  has 
caught  its  spirit  and  reproduced  its  passionate  yearning 
with  much  success. 

The  Office  for  the  Holy  Communion.  Set  to  music  in  the 
key  of  E  flat.    By  John  E.  West. 

[Novello  and  Company,  Limited.] 

This  setting  of  the  Communion  Service  merits  the 
attention  of  all  choirmasters  who  have  fairly  capable 
choirs.  The  music  allied  to  the  Kyrie  Eleison  may  be  said 
to  be  indicative  of  that  which  follows.  It  is  devotional 
and  impressive  in  character,  and  while  possessing  con 
fciderable  warmth  of  expression  is  also  distinguished  by 
reverential  dignity.  The  Credo  is  set  out  with  some 
elaborateness,  short  interludes  for  the  organ  being  inter- 
spersed between  the  delivery  of  the  sentences.  The 
passage  beginning  "  And  was  Incarnate "  is  given  to  a 
soprano  soloist,  who  is  answered  impressively  by  the  full 
choir  at  the  words  "  Ai.d  was  made  man."    A  similar 


device,  but  with  bass  soloist,  is  adopted  for  the  passages 

beginning  "  And  was  crucified  "  and  "  He  suffered."  A 
recurrence  of  the  opening  intonation  precedes  the 
declamation,  fortissimo,  "  And  the  third  day,"  and  from 
thence  to  the  end  of  the  first  section  of  the  Creed 
the  music  proceeds  with  considerable  vigour.  In 
the  second  section  a  notable  point  is  made  at  the 
words  "  Who  spake  by  the  Prophets,"  a  fine  effect  being 
secured  by  the  transition  from  the  dominant  chord  on 
D  to  the  key  of  six  flats.  The  Sanctus  is  commenced  by 
the  basses  with  a  flowing  theme,  which  is  answered  by  the 
other  voices  in  the  choir,  and  the  number  is  concluded  in 
a  most  effective  manner.  The  Benedictus  is  begun  by  a 
soprano  vocalist,  who  gives  out  a  placid  melody  which  is 
afterwards  taken  up  by  the  full  choir,  the  soloists  continuing 
to  lead  them  down  to  the  words  "  Hosanna,"  which  is  set 
in  contrapuntal  fashion.  A  bass  or  baritone  soloist  begins 
the  Agnus  Dei,  which  contains  some  phrases  of  great 
melodic  beauty,  and  this  number  forms  a  fine  contrast  to 
the  Gloria,  which  is  set  with  much  vigour  and  terminates 
with  the  exposition  of  a  fugue  Bubject  and  floridly  written 
Amen.  The  vocal  parts  are  well  laid  out  for  the  voice,  and 
the  organ  accompaniment  possesses  much  musical  interest 
and  independence. 

A  Merry  Christmas.  A  collection  of  Pianoforte  Com 
positions  by  modern  Composers. 

(Breitkopf  and  Hartel.] 

Christmas-tide  is  a  gift-giving  season,  but  what  to 
give,  even  to  one's  nearest  and  one's  dearest,  often  cause* 
brain  racking,  for  the  acceptableness  of  a  present  depends 
on  the  pleasure  it  can  afford  the  recipient.  In  this  respect 
Messrs.  Breitkopf  and  Hartel's  volume  of  pianoforte  solos 
may  be  relied  upon  to  please  all  pianists  of  average 
abilities.  The  collection  consists  of  twenty- five  pieces  by 
Armand,  Fielitz,  Gotze,  Grimm,  Hartmann,  Hofmann, 
Jadassohn,  Junkelmann,  Keudell,  Mac  Dowel  1,  Merkel, 
Nesvera,  Rheinberger,  Ribiollet,  Sartorio,  Scharwenka, 
Schwab,  Seiss,  Verhey,  and  Wagner,  and  they  have  bees 
chosen  with  admirable  discretion.  Several  of  them  are 
gems  of  their  kind,  and  in  the  large  majority  the  maximum 
of  effectiveness  is  combined  with  the  minimum  of  difficulty, 
but  all  of  them  possess  musical  charm. 

Standchen  (Serenade);  Die  Lindt  (The  Linden  TreeV 
Edited  and  translated  by  Helen  D.  Tretbar.  Music  by 
Erik  Meyer-Helmund. 

[Magdeburg:  Heinrichshofen's  Verlag  ] 

Both  these  songs  are  worthy  of  the  attention  of  vocalists. 
In  the  first  a  lover  asks  sundry  questions  of  the  cottage 
where  his  beloved  dwells,  and  not  receiving  an  answer,  is 
content  to  commit  her  safety  to  the  silent  walls.  Serenades, 
as  a  rule,  have  much  in  common,  but  Herr  Helmundj 
music  possesses  some  distinction  and,  as  expected  from 
this  composer,  has  many  artistic  touches. 

"The  Linden  Tree,"  in  the  poet's  imagination,  grow* 
outside  a  cottage  in  which  a  loved  one  dwells,  and  has  the 
peculiar  properly  of  communicating  to  her  the  vows  of 
devotion  which  her  lover  has  breathed  on  its  leaves.  The 
voice  part  is  melodious  and  graceful,  and  the  effective  nest 
of  the  song  is  greatly  increased  by  the  musical  interest  r  f 
the  pianoforte  accompaniment,  which,  however,  calls  for 
deft  fingers  to  do  it  justice. 

Novello' s  Octavo  Edition  of  Trios,  Quartets,  &c,  /Lr 
Female  Voices.    Nos.  317  to  320. 

[Novello  and  Company,  Limited.] 

It  was  an  excellent  idea  to  include  in  this  series  female 
choruses  from  cantatas,  for  some  of  the  most  pleasing 
examples  of  this  kind  are  found  in  modern  works.  No.  3 1 7  a 
the  chorus  "  Hasten,  Oh  1  sisters,"  from  the  cantata  "  King 
Neptune's  Daughter,"  by  Ferris  Toxer.  It  is  written  in 
three  parts  in  a  flowing  and  graceful  style  and  is  extremely 
easy  to  sing.  The  next  number  is  the  soprano  solo  and 
chotus  "  Fairest  of  lands."  from  "  The  Sun  Worshippers." 
by  A.  Goring  Thomas.  This  makes  more  demand  on 
executive  abilities  than  the  preceding  number,  and  the 
soprano  soloist  is  in  one  instance  called  upon  to  touch  the 
high  B  natural.  The  chorus  parts  also  require  singinc 
with  vivacity  and  brightness ;  but  any  trouble  expended 
will  receive  its  rewaid.    No.  319,  cn'itled  "  Eidola,"  is  a 
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setting  for  three  voices,  by  F.  Cunningham  Woods,  of  words 
from  an  Elizabethan  Song  Book,  in  which  the  singers 
whether  shadows  can  give  pleasure,  and 


apparently  find  that  they  can  ;  certainly  Mr.  Woods's  music 
will.  Mr.  Woods  also  supplies  No.  320,  and  in  this 
instance  has  gone  to  Richard  Brome,  a  worthy  of  the 
seventeenth  century,  for  words  to  inspire  bis  pen.  The 
number  is  entitled  "  The  Merry  Beggars."  It  is  not 
revealed  why  these  particular  beggars  should  be  merry,  but 
they  certainly  are  so  in  the  composer's  estimation,  and 
his  music  trips  along  with  pleasing  vivacity. 

Without  Thee.  Song.  French  words  by  Victor  Hugo. 
English  adaptation  by  Raymond  St.  Leonards.  Music  Dy 
Guy  d'Hardelot. 

O  !  Like  a  Queen.  Words  by  William  Watson.  Music 
by  Frances  Allitsen. 

Juit  for  once.  Words  by  Ernest  Pertwee.  Music  by 
Sybil  Palliser.    [E.  Ascberberg  and  Co.] 

Vocalists  in  search  of  new  songs  may  be  recommended 
the  above-mentioned.  "Without  Thee"  is  published  in 
three  keys,  and  its  sentiments  may  be  expressed  with  equal 
appropriateness  by  either  sex.  In  the  English  version  it  is 
not  quite  clear  whether  the  loved  one  is  close  by,  far  away, 
alive  or  dead ;  but  those  singers  who  are  troubled  about 
this  can  take  refuge  in  Victor  Hugo's  own  lines.  The  voice 
part  is  grateful  to  sing,  and  the  persistency  of  a  musical 
figure  adds  to  the  interest  of  the  pianoforte  accompaniment 

The  setting  of  "  O !  Like  a  Queen  "  is  in  Miss  Allitsen's 
best  manner,  and  baritones  will  find  in  it  an  effective  song 
of  vigorous  and  manly  sentiment. 

"Just  for  once"  is  a  piquant  little  ditty  which  might 
be  made  to  serve  a  useful  purpose  by  ladies  who  wish  to 
encourage  nervous  and  diffident  swains.  Mr.  Pertwee  has 
mixed  up  his  singular  and  plural  pronouns  somewhat  reck- 
lessly in  his  search  for  rhymes  ;  but  otherwise  his  lines  are 
commendable,  and  their  coquettish  spirit  has  been  deftly 
caught  by  Miss  Palliser  and  expressed  in  dainty  music. 

MUSIC  LN  BELFAST. 
(From  our  own  Corrsspondrnt.) 

The  musical  season  here  is  now  in  full  swing.  During 
the  past  month  we  have  had  experience  of  various  forms  of 
musical  art.  The  late  Sir  Charles  Halle's  famous  band, 
under  the  direction  of  Mr.  Frederic  H.  Co  wen,  gave  a 
concert  in  the  Ulster  Hall,  under  the  auspices  of  the 
Philharmonic  Society.  The  attendance  was  not  com- 
mensurate with  the  rich  musical  treat  presented ;  but  what 
the  audience  lacked  in  numbers  was  more  than  made  up 
for  in  their  enthusiasm,  every  piece  in  the  programme 
being  received  with  a  storm  of  applause. 

An  interesting  concert  was  given  in  the  Ulster  Hall  on 
the  xith  ult.,  by  Mr.  and  Madame  Louis  Mantell,  who 
took  farewell  of  their  numerous  friends  here,  previous 
to  departure  for  London,  where  they  intend  to  reside 
permanently.  Some  sixteen  artists  showed  their  apprecia- 
tion and  sympathy  by  lending  their  services,  the  result 
being  a  highly  successful  concert. 

The  latest  venture  took  place  on  the  igth  ult. — 
namely,  a  new  series  of  People's  Concerts,  at  the  first  of 
which  Gounod's  "  Redemption "  was  performed  by  the 
band  and  chorus  of  the  Philharmonic  Society,  with  solos 
taken  by  local  amateurs,  and  at  the  popular  prices  of 
one  shilling  and  sixpence.  It  is  intended  to  do  other 
works  later  on.  The  experiment  is  an  interesting  one, 
and  should  succeed,  as  heretofore  the  performances  of  such 
works  have  been  at  prices  entirely  prohibitive  to  the  masses. 
It  remains  to  be  seen  whether  the  taste  for  ballad  concerts 
may  not  give  place  to  oratorio  and  the  grand  works  of  the 
great  - 


MUSIC  IN  BIRMINGHAM. 
(From  our  own  Correspondent.) 
The  marked  appreciation  and  enthusiastic  welcome 
bestowed  last  season  on  Mr.  Halford's  orchestral  concerts 
have  induced  him  to  give  another  series  often  concerts,  the 
first  of  which  took  place  in  our  Town  Hall  on  October  25, 
the  second  on  the  8th  ult.  This  year's  scheme  includes 
Beethoven's  nine  Symphonies,  to  be  given  in  chronological 
order.   At  the  first  concert  Mr.  Halford  gave  Brahms's 


Symphony  (No.  t)  in  C  minor,  remarkably  well  played  by 
the  orchestra.  The  place  of  honour,  however,  was  assigned 
to  Sir  Hubert  Parry's  Symphonic  Variations  in  E  minor, 
given  under  the  composer's  conductorship,  who  was  accorded 
a  very  hearty  welcome.  The  performance  was  a  very  fine 
one,  and  full  justice  was  done  to  Sir  Hubert  Parry's 
masterly  score.  Mons.  Emile  Sauret  was  the  only 
soloist,  and  gave  his  own  Concerto  in  D  minor  (Op.  26) 
in  a  manner  that  revealed  his  wonderful  mastery  of  the 
violin  to  perfection.  At  the  second  concert  Beethoven's 
first  Symphony  and  Borodine's  second  Symphony 


the  principal  orchestral  pieces.  Mr.  Louis  Frdlich  sang 
Wotan's  "  Abschied,"  from  Wagner's  "  Die  Walkure,"  and 
Schubert's  "  Du  bist  die  Ruh." 

The  first  of  Dr.  Rowland  Winn's  series  of  orchestral 
concerts  was  given  in  the  Town  Hall  on  the  3rd  ult ,  with 
decidedly  artistic  results.  The  programme  included 
Mozart's  Symphony  in  G  minor,  Wagner's  Overture  "  The 
Flying  Dutchman,"  Tschaikowsky's  Overture  "  Romeo  and 
Juliet,"  and  Saint-Saens's  Symphonic  Poem  "  Le  Rouet 
d'Omphale."  Miss  Esther  Palliser  was  the  vocalist  and 
sang  Max  Bruch's  "  Ave  Maria,  stainless  Queen,"  from 
the  choral  work  "  Das  Feuerkreuz,"  also  the  Jewel  Song 
from  Gounod's '« Faust." 

Through  the  absence  of  Dr.  C.  Swinnerton  Heap,  on 
account  of  a  sudden  breakdown  in  health,  the  first  orchestral 
concert  of  the  Birmingham  Festival  Choral  Society  was 
conducted  by  Professor  Villiers  Stanford,  the  event  taking 
place  in  our  Town  Hall,  on  the  10th  ult.  The  choir  gave 
Brahms's  "  Triumphlied."  which  has  not  been  beard  here 
since  it  was  given  for  the  first  and  only  time  at  our  musical 
festival  of  1882.  A  very  fine  rendering  of  Tschaikowsky's 
"  Pathetic "  Symphony  was  secured  by  Dr.  Stanford. 
Mons.  Hollmann  achieved  an  extraordinary  success  with 
Saint-Saens's  Violoncello  Concerto  in  A  minor  (Op.  33). 
For  his  second  solo  he  gave  Max  Bruch's  "  Kol  Nidrei," 
based  on  a  Hebrew  melody  still  in  use  in  the  Synagogue 
on  the  Day  of  Atonement. 

The  Midland  Musical  Society  gave  a  performance  of 
Mendelssohn's  "  St.  Paul  "  in  the  Town  Hall,  on  October  2g, 
under  Mr.  Stevenson's  conductorship,  the  principals  being 
Miss  Maggie  Jaques,  Miss  Minnie  Hackett,  Mr.  Shakes- 
peare Robinson  (late  tenor  of  York  Minster),  Mr.  Edward 
Field.  Mr.  Philip  H.  Clark,  and  Mr.  William  Bennett. 
Mr.  C.  W.  Perkins  occupied  his  accustomed  place  at  the 
organ.  The  performance  showed  a  marked  improvement 
on  former  efforts.  The  chorus  sang  well  throughout,  their 
attack  being  firm  and  the  tone  quality  rich. 

The  Birmingham  Choral  Union  gave,  in  celebration  of  the 
centenary  of  its  first  production,  Haydn's  "Creation,"  in 
the  Town  Hall,  on  the  5th  ult.,  under  Mr.  Thomas  Facer's 
conductorship.  The  principals  were  Miss  Annie  Norledge, 
Mr.  Hamlyn  Crimp,  Mr.  William  Evans,  and  Mr.  C.  W. 
Perkins  (organ).  It  was  a  capital  performance  throughout, 
the  chorus  being  in  splendid  form. 

Messrs.  Fred.  Ward,  violinist,  and  Percy  Stranders, 
pianist,  have  organised  a  series  of  three  chamber  concerts, 
the  first  of  which  was  given  in  the  Masonic  Hall,  on  the 
2nd  ult.  The  performers  were,  in  addition  to  the  concert- 
givers,  Mr.  W.  H.  Ward  (viola)  and  Mr.  F.  A.  Ward 
(violoncello).  Miss  Annie  Smart  was  the  vocalist  and 
Mr.  F.  W.  Beard  the  accompanist.  The  principal  features 
of  the  programme  were  Rubinstein's  Sonata  in  A  minor 
for  violin  and  pianoforte  and  Rheinberger's  Quartet  in  E  flat 
for  pianoforte  and  strings  (Op.  38). 

The  famous  Besses  o'  the  Barn  brass  band  gave  two 
concerts  on  the  12th  ult.,  completely  filling  our  Town 
Hall  both  in  the  afternoon  and  evening.  The  most 
astonishing  feature  of  the  performance  was  a  selection  from 
Wagner's  "  Walkure."  arranged  by  Mr.  Alex.  Owen,  the 
conductor  of  the  band. 

The  West  Bromwich  Choral  Society  opened  its  current 
series  of  concerts  with  a  fine  all-round  performance  of 
Stemdale  Bennett's  cantata  "The  May  Queen,"  given  in 
the  West  Bromwich  Town  Hall,  on  the  16th  ult.,  under  Mr. 
William  Hart  land's  conductorship.  The  second  part  of 
the  programme  was  of  a  miscellaneous  character.  The 
artistic  personnel  consisted  of  Miss  Helen  Jaxon,  Miss 

I Edna  Thornton,  Mr.  Gwillym  Richards,  and  Mr.  Daniel 
Price,  vocalists ;  Mr.  William  Henley,  solo  violinist,  and 
Mr.  C.  W.  Perkins,  organist. 
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MUSIC  IN  BRISTOL. 
(From  our  own  Correspondent.) 

The  musical  festival  committee  have  not  yet  decided 
whether  or  not  to  hold  a  festival  next  year,  although 
Colston  Hall  is  to  be  built  forthwith.  In  the  meantime, 
all  the  chief  musical  events  are  being  held  in  the  Victoria 
Rooms.  On  October  29  the  Royal  Welsh  Ladies'  Choir 
sang  part-songs  and  members  of  the  company  contributed 
songs.  Miss  Maud  Gay,  a  native  of  Bristol,  gave  a 
pianoforte  recital  on  the  2nd  ult.  Madame  Albani  and  her 
company  gave  a  concert  on  the  10th  ult.  Fraulein  Inga 
Schumann  and  Fraulein  Hildegard  Schumann  were  asso- 
ciated in  a  violin  and  pianoforte  recital  on  the  16th  ult.  Miss 
Amy  Lavington,  a  talented  and  cultured  local  harpist, 
her  pupils,  with  Mr.  John  Thomas,  the  Queen's  harpist, 
delighted  a  large  assemblage  by  their  performances  upon 
the  harp,  and  Miss  Chamerlain  and  Mr.  Arthur  Wills  by 
their  singing  on  the  17th  ult  The  Brodsky  Quartet  again 
visited  Bristol  on  the  19th  ult.,  at  the  instance  of  Madame 
Darmaro,  who  joined  them  in  the  interpretation  of  well 
chosen  chamber  compositions. 

The  Bristol  Church  Choral  Union  celebrated  its  annual 
festival  on  October  25,  in  the  Cathedral,  when  470  singers 
took  part.  They  admirably  rendered  the  service,  under 
the  direction  of  Mr.  John  Barrett,  the  anthems  being 
Stainer's  ••  I  saw  the  Lord  "  and  Macfarren's  "  The  Lord 
is  my  Shepherd." 

MUSIC  IN  DUBLIN. 
(From  our  own  Correspondent.) 

A  brilliant  opening  of  the  Dublin  concert  season  was 
made  with  two  concerts  by  the  Hall£  Orchestra,  under  the 
direction  of  Mr.  F.  H.  Cowen,  on  the  15th  and  16th 
uK.,  in  the  large  hall  of  the  Rotunda.  The  programmes 
included  familiar  works  by  Mozart,  Mendelssohn,  Wagner, 
Schumann,  Beethoven,  Schubert,  and  other  composers,  all 
admirably  rendered  under  Mr.  Co  wen's  baton.  The  Over- 
tures to  "  Die  Meistersinger"  and  "  Tannhauser,"  especially 
the  last-mentioned,  compelled  the  admiration  and  enthu- 
siasm of  the  audience.  Herr  Carl  Fuchs'  violoncello  solos 
were  also  greatly  admired. 

The  Royal  Dublin  Society's  chamber  music  recitals  were 
continued  on  the  14th  ult.,  in  the  new  Lecture  Theatre  of 
the  Society,  in  Kildare  Place.  The  executants  for  the 
season  are  Signor  Papini  (first  violin),  Mr.  P.  Dclaney 
(second  violin),  Mr.  Grisard  (viola),  Herr  Bast  (violoncello), 
and  Signor  Eaposito  (pianoforte).  The  programme  con- 
sisted of  Mendelssohn's  String  Quartet  in  E  flat  (Op.  12), 
Brahma's  Sonata  for  pianoforte  and  violoncello  in  E  minor, 
and  Schubert's  Trio  in  B  flat  for  pianoforte  and  strings. 
On  the  21st  ult.  a  pianoforte  recital  was  given  by  Signor 
Ksposito. 

The  Leinster  Choral  Society  gave  a  series  of  three 
concerts  at  the  Molesworth  Hall,  on  the  16th,  17th,  and 
18th  ult.,  under  the  direction  of  Mr.  J.  W.  Cleary. 

The  Dublin  Musical  Society's  first  concert  for  the  season 
(Mendelssohn's  "  St.  Paul")  was  announced  to  take  place 
at  the  Royal  University  Buildings,  on  the  24th  ult.,  too  late 
for  detailed  notice. 

English  opera  occupied  the  new  Theatre  Royal,  Hawkins 
Street,  from  the  r4th  to  the  20th  ult.  Madame  Fanny 
Moody  and  Mr.  Charles  Manners  have  with  them  a 
number  of  well  known  artists  and  a  capable  band  and 
chorus,  under  the  direction  of  Mr.  E.  Goosens,  Jun. 


considering  the  present  position  of  choral  music  in  the 
town,  and,  if  possible,  to  form  a  thoroughly  representative 
society  to  embrace  both  vocal  and  instrumental  depart- 
ments. After  listening  to  Mr.  Bunnell  H.  Burton,  Mr. 
Lindley  Nunn,  Mr.  J.  Hayward,  Miss  Broome,  and  others, 
the  meeting  decided  "  that  it  is  desirable  to  concentrate 
the  forces  which  have  hitherto  been  divided,  by  the 
formation  of  one  central  body  to  be  called  the  Ipswich 
Choral  Society."  A  small  committee  was  appointed  to 
carry  this  resolution  into  effect.  There  was  a  unanimity  io 
the  meeting  which  augurs  well  for  the  future. 
Norwich  was  favoured  with  a  ' 


on  the  nth  utt.,  for  at  a  concert  organised  with  the  idea  of 
reducing  a  debt  existing  upon  the  Roman  Catholic  school? 
in  Willow  Lane,  the  programme  consisted  mainly  of 
classical  chamber  music.  Schumann's  Pianoforte  Quiottt 
(Op.  44),  Mendelssohn's  String  Quartet  in  E  fiat  (Op.  12). 
and  Beethoven's  Pianoforte  Trio  in  E  minor  (Op.  1,  No.  3) 
were  the  chief  features.  The  executants  were  Mr.  J.  T. 
Gowen  (pianoforte),  Mr.  W.  Johnson  (first  violin).  Rev.  H. 
Long  (second  violin),  Mr.  E.  Weeks  (viola),  and  Rev 
Dudley  Elwes  (violoncello).  Mr.  Elwes  also  distinguished 
himself  in  Popper's  "  Widraung,"  which  was  played  with 
tender  expression  and  earnestness  of  purpose  ;  while  Mr. 
Weeks  was  equally  successful  in  a  solo  for  the  viola,  an 
instrument  but  rarely  beard  in  a  solo  capacity.  Songs 1 
contributed  by  Miss  T - 


MUSIC  IN  EAST  ANGLIA. 
(From  our  own  Correspondent.) 

The  season  of  the  popular  Saturday  evening  organ 
recitals  commenced  in  St.  Andrew's  Hall  on  the  5th  ult. 
Dr.  Bunnett  played  Wolstenholme's  Sonata  in  the  style  of 
Handel  and  a  Fantasia  in  C  from  his  own  pen,  written 
expressly  for  the  occasion.  Light  and  pleasing  in 
character,  it  was  warmly  applauded  by  the  large  audience. 
Miss  Stannard,  a  rising  local  soprano,  and  Mr.  A.  H.  Gee, 
the  Australian  baritone,  but  once  a  resident  in  Norwich, 
were  responsible  for  the  vocal  part  of  the  programme. 

A  public  meeting  was  held  in  Ipswich  on  the  16th  ult., 
under  the  presidency  of  the  mayor,  for  the  purpose  of 


MUSIC  IN  EDINBURGH. 
(From  our  own  Correspondent.) 
The  annual  shower  of  virtuosic  meteors,  which  the 
prospectuses  prophesy  is  to  be  an  unusually  brilliant  one 
this  season,  was  heralded,  in  October,  by  the  appearance 
of  M.  Pachmann  in  a  Chopin  programme.  The  grea: 
pianist  was  followed  later  in  the  same  month  by  Madiamc 
Marchesi,  who  made  a  very  deep  impression  on  an 
audience  which  should  have  been  larger.  M  adame  M  archest 
was  assisted  by  Herr  Kruse  On  the  3rd  ult.  Miss  Pancera 
gave  the  only  pianoforte  recital  announced  as  yet  this 
season  by  Messrs.  Methven  and  Simpson.  The  mo« 
enjoyable  number  in  a  well-varied  programme  was 
Brassin's  transcription  of  the  "  Feuerzauber  "  music.  Oa 
the  5th  ult.  Mr.  and  Mrs.  Henschel  gave  one  of  then 
delightful  vocal  recitals,  in  which  both  artists  appeared  at 
their  best.  Mr.  Henschel's  interpretation  of  some  Schubert 
songs  was  very  keenly  enjoyed.  At  the  first  of  the  Univer- 
sity concerts  the  Dolmetsch  party  discoursed  French  mu«i: 
from  the  Court  of  Louis  XIV.  and  XV.  on  harpsichord 
lute,  viola  d'amore,  and  viol  da  gamba,  before  a  delightei 
audience,  in  the  class-room.  The  excerpts  from  Cooper in. 
Rameau,  and  less  known  composers  were  most  interesting 
and  instructive.  Miss  May  Gibb  contributed  the  vocal 
numbers. 

Our  local  sky  has  also  been  lit  by  the  less  assuming 
appearances  of  fixed  stars,  whose  concerts  have,  to  the 
Edinburgh  public,  an  importance  and  an  interest  all  their 
own.  Worthy  of  especial  note  was  the  first  public  appear 
ance  here  of  Mr.  Alfred  Hollins  as  a  pianist.  The  gifteJ 
musician,  whose  unutterable  misfortune  predisposes  the 
musical  world  to  that  interest  which  his  talent  so  worthily 
satisfies  and  which  his  personality  amply  repays,  gave  a 
recital  in  the  Music  Hall,  on  the  14th  ult.,  before  a  Lar?r 
and  most  sympathetic  audience.  Liszt's  Polonaise  in  E, 
most  beautifully  played,  was  perhaps  his  happiest  effort. 

Recitals  were  also  given  during  the  month  by  Dr.  and 
Madame  Pudor,  Mr.  A.  B.  Bach  (who  is  shortly  leaving  for 
Vienna),  and  Mr.  Delia  Torre. 

The  Edinburgh  Bach  Society  opened  its  eleventh  session 
on  October  23  by  a  programme  of  concertos  for  two  (in 
C  major),  three  (in  C  major  and  D  minor),  and  four  piano- 
fortes. The  performers  were  Miss  Lichtenstein,  Messrs 
T.  H.  Collinson,  Dace,  Dunn,  Francis  Gibson,  John 
Hartley,  A.  Scott  Jupp,  and  W.  Townsend.  A  sma 
orchestra,  led  by  Madame  Agnes  Hamilton  and  Mr.  Colin 
McKenzie,  supplied  the  accompaniments,  and  Mr.  Frankii.-. 
Peterson,  founder  and  president  of  the  Society,  1 
Songs  were  contributed  by  Mr.  A.  B.  Bach 
Gordon  Pillana. 
Among  the   evidences  of 
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two  have  evoked  an  amount  of  criticism  not  altogether 
complimentary.  The  Choral  Union  is  doubtless  hampered 
by  many  circumstances  easily  understood,  but  it  is  dis- 
appointing to  be  promised  another  performance  of  Berlioz's 
"  Faust "  when  the  premier  Society  collaborates  with  the 
Scottish  Orchestra  in  Messrs.  Paterson'a  scheme.  Mr. 
Kirkhope's  Choir  has  not  the  same  excuse,  and  there  is  a 
widespread  feeling  of  disappointment  and  disapproval 
that  this  splendid  body  of  singers,  which  its  friends  say  is 
second  to  none  in  the  kingdom,  should  hark  back  on  the 
third  part  of  Schumann's  "Faust"  and  "The  Walpurgis 
Night"  for  its  appearance  in  the  same  scheme.  Other 
works  are  clamoaring  to  be  heard  and  Edinburgh  is 
clamouring  to  hear  them.  If  the  important  novelties 
of  the  past  few  years  do  not  attract  the  members,  do  they 
never  dream  of  a  first  performance  in  Edinburgh  of  Bach's 
B  minor  Mass  or  Beethoven's  "  Missa  Solennis  "  ?  The 
Choral  Symphony  is  not  a  household  word,  nor  are  we 
intimate  with  Mozart's  Requiem.  Are  none  of  Bach's 
splendid  cantatas  worthy  of  notice  and  are  we  not  to 
hear  the  Choral  Fantasia  again  ?  And  what  of  the  works 
by  native  composers  ?  If  the  committee  is  committed  to 
this  dreary  round  it  should  give  way  to  another  committee 
with  more  energy,  enterprise,  and  a  realisation  of  the 
great  responsibilities  such  a  choir  must  have. 


MUSIC  IN  GLASGOW. 
(From  our  own  Correspondent.) 

Tub  local  musical  season  has  of  late  been  uneventful,  if  we 
except  the  highly  successful  concert,  given  on  the  15th  ult., 
under  the  auspices  of  the  Glasgow  Society  of  Musicians. 
The  occasion  had  been  anticipated  with  singular  interest, 
inasmuch  as  the  concert  was  in  aid  of  the  Society's  Benevo- 
lent Fund,  and  St.  Andrew's  Hall  presented  an 


seldom  witnessed  nowadays  when  a  high-class  programme 
is  submitted.  The  star  of  the  evening,  Miss  Marie  Brema, 
surpassed  herself  in  her  contributions,  and  a  feature  of  the 
concert  was  her  touching  exposition  of  "  Ein  Froehlich's 
Gesang,"  a  fine  example  of  German  seventeenth  century 
song.  Dr.  A.  L.  Peace  had  a  hearty  reception  from  his 
numerous  Glasgow  friends,  and  his  performance  of  a 
Fantaisie  and  Fugue  by  E.  Bernard  showed  once 
more  the  consummate  art  of  the  Liverpool  organist.  Mr. 
Maurice  Sons  gave  a  finished  performance  of  Bach's 
Chaconne,  Mr.  Philip  E.  Halstead  contributed  with  rare 
effect  a  couple  of  pianoforte  solos ;  chamber  music  had  also 
an  acceptable  place  in  the  programme,  and  Mr.  W.  T. 
Hoeck  discharged,  with  his  wonted  taste,  the  duties  of 
accompanist.  The  arduous  labours  of  Mr.  H.  A.  L. 
Seligmann,  the  honorary  secretary  to  the  concert  committee, 
ought  also  to  be  acknowledged. 

Herr  Willy  Benda's  Greenock  orchestra  invaded  Glasgow 
on  the  8th  ult.  It  was  quite  a  new  experience  to  welcome 
a  band  of  over  sixty  performers  (mostly  amateurs)  from 
Sugaropolis.  The  experiment  was,  however,  interesting,  as 
the  band  includes  some  highly  promising  instrumentalists ; 
Mr.  Benda  has,  moreover,  been  able  to  inspire  his  players 
with  his  own  characteristic  spirit  and  enthusiasm.  Miss 
Jenny  Taggart  sang  her  three  songs  in  her  usual  artistic 
style.  Mr.  and  Mrs.  Henschel's  programme  at  the  Queen's 
Rooms,  on  the  7U1  ult.,  was  again  drawn  upon  lines  worthy 
of  the  cultured  tastes  of  those  accomplished  artists.  Mr. 
Allan  MacBeth's  students,  at  the  second  concert  of  the 
session,  easily  won  distinction  in  a  programme  which  did 
the  management  of  the  Athenteum  School  of  Music  infinite 
credit. 

The  Cambuslang  Choral  Society  has  had  a  most 
encouraging  start.  Mr.  Herbert  Walton,  the  organist  of 
Glasgow  Cathedra], is  the  conductor,  and  the  "Creation" 
has  been  selected  as  the  subject  of  study.  Haydn's 
melodious  work  has  also  been  taken  up  by  the  Airdrie 
Choral  Union.  The  Maryhill  Musical  Association  is 
rehearsing  "The  Rose  Maiden,"  the  Stirling  Choral 
Society  has  "  Israel  to  Egypt "  in  hand,  and  the 
Coatbridge  Choral  Union  has  decided  to  give  Haydn's 
"The  Seasons"  in  March  next.  Down  Ayr  way  the 
leading  local  society  has  favoured  Mendelssohn's 
•*  Loreley,"  Zingarelli's  "  Laudate,"  and  Handel's 
"  Dettingen"  Te  Deum.   At  Dunfermline,  Mr.  McNabb't 


choir  finds  renewed  pleasure  in  studying  "  Elijah."  The 
Paisley  Choral  Union,  in  conjunction  with  the  Glasgow 
Choral  and  Orchestral  Union,  announces  four  concerts. 
The  choral  works  include  Rossini's  "  Stabat  Mater," 
Mendelssohn's  "Hymn  of  Praise,"  and  Handela 
"Samson." 


MUSIC  IN  LIVERPOOL. 
(From  our  own  Correspondent.) 

The  second  concert  of  the  Philharmonic  Society  took 
place  on  October  35,  the  chief  feature  of  the  programme 
being  the  contrast  afforded  by  a  Haydn  Symphony 
("  La  Reine ")  and  Tschaikowsky's  Fantaisie  Overture, 

Hamlet."  On  the  8th  ult.  Verdi's  "Stabat  Mater" 
and  Te  Deum,  together  with  Beethoven's  music  to  the 
"  Ruins  of  Athens,"  proved  somewhat  of  a  trying  ordeal 
for  the  resident  forces,  which  are  now  being  carefully  held 
in  hand  for  Handel's  "  Israel,"  to  be  given  as  the 
Christmas  oratorio  on  the  20th  inst.  The  fourth  concert, 
with  a  miscellaneous  programme,  was  fixed  for  the  22nd  ult. 
Mr.  F.  H.  Cowen  happily  retains  his  position  as  conductor. 
The  Musical  Society  gave  Mendelssohn's  "  Elijah "  on 
the  15th  ult.,  the  result  amply  justifying  the  appointment 
of  Mr.  F.  H.  Crossley  to  the  conductorship.  This  chorus 
has,  in  fact,  rarely  been  heard  to  better  advantage.  The 
new  choral  sections  of  the  Sunday  Society  came  into 
evidence  in  the  same  oratorio  on  October  30,  and  proved 
to  be  a  highly  capable  body  of  choristers.  Though 
not  a  very  large  chorus — numbering  only  about  130 
members — the  policy  of  putting  everyone  concerned  to 
serious  individual  trial,  and  granting  an  honorarium  to 
the  leading  voices,  resulted  in  the  enlistment  of  a  choir 
of  exceptional  power  and  intelligence.  Mr.  Argent  con- 
ducted, as  usual.  The  above  are  among  the  leading 
choral  events  of  the  past  few  weeks  in  the  city,  but  of 
exceptional  interest  also  has  been  the  appearance  of  the 
unique  "  Goossens  "  Choir,  on  October  27,  when  Gevaert'a 
"  Exiles  of  Erin  "  was  given  for  the  first  time  in  England 
with  marked  success.  At  South  port,  Mr.  Hudson  produced 
Cowen 's  "  Ruth,"  on  the  nth  ult.,  and,  a  week  or  so 
later,  in  the  same  place,  Mr.  Clarke  gave  Mendelssohn's 
"  Elijah."  On  the  gth  ult.  Mr.  Crossley  directed  the  first 
and  second  parts  of  Haydn's  "  Creation  "  at  Warrington. 
Dr.  Reynolds  has  accepted  the  conductorship  of  the 
Runcorn  Society,  and  has  had  in  rehearsal  Sullivan's 
"On  Shore  and  Sea."  At  St.  Helen's,  on  the  21st  ult., 
the  local  choral  society  gave  Dr.  Bridge's  "  Flag  of 
lingland  "  and  the  Finale  from  Mendelssohn's  "  Loreley," 
under  Mr.  Elliott. 

The  orchestral  side  of  art  has  been  represented  by  one 
of  Mr.  Rodewald's  delightful  "  Smoking  "  evenings  at  the 
City  Hall,  on  the  12th  ult.,  when  Beethoven's  No.  8 
Symphony  in  A  and  Grieg's  second  "  Peer  Gynt "  Suite 
were  admirably  performed  by  the  Liverpool  Orchestral 
Society.  The  Societa  Armonica  has  again  justified  its 
rehabilitation  under  Mr.  Akeroyd,  by  giving  Beethoven's 
Symphony,  No.  4,  in  B  flat,  and  a  number  of  other  com- 
positions, including  a  couple  of  Mr.  Coleridge-Taylor's 
delightful  Characteristic  Waltzes.  The  students  and 
professoriate  of  the  College  of  Music  have  been  well  to 
the  front,  the  whole  of  Beethoven's  Sonatas  for  violio 
and  pianoforte  having  been  given  with  excellent  effect  at 
a  series  of  recitals  by  Messrs  Courvoisier  and  Welsing. 
Two  performances  of  a  larger  order  have  also  taken 
place,  in  one  of  which  Haydn's  B  flat  Symphony,  No.  12, 
formed  the  chief  task  of  the  orchestra,  and  at  the  other  the 
same  forces,  combined  with  the  choral  class,  gave  the  first 
part  of  Haydn's  "  Creation,"  together  with  excerpts 
Mozart's  "  Requiem  "  and  the  "  Pignus  futurae  '" 
from  Mozart's  Litania  in  B  flat. 

In  regard  to  chamber  music,  there  has  to  be  chronicled 
the  success  of  Mr.  Theodore  Lawson's  second  concert 
with  Mr.  Brodsky's  Manchester  quartet,  and  of  special 
local  interest  was  the  appearance  of  Messrs.  Roes  and 
Moore  at  the  Concert  Room,  St.  George's  Hall,  on  the 
and  ult.,  the  first-named  of  the  two  "ensemble  pianists  " 
being  a  member  of  a  well-known  family  of  musicians 
resident  in  this  city.  Mr.  G.  Liebling  gave  a  recital 
at  the  Philharmonic  Hall,  on  the  12th  alt*  with  an 
audience  of   no  larger   proportions  than  that  which 
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welcomed  Rubinstein  to  the  same  place  a  quarter  of  a 
century  or  so  ago,  and  he  deserves  the  success  which 
later  on  waited  upon  his  great  prototype. 

Mr.  Josef  Dowries  has  produced  a  unique  drama  at 
St.  George's  Hall,  in  which  he  takes  advantage  of  his 
coloured  origin  to  appear  sb  the  leading  character  in 
"  Mu tines  the  Traitor,"  and  has  given  his  hearers  some  fine 
music  from  the  pen  of  Mr.  E.  Watson,  a  local  writer  of 
very  considerable  ability.  An  excellent  orchestra  and 
chorus  were  directed  by  the  composer  at  a  series  of  per- 
formances given  from  the  14th  to  the  18th  ult. 

The  Meister  String  Quartet,  which  has  recently  been 
formed  in  Liverpool,  made  its  first  appearance  at  a 
concert  at  Walton,  on  Thursday,  the  17th  ult.,  when  it 
met  with  a  most  hearty  reception.  Several  numbers 
selected  from  the  works  ot  Mozart,  Schumann,  Schubert, 
Barn  by,  &c,  and  a  humorous  piece,  entitled  "  The  funeral 
march  of  an  Elephant,"  were  rendered  in  a  manner 
which  secured  for  the  executants  most  prolonged  rounds 
of  applause. 

Mr.  Alexander  Phipps  has  been  appointed  conductor  of 
the  Liverpool  Post  Office  Choral  Society. 


For  the  Saturday  evening  we  had  not  only  the 
recital,  at  the  Town  Hall,  of  Mr.  Pyne,  but  the 
performance  of  "  Elijah "  by  the  Philharmonic  Choir, 
under  Mr.  G.  W.  Lane,  with  Madame  Ella  Rus&ell. 
Madame  Ravogli,  Mr.  Lloyd  Chandos,  and  Mr.  Santley; 
the  Free  Trade  Hall  being  densely  crowded. 


MUSIC  IN  MANCHESTER. 
(From  our  own  Correspondent.) 

Durino  November  the  Halle  concerts  have  been  very 
interesting,  Mr.  Cowen  sparing  no  trouble  in  making  his 
closing  season  testify  to  his  skill  as  a  conductor,  and  the 
band  responding  nobly  to  his  demands  upon  it.  At  the 
third  concert  Schumann's  Symphony  in  C,  Hubert  Parry's 
set  of  twenty-seven  Orchestral  Variations,  and  Tschal- 
kowsky's  Concerto  in  B  flat  minor,  with  Herr  Liebling  at 
the  pianoforte,  went  admirably.  At  the  fourth,  on  the 
xotb  ult.,  we  had  the  finest  performance  yet  given  here  of 
the  "Faust"  of  Berlioz,  so  full  of  life  and  vigour  in  the 
first  and  second  acts  and  so  ridiculously  feeble  in  the 
third.  Miss  Jaxon  was,  perhaps,  occasionally  slightly 
lacking  in  force,  but  absolutely  efficient  in  her  more 
graceful  and  expressive  utterances;  while  Mr.  Lloyd 
Chandos  sang  with  great  acceptance  and  Mr.  Andrew 
Black  was,  as  usual,  delightful. 

The  programme  for  the  17th  ult.  was  unusually  interesting 
and  attracted  a  crowded  audience.  Herr  Moszkowski 
played  his  Concerto  (Op.  59)  splendidly,  and  the  work  itself 
is  extremely  brilliant,  affording  ample  opportunities  for  the 
display  of  the  author's  facile  execution  and  exquisitely 
modulated  touch.  We  should  be  glad  to  welcome  the 
composer  as  the  conductor  of  one  of  his  symphonies.  Miss 
Lilian  Blauvelt  showed  some  dramatic  aptness  and  a  high 
voice  in  admirable  training,  except,  perhaps,  that  purity  of 
tone  has  been  somewhat  subordinated  to  executive  agility. 

Among  the  less  regular  engagements  the  chamber 
concerts  of  Mr.  Max  Mayer  always  excite  great  attention, 
and  the  first  of  this  season  was  specially  interesting.  For 
the  second  time  Mr.  Mayer  afforded  us  an  opportunity  to 
listen  to  the  refined  and  classical  violin  playing  of  Madame 
Soldat,  who,  with  Mr.  Fuchs  and  the  concert-giver, 
interpreted  Brahms's  C  minor  Trio  (Op.  101)  and  other 
important  works. 

The  visit  of  Madame  Marchesi,  on  the  18th  ult.,  was 
welcomed  by  a  larger  audience  than,  probably,  ever  greeted 
a  first  appearance  here  of  even  such  a  consummate  artist 
as  she  is.  Her  charm  consists  not  in  mere  supremacy  of 
voice,  although  in  slow  pathetic  songs  she  sometimes 
produces  some  very  rich  and  resonant  low  notes ;  but  in  the 
perfection  of  her  vocalisation,  and  yet  more  in  the  diversities 
of  style,  and  even  of  tone,  wherewith  she  interprets  music  of 
the  most  varied  character;  being,  apparently,  equally  at 
home  in  all  schools— in  the  rendering  of  Handel's  "  Ombra 
mai  tu,"  of  Liszt's  "  Die  Lorelei,"  of  Taubert'a  "  Sum, 
Sum,"  and  of  Schubert's  "  Erl-Kdnig."  Her  acquaintance 
with  English  song  should,  however,  have  led  her  into  richer 
fields  than  those  from  which  she  picked  the  too  feeble,  and 
certainly  not  representative  specimens  which  she  selected. 
The  violinist,  Herr  Johann  Kruse,  played  with  great 
acceptance,  with  rich  tone,  and  with  admirable  skill ;  and 
the  qualifications  of  Mr.  H.  Bird  (whose  name  should  have 
been  mentioned  in  the  programme)  as  a  perfect  accom- 
panist are  well  and  widely  known. 


MUSIC  IN  NORTHUMBERLAND  AND  DURHAM. 
(From  our  own  Correspondent.) 

The  most  important  musical  event  which  has  taken 
place  in  these  counties  during  the  past  month  was  the 
first  public  performance  of  Mr.  S.  Coleridge-Taylor's  new 
cantata  "  Hiawatha's  Wedding-Feast,"  which  was  given 
by  the  Sunderland  Philharmonic  Society  in  the  Victoria 
Hall,  Sunderland,  on  the  16th  ult.,  under  the  personal 
direction  of  the  composer.  A  notice  of  the  production 
appears  elsewhere  in  these  columns,  and  it  is  sufficient 
to  say  here  that  it  is  long  since  the  performance  of  a 
musical  work  in  this  locality  created  so  much  enthusiasm 
as  did  this  production  of  Mr.  Coleridge- Taylor's  very 
clever  and  tuneful  cantata. 

At  the  same  concert  Mendelssohn's  "  Hymn  of  Praise" 
was  performed,  with  Miss  Evangeline  Florence,  Miss 
Florence  Barnby,  and  Mr.  Lloyd  Chandos  as  soloists. 
Too  much  praise  cannot  be  bestowed  upon  Mr.  N.  Kilbum. 
the  conductor  of  the  Society,  for  the  zeal  and  enterprise 
he  has  shown  in  connection  with  this  concert,  and  the 
high  state  of  efficiency  to  which  his  untiring  labours  have 
brought  the  choir  which  he  so  ably  conducts. 

An  interesting  meeting  in  connection  with  the  Incor- 
porated Society  of  Musicians  was  held  in  the  Town  Hall, 
Sunderland,  under  the  presidency  of  the  Mayor  of  that 
town,  on  the  12th  ult.,  when  Mr.  Samuel  Reay,  of  Newark, 
read  a  paper  on  "  Musical  Reminiscences." 

Messrs.  S.  and  A.  Oppenheim  gave  a  very  successful 
pianoforte  and  violin  recital  in  the  New  Assembly  Rooms, 
Newcastle,  on  the  12th  ult.  They  were  ably  assisted  by 
Miss  Gertie  Smith  (violoncello)  and  Madame  Pudor  van 
Rhyn  (vocalist). 

A  choral  society  has  just  been  formed  at  Willington 
under  the  conductorship  of  Mr.  Lonsdale.  Haydn's 
"  Creation  "  has  been  put  into  rehearsal  and  will  probably 
be  given  early  in  the  new  year. 

On  the  16th  ult.  Miss  Hildegard  Werner,  assisted  by  her 
Ladies'  Mignon  String  Orchestra,  and  others,  gave  a  concert 
in  St.  George's  Hall,  Jesmond,  before  a  crowded  audience. 
The  programme  included  several  selections,  well  played  by 
the  orchestra,  under  Miss  Hildegard  Werner's  leadership 
The  solo  violinist,  Miss  Lily  Cooke,  was  heard  to  advantage 
in  a  Violin  Concerto  and  *'  Brindisi,"  by  Alard.  Mis» 
Gidney  played  with  ability  Chopin's  Polonaise  in  A  and 
some  ot  Brahms's  Hungarian  Dances.  Not  the  least 
enjoyable  feature  in  the  programme  was  a  Japanese  song 
and  dance,  given  in  costume,  by  Miss  Hope  Goddard,  s 
tiny  little  girl  six  years  old,  who  was  twice  recalled  for 
her  clever  performance. 

MUSIC  IN  NOTTINGHAM. 
(From  our  own  Correspondent.) 

The  old  organ  in  St.  Andrew's  Church  (a  fine  specimen 
of  John  Snetzler's  work,  originally  built  tor  St.  Mary's  in 
1776)  has  been  thoroughly  rebuilt  and  enlarged  by  Messrv 
P.  Conacher  and  Co.,  who  have  successfully  preserved 
Snetzler's  flue  work  while  adding  some  admirable  specimens 
of  modern  voicing  in  solo  stops.  The  keyboards  and  all 
the  mechanism  are  new.  Mr.  W.  S.  Hoyte  gave  a  recital 
on  the  restored  instrument  on  the  3rd  ult.,  when  the  church 
was  crowded.  A  noteworthy  example  of  Mr.  Hoyte  * 
artistic  skill  was  the  carefully  worked  up  crtaendc 
throughout  the  short  episode  between  the  Adagio  and  final 
Fugue  in  Bach's  Toccata  and  Fugue  in  C  major. 

The  first  concert  of  the  Sacred  Harmonic  Society  took 
place  on  the  9th  ult.,  under  the  direction  of  Mr.  Henry  J. 
Wood.  Mr.  Wood's  success  with  the  Society  is  bearing 
good  fruit  in  increased  attendance  and  interest  in  the 
concerts.  Acting  upon  his  suggestion  the  committee 
selected  Gounod's  opera  "  Irene"  for  this  concert,  a  work 
that,  in  its  entirety,  is  comparatively  unknown.   The  solos 
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were  entrusted  to  Madame  Fanny  Moody,  Mia*  Dina  Saul, 
Miss  Southerland,  Messrs.  Philip  Brozel,  Watkin  Mills, 
Gwillym  Richards,  Mervyn  Dene,  and  Felix  Barry,  who  did 
complete  justice  to  the  work.  The  band  and  chorus  have 
profited  greatly  by  Mr.  Wood's  thorough  methods ;  but  we 
must  not  forget  to  give  a  share  of  praise  to  Mr.  Branscombe, 
of  Liverpool,  who  undertook  the  earlier  choral  rehearsals  in 
the  absence  of  Mr.  Wood. 

The  new  City  Orchestra  has  commenced  its  rehearsals 
under  Mr.  Wood,  who  has  personally  tested  and  selected 
the  members.  Stay  we  hope  that  at  last  high-class 
orchestral  music  may  cease  to  be  an  exotic  in  Nottingham  ? 


MUSIC  IN  YORKSHIRE. 
(From  our  own  Correspondent.) 

The  amalgamated  concerts  of  the  Leeds  Subscription 
and  Philharmonic  Society,  which  supply  most  of  the  good 
music  we  hear  in  Leeds,  promise  an  exceptionally  interesting 
and  successful  season.  The  series  opened,  on  the  2nd  ult., 
with  a  large  audience  and  an  excellent  programme,  chiefly 
of  orchestral  music,  supplied  by  the  Halle  band.  Mr. 
Cowen  gave  a  highly  finished  reading  of  the  "  Eroica" 
Symphony,  while  among  the  less  familiar  things  were  Gold- 
mark's  elaborate  "  Sakuntala  "  Overture  and  Tschaikowsky's 
"Mozartiana"  Suite.  The  Philharmonic  chorus  gave  a 
fairly  successful  performance  of  Dr.  Stanford's  "  Phaudrig 
Croohore,"  though  it  is  a  work  that  demands  still  greater 
finish  in  points  of  detail. 

On  the  23rd  ult.  the  Leeds  Choral  Union  gave  a  concert 
performance  of  the  "Flying  Dutchman."  Miss  Palliser 
and  Mr.  Andrew  Black  sustained  the  chief  parts,  the  minor 
ones  being  crediiably  taken  by  Miss  Margaret  Vereker, 
Mr.  T.  Child,  and  Mr.  W.  Thornton.  Mr.  Benton  con- 
ducted a  generally  efficient  performance. 

At  Bradford,  on  October  25,  the  Old  Choral  Society  fell 
back  on  "  Elijah,"  to  the  satisfaction  of  its  hearers  and 
the  advantage  of  its  funds.  The  chorus- singing  was 
marked  by  its  habitual  freshness  and  energy,  and  the 
soloists,  though  all  local,  proved  highly  efficient.  Mr. 
Uttley,  who  has  recently  been  studying  under  Mr.  Santley, 
took  the  part  of  El  jah  with  considerable  success,  and  Miss 
Symons,  Miss  Thornton,  and  Mr.  B  rear  ley  were  the  repre- 
sentatives of  the  other  principal  parts.  Mr.  Hartwell 
Robertshaw  conducted.  On  October  28  the  first  of  the 
Subscription  Concerts  took  place.  A  masterly  interpre- 
tation, by  Madame  Soldat,  of  Brahms's  Violin  Concerto 
was  the  distinguishing  feature  of  the  programme,  which 
also  included  Schumann's  "  Rhenish  "  Symphony,  and.  as 
a  highly  interesting  novelty,  the  Overture  to  Wagner's 
very  early  opera  Die  Feen,"  which  has  much  more 
intrinsic  merit  than  one  might  expect.  Miss  Macintyre, 
the  vocalist,  was  not  entirely  successful  in  her  solos,  but 
Mr.  Cowen  was  at  his  best  as  the  conductor  of  the  concert. 
The  second  Subscription  Concert,  on  the  8th  ult.,  was 
miscellaneous,  and  of  but  ephemeral  interest. 

The  Bradford  Permanent  Orchestra  gave  one  of  its 
concerts  on  the  5th  ult.  Here  also  was  provided  as  the 
chief  attraction  a  modern  Violin  Concerto,  that  of  Dvorak, 
which  was  very  artistically  played  by  Mr.  H.  Verbrugghen. 
a  most  finished  and  satisfying  player.  In  this  and  in 
Sullivan's  delightful  Overture  "  Di  Ballo"  the  band  was 
heard  at  its  very  best,  the  performances  doing  credit  to 
its  clever  conductor,  Mr.  Bartle.  Mr.  W.  Haigh's 
excellent  viola  playing  and  Miss  Agnes  N knoll's  songs 
were  among  the  other  features  of  the  concert  deserving 
notice.  On  the  7th  ult.  Madame  Blanche  Marchesi  gave 
a  vocal  recital,  but  unhappily  there  was  but  a  miserable 
audience  to  enioy  her  consummately  artistic  performances 
arid  those  of  the  violinist,  Mr.  Kruse,  and  the  admirable 
accompanist,  Mr.  Henry  Bird.  A  modest  but  highly 
interesting  concert  was  given  by  Miss  Lummert  on  the 
2 1st  ult.,  when  she  sang  a  well  chosen  series  of  Liedtr, 
and  was  well  supported  by  Mr.  Briggs  as  violinist  and  Miss 
Eiselc  as  pianist. 

The  musical  doings  at  Halifax  have  been  of  considerably 
more  importance.  On  the  3rd  ult.  an  amateur  association, 
rejoicing  in  the  rather  cumbrous  title  "  The  Northgatc 
End  Orchestral  Society,"  gave  a  creditable  performance 
of   Mendelssohn's   early   Symphony  in   C  minor.  It 


attempted  a  higher  flight  in  the  "  Meistersinger  "  Overture, 
and  accomplished  its  task  by  the  simple  expedient  of 
taking  it  at  something  like  three-quarters  the  correct  speed. 
Dr.  Pudor's  fine  violoncello  playing  and  Madame  Pudor's 
artistic  singing  greatly  added  to  the  interest  of  the  concert, 
which  was  conducted  by  Mr.  Priestley.  On  the  nth  ult. 
the  Halifax  Choral  Society  began  its  season  with  a 
varied  but  excellent  miscellaneous  programme,  in  which 
Mr.  Cowen  and  his  band  took  a  leading  part.  Beethoven's 
C  minor  Symphony,  Bach's  "  O  Light  everlasting,"  and  a 
portion  of  the  second  act  of  *'  The  Flying  Dutchman  "  were 
the  principal  features.  The  chief  vocalist  was  Madame 
Duma,  and  the  singing  of  the  "  Spinning  Song "  by  the 
ladies  of  the  chorus  deserves  a  special  word  of  praise. 

To  the  Hull  Vocal  Society  belongs  the  credit  of 
introducing  Mr.  Elgar's  masterly  cantata  "  King  Olaf "  to 
the  district.  There  is  no  need  to  expatiate  on  the  merits 
of  this  romantic  and  powerful  work,  so  rich  in  ideas  and 
so  glowing  with  colour.  It  was  conducted  by  Dr.  G.  H. 
Smith,  and  the  performance  is  said  to  have  been  one  of  the 
best  the  Society  has  ever  given.  The  principals  were 
Madame  Bertha  Moore,  Mr.  William  Green,  and  Mr. 
Charles  Copland.  On  the  18th  ult.  the  Hull  Harmonic 
Society  followed  its  own  excellent  precedent  of  a  year 
ago  and  invited  Dr.  Stanford  to  conduct  his  "Voyage  of 
Maeldune,"  a  beautiful  work  that  has  been  most  unduly 
neglected  since  its  production  at  the  Leeds  Festival  of 
1886.  The  principals  were  Miss  Agnes  Nicholls,  Miss 
Muriel  Foster,  Messrs.  Hirwen  Jones  and  Dan  Price ;  and 
with  such  an  able  quartet  of  soloists,  and  a  band 
strengthened  for  the  occasion,  the  performance  was  more 
than  adequate.  In  the  miscellaneous  part  of  the  programme 
Sir  A  C.  Mackenzie's  "  Britannia "  Overture  and  Dr. 
Stanford's  own  "  Shamus  O'Brien  "  Overture  were  included. 

The  conductorsbip  of  the  Dewsbury  Choral  Society  has 
been  given  up  by  Mr.  G.  H.  Hirst,  and  has  devolved 
upon  another  able  and  enthusiastic  amateur,  Mr.  T.  L. 
Chadwick.  "  St.  Paul "  was  the  oratorio  chosen  for  the 
concert  on  the  15th  ult.,  and  was  very  creditably  given,  the 
chorus-singing  being  excellent,  while  the  principals,  Miss 
Ruby  Shaw,  Miss  Vereker,  Mr.  Brearley,  and  Mr.  Francis 
Harford,  were  all  earnest,  unaffected,  and  artistic.  On 
the  ath  ult.  the  first  of  a  series  of  classical  concerts  was 
given  at  Pudsey  by  Mr.  L.  Gaunt,  the  programme  including 
Schumann's  Pianoforte  Quintet.  On  October  31  an 
interesting  chamber  concert  took  place  at  Scarborough, 
pianoforte  trios  by  Beethoven  and  Raff(G  major,  Op.  112) 
being  included  in  the  programme,  and  played  by  Mr.  W. 
H.  Cass,  Miss  Alderson  Smith,  and  Mr.  Owen  Williams. 
Mr.  Bantock  Pierpoint  was  the  vocalist. 

The  receipts  of  the  Leeds  Musical  Festival  of  1898 
reached  the  record  total  of  £11,490,  an  advance  of  more 
than  £500  upon  those  of  1S95.  The  expenditure,  however, 
has  increased  by  £422— the  total  this  year  being  £9.352, 
against  £8,930  three  years  ago.  The  net  credit  balance 
this  year  is  £2,138,  compared  with  £2,039  'n  l&95-  The 
committee  have  distributed  £2,000  amongst  six  of  the 
Leeds  medical  charities,  adding  the  balance  of  £138  to 
the  reserve  fund,  which  has  now  reached  the  very  sub- 
stantial sum  of  £4.273.  The  Provisional  Committee  have 
been  empowered  to  grant  out  of  the  interest  from  the 
reserve  fund  a  sum  not  exceeding  £50  per  annum  towards 
the  formation  of  a  permanent  orchestra  in  Leeds,  if  and 
when  such  an  organisation  is  formed.  This  is  a  step  in 
the  right  direction  and  a  gratifying  sequel  to  the  recent 
festival. 


MUSIC  IN  PARIS. 
(From  our  own  Correspondent.) 

Some  features  of  special  interest  have  been  presented 
during  the  past  few  weeks  at  the  Champs-Elysees  concerts, 
which,  owing  to  the  continued  indisposition  of  M. 
Lamoureux,  were  conducted  by  M.  Chevillard.  One  of 
these  was  the  performance,  at  the  concert  of  October  23. 
of  "  Penthesilcc,  reine  des  Ainazones,"  a  poem  by  M. 
Catulle  Mendes,  set  to  music  by  M.  Bruneau,  a  finely 
conceived  and  ably  elaborated  composition,  modern  in 
style,  highly  dramatic  and  entirely  successful  also 
from  the  declamatory  point  of  view.  It  met  with  an 
admirable  interpretation  on  the  part  of  Mdlle.  Pacary, 
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a  genuine  artist  with  a  most  sympathetic  and  well 
trained  voice  of  a  delicate  timbn.  The  lady,  who,  on  the 
same  occasion,  also  took  part  in  the  duet  from  "  Gdtter- 
dammerung"  with  very  conaiderable  success,  is  evidently 
becoming  a  prime  favourite  with  concert-goers.  Another 
interesting  event  was  the  performance,  for  the  first  time 
here,  at  the  concert  of  the  13th  ult.,  of  the  entire  first 
act  of  "Tristan  und  Isolde."  with  Madame  Litvinne 
and  M.  Cossira  in  the  titular  parts,  Madame  Marty 
singing  that  of Brangane  and  MM.  Dartetand  Lubert  those 
of  Kurwtnal  and  the  Seaman  respectively. 

M.  Colonne  having  so  far  continued  his  summary,  as  it 
were,  of  successful  works  produced  by  him  in  former 
seasons,  the  task  of  the  critic  is  consequently  rendered 
an  easy  one.  At  the  concert  of  October  30  M.  Pugno  gave 
an  excellent  rendering  of  M.  Dubois'  second  Pianoforte 
Concerto  and  Sefior  Sarasate  played  with  equal  success 
the  Caprice  for  violin  by  Guiraud.  MM.  Pugno  and 
Wurmser  also  introduced  to  the  audience  the  new  double 
pianoforte,  invented  by  M.  Lyon  (two  keyboards  with  two 
distinct  mechanisms,  but  sharing  the  same  sounding-board 
and  case),  with  satisfactory  results.  The  concert  of  the 
6th  oh.  was  devoted  to  compositions  by  M.  Massenet,  who 
conducted.  Here  again  Mdlle.  Pacary  came  in  for  a  con- 
siderable share  of  the  applause  bestowed  by  the  audience, 
the  gifted  vocalist  taking  the  leading  part  in  the  •'  Extase  de 
la  Vierge"  and  other  vocal  numbers,  while  M.  Thibaut,  the 
solo  violinist  of  the  Colonne  orchestra,  was  deservedly  much 
appreciated  in  his  rendering  of  the  44  Meditation  f'  from 
"  Thais."  The  entire  programme  was  repeated  at  the 
concert  of  the  13th  ult. 

The  performances  at  reduced  prices  given  by  the  Opera 
Comique  during  the  past  month,  and  in  which  the  entire 
troupe  took  part,  have  been  a  decided  success.  Although 
only  works  on  the  old  ripertoirt  have  been  produced,  there 
have  been  some  interesting  debuts  on  the  part  of  some 
of  the  leading  artists;  such  as  Madame  Thierry  and  M. 
Delevoye  in  "  Mireille,"  Mdlle.  Telma  in  "  Mignon,"  and 
the  particularly  successful  one  of  Mdlle.  Brejean  Graviere  in 
"  Le  Barbier  de  Seville."  We  have  already  mentioned  the 
operas  announced  to  be  performed  in  connection  with  the 
inauguration  of  the  new  theatre  of  the  Opera  Comique, 
which  is  to  take  place  in  the  first  week  of  the  present  month. 
M.  Gevacrt,  the  director  of  the  Brussels  Conservatoire,  has 
been  here  for  some  time  to  assist  in  the  rehearsing  of 
"  Fidelio,"  for  which  he  has  supplied  recitatives  (in  place 
of  the  spoken  dialogue),  and  the  principal  rdles  in  which 
have  been  entrusted  to  Madame  Caron  and  M.  Vergnet. 

"  Dejanire,"  the  late  Louis  Gallet's  drama,  with  M.  Saint- 
Saens's  music,  recently  brought  out  with  so  much  eclat  at 
Bezieres,  was  produced  at  theOdcon,  on  the  nth  ult.,  with 
1  of  MdUe.  Pacary  and  M.  Cogny. 


i  his 


MUSIC  IN  AMERICA. 
(From  oua  own  Correspondent.) 

THE  NEW  YORK  FREE  MUSICAL  LECTURES. 

In  January,  1888,  the  New  York  State  Legislature  passed 
an  Act  authorising  the  New  York  Board  of  Education  to 
provide  for  a  course  of  free  lectures  to  working  men  and 
women,  and  appropriating  15,000  dollars  for  the  purpose. 

From  this  small  beginning  has  grown  an  educational 
movement  of  great  importance  to  the  well-being  of  New 
York  City.  Three  years  ago  music  was  added  to  the  list 
of  subjects,  and  Mr.  Thomas  Whitney  Surette  was  asked  to 
undertake  the  work  in  New  York  City.  The  lectures  were  on 
the  following  subjects  :  (1)  Ballads,  madrigals,  and  masses  ; 
(2)  Bach  and  Handel ;  (3)  Haydn ;  (4)  Mozart ;  (5  and  6) 
Beethoven ;  all  with  musical  illustrations ;  and  at  the  end 
of  each  lecture  views  were  shown  of  the  composers  and 
places  connected  with  their  lives.  Mr.  Surette  found  these 
working  people  quite  capable  of  following  and  under- 
standing what  he  had  to  say,  and  much  more  keen  about 
the  subject-matter  than  a  more  cultured  audience  might 
have  been.  The  plan  of  the  lecture  on  Beethoven,  for 
example,  was  somewhat  as  follows:  After  giving  a  short 
resumi  of  the  Mozart  lecture,  particularly  to  show  how  bis 
music  reflects  the  elegance  of  manner  and  the  somewhat , 
conventional  style  of  life  which  existed  under  the  old 
rigttu,  pointing  out  the  perfectly  well  rounded  periods  of  I 


bodies,  the  use  of  the  Alberti  bass,  &c.  the 
lecturer  described  the  changes  in  politics  and  thought 
which  were  so  pronounced  at  the  beginning  of  this 
Century ;  changes  which  were  ringing  out  the  old  an  J 
ringing  in  the  new,  and  which  found  voice  all  over  Europe 
in  the  cry  for  personal  freedom  and  the  value  of  the 
individual  man.  Then,  having  given  the  audience  some 
idea  of  the  causes  which  operated  to  produce  Beethoven's 
music,  he  began  an  analysis  of  a  sonata,  taking,  perhaps, 
ten  or  fifteen  minutes  in  explaining  its  construction  and 
familiarising  them  with  its  themes.  The  audience  had  in 
their  hands  a  diagram  of  the  Sonata  Form  printed  in  the 
syllabus  from  the  sonata  described  in  the  lecture.  This 
they  occasionally  referred  to  as  the  lecturer  spoke.  After 
the  analysis  the  sonata  was  played  through,  and  there  was 
no  doubt  as  to  the  enjoyment  of  the  music  on  the  part  of 
the  audience. 

Now  here  were  2,000  working  people  listening  to  higS- 
class  music.  Possibly  they  were  for  once,  and  perhaps 
for  the  first  time,  brought  into  contact  with  the  great 
Beethoven,  and  they  must  have  been  elevated  by  the 
experience. 

Lists  of  books  bearing  on  the  subject  are  printed  in  the 
syllabus,  and  the  librarians  report  that  there  is  a  con- 
siderable demand  for  them  from  members  of  the  audience. 
Many  people  come  up  to  express  their  appreciation  of  the 
lecture  and  the  music,  and  there  could  be  no  question  as 
to  their  sincerity  and  gratitude. 

This  year  a  new  departure  has  been  made.  Free  singing 
classes  have  been  inaugurated  by  the  Board  of  Education, 
and,  under  the  wise  leadership  of  Mr.  Alfred  Hallam,  600 
poor  people  are  learning  sight-singing  in  the  hall  of  the 
Educational  Alliance  near  the  Bowery.  The  field  is 
almost  unlimited  and  the  rewards  inestimable. 


The  South  London  Choral  Association  deserves  the 
highest  credit  for  its  performance,  on  the  23rd  ult  ,  of 
Schumann's  "  Paradise  and  the  Peri,"  a  work  containing 
some  of  the  composer's  choicest  music  and  withal  only  too 
rarely  performed  by  our  choral  societies.  This  neglect  of 
a  classic  may  arise  from  the  complexity  of  the  orchestral 
accompaniments,  which  are  somewhat  beyond  the  capacities 
of  the  amateur  element  in  orchestras,  upon  which  a  large 
number  of  societies  have  partly  to  depend.  Moreover,  the 
cantata  necessitates  the  engagement  of  five  competent 
soloists.  Although  it  cannot  be  said  that  the  music  appeals 
to  popular  taste,  the  experience  of  the  performance  under 
notice  proves  that  a  miscellaneous  audience  can  at 
times  be  greatly  stirred  and  constantly  interested  by  the 
many  conspicuous  beauties  in  the  cantata.  The  choral 
numbers,  admirably  prepared  as  they  were  on  the  present 
occasion,  were  often  deeply  impressive.  They  give  ample 
scope  for  a  well  drilled  choir.  Miss  Monteith  was  to  have 
been  the  principal  soprano,  but  a  sudden  indisposition  on  the 
morning  of  the  performance  necessitated  a  difficult  and 
anxious  search  for  a  substitute,  with  the  result  that  Mis* 
Ada  I. oaring  undertook  to  read  the  part,  although  she  had 
not  previously  studied  it.  Under  these  circumstances  the 
music  suffered,  but  great  credit  is  due  to  Miss  Loaring  for 
her  courage  and  ability.  The  other  soloists  were  Miss 
Clara  Tudge,  a  careful  and  conscientious  young  singer. 
Madame  Eliza  Thomas,  Mr.  Charles  Ellison,  who  contrived 
to  put  much  dramatic  fervour  into  his  part,  and  Mr.  Robert 
Gner.  Mr.  L.  C.  Venablcs  conducted  his  forces  with 
quiet  skill.  The  orchestra,  excellently  led  by  Mr.  T.  E. 
Gatehouse,  was  sometimes  overweighted  in  the  accom- 
paniments, especially  in  the  strings. 

University  of  Oxford. — Faculty  of  Music — Examina- 
tions for  Degrees  in  Music. — November,  1898.  The 
following  have  satisfied  the  examiners: — 

1.  First  Examination  for  the  Degree  of  Bachelor  in 
Music:  Ernest  A.  N.  Cullum,  Non-Collegiate  and  St. 
I  conards-on-Sea  ;  William  H.  Dean,  Queen's  College  and 
l  landrindod  Wells;  John  H.  L.  Gauntlett,  Worcester 
College  and  Lordship  Lane ;  Louis  A.  Hamand,  Queen's 
College  and  Hillingdon,  Uxbridge;  Benjamin  J.  Hancock, 
Queen's  College  and  Woolwich;  Arthur  V.  Jackson. 
Queen's  College  and  Blackpool ;  Samuel  Lees,  Queen's 
College  and  Christie  ton,  Chester;  Robert  W.  Robson, 
Queen's  College  and  Bournemouth. 
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2.  Second  Examination  for  the  Degree  of  Bachelor  in 
Music  :  Reginald  S.  Barnicott,  Queen's  College  and  West 
Hampstead;  Peter  Le  Sueur,  New  College  and  Rediand, 
Bristol ;  Benjamin  Lofthouse,  Qaeen'i  College  and  South- 
port;  Alfred  Mistowski,  Non-Collegiate  and  Richmond, 
Surrey  ;  William  Phillips.  Queen's  College  and  West- 
bourne  Street,  London. 

3.  Examination  for  the  Degree  of  Doctor  in  Music: 
Arthur  W.  Marchant,  New  College  and  Dumfries,  N.B. ; 
Ernest  Walker,  M.A..  Balliol  College ;  Robert  T.  White, 
Queen's  College  and  St.  Leonards-on-sea. 

4.  Examination  of  Women. — The  following  has  satisfied 
the  examiners  in  the  Second  Examination  for  the  Degree 
of  Bachelor  in  Music:  Jenny  Carstairs,  of  Elie,  Fife, 
Scotland. 

At  a  general  meeting  of  the  Worcestershire  Musical 
Union,  held  at  Worcester,  on  the  2nd  ult.,  the  Dean  of 
Worcester  was  elected  President,  the  Bishop  of  Worcester 
and  others,  Vice-Presidents,  and  the  Rev.  E.  Vine  Hall, 
conductor.  Mr.  Hall,  in  returning  thanks,  reminded  those 
present  that  this  was  the  twentieth  time  that  he  had 
been  elected  conductor,  and  said  that  for  nineteen  years 
it  had  been  his  great  pleasure  to  conduct  the  Society, 
and  that  he  had  presided  at  no  less  than  thirty-seven 
concerts.  He  also  observed  that  the  Worcestershire 
Musical  Union  was  the  first  Society  to  give  afternoon 
concerts  in  Worcester  and  to  get  together  a  really  good 
orchestra  for  the  purpose  of  performing  great  choral  and 
orchestral  workB.  Over  the  programmes  of  many  societies, 
he  said,  the  words  "  Made  in  Germany  "  or  "  No  English 
need  apply  "  might  be  written  ;  but  on  looking  over  some 
of  the  old  programmes  be  found  that  the  Society  had  given 
a  bearing  to  no  less  than  forty  English  composers.  In 
those  programmes  we  found  the  names  of  Motley,  Gibbons, 
and  Wilbye ;  of  Pureed,  Bishop,  and  Attwood  ;  of  Sterndale 
Bennett,  Pearsall,  Wesley,  Parry,  and  Sullivan  ;  while 
the  names  of  nine  Worcestershire  composers  appeared, 
including  Sir  F.  Ouseley,  A.  J.  Caldicott,  Dr.  Wareing, 
Edward  Elgar,  Walter  Whinfield,  and  others ;  thus 
proving  that  the  Worcestershire  Musical  Union  had  not 
turned  its  back  on  English  composers. 

The  annual  concert  in  aid  of  the  funds  of  that  admirable 
institution  the  Royal  Society  of  Musicians,  held  at  Queen's 
Hall  on  the  nth  ult.,  was  of  a  miscellaneous  description. 
It  included  songs  excellently  rendered  by  Miss  Esther 
Palliser,  Madame  Clara  Samuel!,  Mdlle.  Giulia  Ravogli, 
Madame  Enriquei,  Mr.  Lloyd  Chandos,  and  Mr.  Bantock 
Pierpoint  (in  lieu  of  Mr.  Arthur  Oswald,  indisposed),  as 
well  as  violin  solos  by  M.  Emile  Sauret  and  a  performance 
of  Moszkowski's  "  Caprice  Espagnol "  by  the  promising 
young  pianist,  Miss  Madeline  Payne.  But  the  most 
striking  feature  wis  the  finished  singing  of  the  members  of 
the  Bristol  Royal  Orpheus  Glee  Society,  who,  with  their 
conductor,  Mr.  George  Kiseley,  came  to  London  expressly 
to  take  part  in  this  concert.  Such  even  and  full  tone, 
boldness  of  attack,  and  perfect  pianissimo  as  were  mani- 
fested in  J.  J.  Viotta's  glee  "The  dying  child."  Mr.  W. 
H.  Cummings's  "Oh!  the  summer  night"  (conducted  by 
himself),  W.  A.  C.  Cruickshank's  "  Stars  of  the  summer 
night,"  C.  Lee  Williams's  "  Lost  Time,"  and  other  pieces 
are  very  rarely  heard.  Messrs.  Henry  Bird  and  Norman 
Cummings  were  the  accompanists. 

Mr.  Emile  Sauret's  Elegy  and  Rondo  for  violin  and 
orchestra,  which  the  composer  played  at  the  concert  of  the 
Society  of  British  Musicians,  on  the  nth  ult.,  was,  a  few 
days  previously,  heard  twice  at  Dusseldorf,  at  two  of  the 
weekly  Symphony  concerts  of  the  municipal  orchestra,  the 
soloists  on  both  occasions  being  Herr  "  Concertmeister " 
Reibold.  The  work  did  not  fail  to  make  its  customary 
effect,  to  judge  from  the  Dusseldorf  Getural  Anttiger, 
which  wrote  :  "  It  is,  as  regards  difficulty,  a  virtuoso  piece 
of  the  first  rank.  The  first  part.  Elegy,  suffers  from  a 
superabundance  of  interrupted  cadences,  and  a  certain 
formlessness.  But  tbe  solo  instrument  is  shown  to  the 
greatest  advantage,  and  the  orchestration  is  remarkable 
for  great  euphony.  The  Rondo  is  fresh  and  distinguished 
by  a  great  and  effective  cadenza.  The  composer,  who  may 
be  called  a  violinist  of  the  first  rank,  seems  to  have  taken 
SaintSaens  for  a  model.  Herr  Reibold  played  the  piece 
with  brilliant  technique  and  a  full  and  beautiful  tone.  He 


would  undoubtedly  have  gained  the  approval  of  the 
composer  had  he  been  present.    Repeated  calls  were  his 

reward." 

The  programme  of  the  last  Richter  concert,  on  October 
29,  was  so  hackneyed,  and  the  performances  of  the  orchestral 
pieces  so  exactly  like  what  we  have  heard  and  admired 
scores  of  times,  that  a  bare  record  must  suffice.  We  heard 
Beethoven's  Seventh  Symphony  and  a  number  of  Wagner 
pieces  for  the  xth  time  under  Dr.  Richter,  and  have  really 
nothing  to  say  that  we  have  not  said  before.  He  is 
Richter,  voilA  tout!  Mr.  Philip  Brozel  attempted  the 
Trial  Songs  from  "  Die  Meistersinger,"  and,  with  Madame 
Medora  Henson,  the  great  Love  Duet  from  "  Die  Walkiire." 
Both  performances  were  disappointing,  for  both  artists  sang 
with  a  lack  of  dignity  and  style  that  suggested  their  look- 
ing at  Wagner's  music  through  ballad  singers'  spectacles. 
We  were  much  distressed  at  finding  the  Bayreoth  master's 
music  so  dull  on  this  occasion.  When  will  somebody 
start  teaching  the  true  Wagner  style  of  musical  declamation, 
Wagner's  largeness  of  utterance  and  grandeur  of  expression 
in  English  ?    Or  is  Wagner  impossible  in  English  after  all  ? 

An  overwhelming  audience  attended  the  performance  ot 
"  Elijah,"  given  on  October  29,  at  the  Queen's  Hall, 
People's  Palace,  by  the  flourishing  Choral  Society  under 
the  direction  of  Mr.  C.  H.  Allen  Gill.  The  dramatic 
sections  of  the  work  were  followed  with  intense  interest, 
and  the  performance  throughout  gave  great  satisfaction. 
The  chief  principals  were  Miss  Lilian  Lea-Bowles,  Miss 
Lucie  Johnstone,  Mr.  Whit  worth  Mitton,  and  Mr.  R.  E. 
Miles-  Mr.  George  Wilby  was  the  leader  of  the  band. 
The  People's  Palace,  with  which  is  now  combined  the 
well-known  Bow  and  Bromley  Institute,  now  enjoys  the 
services  of  two  separate  choral  and  orchestral  societies,  the 
older  one  at  Bow  under  Dr.  McNaught  and  the  newer  body 
at  tbe  People's  Palace  under  Mr.  Gill.  Both  societies  are 
hard  at  work  preparing  oratorios  and  other  important 
works.  It  is  a  gratifying  fact  that  such  music  attracts  the 
largest  audiences  in  the  sometimes  despised,  and  very 
much  misunderstood  East-End  of  London. 

The  Kruse  Quartet  party— consisting  of  Messrs.  Johann 
Kruse,  Charles  Schilsky,  Emile  Ferir,  and  Herbert  Walenn, 
with  Madame  Fischer- So  bell  as  pianist — gave  its  first 
concert  on  the  12th  ult,  at  the  Hampstead  Conservatoire. 
A  special  feature  was  the  arrangement  of  the  platform  for 
the  players  in  the  centre  of  the  hall,  the  audience  being 
seated  round,  thus  reviving  the  custom  introduced  by  the 
late  John  Ella  at  the  Musical  Union  concerts.  The  string 
quartets  chosen  for  this  occasion  were  Rubinstein's  in  F 
(Op.  17,  No.  3)  and  Beethoven's  in  E  minor  (Op.  59,  No.  2), 
throughout  which  the  skilled  interpreters  had  no  difficulty 
in  holding  attention.  These  compositions  were  separated 
by  Brahms's  Sonata  in  D  minor  (Op.  ioS)  for  pianoforte  and 
violin,  which  obtained  full  justice  from  Madame  Fischer- 
Sobell  and  Herr  Kruse. 

The  second  meeting  of  the  Curtius  Concert  Club  at  the 
Princes'  Galleries,  on  the  2nd  ult.,  was  marked  by  the 
introduction  to  England  by  Messrs.  Richard  Gompertz, 
Haydn  Inwards,  Emil  Kreuz,  and  Charles  Ould  of  August 
Klughardt's  String  Quartet  in  D  major  (Op.  61).  As  a 
whole,  the  work  is  interesting  rather  than  strong.  The 
material  is  handled  in  a  manner  that  repays  examination, 
but  there  are  few  indications  of  the  impulse  and  freshness 
that  more  than  aught  else  make  such  a  deep  impression 
upon  the  listener  as  to  be  remembered  afterwards.  The 
first  movement  is  attractive  and  there  is  no  lack  of  spirit 
throughout.  It  could  not  have  been  better  played  than  by 
the  artists  named.  Another  novelty  was  Mr.  Kreuz s 
"  Russische  Tanze  "  (Op.  46,  No.  2),  neatly  performed  by 
Mr.  Gompertz. 

The  Mozart  Society  re  assembled  for  the  season  in  the 
Portman  Rooms  on  the  12th  ult.  The  master  giving  the 
name  to  this  weekly  series  was  represented  by  his  Quartet 
I  in  E  flat  for  pianoforte  and  strings  (originally  composed  for 
pianoforte  and  wind  instruments),  effectively  played  by  Miss 
C.  A.  Brousil,  Messrs.  L.  Szczepanowski,  E.  Van  der 
Straeten,  and  J.  H.  Bonawitz.  The  three  latter  were 
also  heard  in  solos,  Mr.  Bonawitz  selecting  Beethoven's 
Pianoforte  Sonata  in  E  (Op.  90),  and  the  vocalists  were 
Miss  Margaret  Hoare  and  Mrs.  Johnston-Watson. 
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Royal  College  of  Music. — Preliminary  examinations 
for  nine  Free  Open  Scholarships  will  be  held  on 
February  1,  1899,  in  various  local  centres  throughout  the 
United  Kingdom.  The  Scholarships  will  be  allotted  as 
follows: — Composition  2,  singing  2,  pianoforte  1,  organ  1, 
violin  1,  violoncello  1,  horn  1.  The  Scholarships  are 
open  to  all  classes  of  Her  Majesty's  subjects  within  the 
stated  ages.  They  entitle  the  holders  to  free  musical 
education  at  the  College,  and  are,  as  a  rule,  tenable  for  three 
years.  In  some  cases  grants  towards  maintenance  are 
added.  Further  information  and  official  forms  of  applica- 
tion can  be  obtained  from  Mr.  Frank  Pownall,  Registrar, 
Royal  College  of  Music,  Prince  Consort  Road,  South 


The  six  Exhibitions  offered  for  competition  by  the 
Associated  Board  of  the  Royal  Academy  of  Music  and 
_  the  Royal  College  of  Music,  in  connection  with  its  Exami- 

I nations  for  1898,  have  been  awarded  to  the  following 
candidates: — Pianoforte:  Amy  Paffard,  Willesden;  Habc 
■  Moore,  Huddersfield ;  Mabel  Starmer,  Anerley.  Violin 
Florence  M.  Scott,  Croydon  Conservatoire.  Organ  :  Edtth 
M.  Cooke,  Swansea.  Singing :  Amy  A.  Joyner,  Cudwocth, 
'  near  Barnsley.  These  Exhibitions  entitle  the  holders  to 
two  years'  free  musical  education  at  the  Royal 
of  Music  or  the  Royal  College  of  Music. 


The  Kyrle  Choir,  under  the  direction  of  Mr.  F.  A.  W. 
Docker,  gave  a  performance  of  "  Elijah,"  on  October  26, 
in  the  church  of  St.  George  the  Martyr,  Southwark.  The 
soloists  were  Miss  Winifred  Marwood,  Miss  Florence 
Child,  Mr.  John  Probert,  and  Mr.  Robert  Greir.  On  the 
2nd  ult.  *'  The  Messiah  "  was  given  in  St.  John's,  Isle  of 
Dogs.  Soloists:  Miss  A.  Wilmot-Briggs,  Madame  Mabel 
Ward,  Mr.  Henry  Holyoake,  and  Mr.  Arthur  Walenn. 
Dr.  E.  H.  Turpin  accompanied  on  the  organ.  The  choir 
also  gave  the  "  Creation,"  on  the  16th  ult.,  in  Christ  Church, 
Endell  Street,  Long  Acre.  The  soloists  were  Madame 
Edwardes,  Mr.  Vivian  Bennetts,  and  Mr.  Arthur  Walenn. 
Mr.  E.  G.  Croager  accompanied  on  the  organ. 

The  British  Chamber  Music  Concerts,  organised  to  bring 
forward  the  works  of  native  composers,  successfully  started 
upon  its  fifth  season  on  the  1st  ult.,  in  the  Queen's  (Small) 
Hall.  An  important  novelty  was  a  Trio  in  C  minor  for 
pianoforte,  violin,  and  violoncello,  by  Mr.  Ernest  Walker, 
a  cleverly  constructed  and  telling  composition,  the  leading 
features  of  which  were  effectively  developed  by  Messrs. 
Ernest  Fowles,  Jasper  Sutcliffe,  and  Paul  Ludwig.  The 
second-named  introduced  a  melodious  Legende  for  violin, 
by  Mr.  John  Francis  Barnett.  Sir  Hubert  Parry's  Sonata 
in  A  for  pianoforte  and  violoncello  received  conscientious 
treatment  from  Messrs.  Fowles  and  Ludwig,  and  Mr. 
Reginald  Cbalcraft  was  the  vocalist. 

The  series  of  concerts  in  aid  of  the  Leighton  House 
Maintenance  Fund  began  in  the  studio  of  the  building  on 
the  7th  ult.,  when  several  distinguished  artists  joined  in  an 
interesting  programme  of  chamber  music.  Miss  Fanny 
Davies,  Miss  Marie  Motto,  and  Mr.  Paul  Ludwig  played 
with  their  accustomed  skill  Schubert's  Trio  in  13  flat  for 
pianoforte,  violin,  and  violoncello  and  Mozart's  Trio  in  E 
major.  The  accomplished  pianist's  solo  pieces  were 
Schumann's  Romance  in  F  sharp  and  one  of  Chopin's 
Etudes.  Mr.  James  Mclnnes  ably  acquitted  himself  in 
songs  by  Brahms,  Sir  Hubert  Parry,  and  Lulli ;  and  the 
pianoforte  accompaniments  were  effectively  played  by  Miss 
Susan  Lushington. 

The  first  performance  of  Mr.  Edward  Elgar's  "  King 
Olaf "  at  the  Antipodes  we  duly  noticed  in  our  August  issue 
(p.  542).  It  is  most  gratifying  to  find  that  the  work  had 
the  great  and  very  unusual  honour  of  a  repetition  perform- 
ance, given  on  July  19,  by  the  North  Suburban  Choral 
Union  of  Melbourne,  under  the  able  direction  of  its 
excellent  conductor,  Mr.  E.  A.  Jaeger,  who  is  much  to  be 
congratulated  on  his  enterprise  and  enthusiasm.  The 
Argus  (Melbourne),  in  recording  this  second  performance, 
says :  "  The  second  hearing  of  '  King  Olaf  fully  confirms 
the  opinion  expressed  in  these  columns  that  it  is  a  work 
of  high  rank,  rich  in  imagination  and  appropriate 
dramatic  effect." 

Madame  Cecilia  Staunton,  a  soprano  from  New 
Zealand,  made  a  favourable  impression  at  St.  James's 
Hall,  on  the  7th  ult.,  by  her  neat  rendering  of  German, 
French,  and  English  songs.  More  than  ordinary  ability, 
combined  with  taste,  was  manifested  in  her  rendering  of 
Brahms's  "An  die  Nachtigall,"  Schubert's  "  Gretchen 
am  Spinnrade,"  Massenet's  "  Souvenez-vous  Vierge  Marie," 
Paul  Vidal's  "  Printemps  Nouveau,"  and  Cecile  Hartog's 
"  For  ever  adieu."  To  the  contrasted  spirit  of  these  pieces 
the  vocalist  was  quite  equal.  The  songs  were  interspersed 
with  violin  and  harp  solos  respectively  played  by  M.  Emile 
Blancbet  and  Miss  Edith  Martin. 


The  official  programme  has  iust  been  issued  at  Bayrecth 
for  next  year's  Festspiele,  which  will  commence  on  July  2: 
and  terminate  on  August  20,  and  will  comprise  the 
"  Nibelungen  "  tetralogy,  "  Die  Meistersinger,"  and 
"  Parsifal."  There  will  be  two  representations  of  the 
tetralogy  (July  22-25  and  August  14-17),  five  of  "  Dk 
Meistersinger"  (July  28;  August  1,  4,  12,  and  19),  and 
seven  of  "  Parsifal"  (July  29  and  31 ;  August  5.  7,  8,  n. 
and  20).  In  retaining  seats,  which  may  now  be  booked, 
it  will  be  necessary,  however,  to  subscribe  for  a  complete 
cycle  of  "  Der  Ring  des  Nibelungen." 

The  first  Eisteddfod  Caerludd  is  announced  to  be  held 
at  Queen's  Hall  on  February  22  and  23,  1899.  In  the 
music  section  prizes  amounting  in  the  aggregate  to  a  boat 
£ito  will  be  offered,  the  various  entries  being  classed 
under  choral  and  solo  vocal  music  and  instrumental  music 
(pianoforte  and  violin).  The  adjudicators  for  the  musical 
competitions  are  Mr.  Joseph  Bennett,  Mr.  D.  Emlyn  Evans. 
Mr.  H.  R.  Eyers,  Mr.  W.  Frye  Parker,  and  Miss  Lieweli 
Davies.  Full  particulars  of  the  Eisteddfod  may  be  ob- 
tained from  the  hon.  secretary,  Mr.  Maengwyn- Davie*. 
54,  Claverton  Street. 

On  Monday,  the  12th  inst.,  Dr.  Yorke  Trotter  will,  at  St 
George's  Hall,  conduct  a  series  of  performances  of  G  lock's 
opera  "  Orpheus,"  to  be  given  by  the  students  of  the  operatic 
class  of  the  London  Organ  School,  who  rendered  it  with 
so  much  success  last  July.  The  opera  will  be  preceded 
by  a  new  musical  piece,  entitled  "  Pandora,"  composed  by 
Mrs.  Lynedoch  Moncrieff  (libretto  by  Risden  Home). 

The  Dulwich  Philharmonic  Society  gave  an  excellent 
performance  of  Sullivan's  "Golden  Legend,''  at  Emmanuel 
Church  Hall,  on  the  15th  ult.,  under  the  able  direction 
of  Mr.  J.  W.  Lewis.  The  principal  vocalists  were  Mi** 
Estelle  Linden  (soprano),  Mr.  William  Fell  (tenor),  and 
Mr.  Edgar  Archer  (bass),  who  specially  distinguished 
himself. 

The  Highbury  Philharmonic  Society  announced  the  first 
performance  in  the  metropolis  of  Mr.  Elgar's  Leeds 
cantata  "  Caractacus,"  for  the  29th  ult  ,  with  Madame 
Medora  Henson,  Mr.  Edward  Lloyd,  and  Mr.  Andre* 
Black  in  their  original  parts.  Cowen's  "Ode  to  tke 
Passion*  "  will  be  given  by  this  Society  in  January. 


H.R.H.  Princess  Henry  op  Battenberc  has 
graciously  pleased  to  accept  a  copy  of  Miss 
Gibson's  "  First  Book  on  the  Theory  of  Music  "  for  bet 
daughter,  Princess  Ena.  A  copy  of  the  same  work  has 
also  been  graciously  accepted  by  H.R.H.  the  Duches* 
of  Fife  for  the  use  of  the  Lady  Alexandra  Duff. 

Mr.  Elgar's  "  King  Olaf "  was  performed  by  the 
Cheltenham  New  Philharmonic  Society,  on  the  22nd  a)i . 
under  the  direction  of  Mr.  C  J.  Phillips.  We  regret  thai, 
owing  to  the  sudden  illness  of  "Our  own  Correspondent."' 
we  are  unable  to  give  a  notice  of  the  performance  i!-i> 
month,  but  we  hope  to  do  so  in  our  next  issue. 

At  St.  Margaret's  Church,  Westminster,  the  gTeater 
part  of  Act  1  of  Wagner's  "  Parsifal "  was  announced 
to  be  given  on  the  evening  of  the  30th  ult.,  with  Mr.  E 
H.  Lemare  at  the  organ,  and  the  choir  of  St.  Margaret  1 
also  taking  part.  The  Amfortas  music  was,  as  heretofore, 
to  be  sung  by  Mr.  Ffrangcon- Davies. 

Mr.  Edward  Elgar's  Banner  of  St.  George"  will  be 
given  during  this  month  at  Worcester,  Richmond,  and 
Bath ;  and  Mr.  Franco  Leoni's  cantata  "  The  Gate  of  Life  " 
at  Shoreditch,  Upper  Clapton,  Batley,  and  Newcastle. 
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Messrs.  Rudall,  Carts  and  Co.  have  just  issued  their 
useful  professional  pocket  book  and  engagement  diary  for 
the  coming  year.  It  is  hardly  necessary  to  point  out  the 
value  of  this  book  to  professional  teachers  and  others. 

The  Finsbury  Choral  Association  announced  a  perform- 
ance of  Mr.  Cunningham  Woods'  male- voice  cantata  "  A 
Greyport  Legend  "  and  Sullivan's  •'  Martyr  of  Antioch  "  on 
the  24th  ult.,  too  late  for  notice  in  our  present  issue. 

A  very  successful  concert  was  given  recently  at  Copen- 
hagen by  Mr.  and  Mrs.  Albert  Mallinson,  the  programme 
consisting  entirely  of  songs— twenty  in  all— from  the  pen 
of  the  former,  interpreted  by  the  lady. 

Mr.  J.  P.  Attwater  has  been  appointed  Musical 
Director  of  the  South  London  Musical  Club,  in  the  place 
of  Mr.  Charles  Stevens,  who  resigns  after  holding  the 
position  for  more  than  twenty  years. 

Herr  Richard  Burmeister  has  been  appointed  to  the 
directorship  of  the  Scharwenka  Conservatory,  in  New  York, 
lately  vacated  by  the  return  of  Herr  Xaver  Scharwenka  to 
Berlin. 

Mr.  E.  van  der  Straeten  gave  a  lecture  at  the 
Knighton  Public  Hall,  Leicester,  on  the  17th  ult.,  entitled 
"  The  History  of  Music." 

Mr.  A.  J.  Slocombe  and  Miss  Kate  Ould  gave  a  concert 
of  chamber  music  at  Queen's  (Small)  Hall  on  the  17th  ult., 
with  gratifying  success. 

Mr.  Philip  Paque  has  been  appointed  Sergeant  of  Her 
Majesty's  Royal  Trumpeters,  in  succession  to  Mr.  Thomas 
Harper,  deceased. 

Numerous  concerts  and  recitals  have  taken  place  during 
the  past  month  of  which  space  does  not  permit  our  giving 
detailed  criticism.  The  following,  however,  deserve  special 


Chambsr  COBCERTI. 

1  Ellen  Bowick  and  Mr.  Frederick  Keel,  8th  ult. 
Miss  Ethel  Barns  and  Mr.  Charles  Phillips  (i«t  of  three),  i«th  olt. 
Mist  Katie  Good  .on,  Mr.  Maraack,  ao<T  Mr.  Man*  " 

14th  olt. 
Mr.  E.  H.  Thorne,  rgth  ult. 
Messrs.  Walenn,  tisi  ult. 
Carrodus  String  Quartet,  2|th  ult. 

Recitals. 
Mist  Evelyn  Iogteton,  6th  ult. 
Madame  Riss-Arbeau,  10th,  17th,  and  24th  ult. 
Mr.  Herbert  Fryer,  17th  ult. 
Herr  Rudolph  /wmtscher,  17th  ult. 
Mr.  Otto  Hegner  (lit  ol  three),  list  ult. 
Miss  Cordelia  Grylls,  list  ult. 
Mcssts.  Rom  and  Moore.  13rd  tilt. 


FOREIGN  NOTES. 

Amsterdam.— Both  Herr  Richard  Strauss  and  Dr.  Hans 
Richter  were  in  Amsterdam,  at  different  times,  last  month, 
in  order  to  conduct  one  of  the  concerts  of  the  Concert- 
gebouw.  Their  reception  was  most  enthusiastic,  as 
was  that  accorded  to  the  works  produced.  On  the  other 
hand,  the  two  eminent  musicians  expressed  themselves 
in  terms  of  the  highest  appreciation  as  to  the  merits  of  the 
excellent  body  of  instrumentalists  who  had  been  for  the 
time  committed  to  their  charge.  Their  admiration  more- 
over took  a  practical  form  ;  Dr.  Richter  placing  his 
honorarium  at  the  disposal  of  the  pensions  fund  of  the 
institution,  while  Herr  Strauss,  whose  symphonic  poem 
"  Zarathustra  "  had  been  produced  for  the  first  time  here  on 
this  occasion,  announced  his  intention  to  dedicate  his, 
as  yet  unfinished,  symphonic  work  "  Heldenleben "  to 
the  Amsterdam  orchestra. 

Berlin.  —  The  new  opera,  "Don  Quixote."  by  Herr 
Wilhelm  Kienzl,  the  composer  of  the  very  successful  "  Der 
Evangelimann,"  was  produced  for  the  first  time  at  the 
Royal  Opera,  on  the  18th  ult.,  and  met  with  a  splendid 

reception   from    a  crowded   house.  Herr  Richard 

Strauss,  the  successor  of  Herr  Wetngartner  in  the  conduc- 
torship  at  the  Royal  Opera,  assumed  his  functions  on  the 
4th  ult.,  with  a  performance  of  "  Tristan  und  Isolde,"  a 
somewhat  severe  test,   through   which,   however,  the 

distinguished    musician    passed    triumphantly.  The 

Meiningen  Orchestra,  under  the  direction  of  Herr  Frit* 


Steinbach,  gave  a  series  of  concerts  here  last  month  with 
marked  success,  and  the  opinion  is  general  as  to  this 
admirable  body  of  instrumentalists  having,  under  its 
present  conductor,  fully  maintained  the  high  reputation 
obtained  for  it  by  the  late  Hans  von  Bulow.  An  interest- 
ing concert  given  on  the  4th  ult.  by  the  Choral  Society  of 
the  Lehrerverein,  under  the  direction  of  Professor  Felix 
Schmidt,  included  an  important  new  choral  work,  "  Nord- 
landskampf,"  by  the  Swedish  composer,  Andreas  Hallln. 
It  proved  to  be  a  highly  characteristic  and  effectively  scored 
composition,  and  was  received  with  great  favour. 

Boloona. — The  first  performance  here  of  "Gotter- 
dimmerung"  took  place  on  the  4th  ult.,  under  the  direction 
of  Signor  Vitale,  and  before  a  numerous  and  appreciative 
audience.  An  excellent  interpretress  of  the  r6le  of 
Brunnhildt  had  been  found  tn  the  youthful  Signora 
Franceschati-Paganini,  who  is  likely  to  attain  considerable 
eminence  in  Wagnerian  parts. 

Brussels.— Wagner's  Das  Rheingold"  was  produced 
for  the  first  time  at  the  Theatre  de  la  Monnaie,  on  October 
31,  and  has  been  given  a  number  of  times  since.  The 
French  version  of  the  late  M.  Ernst  has  been  adopted,  and 
the  work,  for  reasons  otherwise  than  artistic,  is  divided  here 
into  three  parts,  or  acts,  Madame  Kutscherra  being  the 
Fricka,  Madame  Gotancourt  the  Preya,  M.  Imbart  de  la 
Tour  the  Loge,  and  MM.  Seguin,  Dufranne,  and  Cazeneuve 
the  Wotan,  Alberich,  and  Mime  respectively.— The  Ysaye 
orchestra]  concerts  have  been  resumed  and  are  being  very 
numerously  attended.  The  concert  of  the  13th  ult ,  under 
the  direction  of  Herr  Felix  Mottl,  included  Berlioz' 
Symphony  "Harold  en  Italie,"  Weber's  "Oberon" 
Overture,  and  vocal  solos  interpreted  by  Frau  Mottl. 

Christiania. — "  Silvio,"  a  new  one-act  opera  by  Gaston 
Borch,  a  pupil  of  M.  Massenet,  was  brought  out  with 
success  at  the  Royal  Opera,  on  the  2nd  ult. 

Cologne.  —  The  first  concert  of  the  season  of  the 
Gurzenich  concerts,  under  Dr.  Wullner's  direction,  took 
place  on  October  31,  and  included  the  first  performance  in 
Germany  of  the  four  new  sacred  compositions  by  Verdi, 
which  produced  a  very  marked  impression.  At  the  same 
concert  Handel's  "Acis  and  Galatea"  was  produced, 
Dr.  Chrysander's  version  of  the  work  being  used  for  the 
first  time  on  this  occasion. 

Dresden. — A  new  symphonic  work  by  Edgar  Tinel,  the 
composer  of"  Franciscus,"  was  produced,  for  the  first  time, 
last  month  by  the  Gewerbehaus  orchestra,  under  Herr 
Trenkler's  direction,  and  received  with  great  favour.  The 
work,  which  is  in  three  parts,  is  entitled  "  The  Feast  in  the 
Temple  of  Jupiter,"  and  has  for  its  poetic  basis  the  conflict 
of  Christianity  with  Paganism,  which  forms  the  subject  of 
Corneille's  "  Polyeucte."  In  the  opinion  of  competent 
judges  it  is  an  original  and  characteristic  tone  picture, 

brilliant  in  its  instrumentation.  In  celebration  of  the 

twenty-fifth  anniversary  of  the  accession  of  the  present 
King  of  Saxony,  an  interesting  concert  was  given  on 
October  27  by  the  Mozart  Verein,  with  the  cooperation  of 
the  Bach  Society  and  other  local  choirs,  under  the  direction 
of  Court  Capellmeister  Alois  Schmitt.  In  addition  to  pieces 
by  Mozart  and  Handel,  the  programme  included  a  cantata 
by  Joh.  Seb.  Bach,  "  Auf,  schmetternde  Tone,"  which  had 
not  been  performed  since  the  death  of  the  composer.  It  is 
scored  for  four  solo  voices,  chorus,  orchestra,  and  organ, 
]  and  was  written  in  1737  in  honour  of  the  name-day  of  the 
Elector  Friedrich  August  III.  Another  feature  of  the 
concert  was  the  playing  of  Mozart's  "  Coronation  "  Concerto 
1  on  the  part  of  the  veteran  Dr.  Reinecke,  one  of  the  greatest 
living  interpreters  of  the  Salzburg  master's  pianoforte 
t  works. 

1    Florence.—"  The  Mikado  "  is  announced  to  be  shortly 
;  brought  out  at  the  Pergola  Theatre.    This  will  be  the  first 
production  of  the  Gilbert-Sullivan  opera  in  Italy. 
1    Frankfort-on-Main. — Eugene  d'Albert's  new  one-act 
I  comic  opera,  "  Die  Abreise,"  met  with  a  very  good  reception 
on  its  first  production,  on  October  28,  at  the  St  ad  t -Theater. 
The  composer,  who  has  made  up  for  want  of  dramatic 
interest  in  the  piece  by  some  light  and  graceful  music,  was 
repeatedly  recalled  at  the  conclusion  of  the  performance, 
which,  under  the  direction  of  Dr.  Rottenberg,  was  an 
excellent  one. 

Hanover.— The  first  performance  took  place  at  the 
Royal  Theatre,  on  October  30,  of  a 
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Falcone,"  the  composer  of  which,  Herr  Theodor  Gcrlach, 
is  also  the  author  of  the  libretto.  The  work,  while  mainly 
constructed  upon  Wagnerian  line*,  does  not  discard  alto- 
gether some  of  the  set  forms  of  the  older  opera,  and  it 
proved  highly  effective  in  its  numerous  dramatic  situations, 
as  well  as  in  its  masterly  orchestration. 

Leipzig. — The  fourth  Gewandhaus  concert,  under  the 
direction  of  Herr  Arthur  Nikisch,  last  month,  included 
symphonies  by  Haydn  and  Beethoven,  while  Professor 
Hugo  Becker,  of  Frankfort,  gave  a  superb  rendering  of 
Dvorak's  violoncello  concerto  and  of  a  sonata  by  Giuseppe 
Valentini,  with  the  pianoforte  accompaniment  by  Signor 
Piatti.  An  interesting  feature  also  was  the  singing  by  the 
Thomas- Schule  Choir  of  some  sixteenth  century  madrigals 
by  Johann  Stephani  and  Leo  HaBler.  The  fifth  concert 
of  the  Gewandhaus  was  devoted  for  the  greater  part  to  the 
memory  of  Mendelssohn  (died  November  4,  1847),  ar>d 
included  the  "  Hebrides  "  Overture  and  numbers  from  the 


"  Midsummer  Night's  Dream  "  music.  Mr.  Plunket 
Greene,  who  appeared  here  for  the  first  time,  was  the 
vocalist,  and  in  "Wotan's  Farewell,"  and  songs  by 
Cornelius  and  others,  gained  the  favour  of  his  audience. 

Madrid. — Serrano's  new  national  opera,  "Gonzola  de 
Cordoba,"  achieved  a  marked  success  on  its  first  perfor- 
mance, on  the  1st  ult.,  at  the  Royal  Theatre. 

Mannheim. — A  new  opera,  Kunstlerherzen,"  by  the 
young  composer  Richard  Baertlich,  was  brought  out  at 
the  Court  Theatre,  on  the  3rd  ult.,  and  very  favourably 
received.  The  libretto  deals  with  a  romantic  episode  in  the 
life  of  Johann  Christian  Bach,  one  of  the  sons  of  the  great 
Leipzig  Cantor. 

Messina. — It  is  not  often  that  a  composer  cares  to  make 
his  debut  in  public  with  so  ambitious  a  work  as  a  symphony, 
as  was  done  recently  by  Orlando  Salvatore,  a  member  of 
the  Municipal  Orchestra,  who  himself  conducted  the  per- 
formance.  Orlando  is  already  eleven  years  of  age  ! 

Milan. — Performances  at  the  Teatro  Lirico,  under  the 
management  of  Signor  Sonzogno,  recommenced,  on  October 
22,  with  a  revised  version  of  Signor  Cilea's  "  Arlesiana," 
previously  brought  out  last  season,  but  found  somewhat  too 
lengthy.  Reduced  from  four  acts  to  three,  and  with  other 
alterations,  the  work  produced  a  highly  favourable  impres- 
sion. A  one-act  opera,  "  La  Fine  de  Mozart,"  by  the 
Maestro  Marco  Anzoletti,  a  professor  at  the  Milan  Con- 
servatorio  and  composer  of  some  important  symphonic 
works,  was  received  with  but  little  favour  on  its  first  produc- 
tion on  October  25.  The  first  great  novelty  at  this  house 
will  be  "Fedora,"  the  new  opera  by  Signor  Giordano, 
the  composer  of  •«  Andre"  Chenier,"  which  is  being  most 
elaborately  mounted,  and  in  which   Signora  Gemma 

Bellincioni  will  interpret  the  title  part.  The  Theatre 

La  Scala  will  open  its  doors  on  the  26th  inst.,  with  "  Die 
Meistersinger,"  Signor  Arturo  Toscanini,  the  new  con- 
ductor, having  recently  spent  some  time  at  Munich 
studying  the  performances  of  Wagner's  inimitable  musical 
comedy  at  the  Royal  Theatre. 

Moscow.— A  committee  has  been  formed  for  establishing 
a  musical  academy  in  the  little  village  of  Wicbwotinzy,  in 
the  Department  of  Yalta,  where  Anton  Rubinstein  was  born, 
which  is  to  be  named  after  the  great  pianist-composer. 
The  foundation-stone  is  to  be  laid  in  the  course  of  the 
present  month. 

Munich.— Herr  Richard  Strauss  took  his  leave  of  the 
Munich  public,  in  his  capacity  as  conductor  of  the  Royal 
Theatre,  with  an  excellent  performance,  on  October  25,  of 
"  Fidelio,"  at  the  conclusion  of  which  the  audience  testifled 
both  by  hearty  acclamations  and  floral  offerings  to 
the  esteem  in  which  the  artist  is  held  in  the  Bavarian 
capital.  His  successor,  Herr  Stavenbagen,  formerly  of 
Weimar,  took  up  his  new  functions  last  month. 

Prague— An  opera,  "Armor."  by  Silvio  Lazzari,  about  J 
the  right  of  performance  of  which  a  fierce  dispute  had  been 
raging  for  some  time  between  the  Czech  and  German 
theatres,  has  at  length  been  brought  out  by  the  latter 
institution,  on  the  8th  ult,  and  accorded  an  enthusiastic 
reception.    Lazzari  is  a  follower  of  Wagner. 

St.  Petersburg — A  concert  in  memory  of  Tschal- 
kowskywas  given,  on  the  5th  ult.,  in  the  Grand  Hall  of  the 
Conservatoire  by  the  Imperial  Musical  Society,  on  which 
occasion  a  marble  statue  of  the  composer  by  the  sculptor, 
Bcklemischeff,  was  unveiled  in  the  foytr  of  the  Institution. 


The  programme  included  the  Second  Symphony,  the  Suite 
for  string  orchestra,  the  Slavonic  March,  and  vocal  pieces 
by  the  deceased  master,  Herr  Leopold  Auer  being  the 
conductor. 

The  Hague. — M.  Richard  Hoi,  the  veteran  composer, 
now  in  his  seventy-fourth  year,  has  resigned  the  conductor- 
ship  of  the  well-known  Diligentia  concerts,  and  will  be 
succeeded  by  M.  Mengelberg,  the  distinguished  director 
of  the  Concertgebouw  Orchestra,  of  Amsterdam.  A 
project  is  on  foot,  moreover,  for  the  formation  of  a  new 
symphony  orchestra,  under  the  direction  of  M.  Henri  Viotxa. 
the  principal  of  the  Royal  Music  School  and  conductor  of 
the  very  enterprising  Amsterdam  Wagner  Society. 

Turin. — The  opera  "  La  Creole,"  by  F.  Collins,  which 
obtained  the  first  prize  at  a  competition  instituted  some 
time  since  by  a  Viennese  publisher,  was  brought  out  with 
very  good  success  on  the  6th  ult.,  at  the  Theatre  Vittono 
\  Emmanuele. 

Vienna. — The  opening  concert  of  the  season  of  the 
Philharmonic  Society,  on  the  6th  ult.,  attracted  an  un- 
usually crowded  audience  on  account  of  its  being  the  first 
occasion  on  which  Herr  Mahler  wielded  the  baton  at  this 
famous  Institution.  The  programme  wasstrictlyclassical  and 
included  the  Overture  to  "  Coriolanus"  and  the  "  Eroica 
Symphony  of  Beethoven,  as  well  as  Mozart's  Symphony  ia 
G  minor.  The  success  was  complete  and,  greatly  as  the 
retirement  of  Dr.  Richter  from  the  conductorship  is  re- 
gretted by  the  Viennese  public,  there  was  a  prevalent  feeling 
of  satisfaction  that  at  least  he  had  been  succeeded  by  » 

musician  of 'consummate  ability.  The  Gesellschaft  der 

Musikfreunde  opened  its  concert  season  on  the  13th  ult , 
when  a  new  composition  by  Herr  Carl  Goldmark,  a  Psalra 
for  chorus  and  orchestra,  and  Verdi's  "  Four  Sacred  Pieces  " 

were  produced  for  the  first  time.  At  the  Imperial  Opera 

"  Tristan  und  Isolde  "  was  given,  on  the  5th  ult.,  for  the 
first  time  without  any  curtailment  whatever,  a  concessio 
which  proved  very  acceptable  to  the  audience. 

Weimar. — Subscriptions  amounting  to  over  thirty 
thousand  marks  having  already  been  forthcoming  for  the 
projected  Liszt  monument  in  this  town,  the  committee  are 
about  to  open  the  customary  prize  competition  to  sculptor* 

for  the  design.  A  performance  was  given  on  October 

21,  at  the  Stadt-Kirche,  of  Haydn's  "Creation,"  to 
celebrate  the  centenary  of  the  first  production  of  the  work 
An  excellent  interpretation  was  given  by  the  united  forces 
of  the  Chorverein,  Singakademie,  and  Kircben  Chor,  under 
the  direction  of  Herr  Muller-Hartung.  The  "Creation'' 
was  first  produced  at  the  Schwartzenberg  Palace,  Vienna, 
by  a  choir  of  trained  amateurs,  on  April  2g,  179S,  and 
was  repeated  by  them  on  the  following  day.  The  fim 
public  performance  of  the  work  took  place  in  March,  1799, 
at  the  National  Theatre  in  the  Austrian  capital. 


OBITUARY. 

On*  October  20  passed  away,  at  the  advanced  age  of 

seventy-nine,  Walter  Stewart  Broadwood,  a  well- 


known  musical  amateur,  who.  until  of  recent  years, 
partner  in  the  firm  of  John  Broadwood  and  Sons,  having 
entered  in  1843  and  retired  in  1890.  He  was  an  enthusiastic 
and  very  capable  performer  on  the  flute.  The  forme 
connection  brought  him  into  friendly  relations  with  the 
leading  musical  artists  and  critics  of  his  day,  notably  witfc 
Joachim,  Strauss,  Piatti,  J.  W.  and  Madame  Goddard 
Davison  (he  was  a  devoted  admirer  of  Arabella  Goddard* 
playing),  Madame  Schumann,  Halll,  and  Pauer— the  1 
named  he  induced  to  settle  in  this  country.  Those 
remain  of  that  bright  period  recall  him  as  a  witty  and 
fascinating  companion,  a  sympathetic  and  appreciative 
friend.  There  are  some  yet  left,  not  named  here,  whose 
memories  of  kindness  received  are  not  dimmed  by  lapse  o: 
time.  Walter  Broadwood  was  born  on  May  2,  1819.  a  fe» 
days  before  Her  Majesty  the  Queen.  His  father  was 
lames  Shudi  Broadwood ;  his  grandfather,  John  Broad  .1  ood 
his  great-grandfather,  Burkhard  Tscbudi  (Shudi).  the 
harpsichord  maker  and  founder  of  the  Broadwood 
Henry  Fowler  Broadwood  was  his  elder  brother  and 
in  the  business.  After  completing  his  education  at  Trinity 
College,  Cambridge,  he  went  abroad  to  acquire  French  and 
German,  in  both  languages  gaining  a  rare  colloquial 
,  towards  which  he  was  assisted  by  his 
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musical  ear.  He  subsequently  added  to  these  languages  a 
knowledge  of  Italian,  Spanish,  and  Norwegian,  and  finally 
Welsh,  during  a  residence  of  some  years  in  the  Principality. 
While  at  Cambridge,  being  fond  of  athletics,  he  rowed  for 
some  years  in  the  Oxford  and  Cambridge  boat  race.  As  a 
flute  player  he  studied  with  the  best  masters  and  revelled 
in  concerted  music  in  which  his  instrument  had  a  part. 
He  was  for  years  in  the  orchestras  of  the  Amateur  Musical 
Society  and  the  Wandering  Minstrels.  His  friendship  for 
the  late  Theobald  Boehm  led  to  his  becoming  the  champion 
of  that  eminent  inventor  when  Doehm's  merits  and  claims 
were  attacked.  He  revised  and  published  an  essay  on  the 
construction  of  flutes,  written  by  Boehm  for  the  late 
Mr.  Rudall  in  1847,  adding  to  it  correspondence  and 
interesting  documents,  with  a  preface  and  appendix  by 
himself  (Rudall,  Carte  and  Co.,  1882).  In  thus  taking 
Boehm's  part,  he  virtually  settled  the  controversy  at  that 
time  raging  respecting  the  inventions  of  Boehm  and  his 
predecessor,  Captain  Gordon.  An  historical  souvenir  of 
Walter  Broadwood  is  the  circumstance  that  he  did  the 
honours  of  his  father's  house  in  Bryanston  Square  when 
Guizot,  in  1848,  fled  from  Paris  and  took  shelter  there. 
Charitable,  impulsive,  with  a  delightful  fund  of  banter,  he 
was  readily  at  home  with  foreigners  and  a  favourite  in 
every  society.  He  was  buried  at  Malvern  Wells,  where 
his  home  had  been  of  late  years,  on  October  24. 

On  the  8th  ult.,  suddenly,  at  Richmond,  Surrey,  William 
Christian  Sellk,  aged  eighty-six.  Dr.  Sell6,  who 
received  his  degree  from  the  Archbishop  of  Canterbury, 
was  for  many  years  organist  at  the  Chapel  Royal,  Hampton 
Court  Palace. 

On  October  31,  at  Clarence  House,  St.  James's,  alter 
three  days'  illness,  Georoe  Frederick  Bambridge.  aged 
fifty-four.  Mr.  Batnbndge  was  private  secretary  to  the 
Duke  of  Saxe-Coburg-Gotha,  in  whose  service  he  had  been 
for  thirty-two  years.  He  was  a  brother  of  Mr.  W.  S. 
Bambridge,  organist  and  music  master  of  Marlborough 
College. 

We  regret  to  record  the  death  of  Robert  Handel 
Booth,  the  celebrated  bass  trombone  player,  which  took 
place  at  South  Reddish,  Stockport,  on  the  3rd  ult.,  at  the 
age  of  thirty-nine.  Thus  two  of  the  famous  "  Trombone 
Quartet"— namely,  Mr.  Fred.  W.  Davis,  the  flrst  tenor, 
and  Mr.  Booth,  the  bass— have  died  within  seven  months 
of  each  other.  Mr.  Booth,  who  was  born  at  Scarborough 
in  November,  1859,  as  a  lad  belonged  to  the  Besses  o'  the 
Baxn  band,  which  has  won  bo  many  prizes  at  band 
contests  in  Yorkshire  and  Lancashire.  At  the  age  of  nine- 
teen he  came  to  London  and  joined  the  Grenadier  Guards 
under  Dan  Godfrey,  but  he  left  the  army  in  1882  to  travel 
with  Mr.  Mapleson's  opera  company.  He  subsequently 
played  at  the  Philharmonic  and  at  almost  all  the  principal 
orchestral  concerts. 

The  death  is  announced,  on  October  18,  at  Dresden,  of 
Professor  Franz  Maonus  Boehme,  the  well-known 
authority  on  subjects  appertaining  to  musical  history,  and 
more  particularly  to  folk-song  literature,  who  was  in  his 
seventy-second  year.  Born  at  Weimar,  he  commenced 
life  as  a  village  schoolmaster  in  Thuringia  and  subsequently 
became  Cantor  at  Riednordhausen,  near  Erfurt,  before  he 
obtained  the  means  for  a  three  years'  course  of  study  at  the 
Leipzig  Conservatorium.  In  1878  he  obtained  a  professor- 
ship of  harmony  and  counterpoint  at  the  newly  founded 
Hoch'sche  Conservatorium  in  Frankfort,  which  he  occupied 
for  some  years,  and  for  the  remainder  of  his  life  resided  at 
Dresden,  devoting  himself  exclusively  to  musical  research. 
His  "  Altdeutsches  Liederbuch,"  a  monumental  repository 
of  authentic  German  Volksliedtr,  published  in  1877, 
induced  the  Prussian  government  to  entrust  Boehme  with 
the  editing  likewise  of  the  unpublished  portion  of  the  late 
Ludwig  Erk's  laborious  work  in  a  similar  field  of  research. 
Boehme  also  wrote  a  valuable  "  History  of  Dance  Music 
in  Germany,"  and  was  engaged  upon  an  elaborate  history 
of  musical  instruments  at  the  time  of  his  death. 

The  death  is  announced,  on  the  7th  ult.,  at  Gross- 
Tabarz,  in  Thuringia,  of  the  distinguished  Wagnerian 
tenor,  Max  Alvahv  (rede  Acbenbach),  who  but  a  few 
seasons  since  delighted  London  audiences  by  his  interpre- 
tations of  the  parts  of  Siegmund,  and  particularly  of 
Siegfried,  in  the  third  part  of  the  "  Nibdungen  "  tetralogy 
The  son  of  the  noted  D-u»eldorf  landscape  painter,  Andreas 


Achenbach,  he  had  received  an  excellent  education,  and 
although  his  parents  were  originally  opposed  to  bis 
appearing  on  the  stage,  they  were  eventually  reconciled  to 
it  by  the  brilliant  successes  he  achieved,  both  in  his  native 
Germany  and  elsewhere.  Like  many  of  the  most  artistically 
trained  Continental  vocalists— such  as  Messchaert,  Van 
Rooy,  Planck,  Scheideraantel,  and  Perron— Alvary  was  a 
pupil  of  Stockhausen. 

The  once  highly  popular  operatic  tenor,  Alessandro 
Bettini,  the  husband  of  the  late  Madame  Trebelli,  died 
in  bis  native  Italy  on  the  4th  ult.,  at  the  mature  age 
of  seventy-nine.  Miss  Antoinette  Trebelli,  the  daughter 
of  Bettini  and  Zelia  Trebelli,  is  an  appreciated  concert 
vocalist  in  Australia. 

M.  Pierre  van  Damme,  who  for  a  number  of  years 
occupied  the  chair  of  ecclesiastical  history  at  the  Seminary 
of  Ghent,  died  in  that  town  on  the  3rd  ult.,  at  the  age  of 
sixty-six.  It  was  also  owing  to  his  persevering  efforts  that 
the  Ecole  de  Musique  religieuse,  of  M alines,  was  established, 
of  which  the  late  M.  Lemmens  was  the  first  principal,  and 
which  is  at  present  under  the  direction  of  M.  E.  Tinel. 

James  Robert  Alsop,  of  Liverpool,  died  on  November 
21,  aged  forty-seven  years.  Deceased  was  at  one  time  a 
prominent  baritone  vocalist,  but  had  for  a  considerable 
period  devoted  himself  to  teaching  and  the  management 
of  a  local  music  publishing  syndicate.  He  was  also 
organist  of  St.  Thomas's  Church,  Stockport. 


BRIEF  SUMMARY  OF  COUNTRY  AND 
COLONIAL  NEWS. 

Wt  do  net  hold  ourselves  responsible  /or  any  opinions  expressed  in  this 
summary,  as  all  the  notices  art  either  collated  from  the  total  papers  or 
supplied  to  us  by  correspondents. 

Bridlington. — The  Musical  Society,  under  the  energetic 
and  enterprising  direction  of  Mr.  Boaville,  announces 
for  performance  Stanford's  new  Te  Deum,  Elgar's  "  The 
Black  Knight,"  and  Coleridge-Taylor's  "  Hiawatha"— all 
three  modern  works  and  by  native  composers.  The 
Society  will  adopt  the  normal  diapason  pitch. 

Cheltenham.— A  very  successful  concert  was  given 
by  the  Musical  Festival  Society,  in  the  Assembly  Room, 
on  the  3rd  ult.  The  programme,  which  was  of  a  mis- 
cellaneous character,  was  admirably  sustained  by  such 
distinguished  artists  as  Madame  Albani,  Miss  Ada  Crossley, 
and  Mr.  Ben  Davies,  vocalists;  Miss  Fanny  Davies 
and  M.  Johannes  Wolff,  instrumentalists.  The  concert 
auspiciously  opened  the  twenty-ninth  season  of  the  Society 
so  ably  directed  by  Mr.  J.  A.  Matthews. 

Calverlev.—  Haydn's  "Creation"  and  Sterndale 
Bennett's  "  Woman  of  Samaria "  were  given  by  the 
Choral  Society,  on  the  14th  ult.,  with  marked  success, 
more  especially  in  regard  to  the  choral  singing.  Miss 
Edith  Knott,  Mrs.  W.  Pilley,  Mr.  Edwin  Kellett,  and 
Mr.  John  Browning,  the  soloists,  were  efficient  in  their 
respective  parts,  and  Mr.  James  Hall  proved  to  be  an 
able  conductor. 

Dudley.— The  Vocal  Union  gave  a  performance  of 
Handel's  "Judas  Maccabeus"  in  the  Public  Hall,  on  the 
2nd  ult.,  with  gratifying  success.  The  soloists  were 
Madame  Carrie  Siviter,  Mrs.  Arthur  Bird,  Mr.  Tom  Child, 
and  Mr.  William  Evans.  There  was  a  full  band  and 
chorus  of  150  performers,  who  did  excellent  work  under 
the  efficient  leadership  of  Mr.  W.  H.  Aston,  who  is  to  be 
congratulated  upon  the  success  of  his  efforts.  Mr.  T.  M. 
Abbott  was  the  leader  of  the  band. 

Harrogate. — Dr.  Armes*  oratorio  "  St.  John  the 
Evangelist"  was  given  on  the  15th  ult.,  in  the  Congrega- 
tional Church.  The  chorus,  which  numbered  about  eighty 
picked  voices,  was  conducted  by  the  composer.  The  solos 
were  well  rendered  by  Miss  Fanny  Sellers,  Miss  Robinson, 
Miss  Gertrude  Batley,  Mr.  Macdonald,  and  Mr.  John 
Nutton ;  while  Mr.  T.  Tertius  Noble  (organist  of  York 
Minster)  ably  officiated  at  the  organ. 

Wellington  (New  Zealand). — Mr.  Maugban  Barnett's 
sixteenth  organ  recital  was  given  in  St.  John's  Church, 
on  September  22,  when  the  programme  included  Mendels- 
sohn's Organ  Sonata  (No.  5),  Lemmens'  "  Storm  " 
Fantasie,  and  works  by  Wesley,  Lemare,  Grison,  and 
Batiste. 
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ANSWERS  TO  CORRESPONDENTS. 
Organum.  —  For  organ  pedal  studies,  see  Schneider's 
"  Studies  for  the  Pedal,"  Best's  "  The  Art  tf  Organ- 
playing"  (Part  II.,  "  Studies  for  the  Pedal  "),  B.  W. 
Horner's  "  Organ  Pedal  Technique  "  primer,  and  G. 
Ernest  Lake's  "  Daily  Studies  and  complete  Pedal 
Scales,"  all  published  by  Messrs.  Novello  and  Co.,  L 


Handel's  "  Pastoral "  Symphony  from  "  The  Messiah  " 

by  Westbrook;  same  pub- 
lishers. 


is  arranged  for  the  organ 


A.  R.  C.  O.—The  best  "  Life  "  of  Handel  is,  for  all  practical 
purposes,  that  by  W.  S.  Rockstro,  published  by 
Macmillan  and  Co.  Consult  also  the  articles  on 
"  Handel "  in  (t)  "  The  Dictionary  of  National 
Biography,"  by  Mr.  Fuller  Maitland  and  Mr.  Barclay 
Squire,  and  (2)  in  Chambers's  "Encyclopaedia,"  by 
Sir  George  Grove. 

M.  A.— The  pianoforte  sonatas  of  Brahms  (Op.  1  and  2) 
may  be  played  at  the  following  speed  indications  :— 

Op.  1 ;  AlUgro,      =  126;  Andante,  J  -  84;  Allegro, 

*-=*5*l    Finale,  J  •  ^  138.     Op.   a.-  AlUgro, 


--  152  , 
160; 


Andante, 


104 


AlUgro  (Scherzo), 

1 

0  .  -  126;  Finalt  (AlUgro),  G»_  138. 

W.  B.— There  is  a  trio  by  Balfc  for  pianoforte,  violin, 
and  violoncello.  He  also  wrote  a  sonata  for  pianoforte 
and  violoncello,  which  he  arranged  for  pianoforte  and 
violin.  Some  short  pieces  for  pianoforte  Have,  we 
believe,  never  been  published. 

Chalame  au. — The  work  by  Motart  to  which  you  refer  (Ex. 
124  in  Bridge's  "  Primer  of  Double  Counterpoint  and 
Canon")  may  be  obtained  of  Messrs.  Novel lo  and  Co., 
Ltd.,  either  in  its  original  form  of  string  quintet  or  as 
arranged  for  an  octet  of  wind  instrumtnts. 

F.  E.  W.  C. — The  following  metronome  rates  are  suggested 
for  Chotin's  Nocturne  in  E  flat  (Op.  48,  No.  1)  :— 

Lento,  0-H2;  Poco  piit  lento,  J -So;  Doppio  movi- 

mento,  0  -  13a. 

J.  J.— Wagner's  "  Tristan  and  Isolde"  is  a  copyright  work, 
and  no  arrangement  of  any  portion  of  it  should  be 
made  for  a  brass  band,  or  performed,  without  the 
consent  of  the  publisher  having  been  first  obtained. 

Mimosa. — The  "Musical  Directory,"  issued  annually  by 
Messrs.  Rudall,  Carte  and  Co.,  will  give  you  the 
necessary  information. 

A.  W.  E.  M. — "Rocked  in  the  cradle  of  the  deep"  is 
practically  a  sacred  song,  though  not  of  the  highest 
type. 

C.  E.  IV.— A  primer  on  the  viola  will  shortly  be  issued 
by  Messrs.  Novello. 

F.  T. — The  firm  of  pianoforte  makers  you  mention  is  a 
reliabU  one. 


%•  Notices  of  Concerts,  of  which  programmes  must 
invariably  be  sent,  and  other  information  supplied  by 
our  friends  in  the  country,  must  be  forwarded  lo  us 
immediately  after  the  occurrence;  otherwise  they 
cannot  possibly  be  inserted. 

Our  correspondents  will  oblige  by  writing  all  names  as 
clearly  as  possible,  as  we  cannot  be  responsible  for  any  , 
mistakes  that  may  occur. 

Correspondents  are  informed  that  their  names  and  addresses  ! 
must  accompany  all  communications. 

We  cannot  undertake  to  return  offered  contributions;  the 
authors,  therefore,  will  do  well  to  retain  copies. 

Notice  is  sent  to  all  subscribers  whose  payment  (in  advance) 
is  exhausted.  The  paper  will  be  discontinued  where 
the  Subscription  is  not  renewed.  We  again  remind 
those  who  are  disappointed  in  obtaining  back  numbers 
that,  although  the  music  is  always  keft  in  stock,  only 
a  sufficient  quantity  of  the  rest  of  the  paper  is  printed 
to  supply  the  current  salt. 


Oroan  Appointments.— Mr.  A.  E.  Chapman.  Organic 
and  Choirmaster  to  St.  John's  Parish  Church.  Bridgetown. 
Totnes,  Devon. — Mr.  Warren  T.  Clement,  Organist  and 
Choirmaster  to  St.  John's  Church,  Hey,  Oldham  — Mr. 
Henry  W.  Radford,  Organist  and  Choirmaster  to  St 
James's  Parish  Church,  Whitehaven. — Mr.  H.  W.  Hickin, 
Organist  and  Choirmaster  to  All  Saints',  King's  Laxglc . 
Herts. — Mr.  W.  A.  Godfrey,  Organist  and  Choirmaster  to 
Heath  Street  Baptist  Church,  Hampstead.  — Mr.  George 
Dixon,  Organist  and  Choirmaster  to  St.  Barnabas',  Wood- 
side  Park.— Mr.  Reginald  D'Arcy-Irvine,  Organist  and 
Director  of  the  Choir,  St.  George's  Cathedra),  Perth  (W.A.) 

Choir  Appointment. — Mr.  F.  G.  Smith  (Alto),  to  St. 
George's  Chapel,  Windsor  Castle. 


DURING  THE  LAST  MONTH. 
Published  by  NOVELLO  &  CO.,  Limited. 
BT,  FRANZ — "  Summer."    A  Cantata.  For 

by  Edwaso  Oei 


L 


ABT,   FRANZ — "  Summer 
Female  Voice..    The  i 
Book  of  words,  7*.  6d.  per  100. 

pOWBN,  FREDERIC  H.-»The  Water  Lily.' 

V>/   A  Cantata.  Vocal  Parts,  is.  each. 

GERMAN,  EDWARD— Overture  to  Shakespeare's 
"  Much  Ado  about  Nothing."  1st  Violin,  is. ;  and  Violin,  1*. ; 
Viola,  ts.;  Violoncello  and  Bass,  is.  6d. 

EON  I,  FRANCO— "The  Gate  of  Life."  A 

Dramatic  Cantata.  The  verse  written  by  Shapcott  Wenslxt. 
Book  of  words,  with  Analytical  Notes,  tjs.  per  100. 

pOLERIDGE-TAYLOR,  S.—"  Hiawatha's  Wed- 
V-/  ding-Feast."  tst  Violin,  as.;  and  Violin,  as.;  Viola,  ts. ;  Vioton 
cello  and  Bats,  as.  6d. 

NOVELLOS  VILLAGE  CHANT  BOOK.  No. 
Containing  jo  Double  Chants.  6d. 

"TTHE  SCHOOL  MUSIC  REVIEW."    No.  7*. 

A     Contains  the  following  Music  in  both  Notations  :  "Tlx 
Minstrel  Boy."  Unison  Song.   Bv  M.  W.  Bali's.  "The  Mermaid. 
Unison  Song,  with  Chorus.    Old  English.    "  O  wcrt  thou  in  tlx 

MENDELSSOHN. 


"How  hushed  and  tranquil  Nature 
Marklla.     Specimen  .Tests  for  Pupil  Teachers  antf 


cauld  blast 
seems 

Schools.  Exercises  in  Change  of  Key.  ijd. 

NOVELLO'S    SCHOOL    SONGS.  —  Edited  by 
W.  G.  McNauont.   Published  in  two  forms.  A.  Voice  Parts, 
in  Staff  «nd  Tonic  Sol-fa  Notations,  with  Pianoforte  Accompioiir<  r- 


.4. 


8vo  sis* ;  B.  Voice  Parts  only  in  Tonic  Sol-fa  Notation 
No.  jaj.  Swing  Song.   Action  Song. 

Miles  B.  Foster 
„  534.  The  Fly.  Action  Song. 

Myles  B.  Foster  ijd, 

  Book  59.   Ten  Trios.   For  s.s.a.  (un- 
accompanied).  By  various  Composers   Sd. 

  Book  94.    Six  Glees.    (Set  1.)  By 

various  Composers.  Arranged  for  s.a  b.,  with  Pianoforte 


rjd.  - 


id. 

Ditto.  (Set  2.)  Ditto,  ditto    _  34 
THOMAS  —  Magnificat  and  Nunc 


  Book  95 

A  DAMS, 

■Aa.    dlmittis.   Arranged  to 
Parish  Choir  Book.)  ijd. 

  Magnificat  and  Nunc  dimittis 

Gregorian  Tones  (jrd  Tone.  AaeHen).  (No.  3x1 
hoir  Boo' 


(No.  3S1.  Noveilo  s 


Arranged  to 

Novello's  Pa:i>b 

ChouBook)  i,d." 

  Magnificat  and  Nunc  dimittis.     Arranged  to 

Gregorian  Tones  (:nd  Mediation,  B,  5th  Ending.  Sarum  A  Htifhcuwj. 
(No.  365.  Novello  s  Parish  Choir  Book.)  ijd. 

HUNT,  REV.  H.  G. — "  Dies   Ira"   <"  Day  of 
wrath!  Oday  of  mourning  ").  (No.       Novello'.  Parish  Cioti 
Book.)  3d. 

BENNETT,  J.  LIONEL— (in  A).    The  Morning 
and  Evening  Service,  consisting  of  Te  Dcum  Uudamus,  Beat- 
dictus,  Magnificat,  and  Nunc  dimittis.    is.  6d. 

L7VANS,  J.  T.  — (in  D).     Magnificat  and  Nunc 

JL-rf    dimittis.  3d. 

POSTER,  MYLES  B.-(inC>.  Te  Deum  laudamus. 

1     (No.  39»-  Novellos  Parish  Choir  Book.)  *d. 

— -  (in  C).  Jubilate  Deo.  (No.  393.  Novello's  Parish 

Choir  Book.)  3d. 

 (in  C).  Magnificat  and  Nunc  dimittis.  (No.  393. 

Novello •»  Parish  Choir  Book  )  id. 

RUSSELL.  W.— (in  A).     Magnificat  and  Nunc 
dimittis.   (No.  397.  Novello's  Paiish  Choir  Book.)  jd. 

SMART,  H.— (in  G).  Magnificat  and  Nunc  dimittis. 
(No.  396.  Novello  s  Parish  Choir  Botk.)  6d. 
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DURING  THE  LAST  MONTH-«M<Mii«f. 

PALESTRINA,  G.  PIERLUIGI  DA-Commu- 
moo  Service  (Miasa  Papa;  Marcclli).  The  adaptation  by  the  Rev. 
W.  Russell,  is.  6d. 

SELBY,  B.   LUARD— (in  G). 
Nunc  dimittis.  For  Men's  Voices.  6d. 

BYRD,  WILLIAM— "Justorum  Animse  "  ("The 
souls  of  tbe  righteous  ").  Offertory  for  the  Feast  of  All  Saints. 
For  Five  Voices,  s.s.a  t.b.  (No.  614.  Novcllo's  Octavo  Anthems.)  3d. 

BLAIR,  HUGH—"  Blessed  are  they."  Anthem. 
1  For  Advent.   (No.  616.  Novello's  Octavo  Anthems.)  3d. 

DAVIES,  H.  WALFORD— "  When  Christ  was 
born  to  earth."  A  Christmas  Anthem.  The  words  written  by 
WniTTiia..  (No.  606.  Novello's  Octavo  Anthems.)  *d. 

OUSELEY,  Sir  F.  A.  GORE—"  O  gyfodiad  haul" 
("  From  the  rising  of  the  sun  ").  Anthem.  (Rhif  6.  Anthemau 
Novello.)    Pris  3c. 

HARRIS,  CUTHBERT— "Now  is  come  salva- 
tion." Anthem.  For  Christmas.  (No.  611.  Novello's  Octavo 
Anthems.)  3d. 

"CDGAR,  CLIFFORD  B.  — "Let  the  heavens 

J-*  rejoice  "  (Psalm  xcvi.).  Anthem.  For  Four  Voices  (s.a.t.b.).  3d. 

OVELLOS  COLLECTION  OF  CHRISTMAS 

CAROLS. 

No.  97S.  The  Son  of  Mary  ..    Thomas  Adams  id. 

„  379.   Hark!  alt  around        ..  W.  A.  C.  Cruickshamk  id. 

..  380.  It  is  the  day      ..      ..  W.  A.  C  Crvicksmanr  jd. 

Mortals,  awake  . .  . .  W.  A.  C.  Cruickshamk  ijd. 
In  the  field  with  their  flocks  abiding 

John  E.  Wist  ijd. 

It  came  upon  tbe  midnight  clear 

Battison  Hatmbs  id. 

FIELD,  J.  T.— "Chorus  of  the  heavenly  host." 
Christmas  Carol.   The  words  by  the  Rev.  S.  J.  Stone,  ijd. 

GODFREY,  PERCY — "  While  the  silent  stars." 
Christmas  Carol  ijd. 

BUTTON,  H.  ELLIOT— "The  flower  that  smiles 
to-day."  A  Four-part  Song.   The  words  written  by  Shelley. 
(No.  810.  Novello's  Part-Song  Book.)  3d. 

PACHE,  JOSEPH  —  "  At  the  Spinning  Wheel  " 
("  Die  Spinnerin  ").   Words  by  Rudolph  O.  Zisoler.  English 
translation  by  Wahmda  Hartshorn.   11  cents. 

\\J  H  1TA  K  E  R,    EDWARD— New  Tunes  to 
V     Favourite  Hymns.  3d. 

COENEN,  W.— "  Le  Cceur  d'Enfant  "    ("  The 
childlike  heart ").   Song.   For  Baritone,  is. 

EEDHAM,  ALICIA  ADELAIDE— "  Lang- 

syne."   Duet.   For  Soprano  and  Contralto.    The  words  by 
Alexander  Anderson.  2s. 

T?LGAR,  EDWARD— "  Chanson  de  nuit."  For 

J-l/    Violoncello  and  Pianoforte,    is.  6d. 

TACOBI,  GEORGES— Scenes  from  the  Ballet  "La 

J     Tzigane."  Arranged  for  the  Pianoforte  by  the  Compose*,  as. 

  "  Scene  de  Fascination  "  ("  La  Tzigane  ").  For 

Violin  and  Pianoforte.  St. 

AREING,  H.  W.  —  "  Summergold  "  Gavotte. 

For  the  Pianoforte,  is. 


181. 
183. 

383. 


N 


W 
W 
N 


EST,  JOHN  E.  — Maypole  Dance.     For  the 

Pianoforte,  js. 

OVELLO'S  PUBLICATIONS  in  the  TONIC 

SOL-FA  NOTATION.  Edited  by  W.  G.  McNauort. 

No.  1066.  The  night  is  far  spent     . .     Mvlbs  B.  Foster  1  Jd. 

„   1067.   Angels,  from  the  reslms  of  glory     F.  H.  Cowen  lid. 

„   1068.   See  amid  the  winter's  snow   ..  John  E.  West  lid. 

.,    1069.  Now  is  come  salvation  C.  Harris  ik 

Rhif    6.  O  gyfodiad  haul  ("From  the  rising  of  the  sun") 

F.  A.  Gore  Ousli  bt  ic. 


CHRISTMAS  CAROLS,  NEW  AND  OLD  :- 

 No.  30.  See  amid  the  winter's  snow       ..     J.  Goss  id. 

MR.  BURNITT  SEDGWICK  (Tenor) 

The  Cathedral  Choir.  Lincoln. 
 For  Oratorio  and  Concert  Engagements.  

THE  KEW  GLEE  SINGERS  (Quartet) 

(Patron  .  H.R.H.  The  Duke  of  Cambridge.  K.G.) 
For  Concerts,  Banquets.  At  Homes.  Ac  ,  apply,  Mr.  Fred.  Turner. 
Tbe  Retreat,  Brentford. 

MISS  AMY  HARDING  (Soprano,  Crystal  Palace, 
Ac,  Concerts)  has  VACANT  DATES  for  Oratorios,  Concerts, 
Ac.  Large  ripcrtnre.  Recommended  by  Sir  George  Grove,  W.  H. 
Cumrainss,  Esq..  Arthur  Oswald,  Esq.,  and  other  well-known  Musi- 
For  photo  and  critiques,  write,  14.  Palace  Rd.,  Norwood,  S.E. 
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MISS  MINNIE  GRIME,  R.A.M.  (Medalist) 

(High  Soprano) 
(Of  the  London,  Belfast,  and  Provincial  Concerts). 
Oratorios,  Concerts,  At  Homes,  Ac. 
"  Miss  Grime  has  been  my  pupil  four  years.  She  has  a  lovely  voice, 
is  a  perfect  artist  and  singer,  and  is  competent  as  performer  to  do 
anything  that  may  be  required." — Mad  ami  LtmmeHt-Shtrrington. 

"  Miss  Grime  possesses  a  remarkably  flexible  soprano  voice  of  very 
Rood  quality,  and  I  have  pleasure  in  recommending  her  as  a  public 
singer.  ...  A  most  reliable  sight  reader." — Sir  Alt*.  C.  Mackenut. 

"I  hope  you  will  reach  the  nigh  rank  as  a  vocalist  to  which  your 
talent  entitles  you." — The  tats  Sir  Charles  HaiU. 

"  I  have  formed  a  very  high  estimate  of  Miss  Grime's  abilities  as  • 
singer,  which  are  quite  exceptional."— Mr.  Adolph  Brodsky. 

"Miss  Grime's  charming  performance  ...  a  voice  of  remarkable 
purity  and  brilliance." — The  Times  (London),  November  17, 1896. 

".  .  .  Her  voice  was  like  a  flute  played  perfectly  in  tune."— The 
Lufe  (London),  December  1, 1896. 

Critiques,  terms,  Ac,  Darwen,  Lancashire. 

MR.  JOSEPH  E.  BLAMPHIN 

(TENOR) 
At  Liberty  for  Concerts,  Oratorios,  Ac. 
December  1,  Aberdeen;  $,  Dundee;  12,  Newcastle;  23,  Manchester. 
Address,  2 a,  Derby  Buildings,  Edge  Hill,  Liverpool 


MR.  ROLAND  HOYLE 


(BARITONE) 
Terms,  Press  notices,  Ac,  23,  Queen  Street. 


MR.  CHARLES  NEVILLE 

(BARITONE) 
Oratorio,  Concerts,  Ac,  6,  Be«boiough  Mansions,  S.W. 


SOLO  BOY  and  LEADING  BOY  WANTED,  for 
St.  Saviour'a,  Walton  Place,  S.W.   Liberal  salaries.  Address, 
H.  A.  Wheeldon,  Mus.  Bsc,  J.  Beauchamp  Place,  S.W. 
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MR.  CHARLES  KNOWLES 

(THE  YORKSHIRE  BARITONE) 

Of  the  Leed*  Musical  Festival.  1898,  Birmingham  Festival  Choral 
Society,  Crystal  Palace,  Leeds  Philharmonic  Society,  Leeds  Choral 
Union,  Glasgow  and  principal  Provincial  Concerts. 

For  terms,  Press  notices,  Ac,  address,  61,  Burley  Street,  Leeds; 
or,  Mr.  N.  Vert,  6,  Cork  Street,  Burlington  Gardens,  London,  W. 

Dates  booked  in  December  include:  Dec.  3,  Leeds;  4,  Leeds;  5, 
Chester  ("Fair  Ellen");  6,  Crossbills  ("St.  Paul");  7,  Gateshead 
("St.  Paul");  10,  London  1"  Elijah");  II.  Leeds;  12,  Stockport 
("Messiah");  18,  Leeda  ("Messiah");  19,  Wakefield  ("Judith"); 
an,  Selby  ("St.  Paul");  26,  Chesterfield  ("Messiah");  27,  Parsley 
(Ballads!.  1899 :  January  II,  Leeds ;  30,  Heckmondwike  ("  Creation  "). 
Feb.  6.  Cleckheaton  (Orchestral);  13,  Cheltenham  (" Caractacus,"  In 
title-r«f) ;  22,  Sunderland  ;  25,  Leeds  ("  Elijah  "),  Ac. 

LEEDS  MUSICAL  FESTIVAL  ("  Cahactacus  "),  Oct.  5.  1S98. 

"  Mr.  Charles  Knowles  sang  with  great  declamatory  fervour  and 
good  vocal  quality."—  Manchester  Guatthan,  Oct.  6,  189S. 

"While  as  Claudius,  the  Roman  Emperor,  Mr.  Charles  Knowles 
revealed  an  exceptionally  resonant  and  powerful  voice  and  good  art 
of  delivery."— Scotsman,  Oct.  6, 1898. 

"  Mr.  Charles  Knowles,  the  Leeds  baritone,  was  completely  suc- 
cessful as  Claudius  and  A  Hard.  He  has  an  excellent  voice  and  sings 
like  an  artist."-  -Birmingham  Daily  Post,  Oct.  6,  1H98. 

"Towards  the  end  Mr.  Knowles  was  singularly  good,  and  will  pro- 
bably make  a  name  for  himself."— Birmingham  Gaulle,  Oct.  6,  1898. 

"  Mr.  Charles  Knowles  doubled  the  parts  of  the  Bard  and  Claudius 
with  distinction."— London  Morning  Post,  Oct.  6,  1S9S. 

"A  special  word  must  be  ssid  for  the  excellent  work  done  by  Mr. 
Charles  Knowles,  a  baritone  who  has  a  fine  voice  and  an  exceptionally 
ust  idea  of  musical  declamation." — Musical  Standatd,  Oct.  8,  1S98. 

BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY  ("Faust"), 
Oct.  13. — "  With  Mr  Charles  Knowles,  who  took  the  part  of  Urander, 
thecaie  it  different.  He  is  a  new  man,  but  one  who  will  undoubtedly 
e  very  shortly  into  the  highest  rank.  He  possesses  every  qualification, 
d  in  Mr.  Eltjar's  '  Caractacus.'  produced  last  week  at  Leeds,  created  a 
most  favourable  impression."— Btrming ham  Gazette,  Oct.  14,  1898. 

Huddersfikld  Glee  anp  Madrioal  Society. — "  Mr.  Knowles'* 
recital  of  the  prologue  from  '  Pagliacci '  was  an  excellent  specimen  of 
musical  elocution.  The  duet  of  '  Fairy  Wand'  was  very  finely  sung 
by  Madame  Burgess  and  Mr.  Knowles." — Yorkshire  Post,  Oct.  19, 1898. 

Hereford  Choral  Society—  Barnbtts  "  Ancient  Mariwer."  — 
"  Mr.  Charles  Knowles  has  a  baas  voice  of  which  he  may  well  be  proud, 
and  the  passages  allotted  to  him  were  faithfully  interpreted.  He  was 
exceptionally  powerful  at  times,  infusing  much  vigour  and  effect,  and 
thia  waa  eapecially  noticeable  in  the  aria,  '  Swiftly,  swiftly  flew  the 
ship.'  He  also  contributed  '  O  happy  living  things '  with  rare  taste 
and  power.  .  .  .  Mr.  Knowles  followed  with  the  song  '  Droop  not, 
young  lover,'  which  was  also  a  magnificent  effort,  and  received  the 
encore  'Bid  me  to  live.'  "—Hereford  Times,  Nov.  19,  1S98. 

"  Mr.  Charles  Knowles,  a  Yorkshire  singer,  is  well-known  to  Here- 
fordians  as  a  Festival  singer.  His  fine  voice  and  well-considered 
dramatic  interpretation  were  greatly  enjoyed,  and  he  may  rest  assured 
of  a  hearty  welcome  whenever  he  appears  on  a  Hereford  platform  in 
future.  .  .  .  The  aria  '  Swiftly,  swiftly  flew  the  ship.'  waa  his  most 
appreciated  number.  .  .  .  The  quartet,  '  Around,  around  flew  each 
•weet  sound,'  was  one  of  the  most  melodious  gems  of  the  whole  per- 
formance, and  was  faultlessly  sung.  .  .  .  Mr.  Knowles  was  encored  for 
Handel's  delightful  song  1  Droop  not,  young  lover,'  to  which  he  gave 
the  best  possible  effect,  singing  in  response  to  a  recall, '  Bid  me  to 
live."* — Hereford  Journal,  Nov.  19.  1898. 

TEMPLE  CHURCH. — Two  VACANCIES  for 
CHORISTERS  will  be  filled  during  this  month.  Duties 
include  two  services  on  Sunday  (11  a.m.  and  3  p.m.)  and  a  daily  prac- 
tice, except  during  the  vacation.  In  addition  to  salaries,  ranging  from 
£4  for  Probationers  to  £20  per  annum  for  the  Senior  Boys,  the 
Chorister*  are  educated,  at  the  United  Westminster  School,  at  the 
expense  of  the  two  Societies.  Application  must  be  made  not  later 
than  the  12th  inst.,  stating  age  (an!  also  name,  address,  and  occupa- 
tion of  parent  or  guardian),  to  the  Organist,  Dr.  Watford  Davies, 
Temple  Church,  E.G. 

FOUR  TREBLE  VOICES  WANTED,  for  St. 
Mary  Cuddingtoo  Parish  Church,  Worcester  Park,  Surrey. 
Must  be  good  readers.  Apply,  aa  to  salary,  Ac,  by  letter  only,  to  Mr. 
Brace  Steane,  The  Leas,  wallington,  Surrey. 


H 


OLY  TRINITY  CHURCH,  Sloane  St.— Mr. 

WALTER  ALCOCK  begs  to  announce  that  he  will  give  the 
Fourth  Scries  of  ORGAN  RECITALS  in  the  above  Church  on 
Saturdays  in  November,  at  4  o'clock. 

HARMONY,  COUNTERPOINT,  THE  ELE- 
MENTS OP  MUSIC,  Ac— Private  lessons  or  lessons  by  Post. 
PUPILS  PREPARED  for  the  Theoretical  part  of  the  Examinations 
of  the  Associated  Board  of  the  Royal  Academy  and  Royal  College  of 
Music,  the  L.R.A.M.,  A.R.C.M.,  Trinity  College,  Ac.  For  terms, 
apply,  by  letter,  to  Mr.  Joseph  Spawforth,  6;,  Parliament  Hill,  N.W. 

ORGANIST  WANTED,  for  Nonconformist  Place 
of  Worship  at  Woodford  Green.   Must  be  able  to  train  Choir. 


Salary.  £20  per  annum.    Apply,  by  letter  only,  to  Mr.  E  J 
The  Homestead.  Woodford  Green,  slating  age  and  qualifi 
giving  references. 


WANTED,  as  soon  as  possible,  an  ORGANIST 
and  CHOIRMASTER,  for  St.  John's  Church,  Reading 
Salary,  £30.  Applications  to  be  sent  to  the  Vicar  not  later 
December  10. 


WANTED,  good-class  TEACHING 
TION,  by  Lady  Professor  of  Pia 
Novello  A  Co.,  Ltd..  1,  Berners  Street,  W. 


CONNEC- 
r.  R.A  M„ 


WANTED,  a  first-class  PIANO  Tl 
be  reliable  and  of  good  address.  Apply,  stai 
to  W  E  ,  Novello  and  Co.,  Ltd.,  1,  Bernera  Street, 


TUNER.  Must 

staring  Iv 

t,  W. 


WANTED,  PIANO  TUNER  and  REPAIRER. 
Knowledge  of  American  Organs,  Harmoniu 
goods,  repairs,  Ac.   Permanent  aituation  to  steady  and 
A.  E.  P.,  Novello  A  Co..  Ltd.,  1.  Berners  Street.  VV.  

PIANOFORTE  TUNER  and  REPAIRER.— A 
permanent  SITUATION  is  OFFERED  by  a  London  firm  to  a 
good  practical  man.  Apply,  stating  age.  experience,  and  salary 
required,  to  Thcta,  Novello  A  Co.,  Ltd.,  1,  Berners  Street,  W. 

TMPROVBR  to  TUNING.  —  WANTED,   by  a 

JL  Young  Man,  aged  20,  a  SITUATION  with  a  good  London  or 
Provincial  Firm.  3  years'  general  experience.  Small  salary  required. 
H.  H.,  Novello  A  Co.,  Ltd.,  1.  Berners  Street.  W.  

HTUNER  WANTED.    State  nature  of  experience, 

JL  references,  age,  and  wages  required.  Address,  No.  200,  Novello 
A  Co  ,  Ltd.,  1,  BerneTs  Street,  W. 

BLIND  TUNER  requires  three  or  six  months' 
IMPROVING  in  a  FACTORY.   Would  pay  small  premium. 
Address,  Rev.  W.  Mason,  Leigh,  Lancashire. 

\X7 ANTED,  ASSISTANT  in  Music  Shop  (Gentle- 

V  V     man  or  Lady),  for  high-class  trade.    Must  know  nhcet  trade 
well.   Give  references,  age,  experience,  and  salary  required.  _  Photo 
will  be  duly  returned.    Traveller,  Novello  &  Co.,  Ltd., 
Street,  W. 


ALTO,  TENOR,  and  LEADING  BOY  WANTED. 
Salary,  £10.  Two  Sunday  services :  one  practice.  Apply, 
Organist,  Wednesday  or  Friday  evenings,  at  8  o'clock,  Essex  Church, 
The  Mall,  Notting  Hill  Gate,  W. 

TENOR  and  BASS  WANTED,  for  St.  Michael's, 
Cheater  Square,  S.W.    Stipend,  £10.  Two  Sunday  services 
and  one  rehearsal.   Apply,  Mr.  E.  G.  Mercer,  15,  Cambridge  St.,  S.W. 

BASS  WANTED,  for  Catholic  Church.  Good 
reader.   Apply,  by  letter,  B.  C,  2*,  Ely  Place,  Hoi  born 
Circus,  E.C. 


MASTER  REGINALD  SILBY  (of  the  Bromnton 
Oratory)  can  accept  ENGAGEMENTS  as  SOLOIST  at 
Concerts.  Church  Festivals,  Ac.     For  terms,  please  spply  to  Mr. 

,  F.R.C  P.,  St.  Alban;*,  Holbom,  E.C.  


Fine 


MR. H.  WHARTON  WELLS, L.R.A.M., F.R.C.O., 
Organist  and  Director  of  the  Choir,  Putney  Parish  Church, 
hss  *  VACANCY  for  a  RESIDENT  PUPIL.  Term* 

h  musical  training. 
,  Putney,  S.Vf. 


Choral 


T_?OR  IMMEDIATE  DISPOSAL,  through  illness. 

X  PIANOFORTE  and  MUSIC  BUSINESS.  Good  Tuning 
Connection.   Returns,  £600  to  £700.   W.  A.  M.,  1,  Essex  St.,  StxaadT 

CPECIAL  BARGAIN.— Very  suitable  for  amall 
O  Churches,  Chapels,  or  private  persons  requiring  a  good  Orgao. 
ON  SALE,  a  full  and  sweet-toned  AMERICAN  ORGAN,  by  Bell 
17  stops,  to  sets  of  reeds,  octave  coupler*,  foot  and  hand  blowers 
Solid  walnut  case;  low  top.  Drawings,  Ac,  on  application.  New 
last  February ;  in  absolutely  perfect  condition.  Maker's  price,  7: 
guineas ;  offered  for  £32  net  cash,  carriage  free.  Apply,  C.  C,  Novello 
A  Co.,  Ltd.,  1,  Berners  Street,  W. 

ORGAN. —  Divided  Two- Manual  and  Pedal 
ORGAN,  by  Bevihoton  and  Sons,  now  standing  in  the  Pres- 
byterian Church,  Eastbourne,  to  be  DISPOSED  OF,  to  make  room 
for  a  larger  instrument.  7  atops  on  great,  4  on  swell,  pedal  bourdon. 
30  notes ;  pitch  pine  case,  handsomely  decorated  front  pipes.  Price 
£145.  For  further  Information,  address,  Mr.  Ingham,  Moira 
Eastbourne;  or,  Bryceson  Bro*.,  The  Hall,  Church  Street, 
Green,  N. 


PIPE  ORGANS  for  SALE.— Two -manual,  CC 
to  A,  18  stop*  and  pedals,  10  ft.  high,  i6j  guineas;  or  special 
term*  arranged.  One-manual  Organs  and  pedals :  o  stops,  40  guineas 
8  stops,  43  guineas.  All  first-class  instruments  and  very  compact 
Seen  any  time  by  appointment.  Stoocham,  51,  Haxlewood  Cre»«.*et. 
Westbourne  Park,  W. 


FOR  SALE,  very  cheap,  Two-manual  ORGAN- 
HARMONIUM.  by  Alexandre.  24  stops,  2I  octaves  pedalv 
hand  and  foot-blowers.  Price  18  guineas.  Apply  to  Miss  Power.  West 
Hall.  Kew. 


V 


IOLIN.— Very  fine  Nicolo  Gaoliano  VIOLIN 

for  SALE.  Address,  Nicolo,  109,  Talgarth  Road,  W. 


MUSIC  ENGRAVERS  AND  PRINTERS. 

W DIM  MOCK  &  CO.,  1,  Lilyville  Road,  Fulham, 
.    London,  S.W. 

tree  on  receipt  of  M  S. 
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EARLY  BODLEIAN  MUSIC. 

DUFAY 

AND    HIS  CONTEMPORARIES 

FIFTY  COMPOSITIONS 

(Ram.ino  m»M  Anovr  A.n.  1400  to  1440) 
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THE  MUSICAL  TIMES.— December  I,  1898. 


ALFRED  R.  GAUL'S  CANTATAS. 

"UNA 

Sixth  and  Seventh  Thousand. 

PRODUCED  AT  THE  NORWICH  MUSICAL  FESTIVAL, 
OCTOBER  4.  189J. 


" '  Uo» '  it  quite  one  of  hi*  be*t."-Jf  usical  Standard. 

"  The  result,  in  the  present  esse,  leaves  no  doubt  that  into  all  the 
places  which  know  his  previous  compositions  '  Una  '  will  find  a  way 
and  become  as  much  a  favourite  as  its  forerunners.  .  .  .  Mr.  Gaul 
consider*  before  all  thing*  the  elegance  and  symmetry  of  hi*  melodic 
phrases."—  Musical  Ttme$. 

"  We  believe  that  Mr.  Gaul  has  attained  greater  popularity  with 
small  English  provincial  choral  societies  than  any  other  composer 
living  or  dead."— Lond on  Daily  Graphic. 


t  THE  TEN  VIRGINS 

Third  Edition.   Ninth  and  Tenth  Thousand. 
This  Edition  contain*  the  additional  Soprano  air  "  Sun  of  my  soul." 

"  The  work  will  certainly  go  through  Saxondom  in  the  wake  of  it* 
predeceisors  from  the  same  pen."— London  Daily  Telegraph. 

"  Must  attain  popularity  wherever  heard.  Infinitely  superior  to  any 
previous  effort  of  the  composer."— Liverpool  Daily  Courier. 

"  A  distinct  advance  upon  any  of  its  predecessors."— Birmingham 
Daily  Post. 

"  That '  The  Ten  Virgin* '  I*  a  much  finer  work  than  the  everywhere 
favourite  '  Holy  City  1  we  have  no  doubt  whatever."-fli>wi»ffAa« 
Daily  Gazette.   


PRODUCED  WITH  THE  UTMOST  SUCCESS  BY  THE 
BIRMINGHAM  FESTIVAL  CHORAL  SOCIETY. 


•JOAN  OF  ARC 

Staff  Edition.  Twentieth  to  Twenty-fifth  Thousand. 


"  The  Exeter  Oratorio  Society  last  night  achieved  a  brilliant  success, 
and  it  may  safely  be  said,  without  fear  of  exaggeration,  that  never 
before  have  they  performed  a  work  more  satisfactory  to  themselves 

or  more  interesting  to  the  audience  than  'Joan  of  Arc.'"—  Western 
Times. 

"  One  of  the  most  delightful  Concerts  ever  given  by  the  South 
Shields  Choral  Society  was  that  of  last  evening,  when  the  principal 
piece  was  'Joan  of  Arc.'  We  cannot  speak  too  highly  of  Mr.  Gaul's 
work,  which  is  of  the  most  interesting  description,  and  will  doubtlcas 
soon  be  a  favourite  with  choral  societies.'  —  Shields  Daily  Sews. 


Fifth  and  Sixth  Thousand. 


PRODUCED  AT  THE  CRYSTAL  PALACE,  JULY  9.  1892. 

"ISRAEL  IN  THE 
WILDERNESS 

"  The  work  wa*  given  under  Mr.  Gaul'*  own  direction  by  some  3,000 
singers,  accompanied  by  the  Palace  orchestra.  Mr.  Gaul  has  pre- 
sented in  no  previou*  work  better  characteristic*  or  more  successful 
efforts  than  are  to  be  found  in  '  Israel  in  the  Wilderness. '  The 
popular  composer  was  enthusiastically  cheered  at  the  close  of  the 
performance.  —Musical  News. 

The  above  Cantatas  have  been  specially  planned  to  meet  the  require- 
ments of  Musical  Societies,  the  greater  portion  being  choral. 


Price,  paper  cover,  2*.  6d. ;  paper  boards,  3*.;  cloth,  gilt,  45  ;  Tonic 
Sol-fa.  is. ;  Vocal  Parta.  each  la.   Worda  only,  •  7:  6dT ;  f  5*.  per  100. 
The  loan  of  Orchestral  Parts  on  application  to  the  Composer. 


London:  NOVELLO  AND  COMPANY,  Limited 

AND 

NOVELLO,  EWER  AND  CO.,  NSW  YORK. 


TO  VIOLIN  AMATEURS. 


ORIGINAL  MELODIES  for  the  VIOLIN,  with 
Pianoforte  Accompaniment. 

No.  1.  AGNES.  Composer,  H.  S.  Ikons.   Price  1*.  net. 
London :  Novbllo  and  Company,  Limited. 


TOILERS  OF  THE  DEEP 

CANTATA 

FOR  FEMALE  VOICES 

Vers*,  by  JAMES  STRANG 

MUIIC  BV 

ALFRED  R.  GAUL. 


CONTENTS. 

Intboduction  and  C  mori's—  "  Toiling  and  toss'd  on  the  restless  sea." 

Cradlb  Sono — "  Come,  my  baby,  come  away." 

Chorus—"  Oh,  ho !  for  the  winds  that  blow." 

Ballad—"  A  mermaid  dwell  in  days  of  old." 

Trio—"  The  twilight  grey  I*  falling." 

Sono— "  O  manly  heart*  that  brave  the  »ea." 

Chorus—"  Dark  and  darker  grow*  the  night." 

Chorus — "  A  prayer  for  those  at  sea." 

Intermezzo—  "  Break  of  day." 

Dust— "Through  golden  mists  of  mora." 

Cradlb  Sono— No.  a. 

Chorus—  "  Now  let  song*  of  gladness  rise." 


This  charming  work  bears  all  the  best  marks  of  the  composer'^ 
characteristically  graceful  style.  The  libretto  is  of  a  high  order  of 
merit,  and  worth  the  music,  which  from  first  to  last  is  attractive  acd 
without  a  dull  page." — Birmingham  Daily  Gatette. 

"  Mr.  Gaul  has  written  nothing  finer,  nor  more  melodious  acd 
captivating  in  this  branch  of  composition.  Taking  the  Cantata  as  a 
whole,  it  is  a  delightful  work,  replete  with  artistic  workmanship."- 
Birmingham  Daily  Mail. 


Price  Two  Shillings. 
Words,  Five  Shillings  per  hundred. 
London :  Novbllo  and  Company,  Limited. 

THREE  CAROLS  FOR  CHURCH  USE 

With  Obblioato  Oboan  Accompaniments—  vis. 3 
"ANGELS  FROM  THE  REALMS  OF  GLORY" 
"CHRISTMAS  BELLS'* 
"  YULETIDE" 
composed  by 

ALFRED  R.  GAUL. 

The  verses  of  the  above  Carol*  have  been  carefully  varied  and  suitablt 
symphonies  interspersed. 

Price  Threepence  e»ch. 


London:  Novello  and  Company,  Limited. 


THE  SCHOOL  MUSIC  REVIEW, 

Published  on  thb  ist  op  bvbby  Month.  Price  ifd.  Annual 
Subscription,  includino  Pobtaob,  a*. 
THE  SCHOOL  MUSIC  REVIEW  for  DECEMBER 
contains:— 

Gbneral  Notbs. 

American  School  Sinoino  Boobs  — III. 
Tonic  Sol-paist    and  thb  Stapp. 
School  Ciioib  Competition  at  Capb  Town. 
School  Sioht  Sinoino  Reader  —  Both  Notations. 
National  Frobbbl  Union  Music  Examination. 
The  Hbnnirbb  Choral  Competitions. 
Diary  op  Comino  Choral  Competitions. 
Miscellaneous  Items. 

THE  SCHOOL  MUSIC  REVIEW, 

The  DECEMBER  Number  contains  tnb  pollowino  music:— 

"Christmas  Bells."   Unison  Song.   By  Niels  W.  Gadb. 

"  A  Christmas  Sono  "  ("O  let  us  help  to  scatter  wide  ").    Soli  asd 

Two-part  Chorus.   By  Thomas  Facer. 
"Joy  and  Temperance."    Round  for  Three  Voices.     By  A.  E- 

Wilshirb. 

"Little  Jack  Horner."   Round  for  Three  Voices.  By  A.  E. 
Wilshire. 


Al»o,  Extra  Music  Supplbmrnt,  containing  "When  tni 
Christmas  Bblls  arb  binoino."  Trio  for  su.  By  Fran; 
Abt,  (No.  27a  Novello's  School  Songs,  price  id.). 


The  Music  and  Exercises  can  always  be  obtained  separately.  Price  i^d. 


London:  Novbllo  and  Company,  Limited. 
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ANTED,  ORGANIST  and  CHOIRMASTER, 

for  the  Church  of  the  New  Jerusalem,  Queen's  Drive. 
Glasgow  (New  Organ  by  Binns,  Leeds).  Salary  £40.  Letters  and 
copies  of  testimonials,  to  John  Macdougal,  9,  Sunmore  Road. 
Glasgow.  


ORGANIST  and  CHOIRMASTER  REQUIRED, 
for  New  Barnet  Wesleyan  Church.  Apply,  slating  previous 
appointments  and  salary  required,  to  Chas.  H.  Probert,  Egremont, 
New  Barnet. 

ORGANIST  and  CHOIRMASTER  REQUIRED, 
for  Congregational  Church.  Hltchln.   Salary,  £25.   Apply,  by 
letter,  P.  H.  Barker,  86,  Bancroft,  Hitchin. 

ORGANI ST.^WANTED,  an  ORGANIST  (not 
Choirmaster)  for  Suburban  Church.   Choral  services.  Salary, 
£20.   Apply  to  Vicar,  Cbrist  Church  Vicarage,  South  Hackney.  N.E. 

RGANIST  WANTED,  to  stay  at  country  house 

for  a  week  after  Christmai  Day.  Pour-manual  organ.  Por 
particulars,  apply,  Sir  H.  P.  Carew,  Woolhanger  Manor,  near  Barn- 
staple, North 


WANTED,  a  CHOIR-TRAINER,  for  Brecon 
Choral  Union,  to  train  Choirs  during  January,  February, 
March,  and  one  month  previous  to  Festival  in  June,  1699.  Know- 
ledge of  Gregorian  music  essential.  Paalter  A.  M.  used.  Salary, 
11s.  6d.  per  night,  four  or  five  nights  per  week.  Knowledge  of  organ 
not  necessary.  Testimonials  to  Rev.  J.  Price,  LUoveigan  Rectory, 
Brecon.  

THE  ORGANIST  of  St.  Stephen's  Church,  Man- 
fred  Road.  East  Putney,  desires  a  PUPIL-ASSISTANT. 
Usual  advantage*.    Address,  as  above. 


A PROFESSOR  of  MUSIC,  with  excellent  con- 
nection within  12  miles  of  London,  wishes  to  EXCHANGE,  for 
family  reasons,  with  ORGANIST  in  the  Country.  Climate  must  be 
bracing.    Oxon  ,  Novello  A  Co.,  Ltd.,  1,  Burners  Street,  W. 

ElC  PERIE  NCET5  ORGANIST  and  CHOIR- 
MASTER  seeks  RE-APPOINTMENT  at  Christmas.  Young 
and  energetic.  Excellent  testimonials  and  references.  Apply,  W. O., 
Novello  A  Co.,  Ltd.,  1,  Berncrs  Street,  W. 

"POST,  as  ORGANIST,  in  Noncon.  Church  in 
the  S.W.  District,  desired  by  Student,  who  will  value  experience 
:  salary.   Addre.s,  Pedal,  Novello  A  Co.,  Ltd.,  1.  Berners 


Street!  W 


ORGANIST,  experienced,  is  open  for  APPOINT- 
MENT ;  or,  would  Deputise.   Excellent  testimonials.  Apply, 
W.  G.  Goodway,  52,  Attenburg  Gardens.  Oakham  Junction,  S.W. 


A 


YOUNG  LADY,  with   good  credentials  for 

Organ  and  Pianoforte,  wants  an  A PPO I N T  M  E N T  as  CH  U RC H 
ORGANIST,  at  a  moderate  salary.  Apply.  Miss  Williams,  21,  Queen's 
Road,  Abery*twith.   

TO  PIANISTS  and  ORGANI sts.^Do^oVexpe- 
rience  any  difficulty  in  playing  freely  between  the  black  keys? 
If  so,  write  to  Remedy,  Novello  A  Co.,  Ltd.,  1,  Berners  Street,  W. 

ESI  DENT  M  L"  SIC  MASTER  REQUIRED,  for 


R 


Truro  College  (Wesleyan).  Middle  of  January.  Appointment 
suitable  to  one  desiroua  of  pursuing  his  studies.  Apply,  stating 
salary,  and  with  references,  or  copies  of  testimonials,  to  Chas.  Bryant, 
Secretary 

ACCOMPANIST  desires  ENGAGEMENTS  for 

-  V  the  enauing  season.  Reads  at  sight.  For  vacant  dates,  apply, 
Miss  Bromley,  33.  Durlcy  Road,  Stamford  Hill,  N. 

XccdMPANIST~and  COACH  (Vocal  and  Instru- 

■l\  mental).  Perfect  Sight-Reader.  Elise  J.  Heraery,  9,  Dalmeny 
Avenue,  Camden  Road,  N 


w 


ANTED,    a  skilled   and  practical  TUNER. 

Out  door  work.    Paish  and  Co.,  Fleet  Street,  Torquay. 

WANTED,    a    First-class    PIANOFORTE  and 
ORGAN  TUNER  and  REPAIRER.    Must  be  well  up  in 
repairs.   Address,  Manager,  Heins  and  Co.,  Leominster. 


WANTED,  a  first-class  PIANOFORTE  TUNER, 
who  can  also  repair  and  regulate.  Must  be  thoroughly  com- 
petent, sober,  and  reliable.  State  age,  experience,  salary,  if  married, 
with  references  and  photo,  to  J.  Norwood  and  Sods,  8j,  Fishergate, 
Preston,  Lanes. 

TUNER  requires  permanent  SITUATION.  Good 
references.    J  ,  54.  Mackenzie  Street,  Slough,  Bucks. 

AS  MANAGER,  or  First  Tuner  and  Traveller. 
Gentleman,  thoroughly  qualified  in  all  departments  of  business, 
desires  CHANGE.  First-class  salesman;  sound  tuner;  practical; 
married.  Musicus.care  of  Jones,  27,  Ivy  Terrace,  Ermine  Rd.,  Chenter. 

TRAVELLER  WANTED,  by  Music  Publisher. 
Applications,  stating  previous  experience  in  deuil.  to  Traveller, 
Pool's  Advertising  Offices,  Bouverie  Street.  Fleet  Street.  E  C. 


WANTED,  for  Retail  Business,  a  good  PIANO- 
FORTE SALESMAN,  principally  for  out-door  work.  Pre- 
*  given  to  one  who  can  tune.  Send  photo  and 
,  Music,  Novello  4  Co.,  Ltd.,  I,  Berners  Street,  W. 


WANTED,  YOUNG  LADY,  with  first-class 
experience  in  Music  Trade.  Thorough  knowledge  of  Cata- 
logues, Ac.  Send  photo,  age,  and  references  to  Energetic,  Novello 
A  Co.,  Ltd.,  t,  Berners  Street,  W. 


AMUSICSELLER'S  ASSISTANT  is  seeking 
RE-ENGAGEMENT.    High-class   reference  from  present 
employers.   S.  M.  I.,  Novello  A  Co.,  Ltd.,  1,  Berners  Street,  w. 


ORGANISTS,  CHOIRMASTERS,  and  others 
requiring  only  a  limited  number  of  their  compositions,  should 
•end  for  DINHAM,  BI.YTH  A  CO.'S  SPECIMENS  (free).  Kyries, 
Anthems,  Ac,  from  twenty-four  copies  and  upwards.  28,  Fencburch 
Stieet,  London.   Established  187a.   


ORGAN  PRACTICE.    Three  manuals  and  pedals. 
One  shilling  per  hour.    The  South  London  Organ  Studio, 
343,  Coldharbour  Lane,  ctoae  to  Brixton  Station. 

VIEW  ORGAN  STUDIO,  with  Three-manual 
ll  PIPE  ORGAN,  blown  by  water.  Terms  for  Practice,  ".per 
bonr.   At  Smyth's  Music  Depot,  $4,  London  Road,  Forest  Hill,  S.E. 

WANTED,  for  a  Church  in  Lancashire,  small 
Two-manual  PIPE  ORGAN  (about  400  pipes).  Must  be 
good  instrument.  Address,  giving  full  particulars,  including  height, 
width,  and  depth,  price.  Ac.  to  Box  2,  Post  Office,  Colne. 


Apply, 


ORGANS  (New  and  Second-hand)  for  SALE,  from 
£ao,  with  pedals.  Instruments  for  Church,  Chapel,  and  College, 
built  on  the  most  modern  principles,  at  Bedwell  and  Sons',  Cam- 
bridge Organ  Works,  Cambridge.  

ORGAN,  No.  1,  two  manuals,  17  stops;  Organ, 
No.  I,  two  manuals,  12  stops;  Organ,  No.  3,  two  manuals, 
it  stops.  Full  compass  and  all  latest  appliances.  W.  E.  Richardson 
and  Sons  (late  of  the  old-established  firm  of  Bishop,  Starr  A  Richardson, 
London),  Central  Organ  Works,  Hulme,  Manchester. 

SUPERIOR  modern  THREE -MANUAL  and 
PEDAL  ORGAN,  20  stops.  £;«.•• ;  Chancel  Organ,  2  manuals 
and  pedals,  £50;  also  Two-manual  and  Pedals,  7  stops,  £85.  Eustace 
Ingram.  j6i,  Liverpool  Road,  London,  N.   


Q  GUINEAS.  — AMERICAN  ORGAN  (list  price, 

20  guineas),  11  stops,  including  two  knee-stops  and  the  beautiful 
solo  stops,  voix  celeste  and  vox  humana ;  two  octave  couplers,  hand- 
some high  case ;  in  use  about  four  months;  ten  years'  warranty ;  easy 
terms  arranged.  Packing  and  carriage  free.  Approval.  Full  price 
paid  will  be  allowed  within  three  years  if  exchanged  for  a  higher-clasa 
instrument.  D'Almaine  and  Co.  (established  113  years),  91,  Finabnry 
Pavement,  E.C.   Open  till  7.    Saturdays,  3. 


ON  SALE.— The  ORGAN  now  standing  in  Bruns- 
wick Chapel,  Maccleafield.    Great  organ,   12  slops:  swell 
organ.  9  atops.    Pedal  open  diapason.   Particulars.  Peter 
and  Co.  (the  Old  Firm),  rfuddersfield. 


BARGAIN.  — Two-Manual  CHAMBER  ORGAN 
(Jonps  and  Sons).   8  stops,  pedals.    Practically  new.  Wanta 
seeing.  Only  60  Guineas  ;  worth  £150.  4.  Park  Terrace,  Archway  Rd.,  N. 

ORGANS  for  SALE  or   HIRE,  or  payable  in 
five  yean. 

Eight  New  Organs,  14  to  30  stops;  Two  Second-hand  2-manual 
and  one  3  manual. 

High-class  Organs  built  and  constructed  on  the  most  improved 
principles,  with  the  most  valuable  selection  of  high-class  stops  . 
the  most  durable  work,  which  always  keeps  in  good  order,  at  the  1 
reasonable  prices. 

Tubular  Pneumatic  Actions.    Repairs  and  additions. 

Tuners  sent  to  all  parts  of  the  Kingdom. 
Alfred  Monk's  Orgsn  Works,  350,  Holloway  Road,  London,  N. 


15  GUINEAS.— PIANO  ("Empress"  Model),  solid 

iron  frame  upright  grand  (list  price,  35  guineas);  full  com- 
paas,  full  trichord,  French  check  action,  Ac. ;  in  handsomely  carved 
walnut  wood  case,  four  feet  two  inches  in  height ;  in  use  only  six 
months;  sent  on  approval,  carriage  free,  to  any  part  of  the  United 
Kingdom:  ten  years  warranty;  easy  terms  arranged;  full  price  paid 
will  be  allowed  if  exchanged  for  a  higher  class  instrument  within 
three  years.  D'Almaine  and  Co.  (established  113  years),  91,  Finsbury 
Pavement,  City.    Open  till  7.    Saturdays,  3.  

VIOLIN  and  BOW  for  SALE.    Date,  beginning 

V  of  Century.  Price,  complete,  £22.  Write  to  I.,  Holland's 
Library,  Earl's  Court  Gardens. 

FORSTER  VIOLONCELLO  for  SALE.  Fine 
condition.   Florence  Nunn,  Fallowfield,  Manchester. 

ORGAN  PEDALS  to  PIANOS.— New  method  of 
Attachment  by  TUBULAR  PNEUMATIC.  This  action 
surpasses  all  mechanical  actiona  for  prompt  and  Organ-like  Touch. 
It  ia  less  expensive,  easier  to  attscb,  and  docs  not  injure  the  most 
delicate  Pianoforte.  Prospectus  and  price  list  free.  Apply  to  Norman 
and  Beard,  Ltd.,  24,  Vueen  Victoria  Street,  E.C. 

ORGAN  PEDALS  to  PIANOS.  — For  SALE. 
SET  of  Rummens'  CO.  ORGAN  PEDALS  for  PIANO,  with 
Attachment  complete,  £5.  A  bargain.  Also,  Sydenham's  Patent 
Touch ^ReguUtor^ for  £.'*D0>  £l  '*•  Organist, 
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ORGANISTS,  &c. 

RUMMENS' 
Organ  Pedal  Attachment  to  Pianofortes 

FOR  HOME  PRACTICE  OF  ORGAN  MUSIC. 

STRAIGHT  AND  CONCAVE,  RADIATING  AND  CONCAVE, 
Or  any  other  form  of  Pedal 


UNRIVALLED  FOR  TOUCH,  APPEARANCE,  DURABILITY. 
AND  PRICE. 

Sir  John  Stainib.:  "  I  can  confidently  recommend  it  .  .  . 
more  valuable." 

Sir  Frbd.  Bridge  :  "  I  have  teated  it  .  .  . 
satisfaction." 

SirGao.  Martin:  "I  think  very  highly  of  it  .  .  .  clever." 
Dr.  Hardino  :  "  I  am  delighted  with  it ...  in  every  way  a  success  . 

Similar  Testimonials  from  the  most  distinguished  Organists  and 
Musicians. 


will  give 


Particulars  free.   Write  or  call. 
1,  WYNNE  ROAD,  BRIXTON,  LONDON,  S.W. 

THE  "HARDCASTLE" 

PATENT  PIANOFORTE  FINGER  EXERCISER 

Terms  on  application, 
it,  Duke  Street,  Manchester  Square,  W. 


The  Rushton  Portable  Wrist  and  Finger 
Strengthener  (Protected). 

FOR    ORGANISTS,    PIANISTS,    VIOLINISTS.  VIOLON 
CELLISTS,    HARPISTS,   VIOLA   AND  DOUBLE-BASS 

PLAYERS.   

The  Strength  of  Wrist  and  Fingers,  which  all  performers  on  these 
Instruments  know  to  be  of  so  much  importance,  can  be  easily  and 
rapidly  acquired  by  practising  daily  the  eiercisea  this  invention  affords. 
Made  and  sold  by  J.  Geo.  Morley,  Harp  and  Piano  Maker,  6,  Sussex 
"enilogton  Station.    Price  15s. 


THE  OLD  FIRM. 


P.  CONACHER  &  CO., 

Organ  Builders, 
SPRINGWOOD  WORKS, 

HUDDERSFIELD. 

TWO  GOLD  MEDALS. 

NICHOLSON  AND  CO., 
ORGAN  BUILDERS, 
PALACE  YARD,  WORCESTER. 

(ESTABLISHED  1841.) 
Sp*cifications  and  Estimates  tint  free. 


JUST  PUBLISHED.  FOR  THE  CHURCH  OF  ENGLAND. 

A  NEW  WORK 

FOR  PARISH  CHURCHES 

AND 

VILLAGE  CHOIRS 


A  COMPANION  TO  THE  PRAYER  BOOK 


The  Bristol  Psalter 
Service  and  Anthem  Book. 

EDITED  BY 

CHAS.  W.  PEARCE,  Mus.  Doc,  Cantab., 

Profeasor  ol  Harmony.  4c,  at  the  Guildhall  School  of  Music  and 
Trinity  College,  London,  die. 


PSALTER.    Pointed  and  printed  in  a  new  and  im- 
proved form,  ensuring  great  precision  in  chanting. 

SERVICE  BOOK.     Complete  Choral  SettingB  to 

Morning  and  Evening  Prayer,  and  to  every  Office  in  the 
Prayer  Book,  wiih  special  Settine*  of  the  Office  for  Ho!> 
Communion  in  Moooiopr,  Plain  tong,  and  I  lII  Harmons 

ANTHEM  BOOK.     114  Anthems,  Introits,  and 

Collects. 


Specimen  pages  and  full  particulars  may  be  had1  of  the  Publishers. 
London : 

NOVELLO  AND  COMPANY,  Ltd.,  i,  Berners  Street,  W. 
Bristol : 

W.  CROFTON  HEMMONS,  Stephen  Street. 
From  whom  special  terms  to  the  Clergy  and  Choirs  can  be  had 


ORGAN  PEDALS  to  PIANOS. — Highest  awards. 
Thrice  patented.    Real  improvements.   List  free.  Ainsworth's 
Cresdimo  Works,  Brinscall,  Chorlcy,  Lancashire. 


A  NTIQUE     MUSICAL     INSTRUMENTS,  of 

n  every  description.  BOUGHT,  SOLD,  and  EXCHANGED. 
Amateur,  a,  Craven  Mansion,  Lancaster  Gate,  W, 

Now  Ready.  On  the  1st  of  each  Month.  328  Cols.,  ad. ;  Post-free.  jjd. 

MUSICAL    OPINION    and    MUSIC  TRADE 
REVIEW.    I5Q.  Holborn  Bars.  E  C.  

Auction  Rooms  specially  for  the  Sale  of  Musical  Property. 

•JTTICK 

Square.  Lo 

of  MUSICAL  INSTRUMENTS  on  or  about  the  aoth  of  every 


Price  3a.  6d.,  cloth,  red  edges. 

THE  TUNE  BOOK,  with  the  additional  Tune* 
as  used  at  ST.  ALBAN'S.  HOLBORN.  containing  n«»rly  r« 
Tunes,  for  Long,  Common,  Short, and  Peculiar  Metres ;  together  with 
several  Gregorian  Hymns  and  Antiphons ;  the  Eight  Gregorian  Tooei 
the  Music  of  the  Reproaches;  the  Seven  Last  Words;  and  Litanj 
Tunea,  &c.    London:  Novellq  and  Company.  Limited.  

NEW   TUNES   to   FAVOURITE  HYMNS.- 
No.  i.  "Abide  with  me";  a.  "Praise  to  the 
3.  "Rock  of  Agea";  4.  "Tl 
6.  "  I  was  a  wandering  aheep 
By  Edward  Whitakbr.   Price  Threepence. 

London:  Novbllo  and  Comi-any,  Limited. 


The  roseate  hues";  5.  "Just  as  1  am 
was  a  wandering  aheep  "  ;  7.  "  There  is  a  ' 


Third  Thousand. 

TE  DEUM  LAUDAMUS  in  G.    By  Alfred  J. 
Dyb.   Price  ad. 

London :  Novbllo  and  Company,  Limited. 

Fourth  Thousand 

AGNIFICAT  and  NUNC  DIMITTIS  in  E  fiat. 

By  William  S.  Vinniho,  Mob.  Bac,  Cantab.   Price  3d. 
London:  Novello  and  Comi-any,  Limited. 


M 


M 


Second  Thousand. 

AGNIFICAT  and   NUNC  DIMITTIS  in  F 

By  Arthur  Carnall,  Mus.  Bac,  Cantab.   Price  ad. 
London:  Novbllo  and  Comi-any,  Limited. 


MESSRS.PUTTICKand  SIMPSON,  Auctioneers, 
7,  Leicester  Square.  London.  W.C..  hold  SPECIAL  SALES 


G1 


month.  Sales  of  Musical  Libraries,  Music  Plates,  and  Copyrights 
Trade  Stocks,  Manufacturers'  Plant,  4c,  are  held  as  occaaion  may 
require.  Valuations  for  Probate  or  Legacy  Duty,  or  for  Public  or 
Private  Sale.   Terms  on  application. 


ROOMS  in  Bond  Street  TO  LET,  for  Business  or 
Educational  purpoo.s.    Four  Rooms  on  Second  and  Third 
Floors.   Apply,  b)  letter,  addressed,  A.  C,  care  of  Pool  and  Co.,  25, 
e  Street,  h.C. 


GILL'S  EASY  VOLUNTARIES.  —  "  Messiah," 
"  Judaa," "  Elijah."  "St.  Paul,"  » Creation."   is.  each  book. 
 London:  Nuvbllq  and  Company,  Limited.  

REAT   SALE  of  SHEET   MUSIC.  EAU. 

COPY  CLEAN  AND  SALEABLE. 
1  ^0  IMWi   COPIES  OF  SONGS.  PIECES,  and  DANCES  r-, 
lt)U,WU  all  the  Great  Composers. 

350  SONGS,  PIECES,  snd  DANCES  £1  j 

500  SONGS,  PIECES,  and  DANCES   |  < 

1,000  SONGS.  PIECES,  and  DANCES   40 

5,000  SONGS,  PIECES,  and  DANCES  to  o 

10,000  SONGS,  PIECES,  and  DANCES  36  a 

Send  at  once  for  a  Sample  Parcel  of  £\  worth  for  is.,  post-free. 
N.B. — This  Music  is  by  various  Publishers,  the  Best  Editions,  ttti 
chiefly  t*.  and  4s.  Copies. 
WILLIAM  LEA,  30  A  ja.  CHURCH  STREET,  LIVERPOOL 

W^AN  1  ED,  to  BUY  MUSIC  of  any  dewiptlo^ . 
in  large  or  small  quantities,  for  cash.     Wjlliamacn,  44: 
Manchester  Road,  Bradford 
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MAUNDER'S 
CHURCH 
MUSIC. 

MUSIC  FOR  CHRISTMAS. 


SERVICES. 
Magnificat  and  Nunc  dlmitiia  in  C  (partly  Uniion) 


I  Nunc  dimitti.  in  G  .. 

t  in  A  

iG  

InP  

1  Free  Chant  Form 

Te  Deum  in  B  flat   

Communion  Service  in  G      . . 
Amen  in  G   


Vol* 


and  General  unci 


ORGAN, 
(for  Recital*)   

CHURCH  CANTATA. 
,  and  Peace  (for  Advent,  Lent, 


Staff 

Tonic 

nation. 

Sol-fa 

*»• 

2d 

ad. 

Id. 

3d. 

3d. 

3d- 

lid. 

3d. 

3d. 

2d. 

ijd- 

ad. 

»id. 

3d. 

2d. 

3d. 

3d. 

8d. 

id. 

Id. 

1/6 


London:  Novbllo  and  Company,  Limited. 


Specimens  of  Anthem*  and  Service*  free  on  application 
J.  H.  Mavndbb,  San  Remo,  Bromley,  Kent. 


to 


CHURCH  MUSIC 

BY 

EDWARD  BUNNETT,  Mus.D.,  Cantab. 


SERVICES. 

Te  Deum  laudamu*  in  E   3d. 

Rer.cdlctu*  and  Jubilate  in  E   3d. 

Magnificat  and  Nunc  dimitti*  inE   3d. 

•*  i«  •■  Tonic  Sol-fa   iid. 

Cantate  and  Dca*  in  E   3d. 

Magnificat  and  Nunc  dimittia  In  G   3d. 

«  ..  Tonic  Sol-fa   ijd. 

Benedldte  in  E   2d. 

■■  inP      ..       .  .       . .       mm       . .       ..       . .       . .  ad. 

ANTHEMS. 

O  Lord,  Thou  art  my  God.   Advent   3d. 

0  how  amiable.    Soprano  Solo  and  Cborua   Ad. 

The  Lord  U  my  Shepherd    ..3d. 

The  Lord  hath  prepared   3d. 

1  will  magnify  Tbec    3d. 

„        j.        Tonic  Sol-fa    iid. 

Ave  Maria.   Soprano  and  Tenor  Solo,  with  Chora*  ..  6d. 

Card    id. 


SECULAR— VOCAL 
Sonp  (Soprano),  "By  the  wayside,"  with  Violin  and  Organ 

Accompaniment  ad  Ub   is.  6d- 

Part-Song,  "  Over  bill,  over  dale "    o*.  3d. 

„         "  Now  Autumn "    o*.  3d. 

Four  Paatoral  Pari- Song •  each  o».  3d. 

ORGAN. 

Fc?ul  Mirch  in  F  (No.  3)   net  I*,  od. 

Twelve  Short  and  Easy  Piece*  „  as.  od. 

Three  Short  Andante*  „  as.  od. 

Minuetto  in  D    i*.  fid. 

  London :  Novello  ano  Company,  Limited. 

QHURCH  MUSIC  by  DR.  BELCHER 

Ten  OSertory  Sentence*   net  0 

Benedicite.  omnia  Open   o 

Anthem—"  I  will  praise  the  Name  of  God  with  a  song  " 

Vocal  Score,  ad.;  Organ      „  o 

"  Adcste,  Fidele*,"  with  Var.  (Organ  Pedal  obbltgato)    ..      „  3 

"Clarion  March  "  (Organ  Pedal  obbligalo)   a 

"  The  Sur  of  Bethlehem  "  (Carol)   o 

To  be  had  of  Dr.  Bf.lcher,  aa8,  Stratford  Road,  Birmingham. 


HUMOROUS  PART-SONG  FOR  S.A.T.B. 

TOM,  THE  PIPER'S  SON.    By  A.  Bbn  Allen, 
Composer  of  "  Dickory,  dickory,  dock."  Price  3d. 
London:  Novbllo  and  Company,  Limited. 


SECOND  EDITION.  NOW  READY. 
The  very  successful  Church  Cantata 

PENITENCE 

PARDON  AND 

PEACE 

J.  H.  MAUNDER. 

SUITABLE  FOR  ADVENT  AND  LENT  USB. 


Price  One  Shilling  and  Sixpence. 
'  a*. ;  Tonic  Sol-fa,  i*.   Word*,  a*,  per  joo. 


London:  Novbllo  and  Company,  Limited. 


Specimen  copy,  six  stamp?,  from  the  Composbb,  San  Remo. 

14  r  o  m^£y  ^    cot  * 


A  PRACTICAL  METHOD 

OF 

TRAINING  CHORISTERS 

Bv  J.  VARLEY  ROBERTS, 

Mus.D.,  Oxon.,  Organitt  and  Choirmaster  of  Magd.  Coll.,  Oxford. 

Price,  complete,  58.  net.    Exercises  only,  28.  net. 
London  :  Henry  Frowob,  Oxford  University  Pre**  Warehouse,  E.C. 

PRACTICAL  HINTS 

ON  THE 

TRAINING  OF  CHOIRBOYS 

(New  and  Enlarged  Edition  of,  1897) 
By  G.  EDWARD  STUBBS,  M.A., 

Organist  and  Choirmaster  of  St.  Agnes'  Chapel,  Trinity  Pariah, 
New  York. 

Manual  for  the  use  of  Clergymen,  Choirmasters,  School  Teacher', 
and  others  interestcdin  the  culture  of  Boys'  Voices. 
Price  Three  Shilling*  and  Sixpence. 
London  :  Novbllo  and  Company,  Limited. 


QHURCH    MUSIC    by   AUGUSTUS  TOOP. 

MAGNIFICAT  AND  NUNC  DIMITTIS  in  D.  Chiefly  in  unison. 

Price  Threepence. 
TEDEUMinC.    For  Festival  or  Gencril  use.    Price  Sixpence. 
MAGNIFICAT  AND  NUNC  DIMITTIS  in  A.    For  voices  In 
with  ad  lib.  harmonised  parts.    Price  Fourpeoce. 
London:  Novbllo  and  Company,  Limited. 


KYRIE  AND  CREED  in  D  minor.   For  Parish  Choirs.   Price  fid. 
London  :  Wbbxks  and  Co.,  14,  Hanover  Street,  W. 


THE  HARMONISING  OF  MELODIES.  By 
A     H.  C.  Banister,  a*. 

THE  VOICE  :  THE  PHYSIOLOGIST  VERSUS  THE  SINGING- 
MASTER.  By  C.  E.  Rowlby.  as. 

Office  of  Music,  186,  Wardour  Street,  W. 


N 


EVV    MUSIC    by   W.    WOLSTEN  HOLME, 

Mua.  Bac,  Oxon. 

A  SERIES  OF  ORGAN  PIECES. 

No.  1.  Scherro  in  F  1*.  6d. 

„  3.  Prelude  in  A  flat  and  Allegretto  in  F  ..      ..    is.  6d. 
Other  numbers  will  be  published  shortly. 
London  :  Novbllo  and  Company,  Limited. 


(COMPOSITIONS  by  T.  W.   Blakey.  —  Three 

V»y  Leaflet*  for  Violin  and  Pianoforte:  No.  1.  Recit- and  Cavatina, 
3*. ;  No.  1.  Pixies'  Dance,  31. ;  No.  3.  Minuet  and  Trio,  a*.  6d. 
Three  Sketches  for  Pianoforte:  No.  I.  "Shadows"  (Valse),  3s.; 
No.  a.  "  Memories"  (Intermezzo),  3s  ;  Sabot  Dance,  as.  6d.  Gavotte 
in  G  for  Pianoforte,  3s.  All  the  above  published  by  vVekkes  and  Co. 
Part-Songs  for  *.a,t.b.:  "Ave!  now  let  prayer  and  music,"  3d.  net 
(Tonic  Sol  fa.  id.  net);  "The  Clansmen"  (and  thousand).  Ad.  net; 
(Tonic  Sol-fa,  id.  net).  London:  Novello  &  Co.,  Ltd.;  or,  direct 
from  the  Author.  Booth  Place,  Falkirk. 

Juit  Publuhed. 

TTHREE  KVRIES,  by  John  E.  Camphell.  Price 

1  ad.  "  These  arc  well  worth  getting."-!*,  Orgamit  and  Choir- 
master,  November,  189s. 

London:  Webkbs  and  Co.,  14,  Ha 


CHARMING  CHRISTMAS  CAROLS. 

By  FRANK  ADLAM. 
Clergy  and  Organists  send  Po*t  Card  for  free  specimens- 
London:  Hart  and  Co.,  Paternoster  Row,  E.C. 
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CHANTS 


FOR  THE 


PSALMS  &  CANTICLES. 

ARRANGED  OT  THE 

REV.  J.  L.  FRANCIS,  M.A., 

Author  of  "  The  Clergyman's  and  Choirmaster'a  Vide  Mecum  for 
•electing  from  Hymns  Anaent  and  Modern," 


AND  EDITED  BY 


F.  A.  W.  DOCKER,  F.R.A.M. 

Organist  and  Choirmaster  of  St.  Andrew's,  Wells  Street.  London.  W. 


SPECIAL  CHARACTERISTICS. 

1.  EASY  MELODY. 

2.  LOW  RECITING  NOTES. 

3.  SIMPLICITY  OF  ARRANGEMENT. 

SUITABLE  FOR  SMALL  CHOIRS. 


"Many  old  friends- such  as  Dr.  Crotch,  Sir  H.  Oakeley,  Sir  G. 
Macfarren,  and  Randall-greet  us  on  every  page."-Gimr<JUi«.. 

14  Will  be  found  a  good  collection.  ...  All  the  old  favourite*,  both 
tingles  and  doubles,  will  be  found  here,  together  with  many  new 
chants  of  more  or  less  merit.  The  melodies  are  eaay,  and  the  reciting 
note  is  never  above  D,  which  is  a  very  Important  feature.  The  printing 
it  clear  and  excellent." — Church  Timet. 

"  We  cordially  wish  thit  little  work  all  the  success  its  various 
qualities,  whether  of  selection,  arranging,  or  editing,  to  well  merit."— 
Tht  Illustrated  Church  Sews. 

"  The  book  will  doubtless  have  a  large  circulation."—  Church  Bells. 

Price,  in  paper  covers,  is. ;  bound  in  cloth,  is.  Cd. 
London  :  Charles  Vincent, 9,  Bernert  Street,  Oxford  Street,  W. 


CHURCH  COMPOSITIONS 

By  F.  A.  W.  DOCKER. 
HPE  DEUM,  3d.;  BENEDICTUS,  3d.;  BENE- 

1     DICITE,  ijd. 

MAGNIFICAT  and  NUNC  DIMITTIS  in  B  flat. 
(Composed  expressly  for  a  Dedication  Festival  at  St.  Andrew  s, 
Street.)  In 


Wells  Street.)    In  the  Pi 

Q  YE  THAT  LOVE  THE  LORD.  4d. 
ESU,  WORD  OF  GOD.  3d. 


J 


ING  WE  MERRILY.  4d. 

:  Novello  and  Company, 


NEW  CHRISTMAS  ANTHEMS,  &c 

By  CALEB  SIMPER. 


Interesting,  attractive,  popular, 


A  new  Sacred  Cantata  for  Chrjstmastice. 

THE  NATIVITY  OF  CHRIST. 

Contains  Solos,  Choruses,  and  Carols,  and  occupies  nearly  forty- 
five  minutes  in  performance.  Price  ia.  6d.  Tonic  Sol-fa,  is. 
New  and  Recent  Christmas  Anthems:— 

•Glad  tidings  (moderate).   New.    5th  i.oco   «d. 

•When  Jesus  was  born  (easy).   New.  6th  1,000  ya. 

•His  Name  shall  be  called  Wonderful.   New.  9th  i.ooo  ..  3°- 
New,  striking,  and  exceedingly  attractive. 

•In  the  beoinnino  was  the  Word.  6th  1,000  *d. 

•Peace  on  Earth.   10th  1,000  40. 

•Unto  us  a  Child  is  oorn.  8th  1,000   ..      ..  jd. 

"  Both  most  useful  and  exceedingly  beautiful." 

•Worship  Hm  and  sino  of  Hist.   13th  1,000   4d 

Short  Bast  Solo,  Chorus,  expressive  Soprano  (or  Tenor)  Solo, 
soft  Chorus,  and  a  short  Full  brilliant  Final  Chorus. 
•Be  joyful,  O  Earth.    Moderately  easy.   7th  1,000  . .  ad. 

Band  Parts  of  thit  attractive  Anthem  alao  issued. 
•The  Glory  of  the  Lord.   14th  j.ooo       ..      ..      ..      ..  4d. 

•Rejoice  orbatly.  9th  1,000.  He  shall  reion.  17th  1.000  each  3d. 

•Break  forth  into  joy.  S5th  1,000   .. 

Sung  at  Choral  Festivals  in  Downpatrick  and  St.  Asaph  t  Cathedrals- 

•The  Heavens  are  tellino.  9th  1,000    ..3d. 

•Blessed  be  the  Lord  God.  21st  edition  40. 

Let  us  now  00  even  to  Bethlehem.  9th  1,000  3d 

We  have  seen  His  star.  40th  edition     ..      ..      ..      ..  4d. 

Sino,  O  Heavens.  25th  1,000.  Glory  to  God.  :snd  ed.  each  3d. 
There  were  shepherds,  jjnded.  Behold,  I  urino.  joined.  3d. 

Recent  Services ;  very  popular : — 
•Maqkificat  and  Nunc  dim.  in  C  (moderate).  New.  4th  1,000  <d 

A  very  interesting  and  effective  Service. 
Magnificat  and  Nunc  dim.  (No.  6).  10th  edit.  Sol-fa,  jd.  O.N.  4d. 

An  easy  Service.    Mostly  in  unison. 
Magnificat  ahd  Nunc  dim.  in  D.    i6thedit.   Sol  fa,  sd.   O.N.  4d. 
Suug  by  the  North  Connor  Choral  Association  and  to  be 
included  in  next  year's  Service  Book  of  the  Peterborough 
Diocesan  Choral  Association. 
Celebrated  Magnificat  and  Nunc  dimittis  m  F.  83rd  1 

Sung  at  numerous  Choral  Festivals. 
Favourite  Maonificat  and  Nunc  dim.  in  E  flat.  3itt  < 

Sung  at  three  Choral  Festivala. 
Popular  Magnificat  and  Nunc  dimittis  in  G.  13th  edition  4d. 
Festal  Magnificat  and  Nunc  dimittis  in  B  flat,  3rd  t.oco  4d- 
Easy  Holy  Communion  Service  in  E  flat.   i6tht,ooo..      ..  id 

Holy  Communion  Service  in  F.   13th  edition  6d 

•Easy  Holy  Communion  Service  in  G.   New.  6th  t, 000      ..  4d- 

All  these  Services  are  complete,  with  Agnus  Dei  and  Bened  ictus. 
Tb  Deum  (No. 6).  A  unique  setting.  6th  1,000    ..      ..      ..  2d. 

Nbw  easy  Tb  Deum  and  Jubilate  in  E  flat.  13th  ed.  ..  each  3d. 
Tb  Deum  in  G.  18th  edition.  4d.  Te  Deum  in  F.  37th  edition  3d. 
New  Benedictus  in  F.  410.1,000  ..  ••„••  id 
THE  ROLLING  SEASONS.  6th  r. 000.  O  N.,  it.  6d.  Sol-fa  ri 

A  favourite  Sacred  Cantata.   Band  Parts  also  printed. 
Popular  Voluntary  Book.  Contains  Seventeen  Easy  Volun- 
taries on  two  stavea.   3rd  edition  now  ready      ..      net   :».  6d 

♦POPULAR  CHRISTMAS  CAROLS. 

263rd  i.ooo.  Price  id.  each. 
•1.  Carol  sweetly. 
»2.  O  lovely  Star. 
•3.  What  say  these  Bblls? 
•4.  Comb,  hail  the  Day. 
•5.  Good  News  we  brino. 
•6.  Sweetest  Music. 
•7  Awake,  awake  I 
•8.  O,  so  sweetly. 
•9.  Happy  Mornino. 


Nos.  37  to  42  are  just  published. 
♦22.  The  Anoel's  Sono  of  Love. 
•23.  Night  of  olory. 
•14.  Jesus,  the  Lord,  is  bors. 
•25.  Angelic  Voices, 
•16.  The  Royal  Child. 
•27.  Sweetly  chiming  Bells. 
•28.  Welcome, Christmas  Mi " 
•29.  Ring  out,  O  Bells. 
•30.  Glory  to  God  on  high. 


•io!  Sweet  Angels,  ever  bright.  '31.  O  Bethlehem  fair. 
•it.  Oh,  Christmas  Bells. 


MAGNIFICAT  and  NUNC  DIMITTIS  in  D 
minor,  for  Voices  in  Unison.  3d. 

QRANT  TO  US,  LORD.  3d. 

O SAVING  VICTIM  (English  and  Latin  words). 
For  Men  s  Voices.  3d. 

i ;  Sidney  Riorden,  5,  Poland  Street. 


CHRISTMAS  CAROL. 

NOEL.    For  Mezzo-Soprano  Solo  and  Chorus,  also 
for  Solo  Voice  with  Piano  and  Harmonium  Accompaniment. 
London:  C.  Jeffreys  and  Co.,  70,  Bernert  Street,  W. 

SIX     MARCHES    ARRANGED    FOR  THE 
ORGAN. 

:  Edwin  A&hdown,  Hanover  Square,  W. 


•12.  Bethlehem's  peaceful  hill.  *33 
•13.  Sweet  Christmas  Day. 
•14.  Rino,  Bells,  Rino. 
•15.  Fair  Eden's  Gates. 
•16.  Songs  of  rapture. 
•17.  All  hail!  wb  sino. 
•18.  Silvery  Stars. 
•19.  Glad  Heaven  rejoices. 
•to.  Gold,  frankincense,  &c. 
"at.  Seethe  joyful  day. 


•32.  Emmanuel!  swbbt  Name. 

'33.  SlNO  WE  OLORY. 

•34.  Harf,  Awake! 
•,$.  Come  ye  to  Bethlehem. 
•36.  Anoels  brioht. 
•37.  Rejoice  with  Alleluias. 
•38.  The  Wondrous  Stort. 
•39.  Loud  Hosannas. 
j«40.  The  Child  of  Peace. 
(•41.  On  Christmas  Day. 
♦4a.  The  Starry  Portals. 


Words  only :  Set  1  contains  Nos.  1  to  6  complete ;  Set  s  Noe.  7  to  t* 
Set  3,  Nos.  13  to  18;  Set  4,  Nos.  19  to  24;  Set  j.  Nos,  25  to  30 
Set  6,  Nos.  31  to  36 ;  Set  7,  Nos.  37  to  42.  Each  Set,  3s.  3d.  per  100 
Those  marked  (•)  arc  also  published  in  Tonic  Sol-fa. 
London :  Webkes  and  Co.,  14,  Hanover  Street,  Regent  Street.  W, 
Chicago,  U.S.A.:  Clayton  F.  Summy  Co.,  iao,  Wabash  Avenue. 


Just  Published. 

CAERLLEON 

(ROMANCE) 
For  Violin  and  Pianoforte^  Composed  by  Vincent  M 

:  Novbllo  and  Company,  Limited. 
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CHRISTMAS  CAROL. 


WHILE  THE  SILENT 
STARS 


BY 


PERCY  GODFREY. 

Written  for  the  Voluntary  Choir  of  Canterbury  Cathedral. 
Price  Three-Halfpence. 


London:  Novillo  and  Company.  Limited. 


FOUR 

CHRISTMAS  CAROLS 

"CHRISTMAS  BELLS" 
"  THE  BOY'S  DREAM  " 
"CHRISTMAS  DAY" 
"BRING  HOLLY  BOUGH" 

BY 

HERBERT  C.  MORRIS. 


Price  Fourpence. 


London:  Novello  and  Company.  Limited. 
Price  Threepence.  Tonic  Sol-fa,  price  Three-Halfpence. 

There  were  Shepherds 


by 


E.  A.  SYDENHAM. 

1  An  effective,  bright,  melodious  composition."— Church  Rcvita. 

•  An  able  composition."-CA*rcA  Tints. 

'  A  gain  to  music  of  this  class."- Musical  Times. 


By  the  same  Composer  : 

THREE  CAROLS  or  HYMNS  for  CHRISTMAS. 
Music  and  Words,  3d.    Words  only,  3s.  per  100. 


NoviiLLo  and  Company,  Limited. 


Just  Published. 


CHRISTMAS  CAROLS 

Series  V.  and  VI. 

EDITED  BY  THE 

REV.  T.  HERBERT  SPINNEY. 


A  COLLECTION  OF 

TWELVE  CHRISTMAS  CAROLS 

COMPILED  BY 

MRS.  CAREY  BROCK  and  M.  A.  SIDEBOTHAM, 
Editor,  of  "The  Children's  Hymn  Book,"  4c. 


Many  hundred  years  ago 

The  Nativity 

A  Cradle  Song  .. 

As  on  the  night  . .  .. 

0  lovely  voices  of  the  sky 

1  esus  in  the  manger    . . 
It  fell  upon  a  winter's  day 
On  this  day  was  born  . . 
The  night  is  dark 
Carol,  Carol,  Christians 
The  loving  heart 

Let  there  be  light 


..  George  C.  Martin. 
Rev.  Charles  Erskine. 
Rev.  Charles  Erskine. 
Rurnham  W.  Horner. 
Henry  S.  Sidebotham. 
. .  Henry  Smart. 
. .  M  A.  Sidebotham. 
..    George  C.  Martin. 

M.  A.  Sidebotham. 
..  M.  A.  Sidebotham. 
Rev.  Charles  Erskine. 
Berthold  Tour*. 


10,000    FREE    SPECIMEN  COPIES 

given  away  as  an  advertisement. 

address,  and  id.  stamp  to  defray  postage,  for  either  Scries;  two 
stamps  for  both  Scries;  six  stamps  for  entire  six  Series. 
Over  80.000  of  the  first  four  Series  sold. 
Address,  Newborough  Vicarage,  Burton-on-Trent. 


SINGING    CARD   for  CHOIR    BOYS. — No.  1 
Rudiments  with  Vocal  Exercises,  id. ;  No.  a.  For  Teaching 
Boys  to  Sing  in  Two  Parts,  ijd.  (in  the  Press).    Compiled  by 
C.  Sydney  Vinnino. 

London:  Novello  and  Company,  Limited. 

Just  Published. 

THE  PROFESSIONAL  POCKET-BOOK,  or  Daily 
and  Hourly  Engagement  Diary,  for  tSoo.    Invaluable  to  those 
who  give  lessons  or  have  many  engagements.    Spaced  for  each  hour  of 
the  cay.    The  work  is  divided  into  three  parts,  one  for  each 
one  part,  if  desired,  can  be  canied  scpsrately  in  the  esse. 
Price,  in  Roan  Case  (by  Post),  is.  2d. 

Russia  Leather  Case  (by  Post),  6s.  ad. 
London:  Rvdall,  Carte  and  Co  ,  aj.  Berners  Street,  W. 


rice  One  Shilling. 
Words  only,  2d. 


London:  Novello  and  Company,  Limited. 


THE  SECOND  ADVENT 

SACRED  CANTATA 

SOLOS  FOR  TENOR  AND  BASS,  EASY  CHORUSES 

AND 

FOUR  WELL-KNOWN  HYMNS  foe  the  CONGREGATION. 
Part  I.— The  Cry  op  the  Church. 
Part  II  — The  Sions.         Part  III.-The  Advent. 
Part  IV.— The  Triumph  op  the  Church. 

rhe.e  four  Parts  may  (if  preferred)  be  aung  separately  as  Anthema  oa 
the  four  Sundays  in  Advent. 

The  Words  selected  from  Holy  Scriptures  by  the  Rev.  C.  T  Mayo. 

the  music  (except  the  hymn  tunes)  composed  by 

ARTHUR  H.  D.  PRENDERGAST. 

Vocal  Score,  with  Organ  Accompaniment,  t*.  6d. 
Words  only  (with  the  Hymn  Tunes),  1  Jd. 
in:  Novello  and  Company,  Limited. 


EASY  AND  EFFECTIVE 

CHRISTMAS  ANTHEMS,  &c. 

By  EDWYN  A.  CLARE. 

For  Parish  Choirs. 

A  Saviour,  Christ  the  Lord.  4th  1,000  3JJ- 

The  Prince  op  Peace.  8th  1.000    ..  3d- 

An  exceedingly  pretty  Anthem.  Always  liked. 
We  have  sksn  His  Star    Quite  easy.   8th  r.ooo. .       ..      ..  30- 

Behold,  1  brinq.  tath  t.oro.    Sino.O  Heavens.  9th  1,000  each  30. 
Magnificat  and  Nunc  dimittis  in  D.    irth  1,000..      ..      ..  *d. 

Sung  at  a  Festival  at  Petersham,  N.S.W.   A  favourite  Service. 

Praise  the  Lord,  O  JrRLsALtM.   iQtht.ooo   30. 

Quite  easy,  yet  very  attractive. 

The  Lord  reioneth.  6th  r.oco.   (Sol-fa,  ad.)   

London :  Novello  and  Company,  Limited. 


CHRISTMAS  CAROLS  AND  ANTHEMS 

BY 

E.  BUNNETT,  Mus.D.,  Cantab. 

FIRST  SET  OF  TEN.  in  One  Book,  price  One  Shilling. 
SECOND  SET  OF  TEN 
THIRD  SET  OF  EIGHT  „ 
FOURTH  SET  OF  TEN 

All  in  Single  Number*,  One  Penny  each. 
Word*  complete,  of  each  set,  One  Penny  each. 
Application  for  Words  to  Dr.  Bunnett,  The  Close,  Norwich. 
Specimen  copie*,  on  application  to  the  Composer,  and  special  ti 
for  any  number  of  copies. 


CHRISTMAS  ANTHEMS. 
"Arise,  shine,  for  Thy  light  is  come."  Pric 

Sol-fa,  Three-Halfpence. 
"  In  the  beginning."   Price  Threepence. 
 London  :  Noveli.o  and  Company.  Limited. 

Fourth  Edition.    Post-free.  is.  id. 


Tonic 


THE 


ORCHESTRA  AT  A  GLANCE 

By  E.  A.  LODGE. 
Invaluable  to  Student*,  Composers,  and  Arranger*.   The  compass  and 
capabilities  of  every  instrument  found  on  the  chart  "at  •  glance. 
Recommended  for  study  and  reference  by  the  entire  musical  Pres*. 
E.  A.  Lodge,  Lion  Arcade,  Huddersfield. 


Digitized  by  Google 
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THE  MUSICAL  TIMES.— December  i,  1898. 


NOVELLO'S 

CHRISTMAS  CAROLS. 


Stainkr, 


,  Rev.  H.  R.) 
John  J 


Christmas  Carols,  New  and  Old. 
FIRST  SERIES.    One  Penny  each. 


1.  God  rest  you  merry,  gentlemen  — 
S.  The  Manger  Throne    ...  ••• 

3.  A  Virgin  unspotted   

4.  Come,  ye  lofty   

5.  Come,  tune  your  hearts  

6.  The  First  Nowell   • 

7.  Jesu,  hail  

8.  Good  Christian  men   

9.  Sleep,  holy  Babe .. 

10.  Good  King  Weocealas  ... 

11.  When  I  view  the  Mother   

12.  The  seven  joya  of  Mary   

13.  On  the  Birthday  of  the  Lord  

14.  What  Child  is  thia  ?   

1  j  Glorious,  beauteoua,  golden-bright  ... 

16.  Waken  1  Chriatian  Children  i    .  ... 

17.  A  Child  this  day  ia  born       j  ... 

t8.  Carol  for  Christmas  Eve   

19  When  Christ  was  born  

to.  Christmas  Morning  Hymn   

Tonic  Sol-fa,  complete,  is.; 


•11. 

29. 

**■ 

"ao! 

••«7- 
28. 

V). 

♦30. 

3*- 
3*. 
•33- 
34- 

$ 

*4». 

♦a- 


SECOND  SERIES.  One 

Carol  for  Christmas  Eve   

Jesua  in  the  Manger  

The  Holly  and  the  Ivy  1  . 
The  Moon  shines  bright  /  "*' 

The  Virgin  and  Child  

The  Incarnation   

Christmas  Day  ...   

The  Cherry -Tree  Carol   

God's  dear  Son 

The  Babe  of  I  _ 
In  Bethlehem,  that  noble  place 
A  Cradle  Song  of  the  Bleased  Virgin 

Christmas  Song   

Jacob's  Ladder  

The  Story  of  the  Shepherd  

The  Wassail  Song   

In  terri  pax   

Dives  and  Laurus     ...  ... 

From  far  away  ...  

Carol  for  Christmat  Day 
The  Child  Jesua  in  the  ( 


Traditional. 
C.  Steggall. 
Traditional. 

Elvey. 
Ouseley. 
Traditional. 

J.  Stainer. 
Old  German. 
...  Dykes. 
Traditional. 

J.  Barnby. 
Traditional. 

Dykes. 
Old  English. 
Maria  Tiddeman. 
S.  C.  Hammerton. 
Traditional. 
Ouseley. 
...    A.  H.  Brown. 

J.Bainby. 

ibers,  id. 


Penny  each. 

  Traditional. 

  H.  Smart. 

...      ...  Old  Prench. 

...      ...  Traditional. 

  C.  Steggall. 

...      ...  Traditional. 

m      ...  J.  Stainer. 

...      ...  Traditional. 

...      ...  Traditional. 

  Goss. 

  Traditional. 

  Ouseley. 

„      ...  J.  Barnby. 

  Dykea. 

  Traditional. 

  J.  Barnby. 

...      ...  .  Traditional. 

  Dykes. 

...      ...  Traditional. 

  Dykea. 

  A.  Sullivan. 

...      ...  J 


43. 
44- 

ft 

ft 

49- 

So. 

5»- 
5». 
53. 
$4- 

P: 

}°- 
60. 

61. 

6a. 

S: 

67. 

68. 
Go- 
70. 


THIRD  SERIES. 
What  soul-inspiring  music  ... 
In  the  country  nigh  to  Bel" " 
We  three  Kings  of  Orient 
Emmanuel,  God  with  ut 
New  Prince,  new  pomp )  ...  ... 

A  Babe  is  bom  f  ... 

Come  let  us  all  sweet  Carols  sing 
Let  music  break  on  this  blest 
Carol  for  New  Year's  Day 
The  Angel  Gabriel 
The  Shepherda 
Noel!  Noel! 
I  sing  the  birth 
Christmas  Night 
The  Christmas  Celebration  ... 
Arise  and  hail  the  Sacred  Day  .. 

The  Holy  Well  „ 

The  Angel  and  the  Shepherda 
The  Coventry  Carol     ...      „.  .. 

The  Morning  Star   

The  Shepherds  went  their  hasty  way 

I  saw  three  shipa  

Mountains,  bow  your 
Luther's  Carol  ... 
The  Boy's  Dream 


One  Penny  each. 


Har 


.by  J.S. 
G.  Hine. 


  Har.  by  I.  S 

  H.  Gadsby 

  C.  Steggall. 

  Har.  by  J.S. 

  F.  Champneys. 

  J.  B.  Calkin. 

...      ...  A.  H.  Brown. 

  Har.  byJ.S. 

A.  H.  Brown. 

  Har.  by  J.S. 

...  G.  C.  Martin. 

  A.  H.  Brown. 

  E.  Prout. 

  A.  H.  Brown. 

  Har.  by  J.S. 

  E.  H.  Thorne. 

  Har.  by  J.S. 

  J.  F.  Bridge. 

  J.  F.  Barnctt. 

  Har.  by  J.S. 

...      ...       AV*  H.  Cummings, 


Legends  of  the  Infancy  

Let  Christians  all  (The  Black  Decree)  1 


J.  Hikks 
.  H.  Monk. 


Hblmore,  Rev.  T.j  Carois 

Neale,  Rev.  J.  M.J  Ancier 

r  every  age. 
Earthly  friends  will  change. 


for    Christmastide.    Set  to 


7«- 
7a. 

73- 
74- 

a 


Here  is  joy  for 

■  ly  f: 
Gabriel's 


Christ ' 
Day. 

Earth  to-day  rejoicea. 
Good  Christian  men,  rejoice. 


77.  From  church  to  church. 

78.  In  the  ending  of  the  . 

79.  Royal  day  that  chasest 

80.  O'er  the  hill  and  o'er  the 

81.  Good  King  Wenceslas. 
8a.  Toll  I  toll  11 


The  above  ra  Carols,  complete 
Folio,  with  pianoforte  accompaniment 

Treble  part    „ 

Words  only   „      ...  , 


a.  d. 

1  0 

4  6 

o  6 

o  If 


Wensley,  Shapcott.— Twelve  new  Carols  for  Christmas- 
tide.   Three- Halfpence  each. 

O  holy  atar  

The  shepherds  ...  ...   

Hymn  of  the  angela   

The  anthem  of  peace  ... 

The  Desert   

Bethlehem   

89.  Daybreak  ... 

90.  In  the  manger  

91.  The  Mother  and  Child  

92.  Christ  ia  born  ... 

93.  Christmas  Day   .. 

94.  Sweet  Christmas  Bells   

,.  Tonic  Sot-fa,  8 


84- 

81. 

•86. 

87. 

88, 


  J.  Stainer 

...  Eaton  Faning 

  G.  M.  Garrett 

  J.  Barnby 

Emma  Mundella. 

 Mylea  B.  Foster 

 Berthold  Tours 

 J  Barnby. 

Mylea  B.  Foster. 

J.  F.  Bridge. 
Battison  Haynes. 

  J.  Stainer. 

Worda  only,  ad. 


Ten  Christmas  Carols. 


Three-Halfpence  each 

.     ...  J 


93.  Now  join  we  all  with  holy  mirth  ». 

96.  Softly  the  night...      ...      ...  ... 

97.  Sleep,  Holy  Babe   

98.  Now  dies  in  David's  City 

99.  There  dwelt  in  Old  Judea 
too.  Good  people,  give  ear  

101.  Carol  for  Christmas  Day 

102.  Ye  stars  of  night   

103.  Ring  out,  ye  bells   

104.  Two  thousand  troubled  years 
1.  Tonic  Sol-fa.  8d.  Worda  only, 


J.  Stainer. 
M.  Crament 
J.  T.  Field 
J.  Swire. 
R.  Jackson. 

J.  Swire. 
J.  T.  Field 
J.  Swirc- 
J.  H.  Wallit 
J.  F.  Bridge 
.  ad. 


Stainer,  John  (Adapted  and  arranged  by).— Twelve  Old 
Carols.   One  Penny  each. 


*I03.  Shepherds!  shake  off  your  drowsy  sleep. 
106.  Come,  shepherds,  come  I  shake  off  your  aleep. 


no. 

Ill 
na 

»»J 
114 

"5 


'}  id. 


BIIL  J'ULI  U3,  kU.Uk  •  SI,.. 

107.  Now  sing  we  all  full  sweetly. 

108.  The  good  men  all  of  Chastres. 

109.  Whence  comes  this  rush  of  wings  afar  ? 
f  Come  with  us,  sweet  flowers,  and  worship.  | 
1 Infant  so  gentle,  so  pure,  and  so  sweet  1 
O  Night,  peaceful  ana  blest  I 
Of  the  Father's  love  begotten. 
We  saw  a  light  shine  out  afar. 
Christmas  bath  made  an  end. 
Now  farewell,  good  Christmas. 

Complete,  is.  Tonic  Sol-fa,  6d.  Words  only,  id. 


Martin,    G.    C.    (Harmonised    by).  —  Christmastide 
Carols.   One  Penny 


Babe  (for  Christmas  Day)  / 


id. 


The  above  70  Carols,  complete,  cloth,  gilt 
Library  Edition,  with  Historical  Preface,  Roi 

burgb  binding    _ 

Illustrated  Edition,  1st  and  and  Seriea  

Three  Series  (cloth,  gilt,  as.)      ...  „ 
Worda  only,  complete  (cloth,  6d.)... 
Worda,  each  Series  ...      ...  „ 


W 

J.  F.  Bridge. 

Traditional. 

a.  d. 
4  o 


7  ! 

7  6 

1  o 

0  *a 

O  14 


Part  I.  (Old  Breton 
Hail !  Chriatmaa  Bella. 
.„  j  O'er  her  Child  the  Virgin  weepa.  )  . 
l''  1  The  stara  are  bright.  /  ,d' 


116 
: 

118 
119. 
no. 
ut. 
•  taa. 


On  this  day  was  born. 
Glad  hymns,  with  one  1 
Outside  the  city  gates. 
On  Asia  Minor's  aunny  ahore. 
Acroaa  the  desert  sands  by  night. 

Complete,  6d.    Words  only,  id. 


1*3 

1*4- 

126. 


Part  II.  (Old  French  Melodies). 
The  Shepherds  glad. 
Merrily  ring  the  Chriatmaa  bells. 
The  sombre  shadows  darker  fall. 
Poising  bright  on  golden  wing. 

127.  Round  the  Virgin  gently  sleeping. 

128.  The  Circumcision. 
ta9.  In  the  golden  lands  afar. 
130.  A  Legend  of  the  Flight. 

Complete,  fid.   Words  only,  id. 

The  Carols  marked  thus  •  may  be  had  in  Tonic  Sol-fa. 


uigmzeo 


by  Google 
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Novello's  Christmas  Carols — continued. 


Bramley,  Rev.  H.  Rl  Christmas  Carols,  New  and  Old. 
Stainer,  John.         J      Arranged  for  Men's  Voices. 
Three-Halfpence  each. 
A  Virgin  unspotted 


3» 

3J.  The  Manger  Throne  ...      ...      ...  ... 

33.  Sleep,  Holy  Babe  

34.  Good  Christian  men,  rejoice ...  ... 

3 j.  'Twas  in  the  winter  cold   

36.  Good  King  Wenceslas... 

37.  Come  1  ye  lofty  

38.  God  rest  you  merry,  gentlemen 

39.  Listen,  Lordinga   

40.  The  Pint  Nowell   

41.  When  Christ  was  born   

42.  Jesu ,  hail !  O  God  most  holy        ...  ... 

43.  The  seven  jovs  of  Mary 

44.  What  Child  is  this  ?   

45.  The  Waits'  Song  (The  moon  shines  bright) 

46.  The  Virgin  and  Child  

47.  The  Holly  and  Ivy  ..  

48.  The  Lord  at  first   

49.  The  Incarnation  

50.  The  Cherry-Tree  Carol   

II,  A  Cradle-»ong  of  the  Blessed  Virgin 

52.  Jacob's  Ladder  

53.  Dives  and  Lazarus    M 

54.  The  Wassail  Song   

is.  Words  only,  id. 


Traditiooal. 
C.Stegeall. 
...  Dykes. 
Old  German. 
J.  Barnby. 
re's.  Carols 
Elvey. 
Traditional. 
,„      ...  Ouseley. 

Traditional. 
Arthur  H.  Brown. 
J .  Stainer. 
Traditional. 
Old  English. 
Traditional. 
C.Steggall. 
Old  French. 
M  Traditional. 
Traditional. 
Traditional. 

 J  -  Barnby. 

Traditional. 
Traditional. 
Traditional. 


Old. 


/ O  Babe !  in  manger  lying  

.  ,„o  1  The  Virgin  ia  hushing  _  

,*B*  1  What  Child  is  thia  ?   

I  Darkness  fell  on  the  weary  earth 
too.  Holy  night  1  peaceful  night  I 

aoo.  In  eacelsis  gloria    ... 

When  Christ  waa  born   

What  Child  ia  this?  

|  There  were  whisperings  ... 
I  Shades  of  silent  night      ...      -.  , 
The  Legend  of  Good  Saint  Christopher 
I  hear  along  our  t 
In  dulcl  Jubilo 
Caput  apri  defero 


Bramley,  Rev.  H.  R.  1  Christmas  Carols,  New 
Stainer,  John  j  Arranged  for  Two-part  Singing  by 


W.  G.  McNauoht. 

Three-Halfpence  each. 

Good  King  Wen 
Good  Christian  i 


Christmas  hath  made  an  end. 
God  rest  you  merry,  gentlemen. 
The  First  Nowell. 
A  Virgin  unspotted. 
The  Wassail  Song. 
.a,  J  I  hear  along  our  street.  I  ... 
,w-  1  The  Boar's  Head  Carol.  J ,*41' 

163.  The  seven  joys  of  Mary. 

164.  Hark!_  how  sweetly  the  1 


t57 
158. 

»59 
160 
161 


165.  The  Holly  and  the  Ivy. 

Complete,  ts. ;  Tonic  Sol-fa.  6d.  Words  only,  i|d. 

Fox,  George— Carols  for  Christmastide.    Set  to  Music 
for  Little  Singers. 

Three-Halfpence  each. 

t<56.  Good  King  Wenceslas.  (The  moon 

167.  I  hear  along  our  street.  -  1  bright. 

168.  Brightly  shone  the  Eastern  ,78- 1  All  you  that  in  this 

star.  \  house 

169.  As  Joseph  was  a-walking. 

170.  Harkl  what  mean  those  holy 

voices. 
i7r.  The  Holy  Well. 
17a.  While  Shepherds  watched. 
173.  God  rest  you  merry,  gentle- 


'79 


»74- 
177- 


Hark !  how  sweetly  the  bells. 
A  little  robin. 
As  I  sat  on  a  sunny  bank. 
Why  in  tones  so  sweet  and 
tender. 

f  Lo!  a  heavenly  form  a; 
184.    The  Boar's  Head  " 
(In  excelsia  gloria 

Complete,  as.  6d 


Clearly  in  the  East  it  shone. 
(Shepherds  at  the  \ 
t8o.  •    Grange.  \  i$d. 

[  These  good  people. ) 

•8MwrhirwotVoe.d,}1*d' 
181.  The  Holly  and  the  Ivy. 
/  How  grand  and  how  \ 

,8*- 1  HoTa'nna  to  the  living  }  ,*d' 
(     Lord.  J 


ormappearing.! 


tjd. 


Leooe,  Robin  H.— Twelve  New  Christmas  Carols. 
Unison  Singing.   Words  by  E.  A.  Alston. 

Three-Halfpence  each. 

{85.  Praeludium. 

186.  The  Midnight  Masse. 

187.  The  bells  of  Christmas. 
xS<8.  Pastor  Bonus. 


For 


189.  Rejoice!  Christen  n 

190.  A  Children's  Carol. 

Complete,  is. 


191.  Caraula  Pastoran. 
104.  Wassail  Song. 
193.  Kings  of  Orient. 
104.  Good  Christians  all. 

195.  Cometh  the  day. 

196.  Ye  Angelus  Bell 
Tonic  Sol-fa,  8d.  Words  only,  ad. 

the 

 I.  Bsrnby. 

A.  C.  Mackenzie. 
G.  C.  Martin. 
..J.  Stainer. 


/The  Anthem  of  Peace  (O 

enchanting  anthem)  

'*97-  1  On  Christmas  Morn    / 

I  Across  the  desert  sands  by  night 
v  Shepherds !  shake  off  your  drowsy  sleep 
(Words  only.  3a.  per  too.) 

•  '  The  Carols  marked  thus 


sot. 
sot. 

303. 
•104. 

•200. 
307. 

•ao8.  Holly  berries 

A  New  Year's  Carol  

I  There  was  silence  (Unison) 
I  The  star  in  the  East  (Uniaoa)  ... 
A  Christmas  Carol  (Two  Parts)  ... 
Glad  Christmastide  ...  ... 

All  things  were  in  silence  

This  is  the  month   

How  peaceful  was  the  night  ... 
There  came  a  little  child  ...  «. 
As  with  gladness       ...      ...  ... 

218.  One  night  aa  I  was  sleeping 

219.  The  Golden  Crown  

220.  Joy  fills  our  inmost  heart   

tat.  Who  is  this  that  ties  all  lowly 

aaa.  See,  the  Morning  Star  ^. 

223.  Carol,  carol.  Christians   

•2x4.  On  Christmas  Morn   

325.  In  the  ages  past 

226.  We  sing  a  song  of  gladness  

227.  The  morn,  the  blessed  morn  Is  nigh 

338.  Carol,  carol,  Christians   

229.  O  was  not  Christ  our  Saviour  ?  ... 
330.  Carol,  Christian  children 


209. 

210. 

SIX. 
312. 

ai3. 
214. 

"I 
2  to. 

217. 


...  J.  Bamby. 
-  Words  only, 
3s.  per  too.) 

...J.  Barnby. 
J.  M.  Crament. 
I.  T.  Field. 
}.  T.  Field. 
J.  T.  Cooper. ) 
...     S.  Gee.  / 
F.J.Sawyer. 

 E.  Silas. 

 Pearsall. 

 Pearsall. 

Westbrook. 

 J.  Shaw. 

 J.  Stainer.) 

 H.  Lealle.  / 

C.  Reinecke. 
...I.  Barnby. 

 J.  Barnby. 

Hugh  Blair. 
Hugh  Blair. 
R.Jackson. 
...  C.  V.  Stanford. 
...  J.  Swire. 
_J.  Stainer. 
A.  C.  Mackenzie. 
...MylesB.  Foster. 
E.G.  Monk. 
Victoria  Grosvenor. 
A.  C.  Mackenzie. 
F.  A.J.Hervcy. 

 J.  Swire. 

Victoria  Grosvenor. 
Mrs.  J.  W.  Bliss. 
J.  Shaw. 


ia. 

g 

J1' 

id. 
d. 

IS: 

Jd. 

ad. 


A.  Moffat 

•331.  There  was  silence  in  Bethlehem's  fields  (s.a.t.b.)  J  Stainer. 
23a.  Come,  all  ye  Christian  men.  rejoice        Hamilton  Clarke. 

233.  Shepherds  in  the  fielda  abiding     ...      Hamilton  Clarke. 

234.  Come  and  aing  the  wondrous  story  I.  Varley  Roberts. 
233.  The  Christmas  bells  ring  loud  and  clear  I.  Varley  Roberta. 

330.  Bethlehem    ...      ...  J.Varlejr 

237.  The  birth  ever  new 
a38.  The  old  news  ... 

339.  Christmas  Eve 

340.  The  Christmas 

341.  The  Shepherds'  Carol  

343.  Mary's  Crsdle  Song  

343.  The  Angels'  Carol     ...      ...  . 

244.  Children's  Chorna 
845.  The  Holy  Oueat 

346.  The  Five  Kings   

347.  Praise  we  now  the  Holy  light 

348.  Nazareth  town  in  slumber  lay 

349.  An  ode  on  the  birth  of  our  Saviour 
330.  See,  the  morning  star  is  dwelling  . 

351.  Christ  was  born  on  Christmas  Day 

352.  Christmas  Morn 
aj3.  The  Kings  of  the  East— 
334.  The  Star  ... 

333.  The  Angels'  song       ...      ...  . 

356,  The  Holy  birth   ... 

337.  The  Humiliation       ...  . 

358.  Rejoice,  O  daughter  .-      ...v..  n 

359.  The  Virgin  and  Child  (This  winter's  night)  C.  M 
260.  The  Annunciation     ...  .„   


261.  The  Message  to  the 

262.  Cradle  Song  of  the  Blessed  Virgin— 

363.  Gloria  in  excelsis   

(Nos.  360  to  263  published  together. 

"  The  First  Christmas,"  3d. 
264.  Sing  the  Holy  Child-Christ... 
♦265.  Sleep,  baby,  sleep   

366.  Noel   

367.  What  sudden  blare  of  song... 
268.  What  sudden  blaze  of  song  ...  . 
209.  Shepherds,  leave  your  flocks  . 

270.  Heavenly  music,  clearly  ringing 

271.  Silent  night,  he"' 
373.  Angels  singing 

373.  Little  children 

374.  Blessed  Babe 

373.  Ring  the  bella  

'376.  Sweeter  than  songs  of  summer   

(Words  only,  3s.  per  too.) 

277.  The  night  in  solemn  stillness  hung 

Just  Published. 

278.  The  Son  of  Mary,  Christ  the  King 

279.  Hark!  all  around    ...  W.  A 

280.  It  is  the  day  W.  A 

281.  Mortals,  awake   W.  A 

2S2.  In  the  fields  with  their  flocks  abiding 
283.  It  came  upon  the  midnight  clear  ... 

Toot  tot 

may  be  had  in  Tonic  Sol-fa. 


y  Roberts. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
Robin  H.  Legge. 
...     C.  H.  Lloyd. 
A.  Herbert  Brewer. 
A.  Herbert  Brewer. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
H.  C.  Havergal. 
C.  Macpberson. 
"  "acpherson. 
Barnby. 
Barnby. 
Barnby. 
Barnby. 
Octavo  Anthema,  448, 
Tonic  Sol-fa,  ad.) 

Mylcs  B.  Foster. 
Thos.  Adams. 
...A.  M.  Goodhart. 
.        Cuthbert  Hams. 

J.  F.  Bridge. 
"  Roberts. 
Roberts. 
Roberts. 
...J.  H.  Mee. 
...J.  H.  Mee. 
..  H.  W.  Wareing. 

Barnby. 
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I.V. 

J.v.i 


...J. 

J.F. 
J.G 


Thomas  Adams. 

C.  Cruickshank. 
C.  Cruickshank. 
C.  Cruickshank. 
...J.  E.  West. 
Battison  Haynes. 
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For  Advent  and  Christmas. 

SUITABLE  FOR  USE  IN  THE  CHURCH  SERVICE. 

ADVENT  HYMN 

"IN  LOWLY  GUISE  THY  KING  APPEARETH  " 
FOR  SOPRANO  SOLO  AND  CHORUS,  WITH  ORCHESTRAL 
ACCOMPANIMENT 

COMPOSED  BY 

R.  SCHUMANN. 

TRANSLATED  FROM  THE  OERMAN  OF  PRIEDRICIt  RUCKEKT 

By  the  Rev.  J.  TROUTBECK,  D.D. 
Price  One  Shilling.  Words  only,  7s.  6d.  per  100. 

BLESSED  ARE  THEY  WHO 
WATCH 

A  CANTATA  FOR  ADVENT 
FOR  SOPRANO  SOLO  AND  CHORUS 

WITH 

HYMNS  TO  BE  SUNG  BY  THE  CONGREGATION 
The  Words  selected  from  Holt  Scripture 

THE  MUSIC  COMPOSED  BY 

HUGH  BLAIR. 

Price  One  Shilling  and  Sixpence.  Words  only,  7s.  6d.  per  100. 

THE  TWO  ADVENTS 

A  CHURCH  CANTATA 
the  words  selected  and  written  by  the 
Rev.  E.  W.  BOWLING,  M.A. 
Rector  of  Houghton  Conquest,  Beds. 

COMPOSED  UY 

GEORGE  GARRETT,  M.A. 

Mus.D.,  F.R.C.O. 
(Op.  23.) 

Price  One  Shilling  and  Sixpence.  Words  only,  7*.  6d.  per  100. 

BLOW  YE  THE  TRUMPET  IN  ZION 

A  CANTATA  FOR  ADVENT 

COMPOSED  BY 

C.  WARWICK  JORDAN. 

Price  One  Shilling. 

CHRISTMAS  EVE 

A  SHORT  CANTATA 
FOR  CONTRALTO  SOLO,  CHORUS,  AND  ORCHESTRA 

COMPOSED  BY 

NIELS  W.  GADE. 

(Op.  40.) 

Price  One  Shilling.  Tonic  Sol-fa  NotEtlon,  Fourpence. 


THE  FIRST  CHRISTMAS  MORN 

A  BIBLICAL  PASTORAL 
The  Words  written  by  the  Rev.  S.  J.  STONE 

THE  MUSIC  COMPOSED  FOR 

HENRY  LESLIE. 

VoceI  Score,  8vo,  ss.  6d.  Vocal  Parts.  6d.  each. 
Words  only,      (id.  per  joo. 

THE 

CHRISTMAS  ORATORIO 
JOHN  SEBASTIAN  BACH. 

The  Emolish  Translation  and  Adaptation  by  thb 
Rkv.  J.  TROUTBECK,  D.D. 

Price,  in  paper  cover,  as. ;  paper  boards,  ss.  6d. :  cloth,  gilt,  4s. 
Words  only,  10s.  per  100.   Vocal  Parts,  is.  each. 
Parts  1  and  a  from  above,  n.6d.  (Words  only,  js.  per  too); 
Parts  3  and  4  from  ditto,  is.  6d. 

London:  NOVELLO  AND  COMPANY,  Limited 
and 

NOVELLO,  EWER  AND  CO.,  NEW  YORK. 


JUST  PUBLISHED. 


NEW 

CHRISTMAS  ANTHEMS. 

ANGELS,  FROM  THE  REALMS  OF 
GLORY 

THE  worm  WRITTEN  BT 
J.  MONTGOMERY 

THE  MVSIC  COMPOSED  BT 

FREDERIC  H.  COWEN. 

Price  Threepence  ;  Took  Sol-fa,  Three- Halfpence. 


WHEN  CHRIST  WAS  BORN  TO 
EARTH 

THE  WORDS  WRITTEN  BT 

WHITTIER 

THE  MUSIC  COMPOSED  BY 

H.  WALFORD  DAVIES. 
Price  1 


SEE,  AMID  THE  WINTER'S  SNOW 

CAROL-ANTHEM 

THE  WORDS  WRITTEN  BY 

REV.  E.  CASWALL,  M.A. 

THE  MUSIC  COMPOSED  BY 

JOHN  E.  WEST. 

Price  Three-Halfpence  Tonic  Sol-fa,  Three-Halfpence. 

NOW  IS  COME  SALVATION 

COMPOSED  BY 

CUTHBERT  HARRIS. 

Price  Threepence  ;  Tonic  Sol-fa,  Three- Halfpence. 


BEHOLD  MY  SERVANT 


COMPOSED  BY 

FREDERICK  BRIDGE. 

Tonic  Sol-fa,  Three-Halfpence. 


O  HOLY  BABE 


Trice 


A.   C.  MACKENZIE. 
Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 

O  COME,  REDEEMER  OF  MANKIND 

ANTHEM 

COMPOSED  BY 

JOHN  E.  WEST. 

Price  Three-Halfpence  ;  Tonic  Sol-fa,  Three-Halfpence. 

IN  THE  BEGINNING  WAS  THE  WORD 

ANTHEM 

COMPOSED  BY 

FERRIS  TOZER. 
Price  Fourpence. 

T:u::.:     HALL  COME  FORTH  A  STAR 

ANTHEM 

COMPOSED  BY 

O.  A.  MANSFIELD. 

Tonic  Sol-fa,  Three- Halfpence. 


London :  Novkllo  and  Company,  Limited. 
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ANTHEMS  FOR  CHRISTMAS. 


Unto  oi  a  Child  It  bora   F.  Adlam 

♦Id  the  beginning  OB.  Allen 

Christian*,  be  joyful  Bach 

Come  and  thank  Him  Bach 

Glory  be  to  God  Bach 

Glory  to  God   Bach 

Hear,  King  of  Angel*  Bach 

'That  God  doth  love  the  world   Bach 

♦Behold,  I  bring  you  good  tiding!  I.  Barnby 

•Christian*,  awake   Barnby 

Drop  down,  ye  heavens  Barnby 

•Hail  to  the  Christ  (Carol-Anthem)  Barnby 

*Like  silver  lamps  I,  Barnby 

•Sing  and  rejoice  '.Barnby 

•The  first  Christmas  (Words  only,  3s.  per  100)  . .  '  .  Barnby 
•The  Grace  of  God  which  bringelh  salvation  ..  ]  .  Barnby 
•While  shepherds  watched  their  flocks  ..  ..  '.Barnby 
•While  shepherds  watched  their  flocks  ..  W.  T.  Best 

•  Behold  my  servant   Frederick  Bridge 


•Give  the  king  Thy  judgments,  O  Lord 


•Rejoice  in  the  Lord 
Hail 


A.  H.  Brown 
..LB.  Catkin 
Arthur  Carnall 
S.  Coleridge-Taylor 
..        F.  H.  Co  wen 
J.  M.  Crament 
Giovanni  Croce 
..  W.  Crotch 
..   W.  Crotch 
W.  A.  C.  Cruickshank 
H.  Walford  Davies 
..      ..  Geo.  Elvey 
. .      . .  Geo.  Elvey 
..   J.  T.  Field 
M\Ies  ».  Foster 
Myles  B.  Foster 
Niels  W.  Gade 
H.  Gadsby 
,.       A.  Gaul 
F.  E.  Gladstone 


I  thou  that  art  highly  favoured. 

Break  forth  into  joy  

•Angels,  from  the  realms  of  glory 
Behold,  I  bring  you  good  tidings  . 
Behold,  I  bring  you  glad  tidings 

Be  peace  on  earth   

Lo.  star-led  chiefs   

•When  Jesus  was  bora  In  Bethlehem 
When  Christ  was  born  to  earth 
♦Arise,  shine,  for  Thy  light  is  come  .. 
•While  shepherds  watched 
♦Let  us  now  go  even  unto  Bethlehem 
♦There  were  shepherds  .. 

Ditto      ditto      (Two-part  Anthem) 
Behold,  a  Star  appeareth 
Sing,  O  daughter  of  Zion 
•Sing,  O  Heavens,  and  be  joyful,  O  Earth 
In  this  was  manifested 

Behold,  how  good  and  joyful  W.  H.  Gladstone 

'Behold,  I  bring  you  good  tidings   1.  Goss  ijd 

•God  so  loved  the  world   J.  Goss  ijd 

•O  sing  to  God  |  Noel),   (Female  Voices)    . .       ..CI-..  Gounod  6d. 
•O  sing  to  God  (Noel).   (Arranged  for  S.A.T.B.)    ..  Ch.  Gounod 
•The  Word  is  Flesh  become  Ch.  Gounod 

Behold,  I  brini  E.  V.  Hall 

•Brightest  and  best   E.  V  Hall 

Hark !  the  glad  sound  E.  V.  Hall 

•Hark !  the  herald  angels  sing  E.  V.  Hall 

•l  or  unto  us  a  Child  is  born   Handel 

•Glory  to  God    Handel 

How  beautiful  are  the  feet  (Appendix  to  "  The  Messiah  ")  Handel 

•O  Thou  that  tellest    Handel 

•Now  is  come  Salvation  Cuthbert  Harris 

•Lo,  God  our  God  has  come  Battlson  Haynes 

♦Let  us  now  go  even  unto  Bethlehem  E.I.Hopkins 

O  come  hither  W  Jackson 

O  Zion,  that  bringest  W.  Jackson 

Sing,  O  heavens  W.  Jackson 

Anthems  marked  thus  ♦  may  be 
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3d. 
3d. 
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4d. 
ltd. 

1 


Sing,  O  heavens  Kent 

Hallelujah !  the  light  hath  shined  Oliver  King 

Hark  '  what  news  the  angels  bring  Oliver  King 


Oliver  King 
. .  Oliver  King 
M.  Kingston 
Robin  H.  Legge 
..  H.  Leslie 
G.  A.  Macfarren 
G.  A.  Macfarren 
G.  A.  Macfarren 
G.  A.  Macfarren 
A.  C.  Mackenzie 


4d. 
ijd 
lid 

3™- 
l* 


6d. 
i*d. 
is. 

3d. 

*i- 

3d. 

ad. 
td. 
3d. 

t 

3d. 
is. 

IS. 
had 


•The  star  that  now  is  shining  . . 

•While  all  things  were  in  quiet 

•God  so  loved  the  world  

Dawns  the  day,  the  natal  day. . 
Fear  not,  we  bring  you  good  tidings 
He  comet h  forth  ..      ••  • 
While  all  things  were  in  quiet  silence 
Behold  the  Tabernacle  (Two-part  Anthem) 
Unto  ui  was  bora  (Two-part  Anthem) 
Sing,  O  heavens  , 

•O,  Holy  Babe   A  C.  Mackenzie 

•There  shall  come  forth  a  Star  O.  A.  Mansfield 

Blessed  be  the  Lord  God  of  Israel    ..      ..    The  Earl  of  Mar 

God,  Who  at  sundry  times   J.  H.  Mee 

Rejoice,  O  ye  people   Mendelssohn 

Say  where  is  He  bora  (Trio)   Mendelssohn 

There  shall  a  Star    Mendelssohn 

•Hallelujah  I  for  unto  us  a  Child  is  bora     ..        W.  H.  Monk 

0  Jerusalem  1  look  about  thee   E.  W.  Naylor 

•Sing  unto  the  Lord   Vincent  Novello 

Before  ihe  Heavens  were  spread  abroad      Horatio  W.  Parker 

1  will  set  His  dominion  in  the  sea    ..        Horatio  W.  Parker 

Glory  to  God  in  the  highest   Pergolcsi 

There  were  shepherds  Edgar  Pettman 

•Break  forth  into  joy   T.  Ridley  Prentice 

God  so  loved  the  world  I.  Varley  Roberts 

The  whole  earth  is  at  rest   J.  Varley  Roberts 

The  light  bath  shined   E.  Silas 

•The  Angel  Gabriel  was  sent  from  God  ..  ..  H.  Smart 
•Behold,  I  bring  you  glad  tidings      ..      ..  C.W.Smith 

•God  so  loved  the  world  I.  Stainer 

I  desired  wisdom  Stainer 

•Mercy  and  truth  are  met  together  (Words,  3s.  per  100)  ]  .  Stainer 

•O  Zion,  that  bringest  good  tidings   .  Stainer 

•The  hallowed  day  hath  shined  upon  us      ..      ..    \.  Stainer 

•The  morning  stars  sang  together  ]  .  Stainer 

•There  was  silence  in  Bethlehem's  fields  . .    ,  .  Stainer 

•Ditto,  ditto  (Unison)..  .Stainer 

•Thus  speakcth  the  Lord  of  Hosts  J.  Stainer 

•Break  forth  into  joy    Bruce  Steane 

In  the  beginning  was  the  Word  E.  H.  Thome 

•Sing,  O  heavens   B.  Tours 

•There  were  shepherds   B.  Tours 

In  the  beginning  wss  the  Word    F.  Tozcr 

Sing.  O  heavens   T.  T.  Trimnell 

This  is  the  dav  which  the  Lord  hath  made..      ..       J.  Turle 

The  light  hath  shined  C.  G.  Verrinder 

•There  were  shepherds  Charles  Vincent 

Behold,  I  bring  you  glad  tidings    Vittoria 

There  were  shepherds  H.  W.  Wareing 

Blessed  be  the  Lord  God  of  Israel    ..       ..  S.S.Wesley 

•O  come,  Redeemer  of  mankind   J.  E.  West 

'  •With  all  Thy  Hosts   I.E.  West 

•See  amid  the  winter's  snow  J.  E.  West 

Blessed  be  the  Lord  God  of  Israel  . .  . .  C.  L.  Williams 
I  Jesu.  Who  from  Thy  Father's  throne  ..  F.C.Woods 
i»  Tonic  Sol-fa,  id.,  i^d.,  and  2d.  each. 
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THE  HOLY  CHILD 

AN  EASY  CHRISTMAS  CANTATA 
FOR  SOPRANO,  TENOR,  AND  BASS  SOLI,  CHORUS,  AND 

ORGAN 

COMPOSED  BY 

THOMAS  ADAMS. 


Price  One  Shilling  ;  Tonic  Sol-fa,  Sixpence. 
Words  only,  7s.  6d.  per  too. 

SLEEP,  BABY,  SLEEP 

CAROL-CHORUS  FROM  THE  ABOVE. 
Published  separately,  price  ijd. ;  Tonic  Sol-fa,  td. 

London:  Novel    ■  and  Company,  Limited. 


CHRISTMAS  SCENES 

CANTATA  FOR  FEMALE  VOICES 

THB  WOSDS  WRITTEN  DY 

CLIFTON  BINGHAM 

THE  MUSIC  COMPOSED  BY 

FREDERIC  H.  COWEN. 


Price  Two  Shillings;  Tonic  Sol-fa,  Ninepence. 
Words  only,  7s.  6d.  per  100. 


:  Novbllo  and  Company,  Limited. 


THE  COMING  OF  THE  KING 

A  SACRED  CANTATA  FOR  FEMALE  VOICES 
SUITABLE  FOR  CHRISTMAS 

WORDS  BY 

HELEN  MARION  BURNSIDE 

MUSIC  BY 

MYLES  B.  FOSTER. 


Price  One  Shilling  and  Sixpence. 
Tonic  Sol-fa  Edition,  Sd. 
Words  only,  5s.  per  100. 


London  :  Novbllo  and  Company,  Limited. 


YULE-TIDE 

A  CANTATA 

THB  WORDS  WRITTEN  BY 

JULIA  GODDARD 

THE  MUSIC  COMPOSED  BY 

THOMAS  ANDERTON. 


Price  One  Shilling  and  Sixpence. 
Paper  boards,  is.;  cloth,  gilt,  3s. 


:  Novello  and  Company,  Limited 
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RING  OUT,  WILD  BELLS 

TRIO  FOR  FEMALE  VOICES  (s.s.a.) 

WtTH  ACCOMPANIMENT  FOR 

TWO  VIOLINS,  PIANO.  ORGAN,  AND  BELLS 

THE  WORDS  WRITTEN  BY 

ALFRED,  LORD  TENNYSON 

THE  MUSIC  COMPOSED  BY 

HENRY  LAHEE. 


Full  Score,  price  Two  ShiUiogs  net. 
Initrumeotal  Parts  (Violins.  Organ,  and  Bells),  n. 
Vocal  Score  (No.  2S6.  Novello's  Octavo  Editioo  of  Trios,  ftc,  for 
Female  Voices),  3d. 


London  :  Novello  and  Company,  Limited. 

AROUND  THE  WINTER 
FIRE 

CHRISTMAS  CANTATA  FOR  FEMALE  VOICES 


SHAPCOTT  WENSLEY 

MUSIC  DV 

ALFRED   R.  GAUL. 


Trice  Two  Shillings:  Tonic  Sol-fa  Edition.  One  Shilling. 
Words  only,  7s.  6d.  per  too. 

London:  Novello  and  Company,  Limited. 


CHRISTMAS  HOLIDAYS 

A  SHORT  MUSICAL  SKETCH 
SUITABLE  FOR  THE  BREAK1NG-UP  OF  SCHOOLS 


HERBERT  W. SCHARTAU. 


Price  Nlnepence. 
Music  in  both  Notations. 


London:  Novello  and  Company,  Limited. 

A   CHRISTMAS  DREAM 

AN  OPERETTA  FOR  CHILDREN 
(WITH  ACTION) 

THE  WORDS  WRITTEN  BY 

K.  R.  MOFFAT 


ALFRED  MOFFAT. 

Price  One  Shilling  ;  Tonic  Sol-fa,  4<L 
Words  only,  7s.  6d.  per  too. 

London:  Novello  and  Company,  Limited. 

COMPOSITIONS 

BY 

T.   MEE  PATTISON. 

CANTATAS.  *to£ 

The  Ancient  Mariner    a  6 

Do.        do.     (Choruses  only)   10 

The  Lay  of  the  Last  Minstrel    t  6 

Do.  do.         (Cher  use*  only)  ..      ..  10 

May  Day    10 

The  Miracles  of  Christ  (Sacred)   10 

ANTHEMS,  Ac. 

All  Thy  works  praise  Thee  (Harvest)   o  $ 

Thou  visitest  the  earth  (Harvest)   o  a 

I  know  that  my  Redeemer  livrtb  (Easter)        ..  ..03 

There  were  shepherds  (Christmas)    o  a 

Thirteen  Offertory  Sentences    04 

Six  Kyries    o  a 

Te  Dcum  laodamns  (in  F)   03 

ORIGINAL  ORGAN  COMPOSITIONS. 
Fifteen  Introductory  and  Concluding  Voluntaries 
Five  Coocluding  Voluntaries   

Novello  and  Company,  Limited. 


Sol-fa. 
s.  d. 
o  6 


o  1 


3«.  M. 
is.  M 


JUST  PUBLISHED. 

NOVELLO'S 

VILLAGE  CHANT  BOOK 

No.  I. 

CONTAINING 

100  SINGLE^  CHANTS. 

Price  Sixpence. 


NOVELLO'S 

VILLAGE  CHANT  BOOK 

No.  II. 

CONTAINING 

50  DOUBLE  CHANTS. 


Price  Sixpence. 


The  Chants  contained  in  the  above  collections  have  been 
chosen  for  their  attractive  melody  and  simple  harmonies. 
A  special  feature  is  the  pitch  of  the  reciting-note,  which 
in  no  chant  exceeds  C  natural*  The  requirements  and 
capabilities  of  Village  Choirs  "have  been  carefully  con- 
sidered in  making  the  selection,  which  it  is  hoped  will 
materially  aid  an  important  part  of  Divine  Service. 

*  One  exception  to  this  occurs  in  No.  2  (No.  ty.  by  Lord  Moraiogtoo 
which  is  included  on  account  of  its  great  popularity. 

London:  Novello  and  Coufaky,  Limited. 


WINCHESTER'S 

Anthems  and  Services 

FOR 

CHRISTMAS. 


ANTHEM.-- Let  us  now  go  even  unto  Bethlehem"    ..      ..  5d. 

ANTHEM. — "  There  were  Shepherds"    jd. 

TE  DEUM,  Service  in  P 1  No.  3}  of  Series)   3d. 

TE  DEUM,  Five  Easy  settings  (Nos.  3.  4,  32.  36,  and  46)       A  «d 

BENEDICITE.  Three  Settings  (Nos.  8,  35,  and  42]    ..  tack  id 

BENEDICTUS.   No.  9,  in  F.  2d  ;  also.  No.  10.  in  O     ..       ..  iM. 

J  UBILATE,  Service  in  F  (No.  29)   tjd 

COMMUNION  SERVICE  in  F  (No.  44)   <d. 

KYRIE  ELE1SON  (Two  Settings).   DOXOLOGIES  and 

NICENE  CREED  (No.  49)    ad. 

AGNUS  DEI  (No.  27)   rJJ 

BENEDICTUS  QUI  VENIT  (No.  s«)   tjd- 

OFFERTORY  SENTENCES  (Ten  Settings)   3d. 

OFFERTORY  ANTHEM—"  Be  merciful  "(No.  ji)    ..      ..  ljd. 

TALLIS'S  FESTIVAL  RESPONSES   i\A. 

MAGNIFICAT  and  NUNC  D1MITTIS,  Service  in  F  (No.  34)  3<» 

MAGNIFICAT  and  NUNC  DIMITTIS,  Service  in  G  (No.  js)  3d- 

MAGNIFICAT  and  NUNC  DIMITTIS.  in  B  flat  (No.  t7)  ..  3d. 

MAGNIFICAT  and  NUNC  DIMITTIS,  in  A  (No.  48)        ..  jd- 

BOUND  VOLUME,  containing  Nos.  1  to  50  of  "  WINCHESTER'S 
CHURCH-MUSIC  SERIES,"  in  cloth,  gilt,  red  ed*es,  4s. 

ORGAN  MUSIC 

Grand  Festival  March,  ts.  6d.  Three  Soft  Voluntaries,  ta. 
Ten  Original  Compositions.  4s. 

LONDON:  HART  &  CO,  ffl,  PATERNOSTER  ROW.  E.C. 
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The  following  Works,  hitherto  published  by  Messrs.  ROBERT  COCKS  &  CO., 

are  now  published  by 

Messrs.  NOVELLO  &  CO.,  Limited. 


ORGAN  MUSIC. 

W.  T.  BEST. 
A  Collection  of  Handel's  Choruses  (selected  from  all 
his  Oratorios  and  Anthems)  arranged  for  the 
Organ  with  Pedal  Obbligato.    In  Thirty-six 
Books  each  is.,  ts.  3d.,  and 

In  Four  Parts . .       . .       . .       . .       . .  each 

Or,  in  Two  Vols.      . .       . .       . .       . .  ., 

The  Organ  Student.  A  Selection  of  Works  of 
eminent  Composers  arranged  for  the  Organ, 
with  Pedal  Obbligato.  In  Twenty-four  Numbers 


a.  d. 


1 

7 

*5 


Recital  Series  of  Orioinal  Organ  Composi- 
tions.   Collected  and  Edited  by  Edwin  H. 


Lemare.    In  Two  Vols. 
Or,  separately : — 
z.  Scherzo  Sinfbnico.      . .    Amhuret  Webber 
2.  Canzona,  Minuet,  and  Trio 

W.  Wolstenholme 


Filipo  Capocci 
E.  H.  Lemare 
.  D'Evry 
.  M  E.  Bossi 
Alfred  Hollins 


3.  Toccata  in  E  flat  major 

4.  Romance  in  D  flat 

5.  Concert-Overture  in  F.. 

6.  Second  Sonata  (Op.  71) 

7.  Andante  in  D  .. 

8.  Grand  Cho*ur  .. 

9.  Andantino  and  Finale  in  B  flat 

W.  Wolstenholme 
fa.  Cantilene      }  „  .  ,, 

IO-  J  b.  Grand  Chcear  }       *  •      H'  A  wh«eldon 

11.  Allegretto  in  B  minor  ..         E.  H.  Lemare 

12.  March  Solennelle       ..  „ 
a.  Meditation ) 
6.  Toccata  f" 

a.  The  Seraph's  Strain \ 

b.  Le  Carillon  / 


2 

2 


*3- 
14. 


. .  E.  D'Evry 
W.  Wolstenholme 


PIANOFORTE  MUSIC. 

J.  BLUMENTHAL. 

Valine  toi.   Nocturne  (Op.  66)   

^bant  des  Croates   

EDWIN  H.  LEMARE. 
\ndantino  in  D  flat  (transposed  into  C) 

Ditto.  For  Two  Violins  and  Pianoforte  (in  D) .. 
3avotte  Moderne  in  A  flat  

BRINLEY  RICHARDS. 

,et  the  hills  resound  

Ditto.  Duet  


Or.  in  Two  Vols  „  7 

Collection  of  Organ  Compositions,  Ancient  and 

Modern.   In  Twenty-four  Numbers    ..    each  1 

In  Four  Books   ,,  3 

Or,  in  Two  Vols.    7 

Andante  ..       ..  ..       ..       ..  ..1 

God  save  the  Queen,  with  Variations  and  Finale  . .  2 

Six  Adagios    2 

A.  HOLLINS. 

Benediction  Nuptiale   16 

EDWIN  H.  LEMARE. 

Andantino  in  D  flat   1 

Concert  Fantasia  on  the  tune  "  Hanover"  ..  ..3 

Elegy  in  G        . .       ..       ..       ..       ..       . .  1 

Gavotte  Moderne  in  A  flat   1 

Pastorale,  No.  1,  in  E   1 

Reverie  in  E  flat    2 


12  o 


2  6 


2  o 


CHURCH  MUSIC. 

EDWIN  H.  LEMARE, 

Communion  Service  in  F 
Morning  and  Evening  Service  in  F 

Te  Deum    . .  . . 

Henedictus 

Magnificat  and  Nunc  dimittis    . . 

Pater  Noster  

Benedicite  in  B  flat  

Six  Kyries 

Pater  Noster  and  Final  Amen 
Kyries  (Second  Set)  and  Final  Amen 

Evening  Service  in  A  

Pater  Noster  (No.  3)  

Te  Deum  in  E  flat 

'Tis  the  Spring  of  Souls  to-day 


s.  d. 

2  6 


z 
o 
o 
o 
o 
o 
o 
o 
o 

I 

o 
o 
o 


The  Burlington  Series  of  Modern  Church 
Music  : — 

A  Festival  Setting  of  the  Holy  Communion 

in  G  Reginald  Steg^all 

Benedicite  in  C. .  . .  A.  E.  Godfrey 
Three  Kyries  and  a  Sevenfold  Amen 

A.  E.  Godfrey 

Rend  your  Heart.  Anthem  for  Baritone 
Solo  and  Chorus  . .  A.  E.  Godfrey 
Evening  Service  in  D  . .  Frank  L.  Moir 
Te  Deum  Laudamusin  Bflat.  J.P.  Attwater 
Sing  a  Song  of  Praise.    Full  Anthem  for 

Christmas   Oliver  King 

Create  in  me  a  clean  heart.    Treble  (or 
Tenor)  Solo  and  Chorus     ..  Percy  J.  Fry 
Thanks  be  to  God.   Full  Anthem  for  Easter 

Oliver  King 

Festival  Setting  of  the  Magnificat  and  Nunc 
dimittis  in  G.   For  Soli,  Chorus,  Orchestra, 
..    Reginald  Steggall 


1. 

2. 
3- 


5- 
6. 

7- 
8. 


10. 


The  Singers 
Conway 
Tonic  Sol-fa  Edition 


CANTATA. 

A.  H.  BEHREND. 
from  the  Sea.    Poetry  by  Hugh 


SONGS. 

A.  MACKENZIE. 
The  Nameless  Lassie  (No.  1  in  G,  No.  2  in  B  flat). 
Arranged  by  A.  C.  Mackenzie  

A.  C.  MACKENZIE. 
Old  Friends.   (No.  1  in  C,  No.  2  in  D,  No.  3  in  F) 

BRINLEY  RICHARDS. 
Let  the  hills  resound  


PART-SONGS. 

J.  BENEDICT. 

The  Hunting  Song 
Ditto.   Tonic  Sol-fa  Edition 

BRINLEY  RICHARDS. 
Let  the  hills  resound  (s.a.t.b.) 
Ditto.   Trio  for  s  s.a. 


London:  NOVELLO  AND  COMPANY,  Limited 


o 
4 

4 

C> 

3 
3 
4 
3 
4 
o 

3 

y 

9 


I  o 

o  3 

o  3 

o  4 

o  6 

o  4 

o  3 

o  3 

o  j 

o  6 


2  6 
1  o 


2  o 
2  o 
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COMPOSITIONS 

BY 

CHARLES  VILLIERS  STANFORD. 


ORATORIO. 

EDEN.  Op.  40  j 

CANTATAS,  &c. 

GOD  IS  OUR  HOPE  AND  STRENGTH.  Op.  8    ..  ..a 

THE  EUMENIDES.   Op.  73   3 

THE  REVENGE.  Op.  24   » 

Full  Score,  21s. ;  Tonic  Sol-fa,  od. 

CARMEN  S/ECULARE.  Op.  ao   1 

CEDIPUS  REX.   Op.  29    3 

THE  VOYAGE  OF  MAELDUNE.    Op.  34    a 

THE  BATTLE  OF  THE  BALTIC.  Op.  41   1 

MASS  IN  G.  Op.  46   a 

EAST  TO  WEST.  Op.  5a   1 

ORCHESTRA. 

THE  IRISH  SYMPHONY  in  F  minor.   Op  28.— 

Full  Score   30 

String  Parts   11 

Wind  Parts       . .      . .   aa 

PRELUDE  to  the  CEDIPUS  REX  of  SOPHOCLES. 
Op.  29  :— 

Full  Score        ..      ..   6 

String  Parts   4 

Wind  Parta   8 

SYMPHONY,  No.  4.  in  F  major.   Op.  31  :- 

Full  Score   30 

String  Parti   11 

Wind  Parti   26 

SUITE  for  VIOLIN  SOLO  and  ORCHESTRA.  Op.  3a:- 

Full  Score   21 

String  Parts   7 

Wind  Parts   11 

Violin  and  Pianoforte  Arrangement   7 

CHAMBER  MUSIC. 

SONATA  in  A.   For  Pianoforte  and  Violoncello.   Op.  9      ..  6 

SONATA.   For  Violin  and  Pianoforte.  Op.  11  10 

THREE   INTERMEZZI.    For  Pianoforte  and  Violin,  or 

Violoncello  or  Clarinet.  Op.  13  4 

QUINTET  in  D  minor.   For  Pianoforte,  two  Violins,  Viola, 

and  Violoncello.  Op.  25  :— 

Score   io 

Siring  Parts   each  2 

SUITE.  Fur  Violin  and  Orchestra.   Arranged  for  Violin  and 

Pianoforte.  Op.  3a  7 

TRIO  in  E  flat  major.   For  Pianoforte.  Violin.and  Violoncello. 

°P-35  10 

PIANOFORTE  DUET. 

THE  IRISH  SYMPHONY  in  F  minor.  Op.  28.  Arranged 
by  Ciiaklks  Wood  7 

SYMPHONY  (No.  4)  in  F.  Op.3t.  Arranged  by  Charles 
Wood  l0 


ORGAN. 

PRELUDE  and  FUGUE  in  E  minor 


1  0 


SONGS. 

BLARNEY  BALLADS   

1.  The  grand  ould  man. 

a.  The  march  of  the  men  of  Hawarden. 

3.  The  wearing  of  the  blue. 


each 


SONGS — cmtiHtud.  i.  i. 

BLUE  WINGS   t  6 

DAY  IS  DYING    1  ' 

FOR  EVER  MINE   20 

SWEET  SPRING-TIME   t  6 

IRISH  SONGS  AND  BALLADS.   Album,  complete        ..  t  o 

The  March  of  the  Maguire,  from  the  above   20 

Sweet  Isle,  ditto   2  e 

SERVICES. 

MORNING  AND  EVENING  SERVICE  in  B  flat.   Op.  to    s  e 
Or,  separately:  Te  Deum,  4d.  (Tonic  Sot-fa,  r§d); 
Jubilate,  3d.  (Tonic  Sol-fa,  id.) ;  Benedict u»,  jd. ;  Kyrie, 
Creed,  Sursum  Corda,  Sanctua,  Gloria,  od  ;  Magnificat 
and  Nunc  dimittie,  4d.  (Tonic  Sol-fa,  ijd.). 

MORNING  AND  EVENING  SERVICE  in  A.  Op.  ta.         a  0 
Or,  separately:  Te  Deum,  4d. ;  Jubilate,  3d.;  Bene- 
dictus,  4d. ;  Kyrie,  Creed.  Sursum  Corda,  Sanctos, 
Gloria,  9d. ;  Magnificat  and  Nunc  diroittia,  6d. 

MORNING  AND  EVENING  SERVICE  in  F.  Op.  36     ..    a  0 
Or,  separately :  Te  Deum,  4d. ;  Jubilate,  3d. ; 
dictus,  4d.;  Kyrie,  Creed,  Sursum  Corda, 
Gloria,  is.;  Magnificat  and  Nunc  dirnittis.  4d- 

COMMUNION  SERVICE  in  G.  Op.  46.   For  Soli,  I 

Orchestra,  and  Organ  26 

ANTHEMS. 

AND  I  SAW  ANOTHER  ANGEL    02 

BLESSED  ARE  THE  DEAD   01* 

Tonic  Sol-fa,  ijd. 

IF  THOU  SHALT  CONFESS   o  a 

THE  LORD  IS  MY  SHEPHERD    06 

PART-SONGS,  &c 

SOFT,  SOFT  WIND   02 

SING  HEIGH-HO    02 

Tonic  Sol-fa,  id. 

AIRLY  BEACON    o  2 

THE  KNIGHT'S  TOMB   02 

Tonic  Sol-fa,  id. 
SIX  ELIZABETHAN  PASTORALS  (First  Set).  Op.  49  — 

To  his  flocks   05 

Corydoo,  arise   o  ; 

Tonic  Sol-fa,  id. 

Diaphenia    o  ; 

Tonic  Sol-fa,  id. 

Sweet  love  for  me    03 

Tonic  Sol-fa.  tjd. 

Damon's  Passion    03 

Phctbc   03 

PEACE.  COME  AWAY    02 

SIX  ELIZABETHAN  PASTORALS  (Second  Set).  Op.  53  — 

On  a  hill  there  grows  a  flower    01 

Like  desert  woods      ..      . .  ..0: 

Praised  be  Diana   •  ..02 

Cupid  and  Rosalind   03 

O  shady  vales   02 

The  shepherd  Doron's  jig   ..  ..02 

WHITHER  AWAY  ("  Voyage  of  Maeldune ").   Trio.   ».».*.  o  S 

WORSH I P  (in  the  "  Souvenir  Song  Book  ")   1  0 

THE  FLAG  OP  UNION   o  j 

AS  WITH  GLADNESS  (Christmas  Carol)    0  i| 


London:  NOVELLO  AND  COMPANY,  Limited 
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JUST  PUBLISHED. 

the  only  complete  edition. 
Eight  Books. 


AN  ENTIRELY  NEW  AND  CAREFULLY  REVISED  EDITION 

OF 

MENDELSSOHN'S 

LIEDER  OHNE  WORTE 

EDITED  AND  FINGERED  BY 

KARL  KLINDWORTH. 


This  new  edition  of  Mendelssohn's  Lieder  ohne  Worte  will  supersede  all  others  and  will  rank 
with  Professor  Klindworth's  unrivalled  edition  of  Chopin.  Its  educational  value  is  greatly 
enhanced  by  the  valuable  annotations  of  the  learned  Editor  in  his  Preface  and  Explanatory  Notes, 
the  result  of  his  unique  experience  as  a  teacher  and  as  an  editor  of  pianoforte  classics.  The 
Historical  Notes,  specially  written  for  this  edition,  give  fresh  and  interesting  information  regarding 
these  familiar  pianoforte  pieces. 


One  Volume,  173  pp.,  royal  quarto,  in  stiff  paper  covers,  cloth  back, 
PRICE  FIVE  SHILLINGS. 

Also,  handsomely  bound  in  cloth,  gilt  edges, 
SEVEN  SHILLINGS  AND  SIXPENCE. 


London  :  NOVELLO  AND  COMPANY,  Limited 

AND 
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A  PLAIN  AND  HANDY  GUIDE 

TO  THE 

STORY,  CHARACTERS,  SYMBOLISM,  MUSIC.  &  ACTION 

WAGNER'S  NIBELUNGEN  RING 

ENTITLED 

"THE  EPIC  OF  SOUNDS" 

BY 

FREDA  WINWORTH. 


Ebenezeb  Proc t  write*  :  "  It  give*  the  best,  simplest, 
and  clearest  outline  I  have  yet  teen  of  the  poem  of  the  '  Ring.' " 

Walteh  Damroscm,  Esq.  (the  leading  exponent  of  Wagncrism  in 
the  United  States),  writes:  "The  little  book  by  Misa  Freda  Win  worth 
it  perhaps  the  cleverest  analysis  of  the  Nibelungen  tetralogy  that  has 
been  published,  and  will  be  a  great  help  to  students." 

Price  Three  Shillings  and  Sixpence. 

London :  Simpkim  and  Co.,  Limited,  and  Novello  amd  Co.,  Limited. 

Edition. 


NARCISSUS  AND  ECHO 

CANTATA  FOR  CHORUS,  SOLI,  AND  ORCHESTRA 
Price  3s. ;  Choral  Parts,  xa.  each.  Also, 

"  GOD  IS  OUR  REFUGE"  (Ps.  46) 

For  Chorus,  Soli, and  Orcheatra.   Price  u . 


EDWIN  C.  SUCH, 


London:  Novello  and  Company,  Limited. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Book  I.,  ia.;  Key,  ta.rjd. 

WEBSTER'S  GROUNDWORK  OF  MUSIC. 

Book  II.,  11.;  Key,  is.  6d. 

WEBSTER'S  CHILD'S  PRIMER  OF  THE 
THEORY  OF  MUSIC. 

One  Shilling. 


London :  Novello  and  Company,  Limited. 

WILLIAM  J.  YOUNG'S 
POPULAR  PART-SONGS. 

Hail !  merry,  merry  Christmaa   34th  thousand  3d. 

A  Merry  Christmas  to  you  all        ..       ..       ..     glh      „  3d. 

Songs  of  praise  the  angels  sang  7th      „  3d. 

England's  Glory   8tb      „  3d. 

O  Anglia,  land  of  the  brave  2nd      „  3d. 

A  Happy  New  Year    ..   jth      „  3d. 

Gaily  thro  the  greenwood  56th      „  ad. 

London:  Novello  and  Company,  Limited. 
Manchester:  The  Comtosek,  51,  Barton  Arcade. 

T  OCAL  EXAMINATIONS  in  MUSIC,  1809.— 

J—/  The  Pianoforte  Works  selected  by  the  Associated  Board  of  the 
Royal  Academy  of  Music  and  Royal  College  of  Music. 

Complete  in  11  One  Shilling  Volumes. 

A.  Local  Centre  Examinations. 
Junior  Grade  —List  A,  P,  and  C,  each,  net,  is. 
Senior  Grade.— List  A,  B,  and  C,  each,  net,  ia. 

B.  Local  School  Examinations. 
Elementary.— Liat  A,  B.  and  C,  complete,  net,  it. 
Lower  Division  — List  A,  B,  and  C.  complete,  net,  is. 
Higher  Division.— List  A,  B,  and  C,  each,  net,  is. 

AibkNtK  and  Co.,  199,  Regent  Street,  and  12,  Newgate  Street. 

INTRODUCTION  to  the  STUDY  of  THEORY. 

A    A  Sequel  to  the  "  Elements  of  Music,"  and  intended  to  prepare 
the  student  for  Professor  Prout's  Scries  of  Theoretical  Works.  By 
Franklin  PtTEtisoN.   2nd  Edition.    Cr  Svo,  bound,  net,  is.  6d. 
ELEMENTS  of  MUSIC.   4th  Edition.    Bound,  net.  is. 
Aug. l neb.  and  Co.,  199,  Regent  Street,  and  M,  Newgate  Street. 


FOR  ORGAN. 


CLEMENS,  C.  A. 

Modem  Progressive  Pedal 
Technique 

A  SERIES  OF  STUDIES  IN  ORGAN  PEDALLING, 
FROM  ITS  ELEMENTARY  STAGE 

TO  THE 

HIGHEST  TECHNICAL  DEVELOPMENT. 


TWO  VOLUMES,  EACH  as.  NET. 


"  No  organ  teacher  ought  to  delay  one  instant  in  giving  this  most 
excellent  book  to  his  pupils.  Book  I.  consists  of  exercises  for  locating 
the  notes,  studies  for  the  toes  only — for  the  toe  and  heel — sectional 
scale  paiaages — the  staccato — the  chromatic  scale — the  shake.  Studies 
for  left  foot — for  right  foot— for  double  pedal— left  hand  and  pedal — 
both  hands  and  pedal.  Book  II.  has  pedal  scales  arranged  as  trio* 
(very  charmingly  done),  and  special  studies  in  arpeggios,  octave*, 
double  pedal,  Ac.  We  are  delighted  to  see  that  the  Radiating  and 
Concave  Boaid  is  given  the  preference  over  the  B.C.O.  Board.  AnkU 
practice  away  from  the  pedals  is  wisely  explained  aad  I 
and  we  have  never  seen  better  instruction  for  the  use  of  the  < 
than  that  given  on  p.  10.  We  cannot  speak  too  highly  of  the 
ment  of  the  pedal  scales  In  Book  II.  It  It  an  i 
a  pupil  practise  pedal  scales  without  uaing  manual 
at  the  same  time.  Mr.  Clemens'  book  will  enable  both  teachers  and 
pupils  to  sin  no  more  in  this  respect.  Altogether  we  cannot  but  give 

Organist  and  ChoirmaUtr. 
London :  Breiteopp  and  HIrtel,  34,  Great  Marlborough  St.,  W. 


Popular  Part-Songs  for  S.A.T.B. 

By  W.  W.  PEARSON. 


Nymphs  of  the  Ocean 
The  Skaters  .. 
The  Lake 

♦'TisMorn     ..  .. 
Sweet  Spring  (Madrigal) 


Jd. 

3d- 
3d. 

3d. 


The  River   3d. 

Over  the  mountain  aide  . .  3d. 

Soul  of  living  music  3d. 

The  Stormy  Petrel  ..  ..  3d. 

The  Coral  Grove    ..  ..3d. 

Pibroch  of  Donail  Dhu  ..  3d. 

Blow,  Western  Wind  I  . .  3d. 

Stan  of  the  Night  ..  ..  3d. 


Under  the  Trees    ..       . . 
The  Oyster  Dredger* 
Evening   

•Sweet  to  live  (38th  thou.) 

•Welcome, young  Springl.. 

•The  Anglers  (14th  thou.)  .. 
The  Dream  of  Home 
Summer  and  Winter 

•Departed  Joys 
There's  beauty  In  the  deep 
Soldier,  rest  I  .. 
Woods  in  Winter 
Autumn   


2d. 

ad. 
*d. 
td. 
sd. 
ad. 
td. 
ad 

\t: 

td. 

>d. 


HUMOROUS  PART-SONGS. 


Three  Doughtie  Men.   (64th  thousand)   3d 

Three  Children  Sliding,   doth  thousand)   3d 

A  Ryghte  Merrie  Geste   4d 

The  Snow-white  Doe   41L 

•Ben  Bowlegs  (Edward  Oxenpord)   3d 

The  Carrion  Crow    3d. 

Call  John  1   3c. 

Merry  Fishers.  (Just  published)   3d. 

DESCRIPTIVE  CHORUSES. 

With  Pianoforte  or  Orchestral  Accorapanlmenta. 


The  Ocean  3d 

•The  Ironfounders  {36th  thou.)  }i 
The  Cycliata  <i. 


The  Iron  Horse       . .       . .  4d. 

Off  to  Sea   ad. 

lager  Chorus  3d. 

The  Lifeboat  4d. 

Orchestral  Parts  on  application  to  the  Composer,  Etmham,  Dereham 
Tonic  Sol-fa  Editions  at  half  the  above  pricea  of  thoae 
London  :  Novello  and  Comtakt,  Limited- 


Second  Edition.   Now  Ready. 

THE    ORCHESTRA.     Vol..   I.— THE  TECH 
NIQUE  OF  THE  INSTRUMENTS.    By  Ebekejer  Proit. 
B.A.,  Lond.,  Author  of  "Harmony:  ita  Theory  and  Practice,"  nth 
Edition;  "Counterpoint:  Strict  and  Free,"  6th  Edition;  "  Docble 
Counterpoint  and  Canon,"  :nd  Edition;  "Fugue,"  3rd  Editioc 
"  Fugal  Analysis"  and  Edition;  "Musical  Form,"  3rd  Editioc 
"Applied  Forms,'  jrd  Edition.    Bound,  price,  net,  js.  each. 

Alobner  and  Co.,  199,  Regent  Street,  London,  W. 
City  Branch  :  is,  Newgate  Street,  E.C. 
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COMPOSITIONS  BY  GEORG  LIEBLING. 

Published  by  FORSYTH  BROTHERS. 


SONGS. 


The  Star  of  Love.  Op.  a6   as- 

The  Lesson.  Op.  rj   4«- 

(Each  In  two  Keyi.) 

"  Two  charming  songs."— Tlu  Tinut. 

"  Thoughtful  and  pleating  "-Daily  Telegraph. 

"  True  examples  of  refined  and  poetic  Liedcr."— Music at  Standard. 

"Their  muiical  merit  it  very  conaiderable.  'The  Lesson'  is 
extremely  •,  nurd  and  telling.  'The  Star  of  Love'  is  a  rich  and 
rapturous  lyrical  utterance." — Manchester  Guardian. 

PIANO  SOLOS. 

TROIS  PRELUDES  D'APRES  HEINE  :— 

No.  t.  Wenn  ich  in  delne  Augen  aeb'   4a. 

,,   a.  Die  Lotusblume  4a. 

„  3.  Du  bi»t  wie  eine  Illume   3a. 

Played  by  the  Compose*. 
1,  interesting,  musicianly."— Daily  Telegraph. 


"  The  composer  has  caught  most  happily  the  spirit  of 
.  .  .  Instinct  with  poetic  charm." — Musical  Newt. 

"  Strikingly  original  .  .  .  tender,  sad,  melancholy,  yet  possess  a 
charm  that  is  bound  to  make  them  much  sought  alter,  especially  as 
they^arenoi  oyer  difficult."— .Wwi<a/  Courier^  ^    ^  ^ 

amatory  staniaa  .  .  .  Charmed  the  audience.   The  first  ia  a  1 
inspiration  ...  the  third  full  of 
Standard. 


ALSO,  THE  SAME  FOR  VIOLIN  AND  PIANO. 

(Played  by  Misa  Ethel  Barks,  Miss  Leonora  Jackson,  and 
Mr.  Henry  Such.) 


NOUVELLE  SUITE  A  LA  WATTEAU  (Op.  31). 
No.  t.   Louia  XV.  Mcnuet. 


..  a. 

N  «• 


Madame  de  Pompadour  Gavotte. 
Causerie  dana  lea  Hois. 
Fete  Champetre. 

Price  Four  Shillings 


(Played  by  Miss  Fanny  Da  vies  and  the 

"  Pour  charming  little  piecea  in  the  olden  style ;  very  delicate  and 
refined."— Morning  Poit. 

**.  .  .  An  elegant  and  trapping  menuet,  to  which  aucccedt  another 
fascinating  section  .  .  .  the  third  example  is  persuaaive  and  dainty, 
and  (the  last)  yields  a  capital  contrast  with  its  vivacity  and  daeh."— 
Daily  Telegraph. 

"  No.  1.   Very  pretty  and  graceful,  without  offering  much  difficulty 

to  the  player  One  of  the  very  best  pieces  of  lighter  pitnoforte  music 

we  have  encountered  for  some  time.  No.  3  is  nearly  as  good  as  No.  1." 
— Manchester  Guardian. 

"  Shows  considerable  fancy  and  charm." — Musical  Times. 

"  Fauciful  and  melodious.' —Quern. 

"  Captivating."  -  Musical  Standard. 

"A  tone  picture,  highly  pleasing  to  the  imagination.  ...  Fascinating 
throughout." — Musical  Courier. 
"  Very  pleasing  and  melodioua."— Lady's  Pictorial. 
"  Four  captivating  dances."—  Bristol  Ttmcs. 


PIANO  PIECES. 


BANTOCK,  GRANVILLE. 
Twelve  Pianoforte  Piecea,  in  ten  1 


DAVIESON,  CHARLES. 

Saltarello   

Twelve  Sparkling  Melodies   


ESPOSITO,  M. 


Two  Valses 
Twol 


|s 


HELMUND,  ERIK  MEYER. 
Four  Piecea.  Op.  15a   


HERVEY,  ARTHUR. 

Caprice  3s.  I  Rococo  ..  .. 

Usquisse..       ..       ..       ..    3s.  I  Scher/etto  .. 

"  Mr.  Arthur  Hervey,  from  whom  we  are  always 
comes  before  the  public  with  four  pianoforte  piecea 
abort  and  effective.   '  Schcrxetto'  trips  along  with 
'Esquisse'  should  prove  the  most  popular  of  the 
especially  bright  and  alluring.    ...   All  may  be 

notice  of  those  who  are  seeking  to  replenish 
melodious  pieces." — Daily  Telegraph. 

" '  Caprice  '  is  quite  an  inspiration  in  its  way  .  . 
tion  pleases  one  by  reason  cf  its  quiet  brilliancy 
Musical  Standard. 

HILLIER,  LOUIS  H. 
Tarantella  d'Amore  

O'NEILL,  NORMAN. 
Four  Pieces  


..  3»- 
..  3s. 

pleased  to  hear, 

...  all  being 
dainty  grace,  but 
for  It  ia 
to  the 
of  brief 

1  the  harmonlxa- 
and  resource."— 


..  4»- 
eavh  ja. 


BARNS, 


ETHEL 
O  Tsuri  San 


4* 


The  Humble  Swain 

"'O  Tsuri  San,'  by  Ethel  Barns,  is  a  charming  little  lament  in 
Japanese  style,  snd  the  same  Composer's  'The  Humble  Swain'  haa 
considerable  passion  and  genuine  feeling." — The  Times. 

"'O  Tsuri  San  '  is  a  Japanese  lament,  words  by  Nora  Hopper  and 
music  by  Ethel  Barns.  The  music  has  a  sort  of  quaintly  pathetic 
character  that  matches  the  words  very  well.  It  is  very  easy  to  sing  and 
play."— Manchester  Guardian. 
"  Merit  praise  and  the  favour  of  cultured  aingers."— Daily  Telegraph. 
"  It  would  be  difficult  to  better  her  version  of  Miss  Nora  Hopper's 
sad  little  Japanese  lament."— Daily  Mail. 

PITT,  PERCY. 

Nature's  Lullaby  (in  two  Keys)  4a. 

"  Shows  more  talent  than  any  song  by  a  native  composer  I  have  come 
across  for  some  time."—  Manchester  Guardian. 

•'  Graceful  and  excellently  written  for  the  voice."—  The  Timet. 

"  Unpretentious,  but  well  written  and  melodious."—  Daily  Telegraph. 

MOORE,  GRAHAM  P. 
The  Fount  of  Tears.   (In  two  keys.)  4s. 

"  A  resourceful  soprano  or  mer/o-soprano  with  fsir  command  of 
expression  %hould  have  no  difficulty  in  winning  favour  for  thisengaging 
song."—  Daily  TeU,;raph. 

"  Correspondence  between  words  and  music  is  admirable."— M an- 
Chester  Guardian. 

"  Melodioua  and  refined."-Af*ric. 

RAMSAY,  KATHARINE  A. 
Three  Songs  from  K.  L.  Stevenson's  ™  Songs  of  Travel" : — 

1.  Once  only  by  the  Garden  Gate   4s. 

2.  To  you  let  Snow  and  koses  4s. 

3.  I  will  make  you  Brooches  4s. 

Sung  by  Mr.  Doiolas  Powell  and  Mr.  Kehnbrley  Rustroau. 

RONALD,  LANDON. 

Song  of  the  Trees  (in  two  keys*  4s. 

"A  pretty  "Song  of  the  Trees'  by  Landon  Ronald  and  Alfred 
Redhead  s  '  Fair  lunetide '  will  appeal  to  a  large  class  of  performers, 
as  both  are  grateful  and  effective.'  —  7 he  limes. 


SONGS. 

REDHEAD.  ALFRED. 

Faixjunetide   **      . .  ..4s. 

SCARLATTI,  A. 
THREE  SONGS  edited  by  J.  A.  Fuller  Maitland,  and  for  the 
brat  time  published. 
Per  le  vive  e  per  te  more  (sung  by  Miss  Isabel  MacDouqal)    .,  4s. 

Se  mai  giungi  (sung  by  Miss  Esther  Palliser)  4s. 

O  rendimi  il  mio  core  (sung  by  Miss  Evanorline  Florence)    ..  4a. 

"The  beautiful '  Per  tc  vive '  ...  an  exquisite  piece.  .  .  .  '  Se  mai 
giungi'  is  another  charming  song  for  soprano,  and  equally  attractive 
is  'O  rendimi.'  All  three  of  these  tasteful  examples  of  the  old  com- 
poser, as  arranged  with  so  much  tact  and  judgment  by  Mr.  Fuller 
Slaitland,  were  heard  in  the  concert-room  last  season,  and  all  corn- 
in  an  equal  degree  the  homage  of  amateurs."— Daily  Tele- 


graph. 

"  Three  delightful  Itslian  airs.  . 
done."— Manchester  Guardian. 


admirably 


SOMERVELL,  ARTHUR. 

Love's  Apology        ..       ..    4s.  I  Take,  O  take  4s. 

(Sung  by  Mr.  Kennerley  Rlmfoko  I 
"  Two  new  aongs  by  Arthur  Somervell  are  among  the  most  beautiful 
compositions  thst  have  lately  appeared  ;  the  one  to  Shakespeare's 
'  Take,  O  take  those  lips  away,'  may  claim  a  place  with  those  few 
specimens  of  the  wedding  of  '  perfect  mutic  unto  noble  words '  which 
are  rightly  called  clasaical,  ana  the  other.'  Love's  Apology,'  is  asso- 
ciated with  a  fine  anonymous  poem  which  first  appeared  in  the  Book 
of  Ayres  by  Tobias  Hume  in  kkdj.  Both  songs  have  a  comparatively 
small  compass,  of  an  octave  and  one  note,  and  should  be  well  within 
the  powers  of  even  moderately  accomplished  ringers  who  can  interpret 
'  of  the  highest  class."—  J  he  Times. 


THE  BISPHAM  ALBUM. 

TEN  SONGS  by  SCHUBERT  and  SCHUMANN. 
Edited  by  David  Bi&r-HAsi. 
Price  31.  net. 


FORSYTH  BROS.,  Music  Publishers,  267,  Regent  St.,  London,  &  126  &  128,  Deansgate,  Manchester. 
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CHAPPELL  &  CO.'S  PUBLICATIONS. 

THE  BEHNKE  VOICE-TRAINING  METHOD. 

Price,  in  paper  covers.  Two  Shillings ;  in  cloth,  Thru  Shillings. 

VOICE-TRAINING  PRIMER 

By  MRS.  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

An  eaty  Catechism  of  Vocal  Physiology  and  Musical  Theory,  for  the  use  of  Vocal  Students  generally.   This  work  ia  also  Intruded  as  i 
Text-Book  for  preparing  Candidatea  for  Vocal  Examinations,  particularly  those  of  the  Associated  Board  of  the  R. CM.  and  R.A.M..  toe 
Incorporated  Society  of  Musicians,  and  Trinity  College,  London.   It  contains  in  one 
vivd  voce  questions  of  Examiners.    


all  the 


Sixtieth  Thousand.   Price,  in  paper  covers,  One  Shilling  and  Sixpence;  in  cloth,  Three  Shillingt. 

VOICE-TRAINING  EXERCISES 

In  Six  separate  Books,  for  Soprano,  Mezzo-Soprano,  Contralto,  Tenor,  Baritone,  and  Bass. 
By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 


Third  and  Impr 


J  Editic 


Pri 


in  paper  covers.  One  Shilling  and  Si 


ru  Shillings. 


VOICE-TRAINING  STUDIES 

In  Six  separate  Books,  for  Soprano,  Mezzo- Soprano,  Contralto,  Tenor,  Baritone,  and 

:hnk- 


By  EMIL  BEHNKE  and  DR.  CHARLES  W.  PEARCE. 

"This  work  contains  14  Progresaive  Studies  in  different  at) lea,  and  ia  intended  as  a  companion  or  supplementary  volume  to  ' 
Training  Exercises.'   Those  of  a  more  cantabile  character  are  to  be  used  aa  Solfeggi,  the  others  are  to  be  aung  aa  Vocalises.    In  thi«  ' 
Edition  the  accompaniments  have  been  simplified.   Highly  favourable  opinions  of  these  Studies  have  been  expressed  by  Six  John 
Sir  Robert  Stewart,  Mr.  W.  H.  Cummings,  and  other  eminent  authorities. 

POPULAR  WORKS  FOR  CHORAL  SOCIETIES. 
MARTYR  OF  ANTIOCH.    Sacred  Musical  Drama.    By  Arthur  Sullivan. 

New  Edition.    Now  Ready.   Vocal  Score:  Paper,  39.  6d. ;  cloth,  gilt.  5s.    Full  Orchestral  Score,  £3  3a. 

FAUST.  Charles  Gounod.  New  and  Revised  Edition,  with  French  and  English 

Words,  and  containing  the  Ballet  Music  (with  cuts  marked  for  Concert  performance).  Paper,  38.  6d.  net ;  cloth,  5s.  net. 

Paper,  3s.  6d.  net 

LALLA  ROUKH.  Cantata,  by  Frederick  Clav.  Paper,  3a.  6d.  net 
FRIDOLIN;  oa.  The  Messaoe  to  the  Foeoe.     A  Dramatic 

Cantata,  by  A.  Randrooer.   Paper,  4a.  net ;  cloth,  6c.  net. 
THE  JACKDAW  OF   RHEIMS.  Comic  Cantata,  by  Thomas 
Inooldsbv  and  Gboror  Fox.   tt.6d.net.   Voice  parts,  each  fed 
net;  Harmonium  part  is.  net;  Tonic  Sol-fa,  is.  6d.  net. 
TRIAL  BY  JURY.  Comic  Operetta, by  W.  S. Gilbert  and  Arthv- 
Sullivan.   Paper,  3s.  net. 


UP  TO  DATE;  or,  Tub  Children  op  the  iqth  Cehturbe.  A  •  KBNILWORTH.  Cantata,  by  Arthur  Sullivan 

Cantata  for  Children.  By  W.  H.  Sonlev  Johnson  and  Reginald 

Atkins.    Price  is.  6d.  net. 
GRAY'S  ELEGY.    Cantata,  by  A.  Cxlliir.  Paper,  it.  6d.  net; 

cloth,  as  net. 

FAUST.    Dramatic  Legend,  by  Hector  Berlioz.   New  Edition. 

ja.  6d.  net ;  cloth,  js.  net ;  Tonic  Sol-fa,  as.  6d.  net 
GOD  IS  LOVE.   A  Sacred  Cantata 
Paper,  3s.  net ;  cloth,  10s.  6d.  net. 


by  Mrs.  Joseph  Robinson. 


Chorus  and  Orchestral  Parts  may  be  had  on  Hire  of  the  Publishers. 

CHAPPELL  &  CO.'S  TONIC  SOL-FA  SERIES 

or 

Popular  Choruses,  Part-Songs,  &c. 


1. 
9. 


Soldiers'  Chorus  ("  Faust  ").  t.t.b.b. 


,.  „  S.A  T  i. 

The  Gipsy  Chorus  ("  Bohemisn  Girl  "). 


I 

[{ 

8. 
9- 


Gounod 
Gounod 
s.t.b.  Balfe 

Up,  quit  thy  bower,   s.a.t.b.        . .  Biinley  Richarda 

Hunting  Chorus  ("  Dorothy  ").  s.a.t.b  Alfred  Cellicr 
Pretty  Village  Maiden  ("  Faust  ").  s.a.t.b.  ..  Gounod 
Hymn  of  the  Fishermen's  Children  ("  Zampa  ").    s.a.t.b.  1 

Herold 

Fayes  and  Elves  ("  Martha  ").  s.a.t.b.        ..  Flotow) 
Happy  and  light  ("  Bohemian  Girl  ").   s.a.t.b.  Balfe 
Away,  the  morning  freshly  breaking  ("  Masaniello  ").  s.a.t.b. 


id. 
id. 


10. 
11. 
12. 

13- 

14. 

II 
17. 


Spring  s  bright  glances  ("  La  Sonoambula  ").   s.a . 

Brightly  dawn,  our  wedding  day  <"  Mikado  "j^T*^ 

Three  little  maids  from  school  are  we  ("  Mikado  ").  b.a.a. 

Arthur  Sullivan 

Torpedo  and  the  Whale  (*'  Olivette  ").  s.a.t.b.  Audran 
Come,  old  comrade  ("  Faust ").  s.a.t.b.  Gounod 
Praise  ye  the  Father  ("  Marche  Romaine").  s.a.t.b.  Gounod 

The  Retreat,   t.t.b.b  Laurent  de  Riiic 

Serenade,  s.a.t.b  

{To  be  continued.) 


id. 


3d. 
id. 
id. 
id. 


CHAPPELL  &  CO.'S 
TONIC  SOL-FA  SERIES  OF  POPULAR  CANTATAS,  &c. 


BERLIOZ'S  "  FAUST" 
FOX'S  "JACKDAW  OF  RHEU 


UP  TO  DATE  ; 


The  Children  or  the  ioth  Centurer. 
y  Johnson  and  Reginald  Atkins    ..  net  6a. 


NEW  SERIES  OF 

CHAPPELL'S  VOCAL  LIBRARY  OF  PART-SONGS  (0UB«S!o",J 


118.  Venetian  Song  (F.  Paolo  Tosti).  s.a.t.b...  King  Hall  3d. 
no.    Mighty  Lord  (Gounod's  "  Marche  Kcligicuse  ").  S.A.T.B. 

King  Hall  3d. 

ISO.  Soft  and  Low  (from  Gounod's  "  Mock  Doctor  ").  s  a.t.b. 

King  Hall  4d. 

111    Crossing  the  Bar.  s.s.a.T.B.b  Arthur  M.  Goodhart  3d. 

ill.  Sigh  no  more,  ladies.  a.t.t.b.b.     ..       R.  J.  S.  Stevens  3d. 


1  S3. 
114. 

IS: 


Peace,  perfect  Peace,  s.a.t.b  

Beauty  a  Eyea  (Tosti).  s.a.t.b. 
Hark!  my  soul  (Gounod).    S.A.T.B.  .. 
Soldiers"  Chorus  ("Faust"),  s.a.t.b. 
A  Regular  Royal  Queen  ("Gondoliers  ) 
1  hear  the  soft  note  ("  Patience  ") 

[To  be  continued,) 


. .  Gounod 
King  Hall 
King  Hall 
Gounod 

Sulliv 


Jd- 
Sd 
3* 

S3 


CHAPPELL  &  CO.,  Ltd.,  50,  New  Bond  St.,  London. 

by  Novello  and  Company,  Ltd.,  at  the  Novello  Works,  Soho,  and  published  at  t,  Bcrners  St.  (W.),  and  80  &  81.  Queen  St.  (EC). 
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SOME  OF  THE  GREATEST  ENGLISH  MUSICIANS 

HAVE  TESTIFIED  TO  THE  MERITS  OP 


OH  ALLEN"  PIANOS 

C  HARFORD  LLOYD,  Mil*.  Doc,  Precentor  of  Eton  College,  says: 

"  For  some  years  past  I  have  had  your  Pianos  in  constant  use,  both  in  my  own  bouse  and  in  the  school 
music  rooms.— As  regards  Touch,  Tone,  and  Durability,  they  have  given  me  complete  satisfaction." 

SIR  GEORGE  C.  MARTIN.  Mus.  Doc.,  Organist  df  St.  Paul's  Cathedral,  sayst 

"  My  experience  with  Messrs.  Challsn  &  Son's  Pianos  has  been  so  eminently  satisfactory  that  I  can 
recommend  them  with  pleasure  and  confidence." 

SIR  JOHN  STAIN ER,  M.A.,  Mus.  Doc.*  Professor  of  Music,  Oxford  University,  says: 

"  Messrs.  Challsn  &  Son's  Pianofortes  are  characterised  by  remarkable  parity  of  tone  and  the  highest 
and  at  the  same  time  are  very  moderate  in  price." 


CHALLEN  &  SON,  46,  Oxford  Street,  London,  W. 

ESTABLISHED  Iff  THE  RJSlQti  OJ?  GEORGE  III. 


HIGHEST  AWARDS  AT  ALL 
INTERNATIONAL 
EXHIBITIONS. 


NEW  MODEL  PIANO. 

STYLE,  B  6 

IRON  UPRIGHT  GRAND 

In  Rosewood  Case.  57  Guineas;  "Walnut  or  Ebonised.  60 Guineas, 
witb  Marqueterie  or  handsomely  carved  Panel,  Improved  Sound  Board 
7  Octaves ;  Pull  Trichord,  Under-damper  Action;  Height,  4  ft.  1  in. ;  Width,  4  ft  7  in. 

Magnificent  Tone  and  Touoh. 

PHOTOS  AND  PARTICULARS  ON  APPLICATION  TO 

JT.  &  J.  HOPKINSON,  Ltd., 

34,  35,  &  36,  MARGARET  ST.,  CAVENDISH  SQ.,  LONDON,  W. 


THE  MUSICAL  TIMES. — Dacnrane*  I,  t8$S. 


Messrs.  BEARE  AND  SON, 

34,  RATHBONE  PLACE, 
London,  W., 

INVITE  AN  INSPECTION  OP  THEIR  UNRIVALLED 
COLLECTION  OF 
OVER  THREE  HUNDRED 

OLD  VIOLINS,  TENORS,  CELLOS, 
AND  DOUBLE  BASSES. 

Sole  Wholesale  Affenta  for  JAMES  TTJBBS'S 
celebrated  Bows. 

TOY  INSTRUMENTS  AND  MUSIC 

for  the  performance  of  Toy  Symphonies,  from  18s.  6d  per 
set,  including  Music.    Lists  sent  on  application 

HARPS 

bought,  sold,  or  taken  in  exchange. 
REPAIRS  of  every  kind  of  Musical  Instrument 
executed  promptly  by  experienced  workmen. 

Newly  Revised  and  Illustrated  Catalogue  free. 
MERCHANTS,  SHIPPERS,  AND  THE  TBADE 
SUPPLIED. 

•  ■ 

BEARE  AND  SON, 

34,  RATHBONE  PLACE,  LONDON,  W. 


CRAMER'S  PIANOS, 


CRAMER'S  NEW  MODEL  PIANETTE. 

7  octaves,  iron  frame,  check  action. 
Excellent  for  Students  or  School 

vforlc  •■•  •* 

CRAMER'S  BOUDOIB.    Iron  frame 

30  and 


CRAMER'S  VICTORIA  MODEL. 

frame 


Iron 


CRAMER'S  OVERSTRUNG  UPRIGHT 
GRAND 

CRAMER'S  PATENT  PORTABLE 
PIANO.  5  octaves.  To  stand  on 
a  table  or  for  carrying  about.  Iron 
frame,  overstrung  ... 

"  Truly  a  remailablc  instrument." 


55 
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CRAMER'S  ;  GALLERIES 

For  Mew  and  Second-Hand  Pianos  by  all  makers, 
Sale,  Hire,  or  on  Cramer's  Three  Years'  System. 


J.  B.  CRAMER  &  CO.,  Ltd., 

207  &  209,  Regent  St.,  W. ;  4  40  46,  Moorgate  St.,  City,  E 


chappell  &  co.'s 

New  High  Class  Pianos. 

STYLES  11.,  ill.,  AND  IV. 

Tbe  TIMES  of  May  27  notices  "  Remarkably  sweet  quality  and  unusual  sustaining  power." 
The  DAILY  NEWS  of  June  a  speaks  of  "Containing  tbe  tone  and  power  of  a  grand  pianoforte  with 

compactness  of  an  ordinary  cottage." 
Tbe  ILLUSTRATED  LONDON  NEWS  of  June  24  says :  "All  the  characteristics  of  a  small  grand,  delicacy 

touch,  and  abundance  of  tone-sustaining  capacity." 
TRUTH  of  Jane  8,  the  WESTMINSTER  BUDGET,  Ac.,  are  aJI  equally  favourable. 

Agents  for  Clough  and  Warren's  American  Organs  and  Alexandre  Harmoniums. 
CHAPPELL  &  CO.,  Ltd.,  BO,  New  Bond  Street, 


Registered  Trade  Mark. 


Registered  Trade  Mark 


SCHREIBER  PATENT  RESONATOR  PIANOS 

The  only  Pianos  built  on  true  acoustic  principles.    Tlu  most  successful  /  reduction  0/  modern  Piano  manujatt* 

SPECIALTIES  : 
THB  "  SCHREIBER "  UPRIGHT  RESONATOR  PIANOS 

All  manufactured  with  our  Patent  Resonator  built  into  them,  forming  the  fundamental  hue. 

THB  "SOHRBIBER-  HORIZONTAL  SHORT  GRAND  PIANOS 

Of  modern  construction,  appearance,  and  convenient  use       .  -« 

THE  "SOHRBIBER-  INDEPENDENT  ATTACHABLE  PATENT  DUPLEX  RESONA 

Which  can  be  attached  in  a  few  minutes  to  Pianos  of  any  ma  or  make. 

THB  "  SCHREIBER "  EXPORT  RESONATOR  PIANOS 
Especially  prepared  and  warranted  to  stand  tbe  most  extreme  climate* 

Full  particulars  and  Illustrated  Catalogue  post-free  to  any  part  of  the  world. 

THE  SCHREIBER  PIANO  &  RESONATOR  CO.,  Ltd.,  80,  Wl&Biore  SL,  London,  W. 


THE  MUSICAL  TIMES— December  r,  1898. 


THE 


GROSVENOR  SERIES 


OF 


CLASSICAL  PIANOFORTE  MUSIC. 


No. 


:  > 
1  1 
1  z 


SERIES  A. — Easy. 

Trutschel,  A.— Evening  Prayer  and  the  Child's 
dream. 

Sachs,  M.  E. — The  Little  Cajoler. 
Sachs,  M.  E.— The  Little  Huntsman. 
Trutschel,  A. — At  the  Spinning  Wheel. 
Taubert.W. — Youth's  Paradise.  Op.84.Nos.  1-3. 
Beethoven,  L.  van. — Sonata  in  C  major. 
Wohlfahrt,  H. — Rondo  from  the  Children's 
Sonata,  No.  1. 

6.  Kraose,  A. — Allegro  from  Sonata.    Op.  1. 

7.  Wohlfahrt,  H. — Allegretto  from  the  Children's 

Sonata,  No.  3. 
3.  Reinecke,  C. — Rondo  from  Sonatina.   Op.  98. 
<>.  Krausb,  A. — Scherzo  from  Sonata    Op.  1. 
Reinecke,  C— Intermezzo  from  Sonatina.  Op.  96. 
Tai:hert,  W. — Youth's  Paradise.  Op.  84,  No.  10. 
Stiehl,  H. — Petite  Valse  and  M61odie.    Op.  54. 
Siiehl,  H.— Two  Miniatures.    Op.  54. 


SERIES  B.— More  Advanced. 

No. 

1.  Bock,  H.— Reminiscence.   Op.  6. 
Gkenzebach,  E.— Bagatelle.    Op.  13. 

2.  Kt-Nze,  C— Auf  dem  See.    No.  4,  from  Zut 

Smnmerzcits. 
Stibhl,  H.— Canon.    Op.  51. 

3.  Stiehl,  H.— Chasing  the  Butterflies,  and  An 

Autumn  Evening  Song.    Op.  52. 

4.  Krai  si:,  A. — R6jouissances.    Op.  1. 

5.  Hknnessy,  S. — Landliche  Skizzen.    No.  6.  Die 

Sageinuhle. 

6.  Mbkkel,  G. — hn  Walde.    Idyile.    Op.  24. 

7.  Merkel,  G. — After  the  Harvest.    Op.  61. 

8.  Ji-nkelmann,  A. — Romance  and  Melodie.  Op.25. 

9.  BkCll,  IciNA/. — Gavotte.    Op.  47. 
Jr.NKRLMANN,  A.— Novelette.    Op.  25. 

10.  Merkel,  G.— Daffudils.    Op.  64. 

:i.  Seeligsohn,  E.— Farewell. 

12.  Gauhy,  Josef.— Summer  Days.    Op.  4. 


SERIES  C— Moderately  Difficult. 

No. 

1.  Bock,  H.— Two  Characteristic  Pieces.   Op.  6. 

2.  Merkel,  G.— Wiegenlied.   Op.  18. 

Sitt,  Hans.  — AHegro  Giocoso.    No.  7,  from 
"  Namenlose  Blatter." 

3.  Bargiel,  W.—  CIaviersttick.    Op.  32. 
Damm,  F.— Alhumblatt.   Op.  48. 

4.  Merkel,  G.— Fruhlingsiied.   Op.  8. 

5.  Tours,  Berthold. — Aquarelle. 

6.  Ernest,  G.— Two  Intermezzi.    Op.  4. 

7.  Doring,  C.  H. — Idyllc.    Op.  56. 

S.  Beliczav,  J.  von.— Reverie.   Op.  31. 

9.  Doring,  C.  H.—  Impromptu.   Op.  56. 
10.  Bsonsart,  H.  von. — Flowersof  the  Field.  Op.  2. 

Tii«L,  Edgar. — Allegretto.   Op.  32. 
ir.  Kienzl,  Wilhelm. — Polonai6e.    Op.  10. 
12.  Bronsart,  H.  von.— Fairy  Dance.   Op.  2. 


SERIES  D. —  Difficult. 

No. 

J.  Bruch,  Max.— Three  Studies.    Op.  12. 

2.  Scharwenka,  Ph. — Scherzo.    Op.  32. 

3.  Scharwenka,  Ph.— Etude.   Op.  32. 

4.  Grenzebach,  E.— Two  Andantes.    Op.  7. 

5.  Grenzehach,  E.— Fantasia  Grazioso.   Op.  13. 

6.  Scharwenka,  Xaver. —Scherzo  from  the  1st 

Sonata.    Op.  6. 

7.  Grieg,  Euvakd. — Minuetto.   Op.  7. 

8.  Gotze,  Heinkich.— Stille  Klage.    Op.  18. 
Feist,  Alfred.— Andaute.   Op.  1. 

9.  Ernest,  G. — Canon.    Op.  4. 

Hi  per,  Hans. — Spielereien.    Op.  2. 

to.  Reinecke,    Carl.  —  Idylle    and  Pastorale. 
Op.  102. 

11.  Bargiel,  Woluemar.— Toccata.   Op.  45. 

12.  Hiller,  Ft  no.— Two  Reveries.    Op.  33. 


PRICE  THREE  SHILLINGS  EACH. 


NEW  YORK. 
PERCY  ASHDOWN. 


EDWIN  ASHDOWN 

(LIMITED) 

LONDON. 


TORONTO. 

SYDNEY  ASHDOWN. 


Digitized  by  Coogle 


COLLARD  &  COLLABI 

NOVELTIES 

The  "GKOSVENOR  GRAND".  110  Gui. 
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COLLARD  &  COLLARD 

NOVELTIES 

The  "  GROSVEHOR  GRAND  "  .  110  Guineas 
„BJ^  .  85  Guineas 

The  Name  and  Good-will  of  the  old  and  respected 

house  of 

KIRKMAN  AND  SON 

having  been  acquired  by 

COLLARD  AND  COLLARD 

the  further  conduct  of  that  house  rests  in  their  hands 
and  all   communications    and    inquiries   should  I* 
addressed  to  them. 

A  large  selection  of  the  Collard  and  Collar! 
Pianofortes  are  to  be  found  m  the  Warerooms  of  all  the 
leading  Musicsellers,  where  they  may  be  hired  or  pur- 
chased  ;  or,  at  the  Central  Warehouse, 

16,  GROSVENOR  STREET,  BOND  STREET, 
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